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DRESS— AS  A FINE  ART. 

Ur  Mn*.  XttOlff ! 

Part  3. 

- j x a stale  so  highly 
t:  civilised  ns  that  iu 

which  we  live,  the  art 
of  dr***  ban  become 
extremely  compli- 
cated. That  it  ia  an 
art  to  >»ct  off  our  j>er- 
snms  to  Ibe  greatest 
at l vantage  must  be 
generally  ad initial, 
ami  wo  think  it  is  one,  which,  under  certain 
conditions,  nmy  hi:  studied  hy  the  mo*t 
scrupulous.  An  art  implies  skill  and  dex- 
terity in  setting  off  or  employing  the  gifts 
of  nature  to  the  greatest  advantage,  and  wc 
are  surely  not  wrong  in  laying  it  down  as  a 
general  principle,  that  every  ono  may  en- 
deavour to  nut  off  or  improve  his  or  her 
personal  appearance,  provided  that  in  doing 
ho,  the  party  is  guilty  of  no  deception.  As 
this  proposition  may  no  liable  to  some  mis- 
construction, wo  will  endeavour  to  explniu 
our  meaning. 

Iu  the  first  place,  the  principle  is  acted 
upon  by  all  who  study  cleanliness  and 
neatness,  which  arc  universally  considered 
a*  positive  duties,  that  arc  not  only  condu- 
cive to  our  own  comfort,  but  that  society 
has  a right  to  expect  from  us.  Again,  the 
rules  of  society  require  that  to  a certain 
extent- we  should  adopt  those  forms  of  dress 
which  aro  in  common  use,  but  our  own 
judgment  should  lx:  exorcised  in  adopting 
these  forms  to  our  individual  proportions, 
complexions,  age*,  an* l stations  in  society. 
In  accomplishing  this  object,  the  most 
perfect  honesty  and  sincerity  of  purpose 
may  ho  observed.  No  deception  is  to  be 
practised,  no  artifice  employed,  beyond  that 
which  is  exercised  by  the  painter,  who 
arrange*  his  subjects  in  tho  most  pleasing 
forms,  and  who  select*  colours  which 
harmonixo  with  i*acb  other ; and  by  the 
man u factu  rer,  whostud  ics  plcasi  ng  combi  na- 
tion* of  lines  and  colour*.  Wo  exercise 
taste  in  the  decoration  and  arrangement  of 
our  apartments  and  in  our  furniture,  and 
we  are  equally  at  liberty  to  do  so  with 
regard  to  our  dress : but  wc  know  that 
taste  i*  not  an  iu*tiuctive  perception  of  the 
beautiful  ami  agreeable,  but  is  founded  upon 
the  observance  of  certain  laws  of  nature. 
When  we  conform  to  these  laws,  the  result 
i*  pleasing  and  satisfactory ; when  we  offend 
against  them,  tho  contrary  effect  takes 
place.  Our  persons  change  with  our  years; 
the  child  ixuiHctf  into  tin;  youth,  the  youth 
iato  maturity,  maturity  change*  into  old 
age.  Even*  period  of  life  has  its  |>eculiar 
external  characteristics,  its  pleasures,  its 
]Kiins,  and  it*  portraits.  The  art  of  dro« 
consists  in  properly  udapling  our  clothing  to 
these  changes. 

We  violate  tho  laws  of  nature  when  we 


seek  to  repair  tho  ravages  of  time  on  our 
complexions  by  paint,  when  we  substitute 
false  hair  for  that  which  hoc  ha*  thinned  or 
blanched)  or  conceal  the  cYinuge  by  dyeing 
our  own  grey  liair  ; when  wc  pad  our  dress 
to  conceal  that  one  shouMor  is  larger  than 
the  other.  To  do  either  is  not  only  bad 
ta»te,  but  it  is  a positive  breach  of  sincerity. 
It  is  bad  taste,  lxrcuuac  the  means  we  have 
resorted  to  are  contrary  to  the  laws  of 
nature.  The  application  of  paint  to  the 
tdiiu  produces  an  effect  so  different  from  the 
bloom  of  youth,  tlmt  it  can  only  deceive  an 
unpractised  eye.  It  i*  the  same  with  the 
hair:  there  i*  such  a want  of  harmony 
lietween  false  liair  and  the  face  which  it 
surrounds,  especially  when  that  face  Wars 
the  mark*  of  age,  and  the*  colour  of  the*  hair 
denote*  youth,  that  the  effect  is  unpleasing 
in  the  extreme.  Deception  of  this  kind, 
therefore,  does  not  answer  the  eud  which  it 
bad  in  view ; it  deceive*  nobody  but  tho 
unfortunate  perpetrator  <»f  the  would-be* 
deceit.  It  is  alxmt  as  senseless  a proceeding 
I a*  tJiat  of  the  gooc*i  in  the  story,  who,  when 
pursued  by  the  fox,  thrust  her  howl  into  a 
hedge,  aud  thought  that  because  she  could 
no  longer  sco  the  fox,  the  fox  could  not 
see  her.  But  iu  u mural  |x>int  of  view  it  i* 

| worse  than  silly  ; it  is  adopted  with  a view 
to  deceive  ; it  La  act  inf/  a lie  to  all  intents 
and  purposes,  and  it  ought  to  be  held  in  the 
| xunc  kind  of  detestation  as  falsehood  with 
. the  tongue.  Zimmerman  lues  an  aphorism 
| which  Is  applicable  to  this  case — **Tho«e  who 
, conceal  their  age,  do  not  conceal  their  folly.” 


subject  is,  however,  both  difficult  and  com- 
plicated, and  M it  i*  easier  to  condemn  than 
to  improve  or  |>erfeet,  we  shall  more 
frequently  indicate  what  fashions  should 
not  be  adopted,  than  recommend  other*  to 
the  patronage  of  our  reader*. 

The  immediate  object*  of  dress  arc  two- 
fold—namely,  decency  and  warmth ; but 
ao  many  minor  consideration*  are  suffered 
to  influence  us  iu  choosing  our  habiliments, 
that  these  primary  objects  are  too  fre- 
quently kept  out  of  sight.  Dress  should  be 
not  only  adapted  to  the  climate,  it  should 
also  be  light  in  weight,  should  yield  to  the 
movements  of  the  body,  and  should  l**  easily 
put  on  or  removed.  It  should  also  In* 
adapted  to  the  station  in  society,  and  to 
the  age  of  the  individual.  Thorn  arc  the 
essential  conditions,  yet  in  practice  how 
frequently  arc  they  overlooked  ; in  &et» 
how  seldom  arc  they  observed  l Next  in 
importance  arc  general  elegance  of  form, 
harmony  in  the  arrangement  and  selection 
of  the  colours,  and  special  adaptation  in 
form  and  colour  to  the  pcr&on  of  the 
individual.  To  these  object*  we  purpose 
directing  the  attention  of  the  reader. 

It  i*  imiXKtsible  within  the  limit*  wc  luive 
prescribed  ourselves  to  enter  into  tlu* 
subject  of  dress  minutely,  we  can  only  deal 
with  it  generally,  and  lay  down  certain 
broad  principle*  for  our  guidance.  If  these 
arc  observed,  there  is  still  a wide  margin 
left  for  fancy  and  fashion.  These  may  find 
scope  in  trimmings  and  embroidery ; the 
v - , application  of  which,  however,  must  also  be 

The  weak  and  vain  who  hope  to  conceal  ’ regulated  by  good  taste  and  knowledge.  Tho 


. their  ago  by  paint  arid  false  liair,  are. 
however,  morally  lots  culpable  thau  another 
cl:ixa  of  diNrteinbler*,  inasmuch  a*  the  decep- 
tion practised  by  the  first  is  so  palpable 
that  it  really  deceives  no  one.  With  regard 
to  the  other  class  of  dissemblers,  wc  feel 
some  difficulty  in  approaching  a subject  of 
so  much  delicacy.  Vet  as*  we  have  elated 
that  we  are  at  liberty  to  improve  our 
natural  appearance  by  well  adapted  diva*, 
WO  think  it  our  duty  to  speak  out,  lest  wc 
should  ho  considered  a*  in  any  way  counte- 
nancing deception.  Wc  allude  to  those 
physical  defects  induced  bv  disease,  which 
arc  frequently  united  to  great  beauty  of 
countenance,  and  which  arc  sometimes  so 
candidly  concealed  by  the  dress,  that  they 
are  only  discovered  ||W  marriage. 

Having  thus,  we  ho|»e,  established  tho 
innocence  of  our  motive*,  we  shall  proceed 
to  meution  tho  legitimate  means  by  which 
the  personal  appearance  may  bo  improved 
by  the  study  ol  the  art  of  dress. 

Fashion  m dress  is  usually  dictated  hy 
cnprico  or  accident,  or  by  tho  desire  of 
novelty.  It  i*  never,  wo  believe,  lvwod 
uj>on  the  study  of  the  figure. 

It  is  somewhat  singular  that  while  every 
lady  think*  hOTWlf  at  liberty  to  wear  any 
textile  fabric  or  any  colour  sne  please*,  she 
considers  herself  bourn!  to  adopt  tho  form 
and  style  of  dross  which  the  fashion  of  the 
day  has  rendered  jtopulur.  The  despotism 
of  fashion  i*  limited  to  form , hut  owoar  is 
free.  We  have  shown,  iti  a former  essay,*  j 
what  licentiousness  this  freedom  in  the 
adoption  and  mixture  of  colours  too 
frequently  induces.  We  have  also  shown 
that  the  colours  worn  by  ladies  should  lx* 
those  which  contra*!  or  harmonise  best 
with  tliclr  individual  complexions,  and  \v« 
have  endeavoured  to  make  tho  selection  of 
suitable  colours  less  difficult  by  means  of  a 
few  general  rules  founded  upon  tho  laws 
of  liarmony  and  contrast  01  colour*.  In 
tho  present  e=w»v,  wc  propose  to  offer  some 
general  observations  ou  form  in  dress.  The 
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physical  variety  in  the  human  race  _ 
infinite,  so  are  the  gradations  and  combina- 
tions of  colour,  yet  wo  expect  a few  form* 
of  dress  to  suit  every  ago  ami  complexion  ! 
Instead  of  the  beautiful,  the  graceful,  and 
the  becoming,  what  are  the  attraction* 
offered  by  the  dims  msfriTil  l What  are 
the  terms  used  to  invito  tho  notice  of 
customers  1 Novelty  and  distinction.  The 
shops  arc  ‘‘Macarius  do  NoUTcauU*,''  tho 
good*  arc  “ distingue*,”  ° recherche*,  ” 
“ nouveaux,” u the  last  fashion  ” Tlie  new 
fadiiuns  are  exhibited  on  the  elegant  person 
of  one  of  tho  dress-maker’s  assistants,  who  is 
selected  for  this  prirpo^,  and  an;  adopted 
by  the  purchaser  without  reflecting  now 
much  of  the  attraction  of  tho  dress  i*  to  1*? 
ascribed  to  the  fino  figure  of  the  wearer, 
how  much  to  the  beauty  of  the  dress,  or 
whether  it-  will  look  equally  well  on  herself. 
So  the  fashion  is  set,  and  then  it  is  followed 
by  others,  until  at  last  it  becomes  singular 
not  to  adopt  wmo  modification  of  it, 
although  the  extreme  may  1r:  avoided.  The 
best  drawers  an*  generally  those  who  follow 
the  fashion*  at  a great  distance. 

Fashion  is  the  only  tyrant  against  whom 
modern  civilisation  boa  not  carried  on  a 
crusade,  and  its  power  is  still  os  unlimited 
and  despotic  as  it  ever  wa*.  From  its 
dictates  there  i*  no  appeal ; health  and 
decency  are  alike  offered  up  at  the  shrine  <>1* 
tlii*  Moloch.  At  its  command  its  votaries 
melt  under  {hr  boas  iu  tho  dog-days,  and 
freeze  with  bare  necks  and  arms,  in  lace 
dresses  and  satin  shoe*,  in  January.  Then, 
such  is  It*  caprice,  that  no  sooner  does  n 
fashion  become  general,  than,  let  its  merit* 
or  beauties  be  ever  so  great,  it  is  changed 
for  ono  which  perhaps  has  nothing  but  its 
novelty  to  recommend  it.  Like  the  Inal  of 
Procrustes,  fashion*  are  compiled  to  suit 
crery  one.  The  noma  fashion  is  adopted  by 
the  tall  and  tho  short,  the  stout  and  the 
slender,  tho  old  and  tho  young,  with  what 
effect  wo  have  daily  opportunitiwi  of 
observing. 

Vet  with  all  its  vagaries,  fashion  is 
extremely  aristocratic  in  its  tendencies. 
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Every  change  emanate*  from  the 
circle*,  who  reject  it  wlieu  it  Iijih  descended 
to  the  vulgar.  No  new  f..rtn  of  drew  was 
ever  suoeewrful  which  did  not  originate 
aim  'Of*  the  ariatocncy,  From  the  ladle*  of 
the  court,  the  fashion*  descend  thn  ugh  ail 
the  ranks  of  society,  until  they  at  last  ilie  a 
natural  death  among  the  cast-off  dotlx**  of 
the  housemaid. 


like  a tower.  .Sueli  luwlslmw*  were 
cuirdiaticnlly  called  “ Tetrs."  lhil  to  go 
line*  no  further  than  the  beginning  of  the 
present  century,  where  Mr.  Fair-holts 
interesting  work  on  British Costnme  trrmi- 


tl.at  tl.rte  «a«  rea~.u  to  f.-nr  tl.at  the  wl»<Ur 
of  the  dr*|«ery  iiiik'lit  al*o  ler..tiie  a instil ; 
a inrtiai  r»  action  then  t.-<k  |h«’.  and  the 
»kirt*  w.-re  |.  ujilirii<d  aali-iit  iikwimii^ 
the  width  ftf  the  dr»— —a,  the  <vi  — • |*i*  n •** 
of  which  Wae  fr»|  in  the  c.-intre  if  ■•  •l  :u 
the  towns.  Tin  to  ft.ow  win.  had  tu 
m-Hs  a •lit-  h or  a »t> le  ? m-  t*«  tbit.gs 
«V  incvilaUe,  either  the  Ubfori'.i.ate  Lfijr 
whs  thrown  to  the  ground— and  in  tins  ej»««* 
i»  whs  »m<r  matter  t«*  r.-s*  again— -r  I «t 
dr  m W.ul  split  Up.  Tlie  re-  lit  •I«|*,l».”l 
entirely  uj-  ii  the  i>trvtiglh  if  the  iuat<-r  .!* 
of  which  the  dn*s  was  f»’ln|a*>»»l.  The 
lir*t  Vaiiati"*n,  the  »/  'M  intiirly, 

wt-re  a tire  d*  t‘  nu"v,  ma-mu  h a«  tln-y 
gave  an  um.at  ir.d  width  to  the 
a def^.-t  which  was  flirt*. • r increas'd  l«y  the 
Irn-.v  collars  wl.o-h  fell  over  them.  thus 
% ioukline  one  of  ib-nr»’  j»r*n*-:|4*  * t l-»'i«y 
in  the  f*  Mil--  form,  wii.di  ...ii.aii>U  tL» 
this  lort  of  the  U.ly  »h..uld  U-  LtHU*— 
breadth  of  *li  older  I-  ir  * ••*.»  of  the  •!  «~ 
tiugm-hug  Hunrtct  -•  ■*  of  the  »it  'Ug«  r 
~e\  We  r»  muiilef  t*.  lure  w.  n an  • n /rav- 
ing from  a |*.fftnut  l*y  I .iwh  ik*  4 the  Lite 
lit> ly  I U>  ...u .’ton.  in  win.  h die  l.n-i».ltli  of 
tie*  slnMiidetw  a|-r«*ared  to  l«e  at  lea«<  three 
quarters  of  a i <rL  Win  n a |»i'-«  of 
low  -lutllfV.  w»  SI  in.’  »!•  e\.-«  of  t*.|S  .l— fijl- 
timi.  wn«  covered  with  one  of  die  !•  tig 
cloak*  win  li  were  made  wide  n*  the 
elioiihleiw  hi  ndm.t  th*-  »U-es.s,  and  tu 
which  wns  aiq».|*led  a d. -p  at.-i  v.  ry  full 

the  i If.  ct  \*,i«  n li  •'lioMs.  :»n  I t- 

hill'  of  the  whole  MW  r»  Will • ’led  th.lt  of  a 
i iay-cock  with  a bead  <11  the  thn* 


Had  the  Bloomer  costume,  which  has 
obtained  so  much  notoriety.  I«n  introduced 
by  a tall  and  graceful  scion  of  the  aristocracy, 
cither  of  rank  or  talent,  instead  of  being  at 
first  adopted  by  the  middle  ranks,  it  might 
have  tout  with  better  ■ Wit  lava 

seen  that  Jenny  Lind  could  Introduce  a new  1 
fashion  of  weuring  the  hair,  and  a new  form 
of  hat  or  lionnet,  and  Mdlle.  .Son  to  a a cap 
which  hears  her  name.  But  it  was  ngainct 
all  precedent  to  admit  and  follow  a fashion, 
let  itn  merits  be  ever  ao  great*  tliat  emanate  i 
from  the  stronghold  of  democracy.  We  arc 
content  to  ndo|it  tlie  greatetit  abeurdilie- 
in  <lreaa  when  they  are  brought  from  I*arin. 
or  recommended  hr  a French  name,  hut 
American  fashions  have  no  chanot  < >f  sue-  , 
cess  in  aristocratic  En^iaikd.  It  is  beginning  I 
at  the  wrong  end. 

Tlie  eccentricities  of  fiudiiou  are  ho  great 
that  they  would  appear  incredible  if  we  had  1 
not  ocular  evidence  of  their  prevalence  in  ! 
the  portraits  which  still  exist.  At  one  1 
period  wo  trail  of  horned  head -dresses 
which  were  so  large  and  bigii,  tluit  it  is  said 
the  doors  of  the  palace  at  Vincennes  were 
obliged  to  be  altered  to  admit  Isabel  of  I 
Bavaria  (l^noen  of  Charles  VI.  of  France) 
and  the  laities  of  her  suite.  In  the  reign  of  | 
Edward  the  IV.,  the  ladies’  CBpa  wi  re  three  I 
quarters  of  an  ell  in  height,  and  were 
covered  by  pieces  of  lawn  hauling  dm  to  I 
the  ground,  or  nt  retched  over  a frame  till 
they  resembled  the  wing*  of  a butterfly.*  . 
At  another  time  the  ladies'  beads  were 
covered  with  gold  nets  like  those  worn  at 
the  present  day.  Then  again,  tins  hair  i 
stifFnneil  with  powder  and  nonuitum,  and  1 
I sumiountcd  by  flower*,  leathern,  and 
riblwjtu,  was  raiaed  on  the  top  of  the  head 

1*  kr.  l*tMMlifi  tu  Uinwn,  In  I.U  " Hiatnry  nf  IMUih 
Csflum*,"  (!•(  theaa  are  ll*«  pmiHrjwe  of 

lime  .in  »»m  by  the  wnn»m  of  X«nsu4r.  "*•  may 
w Mr  rtvr.lt  - p«per  mi  Ra«IUh  tawl  ;lre.u, 
[*  Jke  -«  anrul  hr  1*45  •.  or  U>  hU  ®**#c  4-Ull.  J imleo 
1 “i  “t'esdase  In  Ko|lul.* 


nates,  wliat  rluuigea  have  we  to  rec-*rl ! 
The  first  fashion  we  rean  mls-r  was  tliat  «»t 
scanty  clothing,  when  slender  figures  were 
»o  much  ailmireily  that  many  to  whom  nature 
had  denied  this  qualification,  left  olf  the 
under  garments  necessary  for  warmth,  and 
fell  victims  to  the  colds  and  consumption* 
induced  by  their  adojuion  "f  thin  srnseless 
pimetioe.  To  these  r-uocecilcil  waUt*  ho 


/ \'N 


■ 


short*  that  the  girdles  were  |daucrl  almost  I 
umlsr  the  arms,  and  os  the  dreams  were  i 
worn  at  tliat  time  indecently  low  in  tlie  I 
I neck,  the  body  of  the  dree*  whs  almost  a 
I myth. 

I About  the  same  time  tlie  sleeves  were  mo 
j short,  and  the  skirts  so  curtailed  in  length 


I absurdity  generally  leads  t*»  am.llu-r  ; to 
balance  tlie  wide  shoulders,  the  Imtiui-ts  and 
ca|M  were  made  of  enormous  diiiiciisiaus, 
and  were  decorated  with  a profusion  of 
riblmns  and  flowers.  .So  al»unl  was  the 
whole  combination  that  when  we  meet  with 
a |«ortrait  of  this  i»erii>l  we  can  only  look 
on  it  in  the  light  of  a caricature,  and  wonder 
tliat  such  should  ever  have  l*>en  universal 
as  to  Is?  adopted  at  last  by  all  who  wished 
to  avoid  singularity.  The  transition  from 
the  broad  shoulders  and  gignt  sleeves  to  the 
tight  sleeve*  and  graceful  black  scarf  was 
quite  relredhiug  to  a tasteful  eye.  These 
were  a few  of  tlie  freaks  of  fashion  during 
the  last  half  century.  Ila*l  they  been  quite 
lmrmle*«,  we  might  have  considered  uiem 
os  merely  ridiculous,  but  some  of  them 
were  jxHitively  imlecent,  and  others  detri- 
mental to  health.  We  grieve  especially  for 
the  former  charge  ; it  is  an  anomaly  for 
. which,  considering  the  modi-st  habit*  and 
education  of  our  countrywomen,  we  find  it 
i difficult  to  account. 

1 It  is  singular  that  the  practice  of  wearing 
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iU'cm-jh  cat  low  round  th>-  laisl  should  lie 
limits  I to  what  i*  called  full  dressi,  and  to 
the  higher  and,  except  in  this  imvtauce,  the 
more  refined  Haases.  I*  it  tu  display  a 
Iwnutiful  neck  and  shoulders  T No,  fur  iu 
thin  case  it  would  lx>  confined  to  those  who 
had  Itcautifu)  nocks  and  shoulders  to  display. 
1%  it  tn  obtain  the  admiration  of  the  other 
sex  I That  cannot  be  ; for  we  btlier#  that 
tucii  look  ujxm  this  exposure  with  uumiti-  t 
gated  distaste,  and  that  they  arc  inclined  to 
doubt  the  modesty  of  tW  young  Indies  1 
who  make  mi  profuse  a display  of  their  I 
charms.  But  if  objectionable  in  the  voting, 
whose  youth  and  beauty  might  possibly  be 
deemed  some  extenuation,  it  is  disgusting  in 
thowv  whose  bloom  in  post,  whether  their 
forms  are  ilcVeloped  with  a ri|ie  luxuriance 
which  makes  the  female  figures  of  Rulieua 
npjiear  in  comparison  slender  and  refined,  , 
or  whe tlier  the  yellow  akin  stretched  over 
the  wiry  sinew*  of  the  neck  remind  000  of 
the  old  women  whom  some  of  tin*  Italian  | 
masters  were  accustomed  to  in t reduce  into 
their  pieces  to  enhance  by  contrast  the 
bean  tv  of  the  principal  figure  Every 
period  of  life  has  a style  of  areas  peculiarly 
appropriate  tu  it,  aiul  we  maintain  that  the 
unco  renal  bosom  so  conspicuous  iu  the 
dispute  reign  of  Charles  II.,  and  from 
which,  indeed,  the  reign  of  <.'harl«*  I,  was 
not,4w  we  li-arn  from  the  Vandyck  |>ortraH*, 
exempt,  should  be  limited,  even  in  its 
widest  extension,  to  feinmiue  youth  or 
rather  childhood. 

If  the  dress  be  cut  low,  the  bust  should 
lx?  covered  after  the  modest  ami  becoming 
fashion  of  the  Italian  women,  whose  highly 
picturesque  costume  painters  are  ao  fond  of 
representing.  The  white  drapery  has  a 
jwculinrly  good  effect  placed  nail  is  diet  ween 
the  skin  and  richly  coloured  boddicr.  As 
examples  of  this  style  of  divas,  we  may 
refer  to  Sir  diaries  Enstlake’y  “ Pilgrims 
in  Sight  of  Rome,”*  **Tha Grape-Gatherer  of 
Capri1"  t bv  Isdtinatin,  and  "The  Dancing 
IjchmiIi  * I by  Mr.  U wins,  nil  of  which  arc 
engraved  in  the  Art-Journal.  Another 
hint  may  be  borrowed  from  the  Italian 
costume  ; wo  may  just  allude  to  it  c/i  /*i*iu«f. 


Ifboddiee*  fitting  to  the  shape  iuu*t  be  worn, 
they  should  lie  laced  across  the  front  in  the 
Italian  fa»h  ion.  By  this  contrivance  the  drcaa 
will  suit  tln>  figure  more  perfectly,  and  a* 
the  L-ice  may  be  lengthened  or  shortened  at 
pleasure,  any  degree  of  tightuens  may  1«? 
given,  and  the  ixxldice  maybe  accommodated 
to  the  figure  without  eoniprc-vdiig  it.  Wc 
find  by  the  picture  in  the  Louvre  called 
sometime-*  “Titian's  MiitnK"  that  tlib 
costume  la  at  least  os  old  as  Titian, 

'Vo  have  not  too- 1 the  changes  Mid  transi- 


• jn  Ihe  AtPJ**r**l  rir  tO*  yen  IMS.  ji.  3®>. 

1 Kniniwi  In  (hi*  Art-/a**mii>  Inr  Ihe  TMr  ISIS,  j>.  IU 
4 L'n#r*T«l  ,11  to*  .1  rt-Jvarm.il  tv T tho  yp»r  ISIS,  |>.  W». 


lions  of  fashion  ; we  must  mention  one  point 
in  which  it  has  continued  constant  from  the 
lime  of  William  It u fits  until  th*?  present 
day,  and  which,  since  it  has  entailed  years 
of  suffering,  and  in  many  instances  has 
caused  death,  demands  our  must  serious 
attention.  \Vc  allude  to  the  |*emk'ioui» 


practice  of  light- lacing,  which,  as  npjH-.i re 
from  contemporary  paint iiig.v,  wax  us  general 
on  the  Continent  as  in  this  country. 

Tin?  savage  American  Indian  changes  the 
shape  of  tin?  snft  and  elastic  bones  of  the 
akutl  of  liia  infant  by  cvjiiij'rossing  it  between 


[ we  consider  tin?  importance  of  the  organa 
' which  suffer  bv  these  customs,  surely  wo 
must  acknowledge  that  the  hut  is  the  'most 
barbaraux  practice  of  the  three. 

We  read  in  the  History  of  France  that 
the  warlike  Franks  had  such  a dislike  to 
corpulency  that  they  inflicted  a tine  iijton 
all  who  could  not  eueiivle  tlicir  waists  with 
a bond  of  a certain  length.  How  far  this 
extraordinary  custom  may  have  been  iu- 
: ducntial  in  introducing  the  pit"  liter '.ion  for 
small  waists  among  the  ladies  of  that 
country,  as  well  as  our  uwti  through  the 
. Nonmm  conquerors,  we  cannot  determine. 

During  the  reign  of  Queen  Elizabeth,  tin? 
whole  of  tin*  up|n.*r  |>art  of  the  body  from 
the  waist  to  the  chin,  was  encased  in  a 
cuirnaa  of  whalebone,  the  rigidity  of  which 
rendered  easy  and  graceful  movement 
impossible.  The  portrait  of  Elizabeth  by 
. Zuerhero,  with  its  stiff  df*s»  juml  enormous 
ratf,  and  which  lias  lx.cn  so  frequently 
engraved,  must  be  iu  the  memory  of  all  our 
road  era.  Stiffbcas  was  indeed  tho  character* 
uiic  of  Indies'  dress  at  this  period  ; tho 
whalebone  rui nun  covered  w ith  the  richest 
brocadt-d  silks  was  united  at  the  waist  with 
the  equally  stilT  vardingalc  or  fardingale, 
which  descended  to  the  feet  in  the  foim  of 
a Urge  b*U  without  a angle  fold. 

There  is  a pirtrait  in  the  ptWadflO  of 
Mr.  Seymour  Fitzgerald,  of  tin*  unfortunate 
Mary  Queen  of  £>.v)ts  when  quite  young, 
in  a divas  of  this  kind,  and  one  cannot  help 
pitying  the  poor  girl’s  rigid  confinement  in 
In-r  stiff  ami  uncomfortable  dre»*.  Tim 
figure  in  the  accompanying  cut  represents 
, .1  eaune  d*  Albrct,  the  mother  of  Henri  IV, 

1 in  the  fjir  din  gale. 

With  Henrietta  Maria  dressss  cut  low  in 
■ the  front,  and  flowing  draperies,  as  w<?  find 
them  ill  the  Vandyck  portrait*,  came  into 
fashion,  hut  the  figure  still  retained  it* 
stiffheas  around  the  waist,  and  luw  con- 
tinual to  do  ao  through  all  the  gradation* 
and  variation*  in  shape  and  size  of  the 
hoop  petticoat,  and  the  scanty  draperim  of 
:t  Liter  period,  until  the  present  day.* 

If  the  proportions  of  the  figure  were 
generally  understood,  we  should  not  hear  of 
those  deplorable,  and  in  many  rase*  fatal, 
results  of  tight-lacing  which  have  uufurtu* 

| i lately  Item  m>  numerous.  So  general  has 
| the  pernicious  practice  been  in  this  country, 
that  a medical  frieud.  who  is  professor  of 
I anatomy  in  a provincial  academy,  informed 
I us  that  there  wax  great  difficulty  in  prmrur* 

1 ing  a model  whose  waist  had  not  been 
compressed  by  stays.  That  this  is  true  of 
1 other  localities  bealdes  that  alluded  to.  may 
] be  inferred  from  a passage  iu  Mr.  Hay’s 
lecture  to  tho  Society  of  Arts  “On  tin? 
H«0(n«trical  Friariphu  of  Bconty,"  in  which 
bu  meutious  luiviug,  for  the  puijc>co  of 
verifying  his  thcorv . cniployol  “an  artist 
, wlo>.  having  etud;cd  tin*  human  figure  at 
the  Life  Arndeiuies  on  the  contimmt,  in 
Ditidon,  atul  in  Ediuhurgh,  was  well 
acquainted  with  the  Bubjcet,”  to  make  a 
carefttl  drawing  of  the  beat  living  model 
which  could  be  {>ioeiire«l  for  the  |«iri>r«i*. 
Mr.  Hay  observea,  with  reference  to  this 
Otherwise  line  figure,  that  “the  waist  has 
evidently  been  compressed  by  the  use  of 
stay*."  * Iu  further  confirmation  of  the 
prevalence  of  this  bad  habit,  wc  may  refer 
to  Etty’a  picture^  in  which  this  defect  la 
but  too  apjttrcnt.t 


t*o  lw.r.1.  ; the  iDWllig, u»,  Imt  pr<  jnJice!  . T1„ lta  »„ 
t.lunese,  nitlcr,  the  head  to  grow  as  nature  ins  p»-i«:uUrv_  rn«<  Iuk-t  •»  tuwn<i  p.«wi 

formed  ll,  hut  nmliiwts  the  foot  of  the  l^-*  •»•«»!,  »Wl«  Uw  »■  xllbiW*  * «4  of  say 

fcDudes  to  the  Bin..  -.1  an  lufiuil'.  : wbik  tSSSTto.^ ‘.Zv ffiS* 
the  highlv  intellectual  and  well-informed  pirmrwt  <a  vtwU  in  ibr  *|..ni»>.  r^Uorr  in  ib« 
European  lady  limits  the  growth  of  her  V*»WT.  *"*»?»»*  l"  Vl,*‘*  i# 

tll.Ml.' tfBdf  Mtasnum  mild. 

waul  by  the  preawure  of  tb«  stays.  When  f To  b>.<  «»itlnve<l. 


Ibx  vaill,  wliil,’  llui  >u  xllb.ul  • (.44  n(uv 

tic orri [iti mi.  flu-  mint  ,,trn'n!l.-jrj  Imtavi  a urn  n- 
*w.fiH>r  e»  ltav«  ,rwti  r4  thn  htrillitRkli . »r»  in  t*o<v  Uirwt 

pittnma  <4  Uo  V Infix  lit  lb<-  S|i«nl»lt  *.«U»rr  in  lta 
I/x#rfT,  xlmrv  O*  It rdln^xtr  In  vriiidi  Ux  Yitgla  it 
iiv-w.t,  ukaa  U>?  C.-m  of  in  twraiusl  mlUi.1. 
t Tq  b*1  «*iiif|nwo<t. 
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the  iwrefr,  in  which  ladies  and  gentlemen,  alter-  | plated  in  these  d.-.meouc  oecupsti-  us,  and  will 
Bate!/,  held  bv  each  ottrff  B bead*  and  .lanced  give  u»  a notion  of  lb*  ur.r'.rmcuta  ti.ev  used- 
ia  * circle.  This  mule  of  dance  prevailed  *0  lluuacatu  iaumI*,  parurularty  4u*»  and  b.rd«, 
generally,  that  the  word  carUe  became  m>1  •»  a acre  favourite  ccirujatnoo*  of  tbc  U-iu«  in  th+nr 
ccnend  terra  fur  a dance,  and  earolrr,  to  carolc.  ..  handlers.  A favourite  falcon  bad  fr,  , ,c„tlj 
was  equivalent  with  fo  da*.*.  The  accompanying  its  "jar**"  in  a cvrucr  of  tbe  cbamhti  *M  m 

tbe  flionainatkua  we  wjtnctKnea  ere  iU«  Wly 


I*.— •»■»**!-*  i«i  «m*m  irrta  nrv**a—  Tsr<iu*>ra 
ixurm'it  — anriTMM  a.vi>  a • v*ra«  • •*  t»« 
ueiw  ■«i|Mi.  noun  Lnr«,  «td  umna- 
«*i>;  riirii»a  0*  rum«  — rnt  toiiitt*;  un»v. 
up  t-wnai  iv  ini  mma 

The  dinner  hour,  even  among  the  highest 
ranks  of  society,  was  eariy  in  the  forenoon,  nerer 
later  tbsn  eleven  or  twelve  o'clock ; and  except 
in  Uie  case  of  great  f cants,  it  appears  not  to  bare 
boon  customary  to  sit  long  after  dinner.  After 
the  dinner  was  token  away,  and  the  ewomony  of 
mailing  bad  been  gone  through,  the  wine  cup 
•ppcnra  to  hare  been  at  least  once  passed  round, 
and  then  (bey  ull  rose  frecu  table.  IVbjlo  the 
older  members  of  tbc  family  retired  to  attend 
to  their  affair*,  the  ladic*  returned  to  their 
chamber*,  or  went  into  tho  orcliaoU  or  gardens 
to  amuse  themselves.  Tbilhor  they  were  often 
followed  hy  the  voting  men,  who.  if  out  of  doom 
4 and  sometime*  indoors),  joinod  with  them  in 
dan  eng,  though  tins  amiuemonU  in  the  ebatn- 
bera  seem  to  have  been  more  usually  cheat,  or 
table*,  or  games  of  question*  and  anew  ere.  We 
find  these  often  alluded  to  in  the  fabliaux  and 

romance*  of  tbc  thirteenth  and  fourteenth  cen  I I “aria  < >?0w  6I>5<>),  re- 
turiea  lu  one  of  tho  fabliaux,  a knight  having  present*  a party  .lane- 
becn  received  hospitably  at  a feudal  castle,  after  ing  tho  rnrolc  to  the 
dinner  they  wash,  and  tlicn  druik  round,  after  emnde  of  pipe  au*l 


u»v  r. 


cat.  token  from  a manuscript  of  the  Iloanan  de 
Tristan,  of  the  fourteenth  century,  in  the 
National  L ib  rare  at 


seated  with  the  bird  cm  her  Wrist,  ft  r U in 
eagre  are  aW  not  tufrOquetotlj  nllu  Kj  tu 
through  the  thirteenth  and  f*--irict  utb  centuries, 
tail  were  kept  fur  destroy  toe  vermin,  bat  are 
Ie*a  frequently  aJ.u-lc-d  to  as  duiMMir  n>  nintea. 
Little  Jog*,  on  the  contrary,  are  the  i»*ual 


which  they  go  to  i lance — 

Lav*.  (-1  puls  1'siitn- 


w>  RisliM 
pvt  »*uw*» 
( k route. 


In  the  early  Knglhh  romance  of  Sir  Degreviiil, 
after  dinner  the  lxl wi*  go  to  their  chambers  to 
arrange  ttieuurlrcs,  and  then  *uuo  proceed  to 
amuse  thetnaelve*  in  tho  garden — 

WUrs  lb*  Ut.1t*  went  drawls,  iV^fclr-wii) 
Iailyca  tT+rn,  VI*  sot  to  loyil. 

Awl  bTTiivnaitmr  ageyast, 

Anna  tiiei  h*wu  dvirDiUi ; 'J.yNj 
Dame  Mitha  nn.l  Jiyv  m*y  i.wtWfj 
W ret  lu  tbc  iirrXrnl  to  ;4ay. 

In  tbc  romance  of  LauGiI,  wc  have  the  Mt 
ctrcumrtanco  of  dancing  after  dinner— 

Ami  sftcr  nrtf  Byr  (iavwys, 

Wr  OjTfjM  and  Airrafsyn, 

And  Syr  luuuiGd  al».\ 

— ‘e  tu  dsunce  spun  tfc.*  grsa*, 


Tln-v  In,  Me  mcnvlruFlc* (<a(n «i**f,'*  >*f uiadi  honour*, 
I'ydcli-re  sytolyr*  and  inniHur*. 

Aad  dies  l»yt  were  uary^hi; 

Tri»r  «l*»y  plsyde.  fur  sutlio  iv  uf. 

After  n»v>  the  somurya  day. 

AUa  what  (MV)  lift  was  nsygh  nyxlik 
It  m»*  only  on  extraordinary  occomoiis,  however, 
tbit  the  iLmeing  or  walking  in  the  garden  con 
tinuod  all  day.  In  tbc  romance  of  blonde  of 
Oxford,  the  djnucr-parly  quit  tho  table,  to  go 
wander  and  play  in  the  fields  and  forests  round 
the  castle,  and  the  yoang  hero  of  the  story,  on 
theur  return  thence,  goes  to  pU?  in  the  chambers 
*1*0  tlie  ladies.— 

Aprta  lunnr  Isvcnt  li  ar*  eiina, 

rot*  i «n  rret  Juer.  «jnl  ala*  aim, 

•ui  *n  tee*  re  pii  r.vkm. 

Y*  **  Ssiol*  d'atitre*  Itpanivrr*, 

^UTt  <|l|«  tl  TV.lt  Tfc, 


tabor. 

Other  quieter  games 
wnre  pureuoti  in  the 
ebambeni.  Among 

there  the  most  digni- 
fied was  cLeiuu  after 
which  came  table  >, 
drought*,  and  in  the 
fourteenth  century 

card*.  Gnrnc*  of  for- 
feits, and  of  questions 
and  answers,  were  alre 
a fn rerun Ui  amusement, 
and  in  tlicre.  u do- 
scribed  in  obi  writeis, 
they  often  wondfrrd 
very  far  front  tbs  limits 
of  propriety-  When 

no  gaiety  of  this  kind  was  going  on.  the  ladies  of  i haa.l *-i 
tho  honsobold  were  employed  in  occupatimn*  <Y  ,j>ieiitlr 
a mors  unoful  dcw.'riptioii.  amom;  which  tlm  prut 
cipol  were  knitting,  weaving  cmbriddrriug,  an- 1 
sewing.  Almost  every  thing  of  Ibis  kind  was 
dons  at  homo  at  the  period  of  which  we  are 
now  speaking.  In  One  of  Kutolxur * fabliaux,  a 
woman  makes  excuse  fw  being  up  Ut«  at  tdgfat 
that  site  wax  aaxlm 
doth  <il,o  was  won; 


Iluminatsu  inaonaeripta  fKir  Cut  Nu.  s.  fntm 
a maauscript  of  the  fit.  RiW.  in  the  lfcritUb 
Muasum  iMS.  AddiC,  No  foL  8»>, 

wr.ttcn  in  lbs  thirU’cntli  ccnturt  . rwfWtMsots  a 
queen  N»(cl  in  ronvcreitJiyu,  with  her  dog  in 
..  . her  lap  The  next  cut,  from  an  dltUMMiatioa  >i» 

to  fiitish  a piooo  of  linuD  the  iDtrrestiDg  manuacrint  of  the  Human  .Is 
Sf  c I ail'iii  in  the  llritidi  Museum  -MS.  A * LI  it-. 
12,22$,  Id.  310),  belonging  (o  the  latter  bulf 
of  tbc  fourtCMi'.li  ctstUT  (U.o  reijm  of  our 
K*1  ward  III),  nr  prevents  UlS  Ulterior  of  a cham- 
ber, with  two  bilk  down  gaml*. ling  about-  In 
tbs  curious  work  <«n  dottM»*tic  economy,  cntitlr-.l 
the  Mfnngii.t  d«  Psrin,  wntu*n  n*bo«t  tho  year 
13113,  the  Lidw  of  tbe  household’ IS  j articular  I y 
rvo.ituinefid<*l  to  think  of  the  M chamber  lenu, ' 
uich  os  littlo  dogs,  the  “ chamber  birds,'*  Ac., 
ioaetnucli  as  these  creatures,  not  having  the  gift 
of  speech,  could  not  ask  for  tkeaucUrv  * 

The  chamber  w**,  as  might  bo  expected,  more 
comfortably  famished  tl«an  the  hall.  Tho  walls 
were  covered  with  curtaina,  or  tapeitry.  whence 
this  apartment  is  frequently  termed  in  the 
fabliaux  and  romaoews  Uh>  ciamLir  miWtiidf. 
Tlie  story  of  a fabliau  printed  in  my  A ure*il<>f.< 
AiVniria  turns  upon  the  facility  with  which  a 
]>ersrm  might  concealed  behind  llw  “curtalu*" 

| of  the  ehatiilwr.  There  was  a fireplace  and 
' cLimnoy  in  tbc  wall.  Borides  a bench  or  stool 
to  sit  ii|wo,  there  was  usually  a chair  in  the 
chamber,  Iu  the  faiblum  of  tbc  lkmehier  d'Abbc- 


l*iniuo  of  the  I.i-In-w,  and  are  fr*> 
■wnt«-d  under  tins  character  in  tbs 


t-«  V>sxx  11  f, 
Jr»wrA.Tiaaitee*  1* 
01»«  Osoirv. 


roiit  v* 
:'incc»*e 


Tlxre  were  two  dusca  of  dance*  in  the  middle 
the  doraewlic  Jiims,  and  the  dancos  of  tbc 
jongleur*  or  minstrels.  After  the  5r*t  cromdo*. 
toe  western  jongleurs  had  adopted  many  of  the 
Practices  of  thoir  brethren  in  the  east,  and  among 
‘Abera  it  is  erxlest  from  many  olturioua  iu  old 
"liters  that  they  had  brought  westward  that  of 
, elwehn  or  eaatern  dan  ring  girls.  These 
usnceo  f.jnned,  like  the  vulgar  fabliaux,  a j*vrl 
ot  Uio  joozlcur*  budget  of  representation*,  and 
were  tn^Iy,  lie  tlioso,  groe*  and  indecent,  Tlie 
wicr  **•  of  dances  wore  of  a sampler  character, 


Aud  in  another  fubllnii,  that  of  Gujllaiunc  au 
Fatiton,  a young  *'  bacheicr,"  entering  suddenly 
tlie  chamlier  of  tbe  ladies,  finds  tlicrn  oil  occu 
pied  in  embroidering  a piece  of  silk  with  the 
ensigns  of  tho  lord  of  the  castle.  Uur  next  cut 


c rnaxa  rim. 


takqo  from  an  illumimtion  io  an  early  French 
translation  of  tbe  Metamorphoses  of  Ovid  (in 


« r*a*a  of  danews  wore  of  a rimplcr  character,  tlie  National  Hbrarv  lift  aoxsi  


* /!■:•*.  lvJ  la  4u=«  *iwi  vow*  f*d«** 

I rt  dlllseinawat  petiwir  d*  vus  l»ea»»«  4»  rti 
i»U«  cUanate,  *-*wtet»  d*  ttsinftir ; »«  ■■***! 

I *t  T««|  |tk«ii  .lr*  tiitrrs  tw»vl 

w partrv,  »t  pr>i,r  m vw*  dr»T«  |wrU: 

r--ai  eats,  •*-  ww  eu  nn — U* 


Veil-, 
nr  it 

It, '*5 


prinrl- 


riiri*. 
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villc.  the  priest'*  lady,  when  the  ri»e<s  out  of  bed 
to  <lrc«s,  is  represented  as  placing  herself  in  a 
1 1 choir — 

Bo  k caWto  icil  mUc. 

In  tiro  early  English  romance  of  Horn,  the  lady. 

, receiving  a gentleman  into  her  clumber,  give* 
him  a rich  chair  which  would  hold  seven  people, 
and  which  is  covered,  in  truo  rcgnl  style,  with  a 
laldekin. — 

The  mlrt  tnaM<*n,  aim  mao 
At  llstlwpof  Into  obAnber 

Seim  wend  that  it  were  Horn; 

A nche  <h«lr  wm  urvlnn, 

That  *riv**»  might  *it  thenm. 

In  « v kin?  craft  y-orr*  (cfcwa]. 

• • 

A bftufttkln  theron  vu  <pro). 

TMfcr  the  Ma'xWn  hadde  bln  led 
To  slten  blr  btfon, 

Pleat  (/fail)  and  nplrc*  sebo  bin  b<tlc. 

Wine  to  drink,  wlte  av<1  rede* 

Uolb:  of  copjvj  and  hom. 

There  was  an  ucrxn,  or  cabinet,  which  fetood 
against  the  wall,  which  was  often  -o  largo  tlmt  a 
man  might  conceal  httnMlf  behind  it.  Cheats 
Mid  coffer*  were  also  kept  in  the  chamber,  and 
it  contained  generally  a tmiull  table,  which  the 
lord  or  lady  of  tho  house  used  when  they  would 
sup  in  private. 

But  supper,  being  the  second  meal  iu  the  day 
at  which  the  whole  household  met  together, 
was  generally  a more  public  one,  and  was  held 
liko  tho  dinner  in  tho  hall,  and  with  much  the 
same  form*  and  service*  It  wo*  preceded  and 
closed  by  tho  stur.o  washing  of  bands,  and  the 
table  was  almost  as  plentifully  covered  with 
viand*.  After  having  washed,  tho  company 
drank  round,  and  it  seem*  to  havo  been  tho 
usual  custom,  on  leaving  tho  supper- table,  to  go 
immediately  to  bed,  for  people  in  gonoral  kept 
early  hour*.  Tlius,  in  one  or  tho  pious  stories 
printed  by  Moon,  in  describing  a royal  supper- 
party,  we  are  told  that,  " when  they  had  oaten 
and  washed,  they  drunk,  and  then  vent  to  bod.'* — 

Qtnt  «*rrnt  mengKv.  «l  lsverrat, 
lUi  Lure  ut.  <1  couddcr  Ale-rent. 

And  in  another  story  in  the  same  collection,  the 
lady  receives  a stranger  to  supper  in  a very  hos- 
pitable manner— “ when  they  liad  eaten  leisurely, 
then  it  was  time  to  go  to  bed."— 

Qftut  erv  nl  mengfc!  par  W«!r, 

HI  ill  Iumkv  dTak  r gtfclr. 

Sometime*,  bowovor,  thero  was  dancing  and 
other  amusement*  between  supper  and  bodtime. 
Thus,  in  tho  romance  of  Sir  Degrovant,— 

Were  to  loj^r  they  djght. 

Both  u|iilrrr  sr>j  knjrj*ht; 

They  iwnk<4  ati<I  n-rvlUr  that  nyebt, 
la  hert  were  they  Myths* 

In  a fabliau  published  by  Barlazati,  on  tho  arrival 
in  a nobleman  *8  ca&tle  of  a knight  who  is  treated 
with  espocial  courtesy,  tho  knights  nud  ladies 
dance  after  supper,  and  then,  at  bed  time,  they 
conduct  tho  visitor  into  his  bed-chamber,  and 
drink  with  him  there  before  they  leave  him. — 

Aprfa  meneUr.  ehauuna  eotocaoe 
IV  hire  (nndcs  ct  dsnre. 

Tout  qa'il  fa  hour*  «t<  c^iebler; 

Pills  Mirnnlcntnt  V chevalier 
Kn  ii  (lumbn-  oh  foil  fit  son  lit 
Kt  IS  fcmvnt  par  tersnt  <kllt ; 

Pail  prilUVIlt  (Ullglr. — 

Ooe  reason  for  keeping  early  hours  was  that 
candlos  and  lamp*  wero  too  expensive  to  bo 
used  in  profusion  by  pcoplo  in  genera).  Various 
methods  of  giving  artificial  light  at  night  ore 


mentioned,  most  of  which  seem  to  havo  been 
considered  more  or  lea*  u luxuries.  At  grand 
festivals  the  light  wa*  often  given  by  men  hold- 


ing torchc*.  In  general,  candlos  were  used  at 
supper.  Tho  accompanying  cut,  token  from  the 
manuscript  of  tho  St.  Gmal  already  mentioned 
(fob  2«J0),  represent*  a person  supping  by  candlo- 
light.  In  tho  fabliau  of  La  Borgoisc  d'Oriicnn,  a 
lady,  receiving  her  lover  into  her  chamber, 
spreads  a table  for  him  and  lights  a great  wax 
candlo  tore#*  chandotic  dt  a ire);  and  another 
Udy,  under  similar  circumstance* 

(in  the  fabliau  du  Preetro  et  tie  la 
J)amo),  places  on  the  table  two 
candles  fixed  on  silver  candle- 
sticks— 

)V*>7  U Ubte  ol  4<u«  broitkius 

Oh  II  a volt  clnxts  d ir^ut. 

Molt  vstolcm  be  I et  grot. 

An  old  poem  ou  the  trouble*  of 
housekeeping,  printed  by  M.  Ju- 
hinal  in  bis  ••  Nouveau  Kecucil  do 
Conte?,"  enumerates  candlo*  and 
a Lantern  among  tho  necessaries 
of  a household. — 

Or  fftut  eliftinlelei  ♦<  lantern*. 

A manuscript  of  the  thirteenth 
century  in  the  French  National 
Library  (No.  Q95d),  contains  an 
illumination,  which  ho*  furnished 
us  with  tho  accompanying  cut, 
representing  a man  holding  a 
lantern  of  tho  form  then  in  use, 
and  lantern*  are  not  ^infrequently  mentioned 
in  old  writer*.  Pcoplo  went  to  bed  with 


Wo  are  naturally  to  suppose  from  this  that  a lamp 
garo  but  a dim  fight ; aud  accordingly  we  are  told 
in  another  fabliau  that  there  was  little  light,  or,  a* 
it  is  expressed  in  tho  original,  none,  in  a chamber, 
where  nothing  but  a lamp  was  burning. — 

Bo  I*  cli  aid  Tim  1'imltf*  a*ot, 

Ilor*  d*«u  tnoriii-r  n'liftfr  a plait. 

Point  d«i  ckrte  of  lie 


No.fl.-MAX  WITH  LAXTffcS. 

a candlo  placed  in  a candlestick  of  a dif- 
ferent description  from  that  used  at  table, 
And  wo  learn  from  a story  in  the  Mena 
gior  do  Paris  that  it  was  customary  for  the 
servant  or  servant*  who  had  charge  of  the 
candlos  to  accompany  them  into  their  bedroom, 
remain  with  them  till  they  wero  in  bed,  nnd  then 
earn*  tho  candles  away.  Iu  another  port  of  the 
Meuagier,  wo  arc  told  that  the  l»cdroom  candle- 
stick ought  to  be  one  A jdatine,  which  i*  ex- 
plained by  ilit-bottomod.  and  pcoplo  arc  recom- 
mended. when  they  go  to  bed,  “to  put  the 
cundlo  out  with  their  mouth  or  fingers**  L e.,  by 
blowing  it  out  or  squeezing  tho  wick,  “and  not 
with  their  chcmwc,”  which  bn*  been  explained 
as  meaning  thnt  they  were  in  tho  liabit  of  throw- 
ing thin  article  of  drew*  upon  tbo  light  to  put  it 
out  when  they  went  into  lied.*  In  the  fabliau 
of  the  Choral icr  a La  Corbcillc,  au  old  duefu, 
employed  to  watch  over  her  young  minted**, 
being  disturbed  in  the  night,  is  obliged  to  toko 
her  caudle  aud  go  into  the  kitchen  to  light  it; 
from  whence  we  may  suppose  it  was  the  custom 
to  keep  the  kitchen  lire  In  all  uight. 

It  appears  to  bare  beeu  a common  custom,  at 
least  among  the  belter  classes  of  society,  to  keep 
a lamp  in  tho  clumber  to  give  light  during  the 
night.  Iu  ono  of  the  fabliaux  printed  in  Moon, 
a man  entering  tho  clumber  of  a knights  lady 
nt  night,  finds  it  lit  by  a lamp  which  was  usually 
left  burning  in  it— 

Um  limp*  ft  volt  on  U clumbre, 
l*Ar  cxHlftrae  intuit  1 iLu(. 

In  tho  EnglWi  romanco  of  Sir  Kglamour,  we  find 
foveral  hunpe  burning  in  a lady's  chamber, — 

Aftur  ftoyar.  a*  y pyr  telle, 

lie  wenJj-d  to  (JiAunjbnr  with  CryityaUfllr. 

There  Umapat  were  trcnujrr.^  lirjtfhL 

* F.t  Ayer.  fait  Advlncr  par  avant,  qu'IU  aknt  chairan  j 
Wag  d«?  «ati  lit  chandelier  a piatlne  p^ir  tnettTO  m <h*a-  | 
M»,  et  1(H  Alrr.  fait  Intnidnlpe  Wffement  6e  r<»Ulr.«Jrv  a 
U iKnehf  on  k Ia  msln  »vftnt  qn’IU  rnlrvnt  rn  t«nr  lit,  <t  : 
iK«  ink  k Ia  <hcml*c.— Jfimujur  4*  iU/w,  It  v 71. 


No.  7.— a citAMsen-fOur. 

In  the  accompanying  cut,  taken  from  an  illumi- 
nation in  a manuscript  of  the  fourteenth  century 
in  tho  National  Ijhmry  in  Pari*  (No.  »5988>,  a 
nun.  apparently,  s*  arranging  her  Ump  before 
' going  to  bed. 

It  was  now  a matter  of  pride  to  have  tho  bed 
furnished  with  handnomo  curtain*  and  covering*. 
Curtain*  to  bed*  were  *o  common,  tluit  being 
u under  tho  curtain  ” was  mod  a*  an  ordinary 
poriphrasi*  for  being  iu  bed  ; but  tho  curtains 
appear  to  have  been  suspended  to  the  ceiling  of 
the  cUatuIkt,  with  the  t>ei*te*d  behind  them. 
With  regard  to  tho  bed  itself,  there  was  now 
much  more  refinement  than  wheu  it  wo*  (amply 
stuffed  *ith  straw.  Bods  among  the  rich  were 
made  with  soft  feather*  idurcO  ; in  tlie  Homan 
do  la  Violette  we  are  told  of  a bed  made  of 
perhaps  of  flocks.  From  tho  vocabulary 
composed  by  Atexiuder  Ncckom  early  in  the 
thirteenth  ccutury,  wo  leara  that  the  bed  was 
covered  much  in  tho  rcame  way  as  at  present. 
First,  a “anil to"  was  spread  over  the  bed  ; on 
this  the  bolster  was  placed : over  this  was  laid  a 
**  quilte  poyntc  **  or  “ rayc."  (oourtcpoiutc,  or 
oouuterpoinl ; nnd  on  thi*,  at  tho  hosd  of  tho 
bed.  wan  place  l the  pillow.  The  sheet*  were 
then  thrown  over  it,  and  tho  whole  was  corcrod 
with  a coverlet,  tho  common  material  of  which, 
according  to  Ncckam,  was  green  say,  though 
richer  materials  and  even  valuable  fur*,  were 
used  for  this  purpose.  In  the  I-ai  del  D&rixv, 
wo  hare  mention  of  a quilt  made  in 

checker  wise,  of  pieces  of  two  different  sort*  of 
rich  stuff,  which  seem*  to  havo  been  considered 
ns  something  extromdy  magnificent. 

Bur  ira  Non  lit  •’<rt  apnU«; 

I -•  colltr  fu  k rwfccker* 

IKj  droi  p«Ule<  ten  fils  < chert. 

One  custom  continued  to  prevail  during  tho 
whole  of  this  period,  that  of  deeping  in  bed  en- 
tirely naked.  So  many  allusions  to  thi*  practice 


No.  &— Ktso  a vo  ouezar  is  tr:>. 

occur  iu  the  old  writer*,  that  it  is  hardly  neces- 
sary to  ray  more  than  state  the  fact.  It  is  true 


G 


THE  AfiT-JOCKKAL. 


that  in  some  mataficca  in  tlm  illumination* 
[icrw>M  ure  «« i in  bod  with  emno  kind  vf 
clothing  oci.  but  ibis  certainty  an  enaeptkm 
to  the  rule,  ami  there  n gwicrul;  y toano  f«»rt»aii»r 
n-.v^n  for  it.  Our  cut  (Na  t).  taken  from  Ike 
Homan  of  the  St-  Omni,  m the  British  Museum 
(MS.  A'liiil , Xo.  10,292,  foL  21,  T*>.  repreeesiut 
• king  and  queen  hi  bed.  both  uiko>l.  The 
crowns  on  their  Leeds  are  a tuere  conventioitial 


, thirteenth  centnrr.  in  the  British  Miwexun 
i MS.  Addjt.  No.  loj&e,  fai  MfT  mil  illustrate 
this  observation.  oa<l  at  the  feme  tin**-  alien* 
the  ordinary  maim,  r of  bathing  duruig  ibi*  u<  ; 
the  fallowing  century. 

(hit  Cut  No  11.  from  another  relume  of  the 
muiw  raacnacTifit  (MS.  Addil,  No.  l«,4t*.t,  fid 
' 2«6<  roproaenta  a Laly  at  her  nulelte  It  U a 
eubjeet  on  which  our  information  at  this  period  | 


nvn»*rri  j*t  of  the  romance  of  V.'.iaIm*  in  the 
B--iti*li  Museum.  MS  A-Ui.L,  No  1*22-  f.4.  SlS», 
which  i*  a g»--l  rri.ro-*r.tA-.4.  a «-f  a bed  of  iW 
fourteenth  ceatuir  A U-lt  Ls*  m'.r  -h.  i*(  a 
kius  into  Lcr  ,iiiinler.  an-i  tWj  an  .^inamug 
privately.  Mated  cn  the  keovb  of  u>e  lei.  In 
aenw  of  thews  ilium -uxtwma.  tLe  jerw.i.v  mo- 
are  o»  the  bed  Uwi  .f,  with  tLtsr 

feet  on  the  bench. 


method  of  stating  thalr  rank.  In  the  next  cut. 
taken  from  a manuscript  of  the  romance  of  the 
IJuatre  FiU  d Aytuou,  of  the  latter  port  of  the 
fourteenth  century,  in  the  National  Library  in 
Paris  (No.  6970),  there  is  still  le  « room  Left  for 
doubt  ou  the  -alyect-  The  people  eecrn  to  be 
sleeping  in  a public  hostelry,  where  the  beds 
ore  mode  in  recesses,  not  unlike  the  bertha  in  a 
modern  * t miner  ; the  man  on  horweboek  is  rap-  I 
posed  to  be  outside.  and  be*  imnl  lias  given 
•■arm  to  a man  who  war,  in  bed,  and  who  is 
escaping  without  any  kind  of  clothing.  In  the 
English  romance  of  Sir  Ivucbmi,  the  castle  of 
Imimbrns  i*  burnt  to  the  ground  in  the  night, 
and  his  uuiy  and  three  children  escaped  from 
tbeir  beds ; when  bo  hurried  to  the  spot,  he 
found  thorn  without  clothing  or  shelter — 

A ibtlHtalle  srrbt*  the  kwyirfct.*  r»nr  sw 
Of  bM  wyfl.  »ml  hi*  olitMlr  tlivr», 

That  fsj  tbs  Ijr*  w*vi»  Oh 1* ; 

A Ik  at.  .i*k*  .!*■  »U  liut  inu*  Inm- 
ate-tv fcetSjjf  nadir  a tl*  mt, 

IH*y4sds  «*U  **f  tliairv  IsU, 

Curiously  enough,  while  to  little  care  wan  takon 
to  cover  the  body,  the  bead  was  carefully  covered 
at  night,  not  wits  a nightcap,  bat  with  a kerchief 
(qwrr>oti(f|  which  w**  it  nipped  round  it. 

’I  alluded  to, 


Is  not  very  abundant.  Tho  round  mirror  of 
metal  which  she  i»  employing  nu  ti  e Cinnmnn 
form  during  the  middle  age*,  ami  was  no  -1  ul-t 
den  red  from  the  oucwaU. 


" rnsni'H  I*  t»r  iu.hvss. 

I The  iilusi  > water*  Iiad  out  >et  lcanw*t  thf  art 
of  Npnsnuai  things  m dr  mil.  and  they  atnl 
I isn  often  gne  us  ihhv  r«ni«*i,t  - mol  *n-i*nrt4a- 
t.-»«*  of  bed*.  yet  we  **e  en-Hi/*.  ^ r.  -.tint-*  us 
that  the  lehtou  h Wvie  ohiwdy  kwh  tLHVh 
biore  tlslxintslf  tlwu  hwoivriy.  IWlrt  tUo 
bn>e||  at  tin:  aide,  we  tiud  tlieta  n.iw  With  a 
bull  i sk*--*..  or  I o>  k**r  at  the  h*«l.  iu  winch  the 
pO»aewOf  wiv*  *rn«*t>wiwst  In  i*«h  up  bw  W*  after 
and  other  ttlsiisst  ThkS  hutrb  a>  tin-  had  of 
tbe  l*od  IS  nftefl  U>et(tr-to~l  in  the  fshiutUI  an  I 
tvft.ficC*.  Thus  *1.  ll-o  fsl  , -<u  lh»  t hcv-riirrh 
U ll'de  Venue i lie,  a ttuli.  wlwii  be  iphs  b»  (<*!, 
placid  bis  rvbe  uu  a butch  at  tbe  f *>t  id  t1»«  IksI,  — 

r.i.  «nr  Vie k*  *u*  t>u  s dii  in 

| A til  li«il»  m M*  s,-. 

i All  I ai  ' tl-rr.  in  the  fsb'i  un.f  <’i,n»tant  |>uhatnel, 

I tv  afqevsse  S1I  oni'U.V.  ed-  rs  him  ltd  tho  Oo-lH'y 
I ho  bJs  ui  “Ills  hutch  ly  In*  lievl."  -i 


Tbe  practice  juat  a 


I to,  combined  with 


the  indiscriminate  manner  in  which  teeplo  slept  I 
together  in  tho  *asw»  room,  an-1  tlie  want  of  | 
decorum  with  which  men  were  adniitte-l  at  all 
tituos  into  the  chambers  of  the  ladies,  must  Lave 
produced  a very  unfavourable  effect  on  social 


No.  It  — o*'» * at  am  e-jus  rr». 

The  chamber,  as  it  iuu  bean  alraruly  intimate.!, 
was  properlj  speaking  tho  woman  s apartment, 
though  it  wws  vary  oocomible  to  tl*e  oilier  tn. 
It  was  usually  U»e  place  for  private  conversation, 
am]  we  often  hear  of  penuw*  eutenng  tlw  clam 
ber  for  this  pujqw**c,  and  in  this  ease  the  bcl 
•owns  to  liavo  eorvv.1  usually  for  n Moat  Thu*, 
iu  the  rounnoc  of  Egloiuour,  when,  atVr  ni|qwr, 
ClimtabcU*  ltd  tbe  knight  into  her  chamber,— 

TkS!  Ill*  was  R'l  fnr  tn  tivde. 

Orbe  «rtl  ho  m «o  bur  bOMr*  «?A». 

A lal  avJrjiujd  lusoc  lh«l  ks  j cM. 

Again,  tn  n fabliaa  printed  by  Moon,  a vnmin  of  1 
a lower  grade,  wishing  to  make  a private  com-  I 
nn-inieatioii  to  a man,  invites  him  into  tier  rUaw  I 
ber,  and  they  sit  ou  tbe  bed  to  ccnvevwr, — 


Another,  having  extorted  ansne  money  from  a 
priest,  i:uine>.iialely  |mU  it  ui  the  butch  — 

U*  Aratsvs  s *al»  r«  U bw he. 

«>ur  Cut  No.  r*.  from  a MS.  iu  Uiv  Nstixnal 
Library  ui  I'ani  (Xo.  49561.  ret»m»erils  a ttnsrr 
eaauiiumg  the  u»oney  in  hie  hutch,  which  is 


And  in  the  Eshtiiui  of  Guillaume  au  Faucon, 
r.rinte*!  by  Davbasan,  QuiUuune.  vxuting  tlio 
lady  of  a knight  in  her  chamber,  find*  tier  scou-1 
on  tho  bcl,  nml  he  irauiediatelj  takes  a seat  by 
ber  side  to  converse  with  ber,— 


No.  10- — a f.*r>v  OATwisq, 


manner*  and  morals.  The  annexed  cut,  token 
from  the  manuscript  of  tho  8t.  Groal,  of  the 


flxBliiim  «t  •'(  (it  »*sts 
■tiMts  1*  daiur  - I.  fler  vis: 
lilt  cl  yam !•  st  j>-  n 11, 

Et  U limn  W autmt. 

In  the  iilamiuotaii  mumucripW,  scenes  of  this 
kiud  occur  frequently;  but  In  Um  finrtccnth 
oentury,  instead  of  being  anatcl  cn  the  licL  the 
persona  Ui«u  eonvevwug  «t  on  » Isnch  whuh 
runs  along  tlie  awle  of  the  bcl,  and  seems  to 
belong  to  the  bedstead.  A ccc&e  of  tills  kind  is 
re  proem  ted  in  our  Cut  No.  12  (Ukcu  from  n 


N'l.  13.  -A  aisxt  A*  17  MIS  nil*  IP. 

here  dotachsd  from  a hut  in  some  other 
illuminations  a hutch  of  much  the  uuoc  form 
nppooTu  attached  to  tho  he- 1 foot. 

It  may  be  oh  wired  la  conclMtai  that,  in  the 
middle  agf*,  few  t-wq-lo,  except  in  castles  /.nd 
great  tnari«i«ne,  IisaI  any  extm  rhan.ler*  for 
strangevu ; hut  when  visitor*  came,  they  made 
them  a lied  on  tlic  tioor  in  their  own  chsanlier, 
or,  more  usually,  in  tho  hall.  This  practice  is 
very  often  aliudod  to  in  the  cariy  atones,  the 
plot*  of  which  frequently  turn  upon  it. 
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ON  THE  BED  PIGMENTS  CALLED 
“LAKES.” 

Bv  Mm.  Mminitto, 


Tiixrs  arc  wvcml  conditions  which  Influence 
tho  durability  of  pigment*,  uiimely,  find,  the 
nature  aud  properties  of  tho  pigment*  them- 
solves  and  their  purity  from  extraneous  matter  ; 
secondly,  their  mixture  with  other  colours : and 
thirdly,  the  vehicle  with  which  they  are  employed. 
We  sliall  offer  in  tho  present  article  a few  re- 
murk.*!  on  the  red  pigments  allied  “ Lakes'* 
chiefly  with  refcrcnco  to  tho*c  condition*. 

Lakes  have  usually  tho  reputation  of  boing 
wanting  in  durability,  yet  the  traveller  in  Italy 
is  frequently  astonished  at  tho  brilliancy  of  tho 
lake  colour*  on  paintings  whoso  age  >*  reckoned 
by  centuries.  u where,"  «ty8  Tomi,  speaking,  in 
his  “Lire?  of  tho  BorR*mn*quo  pointers'*  of 
tho  beautiful  blue  and  Isko  colours  on  Italian 
pictures  of  tho  csnqueeento — *’  Where  will  you 
and  such  colours  now  V Having,  on  a former 
occasion"  alluded  more  particularly  to  this 
subject,  it  will  bo  unnecessary  now  to  enumerate 
iuatancea  of  the  beauty  of  the  lake  colours  in 
old  paintings.  It  will  be  sufficient  to  point  out  _ 
their  existence,  and  to  observe  that,  with  thcie  • 
examples  before  us.  we  should  bo  wrong  in 
imputing  to  errry  kind  of  lake  tho  charoctcr  of  ) 
want  of  durability  ; tho  difficulty  lies*  in  re- 
cognising that  which  wax  at  once  so  beautiful 
and  so  durable. 

It  has  been  already  observed  + that  tho  old 
masters  possessed  several  kinds  of  lake.  Tho  • 
earliest  were  those  projared  from  tho  wood  of 
tho  Cresxlpinia  Sappan  Itho  Bn>il-\Vood  or 
Verono  of  tho  old  j>amter*h  from  lac,  and  from 
tho  clipping*  of  acArlet  cloth,  called  lacca  di 
Cinmura  by  the  I tali  ana.  The  red  cloth  used 
for  this  purpoeo  wax  bomeUmet  dyed  with 
kenno*  (the  vrw*<»  of  the  Italian*}.  With 
regard  to  tho  Lucca  di  Ciuiatum,  it  is  astonish- 
ing that  such  n roundabout,  unscientific 
method  of  preparing  lake  ;li  that  of  <1:«- 
chnrging  the  colour  from  wool  previously 
dyed  red,  aud  then,  precipitating  it  upon 
a white  earth,  should  hare  prevoilcd  for  eo 
long  n period,  aud  in  wo  many  countries : 
and  it  is  difficult  to  imagine  what  advantage 
this  method  could  haro  poswwcd  over  tho  more 
simple  ono  of  preparing  a lake  dircctiy  from  tho 
dye-drug  itself,  especially  as  wo  know  this  wn* 
dono  in  tho  enso  of  lac.  Wo  find,  however, 
that  this  former  method,  which  can  bo  traced 
from  the  fourteenth  century,  wan  practised  in 
this  country  within  tho  last  hundred  years, 
a receipt  for  it  being  contained  in  the  " Hand- 
maid of  the  Arts"  {the  second  edition  of  which 
won  published  in  1765.> 

Cochineal  was  introduced  into  Rurope  uhout 
1523,  but  though  gcncmlly  known  in  Italy  it 
was  considered  os  a new  pigment,  tho  qualities 
of  which  were  not  thoroughly  known  in  1547, 
and  it  was  admired  for  the  brilliant  colour  of  the 
Lika  prepared  from  it.  I:  proserves  tho  latter 
character  to  tho  present  day,  but  it  is  con- 
sidered to  be  lest  durable  than  Inc  ond  madder. 

The  hif  toxy  of  madder  as  a pigment  is  not  so 
clear.  We  find  it  mentioned  in  early  medi- 
eval MSS.  of  tho  north  of  Kuropn : then  wo 
lose  night  of  it  until  1012,  when  Ncri  gives  n 
receipt  of  his  own  invention  for  preparing  a lako 
from  it  Kren  after  this  timo  receipts  for 
madder  Lko,  and  notices  of  its  uso  in  painting, 
are  scarce.  Yet  during  tho  whole  of  this  period 
madder  was  in  great  repute  v>  a dyodmg,  and 
was  extensively  cultivated  in  Flanders  and 
Holland.  Tho  madders  of  Holland,  callod  Rom 
di  Fiamlra,  wero  in  great  request  for  dyeing, 
and  were  famous  throughout  Europe,  especially 
nt  Venice.  It  in  tho  opinion  of  MeritneeJ  that 
madder  lake  won  much  used  by  the  old  masters, 
and  that  the  most  durable  lakes  were  prepared 
from  this  root,  but  ho  quotes  no  authority  for 
his  (supposition,  except  the  opinion  of  M.  Chaptnl, 
derived  from  the  resemblance  of  the  colour  of 
madder  lako  to  that  of  tho  lake  on  the  point- 
ing* of  Pompeii : until  somo  documentary  or 

• ft-*  Art.  Journal  for  1830,  p.  160. 

♦ Id.  [Mil. 

1 ]>»U  IVintunj  ft  nitillr.  pp.  13^  144, 


chemical  proof  can  be  given  that  madder  xvaa 
tho  aubsiau<\:  of  which  tho  Ixwt  lakes  Men) 
formeriy  mode,  wo  must  hesitate  to  concur  in 
this  opinion.  Tho  most  conclusive  argument, 
as  it  appear*  to  us,  ngain*t  the  use  of  madder 
Lakes  by  tho  old  masters,  is  tliat  wo  have  never 
yet  seen  any  madder  lako  which  equalled  in 
depth  of  tint  tho  intensely-coloured  lakes  wo 
have  wen  on  old  pictures.  That  it  might 
possibly  iiavo  l>e<-n  ue*d  for  the  pink  colour*, 
wo  admit.  The  dark  tiuls  of  raaddor  lako 
pArtake  of  the  yellow,  tho  brown,  and  tho  purplo 
principle*  which  arc  found  in  tho  root ; tho 
row  and  pink  tints  ore  never  of  great  depth. 
Kuby  madder  has  nothing  in  common  with  tho 
gem  but  the  name.  If  tho  old  masters 
possessed  the  secret  of  preparing  lako-colourcd 
pigments  of  great  depth,  power,  and  ptmtv  of 
colour  from  madder,  the  s-ccrot  has  been  f'XiL 
Yet  that  this  plant  is  eajoblo  of  producing 
intcnxo  and  bright  reds  i*  evident  from  the 
celobmted  Adrianoplo  red  dye,  which  it  coloured 
with  it, 

Tho  tosis  afforded  by  chemistry  as  to  the 
nature  of  tho  different  kinds  of  lake  are  not 
perfectly  conclusive.  Chemical  tests  can  dis- 
tinguish between  animal,  vegetable,  and  mineral 
GulMtaucvO,  but  they  cannot  distinguish  tho 
colouring  matter  of  erne  animal  nilsdancc,  as 
for  instance,  lac.  k crises,  and  cochineal, — from 
each  Other.  Neither  can  they  distinguwh  ono 
vegetable  re.l  colour  from  another.  Tho  animal 
lakes  when  burnt  cxhalo  tho  peculiar  odour  of 
burnt  feather?,  but  it  is  not  often  iliat  enough 
colour  con  be  collected  from  old  pointings  to 
be  detected  by  this  to*-!.  It  would  be  most 
desirable  to  ascertain  whether  some  of  tho  best 
lakes  on  old  pictures, — those  of  Pinturicebio  at 
Siena  and  Homo  for  example. — which  are  too  old 
to  havo  been  cochineal,  are  of  animal  or  vegetable 
origin.  If  tho  former,  they  must  have  been 
either  lac  or  kermort ; if  tho  latter  they  may 
havo  been  madder.  Cvuuiui  my*  the  lue-lako 
was  the  b«£.  This  was  used  wo  believe  by 
Lionardo  da  Vinci,  who  mentions  “ Lacca  sema 
comma," — that  l*  08  wo  read  it, 41  Lake  freed 
from  the  gum  {resin>.w  After  tho  introduction 
of  cochi ne.il,  hie  and  kermes  t lakes  wero  less 
esteemed*  for  they  did  not  posse**  the  brilliancy 
of  tho  cochineal,  although  they  are  believed 
to  have  exceeded  it  iu  durability,  and  the 
former  fell  gradually  so  entirely  into  do*uctudo, 
that  we  ore  not  aware  of  any  receipts  for  them 
in  modern  works. 

The  old  Likes  were  gcncmlly  of  a cool  lint; 
at  a later  period,  they  were  made  more  scarlet 
hy  the  audition  of  an  acid ; lemon-juice  was 
frequently  added  to  thorn  with  this  intent. 
Acid*  aro  still  added  for  tho  mme  purpose,  but 
it  is  considered  that  what  is  gained  in  brilliancy 
is  lcei  in  durability.  Sometime*,  also,  vermilion 
is  mixed  with  the  lake,  to  make  it  more  scarlet; 
this,  of  course,  render*  the  colour  lo«i*  tran»- 
parent.  The  presence  o f vermilion  may  l>o 
dotectcd  by  holding  a little  of  tho  ®u*pect*d 
colour,  on  tho  blade  of  a knife,  in  tho  tiro  or 
candle ; tho  vermilion  will  entirely  evaporate, 
while  tho  lake  wiil  become  find  brown,  then 
black. 

Hut  whatever  doubt  may  exist  as  to  tho 
identity  of  the  colouring-matter  of  tho  lakes, 
writers  and  artiste  gcnorally  agree  that  they  aro 
ail  liable  to  certain  defect* ; and  that  in  order 
to  ensure,  o*  far  as  tho  nature  of  the  pigmenU 
will  permit,  their  permanency,  certain  conditions 
must  bo  observed.  It  id  perhaps  owing  to  tho 
precautions  the  old  masters  took  in  tho  pre- 
paration of  there  pigments.  aud  to  their  mode 
of  using  them,  that  the  superior  permanency  of 
the  colour  is  to  be  attributed. 

In  addition  to  their  general  diameter  of 
fugacity,  lake*,  when  used  in  oil-pointing,  aro 
charged  with  tho  following  i m perfections : — In 
tho  first  place,  when  kept  some  time  after  being 
mixed  with  oil,  they  become  fat ; secondly,  they 
are  frequently  full  of  write ; and  thirdly,  they 
are  bad  dryers.  The  remedy  for  the  first,  h to 
keep  them  m powder,  aud  to  mix  them  with 
oil  or  varnish  only  as  they  arc  wanted.  With 
regard  to  the  second  defect — their  being  full  of 
Balts— this  is  a serious  evil,  for  the  alts  not  only 
retard  the  drying  of  tho  colour,  hut  injure  the 
picture:  lake  should  always  be  tested  to  ascertain 


whether  it  is  free  from  mils ; this  may  be  cosily 
done  by  any  one : for  tho  method  of  effecting  it 
tho  reader  is  referred  to  a former  page  of  this 
Journal.*  Of  the  third  defect,  we  must  speak 
at  greater  length  : lakes,  it  i*  well  known,  are 
chemicul  combinations  of  colouring- matter  with 
a base,  which  ii  always  white  in  colour,  and 
which  forms,  with  the  colouring-matter,  an 
insoluble  cornjKmnd  ; the  most  usual  bow*  are 
alumina,  and  tho  oxide  of  t.n  ; but  phospliatn  of 
limo  was  formerly  used  occasionally,  and  for 
lako*  of  inferior  quality,  chalks,  and  other  while 
earths,  were  substituted  for  alumina ; tho  latter, 
of  course,  do  not  farm  in*olnblo  compounds 
with  Lite  colour,  which  is  therefore  liable  to  be 
changed  by  several  re  agents. 

Tho  alumina-lake*  aro  esteemed  tho  most 
permanent;  but  thoy  aro  lad  driers  in  oil. 
because  tho  alumina  which  forms  their  base 
has  such  great  affinity  for  water,  that  after 
being  ignited,  it  luw  l>ocn  known  to  almorb, 
in  a dry  atmosphere,  154  per  oont.  of  water; 
and,  in  a humid  aimo*pbore,  33  per  cent.  I 
It  is  a well  ascertained  fact,  that  the  pretence 
of  water  renders  oil  io&»  drying ; aud  the  prin- 
ciple of  moot  of  tho  receipts  for  prcitaring 
drying  oil,  is  to  add  to  tho  oil  moiuo  imbstaxica 
iu«otublo  in  oil — &uch  as  calcined  sulphate  of 
tine,  litharge,  and  Calcined  salt. — which  lias  such 
affinity  for  water  that,  when  throw u into  the  oil, 
it  will  ae-ir o upon  tho  water,  which  it  abstracts 
from  the  oil,  when  tho  latter  becomes  more 
drying — that  is  to  eay,  more  easily  converted  into 
a resin.  When,  therefore,  it  is  oonsidored  that 
lakes  ure  seldom  to  thoroughly  dry  a*  to  bo 
entirely  free  from  water,  it  will  readily  bo  under- 
stood  that,  on  this  account,  they  are  slow  driers 
when  mixed  with  oil.  Tho  following  cxpcnme-ulis 
show  that  it  is  not  merely  sufficient  to  obtain 
them  in  a dry  stato  from  tho  eolourmeu,  baft 
that,  after  biting  thoroughly  dry,  thoy  iuibibo 
moisture  from  tho  atmosphere. 

Tea  grain*  of  each  of  tho  following  colours 
wore  dried  on  a piece  of  foreign  paper,  over  a 
candlo  or  before  a fire,  until  they  felt  hot,  but 
not  eo  as  to  change  the  colour.  They  were  then 
weighed  again,  when  they  showed  the  following 
Mtulit 


tmii an  lake.  X >.l  r<Urkiut; 

r-.ci,ioe*l  lake  

IC<*s»  ina/Mcr  (msta).  1 

Pit  roll ) 

Itrown  madi-rr  

lot*  V7  t>n'.».jr- 
I gr. 

Xgw. 

isi. 

i ifr. 

verv  Utile.  ... 
I*  ter.  ... 

Unorl  by 
r.i|.iuitr(4  Mr. 
<Jatc  tamed 

< tb>-  MlAlc. 

olL 

nil. 

oil. 

: JS: 

all. 

1‘nrplc  lake  

Itroa-Q  pink  ...... . m .... ..... 

Her. 
I XT. 

* !?■ 

ljrr. 

if  1 rr. 

olL 

lUw  *ml  tont  skna  

nil. 

ntl. 

oil. 

nil. 

Yellow  o.-hno  

I^lUn  red  

The  colours  which  lost  weight  by  drying  are 
precisely  those  which  are  the  worst  drier*.  All 
thoso  colour*  which  hod  loot  weight  by  drying 
were  them  placed  in  open  papers  in  an  uninha- 
bited, but  dry  room,  with  an  open  chimney.  Tho 
door  and  window  woro  shut,  to  prevent  tho 
powders  being  dbqxuwod  by  currents  of  air. 
They  were  loft  hero  for  snrcml  days,  when  they 
I were  again  weighed.  Tho  results  were  as  in 
tho  third  column. 

That  tho  driving  off  of  tho  water  accelerate* 
tho  drying  of  tho  lake*,  w m proved  in  tho 
following  manner.  The  ten  grain*  of  tho 
1 several  colours  which  bad  imbibed  moisture,  or, 
! iu  other  words,  which  had  increased  in  weight 
1 by  exposure  to  the  atmosphere,  were  divided 
into  two  portions,  and  ono  portion  of  each 
colour  was  again  dried.  A little  of  ali  tho 
colours  was  then  ground  up  with  the  common 
drying  oil  of  tho  shop*,  and  placed  upon  a 
framed  glam,  at  the  back  of  which  was  fixed  a 
sheet  of  paper,  on  which  wo*  written  the  names 
of  cnch  colour,  tho  dried  colours  being  dis- 
tinguished from  tho  Other*.  In  every  case  tho 

• See  Art-Joormi  for  1880.  p.  Itf». 

t ” Aiuinlm  is  a hy«tme  o.-fiUi tun*.  »Wn  dried  at  lb© 
temperature  of  Ibe  atmosphere,  almost  half  iu  weijtht  of 
water.  Even  after  Ignition,  aloioliis  has  «nd»  so  aftloUjr 
tot  wstcr.  that  it  caorv-t  be  pUttri  co  tbs  ocaki  of  a balance 
wltb:ct  Aopiirtr-jC  weight.  Cbamittry. 
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dried  colour*  were  found  moat  siccative;  they  | from  being  acted  on  by  each  O titer  and  by  ; 
were  all  (tut/,  while  the  otl<en  were  quit*  wet.  1 the  air. 

From  tbcw  experiment*  wo  learn  an  easy  and  TLe  Venetian*  were  particularly  carrful  to 
bimplo  methoti,  and  one  which  ia  in  the  power  | attend  to  this  role.  Their  finer  colour*  were  , 
of  every  artiirt,  of  expediting  the  drying  of  | generally  used  pure,  and  with  a vt-hu're  wl,.,  h ! 
lake*.  It  ia  merolr  to  dry  the  quantity  of  lake  j dried  rapidly.  Uke  »a*  stapleied  by  thsiu 
intended  for  the  day's  work,  cither  in  the  ami.  chiefly  aa  a glaring  colour  *ij»>n  a rob.)  unde© 
before  a fire,  or  in  a apoou  over  the  flame  cf  a jwmliacr  of  other  colour*,  the  high  light*  Iremg 
candle,  first  taking  the  precaution  to  fold  the  frequently,  atnedally  in  rose- coloured  drapert-*-* 
co1o*it  in  a piece  of  thin  paper  to  preserve  it  1 pure  white,  iiut  the  use  of  three  beautiful  ] g 
from  dust  and  light,  and  rare  being  taken  not  i incnU  mu  not  limited  to  red  draperies,  ti»«-y 
to  change  the  colour  of  the  pigment  by  burning  wrro  also  cxunsivel?  employed  a*  c corral 
it.  A very  short  time  aufftcea  to  dry  the  ©olowr.  curing  colour*  for  shadow*.  Thu*  H **■ 'him 
Time  experiments  also  point  out  that  lakes  , relate*  that  Paolo  Viwam  *w  ncrust.  mad  to 
should  be  kept  in  a dry  place,  and  excluded  shads  almost  all  lua  drapcrice  »*ih  lai*  not 
aa  niar.li  a*  pomiliZe  from  the  air.  it  might  fce  I only  tboee  that  were  re-1,  but  also  the  yellow*, 
advisable  also,  from  their  known  tendency  to  J greens,  and  even  the  blues  an  may  le  m-o>. 

and  by  this  means  he  enccvedeJ  :n  producing  au 


fade,  to  keep  them  from  the  light. 

Tli eve  experiment*  also  prove  the  aoumliw** 
of  the  practice  of  the  old  master*  in  accelerating, 
by  exposure  to  the  sun,  or  to  th*  warmth  of  a 
store,  or  even  by  the  addition  of  certain  ingre- 
dient* to  the  vehicle,  tha  drying  of  their  oil- 
painting*.  The  rapid  drying  of  the  colour*  w»* 
battened  a*  much  as  poraible,  because  it  wa* 
holicTod  that  the  wet  colour*  were  acted  upon 
injuriously  by  the  air,  and  that  when  once  dry 
they  were  le-»  liable  to  change.  In  the  ca*c  of 
lake-,  especially,  this  precaution  La  important, 
treewuse,  as  we  Lave  seen,  they  imbibe  monturo 
from  the  air : and  the  water  which  they  bold  in 
suspension  retanla  the  drying  of  th*  oil.  It 
will  also  be  readily  understood  why,  when  he 
direct*  the  palette*  of  oil -colours  to  be  placed  in 
water,  Voqato  * except*  l*k«.  gialfo  aan to 

(yellow  Ink Ci,  and  verdigris.  which  are,  he  my*.  | green,  it  becomes  a oim 
spoiled  by  the  water,  and  moat  therefore  'bo  beautiful  palo  pink  drai-enra,  *u<- L a*  are 


indocriUible  harmony.  The 
mention*  tliat  fliacomo  iWsino  ill  Vcorl. 
glased  the  extreme  dark*  in  hi*  pictures  » .th 
lake  and  asphalt um. 

Tl»c  most  prodent  plan  would  'looWro  be 
to  use  lake  alone,  th-  »u*li  it  must  W aim  t««*l 
tliat  in  the  formation  or  cert.vu  ro-rapouad  tmt*, 
It  U treceasxry  to  mix  it  with  oiler  pigment*. 
That  the  mixture  of  white  with  lake  wav  in>t 
efswae  destructive  to  the  o.lnur  la  proved  1-y  the 
durability  of  aome  of  the  pink  dnqwrieS  of  the 
lb-man  and  Florentine  school*.  which  »rr  ‘tiled 
by  an  eminent  artist  t<»  1**  painted  solidly . an  1 
this  we  thmk  is  confirmed  by  writere  on  Art 
A*  some  of  the  old  ma»t<  r»  ore  kt-  •wn  to  have 
mixed  their  blues  with  m/«  in ‘tea  I of  oil.  win,  h 
would  lav*  injured  the  colour  by  turuuic  it 
green,  it  become*  a question  whether 


removed  lie  fore  the  palette  ia  put  into  water. 
Poe: i ©co  and  Palomino,  the  Spanish  writere  and 
pointer*,  make  a similar  remark  ; they  *oy 
“ lake  must  r.t)l  see  water." 

The  directions  of  the  old  masters  to  grind  the 
lake  very  stiff- — as  stiff  aa  batter.  *o  tliat  one 
may  cut  it — should  be  strictly  followed  ; and 
the  drying  should  be  accelerated  by  artificial 


frequently  -«e*n  on  the  pi-iure*  of  Lorenzo  di 
Crtdi.  are  not  | an. ted  with  size  roL'iin  Uivti-a-1 
of  wl.  In  this  care*,  instead  of  adding  white 
lead  to  the  colour,  (hey  in  -iriit  Lave  u**-l  a Uke 
of  a light  tint,  made  «o  by  tlie  addition  of  a 
(WlUr  quantity  of  alumina,  or  of  roinre  other 
white  earth.  Instance*,  however. are  not  aaiiim/ 
in  which  writere  on  Art  reaction  and  rerami 


means,  either  by  the  heat  of  a atovc,  by  mixing  ' mood  the  mixture  of  other  pigments  with  lako 

it  with  a drying  varnish,  or  by  adding  to  it  aome  “i’  k * — — * — 11  — 1 

dryer.  A dryer  for  lake,  frequently  mentioned 
by  old  writer*,  is  powdered  gta*a  ; but  if  that 
operated  at  all  as  a dryer,  it  murt  haro  been  by 
moan*  of  the  lead  which  it  contained.  Powdered 
glare  contains  some  free  alkali, t which  must  L-c 


in  oiL  A few  of  these  will  now  be  mentioned. 
Loiaazij'a  " Treatise  on  fainting"  contain*  a 
chapter  on  the  mixture*  of  colour,  which,  with 
a few  variations,  wa*  enpiod  in  the  1'adiuui  MM  • 
From  this  it  appear*  that  “ rose  colour"  was  mails 
of  cinnabar  and  white  lead ; scarlet  of  cinnabar. 


always  injurious  on  pictures,  not  to  mention  lake,  and  white  load  , blood  colour  with  cinnabar 
it*  tendency  to  cause  the  red  colour  of  the  lake  and  lake  ; the  carnation*  of  flesh  with  cimudar 
to  incline  to  purple.  While  mentioning  the  old  ! lake,  and  white  ; the  flesh  colour  with  c innalwr, 
metlioU  of  using  lako,  it  may  be  remarked  ochre,  lake,  and  white ; that  tha  colour  of  cinaa- 
that  it  was  frequently  rubbed  on  with  the  , bar  wa*  imitated  with  lake  and  minium  ; that  for 
finger*  ; and  it  is  rare  indeed  tluU  any  marks  of  | the  shade*  of  flesh,  lake  wa*  mixed  with  minium 
the  brush  con  be  discerned  on  the  lake  glarings  and  umber.  The  “mixture*  ' in  which  lake  wan 
of  old  picture*.  | used  transparently  were  with  blue  i.x/surroi  for 

Brown  pink  and  Vasdydl  brown  were  among  purple,  violet,  and  morollo;  th*  latter  was  sum© 
the  colours  mentioned  in  the  experiment*.  Tlie  j time*  lowered  wrilh  umber  or  black-  Dark 


former  is  a lako  mad*  of  th*  berries  of  the 
buckthorn.  This,  though  a fine  colour,  cannot 
be  classed  among  the  most  durable.  It  differ* 
from  the  yellow  lake  made  from  the  same  plant 
only  in  its  colour,  which  is  turned  brown  by  on 
alkali,  an  additional  reason  to  doubt  it*  perma- 
nency. 

The  alow  drying  of  the  Vandyck  brown  is 
not  to  Ire  accounted  for  on  the  same  grounds, 
ainoc  it  ia  not  a lake,  although,  bring  aa  earth,  it 
•mi.v  contain  aome  portion  of  alumina,  together 
with  tire  vegetable  matter.  It*  alow  drying  is 
ascribed  by  Mr.  Field  to  it*  bituminous  nature. 
The  experiment  ahow*  that  moisture  may  be 
driven  off  from  it  by  drying. 

In  addition  to  tho  bn  perfections  ubuvc  men- 
tioned, lakes  have  tho  reputation  of  being  to  a 
certalu  extant  incomptible  with,  or  at  least  lev- 
durable,  when  mixed  with  whit*  load.  Whether 
ell  lakes,  vegctoble  a*  well  m animal,  ore  liable 
to  suffer  From  thia  cauee,  ho*  yet  to  b*  deter- 
mined. It  it  generally  conaiderad  that  all  pig. 
menta  are  most  durable  when  um»1  alone  ■ Uiat 
b to  w»y  when  unmixwl  with  other  roloura, 
and  whe  n they  are  uaeil  with  a vriiicl*  which 
dric*  sufficiently  fast  to  prevent  the  colour* 

• "llmtuiU  Tenernel  IWpcnmv. ' Xacint  I'rwctLcv  of 
ralulln*,  |i.  Ttt. 

t Wfcfefe  may  be  pmv«d  by  Biolilenin*  li,  wl  i.lvrlu 
alkiSl'B  aammti* W'’  *k,tb  U b',,*n  ^7  O* 


purple  wa*  mad*  with  Indigo  nod  lake.  Tire 
Brussel*  M8.f  mention*  a beautiful  dolour  for 
shadow*  com|-'H>l  of  Jake,  l>un*-blark.  aid  de- 
grain  thrown  pink!,  and  a little  minium,  and  also 
a pundo  colour  ma>le  of  lake  and  white. 

Indian  lake,  when  burnt,  nuk---  a beautiful 
and  tne«t  powerful  i had<iw  colour.  Thu  tmi 
varies  from  brown  to  black,  according  aa  it  kt 
burnt  little  or  much.  iNi  Maycruet  *|>eak4  of  it 
a*  a black,  which  he  wiys  i*  an  fin*  a»  ivory 
black,  but  of  greater  body.  In  further  illustra- 
tion of  tho  “ mixture**  of  lake,”  w*  -ball  quote 
Pacheco  * g directions  for  painting  red  draperies : 
— “If  you  have  to  paint  a roac- coloured  drapery 
with  lake  and  whit*,  tire  cotour  will  he  more 
durable  if  it  Ik*  dead-coloured  with  vermilion, 
on  which  is  to  be  worked  the  Uke  and  white, 
and  lliia  whether  it  ia  to  l*  afterwar-la  glare,) 
or  not.  If  yon  wish  to  paint  a crimson  drapery, 
mix  tho  lake  and  veruiHion  together  to  sn 
ngTerable  tint,  aiding  to  it  white  far  the  lights, 
little  or  much  aa  required.  If  the  pure  Uke  1* 
not  sufficiently  dark  for  the  shade*,  add  a little 
black.  I'poo  thia  under  painting,  lake  may  be 
glased  once  or  twice  with  a littlo  fat  ’.in«*d  or 
nut-oil  It  is  always  nreeesnry  to  mix  »mo 
draw  with  lake,  cither  glass  or  ' lUrgillu 

• Abd«at  PrseUM  <4  »*»lr,iin«.  j-  «*.  At. 

1 Ab-wnt  1‘racUra.  p.  «*», 
t ra<LUX«'<  Wsteiial*.?.  «t.*. 

1 Trxtsdo  4*  U rtntura 


»k,k  ia  l.urel  <sl  l-  :]**!  in  a little  pulirrw-l 
lltt^rre.  which  u or-  iw  m.lM  «4h  tire  a.1  otter 
it  bo*  I«-sb  bw.lr-l  ta*l  rev  ••»©)  fn-na  tire  tw 
Y-rti  wdS  kre-w  when  it  re  ••iffi -ently  U-nc*l  1-y 
throwing  into  it  a j-rece  uf  Inal.  »•  t.  - L.  if  t*  « 
oil  be  Mifiimtly  Iamm-1.  wd.  Iw  i>-**te*L  Thre 
is  a COtuUi-wi  draw,  whnh  w n->t  n;>«r  ura  to 
lake  The  fat,  or  dnn-t  <*-1.  i»-»  U*  »ith  r»-t 
kel.  it  *l*o  c**»l;  ti- 1 «■»  i*  at  i»  e -ptera* 
hate  uf  i *.•  «cr  -uj.  I ia  < .1 . •«  u x« •!  » t*.  it 
tti  pvwder.  Utl  *-r  js-rw  t»*  t^.nt  rr  l -Jra;*rire» 
w.:h  pure  veiu.il. - a f>r  U c I -•,,,a,*h*<l  ng  then 
with  lake.  «trviig?:.e*>od  with  t »rk  . tire  a-.d-;.e 
Hi  t-  are  u»vnj*-©d  of  L«kr  \n-l  vm-  *<n  triher* 
| amt  red  dra,  ere*,  w!  .ill  are  t*«  ire  aftrrw*r>l« 
I’lenl  With  >lo  Ire*  iUte  I n I rirth  *, 

or  with  mlbua  i*  *Urh«  r re -I  «ai,h*  and  wL>tr, 
• h-i-Lng  them  With  Uke  and  a ♦ trie  hi*  k. 
TLry  miv  Ire  gU/ed  t»  irv  14  i-'t.  wr,  fir-t 
m'* -t-stnng  tLe  |- • ‘.utw  to  inks  He  r*.b*ir* 
a-iheie-’  It  »h<-ui  1 le  ran  a»k*d.  ll.at  the  h-.«1i 
l.gl.ta  w-  rr  fr«»|-.i-ut!y  nt-uhul  uj-.w  tLe 
ghis.ng  <-f  Uke. 

M.-re  ii-.‘<v>.' nit-!  dratei  -*  are  r*-niti.-<n  in 
j ' -turr*  *»f  the  M;  *>’ •••4  eqrvioHy  o-i 

th*— e --f  M in.l  - tt  e r-  in ’i  le  » *1.  I V hero  a 
d t*  * tU**»a  foe  |a  hting  tl.«**«-  -i»a-  • i * — 

*'  M •relUs  iol>  «ir  .»  J-  ite.  at.  I a*  4 my 
•tural->;  it  re  made  with  if  - l a.  uf*  a<  l 
}'.--rrni.ne  lake,  and  lire  ,-ra  .a!i-*i.s  are  n.a-lr 
by  tl-e  allib-e  of  white.  ns*«lk*!i,*».  if  t*  *» 
| l-sien'iire  n -T*  1I-*  odi*ir  »l.  *d»  ahiil 
prove  alurabie  v*!.rt»  ii.  *>-■•  g ».  k*.  *at  n*.  or 
t..*.r«  ua,  it  i.i  i*t  l*>  ghw>  -l  • ilhvr  over  an  un-b  r- 
|<ui>t:u(  uf  l*li*e  and  *!.itr.  ir  itri  tire  »n  I 
JrW-l-odoutitM  vf  >.•*  re - > v->  'ir  an  I I e-B-.-lir 
that  lb**  ave  tire  In -t  li.,  re-iUivhnir*  wh«h 
arc  n > of  .-•••I  *•:  *•«.  I1*  M y-ur  Inqeiy 

; wSu.h  aiy  y-  -i  a .11,  if  y.-u  I have  it  reta  il 
it»  fine  «-.'--ur.  y«i-i  tn-»  t .-!*/••  it  imI  if  jvu 
glare  it  t«nr,  ,t  *«l  be  ail  the  Uttn  fur  it." 


TI1K  • TIlIJiIlKN  IN  TIIK  WtHlJ*. 
ra- a tue  ufeut'g  tv  mvm-lt  m ron.v  aru. 

lv  wuljittire  a»  in  pointing,  tl.rre  are  rrttnia 
subjects  whuli  at  in-e  imM  the  attention,  a* 
much  by  the  st*-rv  they  1«  ll  as  by  lire  !i*anr>er 
id  which  it  is  t*n*L  Hn-  Ii.  f.  r rviuoj-le,  i«  Mr. 
Hells  very  iharn.iiH?  group  of*'  The  i i.il-lrru  m 
the  Wood."  win-  h in  rl<  .anre  *-f  tre-atuient  an .1 
pathetic  srntinirwt  may  wortlnly  l*e  f-lvol  l-y 
I tha  sola  of  t'hantrrj  « **  MlevpvDg  fl.iMirn." 

It  cortaiuly  n*  a go.*!  j.lea  to  u^ika  thia  c-M 
j legi-ij-Ury  atnry  the  subject  of  anil  | lure,  yet  it 
* probably  would  not  haw  been  vb-ero  but  for 
| one  of  tho«e  ailvmtilioiia  eiriMUnataiieea  that 
wuivtiuK-a  offer  aaigfivetiuaia  tt.;»t  wouhl  not 
otJ,er«i»u  i*e  thougld  of.  Mr.  |UH  is  a nsti>« 
| of  Norfolk.  an*l,  when  a !»>y.  »»♦  at  school  at 
j Catfield  near  l.udbam,  in  the  same  countf. 
where  the  event  ia  rend  to  l.ave  orcuiTM ; 
moreover,  tlicre  vtc-od  at  that  time  a group  of 
traea  to  which  local  tradition  ]-<>i«ite*l  iw  U-e 
last  vestigea  of  the  identu  al  wu**i  wiisreiu  tli* 
“baboa"  were  left  to  perish;  and  IbtW&clr, 
fastening  tbomaelma  upon  the  memory  of  the 
sculptor,  induced  Lien  to  rBjvrnreul  the  trage-ly 
in  tire  way  we  ««  ih  Tlie  |uunt  choecn  in  lire 
group  is  Urn*  described  in  the  old  ballad 
“ N"  f-orisl  this  prvirr  fair 


Tire  attitude*  of  the  figures,  their  f«i!l  rounded 
facea  and  Umha,  :oi!icaic  strop  rather  tlian  death  ; 
they  bar*  laid  themselves  down  on  a Irol  of 
I ferns  mtermixe*!  with  the  delicate  Lam-bell  ; 
' but  the  robin  has  already,  a*  if  in  anticipation, 
begun  to  cover  them  with  their  leafy  shroud. 
The  entire  conception  of  the  aubjoct  manifest* 
much  poetical  feeling. 

Mr.  ilcli  even  already  takes  high  rank  as  a 
sculptor  ; hi*  •*  Eagle  siarer  i*  a fine.  * >gorou* 
work ; “ Ikorothaa,''  in  powiesrion  of  tire  Marquis 
of  Uralorag  ia  highly  graceful ; and  hia  etatiie 
of  *’  Irerei  Falkland''  in  the  new  houses  of  Parlia- 
ment ia  a noble  figure.  Nor  must  we  forget  hia 
bronze  statu*  of  **  Andromeda."  purcba-t-il  by  tho 
Queen  out  of  the  Grout  Exhibition  of  1 Wl. 
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THE  GREAT  MASTERS  OP  ART. 

No.  XIX.— NICHOLAS  POUSSIN. 


Jifi  ^ 


PsaSCK  hanajuit  right  to  po.iit  with  honest  j pride  to  Ktcholaa  l'oumin  u one  who  catabliahed 


a claim  to  rank  high  among  tho  granted  unatcra 
of  Art.  There  am  fow  out  of  tho  Italian  achooU 
to  be  com  (aired  with  him.  and  not  many  within 
them  who  mrpaaacd  him  in  pure  classic  com- 
position, hi*  «tjl«  ia  founded  uik>u  the  boat 
model*  of  Italian  Art,  and  l>aa  little  in  common 
w-.th  that  of  tho  country  which  gave  him  birth  ; 
it  may,  indeed,  be  remarked  m a singular  fact, 
one  toully  incontrovertible,  that  two  auch 
painter*  a*  X.  l'miasm  and  Kmrtace  I*  Sueur 
should  have  to  little  affected  tlio  French  school 
of  Arc 

Nicholas  Pouaein  w a native  of  Andorlya.  in 
Xovmandy;  the  year  of  hia  birth,  1S!>4.  Hie 
family,  an  ancient  one  of  repute,  hod  become 
impovoriahed  by  the  |*art  they  hail  taken  on  the 
aide  of  rojalty  during  the  civil  ware.  It  la  said 
that  the  father  of  Pourein  felt  little  doaire  to  encou- 
rage the  youth's  natural  toate  for  pointing,  yet  lie 
permitted  him  to  make  the  acquaintance  of  an 


artist  named  Queutin  Vartu.  who  gave  him  auch 
inntructiou  aa  hia  own  limited  knowledge  could 
offer,  till,  at  the  age  of  eighteen.  hie  father 
contented  to  allow  him  to  viait  Paria,  witli  a 
view  of  duly  qualifying  himself  for  tho  profession 
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with  their  own  immediate  undertakings  to  find  | leisure  for  directing  the  studies  of  pupils  in  the  I department  of  historical  painting  . the  young 


.Norman,  therefore,  sought  the  muiaUnce  of  ' Ferdinand  File,  a Flemish  portrait-painter,  with  i whom  he  studied  only  a «b*t  time,  as  hr  found 


tub  ■iwuos  or  Tire  iiwtwk 

to  learn -the  highest  and  most  noble  class  or  l Art  to  wliicb  the  attention  of  the  student  can 


“cBjuble  to  tench  what  he  desired 


TIIE  ART-JOURNAL. 


he  directed.  M-  Charles  Blase,  in  tbo  “Vin* 
dca  Pcintrca,  ’ B peaks  of  Pouaam  a*  being  with 
G.  Lallcmant,  a dcaimcr  for  tapestries,  ike. ; but 
we  know  of  no  authority  which  confirm*  this 
statement,  and  it  neeiua  scarcely  probable  that  one 
w hone  aspirations  were  ao  clr  vatu  l should  have 
thus  connected  himself.  Another  careumstancc, 
related  by  the  suuo  writer,  curries  with  it  a far 
greater  semblance  of  truth ; that  Poussin,  haring 
gained  tbo  friendahip  of  a young  gentleman  nf 
Poitou,  an  amateur  artist,  had  the  puno  of  the 
latter  placed  at  hia  disposal,  and  was  introduced 


by  him  to  a person  in  the  royal  household,  who 
pomeaaed  a choice  collection  of  original  designs 
by  Itaffaelle  and  Oiulio  Roaiauo,  and  a largo 
number  of  the  engravings  of  Marc  Antonio. 
These  he  was  permitted  to  study,  and  ho 
applied  hicuaelf  diligently  to  hia  work,  varying 
hia  labours  by  drawing  from  oasts  of  the  beet 
antique  sculptural. 

Puuaiiu  wan  not  exempt  from  the  difficulties 
that  so  frequently  beset  the  young  and  ardent 
mind,  wbkb  baa  not  experience  to  direct  it, 
nor  the  means  of  rendering  it  independent  of 


dreumatanoos.  Hia  friend  and  companion 
returned  to  the  country,  1 oaring  him  to  fight 
out  tho  battle  of  early  life  aa  successfully  as 
he  could : history  does  not  tell  us  what  be 
had  to  undergo,  but  tlie  result  is  evident  from 
tho  fact  of  liis  returning  to  hia  native  place,  in 
1623,  to  reestablish  his  health,  worn  down  by 
fatigue  and  privations.  His  first  essays  in  point 
iug  wers  somo  pictures  in  the  church  of  the 
Capuchins,  at  Rlola,  and  some  Bacchanalian 
aubjoct*  for  the  chateau  of  Chivemy. 

An  intimacy,  fonnod  on  hia  return  to  Paris 


for  Naples,  where  he  soon  after  died  ; haring, 
however,  before  hia  departure  from  the  funner 
city  introduced  tho  artist  to  Cardinal  Borberiui. 
But  the  introduction  was  of  little  service  to 
Poussin.  iUrberini  was  sent  out  by  tho  Papal 
government  on  iui  embassy  to  France  and  fhsun, 
leaving  him  whom  he  would  gladly  Lave 
patronised,  |>oor  and  friendless  in  a strange 
land,  where  he  was  too  glad  to  sell  his  produc- 
tions fur  sums  barely  auifiescul  to  maintain 
existence  ; sometime*,  it  la  mid,  for  little  more 
Ilian  the  cost  of  lua  canvas  and  colours.* 


the  WDt  year,  with  the  Cavalier  Marini,  a dis- 
tinguished Italian  poet,  materially  affected  the 
fulurv  |iroM|tects  of  Pouarin.  Marini  waa  well- 
read  in  ancient  mythology,  and  |Mfscasiug  a 
lively,  communicative  temperament,  be  would 
frequently  amuse  the  young  painter  with  some 
of  the  fabulous  tale*  to  be  found  in  the  old 
classic  writer*,  and  suggest  them  aa  subjects 
for  pocturea  Acting  upon  this  recommendation, 
Poussin  painted  liis  “ Venus  and  Adonis,"  the 
first  work,  we  believe,  of  this  imaginative  clatM 
he  attempted.  Rut  the  friendship  of  the  poet 
led  to  other  and  mure  important  results  ; 
Minin  endeavoured  to  prevail  upon  Poussin  to 


vna  aaisjtMu*  ur  w.  rnu. 

accompany  him  to  Rome,  which  city  tlie  artist 
ha>l  lung  "desired  to  visit , he  was  however  com- 
pelled nt  that  tirno  to  declino  tho  InviUtioo,  as 
he  was  at  work  unon  a picture,  the  *'  Death  of 
the  Virtrin,"  for  tlie  guild  of  jewellers  of  Paris, 
to  be  placed  by  them  in  the  church  of  Notre 
Dome ; but  bo  promised  to  follow  his  friend 
into  Italy  a a soon  as  he  hod  completed  tho 
work.  Accordingly,  in  the  following  year,  1 624, 
lie  set  out  fur  Itomc,  where  he  was  moat  cord  ally 
welcomed  by  Marini.  The  intimacy  of  tlie  two 
eons  of  genius  wna  unfortunately  of  short 
duration  ; circumstance*  or  ill  health,  wo  know 
nut  which,  compelled  the  poet  to  leave  Home 
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The  figure#  which  tr*  combined  with  the  landscape  are  prated  with  (lie 
hoc  fidelity.  Like  those  of  Senator  Lorn,  they  are  (Kffictij  appropriate 
to  the  e|N»t  on  which  they  aland.* 

It  would  mw#  acarocly  ncce**ary  to  imaik,  eoncdering  the  wide 
popularity  of  " The  Lady  of  the  Lake,'  that  the  mum rj  of  the  jxwoi  ie 
Lud  thredy  10  the  vicinity  of  Loch  Katnt*,  one  of  the  mo«t  Uamuful  of 


SCOTT  AND  SCOTLAND. 


A*o*o  our  * review* " of  hut  mouth  appro*  a abort  notice  of  Jfreera. 
Blecka  elegant  edition  of  “ The  Lady  of  the  Lake ; *— a notice  far  too 
brief  to  do  jtwtkw  to  the  merit*  of  the  Tohune  ; it  ™ all,  however.  for 
which  we  could  then  find  room.  We  are  now  in  a powtion  to  aay  a little 
mote  on  the  subject,  u well  an  to  offer  war  reader*  example*  of  the 
tin m* mm  woodcuts  with  which  the  book  b Uhiatruted. 

All  of  Scott*  work*  of  fiction,  whether  in  pro*e  or  poetry,  are  fertile 
fichb  for  Illustration ; hail  he  turned  hb  thoughta  to  mriroi 

of  to  literature,  he  would  doubilem  hare  made  an  arts**  of  tli*  high  eat 
order.  A*  it  waa,  bo  aaw  everything  with  a pratera  eye,  and  recorded 


the  many  picturesque  apota  with  which  Scotland  abuutida.  The**  pamnrea 
of  huid«ca|>«  have  been  rendered,  ui  the  volume  before  u*,  by  Mr.  ihrket 
Foster  with  exceeding  fidelity  ; the  figure  autnects  are  from  the  jewil  of 
Mr.  John  Uillcrt  The  firat  of  the  two  we  kwve  introduced  rvpreao&ta 


the  finkhed  w..i«  of  a Mai  1 ®^*n  tbo  aged  harper,  aa  doacriWl  in  the  commencement  of  the 
rent  t*»ula  of  view  • mch  ha»  1 *eooD^  canto  ; the  other  exhibit*  1-llicn  with  her  falcon  and  dog*,  whoa* 
t’  it'hM  ita  name  "br  which  I °ri’v,lrancc  thua  is  alao  given  in  the  nunc  canto.  Tbcee  engraving*  have 
rtnrhuwn  of  the  rrnimlilin  r 1 no1  1***°  eelected  on  account  of  any  peculiar  excellence  they  may  jknwww : 

l they  are  only  fair  aftecirnena  of  lit*  whole  aerie*.  We  re|>eat  our  former 

Hut  lUmimust  by  John  Ollbwl  1 oWnntion,  that  a more  elegant  “ bonk  for  tiio  Mftaon  " iia*  not  yet  couie 
LiiiiburiiU.  under  our  notice  than  tins — none  more  worths  of  the  tout « fame. 
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1THE  USEFUL  APPLICATION  OF 
AJBSTHACT  SCIENCE. 

PHOTOGRAPHY. 

FkoM  tli«  first,  we  were  amongst  those  who 
»w  that  the  time  must  arrive  when  the 
art  of  photography  would  become  one  of 
extreme  usefulness,  and  afford  a new  proof, 
if  any  indeed  were  required,  of  the  advan- 
tage* of  pursuing  abstract  enquiries  in 
science.  We  have  lately  heard  it  declared, 
that  the  demand  must  regulate  the  supply 
in  all  things ; and  that,  therefore.  If  abstract 
science  waa  reqnired,  there  would  be  a 
greater  demand  for  it  than  now  exists — 
anti  hence  the  conclusion, — the  demand  is 
small,  the  necessity  for  abstract  invent! ga- 
tion  is  not  evident.  Nothing  can  be  more 
dangerous  to  progress  than  Buch  a doctrine ; 
it  strikes  away  all  the  staves  from  the 
ladder  by  which  ascent  is  to  be  made,  and 
leaves  poor  humanity  toiling  at  that  level, 
the  possession  of  which  lias  already  been 
achieved,  but  above  which  it  can  scarcely 
dare  to  look. 

There  is  not  one  of  the  achievements, 
which  so  peculiarly  marks  the  present  age, 
and  distinguishes  it  from  every  other  period 
in  man's  history,  which  is  not  derived  from 
the  most  purely  abstract  investigations  ; 
and  the  blundering  failures,  which  arc  con- 
stantly presenting  themselves,  are  readily 
traceable  to  that  ignorance  of  abstract 
science  which  too  generally  prevails. 

Wo  drain  our  mines — we  drive  our  car- 
riages, and  propel  our  ships — we  weld  our 
chaiua,  ami  weave  our  cables— we  move  the 
moat  ponderous  masses,  and  manufacture 
the  meet  delicate  tissues — by  the  agency  of  . 
steam.  We  comj»cl  it  to  perform  labours, 
which  equal  even  the  fabled  labours  of  the  1 
Titans,  and  dwarf  Into  child's-play  those 
colossal  tasks  upon  which  the  Pharaohs 
wasted  myriads  of  human  live®.  Before 
the  purely  abstract  enquiries  of  Black  and 
Priestly— and  the  beautiful,  though  simple,  ; 
experiments  of  Watt,  in  17H1,  to  determine 
the  latent  heat  of  steam  under  different  j 
pressure,  nothing  could  be  more  rude  than  I 
the  attempts  made  to  employ  steam  as  a , 
mechanical  jsiwer,  or,  as  SaTcry  called  it,  : 
to  take  advantage  “ of  the  propulsive  force  ' 
of  fire.”  By  these  very  abstract  enquiries, 
the  law  was  discovered, and  we  have  reduced 
“ the  spirit  to  do  us  service.'*  Electricity 
still  more  evidently  may  be  quoted  in 
evidence  of  the  truth  of  our  position.  From 
the  time  that  (Erated  discovered,  not  by 
accident,  but  by  exact  reasoning,  founded 
on  the  most  careful  theoretical  deductions, 
that  a copper  wire,  carrying  an  electric 
current,  attracted  iron  filing*  ; every  stage 
of  progross  up  to  the  present  moment,  in 
the  introduction  of  the  electric  telegraph 
and  its  uniform  improvement,  until  now  it 
spans  alike  the  earth  and  the  ocean,  is  a 
comment  on  the  text  of  the  present  paper. 
The  electrotype  also,  in  all  its  modifications, 
would  never  have  existed  hail  not  Daniel, 
Faraday,  and  others,  sought  to  discover  the 
laws  of  electrochemical  decomposition  in 
relation  to  the  powers  of  the  voltaic  battery. 
The  electric  light  has  not  been  hitherto 
successfully  applied  ; and  electricity,  as  a 
motive  power,  appear*  to  liaffle  the  ingenuity 
of  all  who  have  yet  directed  attention  to 
this  power ; and  all  evidence  at  present 
goes  to  prove  that,  with  our  existing  ; 
knowledge,  it  is  not  possible  to  substitute  r 
electricity  for  steam  at  less  than  nearly  ■ 
one  hundred  times  the  cost.  In  both  these  ’ 
examples,  our  ingenious  mechanic®  have  , 
begun  at  the  wrong  end  ; and  have  gone  on  i 
endeavouring  to  apply  a power,  not  being  ; 
acquainted  with  the  law*  by  which  it  is 


( regulated.  They  are  like  the  Evocator, 
who  raised  by  ui*  incantations  a mighty 
spirit,  forgetting  to  make  himself  previously 
acquainted  with  the  spell  by  which  he 
could  control  the  monster. 

No  truth,  no  glimpse  of  a truth,  however 
shadowy  it  may  appear,  is  ever  revealed  to 
man,  without  it*  commercial  value.  It  is 
degrading  to  the  philosopher  to  be  compelled 
to  prove  that  his  philosophy  has  a real  price 
in  the  money  market,  but  in  these  day*  of 
practicat  science,  it  is  nevertheless  necessary. 
It  is  not  a new  thing  to  ridicule  the  minute 
investigation*  of  the  experimentalist,  and 
those  very  instrument*  which  we  now  com- 
monly employ  in  navigation  and  surveying 
were  at  one  time  the  subjects  of  the  un- 
sparing jests  of  clever  though  superficial 
satirists.  To  these  we  shall  however  no 
further  refer,  and  with  oue  more  striking 
example  of  the  applications  of  a discovery, 
in  the  highest  degree  abstract,  we  shall 
for  tho  present  conclude  this  section  of  our 
subject,  and  examine  tho  advances  of  photo- 
graphy in  useful  Dess. 

A young  French  engineer,  who  had  been 
educated  into  a love  for  abstract  science, 
was  examining  through  a piece  of  tourma- 
line, the  golden  splendour*  of  the  setting 
sun  reflected  from  one  of  the  window*  of  the 
Tuileries,  which  w*a  open  *t  a particular 
angle.  He  held  the  crystal  in  his  hand,  and 


and  Berard  still  more  recently  observed 
that  the  yellow  and  red  rays  concentrated 
by  a Icdb  would  not  produce  in  twenty 
minutes  that  degree  of  darkness  which 
could  be  obtained  by  exposing  this  salt  of 
silver  for  two  miuuUs  to  the  blue  mv a. 

Upon  these  (acta  are  (bunded  all  the  effect* 
which  wo  obtain  in  the  process  of  copying 
external  nature,  by  exposing  prepared 
tablets  to  the  lenticular  image  formed  in  the 
camera  olacura,  and  the  want  of  knowledge, 
a*  to  the  laws  regulating  the  reflection, 
refraction,  and  absorption  of  these  chemical 
radiations,  is  still  evident  in  the  defects  of 
photography.  In  examining  any  of  the 
finest  examples  of  the  art,  the  view*  in 
Egypt  and  Syria,  to  which  we  referred  in 
our  last — the  choicest  specimen*  obtained 
by  Mr.  Talbot,  or  any  photographist*  on  the 
calotvpe  or  on  waxed  palter — or  tlio«e  which 
are  obtained  by  the  employment  of  albumen 


and  collodion  on  gla&s,  we  shall  find  that  the 
higher  lights  and  the  lowest  shadow*  are 
not  equally  consistent  as  in  nature.  Still 
more  glaringly  doea  this  become  apparent 
when  coloured  objects  are  the  subjects 
chosen  by  the  photographic  artist.  Those 


the  stream  of  golden  light  passed  through  it 
to  his  eye,  he  turned  the  crystal  through  a 
quarter  of  the  circle,  and  although  he  saw 
the  window  as  distinctly  as  before,  it  re- 


flected no  light,  or  rather  none  of  the  light 
reflected  could  nan*  through  the  trtm*parcnt 
lxkly  which  lie  held  In  hia  hand.  He  turned 


it  through  another  auadrant.  and  the  light 
passed  as  before,  and  through  another  and 
the  crystal  became  again  opaque.  Thus  in 
moving  this  transparent  body,  through  a 
a circle  (and  there  arc  many  other  similar 
substance**  now  known),  it  was  found  there 
were  two  positions  in  which  the  light  passed 
with  perfect  freedom,  in  which  it  was  fully 
transparent,  and  two  other*  in  which  the 
rays  could  not  pass,  or  in  which  it  was 
opaque.  The  phenomena  in  this  case  were 
curious,  but  who  could  see  that  they  would 
have  any  useful  application.  The  researches 
of  Malus,  of  Arago,  of  Biot,  of  Her*chel,and 
of  Brewster,  make  ua  acquainted  with  the 
laws  regulating  this,  so-called,  polarisation 
of  light; — And  what  Is  tho  result  1 The  polari- 
MOM  i*  now  employed  in  every  sugar 
refinery.  It  tells  the  refiner  the  state  in 
which  hi*  syrup  is,  which  by  no  other 
known  means  could  ho  detect  On  the 
continent  it  is  used  in  th*  examination  of  the 
beet-root  and  parsnip  to  determine  the  period 


when  they  contain  the  largest  quantity  of 
saccharine  matter.  The  polariseope  enable* 
the  chemist  to  detect  adulterations  which 
would  defy  every  other  mean*  of  analysis, 
and  it  aids  the  medical  man  in  making  an 


exact  diagnosis  of  many  peculiar  forms  of 
disease.  Beyond  this,  by  polarised  light  the 
navigator  1*  enabled  to  determine  the  depth 
of  the  ocean  over  reef*  upon  which  be 


dared  not  previously  venture  without  care- 
ful sounding ; and  it  enables  the  astronomer 
to  tell  us  whether  the  light  of  the  sun  is 
derived  from  vapour  In  the  state  of  flame, 
or  from  a solid  surface  in  the  condition  of 
incandescence. 

Photography  is  another  striking  example 
of  the  value  of  aWtract  science,  and  shows 
in  a remarkable  manner  the  necessity 
of  abstract  investigation*  of  the  highest 
class  to  ensure  it*  advance.  It  was  observed 
br  the  alchemists  that  chloride  of  silver 
blackened  in  the  sunshine.  Hclieclc  even- 
tually discovered  that  only  one  section  of 
the  aoL&r  rays  produced  this  blackening. 


colour*  which  represent  light*  in  the  artist's 
chromatic  scale,  yellow*,  red*,  ami  their 
compound*,  (ail  to  effect  a chemical  change, 
ami  hence  on  the  resulting  impression*  they 
appear  as  shadow*,  whilst  the  bright  blues 
aiul  darker  indigos  are  photographically  im- 
pressed as  white*  on  the  sensitive  surface. 

This  sometimes  produce*  very  awkward 
results,  particularly  in  the  application  of 
photography  to  portraiture,  and  where  the 
dream*  of  the  sitter*  have  not  born  judi- 
cionaly  selected.  Artist*  have  written  on  the 
defects  of  the  photographic  picture  without 
knowing  the  sources  from  which  they 
spring,  aiul  many  photographic  artists  con- 
tentedly toil  onward  with  the  processes 
with  which  we  are  at  present  acquainted, 
satisfied  with  that  exquisite  correctness  of 
detail  which  is  always  obtained,  believing 
that  an  equalisation  of  light*  and  shadows 
i*  not  practicable  — and  that  to  hope  to 
obtain  an  equality  of  action  from  a yellow 
and  from  a blue  surface  is  an  absurdity.  A 
careful  examination  of  the  subject  will  how- 
ever Drove  that  by  careful  inquiry  we  may 
even  nope  to  attain  to  this  point. 

Iu  the  first  place,  let  us  examine  what 
have  been  the  recent  results  from  the 
empirical  mode  of  experimenting  adopted. 
M.  Adolphe  Martin,  in  addition  to  hi*  modi- 
fied method  of  producing  jxxdtivi-*  by  the 
cyan ure l of  silver  on  the  collodion  plate,  a* 
mentioned  in  our  last  Journal,  has  published 
a small  pamphlet  of  instruction*,  which  is 
reviewed  in  the  u Cosanon,*'  (a  Parisian 
publication,  which  devotee  a considerable 
portion  of  its  pagee  to  photography)  and  in 
that  we  find  many  remarks  on  toe  physical 
conditions  of  the  film  of  collodion  and  the 
iodide  of  silver,  which  are  worthy  of  atten- 
tion. In  the  same  periodical,  M.  Baldus 
communicates  hi*  method  of  proceeding 
upon  {taper,  and  has  judiciously  adopted 
different  order*  of  combination  iu  preparing 
his  paper  for  different  purposes.  Although 
every  stage  of  the  processes  of  M.  Baldus 
is  marked  by  that  care  which  is  necessary 
to  ensure  success,  there  i*  not  sufficient 
novelty  to  allow  of  our  giving  up  all  the 


space  required  to  hia  manipulatory  details 
The  success  of  M.  Baldus  is  great ; we  have 
seen  some  of  his  view*  of  Paris,  and  they 
display  much  scientific  knowledge  of  the 
difficulties  of  the  art.  The  editor  of  the 
” Cosmo*"  informs  us  that  the  Minister  of 
the  Interior  lias  employed  M.  Baldus  to 
reproduce  the  principal  monument*  of 
Paris  ; and  adds,  [tartly  in  suggestion,  and 
partly  iu  hope,  that  the  mission  will  only  be 
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fully  accomplished  bv  hi*  being  directed  to  stones  and  of  gloss  I observe  a cariooi 
obtain  double  proob  for  the  stereoscope.  peculiarity.  I have  placed  before  the  lens 
Io  addition  to  many  other  matter*  which  a deep  green  getn — an  emerald — which  ha* 
belong  to  the  minor,  but  not  the  lc«  given  a yellow  imago  instead  "f  a green 
important  details,  wo  find  account*  of  two  , one  ; whilst  a dear  green  Hint  gloss  placed 
or  three  method*  of  necuring  that  unifor-  | by  the  aide  of  the  other  i*  perfectly  re 
mity  of  tint  uj>on  all  photographic  picture*,  produced  in  colour.'*  The  greatest  difficulty 
which  i«  desirable,  hut  which  is  wanting  in  ; is  that  of  obtaining  many  colour*  at  the 
the  English  example*.  In  the  very  ex  ten-  name  time  on  the  same  plate  ; it  is  however 
sivo  scriv**  of  photograph*  imhiLsiiiug  by  possible,  and  31.  Niepce  elates  tliat  h«*  has 
Gide  and  Baudry  of  Paris,  trie  uniformity  frequently  obtained  this  result.  He  has 
of  colour  is  remarkable.  This  is  effected  by  observed,  Uiat  bright  colours  are  produced 
M.  Blanquart  Everard,  as  we  umlcrstaud,  much  more  vividly  and  much  quicker  than 
by  a neutral  chloride  or  gold.  His  mode  of  dark  ones,  that  is  to  say,  the  nearer  the 
manipulating  has  not  been  published,  hut  colours  approach  to  white  the  more  rapidly 


if,  after  the  picture  lias  been  fixed  with  the 
hyposulphite  of  soda,  it  is  placed  in  a bath 
of  a weak  solution  of  the  ciiloridc  of  gold, 
rendered  neutral  by  a few  drojis  of  lime 
water,  this  very  fine  tone,  a dar  k purple, 
which  may  be  mistaken  for  a black,  is 
produced.  A second  method  is  to  dissolve 
as  much  chloride  of  silver  in  a saturated 
solution  of  the  hyposulphite  of  soda  as  it 
will  take  up,  and  then  add  to  it  an  equal 
quantity  ot  a saturated  solution  of  the 
hyposulphite  of  soda,  and  employ  this  as  a 
l>aih  fur  fixing.  The  photograph  being 


are  they  produced,  and  the  more  closely 
they  approach  to  blade  the  greater  is  the 
difficulty  of  reproducing  them.  Of  all 
others  the  most  difficult  to  be  obtained  is 
the  deep  green  of  leaves  : the  light  green 
leaves  on.*,  however,  reproduced  very  easily. 
After  sundry  other  remarks,  of  no  particular 
moment,  M.  Niepce  do  Saint- Victor  informs 
us,  that  the  colours  are  rendered  very  much 
more  vivid  by  the  action  of  ammonia,  and  at 
the  same  time  the  volatile  Alkali  ap]x-ar*  to 
fix  them  with  a certain  degree  of  |tcrtna- 
nence.  These  results  bring  nearer  than 


placed  in  a Hat  dish,  the  fixing  solution  is  hitherto  the  desideratum  of  producing 

photographs  in  their  natural  colour*  The 
result*  are  produced  ujx>n  plates  of  silver 
which  have  bed!  acted  upon  by  chloride  of 
copper,  chloride  of  barium,  or  soma  com- 
bination of  muriatic  acid  with  a metallic 
or  alkaline  base.  The  manipulatory  -tails 
have  not  liocn  published  in  full,  but  wc 
understand  they  are  very’ easy  and  that  they 


poured  on  it,  and  allowed  to  rest  for  some 
time  ; the  solution  is  then  returned  to  its 
bottle,  and  the  photograph  washed  and  dried. 
This  solution,  though  it  becomes  black, 
may  be  constantly  employed  ; only  from 
time  to  time,  as  the  hyposulphite  lieconic* 
saturated  with  the  silver  aalt 


ver  aalt  derived 
some  more  of  that 


from  tho  photograph,  duujc  iuuic  M iuuv  i uuucimauu  mc»  me  vci  » ati<i  uiai  kite* 
salt  must  be  added  to  too  solution.  Pictures  ! are  only  reserved  by  the  discoverer  until  he 
prepared  with  this  have  a very  fino  dark  shall  have  completed  his  investigations, 
sepia  tone,  which  strongly  remind*  one  of  M.  Niepce,  who  Appear*  ti»  possess  that 
the  finest  Italian  engraving*  of  the  last  , enquiring  mind  which  |»arliciilar)v  die- 
century.  The  hyposulphite  of  gold  may  be,  j liuguUhed  hi*  uncle,  M.  Niej>cc  of  Chalons, 
and  is  by  some,  employed  in  a similar  | bas  observe*!  those  very  remarkable  differ- 
mamicr  to  tho  above,  producing  a tint  ences  which  obtain  in  the  radiations  of  the 
?<1  bv  M.  Ev« 


present  moment  for  pmcUcal  scUhc*,  in 
opposition  to  Attract  science  : let  us  not 
sacrifice  mental  power  in  either  ca*e  to 
merely  mrohanicaf  skill— aOileed  they  cannot 
long  be  disunited  without  the  result  l«n>*tn- 
ilig  qwent  In  Art,  wr  should  discover  a 
rapid  degrlieratiou  towarls  the  pentagraph 
style  of  drawing* ; and  in  fiHrOce  ta  that 
sluggish  state  which  would  distinctly  maik 
a great  moral  exhaustion. 

Abstract  science,  m its  highest  meaning, 
must  be  culrit  a ted  to  ensure  useful  practical 
result*  ; aud  if  we  would  advance  ph*«t<>- 
graphy  to  its  most  exalted  pointy  wc  must 
study  tho  phdow.phy  ».f  t h«*w  variations 
which  produce  rheiuicai  chance.  and  the 
relation  which  they  bear  to  all  the  different 
snb-taucr*  which  we  can  employ  *•»  our 
photographic  tablets. 

Rohkrt  Hr xt. 


similar  to  tliat  obtained  by  M.  Everard. 
Mr.  Willis,  of  Exeter,  has  employed,  after 
fixing  with  hypoeulpliite  of  so<la,  a solution 


morning  and  tho  evening,  and  of  the 
northern  and  tho  southern  sky.  These 
have  been  previously  noticed  by  Daguerre, 


of  chloride  of  tin,  as  neutral  as  possible,  in  J by  Cloudet,  and  myself,  but  the  confirmation 
producing  80mo  very  fine  effects.  ' of  M.  Niepce  is  more  satisfactory,  and 


Amougsl  the  more  imt>»rtanL  investiga- 
tions since  those  of  M.  Edmond  Becqiiercl, 
who  appears  to  have  abandoned  the  inquiry 
notwithstanding  the  success  of  his  investiga- 
tions, are  certainly  those  of  M.  Niepce  dc 
SL  Victor.  In  a funner  Journal  the  detail* 
os  far  os  they  were  then  publi*hcd  of  the 
process  by  which  he  obtained  hi*  pftolo- 
chromcjf,  as  he  terms  his  coloured  photo- 
graphs, were  given.  Proceeding  upon  tho 


promise  to  lead  to  some  important  a*hli- 
tion*  to  our  knowlclgc.  Wo  learn  that 
Mr.  Tttlliol  ho*  discovered  a prejKiration 
which  is  more  sensitive  to  artificial  light 
than  to  daylight,  thus  advancing  towards 
that  point  which  wo  desire  to  attain,  the 
equalisation  in  action  of  the  most  luminous 
aud  the  most  chemically  active  ray*.  1 
have  already  |K>iuted  out  that  collodion  is 

w...f r . 0 _r . affected  with  much  rapidity  by  rays  which 

same  tract  M.  Niepce  lias  advanced  towards  pass  through  yellow  glasses,  and  1 have 


obtaining  pictures  from  nature,  iu  colours, 
by  the  camera  : examples  of  these  have 
been  sent  to  this  country,  and  exhibited 
before  the  Academy  of  Sciences  of  Paris,  the 
only  difficulty  apjicaring  uow  to  be  tliat  of 
fixing  tlm  photochroimc  imago*  obtained. 


curious  indications  of  other  prtqamtiotig 
which  an?  readily  chaugcd  by  yellow  light. 
There  is  now  every  prospect  of  the 
formation  of  a Photographic  Society  iu 
London.  We  are  to  have  a Photographic 
Exhibition  this  mouth,  at  tho  Society  of 


M.  Niepce  de  SU  Victor  is  still  zealously  * Arts.  These  aro  strong  indications  of  the 
engaged  on  the  inquiry,  and  is  sanguine  of  increasing  acknowledgment  of  the  value  of 
success.  this  art.  The  society  contemplate*  the  high 

M.  Niepce  states  that  the  production  of  improvement  of  photography,  and  it*  use  as 
all  tho  colour*  is  practicable,  anil  ho  is  an  auxiliary  aid  to  Art.  With  all  love  for 
actively  engaged  in  endeavouring  to  arrive  the  art  of  photography,  I cannot  but  fear 
at  a convenient  method  of  preparing  the  the  practice  of  it  by  artists  may  lead  to  u 
platy*.  “ I have  begun,”  he  says,  “ by  repro-  | mechanical  mode  of  treatment,  which 


during  in  the  camera  ohscura  coloured 
engravings,  then  artificial  and  natural 
Howora,  and  lastly,  dead  nature,  a doll 
dressed  in  stuff*  of  different  colours,  and 
always  trimmed  with  gold  and  silver  laoe. 
I have  obtained  all  the  colours  : and,  what 
is  still  more  extraordinary  and  more  curious 
is,  that  the  gold  And  silver  arc  depicted 
with  their  metallic  lustre,  and  tliat  rock- 
crystal,  alabaster,  and  porcelain,  are  repre- 
sented with  the  lustre  which  is  natural  to 
them.  In  producing  the  images  of  precious 


destructive  to  :dl  those  efforts  which  should 
be  the  results  of  mental  power.  A figure 
drawn  by  rule  and  compass  may  be  tho 
more  correct  one  ; hut  it  want*  the  vital 
force  of  that  figure,  which  is  the  remit  of 
the  mind  guiding  tho  educated  hand  ; thus, 
photography  is  far  more  truthful  tluin  any 
other  process  can  by  iMsmibilitv  be.  In  tho 
last  Exhibition  of  the  Royal  Academy,  pic- 
tures, and  bit*  of  picture®,  could  be  delected, 
in  which  the  aid  of  the  calotypo  was  appa- 
rent. It  i*  with  this,  as  with  the  cryot  the 


THE  WINTER  EXHIBITION  OE 
SKETCHES  AND  DRAWINGS. 

Till*  ti  the  th;ru  *ea«on  of  this  alwar*  arrecaUe 
exhibition;  the  private  view  wu  • •{•eoed  **n 
Saturday  the  4th  of  l>cccml*or.  at  So*  121.  Ball 
MaU.  in  a room  in  whuh.  during  two  *r*»<o*.  tbo 
production*  of  the  Amateur  xru*t»  bate  been 
xv il  The  rvom.  we  think,  in  more  comm* olious 
than  that  of  tho  Uhl  Water  i'«»luur  S«c.ety, 
wherein  the  two  antecedent  collection*  have  ie-eu 
exhibited.  A gL&nco  round  the  wa.lt  i*  icnt 
to  convince  the  visitor  lint  he  >•  Mirromidcd  by 
works  incomparably  xiporiur  to  those  hr  which, 
on  the  two  former  ooiwi**,  they  were 
prooodei).  We  lva*e  ea:d  that  this  would  cease 
to  \*  an  cxinbiuoQ  of  skctche*  a pr'-Nvtiu 
aluady  a coliecuoo  of  <ju-*Lr«l  picture*  . and 
artist*,  who  may  wirii  to  >:«’naUse  theuuslva* 
here,  must  |«iot  a*  carefully  m for  other 
institutions.  The  OUktlM  of  the  first  m-u*oq 
cave  numeruuH  sketches  of  works  exhibited  long 
before-- these  have  ilituliiuliel  tho  few  that 
ntutcor  upon  tins  OfawiOB  bsre  l*eei»  carefully 
elaborated  into  a high  decree  of  rirrllwiff; 
henoe  alight  essay*— with  all  their  luiorinu* 
nixmikm—  all  their  charm  of  colour  - and  all  tlieir 
power  of  light  and  shade — wdl  l*e  liwnsc«ndc«t 
by  works  which,  with  these  qua! il.es.  combine 
careful  mauipuiatioo.  We  ob»erve  the  absesuW 
of  some  of  the  first  supporters  of  the  institution : 
in  it  that  place*  of  honour  are  not  euffic-'eiitiy 
numerous,  and  for  M iuxniti  bnuc*  ‘ i-anuxceti 
is  not  tho  "eovercigTi'st  thing  on  earth!'' 

There  arc  three  drawing*  by  TvRKIft.  all  very 
in  hue*,  b.it  vet  maintaining  them* 
helve*  bravely  amid  the  blaze  of  colour  by  which 
they  are  surrounded.  Tito  largest  of  tho  three 
18  "A  Wreck,"  woodorful  in  everything,  and 
moet  wonderful  in  tluit  triumph  which  Turner 
ha*  achieved  over  nature— eUo  in  other*  of  hi« 
••  wrecks  ’ — that  is,  comjidling  a boat  to  live  in 
a furious  soa  pal  [ably  contrary  to  po--ii»il;tv. 
Hi*  exquisitely  finiahed  drawing  **0n  tlie  Wash- 
burn under  Folly  Hail,'*  and  " Ply  mouth,”  will 
never  lie  suq>as*ed  in  tender  and  airy  finish — 
the  agro  e dofee  were  never  more  charmingly 
blended  —none  bavo  ever  understood  the  modu- 
lation* of  tono  so  perfectly  a*  Turner.  There 
i*  also  a competition  in  John  Yakut's  mo*t 
noetic  vdn — a study  for  a drawing,  of  which 
Prince  Albert  is  tho  possessor.  **  The  .See- 
Nymph'*  Toilot,"  CMAKUK  Rolt,  allowing  a 
noreid  dressing  her  hair,  with  a pool  of  water 
for  a tuirror,  is  not  a now  idea,  but  the  figure 
is  well  drawn.  Id  m Mamna,''  John  A&».»lox, 
the  spirit  of  the  vorao  is  well  an  stained ; but  the 
work  i*  *o  far  advancol  in  »omo  porta  that  it 
were  desirable  it  should  be  oqualiacd  in  other*. 
Tho  *'  View  from  tlie  Drawing-room  window*  at 
Raiih — Flfethire,*  W.  L.  Lbtcb,  show*  much 
power  and  fine  feeling.  **  A Sketch  from  Nature 
on  the  Lea  River,  K.  Dcxcajs,  *ufflc;ently 
verifies  the  title;  the  colour  and  forms  are 
traly  natural,  It  U impceeibio  to  improrioe  any- 
thing to  fresh.  M SepteiulKir,"  FWsdkaick  Tatlkr, 
and  “ August,"  by  the  samo  artist ; these  are 
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two  dog  pictures  in  water  colour,  two  group*, 
one  resting  during  a day's  grouse  shooting,  nnd 
the  other  assembled  in  the  field  early  in  tbo 
partridge  season.  In  these  canine  contingents 
this  artist  1b  superior  to  all  others,  dogs  hare 
never  before  been  eo  eliaracteriaod  in  water- 
colour. " Suncho,"  study  for  a picture,  J.  W.  I 
Glass,  a sketch  in  oil,  presents  a figure  of 
masterly  conception.  A picture,  by  CHESTER  ; 
Karlkm,  without  a title,  hut  presumed  to  taro 
been  suggested  by  a pamage  in  the  Midsummer 
Night's  Dream,  in  distinguished  by  much  merit 
but  it  refers  too  strongly  (accidentally,  of 
course!  to  the  German  picture,  “The  Two 
Leonora*."  “ Venice,  from  the  Oardino 
Publico,’  by  E.  \V.  Cooke,  A.R-A. ; tbo  sketch 
i«  not  without  merit,  but  tho  Adriatic  is  not 
the  element  of  this  artist.  Tlioro  a time 
when  had  ho  but  slrnkon  a reef  out  of  his  hose, 
he  might  have  taken  his  choice,  and  been 
burgomaster  of  any  of  the  citlro  e*«  mini'  in 
Arm.  “ Fruit,"  G.  Lance,  is  a small  composition, 
distinguished  by  great  power  of  colour,  “ The 
Beech  Walk,"  J,  Stark,  a study  of  trees, 
worked  out  with  the  strict  observance  of  nature 
whereby  all  the  works  of  tbeartb.t  are  character 
iaecL  Two  subjects  from  Macbeth  by  C’.i mutMOLK 
are  rendered  with  all  tlw  piquancy  of  the  artist's 
best  manner,  The  one  shows  Macbeth  with 
the  two  murderers ; in  the  other  be  lu*  armed 
himself  with  the  <laggers  of  Duncan's  chamber- 
lains, but  tho  action  of  tl.e  figure  bespeaks 
rather  the  dagger  soliloquy.  These  drawings 
are  admirable  in  spirit  and  composition  ; it  were 
however  to  be  wished,  if  accuracy  in  appoint- 
ment be  anything,  that  he  bad  not  given  plate 
armour  to  the  King's  followers.  “ Foreat 
Skirts,"  J.  Lomu,  is"  a drawing  of  singular 
aweetnees ; as  a whole,  one  of  the  moat  agreeable 
pieces  of  composition  we  hare  ever  seen  under 
this  name.  “The  Lesson.". F.  W.  Topbam ; a 
study  of  a rustic  child,  rendered  with  a charm  , 
ing  simplicity  of  cliaracter.  “Derwent water,  I 
Cumberland,"  O.  M HtntXo ; this  picture  1 
presents  a beautiful  breadth  of  lake  and 
mountain ; the  sentiment  of  tranquillity  is 
fully  sustained  throughout.  *•  Olen  Coy— 
Western  Highlands  of  .Scotland,"  H.  Jctsixm,  I 
a poaoage  of  wild  mountain  scenery  brought 
forwnnl  under  a strikingly  appropriate 
effort  “Cornfield— Rod-Hill,  Surrey,"  Cham.es 
Daviusox  ; thi  drawing  is  exquisitely 
manipulated  ; but  tlie  core  Is  cut,  it  is  autumn, 
and  tho  foliage  of  tho  trees  is  too  positively 
green,  either  to  bespeak  the  lime  or  harmonise 
with  the  lower  part  of  the  picture.  “ A Study 
in  Essex,"  Gxoitix  Fiurp,  is  remarkable  far  the 
substantive  force  of  its  treatment.  Two  draw- 
ings by  H.  GASTtxrAr,  entitled  " Near  Dalmally, 
Scotland,"  awl  " Viaduct  at  Folkitone,"  are  re- 
markable for  tbrir  beauty  and  truth.  “ Study  of 
Boocb  Trees  from  Nature,"  CL  R.  Stanley,  tho 
drawing  dorives  value  from  lliesticeeraful  patience 
with  which  the  tree*  are  detailed.  “ A Pond  in 
Burnham  Reechos,"  H.  J.  Boddc.nc.ton  ; wo  never 
knew  that  tho  locality  possessed  5 combination  *0 
picturesque;  tho  relation  of  the  water  and  the 
trees  is  perfect  *'  A Glimpse  of  the  Welsh  Hill*," 
1*>  W«  Eliot,  a romantic  ]«*soge  of  Bccncrj  treated 
with  much  success.  “Stone  BroakcrV  Sheds," 
I’adl  NArrn.  showing  a great  breadth  of  sunny 
light,  is  on©  of  the  boat  drawings  we  have  over 
*cen  by  the  artist  "Mud  Dredger  on  tho 
Thames,”  K Dpxcsjr  ; tho  subject  is  a picturesqnn 
nondescript  combinnuon  of  beams,  upright  and 
thwart  wise,  triling  with  strong  effect  against  a 
light  sky.  “ Sketch  in  Hyde  Lark  on  tho  1st  of 
May,  1861,— Time  of  Prayer,"  J.  D.  Wnravmn, 
executed  with  all  the  good  feeling  with  which 
the  artist  treats  subjects  of  thi*  class.  “ Dcsdo- 
monn  interceding  for  the  restoration  of  Cauio," 
ICtsjtT  Meadows,  very  pretty,  but  wanting  in 
truthful  character.  “ Tho  Little  Villager,’' 
W.  Lee,  a study  of  a Little  girl  distinguished 
by  charming  character  and  grout  sweetness  of 
colour.  “ A Bright  Sunny  Day,"  Arthur  j 
Gilbert,  a most  agreeable  passage  of  compari 
tion  sucoom  fully  realising  the  title.  “Study  of 
a Lady  for  the  picture  of  taking  the  veil,  in  tbo 
coltsction  of  Lord  North wkk."T.  UwiM,  KjL  ; 
the  picture  was  exhibited  a few  years  ago  at 
the  academy  ; this  ie  a forcible  requnisewnee  of 
the  principal  figure.  " A sketch  from  Nature  in 


Buck  burst  Park,"  J.  Middleton,  a study  of  ; 
beech  trees,  eminently  successful  ns  a cloeo 
imitation  of  nature.  “ Mine  Hostess,''  Matthew 
Wood,  a study  of  a fotnalo  figure  prevented 
in  profile  nnd  iharecterricd  by  much  originality.  1 
An  “Interior  at  Morlaix,  BriUany,'*  A.  Solomon,  1 
nil  extremely  careful  study  of  a nmtio  mriiwyv.  I 
“Prudence  listening  to  the  Vows  of  Love.''  J.  G. 
N.vt&u,  a Cupid  and  PSyclie-like  composition  ' 
of  much  brilliancy,  “ Genoa,"  James  Holland  ; 
in  this  very  masterly  sketch  the  subject  cannot 
be  mistaken.  “ Unsitan  renmnts  playing  at 
Dice,”  A.  Ivors,  n drawing  by  n Russian  artbt, 
showing  strong  character  and  a east  of  hrubft- 
resque  costume  which  Las  not  inovod  since  tbo 
conquottenf  tho  Roman  empire.  “Sketch  on 
Hampstead  Hcntlr,"  GEOiir.E  Stax  field,  full 
of  natural  truth  and  remarkable  for  skilful 
handling.  “ Chrysanthemums, ' Valentine 
Rahtholomew  ; these  flowers  ore  rendered 
with  transcendent  truth.  “Study,''  P.  Madox 
Brown  ; this  artist  exhibits  two  very  interest- 
ing sketches.  “A  Frosty  .Morning,"  nnd  “A 
Frosty  Evening."  l»y  CuaiiLEs  Bran  white,  arc 
finished  pictures  of  infinite  beauty. 

It  will  be  understood,  that  the  space  to  which 
we  ore  limited  precludes  our  doing  jitwtico  to 
this  really  sparkling  exhibition.  To  tbo  works 
we  have  named,  wc  cannot  do  tbo  jii-tico  they 
to  fully  merit;  and  of  other  bmutiful  productions 
wo  can  only  r.nm©  soma  of  tho  author-— as, 
John  Martin,  Charles  Vacher,  F.  R.  Lee,  It  A., 
Alfred  Montague,  F,  W.  Hulmo,  Jot.  J.  Jenkins, 
W.  Hunt,  W.  Oliver,  Ijiko  Price,  Alfred 
Clint,  Edward  A.  Oaodall,  Charles  Lucy,  F.  11 
PickeregUl,  A.R.A.,  Ac.  Ac.  We  reinuxl  this 
Society  a*  * very  valuable  auxiliary  to  Art-  os 
a source  of  instruction  as  well  as  of  enjoyment ; 
and  rejoice  to  know  that  it  receives  the  direct 
and  emphatic  support  of  the  public. 


ART* EDUCATION  FOIi  THE  PEOPLE. 

TTIR  I.BCTl'IM'-S  OP 
MIL  II.  COLE  AND  MR.  KEDURAVE,  R A. 

In  taking  a retrospect  of  the  transactions  of 
the  past  yenr.  the  question  naturally  arise*,  what 
has  Leon  done  to  promote  the  general  diffusion 
and  right  appreciation  of  Art!  The  inquiry 
is  answered,  and  we  think  satisfactorily,  by  the 
recent  lectures  of  Mr.  Cole  the  general  super 
intendent.  and  of  Mr.  Redgrave,  the  Art -super 
intendent  of  the  department  of  Practical  Art,  at 
Marlborough  House.  The  merit  of  the  establish 
ment  of  thi*  department  l*  ascribed  by  Mr.  Cole 
to  tho  Prince  Consort,  " the  foremost,  uniform, 
and  consistent,  though  oftentimes  unknown, 
advocate  of  tbo  hotter  education  of  all  c tamos 
of  the  people."  Tho  intemt  taken  by  Her 
Majesty  in  its  success  Is  shown  by  the  *Mign- 
monc  of  forty  room*  in  Marlborough  House,  ror 
tbo  purposes  of  tbo  department.  The  grand 
object  of  tho  roUblidituout  ie  stated  to  be  the  : 
improvement  of  British  manufacture*.  It  was  ; 
thought  at  first  that  thin  would  have  been  i 
effected  by  the  School.?  of  Design,  but  the  I 
experience  of  many  year*  lias  shown  that  it  is 
not  enough  to  pro. luce  good  designs  unless  tho 
taste  of  toe  consumer  i*  sufficiently  od mated  to 
appreciate  them.  Until  Arteducntion  I*  more  , 
generally  extended,  and  tbo  principles  of  form,  1 
and  of  the  harmony  ami  contrast  of  colours,  are  1 
better  understood  and  acted  upon  l.y  the  people, 
in  vain  is  it  for  the  manufacturer  to  produce 
good  designs  while  blaring  atvd  vulgar  patterns 
and  heterogeneous  assortments  — a the  term  , 
may  be  so  misapplied — of  colour*  alone  meet  with 
the  patronage  of  the  public.  If  the  public  taste 
demands  good  designs  and  well  assorted  colours,  1 
both  will  be  produced.  “ The  manufacturer,'  . 
observe*  Mr.  Cole,  if  bo  would,  has  realty  do  j 
option  about  serving  bis  consumer.  He  simply 
obeys  his  demand  ; if  it  be  for  gxndy  trash  ho 
supplies  it ; if  for  subdued  refinement,  he  will  1 
supply  it  too.  Tho  public,  according  to  its 
ignorance  or  wit.  Indicates  its  wants,  the  manu- 
facturer supplies  them,  ami  the  artisan  only  does 
what  the  manufacturer  bids  him.  The  improve 
men l of  manufactures  is  therefore  altogether  1 
dependent  upon  the  public  sense  of  the  occcauty  , 


of  it,  aod  tho  public  ability  to  judge  between 
what  is  good  and  lad  in  Art.  “Our  first  and 
strongest  point  of  fiuth  is,  that  in  order  to 
improve  manufactures,  the  earliest  work  ia  to 
ilniih  fkirfrisHlios  1/  tit  uttbfUfl^  and 
not  merely  to  tench  nrtiaana  who  are  the 
servanta  or  manufacturer*,  who  themselves  are 
tho  MrvanU  of  the  public." 

Tbo  instmmenta  by  which  the-*  views  are  to 
bo  carried  out  arc  the  School*  of  Ltasign,  metro* 
pohlan  and  provincial,  tho  clcmcntanr  drawing 
schools  to  be  established  throughout  tbo 
kingdom  in  connexion  with  the  Deportment  of 
Practical  Art,  and  the  Museum  of  Ornamental 
Art  at  Marlborough  Jloiwe.  The  School*  of 
Design  are  limited  to  tbo  instruction  of  those 
who  Intend  to  study  and  follow  the  pursuit 
of  ornamental  dctgn.  Special  donees  intended 
for  the  students,  but  open  under  certain  condi- 
tions to  all  person*,  are  formed  for  tlie  study  of 
painting  on  porcelain,  for  wood-engraving,  for 
chrotnolithournpliy;  for  artistic  anatomy,  for 
architectural  details  sod  practical  instruction, 
for  moulding  and  costing.  Other  clasBea  are 
also  in  course  of  formation.  The  intention  of 
the  elementary  schools  is  more  extensive  than 
that  of  tho  Schools  of  Design  ; they  are  intended 
to  benefit  all  clasJcs  who  arc  willing  to  profit  by 
the  advantages  offered  to  them,  and  “ are  esta- 
till  abed  with  n view  to  giro  instruction  in  draw- 
ing simply  a?  n language  useful  in  every  relation 
of  life,  aud  bare  reference  rather  to  a power  of 
cxprewbig  FORM  by  lines  than  to  any  orna- 
mental or  oilier  ppecial  direction  of  die  studies." 
Throe  elementary  schools  are  to  l«  established 
in  every  large  town,  and  there  ia  to  bo  a central 
school  In  every  district  Into  which  tho  bre* 
pupil*  are  to  be  drafted.  Borides  it*  UM  to  tho 
students  of  the  School*  of  Design,  the  Museum 
of  Ornamental  Art  will,  it  b»  thought,  promote 
the  Art  education,  and  cultivate  the  taste  of 
those  grown  up  men  and  women  who  contidcr 
themselves  too  old  to  go  to  school,  and  whom 
tin)  onward  tendency  of  the  timer  and  tlie 
inarch  of  improvement  have  at  cure  convinced 
of  their  deficiencies  and  of  tho  neccuity  of 
acouiring  some  knowledge  of  Art. 

Without  tho  knowledge  which  enable*  one  to 
analyse  the  motives  of  the  designer,  and  to 
appreciate  hi*  skill,  the  museum  would  be 
c«  mporativcly  useless  to  the  greater  number  of 
visitor*,  **  U id  ear,*  Mr.  Cole  remarks,  **  museums 
and  gallcrien  are  made  mbatTfiaot  to  jmrposca 
of  education,  they  dwindle  tuto  very  sleepy 
nffnira."  To  supply  the  ueceaeary  information. 
Lectures  on  subjects  connected  with  the  arte  are 
gi  ven  at  certain  mtcrynla.  That  the  public  fire  begin- 
ning  to  ap-preciate  the  value  of  throe  advantage* 
is  evident  from  Mr.  Cole's  statement.  He  rays, 
“In  about  Fourteen  weeks  upwards  of  27,00fl 
pencils  have  visited  the  museum  which  we  have 
begun  to  form ; nnd  of  these,  a*  many  as  2174 
have  paid  as  students,  in  about  ten  weeks.  Wo 
ot>en  tho  Museum  to  the  public  generally  on 
Monday*  and  Tuesdays,  but  reserve  the 
Wednesdays,  Thursday*,  and  Fridays,  for  the 
purpose*  of  study.  And  wo  exact  a fee  of 
sixpence  ae  the  test  that  tbo  visitor  really  comes 
to  study,  and  desires  to  have  the  quiet  necessary 
for  prosecuting  it  On  thew  <tay*  every  one  is 
free  to  niuks  any  drawing*  of  object*  in  tlie 
Museum  without  additional  feo.  The  atutenta, 
numbering  about  500,  are  admitted  without 
further  fee." 

The  scheme  for  promoting  the  general  educa- 
tion in  Art,  a*  far  as  it  ran  lie  promoted,  at 
present,  by  Government,  in  therefore  complete. 
The  Schools  of  Design  educate  those  dongued 
for  commerce  nnd  Art  manufactures ; the 
elementary  schools  teach  drawing  ss  a useful 
art  to  the  people : while  the  Museum  r*  avail 
able  fur  those  whoso  occupations  permit  them 
to  reside  in  or  visit  tho  metropolis. 

But  there  is  a largo  class  of  persons  to  whom 
all  11mm  advantages  are  at  present  unavailable, 
and  who  have  yet  to  become  acquainted  with 
tho  nscesoity  and  advantages  of  prososing  the 
power  to  delineate  simple  objects,  of  the  sduae' 
lion  of  the  eje,  nnd  of  the  cultivation  of  tho 
taste.  We  allude  to  a very  Urge  proportion  of 
ih one  who  ore  styled  the  better  educated  classes, 
and  especially  those  whoso  education  is  now 
being  carried  on  in  different  schools,  public  a* 
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well  aa  private,  and  male  u well  as  female.  Id 
all  of  three  there  are  eonio  pupil*  who  learn  to 
draw,  but  the  kind  of  drawing  which  they  arc 
taught  is  considered  solely  a*  an  accomplish- 
ment, aud  is  frequently  eeccemcd  seoond  in 
importance  to  music.  How  few  of  there  who 
have  learnt  drawing  have  been  taught  one 
principle  of  form  or  colour ! How  few  aim 
higher  than  to  be  good  copyists ! How  few  of 
there  who  have  learnt  for  years  on  the  usual 
method,  can  represent  correctly  any  simple 
form,  or  give  by  rncaus  of  light  and  shade  relief 
to  any  solid  object  which  they  are  before  t!n?m  * ’ 
The  punits  rush  nt  once  to  the  higher  walks  of 
art.  landscape  and  figures,  instead  of  beginning 
with  the  elements.  It  is  as  if  they  would 
attain  the  summit  of  the  hill  at  a bound,  instead 
of  climbing  step  by  step  from  the  tone.  No 
wonder,  theu.  that  bo  many  fall  short  of  tho 
object  at  which  they  aim  ! We  have  reason  to 
think  that  there  are  not  many  young  bdic*.  even 
of  thoec  who  have  had  the  advantage  of  expen- 
sive masters  for  drawing,  who  could  make  their 
own  designs  for  Berlin- wool  work,  or  even 
transfer  to  the  squared  paper  the  groups  of 
flowers  they  have  painted.  They  manage  these 
tilings  better  abroad.  Wo  remember  to  have 
wood  at  Paris,  a retired  French  military  officer, 
executing  with  great  skill  and  apparent  pleasure, 
a copy  in  Berlin-wool — for  this  employment  is, 
in  France,  not  considered  as  exclusively  tho 
privilege  of  ladies  - a beautiful,  aud  very  large 
group  of  flowers ; and  with  so  much  facility  did 
ho  work,  that  in  transferring  tho  design  to  the 
canvas,  he  had  no  other  guide  than  hts  eye,  and 
was  not  only  able  to  dispense  with  the  usual 
mechanical  contrivance  of  tho  net- work  of 
squares,  on  which  tho  pattern  is  generally 
painted,  but  OTtn  with  tho  black  outline  which 
in  this  oountry  is  almost  Indispensable.  This 
power  of  imitation  he  undoubtedly  derived  from 
tho  early  discipline  in  practical  drawing  which 
forms  an  integral  port  of  Freuch  military  educa- 
tion. Drawing  is  also  taught  in  our  military 
and  naval  acodomiee,  but  we  have  tome  doubt 
whether  the  system  of  instruction  is  so 
efficient,  and  so  thoroughly  practical,  as  that 
which  is  organised  by  the  Department  of 
Practical  Art  One  tiling  appears  to  us  quite 
clear : \i /.,  tliat  if  the  middle  classes  do  not 
mind  what  they  are  about  they  will  discover, 
before  many  ym  are  over,  that  artisans  and 
mechanics  are  belter  educated  in  Art  matters 
than  themselves. 

Mr.  C-ole  anticipate*  the  time  when  schools. 
And  especially  public  school;,  will  be  desirous 
of  availing  tbetnaelre*  of  tho  assistance  of 
government  in  acquiring  a practical  knowledge 
of  drawing ; and  he  holda  out  a prospect  that 
thin  arabtanec  may,  at  a future  time,  be 
accorded.  Tho  system  adopted  by  the  Depart- 
ment of  Practical  Art  requires  not  only  an 
outlay  of  capital  (about  10 1.  only),  but  M tho 
pupils  are  taught  from  examples  on  a largo 
scale  and  from  modols  which  cannot  bo  con- 
veniently carried  by  tho  master  from  bouse  to 
house,  a regular  class-room  would  also  bo 
necessary.  Tho  system  is  therefore  better 
adapted  for  clow**  than  for  private  tuition. 

In  the  great  metropolis  where  the  pupils  arc 
strangers  to  each  other,  the  distinctions  of  class 
ore  broken  down,  and  the  students  meet  as 
equals,  but  in  the  large  country  towns  tho 
different  grades  of  nociety  do  not  mix  for 
educational  purponea  ; and  tho  sons  and 
daughters  of  tho  gentry,  especially  those  who 
arc  placed  in  the  more  expensive  schools, 
would  not  be  permitted  to  attend  domes,  which 
wero  frequented  by  the  children  of  tradesmen. 
Wc  could  mention  instances,  were  it  nccoe*nrr, 
of  the  failure  of  claracti  from  this  cause.  This 
exclusiveness  is  we  think  the  great  bar  to  the 
general  adoption  of  tho  excellent  plan  of  Art- 
education  propoted  by  the  Department  of 
Practical  Art. 

44  Tho  facilities  afforded  by  this  department  to 
all  dassca  of  tho  community,  for  acquiring 
education  In  Art,  may,"  observes  Mr.  Colo, 
44  thus  be  summed  up.  As  far  as  practicable,  on 
self-supporting  principles,  wo  shall  endeavour 
to  cnoourugO  aud  awist,  but  not  supersede,  all 
local  efforts  to  introduce  education  in  the  cle- 
men  to  of  form  aud  colour  in  schools  of  au. 


kinds,  and  for  all  grades  of  society  ; to  promote 
tho  establishment  of  special  school*  for  tho 
practice  of  advanced  studies  ; to  afford  instruc- 
tion in  the  specialities  of  tho  manufacture 
so  far  as  they  rcvrulate  the  nature  of  tho  art 
to  be  applied : and  lastly  to  establish  a control 
branch  with  its  local  museums  of  Art  and 
manufactures,  applicable  to  direct  instruction. 
Iu  all  these  various  ways,  the  principle  wdl 
be  to  give  omittance  half-way,  but  no  further. 
We  shall  submit  all  our  proceedings  to  tho 
test  of  tl*o  fullest  publicity — wc  shall  court 
suggestion*  and  invito  criticism  ; when  we  make 
mistakes.  we  shall  endeavour  to  correct  them. 
Our  work  is  a fight  against  national  ignorance 
in  Art.  to  be  woo  by  {icrauaiiou  and  reason  ; 
we  shall  win  it  if  we  are  able  ; if  unable,  we 
can  only  promise  that  tbe  fault  shall  not  be 
laid  to  our  wont  of  perseverance,  watchful  nr  v*. 
or  patience." 

There  is  one  feature  in  the  government  plan 
of  Art-educoLon  which  wo  view  with  peculiar 
satisfaction,  and  which  we  think  wdl  be 
welcomed  with  general  approbation.  Wc 
allude  to  the  provision  which  is  made  for  the 
profitable  employment  of  females  in  a lino  for 
which  they  arc  admirably  fitted.  The  clawcs 
for  instruction  in  wood  engraving  and  chrotao 
lithography  sro  exclusively  appropriated  to 
female*.  Beside*  these  classes  they  have  the 
advantage  of  general  instruction  in  design,  and 
in  paiuting  on  porcelain.  The  opportunities 
which  afford  to  female*  an  honourable  and 
efficient  means  of  maintaining  themsolve*  arc 
so  rare,  that  wc  observe  this  arrangement  with 
unfeigued  pleasure. 

We  have  devoted  so  much  space  to  Mr. 
Cole*  lecture  that  wo  can  merely  notice  the 
excellent  and  instructive  lecture  of  Mr.  Red- 
grave. As  Mr.  Cole's  explained  the  dreigu  and 
motives  of  the  committee  of  management,  no 
Mr.  Redgrave's  was  an  ex|>osition  of  the  met  Ik*  l 
of  teachtug  which  it  was  intended  to  establish. 
After  setting  forth  the  advantages  of  drawing. 
Mr.  Redgrave  stated  that  ooe  of  tho  chief 
objocts  of  the  government  in  connection  with 
that  department  wan  to  cultivate  and  improve 
the  public  tA-vtc.  For  this  end  it  wa<  neoemary 
that  the  student  should  go  through  a regular 
course ; what  was  proper  for  the  peer  being  good 
in  kind,  if  not  in  degree,  for  the  pcamnU  Tho 
government,  ho  said,  had  now  come  to  tbe  con- 
clusion that  elementary  instruction  in  drawing 
should  be  given  to  all  claws,  and  tho  question 
arose  what  wan  the  sunniest  and  best  means  of 
effecting  tho  object.  In  order  to  avoid  the 
defect*  of  former  methods,  a mixed  system  had 
l*on  determined  on. 

Mr.  Redgrave  then  proceeded  to  describe  the 
method  intended  to  be  adopted.  Tho  elementary 
teaching  ho  observed  was  divided  into  two 
couree*,  tho  first  of  which,  commencing  with 
straight  lines  ami  curves,  comprised  drawing 
from  flat  examples ; tho  second  course  consisted 
of  drawing  from  models,  no  others  being  used. 
He  then  explained  the  course  of  instruction  for 
training-masters,  ami  afterwards  spoke  of  in- 
struction in  ornamental  Art,  aud  concluded 
with  enumerating  tho  advantage*  to  bo  derived 
from  the  library,  museum,  and  lectures. 

M. 
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THE  801’TH-UEA  BUBBLE. 

E.  M . Virf,  A A.  A..  PthKf.  9.  Cs*WT.  r»|T*m 
tux  ( t Ihf  flctuir,  4 ft.  t la.  Vy  4 0.  3 W. 

Had  Hogarth  boon  living  to  see  this  picture,  lie 
would,  wo  are  persuaded,  be  tho  first  to 
acknowledge  its  extraordinary  merits  ns  a work 
abounding  with  that  peculiar  diameter  of  human 
nature  which  ho  delighted  to  portray. 

The  South-Sea  Bubble  forms  a passage  in 
English  history  of  no  alight  import ; its  results 
have  not  been  without  effect  in  the  commercial 
world  of  oven  our  own  time.  Dibdin  aong  of  it 
many  years  after  its  occurronco 

“ Th*  8wth’£cs  BubW*  now 

Whifi  anwd  *-«♦  niiilW*,  wim  (ouotkutMri, 

And  M‘t  half  I'cn-jK  tijr  lln  «n.' 


Tbs  history  of  this  singular  speculative  tnauui 
mar  bo  told  in  a few  wools ; this  is  Dccewary  to 
understand  rightly  Mr.  Wards  picture.  Some 
years  prior  to  the  occurrence  which  it  illustrates, 
a co:»|anjr  of  uiercfesnu  and  others  was  formed 
for  trading  to  the  South  Sosa  la  1720,  a 
shrewd,  clever  roan  of  tho  name  of  lliouat, 
proposed  to  the  government,  on  the  part  of  the 
comfxuxr.  to  buy  up  all  lha  debt*  duo  by  the 
govern  in  cot  to  other  com|«mos  fiooi  which 
loans  hod  been  obtaine-i.  and  thus  to  become 
tiro  role  creditors  of  the  stale , or,  m other 
words,  to  purchue  tbe  DALexwU  debt.  Bat 
inasmuch  as  the  company  bad  not,  itself, 
sufficient  fends  for  this  j*irj<w*.  the  government 
empowered  it  to  raise  them  by  opening  sub- 
scriptions to  a scheme  fee  trading  to  the  South 
Sot*,  xa  s manner  which,  the  director*  affirmed, 
offered  ituuvrua*  advautocm-  Every  one,  there- 
fore. wlxo  was  a creditor  of  the  government  w 
invited  to  exchange  the  stock  he  held,  for  that 
of  the  South  Sea  Company.  Attracted  by  the 
promiaes  held  out,  the  Ux>ks  were  no  sooner 
ofwofrl,  than  crow»U  came  in  to  exchange  theu 
stock,  or  to  purchase  tlvs  now  stock  of  tho 
company.  " Exchange  Alloy,"  says  Hume.  *4wa« 
filled  with  a strange  concourse  of  statesmen  and 
clergymen,  whig*  and  tones,  physician*,  lawyers, 
tradesmen,  sod  even  with  muUitudre  of 
fctivilci : " the  whole  nation  serin* «d  infected 
with  s spirit  of  standout  enterprise,  and  tbe 
stock  increased  to  a surprising  degree,  to  nearly 
ten  times  tbe  value  of  what  it  was  anhtcnbvd 
for.  The  infatuation  prevailed  from  about  Apnl 
to  Scptcml<r ; at  tlie  romtosncsim-nl  of  the 
latter  month  the  value  of  tho  stock  l*v*n  to 
decline.  Several  eminent  goldsmith*  and 
tanker*  who  luul  lent  Urge  sum*  upon  it.  were 
compelled  to  abscond  ; and  the  ebb  of  tho 
|>ort<ntmui  tide  was  eo  violent,  that  it  bore 
down  every  thing  in  its  wav  ; and  there  were 
but  few  families  ui  tbe  kingdom  who  were  not 
more  or  lew  prejudicially  affected  by  it, 
while  many  were  totally  ruined.  **  1’ublic 
credit  <u*tauicl  a terrible  shock,  the  nation 
was  thrown  into  a dangerous  ferment,  and 
nothing  was  beard  but  the  tarings  of  grief, 
despair,  and  d>*appointmcnt." 

There  will  bo  no  difficulty  dost  in  compre- 
hending the  subject  so  sbly  depicted  by  the 
artist ; it  represents  'Cl tango  Allay  in  1730.  ami 
we  may  presume,  the  day  on  which  tho  bubble 
burst,  for  the  door  of  tbe  office  is  closed  again* t 
both  new  suUvritwr*  hastening  to  purvhaae,  and 
holder*  of  strM-k  who  are  desirous  of  knowing 
how  the  fend*  stand.  The  whole  picture  is  fell 
ol  character,  *r>  evident  a*  scarncly  to  require 
pointing  out  : there  are  type*  of  every  dam, 
from  the  beau  in  his  silken  court,  and  the 
jewelled  dome  in  her  satin  drew,  to  the  small 
tradesman  who  haa  beggared  himself  and  hia 
family  in  his  desire  " to  moke  haste  to  become 
rich.  The  group  sitting  at  the  table  on  the 
right,  are  broker*  dealing  in  stock  for  others, 
thcmselvea  hccdlow  what  turn  the  market 
may  take ; for  the  offices  of  the  company  were 
inadequate  to  the  tranmclion  of  tho  businre*. 
and  tables  were  brought*  out  into  the  open  air 
for  the  purpose.  To  the  left  is  the  pawnbroker's 
shop,  the  la*t  resort  of  ths  penniless  ; a lady  is 
there  offering  her  jewels  for  money.  that  sh* 
also  may  become  a buyer : the  gallant  in  the 
ce utre  of  the  picture  b reading  aloud  tho  price 
of  the  stocks  ; wo  may  readily  oonceivo  tbe 
intelligence  he  convex*  to  tho  byaUndcra.  Wc 
could  fill  a pago  with  our  comments  upon  this 
fine  composition,  m full  is  it  of  character  to 
invite  rcnoction:  it  U no  ill  compliment  to  Mr. 
Ward  to  ray  he  will  never  produce  a more  in- 
structive and  valuable  picture;  he  may  safely 
rest  bis  reputation  upon  iL  It  was  exhibited  at 
tho  Royal  Academy  in  1847. 

And  Mr.  Garter,  the  engraver,  has  produced 
a print  he  may  well  be  proud  of,  far  superior 
to  hi*  44  Villago  Festival,"  excellent  as  tliat  is. 
Every  face  ia  an  oxact  fac-simile  of  tbe  original, 
and  in  worked  with  microscopic  delicacy.  It 
was  a long  and  tedious  task,  but  the  result  is 
most  ratufactory ; and  wc  doubt  whether  any 

Elate  issued  from  tho  Vernon  Collection  will 
c better  appreciated  by  our  readers,  or  more 
honourable  to  painter  and  engraver  than  this. 
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JANUARY. 


The  Moon's  Changes. 


8Tfjf  Cirnimriston. 

2nh  Sunhag  aftrr  Christmas. 

Moral  Aendemy  Lecture  on  Perspective. 
Brussels  Museum  of  Kino  Arts  K^ttib.,  1835. 
£fir  tPpipljang. 

Hoy*!  Academy  Lecturo  on  Perspective. 
Heading-room  of  British  Museum  opcu*. 
1st  Simhag  aftrr  <?piphanp. 

Pictures  to  bo  bent  to  British  Institution. 
Hilary  Term  Begins. 

Society  of  Arts  Meeting. 

Gunbridro  Term  Bogina. 

Oxford  Term  Begins. 

British  Museum  first  opened.  1750. 

2n&  SunDap  aftrr  €pipi>anp. 

New  Hoyal  Exchange  commenced,  1842. 
Royal  Academy  Lecturo  on  PeropecUvo. 
Institute  of  Fine  Art*  commenced,  1843. 
ltoyal  Academy  Lecturo  on  Architecture. 
Hoyal  Acudcmy  Lecture  on  Perspective. 

&r?taigrsma  Sunfcap. 

Socioty  of  Rritiah  Architect*  Meeting. 

St.  JJaul.  [incorporated,  1765. 

Pint  Society  of  Artist*  in  tlrcot  Britain 
Hoyal  Academy  Lecturo  on  Architecture. 
Hoyal  Academy  Lecturo  on  Perspective. 
Private  view,  British  Institution. 
Snagnainu  Sunhap. 

Hilary  Term  Knda. 


Designed  and  Draws  on  tho  Wood  by  Java  Hat. 


£:.  graved  by  O.  L £.  Suzu . . 
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PROGRESS  OF  ART-MANUFACTURE. 


We  recommence  oar  wriM  of  paper*,  illustrat- 
ing tho  progress  of  manufactured  Art,  by  the 


introduction  of  cevcral  design*  copied  from  Uie 
Tmuu-Ooxta  production*  of  tho  F>  nst  jit  loos 
Coupabt,  aituatM  at  Worthy,  near  Leed* 
About  »o»«i  year*  ago.  tiio  proprietors,  one  of 


whom,  aa  lord  of  the  manor  of  Fniulry,  poaeeswo* 
a title  to  all  ita  mineral*,  erected  a bloat  furnace 
ou  the  estate : and  in  procuring  the  irou-aioo* 
it  wne  found  that  the  bed  of  fire-day,  which  haa 


long  been  worked  in  the  neighbourhood  for  the 
manufacture  of  fire-brick*  of  a su|>erior  quality, 
extended  under  their  own  property.  Thin  induced 
them  to  oaouncDce  operation*  as  makers  of  fire- 


j hrseka.  and  among  the  clay  they  procured  for 

! Vliia  purpoae,  aornc  waa  found  of  not  aufflcienl 

■tmigth,  and  which  was  thrown  aside  a*  uaclcea 
1 1 till  the  government  pawned  the  Sanatory  Bill,  when 


the  com  rear  embarked  verr  Unrely  in  the  manuWbire  of  whal  they  cell  amatory  tulas,  luol  ( no- 
cqolly  for  draining . the  valuable  qualities  of  ti.ewe  tubes  are.  we  un  Ic-ratanJ.  Do*  here  aurpsaaoi. 

The  terra-cotta  employed  m the  manufacture  of  aurh  ornanx-u’o.  work*  a*  wc  hare  e&frarel, 
ia  found  on  the  ceUte  tn  conjunction  with  that  bcl  r.f  day  nioa  free  from  ironetoite  an-i  wb.h 
contain*  the  moet  silica,  aa  well  aa  a very  con*  dersLle  portmo  of  aluui.ua.  Tbw  day  w uub- 


airely  used  in  Leeda,  and  elsewhere  in  Yorkshire-.  for  tobacco pq-ca,  being  naturally  of  a rl«ao 
white  In  colour,  becoming,  when  ei|»*ed.  of  a nch  atone  but.  The  *e»rral  <q#rat»in*  through 
which  it  parac*  while  in  the  course  of  manipulation  ret*  ter  it  ir>i|*mi*ui  to  the  wtwir.rr,  and 
ca|iable  of  euaUining  great  heat;  it  ie,  therefure.  peculiarly  e-Upled  for  ornamental  building 


purpoeea— oa  dumniaa,  corn  lot*,  parapeta,  baluatradw,  moulding*  aa  well  aa  for  raaee.  lountoin*.  ka. 
We  hare  engraved  the  deaigne  on  thia  |*ge  from  the  original  object*  and  can.  therefore,  testify  to  the 
beauty  of  the  material  employed-  Many  of  the  drains  are  original,  and  all  are  good  : indeed,  few 
more  satisfactory  examples  of  axocUence  in  work*  of  this  class  have  ever  been  subcult  ted  to  ua. 


|» 
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igraving  above  » from  a Kxmc  Handle,  | character  in  it  to  teat  tho  skill  and  ingenuity  of  another  u a very  beautiful  Vase.  exceedingly 
by  M.  Matifat.  The  pattern  ia  bold,  the  carver  in  jxarl  or  ivory.  M.  Matifat  is  an  rich  in  colour,  and  tho  third  ia  the  Centre- 

1 _ . IC  ! ft  .V  A <IaIiAAIa  .k  i I • A#  n A AA.llt.AM  IaIai.I  ...  Ain  Ml  ■ A...  M tw*  A A,  . tl  rtf  AM  111  ■HIM  if  1 1 — - - - — ,1  _ttil  Pl<  1 1*.. 


The  on| 
dosigned  „ 

but  thcro  ia  sufficient  ornament  of  a dolicato 


artist  of  no  ordinary  talent  in  manufacturing  Art.  mscR  of  on  elegant  desaert-aorvioe. 


THE  ART-JOURNAL 


Mcf.tr*.  Kikim.ton  fit  Co.,  of  London  and  Bir- 
mingham, have  produced  many  excellent  work* 
of  Art* manufacture,  which  have  given  their  otab- 
liahmont  a deservedly  high  naxuo  among  Rri:i»h 


tiLumfoctuivrM.  Tho  lino  figure  engraved  below 
they  arc  about  to  execute,  as  a statuette,  in  brouxe. 
It  is  copied  from  a marble,  also  of  statuette  fate, 
sculptured  by  Mr.  J.  S.  WdtOAOOtt,  Rnd  in  the 


Momii.  Dam  ell,  of  Now  Roud-strec', 
enable  us  to  place  on  this  column  throe  of 
tho  tuoat  recent  issues  of  their  house  ; they 


The  oxaiuploa  urc  here  give  were  selected 
because  they  are  tho  latest  ; they  are.  how- 
ever, among  tho  bent.  The  ono  i»a  Bracket, 


Angelo  and  Floxtnan.  Mr.  Wcstmacott  in  no 
copyist,  however  ; he  has  treated  his  subject 
originally  and  moat  effectively  ; the  attitude  of  tho 
figure  ia  conceived  with  grout  spirit.  Tho  engrav- 


ing which  follows  it  ia  from  nn  elegant  Cigar- 
Stand,  manufactured  by  tho  same  firm,  from  a 
design  modelled  by  M.  JoannosL  The  onuuncmai 
devico  ropraaenta  a group  of  Pluto  and  dragons. 


liavo  obtained  high  repute  for  tho  circula- 
tion of  good  production#  only — proluctiona 
of  excellent  manufacture  and  iu  pure  taste. 


|*oo*ca*:i>u  of  Thcophilua  Buraand.  Ksq . who  lull 
allowed  Mewra  Klkington  to  reproduce  it  in  tho 
manner  proposed.  Tho  subject,  " Satan  Over- 
THROWN,  ia  borrowed  from  aiilton  a sublime  de- 


scription in  " Pared  i-x?  Loot,”  with  which  mont  of 
our  readers  are  doubtless  acquainted  ; it  ia  ono 
that  has  frequently  occupied  the  sculptors  atten- 
tion. aa  in  the  case  of  the  noble  groups  by  Michcl- 
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AN  ARTISTS  RAMBLE  FROM 
ANTWERP  TO  ROME. 

[Ir  ithould  be  premised  that  these  nml  the  po^ce 
which  are  to  follow  are  the  remit  of  several 
toxin,  of  aotuc  duration,  and  commenced  many 
yearn  ago.  Since  the  first  time  the  writer  lauded 
at  Antwerp  great  changoa  hare  taken  place  in 
tho  facilities  of  travelling,  and  many  additional 
work*  havo  been  written  upon  Art ; but  the 
general  aspect  of  the  scenes  referred  to  remains 
unchanged  ; and  tho  rules  of  Art,  though  much 
discussed,  rcaolvo  themselves  into  the  one  fixed 
principle  from  which  tlioy  started,  viz.,  to  repro 
sent  Nature  and  Nature  only,  as  she  is  to  bo 
found  in  her  fairest  aspect.  To  those  who  think 
with  me,  and  will  como  prepared  to  scorch  for 
her  beauties,  and  discuss  tho  notions,  and  often 
tho  inconsistencies  of  writers,  with  tho  hope  of 
arriving  at  truth  at  last,  I beg  to  offer  a very 
hoarty  invitation  for  their  company,  while  1 
retrace  my  stepa.  promising  them  perfect  good 
humour  and  perfect  impartiality.] 

Goldsmith  makes  his  Chinese  philosopher, 
Lien  Chi  Altnngi,  write  to  his  friend  rum 
Hunni,*  that  if  “you  aak  an  Englishman 
wliat  nation  in  the  world  enjoys  most 
freedom,  ho  immediately  answers  his  own 
— ask  him  in  what  that  freedom  consists, 
and  he  is  instantly  silent.*1  Were  the  same 
question  related  in  these  locomotive  days, 
the  answer  would  undoubtedly  b©  “ in  the 
liberty  of  running  away  from  the  land  of 
his  birth  whenever  he  pleases.**  Then 
unfortunntcly  his  vaunted  freedom  lias  a 
limit : his  leaving  his  own  country  is  one 
thing,  his  entering  another  is  altogether  a 
different  affair.  To  do  this  he  must  have  a 
special  recommendation  to  tho  care  nml 
consideration  “of  all  Admirals,  Generals, 
Governor*,  Commanders.  &e.  A'c.,  as  well 
Civil  as  Military*'  in  the  realms  of  those 
illustrious  jK-rsonages  wherein  he  means  to 
disport  himself.  He  must  have  a |»assj>ort 
in  *Uort.  To  obtain  it  he  ban  to  submit  to 
a host  of  enquiries  of  a rather  fiersoiial 
nature  ; some  he  answers,  the  others  answer 
for  themselves — his  vocation  may  he  w hat 
he  chooses  to  assert,  the  length  of  his  nose 
is  no  mystery.  Fortified  with  this  docu- 
ment, he  is  at  liltcrty  to  march  on  witli 
only  occasional  iiu|>editnenla. 

As  nine-tenths  of  the  travelling  English 
leave  their  vocation  behind  them  when  they 
are  **  going  abroad,’*  so  their  designation 
in  their  mssnort  is  usually  44  Gentilhomme 
Anglais.*1  There  is,  however,  a question 
often  raised  whether  an  artist  would  not  find 
it  advantageous  to  declare  his  profession,  as 
he  is  precisely  the  one  person  who  carries 
it  everywhere  with  him  : the  very  object  of 
his  going  ahroud  at  all  is  to  practise  it. 
Cnlesfc  ho  assumes  a **  wide-awake,”  ami 
cultivate*  a beard,  he  does  not  actually 
travel  with  any  outward  demonstration  of 
the  fact,  but  his  equijmge  usually  betrays 
the  pursuit  of  its  owner ; still  tho  matter 
may  Ik?  in  safe  keeping  between  himself  and 
the  custom-house  officers,  and  if  he  chooses 
to  travel  as  a private  gentleman  he  will 
find  himself  generally  better  regorded  at 
hotels,  when?  they  judge  of  the  |>ecuniary 
resources  of  an  English  artist  by  those  of 
artists  in  their  own  country.  Is  it,  there- 
fore, more  incumlient  upon  an  artist  than 
any  other  traveller  to  declare  his  actual 
profession  1 I think  not.  I am  sure  he 
will  find  quite  as  easy  access  to  all  galleries 
and  museums  for  study,  as  a private 
gentleman,  as  if  he  had  a Roval  Academy 
diploma  in  his  pocketd>ook.  1 do  not  know 
how  matters  may  stand  as  to  admission 

• “Cltlsen  nf  the  WccML”  l^ttrr  L.  I*t  th«  I 

r«fcr  al*o  in  * btttr  tuppowd  m lw  writ  (pa  by  * yrnith  of  | 
that  tlnx  fr*o>  Antwerp,  I-r-ttr-r  XXXIV. 
not  much  rhaa^td  «innt  thro. 
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among  the  mem/xrs  of  academies  like  those  ' of  Venice  nml  Itomc,  but  much  of  the 


I 


No.d— AT  IIRKVK. 


alnnn  I felt  on  first  visiting  Italy  proved  I utterly  groundless,  and,  usually,  expensive. 


Neel  mirr  ts  rnmam 


No.  i-ximn. 

nearly  two  years'  patient  tlaily  lalxmr  out  I of  doors,  as  far  from  home  as  Sicily  and 


For  instance,  on  leaving  Venice  with  some  hundreds  of  careful  drawings,  made  during 
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>nng  wife  f.-r  an  ai!»d  father-. n-law  <l.-r  | in  hat  ai..l  tratl  m m u »t.:|  <«  .h-.  k. 
I lufcl  arranged  lb*  nu]ur  in  niv  own  j |>Uun^  with  In*  imrv  , tl,^  n.|  •>(  the 


Male*,  one  was  nat  uraily  anxious  t**  preaerre  younj 

them  from  the  rude  handling  of  fnintirr  ; m>  ! _ 

officer*.  I went  therefore,  hr  advice,  through  mind)  naturally  suggest*.  The  lUUe  fellow  1 |«rtv  Lid  left  the  h«i,  «,  that  |jir  V)rV 
the  ceremony  of  a •'declaration  ” before 
the  lYmident  or  Secretary  of  the  Academy 
of  Fine  Art*,  that  they  were  of  my  own 
making,  and  that  I wa»  an  artist ; they 
were  waled  up,  and  with,  to  rue,  very  costly 
*«-aling-wnx.#  It  happened,  through  the 
kindne**  of  sonic  most  attentive  friends 
who  rose  early  to  carry  me  in  their  own 
condola  to  Meat  re,  that,  under  the  guanlian- 
•diip  of  their  own  well-known  ami  esteemed 
presence,  the  custom-house  officers  on  the 
lAgOMt  allowed  me  to  pass  without  even 
producing  my  keys  ; hut  when  1 be  pin 
to  move  about  on  terra-firma,  I soon  learnt 
the  prudence  of  destroying  all  vestige* 
of  these  conspicuous  appendages.  I found 
plain  |M»j»cr  wrappers  attracted  no  further 
attention  than  was  easily  diverted  by  a 
reference  to  my  sketch-luuk  and  oilier 
paraphernalia.  I did  not  so  err  on  my 
next  visit,  some  years  later,  aud  then  1 had 
a folio  tilled  with  mounted  drawing*.  I do 
not  believe  the  (maiqiort  designation  of 
**  artiste  pvintre  ” will  ever  help  the  bearer 
to  one  single  advantage  which  he  would 
lose  by  travelling  as  a private  gentleman  . 
ami  I thiuk  he  may  avert  many  slights  by 
avoiding  any  ostentatious  declaration  of  his 
pursuits  ; am]  the  assumption  of  an  at  ward 
and  uunutioiial  costume,  as  so  many  do,  may  i 
be  accepted  as  the  moat  ostentation^.t  The 
amateur  has  just  as  ready  across  to  the 
galleries  as  the  artisL  Tliey  meet  on  this 
ground  on  equal  term*  ; whatever  the 
artist  requires  to  do,  he  must  do  jis  au 
Engli*h  gentleman.  If  he  is  caught  by  a 
sentinel  looking  *u*piciou*ly  at  the  newt 
captivating  of  all  utterly  defenceless  tower*, 
lie  will  be  arrested  ns  an  engineer  at 
least  ; an  assurance  to  the  contrary  being 
guaranteed  by  all  the  lion*,  unicorn*,  order* 
of  the  carter  and  the  thistle,  Ac.  Ac_  in 

her  Majesty’*  dominions,  notwithstanding.  *«<|H8  her  deck  was  uiiint*  rrupti-d  , nil  at  child  had  Iwcii  forgotten,  it*  in. 

Wherefore,  Lieu  Chi  Altangi  might  still  «*"*.  M in  the  Lurry  of  her  enquiries  the  I round,  and  wring  it,  without 
remark  that  there  was  a limit  to  an 
Englishman's  liberty. 

Considering  the  firm  resolve  one  had 
made,  on  leaving  home,  to  bring  hack  a 
drawing  of  everything  worth  liaviug,  it  was 
perhaps  remarkable  that  the  fir-<t  incident 
appealing  to  those  feeling^  which  so  often 
resolve  themselves  into  picture*,  occurred  , 
on  our  emerging  from  the  morning  mist, 
or,  more  correctly  speaking,  when  the  mi»t 
had  dispersed,  and  was  precisely  one  of 
th<is«  which  fall  within  the  category  of  ini-  j 
possibilities  for  that  Art.  My  companion*  , 
on  the  voyage  to  Antwerp  wen?  few  in 
number,  and  not  particularly  remarkable 
in  assortment : but  of  the  number  was  a 
young  couple  with  tliat  pleasing  sort  of 
'*  incumbrance  ” which  consisted  of  a little 
fellow  who  could  just  run  about  actively  | 
enough  to  keep  his  nurse  in  a state  of  | 
constant  alarm.  In  anticipation  of  our 
landing  be  was  now  diVHeed  out  in  lii»  most 
imposing  gear,  all  white  and  feathered ; 
glittering  like  a snowball  in  a *uubcain. 

Hie  young  |«ur  landed  almost  In  the  arm* 
of  a uohlc-looking  old  gentleman,  who  had 
•wen  waiting  to  receive  them.  The  first 
salutations  over,  the  hu*baud  was  soon 
separated  from  the  group  by  necessary 
attention  to  their  goods  and  chattels,  while 
the  wife  carried  farther  the  thounaiid-nml- 
one  personal  enquiries  the  solicitude  of  a 


■ Mother  lurn.-d 
uttering  uiie 


wonl,  Mimplv  looking  in  the  old  man'*  lace,  intense  delight,  embraced  In*  daughter, 
she  pointed  towarls  it.  He  obeyed  the  printing  on  her  forehead  a kiwi  of  evident 
rigiuu,  aud  giving  one  devouring  look  of  | joy  and  thankfulness  at  this  realisation  of 
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his  fondest  hopes.  It  needed  no  instruction 
to  discover  Uiat  this  was  the  first  sight  of 
a grandchild,  of  whom  he  bad  probably 
heard  so  much  as  to  be  in  danger  of  disap- 
pointment, and  the  boy  was  a tiling  to  be 
proud  of.  Here  we  have  “ that  variety  of 
(leads,  forms,  ages,  sexes,"  (I  fear  I cannot 
nay  much  about  the 
“draperies,”)  which 
Iteynohls  makes 
essential.  The  sen- 
timent was  beauti- 
ful, the  mere  por- 
traiture of  the  per- 
sons engaged  was 
attractive ; the  cir- 
cumstances, too, 
were  obvious  and 
“ actually  present 
but  tho  knowledge 
of  them  was  arrived 
at  too  progressively 
for  tho  purpose  of 
representation  in 
one  scene.  In  this 
particular  it  some- 
what resembled  the 
instance  cited  br  Sir 
Joshua  Reynolds,  in 
{■roof  of  his  argu- 
ments as  to  the 
choice  of  subjects, 
when  he  refers  to 
tho  Ear)  of  Bedford's 
covert  reproof  of 
King  James  II.  for 

tho  judicial  murder  of  his  son,  Lord  Wiltinm 
Bussell.*  The  particular  story  referred  to 
by  Iieynolds  is  not  so  grnenilly  known  an 
he  must  havo  presumed,  even  while  he 
censures  his  authority  for  not  authenti- 
cating it  by  any  correlative  testimonv.  Sir 
Charles  Eaatlakc  refers  to  Sir  Joshua  in 


many  of  our  readers.  It  is  this  : “ as  soon 
as  James  entered  the  city  he  summoned  an 
assembly  of  the  |ieera,  to  ask  their  advice, 
and  to  make  an  apology  to  them  for  not 
having  called  a parliament.  In  (Kissing  to 
the  council  ho  met  with  a shock,  perhnps  as 
severe  as  any  he  had  felt.  Meeting  the 


Ne.2.— MTwur  raos  t csoss-road. 

father  of  the  unfortunate  Lord  Bussell,  the 
old  Karl  of  Bedford,  who  had  offered  lUOJtKif. 
for  his  son’s  life,  but  which  the  King,  when 
Duke  of  York,  had  prevailed  with  his 
brother  to  refuse,  he  said  to  the  Earl, 
1 My  lord,  you  orv  a good  man,  you  have 
much  interest  with  the  peers,  you  can  do 


question  here  is  not  whether  a good 
picture  could  be  made  out  of  two  persons 
■n  conversation,  but  whether  the  precise 
story  could  lie  told.  It  is  evident  that 
it  could  not ; and  tliat  representation 
could  not  be  equivalent  to  the  description." 
ltctuming  however  to  the  actual,  there 
are  few  places  at 
which  an  artist  could 
land  with  a lietter 
chance  of  at  once 
finding  material  to 
his  hand  than  Ant- 
werp. If  he  is  study- 
ing historicsd  paint- 
ing, he  knows  the 
churches  and  mu- 
seum teem  with  the 
highest  class  of 
works  of  the  Flemish 
school  ; if,  on  the 
other  hand,  land- 
scape is  his  object, 
before  he  leaves  the 
river  he  has  had 
many  distant  views 
of  tho  cathedral 
tower  so  well- 
known  and  so  beau- 
tiful ; he  has  not. 
(■erliaps,  learned 
that  much  of  the 
effect  is  produced  by 
tho  use  of  metal 
instead  of  stone  ; 
nor  docs  he  care,  so 
the  desired  result  is  attained.  He  has  en- 
countered endless  old  mills,  picturesque 
in  all  their  angles,  and  he  has  seen  boats 
of  every  possible  size  and  rig  ; from  the 
frigate  off  Flushing,  black  and  bristling, 
to  the  fial-lxittomcd  gingerbread  affair  (in 
colour,  not  in  make),  tricked  out  with  green 


NS.  X—OX  TSS  SCSU.OT. 


support  01  a similar  opinion,  and  gives  the 
story  more  at  length  : as  this  lies  buried  in  a 
1’ariiamcntary  Report  (of  the  Commissioners 
of  tho  Fine  Arts : appendix  to  Third 
Report,  p.  31)  it  may  stiil  bo  unknown  to 


1 KojnuiUt  i Nolst  Is  lie  Frsinsy,  X.  T.  101. 


me  service  with  them  to-day.’  ‘ 1 ouco 
had  a son.’  answered  the  Earl,  sighing, 
1 who  could  have  served  your  Majesty  ou 
this  occasion.’  James  was  struck  motion- 
less.”* Sir  Charles  goes  on  to  say:  “the 


* " lUlrjnplr'i  Mfinolrv" 


and  gold,  and  filled  with  Hulwtantinl  COnntrr 
datura,  giorioua  in  long-cured  cajw  and  red 
handkerchief*.  He  lands  tumbling  over 
(No.  1)  brazen  milk-cans  burnished  to  tho 
utmost,  txukcts  of  tho  moot  graceful  form 
though  of  rude  materials,  sumdying  in  tact 
a model  for  the  most  popular  of  English 
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Kmqitct  holder*.  He  naxse*  from  the  Quay* 
to  the  Place  Ycrtt ; there  the  view  of  the 
cathedral  is  entire  from  earth  to  sky,  and 
there  he  probably  finds  an  hotel,  and  relieves 
himself  of  all  domestic  solicitude  during  his 
sojourn  by  depositing  his  baggage  and 
eugaging  an  apartment. 

The  views  of  the  cathedral  are  better  in 
the  streets  than  from  the  river,  unless  at 
some  very  considerable  distance  ; a fringe  of 
whitewaidicd  houses  along  the  water’s  edge, 
as  seen  from  the  oppwitc  bank,  the  'fete  dc 
Flanders,  forms  but  a poor  peuastal  for  so 
lofty  a monument  ( No.  2.)  It  is  much  better 
teen,  speaking  pictorialljr,  from  some  of  the 
street*,  or  even  the  country  roads.  But  the 
left  bank  of  the  river  is  a popular  prome- 
nade, where  may  be  often  met  groups  of 
good  costume,  and  good  river-hank  inci- 
dents ; disused  ferryboats  reposing  their 
ancient  limbs  on  downr  beds,  halt-sedge, 
half* mud  ; charming  old  posts  and  weirs  : 
some  country  boats  too,  looking  so  rough 
and  untidy,  come  to  anchor  here,  a*  if 
ashamed  to  exhibit  themselves  among  their 
showily  dressed  acquaintances  opposite. 

The  Fish  Market  lias  a very  picturesque 
lamp  ]KK»t  and  pump  combined,  unpromis- 
ing names  ! surmounted  with  a marble 
figure  of  the  Virgin  trampling  on  Sin  in  the 
form  of  the  aerpeut.  As  I had  never  seen 
a painting  from  it,  and  it  is  rich  in  colour, 
I was  anxious  to  possess  it-  This,  by  the 
way,  is  near  the  quays  on  the  right  bank. 
The  Bourse  or  Exchange  her*',  is  an  object 
to  sketch  ; it  is  of  the  Moorish,  or  &umccnic 
taste,  aa  is  the  old  palace  at  Liege  : it, 
however,  is  not  filled  with  so  busy  or  gaily 
coloured  a throng  as  the  latter  ; tfie  span  of 
the  arches  is  wider,  the  arch  being  a trefoil, 
and  the  columns  are  less  heavy. 

The  museum  and  every  church  in  Ant- 
werp contain  pictures  of  the  highest  class 
of  Flemish  Art : nearly  all  have  goodspect- 
mens  of  Hubeiu’s  gorgeous  talent — ho  is 
the  tutelary  saiut  hero,  they  show  you  what 
he  is  still  worth  to  the  city  by  a sort  of 
pole-tax  upon  the  passers  through  who  dare 
not  leave  Ills  works  unseen  ; growing  more 
and  more  convinced  of  his  value  from  this 
increasing  source  of  wealth,  they  have,  t wo 
centuries  after  bis  death,  erected  a bronze 
statue  to  his  memory ! But  as  Reynolds 
luw  left  an  analytical  criticism  upon  every 
picture  of  imjxirtnuce  in  all  the  Belgian 
cities/ which  lias  been  copied  into  the  hand- 
Ixxiks,  it  will  Vie  enough  to  make  this  passing 
reference  to  them. 

Besides  the  pictu ivs,  the  interior  of  the 
Belgian  churches  are,  however,  remarkable 
for  a das*  of  subject  for  the  Bketchcr  which 
he  will  not  meet  with  furthcron  in  our  tonr, 
or  but  rarely  and  in  less  perfection.  Ditro- 
gnrdiug  .Sir  Joshua’s  sneer  against  the  Dutch 
school,  wherein  tin?  interiors  and  exteriors  of 
churches,  as  subjects  for  painting,  are  classed 
with  41  a market  woman  with  a hare  in  her 
hand,  a man  blowing  a trumpet,  or  a boy 
blowing  bubbles,”  * and  thinking  “there 
would  be  nothing  to  attract  you  to  Antwerp 
were  it  not  for  the  Rubens’  picture*;’1  Ideas 
which  he  would  liave  assuredly  abandoned 
hail  D.  Rolwrta  aud  L.  Haghe  been  his  con- 
temporaries, let  us  dwell  here  upon  the 
localities  of  the  confessionals  and  pulpits  of 
curved  wood.  If  the  latter  are  sometimes 
eccentric,  the  former  are  usually  unex- 
ceptionable ; generally  highly  picturesque 
and  always  rich  in  colour.  The  pulpit  in  the 
cathedral  at  Antwerp  is  not  in  good  taste  for 
any  purpose,  still  lew  for  that  to  which  it  is 
applied,  consisting  as  it  does  of  a iiuidIkt  of 
imaginary  birds  hopping  about  imaginary  , 

•irtiiS:""1'' v* a- 


foliage ; that  in  the  church  of  Noire  Dame  ' 
at  Brussel*  is  verv  superior,  44  Klijah  fed 
by  the  Ravens  ;w  the  palmtree*  arr  admir- 
able ; still  the  subject  lias  no  relation  to  the 
purport  for  which  it  is  need,  any  more  than 
1 any  other  subject  from  sacred  history.  At 
| St.  Andrew**  in  Antwerp  again  is  a very 
■ fine  pulpit.  In  St.  Jacques  and  St.  Paul  is  . 
a profusion  of  fine  carving,  principally  con- 
fcKsionaU.  Iu  the  Hail  of  Justice  at  Bruges 
is  a very  fine  mantel-piece  of  carved  figure*, 
if  any  one  dare  undertake  to  draw  it  after 
I*  Haghe**  pictures  from  it  ; and  mattered 
through  every  town,  will  the  sketchcr  find 
subjects  of  this  das*.  There  are  again 
richly  carved  scrccus  and  high  altar*,  often  i 
grand  sepulchral  monument*,  (particularly  ! 
that  of  Charles  the  Bold  at  Bruges,)  from 
several  of  which  we  have  of  late  vennt  been 
accustomed  to  see  pictures  of  such  great 
: excellence  a*  to  defy  comparison  with  those 
“interiors”  Sir  Joshua  saw  in  hi*  tour. 

I Every  city  too  ha*  it*  Town  Hall,  all  worthy  • 
the  attention  of  the  architectural  draughts-  ( 
man;  Brussels  and  Louvain,  more  especially.  ' 
. At  Bruces  the  belfry  or  tower  of  the  building 
‘4I*?s  Halles,'*  is  fine,  if  you  can  get  far 
• enough  off;  but  there  is  not  any  rising 
ground  near  the  city,  except  a miserable  art? 

| ficial  mound  in  a subscription  garden  outside 
! the  barrier.  Malines  too  ha*  an  enormun* 
tower  and  clock,  belonging  to  the  cathedral ; I 
‘ here  is  one  of  Vandyke’s  greatest  work*, 

44  The  Crucifixion,"  also  an  daboratc  pulpit, 

44  The  Conversion  of  8t*  Paul.”  I have 
never  sketched  anything  at  Malines  but 
l from  what  I have  seen  of  the  place  should  ex- 
pect to  find  thcflamo  difficulty  a*  at  Bruges, 
the  want  of  rising  ground : so  that  your 
; view  would  be  a road-side  scene  termmat- 
j mg  in  a tall  tower,  not  a disagreeable  com- 
position, nor  indeed  unfrequent  with  those 
who  can  paint  the  figure  or  cattle  well, 

I On  all  the  canal*  are  large  characteristic 
lamia  or  l large*,  usually  very  gaudily 
coloured — those  from  Ghent  to  Bruges  I am 
I given  to  understand  an?  disused,  at  least 
> those  large  boat*  which  carried  passengers; 
i the  railway  ha*  interfered  with  even  their 
\ existence  ; there  are  however  still  plenty  of 
the  rougher  class.  At  Bruges  they  are 
J not  numerous,  nor  easily  get-at-able  from 
j the  closeness  of  the  street-*.  On  the  quay 
| at  Ghent  and  by  the  AlUt  Kerf#  at  BroMells,  ] 
! as  well  as  at  Antwerp,  they  will  generally  i 
Ik'  found,  and  under  advantageous  oircuw-  | 
stunces. 

Supposing  oneself  at  Brussells  en  route 
to  the  Rhine,  (now  however,  since  the  dis- 
persion of  the  Prince  of  Orange’s  collec- 
tion of  picture*,  containing  little  except  the 
Town  Hail  and  the  Chtirch  of  St.  Gudule  to 
interest  the  sketchcr,)  the  choice  of  route 
may,  for  the  sake  of  Waterloo,  carry  him 
to  Namur,  and  by  the  Meuse  to  Liege. 
Yet  if  he  has  Italy  in  view.  I hv  no  means 
j recommend  his  stopping  In  Belgium  at  all  ; . 
let  thnt  he  a separate  consideration,  a*  well  I 
1 worthy  n season  to  itself.  The  probability  ! 
is  that  at  Namur  (No.  4)  the  first  sight  of ; 
the  Mensc  meeting  the  Sombre  at  the  foot  1 
I of  the  f'>rtre*»  with  ita  most  picturesque  i 
boats,  w’ill  make  him  impatient  for  n run  j 
to  Dinant,  p<*rhnp«<  Luxembourg  and  the  ! 
Moselle,  thn*  crowding  too  much  into  the  I 
commencement  of  a tonr,  every  portion  of  j 
which  will  at  interval*  supply  more  than 
enough  ; aud  attempting  all  will  make  him 
in  danger  of  adapting  to  his  own  case  the  j 
exclamation  of  the  exhausted  sight-seer,  j 
when  at  last  he  arrived  in  a town  without 
a pilaix*  or  a museum,  41  Then  thunk  Clod 
I there  in  nothing  to  see,’’  and  lx?  equally  , 
j thankful  there  is  nothing  to  sketch.  The 
j drive  by  the  River  Meuse  to  Huy,  in  the 
cabriolet,  or  banquette  of  the  diligence,  if 


it  any  longer  exisU,  i*  very  delightful  to 
the  SKetcher,  and  much  that  u **  good  ” may 
be  found  on  the  route.  So  from  Huy  to 
Liege  the  character  of  the  scenery  i*  very 
different  to  that  about  the  dtira  we  have 
mentioned.  Still  I frar  hr  will  nowhere 
find  mountain  and  Like  such  as  forms  the 
Imok-gnmnd  in  a po|»ular  work  of  an  artist, 
who .•»»?  works  are  all  popular  however,  and 
which,  iu  the  large  engraving  from  it,  is 
called  “ A Scene  in  Belgium." 

At  Iamk  (No.fi)  the  newt  fdetureenue 
object*  arc  the  court-yard  of  the  old  archi- 
epmcoicil  iMiUce.  now  the  Palace  of  Justice, 
and  the  Vegetable  Market.  The  former, 
which  is  used  a*  a Ixizaar  and  market  place, 
i*  surrounded  by  a colonnade.  the  columns  of 
which  are  in  the  Moorish  or  Saracenic  taite, 
each  differing  from  the  other  both  in  outline 
and  decoration.  The  span  of  the  arch  i* 
not  so  wi<!e  a*  in  the  BottlW  at  Antwerp 
and  the  pillar*  with  their  ornament*  are 
altogether  more  massive  ; otherwise  there  is 
much  general  resemblance  ; but  it  i#  quite  a 
mistake  to  compare  it  with  the  colonnade  of 
the  Doge’*  Palace  at  Venice,  where  the  sliaft* 
of  the  pillar*  an?  perfectly  straight,  ami, 
with  the  exception  of  the  extreme  corner 
one*, entirely  without  ornament ; nor  is  there 
any  material  resemblance  in  the  capital*, 
any  more  than  in  the  shaft*,  though  these 
have  sculptured  ornaments.  There  is  always 
something  ta  sketch  in  this  court' -yard  : tie 
costume  in  all  iu  bearings  U good,  but  it 
is  one  of  the  places  wherein  1 Haro  always 
found  the  people  most  annoying  when  one 
i*  nt  work.  While  making  a drawing  in 
the  Vegetable  M-trkct.  such  a crowd  col- 
lected that  if  I had  not  been  rained  on  a 
small  landing-place  above  their  head*  1 
must  certainly  have  lust  what  I consider 
one  of  tin*  mo*!  picturesque  of  scenes.  A 
sort  of  Belgian  Figaro,  whose  premises 
abutted  on  to  the  little  terrace  manfully 
came  forward  a*  a defender  of  the  Fine- 
Art*, and  successfully  resisted  every  attempt 
at  an  escalade  ; but  this  sort  of  curiosity  is 
contagious  and  the  few  first  comers  who 
can  ace  what  you  are  doing,  stop  and  attnurt 
others  who  cannot,  till  the  crowd  1>rcomcs 
intolerable.  The  Church  of  St.  Jacques 
here  is  the  only  one  worthy  of  mention,  for 
the  carved  traceries  of  the  arches  in  the 
interior  alone.  But  there  are  pretty  tqiota 
about  this  coal-begrimcd  region ; anyone 
staying  here  would  do  well  to  hunt  a\>out 
the  river’s  Kink*  aud  find  his  wav  to  the 
meeting  of  the  waters  of  the  Meuse,  the 
Ourthe,  and  the  V cadre. 

Before  we  cross  the  Belgian  frontier,  let 
us  carry  Kick  our  thoughts  to  some  of  those 
cities  wo  are  leaving  behind,  particularly 
Ghent,  and  Antwerp  where  we  landed, 
while  we  consider  a little  the  question  of  con- 
ventionalities, or  of  traditions,  a favourite 
word  just  now.  Writing  rather  for  those 
who  will  follow,  than  for  those  who  have 
preceded  me  in  the  war*  of  experience,  let 
me,  from  time  to  time,  raise  a warning 
voice  to  those  sanguine  spirit*  who  go  to 
Nature  expecting  to  find  she  ho*  done 
everything  for  them,  if  they  can  only  sec 
it ; forgetting  that  Human  Art  cannot 
compete  with  Divine  Nature,  and  that  by 
expvtisnta  only  we  mu  produce  contrast*, 
which  are  the  ordinary  results  of  her 
immutable  laws. 

Everybody  has  heard  the  question  attri- 
butes! to  Sir  George  Beaumont,  the  Mecienas 
of  Art  of  the  last  generation  : **  Where  will 
you  put  your  brown  tree  1"  The  story  may 
tic  true  or  false  ; but  it  is  universal,  and 
does  very  well  for  conveying  a notion  of  tho 
conventional  in  all  it*  stringency.  Now 
every  picture  we  have  seeu  for  ages,  repre- 
senting the  streets  of  theee  cities,  by  Bon- 
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niogton,  Roberts,  Callow — whomsoever  you 
cau  name — all  give  the  most  charming 
browi  houses  of  every  shade  the  palette  can 
supply,  at  Uie  comers  of  these  street* ; the 
(InrK  m ftase.i,  whence  all  the  artifice  of  their 
light  was  to  be  produced ; and  these  not 
representing  merely  houses  brown  by  their 
being  forgotten  on  the  whitcwashing-duy, 
but  time-worn,  tottering,  tumble-down  look- 
ing old  buildings,  out  of  all  |K>68ible  approach 
to  the  laws  of  perspective,  and  infinitely 
ml  liable  in  producing  the  desired  contrast. 

Now  let  u*  consider  in  what  state  of 
mind  the  student  of  nature  may  be  supposed 
to  arrive  at  Antwerp.  He  has  seen  such 
views,  as  1 have  desert  bed,  me  very  exhibition 
for  years.  They  were  beautiful  of  their 
kind,  and  nro  indelibly  engraved  on  his 
memory.  He  reads,  if  only  in  his  M Hand- 
book,”at  allevents  in  “PhilipYan  Artevelde,” 
of  the  decayed  splendour  of  ancient  burgo- 
masters, of  the  atrocifie*  of  the  Inquisition 
under  Alva  : this  name  alone  suffuses  his 
ideas  with  a sombre  Spanish  hue ; his  friends, 
who  do  not  sketch,  tell  him  of  tho 44 Spanish 
houses,”  of  women  in  u Spanish  mantillas,” 
&c.,  till,  feeling  all  over  like,  a Velasquez  or 
Murillo,  he  ro-adjuahs  his  tackle,  adds  more 
umber*,  exchanges  his  44 Chinese  white”  for 
“licuid  asphaUnm,”  rushes  np  the  Scheldt, 
— tno  morning  dawns,  the  mist  is  dispersed, 
the  city  exposed  to  view— 

"And, Iti!  ‘(«u  white!" 

and  not  only  white.  Here  lie  has  arrived 
at  a most  choice  field  of  action:  by  universal 
consent,  among  most  picturesque  cities,  rich 
with  interiors  and  exteriors,  market-place* 
and  their  denizens,  rivers  and  their  navi- 
gators, he  requires  something  more  than 
mere  topography  — he  desires  to  make 
pictures.  Hls  mind  is  full  of  the  admirat  ion 
of  other  men’s  works,  their  merits  indicated 
bv  his  special  teacher  jierhaps  ; he  has 
already  succeeded  in  producing  pictures  of 
considerable  attraction  from  amateur  out- 
lines, or  some  such  sources,  realised  only  by 
the  knowledge  he  hud  of  how*  those  he  found 
great  in  their  Art  would  treat  them  ; w not 
copying  their  touches,  only  their  concep- 
tions. starts  on  a mission  of  “humbly 

aud  cnnuTstly  following  iu  the  steps  of 
nature,”  t still,  however,  under  the  influ- 
ence of  practical  teaching,  which  he  has  not 
learned  to  call  “the  rubbish  of  the  schools,”  J 
he  nevertheless  desires  to  be  original  ; 
arranging  himself  for  his  first  ctTorts  iu  a 
street  in  Antwerp,  terminating  in  a view 
of  the  cathedral,  he  finds  the  houses 
most  provokingiy  upright,  and  ns  angular 
as  a flower-stand  ; stiff  and  starch  with 
whitewash,  and  beautifully  relieved  with 
emerald-green  shutters ; but  where  is  the 
broken  house  I what  is  ho  now  to  do  I Can 
lie  at  oucc  discard  all  long-established, 
because  useful,  luaxiius,  in  blind  obedience 
to  the  mandates  of  even  the  most  powerful 
critic  landscape  Art  could  over  cal)  her  own  ? 
Xo.  The  handmaiden  may  wait  upon  the 
mistress,  but  it  will  only  be  when  it  suits 
her  purpose.  Asa  painter, “he  regards  all 
nature  with  a view  to  hiB  profession,  and 
combines  her  beau  tins  or  corrects  her 
defects.” § In  otlu-r  word*,  he  must  borrow 
from  one  place  what  is  wanting  in  another ; 
he  must  coMpe te  if  necessary,  and  the  rnl<e 
oj  Art  alone  can  tell  him  when,  unless  he 
la  indent  a Heaven-bom  genius.  He  must 
go  to  tile  same,  or  niiuilnr  subjects,  again 
and  again,  before  he  will  find  what  he 
expects  to  aee ; because,  while  his  pic- 
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ture  must  be  natural,  it  must  be  also 
artist-like. 

I know  an  instance  of  one  of  our  most 
popular  artist*,  who  had  not,  when  he  first 
attained  his  popularity,  ever  been  out  of 
Rngland,  nor  find  he  ever  seen  a mountain  ; 
hut  he  had  been  accustomed  to  represent 
Swiss  and  Tyrolese  scenery.  I know  u jwir- 
ticular  drawing  by  him,  in  the  jK>sseswton  of  a 
friend — a torrent  dashing  over  the  granite 
( Ubrit  of  a shattered  mountain,  surrounded 
by  an  amphitheatre  of  snowy  peaks ; it  is 
called  “ A View  iu  the  Tyrol  ” — and  which 
it  would  be  treason  to  the  owner  to  say 
was  not  drawn  on  the  spot ; indeed,  so  like 
nature  is  it,  one  would  nesitate — but  from 
’ the  certainty  that  the  artist  never  was  there, 
nor  had  seen  anything  the  least  like  it  when 
he  made  the  drawing — hut  it  was  the  result 
of  an  intuitive  perception  of  what  was 
natural  in  tho  works  of  other  men  who 
liad  represented  similar  scenes.  Yet  so 
little  was  he  prcjiarcd  for  what  he  did  find 
in  nature,  that  some  time  after,  when 
travelling  in  Wales  with  a friend,  and  he 
then,  for  the  first  time,  actually  saw  a 
mountain,  having  been  left  in  trie  early 
part  of  the  day  in  a point  commanding  a 
view  of  the  .Suowdon  range,  he  was  found 
late  iu  the  afternoon  sitting  in  the  same 
spot,  surro»nd«l  with  Mr  tatter*  of  hi* 
failures.  No  doubt  at  that  time  he  expected 
to  make  a picture  on  the  spot.  Since  then, 
I observe  iu  all  bis  sketches  the  selection  of 
that  object  alone  in  the  view  which  ho 
thought  worth  having  ; and  however  large 
his  |xijK-i-,  tho  rest  is  merely  indicated, 
often  scarcely  even  that.  After  much 
experience  in  drawing  on  the  spot,  possessed 
with  a greediness  to  get  all  I could  into  my 
view,  I believe  it  is  better  to  take  that 
alone  which  is  good,  but  to  do  that 
thoroughly  ; half  the  mischief  arising  from 
dexterity  of  handling,  is  the  want  of  detail 
iu  the  lia.Nl  y sketch  from  which  the  pic- 
ture is  painted  : detail,  not  alone  of 
form  or  pattern — but  of  light  and  shade 
— actual  and  transient,  and  of  local 
characteristic*. 

Between  Liege  and  A ix-ln-Chapelle,  there 
ia  not  much  tu  remark.  When  travelling 
with  hors*«,  and  waiting  to  bait  them  at  a 
little  town  called  Ilervo  (No.  6}t  I killed  the 
time  hv  making  a small  drawing  of  one  of 
those  rustic  contrivances  for  hanging  a 
little  more  on  an  already  overloaded 
waggon.  After  all,  it  is  from  trifles  of 
this  kind  that  the  foreign  air  of  a scene  is 
produced. 

At  Aix,  having  done  honour  to  tho 
memory  of  Charlemagne,  there  is  not  much 
to  detain  the  skctchcr.  The  large  space  in 
front  of  the  Town  Hall  (No.  7)  is  used,  os  ia 
usual  in  continental  cities,  and  indeed  in  our 
own  provincial  towns,  for  a market-place  ; 

[ here,  as  ever,  is  a lmsy  scene,  enlivened  by 
counties*  gaudy  kerchiefs  instead  of  ding}* 

: lionnets.  While  drawing  one  of  the  smaller 
fountains  here,  some  ono  good-naturedly 
invited  me  to  como  in-doors  ; the  first-floor 
raised  me  rather  high  for  the  pur) >066, 

! showing  the  top  of  the  fountain,  which  is 
disagreeable.  A story  higher  he  had  a 
room  turned  into  a camcrn-oWura ; on  a 
largo  white  disc  was  represented  the 
prettiest  scene  imaginable,  a perfect  ant- 
neap,  with  the  little  creatures  of  every 
imaginable  colour,  for  ever  on  the  move, 
glittering  with  pan*  ami  bankets,  white 
• caps,  and  the  never-fhiliug  red  neck-kerchief 
thrown  over  them  ; or  it  remiuded  one  of  a 
glass  filled  with  harlequin  sugar-plums,  in 
a state  of  agitation.  u Can  you  not  draw 
better  from  tliat?”  asked  he.* 


1 To  be  etor.UoucU. 


OBITUARY. 

MIL  WILLIAM  OORIXSOX. 

William  Houinson  vu  bora  at  Lccd*,  in  York- 
shire, in  1799.  His  first  year*  were  passed  at 
school,  whore  he  »u  found  s meet  refractory  pupil ; 
and  to  the  annoyance  of  his  tutor,  ho  always 
preferred  the  pencil  to  his  books  or  pen ; con- 
stantly bargaining  with  the  boys  to  draw  pictures, 
while  they  worked  his  sums.  All  means  being 
found  ineffectual  to  deter  him  from  bis  favourite 
study,  at  an  early  age  ho  was  removed  from  achool 
only  to  meet  greater  difficulties  ia  the  pursuit  of 
the  art  he  loved.  Uis  father,  being  a stern  man 
of  decidedly  practical  views,  saw  nothing  in  hia 
son's  taste  that  was  likely  to  conduce  to  his  future 
advancement,  and  determined  to  annihilate  every 
effort  contrary  to  his  wishes.  Things  now  began 
to  wear  a desperate  aspect,  when  young  Hobinson, 
with  that  energy  ana  self-reliance  which  is  ever 
ths  characteristic  of  genius,  determined  to  throw 
aside  all  paternal  authority,  and  stand  upon  his 
own  responsibility ; accordingly  bo  set  out  to  reek 
a mister,  and  at  length  found  a clock-dial 
cnamelltr,  to  whom  his  father  venr  reluctantly 
bound  him  apprentice.  He  now  worked  early  ana 
late  to  procure  pocket-money  to  purchase  materials 
for  drawing ; these  be  stealthily  conveyed  to  his 
garret,  and  secreted  in  an  old  band-box.  After 
the  household  had  retired  to  rest,  a thick  tallow 
candle  was  produced  from  its  hiding-place ; and 
then,  to  um  Blty's  words,  “ ha  lit  his  lamp  at 
both  ends  of  the  day,”  and  laboured  through 
the  long  midnight  with  untiring  seal.  The 
term  of  his  apprenticeship  over,  Mr.  Robinson 
left  his  master,  aud  received  lessons  in  landscape 
painting  from  Mr.  llhodcs,  of  Leeds*  but  feeling 
this  branch  of  art  was  not  the  one  in  which  his 
peculiar  excellence  lay,  ho  commenced  portrait 
painting,  making  use  of  every  facility  his  nalise 
town  afforded  for  improvement.  By  strict 
economy  he  was  shortly  in  possession  of  a sufficient 
sum  to  take  him  to  London,  and  he  set  out  for 
tho  metropolis  in  1820.  Introductions  had  been 
furnished  him  to  Sir  T.  Lawrence,  who  received 
him  with  a kindness  that  made  a lasting  impression 
on  Mr.  Robinson,  and  to  which  he  always  boro 
testimony  with  feeling*  of  gratitude.  He  now 
became  u pupil  of  Sir  Thomas's,  who  with  a noble 
generosity  declined  any  remuneration ; and  at 
various  times  employed  Mr.  Robinson  to  work 
upon  his  own  picture*.  Sir  Thomas  Lawrence 
gave  him  an  introduction  to  Mr.  Fuseli,  who, 
esteeming  his  work  sufficiently  meritorious,  ad- 
mitted him  os  a student  in  tho  Royal  Academy. 
The  climax  of  his  high  aspirings  and  ambitious 
hopes  was  now  realised,  and  with  a zealous  heart 
and  willing  hand  lie  laboured  with  naw  energy  in 
the  mart  of  his  high  calling.  In  1823-4,  Mr.  Robin- 
sou  had  returned  to  his  native  town;  where  his 
talents  soon  found  him  a lucrative  practice,  and 
distinguished  patronage.  His  portrait  of  the 
late  Mr.  M.  T.  Sadler,  M.P.,  first  gained  him 
celebrity,  and  to  Mr.  8adlcr's  effort*  Mr.  Robinson 
owed  much  of  his  early  practice.  Amongst  his 
first  patrons  wc  may  name  W.  Beckett,  Bsq.'.M.P.. 
to  whom,  w«  behove,  Mr.  Hobinson  was  indebted 
for  his  introduction  to  Lord  Grantham,  now  Earl 
de  Grey.  This  nobleman,  from  the  day  of  Mr. 
Robinson's  introduction  to  his  death,  manifested 
groat  interest  in  his  professional  career.  Bari 
de  Grey  honoured  him  by  sitting  for  two  por- 
traits, one  in  hit  peer's  robes,  and  the  other  as 
Colonel  of  the  Yorkshire  Huuart.  These  pictures 
were  after  wards  engraved.  At  subsequent  periods, 
ho  painted  tho  whole  of  Lord  de  Grey's  family. 
Lady  dc  Grey  excepted  ; os  well  as  tba  portrait  of 
thclaU  Karl  of  Enniskillen,  brother  to  Ladrde  Grey. 
He  waa  also  employed  hr  the  noble  Earl  to  copy, 
from  various  mooters,  other  distinguished  members 
of  his  lordship’s  family.  About  this  period  a sub- 
scription was  raised  among  the  members  of  tho 
( United  Service  Club,  for  the  purpove  of  procuring 
i portraits  of  several  distinguished  individuals.  The 
| committee,  through  Earl  de  Grey's  interest,  de- 
i puled  Mr.  Robinson  to  paint  four  of  these  pic- 
, ture*.  one  a portrait  of  the  fat.  Duke  of  Wellington. 
The  Duke  had  been  to  frequently  asked  to  *it, 
that  th*  members  of  the  committee  to  whom  the 
management  was  confided  did  not  feel  themselves 
warranted  in  requesting  such  a favour,  and  it  was 
rewind  tliat  a oopyr  of  the  head  and  foe*,  from 
tome  acknowledged  portrait  by  Sir  T.  Lawrence, 
should  be  made,  but  that  the  Duke  should  b« 
respectfully  solicited  for  tho  use  of  his  sMwrif.  pUut. 
nn<l  Woiut , &C.  &c.,  so  that  there  might  be  as  much 
originality  in  the  picture  as  possible.  A three- 
quarter  portrait  by  Lawrence,  belonging  to  the 
lato  Mr.  Arbuthnot,  was  lent  for  the  head,  and 
one  of  the  committee  was  commissioned  to  tpeak 
to  the  Duke,  and  request  tho  use  of  the  appoint- 
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aenUanuM  to.  When  the  ciroumtunee*  were  in  April  last.  they  stated  the  prewmcsl  «irpl«»  lauUwvwl  mnwuf*  turev  than  pvwfrw  to  mike  fc. 
"*.v  V w"  c,f  fnD,ts  ■r“,nK  fw*B  tb*  Ealubiui*.  after  all  mm  t|  tk  iMttnUM  KUrnmuT  know 

V**M1. J brrn  ; “““***  * th*  ,rt  of  N*f*»ber  f 

u much  advanced  a*  possible  tb#  Duke  cava  Ihe  185~  tll,lt  11  wl11  ■,,""«il  in  “ round  nutnlxr*  Jr*  •f1tn— « XKtl  *“*'««•  *'  r^>t‘a-  »'* 

.Me,.  iTSS^lrdf’SlS  I <•  I™**:  *“J  •*.  - -u*«  U>  UM  I ~ , 1,tIt“ 

should  be  arnt,  but  the  .word  was  nwiw,  and  pecuniary  fund.  Uvu  fWniminngtn  are  in  ^ UrWNp  ,)-rh  " g,  „ , 

nowhere  to  ba  found.  It  wbi  one  with  a very  P«l«*i«i  of  a Col lection  of  article*  prevented  \ eipaase.  Thus  ' tb*  lanutiw  at  CarUrwt 

rwaliar  diver  hilt,  that  bad  ban  mounted  Hi  by  exhibitors  and  foreign  governments.  valued  situated in  a Lanrc  and  romm-How  building  with 

Indu  and  which  ba  afterward*  very  generally  at  *MHsL  With  reaped  to  the  appropriate  on  every  appWc.  of  Uboea.afZ'  and 

TTZkUhk*  J*1*  wh<J*  ®r*b*  PwntnlT  wn  ud  of  Ui»  rorplu*.  the  report  farm-be*  ua  with  work*h<|e,  bubn  . « p.«,  ...  wna  th*  s,d  „f  mo 
i « •*»“•<*  o(  “ au^cationa  and  appli«tion.'  * « 41  prof—,*  ana  trs.haro  in  >,.a  • 

fo  tHT  K.  Peel. r A h*ty  sketch  nf’  th^w,7d  I ™ U'f  ^ .'“f'T  * £^ro£  a 

wa»  made  from  mrmorv  tn  order  to  ronvev  ar*.  "'  Uro,lr  of  Mosaic.  Imfctution*  *K“> 


wa*  madia  from  iTe^  ! a"  {V*™™  * £3**!**  «■**■*«  “ Im  tL*  *'7, 

to  the  artiit  aoma  idea  of  ita  peculiar  shape.  As  "Bd„  ^*>oola  of  D«sg*,  in  the  icnjgcbsn  , ' “ -.rat u*  ,77.  . u Vl  77  ' ' 

w#  nn-iitinr.id  before.  Mr.  Hobioaon  had  Urn  bx-alitien  whence  auch  applkathnu  bare  (wx.  .,,,  , ^ t7!  7^7777', 

orraamnally  employed  by  Sir  Thom  a.  Lawrence.  So:n*  of  the  larger  matJu'scturinK  j lace*,  atwh  L ,|  art  wb-le  iu  itflurrc  o«  indwtir  baa 

and  atill  had  wwne  aequaiatanee  with  the  peraon  « Birmir.^liain,  Hull.  Brutol.  NWtfiald.  the  fund  an  i«i  rtant  that  the  <>.irr!a»mt  72 

who  bad  been  hi.  aervant.  AiUhehance  < remote  Potteries.  Ae-.a.lrtxatf  a -Central  C-i.***  of  Art.  the  Conor,  a-ti.o.r,:  «f  29  drfwrtn  , nta  of  hr  .-  ’* 

M H waa)  af  learalny  aomethtng  about  the  award  • and  Manufartur,  . >o  connexion  wuh  Provincial  hate  rvt.H,.h..i  Eakib  tion.  in  ro.  rrcNoa  w.th  ,t. 

.a  U<7i  ‘^v  0,0  ■ **oakr  tfn  thw  pouit  the  rr,->rt  rat.  ••  order  to  .da. ale  p-  v . I e.tr,«rum.r; 

aketth  to  tbe  man,  who  amid,  “thrra  waa  a lanre  i 1 1 1 t.l.i.e  The  i.  ,.#  !►, 7, 

number  of  aworda,  canea,  whip*,  paraoola,  4e..  “The  antwer  which  the  Cnmml.unnrra  hat#  inrrlutr  tn  H In  nt  u I n ,|L.  .' i 

uanclaimed,  which  wera  atill  collected,  and  were  returned  U>  the  different  application,  .ubmitirr)  to  - irwmatv  »•»,.,  ,w,_  ‘ , I’.,*' 

to  be  add  with  varioua  effecU  in  a abort  time/*  i >aa  been  to  .U»,  by  nfe«nc  ,o  thrir  mW.  m ,rh  im:-.e..7rr7.\,rr*«t  .;l  p,,t.  of 


Tbey  vUitad  the  atore.  and  from  the  titttcK  idenli-  I Pfthminary  re|»n  to  her  Mijoty,  ,,f  the  f.th  of 
(led  the  tyro  tteord  which'  had  nater  been  tent  1 November  laat  yeir.  that  they  do'  r.-t  feel  th.rr,- 
back  to  the  Dnke,  who  waa  not  aware  of  it*  loam,  K*’1*  to  ba  in  a twwition  to  eotnpS*  with  prnr<«a  ■ 


and  totally  ignorant  ol  where  St  eu;  and  a a it  »hich  involve  the  iui 
had  no  name,  or  cypher,  or  ticket  attached  to  it,  1 I*'***  «f  a limtrd,  pan 
it  w.i  utterly  unknown  and  unnoticed,  and  would  n turning  to  tbe  dider 
have  been  told  by  auction  without  comment  or  (here  appropriated  tn  I 
observation,  in  a eery  few  weeks,  had  it  not  been  j *‘th  tb*  progress  of  A 


to  U in  a txaition  to  comply  with  prnpeoa  i 
which  involve  the  surpiu*  h-.n*  ai>;  lira  to  p,ur- 
Jrt..e»  ..f  . Jim  ted,  perijaT,  i t |c-r 4 1 character.  «r  tn 


t loralitua,  in  order  t«  1n>  t-cie  al“^»t  ~ne 


he  wnr.d  1 h-  n head  it  tow  fooml  t«  he  too 
mall  for  tbe  d<  ioat,da  of  P'r»i»rh  in,l*itn,  and  ita 
niargeBBeut  la  under  r»<.temj  .atom.'’ 

It  appear*  r at  owitaina  at  the  pre«nit 


there  appropriated  to  l-wal  rubheotijeeu  , onoreled  ‘be  p r 
with  the  progress  of  Art,  Science , and  Kdu  ali  r, 


luUoci  of  ar-icticc  and  Art  of  a. cry  kir. 
a raJ<.-tilatc<l  that  the  auins  annua 


for  the*  fortunate  circumstance.  Application  was  I ‘*,e  amount  of  vubernptium  originally  raised  m cspci  !•  i u-  , tii<—  n,.  «t,, .».»  tT»,  hr* 

immediately  made  to  the  eiccufitr,  and  the  sword  w,ch  which  subacnptMiM  were  at  the  time  ]• I |c  t„  r,„  n ,f  *t.'  I,  m 

was  returned  to  the  Duka,  very  much  to  hi*  made  oo  It*  clear  undrrwanding  that  thrry  Ban  ba  c-ooautiie»i  |,T  h.-i-c  rein  .,[..1  . 

turpriia  and  grei  iflcauoa,  at  bis  Imt  .iitiag.  Chir  ' aN-lafe  and  d,«nit..'  | * ■ ,7* . ' L . J m \ t . . , 7 . * 

reader*  may  remember  a di*rua*ioe.  Hi  which  " The  Comm  iuio»arawo«ldralle*p>ee,alatUntin«  , . ‘ .Ji  # ‘ ^ U h owlUr  of  onir*« 

Mr.  Htaphy  waa  eoncemed,  that  appeared  in  tbe  to  the  memnnal*  from  the  important  manufartunag  urt?7  ^ tl,e  P“rP™**  ^ uulltf 
dally  paper*  aome  months  tinea,  reauecting  this  commercial  towna  of  Birmingham.  Bristol.  *:  tdberwiao  ba*o  twen  a|-| atxi 

*word;  it  is  therefore  unnecaaaary  for  ut  to  enter  Halite*  > Hull,  Oldham,  Shrlfirld.  and  the  Staff, rd  , l“*1  CK‘r  «a‘*'*nal  matil.it  lona.  atach  aa  the  lkit,*4i 
u[H>n  the  matter,  which,  after  all,  i*  of  little  *h‘f»  Poiurieo,  whieh  era  appended  to  thU  rej«ort.  1 Mimc-wBi.  U,e  Muacuin  of  Trait  ;,td  A . 

importance.  Tbe  other  portraiu  (Minted  by  and  indicate  dearly  the  strong  feeling  rtirtuitnl  involve  a furtLcr  annual  mitlay  of  Vi.m  -i / , 
Mr.  EobiMOB  for  tbe  United  8t>ig*  Club  were,  hy  tboae  well  entitled  to  form  an  optniaai  on  thia  fa-  U which,  wb  le  tbey  all  ,w  ••  Ui.»t  uimcIi  ert  wt 
one  of  Lord  Hclraa,  nfur  Hoprmrr'a  picture  In  *»bj*e»,  of  tbe  importance  of  raubUahmcnta  k r both  oo  the  i»rt  of  the  slate  and  of  ti.«  > ibhc 
Greenwich  Bospiul:  George  ill  after  Sir  W m»Uucting  th«ae engaged  i.  trad,  and  manufacture  jg  (,«  „ie  prot,i,.i„,n  ,f  w , ocw  at.  i Art. 

Beechy;  and  &r  John  Moore,  made  into  a fall-  >•»  the  pnntsples  of  Science  and  Art,  on  which  tba.r  ,lai„  ..  t ..  , 

length,  from  a half-length  by  Lawrence.  About  rr-peet.ve  industries  depend  * J*  . ”***'  V,**' 

thu  period  Mr.  Kobinwn  waa  Introduced,  through  “ These  epplieatwm.,  and  tbe  general  tone  of  ‘ ..t  ' T 7.  “'og 

the  l*U  Conntea*  de  Qrey'a  generoua  inBuene*.  ui  P*wie  feetlng,  have  confirmed  the  s>esrt  «.f  the  Mn*Jl  'hrret  L«ne6t  to  tn  luatrv  Una 

tome  member*  of  the  Royal  family,  and  had  (-’ommiseinnrr*,  *•  before  espreased  tn  her  Majesty,  amin  point  conaiderud  in  Ui« 

the  diatiouuiahed  ho«n«tr  to  paint  the  portrait  of  **■*  Hia  requirement  most  r«lt  by  the  country 

Her  Royal  High  new  the  late  Princem  Sophia;  he  “ an  Bwtituiion  which.  Hi  tba  word*  already  The  growing  wants  of  almcwt  every  *ci«OllAfl 
also  coped,  for  the  Duchew  of  GLoncaater,  a pmrtrait  employed  by  them,  should  ■ to  inersass  the  and  uii.itc  msUtuhoo  in  tbe  Uistmp^M  nrw 
of  the  late  Duka  of  York,  It  would  be  ueelcae  to  »*•«§  of  indnstrial  adnrwlion,  and  ectand  the  aseoiphlic-l  in  tha  cooijdauiU  rnnateatly  made 
attempt,  in  a brief  memoir  Ilka  thia,  any  enumere-  infl«Me^  of  Scianee  and  Art  npcm  productive  I for  grvwtar  apwee  for  their  oixrautina  tiicy  have 
lion  of  Mr  Rohinaon's  numeroua  worka ; neither  industry.  • not  “ample  rx-.m  and  verge  enough  “ to  carry 

an1 lu™*  th0  vro<*«l  to  I o.»t  UMir  obiacU.  TJ,e  Royal  Society,  th« 

'‘P°«  “>•  I»l«7  o<  Tout, -1,0,  . " W °t  M,n«  U,.  of  I—,*  ,1,. 

of  our  | CaUy  of  CUmistry.  the  Society  of  Art*,  the 


tha  lata  Coon  teas  de  Grey 'a  generou*  influence,  tn  jmblie  feetlng,  have  confirmed  tha  lev.  of  the  /'  <M  ^ 
»o*na  mrmber*  of  tha  Royal  family,  and  had  Commisawnrr*,  aa  before  eiprreaad  to  her  Majesty,  ’'n,,0 
the  diatiouuiahed  honour  to  paint  the  portrait  of  *Nat  tha  requirement  moat  r«lt  by  tbe  country  ***P®*** 
Her  Royal  Uighnew  tba  lata  rnnecaa  Sophia;  be  ^ ftR  Iwatitution  which.  In  tba  word*  already  The  , 


SSS  -ZV~™rZ  7;  “ «•“«“  <1»  wiw  ri—  Royal  Aivuletny,  the  Katiunal  OnUery,  the 

Mr.  Robinson  was  extremely  affretiooat*,  and  his  w'th  what  t*  doing  m other  countriro  for  a aunilar  DMMB  Museum,  and  many  otbera.  are 
manner*  were  modest  and  unaaaismlng.  He  died  l»urp>osg,  i*  llula  to  tbe  erwdit  of  a great  and  “ Cribbed.  caMne*.  and  a*sflas4/* 

at  hi*  rtsidenee,  in  I>nls.  at  the  early  age  of  wealthy  commercial  nation  lika  England.  It  in  in  locnlitioa  whore  tbey  cannot  mi  wad  if  tb*T 
t urtr-nilie  t«rt  nt  ,l•>■lina  Animl  1R1U  trust  we  liave  1-  It : I . . .,  . ' . . . 1 


at  bla  rtsidenee.  in  Is*nD. 


,lnr!**  tniC  w*  f*’®  uumrTOn*  Sthoob  of  Hcwgn.  ami  oven  had  tbo  mewaa  of  aiilargiag  tbcur  U>undnrvcw. 
a family  of  young  children  unprovided  for,  hut  more  than  800  institution*  acattoml  throughout  . „ , . . . , 

who  now  hold  honourable  powtron*  in  Ufa;  and  the  country,  profeiwedlr  for  iMchanual  an.1  .w  " “«  r*W.  HMn. «»  the  different  q«^o«. 

one  of  tha  daughters  prneUves,  with  aoma  auorew.  nciimtific  culture  numbering  unwanla  of  fM^  Cant  h h * "t,w  br*rfly  touched  upon,  we  beg 
her  father**  prtifeeeioci.  Though  th*  death  of  thu  . > # * f anla  of  m-  . to  represent  that  it  appears  to  si  that  the  two 


her  father's  profeeeion  Though  tha  death  of  this  I -..i, I r K upwanin  ol  VU  iKO  to  represent  that  it  appears  to  as  that  th*  two 

artist  occurred  so  long  since,  there  are  cireum-  ! Jrota  *uta*  ennan  or  other  which  things  to  be  aimed  at.  *•  the  preceding  „b«rrv*ii,>n* 

stanen  connected  with  his  carver  which  we  deem  . . «ot«r  “I*00  Dow,  tlie4r  will  serve  to  show,  ar*  the  ad.rptt  n of  a tytfrm, 

of  sufficient  intereet  jmt  now  to  Arid  a place  in  our  1 when  compared  with  tha  rswulu  and  the  secunng  of  a fcnuib  where  that  .y.|/m 

column*,  sr.d  we  do  not  haliev*  that  any  memoir  °*  aimilar  rnntituliona  on  diO  cooitinent-  I>r.  h*  daTslojwd,  W*  (eel  that  we  are  (est 

of  Mr.  Robuuion  has  yet  been  published  Playfair,  who  has  recently  returned  from  abroad,  discharging  the  duties  intrusted  to  u*  by  her 


of  Mr.  Robinson  ba*  yet  been  published.  Playfair,  who  bat  recently  returned  from  abroad,  discharging  tha  duties  intrusted  to  u*  by  her 

tell*  Iho  Uummiaaaonrro  tlsat  "in  Germany  M*J "T  ‘ubmitting  for  <>n»ideT*ti.*n  and 

13,000  men  annually  roceiee  the  high  trcbnicwl  •*  P*“  «•  »•»  r*R*.  *“t  h » •>«*». 

and  acioiiUfic  tniining  of  the  Trod*  Schools  and  ’,n‘*  * ^‘'7.  *wurin* 

Palfi«el,nin  * .^t » , . in  mind  that  the  filling  up  of  tbe  plan  that  may  be 

THE  EXHIBITION  OF  1851.  i L ^ wluio  moro  than  .dopted  must  b«  left  tS  th.  want.  UPte*d.  toT.b. 

awcwswn  oe-o.w,  iv.  i Wor*IDC°  •”>  *) ulomaticnlly  (aught  interest  fait  by  the  public  at  Itrge,  and  to  tbo 

»!.(.G!CD  REPOKT  OP  THE  COllMHfglONERff.  the  eletncnta  of  acwooe  Hid  of  Art.  in  neliool*  volunury  rff„r1a  of  tnstituUoas.  ewielia*.  and 

which  communicato  inMnaction  to  thorn  in  I individuals,  aided  by  tbe  rtfort*  of  government  to 

Tn*  Cotmuiaaiouera  for  the  Exhibition  of  1351  u>eir  leumro  hours  while  tho  bent  proof  of  develop®  m«r*  felly  the  insiituUuas already  founded 
hare  just  iarnad  a second,  or  mpplementory  **>•  “Itlity  of  aucb  twtabliNlmieuU  in  that  thnro  by  it.  and  whieh  are  to  much  appreciated  by  th* 
report,  addressed  to  Mr.  Secretory  Walpole,  a “ * constantly  iocreauung  demand  made  by  P»Wie-  , 

copy  of  which  has  been  forwurdod  to  ua.  Tha  ntMUftw  for  the  pupila  reared  at  them.  /■  e°»*»d*rtnf  a eystetu . comprehensive  enough 

j 1 81  *5?1  F^^tly  scattered  throughout  Germany,  there  are  Important  to  adopt  the  cl.Mi6rati.ro  of  tb.  K.bibidon  so  far 
and  autilOrttativuly  mattera  of  high  importaow,  InsUtnUona,  equivalent  to  Induatrud  Univeniliro.  as  rvgarda  ita  great  divlaioaw.  Thw  elnssiBcation 
wbieb,  notwithatonditig  they  have  been  urged  «■  tba  capitals  of  nearly  all  th*  German  tUtea.  «m  round  convenlsnt  in  practica.  and  It  is  there, 
repeatedly  in  thia  and  other  public  journals,  Thrir  ay  item*  of  instruction  has*  certain  variations,  fore  to  be  presumed  that  it  must  bar*  hews  founded 
have  not  received  the  attention  they  denerve,  out  tbey  are  all  agreed  upon  th*  general  principle,  on  sound  philosophic  principle#  Tbe  fmir  divissons 
It  in  highly  probable  now  tbit  aomo  eth event  . * l^rir  °bj«et  it  to  teach  tbe  principles  of  eoraprvbendsd  (1)  the  Ho *e  Matrrvtii  used  for 

■*“ ^ science  and  art  upton  which  production  depends,  production;  <‘J>the  .tforAincry eu  ' ' 


Btepa  will  be  taken  to  nupply  the  nocomitu*  of  *”*?'*  *rt  “f01*  wh'«*>  ptcdacUon  depends,  production;  (T)the  .IfMrAiWy  employed  in  rtndrr- 
which  tha  Fine  Art*  and  tbe  Indiutrial  Arts  e.f  r*P1“Bm3  f®l*7  the  variatiotu  and  nature  of  mg  them  fit  for  useful  purpose*;  (J;  the  products 
the  country  hare  ao  lonr  fall  the  w.nr  tachaical  processes,  but  leaving  them  afterwards  themselves  ( Simnofaefum)  in  th*  state  in  which 

In  the  firolrnnort  iT”1,  ■.  j *°  k*  practically  learned  in  th*  workshop  or  tha  they  ar*  used  ; ahd  (4)  th*  Fm*  Ant  employed 

in  me  nrtl  report  wucd  by  the  Lomm»«ionera  factory.  They  rather  teach  a pupil  how  to  b*  tn  In  adorning  thsm."  r 3 
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Tho  Report  then  proceed*  to  consider  tlie 
general  subject  under  three  Leail*,  showing 
what  the  Metropolis  already  poeeeeaee  in  refer- 
ence to  each  sud  all  of  them  rrepectivclv,  and 
wlmt  aro  its  deficienckw ; and  then  it  refers  to 
the  proposed  eite  of  a New  National  Gallery,  at 
Kensington,  of  which  we  made  mention  in  the 
last  number  of  the  Art  Jimmal.  but  only  in 
generul  terms.  Hie  particulars  of  the  site 
and  purchase  an  these  ; 21}  acres  of  land, 
liaTing  a frontage  of  between  5fM)  and  600  feet, 
at  Kensington  Gore,  have  been  bought  at 
the  price  of  60,000/.  ; but  inasmuch  ns 
this  space  would  bo  totally  inadequate  for 
the  purpose*  propaecd  by  the  commissioners, 
though  ample  for  a National  Gallery  alone, 
another  portion  of  ground,  of  43  acres  con- 
tiguous to  the  first  lot  purcliascd,  lias  hern 
secured  foe  tbo  sum  of  15 3, MW.,  of  which 


**  la  the  preceding  part  of  the  Report  w#  have 


| shown,  by  j«>intir«  to  the  many  Institution'  so 
liberally  supported  both  by  the  Public  sad  tbe 
State,  the  injustice  of  the  reproach  to  this  country, 
that  it  makes  no  efforts  lor  the  promotion  of 
science  sod  art;  hut  we  have  roof eased  likewise, 
that  though  a larger  amount  of  money  is  spent  for 
those  object*  in  this  Metropolis  than,  perhaps,  in 
i any  country,  yet  this  is  the  only  country  which  has 
neither  supplied  (in  any  practical  or  systematic 
shape)  scientific  cr  artistic  instruction  to  its 
industrial  population ; nor  provided,  for  men  of 
science  and  art,  a centre  of  action,  and  of 
exchange  of  the  results  of  their  labours,  affording 
at  the  not  time  the  means  of  establishing  the 
connexion  between  them  and  the  public  which 
would  secure  permanent  relations  of  reciprocal 
influence. 

" Yet  t)i  it  country,  a*  the  centre  of  the  commerce 
atvd  industry  of  the  world,  would  seem  to  require, 
more  than  any  other,  to  have  three  wants  supplied; 
and  the  Great  Exhibition  of  1651  has,  in  its 
J results,  convinced  us  that,  unless  they  ha  speedily 
I satisfied,  tide  country  will  run  serious  risk  of  hieing 
that  n'uitiun  which  is  now  its  strength  and  pride. 

“ We  believe  that  we  have  shown  that  want  of 
space  and  want  of  system  have  hitheTto  been  the 
main  impedimenta  to  their  being  to  satisfied.  We 
have  endeavoured  to  remove  these,  by  procuring 
a spacious  and  unencumbered  niece  of  ground, 
situated  in  a most  favourable  locality,  and  near 
the  very  spot  on  which  the  Crystal  Palace  diaplajcd 
the  products  of  the  industry  of  all  the  nations  of 
the  earth, — and  br  suggesting  a system  hosed  upon 
the  aeirntitic  subdivision  ami  arrangement  of  that  1 
vast  collection,  which  left  none  of  the  industrial  j 
products  or  wants  of  man  unrepresented. 

“We  propose  to  trust,  for  the  carrying  out  of  our  , 
plan,  to  the  same  principle*  which  alone  have 
rendered  the  elocution  of  so  large  an  undertaking 
at  the  Exhibition  of  1651  passible  within  ao  limited  i 
a time ; vix  , the  finding  room  and  mini,  and 
leaving  it  to  the  voluntary _ efforts  of  individuals, 
corporations,  and  authorities,  to  carry  out  the 
promotion  of  the  different  interests  with  which  1 
they  are  themselves  connected,  an  which  they  are  I 
dependant,  and  of  which  they  are  therefore  the 
best  guardians  and  judgea. 

“ We  intend  to  pursue  these  objects  by  tbe  some 
means,  namely,  by  affording  instruction  and 
recreation  to  the  grenteat  number  of  human  beings, 
and  by  acting  on  the  conviction  that  all  aeienccs 
and  all  arts  have  only  on*  end— the  promotion  of 
the  happiness  of  mankind,  and  that  they  cannot 
perfectly  attain  that  end  without  combination  and 
unity.” 

There  Lh,  however,  one  mutter  to  which  we 
feci  bound  to  refer,  before  cluing  our  remark*, 
ns  It  Mc®8  to  connect  iteelf  more  especially  with  1 
tbo  Fine  Arte  of  the  country,  which  we  Lav®  to 
long  laboured— ami,  wo  trout,  not  ineffectually  ! 
—to  promote.  The  appendix  to  the  report  J 
contains  a copy  of  a memorial  addressed  to  the 
Queen,  signed  by  the  President  and  several 
member*  of  the  Royal  Academy ; it  la  dated  [ 
May.  1851,  and  it  prays  that,  in  the  event  of  a 
new  National  Gallery  being  built,  the  whole  of 
tbe  edifice  in  Trafalgar  Square  ahaLl  be  given  up  | 
to  the  purpose*  of  the  Academy,  because  of  the 
in  sufficiency  of  the  present  accommodation.  Tbe 
memorialist*  complain 

1st.  Of  want  of  room  fur  the  Schools. 

2nd.  Of  want  of  room  for  the  annual  Exhibition, 
especially  for  the  Exhibition  of  Sculpture. 

3rd,  Of  want  of  room  for  the  accommodation 
of  the  officers  of  the  Academy. 

It  ia  scarcely  Decenary  to  remind  our  renders 
how  often  wc  have  reiterated  these  complaint*, 
which  the  memorialist*,  in  their  document, 
prove  to  be  undeniably  j tint;  while  they  demon- 
strate that,  with  _ Increased  accommodation, 
every  branch  of  British  Art  must  Inevitably  tie 
more  fully  developed,  and  it*  progress*  con- 
sequently be  most  materially  advanced.  The 
present  building,  judiciously  remodelled  and 
altered,  would  ne  amply  sufficient  for  every 
purpose  of  a grret  national  Academy  of  the 
Fine  Art*.  We  trust  and  believe  it  will  bo 
eventually  secured  to  the  Royal  Academy. 

Tbe  appendix  contains  other  document* 
beahlee  that  under  notice  which  emanate*  from 
tbe  Royal  Academy  ; there  is  one  which  purport* 
to  be  a statement  of  account*,  but  which  tell* 
nothing  and  means  nothing  on  this  important  j 
topic,  concerning  which  moot  unhappily  the  : 
public  have  been  always  " ia  the  dork." 


amount,  15,000/.  bo*  been  already  paid  by  way  < 
of  deposit.  Tbo  comm  inti  oner*  did  not  authorise  . 
this  la*t  purchase  until  they  had  the  aaturanec 
of  Her  Majesty's  government  that  they  would 
encage  to  recommend  to  parliament  tho  con- 
tribution of  a sum  of  like  amount  towards  the 
purchase*  contemplated,  •*  cither  for  account  of 
the  Royal  CommiMdoa,  or  for  the  joint  account 
of  the  commission  and  tho  government,  or  for 
divirion  between  them,  as  might  afterward*  be 
determined.* 

“ The  total  spare  that  has  thus  been  already 
secured  by  u»  contains  nearly  “0  sens ; and  it  is 
very  important  to  observe,  that  the  prroeat  is  the 
last  opportunity  of  finding  an  unoccupied  space  in 
a desirable  situation,  within  the  limits  of  the 
Metropolis,  which  is  ao  rapidly  extending  ia  a 

westerly  direction.” 

Tho  Report  then  recommends  that  Govern- 
ment shall  moke  further  purebarea,  no  a*  to  ob- 
tain altogether  about  150  acres,  and  continue*  — 

“The  question  of  theapportionmentof  the  ground 
among  the  different  institutions  to  be  erected  upon 
it,  or  of  its  division  hvtwren  the  Government  and 
the  Royal  Commission,  ax  already  spoken  of,  must 
obviously  be  left  for  future  consideration  and 
arrangement.  It  appears  to  us,  however,  that  it 
would  be  desirable  that  the  new  National  Gallery, 
if  placed  in  thi*  locality,  should  occupy  tbe 
advantageous  and  more  elevated  site  fronting  Hyde 
Park,  on  the  Gore  House  estate,  while  an  institu- 
tion like  the  Commercial  Museum,  or  Museum  of 
Manufactures,  already  suggested  by  us,  might  be 
established  cm  the  corresponding  site  fronting  the 
Bromplon-rond,  at  the  furtherendof  tbe  property; 
the  central  portion  containing  a building  in  which 
the  different  societies  might  procure  that  juxta- 
position, the  meant  of  effecting  which,  as  we  have 
before  mentioned,  they  have  been  for  several  year* 
considering  ; while  the  two  sides  might  be  devoted 
to  the  departments  of  Practical  Art  and  of 
Practical  Science.” 

The  price  paid,  and  to  be  paid,  for  thaw 
portion*  of  land  scorn*  very  great,  and  yet  if  wo 
romjmrc  it  with  the  avenge  value  of  land  in  and 
about  tic  metropolis  and  largo  provincial  town*, 
it  is  by  no  means  extravagant. 

Our  analysis  of  the  Report,  though  brief,  con- 
tain* tho  gist  of  tho  whole  matter;  thcra  i« 
nothing  in  it  to  which  wo  can  conscientiously 
demur,  for  we  believe  the  comnuwwnere  have 
made  the  beet  application  of  the  aurplu*  fund 
which  they  could,  and  it  now  remain*  for  tho 
country  to  carry  out  tho  project  promptly  and  ' 
liberally.*  The  reasons  assigned  for  the  course  ‘ 
they  Imve  pursued  are  shown  in  tho  following 
concluding  paragraphs : — 

* Tt*  iib^M-tlnn*  w * pnt  forth  l«  «ir  last  number  against 
thi*  appropriation  of  -the  wjrjCns,"  wrrt  written  under 
Uw  In, prvssti.fi  tint  the  ant*  wax  In  he  Semtetl  sotrtjr  t» 

a NaTiovai.Gai.txsT  or  Air;  we  lejriw  new  t®  team 
that  the  Irnmtin.  Avra  are  to  be  erpialtj  rnn«M*n»C 
■**f  allied  Oar  laboir  for  sixty  years  bas  bren  nanuuily 
directed  6s  this  Inos  the  fcasbtnath.n  of  both  fir  the 
benefit  rf  rath ; wo  hare  striven  to  elevate  the  Manufac- 
ture* Arts  by  oitLeeetlng  them  more  and  more  riawly 
with  tbe  fine  Arts;  and  it  la  ao  atnall  pectin  of  our 
reward  to  k»  v that  this  principle  has  boea  rapidly  gain- 
ing ground,  and  ia  now  generally  rvrv«-nl**l.  Fie  IbU. 
atiro.  sra  have  mabdr  to  lhaak  Hi*  Rural.  Hmmxsus 
Pain's  Ai.nairr ; hla  wisdom  hev  guided,  and  will  ecn- 
Hnne  to  guide,  tbe  counsels  of  thoea  In  wboae  kanda  Is 
the  future  of  British  Art ; ww  have  very  few  fears  for 
that  future,  ae  lung  an,  happily,  she  tniad  awl  racrgic* 
of  th*  Prince  can  be  give®  to  the  subject, 


There  are  one  or  two  items,  however,  far 
more  intelligible  than  satisfactory. 

Mretre.  Clowe*  it  appear*  Lave  received 
92671.  12*.  for  "printing  and  preparation  of 
Jury  Report*.* 

How  much  more  they  b*To  received  for  print- 
ing of  all  aort*  and  kind*,  it  ia  impooeihlo  to  say ; 
but  the  nun  muat  have  been  immenre . equally 
immense  must  be  the  sum  Umre.  Spicer  have 
received  for  paper.  The  public  th«u  will  be 
unable  even  to  guea*  why  or  wherefore  M HBX 
Spicer  and  Clowe*  should  hav#  been  allowed 
“ox  Accocitr  or  Lomu  One  Thenuand  Six 
Hnndrp.l  Pov.mh  f And  we  think  in  common 
fnirnere  Mine  information  on  this  head  should 
bate  been  supplied,  especially  if  the  alxive  Mint 
be  ill  addition  to  tbe  2d.  royalty  on  tho  (.hilling 
catalogues,  which  it  is  understood  vnu  remitted 
to  Me-mrs.  B-picer  and  Clowea : —we  *ay  “ under- 
stood * because  this,  like  ao  many  other  things, 
has  been  a secret  arrangement  of  which  the 
world  is  to  know  nothing 

While,  then,  we  are  by  no  means  disposed  to 
quarrel  with  the  reread  Report  of  the  ComznLa- 
MOnera,  but  on  the  contrary,  rejoice  over  the 
main  feature*  of  it,  wo  may  bo  permitted  to 
lament  that  there  wax  not  one  among  them 
bold  euougb  to  demand  for  the  public  a clear 
and  diatinct  StaTUEST  of  Accocm. 

[Since  the  above  was  in  typo,  the  Clsoncellor 
Of  the  Exchequer  moved,  in  the  House  of 
Commons,  for  a vote  of  150,000/.,  for  th*  pur- 
noses  to  which  the  Report  refers.  In  hi*  speech, 
Mr  lhiraeli  took  sn  extended  and  comprcliensiv* 
renew  of  the  state  of  the  Fine  and  the  Industrial 
Art*  Lu  the  kingdom,  urging  the  necessity  of 
dealing  liberally  with  measures  so  essential  to 
the  welfare  of  tbe  community.  After  a short 
discussion,  having  reference  chiefly  to  tho 


management  of  the  public  property,  the  vote  vu 
agreed  to.  But  it  really  makes  us  xsnile,  to  find 
w lial  folly  honourable  gentlemen  sometime#  talk. 


when  they  enter  upon  topic*  of  which  they  are 
profoundly  ignorant.  One  member,  for  instance, 
gravely  argues  that  because,  in  his  opinion, 
England  never  Las  been  grant  in  Art.  therefore 
she  never  cun  be;  and  that  any  attempt  to 
instruct  the  people  in  such  matters  L on 
absurdity.  "Not  one  of  our  groat  painters," 
ho  said,  "ever  kucw  bow  to  draw;  Reynold* 
never  did,  Lawrence  never  did.  It  was  impoantrfe 
to  find  any  man  in  thi*  country  to  do  that  wLich 
was  of  every-day  occurrence  in  Italy — namely, 
to  make  an  outline  drawing  of  a great  1110101®.* 
Another  honourable  member,  taking  hi*  text 
from  Mr.  Moore*  letter  in  the  7Ytn«,  Spoke  of 
the  “scrubbing brush  - being  in  daily  operation 


at  tbe  National  Gallery,  “ deteriorating  the 
value  of  pictures."  We  cannot  expect  legislators, 
more  Ilian  others,  to  know  evenrtbing;  but  they 


ought,  at  Inst,  to  talk  moderately  and  rationally 
u]  .-'i;  subject*  with  which  their  acquaintance 
may  be  presumed  to  be  very  limited.  JVe  rwivr 

ulbft  erepicf'tm. 

Thu*,  then,  the  first  great  step  has  at  length 
been  taken,  f* pit jo?  i*Ac  Arte  of  Ibmt  Britain  <m 
a enrt,  liuting,  and  extended  fammlaiam  ; and 
while  we  congratulate  the  country  on  the  State- 
recognition  of  their  necessities,  we  may.  without 
arrogance,  assume  that,  in  a variety  of  way*,  tho 
columns  of  tbe  Art-/o«n*a/  bat*  largely  con- 
tributed to  this  result.  There  are  many  in 
Parliament  who  know  and  feel  this,  and  who 
have  not  been  slow  to  acknowledge  it  out  of 
the  House,  though  they  have  refrained  from 
making  mention  of  it  within.  For  fourteen 
years  Lave  we  been  hibouring  to  rouso  tire 
country  to  a reuse  of  it*  requirements ; our 
Journal,  circulating  its  thousand*  monthly  from 
cue  end  of  the  kingdom  to  th*  other,  and  in 
channels  where  it*  influence  could  not  fail  of 
being  effective,  boa  hitherto  fulfilled  its  mission 
of  advancing  the  Arts,  of  reusing  them  to  be 
respected,  and  regarded  as  ncerewy  to  the 
well-being  of  the  country.  Our  primary  aim  was 
one  of  no  Inferior  niagnitu.le ; we  hsve  rewou 
to  feel  pride  tliat  it  is  thus  far  accomplished 
amid  mo  many  discouragements  a*  hav*  fallen  to 
our  lob  Much,  very  much,  yet  remain t to  be 
done,  and  our  real  shall  cot  abate  one  iota  whilo 
we  can  serve  tbe  cause  with  which  we  Lave  been 
bo  long  and  so  closely  identified.] 
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THE  ART-JOURNAL. 


PICTURE  CLEANING  IN  THE 
NATIONAL  GALLERY. 

Am  entire  column  in  the  Timtt  newspaper  of 
November  79th  boo,  in  eery  violent  phraseology, 
imputed  injury,  by  doming,  of  nine  picture*  in 
tho  National  Gallery.  A*  the  article  is  signed 
with  the  name  anil  address  af  an  obecaro  pictura 
denier,  and  as  foul  words  aro  lavished  in  it  on 
several  gentlemen,  whose  estimation  in  society 
is  beyond  all  controversy,  it  must,  and  will  be,  I 
taken  as  a pitiable  display  of  personal  vindict- 
jTonefis,  prejudicial  only  to  the  writer.  The  i 
high  character  and  independence  of  the 
fwaet  is  discharged  of  alt  participation  in  ! 
the  offence,  by  tbo  insertion  of  the  writer*  1 
name ; and  ea  this  “ appeal  to  the  public " at  ; 
large  may  not  remain  un con trovertc*  1 , it  will  bo  ' 
as  well  that  we  enlighten  that  public  by  a few 
ample  truths  relative  to  the  matter. 

Wo  assert  then,  distinctly,  and  without  ! 
hostatioa,  that  no  injury  whatever  lus  boon 
done  to  any  of  the  nine  pictures  which  have 
boon  cleaned  during  the  rec«e%  but  that,  on  tbo 
contrary,  a great  advantage  baa  boon  conferred 
on  all  artists  and  etudenta  in  Art,  by  the  process 
tbe*«  picture*  have  undergone.  Nor  will 
picture  buyer*  who  ore  merely  amateur*,  and 
not  connoisseur*  (mark  the  distinction'!,  tail  bonce 
to  dorive  infinite  instruction  for  future  acqui- 
sitions. The  nine  pictures,  with  exception*  we- 
sbail  hereafter  notice,  are  now  seen  with  the 
purity  and  freshness  in  which  the  various  great 
painters  sent  them  forth  from  their  lmnds  to 
the  world. 

Three  picture*  by  Cloud o havo  been  cleaned, 
being  tbo  pair  of  largo  works  known  as  tbe 
■■  Bouillon  Claudes,-  and  the  small  lamUenpe  Willi 
tbo  “ Annunciation.'’  This  last  picture  now 
display*  tbo  magical  charms  of  the  great 
pointer:  its  freshness  ts  extraordinary,  yet  U 
ha*  not  been  fully  cleaned,  as  some  ventage*  of 
tho  discoloured  matter  that  bad  accumulated  on 
the  surface  are  still  visible  in  the  «ky  on  the 
right  hand,  over  the  group  of  tree*.  Tho  largo 
landscape  with  tho  epfeodo  of  Isaac  and 
Rebecca  is  equally  fresh,  and,  hung  among  other 
picture*  that  are  dirty,  has  a look  of  newneav ; 
bnt  a rigid  examination  of  the  surface  does  not 
OTince  tho  smallest  abrasion  of  colour;  it  would, 
indeed,  have  much  advantaged  this  picture,  if 
a perpendicular  crack  arising  from  the  seam  of 
tho  canvas  had  been  concealed  by  restoring  the 
colour.  The  other  large  picture  of  a sea  port 
with  the  embarkation  of  the  Queen  of  Bhebo, 
known  to  artistaas  the  "Flower-pot  Claude, ” from 
a range  of  flower-pote  on  ft  small  pier  in  the 
middle  distance,  » certainly  much  changed  from 
it*  previous  condition.  Tho  sun  is  painted  in 
the  oast  to  indicate  a sunrise  ; before  it  was 
cleaned  it  more  nearly  wambled  tbo  sun  in  one 
of  our  insular  fugs  ; and  we  Invito  the  lover*  of 
nature  to  make  a comparative  inspection  of  a 
somewhat  similar  picture  by  CUuoe,  pourtray- 
ing  the  embarkation  of  8k.  Ursula,  on  tbo 
opposite  ride  of  the  room,  now  rioting  in  the 
plenitude  of  discoloured  varnish.  Tbe  greatest 
advantage  to  the  Claudes  that  have  been 
cleaned,  opiall  v with  tbe  two  Canalettia,  is  the 
beautiful  aerial  perspective  which  is  now  deve- 
loped in  the  extreme  of  perfection,  and  which 
vrw  before  invisible.  The  large  embarkation 
picture  giv«  all  this  with  the  enchanting  morn- 
ing ftir;  the  phenomena  of  nature  ore  vividly 
given,  and  tbo  spectator  may  almost  feel  the 
refreshing  breeze  of  tho  morning  that  ripples  j 
the  waves  breaking  on  tho  shore-  This  picture 
shows  not  tho  smallest  abrasion  of  colour,  and  1 
tbe  inscription  is  as  perfect  as  before  tbe  i 
denning : any  (insertion  to  tho  contrary  i*  false.  j 
The  oomi-ariwm  that  is  invited  by  placing 
Turner’*  two  large  pictures  near  tho  Claudes  \ 
would  have  been  abortive,  if  they  hod  atood  in  | 
juxtaposition  under  other  circumstance*.  Tho  ( 
extraordinary  freshness  and  daylight  on  tho  throe 
Claude*  arc  a great  lesson  to  many  of  our  land- 
scape painters,  who  aro  infected  by  studying 
dirty  pictures  to  the  imitation  of  them  In 
colour*.  The  story  of  "where  do  yon  place 
your  brown  tree  1"  influences  many  persons  both 
artist*  and  lover*  of  Art.  The  late  Sir  0. 
Uexumout,  who  left  so  many  Coe  works  to  the 


| .National  Gallery,  was  an  enthusiast  for  the 
liquorice  hue  or  picture*  on>l  tried  one  day  to 
| convince  Constable  he  was  right  :n  tbe  necewity 
| of  the  brown  tree,  by  placing  an  ancient 
Cremona  fiddle  on  Ids  lawn  , tbe  absurdity  ru  led 
in  lu*  own  conviction  to  the  contrary. 

Of  the  two  Conalettis  no  more  need  be  mid 
than  that  they  are  now  nearly  a*  Canalctti 
himself  could  wish  to  sac  them.  The  view  on 
the  grand  canal  has  not  even  been  riffiacutly 
cleaned  in  the  skv.  The  distance  of  this  picture 
unow  a magical  display  of  aerial  perspective- 
H the  public  who  view  these  two  picture*  will 
appeal  to  common  sense  notion*,  and  not  be 
misled  by  picture  dealing  quack*,  let  them  IcK-k 
at  the  otlrer  two  picture*  by  Canalctti  (nn-  leaned 
in  tbo  some  room,  and  the  little  picture  by 
Panini  *1*0  there  ; they  may  learn  someth  it  s- 
about  Art,  a*  orU-ta  displayed  it,  and  how  the 
trading  fraternity  in  Art  mystify  it*  bent  quohUe* 
for  unmixtak table  ends. 

No  picture  could  be  more  unfortunately  placed 
tlian  tie  " Plague  of  Aahdod"  by  Nk-hola*  Pouwun 
between  the  two,  now  brilliant,  ('analetu*.  The 
vicious  red  grounds  used  by  this  painter  have 
canned  hi*  pictures  to  be-oocM  dark,  and  liaotencd 
their  decay,  of  which  this  example  bean 
evident  proof.  It  baa  been  cleaned  with  great 
core,  but  it  is  right  to  My  that  it  wo*  cleaned 
some  years  ago  when  in  posMmkin  of  the  Duke 
of  Northumberland  Being  now  placed  between 
tho  Oinalettie  with  Its  varnish  completely 
chilled  on  the  surface,  all  circumstance*  com- 
bined. it  undoubtedly  baa  a disparaging  look 
Not  the  leant  blame  i*  attributable  ncrertheie*  > 
to  the  late  cleaning,  but  the  mode  of  elocution, 
and  its  perishable  nature,  the  opacity  of  treat 
incut  without  g Lazing*,  the  position*  in  the  * 
gallery,  and  the  chilled  varnish  combine  to  ■ e 
an  unfortunate  impression  to  vidtor*.  The 
pictura  upon  which  tho  greatest  outcry  ha*  bean 
made  i*  the  " St  Huron  * by  Ruben*,  and  some- 
thing of  ita  history  may  explain  its  prevent 
condition.  A large  picture  of  Ure  rentrn) 
portji xi  of  this  subject  was  rotated  by  Uulvoia, 
and  it  atill  remains  in  the  church  of  N*_  Da  von 
at  Ghent.  Tho  picture  in  the  National  Gallery 
is  on  three  ptuoelx,  tho  two  side  oooe  contain- 
ing an  extension  of  the  composition,  not  seen 
in  tho  picture  at  Ghent,  and  thexc  *ol«  panels 
have  often  been  disputed  to  be  by  the  hand  of  I 
Rubens ; there  is  some  justification  of  such  an 
opinion  by  a leas  bmUHt  execution.  We  can 
not  regard  tbo  picture  in  tire  National  Gallery  to  j 
be  a sketch,  as  usually  understood, being  highly  , 
finished  In  tbe  details;  tho  naked  hock  of  the  1 
kneeling  figure  Immediately  in  front  Is  one  of 
tho  artad’a  most  elaborate  treatment*  of  Se*h 
tints.  When  this  picture  was  brought  from  the 
Coraegi  Palace  at  Genoa,  and  became  po**c*sed 
by  the  Rev.  W.  Holwell  Out,  it  wnv  in  the 
moat  deplorable  progrra*  of  decay.  This  gentle 
man  hoa  it  put  Into  its  present  condition  by  an 
indidorent  English  artist,  who  himself  pain  to  1 in 
many  of  the  obliterate- 1 heal*,  and  other  part*. 
Now  the  picture  lta*  been  cleaned  from  the 
scum  which  obscured  moot  of  there  ill  assorted 
additions  it  cun  only  be  viewed  as  a splendid 
ruin.  Of  the  picture  by  Ihsul  Veronese,  “The 
Consecration  of  a Bishop  f*  every  one  who  con 
estimate  his  brilliant  and  sparkling  lights  must 
bare  for  years  past  regretted  a condition  on  the 
surface  jemikr  to  a Tarnish  of  trencre,  totally 
obscuring  the  very  qualities  that  constitute  the 
glory  of  tho  master  ; and  *o  far  from  tho  process 
of  clearing  off  this  veil  of  filth  having  been 
carried  wit.  It  has,  on  tho  contrary,  not  boost 
restored  to  its  full  lustre.  There  remains  the 
Guercioo  to  bo  noticed,  to  which  the  common 
sense  application  of  eyesight  is  ooly  wanting  to 
inform  any  artist  of  tho  fragmented  value  of  the 
picture  to  students  of  Art 
Two  ouestiotia  arise  on  this  and  similar  occa- 
sions 1)0«  the  continuance  of  dirt,  decaying 
varnish,  and  other  deposits  ou  the  surface  of 
pictures,  contribute  to  their  prevcrrnfiou  * Cer- 
tainly not  Secondly — Doe*  the  view  of  picture* 
in  their  original  condition  of  colour,  a*  completed 
by  tho  groat  master*,  contribute  to  the  Improve- 
ment of  Art,  and  benefit  atudenta : or  aru  they 
more  improve*!  and  benefit  ted  by  viewing  them 
when  covered  with  a saturation  of  hue*  re- 
sembling liquorice  or  treacle  T We  suppose  this  j 


| 

l«e*ttan  to  require  no  answer.  To  lh«  srvpuaal, 
if  any  such  ax  tat,  wv  would  tnvit*  ilrem  to 
examine  the  condition  of  tbs  two  large  picture* 
by  Guido,  of  “ IVresiM  and  Andromeda.  and  of 
“ Venn*  attired  by  the  Gnus*,  prraenlsd  by  Lx 
Majesty  Wiiiuun  IV.  Let  «u-h  peraotM  new  U.o 
surface  of  to  own  graceful  feiaafo  figures,  and  if 
any  other  feeling  can  arise  than  the  mo*t  repul- 
sive seoaatama  of  human  dieeaoe  in  iia 
looth».me  symptoms  over  tire  entire  ►k.n.  they 
must  be  taaenaibla  to  the  greatest  of  cLareus 
with  wluch  nature  has  inverted  (noueni  beauty. 

W*  Lavs  now  gone  through  tha  catalogue  of 
imputed  mredev-K  and  it  has  lmo  a p'..  _-  ire 
to  verify  by  ocular  knvortLrat.cn.  that,  in  hsu  of 
nuaehivr,  a benefit  has  be*a  conferred  on  Art. 
It  is  certainly  contrary  to  the  interest  of  the 
dishonourable  portion  of  the  pu'-.uredsoiing 
craft,  and  nnle«*  denounced  might  lend  by 
*.:iii'*r  mean*  to  sad  result*  no  their  fraudulent 
pursuits.  The  best  advice  that  could  be  given 
I to  poarewora  of  dork  brown  pcuuv*  aopurwd 
from  this  clam  of  dealer*.  m certain', y not 
to  submit  them  to  a deesiing  which  might 
incontinently  and  tacoavaoisbily  den-lope  a 
nuuw  of  " iliif-crv,"  very  unpleasant  to  dxcuver 
when  one  is  tJ.e  victim,  and  the  rogns  u Ux» 
slippery  to  jwirsce. 

Gf  Mr.  Mont*  M.wre,  whnoe  aignatore  la 
attacliei)  to  the  ah-.iaiw  epistle  to  which  w«  Lave 
referred,  wo  only  know  that  he  s«  an  artist,  to 
whom  the  terra  “ eminent,"  at  which  he  sneer* 
is  nut  likely  to  be  attached,'  Uut  hr  :*  a pn-ture- 
dealer,  and  a "di*o>Ter«-r  ‘ of  KafEeellre,  «c  have 
reason  to  know.  Notwitlisuivlmg  all  his  efforts, 
however,  in  written  or  verlutl  i-l  »jue«i  t.  he  may 
he  aamred  Uiat  we  <lo  n<>t  ner*l  hi*  Kalfedlsw  to 
enrich  our  National  Galicry  : and  that  »•  are  a* 
little  likidj  to  find  in  their  lUmenr  a future 
keor-er  of  our  pictorial  treosurea 
~ A word  or  two  on  the  managrtnent  of  our 
National  Gallery.  It  is  t->  l-<>  ngrrti«*d  tint, 
when  picture*  or©  deonsd.  thc-re  i*  no  erifllcient 
space  to  bang  llievo  aejiarntrly  from  tire  dirty 
picture* ; the  Gallery  *t.ll  cortamly  nlfera  a 
better  arrangement  than  the  one  now  pumusd. 
And  the  chiLod  rann*b  on  many  of  the  pM  (area 
imjMxb-  a due  axouiituit.iia,  while  with  the  un- 
learned it  passu*  foe  damage  ; tin*  is  (orticularly 
oiieervable  in  the  large  picture  ef  tbe  " Hoar- 
Hunt  ' by  Vein-. pie z,  and  on  rovoral  other*,  but 
it  ought  oasiiy  be  mnc-lied  during  the  two  latter 
'lay*  of  the  week,  when  the  Gallery  is  closed— 
excepting  to  stu-lenta. 

I'imImt  the  present  constitotion  of  troet«*s*Lrp, 
without  any  muu  at  dujioaal  for  Immediate 
purchase,  and  with  the  delays  and  ceremonies  of 
abdication  to  the  treatarr,  every  opportunity  of 
acquisition  i*  marred.  The  trustees,  coimrting 
of  a few  gentlemen  of  the  lugheot  rank  in  the 
United  Kingdom,  are  called  to  meet  once  a 
month  during  the  London  reason,  or  the  duration 
of  Parliament ; from  the  variety  of  other  engage- 
ment* of  these  diving-uidied  |>e pious,  and  their 
occasional  abronov.  vrry  few  ever  assemble,  and 
there  is  n general  belief,  out  of  door*,  that  one 
trustee,  not  deeply  learned  in  Art,  end  a constant 
attention t,  influence*  materially  the  determination 
of  other*.  We  have  heard  (lint  Lord  Oarragli 
would  have  ceded  the  Aldobrandini  Itiffaclle  to 
die  trustee*,  and  that  this  trustee  objected  to 
the  cost  of  this  iiricelww  picture.  Another 
great  evil  la  the  delay  In  replying  to  offer*; 
surely  it  would  be  wire,  end  something  biucnces 
like,  to  aummxft  a meeting  upon  any  offer  of 
consequence.  Tire  collection  of  antique  picture* 
at  KimwDgton  Pxlace,  known  os  tbo  Wallonitdn 
Collection,  was  offere-l  to  lire  trustees  tout  year, 
and  tire  secretary  of  the  Prince  Wallerstem 
remained  In  London  for  six  month*  without 
receiving  the  answer,  which  at  longth  proved  a 
oecitive.  It  La  tio  queation  Irere  whether  this 
collection  woe  or  was  not  a suitable  acquisition  • 
it  only  refers  to  lire  iiw»nv«Menc«  and  expanse 
of  a xlnuiger'a  sojouru  in  London,  and  on  apparent 
absence  of  ci>urte*T  in  not  trans nutting  any 
answer  for  six  month*. 

The  purchase  of  Marshal  floult'e  Titian  Lfts 
been  alreo-ly  cornuientevl  on.  both  in  1‘arliaraent 
otnl  by  tbe  public  pres* ; it  is  the  consequent 
evil  of  tho  -.leUy*  mhen-nt  in  tbo  prt*cnt 
oonstitution  of  managt-mt-til.  Another  view 
miL*t  also  be  token  of  Utia  excvea  of  prim  at  tbe 


mile,  over  tbe  previous  offer  of  purchasing  it  their  more  shrewd  and  clear-aighted 
privately.  Marshal  Soult,  during  hk  lifetime,  neighbours  have  taken  leading  prize*, 
made  occasional  soles,  privately,  a*  lie  wanted  That  “ buyers  ” of  all  ranks,  and  with  all 
rooooy,  and  when  this  picture  wu.  offered,  for  imagined*  wants,  will  go  to  this  CYystal  | 
1000  guineas,  to  the  trustee-  by  M.  Nicuwen-  Ynhice,  in  the  hope  of  there  finding  hints  as  1 
8 [ to  the  beet  designers  and  the  best  makers,  La  1 


want  of  money  that  induced  the  Marshal  to  mil 
the  * Pool  of  Bethoeda " by  Murillo,  to 
Mr.  Tomliae,  scene  time  bofore.  If  the  price, 
therefore,  paid  for  the  Titian  at  public  auction 
is  a great  advance,  it  is  easily  accounted  for  by 
tho  unproved  political  condition  of  France,  and 
tbe  picture'!  higher  valuation  by  the  biddings 
of  others  desiring  to  posse*  it 

The  '*  Giorgione,’  Mr.  Morris  Moore  Bays 
with  hi#  accustomed  " along,"  wan  *'  burked,"  a* 
too  bad  to  be  bung.  It  is  a purchase  made  by 
the  Marquis  of  Lanedowne  for  his  own  collection, 
and  had  nothing  in  connection  with  the  National 
Gallery.  The  Marquis'*  fine  taste  and  appre- 
ciation of  Art  is  at  once  an  nnswer  to  the  pitiful 
insinuation  of  its  being  a “ daub." 


great  depot  of  carriage* — thousands  go  who 
do  not  Buy,  but  who  are  there  assisted  to 
see  Lheir  way  iui  to  where  they  can  moat 
advantageously  make  purchase*. 

We  hope,  then,  that  manufacturers  and 
producers  generally  will,  without  delay,  give 
this  very  important  matter  due  considera- 
tion. Ho  valuable  on  opportunity  of  dia>  I 
playing  national  produce  has  never  been  | 
supplied  by  any  notion  of  the  world.  At  J 
tho  Great  Exhibition  in  Hyde  l'nrk,  there  j 
was  this  disadvantage— articles  once  placed  . 
could  not  lie  removed,  or  changed,  or 
augmented : at  the  New  Crystal  Palace,  on 
the  contrary,  the  contributor  may  act  as  he 
pleases  with  the  space  which  Iwomen  his 
property : the  article  of  rarity  or  Identity 
just  fiuLabed,  may  lie  shown  there  publicly  1 
for  a time  before  delivery : tho  present 
importations  may  be  there  shown— and  there 
sold,  or,  at  all  events,  there  “ordered  the 
Wb  have  abstained  from  making  uote  of  the  J work  that  is  to  be  considered  a sample  may 
progress  of  tiu*  marvellous  structure;  to  | be  there  deposited,  for  reference:  in  short,  all 
describe  it  piecemeal  would  be  unjust : if  j the  requirements  of  the  producer,  so  tar  as 


THE  CRYSTAL  PALACE  AT 
PENCE  PARK. 


wo  refer  to  it  now  it  is  to  direct  the  attention 
of  our  readers  leas  to  the  building  than  to 
it*  furnishing  ; and  with  a view  to  induce 
manufacturers,  who  are  accustomed  to  look 
to  us  for  information,  and,  in  a degree,  for 
guidance,  to  avail  themselves  of  the  safest 
and  Ixwt  means  of  publicity  which  the  present  i os  no  private  gallery  or  establishment, 
age — fertile  of  benefits  in  this  respect — has  ever  large  ana  brilliant,  could  by  any  j 


they  regard  the  making  his  production* 
widely  and  beneficially  known,  will  be  there 
entirely  and  effectually  at  liiB  command, 
without  tho  bazar!  of  trade  jealousies  or 
rival  interests ; and  they  will  lie  displayed 
with  such  “ accessaries  and  meant  to  boot,” 
“ -----  how- 

possi- 


yet  supplied  to  them.  | bibty  supply  to  him. 

Wc  have  reason  to  believe  that  applies-  1 We  repeat,  publicity  is  the  safest  slimu- 
tions  for  “space ” in  which  to  exhibit  the  lant,  os  well  as  the  aurcat  recompense  of 
productions  of  British  industry,  have  been  improvement ; and,  in  a word,  publicity 
quite  as  numerous  as  the  Directors  expected  freed  from  any  embarrassing  or  derogatory 
them  to  bo  ; but  wc  know  also  that  many  arrompamimi-nts  will  l>c  obtained  at  the 
of  the  most  extensive  and  important  of  our  ; Crystal  Film, 

* producers”  in  Art -manufacture  have  ns  | WC  an  not  without  a view  to  our  own  in- 

yet  made  no  move  in  order  to  render  this  j tercst  in  tendering  the  advice  we  here  offer: 
very  valuable  channel  available  for  their  ' for  it  is  our  intention  to  report  monthly 


just  and  fitting  purpose  of  making  their 
improve  me  nts  known  to  the  public. 

Manufacturers  and  producers,  generally, 
arc  now  pretty  well  aware  of  the  value  of 
publicity — duly  and  rightly  obtained.  It 
was  not  always  so  : when,  about  ten  years 
ago,  we  commenced  in  this  journal  the  plan 
which  has  since  been  its  peculiar  and  ill* 


this  Journal  concerning  the  progress  the 
industrial  arts  are  making— as  it  will  be  here 
evidenced : these  Reports  will  Iks  of  course 
j illustrated  by  engravings.  Wo  shall  thus 
more  completely  aid  the  manufacturer  than  j 
; we  have  done  in  the  Reports  of  Progress  ; 
j periodically  published  in  our  Journal : for  , 
■ often  when  wc  engrave  and  dcscrilie  a work,  1 


languishing  feature — tbe  close  association  of  1 we  have  no  wav  of  directing  the  public  aa  to  | 
the  Industrial,  with  the  Fine,  Arts,  we  had  , whore  it  may  be  examined,  the  manufacturer  I 
to  overcome  a general  prejudice  against  sometimes  residing  a long  wav  off  Voder  j 
publicity ; to  describe  ami  engrave  an  in-  the  riren instances  to  which  wc  now  refer, 
vented  or  imjiroved  production  was  very  we  shall  be  able  at  once  to  point  out  the 
frequently  considered  a sure  way  to  court  object  for  examination  by  those  to  whom  ' 
piracy  and  invite  oomj>ctitian ; anti  for  a it  js  interesting. 


very  long  time,  we  had  to  argue  in 
against  mi  idea  now  known  to  be  as  erro- 
neous as  we  then  stated  it  to  be.  Publicity 
in  ibis  country  is  the  only  rood  to  honour : 
it  is  everywhere  profitable,  but  in  England 
the  public  is  tbe  only  fountain  of  fame  ; and 
it  is  ini|K«*iblo  for  tho  public  to  reward  a 
work  concerning  the  merits  of  which  it  is 
ignorant. 


It  la  scarcely  neeeoaaiy  to  add  that  we 
shall  by  no  means  limit  our  Reports  to  this 
vary  narrow  view  of  a gigantic  subject:  the 
whole  world  will  be  ransacked  in  order  that 
its  rarest  and  most  beautiful  products  may 
be  collected  in  this  Crystal  Palace  : it  will 
be  amazingly  rich  in  tnffffttiitn*  in  every 
branch  of  Art  and  Art-manufacture:  these 
resources  will,  we  believe,  Is*  freely  opened 


At  the  Crystal  Palace,  then,  arrangements  to  us : and  through  us  to  our  subscribers  and 
will  he  made  by  which  publicity  is  certain,  the  public. 

and  neompaue  sure  ; it  must  be  visited,  Probably  in  our  next  number,  wc  shall 
not  by  thousand*  but  by  millions,  during  enter  more  fully  into  detail*  relative  to  tho 
the  year  ; these  will  have  leisure  to  ex-  plan*  wc  now  barely  refer  to,  a*  rendering 
amine,  and  no  doubt  will  frequently  ro,  in  , the  Crystal  Palace  a vast  storehouse  of 
order  to  examine,  the  article*  of  which  tnev  ' instruction,  and  as  certain  to  exercise  a 
stand  in  need.  At  this  demit,  example*  | prodiRiously beneficial  iullueneeujion  British 
should  lw  found  of  even-tiling  good  in  j A rt,  by  bringing  toother nn  amazing  number 


every  branch  of  Art  that  minister*  to 
human  wants  and  luxuries  : eventually  it 
will  be  so ; but  those  will  lie  unwise  who 
put  ofl  tbe  advantage  offered  them,  until 


of  the  lunt  lesson*  of  the  best  master*  of  all 
countries,  gathered  from  the  experience 
which  jxi-it  age*  have  bequeathed  to  the 
present  generation. 


LEGENDS  OF  THE  MADONNA.* 


Ir  Mrs.  Jameson  were  not  one  of  the  most 
pleasing  mini  elegant  of  our  writer*  on  Art,  she 
would  at  least  bo  entitled  to  praise  a*  among  Ut- 
most Industrious  and  loomed  La  all  that  pertain* 
to  art-lore.  Another  Urge  volume,  intenrpersod 
with  numerous  illustrative  etchings  and  wood- 
cut*.  being  tho  third  of  the  auric*  of  Sacred  and 
Legcudary  Art,  is  bofore  us.  The  oubjoct,  wo 
should  think,  i*  one,  which,  from  the  authoress' 
delicate  appreciation  of  tho  beauties  of  the  female 
character,  must  liavo  been  peculiarly  grateful  to 
her ; we  caa  imagine  the  feelings  with  which 
die  contemplated  the  beautiful  character  of 
the  Virgin,  os  well  in  tbo  scanty  notice-  of  ber 
life  tnuumittod  to  us  by  St.  Luke,  as  In  tbe 
tuore  ample,  but  less  authentic,  Irsditions  of 
those  who  reverenced  and  worshipped  her  under 
the  appellations  of  the  Mother  of  God,  tbe  Queen 
of  Heaven,  Spouse  Dei,  Vergine  Glorioao,  Virgo 
SapLentiasjma,  Ls  Madonna  I“uri*iims.  Our  Lady 
of  Mercy,  or  under  tho  more  mournful  till-  of 
Mater  Doloron. 

Tlio  work  of  Mrs.  Jomoaou,  which  is  preceded 
by  a tong  and  interesting  introduction,  may  be 
considered  as  divided  into  throe  dmliuct  heads  ; 
the  first  giT«e  an  historical  summary  of  the 
Worship  of  the  Virgin  ; the  second  relates  the 
history  of  the  Virgin  herself;  the  llurd,  and 
mod  important,  is  that  which  develop**,  by 
reference  to  and  descriptions  of  numerous 
paintings,  tho  hidden  meaning  concealed  under 
emblematical  representations ; tho  thought*  that 
he  too  deep  to  be  read  by  those  that  run,  which 
animated  and  inspired  those  great  old  marten 
of  Art,  and  filled  them  with  holy  enthusiasm 
when  they  painted  the  most  lorely  of  oil  groups, 
that  of  the  Madonna  and  Child. 

41 A mother,'  observes  Mrs.  Jameson,  " bolding 
her  child  in  her  arms  U no  very  complex  sub- 
ject ; but  like  a very  simple  sir  constructed  on 
a few  cxpressiTe  notes,  wliicb,  when  harmonised, 
is  susceptible  of  a thousand  modulation*,  and 
variations,  and  uccoinjeolmanU,  while  the 
original  motif  never  loses  its  power  to  apeak  to 
the  heart,  so  it  is  with  the  and  tXild — 

a subject  so  consecrated  by  its  antiquity,  ao 
hallowed  by  it*  profound  significance,  so  endeared 
by  it*  association*  with  the  kj fleet  and  deepest 
of  our  human  sympathise,  that  the  mind  La* 
never  wcariod  of  It*  repetition,  nor  the  eye 
become  satiated  with  It*  beauty.  Those  who 
refuse  to  giv#  it  the  honour  due  to  a religious 
representation,  jot  regard  it  with  a tender  lialf- 
unwilling  homage  ; and  when  the  glorified  type 
of  what  is  purest,  holiest,  loftiest,  in  womanhood, 
stand*  before  us,  anajod  in  all  tbo  majesty  and 
beauty  that  accomplished  Art,  inspired  by  faith 
and  love,  coukl  lend  ber,  and  bearing  her  divine 
Sou,  rather  enthroned  than  sustained  on  her 
maternal  bosom,  ‘ wo  look,  and  the  heart  is  in 
heaven  ! ’ and  it  is  difficult,  very  difficult,  to 
refrain  from  on  Ora  pro  aoA u / “ 

This  brief  extract  will  suffice  to  show  the 
spirit  with  which  Mr*.  Jameson  has  entered 
upon  her  task  ; the  guiding  principle  of  which 
i*  contained  in  the  first  paragraph  of  tho  intro- 
duction : “ Through  all  the  most  beautiful  and 
precious  productions  of  human  genius  and 
human  skill  which  the  middle  ogee  and  the 
renaissance  have  bequeathed  to  us,  we  trace, 
more  or  leas  developed,  more  or  lota  apparent, 
present  m shape  before  us,  or  suggested  through 
inevitable  aaeociatiotia,  oue  prevailing  Idea;  it 
is  ttat  of  on  impersonation  in  the  feminine 
character  of  beneficence,  purity,  and  power, 
standing  between  an  offended  Deity  and  poor, 
sinning,  suffering  humanity,  and  clothed  in 
tho  visible  form  of  Mary  the  mother  of  our 
Lord."  To  interpret  the  pictorial  language  in 
which  this  obo  prevailing  idea  lum  been  Irons 
mitted  to  the  present  time,  and  to  explain  the 
various  phases  and  modifications  which  it 
experienced  during  the  course  of  ten  centuries, 
is  the  principal  object  of  the  work  before  us, 
and  Mrs.  Jameson  lias  accomplished  this  object 
with  her  usual  ability. 

We  must  notice  briefly  the  lustory  of  the 
worship  of  the  Virgin,  cw  related  in  the  pages 


THE  ARTJODRN.U. 


before  us.  Mr*.  Jameson  informs  u»  how  th.j  remaining  with  tho  old  Byaantin*  type."  Th* 
worship  of  the  Madonna  was  engrafted  upon  the  | Ryxanuiwi  type,  it  must  be  remembered,  was  a 
relic* of  paganism.  how  the  Virgin  mother  was  I ihoolyical  symbol,  not  a repreaentatun  “The 
in  rested  with  the  characteristics  of  Cere*,  and  of  moral  typo,"  my#  Mr*.  Jameson.  “ was  too  nearly 
the  Diana  of  the  Ephesian*  ; how  the  early  ret -re-  ! allied  to  the  human  and  the  real  to  satisfy  faith, 
sentatious  of  the  Madonna  an  J child  recall*]  to  | It  la  the  ugly,  dark  coloured,  ancient  Greek 
mind  die  Egyptian  Horn*  0:1  the  knees  of  Isia  Madonna.  which  had  all  along  the  credit  of  being 
She  them  teua  us  how  the  worship  of  the  Virgin  miraculous : ' and  to  this  day,'  my*  Kuglcr,  * the 


can  bo  traced  with  certainty  to  the  eery  Com- 
mencement of  the  fifth  oratory,  and  how  it 
continued  to  incrawo,  in  spite  of  the  opposition 


Neapolitan  lemonade  seller  will  allow  no  other 
than  a formal  Greek  Ma-lonna,  with  o lire  green 


w oornplexioo  and  veiled  bead,  to  be  aet  up  in  his 

of  the  Xcstorians  and  Iconoclast*,  until  the  y«r  booth’"  **  Three  picture*,"  she  al  ls, 41  are  not  so 
842,  when  Theodora,  the  widow  of  the  last  an  I | much  idols  as  /ctickti.  The  roo*t  lovely  Madonna 
most  cruel  of  the  Iconoclasts,  established  tho  by  U&ffnde  would  nod  have  the  same  effect 
Virgin  on  her  throne.  The  devotion  to  tho  Guido  himself,  who  pointed  such  lovely  Virgins, 
Madonna  was  unboanded  till  the  time  of  the  went  every  Saturday  to  pray  before  the  little 
Crusades.  Up  to  this  period  her  personal  ; black  Madonna  tUU> i Q-ardia,  and.  as  we  are 
history  was  limited. to  the  brief  notice*  contained  assured,  held  this  old  Eastern  relic  in  devout 
in  the  Gospels.  The  Intercourse  with  the  East,  veneration." 

LoweTcr,  introduced  the  Apocryphal  Gospels  to  It  is  to  the  SpanUh  School  that  Mr*.  Jameeon 
the  west  of  Europe ; and  the  legends  they  coo-  ascribes  the  finest  Madonnas  of  the  seventeenth 
tamed  were  worked  up  into  ballads,  stories,  and  century,  hut  those,  she  remarks,  uro  more 
dramas,  and  gradually  incorporated  into  the  remarkable  for  their  intensely  human  and 


teaching  of  the  church. 

Mrs.  Jameson  takes  a rapid  yet  comprehen- 
sive survey  of  the  history  of  Art  M exempli  ft  od 
in  the  representations  of  tho  Virgin  from  the 
tenth  to  tho  seventeenth  centuries.  Sho 
touches  ou  the  softening  influence,  " the  fit  of 
compunction,"  which  In  the  thirteenth  oratory 


sympathetic  character  than  for  their  realisation 
of  the  spiritual  Conception  of  lh«  Virgin. 

With  some  remark*  ou  Jesuitism  la  art,  and 
on  the  Immaculate  Conception — the  favourite 
subject  of  Guido  and  Murillo— on  which  she 
enlarge*  in  another  place  (op.  45-5*1. Mr*.  Jamre-  n 
concludes  her  sketch  of  the  inflwroeea  which 


ociiod  all  Itaty,  and  which  showed  itself  in  tho  modified  In  a ‘general  way  the  picture*  of  the 
enthuxiasm  excitod  by  Cimabue’s  groat  Mo-  I Madonna. 

dan  no,  which  made  tho  people  dance  with  joy  | We  regret  that  our  spare  will  not  allow  u*  to 
wbon  it  was  uncovered  before  them.  She  tells  notice  the  symbols  and  attribute*  of  the  Virgin, 
ns  that  in  tho  following  century,  and  during  the  | or  her  appropriate  drees,  or  to  extract  tho 
days  of  chivalry,  tho  title  of  "Our  Lady"  drat  j description  given  in  the  work,  on  tho  authority 
came  into  general  u*o.  because  the  Virgin  was  of  Epiphanius,  of  the  peraoa  of  the  Virgin,  or 
the  lady  “of  all  hearts,'*  whoso  colours  all  wore  the  remarks  of  the  authoress  on  tho  Madonna 
proud  to  wear.  Sho  alludes  to  tho  influence*,  tho  di  Son  Sisto,  the  only  picture  which  ernbodi« 
greatest  of  which  waa  that  of  Dante  (the  friend  her  ideal  of  the  Virgin.  W©  cannot,  however, 
of  Giotto),  which  operated  in  the  fourteenth  eta-  forboar  noticing  her  happy  adaptation  of  tho  old 


tury,  to  modify  and  improve  Italian  art ; to  its 
progressivo  development  in  the  fifteenth  cen- 
tury, in  which  tho  spiritual  was  still  in  advance 
of  material  influence*,  * the  comprehensive 

Cor  of  fancy  using  more  nod  more  the  appro- 
rive  power  of  imitation,  ami  both  working 
together,  till  their  'blended  might'  achieved  ite 
full  fruition  in  tho  works  of  RaphaeL" 

Wo  can  only  glance,  in  pawing,  at  Mrs.  Jame- 
son’s remarks  on  tho  revival  of  domical  literature, 
which,  while  it  added  personal  beauty  to  the 
representations  of  tho  Virgin,  " was  the  com- 
mencement of  that  thoroughly  pagan  taste  which, 
in  the  following  century,  demoralised  Christian 
art.*  From  this  period,"  site  adds,  are  dated 
portrait  virgins,  one  of  the  earliest  aud  moot 
scandalous  examples  of  » hlch  was  Giulia  Farneec, 
in  the  character  of  tho  Madonna,  and  Alexander 
VI.  (the  infamous  Borgia),  kneeling  at  her  foot 


legend,  that  St  Luka  the  Evangelist  was  a 
painter,  and  that  in  this  capacity,  he  h*l 
painted  tho  portrait  of  the  Virgin,  “ St  Luke," 
Mr*.  Jameson  remarks,  " was  early  regarded  as 
the  great  authority,  with  reepect  to  the  few  Scrip- 
ture particular*  relating  to  tho  character  and  life 
of  Mary ; ao  that  in  the  figurative  sense,  he  may  be 
said  to  have  painted  that  portrait  of  her  which  . 
haa  since  been  received  aa  the  perfect  type  of 
womanhood.”  She  then  instances  the  noble, 
trustful  humility  of  Mary  when  she  receives  the  i 
salutation  of  the  Angel ; — the  decision,  energy,  j 
and  promptitude  of  her  character  shown  In  her 
visit  to  Elizabeth  .-—the  proof  of  her  intellectual 
power  in  the  beautiful  hymn  she  has  left  us, — 

“ My  soul  doth  magnify  the  Lord  ; " — the  con- 
templative character  of  her  mind,  “ she  kept  ail 
these  raying*  and  pondered  them  in  her  heart  ,* — 
her  maternal  devotion  to  her  Soo,  whom  she 


in  the  character  of  e votary.  It  was  for  preach-  [ attended  throughout  His  ministry  and  lastly, 
iag  against  such  profanations  os  this  that  . *'  the  sublime  fortitude  with  which  she  followed 
Savonarola  perished  at  the  stake ; but  not  until  her  Son  to  the  deeth  scene,  stood  bcaide  the 
Botticelli,  Lorenzo  di  Crodi,  and  Fra  Bortolo-  crom  till  all  was  finished,  and  then  went  home, 
into,  had  felt  and  acknowledged  hi*  influence.  and  lived  / — for  she  was  to  bo  to  us  an  esam-dc 
The  beginning  of  the  sixteenth  century  was  j of  all  that  a woman  could  endure,  iu  well  wall:  fiat 
the  great  era  of  Italian  art  and  genius.  At  this  n woman  could  be,  and  act  out  in  her  earthly 
period,  the  reign  of  teat©,  wo  are  told,  super  life.  Such  was  the  character  of  Mary  ; euch  the 
sedod  that  of  faith,  and  painting  awuinod  a 1 portrait  really  painted  by  St.  Luke ; and,  aa  it  1 
decorative  character.  Sacred  and  profane  sub-  seems  to  me,  these  scattered,  artleas,  uninten-  . 
jecta  divided 'the  attention  of  the  painter.  " The  1 tional  notices  of  conduct  and  character  converge  ’ 
mine  artist,"  obserres  Mrs.  Jameson,  * who  into  the  most  perfect  moral  type  of  the  intcl- 
painted  a Led*,  or  a Psyche,  or  a Venus,  one  loctual,  tender,  simple,  and  heroic  woman,  that 
day,  painted  for  the  mine  patron  a Virgin  of  ever  was  placed  before  us  for  our  ©difiatiion  and 
Mercy,  or  a * Mater  Purisaimn,"  on  tho  morrow,  example." 

Towards  the  close  of  this  century  religious  art  ■ Without  some  knowledge  of  the  Apocryphal 
experienced  a revolution ; spiritual  art  expired.  Gospels,  to  which  we  have  before  alluded,  the 
and  was  Micce^led  by  theological  art.  In  which  subjects  of  many  Italian  pictures  cannot  be 
the  gunlnncq  of  the  pointer’s  pencil  was  under  understood.  Tho  English  traveller,  unless 
the  control  of  the  church,  and  the  treasure*  of  | attracted  by  the  beauty  of  the  forms,  the 
woolth,  sad  the  productions  of  genian,  were  i colour,  or  the  composition,  looks  with  an  unin- 
*“*•  lavished  upon  " that  miraculous  house  lerwted,  because  unintelligent,  eye  upon  the 
whirfi  angels  hod  borne  over  land  and  «*,  and  pictures  illustrative  of  the  life  of  the  Virgin  and 
set  down  at  Loretta ; and  upon  that  miraculous,  her  parents,  with  whose  names  even  ho  is  tin- 
bcjcwelled,  and  brocadod  Madonna,  enshrined  j acquainted.  With  a view  to  tho  better  under- 
within  it.  standing  of  Italian  pictures,  selections  from  the 

in  tho  aoTen  tecntu  century,  the  EcIectlcSchool  Apocryphal  Gospels  were  translated  and  pub- 
Of  the  Carracci  were  remarkable  for  their  attach-  lished  wane  years  ago  by  Lady  Culteoti,  but  tho 
rnent  to  th«  Madonna.  Yet  wo  learn  from  hook  is  by  no  means  common.  Mrs.  Jameson 
14 ra  Jameson,  that  “hand  in  hand  with  this  draws  largely,  in  tho  historical  jiort  of  hor  work. 


development  of  taste  and  feeling  in  the  apprecia- 
tion of  natural  sentiment  and  beauty,  we  find 
tije  associations  of  a peculiar  and  specific  sanctity 


uinwi  traditionary  source*  for  the  personal 
hlatoir  of  tlie  Virgin,  which  she  Illustrate*  not 
only  by  reference  to  well  known  picture*,  but 


I by  numerous  woodcuts  and  stchmira  She 
| divide*  this  port  of  her  subject  into  four  parts, 
the  first  of  which  ooatama  lh#  early  history 
of  the  Virgin  from  her  forth  to  her  tuarm^e 
with  Joseph,  the  period  when  sl.e  is  firrt 
j mentioned  in  Scripture.  W*  have  l.rre  the 
, legend  of  Joachim  and  An**,  her  fatL.  r and 
j mother;  of  tho  nativity  of  the  Virgin  ; the  I’re- 
testation  in  lh«  T*mi  la  familiarised.  at  feast  by 
| naras.  to  those  who  Lav*  visited  Viator,  by  the 
celebrated  painting  by  TiUait,  now  in  the 
Academy  ; and  lastly,  the  Munvr  d tl;«  Virgin 
— a favourite  topic  with  {waiter*,  the  details  of 
which  are  totally  ornate.. ucibla  to  those  unac- 
quainted with  the  legen<b  respecting  it 

The  second  part  comprise*  the  pen->l  between 
the  marriage  of  th*  Virgin  ami  the  return  from 
Egypt.  The  events  are  cluedy  taken  from  the 
Scripture,  but  the  details  are  » .irked  out  front 
the  legendary  Lial>>n«s  which  were  current  :n 
■ tli*  nu-J-lls  age*.  The  pvctonal  treatment  varied 
accordingly  at  they  were  comtidered  as  my*ter.«s 
or  as  vvetite.  Amh  the  Serb  Coral  aul  jecte  are 
the  Atuiunctatiou,  the  Visitation,  tho  .NiLt.tj, 
the  Adoratt  m of  the  Shepherd*,  tbs  Adorn:  .a* 

I of  the  M*g\  the  Purification,  the  K.ubt  i_,«o 
, E+rjpt.  anil  th©  Return  from  Egypt.  Ti.o  third 
part  relates  to  a period  of  the  darpret  interest 
to  the  Chri.uaa.  that  which  intervened  between 
the  sojourn  in  Egypt  and  the  Crucifixion.  To  tl.s 
perioj  belong  the  groups  called  '*  Holy  KamJies," 

1 which  Mm  Jai»re.iri  <1 -tinguuhee  into  >/<  v.«.i/ 

and  doeieaf..-,  Kiavrtod  groups,  according  as 
| the  action  of  tit#  figure*  is  addressed  to  tL# 
spoctator.  or  to  each  oilier.  To  this  period  also 
belong*  the  subject  called  a ” lti|-«o."  The** 
two  clause*  of  pictures  comprehend  some  of  the 
most  beautiful  works  of  Christian  art  The 
Marriage  of  Can*  la*  furnished  the  it  ems  for 
■om#  of  ths  (mat  gorgeous  displays  of  Venetian 
skill,  while  the  reuuuning  events,  namely,  the 
Crucifixion,  the  Ibiwce&t  from  the  Cross,  ai„| 
the  Entombment,  have  railed  forth  th*  iu'>*t 
sublime  and  affecting  effort#  of  getiiua.  Th* 
fourth  part  oompri*** th*  life  of  the  Virgin,  from 
die  Resurrection  ofonr  Lord  to  the  Aw.umnti.jn. 
With  tiie  excoL-tfon  of  tl.a  A«ren»i  -n  of  our 
I»onl  and  the  Ikwcent  of  the  Holy  Gboat  iin 
which  Miry  it  introduced),  the  subjects  are 
legon-lary.  The  lost  subject  tn  the  volume  is 
tho  Coronation  of  tho  Virgin  in  heaven,  where 
“ iu  l>catitii-lo  {mat  utterance,  in  bleoKed  fruit; on 
of  all  Ural  faith  creates  and  love  desires,  amid 
angol  hymns  and  starry  glories,  end*  the 
pictured  lifo  of  Mary,  mother  of  uur  Lord." 

Every  lover  of  ancieut  Sacrel  Art  rnusl  feel 
greatly  liwlebtcd  to  Mra  Jameson  for  the  pains 
sho  has  taken.  In  this  and  bee  preceding  volumes, 
to  make  it  intelligible,  by  clearing  up  many  of 
th*  m re-tones  which,  to  to*  auperfiraa]  olwmr, 
shroud  it  and  rob  it  of  lolf  its  beauties.  The 
works  of  the  old  jaintere  are  not  thoec  insipid 
ami  moaoinglees  prolnrtiona  of  genius  wo  are 
sometime*  apt  to  rontider  them  , but  they  not 
nnfrc'jucntlv  require  an  Interpreter,  not  to  point 
out  the  skill  of  tho  arttit  m a drauirltsician  or 
a colourist,  but  to  explain  tho  true  meaning  of 
what  bo  has  illustrate*!. 

Wo  observe,  with  great  regret,  that  th* 
aooomplidicd  out  boro*#  alludes,  in  the  preface, 
to  tL©  failing  sight  of  thoa*  eyes  *Un  lam 
been  almost  worn  out  in  tL*  service  of  the 
art  which  *h«  love*,  and  which,  in  her,  Lua 
found  *o  skilful  and  delightful  an  interpreter. 
Mr*  Jamoson’a  selfajipoxnlod  task  la  not  yet 
over,  and  wo  shall  look  forward  with  pleasure 
to  the  work  ah*  1s  now  preparing  on  "The 
Scriptural  and  Legendary  Life  of  our  L-  rd, 
and  of  bis  Precursor,  St.  John  th*  Rapi  d 
but  we  would  suggest  that  eight  so  valuable 
to  the  cans*  of  art  ehould  b*  reserved  for 
labour*  which  no  person  la  so  well  qualified  to 
perfimn  aa  Mrs.  Jameson  ; ami  that  tho  exe- 
cution of  illuNlratiooe  on  so  small  a seal©  m 
thaao  in  th©  work  before  us  should,  in  future, 
be  intrusted  to  mnro  youthful  eye*  To  scruti- 
nize too  dandy  th©  etching*  and  wood  ruts  r..f 
the  present  degant  volumo,  with  the  eridcncra 
of  Mrs.  Jamesons  mdustry,  of  her  research,  of 
her  great  knowledge,  ami  true  feeling  for  art 
before  us,  would,  aa  has  boon  sni-I  by  a great 
writer  on  another  occoaion,  •*  l>*  like  trying 
Manlius  in  sight  of  th«  Capitol” 
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UNCLE  TOBY  AND  TUT  WIDOW. 


SrtRNr.'*  *'  TrUtram  Shandy  " to  a favourite 
Iwok  with  our  father*  and  rtbh Jfntliem,  when 
works  of  fiction  wore  fur  lew  superabundant 
tlan  they  now  are : in  thoea  days  they  were 
rare,  now  we  are  «o  inundated  with  them  tlut 
to  keep  |>ac«  with  the  torrent,  even  whore 
Chore  is  inclination  *o  to  do,  is  iiupoesibl*  ; am) 
no  one  scarcely,  at  the  present  time,  over  thinks 
to  revert  to  the  novel  of  the  past  century.  But 
••  Tristram  Shandy  " I**a  some  am  using  *e*n<«  in 
ii.  and  Mr.  Led.u  Lab  Lora  very  humorously 
illustrated  one. 

Tli«  Widow  Wadiuan  U most  desirous  to 
nuke  a breach  In  the  heart  of  Captain  Shandy, 
or  Unde  Toby,  and  finds  a suitable  opportunity 
for  commencing  operations,  os  she  seen  him 
Hated  one  day  ui  lis* summer  bouse,  or  " Sentry- 
box,**  in  which  bangs  a plan  of  tho  Siege  of 
Dunkirk. 

" • I am  lialf  distracted,  Captain  Shau  ly,’  said 
Mrs.  Wadiuan.  holding  up  her  cambnc  hand- 
kerchief to  her  left  eye,  os  she  approached  the 
door  of  my  Unde  Toby's  Sentry-box — *a  mote — 
or  sand— or  something— I know  not  what,  has 
got  into  this  eye  of  mine— do  look  into  it,-  it 
fit  net  in  the  white.’ 

“ In  saying  which  Mrs.  M'admnn  edged 
herself  close  in  beside  my  uncte  Toby,  and 


Art  at  Marlborough  Rotate.  A remark  made  by  | 
the  Prin«  on  the  possession  of  L*  Ernie  d*s  Arts 
el  Metier*.  M.  Clergct  anawered— what  the  com-  I 
mittee  requested  *u  tho  creation  of  such  an  ' 
establishment,  and  that  all  tha  manufacturing 
district*  of  England  possessed  special  schools-  In 
specifying  the  limits  of  Industrial  Art,  M.  Dicterle 
explained  the  cquiTOC&l  situation  in  which  the 


CHEMICAL  GLEANINOS. 

D'lgutrrvnfi/jx  P id  urn  trifJk  rAr  Xatarril  Colour $ 
tf  At  Otyoctt  rryveer uterf. — At  the  sitting  of  tha 
Paris  Academy  of  Sciencw,  November  8 th. 
M.  Niepce  St  Victor  exhibited  some  Daguerrco- 


LtUr;r.^n«cV  ^rgrt  **»  picturea.  U»  wluch  the  natural  coloura  of 

a sculptor  hating  executed  a candelabrum  may  see  ’ »•  objocU  represented  were  given  of  a more  or 
it  refuted  at  the  Swlro  du  Louvre,  on  th*  pretext  . >o«  permanent  character.  >L  >i«pc*  is  fully 
of  itt  being  Indutlrtnl,  and  at  th#  Exhibition  of  | assured  that  nothing  more  is  required  than  a 
Industry  an  on  o^iect  of  ihe  Fine  Art*.  M.  V.  | (suitable  preparation  of  the  silvered  plate  in  order 
Pullanl,  ths  well-known  bronn  manufacturer,  i to  obtain  every  colour.  “I  commenced,”  says 
showed  in  a lew  words  tho  nscissity  of  confiding  M Niepce,  " by  taking  representations  of  coloured 
the  education  of  youngln.tu.tml  artists  to  speeral  engravinga,  then  of  artificial  and  natural  flowers, 
profrasore.  The  President  then  asked  a nuts  of  afterwards  of  the  figure  of  a doll,  dressed  in 

tlolke,  of  roKou,  colTOro.  of  -kick  gold  rod 

attention.  M.  E.  Thomas  then  prcwnldl  the  ..  ■ , , , . B , , 

Prince  with  a statuette  of  NapoleVn  III.,  and  ^ k™1  a ?•*-  I.*^*i*l 

received  many  commendations  on  its  *«reu«oit.-  m -..blaming  all  the  colour*  of  the  object*  and 
M.  Larerge.  has  just  finished  the  ceding  of  the  what  is  both  curious  and  extraordinary,  the  gold 
Salon  Louia  XIV..  in  the  Tuilerie*. — A report  and  silver  was  alwnya  deplctod  of  its  natural 
has  been  spread  that,  in  consequence  of  Jerome  metallic  lustre ; rock  crystal,  alabaster,  and  por- 
Bonsparte’s  inhabiting  ths  Tuilcrics,  there  will  celain  were  also  represented  of  their  natural 


be  no  Exhibition  this  ysa r,  Ws  do  not  think  this  *, 
likely ; era  a(te»il>mt.  ths  tints  for  sending  in  ths 


•earaace.  A singular  peculiarity  was  obserr- 
e in  taking  rep-resentattona  of  prorious  atones 


pamtinas,  At., is .from  the  1st  to  the  15th  February.  aBI,  ^ pUf<Hl  t*for«  the 

his  been  ownplrtrlv  restored ; the  large  battlements  vhlU6  a USkt  5rocn.  K,a*  P1***1  , “S®?®  * dar* 
of  the  wall  have  hern  re-establuhed,  the  arms  of  S™f°  .COTTOC^,  T™  S"** 


squeezing  herself  down  upon  the  comer  of  hia 
bench,  she  gave  hitn  an  opportunity  uf  doing 
it  without  rising  up — * Do  look  into  it,*  raid 


Messrs.  Sohnvc,  friret,  for  the  preservation  of  light  coloura  are  reproduced  much  better  as  well 
plaster  figures,  making  them  hard  without  gloss,  oa  more  quickly  than  deep  colours  ; that  is  to 
which  will  no  doubt  wov*  very  usrful.  — Ao  *ay,  that  the  Dearer  the  oolouns  approach  to  white, 
excellent  plan  has  been  adopted  for  the  prwTvat.-m  thfl  aon  ^jjy  ^ reFu,juc^l<  whUst  tho 
«f  W firo  "tu«.  of  ««r  .KCTI  Khooi  bj  nelm.r  ^ „loi„  .pproocli  o Mack.  Ik.  mon 


“ I see  him  yonder  with  his  pipe  pendulous 
in  his  Land,  the  ashes  Exiling  out  of  it— looking, 
and  looking  — then  rubbing  his  eyes, — and 
looking  again,  with  twice  the  good  nature  that 
over  Galileo  looked  for  a spot  in  the  mm, 

• • s s • 

" ‘ I protect.  Madam, ’ Bald  my  uncle  Toby, 
• I cno  see  nothing  whitcrer  in  your  eye-1  ‘It 
is  not  in  the  white,’  ami  Mm  W oilman  ; my 
uncle  looked  with  might  and  main  into  the 

■flio  expression  of  these  two  faces  Is  wonder- 
fully felicitous ; tho  enquiring  look  of  the 
captain  onl  the  archiie*)  uf  tho  widow  could 
could  not  bo  rendered  with  more  natural  un- 
idlectoduo**.  "Uncle  Toby”  in  a portrait  of 
Bannister,  the  celebrated  comedian.  The 
picture  was  exhibited  at  tho  Royal  Academy 
in  :S3l. 


or  several  nne  sratucs  or  ear  antwni  senoo,  oy  nean.r  ^ ral<,„n  Appr^)t  t0  black,  the  more 

i 1 ^."Wrr*  2-^*5 

1 gardens  of  Verssillre,  the  Toilsries.  &e.  These  of  hindering  the  reproduction  of 

i are  to  be  removed  into  ths  Louvre,  and  good  empire  fhe  colours,  tends,  on  the  contrary,  to  facilitate 


will  be  exacuted  by  cleTer  sculptor*  for  the  gardens:  j it.  The  production  of  the  colours  of  tbo  objects 
tn  a fsw  year*  thorn  cfuf-d'irvrrr*  would  have  ! ia  ciTcctcd  u well  by  moxna  of  A camera  lined 
bren  tutatly  destroyed.— M.  Signal  is  giving  the  with  white  paper,  as  by  the  ordinary  darkened 


finishing  touch  to  l»ia  chapel,  in  tho  church  of  camera.  Tho  same  result*  arc  also  obtained 
St  StUpicc  | il  i. . ..II  i|x.k.»  rf-Tk.  wlira  , j,rk  liu«d  with  mirror,  i«  em- 

t.  Ik.  mrmorr  »(  B.Sk.rr,  k».  kcra  IkMfwr.hJ  nKls,  JiUnUt  w okmai 

j;  f u ,b“  d”p  T* of  ‘-is- 

Vm.ll.  hM  b.ro  Jrror.t.k  roUrrl,  b,  M.  J.  tlw  kght  mjn  » rorj  w.ll  rofrow.hj, 

Bremond.  in  a very  remarkable  manBer-aimple  «q*ecaally  if  it  bo  taken  from  some  shiny  object 
and  primitive ; the  religious  feeling  has  been  well  like  that  of  glazed  greon  taper.  To  obtain  tho 
carried  out,  both  by  the  srtivt  sod  by  M.  Lcqucux,  deep  green  coloura,  the  plat*  mint  be  warmed 
in  the  Grsok  atyle.—  One  of  the  oldest  acadenuriaoi,  previous  to  exposure  to  the  light,  whilst  to  ob- 
M Hurt-,  is  deceased,  at  the  advanced  age  of  tain  moat  of  tha  other  colours,  and  especially 
eighty  four:  he  we»  found  dead  in  his  bed.  M.  the  Boo  white,  it  is  uecowary  that  the  wnaitivo 
Hurt  was  an  eminent  architect : it  to  hs  who  coating  on  tho  plate  should  1*0  brought  by  means 
a.uk.1  Lhr  Anhlt  »jku,  of  ^ ch  ft.  following 


ART  IN  CONTINENTAL  STATES. 

Paris. — Ths  Frerdcqt  reccivi  il , on  the  2fiih 
Novrmher,  at  a private  auiliencs  at  th*  Palace  of 
St.  Cloud,  a deputation  of  the  Central  Committee 
of  Artist*  < industrial  Art),  oompmed  of  the  presi- 
dent, Van  Tenae,  L.  Oarneray,  E.  Thomas.  Viger 
Duvignsu,  Gamen-l>upasquier,  J.  Klacmann, 
Chabal-Dussurguy,  C.  E.  Clcrget,  A.  Cnudcr, 
J.  Dicterlc,  V.  Paillard,  and  Lrenard ; nointeT*, 
sculptor* , and  manufacturer*  of  artiuic  prudurtioni, 
fiiiidoyrd  at  the  governuvnt  manufattorirs  of 
Sc vrre,  Gobelins,  Ac,  The  Pri-xidont  of  the 
society  addreewd  L>ui*  Napoleon,  and  explained 
th*  dniga  of  the  society,  bung  (lie  pronHitioa  of 
the  Fine  Arts  ia  eiwnectioa  with  uulaUry,  the 
vrgcaeratioa  of  religious  Art,  and  the  amelioration 
"f  the  social  condition  of  industrial  artists.  He 


ZSXXM’SXZ.  * —g- s**", Uf 

is'  spoken  of  a*  to  take  place  on  the  Ord  of  this  the  problem  of  heUocliromy.  If  osi  tlrn  removal 
month  — Horace  Veract  has  sold  all  his  property,  of  *•»  pl»l«  trora  the  bath  it  la  amply  dried, 
&c.,  quitted  France,  and  retired  to  Algsria.  Many  without  raising  the  temperature  to  the  point  at 
reportsare abroad  respecting  thiwingulsT resolution;  which  it  changes  colour,  and  be  now  exposed  to 
as  wc  are  unable  to  give  the  right  one  we  abstain,  the  light  covered  with  A coloured  engraving  A 
— M.  Ingres  ha*  undertaken  the  task  of  painting  representation  of  tbo  engraving  srith  all  it* 
the  reiling,  in  ths  hotel  which  was  to  have  been  wiU  be  obtained  after  a very  short  ex- 

painted  by  H.  \ *rnct  tho  ,ubj*ct  11  the  Apo-  - ni05t  frequently,  however,  the  colour* 

alteration  are  spoken  of.  The  Palei*  4*  Justice  is  the  exptauro  to  the  l^ht  baa  been  sufflcsently 
tn  be  Isolated,  also  the  church  or  fk.  Roch ; and  a prelwigreJ.  such  os  the  green*,  the  rcl*.  and 
ra*w  opening  La  being  made  to  the  Luxembourg  1 sometime*  the  blues;  the  other  colour*,  and  fro 
Gardens-— Ths  preparatioos  for  th*  Irish  Eahibi-  quently  all  the  colours,  though  certainly  there, 
turn  go  on  w*U,  but  slowly;  the  Dae  d*  Luynss  ret  rcunio  latent ; A proof  of  this  i*  seen  in  tbo 
hm  given  order*  inM.  Fromcnt-Meurie#  to  dispatch  following  fid.  If  we  tako  a plug  of  cotton  inv 
th*  various  fin*  object*  hs  has  in  hand,  in  time  for  preeuated  with  ammonia,  whicn  liox  already  been 
the  Exhibition,  there  are,  however,  three  things  t0  dean  a plate,  and  gently  rub  the  plate,  a 

wunrt  v-tbU  »,tke  ...jror  ft,  hnb.  __u.  if  lho  & yi  iu  Ltau, 


•odety  oddresiwd  Louis  Napoleon,  and  explained  tk*  fln*  >•  hsiul.  in  lime  for  prvgi l*u»1  with  ammonia,  which  luu already  been 

th*  design  of  th*  society,  bung  (lie  nrenrotion  of  the  Exhibition-  lhere  are,  however,  three  Uung*  to  dean  a plate,  and  gently  rub  th*  plate,  a 

the  Fin.  Art*  la  eonneotloa  with  indurtry.  the  M1*  rvproseutatioa  of  tho  object  in  oil  >U  coloura 

r.ur  ncrati.ro  of  religious  Art,  and  the  amelioration  )**  Tuilenes-as  the  new  Emperor  purchases  all  ^ ^ k ju  ^ ^ 

of  Industrial  Art;  ?Td.  th*  creauon  of  a Museum  di’P:*711frT  PlTi?  — Theu ^ l,r  th»  Tuileries.  deeper  lavcrtii  imm^iaMi contact  with  tlie  plate 
of  Industrial  Art;  3rd,  the  foundation  of  a Central  ‘‘j  th“  J *llf  cl*j,  ktTS.  **'?  ,umPtuoa'1J  “d  oaf  wll,‘1i;b  }''«  »«dehiw»tcd,»  brought 


Sch<*ol  of  Fine  Art*  applied  to  industry.  This 
triple  institution  wou'.d  be  Tery  favour* Vile  to  the 
development  of  the  supremacy  of  French  industry, 
nnd  render  it  capable  of  coping  with  foreign  pro- 
duction*. M.  Roraieu,  who  has  already  done  so 
much  for  th*  Fine  Art*  in  general,  has  felt  the 
importance  of  th***  questions,  and  has  nominated 
>1.  Clerget  as  a lit  person  to  send  to  England  in 
rvrdev  to  study  more  closely  the  question  os  developed 
in  that  country.  Interrogated  by  th*  Prince, 
M.  Clerget  explained  in  few  words  that  the  idea 
expressed  by  the  oararaltU*  was  alrea.lv  realised 
in  London  by  the  creation  of  a Muieum  of  Practical 


display  from  Paris.—' The  th&tre  of  ths  Tuileri**.  deeper  layer  in  immediate  contact  with  the  pint*, 
and  all  the  l'alice*.  have  been  sumptuously  and  on  wliicb  the  picture  i*  delineated,  is  brought 
restored  and  furnished.  Several  rooms  are  in  out.  It  will  Urn*  ne  *«en  that  all  we  have  to  do 
preparation  in  tho  Louvre  under  the  title  of  u to  find  a eubeUnco  which  bring!  out  the  pic* 
M#i'C  Imperial  ' amt  " Royal,*'  ami  will  shortly  tm-e,  and  which  peril* p«  at  the  aunic  tiino  fixes 
» opened.  Relioi  of  histone  Interest  and  of  the  coloura  ; tho  problem  would  then  be  outirely 

'■“p’  ‘".O'  b* ‘■TT-T  ' I M.  Khm,  Jlw  romiftftic.t:.*  Ibi 

will  be  seen  thr  uniform  of  Chasseurs;  sword  and  I , , ,,  , , ■ , _ . 

.pun  won,  b,  Oro.nl  Bro.pnl.  in  tk.  UlU.nf  ' »«  U.  »cnft»i«l  • proulant, 

Mir,n,n  ft.  coron.tim  n>C..  ««ntn.  All  -kick  M.  N wpo.  lud  mmtftj.  ftousU  on.  of  llio 
public  museum*  are  carefully  explored,  In  order  to  “K>«t  important  nrault*.  Thus  peculiarity  i*.  that 
find  articles  fit  to  b«  placed  therein.— 1 The  Count  tbe  inipreftoou  of  the  light  oo  the  prepared 
de  Niewerksrque  hat  opened  hie  talons  at  the  plate  in  not  tho  enme  at  all  hours  of  the  day  ; it 
Louvre  as  usual ; numerous  invitations  hare  bran  In  greater  in  tho  morning  and  in  the  afternoon 
sent  to  artists.  than  in  the  middle  of  tho  day,  and  it  is  tom  at 
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2 f than  it  10  AJi. ; M.  Daguerre  noticed  this 
Utter  fact.  Tho  alteration  which  the  colours 
undergo  it  also  not  the  wrap  on  the  exposure  of 
tho  pUte  to  the  light  at  one  hour  a*  another ; 
the  colour*  are  low  fugitive  when  the  plate  a 
exposed  in  the  afternoon  than  in  the  morning. 

VuUtmStatioH  </  (httlaPrrtbti. — The  advan-  I 
tages  which  have  accrued  front  the  twleamimtim, 
aa  it  U colled,  of  imlis  rubber  arc  well  known.  | 
Ml  only  is  the  power  of  elasticity  increased, 
and  its  facility  of  bearing  high  temperature* 
without  deccmpceitioo,  but  it  is  also  rendered  ! 
insoluble  in  oils,  naphtha,  and  turpentine,  alt  of  1 
which  affect  common  in dia  rubber-  Many 
attempt*  hare  been  made  to  alter  the  propertl*\ 
by  nucanimtion,  of  guttapercha  in  a similar 
manner,  but  hitherto  without  success,  except 
tho  object  should  happen  to  be  eonutsl  by  a 
process  recently  devised  by  an  American,  Mr. 
John  llidcr.  of  >*ew  York,  and  for  which  he  hoe 
protected  himaelf  by  the  American  patent-law. 
The  novelty  of  his  process  consists,  firstly,  in 
heating  the  gotta  pcrcha  before  mlcanimtion  to 
such  a degree  as  to  expel  it*  most  volatile  I 
ingredients,  which  can  generally  be  effected  at  a 
temperature  from  265'  to  430’  F. ; then  inoor- 
po rating  with  it  a hynosulphate,  either  alone,  cr 
in  combination  with  metallic  'mlphureta,  or  ! 
whiting,  or  magnesia,  or  with  all  of  them  j 
together,  and  then  subjecting  the  mixture  to  a ' 
temperature  of  from  285*  to  320’  F. 


ART  IN  TIIE  PROVINCES. 

EitiKnrsoR.  — The  members  of  the  Royal 
Scottish  Academy  have  recently  elected  aa  uw-c fates 
of  that  instttuliun  M easn.  M I nn  and  Rom,  pointers, 
and  Mr.  Brodic,  sculptor.  We  arc  only  acquainted 
with  the  works  of  the  firat-named  gentleman,  whom 
we  congratulate  on  attaining  a position  to  whieh 
hi* merits  fully  entitle  him  ; be  has  painted  several 
clever  picture*  of  Srottiah  history.  White  writing 
of  this  Academy,  it  to  only  jut  in  u to  qualify 
same  remarks  we  recently  made  with  reference  to 
the  Intended  sole  of  one  of  Etty’s  fine  pictures  in 
thair  possession.  It  was  considered  by  some  of  the 
member*  that,  as  they  had  live  specimens  of  the 
pencil  of  this  great  colon rist,  it  would  benefit  the 
schools  of  the  Academy  to  sell  one,  and  purchase 
instead  a work  by  some  other  great  painter,  such 
aa  Turner,  M already,  or  Delaroche,  to  vary  the 
collection,  and  to  open  a new  subject  of  study  for 
the  pupils.  Such  aa  ei change,  so  to  apeak,  would 
doubtless  he  most  advantageous,  and  though  w# 
should  regret  to  know  the  E tty's  were  separated, 
yet  If  the  interests  of  the  Academy  seem  to  require 
It,  and  the  sale  esn  he  effected  without  any  breach 
of  fsitfa,  circumstance*  would  justify  the  diapcHsl. 
At  all  events,  to  for  as  our  former  observation* 
extend,  we  certainly  should  not  have  expressed  our 
opinion  so  strongly  hod  we  been  in  p omission  of  all 
the  facts  of  tho  ess* . 

Bath. — The  Beth  Graphic  Society  held  their 
first  meeting  for  the  season  on  Tuesday.  The 
success  attending  their  former  meeting*  induced 
the  committee  to  cog  age  the  Octagon,  at  the 
Assembly  Rooms,  which,  already  decorated  with 
portrait*,  scenic  blind*  by  Ahsoloo,  and  statuvtt#*, 
is  admirably  adapted  fox  the  purpose.  This  meeting 
partakes  of  the  nature  of  an  exhibition,  rather 
more  than  the  London  meetings  of  the  same  class ; 
the  number  of  amateurs,  and  the  admiaaion  of 
ladies,  requiring  something  more  than  would 


satisfy  artists  met  to  discuss  merely  professional 
topics  ; consequently  many  county  faxnilita  are 
rahaeribera  ; indeed  one  of  the  county  member* 
it  president.  The  contributions  Included  beauti- 
ful samples  of  Sdvrca  chins,  from  the  collection 
of  P.  Sheppard,  Esq,;  jtelden  sal  Ter  and  ewer, 
from  the  Marquis  of  Thomond,  who  sent  also 
a fine  Sir  Joshua;  chasing*  in  silver  gilt,  by  Ben- 
venuto Cellini,  from  the  cabinet  of  Sir  William 
llolburn,  Bart. ; with  antique  gold  and  dw 
piste,  from  Measrs.  Wright,  and  Mr  Harris,  ftc.; 
Mr.  Broderip  most  kindly  lent  a magnificent 
picture  bv  Lance,  and  another — the  “ Mountain 
Stream.”  by  Lee;  while  Mr.  Maud,  their  most 
zealous  ally,  sent  his  new  acquisition— the  large 
picture  of  the"  Bull  Fight.”  by  Ward,  painted  in 
the  heyday  of  hi*  ambition  to  eclipse  the  Ruben* 
landscape  now  in  the  national  colb-dion ; also 
others  by  Herring,  Bright,  Barrett,  Ar. ; Ward's 
study  for  hi*  picture  of ‘‘Chang*  Alky”  was  there, 
ar.il  Maddox  • " OoMan  Age"  wt.  luridly  tent  by 
Mr.  Lamb;  with  many  other  choice  pictures. 


of  the  county  members 


MINOR  TOPICS  OF  TILE  MONTH. 

Tax  Royal  Acadzht  a to  ths  Ekcravkm — 
It  seems  that  at  length  the  body  of  engraver*, 
who  have  for  ao  many  years,  from  one  generation 
to  another,  been  fighting  their  way  to  place*  in 
the  great  council  of  the  K.ue  Art*,  will  be 
admitted ; the  kjueen,  os  tho  head  of  the  Royal 
Academy,  having  recommended  to  its  members, 
that  the  petition  of  the  cnrrnvcr*  should  be 
grant** L We  know  that  many  of  the  roost  dt> 
tinguished  academicians  l-*ve  felt  the  justice  of 
tho  claim,  and  have  long  been  prepared  to  admit 
it,  but  there  were  d:thculb«s  in  tb#  way  not 
cosily  remoTobte  ; and  even  now  are  do  not  quite 
sec  bow  the  matter  can  be  arraagod  mtiafact  nly 
to  all  parties.  The  first  point  to  be  settled  l« 
the  number  to  be  elected  . and  then  who  are  to 
bo  chore ii,  and  when,  and  how.  A«>.>nLng  to 
the  rules  of  the  Academy  nil  full  member*  must 
be  elected  from  the  associate#  ; but  if  this  •-* 
adhered  to,  the  gentlemen  who  lure  rejected 
the  lewer  Lonoure.  Messrs.  Burnet,  I'oo,  G ^ Jail, 
Robinson,  Ac-,  who  are  not  yonug  men  now. 
an  1.  moreover,  who  have  been  the  originator* 
of  the  recent  movement.  stand  httle  chance  of 
reaping  the  reward  of  their  exertion*  although 
unquestionably  stand. ug  at  Uie  heal  of  tLi.r 
profession.  Again,  will  each  elect*'.':.*  toko  place 
only  aa'vaca&citn  occur!  If  so,  their  chance 
sue  more  remote  than  ever.  The  only  way  of 
mooting  the  difficulty,  as  appear*  to  us,  ir  to 
ci tend  the  academical  body  alt'  .ether,  my,  by 
six  full  members  and  four  amociawe . tie  four 
amociates  might  be  elected  at  once,  from 
engraven  of  repute,  who  would  not  object  to 
the  grade  with  au  tariy  prospect  of  ndimiong 
and  f"-.ir  out  of  the  brt|»orod  a x new  arade- 
miexans  might  1«  tilted  up  from  those  holding 
the  lower  rusk,  and  alto  from  tho  new  oner, 
the  loiter  at  once  I wing  elevated  to  the  Ligbar 
dignity  by  arewntwhf ri«w.  as  university  men  some- 
tiines  do.  This  La  presuming  that  four  will  be 
the  number  elected,  and  certainly  it  is  not 
too  largo  a proportion.  But  tho  que-vlkai  of 
adding  to  the  numerical  strength  of  tic  Academy 
is  oue  not  likely  to  he  Miter! - ned  ; there  rcetn* 
to  be  a degree  of  impcnctrahihty  in  tint  mngic 
word  *'  forty,"  which  roseate  every  attempt  to 
break  through,  though  we  are  aatitfied  it  might 
be  done  without  injury  to  Urn  society ; on  the 
contrary,  we  believe  the  Academy  would  lie 
largely  iienelited  by  i*.  in  the  estimation  of  the 
whole  artist- world  and  of  the  public,  and  in 
their  own  additional  |>oi*cr.  We  odinit,  how- 
ever, that  this  question  is  one  of  considerable 
delicacy,  and  that  many  pcr&oui,  whose  opinions 
arc  entitled  to  the  bigfacat  consideration  ami 
respect,  differ  from  us  is  lata.  But  we  must 
wait  patiently  to  see  what  stepe  ore  takc-n ; wo 
know  that  among  tho  " forty " arc  very  many  of 
liberal  and  enlightened  view*,  fully  alive  to  the 
interests  of  the  society,  and  prepared  to  carry 
out  wise  and  just  measures  of  progress  we  treat 
they  will  not  be  thwarted  in  their  purpose  by 
others  whore  minds  ore  prejudiced  in  favour  of 
the  “ good  old  ways." 

Xatioxai.  Gaixkwy. — The  two  pictures  by 
the  lute  J.  M.  IV.  Turner,  of  “ Carthage,"  and 
the  “Sun  rising  through  a Hist,"  have  been 
placed  in  tho  groat  room  in  juxtaposition  with 
the  finest  Claudes,  agreeably  to  the  desire 
expressed  in  Turner’s  wilL  The  comparison 
thus  invited,  and  aa  fully  tented,  will  be  appre- 
ciated with  delight  by  the  admirer*  of  the 
British  school  of  pointing,  as  placing  it  in  tlio 
highest  class  of  landscape,  equal  to  any  other  ; 
and  probably  many  pontons  will  regard  those 
pictures  ns  the  greatest  perfection  hitherto 
achicvod  of  grand  poetical  composition  invested 
with  the  charms  of  colour. 

City  Coxumaiovs  to  Scrtnou*. — Next  to 
that  passage  in  Her  Majesty's  speech  to  Parlia- 
ment which  acknowledges  Art  and  establishes 
its  right  to  national  support,  there  has  been  no 
event  of  modem  times  more  gratifying  than 
that  we  now  announce ; vix,  that  the  city  of 
Loudon  has  coiuuihaioned  six  British  sculptor* 
to  ex  acute  six  statues  in  marble  to  decorate  the 
Egyptian  Hall  of  the  Mansion  House.*  Tho 


• We  p re i urns  tu  eteim  tlui  merit  at  baring  «*t  (kit 


artists  who  have  rewired  commissi  on*  are  Body, 
i Mac  Dowell.  Marshall,  Folsy,  Thropp,  and 
Lougli  — four  of  tbexa  at  all  emits  being  the 
beat  " men  of  the  Art"  A dear  proof  that 
. “jobbing."  and  patronage  are  to  U rn-i  lered 
I stiff  tlu;  credit  of  tLr  city  and  the  glory  of  Art. 

1 Tli#  details  have  not  yet  been  arranged . nor  u 
it  we  Utheve  quite  certain  os  jet.  wfirtbex  the 
[ steture  will  ba  hirtorte  or  idea!. 

Tur.  Breus:  Exbjp-tu-:»  — It  U desirable  to 
inform  arteU  that  a b-xik  will  lv  i la*  ed  in  ti  e 
building  with  true  prices  entered  tLcre.n  of  such 
jvcturvs,  Ac,  as  ore  for  aa.c.  to  which  intending 
purcbascra  mar  refer,  and  that  no  cvtnnnwu-ju 
or  charyes  will  be  ma-te  by  ttie  committee  on 
j works  roll.  The  workmen  empt  >red  on  tl.o 
I bail  ling  are  making  rapid  pr  gr\-».  and  tho 
• edifice  is  tegiumiu;  to  assume  ”»La{-e  and 
feature.’*  We  continue  to  receive  m-.-**  iMti^tso- 
tory  account*  of  tho  pretaratioiis  which  the 
HntisL  and  fore  ro  manu’*rtiirera  are  n>aki!.g 
to  cuntr.biitc  to  its  success  ; lut  wc  are  ik-;n.us 
still  of  urging  a] on  td. . *c  who  have  not  yet 
promised  Uicir  supfort,  to  j .it  tbrvuselxiw  at 
once  iu  comtuun.cai^o  with  Mr  It-essy,  U*e 
i imlcfst-gablo  secretary.  There  sb.  uld  Ik>  no 
; ba-  k worh'Cw*  in  proiufriing  an  *.!  -set  il_st  pro- 
! misce  »o  much  r -o-l  to  Irvland.  and  whi.  h 
j canuot  l<  without  Jte  adranwra  to  tho 
contriVtttem 

Mr.  WoKXrW  has  recently  dtlivered  llirts 
leetum  to  the  mend>cr»  of  ti  c S«w»rty  of  Arts, 
and  tho  students  of  the  Oerermucol  Sbonl  of 
Ornamental  Art.  The  sni-jcct  of  tl.,  »<  •!  •i.mry* 
| respectively  were  Egyptian,  tSre<  k.  and  Renan 
i omoji-e  it.  Thc-.r  utn terns!  ;i.tctc-t,  the  Ueturvris 
j exten-iv#  kivosh’lge  of  all  matter*  connected 
with  them,  and  L*  able  method  of  treating 
them,  coudd  nut  lad  to  attract  a crowded 
nudn.-iu’C  to  the  rv><tB  ; while  a lar-re  nunikwr  of 
•drawing*,  illustrating  the  form*  nn*l  various 
• fleets  of  dc-iH>rative  art,  threw  tiic.L  1 ^‘-t  uu 
Mr.  Wortwun'e  ul-le  criticisrus. 
i Tax  t’liti-T  or  UttiAlu*'#  it  si i.  has  l wen  car©- 
fully  taken  to  piece*,  and  «a-  h f.-  oe  marked; 
and  there  is  a probability  that  it  may  I-*  re 
erect <hJ  in  the  gruitnds  of  the  tVy»tel  Pais. « at 
.Sydenliatn,  a very  appropriate  1<  cality,  where  it 
could  be  seen  to  greater  advantage  than  ever, 
and  would  have  its  uses  among  the  itihtractive 
wooden  to  be  gntberod  tbeie  ff  -tn  all  ipcarter* 
of  tlio  globe.  Tlie  Company  of  diiwcUira  have 
applied  to  the  city,  and  Uieir  iltru  m ul  favour 
aide.  It  would  t>c  evuioua  if  Temple  Bar  should 
aoaM  day  find  a Ik  'me  tbere  al*-v  ; it  would  be 
no  ungraceful  addition  to  a public  garden. 

I Tut  TssomtiJ*.— Thncxti  ri.-ruStliuthuibling 

| is  a striking  novelty  in  1/nwlun:  and  the  interior 
I i*  Using  fittel  in  an  equally  novel  way.  A vast 
dome  coven  the  area,  richly  painted  in  the 
- Saracenic  taste,  and  relieved  by  gild *ug ; the 
I character  of  the  decorations  throughout  are  in 
the  wune  style.  Every  exertion  L bwiug  made 
to  complete  the  entire  preparat-ous  for  opening 
the  building  at  blaster.  The  enormous  orgsn  by 
Messrs,  llill,  is  creeling,  l-aboru’.onrs  of  the 
most  perfect  kitwl  ore  in  prupreu,  the  m ish  of  the 
conunittee  being  to  loake  tl.  * the  most  parfuct 
borne  for  moilern  s«:-ience  in  l^mdoo.  The  optical 
diorama  » to  achieve  something  greater  than 
liM  hitherto  been  done  ; and  it  i*  in  contenipia- 
Uou  to  exhibit  fancy  sc^nea  by  our  pwatest 
Artiste,  accornponie*!  by  cl.v*-io  music.  Weber's 
opens  of  "Oteroo’*  is  sjmken  of  m one  work 
nJoctcd ; tuid  artiste  have  been  inviteii  to  com 
pete  in  denigiie  for  this  i-urpow,  8<>mo  fine 
ttaluary  hae  L*oeti  secured ; " Tho  Baabful  Beggar,* 

. engraved  in  our  number  of  last  November, 
among  the  number,  aa  wall  as  tuany  good  work* 
of  a higher  claat- 

Riorcn«al  : tossrS*  Ui*  r<MV  at  1‘ftl,  •*  h»S  tt« 
Ixsnor  b*  dins  with  tlir  t-i.rd  Mayor,  St  ■ v-uil-|»rlr»W 
4lwt  it  tte  lluuw.  »b»  a m*  t - k t,  t ■ 

pednt  uut  te  tils  lurdsUip  Uu-  c-  lillf  nskrj  rlisrieterof  the 
vail*,  and  Mfoetedy  UMacvcrri  akbav  «kl(K  sUlH-cjih 
bisde  » L-.-u  UK  InililLofi  «u  , wtiri,  lisl  never  tKvl*id 
i-viipenu.  In  ausacr.  «■*  gr»-st  »»■  ere"*  t wv 

rv|'l!«4  Hit  tte  rvpviMlltar-:  mtchl  te  |tr»'’"»l,  *7  ■" 
aiinual  jranl  »<.nirWnt  t.-.  |'irrha»e  "iv  l*'!  «uinrx, 
ami  lh*1  m« m»ti tie  thr  nlcltr*  uurht  br  filled  by  pU»t»r 
o»»i»  *4  sut'vi*  by  British  ««ipt.,r».  1 bl*  I*  jirvrlwly 
wliat  tbr  city  in»en*t»»  are  d'-lug.  rif'l’l  iWt  they  sr» 

, yaarrh-ulne  «lv  tn-i-ail  of  tw  . All  li"ii  mt  l.i  Him! 
i Tb|»  l<  indf-'l  revyrhrtring  in  An,  sod  »jvsk»  lrawt>*<- 
! tongued  nf  it*  aiuftch'U*  (ntiu*. 


Tun  Gaiur  Eiarernox. — All  trace*  of  tho 
enormous  Palace  of  Crystal  constructed  in 
H ydo  Park  nro  bow  removed  ; the  ground  upon 
which  it  stood  is  levelled,  and  prepared  for 
Rowing  gram  in  tho  spring : tho  opefc  will  soon 
regain  iw  original  appearance. 

IlmcovxBT  or  M a uiu.k  Rtatujs  rx  WixDsmt 
Foiictt — It  i*  often  the  province  of  a jciurnnlirt 
to  relnle  tho  discovery  of  atntuca  an<l  other 
valuable  work*  that  Lave  loin  hid. ion  in  tho 
earth  for  centuries;  and  but  for  such  incident 
they  would  in  all  probability  never  have  Lcou 
preserve.!,  or  deoccuded  to  us.  But  whenever 
such  treasures  are  exhumed,  the  mind  naturally 
! wanders  away  to  tho  once  favoured  dtk*  of 
Greece  and  Italy,  and  reverts  to  that  period  when 
they  foil  beforu  bortinriam.  Vet,  ttUnngo  as  it 
may  appear,  ntid  it  ia  almost  beyond  belief,— 
in  Windsor  Forest,  talk*  away  from  any  habita- 
tion, for  many  and  many  long  years  have  slept 
statues  in  rnariitc  of  the  rarest  excellence  ; why, 
Or  at  what  period  such  works  were,  or  could  bo 
i cart  aside,  nothing  is  known ; and  how  they 
came  there  is  a quantum  equally  without  n 
solution  ; yet  so  it  ia  The  Unit  knowledge  that 
there  were  such  treasures  arose  from  one  of 
the  woodmen  employed  about  the  pork  stating 
his  desire  to  bars  a figure  that  was  lying,  partly 
buried  in  tho  earth,  in  one  of  the  cover*,  at  tho 
mme  time  asking  permission  to  plans  it  on  hia 
garden  walk.  The  request  was  granted,  horse* 
snd  chain*  went  to  work ; it  waa  dragged  forth, 
and  in  a short  spare  of  time  found  a pedestal  and 
a coat  of  whitewash  at  the  woodman'*  home.  A* 
soon  iw  it  was  placed,  Hm  Royal  Highness 
Prince  Albert,  ever  wakeful  to  tho  intercuts  of 
Art,  yet  under  the  circumstance*  never  deeming 
it  could  be  of  any  worth,  proceeded  to  it*  new 
locality,  when  to  his  surprise  ho  taw.  ns  he 
pronounced  it,  a work  of  great  beauty  and  value- 
With  tho  tor-to  and  judgment  of  Hie  Royal 
T!ighne*s  mutters  were  not  permitted  to  remain 
here,  but  going  to  the  spot  from  whence  the 
statuo  cam*,  he  ww  euftldent  to  direct  that 
further  search  be  made.  And  no  fewer  tbnn  four 
other  statues,  a coicesal  group  of  three  figure* 
and  numerous  fragment*  wore  revealed.  It  may 
be  hero  stated  that  without  a guide  it  i«  almost 
impossible  to  reach  the  parts  of  the  forest  where 
they  have  been  eo  long.  But  our  readers  will 
remember  the  statue  of  H-%  Majesty  George  III. 
at  the  end  of  the  Long  Walk  ; on  arriving  there, 
tho  thick  wooded  part  has  to  be  penetrated, 
bearing  slightly  to  the  left  kaml,  and  to  the 
distance  of  about  a nule,  but  there  is  no  kind  of 
path  or  track  in  any  direction  : two  mile*  beyond 
tlua  is  tbc  nearest  BOOM.  To  1M  them  iu  such  a 
place  and  at  such  a time,  trees  growing  over  and 
around  them,  with  bud  wood  springing  up 
between,  brought  forcibly  to  the  mind  Stevetias 
discovery  in  central  America ; it  was  the  aanio 
| “ picture  in  little,"  At  this  time  Mr.  Thomycroft 

was  communicated  with  to  report  upon  their 
'I  restoration  ; that  done,  it  was  thought  dnirablo 
to  have  them  brought  to  Loo. Ion.  and  three  of 
i tho  statues  and  the  largest  group  arc  now  in  his 
I stadia  With  the  exception  of  one,  which  is  a 
i | Greek  statue  in  Parian  marble,  they  arc  all  by 
the  same  artist — l’ietro  Francnvclia,  or,  Latinised. 
Pctru*  Frucavulius.  Each  work  is  inscribed 
I with  hi*  name  and  dated.  Tho  subject  of  the 
groat  group,  " Venus  defending  a Nymph  from 
I a Faun,"  ia  treated  moat  mnsterly.  It  is  the 
i last  <Uted  of  his  works,  and  notwithstanding 
tho  consummate  knowledge  it  displays  in  compo- 
sition. drawing,  and  anatomy,  yet  there  may  be 
traced  in  it  a slight  leaning  towards  that  aflcc 
tel. on  of  grace,  which  so  disfigures  and 
distinguishes  the  works  of  Lis  immediate 
I followers,  by  whom  the  study  of  nature  wo* 
abandoned.  Her  ample  beauty  was  indeed  too 
.1  homely  for  men  to  contemplate  who  gave 
| themselves  up  to  what  they  misnamed  ideal  wit, 

| but  the  realm  of  fancy  has  narrower  limit*  tlutn 
they  in  their  ignorance  supposed  ; and,  a»  s con- 
1 aequenoe,  their  conception*  were  of  » beauty 
which  nature  in  her  truth  disowned,  and  in 
distempered  dreams,  forgetting  her  pure  laws, 
they  produced,  a*  wo  too  often  see,  the 
I and  artificial  grace*  of  the  drawing  room,  which 
so  degraded  Art.  Fnuicavolia  rose  superior  to 
all  this;  he  was  worthy  of  hi*  great  master  John 
dc  Bologna ; and,  as  his  statues  of  Moms  and 
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Aaron,  at  Florence,  show,  Le  feared  not  to 
1 attempt  the  solemn  grandeur  or  the  dignity  of 
3Eichacl  Angelo ; and  in  one  of  tho  figure*  at 
, Mr.  Thornycroft's,  the  meet  mutilated,  probably 
that  of  Samson  forcing  the  bonds  bound  behind 
j with  cords,  tho  violent  effort  to  froo  himself, 
give*  great  scopo  for  muscular  action  and 
. anatomical  display,  of  which  wo  have  in  this 
' work  tin  exceedingly  fine  example.  One  of  the 
! atatuc*  judging  from  a muunt  but  not  uuurtinl 
i device  of  a child  blowing  with  flower*, 

[ indicated  as  mixing  with  the  breath,  the 
I figure  young  iu  form,  and  partly  in  repose, 
is  it  may  be  presumed,  intended  to  represent 
.Lolas.  The  luOat  perfect  is  tho  Apollo, 
a autuo  full  of  youthful  beauty;  he  is 
represented  kneeling  with  one  knee  upon  a 
ruck,  the  right  arm  resting  upon  the  lyre,  the 
body  leaning  slightly  forward;  tbo  head,  surroun- 
ded by  a wreath  of  bays,  is  turned  towards  the 
right  shoulder,  ns  if  in  the  act  of  Ikleniag  : the 
whole  action  of  the  figure  is  that  of  great  cose 
and  elegance.  The  sculptor's  name  seems  to 
have  taken  various  forms ; thus  wc  have  Franca- 
velius,  Fmnchcvillo,  ami  Franca  Villa;  he  was 
born  at  Caiubmy,  about  1533,  which  place  he  loft 
early  in  life  to  study  iu  Italy,  as  already  statod, 
nnd  became  tho  pupil  of  tlia  celebrated  John  do 
bologna.  His  productions  nro  known  and 
prized,  both  in  France  and  Italy. 

Tut  Gturatc.— -Thi*  Society  held  if*  flret 
meeting  for  tho  reason  in  the  library  of  Uni- 
versity College,  which,  it  may  be  remembered, 

| hit*  been  liberally  grunted  by  tbo  outhoritioa  for 
• thoso  occasion*.  Some  of  tLo  membora  with- 
drew on  account,  it  tnay  lx1-,  ofbeing  placed  by 
1 this  change  at  a greater  distance  from  the  place 
! of  mooting  than  they  were  whoa  tho  Society 
, met  at  the  Thatched  House Tavern,  Tim  Society 
ha*  been  augmented  by,  we  believe,  the  admie- 
►ion  of  upwards  of  thirty  members-  Tho  library 
| forma  an  amide  ami  commodious  «aloon,  lie  tween 
! which  and  the  old  place  of  meeting,  in  point  of 
I convenience,  no  comparison  can  be  instituted. 
Among  tLo  work*  exhibited  were  F.  OoodfilTe 
'•  Raising  the  Maypole,"  many  admirable  draw- 
ing* ana  eketclwa  by  Lawrence,  Wilkie,  Bright, 
Richmond;  picture*  by  Iaoco  and  others; 

I Revere]  anonymous  portfolio*,  awl  on  engraving 
. of  very  high  merit  by  WUlmore,  after  Stanfield's 
picture  *'  wind  nguinrt  Tide." 

StuscRrEARri*  Horn, — At  List  tbo  Govern- 
I meat  have  taken  tho  position  they  ought  to 
| have  done  long  since,  and  havo  accept  ud  the 
i birth-place  of  England's  greatest  bard,  and 
become  it*  future  custodians ; an  Act  i*  to  be 
shortly  introduced  bofore  Par  lumen  t giving  the 
! Hoard  of  Public  Work* this  responsible  position. 
That  it  is  a very  roeyonablo  position  cannot  be 
doubted,  for  the  house  at  present  U in  much 
danger  by  age  and  neglect,  and  unletM  somo- 
thiag  l«o  done  soon  it  will  save  all  further  trouble 
to  anybody  by  falling  to  piece*.  The  houses 
ou  each  aide  of  the  birth-place,  originally  part 
of  John  ShiikNpL-are'a  tenement,  lave  now  been 
unoccupied  for  a long  period ; for  it  was  impos- 
sible either  to  keep  tenants  or  to  let  llictn 
nnew.  till  wmu  fund  arrangement  waa  made  by 
tho  Committee  who  lad  purchased*  the  pro- 
mise*. When  wc  consider  the  time  which  lias 
elapsed  since1  tho  sale,  the  large  sum  of  money 
collected  by  various  means,  and  tbe  unuitis- 
factory  appearance  af  begging  books,  in  the  very 
room  where  tho  ban!  wn*  l»rn,  opened  for  fresh 
monies  till  within  the  last  few  mouths,  we  ore 
glad  to  sec  the  affair,  so  fnr  as  the  committeo 
nro  concerned . at  an  end  : bat  that  end  should 
not  co mo  until  their  proceeding*  have  boon 
published,  account*  audited,  ami  some  acknow-  I 
ladgmen:  nuulo  toward  those  who  have  sub- 
Kcribcd,  It  is  easy  enough  to  turn  tliose  tiling* 
over  to  n Government,  ami  to  for  a Committeo 
to  rid  themselves  of  all  responsibility  in  future ; 
but  »t  i*  only  fair  that  tho  public  In  general, 
who  have  purab*i*d  the  house,  and  subocrihod 
60  large  a sum,  should  know  how  the  money 
ha*  been  spent.  At  present  we  know  of  nooo 
of  the  Committee  willing  or  nblo  to  do  thi*; 
nor  I .are  heard  of  one  sunotr.ber  who  ha*  had  a 
receipt  for  hie  money.  It  U due  to  the  nation 
a*  well  an  to  the  Committee,  that  aotno  public 
notice  be  given  of  what  money  ha*  been  received, 
and  bow  it  has  been  expended. 


Tub  F.T.rwrvT*  or  Picrtnutsor*  ftcmruBY,  Ac. 

By  Hpnrt  Twnnso.  FuWwbfd  by  Loxo- 

Max  A Co.,  London. 

Simplicity  is  the  last  quality  we  arrive  at  in  aU 
thing* — in  art-literature  it  is  yet  a remote  property. 
The  German  school  long  ago  complained  that 
Goethe,  tVieland,  Schlepe],  and  other*  who  aspired 
to  elevate  the  art  of  Germany,  were  wholly  an i n ■ 
telbgllile;  and  so  it  is  with  many  among  ourselves 
who  have  dictated — assumed. y ex  cathtdrJ,  to  the 
painter*  of  our  own  school.  Of  all  that  is  pul  forth 
by  writer*  ignorant  of  tho  practice  of  art,  a very 
insignificant  portion  ia  available  to  the  painter. 
Neither  the  poet  nor  the  philosopher  can  write  for 
the  painter,  because  they  know  not  the  Limit  of  the 
mean*  of  e xprrnion  in  art.  Tbe  mo*t  useful  book 
to  the  student  is  that  which  teaches  him  how  far 
the  phenomena  of  nature  are  lmitabla  by  the  meant 
and  appliances  of  art.  and  tho  method  of  working 
out  the*  imitation.  The  painter  can  beet  afford 
available  information  as  to  the  practice  of  art  • but 
very  often  communication*  which  might  have  been 
valuable  are  rendered  unintelligible  by  what  U in- 
tended to  he  fine  writing.  In  hia  preface,  the 
author  of  tho  work  before  u*  »ay* It  must, 
however,  be  evident  that  description*  which  are 
intended,  in  tome  measure,  to  supereede  studie* 
made  with  the  brush,  should  unite,  ae  far  a*  pot- 
liida,  a systematic  arrangement  of  the  fact*  described 
inch  a*  i*  hcit  suited  for  their  retention  in  the 
memory,  with  a atyle  simple  and  use xagge rated. 
Such  embellished  portraiture*  a*  please,  chiefly 
because  they  dazzle  the  imagination,  would  be  ill 
adapted  for  the  purpose  of  imparting  information 
which  i*  destined  to  twconoo  practically  available.*’ 
By  tuch  impreirion*  the  author  is  actuated,  and 
be  write*  in  tuch  a manner  a*  to  b*  at  one*  under- 


stood. The  headings,  under  the  sections  into 
which  the  work  i*  divided.  aTe — “On  Sight" — 
“ Rocks  " — *•  Description  of  the  active  Volcano  '* 


— " Glacier* " — M Diwcription  of  Tree*  “ Build- 

ing* " — “ Ruin*" — " Figure*  In  the  Landscape." 
Much  of  the  book  i*  devoted  to  a consideration  of 
foreign  scenery.  We  wish  it  had  been  limited  to  a 
description  of  that  of  these  islands,  which  we  main- 
tain, la  it*  combinations,  and  on  a limited  aeala, 
surpass**,  in  pktunaqu*  essential,  the  landscape 
mat*  rial  of  every  other  country.  Within  hail  of 
Snowdon,  or  Ben  Cruachan,  or  any  of  the  Scottish 
bens  or  loch*,  wc  may  see  in  half  an  hour  even 
changing  phase*  and  phanuum*  that  half  a year, 
with  tha  pen  and  tho  brush,  would  he  insufficient 


to  drecribt.  A great  aoetion  of  our  printers  have 
long  devoted  them  •elves  to  foreign  r emery,  repo- 
cialiT  that  of  Southern  Europe,  which  is  inoom* 
pnral.ly  mere  easy  to  paint  than  our  home  material. 
Many  English  artist*  hare  girrn  a large  share  of 


attention  to  the  characteristics  of  various  trees,  and 
their  sucoew  in  painting  thi*  indispensable  compo- 
nent of  nature  has  transcended  that  of  tha  painters 
of  all  mc-dern  schools,  though  not  some  of  tho 
master*  of  tha  palmy  time  of  the  Dutch  school — as 
Hobhima,  who  dwelt  in  the  woode  and  roosted 
with  the  birds— or  Ruyadael,  or  both — but  we  have 
more  freshness  of  oohmr — their  almost  universal 
brown  is  a manner  of  their  school.  Under  the 
head  “ British  Fork  and  Forest  Treua,’’  consider' 
able  space  is  devoted  to  the  var.etie*  which  figure 
in  landscape  competition-  11  A aoeae,"  says  tho 
author,  “ which  does  not  exhibit  a tre*  under 
some  form,  becomes  a waste — a desert,  a const- 
scene — a quarry,  or  aomo  other  characteristic  por- 
trait of  inanimate  nature,  but  scarcely  constitute*  a 
landscape.  The  presence  of  trees  is,  therefore, 
most  essential  to  rural  scenery,  and  their  appear- 
ance is  Intimately  amoriated  with  rural  and 
pastoral  habits."  Tho  book,  ae  the  production  of 
a practical  painter,  deale  with  the  material*  of 
which  it  treats  in  a plain  and  simple  style,  purely 
with  a view  to  execution  in  h*a  ri»w»  of  nature. 
The  author,  never  Joeing  sight  of  pictorial  dalinew- 
tion,  shows  an  originality  of  thought  from  which 
an  earnest  sspirnnt  may  obtain  much  valuable 
knowledge. 

Home*  of  Amius  ACTAOM.  Pnhlisbrd  by 

Pctxam  A Co.,  Ntw  York.  8.  Low  A Co. 

London. 

Tbe  plan  of  this  book  is  eirellent ; it  le  a picture 
gallery  of  portraits  and  landscapes,  exhibiting  the 
matures  of  many  of  the  principal  literary  men  of 
America,  and  their  resiliences.  The  homes  of 
authors,  wh***  names  are  household  words  in  their 


own  country,  have  an  interest  far  beyond  time*  of 
other  individuals,  however  elevated  tn  pceition ; it 
is  there  that  thought*  are  developed,  ideas  are 


matured,  and  induencea  are  cherished,  which  time 
scatter*  over  the  whole  surface  of  society,  in  words 
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that  live  through  agi  >,  for  edification,  amusement, 
or  delight.  Wr  regard  the  slatelv  castle,  and  the 
richly  decorated  mantioa,  with  a feeling  somewhat 
akin  Co  admiration ; the  grandeur  of  there  ixnpreise* 
u*  : but  the  more  humble  dwelling*  of  the  poet, 
tha  philosopher,  the  historian,  and  other*  upon  1 
whoa*  Blind*  Providence  has  tumped  the  majesty  t 
of  intcliect  for  the  welfare  of  ibtir  fellow*,  *r<  m to 
u»  to  demand  higher  sentiments—  thee*  of  tore  and 
admiration,— inasmuch  a*  they  are  the  abode*, 
generally,  of  nohlo  and  elevated  *pirit»,  “ born  to 
enrich  the  world,"  Tha  compiler  of  thb  volume 
•it*  in  hi*  preface — " Although  there  are  no 
Abbotif-.rds,  which  hare  been  reared  from  the 
earnings  of  the  pen  among  oar  author*'  home*,  yet 
wr  he!  a degree  of  pride  in  showing  onr  country  | 
nun  how  comfortably  housed  many  of  thatr  favourite 
author*  are,  in  *pit*  of  the  imputed  neglect  with  > 
which  native  Ulrct  ha*  been  treated.  Authorship  ' 
in  America,  notwithstanding  the  want  of  an 
international  copyright  which  baa  been  to  sorely 
felt  by  literary  labourer*,  ha*  at  la*t  become  a 
profusion  wh*ch  men  may  live  by."  Certainly.  If 
tbr  engraving*  that  adorn  the  book  enrir  a faith' 
ful  idea  of  the  reiidence*  of  American  author*,  and  . 
we  have  no  doubt  they  do,  literature  in  the  State* 
i*  a far  more  profitably  vocation  than  in  England. 
We  will  venture  to  affirm  that  no  on*  could  point 
out  alt  English  author*,  entirely  dependent  upon 
their  literary  exertion*,  no  well  hou»ed  a*  any  of 
the  aeventeen  vhott  home*  appear  here ; possibly 
if  an  international  copyright  art  between  the  two 
countrir*  wera  in  existence,  tha  dUparity  would 
not  b*  »o  evident:  for  wa  belief*  English  author* 
have  more  ground  of  complaint  on  thl*  icore  than 
American— Mr*.  Stowe  alway*  excepted.  How- 
ever, we  will  not  nrgwe  thia  question  now,  but  will 
exprem  onr  gratification  that  there  i*  aomewhere  a 
country  where  authorship  ia  a profession  that  mm 
may  Uva  by.  and  In  luxury  lce>,  to  judge  by  t!*a 
elegant  rural  abode*  of  n«hia|M  Irving,  the 
late  J F-  Cooper,  Emcrton , Longfellow,  I’mcott, 
Lowell,  Ac.  Ac.  America  ha*  good  rraaon  to  be 
proud  in  Uie  knowledge  that  her  *oni  of  geniu* 
can  panue  their  labour*  in  the  retirement  of  brr 
rich  and  beaeUfril  home  aemery.  The  text  of  th ia 
volume  con  slits  of  biographical  *k*tchea  of  the 
writer*  whnoe  name*  are  introduced  into  it.  from 
several  well  known  pen*.  The  engraving*  and 
woodcut*  are  very  carefully  executed,  and  *otna 
faC'timile*  of  manuicript*  of  the  various  author* 
form  meat  interesting  addntda  to  the  other 
content*  of  a very  entertaining  book. 


Tan  Skrtihrr’s  Maxtat..  By  F.  Howann, 
Published  by  Dartox  A Co.,  London. 

The  dedication  of  thia  book  to  the  late  President 
of  the  Royal  Academy,  Sir  M.  A.  She*,  dated  »o 
far  bock  a*  1837,  and  some  observation*  contained 
in  the  preface,  aitura  u*  of  it*  not  being  a recently 
written  work,  though  we  do  not  remember  to  have 
•era  it  before.  Fifteen  year*  ia  a long  period  for 
a book  to  l.a*e  been  before  the  public  without  the 
demand  for  a second  edition,  but  the  tact  i*  not 
necessarily  a nn»f  of  any  deficiency  of  merit  on 
the  part  cf  th*  author’s  performance,  for  Mr. 
Howard’*  M SseUher'e  Manual  ” i*  an  example 
that  prove*  the  contrary  in  the  meat  uti*  factory 
manner  to  our  minda.  Notwithstanding  there  u 
in  it  much  that  aeama  almoat  uael*»a  repetition,  a* 
in  the  various  rule*  and  illustration*  under  tha 
bead  cf  ••  a;rar-g.  merit, ” alt  of  which  lead  but  to  I 
on*  and,  and  might  judiciously  have  been  classed 
together,  this  defect  may  be  overlooked  in  eon-  ! 
rideration  of  the  general  instruction  conveyed  ' 
throughout  hi*  book ; moreover  it  i*  only  by 
ha* ping  " precept  upon  precept,"  rule  upon  rule, 
that  many  students  of  Art  are  initiated  into  it* 
iwyatvrir*  -.  and  *o  probably  Mr.  Howard  thought. 
Uuaim  is  to  show  the  young  artiat  or  tha  amateur 
how  to  make  a puturo  by  the  most  **mpl«  prin- 
ciple*  of  composition,  limiting  hi*  instruction 
however  to  landscape  painting,  except  where 
figure*  an  introduced  aa  object*  of  secondary 
importance.  Light  and  shadow  are  the  principal 
matter*  drseuwed,  and  in  plain,  nntecbnical 
language  that  may  he  readily  comprehended  ; and 
a*  these,  next  to  form,  aro  th*  moat  essential 
qualities  of  excellence  in  a picture,  which,  In  fact, 
derive*  all  it*  power  and  effect,  pictoriaily.  from 
their  proper  management,  they  cannot  be  too 
frequently  and  Lrtiiily  urged  upon  the  student. 
There  » an  aid  *tnry  of  a Quaker  who  is  reported 
ia  have  taid  t©  hi*  son;  “Make  monev,  honestly, 
if  you  «wn,but  make  money  ; ” and  so  Mr.  Howard 
inaiata  Jfi  h*»  profae*  that  a " picture  must  be  mad* 
honestly  it  you  can,  hut  make  a picture,"  by  which 
b«  would  permit  role*  U disregarded  and  the 
trutlia  of  aitura  vested,  to  attain  a certain  end. 
Th'“,‘ doctrine  to  teach  a young  artist, 
one  U>o  tou.ly  unnecessary.  tat  the  Uw» of  natural 
•fleets  arc  amply  lufBeieat  in  theanvelvc*  for  every 


■ purpose  he  mar  require.  It  i*  net  because  1 
hrjnn.iU  and  Turns r may  haro  thought  fit  i 
! occasionally  to  work  in  opposition  to  lh>s*  Uw*.  ' 
that  the  example  cf  suit  author  tins  « to  be  I 
imitated  : there  a no  middlr  rtiurae  between  truth  1 
and  error ; whatever  approaches  the  latter  should 
I l«e  ttadiousiy  shunned,  even  though  it  Bias  he 
nvertooked  by  tho«e  * ho  regard  not  rtf c<ts  through 
the  cause*  producing  them. 

' PiciriUtt  rkox  6icti_T.  By  th*  Author  of 
"Forty  Day*  In  tli»  IWwrt."  Published  by 
A.  Hall.,  V t*TT*.  4 Co  . Ltadoa. 

Vfe  alway*  wrliome  a he<-k  fr  m tbr  hand*  of  Mr 
IV.  II.  Bartlett,  ht  causa  It  S*  certain  of  contain  irg 
much  that  i*  agreeable  and  instructive  to  read,  and 
Biurh  also  pleasant  to  look  upon,  hi*  pen  and  pa  ncll 
working  harmoniously  toge  ther.  11a  i*  a traveler 
who  turn*  hi*  note-book  and  hi*  ik*Uh-b<ok  to 
good  account  for  his  own  reputation,  and  no  i< u 
so  tut  the  benefit  of  hs*  reader*.  His  “ Futures 
from  Sicily’’  may  rot,  perhaps,  show  the  vivid 
OO! Wiring  ard  granlturof  composition  exhibited 
in  the  scenery  of  other  countries  h«  ha*  vUivd  and 
described,  but  they  arc  scarcely  t*»»  picturesque  ia 
character,  and  have  abundance  of  historic  ir.trreat. 

A country  pwwd  at  *accv«»ivc  period*  by 
Creeks,  Carthaginian*.  Romans.  Saracens,  Nor- 
man*, German*,  French,  Spaniard*,  and,  lastly, 
Italian*.— fur  each  of  throe  rupwtm  race*  at  one 
time  or  another  held  dc-minioti  there— mnst  have 
■cm*  memorial*  uf  depart*  1 greatn***  » orthy  of 
record.  It  seem*  to  have  been  Mr.  Bartlett's  chief 
! object  to  trace  nut  where  these  arc  to  be  found 
amid  the  beautiful  natural  scenery  of  the  Island,  as 
in  the  elrpar.t  rain  of  (ireeian  an  Imceturr.  and  in 
towna  and  citiro  wh  re  temple  and  cathedral  shine 
f<>*lh  in  the  fanciful  but  rich  adornment*  of  the 
By  rvntinc.  Saracenic , ard  Norman  (tylca.  Upwaids 
i of  thirty  highly-finisl.rd  vignette  engraving*  anon  I 
steel,  beside*  seme  woodcuts,  constitute  th*  illus- 
tration* to  this  vtdtima  ; they  embrace  many  of  Hi* 
moat  interesting  and  notable  <.-bj<et*  i^i  Sicifv  Tbe 
text  ia  not  only  an  excellent  hirtorUal  and  topo 
graphical  description  of  the  piste.  but  i*  form*  a 
valuable  guide- b-nk  for  futucr  traveller*  in  an 
ialand  whose  beautie*  arc  manifold,  and  of  a nature 
to  woo  tbe  tourist*  in  multitude*  to  it*  sheiraa.  Our 
notice  come*  too  late  to  commend  the  volume  a*  a 
Christmas  present,  ret  in  time  to  speak  of  it  as  a 
worthy  " new  year  s gift.” 


Sacrfd  Pit rxT*  fob  th*  fb  hooi.  sen  th* 
COTTAOB.  bait'd  hy  the  lire  H.  I.  K>/»*,  | 
B.D.,  and  the  Kev.  J W Bt  room.  M A. 
I’ubliahedby  IlxRtxu  St  It KWt.vciTo.v  London. 
Several  month*  since,  we  annonneed  the  preparation 
of  a week,  by  a number  of  clergymen  and  other* 
interested  in  tha  moral  welfare  of  tha  poorer  classes, 
the  object  of  which  wa*  t-»  give  a wide  circulation  to 
a tenet  of  cheap  prints,  that  ro-eht  roally  a*b>rn  tbe 
bumble  apartment,  as  well  as  edify  its  inhabitant* 

**  to  familiari**  the  eye*  of  labouring  poor  with  forma 
of  beauty,  and  to  connect  those  form*  with  Imaero 
of  piety,  holiness,  and  virtue.”  An  undertaking 
to  noble  in  it*  nature,  and  so  calculated  to  produce 
lasting  benefit*,  would  well  entitle  it  to  our  support, 
even  were  tbe  retain,  to  far  a*  tbe  pUn  haa  been 
hitherto  carried  out,  Uw*  satisfactory  than  they  are. 
To  show  bow  dctrrmknrd  th*  editors  *re,  that  only 
tha  highest  order  of  Art-talent  should  contribute 
to  their  design,  we  find  in  tha  twelve  print*, 
constituting  the  first  part  uf  the  work  now  before 
na,  that  they  have  prc**cd  into  their  aervioa  the 
genius  of  Ratfaellr.ot  Ludovico  Caratxi,  of  Murillo, 
Reynold*,  Over  beck,  Huhncr,  Vrit,  and  Fubrich, 
—name*  that  are  in  themwlvea  a guarantee  of  all 
that  ia  excellent.  The  pnnt*  are  welt  coloured, 
and  on  a scale  snffiirirntly  Urge  fur  framing 
they  are  surrounded  with  an  ornamental  bolder, 
con'.* iron*  text*  of  Scripture  applicable  to  the 
subject  oftha  picture,  ao  that  the  hrurtmty  receive 
Instruction  while  the  ey*  U gratified.  It  ia  not  too 
much  to  hope  that  throe  prints,  which,  we  under- 
stand, can  b»  lold  at  about  eight-prnro  each,  will  j 
supersede  the  absurd,  and  too  frequently  low,  j 
representations  which  ao  often  disfigure  th*  homes 
of  our  artisan*  and  peasantry , 


Tir*  8no  at  Bat.  Engraeed  by  C.  Murriutt, 
after  th*  Picture  bv  Sir  E.  Laxusxrb,  R A 
Publiahed  by  T.  M'Lkax,  Londun. 

A real  "gem  " of  an  engraving  of  the  same  xubjcct 
which  has  long  been  fnniitiar  to  the  public  through 
the  larger  print,  and  which,  therefore,  needs  no 
detailed  description  It  ia  engraved  by  Mr. 
Mnttram  with  much  delicacy,  and  will  constitute 
a pleasing  addition  tn  the  portfolio  of  the  collector. 


Amiivt  asp  M'-nrav  C»  l >■;  n*  rnr-w  tk« 
hiitltsT  Paaioiw  io  ins  Psmim  Tivcx, 
W1IB  riit.u  CiuvKti  a»t>  Arti'VI-  l'a 
ri  mi  :r*.  lit  M ii  Man  1. 1 a tux.  J’u'-ished 
by  Lo.nuMax  A C?.,  LdiIxu 
F«  w men  h»v«  examined  the  hist-vry  o t erjoun  ao 
*< alouslc  a<  Mr.  I^nt»n  has  d -nr.  and  h«sr**«archro 
throw  c*w«MeraliW  In  tit  upon  many  of  the  psrmstita 
• mrl-yvd  by  theasmen**  ui  which  pev*-  u».s  we 
bad  but  a very  di-uhtful  kt.nw:edr»  Inc  utile 
work  now  givrn  to  Ih*  pnVi*-  by  this  telebrat,  i 
lai  dscape-;.*  tiler  cro.Uir-i  ,u  the  m >*t  e -«ni.  u*ed 
L Tim.  everything  of  ahj  Vilue  whuh  has  evtr  twrri 
wriilcn  -n  tli-  ai.rirnt  c ‘a.urs  A m-»t  sraribirg 
namir.*tii:«  jn.nl*  o'  the  cwloM*  h-und  «hv  fie 
Egyptian  t v.'*  aid  A*<sr-«n  palaces,  and  we  arc 
made  acquainted  with  facts  t'-r-reemna  *.fa<  cl.iBi.-al 
knnw!cd/e  of  tliso' am  i tt  | « j-1-  , wL.  haiii.  it 
to  u*  in  the  mytternsof  ar-.nesit  chroi.ulro  Mr 
Lint  -n  niu*t  h*«e  l*L>urrd  hart,  an  1 .-«r!,u.*y  tbv 
result  of  hi*  ividiroiry  is  a msisI-  L*-k  »f  c *t  inte- 
rest si, i*  va'u*.  V!  rord>rnt'-'.-*.rv  Mr  I.-n*  -r  ran 
speak  with  more  ee-meir.es*  tkse  m-wt  arts*!*  a« 
he  it  ore  of  the  very  few  artist*  wh*  h»«#  [ ai  l any 
attrntiein  to  the  chrnu-'ry  of  cn’-insrs.  and  iciUlslnj 
fair  etj-ritnrnta  on  their  pernnaner  ry  uniter  dif- 
fereat  rtrrusnstsn'-ra.  A 1 1 arts***  wil ; »rt  w **ely  m 
studying  the  n*ult  of  Mr.  Linton's  inquiries. 


Tux  Ocn  Fokxst  Ri\  .ia  fit  M * . • k \V»j  r r a 

< ini-in  I.L.  I’uUishtd  by  A.  Hail,  Viaf.  a, 
A Co  • Lead  m 

kltj-w  Camph*"  iit  Asia,  and  Liewlewsnl  G -rd-iB 
C u aim>ng  in  AfrifJ-plf  /.ofruw  e-.’.-V  so  m lo 
has*  Wen  the  i worn  enenms  of  tl  * brute  r» ee  in 
throe  quartcT*  of  the  world  respe- tivi'.v.  ai.d  l> 
have  pursued  their  same  with  it.*  dar.rg  and 
cemlnesa  esaential  to  the  simessful  i*«ti*  .-f  swrli 
dangerous  aniusrm* nt,  and  w.ch  Ut*  IdwtisM* 
es.-ti  toei-.t  it  U likely  to  prrs’wee.  W*  r..«.f*ss, 
however,  tn  ha*a  *•»  little  *smi>athy  wiifi  surh 
st»^rt*,  tt-ai  we  wou.-l  B.u>  h r«il.*r  read  'V  stty 
Campbell's  , the  Jungle  Wal.ah  i rctu.a jerries 
of  hi*  sj-e  rtmg  days  tl  an  have  been  hi*  rompanion 
in  the  Neilghrriy  ILIls.  ar.il  r!*»whrr»;  thiiuxh 
w«  ar*  ssitv  hr  is  a heart*  g'M«i  fellow,  went  wou-1 
hat#  do«e  hss  be*t  to  Bair  one  (ronWrUhle,  a%il 
a*  axfe  as  ciroumslaers*  would  adm.t  A t-  - W 
which  La*  reached  a third  tditniw,  as  thus  has,  is 
beyoad  cntuiam,  for  tha  puUic  has  already  rvut 
the  stamp  of  approbation  upon  it ; and  the  tart 
it  not  to  he-  msrsii.sd  »t.  f,  r it  i*  fu.l  uf  wild 
adventure,  and  m -st  amusing  incident,  of  whirfi 
Ibouasn ds,  «bi  "have  M stomach  fox  the  fight," 
like  to  hear. 


Hutort  ix  Kt'txa.  By  G.  Gcustri*.  F R.8. 

Fubliahed  by  I'giriis  A Hsu.,  Lmdun. 

Mr.  flndwm  b»*  dona  wisely  to  ptiWish,  in  a 
separate  form,  this  seres  of  papers,  whuh  we  resd 
with  mach  interest  when  they  appeared  in  our 
eontrmporarv  th*  Huildrr,  entitled  " A Senes  of 
fitters  to  a Lady  " 1 hey  embrace  a rsmeisa.  hut 
fur  the**  to  whom  they  are  more  especially 
addressed.  * sufficiently  tc-pious  history  of  arc  hit  •<  - 
tare,  with  the  rharactenstics  at  thr  sari. -us  style* 
that  hare  prevailed  in  ail  age*  and  eu-jr. tries  , and 
as  the  author  has  Judi:  .uuslv  divested  them  of  all 
unnecessary  profusion aJ  tecnniralilies,  they  mast 
be  perused  with  elrasare  as  well  as  pro  fit  hy  the 
uninitiated.  M'e  have  long  felt  th*  want  of  inch  a 
little  work  as  this,  to  recommend  to  our  young 
friends,  who  have  applied  tout  1b  thrir  extremity  , 
we  shall  have  no  Uka  difficulty  lot  the  future 


This  Frxuu  Car  or  thb  Dm  of  Vmtso. 
TOJt.  I’ubtiihed  by  I)a1  A fioN,  and  A«XCR 
w ax  A t o .L-ndon. 

ThouaaRila  on  the  day  of  the  funeral  hail  a glar.re 
ef  th*  magnificent  car,  which  Wire  the  dead  hero  to 
hit  grave ; and  many  tbourond*  more  may  have 
rrceivrd  rome  idea  of  it  from  the  numerous  print* 
already  publiahed  , but  this  u the  only  illaitration 
which  convey*  anything  like  a correct  notion  of  the 
grandeur  of  th*  mhnl*  ee  mtxiaiiina,  and  of  tha 
artt*tLr  oaerits  of  it*  compile* ted  deiail*.  Thedrswirg 
wa«  made  hy  authority,  from  th*  designs  furolshid 
by  the  artists  who  were  employed  to  constrort  if, 
so  that  there  it  no  doubt  of  iti  being  faithfully 
rrpretented.  Our  business  now  is  not  t»  criticise 
the  design,  but  the  print;  else  there  are  *cms  rarts 
wa  might  take  objection  to,  although,  a*  a whole,  It 
was  well  worthy  of  the  u*e  tu  which  it  was  applied; 
and  taking  into  coealdrratron  the  short  time  allowed 
for  preparation,  the  marvel  i*  itranve  forth  *-•  well. 
Meesrs.  |)ay’»  print  i*  meet  carefaliy  executed, 
and  sufficiently  laige  to  show  Oie  ornamenui 
detail*  to  advantage. 


THE  AKT-.IOURNAL. 


37 
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\jtrnum,  FKHM'tkT  t,  ifas. 


DECORATTV’E  ART 
ANALYTICALLY  CONSIDER  TO.* 


■y%  r.  now  come  to  a «llvi- 
3 sioii  of  our  subject, 
V which,  easy  os  it  rosy 
J appear  in  comparison 
a with  what  we  Iutc 
j already  kUctajitni, 
" presen  la  some  for- 
-v  mutable  diflicultien  of 
vj  a technical  diameter, 
which  nothing  bn t the 
patient  attention  of  the  reader  will  enable 
u*  to  surmount ; inasmuch  as  we  caunut, 
like  the  lecturer,  produce,  for  tho  ins t ruc- 
tion of  our  auditors,  specimen*  of  Deco- 
rative Art,  when- with  to  appeal  to  their 
outward  »eii»es,  while  their  understand- 
ings arc  engaged  in  coiwidering  the  value 
of  oar  remark* : on  the  contrary,  the 
reader  must  bit,  like  Justice,  blindfold  ; and 
having  heard  oar  case,  decide.  That  this  is 
to  cuir  disadvantage  must  tie  manifest  ; bat 
we  would  mther  address  ou  twelves  wholly 
to  tbe  mental  vision  than  afford  to  carping 
critics  an  opportunity — w means  of  graphic 
Illustrations,  presented  through  the  tmecs- 
iarily  imperfect  medium  of  black  and  white, 
(the  only  resource  at  the  journalist's  com- 
mand).— of  drawing  conclusions  adverse  to 
our  theory,  before  they  had  taken  the  trouble 
to  understand  it.  T<»  remedy  as  far  aa  may 
be  the  difficulty  under  wliicb  we  labour,  we 
shall  in  the  present  chapter  give  as  practical 
a shape  as  possible  to  our  remarks ; with 
the  double  purpose  of  showing  what  effect 
the  carrying  out  of  the  views  we  hare 
advanced  would  have  upon  Ornamental  d«- 
ssgiij  and  of  taxing  the  reader’s  attention 
a*  lightly  a»  circumstance*  will  admit  of, 
while  bringing  under  examination  the  chief 
branches  of  the  Art -manufactures.  Tl»e 
present  and  next-succeeding  paper  will  be 
confined  to  a review  of  that  class  of  deco- 
ration which  we  have  designated  as  physic- 
ally appreciable  — from  its  appeal  to  tbe  ' 
eye,  rather  than  to  the  mind  ; leaving  for  a 
future  opportunity  the  consideration  of 
symbolical  design,  which  has  the  power  not 
only  of  pleasing  the  eye,  but  of  stimulating  , 
the  affections,  and  recalling  to  mind  the 
heroic  deeds  and  virtues  of  past  age*.  It 
will  he  convenient  to  recapitulate  in  brief 


the  rules  which  directly,  or  by  implication, 
tbe  preceding  chapters  have  aet  forth  as  tbe 
basis  for  all  physically  appreciable  oroa- 


mentatioo. 

I.  In  all  manufactures,  ornament  must 
bold  a place  subordinate  to  that  of  utility  ; 
when,  by  its  exuberance,  ornament  interfere* 
with  utility,  it  is  misplaced  and  vulgar. 

II.  All  good  ornament  will  have  its 
origin  in  the  works  of  nature  ; and  the 

• Cwliant  (tom  p W,  **t  tv,  Xmr  iwte*. 


beat  will  be  that  which  la  suggestive  of  its 
origin." 

ill.  Close  resemblances  of  natural  forms 
are  inadmissible  for  decorative  purpose* ; 
in  the  adaptation  of  such  forms,  there  must 
be  evident*  uf  man’s  inventive  faculty,  both 
1 in  the  mode  of  their  representation  and  in 
their  use. 

IV.  Representations  of  organic  or  in- 
. organic  forma  which  have  received  an  arti- 
| final  appearance  from  the  ham  Is  of  man, 
i arc  utuuitcd  to  the  use  of  the  deuiguer. 

• V.  Isolated  pattenis  or  devices  are  in 
I general  to  be  avoided  ; but  when  repetitions 
1 of  n pattern  occur  on  the  same  surface,— as 
1 in  diapers, — the  arrangemeut  of  the  ri-jmata 
1 must  be  such  as  to  give  the  effect  of  a con- 
tinuous pattern,  — that  is,  of  each  repeat 
being  a portion  of  a large  design. 

VI.  Iu  designing  for  manufacture*  not 
being  tissues,  the  ouiistructiuu  or  the  dis- 
tribution of  the  ornament  should,  iu  general, 
1 l*o  controlled  l>y  the  basic  form  or  structural 
I*ecnltarity  of  the  article  under  treatment. 

In  supjwrl  of  the  views  embodied  in 
these  rules  we  have  content*  d ourselves 
| with  advancing  arguments  which  are  be- 
1 lieved  to  have  their  foundation  in  reason  ; 
1 it  uow  remains  f<w  us  to  contrast  the  effects 
which  Would  result  from  an  adherence  to 
’ our  rules  with  those  that  are  presented 
where  a total  disregard  of  their  provisions 
I is  mauiteat.  J5v  this  nieane  we  trust  we 
■hall  lie  enabled  to  demonstrate  at  least 
| where  pure  taste  is  absent  ami  vulgarity 
present  ; for  os  all  mundane  affairs  are  pm 
I jwrly  amenable  to  reason,  we  have  a right 
to  conclude  tlint  whatever  is  not  conform- 
able thereto,  and  will  not  l*ear  the  teat  of 
analytical  examination,  is  faulty  ; and  there- 
fore, whatever  is  set  up  as  the  standard  of 
taste,  mud,  to  lie  entitled  to  that  position, 

! present  nothing  that  is  opposed  to  reason. 
Our  review  of  tbe  Artmamifhotorea  must 
Docotearily  1ms  a very  sketchy  one,  for  the 
subject,  if’  minutely  examined,  would  liear 
an  aimont  endless  extension  ; but  our  pre- 
sent purpcoe  will  be  answered  when  the 
reader  is  enabled  to  estimate  the  value  of 
the  ►’intern  of  decoration  which  we  propose 
should  lake  the  place  of  the  irrational  styles 
of  ortiameut  which  now  prevail,  and  are  in 
general  esteem  throughout  Europe.  Let 
us  first  direct  onr  attention  to  ibe 

CERAMIC  MANCVACTLRKS. 

The  primary  tiling  to  be  considered  by 
the  manufacturer  of  articles  susceptible  of 
ornamental  k*u,  no  matter  wliat  tbe  branch 
of  industry,  is  the  nature  of  the  material  in 
which  he  works,  that  is,  its  manijmlaUve 
and  persistent  qualities.  A aoording  La  uur 
: system,  he  will  receive  it  as  an  axiom  that 
everything  must  be  in  reality  wliat  it  ap- 
pears to  os — tbs  material  of  which  any 
article  is  composed  must  never  be  disguised, 

< except  for  aome  (iur]ju«e  of  utility ; u«  when 
glazing  is  need  to  destroy  the  natorol 
porosity  of  day  ; but  in  suck  case  tho  inti- 
mate blending  of  the  two  su  ••stance*  may 
be  said  to  constitute  a new  material, 
distinct  from  porous  day.  Of  the  tuauipu- 
i lative  quality  of  his  material,  whatever  that 
may  be,  tho  manufacture  r requires  no  re- 
minding ; for  of  that  be  is  iu  general  too 
free  to  avail  himself.  Taking,  thou,  into 
consideration  the  persistent  quality  of  the 
final  day,  whether  glazed,  or  unglazed,  or 
funning  a semi- vitreous  tuns,  os  in  tbe  beat 


porcelain,  the  potter  sees  in  his  material  a 
bard  fragile  suhstano*  ; and  bearing  in  mind 
the  risks  to  which  his  ware  is  subject,  his 


reason  will  direct  him  to  increase  its 


strength  by  employing  aa  much  material 
in  it«  structure  as  convenience  of  handling 
and  cloganco  of  appearanoe  will  admit  oL 
Hut  this  is  very  uir  from  being  the  unde- 
vialing  practice  of  potters  ; since  it  is  no 
[ uncommon  thing  to  see  costly  tea  service* 

I composed  of  a kind  of  net-work,  intended, 

I perhaps,  as  an  imitation  of  the  u honey - 
I comb  open  work  **  of  the  laoe-maLcr,  and 
| overlaying  or  surrounding  a solid  lining  of 
, brilliantly  coloured  jKjrrelaui,  which  glows 
| through  the  interstice*  like  a satin  slip 
; under  a laco  gown.  Tills  kind  of  manufac- 
ture, of  which  tbe  Great  Exhibition  afforded 
many  s|>eciinm*,  is  fit  only  to  be  exposed  to 
view  under  tbe  protection  of  a g Lives  ca*c  ; 
for  it  is  obvious  that  utility  is  wholly  sacri- 
ficed to  appearance.  In  tins  satin-slip- 
porcelain,  os  it  may  justly  bo  termed,  we 
find  the  result  of  a disregard  of  Rule  L, 
which  hv  placing  oniaiuebt  in  a subordinate 
place  to  utility*,  offers  a preventive  to  the 
class  of  mistakes  of  which  tills  is  a fair 
example.  Having  spoken  of  constructive 
ornament,  let  us  pass  on  to  applied  orna- 
ment, and  examine  the  prevailing  mode  of 
applying  ornament  as  an  additiou  la,  or  on 
enrichme  nt  of,  a basic  form.  Our  nutoa  on 
: the  (treat  Exhibition  will  furnish  os  with 
Mine  examples  for  comment.  Wp  have  in 
mind  a vane  uf  elegaut  [woportiuns,  ap- 
proaching in  form  to  a claret  jug.  But  how 
i*  this  decorated  so  as  not  to  detract  from 
it*  utility  t Festoon*  of  flowers  (naturally 
instead  of  conventionally  treated)  are  hung 
around  it,  carried  by  a band  of  little  Cupid* 
perched  upon  the  shoulder  of  the  vase.  It 
is  needless  to  »av  that  the  little  gentry, 
besides  being  liable  at  any  moment  to  be 
knocked  od  their  perch  by  the  dusling- 
brurii  of  the  housemaid—*  matter  not  to  he 
disregarded  by  the  manufacturer — are  so 
palpably  additions,  parts  auperadded  to  ths 
: already  complete  vase,  that  they  can  only 
be  looked  upon  by  the  in  an  of  taste  as  im- 
pertinences. Hus  class  of  ornament  is  also 
an  infraction  of  Rule  L It  ahould  be  borne 
in  mind  that  an  essential  characteristic  of 
good  ornament  is  that  it  grow*,  so  to  apeak, 

| out  of  the  liosic  form  of  the  article  to  which 
I it  belongs.  Thus,  if  an  ornament,  no  matter 
how  chaste  it  may  be  in  itself  or  however 
well  it  may.  tn  other  respects,  comply  with 
the  rules  laid  down,  has  the  appearance 
of  having  been  stuck  on  as  an  after- 
thought— as  is  the  case  with  the  Wedge- 
wood  ware,  in  wtuch  the  pore  white  orna- 
ments in  their  thin  parte  scarcely  bide  the 
colour  of  the  ground  beneath  them — the 
pleasure  it  affords  must  of  necessity  be 
transient . such  ornament  is  in  truth  an 
excrescence  ; there  is  a want  of  unity  in  tbe 
several  parte  ; and  for  its  loss  no  grace  of 
outline  or  richness  of  colouring  will  com- 
pensate. Fashion  may,  aid  often  does,  give 
a run  to  goods  thus  decorated,  but  they 
must  ere  lung  become  valueless ; whereas 
with  all  good  designs  which  grow  out  of, 
and  therefore  form  an  integral  portion  of,  the 
at  tick  to  which  they  pertain,  the  effect  will 
be  the  reverse : they  may  not  from  their 
modest  bearing  strike  the  observer  so  much 
at  first  sight,  but  unlike  Impertinent  or  in- 
trusive decoration,  they  will  realise  the 
assertion  of  the  poet,  that 

*A  IWns  of  b»*uty  U • jvf  (W 

A very  favourite  mods  of  ornamenting 
vases  is  to  form  on  the  surface  on*  or  more 
panels,  by  means  of  moulded  or  ouloured 
tmrders,  and  to  i*aert  therein  pointings  offer 
M already,  Lsadsccr,  or  some  other  favourite 
master.  This  practieo  is  objectioDaMe  ou 
many  grounds.  According  to  Rule  VI.  tbe 
boric  form  should  control  the  distribution 
of  the  ornament ; but  here,  instead  of  devo- 
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loping  that  form,  the  panelling*  tom!  to 
destroy  it*  Then  a*  to  ube  picture,  that  not 
being  a typical,  but  an  imitative  represen- 
tation of  nature,  and  calculated  to  awaken 
feelings  akin  to  thc»o  which  the  scene 
depicted  by  the  artist  would,  if  presented 
to  the  Kpectator,  itself  call  forth,  is, 
according  to  our  definition  of  Decorative 
Art,*  altogether  out  of  place  when  doing 
duty  as  a decoration.  If,  however,  it  be 
urged  that  the  picture  in  intended  a*  a 
work  of  Fine  Art,  and  is  therefore  properly 
imitative,  then  we  object  to  it  on  the  acore 
that  it  is  wrongly  applied ; for  picture* 
should  be  painted  on  flat  surfaces,  and  not 
on  surfaces  of  either  regular  or  irregular 
convexity,  like  a vase : otherwise  they  will 
appear  distorted ; even  if  it  be  possible  for  ] 
the  retina  of  the  eye  to  take  in  the  whole  ' 
imago  at  a glance.  A good  illustration  of 
this  impropriety  of  placing  pictures  upon 
the  round  was  furnished  by  a vase  of  great 
pretensions  and  capacity  contained  in  the  j 
Great  Exhibition.  Set  in  a panel  such  as 
wc  have  described,  and  ombraciug  the 
whole  available  surface  on  one  side  of  the 
vase,  was  an  elaborately  finished  drawing  of 
the  transept  of  the  building,  and  presenting 
tho  appearance,  when  viewed  at  a little  ! 
distance,  of  an  inflated  balloon  ; the  bulging 
or  ovular  form  of  the  body  of  the  vase 
having  compelled  the  artist,  in  order  to 
keep  his  vortical  lines  perpendicular,  to  dis- 
tort the  drawing,  and  gradually  increase 
the  space  between  the  side  columns,  until, 
at  tho  spring  of  the  arched  roof,  the  build- 
ing measured  in  breadth  nearly  double  the 
length  of  the  base  lino.  A practice  has 
recently  been  revived  of  ornamenting  por- 
celain vases,  eupe.  &c.,  with  imitation  jewels. 
An  instance  of  this  is  presented  in  the 
collection  at  Marlborough  House,  and  very 
properly  discountenanced  in  the  “Observa- 
tions*' appended  to  the  catalogue.  This 
cornea  under  the  condemnation  of  Rule  IV., 
which  defines  ns  inadmissible  the  repre- 
sentation of  natural  objects  when  endowed 
with  an  artificial  appearance,  whether  by 
cutting,  splitting,  or  polishing.  When  pot- 
tery ware  is  made  to  imitate  metal,  or 
basket-work,  or  the  hark  of  a tree,  or 
marble,  it  is  to  be  condemned  as  essentially 
base,  and  opposed  to  Rules  II.  and  III.  The 
Museum  of  Practical  Art  affords  ns  an 
example,  marked  P 51  in  the  Catalogue,  of 
a rusticated  flower-pot  bound  round  with  a 
fillet  of  acorns  in  imitation  metal ; but  it  is 
left  without  comment  in  the  Catalogue. 
An  imitation  marble  jug  has,  however, 
found  a place  in  the  “false  principles"  ward. 

The  above  remarks  will  sufficiently  indi- 
cate the  nature  of  tho  objections  to  which 
the  ornamentation  adopted  throughout  the 
pottery  manufactures  is  amenable ; it  would 
be  needless  therefore,  even  if  it  were  prac- 
ticable, to  bring  under  review  the  endless 
variety  of  articles  which  pertain  to  that 
branch  of  industry.  Iiarcly,  except  in  the 
imitation  of  ancient  work,  is  an  example 
to  be  found  of  ornament  constructed  and 
applied  according  to  the  principles  which 
we,  in  many  respects  in  common  (wc  are 
happy  to  say)  with  Mr.  Redgrave  and  Mr. 
Owen  Jones,  are  striving  to  enforce.  We 
can  speak  with  confidence  of  but  one  branch 
of  ceramic  manufactures  as  in  a great 
measure  free  from  puerilities  and  false  taste, 
and  that  is  encaustic  tiles.  Two  circum- 
stances have  tended  to  this  result : 1st,  tho 
modern  manufacture  originated  in  a desire 
imitate  ancient  work  of  pure  or  simplo 
design  ; and,  Sadly,  tho  use  to  which  the 
ware  is  applied,  necessitating  a flat  and 
durable  surface,  docs  not  admit  of  extrinsic 


• V14*  Chkj<er  I. 


ornament.  In  this  manufacture,  geometrical 
pattern*  have  generally  prevailed* — this 
kind  of  ornament  alone  tiring  suited  for 
extensive  floor  surfaces,  from  the  property 
it  possess^*  of  enabling  the  eye  to  judge  of 
distances  ; but  wherever  the  means  of  over 
ornamenting  has  been  at  hand,  it  has,  with 
few  exceptions,  been  made  use  of;  and  the 
imitative  representation  of  flower*,  fruits, 
and  insects,  has  been  carried  out  to  the 
fulle.it  possible  extent. 

We  have  said  thus  much  against  the 
prevailing  mode  of  decorating  articles  in 
earthenware,  and  it  will  be  naturally  asked, 
what  will  you  give  us  in  exchange*  for  the 
system  which  vou  condemn  ? In  reply  wc 
would  say  wc  desire  to  otter  nothing  new  in 
principle,  but  shall  Ik*  content  to  see  a 
return  to  those  principle*  of  design  which 
the  Egyptians  employed,  which  the  Greeks 
further  developed,  and  the  Romans  adopted  ; 
and  which  the  Indians  at  the  present  iUv 
carry  out  with  more  or  less  succras  through 
all  their  manufactures.  We  do  not  say, 
copy  the  patterns  afforded  by  such  example* ; 
for  new  fiattcm*  must,  and  ought  to  arise, 
not  by  shukiug  them  out  of  a kutcidoocopc. 
nor  by  the  us*  of  Mr.  Hay’s  harmonic 
ratios,  but  naturally,  by  the  pressure.  a*  it 
wen*,  of  circumstance*  acting  upon  the 
fertile  brain  of  the  designer.  Our  rule  is 
never  to  let  a pattern  suggest,  but  always 
follow,  the  structural  form  of  the  article 
which  is  to  carry  it  ; let  the  pattern  lxt 
continuous,  not  in  isolated  or  fragmentary 
portions-— a repetition  device,  wherever  that 
is  admissible,  as  it  will  most  frequently  Ik* 
in  vases,  covers,  cups,  basin*,  plates,  Ac.  ; 
and  never  let  slip  the  opportunity  (which  is 
rather  to  Ik*  coveted  than  neglected)  of 
developing  the  form  of  a vessel  by  a 
properly  distributed  ornament.  Thus  in 
decorating  the  annular  lip  of  a vase,  mark 
by  the  distribution  of  the  ornament  that 
overlays  it  itagraduallv  increasing  diameter ; 
in  the  same  way  indicate  tho  decreasing 
diameter  of  the  meek  os  it  tajiers  upward, 
or  the  swelling  of  the  vase  from  its  Inwc 
upwards,  bv  some  ornament  possessing 
radial  mrmlicr*  (like  the  arms  of  the  star- 
fish), which  by  ta|iering  as  the  diameter  of 
tho  vessel  increases,  or  by  expanding  with 
the  increasing  width  of  surface  into  more 
elaborate  figures,  will  strongly  mark  tho 
cliauge*  in  the  vase’s  constructive  form. 
Rings  of  colour  should,  in  general,  be  used 
to  denoto  tho  several  starting  points  of 
the  changing  curve*  in  the  outline  of 
the  vuae ; for  by  such  means  the  rye  is 
greatly  assisted  in  appreciating  the  play  of 
lino  which  the  object  presents.  It  should 
bo  remembered  tliat  there  is  a certain 
zrsthctic  value  in  tho  unadorned  surface  of 
every  material  that  is  susceptible  of  carry- 
ing ornament ; and  that  Ibis  value  consists 
chiefly  in  tho  contrast  it  presents  to  tho 
ornamented  parts  : an  excess  of  decoration 
which  is  very  prevalent  in  French  good*, 
iii-tUr ad  of  enhancing,  is  therefore  positively 
detrimental  to  the  appearance  of  any 
article.  leaving  then  some  portion  of 
the  fniriac*  bare  we  should,  to  complete  our 
vase,  span  tho  body  with  a band  ol  flowers, 
treated  conventionally  or  in  tho  flat  manner 
we  have  already  attempted  to  explain.  Or, 
in  place  thereof,  we  should  employ  figures, 
os  in  the  Etruscan  vases,  not  isolated,  but 
in  bands  forming  a continuity  of  subject. 
The  figures  should  however  \>e  treated  so 
as  to  exhibit  merely  the  generic  form  of 
humanity ; — expression,  for  the  reason  stated 
in  our  first  chapter,  being  out  of  place,  and 
also  contrary  to  the  general  practice  of  the 
ancients,  although  at  one  |>cnod  representa- 
tions of  the  grotesque  were  not  uncommon. 
In  omamouting  shallow  domestic  utensils, 


a*  plates,  losins,  Ac.  instant  of  employing 
for  a central  dories  a catth*- piece,  a mined 
castle,  or  a group  of  the  tin*-***— either  of 
which  would  oeernutate  the  twirling  rem.d 
of  the  article  when  laid  before  you,  to  briug 
the  top  of  the  picture  upperunwt — we  should 
propose  an  unco  vered  centre,  more  especially  j 
if  the  surface  is  to  receive  viand*  ; for  to 
blot  out  the  (inn*,  for  example,  with  »traw- 
tanrica  and  cream  would  indeed  lx*  a 
desecration.  But  if  a rent  ml  ornament 
must  Dee* Is  l»r  applied,  let  it  I**  a radiating 
iu»tt*-rn,  that  it  may  never  ©fiend  the  eye 
hv  being  presented  upside  down. — «p«iti<>n 
in  which  no  artist,  however  liumMc.  would 
like  to  have  his  works  exhibited.  By  the 
following  out  the»e  rules,  our  pottery  and 
china-ware  would  gain  a charm  wlu-h  the 
most  exquisite  imitative  tainting*  ©c 
mouldings  of  floral  or  other  natural  products 
will  ever  fail  to  impait  ; an- 1 thus,  what 
is  not  without  Consideration  to  the  pur- 
chaser, the  production,  on  which  at  one 
period  he  set  his  h*  art.  Would  a I way*  I wi 
for  him  the  *an>e  awthetic  value  ; f.*r  the 
fitness  of  the  ornament  to  its  place,  whereby 
tiie  charm  is  obtained,  must  ever  remain 
uudi-turlwd  by  the  fluctuations  of  fashion. 
These  remarks  refer  in  a greater  «»r  less 
degree  to  all  the  branches  of  Art-manufacture 
of  which  wc  shall  liave  orca»ion  to  sp-ak  ; 
and  as  their  application  under  varied  cir- 
cumstance* will,  in  griicral,  le  obvious,  it 
will  In?  unnecessary  to  do  more  than  recall 
them  to  miud  as  wc  proceed  iu  our  review. 

GLASS. 

This  material  unquestionably  |s»s*r«se*  so 
much  beauty  in  itself,  that  it  requires  an  l 
can  receive  little  enhancement  of  its  charms 
from  the  hands  of  the  omanientor.  I .u*t  reus 
ami  translucent  by  nature.  :t  demands  but 
the  retention  of  these  qualities  to  secure  the 
admiration  of  all  beholder*.  But  not 
satisfied  with  tho  natural  A|q»oaranoo  of 
this  emblem  of  purity,  wc  must,  it  would 
-ecm,  give  it  some  extrinsic  charms.  Wo 
must  cloud  it,  that  it  may  attain  tho 
opacity  of  china  ; or  grind  it,  hi  re- 
move Ixith  its  transparency  and  lustre ; 
or  by  some  fantastical  trick,  make  it 
assume  the  appearance  • .f  burnished  metal  ; 
and  then  wo  have  really  attained  to 
something  commendable.  As  resjH'ct*  the 
configuration  of  glass  vessels,  this  should 
receive  even  more  attention  from  tho  • 
designer  than  when  clay  or  any  njxiquo 
sulmtanco  is  his  medium  ; fur  it  is 
possible  in  part  to  redeem  a grace- 
less form  by  wrll  studied,  clal»omto 
ornament ; but  glass  is  a material  that  is 
susceptible  of  very  slight  decoration.  When 
therefore  the  proper  const  ruction,  as  respects 
the  utility  of  th©  vessel,  is  determined  on, 
its  outline  should  be  well  coiwidoivd,  and 
modelled  to  suit  the  construction.  For  the 
same  reason  tliat  we  object  to  the  clouding 
or  onalising  of  glass,  viz.,  because  purity, 
speaking  tralheLically,  is  the  quality  in  glass 
the  most  to  l>e  esteemed,  we  look  upon  the 
introduction  of  colour  into  the  pot-mctal, 
whenever  it  is  to  In?  used  to  reflect  light,  as 
a deterioration  rather  than  an  enrichment : 
the  proper  application  of  coloured  gloM  is 
where  light  is  to  l*e  transmitted.  To  orna- 
moot  transparent  glass  vesseUby  enamelling, 
as  in  Bohemian  glass,  is  to  lose  fully  half  j 
the  effect  of  the  enamel  painting,  which,  to 
mIiow  out  in  full  force,  requires  the  relief 
of  an  opaque  ground.  A sense  of  failure  is 
experienced  by  the  like  use  of  transparent 
colours,  whether  applied  by  flashing,  by 
staining,  or  otherwise,  ltecause  they  an?  do-  ! 
pendent  on  transmittal  light  for  their  deve- 
lopment. Ola**  then,  it  is  obvious,  requires 
a peculiar  kind  of  treatment ; it  is  not 
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enon^h  to  tnu>*po*cnn  elegant  pattern  from 
a china  vn.se  to  a £1aim  ewer ; for  though 
modem  skill  might  allow  of  it*  Wing 
cojiied  tint  for  tint,  the  effect  of  the  pnttem 
might  bo  wholly  loat  by  transposition.  As 
1 a rule  we  may  state  that  gold  is  the  only 
medium  suited  for  the  decoration  of  glass 
vessels ; but  for  a very  obvious  reason  it 
must  never  bo  applied  to  lamp  shade*,  or 
any  surface  used  to  transmit  light.  In  such 
cases,  and  in  such  only,  is  frosted  or  ground 
glus*  admWdble,  relieved  or  not*  as  tasto 
may  dictate,  by  lustrous  ornamentation.  As 
! respects  the  cutting  of  plass,  w©  think  there 

arc  limits  within  which  the  glass-cutter 
should  W confined.  It  is  somewhat  diffi- 
cult to  define  those,  as  without  the  presence 
of  angles  there  would  be  little  play  of  light, 
and  no  prismatic  effects,  on  which  the 
richness  of  glass  mainly  depends.  Pot-Imp** 
| a sufficient  bar  to  tawdrincs*  and  puerilities 

would  W set  up  by  limiting  him  to  these 
two  conditions,  rit*  that  the  constructive 
strength  of  tho  article  decorated  must  not 
be  sensibly  deteriorated  by  deep  cutting ; 
ami  that  the  outline  elevation  of  the  article 
| must  not  be  indented  or  jagged.  This  rule, 
while  it  indirectly  condemn*  cross-cutting, 
a prevailing  and  most  objectionable  practice*, 
i leave*  him  full  scope  to  make  what  vertical 

i cut*  he  please*,  so  long  as  they  are  not  too 

deep;  and  give*  him  even  more  latitude 
when  working  on  a horizontal  plane.  A 
word  or  two  more  on  glass  and  w«  have 
i done.  Within  the  last  three  year*  an 
ingenious  mode  of  silvering  glass,  called 
i Drayton’*  process,  has  been  introduced. 
Possessing  great  facilities  over  the  old 
mode,  it  ha*  enabled  manufacturer*  to 
j|  a*tonisli  the  world  with  flagon*,  goblet*, 
ewers,  &c..  having  the  appearance  of  silver, 
but  wrought,  where  the  surface  was  not 
covered  with  fronted  ornament*,  to  a most 
remarkable  brilliancy  ; and  this  at  a price 
for  which  the  like  article*  could  not  be 
produced  even  in  copper.  The  now  manu- 
facture has,  we  Wlicvo,  found  ready 
purchasers,  and  is  likely  to  become  a 
)M‘nnauent  branch  of  Decorative  Art.  Put 
j win-rein  consist*  it*  merit*  (we  speak  not 
of  the  process  of  silvering,  but  merely  of  it* 
application)  i If  there  be  not  merit  in 
deceit,  we  deny  the  possession  of  any  to 
this  manufacture.  Thai  it  ia  a clever 
deceit  we  readily  admit;  but  wo  must  at 
tho  same  time  protest  against  so  gross  a 
perversion  of  a bi  autiful  material  and  an 
admirable  process. 

METAL  WORK. 

It  may  be  received  as  a certain  fart  in  con- 
nection with  Decorative  Art,  tluit  wherever 
manipulative  and  ndaptative  facilities  pre- 
vail, there  w©  shall  find  ornamentation  at 
a very  low  ebb.  All  metals,  from  their 
fusible  quality,  are  as  easily  moulded 
into  any  required  shape  a*  day ; while 
tho  laser  sort,  from  their  texture,  com- 
bine tho  strength  of  stone  with  a near 
approximation  to  tho  lightness  of  wood  ; 
and  are  withal  less  cosily  when  used  as 
substitute*  therefor,  whether  for  useful 
or  ornamental  work.  It  is  therefore  not 
to  be  wondered  at  that  iron,  zinc  and  lead 
should  have  usurped  the  place  of  the*© 
materials : and  thnt  their  indiscriminate 
application  should  have  tended  to  debase 
many  branches  of  Decorativo  Arts  From  this 
cause  architecture  has  suffered  considerably. 
Although  wo  cannot,  in  the  abstract,  object 
to  the  visible  use  of  iron  support* — notwith- 
standing that  much  of  our  street  architec- 
ture seems,  from  tho  employment  of  cast- 
iron  pillars,  built  on  so  ticklish  a plan  a*  to 
be  o|*?n,  at  any  moment,  to  midden  demoli- 
tion, from  so  trifling  a casualty  as  the  back- 

ing  of  a restive  horse,  or  the  rushing  of  a 
mad  bull  into  a plate  glass  window — yet 
where,  as  in  many  churches,  dwarf  imita- 
tions of  gothic  shafts,  supporting  galleries, 
are  brought  into  juxta-pOHitiou  with  shafts 
of  massive  stone,  we  cannot  but  set  down 
the  innovation  os  barbarous.  The  same 
remark  applies  wherever  iron  is  used  as  a 
substitute  tor  stone,  and  is  mail©  to  assume 
architectural  features  : this  mimicry  i* 
the  more  objectionable  when  the  metal  is 
painted  in  imitation  of  the  material  it  ha* 
supplanted.  That  iron  is  destined,  at  no 
very  distant  day,  to  effect  a great  change  in 
architecture  we  feel  Confident ; but  then  its 
introduction  must  be  accompanied  by  a 
stylo  peculiar  to  itself,  which  will  be  con- 
sistent in  all  it*  parts,  and  by  it*  lightlies* 
and  grace,  make  it  patent  to  all  beholders 
what  is  the  nature  oi  the  material  employed. 
Iron  and  stone  used  indiscriminately  in  the 
same  building  for  the  like  pnrpoee*,  say  for 
support,  can  never  harmonise ; from  tho 
necessary  different?©  in  the  amount  of 
material  required  in  the  two  cases  to  afford 
the  same  degree  of  efficient  resistance.  It 
is  obvious  enough  therefore  why  the  adop- 
tion in  iron  pillar*  of  the  constructive  figure 
of  stone  shafts,  nr  even  the  contiguous 
use  of  these  materials  for  the  like 
purpose,  is  so  offensive  to  every  )>er*<>u  of 
taste  and  discernment.*  Wo  have  said 
jwrhaps  enough  to  show  tluit  iron  may  be 
misapplied,  and  that  l>cfor©  a new  adapta- 
tion of  a material  is  determined  on,  some- 
thing more  than  it*  textural  suitability 
should  Im?  taken  into  account.  The  proper 
application  of  materials  would  of  itself 
afford  subject-matter  fora  chapter,  and  tluit 
of  some  interest,  for  we  do  not  remember 
to  have  seen  it  diaeussed  ; and  yet  wo  cau 
scarcely  misc  our  eves  without  encountering 
Nome  example  winch  outrages  common 
sense, — sis  the  use  of  glass  for  the  handles  of 
fire-irons,  for  door-knobs^  and  the  head*  of 
walking  cane* ; of  porcelain,  without  a 
frame,  for  brooches  ; of  cast-iron  for  tho 
frume  and  wicker  lxittom  of  chain*  ; and  of 
earthenware  tree  truuks  for  garden  seals. 
We  muat  not  however  enlarge  upou  this 
topic,  but  proceed  with  all  convenient  brevity 
to  show  the  bearing  of  our  rule*  upon  tho 
manufacture  of  metals.  Iron  ami  alloys  of 
the  baser  metals  are  very  properly  u*6u  for 
fence*  and  gates  both  plain  and  ornamental. 
This  application  of  metals  afford*  the  de- 
signer a happy  opportunity  of  subjecting 
his  ornament  to  structural  utility.  For  ex- 
ample : — The  use  of  a fence  is  twofold,  first, 
to  protect  from  inadvertent  intrusion,  and 
second,  to  deter  the  daring  marauder.  Thu*, 
as  fence*  arc  commonly  constructed,  we  have 
each  vertical  l»r  ending  with  a spear  head, 
which  very  appropriately  denotes  their 
offensive  character.  In  geueral  their  defen- 
sive character  i*  represented,  hy  a flat-faced 
filling-in  between  the  main-stays,  without 
projections,  or  salient  angles  being  presented 
to  the  pa*ser-by.  Tlii*  very  necessary  pre- 
caution ha*,  however,  been  disregarded  by 
the  designer  of  the  British  Museum  railing : 
for  the  pillars  of  the  hand-rail,  on  which 
the  lion*  tejant  are  so  absurdly  stuck,  present 
a sharp  angle  instead  of  a tint  side  to  the 
pavement 

D i*  usual  when  a fruit  or  flower  i* 

adopted  ns  a terminal  to  the  elder  supports 
of  east-iron  railings,  to  represent  that  object 
in  the  round  : we  have  lately  noticed  an 
objectionable  departure  from  this  practice, 
in  tho  railings  set  around  the  New  Hall  in 
Iincoln'a  Inn.  A fleur  de-lis,  which  ia  the 
subject  of  the  terminals,  is  indicated,  after 
the  manner  of  cardboard  modelling,  by  four 
flat,  half-profile  figure,  of  the  flower,  set  at 
right  angles  to  each  other,  and  forming  a 
crews  in  plan  view.  Tins  is  perhaps  copied 
from  some  old  wrought-iron  work,  made 
(before  the  days  of  steam-hammers)  whon 
tho  strength  of  the  smith  limited  him  to 
the  thickness  of  metal  which  he  could  lieat 
into  form  ; and  thus  au  absurdity  is  perpe- 
' t rated  by  copying  an  heretofore  unavoidable 
defect.  Example*  like  this  lead  us  to  sec 
the  desirableness  of  treating  ornament  not 
i merely  according  to  its  application,  which 
is  a matter  now  nlmm-t  wholly  disregarded, 
hut  by  a much  finer  distinction,  viz.,  aeconl- 
| ing  to  the  means  to  be  employed  in  its  pro- 
duction.  Titus,  although  wrought  and  cast- 
iron  (and  the  samo  remark  applies  to  other 
i metals)  may,  in  many  cases,  he  properly 
enough  employed  indiscriminately,  the  one 
for  the  other,  yet  the  designs  for  the  two  1 
manufactures  must  he  constructed  on  very 
different  plans  ; and  for  this  simple  reason, 
that  in  wrought-iron  great  strength  mny  lie 
obtained  with  the  use  of  little  material ; 
whereas,  tho  only  way  of  getting  an  equal 
amount  of  strength  in  cast-iron  is  hy  using  ij 
a greater  weight  of  metal  : if  this  fact  is 
kept  in  view,  the  designer  will  not  fail  to 
suit  his  design  to  tho  process  by  which  it  is 
to  lie  carried  out. 

We  have,  as  yet,  said  nothing  of  sym- 
metry and  its  relation  to  ornamental 
design.  In  its  way,  symmetry,  “ the  op|>o- 
sition  of  equal  quantities  to  each  other,” 
as  it  has  been  well  defined,  is  a very 
useful  ingredient ; for  it  is  tho  sole  meri- 
torious feature  of  raauy  |iassahle  designs  ; 
and  its  absence  allows  of  the  last  stage  of 
degradation  in  ornament  being  attained. 
Nevertheless,  there  arc  instances  in  which 
the  attempt  to  decorate  with  symmetrical 
ornament  leads  to  unavoidable  failure.  For 
example  : a staircase  railing,  if  designed 
with  a view  to  symmetry,  will  of  necessity 
be  u asymmetrical : it  is,  in  fact,  an  attempt 
to  fill  a rhomboid  panel  with  a figure  that 
will  not  fit  it.  Yet  this  practice  is  very 
common,  although  it  ensures  the  distortion 
of  the  design  whenever  the  panel  is  on  the 
incline  ; while  it  allows  of  its  righting  itself, 
like  an  asthmatic  man,  on  arriving  at  the 
landing.  To  avoid  this  incongruity,  the 
metal  work  of  staircases  should  be  orna- 
mented on  the  plan  of  tho  continuous 
scroll  which  will  follow  an  ascending  ns 
well  as  a horizontal  line  without  dis- 
tortion. The  desire  to  obtain  symmetrical 
beamy  or  a geometrical  distribution  of  orna- 
ment, has  often  led  the  artist  astray  in  design- 
ing for  cast-metal  gates.  Thus  in  the,  as 
far  as  respects  workmanship,  noble  bronze 
gates  of  the  marble  arch,  Hyde  Park,  and 
also  in  those  exhibited  by  the  Colebrook- 
dalo  Company  in  the  Crystal  Palace,  wc 
look  in  vain  for  an  indication  in  the  orna- 
ment of  a most  important  structural  feature, 
which,  according  to  Buie  VL,  should  mark 
the  fact  that  it  is  a pair  of  gates,  and  not  an 
immovable  fence  that  is  before  ua.  This 
omtnioii  is  structurally  as  well  as  artisti- 
cally incorrect;  for  it  is  expedient,  for  the 
proper  maintenance  of  tho  gates,  that  tho 
ornament,  which,  by  following  the  panels 
of  tho  framing — at  once  a guard  or  fence 
and  a bracing  to  the  structure — should  accu- 
mulate, so  to  speak,  near  the  hinges,  so  as 
to  carry  and  distribute  the  strain.  Instead 
of  this  treatment,  examples  of  which  are 

• On  thU  mbjnct  lb*  Uto  Mr.  Pogla  In  bis  " ChfMkn 
Architects  re  • — fc  Iron  Immj  much  «lronK«r  Anretcrt-al 

Itua  «tonn  that  It  retire*,  of  «cor«r,  a M(li  racier  *nb- 
fttanot  to  attain  equal  fttrvaxtb ; lion:©,  to  be  otnilMcnt, 
lb*  toallkaM  <4  eurt-lre*  tracery  miul  b*  to  redixoi  m 
(o  lock  painfully  thin,  devoid  of  and  mil  <4  all 

prufXfTtiw*  to  tlir-  opening*  In  which  they  arr  flat*!.  If. 
to  otiurntw  th<*«*>  objection*,  the  cutlnp  an-  made  of 
tho  msm  dimenfiont  n«  (low,  a rtm(  Intwlrtnwr  with 
reaped  to  th#  aaatreial  is  iDtiirredL  an.),  what  will  bo  a 
more  powerful  aryu  turnt  with  most  people,  treble  Ibe  rent 
of  the  ova&J  material." 
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constantly  to  b*  mrt  with  in  mediwval 
work,  all  th*  panel*  are  filled  in  with 
symmetrical  ornament ; **  if  the  intention 
were  to  resist  a vertical  pressure.  rather 
than  a ©ne-sidod  strain.  W#  have  spoken 
in  disparagement  of  attached  ornament  io 
pottery  ware ; this  practice  of  applying 
readymade  ornament  is  even  more  pre- 
valent in  the  branch**  of  manufacture  now 
under  consideration,  na  included  wider  the 
term  “ m«tal  work,”  and  at  the  same  time 
admits  of  leu*  excuse.  Metallic  imitation* 
of  basket-work,  creeping  plant*,  and  gothic 
tracery  are  frequently  to  l>e  found  encasing 
remrl*  of  glaas,  porcelain,  and  metal,  as 
well  a*  lamp  pillars,  chandelier*,  and  other 
article*  composes!  of  the  name  material*, 
which  reqnire  do  each  protection.  Them? 
enrichment*  when  they  do  not  represent 
architectural  or  other  human  work,  are 
clooe  imitation*  of  natural  production*,  am! 
detract  from  the  utility  of  the  article  to 
which  they  are  applied.  In  relation  to  thi* 
da**  of  extrinsic  meretricious  ornament, 
Mr.  Redgrave  ntak<n  the  following  judi- 
cious observation : — *•  It  cannot  be  too  often 
repeated  that  imitative  tree*  and  foliage, 
flower*  that  arc  like  the  growth  of  the 
hothouac  electrotjrpod,  and  which  dangle 
and  shake  with  every  movement,  as  much 
almost  as  would  their  prototype*  on  tlieir 
natural  stems,  are  not  ornament,  are  in  the 
worst  possible  taste  for  any  useful  purpose, 
and  have  a flimsy  and  tinsel-like  appear- 
ance, as  much  beneath  the  impressive  effect 
in  metal  of  every  more  plain  surface  as  they 
am  wide  of  any  pretensions  to  fitness  or 
propriety."  'the  use  in  excess  of  metal 
ornaments  is  an  error  to  which  manu- 
facturers arc  prone,  from  the  fact  that  a 
good  contrast  of  colour,  and  a great  variety  , 
of  elegant  form  is  thereby  very  cheaply  | 
attainable.  We  think  it  may  be  relied  1 
on,  as  an  infallible  rule,  that  wherever  j 
metal  ornament  may  be  broken  away  with 
out  defacing  the  article  to  which  it  ha* 
been  applied,  there  is  an  example  of  false 
*{>pUoatu>n.  The  contrast  of  colour  which 
overlaid  metals  affords,  as  bronco  upon 
burnished  steel,  gold  npon  silver,  is  an 
effect  which  should  not  b«  disregarded  ; we 
cannot,  however,  bear  with  excreaeenoes, 
such  os  those  wr  have  just  denoted  ; on  the 
contrary,  we  most  be  able  to  trace  a con- 
sistent unity  In  every  design,  and  that  at 
whatever  apparent  sacrifice  of  attractive 
power.  Inlaying  and  enamelling  are  valu- 
able adjuncts,  but  they  must  not  be  used 
in  excess  of  the  ground  they  are  intended 
to  enrich.  When  metal  is  inlayed  into 
metal  the  ground  should  be  the  less  costly, 
for  to  enrich  with  a metal  that  now-ease*  n 
leas  intrinsic  value  than  that  it  displaces,  is 
a misnomer.  Of  gold  and  silversmiths' 
work  we  have  little  to  my.  Lacking  the 
assistance  of  judicious  patronage,  this  branch 
of  manufacture  ha*  now  descended  to  the 
lowest  degree  of  ilebasement ; for  in  it  are 
accumulated  well  nigh  all  the  errors  which 
false  taste  and  conceit  could  get  together. 
Tbens  is,  however,  some  excuse  for  modern 
workers  in  gold  ami  silver,  in  the  fact  that 
their  art  waa  long  ago  corrupted  bj  some 
of  the  greatest  artists  which  Europe  has 
produced  ; and  that  to  these  men  is  iu  great 
port  owing  the  present  vitiated  taste  which 
fin* Is  delight  iu  contemplating  the  racing 
enj*.  the  epergnm,  the  salvers,  and  other 
testimonials  or  commemorative  plate,  for 
which  through  the  growing  wealth,  and 
we  would  hope  tho  growing  virtue  also, 
of  the  country— -there  is  oow  ao  great  a 
demand.  In  saying  thus  much  in  puliation 
«f  the  faults  of  our  workmen,  v«  cannot 
■hnt  our  «ves  to  the  fact,  that  there  is  no 
redeeming  merit  in  the  larger  portion  of 


1 modern  works  executed  in  the  precious 
metal*  ; where**  in  the  older  work* — 
admirabl*'  examples  of  which  arc  to  br 
found  in  Mr.  Shaw's  **  Dww-es  and  Deo-ra- 
tloos  of  the  Miildle  Age**,”  and  iu  Mr. 
Digby  Wvatt’s  meat  publication  entitle*! 
“Metal-Work  and  it*  Artistic  I Assign," — 
however  fantastical  the  designs  may  he, 
there  U such  evidence  of  artistic  fi-*dinL* 
ahiiut  the  treatmeut.  that  we  ore  led.  in 
spite  of  our  better  judgment,  to  acquiesce 
in  the  monstrosities  which  they  t*->  fre- 
quently present.  It  is  clear,  however,  that 
n new  style  of  ornamentation  is  wanting  for 
this  class  of  works;  for  to  arrive  at  the 
true  market-value  of  any  given  specimen,  it 
is  only  necessary  to  weigh  it . when  melted 
down  it  will  f.tch  a*  much  a*  wb*q  dis- 
playing all  the  garish  emlmssinga,  and  chas- 
ings, and  frost- work,  which  the  experii-nccd 
workman  is  capable  of  heaping  together.* 
Before  a better  style  can  be  attained  it  will 
he  necessary  for  the  de»ign*r  t«»  realise  fully 
the  distinction  wr  have  drawn  between  l»e- 
comtivc  Art  ml  Fine  Art,  and  to  determine 
at  starting  whetlier  tlie  work  to  Iw  | erfortuvd 
shall  belong  to  the  me  branch  nr  the  other. 
If  be  adopt  the  Utter,  let  him  labour  with 
the  same  feeling  and  intent  as  if  he  were 
hewing  out  his  i<l«M  in  marble : and  by  no 
means  degrade  his  design  by  making  it  sub- 
serve soon-  menial  duty.  On  the  other  hand 
if  it  lie  a decorated  article  of  utility  that  is 
required,  let  him  aytnUdim?  its  nse,  If  he 
will,  keeping  it  clear  of  tin*  characteristics  of 
Pme  Art,  which  have  liecn  already  folly  set 
forth;  or  treat  it  with  conventional  repre- 
sentation* of  natural  fi-rma,  according  to  the 
system  explained  in  the  preceding  chapter*. 
Thors  is  one  remark  which  we  have  to  make 
1 uiving  especial  reference  to  works  in  the 
precious  metals,  and  with  it  we  »JiaII  con- 
dude  our  hasty  rev  lew  of  “ metal-work.”  It 
is  to  tliis  effect  : — That  when  jewels  are  set 
in  drinking  cups,  snuff-boxes,  or  any  othev 
articles  not  lieiug  personal  ornaments,  they 
are  misplaced  ; miles*  indeed  they  are  em- 
ploye*! In  the  spirit  of  Mr.  Luskin's  “ Ijamp 
of  Sacrifice, " which  “prompt*  us  ui  the  offer- 
ing of  precious  tiling*  merely  he*au>w*  they 
are  precious,”  without  regard  t*<  niun-ian- 
proprieties,  Our  reason  for  objecting  to 
this  practice  arises  simply,  from  the  fact, 
that  the  lieauty  of  j*wi-U  dcpcmls  -m  their 
]»owcr  of  emitting  or  reflecting  light  ; and 
that  to  exercise  tills  function  efficiently,  the 
light  must  l»o  intermittent,  or  given  off  in 
flashes ; which  effect  rwnrn.it  be  obtained 
except  by  a constant  change  of  position  of 
the  reflecting  Kuriarva,  such  a>  that  to  which 
they  are  subject  when  applied  as  i*cr»«*nal 
ornament*.  A.  V.  N. 


brilliancy  which  form*  so  coney. cuotis  s feature 
in  his  later  composticiaa 

It  cuav  be  doubted  whether  Mr.  Mu! ready 
j would  lave  eciutru>i>iated  tu.ii  a mV  ■_,•«*»  m in* 
J monr  advanced  pro*  new . jx<  nu-*«  of  -trunk  ru 
clowns  sod  lour*  term  exclusively  the  property 
i of  the  old  Dutch  and  Flemish  piiftOfa  si- 1 it 
I syeins  almost  a pity  to  bate  aUrfrfnl  » th  the 
I notoriety  tl  ey  L»*e  r»-i**l  f >r  iL*“f  wrewf  d 

, ftfemitMMN  of  thrve  Dot  very  to t;umr  theme*. 

1 But  if  tii*  w'  .wt  br  ttot  of  th*  m —t  leaned,  it 
j hi***  touch  of  its  vnlrsnty  and  a.;  its  rr> 
m kts<l*ii>wt*  iTismier  <'f  hao-ilmc  it . int-rv-wti-'D 
» here  only  oflen»iv*  Iwcaias*  nn  kr  ary  nn-ant- 
rtonecs  it  must  lw  tn.lh.ng  le*e  . yet  it  i»  »« 
< tuiugieil  with  fun  iod  huiuour  tint  even  th* 
young  urvliins  cliiiguig  srvund  the  <uf*u»o*t 
i n e-are  diu«  do  aixnu  at  ll.c  D'in  l«ui*r»mt 
•i  .irrmrnL  *•)■*«  uily  ehen  .t  HA«iiiirD>l  u(«w» 

(■  bbenl  pnm q-le*  w it  «**iiv*  t»  in  xt.  • 

Tlic  only  ponies  I r it  urn  the  worthy 

Oft11|ift*  I»f  the  cotuge,  »!.  •&>  Si  tike  to  1-0 
I ill*  1 lilacs  K'h-»iiina»l*r  Slid  b j-  v :?r  , the  fi*nncr 
records  tb*  otl*  u-len  ecaicist  Rii<rali‘y  an- 1 the 
public  pear*  with  s h»4  of  |»*It,  t tie  latter  with 
! s iu' herons  npr»**i'S  «#  c>  Meiwpt.  T’.e  gr-mp 
I uf  I* cum  is  very  *4  Jfa-ly  arrange- 1 . and  dns* 
wstli  the  «rt=«t  -•  w*>atetl  alsiity.  Th*  *Miiy  unit- 
cation  of  - Fair  Time 4 except  tie  two  merry 
feiiovrs  id  the  I'.i'turv.  j seen  .d  the  divlatit  teuts 
' in  tL*  totk6T'jUD<J  uf  tLc  cvm|*«-tuja. 


mu-ss—  as  a uni:  art.* 


P* 


r II. 


THE  VERNON  GALLERY. 

raiR-TUu;. 

II.  Inn*.  Iicmn 

te.l93a.tu. 

Tns  h cVory  of  this  picture  carries  us  into  a for 
distant  period  of  the  hf*  of  th*  artiat,  foralthourfi 
it  hung  iu  the  Royal  Academy  no  recently  os  1M0, 
it  was  commence t by  Mr.  already  apwawls 
of  forty  years  sine*.  When  it  came  into  Mr. 
Vernon's  collection  ire  do  not  exactly  know,  but 
wo  bare  heard  that  it  was  frequently  touched 
upon,  yet  not  filially  finished  till  it  pu-^cd  into 
the  I ian«l*  of  its  late  owner.  It  follows  os  n 
matter  of  count*  that  the  work  evidences  the 
painter's  old  maimer,  his  point  and  humour  of 
character,  hi*  subduuil  ton*  of  colour,  sulflcirnt, 
but  not  elaborate,  finish,  while  it  lacks  th* 

• Vnmi  this  MliWffv.  «u  tnnM  nmho*  tlx>  work* 
enuuikUng  rnsn  U*»  1-w  M1«eer«  of  Mr.  PV<in  hnt 
vhrn  wr  hsv*  4*es  tills  sre  Viler*  wr  li»VT  A. nr  ,»rlr« 
Ju*tVe  tn  th*  iu*0m»  lt*rnr»l*-.Vrt  pr>4.«ct*m»  in  th* 

jilWkiu  bwUU. 


Wg  fear  fr.im  Mr.  Pturkcs  extracts  that 
the  evil  was  |*  rj«-t  lat«  d by  the  lan-ts  niid 
romance  writer»»»f  (he  Nunoait  iwtiml  .and 
we  are  *un-  that  th*  D"Vrli*U  our  «»ii 
times  luive  much  lo  answi-r  f.-r  uli  this 
scuitr.  llud  they  nut  l«-eu  forever  pruiving 
“taper  wn’isU,”  tighl-he  ing  would  liav* 
si  mi  red  the  fate  of  other  fashion*,  and  have 
lsu-fi  l*anisHc*l  from  all  eiwliM-d  sonety. 
Similar  blame  dors  not  ntUtck  to  the 
jwiint*  r and  sculptor.  The  ervatioiis  of 
their  invention  arc  modclUil  u|*>u  the  true 
principle-  uf  pru|»irtoin  mm!  Uauty,  am)  in 
tlwir  works  a kin  all  wawt  and  fisd  i«  alxrars 
ai'i'otnpuiieit  by  a slender  h<rxu.  In  tlie 
mind  »f  th*  poet  and  Dove  list  the  same 
asMocintieiu  may  take  place  ; when  a 
writer  describes  th*  tinnier  want  or  smalt 
foot,  ho  probably  **iw  uwrnt'iltj  the  whole 
slender  figure.  Th«?  »nu»Ll  waist  is  a 
ftroj/erU'tmiilf  |nrt  of  th*  figure  of  hit 
creation.  But  there  is  Ibis  differemw 
1*- twee ii  the  painter  ami  sculptor,  and  tho 
novelist.  The  work*  uf  th*  find  two  addmes 
themselves  to  the  eye,  and  every  |nrt  of  the 
form  is  present  to  the  *|*ectator,  cooae- 
quently.  os  regnnls  fumi,  nothing  is  left  to 
the  imagination.  With  re-jwvt  to  the  poet 
and  novelist,  their  creation*  are  almost 
entirely  mental  ones  . their  descriptions 
touch  upon  a few  striking  iwints  only,  and 
are  M-hhun  so  full  ns  to  till  up  tbe  entire 
form ; much  is,  therefore,  necessarily  left 
to  the  imagination  of  the  rea'ler.  Now  the 
fashion  in  which  the  render  will  supply  tin? 
details  left  undetermined  l»y  the  jn*'t  and 
novelist,  anil  fill  up  their  - anty  and 
shadowy  outlines,  depends  mtiruly  upon 
hL*  know  ledge  of  form  ; consequently  if 
this  be  -niaU,  the  ilnagew  which  arise  in 
tbe  mind  of  the  reader  from  the  perusal  of 
works  of  genius  are  confused  and  imperfect, 
and  the  proiiortions  of  one  class  of  forms 
arc  assigned  to  or  ininglnl  with  those  of 
others,  without  the  slightest  regard  to  truth 
and  nature.  When  we  nay,  therefore,  that 
writers  leave  much  to  tho  Imagination,  it 
may  too  frequently  lie  understood,  to  the 
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THE  ART-JOURNAL 


ignorance  of  the  reader  ; for  the  imagina- 
tions of  those  acquainted  with  form  and  , 
proportion,  who  generally  constitute  the 
minority,  always  create  well-proportioned 
ideal  forms ; while  the  ideal  production*  of 
the  uneducated  whether  expreseed  by  the 
pencil,  the  chisel,  or  the  pen,  arc  Always 
lU-proportUmed  and  defective. 


The  most  efficient  method  of  putting  an 
end  to  the  practice  of  light-lacing  will  be, 
not  merely  to  point  oat  its  unheaithiness, 


and  even  dangerous  consequences,  because 
these,  though  imminent,  arc  uncertain— 
every  Indy  who  resorts  to  the  practice 
hoping  tluit  she  individually  may  escape 
the  penalty — but  to  prove  tluit  the  practice, 
so  far  from  adding  to  the  beauty  of  the 
figure,  actually  deteriorates  it-  This  is  an 
effect,  not  doubtful  like  the  former  case, 
but  an  actual  and  positive  fact ; and,  IkOf 
fore,  it  supplies  a good  and  sufficient  reason, 
and  one  which  the  moot  obtuse  intellect 
can  comprehend,  for  avoiding  the  practice. 
Young  ladies  will  sometimes,  it  is  said,  run 
the  risk  of  ill-health  for  the  sake  of  the 
interest  that  in  surue  cases  attaches  to 
" delicate  health but  is  there  any  one 
who  would  like  to  bo  told  that,  by  tight- 
lacing,  she  makes  her  figure  not  only 
deformed,  bat  positively  ugly  T This,  how- 
ever, is  the  plain  unvarnished  truth ; and 


by  asserting  it.  we  are  striking  at  the  root 
of  the  evil.  The  remedy  is  easy  : give  to 
every  young  lady  a general  knowledge  of 


form,  and  of  the-  principles  of  beauty  as 
applied  to  the  human  frame,  and  when 
these  are  better  understood  ami  acted  on, 
tight-lacing  will  die  a natural  death. 

The  study  of  form,  on  scientific  principles, 
has  hitherto  been  limited  entirely  to  men  ; 
and  if  some  women  have  attained  thi* 
knowledge,  it  has  been  by  their  own 
unassisted  efforts — that  is  to  say,  without 
the  advantage*  which  men  derive  from 
lectures  and  academical  studies.  In  this, 
as  in  other  acquirements,  the  pursuit  of 
knowledge,  as  regards  women,  is  always 
attended  with  difficulties.  While  fully 
concurring  in  the  propriety  of  having 
separate  schools  fur  male  and  female 
students,  wr  do  think  that  a knowledge  of 
form  may  l>c  communicated  to  all  persons, 
and  that  a vuung  woman  will  not  make 
the  worse  wife,  or  mother,  for  understanding 
the  economy  of  the  human  frame,  and  for 
having  acquired  the  power  of  appreciating 
its  beauties.  We  fear  that  there  are  still 
some  person*  whose  mind*  arc  so 
contracted  a*  to  think  that,  not  only 
studios  of  this  nature,  but  even  the  con- 
templation of  undraped  statuary,  are 
derogatory  to  the  delicacy  and  purity  of 
the  female  mind  ; hut  wc  are  satisfied  that 
the  thinking  part  of  the  community  will 
approve  the  course  we  recommend. 
Dr.  Sonthwood  Smith,  who  is  so  honour- 
ably distinguished  by  hiB  endeavour*  to 
promote  the  sanatory  condition  of  tbe 
people,  strenuously  advocates  the  necessity  1 
of  giving  to  all  women  a knowledge  of  the 
structure  and  functions  of  the  body,  with  n 
view  to  the  proper  disdiam  of  their  duties 
as  mothers.  Hr  remarks  *on  this  subject : 

“ I look  upon  that  notion  of  delicacy  which 
would  exclude  women  from  knowledge 
calculated  in  an  extraordinary  degree  to 
open,  exalt,  and  purify  their  minds,  and  to 
fit  them  for  tin*  performance  of  their  duties, 
as  alike  degrading  to  those  to  whom  it 
affect*  to  *how  respect,  and  debasing  to  the 
mind  Uiat  entertains  it.” 

At  the  present  time,  the  knowledge  of 
what  constitutes  true  beauty  of  form  is, 
perhaps,  best  acquired  by  the  contemplation 

• Psfwi  to  " I'hitovipliy  of  lloiltJi,' 


of  good  pictures  and  sculpture.  This  may  now  endeavour  to  show  in  what  par- 
not  bo  in  the  power  of  everybody  ; casta,  titulars. 

however,  may  lie  frequently  obtained  from  The  natural  farm  of  the  port  of  the  trunk 
the  best  statue*  ; and  many  of  the  finest  which  forms  the  waist  is  not  absolutely 
works  of  paiuting  ore  rendered  familiar  to  cylindrical,  but  is  flattened  considerably  in 
us  by  engraving*.  The  A rl -Journal  lms  front  ami  back,  so  that  the  breadth  is  touch 
done  tnuefi  in  diffusing  a taste  for  Art,  by  greater  from  side  to  side  than  from  front  to 
the  engraving*  it  nut  tain*  from  statues,  hack.  This  was  undoubtedly  contrived  for 
and  front  the  fine  works  of  English  Art  in  wise  purposes,  yet  fashion,  with  its  usual 
the  “Vernon  Gallery.”  Engraving*,  how-  caprice,  has  interfered  with  nature,  and  by 
ever,  can  of  course  represent  a statue  in  promulgating  the  pernicious  error  that  a 
one  point  of  view  only  ; but  ca*U  are  now  rounded  form  of  the  waist  is  more  beautiful 
no  cheap  a*  to  be  within  the  reach  of  all  than  the  flattened  form  adopted  by  nature, 
person*.  Small  models  of  the  “Greek  Slave”  has  endeavoured  to  effect  this  change  by 
are  not  uufrequently  offered  by  the  Italian  means  of  the  stays,  which  force  tho  lower 
image- vendors  for  onoshilline ; and,  although  rib*  closer  together,  and  so  produce  the 
these  are  not  sharp  enough  to  draw  from,  desired  form.  Nothing  cau  be  more  un- 
tho  form  is  sufficiently  correct  to  study  the  > graceful  than  the  sudden  diminution  in  the 
general  proportions  of  the  figure  ; and  os  j wxe  of  the  waist  occasioned  by  the  com- 
fhi*  figure  la  more  upright  than  statues  pression  of  tho  rib^  «*  eoatpared  with  the 
usually  are,  it  may  Vie  found  exceedingly  I gently  undulating  line  of  nature ; yet  wc 
useful  for  the  above  purpose.  One  of  these  1 are  sorry  to  sar,  nothing  i*  more  common, 
casts,  or,  if  possible,  a sharper  and  better  A glance  at  the  cuts  from  the  work  of 
cast  of  a female  figure,  should  l>o  found  on  Soumuering  will  explain  our  meaning  more 
the  toilette  of  every  young  lady,  who  is  clearly  than  words.  Tho  upper  figure  re- 
desirous  of  obtaining  a knowledge  of  the  presents  the  natural  waist  ut  the  Venus  of 
proportions  and  beauties  of  the  figure.  ! antiquity  ; the  lower  figure  that  of  a lady 
Wc  believe  it  will  always  be  found  that  the  j of  the  modem  period.  The  diagram  bosido 
beauty  of  a figure  depend*  not  only  upon  the  each  shows  the  structure  of  the  rib*  of  each, 
symmetry  of  the  part*  individually,  but  upon  ! It  will  be  seen  that  by  the  pressure  of  the 
the  harmony  ami  proportion  of  each  part  to  j stays,  tho  arch  funned  by  the  lower  rilo  is 
the  rest.  The  varieties  of  the  human  form  ■ entirely  cl < mod,  and  the  waist  becomes  four 
have  been  classed  under  the  general  heads  of,  | or  five  inches  smaller  thau  it  was  intendod 
the  bread,  the  proportionate,  and  the  slender.  | by  nature.  Is  it  any  wonder,  that  |«rsons 
Tlic  first  betokens  strength,  and 
what  beauty  soever,  of  a peculiar 
kind,  it  may  display  in  the  figure 
of  the  Hercules,  it  is  not  adapted  J 

to  set  off  the  charms  of  the  female  j 

sex.  If,  however,  each  individual  L . 

part  bears  a proportionate  rela-  t v 

iion  to  the  whole,  tho  figure  will  ^ ) 4_b  >. 

not  bo  without  its  attraction.  It 

is  only  when  llie  proportions  of  | / \ 

two  or  three  of  the  classes  are  I / \ 

united  in  one  individual,  that  the  j f l / I i 

figure  lieeomes  ungrateful  and  nv  / . / \ / f f } \ \ \ 

markable.  The  athletic — if  the  I jv  A V f j X \\ 

term  may  l>e  applied  to  female* — I fl  A 1 

form  o l the  country  girl  would  j • /l  l\ 

appear  ridiculous  with  the  uuall  J / '|V* 

waist,  and  the  white  and  taper  I / \ / ij  I 

linger*  and  small  feet,  of  the  indi-  j / \ f \ 

viduals  who  come  under  the  d«-  « sSf  ^ 

nomination  of  slender  forms.  The  1 

tall  ami  delicate  figure  would  lewe  it*  beauty  i so  deformed  should  have  bail  health,  or  that 
if  united  to  the  large  and  brood  hand*  they  should  produce  unhealthy  offspring  1 
which  pertain  to  the  stronger  type.  A I I*  it  any  wonder  that  so  many  young 
small  waist  and  foot  are  ns  great  a blemish  j mothers  should  have  to  lament  the  lose  of 
to  on  individual  of  the  broad  , 


variety  os  a large  waist  and  foot 

are  to  tho  slender.  “There  i*  a 

harmony,”  *ays  IV.  Warn  pen,  “ be- 

tween  all  the  parts  in  each  kind  t' 

of  form,  but  eadj  integral  is  only  a ^ , 

suited  to  it*  own  kind  of  form. 

True  beauty  consists  not  only  in  I T 

the  harmony  of  the  elements, ’but  ; v— T \v| 

in  their  being  suitable  to  the  kind  I \ 

of  form/*  Were  this  fundamental  ' sS. 

truth  but  thoroughly  understood,  / n.  f a jtfj 

small  waists  ami  small  feet  would  . i . \ 1 I 

tie  at  a discount.  When  they  are  j V 1 \ j / yvf^lp-rf  / 1 1 

recognised  <m  sn jail,  they  have  ! . A /I  I / / i ' 

censed  to  be  beautiful,  because  \ j J \ / \ 1 f 

they  are  disproportionate.  Where  ! ( f \ / ’ * \ 

every  port  of  a figure  is  perfectly  i ' / \ / ' J S'  f 

proportioned  to  the  rest,  no  single  1 / V / 0 \ 

ports  appear  either  large  or  small.  / ' 

The  ill-effects  of  tho  stays  in  a / \ 

sanatory  point  of  view  have  been  | 1 

frequently  pointed  out,  and  wc 

hope  are’ now  understood.  It  will,  there-  their  first-bora  T We  have  frequently 
fore,  be  unnecessary  to  enlarge  ou  this  J traced  tight-lacing  in  connection  with  this 
h'-aiU  Wc  have  asserted  that  stays  are  sad  event,  and  wc  cannot  htlp  looking  upou 
detrimental  to  beauty  of  form,  wc  shall  it  as  cau*e  and  effect. 


By  way  of  farther  illustration  we  refer 
our  readers  to  some  of  the  numeroua  engra- 
vings from  statues  in  the  Art-Journal,  which 
though  very  lx-autiful,  are  not  distinguished 
by  small  waists.  Wo  mav  mention  as 
examples  Bailey's  “ Grace*,  * Marshall  s 
“DancingGirl  Iteposing, "t“ The  Toilet,”  Jby 
j Wickmanu,  “Tlie  Bavaria," § t>y  Schwau- 
t haler,  anil  “ The  Psyche,"  I bv  Thoed. 

Tlicre  is  another  effect  produced  by  tight- 
lacing,  which  is  too  ungraceful  in  its  results 
to  be  overlooked — namely,  that  a pressure 
on  one  part  is  frequently,  from  the  elasticity 
of  the  figure,  eom|>eusated  by  an  enlargement 
iu  another  |iart.  It  has  been  frequently 
urged  by  inconsiderate  persons  that,  where 
there  is  a tendency  to  corpulency,  stays  aro 
necessary  to  limit  cxuiierant  growth,  and 
ron6ne  the  form  within  the  limits  of  gentility. 
Wc  believe  that  this  is  entirely  a mistake, 
and  that  if  the  waist  lie  compressed,  greater 
fulness  will  lie  perceptible  both  atsive  and 

(below,  just  as  when  one  ties  a string  tight 
round  the  middle  of  a jiillow.  it  is  rendered 
fuller  at  each  end.  With  reference  to  the 
waist,  as  to  everything  else,  the  juMe  milieu 
is  literally  the  thing  to  be  desired. 

It  lias  been  already  observed,  that  a small 
waist  is  beautiful  only  when  it  is  noromianicd 
by  a slender  and  small  figure  ; but,  as  the 
part  of  the  trunk,  immediately  beneath  the 
arms,  is  filled  with  powerful  muscles,  these, 
whendcvelopcd  byexcreise,  impart  a breadth 
to  this  part  of  tbe  figure  which,  by  com- 
jnrison,  causes  the  waist  to  aj>|K-ar  small. 
A familiar  example  of  this,  m the  male 
figure,  presents  itself  in  the  Hercules,  the 
waist  of  which  appears  disproportionately 
small,  yet  it  is  reallv  of  the  normal  sire,  its 
ap|«rent  smallness  lieing  occasioned  by  the 
prodigious  development  of  the  muscles  of 
the  upper  part  of  the  body. 

The  tme  way  of  diminishing  the  apparent 
sixe  of  the  waist,  is,  as  wo  havo  remarked 
above,  by  increasing  the  power  of  the 
muscles  of  the  uiqwr  |iorl  of  the  frame. 
This  can  only  be  none  by  exercise  ; and,  as 
I the  habits  of  society,  as  now  constituted, 

| preclude  the  employment  of  young  ladies 
in  household  duties,  they  are  obliged  to 
find  a sulwtitutc  for  this  hcnlthv  exertion 
in  calisthenics.  There  was  u time,  when 
even  the  Queens  of  Spain  did  not  disdain 
to  employ  their  royal  hands  in  making 
sausages  ; and  to  such  jierfoction  was  this 
culinary  accomplishment  carried  at  one 
period,  that  it  is  upon  record  that  the 
Emperor  (.liarles  V,  after  his  retirement 
from  the  cares  and  dignities  of  the  Empire, 
j longed  for  sausages  “of  tho  kind  which 
Queen  .1  units,  now  in  glory,  used  to  pride 
lieraclf  in  making  in  the  Flemish  fashion.""! 
'ibis  is  really  like  going  lack  to  the  old 
times,  when — 

“Th*  Qiimd  <4  llvsrts,  »(m  mni«  wxn*  UrUT 
In  our  own  country,  Rome  fifty  yearn  ago, 
the  young  Iodic*  of  tho  ancient  city  of 
Norwich  were  not  considered  to  hove  com- 
pleted their  education,  until  they  had  spent 
some  months  under  the  tuition  of  tho  first 
confectioner  in  tho  city,  in  learning  to  make 
cakes  and  jKistrv  ; on  art  which  they  after- 
wards continued  when  they  powtwwed  houses 
of  their  own.  This  wholesome  discipline  of 
I heating  eggs  and  whipping  creams,  kneading 
biscuits  and  gingerbread,  was  calculated  to 
preserve  their  health  and  afford  sufficient 
exercise  to  the  muscles  of  the  arms  and 
I shoulders,  without  having  recourse  to  arti- 
ficial modes  of  exertion. 
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It  does  not  appear  that  the  ancients  wt 
the  same  value  u|»ori  a small  wnUt  a*  the 
moderns,  for  in  their  draped  female  figure*, 
the  whole  circuit  of  the  waist  is  seldom 
visible,  some  folds  of  the  dra|*erv  b»-iug  r 
suffered  to  fill  over  a j art.  thus  leaving  its  I 
exact  extent  to  the  imagination.  The  name  I 
remark  is  applicable  to  the  great  Italian  j 
[winters,  who  seldom  marked  the  whole  I 
contour  of  the  wawt,  unless  when  [Minting 
portraits,  iu  which  case  the  costume  was  of 
course  observed. 

It  was  not  so,  however,  with  the  shoulders, 
the  true  width  of  which  was  alwuvs  sen  ; 1 
and  how  voluminous  soever  the  fold*  of  the 
dra|H*ry  around  the  body,  it  was  never 
arranged  so  as  to  add  to  the  w idth  of  tiie 
shoulders.  Narrow  shoulder*  and  br«ad 
b»[w  are  esteemed  beauties  in  the  female 
figure,  while  iu  the  male  figure  the  br«e»»l 
shoulders  and  nariow  hips  are  most 
admired. 

The  costume  of  the  modern  (»ic«*k* 
is  frequently  very  grac«-ful,  and  it  adapt* 
itself  well  to  the  figure,  the  m-  vi- 
nirnt*  of  which  it  does  not  restrain.  The 
prevailing  charade  ri*tic*  of  the  costume  are 
a long  r»»l»c  reaching  to  the  ground,  with 
full  sleeve*,  very  wide  at  the  taml*.  This 
drrss  is  frequently  embroidered  with  a grace. 
ftil  pattern  round  the  skirt  and  sleei.w. 
Over  it  is  worn  a |»eIi*Hc  which  reach.*-* 
only  to  the  knees,  and  is  ojieii  iu  fnmt  : 
either  without  anv  sleeves  or  with  tight 
ones,  finishing  at  ll»e  elbow*.  beneath  which 
are  seen  the  full  sleeves  of  the  long  rol*»_ 
The  drapery  over  tho  bust  is  full,  and  is 
sometimes  confined  at  tin*  waist  by  a fodt  ; 
at  other*  it  is  suffered  to  hang  loosely  untd 
it  meet*  the  broad  fcodidike  girdle  which 
encircle*  tho  hips,  and  which  hangs  *•» 
loosely  that  the  hand*  aro  Mrl  in  its 
folds  as  in  a pock eL 


rt**»v r r*o*  tub  nviion  or  atuksh. 


Tlie  drapery  generally  terminate*  at  the 
throat  under  a necklace  of  coin*  or  jewels. 
The  moat  usual  form  of  head-dre**  is  a 
veil  so  voluminous  tiz  to  cover  the  hearl  and 
shoulders  ; one  end  of  the  veil  is  frequently 
thrown  over  the  Rhoulder,  or  gathered  into 
a knot  behind.  The  show,  apparently  worn 
only  for  walking,  consist  generally  of  a 
very  thick  aole,  with  a cap  over  the  toes. 

One  glance  at  the  graceful  figure*  in  the 


wood-eut*  is  sufficient  to  show  how  tm- 
n*vnmary  stairs  are  to  the  beauty  of  the 
figure. 


<HirHIUt«l  I'T  AM  (Ml, 


The  modem  (liwk  costume*  which  wo 
have  selected  for  our  illustrat  ions,  from  the 
l**autiful  w>>rk  of  M.  de  Suekellw*rg,* 
suggest  several  point*  f«»r  consideration, 
and  some  for  our  imitation.  Tin*  dress  is 
long  and  flowing,  and  high  in  the  neck. 
It  does  not  add  to  the  width  of  tin*  shoulders ; 
it  conceals  the  *S*ct  sixe  of  the  wsist  by 
the  lota**  |H-li>««e  wlndi  is  qirfl  in  front  ; 
it  falls  iu  a graceful  and  (lowing  line 
from  the  arm-pits,  narrowing  a little  at 
the  waist,  and  spreading  gently  over  the 
hips,  when  the  skirt  falls  bv  its  own 
weight  into  large  folds,  instead  of  curving 
suddenly  frotu  an  unnaturally  small  waist 
over  a hideous  bustle,  and  increasing  in 
sixe  downwanU  to  the  hem  of  the  dress, 
Ilk*-  a fodl,  a*  in  the  present  English  costume. 

Tlie  two  following  cuts  are  selected  from 
the  M Illustrated  fouidon  Nears.”  t The  one 


represent*  out-door  costume,  the  other  in- 
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door.  Many  ouch  are  scattered  through 
the  pages  of  our  amusing  and  valuable 
contemporary.  For  the  out-door  costume 
vre  beg  to  refer  our  reader*  to  the  large 
woodcut  In  the  same  volume,  (pp.  424-0). 
If  a traveller  from  a distant  oouutry,  unac- 
quainted with  the  English  and  French  t 
mshions,  were  to  contemplate  this  cut,  he 
would  be  jiuxxlcd  to  account  for  the  remark- 
able nha|ie  of  tlie  ladies,  who  all,  more  or 
less,  resemble  the  figure  we  have  selected 
for  our  illustration  ; and,  if  he  is  anything 
of  a naturalist,  he  will  set  them  down  in 
bis  own  mind  as  belonging  to  a new  sjiecies 
of  the  genus  Ziomo.  Looking  at  this  and 
other  prints  of  the  day,  we  should  think 
that  the  artiste  intended  to  convey  a satire 
on  the  ladies’  dress,  if  wo  did  not  frequently 
meet  with  such  figures  in  real  life. 

The  lady  in  the  evening  dress  is  from  a 
large  woodcut  in  the  same  journal  (p.  117), 
representing  a ball.  This  costume,  with 


shows  the  full  sleeve  of  the  under  drapery, 
also  richly  embroidered.  In  the  second 
figure  from  the  environs  of  Athens,  we 


much  pretension  to  elegance,  exhibits  most 
of  the  faults  of  the  modern  stylo  of  dress. 
It  combines  tlic  indecently  low  dress,  with 
the  pinched  waist,  and  the  hoop  (Mtticont. 
In  the  figure  of  the  woman  of  Mrtylene,  the 


short  pelisse,  but  in  its  place  the  ladies  wore 
a lung  veil,  which  covered  tlie  head  and 
reached  nearly  to  the  feet. 


vioiiam  i Jos  7ns  sntjuo.n*  or  A7UO*. 

observe  that  the  skirt  of  the  pelisse, instead 
of  being  set  on  in  gathers  or  plaits,  as  our 
dresses  are,  is  ‘•  gored,’’  or  sloped  away  at 
the  top,  where  it  unite's  almost  impercep- 
tibly with  the  liodv,  giving  rise  to  undulat- 
ing lines,  instead  of  sudden  transitions  and 
curves.  In  the  cut  of  the  Arcadian  |>e*aant 
(m ite,  p.  42),  the  pelisse  is  shortened  almost 
to  a silencer  of  o to  haniie,  ami  it  wants  the 
graceful  flow  of  the  longer  skirt,  for  which 
the  closely-fitting  embroidered  apron  is  no 
compensation.  This  figure  is  useful  in 
showing  that  tight  bodies  may  be  fitted  to 
the  figure  without  stays.  The  heavy  rolled 
girdle  on  tlie  hip*  is  no  improvement.  Tlie 
dress  of  the  Algerine  woman,  so  far  as  it  is 
represented  in  the  annexed  woodcut,  (copied 
from  the  “Illustrated  London  News”)  bears 
a strong  rescmblanco  to  the  Greek  costume, 
and  is  very  graceful.  It  is  not  deformed 
cither  by  the  pinched  waist,  or  the  stays. 


rr.rsra  ntivn-mni  coair. 

The  Greek  and  Orieutai  costume  has 
always  been  a favourite  with  painters  ; tho 
“Vernon  Gallery”  furnishes  its  with  two 
illustrations  ; and  the  excellent  engravings 
of  these  subjects  in  tho  Art-Journal  enable 
us  to  compare  the  costumes  of  the  two 
figures  while  at  a distance  from  the  originals. 

, The  graceful  figure  of  the  “Greek  Girl,”* 
)jaiute<l  by  ’Sir  Charles  Eastlake,  is  not 
eomprejaed  by  stays,  but  is  easy  and  natural. 
The  white  uuder-drapcrv  is  confined  at  the 
waist,  which  is  short,  by  a broad  girdle, 
which  appear*  to  encircle  it  more  than 


true  form  and  width  of  the  shoulders  is 
apparent,  and  the  form  of  the  bust  is  indi- 
cated, but  not  exposed,  through  the  loosely 
fitting  drapery  which  covers  it.  In  the 
figure  of  the  Athenian  (irasaut  (mite,  p.  42), 
the  loose  drapery  over  the  bust  is  confined 
at  the  waist  by  a broad  band,  while  the  hips 
arc  encircled  by  the  sash-like  girdle  in 
which  the  figure  rests  her  hands.  The 
skirt  of  the  pelisse  appears  double,  and  the 
short  sleeve,  embroidered  at  the  edge, 


In  the  ti-nlli  century  the  French  costume 
somewhat  resembled  that  of  tho  modern 
Greeks  ; the  former,  however,  had  not  the 


tuk  Aftciio*'*  mrc. 


onec,  nnd  adds  to  the  apparent  length  of 
the  waixt;  the  open  jacket,  without  a collar, 
falls  gracefully  from  the  shoulders,  awl 
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conceal*  tbc  limit*  of  tlie  wni*t ; even  thing 
ia ei my,  natural,  and  graceful.  JL  -le  Staekel- 
berjf'n  beautiful  figure  of  the  “ArchonV 
Wife,*’  shows  the  district  whence  Sir  ('. 
Eaetlake  drew  hi*  model.  There  i*  the 
same  flowing  hair — from  which  hang  oania- 
tionw,  a*  in  the  jnctun*  »ti  Uie  “‘Vernon 
Gallery” — the  mine  cap,  the  same  necklace. 
But  in  the  Baron’*  figure,  we  find  the  wal»t 
encircled  with  a broad  band,  six  or  aevrn 
inches  in  width,  whU*  th*  ladr  re*t»  her 
hand  on  the  mudi-likc  girdle,  which  Call.-* 
round  the  hip*. 

Turn  we  now  to  Pickcragill's  “ Srrian 
Maid.”*  here  we  ace  the  artist  ha*  taken  a 
painter’s  license.  and  renromted  the  fair 
Oriental  in  stay*,  which  we  btfltfl  are 
happily  unknown  in  the  Emd.  How  atiff 
and  constrained  doe*  this  figure  ap|»~ar, 
after  looking  at  Sir  C.  Eo*dUk<  > beautiful 
“Greek  Girl how  unnatural  the  form  of  the 
cheat  ! The  limit*  of  th*  waist  are  not 
risible,  it  i*  true,  in  the  " Syrian  Maid,”  but 
the  shadow  is  *>  arranged,  that  the  rounded 
form,  to  which  we  have  before  alluded,  and 
which  fashion  deem*  n*re*snry,  i*  plainly 
perceptible ; and  an  inqtmancm  is  made-  that 
the  waist  is  small  and  pinched. 

We  could  mention  some  caneu  in  which 
the  girdle  is  omitted  altogether,  with-  nt 
any  detriment  to  the  graoeful»c«  of  the 
figure.  Such  drasea.  hovsur,  though 
illustrative  of  the  principle,  are  not  adapt--.  1 
to  the  costume  of  real  life.  In  sculpture, 
however,  they  frequently  occur.  We  may 
mention  Gibaoo’a  statue  of  Her  Majesty.’t 
the  female  figure  in  M'Dongnir*  ” Triumph 
of  Love,”  J and  **  Penelope,”  5 by  Wyatt.  But 
the  drapery  of  statues  can,  however,  scarcely 
be  taken  as  a precedent  for  that  of  the 
living  subject,  and  although  wc  mention 
that  the  girdle  is  sometimes  displumed  with, 
we  are  far  from  advocating  this  in  practice, 
— nay,  we  consider  the  Bash  or  girdle  is  indis- 
pensable : all  that  we  stipulate  for  i*  that 
it  should  not  be  so  tight  os  to  compress  the 
figure  nr  impede  circulation. 

In  concluding  our  remarks  on  tills  subject, 
we  would  observe  that  the  best  me ana  of 
improving  the  figure  are  to  secure  freedom 
of  motion  by  the  nsc  of  light  and  roomy 
clothing,  and  to  strengthen  the  muscles  by 
exercise.  W e may  also  observe  that  singing 
ia  not  only  beneficial  to  the  lungs,  but  that 
it  strengthens  the  muscle*  and  increases  the 
size  of  the  chest,  and  consequently  make* 
the  waist  Appear  smaller.  Singing  and 
other  suitable  exercises,  in  which  both  arms 
are  used  equally,  will  improve  the  figure 
more  than  all  the  backboards  in  the  world. 


APSLKY  HOUSE. 

Ir  one  set  more  than  another  on  the  pert  of  the 
Duka  of  Wellington  would  tend  to  elevate  tus 
Grace  ia  public  opinion,  ami  be  univereally 
Appreciated,  it  in  Gist  be  has  lately  performed 
in  throwing  open  Apeiey  House  to  a people 
deeply  altercated  in  all  that  relates  to  bis  time 
honoured  father  ; It  k a gracious  recognition  of 
their  feelings  ami  d wires — not  of  tboir  mere 
cariosity— to  know  somethin*  more  concerning 
the  tatter  than  they  learned  from  what  be  arid 
and  did  beyond  the  walk  of  bis  mansion.  At 
the  time  we  are  writing  thie  the  public  are 
admitted  cm  Tuesdays,  Thursdays,  and  Saturday* 
from  ten  to  three,  00  the  receipt  of  tickets  from 
Mr.  Mitchell,  of  Rond  Street,  in  answer  to 
written  applications  with  name  and  ad  dim*. 
As  at  present  announced  tbc  privilege  of  visiting 
tbc  bouse  expires  with  tbo  past  month  ; 


whether  it  will  be  extended,  M we  atnoafeiy 
trust  it  may  be.  wc  bare  yet  to  ascertain.* 

The  daily  journals  bare  reported  ail  that  it 
was  nseewary  to  say  respecting  Ap»!*-y  House 
and  its  internal  arranp-cuiciita . .m  l a-  our 
readers  are  d-iuhtlaea  sutL<  entij  sr-piainu-ri 
with  three,  wo  diall  juss  on  at  one*  to  eouiuvrat* 
the  principal  Art  tr-nsune  it  runta-us. 

In  the  ball,  which  th#  victor  tir^t  enter*,  be  is 
attracted  by  a reduced  copy,  m bronre.  of  th# 
statue  of  the  Duke « old  com  pennon  in  anus. 
Mar-bal  bliicber.  by  Rauch.  tbc  faiD-u-  Uer-ian 
sculptor;  the  anginal  of  this  work  11  erect e-1  at 
1 Breslau.  The  bu-ta  of  Wc.hnctoa  by  Htecle.  of 
. I'astlereagh  by  C bin  trey,  and  of  Tut  by  >s.,.<v 
kens,  of  Spencer  hraeral.  t'<-loncl  tbirwiMol, 
Colonel  Ponsonby,  Ac  . err  in  the  waiting  r»'ia 

■ to  the  right  of  the  hall.  1’msmg  to  tbs  prion 
p»l  •tairuiac  we  find  ( aooT*  « oo>u**ul  statue  of 

i XapolC'-n,  crowned  with  laun  is  nod  holding  a 
; bronne  figure  of  Victory  in  bia  right  band,  and 
• areptre  in  Ida  left;  th*  noble  statue  »»> 
praaiQtcd  to  the  Duk«  by  the  Allied  s-ccre.-o* 
They  who  liar#  Mien  Cliau.  let  •suite  *f  Nsp  -10, 
ia  tlie  museum  of  Iferlm,  eonsUev  it  am>f  j*  a 
letter  idea  of  kb*  emperor  s form  and  cui-i-irn- 
ance  than  CanovaV ; tire  Utter  i»  ecrta  uly  not 
ten  to  the  beat  advantage  un-lor  th*  bgl.t  i«l  a 
1 doom  filled  with  yellow  glara  The  enure*** 

1 conduct*  the  r.  niter  to  a draw  in* t-H-m  orcr 
looking  Plcoadilly  ; this  apartment  is  not  hr***, 
but  it  contain*  a few  fine  pictures  by  nncit  nt 
j and  modem  painters  “ Cent ■ Player-.'  by 

■ 1 amvagifi-i ; **  A Mokhf  Party.  ‘ by  Brouwer* 
and  a eablnet-wnad  portrait  of  the  mi'<wu«»l 

I " Duke  of  Marlt-orengn  on  buraelsnrk  there 
I also  are  Wilkie's  well-know*  putiire  of  tlie 
" Chaises  Pensioners,"  John  Lturuets  equally 
popular  work  of  tbo  “Oreanwh  b Petisiouers . “ 
and  Sir  B IsaJ-uvr  n Van  Am  burgh  in  the 
Ifen  with  the  Wild  Bov'*,"  The  adjoining 
apartment,  which  b another  drawing  room, 
whoa*  window*  also  overlook  Piccad.ily,  lias 
. little  to  attract  the  attention  of  vinton  in  quest 
of  pictures  unlem  we  except  copses,  the  sire  of 
the  origins!*,  of  four  of  KaHaeLle  s works,  which 
the  Into  Duke  had  copied  wl-an  the  onginak 
were  carried  from  Sjaun  to  Pari* ; they  have 
sineo  been  restored  t<>  their  obi  quartern.  Tba 
subjects  are  the  ‘•Pearl,’  the  “ Moioous  with 
the  Flab;”  **  Visitation,"  and  the  *•  S|<a*aui->  di 
Sicilia,"  The  other  pictures  that  bear  them 
company  are  the  “ Melton  Hunt,”  by  F.  Grant, 
RA. ; M Napoleon  studying  the  Map  of  Italy," 
by  E M.  Ward.  A It  A.;  Landseer’s  ” Highland 
Whiskey  Still.”  and  portraits  of  the  IHike's  old 
and  valued  friend,  the  kte  Mr  Arhuthnot, 
of  William  Pitt.  Pope  Pius  TIL,  ami  Marshal 
Knelt.  Two  very  fine  Sevres  rasas  will  be  found 
well  worthy  of  notice ; they  were  presented  by 
Louis  I Vi  IL 

Tb«  next  room  into  which  visitor*  are 
conducted  is  that  they  would  naturally  bo  BlOtl 
dethrone  of  sewing;  loss,  possibly,  by  many  for 
what  it  contains,  than  horaesc  in  it  Wellington 
was  a ecus  tom  o.l  to  give  Ins  grand  animal 
banquet  on  the  annieenarr  of  Waterloo.  Tlie 
apartment  is  Urmed  tba  m IVturetlallery."  it  is 
Uie  principal  room  in  tbo  nsanwon,  having 
windows  which  overlook  the  part,  an<l  it  Hold* 
the  most  valuable  Art-treaanr\--»  within  Apdey 
House  ; these,  however,  are  not  many,  for  the 
Late  Duke  wna  not  a collector  in  the  ordinary 
acceptation  of  the  term.  U«  occasionally  gave 
commission*,  and  sometimes,  though  very  nuvly, 
bought  pictures  ; but  the  majority  of  his  a->|ti|- 
sitiooB  were,  we  bwlkve,  present*  from  Uioso 
who  desire<l  to  show  him  honour  ao.d  regard 
The  gallery  is  hung  with  yellow  damask,  a 
colour  by  no  mean*  a<isptcd  to  exhibit  pictures 
with  tbo  beat  effect ; tbo  dieminga  of  the 
furniture,  tuo,  k of  the  am  has,  and  tbo 
ceiling  glittem  with  gilded  ornaments.  Tho 
must  reuiarkable  picture  in  tho  collection  hang* 
here;  it  is  a smalt  one,  about  fourteen  inches  by 
sixlet-n  inches,  {minted  on  panel  by  Correggio, 
the  subject  ” Chnst  on  the  Mount  of  OUtos,” 
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j l^grsvsd  ia  luJwul  (oc  IMS,  f UU. 


• (Mom  itiU  wi 

fur  a<tmw*»e>  have  «im|icUal  Um:  link- 
Ui  suatauil  tlia  prtnlae*  fur  a Uiaa  . nur  >tu  wa  kuuw 
what  the  future  i-rooenliiupi  nut  ha.  tt  Is  p>aait/.<  wa 
heahia  to  aui/uuoee  tbww  t ' * * 


A copy  of  wkueh.  ooc*  sui-t-wed  to  Iw  the 
I annual,  ia  in  our  Xabooal  GaiJavy  Th a 
ha*  «ur  been  rvvanied  aiooeig  the  (Boat 
. vc.bais  pn-lurton*  of  Art  fur  ai|  rwaa.ua, 
ea>|uuute  *i_ni  ipulatiun.  and  n-. Luesa  u(  cvUair. 

I : »■'/»>--„<  kt  u*  S|w-n,  from 

:i»o  rt<»*l  (vuirtMO  at  M»>ind ; after  the  Iwttfe 
I uf  V it  tens  it  wo*  bund  tn  tl^  n knur's 
carriage  and  sent  tmrk  by  Wellmrt-m  to  Ua 
nrhttul  owner,  who  thee  ms. is  the  I *>ke  a 
. p'v-a-nt  of  it  Several  portra-ta  by  VeWpsaa. 
s-l  of  tue  qun.ty,  Laug  brtv,  as  <b>«a  his 
" " ster-A  arr*r  au  nv*«i<g  fnea  which  was 
r.UB  in  the  JrW«*ra<u  twu  or  lhr««  m.mths 
*.nre.  H t i_u  auUwl  * laa  ruu>(,i<v  of  Jan 
etecr.’t  pracil,  two  #*{w»j.!y  m<  rot,  “ A 
1’l  t-u.aa  jtu-nd  ng  a Se-fi  U.rv  sa  - Interior,* 
w;th  n m.vrmis  l .:  iriw  , • " I\<k-ai,t  s ffsLIuw* 
bj  Trli.itp . “ li<m  (►niiA.iv  * by  Ostade, 

frem  Uie  rhui-eul  t!*.w  ; ai.d  two  small 

'■ii  • Of  a r gl  l 1 cldl  r In  the 

eretrv*  uf  the  wvita  sre  leu  nol-lf  rende'abra  of 
Kvww  |«ir|'hrry.  pr»™«iie.|  |.y  the  Einperee 
NVIi  ta.  and  at  Uie  »>  le  two  brauufal  veaea  of 
>w--l  *U  Jvrplivry.  the  g.ft  uf  ll-e  lata  Kj«g  of 

■ Ssolui. 

| We  n s |ou  into  ■ room  at  the  Iwrk  of  the 
iLiinai-n.  l-sak.tig  n -rthwaids  it  u nailed  the 
i “ JMirt.l  iNiaihf  iwaiwi .*  I j-.n  a table  near 
I the  -I's-r  s*  a luaUrlnir  »v<  ( re^-nuot  by  the 
j Ktu|wn-r  Alexander . al-ire  th.«  hangs  a {k-t- 
trs-t  -if  the  pre-cut  De-  be-s  of  W,  „„«ton,  by 
GmoWiU  .j  . an-t  1-»  the  nrht  is  Vt,-kies 
jairtrait  < f M i). .am  IV.  On  an - ther  table  are 
tw.i  di  u«w  service*  of  Sevres  einna,  i««  the 
krift  of  l*y.c«  X VIII , the  other  furmerli  in  the 

poesf-aiii*  ,.f  JiM-pb  lUi(-iLt|  -ute 

Tlie  " Smperl  Drawing  Kuwni,”  as  it  is  termed, 
i»  the  next  w tecce  ----ii . here  are  JS«r  W. 
Allan's  *•  Uattta  -jf  Watarioo  ”•  by  the  way.  the 
I only  pM'tura  illustrative  of  his  numerous  vic- 
, lories  the  Ifeke  held;  Uwnrkr  • fu.t  length 
{•ortrsite  <>(  the  Lards  llcrv«f»rd  and  l.jnc-i--  Ii, 

| and  the  Msppus  of  Angtr-cj  , a three  quarter 
portrait,  kiy  H r W.  ltcoihey,  nf  I»rJ  Xel-ou; 
i p'-rtrait*  uf  the  lato  L nl  Cuwlry  and  lastly 
t iiarii  ate  Greviik.  by  Hoppuer  ; end  o#  lady 
I Wellesley.  Sir  Thomas  1‘ictac,  Sa  Gwerf* 
Murray,  and  others. 

iHwceudiag  a buck  stairmwt  we  arc  coodue  ledi 
to  Uie  " t'Liba  R.om  " which  sihil  .t*,  wi  gins* 
case*,  portions  of  Pnuaiaia  and  S-ttc-n  chin*, 
prv—ii’.-d  by  tho  Eiuf«*ror  of  Austria,  Uie  King 
of  i'nuwua  and  Louis  W ill.  W«  found  also  in 
this  apartment  St-thard  a “ Walhngt-m  Stiscld,’' 
* y>if-ba  gift  presented,  in  XHTi,  by  the 
merclcanta  and  baukera  of  Ixmdoo  ; and  the 
silvor  plateau,  a present  from  the  Regent  of 
Portugal,  thi  the  tnp  of  the  nutaa  whu-b  con- 
tain tlie»«  codiy  giffe  are  hronee  bust*  <»f  the 
Mar-pus  of  Wclimley,  lianri  Quatrr.  the  Trine* 
■Je  1'oCMfe,  Louis  MV,  and  Marshal  Turenne. 

Tho  other  apattm— >*  the  raibfre  are  per- 
rnitU-1  to  enter  and  msyieet.  will,  pertnpa,  after 
all,  Im>  resorlol  srith  the  moat  iwterset  : the 
*'  Secretary  « Koura,**  the  * Duke's  Private  Room,' 
tlie  ” I Hike’s  Bedroom.*  nil  on  the  ground  floor 
and  at  the  back  of  Uie  bouse,  are  saBc-tuaric* 
well  worth  A pilgrimage  by  every  Eugliehman. 
Their  arrange tneot  has  not  bean  sroasiUally  di*- 
' turtle. | store  they  were  l**t  used  by  their 

■ diatingid*h*d  *sroer.  We  feel  here  the  actual 
preaeiKW  of  tho  -lead  hero  and  star  i wisri  ; hie 

1 bonks  and  deajwteb-boxsa  are  s round  ua.  Ida 
roor-iOO*  chair,  bis  writing  table  yet  revered 
with  [a; wrs  ; — bow  much  nJtortang  the  destinies 
of  Uu*  rouakry,  and  indeed  of  the  world,  must 
hare  issued  from  this  " private  room  * 1 — And 
the  “ l>ed  room,”  too,  wttli  an  ordinary  mahogany 
small  ainwl  be-laU*d,  hung  with  a slight  curtain 
of  green  silk,  a iruUmu  and  a holster  only  ; — 
why  th*  lowest  soldier  in  hi*  virtor.uua  armies 
was  acarocly  1»«  suiuiduously  iclgivl  out  of  tho 
•*  tented  field  I “ Well,  it  i*  sotn filling  to  liave 
visited  ApUev  Houae.  arxl  to  have  seen  the** 
things  : and  it  anil  he  someth  mg  for  our  rhildren 
and  theirs  too  to  have  the  same  privilege,  ns  sre 
trust  they  may  hav#  ; there  are  msmonce  that 
should  evar  be  kept  green,  aiwl  U«s  dwelling, 
place  of  WnxniTOii  ought  to  be  one  of  the 
first  among  them : it  will  be  more  fondly 
eberiahod  than  tho  proudest  monument  Art  can 
erect  to  his  honour. 
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FEBRUARY. 


The  Mood’s  Changes. 


British  Institution  now  open. 

Society  of  Arts  Mooting. 

Charter  granted  to  Brit.  ArtiataSoc.  1847. 
Royal  Academy  lecture  on  IVrepcctire. 
Fitx william  Muacum.  Cambridge,  founded. 
QmitqHagruina  Sun&PB.  [1816. 

Royal  Academy  i/octure  on  Sculpture. 
Shrohr  Ctirsfctg. 

Bsfl  HHrBitrsUa]). 

Royal  Academy  Lecture  on  Painting. 
Royal  Academy  Lecture  on  Perspective 
Foothill  Abbey  burnt,  with  ita  Museum 
Jttft  JhutBm  in  lent.  I of  P.eturea.  Ac. 
Art-Union  of  London  ortaMUbed,  18S7. 
Royal  Academy  lecture  on  Porspoctivo. 
Crater  Hlrrit.  Society  of  Art*  Mooting. 
Royal  Academy  Lecture  on  Painting. 
Royal  Aaadcuiy  Lecture  on  Perapoctirc. 

s-rtonU  SunU.tq  in  lent. 

Royal  Academy  Lecture  on  Sculpture. 
Royal  Academy  Lecture  on  Perspective. 
Society  or  Aria  Meeting.  [on  hunting. 
S*t.  ftiatlltrtu.  Royal  Academy  lecture 
Royal  Academy  Lecture  on  Perspective. 

CTuth  Suntan  in  lent. 

Royal  Academy  Lecture  on  Sculpture. 
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THE  ART-JOURNAL. 


THE  GREAT  MASTERS  OF  ART. 

N<X  XIX.— NICHOLAS  POUSSIN.* 

Notwithstanding  the  unpromising  appearance 
of  Pousain’a  i>roaf>ect*  at  this  time  ho  wn* 
neither  daunted  dot  discouraged  Ho  bad  made 
tho  acquaintance  of  tho  Flemish  sculptor 
Francois  Du  Quronoy,  called  by  the  Italians,  // 
Fimaitipo.  the  appellation  by  which  ho  has  over 
since  been  beat  known.  Pouiojn  and  the 
Fleming,  who  then  was  but  littlo  known,  lived 
in  the  mine  house,  and  it  might  almost  be  said 
that  they  shared  the  mine  poverty.  Tho  {aimer 
assisted  the  sculptor  in  modelling  figure*  from 
tho  antique,  which  they  ©old  ; and  while  POutaiu 
derived  some  pecuniary  advantage  fiom  throe 
lalxrarm  he  won  acquiring  such  a knowledge  of 
tho  human  fonu  as  turned  to  good  account  when 
ho  sat  ut  his  easel.  licllori.  who  has  written  tho 
lifo  of  this  painter,  rays. 
u Tlio  remains  of  antiquity 
afforded  him  instruction  which 
ho  could  uot  expect  from 
maitciw.  He  studied  tho  benu 
tiful  in  tho  Greek  statues,  and 
fiom  tho  'Mercury.'  in  tl<o 
Vatican,  ho  dorived  his  rule* 
of  proportions.  Arches,  co- 
lumns, antiqno  ts*cm,ib<1  nnu«, 
were  rendered  tributary  to  the 
decoration  of  his  picture*  As 
n model  of  composition  he  at- 
tached himself  to  the  ' Aldo- 
bmndini  Marriage ; ' arid  from 
that,  and  from  basso  relievos, 
he  acquired  that  elegant  con* 
trust,  that  propriety  of  atti 
tude,  and  that  fear  of  crowding 
his  picture*,  for  which  he  was 
so  remarkable,  being  accus- 
tomed to  nay.  that  a half  figure 
more  than  requisite  was  nufli 
cicnt  to  destroy  the  hanuony 
of  a whole  composition."  The 
works  of  Hafl'iollc,  however, 
were  the  greatest  attraction  of 
this  master,  and  he  studied 
these  with  tho  moot  enthusi- 
astic devotion. 

Fortunately  for  the  success 
of  Poumin,  the  Cardinal  liar- 
berini  was  uot  long  absent 
from  Home  ;•  anil  si>on  after 
his  return,  ho  sent  for  tho 
artist  and  gave  a communion 
to  p*int  for  him  "The  Death 
of  German icus,"  one  of  Pous- 
sin* most  celebrated  pictures, 
which,  wo  believo,  is  still  in 
the  Barberini  {alaco.  He  also 
painted  for  his  patron  another 
fine  picture,  “ Tho  Capture  of 
Jerusalem  by  Titus ; " this 
«otk  is  now  in  the  imperial 
gallery  at  Vienna,  it  was  fol- 
lowed by  *'  The  Philistine* 
attacked  by  tho  Plague  ut 
Ashdod,'"  a composition  that 
shows  how  much  grandeur  of 
design  the  rainier  could  unite  with  tho  appalling 
incidents  of  t*o  repulsive  a subject.  This  picture 
decorates  our  National  Gallery ; it  was  formerly 
in  the  Colonna  Palace  at  Home,  and  wo*  pre- 
sented to  tho  National  Gallery,  in  1S3$,  by  the 
late  Duke  of  Northumberland. 

The  reputation  of  Pouroin  began  now  to  eprcod 
itaclf  abroad  ; through  hla  (latron  the  Cardinal, 
ho  hod  been  introduced  to  another  liberal 
amateur,  the  Gavaliore  Del  Poxxo.  for  whom  he 
painted  a large  picture  of  M Tho  Martyrdom  of  , 
St.  Ertam as,"  for  St.  Peter's,  at  Home ; a few  j 
years  since  tliis  picture  was  in  tlio  pontifical  | 
}<alacc  of  Monte  Cuvcllo  ; it  is  now,  wo  believe, 
in  the  Dresden  Gallery.  For  the  tame  patron 
he  painted  hi*  first  series  of  u The  Seven  Sacra- 
ments of  the  Church  of  Koine . “ throe  works 
were  subsequently  brought  to  England,  and  are  , 
now,  with  tho  exception  of  one  deetroved  by  I 
tho  fire  which  took  place,  in  1810,  at  Iklvoir 
Castle,  in  the  powKtroion  of  the  Duke  of  Hutland, 


at  that  mansion.  He  also  fainted  a sco-nd 
series,  or  rather  a repetition  of  the  first,  with 
variations,  for  M.  de  Lhanteloci.  chauilcriaiti  to 
tho  King  of  France  . this  ret  »a>>  for  a lorn:  time 
among  the  principal  onuimnu  of  the  ‘uiran- 
Galicry.  having  U-eu  purchas'd  by  tl»e  Regent, 
Philip  Duke  of  Orleans,  for5vct»<..  they  are  now 
in  the  Bridgewater  Gallery.  the  .ate  1 hike  of 
Bridgewater  having  acquired  them,  at  the  sale  of 
tho  Oricous  collation,  for  and  not  for 

moro  than  50, Oo oh,  as  erroneously  stated  by 
M.  Charlro  Plane,  in  the  **  Fro  rin  Fantru, 
from  which  our  engravim:*  an*  taken. 

Thee©  works  still  further  advanced  Die  fame 
of  tho  artist,  so  much  so  as  to  induce  Cardinal 
Kichclieu,  a generous  jatrou  of  the  line  arts,  to 
urge  hi*  return  to  Par*.  promiMiu*  him  on  the 
jortof  Ira  royal  master.  Ivoms  Alii.,  the  ]s**t  of 
I>nnci|ol  fainter  to  the  king,  with  a liberal 
salary,  and  aiortmcnta  in  the  Louvre.  It  was 


• Contlsaed  frt«.  p -g*  H. 


m KU  Kur  or  nix  imho  am*  satis*. 

sometime,  however,  before  he  could  be  prevailed 
on  to  remove  fiom  Italy  ; lie  had  become 
naturalised,  as  it  were,  in  Home . had  found 
there  a wife  in  th©  filter  of  Oa*p*r  Dugin*  (who 
acquired  from  thin  alliance  the  nniu©  by  which 
ho  is  best  known  to  us,  tliat  of  Caspar  IVnusuu- 
and  he  was  now  living  happily,  surrounded  by 
the  objects  ho  venerated,  tho  sculpture*  of 
antiquity  and  the  works  of  Kaffaclle.  Xcverthe- 
lem.  after  about  a year's  hesitation,  h©  arrived  in 
Paris  in  1610.  and  immediately  receive  i a coin 
inhwion  to  paint  on  altar  piece  for  tlie  chajel  of 
St  Germain  en-lAiyc.  the  result  of  which  wa* 
hi*  **  Last  Supper, *'  a picture  of  cxtraord.nary 
power,  though  deficient  in  those  qualities  ol 
pathos  and  refinement  that  shine*  so  conspicuously 
in  Ixonando  <1a  Vinci’*  representation  of  the  tame 
subject.  Having  received  the  ap]*ointmcnt  of 
principal  painter  to  the  king,  the  office  gave  him  the 
general  fm^riutendcncc  of  all  works  relating  to 
tho  decoration  of  the  roval  palaces,  and  he  wn> 
oho  engaged  to  embellish  the  gallery  of  the 
Louvre,  for  which  he  had  prefOred  droigun  and 


rsrtiAui*  reprexnting  the  *'  UI««nof  Vferrutex* 
T he  arrlnuct  Ixmemrr.  an-l  the  j«r»t**r-  niuoq 
Vourt  ami  Fouquarr*  lad  lnth«  no  Urn  em- 
ployed uj«  n li.«-*e  {»d-l:c  ed.r«»w,  and  they 
could  ill  br**k  th**  mu-rfcreiice  *»f  utw*  who  «u 
I uiupie-t  onai  *y  far  their  *'i|cror  and  therefore 
every  op|*ortui»i:y  wa*  Msu-tit  after  to  throw 
■ ui|TsliitH-nts  m h • w-*r  I'vuami  oa  the  other 
lund.  caret  n**t  to  subject  himself  to  the  {-etty 
j AimoyaiM-v-  of  his  jtalou-  r.iaix  and.  under  the 
' pretence  of  ltamig  t«*  x-ltlc --u.c  pn«st«*  matur* 

I in  Ib.’tiic  he  de:e»rte»l  fn*m  Pan-,  in  N •-vender, 
lo4».  w.th  a «ieterti’  -Jtion  De*rr  t«*  return  to  it . 
a n«oiutKKi  he  faithfully  adhr-rd  to. 

There  on-  t«o  hue  pit  lure-  n«*w  in  th**  l*OMvr© 
at  Pa rua  winch  Pouv.o  |s  n'«*l  l-f  -re  he  left 
tliat  cr.y  one  M St.  Franc.*  Xuurr,*  ruvutel  t*>r 
the  Si*.icty  of  Ji-suiU,  and  the  other  “The 
Tr.utnph  of  Truth." 

Although  I 'out-in  lived  twenty- three  years 
a'tcr  h • re- turn  t**  l(>*nie,  ihe 
ln-l«*ry  of  th  • pen- -l  u>A\  I* 
told  m a Very  !*W  Wold*.  fi«r 
he  | t .o  11*1*0  in  the 
stru-u-t  retiirimiit.  hvu*g 
must  utK--u-nut  ***i-ir,  ami 
working  w.th  all  d n.-t-iue. 
The  iiii'n‘er  of  picture*  Le 
left  l«rliiii*l.  many  *>f  thru* 
large  and  full  of  sul*!*«t,  are 
emitters  L • unremitting 
laisturw  Naturally  of  mmu* 
ha*  t a and  atdi-ntly 
•Irvutoi  t«*  his  |inifr*-«ti,  tl-e 
only  riijMV’urnt  fie  *«*o.-ht  *m»1 
of  [..%  studio  wo-  l**  |««-ramhu- 
late  the  vu  I|»lly  of  ll.ilur  with 
los  -k*  l«  h *-s*i  ill  In*  hand.  t»» 
make  studies  of  such  seiirry 
and  id  )i*eta  a-  tu.k  hi-  tsurv. 
S-'teral  atl«to|-t«  Wire  loa'.o 
In  ililfui'liUat  lehoii*  iii  l‘»r.% 
after  the  dratli  of  Liu  - XIII., 
and  of  (.'-animal  Hu  'u-heu,  to 
iioluce  him  t**  return  to 
France,  but  they  were  un 
mailing  Toward*  tlie  close 
of  liia  life  he  nulL-re-l  much 
from  a {•sinful  lutetnsl  «hs- 
onler  which,  us  K>**5,  hrought 
Inin  to  his  gra\e,  ui  the  7)»t 
year  of  hts  sg*. 

Th©  works  of  this  great 
{•sinter  have  cm*  •/«**!  tho 
attention  of  some  of  tho  ahle-t 
wntera  uj<ou  Art.  wln«-o 
ojumons,  being  of  fsr  greater 
laluo  than  any  we  could  pro- 
sumo  to  offor.  may  well  stand 
in  tho  place  of  our  own.  S.r 
Joslma  It*  Holds,  in  his  fifth 
*•  hifconrw"  institutes  a brief 
eotu{stn*«in  of  the  ooni]x*-i 
tions  of  Hal>cns  an-l  Poussin, 
and  designate*  the  stylo  of 
tho  former  m “ florid,  carelcwi, 
loose,  and  inacuratc,  o|t{N*M«-d 
to  which  tliat  of  the  simple, 
careful,  pure,  and  correct 
style  of  the  latter,  accrns  to 
I*  a complete  contrast.  Yet  however  oppouto 
their  characters,  in  ono  thing  they  agreed 
l*oth  of  them  always  preserving  a {.effect 
correapondcnc©  between  all  tlie  pirtn  of  their 
respective  manners  ; insomuch  tliat  it  may  bo 
doubted  whether  any  alteration  of  what  is  con- 
sidered as  defective  in  either,  would  not  destroy 
the  effect  of  th©  whole.  Poumiu  lived  and  con- 
versed with  the  ancient  statue*  so  long,  that  ho 
may  lx-  said  to  hare  been  better  ao  plain  ted 
with  them  than  with  the  peoplo  who  were 
about  him.  * • * No  works  of  any  modern 

have  so  much  of  the  air  of  antique  {>ainting  as 
those  of  Poumin.  His  beat  performances  have 
a remarkable  drynero  of  manner,  which,  though 
by  no  meuns  to*  be  recommended  for  imitation, 
yet  seem  perfectly  correspondent  to  that  ancient 
-implicity  which  distinguish  his  style.  Like 
. Pohdoro)  he  studied  tlio  ancients  so  much  tliat 
h©  acquired  a habit  of  thinking  iu  their  way, 
and  sccrnrd  to  know  perfectly  the  actions  and 
gestures  they  would  use  on  ©very  occasion* 

Fuseli  was  a more  severe  critic  thou  Hcynolds 


I 


i 


r*rt*.  and  ofu-ner  to  in  female  than  in  male  | head*  and  toraoe  willi  limb.  and  extrwniUe* 
character*,  he  wap,,!,#*,  like  netro  Sola,  anu-iae  applied  from  tLe  model.  Aa  a colouri*  lie 


«•  ccteetuely  unequal.  Into  ll>®  ' I^uIuro.’  ami 
Um  4 Plague  of  Uio  1*UU  -il.ni*.'  l»o  tr*iufu»cd 
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Ui*  rery  Lues  of  the  element!  whose  ravages  bo 
vwpnneated.  whilst  numbers  of  bis  otLcr  p;ctur*s 
ere  deformed  by  crudity  and  jwtchc*.  The 


excellence  of  Poumui  an  landscape  sa  unirerwlly 
allowed,  and  when  it  h the  chief  object  of  l*i» 
picture,  pmdisdes  all  ce  i-ure . but  (oowJtfnl 


as  the  aceue  or  background  of  an  bwtuncal 
subject,  the  care  Willi  ait  cb  be  executed  iv. 
j |Ihi  predeec:  «>o  be  Us  1 be  <1.  t.fim  rnsie  bust 


give  it  as  Importance  which  it  ought  not  to 
have ; it  divide*  our  attention,  and  from  an 
•oceaaory,  bocouiea  a principal  part  * 


The  illustrations  appended  to  this  brief  notice 
of  the  tUSaelle  of  the  French  School  evidence 
the  eerwatllity  of  hie  genius  no  lew  than  ita 


character,  but  thee  offer  no  proof  of  the  ex 
tensile  nature  of  liie  labours  Tins  however, 

U euptdird  Ujr  r sfrmnii  t«»  Smiths  i <*jmt  «/ 


IKTHBRa 

(Ae  wort*  of  (Ac  emiantf  fhud.  Firm  isA,  and  I upwards  of  34U  picture*  in  existence,  pro-  I principal  public  xnd  private  gxltenea  through  mil 
Frtndt  Pointer*.  The  diligent  author  of  this  I Mimed  to  be  undoubtedly  from  the  pencil  of  Kunope,  the  Louvro  in  Tana.  posecmiii*,  ns 
useful  end  nelldigesteJ  publication  enumerates  Nicholas  Poussin.  They  are  scattered  over  tho  socma  it*  national  right,  more  than  any  other. 
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FRENCH  ART-COLLECTIONS  AND 
INSTRUCTION/ 

Tin  following  Report  on  thn  Arrangements  tod 
Character  of  French  Art  Collections,  and  sys- 
tems of  Ioatmction  in  School*  of  Dcoign  in 
Franoe,  has  been  prepared  by  R.  N.  Wourctt, 
Kaq.,  Librarian,  ana  Keeper  of  the  Ornamental 
CmUo f the  Dri'Armcrvr  or  Pbactjcxi.  Amt,  ud 
submitted  by  him  to  the  superintendent*. 


Sscnoy  L — Syticuu  of  Education. 

1.  Agreeably  to  my  instruction*  I bare  visited 
the  principal  Art- Collection*  of  Pori*  ami  some 
other  chief  town*  of  France  ; and  from  my  own 
experience,  and  Information  received,  I believe 
there  U no  collection  wliatevor  in  France  analo- 
gous to  tbe  Museum  of  Ornamental  Manufacture! 
recently  established  at  Marlborough  House  ; nor 
does  there  appear  to  be  any  collection  whatever 
of  ornamental  casts,  as  such,  acceeatble  to  tbe 
students  of  any  School  of  Design-  Thera  aro 
collection*  of  specific  manufactures,  such  as  tbe 
Ceramic  Museum,  or  Pottery  and  Porcelain  col- 
lection of  Surras ; and  there  are  many  collections 
of  marbles  and  plasters  illustrating  the  history 
of  Architecture  or  the  plastie  art  generally  and 
partially  ; such  as  the  collections  of  the  Louvre 
and  tbe  Ecole  des  Beaux  Arts,  which,  ns  regards 
the  sculpture  soil  architecture  of  the  and  cuts, 
are  very  extensive. 

2.  Thera  are,  further,  in  France,  many  general 
collections  of  curiosities,  as  the  ArchjpcJogical 
and  other  local  Museums,  in  which  ornamental 
art  itself,  and  manufactures  generally  of  certain 
periods,  are  partially  illustrated ; but,  as  tbe 
object  of  those  collections  is  chiefly  archaeo- 
logical, they  do  not  serve  that  specific  purpose 
which  an  exprew  collection  of  ornamental  art, 
or  of  manufactures  generally,  with  a view  to  the 
illustration  of  tbe  progi-me  and  vicissitudes  of 
taste,  would  accomplish. 

3.  There  does  not  appear  to  be  any  collection 
of  ornamental  casts  in  France  ; — the  Schools  of 
Design  are  quite  without  these  valuable,  or, 
indeed,  essential  akla  to  the  formation  of  a 
comprehensive  knowledge,  or  even  a correct 
taste,  in  ornamental  art.  What  arc  termed 
Magazines  of  Plasters  are  attached  to  the  various 
schools,  but  they  are  0u  a small  scale  as  regards 
variety  of  styles,  and  am  rarely  accessible  to  tho 
students. 

4.  Theso  magaxines  are,  in  fact,  mere  store- 
rooms, their  contents  consisting,  for  tbe  most 
part,  of  many  repetitions  of  the  sunc  casts,  in 
order  to  moot  the  requirements  of  the  students 
in  the  periodical  competitions;  for  in  France 
the  pupils,  in  competitions,  always  draw  or 
model  from  the  same  example;  but  on  all 
oocosiona  the  accoes  of  the  student  to  tbo  col- 
lection is  limited  to  his  use  of  one  example  at  a 
time.  It  is  brought  from  the  store  when  re- 
quired for  study,  and  is  replaced  when  done 
with.  Thus  the  student  of  a French  School  of 
Design  has  not  the  advantage  of  seeing  fine 
examples  of  art  always  before  him,  nor  hns  he 
the  opportunity  of  comparing  the  characteristics 
of  various  styles,  end  of  forming  liia  own  taste 
from  sot  peculiar  or  original  predilections  which 
he  might  bare.  The  effect  of  this  system  is 
very  palpable  in  French  designers,  and  it  is 
certainly  one  of  tbe  principal  causes  of  tbo  very 
derided  uniformity  of  taste  exhibited  in  almost 
all  French  ornamental  work. 

5.  The  system  in  tbo  English  Schools  of 
arranging  tins  claos  of  property  on  tbo  walls  of 
tbe  class  roo  mo  is  an  immense  advsneo  on  the 
French  system  ; and  when  the  various  small 
collections  of  our  schools  arc  completed,  as  fur 
ns  is  reasonable,  and  properly  classified,  they 
cannot  fail  to  produce  good  nnd  groat  results, 
in  enlarging  the  mind  of  the  designer,  and 
effectually  excluding  anything  of  a national 
mannerism,  which  so  strongly  characterises  the 
French  School  of  Ornamentists. 


* *re  indebted  to  Uieeouriaiy  cf  the  Direator  of 
Ui*  Department  •-<  Fnrtlat  Art  for  Uil»  iatinirtast 
document,  which  it  i*  intended  to  lay  Wore  Parliament 
during  the  next  sowtae 


A Even  in  the  school  of  3L  Pierre,  of  Lyons, 
formerly  so  strongly  held  np  to  this  country  as 
a model,  there  ts  scarcely  an  ornamental  cast  to 
bo  eeeu,  whllu  there  is  a very  good  collection  of 
the  figure  always  acceroabte.  It  is  touch  the 
same  at  Paris  in  the  School  of  the  Hue  do 
I' Ecole  de  Mldccinc,  where  the  costa  ore  crowded 
one  upon  another  in  a dark  maguxinc,  and 
brought  out  one  by  one  when  wanted,  and  then 
as  soon  as  done  with  stowed  away  again  in  their 
inaccessible  repository.  At  Rouen  the  mug 
system  prevails,  but  bore  the  store-room  or 
gallery  is  accessible  to  the  pupils ; the  casta  are, 
howover,  disposed  carelorefy  on  tbe  floor  with- 
out the  slightest  attempt  at  classification,  and 
tbe  collection  Ls  very  small.  At  other  school*, 

1 such  as  the  Msrtmi4re  at  Lyons,  or  that  of 
M.  Ltquien  In  the  Rue  Mendinoutant,  at  ParU, 
i where  the  collections  are  disposed  on  the  walls, 
the  number  of  examples  is  so  small  tliat  the 
collections  are  quite  insignificant ; they  are  not 
to  be  compared  with  those  of  even  the  smallest 
provincial  schools  in  this  country. 

7.  It  may  seem  strange  to  our  views  that 
ornament  should  hold  so  very  unimportant  a 
place  in  tbo  French  Schools  of  Design,  but  this 
is  because  we  have  mistaken  the  object  of  these 
French  schools ; there  is  no  School  of  Design  in 
France  that  moots  the  enlarged  view  of  this 
matter  lately  promulgated  in  England.  Most  of 
tbo  French  schools  are  more  drawing  nnd 
modelling  schools,  and  do  not  pro  free  to  be  any 
thing  else.  As  there  is  no  Oallery  of  Onto-  ’ 
mental  Art  in  France,  so  there  is  no  School  of 
Ornamental  Art  in  France;  indeed,  ornament  as 


a distinct  art.  Is  not  taught  In  France ; and  dosign 
itrelf,  sa  we  understand  the  term,  is  learnt  only 
in  the  private  ntelitn.  The  various  French 
schools,  all  eoufoundod  with  us  In  the  vague 
category  of  Schools  of  Design,  have  totally 
different  objects  in  view.  Some  are  mere 
Drawing  Schools,  others  are  Fine  Art  Acade- 
mies, others  Elementary  Schools  of  Arts  and 
Trades,  and  a very  few,  such  un  those  at  Cholon- 
mir  Manse,  Angers,  and  Aix  in  l’rovcnoe,  bond 
fido  schools  for  the  complete  education  of  special 
classes  of  artisans. 

S.  The  two  principal  schools  of  Paris,  that  of 
tho  liuo  Menilmontant  and  that  of  tho  Rue  do 
I'Ecolc  do  Medecine,  Ecole  Gratuito  de  Dcorin, 
Ac.,  are  more  drawing  and  modelling  schools 
practically.  Ornamental  costs  are  made  use  of 
in  tbe  schools,  but  ornament  a*  an  art  is  not 
taught ; no  lectures  aro  given,  though  design  is 
so  far  practically  illustrated  in  the  latter  school, 
that  a professor  makes  drawings  of  ornamental 
objects  on  a large  canvas  in  tbe  preeooco  of  lua 
dare, 

l>.  When  there  are  so  many  schools  and  so 
many  museum*  as  in  Pari^  it  may  be  difficult, 
or  even  a matter  of  indifference,  to  establish  any  ' 
one  school  which  shall  comprehend  everything 
bearing  on  the  matter  of  ornamental  objects  on 
manufacture,  or  be  bo  perfect  in  its  organisation 
os  to  be  in  practice  exactly  what  it  professes  to  be 
] in  theory.  We  naturally  find  a more  comprehen- 
sive scope  Id  the  provincial  than  in  the  metro- 
politan schools,  because  a variety  of  institutions 
neomear.ly  loads  to  a subdivision  and  specialty 
of  function.  Much  that  is  left  wholly  to  the 
private  a trlicn  in  Paris,  constitute*,  theoreti- 
cally, an  Important  part  of  tho  buamosa  of  a 
provincial  school,  as  at  Rouen  or  Lyons. 

10.  Rouen,  whose  school  baa  bocn  now 
established  110  years,  has  its  special  clam  for 
what  the  French  term  fntliennerie  or  L'  IndienKc, 
that  la,  printed  stuffs,  more  capodally  cotton 
prints,  ouch  as  chkntaca,  &c„  ano  of  tho  staple  : 
manufactures  of  this  town.  But  still  tho  school  1 
of  Rouen  boa  been  generally,  not  specially, 
'ireful  to  tbe  town  ; the  restoration*  of  St  Oucn 
may  be  mentioned  os  an  example.*  Notwith- 
standing tbe  specific  object  of  the  school,  tho 
manufacturers  of  Rouen  employed  almost  ex- 
clusively designers  from  Alsace;  and  even  now 
a pupil  who  has  gooo  through  the  spocial  olo- 
mentary  studios  of  the  school,  has  invariably  to 

• The  H-tucn  -*.Ev ■ I b rf  s twofold  fkarsrter:  tlis 
flww  f.<r  ifenersl  Art-lnstrociiim,  os  llic  clrnic-uury, 
the  antique,  the  Ilvlnc  io*lt!  <!aia  smt  the  tins*  lot 
1‘liuiicnne,  ore  betwren  li  and  S;  ot»d  Uit  j-rwtkaj 


one  or  two  year*  in  tbe  atelier  of  some 
designer  before  lie  can  become  practically 
efficient  in  his  profession  ; for  what  the  school 
tenchre  is  simply  flower-paiotu**.  Lyons,  in  the 
School  of  tit-  Pierre,  Ecole  dee  Beaux  Arts,  goes 
a Little  beyond  Rouen,  having  established  a claw 
for  La  sstsc  cm  carte,  or  " putting  on.“  that  ia, 
drafting  the  pattern  on  to  the  ruled  paper; 
hut  very  little  avail  U made  of  this  class.  There 
is  the  some  necemity  at  Lyons  for  tlm  pupil  to 
pam  some  year*  in  tbe  atelier  of  the  practical 
designer,  notwithstanding  be  may  liave  gone 
through  the  whole  routine  of  the  two  special 
classea  established  with  a view  to  advance  the 
silk  manufacture;  namely,  the  Aower-paiutiug 
class,  and  this  drafting  class. 

1 1 . The  school  of  Lyons,  originally  established 
with  a view  to  educate  designer*  for  the  silk 
trade,  soon  tost  its  special  character,  and  merged 
into  a general  school  of  art,  the  Fine  arts  having 
now  completely  absorbed  the  Industrial  by  the 
admission  of  its  own  prefriwora ; tide  is  other- 
wire  a self  evident  fact  from  wliat  is  going  on  in 
the  school.  The  human  figure  » tbe  engrossing 
object  of  study,  and  tbe  school  h«u<  been  long 
exclusively  known  ns  tho  Ecole  Roy  ale  dee 
Beaux  Arts.  In  England  a *'  School  of  Design  * 
means  a “ School  of  Ornamental  Art."  in  France 
an  “ Ecole  do  Desmn,*  signifies  neither  more 
nor  leas  than  what  the  words  imply— a drawing 

school. 

12.  Tbe  French  Schools  of  Designs  are  not 
Schools  of  Ornamental  Art  even  in  theory, 
much  lore  in  practice ; of  course,  ornamental 
models  are  mail*  um  of  in  the  practical  exercises 
of  tho  pupils  as  well  as  any  other  models  calcu- 
lated to  develop*!  the  faculty  of  drawing  or 
colouring,  but  not  fur  their  own  sokes  as 
examples  of  a distinct  art.  or  tbe  art  par  cxqti- 
U*ce,  which  it  ia  the  object  of  tbe  pupils  to 
acquire.  The  drawing  of  ornament  is  considered 
an  elementary  exercise ; the  spocial  atndy  with 
the  object  of  immediate  practical  utility  is  sup- 
posed to  constat  in  the  grouping  of  flowers, 
clearly  ignoring  ornament,  and  soouming  that 
flowers,  as  a matter  of  necessity,  must  consti- 
tute the  material  of  an  ornamental  design  for 
stuffs. 

13.  With  such  practical  experience  pointing 
out  the  invariable  result  to  all  those  who  devote 
themselves  to  designing  for  stuffs,  it  is  perfectly 
reasonable  tint  a knowledge  of  ornament  should 
be  acknowledged,  at  least  tacitly,  by  custom,  m 
quite  a secondary  accomplishment  to  a skill  in 
flower  painting,  or  any  fashionable  technical 
facility  of  the  day. 

14.  It  would  appear  tliat  the  current  state- 
ments respecting  the  Lyons  School  of  Design 
ore  so  contrary  to  the  real  facts  of  the  care  that 
some  visa  torn  at  least  have  confounded  the  great 
school  of  tho  * Msrtiniiro  ” with  the  " 8cbool  of 


Design.*  (I  except  Mr.  Dyce’s  excellent  Report, 
which  givos  a thorough  statement  of  tbe  care  as 
regard*  tbo  Lyons  school ; but  in  IASS  it  may 
hare  appeared  more  important  to  that  gentleman 
from  there  being  so  much  lore  to  compare  with 
it  at  tbot  time  .than  at  present  I 

15.  Tbo  great  school  of  the  Martini* re  at 
Lyons  is  a very  important  establishment,  but  tho 
object  of  its  fouiMatJon  was  quite  distinct  from 
that  of  the  foundation  of  any  of  our  Schools  of 
Design.  With  us  the  motive  wre  to  educate 
Deriff arm  in  order  to  improve  the  character  of 
our  ornamental  manufactures,  and  to  render  our 
manufacturers  independent  of  foreign  countries. 
Tho  object  of  the  Lyons  school  was  not  to  pro- 
duo©  designers  of  any  kind,  but  to  nkl  in  the 
education  of  generally  intelligent  workmen.  Tbe 
point  of  ornamental  design  is  not  touched  at  all, 
nor  is  there  any' drawing-class  in  the  school 
except  for  mocbanical  or  machine  drawing. 

IS.  I may,  perhaps,  be  permitted  to  speak 
more  at  length  of  this  school,  though  schools, 
any  further  than  they  may  bo  concocted  with 
special  Collections  or  Museums,  aro  not  a port  of 
my  business  on  this  mission;  however,  tho 
objects  of  schools  best  explain  the  nature  of 
their  collections. 

17.  The  Mmrtimitrt  is  an  Ecole  dra  Aria  et 
Metiers:  it  is  gratis,  and  gives  instruction  in 
morals,  writing,  grammar,  mathematics,  physic©, 
chemistry,  the  theory  of  silk  manufacture, 
mac  bine  drawing,  modelling,  and  moulding.  This 
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school  derive*  it*  name  from  it*  founder,  or 
rather  the  cause  ot* its  foundation,  Major « b-Ti«ral 
Martin,  a native  of  Lyons,  who  acquired  a iar^e 
fortune  in  the  service  of  the  Kughdi  Bate  Xrxixa 
Company.  He  died  in  1830.  bequeathing  his 
fortune  to  his  native  town,  subject  to  the  d»po- 
Rician  of  the  Kara!  Academy  of  Lyon*.  This 
body  oryanfacd  in  ) S33  the  now  celebrated  rehooj 
for  Art*  and  Trades  known  as  the  MeoU  «f<  l* 
JWartiniJ.rr,  It  fa  established  in  an  old  Convent 
of  the  Augustine*,  and  accoaiaxodatw  on  an 
average  about  400  pupils. 

IS.  The  nino  clashes  enumerated  above  show 
that  no  specs* li tic*  are  taught  in  this  school.  its 
scope  is  purely  general,  with  a view  to  supply 
Lyons  with  iocmU  workmen  and  ovorseers  of 
fretories,  by  virtue  of  a general  training  and 
good  ground  knowledge  of  essentials ; all  ela—o* 
are  compulsory. 

19.  A very  great  feature  of  the  school  is  the 
claw  for  mechanical  drawing ; tho  immense  room 
of  this  class  wdi  accommodate  at  once  as  many 
as  30i>  pupils.  Tho  wooden  Hooring  is,  as  it 
were,  teiweJaied.  in  such  manner  oh  to  mark  out 
the  variouB  groups  and  their  numbers,  in  circle*, 
around  the  model  to  be  drawn. 

20.  Mo  drawing  from  tho  fiat  in  permitted  iu 
this  class,  or  indeed  at  the  school  at  all ; tho 
first  exercises  ore  from  vr.ro  models  and  solids ; 
finally  tho  pupils  draw  from  every  species  of 
machine,  and  always  without  tho  aid  of  instru- 
ments : they  thus  become  familiar  with  the  form* 
of  machines  before  they  know  their  use*,  these 
are  explained  afterward*  in  class  demonstration* 
by  the  Profcwor.  Of  coarse,  to  carry  out 
efficiently  such  a system  implies  a great  outfit, 
and  the  institution  possesses  a largo  museum  of 
machinery,  which  i*  being  continually  made 
more  pei  fort  by  tho  assiduous  labours  of 
M.  Girardin,  the  Professor  of  Mathcmaticst. 

21.  Tho  Atelier*  dt  Travail . another  depart- 
ment of  this  school,  are  purely  for  general 
training,  to  giro  a specie*  of  universal  mechanical 
aptnestft.  All  pupil*  must  pant  through  these 
workshop*,  which  consist  of  one  Urge  room  in 
throe  division*,  for  practical  exerci-cr.  in  turning, 
joinery,  and  iron  filing ; all  work  is  regulated 
by  tho  eye  alono ; the  filers  have  to  imitate 
accurately  certain  geometrical  solids,  and  in  all 
throe  classes  prizes  am  given  for  :bo  beat  work. 
The  time  exacted  to  be  spent  in  those  workahotM 
is  sixty  hour*  in  tho  ncanion.  and  as  much  mono 
may  be  spent  there  as  the  pupil  pleases  in  hours 
of  relaxation.  Thor  arc  {doco*  of  favourite 
resort  with  many  pupils. 

22.  The  modelling  and  moulding  chus  of  this 
institution  is  another  prominent  feature  ; this  is 
allied  tho  class  of  Practical  Sculpture,  but  what 
is  called  artfatic  drawing  or  {tainting  is  not  taught. 
Tho  object  of  this  clans  fa  to  furnish  the  town 
with  corn  potent  plasterers  and  masons,  that  is, 
men  who  shall  understand  and  appreciate  the 
ornamental  forms  thoy  are  to  carry  out  in  their 
work.  There aro  competitions  also  in  this  rliuw. 
and  according  to  the  French  custom  all  tho 
pupils  model,  or  mould,  the  mine  thing  iu  a 
giren  time.  In  tho  room  or  gallery  devoted  to 
this  class  tho  collection  of  models  of  ornaments 
belonging  to  the  Institution  is  disposed  on  tho 
walls,  an  advantago  which  the  pupils  of  the 
original  Lyon*  School  of  Design  havo  never  yet 
had.  Bui  the  Martime  re  even  in  this  respect 
conveys  a far  more  lively  impression  of  efficiency 
than  Uie  genuine  school  of  St.  Pierre  doe*, 
which  hi  certainly  little  more  than  a mere  Fine 
Art  Academy  iu  practice,  whatever  it  may  be  in 
theory. 

23.  I was  informed  that  moat  of  tho  good 
chemists  aud  foremen  of  factorio*  of  Lyons  lieive 
been  pupil*  of  the  Ecolo  de  la  Martinicro. 

24.  Ail  inquiries  in  France  seem  to  lead  but 
to  one  conclusion,  that  indurtrial  art,  to  use  a 
French  expression.  is  thcro  entirely  left  to  private 
enterprise  for  its  development ; all  schools  de- 
voted to  it  are  elementary,  in  practice  at  least, 
if  not  in  tlieory ; and  1 have  it  from  very  good 
authority,  that  the  rule  in.  that  the  profesMion  of  a 
designer  for  manufacturcN.  in  all  coma  of  eminence, 
has  been  taken  up  u*apw  oiler  by  the  artist  after 
ho  has  already  fsulod,  or  imagined  ho  has  failed,  in 
tho  higher  walks  of  fino  art,  and  very  rarely  from 
any  predetermination  to  make  such  a branch  of 
art  tho  business  of  hi*  prvfceaou.  This  may 


he  more  literally  truo  of  eenemi  ornamental 
dedgnere  and  decorators  than  with  the  <le*igu+ni 
. for  ordinary  fabric*  ; however,  ra  tho  fatter  cane 
| it  is  only  tiw  same  thing  iu  a lower  grad*;  the 
ordinary  French  designer  lit*  prvlahiy  twice 
! failed  in  a higher  walk.  Tbfa  fa  a «t»tc  of  affair* 

■ which  could  not  be  if  the  art  of  the  ornamentfat 
I were  treated  as  on  art  instead  of  only  a pro/rmiem 
! in  France.  With  whatever  OBtanaihlo  object  a 

French  youth  xnsy  enter  a School  of  1 tango,  hut 
secret  ambition  is  infallibly  to  become  an  artist ; 
and  it  is  only  wbca  he  fails  in  tins  aim  that  he 
consent*  to  follow  industrial  art : and  tin* 

stale  of  affair*  fa  tho  chief  cause  of  the  very 
monotonous  uniformity  of  style  which  invarx-iidy 
prevails  at  a given  period  in  Franc*  : the  taste 
or  fashion  of  tlx*  moment,  with  nil  the  iidven- 
j utious  qualitfa*  of  a mere  ephemeral  capr.cc. 

| usurping  the  place  of  sound  pnneipio* ; and  this 
1 likewise  explains  why  French  works  of  oraa- 
| mental  art  are  generally  n>  very  much  better 
1 executed  tluu  conceived ; the  executive  faculty 
is  in  {perfection,  but  the  entire],  theoretical,  or 
histnncal  skill  is  lamentably  wanting,  and  what 
one  does  all  do. 

23.  All  tins  fa  the  revolt  of  a system  which 
nothing  but  well-rclectcd  museums  of  oma 
mental  art  of  all  age*  and  countries  will 
euro. 

2d.  Ivf-t  us  examine  tho  great  Fcole  dev  ikoux 
Arts  itsolf,  one  of  the  rutional  institutions  of 
I France  of  which  the  French  may  well  be  proud. 
It  is  from  this  school,  and  not  from  any  School 
of  Design,  that  all  the  great  • faoorator*  and 
ornamonustn  of  France  buve  preceded  ; and 
yet  according  to  M.  1c  liar  on  Taylor,  a great 
authority,  all.  both  professors  and  pupil*,  hare 
a hearty  contempt  for  ornament ; a statement 
one  con  readily  believe  when  on*  ****  how  in- 
differently it«  various  example*  of  ornamental 
marbles  and  plaMcni  have  bean  disposed  of. 
cither  buri«d  in  soma  podium  tio  low  to  he 
pm]>erly  seen,  or  fixed  at  such  a height  in  the 
walls  as  to  b*  altogether  invalid*  as  regards  tbeir 
ornamental  details.  An  intelligent  tmfJ of 
this  school,  who  has  beta  partu-ufariy  occupies! 
with  the*©  matters  for  the  last  five  and  twenty 
years,  never  once  saw  a pupil  make  a drawing 
from  * purely  ornamental  cunt  or  marble.  The 
human  figure  fa  the  great  object  of  study,  and  a 
good  knowledge  of  the  figure  fa  tho  peasrpur 
ton/  of  tho  French  designer.  A ahowy  group  of 
figure*  will  reiver  many  ornamental  bleuifahi's  ; 
or  Uie  g*>nl  designer  of  the  figure  may  get  Ins 
ornament  done  for  him  by  somobody  oiac,  with- 
out in  any  way  derogating  his  own  reputation  as 
a designer  for  “ Industry.' 

27.  This  school  is  established  on  the  roost 
liberal  scale  of  expenditure,  both  for  its  stafT  and 
it*  collections  (figure  aud  architecture  chiadyl  ; 
so  much  so,  that,  aw  I was  informed  by  iWron 
Taylor,  the  tamo  authority  mentioned  above, 

{ every  pupil  who  attains  Uie  rank  of  a |rf-n*x)ner 

■ of  the  French  Acadorny  st  Rome,  that  is,  who 
has  gained  the  **  grand  prix  de  Rome,"  cost*  the 
•State  30,000  francs  for  Ins  aducalioii ; and  taking 
those  who  havo  failed  in  being  so  fortunate  os  to 

I gain  this  great  prtae,  Uie  expense  to  the  Bute 
; will  still  average  between  12.000  and  15,000 
: franca  cadi ; that  is,  dividing  amongst  them  tho 
whole  annual  rent  of  the  retAblfahroent,  locality, 
collections,  and  management  There  m there- 
fore mauy  a designer  for  **  Industry  " in  Franoe, 
whoso  whole  qualification  may  consist  perhaps 
in  n skilful  manipulation  of  the  figure,  whoa* 
education  ha*  ©oat  the  State  ►omr  500  or  <J0o 
pound*  sterling, — a sum  which  lias  hitherto 
maintained  entire  schools  in  this  country  for  a 
term  of  several  year*. 

28.  Th<^edi;uppointedai}ptranU  often  become 
admirable  deeigneni  in  come  dqwrtmenU  of 
industry,  as  m pottery,  in  porcelain,  iu  silver 
or  bronze,  iu  all  of  which  the  figure  is  of  infinite 
importance.  The  profcMors  themselves  recom- 
mend their  pupils  to  “ tai*  «/>  industry  *’  when 
they  find  that  they  do  not  complouly  succeed 
in  tho  higher  walks  of  Art.  And  it  ts  to  Uifa 
jxjculuir  system  that  Ficacli  critic*  attribute 
their,  real  or  asmuned,  superiority  of  taste  over 
all  other  oountriee ; but  if  this  he  so,  it  is  clearly 
much  more  owing  to  the  shortcomings  of  oilier 
nations  than  any  peculiar  efficiency  of  the 
French  uystem. 


Sicnoei  II. — i ••'h.f  laiu,  Jrt. 

29  Tlie  coHotke  of  marbles  and  platters  of 
Uie  Ke»dv  d«w  Beaux  Arts,  hut  more  ratw«-i*:ly 

of  the  fait *r,  fa  e i great  extent,  and  » (ariufi 
on  tb*  whole,  w to  iu  a tuai  po*»**«< *«*«,  Uie 
finret  to  Kuropa.  though  the  dtspowlMnA  <f  the 
examples  is  such  a*  v>  be  aJu*ctlisr  moratory 
in  some  respect*,  and  espevudiy  a*  rrwanie 
ornament.  Idas  lanr*  collection,  when  )<ai 
teen  undergoing  tfa  pro©***  of  *rrsrx**'m«*st  for 
the  la*u  quarter  of  a century,  is  stdl  m an 
incotnplet**  >tat*,  and  has  never  yet  been  open 
to  the  public. 

3t'  Th*  pr.net}  «i  feature*  of  the  soUtdimi 
now  di»|xw*d  in  the  sorai.r*!  Xftue*  H*4 
are  tl»e  Sivurately  fitted  architectural  iqeciniene 
frero  the  great  temples  of  Ureec*  sr>«J  ft<*me, 
fttteil  according  to  the  exact  nirasuren  ent*.  at  a 
grewt  exjense.  the  large  c«dlccu<jii  of  cai>t*  from 
Greek  and  Homan  **  ulpturs.  and  the  rema  ns 
of  the  Ci>4t<«u  tie  Gaiiloo,  and  many  fragrumta 
of  ancient  marbles  fo*m  th-roc.  duefiy  collected 
there  by  the  late  M Ihifaurny.  a French  archi- 
tect. in  the  latter  part  of  the  lint  century. 

31.  The  ornamental  specimens  e-liictsd  by 

M.  Dufvuray  iu  Rome,  have  fi-rtiwd  the  ma  leus 
of  alnn»»t  every  classical  cidlectoiii  <tf  ori^iuciit 
in  Kurepe.  They  nuuc  into  the  {«M#***u»n  of 
the  UcK.e  R/»jkle  dm  I Wans  Arts  m l*or>r,  by 
Govevutnetit  purcha**  »l«nit  the  year  1*VV  wtne 
lu w year*  after  the  death  of  M.  Diif.*irey.  And 
the  prr»i-n*  Mu**  e lit*  Ktude«  IiIaIncm  ;u  niirw 
of  fi*m*at.on  ftom  that  time  it  aw  much 
inrrmsed  by  iv<  >Miicu«  sent  fn»in  H*kuc  by 
M.  Ingres  in  1 -art-4  ; hut  it  was  rxA  until  ISJS 
that  a Systematic  arTangrtnent  of  the  was 

Coiomenrvd.  under  the  directions  of  M.  Ihdvn, 
the  arefutevt.  It  b.  however,  only  during  the 
fas*  three  y«wr»  tlut  lira  work  has  been  senowaly 
{•rof«ctil<-<l,  and  it  rosy  oewipy  yet  a year  before 
the  whole  -j*  definitely  arrange*). 

32.  There  u an  anipl*  *pac*  In  the  gTnat 
wih. on  of  the  tmiM-um.  hut  so  little  has  Uie  idea 
of  ornament  obtruded  itself  in  the  arrange- 
nient,  that  no  attempt  whatever  has  l*een  made 
to  make  tLo  slurhuat  mdiwdiul  or  pr>>.*re*aivo 
display  of  orivsmental  art  . Uie  examples  of 
which  are  scattered  and  iin<{»crse«l  over  tho 
whole  building  in  the  saloons  and  court*:  and 
in  all  cshw  either  t«*o  low  or  too  high  to  bo 
se«n.  Thor  are  preoerv#*!  certainly,  as  old 
curii^itios,  but  not  m objects  desirable  to  b© 
studio!.  Nearly  all  th^e  small  on.siueutal 
fragment*  belong  to  Uir  Dufutmiy  collection, 
but  unfortunately  no  catab^pio  of  them  bus 
been  nrwrve«l.  The  preariit  keeper  of  tho 
collection,  M.  (Meat.  U prerenng  a catalogue, 
but  the  majority  of  Uicsc  fragments  will  rmt 
without  a nmue. 

33.  As  uxi  architectural  moaeum  tho  collection 
fa  great  in  classical  specimen*  and  per  hap* 
unique,  and  the  arrangement  fa  j'erfectly  mtiar 
factory.  In  the  Greek  and  Roman  wiloona 
rtwpc-ctivcly  are  placed,  in  the  centre,  group*  of 
the  moot  remarkab'c  aevxlpture*  from  Ui«  Iswm 
and  other  great  odlccticon , and  around  tho 
wulU  are  inverted  tho  arclule<*tural  sjiociinena, 
among  which  portions  and  capitals  from  nearly 
all  the  renowned  temple*  of  Orecoe  and  Homo 
fonu  very  htriking  iiwturnv — Micfa  an  largo 
apod  men*  of  the  Parthenon,  the  KreeUudum, 
the  temple  of  Minerva  Poliaa,  the  f*9ude  of  tho 
Pandrovoum  complete,  with  the  Cancphorw.  and 
the  chonigic  monument  of  Lykicrete*  cotojdd© ; 
and  from  Homo  the  great  capital*  completo. 
with  their  entablature*,  from  tho  temple*  of 
Antoninus  ami  Faustina,  Mars  Ultor,  Jupiter 
Tonons,  the  Pantheon,  exterior  aud  interior, 
ami  a lai^o  portion  of  the  Arch  of  Titus.  The 
Dufoumv  collection  was  valued  at  about  200CL 
only,  and  this  has  grown  by  tho  energy  of  tho 
French  governmont  during  tho  la-.t  twentv 
years  into  tho  present  great  mancum.  now  esti- 
mated at  about  20,0 OOf.  sterling.  Still  it  fa 
remarkable,  that  *o  great  a collection,  by  tho 
vie©  of  a purely  architectural  arrange  moot, 
nhouhl  lx>  of  no  little  account  a*  an  omameutal 
museum.  It  lu*  the  one  great  dmwlxick  of 
iitwrly  all  French  museums,  an  arrangvinviit  for 
a mere  general  effect ; use,  indeed  evety  higher 
oonsideration,  fa  sacrificed  to  a general  o/s  p if  ail, 
to  a mere  empty  dfaplay.  The  eonteota  appear 
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to  bo  there  to  set  oft  the  locality,  instead  of  the 
locality  to  dUpkiy  the  content*.  The-*o  atric- 
turf«,  however,  apply  to  the  collection  a*  an 
ornamental  museum,  not  as  an  architectural. 
And  when  wo  consider  the  estimation  in  which 
ornamental  art  is  held  in  France,  or  design  pour 
VlndwirU  in  general,  among  the  greater  and 
the  rUing  French  artists,  there  in  no  tiling 
remarkable  in  thin  general  neglect  of  purely 
ornamental  specimen*  of  art  in  a mixed  collec- 
tion of  the  figure  and  of  architecture. 

54.  After  the  Koolo  dc*  Beaux  Arts,  one  of 
the  most  remarkable  institutions  m Paris  having 
relation  to  tbo  art*  and  manufactures,  is  the 
great  Omaerratoire  det  Art*  ft  MJtier*  ; but  l>crc 
the  Arts  that  is  the  ornamental,  are  in  a still 
more  obactire  condition  than  at  the  Kcolo  den 
Beaux  Arts.  Conddoring,  however,  that  this 
inatitut ion  » profeneedly  for  the  encouragement 
of  tbo  mechanical  arts  and  trade*,  it  i*  scarcely 
hero  that  wo  ahould  expect  to  find  any  apodal 
fostering  of  ornamental  art. 

55.  There  are  three  grout  features  which 
distinguish  this  noble  institution  : it*  magnificent 
lecture  rooms  or  theatres,  its  tost  collection  of 
machinery,  anil  it*  library  and  collection  of 
breveta  or  original  drawings  of  invention*.  The 
Salle  de  Porte.fcuillc  of  thi*  institution  contain* 
about  1 *2, 000  drawings  of  machinery,  and  20,000 
breveta  of  invention*,  all  of  which  are  aeoewnblc 
to  the  public  at  any  tiino,  and  free  of  cost,  to 
make  drawings  or  tracings  from.  The  library 
contains  about  15,000  volumes  of  a general 
character,  but  chiefly  rotating  to  the  industrial 
arts:  it  po-geose*  an  alphabetical  and  a classified 
catalogue  in  manuscript : thoae  books  are  dis- 
posed in  a magnificent  lull,  in  tho  Byxautino 
style  of  architecture^  which  has  been  recently 
very  richly  decorated,  so  that  oven  here  we  fiud 
the  striking  coup  dtril  for  which  Pari*  is  *o 
renowned  in  its  public  building* ; but  in  this 
case,  as  the  books  do  not  suffer  by  tbo  magnifi- 
cence of  tbeir  apartment,  it  merit*  our  unquali- 
fied admiration.  Of  the  unrivalled  collection  of 
machinery  which,  through  the  politon&a  of 
1 Vo fc**or  Trcsoa,  1 wo*  enabled  to  examine  in 
detail,  a catalogue,  prepared  by  the  conservator, 
M.  Morin,  has  bocn  already  published ; — a copy 
is  in  tbo  library  of  tbo  Department  at  Marl- 
borough House. 

3fi.  Of  tho  two  lecture  theatres,  the  larger,  a 
very  nobio  room  with  which  we  have  nothing 
to  compare,  will  accommodate  120Q  visitors,  the 
smaller  only  260.  The  lectures  or  demonstra- 
tion* are  on  — geometry,  mechanics,  physics, 
chemistry,  agriculture,  and  political  economy. 
The  institution  contains  also  a school  for 
mechanical  drawing,  such  a*  the  great  class  at 
Lyons,  and,  according  to  M.  Trosca,  it  is  now 
well  attended,  and  is  steadily  growing  in 
importance. 

37.  However,  whatever  may  b©  the  extent  and 
merit  of  the  specific  collections  of  the  various 
groat  institution*  of  Paris,  tho  centre  of  attrac- 
tion in  all  matters  relating  to  arts,  antiquities, 
and  curiosities,  is  the  vast  aggregate  of  colloc-  ; 
tioo*  iu  the  palaco  of  the  I.ouvro.  Wo  have 
here  distinct  museum*  of  marbles,  plaster*, 
paintings,  drawings,  print*,  enamel*,  pottery, 
glow,  bronxea,  naval  and  other  curionities  and 
antiquities,  foreign  and  French ; hut  still  no 
express  museum  at  ornamental  art  or  mium 
factum*.  These  various  collections  ore  made 
use  of  by  students,  but  not  so  much  a*  oao 
would  have  supposed,  considering  tho  value  of 
tho  collections,  tho  vast  extent  of  tho  city  of 
Pari*.  and  tho  general  tasto  of  the  French  for 
objects  of  vertu  ; of  course,  1 do  not  profess  to 
giro  any  accurate  statistics  of  these  matters,  as 

1 do  not  spoak  from  document*  but  simply  from 
tho  incidental  pcraonal  information  of  tho  officer* 
of  tho  institutions.  Tho  number  of  Ktudcnta  of 
all  denominations  who  daily  visit  tho  Louvro  is 
about  200 ; at  lav-',  three-fourth*  of  theso  visit 
the  picture  gallerias,  and  nearly  the  whole  of 
the  remaining  fourth,  tho  gallery  of  casts  or 
mtfWc  dt*  pldtrxA ; for  tho  Louvre  contains  a 
collection  of  plaster  costa  a*  well  a*  it*  great 
museum  of  antiquities,  or  marbles,  opened  about 
fifty  years  ago  under  tho  titlo  of  tho  Muaro 
Kupolcon. 

38.  The  antique*  are  rarely  studied;  tho 
student*  prefer  drawing  from  tho  plaster*.  Thi* 


collection  is  not  numerous ; there  is  no  cata- 
logue of  the  costa,  which  do  not  appear  even  to 
be  numbered.  There  is  at  present  no  catalogue 
sold  of  the  marbles  or  antique*,  nor  has  there 
been  since  the  death  of  tho  late  accomplished 
conservator,  Count  Clarac.  This  celebrated 
collection  is  much  more  remarkable  for  its 
extent  than  for  its  merit.  The  system  which 
prevails  of  completely  restoring  mere  fragment* 
of  figure*  has  made  it  difficult  iu  some  case*  to 
decide  whether  tho  examples  come  more  fairly 
into  tho  category  of  ancient  or  modern  work:* ; 
they  belong  strictly  to  neither.  In  ornamental 
art  there  is  oxtreniely  little,  and  tho  greater  part 
of  that  littlo,  with  tho  exooption  of  an  occasional 
vase  or  candelabrum,  is  condemned  to  some 
lofty  rectus,  or  banished  to  an  obacuro  wall  of 
on  outer  court.  Iu  tho  figure,  the  collection 
contains  three  examples  of  highcet  renown  : — ’ 
The  Venus  of  Milo  (Melos),  the  I>iuna  k .la  I 
Btche,  and  the  Borgheso  Warrior,  or  the  so- 
called  Fighting  Gladiator,  all  well  known 
favourites  in  tho  Schools  of  Design  in  this 
country. 

30.  The  other  principol  collection*  of  the  | 
Louvre  are  —the  Mtuco  den  Emaux.  the  Mui^c 
Grac  ct  Egypticn,  tho  Musrc  do*  Dearina.  the  j 
Mm.Vi  do  U Marine,  and  the  Murco  dc  la  ; 
Konohaanco. 

40.  Of  the  museum  of  onamel*,  jewellers'  and  1 
mints**',  a mixed  collection  of  object*  of  all 
kiud*  containing  decoration*  in  onsmol,  there  i*  1 
a very  oxoelleut  catalogue  by  tho  conservator,  : 
Count  de  la  Borde,  winch  constitute*  a valuable 
history  of  the  whole  subject  of  enamels  (a  copy 
has  been  placed  in  tho  Library  of  the  Depart- 
ment!. This  collection  contains  many  tine 
examples  of  maiolica  ware  ; but,  consistent  with 
the  besetting  vice  of  French  collections  (it  is  the 
same  with  the  Greek  and  Egyptian  Museum), 
tho  objects  aro  in  their  arrangeuicot  so  com- 
pletely mcrificcd  to  tho  general  effect  and 
arrangement  of  the  apartment,  to  a more  arehi- 
tectural  coup  d ceil,  tlut  it  is  painful  to  have  to 
nm  one*  eyes  OTcr  them ; they  arc  extremely 
badly  lighted  and  crowded  together  in  upright 
preK&e*  placed  against  tho  walls ; the  building, 
not  the  collections,  is  tho  show.  Whilo  tho 
objects  are  crowded  in  small  dork  prcuscs  agninst 
tho  walls,  tho  centre*  of  tho  spacious  apartments 
aro  left  unoccupied  except  for  tho  constant 
promenade  of  visitor*,  who  *taro  at  tho  gorgeous 
ceiling*  and  column*  and  poe*  through  tho 
apartment*,  certainly  without,  by  their  own 
observation,  being  aware  of  what  they  contain. 
As  far  a*  my  experience  went,  the  rule  was  to 
stare  at  the  decorations,  and  to  ne*»  through 
without  giving  a single  glance  at  the  objects  of 
the  collections;  and  this  is  no  fault  of  the 
people,  but  of  those  who  have  condemned  those 
object*  to  the  dark  recesace  where  they  do  not 
interfere  with  the  general  scheme  of  the  decora- 
tion of  the  apartment.  Tho  Museum  of  the 
Art*  (t  Metiers  is  (xirhapa  tho  only  forest  collec- 
tion in  Paris  which  is  not  open  to  this  objection 
of  foully  arrangement,  owing  to  tho  exoeeeive 
decoration  of  tho  localities,  or  the  purely 
architectural  disposition  of  their  contents.  Even 
In  the  picture  galleries  in  the  newly  decorated 
saloon*,  containing  the  great  mA*terptc<«*  of  the 
Italian  and  Spanish  and  the  French  school*, 
thi*  defect  ie  very  prominent;  but  more  eo  in 
tho  French  than  in  the  Italian,  owing  to  the 
more  eubduod  character  of  French  colouring. 
The  magnificent  picture  by  Gericault*  of  the 
wreck  of  the  u Medum,"  is  much  injured  in  ita 
effect  by  tlie  very  gorgeous  diameter  of  the 
oeiling  immediately  above  it,  and  with  which  it 
has  uot  the  slightest  harmony. 

41.  Tho  present  aspect  of  tho  Louvre  Picture 
Gallery  certainly  presents  a sinking  contrast 
with  our  arrangement  of  such  matters  in  this 
country.  The  various  pictures  are  at  length 
pretty  well  classified  into  schools,  tho  French 
now  having  a gallery  to  itself,  with,  as  iu  the 
Italian  ami  Spanish  gallery,  a tribune  as  it  were, 
in  which  all  the  masterpieces  of  both  galleries 
are  assembled  together ; and  it  would  be  difficult 
to  imagine  a more  splendid  coup  d aril  Ilian  the 
great  saloons  containing  tho  French,  the  Italian, 
and  Spanish  masterpiece*,  now  preocut.  Luxury 
is  added  to  magnifievneo  in  tho  Italian  saloon,  iu 
the  shape  of  an  enormous  velvet  ottoman,  or 


fonreklod  couch,  sufficient  to  accommodate  some 
twenty  persons  at  onoe,  and  affording  at  the 
same  tiino  the  finest  view  of  the  picture*.  It 
might  be  assumed  to  bo  folly  to  advocate  the 
introduction  of  such  luxurious  magnificence  in 
our  National  Gallery,  with  a public  stream  of  all 
classes  four  days  in  tho  week,  while  the  Gallery 
of  the  Louvre  is  open  to  tho  public  on  Sundays 
only,  when  people  aro  supposed  to  bo  on  their 
best  behaviour;  but  it  must  bo  borne  in  mind 
that  the  pupil*  are  admitted  throughout  the 
week  at  Paris,  a*  well  as  all  stranger*  at  all 
time*  upon  merely  preventing  their  jxuxport*  on 
onteriug ; aud  considering  the  cvorchanging 
coacoureo  of  curious  Strangers  at  Pari*  it  vir- 
tually amount*,  a*  for  as  numbers  are  concerned, 
to  a daily  admumou  of  the  public. 

42.  A catalogue  of  tb»  portion  of  tho  Louvre 
pictures,  the  Italian  and  Spanish,  has  recently 
been  prepared  by  the  conservator,  M.  Villot,  on 
the  plan  (alphabetical,  biographical,  and  histo- 
rical), adopted  for  the  enlarged  catalogue  of  the 
National  Gallery,  first  published  in  IS 47.*  A 
copy  has  been  placed  in  the  library  of  this 
Department. 

43.  Student*  aro  permitted  to  make  copies 
and  studies  from  all  objects  in  the  mu*eurn,  and 
there  is  an  apartment  ret  said*  expready  for 
study,  into  which  all  *uch  object*  are  removed 
as  cunnot  l»e  sufficioutly  or  conveniently  h United 
in  their  caere;  this  w,  however,  a privilege 
rarely  nude  use  of  ; no  fee  is  chatted,  all  that  is 
required  i*  the  permission  of  the  director  of  the 
National  Museum*,  M.  Nicuwerkerke,  or  of  the 
conservator  of  the  special  collection  concerned. 

44.  The  peculiar  mode  of  arranging  aud 
crowding  small  objects  in  the  Louvre  collections 
iu  upright  preosos  render*  tmeb  removal  impera- 
tive in  most  cases,  if  a thorough  examination  of 
the  articlo  is  desired.  Much  of  this  necessity 
aud  much  vexation  and  disappointment  to  the 
curious  visitor  might  be  obviated  if  small  articles 
were  disposed  in  flat  cases  or  armoirct  iu  a strong 
light  near  tho  windows,  and  so  disposed  that  both 
side*  might  bo  seen  ; this  might  involve  the 
nocoeity  of  more  space,  but  in  most  coses  more 
than  sufficient  space  is  actually  wasted  in  aa 
unnecessary  central  promenade. 

45.  Another  collection  of  tho  Louvre,  already 
named,  afford*  ; omo  matter  of  criticism  ; that 
ie,  tho  Muds  de  la  Renuimamce.  formerly  known 
ii*  the  Galerie  d'AngouKtuie  of  French  Sculpture: 
it  ie  the  remain*  of  M.  Lenoir's  Mrurfe  de*  Monu- 
ment Prcmp iuc.  This  is  i collection  of  great 
interest  and  value,  but  ornament  is  again 
neglected;  it  is  much  too  exclusively  a figure 
collection,  there  being  remarkably  fow  purely 
ornamental  specimens;  though  the  very  nature 
and  name  of  the  collection,  and  still  more  so  the 
manner  of  ita  division  into  separata  rooms  named 
after  the  various  distinguished  sculptoraof  France 
of  that  period  natunuiv  lead*  one  to  expect  here 
an  extensive  display  of  French  ornamental  art,  os 
most  of  tho  artists  of  that  limo  wore,  more  or  loss, 
distinguished  for  their  skill  in  ornamental  sculp- 
ture. 

46.  The  drat  apartment  is  called  tbo  Salle  dr 
Fraud?  nil*,  and  contains  specimens  of  that 
sculptor  and  of  Prtaur;  the  second,  tho  Salle  de* 
A nyttiert,  with  snecimeii*  of  the  eculptora  of  that 
name  ; the  third,  the  Salt*  de  Jean  (Any oh,  with 
example*  of  that  celebrated  sculptor,  and  of  ldf 
very  able  rivals,  Germain  P3oo  and  Pricrur : the 
great  taste  and  ability  for  ornament  of  Piloo  are 
very  conspicuous.  The  fourth  is  named  after 
Jean  dc  X>o«ay,  better  known  as  Giovanni  da 
Bologna.  Tim  apartment  contain*  also  the 
original  bas-relief  of  the  Entombment  by  iMnielo 
da  Volterra,  and  some  interesting  Ni^iroen*  of 
tlie  enamelled  ware  of  Lucu  della  Robbia.  Tlie 
fifth  room  it  called  the  Belle  do  Michel  Colombo, 
and  contains  the  baa-relief  of  84-  George,  made 
by  that  sculptor  for  the  Cardinal  d'Arohoise  for 
his  chdtoou  at  Gailioa.  In  thin  apartment  is  alee 
a remarkable  statue  in  alabaster  of  Louis  XII., 
made  for  the  same  Cardinal,  and  also  for  tho 
ChAtcou  do  Uatllou,  in  1508,  by  tho  sculptor 
Deraugiano  at  Milan.  Guv  of  the  attractions  of 


• ” DcKitvtlvc  and  IHsIotkmI  Caul<*pic  of  the  Pic- 
ture* lit  tta  National  Gallery,  with  |l>«rn*;>hi>al 
Notice*  Af  the  l**tritrra*  Uy  Itvlph  N Wnroum. 
HcvSk-1  by  Hlr  C.  L.  Kaulske.  P.IU.  Hy  authorfi}-. 
Klcventb  tUitaxt,  London, 
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this  museum  is  the  excel  leu  t skill  with  which, 
in  several  instances,  figured  draperies  hare  been 
rendered  in  marble  or  akbaatcr,— e*pscially  bj 
Germain  Pilon,  in  his  baste  of  the  three  Kings, 
Henry  II.,  Henry  111.,  and  Charles  IX.  In  this 
museum  is  also  contained,  in  a disiiuctopartxucnt, 
repeated  in  plaster,  tlio  celebrated  chimney-piece 
of  Bruges,  carved  in  wood,  in  1 52th  by  an  arti»t 
whose  name  has  not  been  preserved.  This 


50.  The ‘museum  is  open  fro  the  public,  as  is 
the  ease  with  most  of  the  French  collections,  on 
Similars  only  {from  11  uutil  4 o'clock > on 
Wednesdays.  Thursdays,  and  Friday*  the  adm;*- 
sioo  is  by  ticket  only,  but  for  stranger*  their 
pajo-port*  are  sufficient.  Tucxlay*  and  Saturdays 
oro  reserved  for  students,  and  on  Momlav  the 
museum  is  closed-  Permboion  to  study  t» 
granted  by  tbs  curator;  no  fees  are  charged; 


undergoes  aix  stage*  before  it  is  finished ; 
directed  m the  first  instance  by  the  dealer  or 
manufacturer  m he  may  be  called,  whose  greet 
qualification  is  a supposed  knowledge  of  the 
public  taste ; for  the  French  manufacturer! 
profvM*  to  follow,  not  to  load,  the  pubhc  taste, 
but  thsy  veniure*ti>  humour  it  or  modify  it. 

In  ilia  first  place  the  deaeguer  makes  the 
model  according  to  order:  as  a second  stag.? 
tin*  model  is  submitted  by  the  designer  to  the 
tiMimfsc tuner  who.  if  needed,  give*,  it  in  the 
form  of  advice  or  suggo-tam,  what  u tannest 
the  public  sentiment.  If  the  mode)  should 
bap{<en  to  be  of  a m.xed  design  of  which  figure 


magnificent  work  wn  moulded  at  Brogte  wine  the  locality  of  this  museum  la  extreiuvly  ill- 
ten  veers  ago.  by  tho  orders  of  M.  Tluers,  and  adapted  for  its  purpose. 

fitted  up  at  great  cost  in  tho  Louvre  by  the  late  • 51.  The  arrangement  of  this  xmueuxu.  however. 

Moulder  to  the  Mu«um  jM.Jacquct).  It  covers  is  probaoly  not  one  of  the  coum**  which  will 
the  complete  tide  and  half  of  tno  ceiling  of  a account  for  its  being  made  little  use  of  by 
large  room,  and  affords  some  very  bold  and  designers  or  students  of  ornamental  art.  Fashion,  and  ornament  are  1.  ,*.h  prominent,  the  rule  is 
admirnblo  specimens  of  carving,  illustrative  of  1 tho  humour  of  tho  day,  is  what  every  rnanu  that  it  :s  the  work  of  two  arti«t*.  one  for  tho 

the  spirit  of  the  Cinquecento,  which  it  would  be  facturer,  ami  conMcqucntly  designer  in  Pari*.  , figure,  the  ptmajwJ,  and  am  awitut  for  the 

very  desirable  to  procure  for  the  collection  of  obeys  or  studies  in  all  efforts  at  original  design,  ornament. 

ornamental  casts  of  the  Deportment.  Heuco  the  atelier  of  tho  practical  or  fo-hiottabio  | lu  the  third  atii^e  it  {«•#*•*  to  the  founder, 

47.  This  museum  concludes  the  list  of  special  designer  or  manufacturer,  as  the  caw  may  be,  i*  who  moulds  iu  piece*  and  cn*ta.  It  then, 
collection*  of  tho  I.©urro,  which  hare  immediate  j the  ouly  legitimate  school  of  design  with  the  fourthly.  |o>b«  into  the  hands  of  the  ciaeUmr  or 
reference  to  art ; — the  Musec  do  la  Marine  is  of  a young  French  aspirant.  Whatever  may  have  chaser,  who  fiaidna*  • in  very  cheap  wurks  this 
mixod  or  scientific  character  rather.  There  con  been  tho  Art  school  ic  which  he  was  brought  up.  eUge  i*  omitted,  or  the  prove**  very  mu. '.j 

bo  no  doubt  that  tho  numerous  collections  of  and  however  accomplished  be  may  be  an  a uevlivtcd)- 


Paris  afford  great  advantage*  to  the  French 
designer,  but  it  Is  very  evident  that  ho  makes 
little  use  of  them  compared  witli  what  ho  might 
and  would,  if  his  attention  were  particularly 
called  to  them,  either  by  their  title*  or  arrange- 
ment ; or.  still  more,  compared  with  the  use  ho 
would  make  of  a spccfic  collection  of  oniameutal 
manufactures  brought  together  as  such ; that  it, 
as  models  and  incentives  to  emulation  on  lus 
part,  and  not  scattered  about  in  various  museums 
as  mere  general  object*  of  art  and  irrfu  ; or,  what 
is  still  lea*  attractive  to  tho  artist,  as  mcro  matter* 
of  archaeological  curiosity.  This  i*  tho  ca*o  with 
nearly  all  museums  hitherto  established ; and 
many  are  mi  tire  presented  by  their  title*.  as,  for 
instance,  the  collection  of  enamels  iu  tho  Louvre, 
containing  all  kinds  of  miscellaneous  manufac- 
tures in  any  way  decorated  with  enamels, 
contains  specimens  of  very  many  art*,  beside* 
that  of  tho  enaroeller,  yet  it  would  be  overlooked 
by  most  student*  not  in  immediate  search  of 
example*  of  enamelling. 

48.  The  Museum  of  tho  Hotel  do  Cluguy  is  tho 
nearest  collection  to  a museum  of  ornamental 
manufacture*  in  France.  This  collection  contains 
nearly  2000  object*  or  group*,  classified  pretty 
closely  in  the  catalogue  according  to  tho  nature 
of  the  manufacture,  Ac. ; u,  for  instance,  sculp- 
ture in  all  departments. — stone,  ivory,  wood, 
Ac. ; painting,  glam- painting,  enamels,  pottery, 
glass,  jowcllcry,  clock-work,  locks,  arms  and 
armour,  defensive,  ofieonre,  and  for  tho  chase ; 
iron-work,  various,  engraved  and  chased;  tapes- 
try, church  ornaments,  embroidery  ; mosaics, 
bronze*.  Ac. 

49.  The  Museum  founded  by  the  late  M.  du 
So  nunc  rani  contains  a long  list  of  object*,  but 
they  extend  over  very  limited  space*  of  time  only, 
the  greater  portion  belonging  to  tho  sixteenth 
century.  The  Museum  which  was  founded, 
that  in,  mado  a public  Mueoum,  in  1 843,  consist* 
professedly  of  monument*,  object*  of  furniture 
and  art,  of  antiquity,  the  middle  ag«*,  and  tho 
Itonaisgance,  collected  by  tho  lato  M.  du 
Somrocrord ; and  in  actually  an  historical 
museum.  The  object*  are  preserved  in  it  because 
they  belong  to  a certain  time,  and  not  because 
they  arc  specimens  of  manufacture  or  of  good 
tatte  A museum  of  this  claw  containing  objects 
which  are  preserved  by  virtue  of  their  period, 
and  thote  periods  all  belonging  to  the  past,  comen 
clearly,  like  the  Museum  of  Normsn  Antiquities 
of  Rouen,  under  the  category  of  archieologicnl 
collections,  and  does  not  moot  tho  design  era’ 
desideratum  of  a practical  Museum  of  Ornamental 
Art.  In  the  first  place,  tho  historical  arrange- 
ment being  tho  princijxil  end.  tho  specific 
classification,  according  to  tho  progress  and 
development  of  ornamental  art,  tho  very  mkqco 
of  an  Art-museum,  become*  quite  secondary,  if 
ponibio  at  ill,  amongst  a miscollanoous  collection 
of  object*  of  all  character*,  simple  or  omsmentod, 
and  arranged  nrowncuously,  according  to  their 
period  ; manufactures  of  every  description  of  the 
some  period  being  clamed  together,  aud  in  tho 
/Jo«l  c U Lluguy  very  much  crewded  together. 
Tlie  classification  hi  the  catalogue  does  not  aid 
tho  inspection  of  tho  objects  they  are  not 
placed  in  the  numerical  order  of  the  catalogue. 


1 ra/U man  or  |*inter,  hr  has  never  st  i tied  orna  The  pieces  afterward*  are  handed  over  to  tho 
ment  *h  an  art,  ha*  no  knowledge  of  it*  hbtoric  fitter.  *»-*»» Unr  tm  lfv«rr  who  adpi«la  and  puts 
developments  or  if  any  only  the  three  vague  all  the  p-eces  together.  And  #j  it  lily  and  lastly 
divisions  of  Cksnc,  Ogival  {or  medieval)  and  , it  conn-*  into  Ui*  Land*  of  the  Irnuut  or 
ReoAiMOCC)  without  tho  slightest  exact  know-  ( nuiUmt  tm  Wiksr  ti*  Is  tinted  or  bfwuvd.  Tbs 
ledge  of  tho  real  characteristic*  even  of  these.  t work  a#  how  complete,  ami  iu*  prvlxiLly  pxsaod 
His  only  roaource  therefore  U to  limit  bi* efforts  , through  these  raru/ua  »uc«  in  mo  inanr  dss- 


a*  is  very  common  in  France,  to  the  drawing  nr 
modelling  of  tho  figure,  or  to  pa**  a year  or 
two  in  the  atelier  of  some  fashionable  designer  . 
but  here,  instead  of  acquiring  any  thorough 
knowledge  or  crethctie  appreciation  of  onumciit, 
ho  be  corns*  familiar  only  with  the  peculiar  pre* 
diloctiotiM  of  tho  master  of  the  atelier,  or  at  the  tit 
moot  of  the  current  fashion  for  tho  moment  iu  that 
(articular  fabric.  A Frenchman  knows  well  wluit 
other  Frenchmen  are  doing;  but  nono  are  inure 
ignorant  of  what  their  neighbour*  are  doing  than 
the  French,  or  i*rliap*  generally  more  indifferent 
If  1 am  right  then  m my  exj-oution  of  the 
character  of  French  Art-education,  and  tho 


extent  and  nature  of  the  field  of  it*  practical  or  ceoir*  performed  by  the  r fellow-workmen  a* 


after  operations  it  is  clearly  extremely  limited 
in  its  ornamental  Scope.  What  the  French  were 
doing  in  tho  time  of  l-oui*  XII.  or  of  French*  !„  , 
owing  to  the  example  among  them  of  Iuhan 
artists,  or  still  more  universally  in  the  timo  of 
Henry  II.  or  Hetinr  IV.,  they  are  in  tho  main 
doing  this  day.  and  liave  been  doing,  nearly  ever 
since,  with  tho  exception  of  the  temporary 
vicissitude  during  the  reign  of  Louis  X I V.,  and 
bis  immediate  successor,  and  tho  brief  classical 
mania  under  the  influence  of  David.  At  this 
moment,  notwithstanding  a few  isolated  efforts 
favour  of  Greek  uml  Roman  examples. 


more  uni  vena)  than  ever ; aim  ply  because  tho 
great  school  of  ornament  with  the  French 
designer  is  merely  that  by  which  he  is  im- 
mediately surrounded.  What  the  French  artist 
fas  thoroughly  educated  in,  is  the  figure,  and  in 
the  figure  and  in  floral  design  he  pro  eminently 
excels ; in  the  skill,  also,  with  which  ho  executes 
such  details  as  he  1 introduces  he  is  excellent, 
but  any  other  pretensions  to  superiority  are 
unfounded. 

52.  Tho  meeting  tho  public  Usto,  and  a general 
very  successful  treatment  of  Boral  dougn*  iu*  well 
as  some  of  tho  pure  mannerism*  of  French  orna- 
mental manufactures,  are  neither  tho  merit  nor 
the  fault  of  the  dorigucr,  but  arc  duo  to  tho 
influence  of  tlie  manufacturer  or  merchant  for 
whom  the  article  1*  made ; this  influence  is  very 
great,  and  is  admitted  to.be  legitimate  by  tho 
French  artists  generally. 

53.  The  manufacture  of  bronze*  rnAy  serve  to 
illun Irate  our  purpose. 

No  factories  properly  speaking,  for  bronxes 
exist  in  France ; except  in  cuscn  of  great  work*, 
bronzes  are  extremely  rarely  commenced  and 


finished  in  one  establishment.  Great  works  are  some  year*,  the  joint  labour  of  the  late  director 


only  commenced  and  finished  in  the  iwnc  ostalv 
liahtnent  because  they  nro  not  portable ; but 
theso  ore  not  always  so  finished,  the  labour  is 
sometime*  subdivided  as  it  v*  among  the 
aucient  Greeks. 

54.  In  Paris  at  tho  preeent  day  a bronze 


Unci  c*t*fil  -btmuit*.  even  m localities  wide 
apart  ; and  far  i*  fi  t*  system  of  tbo  sub- 
division of  labour  earned  in  Pan*  that  oi*>  man 
is  cA|Kiblc  of  carrying  out  the  w.-ik  of  one  of 
the**c  stinre*  only,  and  probably  ha*  not  the 
least  noti.-u  of  the  laLuur  that  tho  work  lias 
already  undergone,  or  will  undergo  before  It 
leave*  hi*  hau  l*. 

55.  I was  informed  that  M.  Miroy  has  the 
only  p-H,;r  i-.e  bronze  fju-tory  in  1‘arva,  that  i*, 
in  wlui-h  ail  the  prt *.*•»»*-*  are  mmel  on  from 
tho  origittal  unxlel  to  the  final  colouring,  or 
mi#  tt%  muUur ; hut  tho*n  who  carry  Wit  the 
various  stage*  are  ;u*t  a*  ign-.*rant  of  the  pro- 


if  tlu-e  pOH.r*-*<*  were  earned  ou  in  nejiarate 
estah  1 1*  h i n c n Uv. 

50.  An  • Jcve  or  apprentice  ia  Ixmnd  for  certain 
perredi*,  ami  only  to  one  diqartmeut ; these 
jm>m*kU  are  generally  five,  three,  or  two  years, 
and  dunug  the  wliolo  of  tbc-ic  tiro  year*,  or 
whatever  the  term  may  be.  the  apprentice  is 
trained  </*fy  to  owe  dr*crij4iom  wort,  as 
fitiUher.  fitter,  atainer.  whichever  ho  may  have 
chosen  in  the  first  instance. 

57.  One  great  secret  of  French  success  in 
some  of  their  manufactures  of  thu  claas  is  the 
high  once  which  the  manufacturer  willingly 


or  of  tlie  Gothic  or  tlie  Ogival,  the  style  ixiys  for  a goof  model . he  is  thus  secure  of 
in  vogue  iu  the  time  of  Henry  IV,,  the  ™>-calfed  iiavitig  tlie  l-rrt  that  con  bo  got.  M.  Miroy 
Renaiteance,  is  perhaps  more  fashioiuble  aud  maured  me  that  he  had  ixiid  aa  much  as  6000 


franca  i240f.)  for  the  model  of  a clock  of  which 
the  highest  selling  pr.ee  when  complete  was 
only  2000  franc*,  or  SOf. 

58.  There  ia  atiil  one  important  collection  of 
a special  clam  to  which  I have  aa  yet  only 
casually  alluded,  1 mean  the  Serrea  collection 
of  pxiltery  and  porcelain,  which  is  yet  unap- 
preached  iu  any  other  country. 

59.  This  museum  contains  not  only  specimens 
and  models  of  S^vrew  manufacture,  but  a very 
considerable  display  also  of  the  pottery  and 
porcelain  of  the  principal  teaU  of  thia  manufac- 
ture throughout  the  world,  and  this  has  been 
accompli* lied  at  a comparatively  trifling  expense. 
This  collection  has  been  now  thirty  years  in 
forming,  under  tho  superintendence  of  M. 
ltiocrcux,  tlie  conservator ; it  is  now  valued  at 
500,000  francs,  or  20,0001.  sterling,  and  hot  not 
cost  tho  French  government  more  than  ono- 
tenth  of  that  sum  ; the  increase  owing  almost 
entirely  to  presents  and  exchange*  for  French 
manufacture. 

60.  An  elaborate  description  of  this  museum 
abundantly  illustrated  has  been  published  for 


of  tho  manufactory,  M.  A.  Brongniart,  and  tho 
present  conservator  of  tho  collections,  M.  D. 
Riocrcux.*  But  this  valuable  and  extensivo 


• " DcscrlpUwn  M&hollqric  du  Mwfc  CSintau  *J« 

U Manufacture  Royxlo  dc  rorceUine  do  Wvrot.*  4Uc 


THE  ART-JOURNAL. 


collection  is  ostensibly  and  profreacdiy  purely 
I scientific ; that  is  to  any,  though  it  neccs-anly 
contain*  many  unit  Tcry  various  beautiful  object* 
of  art,  they  were  none  of  them  procured  nor 
are  they  preserved  as  such  ; neither  form,  coni' 
position,  nor  design,  nor  any  historical  consider 
tion  or  archieologicsl  interest  whatever,  have  in 
any  ny  influenced  the  formation  of  this 
muse  urn.  That  it  is  therefore  not  a museum 
quite  calculated  to  display  or  illustrate  this 
manufacture  in  relation  to  art  or  the  progress 
of  taste  is  not  surprising ; tho  principle  of  its 
arrangement  is  purely  scientific  or  perhaps 
rather  tnhnital it*  object  i*  to  illustrate  the 
physical  development  of  the  ceramic  art,  the 
nature  and  order  of  discovery  of  paatt*  and 
j rfurcr.  Whether  the  artistic  element  should  be 
altogether  eubonliuate  to  the  technical,  if  the 
two  cannot  be  combined,  in  a museum  of 
specimens  which  naturally  show  results  not 
procenee,  perhaps  may  fairly  bo  questioned  ; for 
the  technical  after  all  is  matter  of  scientific 
investigation,  while  such  object*  as  must  con 
' stitute  a ceramic  museum  impress  the  mind 
I immediately  in  relation  to  uses  and  forma, 

I and  it  is  the  form  or  general  appearance 
' which  first  and  moat  constantly  engage*  it. 

Ttus  technical  arrangement  of  the  nmmmui 
j ia,  however,  quite  consistent  with  the  principle 
which  govern*  the  institution  ; though  many  of 
j tho  most  able  design  ore  of  Franc*  have  been 
and  ore  engaged  in  the  institution,  MM.  Fouchcrt*, 

■ I Clodion,  Dietetic,  Klngmann,  and 'many  others 
i the  direction  has  always  bocn  in  the  hands  of  a 
I chemist,  n purely  scientific  man,  a fact  tittt  has 
: I not  failed  to  draw  serious  censure*  from  some 
l French  critic*  However,  the  object  of  this  in- 
stitution is  purely  scientific,  and  the  amnee- 
i ment  of  the  examples  at  in  accordance  with  this 
] object.  M.  Bronguiari  preferred  any  fractured 
1 specimen  of  pottery  which  showed  what  it  was 
made  of  to  the  meat  magnificent  work  of  art  If 
it  were  so  perfect  as  to  keep  its  composition  a 
secret 

61.  This  great  museum,  or  at  least  the  first 
and  most  important  division  of  it,  that  of  pottery 
and  porcelain  (the  second  being  glass  and 
enamels',  is  arranged  into  three  classes,  again 
subdivided  into  nine  orders,  as  follows 
i Class  I.— Potteries,  soft  paste. 

Order  1.  Terracotta. 

Hub  orders  a.  Plastic,  ornament,  Ac. 

6,  Ctcrnal*. 

c.  The  mat  or  ungtuced. 
Order  2.  Potteries,  soft  paste,  lustrous. 
Order  3,  Ditto,  glazed. 

Order  4.  Ditto,  enomellod  (Majolica). 

Class  II.  Potteries,  hard  paste,  opaque- 
Grder  5.  Crockery  (delft-wnre,  Faience). 
Order  fl.  Stone- wore  {crouch- ware). 

Clam  III,  Potteries,  liard  paste,  trnnslucid- 
Ordor  7.  Hard  porcelain,  Chinese. 

Order  8.  Soft  porcelain,  naturaL 
Order  ».  Ditto,  artificial 
Such  is  the  system  of  distribution  of  some 
thousands  of  specimens,  every  order  and  sub- 
order having  it*  own  geographical  and  chrono- 
logical classification  and  sorics  spreading  over 
the  whole  period  of  the  history  or  the  extent  of 
tho  explored  globe.  Every  ardor  represents 
a universal  museum  of  its  clam.  This  may  bo 
: very  advantageous  In  a scientific  point  of  view, 

but  it  completely  negatives  even  tho  possibility 
I of  a general  view  of  tho  program  or  develop- 
I moat  of  taste,  or  even  of  tho  elimination  of  a 
distinct  notion  of  the  peculiarities  of  taste  of 
■ any  particular  place  or  time.  It  is  therefore 
not  a system  to  be  adopted  in  a museum  j 
expressly  organised  for  the  rake  of  illustrating 
tho  history  or  inculcating  accurate  and  sound 
views  In  the  matter  of  ornamental  art  I do 
! not  promt  mo  to  find  any  fault  with  the  diatribu- 

I tion  at  S^rreo,  but  simply  to  state  the  fact  of 
1 its  being  hardly  an  example  of  arrangement  to 
follow  in  a museum  of  ornamental  art- 

02.  Iksidue  the  veritable  collection  of  ceramic 
specimens,  this  institution  has  preserved  plotter 
out*  of  all  or  nearly  all  its  moat  remarkable 


ParU,  list.  A repjr  of  this  rti tdv  UhnirtLet  and 
valuabU  work  ia  in  the  library  of  the  Department. 


productions,  not  only  in  tho  shape  of  figure  I 
groups,  but  also  the  vnso*  of  any  preteneiou*. 
But  perhaps  tho  most  remarkable  portion  of 
this  collection  of  rests  are  boum  exquisite 
models  of  figure-pieces  by  all  tbe  principal  1 
modeller*  of  France,  who  have  been  employed  . 
in  this  institution.  We  lave  here  tbe  French  ! 
talent  displayed  in  its  forte,  ami  as  throe  models  | 
are  procurable  for  about  30  franca  each,  it  j 
would  l>«  moet  desirable  to  procure  a selection 
of  lltetn  for  the  museum  of  Marlborough 
House,  sa  excellent  specimens  of  tho  ticstmcnt 
of  the  figure  for  works  of  ornamental  art  The 
moet  recent  productions  of  the  institution  also 
are  procurable  in  plaster,  including  the  prin- 
cipal works  exhibited  in  the  Sevres  room  in 
tbe  (Sreat  Exhibition  of  1951  in  London  : pro- 
minent above  all  others  ia  tho  large  and 
magnificent  rose  of  conyy  dt  tr. trail  by 
Feucheres,  with  its  admirable  bas-relief  of  th* 
art*  around  the  outer  side.  A large  plaster  cast 
of  this  beautiful  work  may  be  had  for  124  It 
would  bo  a fine  example  of  modern  art  to  con-  I 
treat  with  some  of  tho  ancient  vases  poesuwed 
by  the  Department- 

0.1.  (Homs  and  glnao-pointing  coming  under 
the  general  definition  of  ceramic  manufacture, 
are  both  matters  of  important  consideration  st 
Sevres ; and  this  summer  wore  exhibited  then; 
some  remarkably  largo  panes  of  pinto  gW, 
painted  by  MM.  Apoil  and  Bonnet  for  the 
church  of  Drcux,  valued  at  10,000  f runes  or  1 
4004.  each , single  pane*  of  glass  4 Inch  thick,  1 
Si  foot  high,  and  about  5 feet  wide,  the  largest 
piece*  of  *ln»  that  have  yet  been  lined. 

64.  Such  are  tbe  principal  museums  of  Paris 
and  It*  vicinity  acccwiblo  to  tlie  designer,  which  1 
In  any  way  illuetrato  Art  and  Manufacture  at  ! 
once.  It  results,  therefore,  that  no  exprera  ‘ 
collection  with  similar  object*  in  view  at  tliat  at 
Marlborough  House  yet  exist*  in  France,  far  the 
irovinrial  galleries  are  naturally  further  from  ! 
ul  filling  this  object  than  the  metropolitan. 
Ljoub,  considered  the  second  city  in  the  Empire 
in  general  matter*,  and,  in  point  of  the  value  of  | 
its  manufactures,  second  to  none,  possesses  only  | 
such  ordinary  Art-collections  as  sre  common  to  J 
it,  with  many  much  smaller  provincial  town*,  j 
The  Palais  des  Beaux  Art*,  besides  its  school,  ' 
contains  a picture-gallery,  with  a distinct  saloon  I 
set  apart  lor  the  works  of  Lyonncec  masters, 
and  a museum  of  antiquities,  founded  in  1805  I 
by  the  Comte  de  Sxthonnay.  This  museum 
contains  casts,  bronzes,  marbles,  jewellery,  and  J 
a good  collection  of  ancient  glass.  A catalogue 
of  tho  collections  is  not  yet  prepared. 

65.  Rouen  also  can  boost  its  several  collec- 
tions of  some  importance,  but  they  ore  all  of  a 
general  artistic  or  archeological  character.  Th* 
great  museum  ia  in  the  Hotel  do  Villa,  and  here 
also  is  the  library,  st  present  in  the  charge  of 
M.  l’ottier.  which  poesotses  some  valuable  illu 
minaUd  manuscripts  and  other  objects  of  art. 
prints,  Ac.  It  is  open  daily,  and  student*  are 
allowed  to  copy,  and  even  to  trace  from,  the 
works  contained  in  it,  with  the  special  perm  is 
si  on  of  tho  librarian.  The  museum,  or  rather 
nicturo-gallory,  contains  a variety  of  objects 
besides  pictures— as  drawings,  sculpture,  ancient 
casts,  and  architectural  models ; com  prising 
many  bust*  of  distinguished  modems,  natives  of 
Rouen ; modern  pictures  ir  resented  by  the 
Minister  of  the  Interior!,  and  good  copies  from 
the  works  of  celebrated  Italian  mavter*.  This 
gallery  is  open  dnily,  and  artist*  have  tli*  pnvi- 
Icg*  of  copying  the  works  coatoiued  in  it.  There 
is  no  catalogue  to  be  had  at  present. 

Tho  Nonun  Museum,  in  another  |«arl  of  the 
city,  ia  purely  an  orehieological  collection,  and 
has  more  local  interest  than  any  real  art  or 
historic  value.  The  arrangement  is  historical, 
but  tho  whole  collection,  in  pure  relation  to  art, 
is  insignificant  It  possesnos,  however,  one  re- 
markable scries  of  cast*,  which  it  would  be  very 
dcrirablo  to  bare  moulded  for  the  museum  of 
Mart  borough  House.  It  ia  the  scries  of  baa 
relief*  representing  the  meeting  of  Henry  Vllt. 
and  Francis  I.  on  the  Field  of  tlie  Cloth  of  Oold, 
carved  on  on*  of  the  wings  of  the  L'hiteeu  de 
Bourgtherould  in  Ilouen.  Throe  cast*  were 
made  some  time  ago,  and  they  are  now  in  a 
much  better  state  of  preserration  titan  the  1 
original  bo*  reliefs  of  tbe  fitpide.  The  original  j 
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work  was  evidently  Tory  careful  and  elaborate  ; 
and  as  it  was  executed  immediately  after  the 
event,  tlie  sculptures  have  great  interest  In  point 
of  costume,  which  appears  to  have  been  very 
minutely  attended  to. 

Sec-tiqx  HI.— Summary. 

60.  Than,  notwithstanding  the  great  variety 
and  richness  of  French  Art-collections,  and  th* 
much-lauded  Schools  of  Design  and  Art -educe 
tion  of  France,  it  has  no  specific  Museum  of  ' 
Ornamental  Manufactures,  with  the  express  view 
to  the  development  of  ornamental  taste  and 
knowledge ; it*  tchools  are  almost  exclusively 
of  an  elementary  art  character,  in  practice,  what- 
ever some  few  of  them  umy  be  in  theory , the 
figure,  on  alinoet  all  occasions,  engrossing  th* 
attention  of  tbe  student,  when  not  drawn  in  tho 
fust  instance  into  a specific  course  of  training 
by  having  already  decided  on  some  particular  | 
branch  of  art  in  which  the  figure  is  unnecessary ; 
as,  for  instance,  architecture. 

67.  The  only  specific  training  for  what  is 
called  a designer  In  this  country  for  printed  or 
woven  fabrics,  appears  to  be  a couth  of  (lower-  , 
pointing.  If  it  may  be  taken  for  granted  that 
great  results  con  are**  only  from  a great  system, 
this  may  be  at  once  admitted ; but.  on  tho  other 
hand,  we  mnv  fairly  examino  what  pretensions 
tlie  French  havo  to  claim  great  results.  Their 
superiority  in  tho  treatment  of  tho  figure  is 
generally  admitted,  their  great  skill  in  execution, 
in  manipulation,  whether  in  modelling,  chasing, 
carving,  or  painting,  is  equally  generally  ad- 
mitted ; and  their  groat  skill  in  floral  design 
must  likewise  be  admitted.  Bat,  an  th*  other 
hand,  if  we  look  for  any  great  power  or  versa- 
tility of  composition  in  ornament,  or  any  com- 
prehensive aesthetic  grasp  of  the  subject,  wo 
look  in  vain.  We  find  everywhere  a uniform 
national  mannerism ; the  same  sentiment  and 
treatment  of  details,  whether  for  a floor,  a wall, 
or  a ceiling  ; whether  for  textile  fabrics  or  for 
common  hardware ; whether  for  silver,  wood, 
or  stone.  The  great  body  of  derigners  are 
nearly  all  engaged  in  merely  varying  the  order 
or  roenhenation  of  tho  same  group  of  details. 

08.  Tlie  French  saccoas  is  in  exact  accordance 
with  what  is  promised  by  their  system  of  edu- 
cation, and  they  fail  only  where  failure  ia  duo  ; 
partly  duo  to  absolute  neglect,  and  partly  to  an 
OTorwmming  confidence  in  a prescriptive  general 
superiority,  which,  after  all,  i*  much  more 
imaginary  than  real. 

69-  The  Great  Exhibition  of  last  year  brought 
tho  various  European  nations  more  closely  into 
comparison  in  matters  of  art  than  they  were 
ever  before,  and  many  defects,  and  many  merit*, 
formerly  unsuspected,  were  brought  palpablT  to  | 
light : of  the  former  none  were  more  evident  ' 
tlian  tbe  very  limited  range  of  French  taste  in  j 
ornamental  design  ; while  at  the  name  time  i 
tlieir  unrivalled  excellence  of  manipulation  wo* 
equally  manifest;  but  here  ends  their  claim  to 
superiority.  However  admirable  in  themselves  j 
may  be  such  works  as  some  of  those  in  silver 
exhibited  by  M.  Fronton  t- Maurice,  or  in  wood,  I 
by  M.  Fourdinoia,  our  admiration  very  much 
abate*  when  we  find  that  they  have  the  self- 
Mime  sentiment  in  common  with  tho  great  maas 
of  all  the  good  and  bad  French  production*  of 
their  time. 

70.  We  have  generally  had  the  credit  of 
steadily  imitating  French  institution*,  and 
perhaps  wo  have  been  hitherto  too  much  of 
imitAtora.  It  is  from  no  want  of  an  effort  that  ! 
our  schools  of  ornamental  art  are  not  like  tho 
French  ; we  certainly  did  all  wo  could  to  make 
them  so ; but  we  jiwljted  of  the  French  schools 
rather  according  to  what  they  were  supposed,  or  ' 
intended  to  be.  than  what  they  are.— mere 
drawing-schools ; and  though  striving  to  be 
imitators,  we  hare  gone  far  beyond  them  in 
the**  educational  institutions. 

7 1 . There  is  no  institution  in  Franco  analogous 
to  thAt  established  in  Marlborough  House, 
though  tbe  lively  Jealousy  of  the  French  Ln  any- 
thing approaching  a rivalry  in  what  they  may 
consider  a prerogative  of  tnelr  own,  will  doubt- 
less cause  one  shortly  to  be  established;  th* 
agitation  for  such  an  institution  has  already 
commenced.  Tho  establishment  of  a Museum 
of  Ornamental  Manufactures,  with  a special 
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library  and  gallery  of  casta,  ia  a great  ate?  in 
tbe  right  direction,  for  which  we  are  at  lea*  not 
indebted  to  the  spirit  of  imitation.  We  Imtv 
eet  the  example  to  Borop*  in  tin*  respect,  aud 
if  th©  scheme  of  this  promising  institution  be 
only  thoroughly  prawcutsd.  ne^hbouriug  nn 
lions  will  be  compelled  lo  follow  it.  Thia  ia  no 
imaginary  rivalry,  but  it  ia  not  ieaa  wholesome 
than  real.  So  watchful  hue  Uvo  Great  Exhibition 
made  tbo  designer*  of  F ranee,  that  aome  of  the 
rare*  eminent  among  them  met  together  in 
Part*  almost  as  room  at  the  new*  itself  of  the 
opening  of  SUriboroturh  H.;>n«e  with  an  oxplona 
lion  of  Ua  object*  reached  that  ramtal ; and  a 
cotnpreheneiTe  scheme  foe  an  Industrial  Art 
College  on  the  hub*  plan  wa*  drawn  up  ami 
arranged  tn  the  form  of  a petition  to  the  Prw* 
dent,  showing  the  argent  neceaaity  for  the 
immediate  foundation  of  mch  an  institution. 

72.  To  i cmnw  any  doubt  aa  to  the  origin  of 
this  agitation,  or  the  nature  of  the  scheme  pro- 
pounded, 1 submit  the  plan,  and  the  source  of 
the  scheme,  m explained  hi  the  wry  won  Is  of 
tbe  exordium  of  the  petition  in  question,  dated 
July  laa l — - 

44  To  Uonaeigncur  tbe  Prince  Louis  Napoleon 
Bonaparte,  IVswdent  of  the  Fnmch  Re- 
public. 

" The  ' Artiste*  iuduslricia.' 

**  Monseignrar, 

•The  Exhibition  of  Ixsiden,  In  making 
once  more  nutortou*  the  artistic  superiority  of 
French  industry,  has  renewed  the  ardour  of 
foreign  rivalriee- 

“ England,  to  relirre  herwrff  from  the  neon- 
irity  of  being  tributary  to  tbe  artiste*  of  France, 
has  become  convinced  that  sho  ought  to  create 
and  dewlope  within  herself  instruction  in,  and 
tbe  practice  of,  the  fine  arte  os  applied  to 
industry. 

" With  tills  object  numerous  schools  have 
been  founded,  and  in  addition,  quite  recently,  a 
Museum  of  Ornamental  Art  ha*  been  mhmitiy 
mniujvrtitrd  in  foadM  by  I hr  Majuty  (fares 
Tjotorifl.” 

Ac.  Ac.  Ac:  f 

The  petition,  which  is  drawn  up  with  consi- 
derable ability  ia  tbe  detail?,  been  the  signature 
of  three  distinguished  French  artist*  of  (he 
class  which  they  term  " Industriel.*  namely, 
UM.  Juice  Kbgtn&on,  C.  E,  Clenjet,  and  C.  Du*- 
snrgey.  The  scheme  consists  of  three  proposi- 
tions .— 

1.  The  orgunsatioe  of  a special  exhibition  of 

the  works  of  Industrial  artists  (that  ia. 
deeigaera  and  deroratora  generally  t. 

2.  The  ortahtiabutoni  of  a museum  of  the  fine 
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a*  applied  to  industry , 

’osmdaUoo  of  a central  school  of  the 


■ in  relation  to  the  • 


• object. 


U may  bo  aims  matter  of  slight  congratula- 
tion to  uuroolves  that  Marlborough  House  and 
Somenet  House  combined  havo  already  antici 
pated  all  these  proportion*,  though  tbs  oxhibi 
tion  of  designs  and  manufactures  is  as  yet 
limited  to  the  students  of  tbe  several  schools 
attached  to  the  Department 

I now  conclude  this  report,  with  a sincere 
hope  and  confident  anticipation  that  this  Pro- 
mised rivalry  will  only  tend  to  the  more  healthy 
development  of  both  inaUtutioiM. 

R.  N.  WOBXTUV. 


ART  IN  THE  PROVINCES. 

DtJlB,  — TIm  Royal  IrUh  Art-l’nim.— 
Having,  on  more  than  two  or  three  oc-cbmows  within 
tbe  lw  lew  month*,  reran  ed  complaints  from 
Engiiak  mfeecriben  to  this  Botiety,  relative  to  the 
nom-ilrUtviy  (rf  th*if  peiato.  w*  have  felt  it  our 
dnt  j to  osmmualcats  with  (be  honorary  secretary, 
b«*k«r,  Ban.,  a greillcmsii  who  ha* 
Hivt-B.  aad  *UU  afford*,  hi*  terrier*  ara/vitvtu/f  to 
tha  inwuutii,f,  -(  the**  arum  are  nritheT  few  n«ir 
l,oh!.  and  from  our  perms!  knowledge  of  Mr. 
UlackfT,  w«  tra  wr#  th»t  whatever  error*  of 
Otnissfcm  tbs  ra  karri  her*  n.j  have  experienced, 
have  Wen  teywnd  hi,  mmttoL  He  write*  us  word, 
in  an*«vt  to  tmr  queries,  that  the  a«.-tt*  of  th* 


soviet*  in  all  tbs  fare#  town*  throwgknwt 
l sad  Gotland,  iwvind  s »wj»pl*  °f  tfie  E1*1*  fiw 
ilittnbutioa ; sad  that  subscriber*  barf  iatuaa- 
Liiib  of  the  I set.  with  s request  that  they  might  he 
applied  fug.  Ti>s  trou’-l.  <A  raliiug  canuut  be  very 
greet  to  those  who  re».d»  lit  the  mietUtr  kwali- 
tira,  while  the  expenas  of  tranamidiog  s print  to 
e*rh  Individual  rub»eniber  would  entail  s ro-*t 
•erurtja  charge  upon  the  fund*  of  the  society. 
Mr  B'*c*e«  adnni*  that,  ia  romtequrne*  o f the 
general  de|»r**»*on  sail  dcstrem  whw’h  h*»*  pre- 
vaited  m Ireland  doranr  U>*  lost  (*<•  or  Ifcrre 
year*,  th*  rasmniltee  of  r.»  * Irak  Art- baton  have 
been  compelled  eo*M(Ursbly  to  reduce  their  Mat! 
of  •.dtUerv,  Ac.  m>  that  the  Isninm  h*s  g"t  e«v- 
what  into  arrears,  anil  cimmutoi  at  km,  Lave  n •( 
received  th"-**  pmmi'l  oa,w«r«  w!  if h endn 
naturally  look  for.  We  tm*t  that  they  who  li**r 
ms  dr  u»  their  medium  of  complaint  will  acted 
the  njAHtim  Mr  Biscker  ha*  eirvn  to  u*  Wr 
are  clad  te  find,  fret*  what  he  •»)•,  that  tke 
society  it  Hk*fy  to  begin  the  new  rear  wrth 
Iwighter  prwpeets  than  ever,  sad  that  he  bursa 
•nun  to  ttod  It  lu  flowrwfauig  and  good  wo* king 
orih  r 

OUlbO*. — We  kit*  rvreivsd  faun  lbs 
I secretary  of  the  Art-Uni"*  ™f  <i  ssgnw.  a li*t  vf 
' turns  of  the  picture*  intended  for  iiiUribatnn  li 
1 pri*r*  P»  the  *uWnb*r»  of  the  prase nt  tear; 
■in" oe  thi-*e  work*  *r«  mine  hr  well-kimwa 
names,  and  they  vary  in  value  frm»  live  ^-mnd*  to 
on#  hundred  pound*  each.  It  may  not  h-  known 
to  many  of  our  rt  adtr*  that  the  fuctarv,  diet* ibu ted 
{ by  tit**  aorlvty  arr  M-le,  trd  by  a commute',  a plan 
which,  ihosgh  diiVru  u fr»u>  ta«  L*ad>-u  An- 
Uaio«.  has  I-  >»  fmtid  l>>  aurk  well.  Then*  ** 
another  novel  feature  in  (he  w,,r*mg  of  the 
Gla*tfow  Art- Union,  which  i,  aim  nut  without  it, 

1 advontJit**,  it  U thi*— where  there  l*  tn  annual 
exhibition  of  any  not#,  the  c-mnutte*  allow  the 
mutl  |iroportt»ti  of  th*  fund*  appro priateel  to 
tke  purchase  of  work*  of  Art  to  lie  •tpstidci 
| on  picture*  ethlhited  in  *ach  locwlity.  At  prearwt 
thi*  plan  ha*  oniy  been  extended  to  Li,o«seMil , 
arenrdliijly  we  rmil  that  -jui  of  drty-thrvr  ptrturva 
iiwlu  e,l  la  tke  hat  jasC  referred  to  aim-  have  h-vn 
buufKl  by  tke  l^nrpovl  ('"inmitlre.  Kulitrnker* 
of  1*.*3  to  th*  U,b«ic'iw  Art-Uninn,  will  rwi  ivs  an 
improwlon  of  Kyall’i  Iwsuiifil  er.ur*«iibg  of 
“The  Keeper’*  Iiiughter,”  notlfed  in  our 
" Review* " (nr  the  prrwnt  month:  tliry  will 
also  tie  entitled  to  the  ehanrv  of  obtaining 
one  out  of  one  hundred  HttlWttW  in  Par.»*i 
marble  , and  also  of  uhAainin«  ons  set  out 
of  two  hundred  **t».  ten  m each,  of  etekinc* 
rtevl  from  drawing*  hy  W.  li.  Sc«t l,  kjr  hi*  brn(kvr, 
tbs  lale  H«vi.j  Sontl.  H S A,  S ane  of  nuw  etching* 
are  in  our  hand* ; the  di-aiun*  *bow  U»a  remark*  A* 
genius  of  tbe  decerned  painter. 

BtnwiMiinati  —The  great  " Fevtival  of  Litera- 
ture and  Art,"  a*  its orijjio*! or* termed  the  banquet 
held  Kirn  on  January  fith,  pusrd  • (f  w th  un- 
qualifi"'!  races**.  Owing  to  mar  nmhan  ths  eanl 
of  invitation,  wh»rh  the  <*mnnitte»  enurt«vMa,iy 
forwarded,  arrived  too  late  to  enable  *i  to  be 
pivorat,  but  we  learn  that  many  artms  and  literary 
m«n  warn  guest*  on  thi*  «.  >ium  Aan«r  tk* 
former  ware  8,r  C,  I-.  fUsttnke,  Jl.un  H,  iw-u 
Cretwick,  Nwlio,  Hart,  4.’<<<*«r«lL  the  Itnysl 
Acadetnician* ; Mmn,  J.  Ilollin*.  R.  M Ward. 
Willm-re.  Asweiate* , Me^r*.  David  Coa,  John 
Pye,  Peter  Hollia*.  name,  well-known  in  Art. 
Mr,  Charie*  Dirken*  and  Mr.  John  Forster  chiefl, 
rvprewnted  th*  literary  world.  Tbs  remainder  of 
the  company,  which  was  very  numerous,  included 
several  of  the  most  roffaeatml  amsmg  the  renter 
and  dsrgr  of  Birmingham  nod  it*  aeiiikhouihood, 
and  of  til*  leading  manufacture  r*.  W«  believe 
this  meeting  aw*d  it*  origin  to  tbe  int  mUr*  of  tlw- 
*'  Birmiugham  I*fu«  Att  Fund  Association,*' 
establiahed  for  the  purp-ws  of  inducing  artrit*  to 
•end  ptciufe*  of  high  reiiuUtion  to  compete  for  a 
nrire  given  annually,  Tke  de*!r*  to  bring  artivt*. 
lrterary  men,  and  pstrrni*,  in  fri- nitty  aawraattoe 
with  each  otkvr  Is  kiglily  lundakle.  and  deserve* 
•very  enoouragement  from  those  who  are  skis  to 
aid  it : ui  cordially  wish  «och  re-uissww  «.  n mare 
iri-quent.  We  must  not  omit  to  luvnUnn  that  prior 
la  the  banquet,  a costly  diamond  ring  on.:  • hand- 
twmeaalrtr  were  prsMnlsd  to  Mr.  Charles  Diaksns, 
as  testimonials  from  th*  inhabatanti  of  li  rating- 
ham,  of  the  services  which  they  cowldor  him  to 
have  rendered  a*  t public  instructor. 

Etojv.— -Two  addition,  h*v*  ramify  Seen  mndc 
lo  the  port r«|r -wTil[0nr*  which  adoeii*  the  nppvr 
sekoot-rooen  of  Eton  College,  navnsty,  a ba*t  of  the 
late  Rarl  lirey,  by  Moore,  and  another  of  Lord 
Deamaa,  by  Caiupkeil ; both  of  them  are  etceilent 
liken esaea  of  the  ilitliomitthc-d  original*,  and  are 
graceful  work*  of  art.  Tlie  room  i*  now  *erv  rich 
in  bust*  of  rojal  paroonsg**,  and  of  tiU  bratid  im-ti 
whom  ths  college  had  the  bouuur  of  (eating  ia 


i*  sari  I.  r dsvs  Am— g ths  fi>rtn*e  s r-  «h—  g 

Ike  Vise—  by  Tscra  vsroft . nf  A>buft; 

William  IV.,  by  Chsatrsy;  Ue«f<  III.,  by 
VI  iMutuis*—  ; and  of  the  latter  are  Ikwre  of  ths 

late  Duke  >>!  W eUingt  by  Jussth.  Lirda  S ets. 
Oiatliam  H«w*.  an«t  Carudew  ; Pmm.  th»  ter«k 
•<n'>.ar.  llamm  -ed.  the  tk*- >'- wiaa  . and  B -k  ip 
P-ir»d . all  th-**  are  br  Behnes;  *:»■>  of  Fm 
t'uifr.n r the  Marquis  of  W*l,r»ley.  end  lxwn 
tirenviiir  , end  is  an  idpiir.inf  ro—ui  u a N»»t  *f 
the  i*t*  Dfk*  - J Nswwasu*  Kma  msy  ju**ty 
bowri  "f  h»r  great  asrajss. 

Wt>l, ■*>■*■  ■'(••*  —Ths  f 'so tain,  laaaafae- 
!«r.,i  tk*  I -M.iFTMoad.is  Com  pans,  wh*»a  won 

*o  grvat.y  atlm.r«d  ia  LU»  ' rtilw  l'sla,-..  w.  wa 
UB>i>  r«tan  I.  to  *-l  -rn  th*  »s*rk*t-,  •*<*  -,f  tin*  town, 
tin  t'"en!Mr.y  havuig  u-.d  it  to  tk»  *ut‘i"-iUi*  at 
a reduc.d  price.  It  has  b—n  aim  diter'nmM 
t"  evert  two  trstlmn-  ■*!•  In  bon  -ur  of  O.  B 
Tfi'-m*  , Kw|  . 1 '"g  and  w*M  known  *•  nn* 
->f  th*  grw*(*,t  taai-u'acturar*  of  m«fl**Vs  irm 
in  tbs  wivM,  and  f r hi*  v*#1  imef",***—  ts  tn 
that  matrrtel  far  whueh  k*  »n  •»  »*a»4  tba 
“T*lf -vd  Midai  " Owe  of  tbe  moutes  to  kM 
reels  irv  an  I worth  is  itjtMrv, ‘-ad  tor  by  a t<<  tirend 
of  bi*  worameM.  te  W— appro:  r-ati.y.  w*  tNu.a  — 
an  elah-rats  wot*  in  that  ui-'»l  h*  brought  to 
•urh  (wrfe-tJ  -e;  thi*  tv  to  hr  «-;**• -i  in  lb,  mas- 
ter* where  hr*  remain*  are  U.d  1 hi  ocliet  U a 
stain*  in  flsarhJe,  e-gkt  fr#i  btgn.  the  n»i  -4  which 
is  d*fr*v»d  hr  his  **wi  and  ii*u;ti«*rs.  Ths 
ev»cu M"W  of  tb*  l*lt*r  w»rk  h**  be—  r* t mated  to 
Mr  i'bornayrrott.  It  wo*  a grsrrful  set  to  s*l*ct  a 
orulptor  of  the  torn  Mm,  an  t »t  >1  gralily- 

ing  to  Uisr-ives  they  l*-4ii  eaai*  fi»*B  lu*  sum* 


>«  the  fir. 


1 hutnsycmfi 
ksanp’.-'si.  tin 
him  m the  »*•!>*«  of  • (tlf 
paiii-m  am  -ngst  t.»,  I 
pernd  ia  wkieh  he  li** 
ifiniteb 


rhoM-a 


. but 


ut  Wulvor- 
4i  r-pr*wat 
nark,ng  hit 
*orn,  isii  ths 
hew ,**  admits 
* advantage  of  th* 


Work  ia  so  artntie  paiat  of  v 

Lsrn*  — It  IS  pr-Fpooe-l  to  evert  a »te1u*  to  thM 
town  to  Iks  n-wirr  of  in*  lata  Mr  I.  Hum*, 
ones  it*  repras—teuv*  ia  l*ar, lament,  and  Inti- 
aistely  a—<iarc,!  with  it*  local  interests.  NorUa* 
-f  men  ar*  m-r*  drssrviug  of  *■*•  It  (-••thumout 
testimcauals  ua  they  who,  lik*  li-.itt,  hav*  raised 
them*!  lv*s  to  di*t*»rtio*  by  their  nun  M»i*i  igriite 
and  eaertion*.  Fr->m  wknt  w*  learn  recanting  th# 
peupawd  tnemonai  many  sculp* ora  ha»*  refused 
tn  enter  Inti*  esmpeti-.soo  tor  th*  w-.r*.  haswlnf 
that  ,ora*  ••tradsf*  in  art  ''  are  buwlv  at  work  in 
tbs  hops  of  *re«»uig  a ••jtib,‘'  W#  truit  th* 
c -mmiltce  wnl  hr  on  thrir  guard;  if  imt  too  late, 
they  ought  at  one*  to  apply  t«  th*  ficttlpture’ 
lustitui*  and  tbu*  evdsav-Fur  te  Mcurt  a Work 
worthy  ut  tkstr  sh)w*t. 


PHOTOGRAPH UJ  EXHIBITION  AT 
THE  cHXlETY  OF  ARTS. 

Tn*  firs*  exhiVdioo  of  ptrlttrw  |*r«HliKwil  by 
the  agency  i f the  nulsr  radiations  Is  an  event 
which  must  not  bo  allowed  to  pan*  srithmit 
cs|>ecial  n-i'M-e-  The  art  of  |»i*.  <t . graph y has 
now  I -eeu  before  tbn  world  ■dare  Jauunry,  l»SIF, 
— or,  fourteen  yosra  have  i lofmed  wnew  J ssguertw 
and  Talbot  annouu-*>l  their  tlim  otenan.  that 
the  delicately  lumutiiul  inio^iw  of  the  nunsni 
obveurn,  tuight  bs  uimlc  to  nnprvna  iFh-uim  lnw 
upon  uoli-1  tablets  chvnkallr  prepared.  In  tlm 
Great  Exhibition  of  1*M  lliore  were  gntltored 
together  a eocmdenible  variety  of  |di.4..gra}di«! 
dranitqre  front  all  parts  of  E-trap#  ais!  America, 
— and  there  the  public  appear,  for  Uu>  first 
time,  to  have  become  aware  that  min  pieturwa 
might  Ito  tittxluced  wbteh  would  exhibit  s high 
decree  of  beauty,  in  ad-lition  to  Uiai  t rath  fill - 
news  which  cootld  Ml  be  obtained  by  any  other 
method.  Gut  of  tliis  baa  grown  * remsrkahl# 
degree  of  intewwt.  atid  it  lisa,  in  many  rnaca, 
amounted  to  * real  Mlbnaiasni,  in  favour  of 
photography.  What  lia*  b«*a  dOM  sine*  Talbot 
an-1  I'nguerve  published  tlielr  pTOOesosn  in 
—Talbot's  camera  pSOtUTW  wor#  mere  shadow*, 
and  obtained  only  by  an  oxjioojm  of  sa  hour  or 
more  in  tho  brightest  sunshine— -and  Daguerre's 
silver  talileta  could  not  km  photographically 
itnpre —eil  in  lrem  than  twenty  minutes.  VV# 
fin>l  in  this  exhibition  pictures  oh  intense  u 
sepia  drawing*  or  ordinary  engravings  which 
have  been  produced  in  a few  seconds — aud 
Ikxgu«mH>tytMi  |iortraiU  can  now  lm  okitainoil  la 
the  fractional  purl  of  a minute.  W«  have  already. 


TIIE  ART-JOURXAL  5« 

| from  tin !«  to  Uut*.  in  A rt-Jtmmal,  developed 

| the  history  of  the  progress  of  tho  art,  and 
regarding  tl  an  ratable  of  OB  infinitely  higher 
excellence  than  it  bad  yet  attained,  *e  desire  to 
promote  its  advancement  by  every  means  m our 
. power. 

With  thaw  feeling*  we  enter  then  upon  a 
detailed  <■  rumination  of  the  paatara*  now  ex- 
hibited. Whore  all  tlio  picture*  are  of  the 
mine  general  character,  however  much  they 
differ  in  excellence,  it  cannot  be  expected  tliet 
we  can  do  more  than  eelact  givuje  of  nuHjocta 
for  our  remark*. 

From  No*.  1 to  72  in  the  catalogue  are  a 
•one!  of  photograph*  wait  by  Uio  Royal  Comi 
tmmioner*  of  the  Great  Exhibition — the  photo- 
grapher* by  whom  they  wore  executed  being 
Mr.  U.  Owen  and  M.  Fcnrier : Mr  Owen'* 
picture*  obuiim  1 on  paper,  and  those  of  U. 
rerrier  on  album  in  am  1 glwa.  Theno  cnflitbumi, 
wo  believe,  are  only  nwpunniLle  for  the  find,  or 
negative,  image.  We  know,  lliet  upon  the 
quofUoa  of  copying — or  priuUug,  an  it  ia  called, 
— ti> oae  photograph*,  a long,  and  not  very  agree 
able  diacnwiitn  un.ee,  which  ended,  however,  in 
it*  being  decided  that  they  should  be  copeod  in 
France.  Hue  ecriee  aw  intended  to  serve  a* 
truth  tolling  revivon  of  the  important  event  of 
| the  Industrial  gathering,  by  railwing  selected 
scone*  ; and  this  set  of  photographs  was  to  bo 
prewuted  to  foreign  coutnureionent,  and  other 
distinguished  mon  wlio  lent  their  aw!  in  tho 
Great"  bUHtak  It  grieve*  u*.  no  it  must 
every  man  of  taste  in  the  1 loyal  Com  Billion, 

1 to  sco  production*,  obtaiued  at  a conawlcrahle 

coat,  m every  way  bo  faulty  as  those  now  exlu- 
1 hi  tod.  If  we  except,  from  this  censure,  a low 

of  Mr.  Owens  pictures  it  1*  not  Unit  we  do-ire 
1 to  ecreeu  our  countryman  from  mticwm  ; some 
of  Mr.  Owen'*  paper  jdiotutfraplvs  are  good — 
none  of  Urntn  arc,  however,  equal  to  oilier 
d specimen*  which  Mr.  Owen  Ins  in  this  exhibi- 
1 tion,  taken  nod  printed  (an  important  point)  by 
l|  himself.  Of  ail  the  pictures  produced  on 
albuminisod  plans  by  M.  Ferrk-r,  we  con  scarcely 
| select  one  which  is  p!caidng — the  subjects  have 
been  viewed  from  their  worst  point*  : the 
statue  by  Marocbctti  — Richard  Creur  de  Lion  — 
is  thrown  out  of  all  proportion,  nod  stands  a 
miserable  distortion  of  a ronn  and  hone,  instead 
of  tho  nobis  group  it  was.  The  Lilnwsi — George 
of  Bohemia — and  tho  Bavarian  Lion  we  can 
scare* ly  recognise ; and  by  tho  aide  of  photo- 
graphic copies  of  the  same  statues  which  we 
received,  jrovioualy  to  the  opening  of  tho  Great 
Exhibition,  execute*!  by  A.  Locbtnr,  of  Munich, 
they  rink  to  the  lowest  degreo  of  modioeviiy. 
Lot  a*  hopo  that  there  pbotogvapltt  will  not  lie 
l allowed  to  circulate  on  Uio  Comment  a*  the 

j productions  which  the  photographer*  of  Eng- 

land regard  with  any  favour.  We  Where,  from 
u examination,  that  much  of  the  ill  etlect  is 
due  to  defective  copying  of  the  ncruUvro—  in 
some  there  is  Apparent  the  meet  evident  core 
losxrica* , but  arrangement  and  position  belonged 
to  the  original  artist*,  mid  they  must  share  the 
censure  so  generally  cost  upon  this  group. 

Turning  from  Uus  unpleasant  and  unfortunate 
aeries  we  are  attracted  by  the  large  views  of 
die  &tf  sf  r.Vwwe,  by  M.  I’retach,  S*w,  09,  wbo 
is  aWi  an  exbibator  of  several  other  pictures. 
In  those  views,  extensive  and  wonderful  an  they 
are,  there  ie  a want  of  that  softening  tune 
which  murk*  distance  so  beautifully  in  nature, 
and  an  unpleasant  spottinera  prevails  over  tho 
pictures,  anting  from  the  circumstance  of  the 
lime  of  the  exposure  of  the  sensitive  paper  in 
the  camera  having  been  uuraSicieut  for  the  more 
full  development  of  the  shadows.  Many  of  the 
views  of  single  buildings,  —as  “The  Imperial 
Palace,"  "The  Cathedral  of  Poitiera,”  445,  44(1, 
aud  the  copies  of  rtatuco.  by  the  wdc,  are  a*  fine 
In  their  general  character  as  anything  in  the 
col  lection. 

Count  dc  Montiaon  lias  a very  curious  and 
most  interesting  series,  651  to  674.  Mabnctog 
many  of  tb*  birds,  besots,  and  a Mi,  copied  ill 
the  Zoological  Gardena  by  tho  Collodion  pro- 
em*. Here  wo  certainly  have  put  to  the  tost 
the  sensibility  of  tbe  argentiferous  collodion. 
No  one  could  fail  of  remarking,  when  locking 
at  the  noble  head  of  the  lion,  upon  the  couching 
i tiger,  ou  the  giraffe,  the  hippopotamus,  the  birds. 

and  the  portrait  of  the  living  flab — a pike,  we 
believe -gliding  in  its  transparent  both,  that 
the  utmost  celerity  of  a-:  lion  must  have  been 
attained  to  produce  remit*  such  as  there. 

Mr.  A.  I*  Cocke  cxhibita  error*]  picture* 
(73,  33,  and  8L»).  plcwmig  m tlie  subjects  selected, 
and  very  judiciously  treated  Tbe  same  may 
W atud  of  Mr.  K.  C.  Gal  ton's  “The  Porch, 
Addingley  Church  “ (74),  and  “ Landscape. 
Woreoetenhire  ' (T7-) 

There  are  few  works  in  this  exhibition  more 
pleoMiig  in  thoir  general  character  than  tho 
interiors  by  Mr.  If.  Gwen,  of  Bristol.  (140,  22.1, 
225,  283,  Ac.)  are  portions  of  “ lUddlffe 
Church'  and  of  “Bristol  Cathedral,"  and  when 
we  coasider  tbe  difficulties  of  the  subject* 
—having  to  deal  with  the  "dim  religious  light" 
stealing  its  way  through  tho  stained  windows, 
and  casting  long  and  dark  shadows  from  the 
columns  along  the  Gothic  able  — it  is  quite 
surprising  that  photograph*  poeiesring  so  much 
iwii  detail,  and  such  gradation  of  tone,  should 
have  been  produce*!.  A very  attentive  examina- 
tion of  tltosc  picture*  courincas  us  that  bad 
Mr.  Gwen  superintended  tlio  printing  of  liis 
owu  photographs  of  tlie  Great  Exhibition,  tho 
result  would  have  been  far  more  favourable 
than  that  which  has  railed  for  our  previous 
remarks. 

Several  excellent  photograpli*  hr  M.  E. 
Peeqoere),  have  been  contributed  by  Mr.  Little. 
Among  tlie  ftrawt  of  three  we  may  name  “Tbe 
Cathedral  at  Bnige*,’  “The  Homan  Theatre  at 
Arlra,"  " Tbe  Court  of  ike  Palace  of  the  Ikigve 
at  Vewice."  In  all  of  them  there  is  evidence  of 
the  most  careful  manipulation,  and  tbe  closest 
attention  to  the  conditions  of  light  and  shadow. 
Wax  paper,  it  is  stated,  luu  been  employed  by 
M.  Pecquerel,  and  certainly  the  results  obtained 
speak  greatly  in  favour  of  it  in  practised  hands. 
The  productions,  wbidi  are  numerous,  by  Mr. 
IL  Fenton,  nleo  on  waxed  paper,  are  of  a most 
interesting  diameter.  We  arc  li«st  pleased  with 
the  gv-iveral  offecta  in  tbe  following : “ A Street 
st  Tewkesbury,"  (103)  “Snutliam  Cottage  Porch," 
)0ll  “T^ie  Kremlin.  Moscow,"  (133)  and  “ Part 
of  Tintern  Abbey,"  (239),  Upon  a close  exami- 
nation of  any  of  three,  an-l  the  other  exaiunlra 
produced  by  tho  Mine  photographer*,  it  will  he 
apparent  tlmt  much  of  the  hardness  of  ontline 
wbiok  is  objected  to  in  the  raaulta  of  other  pro- 
n«H,  is  removed ; that  there  to  a more 
liantionious  blending  of  tlie  high  light*,  middle 
tones,  and  deep  endows,  although  the**  last 
are  mostly  fer  too  dark  , and  that  the  dtotaiiou 
are,  for  the  most  part,  bettor  preserved  than  iti 
tboeo  picture*  copied  from  |«}>er  nugstives  tin- 
vraxed.  They  upprunch  more  indeed  to  tbe 
character  of  pictures  obtained  cm  gLa«*  pistes. 
As  Mr.  Fentuu  Is  a must  enthusiastic  cultivator 
of  his  art.  (the  mmwb  of  tlie  present  exhibition 
is  mainly  due  to  his  exertions;  and  tbe 
establishment  of  the  Photographic  Society  the 
result  of  his  advocacy I ; ho  will  excuse  us  from 
suggesting  that  he  would  do  well  in  future  to 
avoid  subjects  involving  scry  AieA  fiykto, — par- 
ticulnrly  many  pohita  of  light. — and  rrey  deep 
diW'/fi:  the  whites  and  blacks  in  contrast  give 
a mottiod  character  to  some  of  hi*  photograplix. 
He  must  also  venture  beyond  the  formula  pre- 
scribed by  M.  Lo  Gray,  and  either  seek  to  give 
increased  sensibility  to  his  vruxod  paper  tablet, 
or  expose  it  for  a much  longer  time  to  the 
reflected  radiations. 

Mr.  Buckle,  of  Peterborough,  obtained  tho 
moat  distinguishing  mark  of  approval  from  tho 
Jurors  of  tbe  division  including  Photograph*,  in 
the  Groat  Exhiliition.  Ho  exhibit*  a similar 
set  of  photograph*  on  tbe  prnaent  occasion  j 
many  of  them,  wo  believe,  obtained  from  nearly 
tbe  same  point  of  view  os  those  which  lie  showed 
in  tho  Crystal  Pal  nos.  They  are.  with  few  excep- 
tions, views  around  and  in  Peterborough.  ••  TIm» 
tjuedranglo  of  A rondel  Castle  " is  n very  choice 
production ; tho  subject  was  a good  one,  an.! 
by  judicious  raaaacatuMil  and  careAil  uumipula- 
tj'.ii,  Mr.  Bookie  lias  made  the  most  of  it  In 
revvrsl  of  hie  pbotograjdi*  Mr.  Buckle  has 
carefully  introduced  clouds  In  h.s  aky,  by 
artificially  removing  the  ojvuvty  from  some 
(Hirtions  of  his  negative  sky.  This  Is  a liberty 
quit*  allowable,  since  it  is  unprocurable  to  obtain 
Inks  pleasing  result  in  tbe  time  required  for  the 

development  of  such  details  as  the  basreliof  in 
the  photograph  named 

Not  unlike  in  character  to  the  pictures 
produced  by  Mr.  Buckle,  arc  those  of  Mr.  A. 
Itonlrag.  “The  Ueodara  Pine,”  (811)  *'  Tbe 
Mumhlt-r.  nrar  Swansea,"  |317)  ••  Swansea  Pior,” 

<3081  ” Vorkshtre  Farm  House,"  (3301  may  b*  l 

mentioned  aa  special  example*  of  a style  remark - 
ohlo  for  the  delicacy  of  detail,  ami  general 
softnosa  of  effect.  W*  think  the  colour  of  tlie 
pictures  might  bo  materially  improved  without 
■ any  wny  Mcrifldng  tlie  minute  beauties 
which  oaniKA  but  be  admired. 

The  photographs  contributed  by  Mr.  fltowwrt, 
all  of  thorn  views  in  tlie  Pyreueeo.  (177, 1 M.  191, 
and  194,)  bare  been  produced  by  n process 
involving  some  new  inetbo<is  of  nnuiipulatioa. 

For  tbe  benefit  of  Our  photographic  rewjcva,  we 
reprint  a portion  of  Mr.  Stewarts  description  of  | 
his  process,  a a communicated  to  the  AfAnttrwm  i 

by  his  brother- in  law,  Her  John  F,  W.  Honhel. 

MIL  *T(. Wald-*  fMoCBta. 

m The  following  oltservatioas  are  confined  to 
negative  paper  processes,  divitible  into  two — 
tbe  tret  and  the  diy.  The  solutioa*  I employ 
Uvr  belli  these  procsoacs  ore  identical,  and  are  a* 
follow*  : — 

“ Solution  of  iodide  of  potamiutn,  of  the 
strength  of  5 parts  of  iodide  to  loo  of  pure  1 
water. 

••  Solution  of  aoeto-fiitrate  of  nilver,  in  the  -i 
following  proportloos : 13  porta  of  nitrate  of 
silver ; 20  of  glacial  orotic  acid  ; 130  of  .Willed 
water. 

“Solution  of  gallic  add,  for  developing,  a 
raturatod  solution, 

“ Solution  of  byporalphito  of  eoda  ; of  tbe 
strength  of  one  part  hyposulphite  of  axis  to  * 
from  6 to  8 parts  water. 

u For  both  the  wet  and  tho  dry  processes  I 
iodine  my  paper  *»  follows  : — la  s tray  contain- 
ing tho  sbovo  solution  I plunge,  atm  br  on*,  n a 
many  sboeta  of  ]»p*r  (twenty,  thirty,  fifty.  Ac.) 
a*  ore  likely  to  bo  required  for  some  time.  Tlus 
is  done  in  two  or  three  minutes.  1 then  roll  up 
loosely  .the  whole  bundle  of  sheets,  while  in  the 
hath  ; and  picking  up  the  roll  by  the  ends,  drop 
it  into  a cylindrical  glass  vessel  with  a foot  to  it, 
and  pour  tbe  solution  therein,  enough  to  cover 
tho  roll  cranplotely  (in  cane  it  should  float  up 
shove  the  surface  of  the  solution,  a little  piece 
of  flies*  may  b#  pushed  down  to  root  sc  roan  the 
roll  of  paper  am!  prevent  its  rising)  The 
vresel  with  tlie  roll  of  paper  a*  placed  under  the 
receiver  of  an  air-pump,  and  tbe  air  exhausted : 
tliia  is  accompltalimi  in  a Tcry  few  minutes,  and 
tlie  paper  may  then  be  left  five  or  six  minutes 
in  the  vacuum.  Should  tbe  glare  be  too  high 
(tbe  paper  being  in  Urge  sheets)  to  be  inserted 
under  a pneumatic  pump  receiver,  a stiff  lid 
lined  with  India-rubber  with  a valve  in  tbe 
centre  communicating  by  a tube  with  a common 
di redaction  air-tramp  may  be  employed  with  h 

equal  eucoee*.  After  tho  paper  i*  thus  staked 
in  rscuo  it  is  removed,  and  the  roll  dropped  i 

back  into  the  tray  with  tho  solution,  and  then  1 
sheet  Iqr  chart  picked  off  and  bung  up  to  dry, 
when,  ae  with  all  Other  iodised  paper,  it  will  [| 

keep  for  an  indefinite  time. 

" ff<*  Prverat  —To  begin  with  the  peocme. 

Having  pre|*red  the  wove  solution  of  aoeto-  j 

nitrate  of  diver,  fleet  a *heet  of  tbe  iodised 
paper  upon  the  eurfaoe  of  this  renaitiv*  bath, 
leaving  it  there  for  about  ton  minutes.  During 
this  interval,  having  placed  the  glare  or  itate  of 
your  alider  quite  level,  dip  a sheet  of  tkich  clean 
white  printing  (unstsedl  paper  in  water,  and  lay 
it  on  the  glare  or  elate  a*  a we*  lining  to  receive 
the  wmsattve  sheet.  An  expert  manipulator 
n.uT  then,  removing  tb*  sensitive  sheet  from  tbe 
bath,  extend  it  leeuwtive  side  uppermost)  on 
this  wet  paper  lining,  without  allowing  any  air  , j 

globules  to  intervene.  But  it  to  difficult,  and  a i 

very  simple  and  moet  effectual  mode  of  avoiding  > 

air  globules,  particularly  in  handling  very  large 
sheet*,  is  os  follow* ; — Pour  a thin  layer  of 
water  (just  sufficient  not  to  flow  over  the  sides) 
upon  the  lining  paper,  after  you  have  extended 
it  on  ycmr  glass  or  elate,  and  then  lay  down 
your  eenretive  paper  gently,  and  by  degrees,  and 
floating  as  it  were  on  this  layer  of  water ; and 
when  extended,  taking  the  glare  and  paper* 
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bctnwn  tho  finger  and  thumb,  by  an  upper 
corner,  to  prevent  their  slipping,  lilt  it  gently  to 
allow  tho  inttrpoacd  water  to  flow  off  by  the 
bottom,  which  will  leave  tho  two  shoots  of 
paper  adhering  perfectly  and  closely,  without 
the  slightest  chance  of  aiobubbles  ; — it  may 
then  be  left,  for  a minute  or  two,  standing 
upright  In  the  mine  position,  to  allow  every 
drop  of  water  to  escape ; so  that  when  laid  flat 
again,  or  placed  in  tho  slider  none  may  return 
bock  and  ftt&in  tho  paper.  Of  course,  tho 
aenritive  aide  of  the  sheet  is  thus  left  expoeod 
to  the  unintemiptcd  action  of  the  lens,  no 
protecting  plate  or  glow  being  interposed— snd 
even  in  this  dry  and  worm  climate  1 find  the 
humidity  and  the  attendant  sensitiveness  fully 
preserved  for  a couple  of  hours. 

“ To  dovelop  views  thus  taken,  the  ordinary 
saturated  solution  of  gallic  acid  is  employed, 
never  requiring  the  addition  of  nitrate  of  silver  ; 
thus  pnwerving  the  perfect  purity  and  varied 
modulation  of  the  tint*.  Tho  fixing  is  accom- 
plished as  usual  with  hyjxaulphito  of  soda,  and 
the  negative  finally  waxed. 

**  Dry  Process. — In  preparing  shoot*  for  use 
when  dry  for  travelling.  Ac..  1 lave  discarded 
the  use  of  jwiiwrfy  mured  paper — thus  getting 
rid  of  a troublesome  operation — and  proceed  as 
follows: — Taking  a sheet  of  my  iodised  paper, 
in  place  of  floating  it  (as  for  the  wet  procew)  on 
the  sensitive  bath,  I plunge  it  fairly  into  the 
bath,  where  it  is  left  to  &oak  for  five  or  six 
minutes — then  removing  it  wash  it  for  about 
twenty  minute*  in  a bath,  or  even  two,  of 
distilled  water,  to  remove  the  excess  of  nitrate 
of  silvor,  and  then  hang  it  up  to  dry  (in  lieu  of 
drying  it  with  blotting  paper).  Paper  thus 
prepared  posse** ca  a greater  degree  of  sensitive- 
ness than  waxed  paper,  and  preserves  its  sen.fi- 
tWeness,  not  so  long  as  waxed  paper,  but 
sufficiently  long  for  all  practical  purjK»ee,  toy 
thirty  bourn,  and  even  more.  The  English 
manufactured  paper  is  far  superior  for  this 
purpose  to  tho  French.  To  develop  those  views, 
a few  drops  of  tho  solution  of  nitrate  of  (diver 
are  required  in  tho  gallic  acid  bath.  They  are 
then  finally  fixed  and  waxed  ns  usual. 

° In  exposing  for  landscape,  1 throw  aside  all 
consideration  of  the  bright  light*,  and  limit  the 
time  with  reference  entirely  to  tho  dark  and 
feebly-lightod  part*  of  the  viow ; with  a 3 { -inch 
lens,  tho  time  of  exposure  ha*  thus  varied  from 
ten  minutes  to  on  hour  and  a half,  and  tho 
action  appears  to  mo  never  to  have  ceased.** 

The  concluding  remarks  of  Mr.  Stewart  aro 
by  for  tho  moot  important  in  his  communication. 
The  fact,  that  after  a certain  degree  of  opacity 
has  been  obtained  on  tho  |*pcr  in  the  camera  it 
may  be  exposed  for  a long  period  without  in 
any  sensible  degree  becoming  more  oramie,  ha* 
not  been  previously  so  fully  developed.  By  this 
prolonged  exposure  tho  atrial  paranoctivo  and 
gradation  of  tints  are  preserved,  and  tho  detail* 
of  tho  deep  shadows  brought  out  We  cannot 
but  regara  Mr.  Stewart's  photograph  094) 
“ Scene  in  the  Pyrcncca,”  a*  the  finest  in  the 
exhibition. 

Near  these,  and  striking  by  their  largo  sire 
and  bold  stylo  of  treatment,  are  tho  pbotograpli* 
of  Mr.  R R Turner.  In  these  aro  many  excel- 
lences ; tho  details  in  tho  “ Old  Farm  House  * 
are  vory  flnoly  made  out,  and  yet  great  breadth 
of  effect  secured  ; tho  " Scotch  Firs  aro  too 
decided  for  our  Uwto,  being  cut  out  too  sharply 
from  tho  clear  sky ; but  tho  " Church  Oak”  <1 « 5) 
is  decidedly  a beautiful  picture.  Tho  *'  Photo 
graphic  Truth,"  (193)  should  havo  boon  called 
the  “ Photographic  Fallacy,"  tho  unnatural  depth 
of  the  shadow*  in  tho  water,  Is  one  of  those 
curious  point*,  of  which  several  similar  may  be 
observed  in  this  collection,  showing  tho  difficulty 
of  equalising  tho  action  of  tho  luminous  and  of 
tho  chemical  rays.  Tho  works  of  Mr.  Shaw  of 
Birmingliarn,  exhibited  by  Mr.  Cundall,  are 
choice  cxamplca  of  well-selected  subject*.  The 
photographic  pictures  exhibited  hv  Mr.  P.  11. 
Dclamotto.  Mr.  R.  J.  Bingham,  Mr.  Sherlock, 
Mr.  Jonce,  Mr.  Barker,  Mr.  Sandford.  and  other*, 
do  not  require  any  especial  remark  from  us. 
They  have  many  beauties,  and  some  of  the 
defocts  which  wc  have  already  named : and  in 
examining  there  in  detail  we  should  only  bo 
repeating  what  we  have  already  said. 


The  works  of  F.  Fiacheroa— who  works  by  a 
modification  of  the  Kotnan  process,  described  in 
a former  number  of  the  Art  Journal  by  Mr. 
Thomas — poaceswr*  many  beauties,  mainly  due. 
however,  we  suspect,  to  the  transparent  atmo- 
sphere in  which  bo  operates.  Mr.  Ulaudet  ha* 
contributed  photographs  from  If.  Lc  Scop 
J.  Bianchi,  M.  I»loisch,  M.  F errier,  M.  Pint, 
0.  Lc  Gray,  which  exhibit  the  several  styles 
adopted  by  these  Continental  photograph ut*. 
The  “ Views  in  France"  (67 5 to  683),  by  K.  M. 
Regnault,  prove  the  adrantagre  of  a good  chemi-  t 
cal  knowledge,  os  insuring  by  ©orrect  rnanipu-  j 
laiion  a succcmful  result. 

The  finent  examples  by  fitr  of  pictures  pro- 
duced by  tho  u*c  of  albumen  on  glace  are  those  1 
of  Messrs,  Boos  and  Thomson  of  Edinburgh. 
The  " Interior  of  Holyrood  ” ($37).  **  Entrance  : 
of  Holyrood  " (63b).  " Melrose  Abbey  **  (640>,  ! 
and  tho  “ View*  of  Edinburgh."  chum  mofit  j 
e*]>ecial  commendation  — their  other  photo-  , 
graph*  obtained  by  tho  »«uno  prooea*.  aro  not  at 
all  deficient  in  power ; but  m those  we  have  j 
named,  there  i*  a nearer  approach  to  tho  point  ! 
we  desire  to  tee  reached,  a truer  reflex  of  j 
nature  than  in  most  of  the  photograph*  ex  ! 
hihited.  If,  in  aomc  cast*,  the  exposure  had 
been  sufficiently  long  to  effect  a full  develop- 
ment of  the  part*  in  shadow,  there  would  have 
been  but  little  life  to  desire. 

Sir  W.  Newton  exhibit*  several  view*  of  the  i 
Undercliff.  lale  of  Wight,  Ac. ; their  chief  pecu- 
liarity being  that  he  employs  the  rame  paper 
for  obtaining  tho  positive  picture  a*  for  the  , 
negative,  and  by  so  doing,  ho  is  enabled  to  ! 
produce  good  positives  even  by  artificial  light.  - 
Tlio  advantage  of  an  artistic  eye  i*  very  evident 
in  all  tho  photograplis  exhibited  by  Sir  W. 
Now  ton. 

Mr.  P.  W.  Fry.  to  whom  wc  owe  to  a very 
considerable  extent  the  present  improved  prac- 
tice of  photography  by  the  collodion  process,  is 
tho  exhibitor  of  several  most  intervaUng  pic- 
tures, obtained  during  a recent  residence  in  the 
Pyrenees.  Tho  truthfulness  of  these  pictures 
are  not  thoir  only  claim  to  attention'  -they  are 
from  paper  negatives  — and  many  of  them 
po**re*  many  peculiar  photographic  beauties. 

Mr.  Henry  Fox  Talbot  ha*  contented  himself 
by  sending  a volume  of  photograph*  which 
illuatratee  tho  progress  of  hi*  investigations,  and 
is  therefore  or  great  historical  interest.  Hi* 
claim,  however,  am  tho  originator  is  now  con- 
tested by  Captain  Bov's  wen  IbbcUon,  who 
oxhibits  1777)  " L*  Premier  I.ivre  I m prime  nar 
le  Soleil,"  dated  1839,  and  ho  ha*  pressed  hi* 
claim  by  a letter  in  the  Journal  of  *A<  Society  of 
Art* : the  evidence  U not,  we  foor,  sufficiently 
conclusive  to  ahifl  tho  laurel,  and  it  must  ncTcr 
bo  forgotten  that  on  earlier  claim  than  any  U 
allowed  on  nil  hands  in  tho  pereon  of  Mr. 
Thomas  Wedgwood,  who  published  hi*  process 
in  1802.  Beyond  this  book,  Mr.  Talbot  and 
Mr.  Henucman  liave  *ent  some  of  tho  earliest  ] 
cmiotypee.  Several  of  thorn  published  in  the 
Penal  of  Natmrt,  which  servo  to  show  that,  in 
the  infancy  of  tho  calotype  proems,  there  were 
produced  photograph*  which  will  endure  com-  ( 
pari  son  with  the  beat  of  the  more  recent  result*.  ; 
44  The  Stable  Door"  (162),  ” A Haystack  " (136). 

The  Collodion  Procemt  liave  several  ablo 
exhibitors.  Mr.  Archer,  Mr.  Fry,  Mr.  Home, 
Mr.  Ooodove,  Mr.  lie  la  Motte,  Mr.  Berger,  Mr. 
Sims,  Mr.  A.  Keeling.  Dr.  Diamond,  and  other*, 
have  illustrated  all  its  beet  points.  Mr.  Home* 
portraits  aro  excellent  of  their  kind,  and  Mr.  ’ 
Archer’s  views  deserve  much  commendation. 
Mr.  A.  Healing'*  examples  of  tho  powor  of  tho 
art  In  producing  minuto  ohiocts  has  bee®  put 
to  the  t«*t  in  the  copies  or  the  44  Illustrated  | 
London  News"  obtained  by  this  procew— theeo, 
though  remarkably  minute,  con  he  read  dis- 
tinctly, and  when  magnified,  it  Is  found  that 
tho  nago  bos  been  reproduced  in  all  it*  pecu- 
liarities. 

I)r.  Diamond  s lrpee  of  insanity  show  a very 
important  application  of  tho  art,  and  wo  under- 
stand  tho  photographic  p cocoa  is  About  being 
adopted  by  tho  medical  men  attached  to  our 
lunatic  asylum*,  for  tho  purpose  of  communi- 
cating to  each  other  information  cnnnoctcd  with 
thotft  lamentable  aberration*  of  mind. 

There  are  several  other  exhibitors  wc  could 


have  drained  to  notice  did  our  space  allow.  Th* 
exhibition  may  be  declared  to  be  on  exceedingly 
food  one--  o>  tho  first.  We  are  told  that  another 
.'ih.l  .new  is  to  be  forme  i in  Mar.  We  cannot 
but  fancy  that  the  lover*  of  the  art  will  b*  wt«< 
to  pause  before  they  decide  on  a **o»md  exhibh 
In  ti  within  four  month*.  It  cannot  be  other 
than  a repetition.  Knee,  even  if  new  pictures  are 
obtained,  it  i*  not  likely  they  will  be  free  of  the 
defect*  now  observed.  A considerable  amount 
of  exact  experimental  examination  mu*t  be 
undertaken  by  tho*e.  and  they  are  very  few,  who 
can  try  experiments,  before  any  remit  of  sufficient 
importance  to  interest  the  public  con  be  obtained. 
The  exhibition  wa*  opened  by  a abort,  but 
appropriate  paper.  “On  the  Present  PosiUoa 
and  Future  I*re*pcct#  of  Photography,"  by 
Mr  Roger  Fenton.  We  agree  with  him  in 
nearly  all  hi*  remark* ; but,  we  Where  the 
problems  sngjcested  for  solution  liars  obtained  a 
far  more  exact  solution  than  Mr  Fenton  weems 
to  W aware  of.  Each  of  hi*  questions  aa  to  the 
agent  active  id  producing  photocrephic  drawing* 
—Its  relation  to  light,  heat,  and  electricity  — 
have  been  severally  answered  long  ago.  It  may 
be  that  the  deduction*  from  the  researches 
ma  le,  hare  not  been  entirely  ■mlnfoctory ; but 
there  are  very  few  Tointa  connected  with 
natural  phenomena  which  have  received  so 
conclusive  a aenca  of  rep  lire  a*  that  which  is 
connect*'*!  with  the  chemical  agency  of  the  aun'a 
raja.  All  the  roarer-  ht«  of  Schools,  Ritter, 
Seebedh.  IWiw),  Niepcsv  ToIUh,  Merer  he  l, 
Drai-er.  Becquerel.  Arv,  and  Hunt,  proving 
the  distinct  character  of  the  phenomena  of 
luminotu  and  aclinic  action,  and  the  inferences 
of  seren  of  those  ex  pen  men  tail*  to,  are  df'odsdly 
in  favour  of  an  ogi-ncv  connected  with,  but 
distinct  from,  light.  Researches  commenced 
without  any  preconceived  hypothiwaa  o|k>u  three 
jMjiut*  would  still  prove  of  the  highest  value. 


THE  VERNON  GALLERY. 


Till*.  A NO  LURK  NOOK. 

f.  ****>»’».  Ciik'rr  l Cmtr.  T mgr»»rr. 

StM  Wlk#  I A H *» 

Tiir  picture*  painted  hy  the  Nasmyth  family  are 
justly  reteemed  by  every  admirer  of  Bnlish 
scenery  represented  iu  a picture* pie  and  natural 
nunner.  The  Nasmyth*  are  of  .Scottish  birth  ; 
Alexander,  the  father,  long  practised  in  Edin- 
burgh a*  an  artist,  chiefly  in  lamlaatpe*  and  died 
there  ; l*atr.ck,  his  win,  whose  picture  » engraved 
here,  was  born  in  Edinburgh  about  1787,  and 
came  to  l*ondon  at  tbo  ago  of  twenty.  Here  hi* 
picture*  Ixcnrae  very  popular,  and  from  a certain 
similarity  of  subject  and  stylo  of  treatment,  they 
gained  him  the  cognomen  of  the  **  English 
Hohbima.**  There  is  no  doubt  he  studied 
closely  *otne  of  tho  groat  Dutch  landscape- 
tain  tor*,  hut  it  i*  quostionablo  whether  lie 
formed  hi*  stylo  upon  any  ono  of  thorn  espe- 
cially. Hi*  subject*  ore  principally  cottage* 
ondicoomod  in  clump*  of  tree*,  winding  sandy 

over  a flat  country  of  broken  ground,  out- 
skirts of  wckmU,  and  occasionally  he  penetrated 
into  tho  dopth*  of  tho  forest,  if  ho  could  find  a 
hit  of  clear  foreground  where  the  trees  had  been 
felled,  and  were  lying  about.  Hi*  touch  is  free 
and  delicate,  and  hi*  colouring  pure  and  fresh, 
but  sometimes  in  its  masses  approaching  to 
heat  Loom.  Wo  hxvo  occasionally  seen  picture* 
by  thi*  pointer  which  would  havo  thrown  no 
discredit  on  tho  pencils  of  nomo  of  the  moat 
fxuiou*  Dutch  artisU.  Genuino  works  by 
P.  Nasmyth  realise  very  good  prices  at  tho 
present  day,  but  there  is  a vast  number  of  coun- 
terfeit pictures,  with  his  name  Attached,  to  be 
found  In  the  windows  of  doalars  and  pawn- 
brokers ; and  a*  his  stylo  is  not  very  difficult  to 
copy , the  imitations  aro  not  easily  to  be  dis- 
tinguished. 

The  little  picture  that  wo  l»avc  callod  tho 
w Angler's  Nook  *“  is  a pretty,  picturesque  com- 
position, which  will  give  a faithful  idea  of  tho 
painter's  style ; but  we  oonfow  it  would  have 
gratified  u*  more  to  havo  found  in  our  national 
collection  somo  worthier  example  of  hi*  pencil, 
which  is  one  honourable  to  our  acbooL 
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POETRY  AND  PICTURES* 

Noth  IT M stand! NO  the  ut  Marian  spirit  of  the  age—  a «nirit 
that  would  seem  antagonistic  to  every  kind  of  literature  which 
doti  not  enlighten  us  upon  some  practically  useful  subject, 
tending  to  enrich  us  with  the  wisdom  of  the  world. — then*  in 
•till  among  uj  mindi  not  utterly  in  subjection  to  its  principle* 


It  i*  quite  unnecessary  we  ihould  remind  our  readers  that  Dr.  Mackay,  the  author  of 
” The  Salamandrine,”  U one  of  our  most  popular  poeU,  who*#  Terse*  hare  graced  our 
periodical  literature  for  many  rear*  past.  while  hi*  more  lengthened  work*,  such  a* 
"Kgeria.”  and  " Legend*  of  the  Islet,”  hare,  aa  distinct  publications,  greatly  added  to 
hi*  poetical  reputation.  Hi*  moat  ambitious  poem,  however,  is  "The  Salamandrine,” 
which,  if  we  recollect  rightly,  wa*  first  published  soma  eight  or  ten  year*  since,  and  was 
exceedingly  well  received  : it  it  needle**,  therefore,  we  ihould  critically  examine  a work 
that  ha*  long  had  the  stamp  of  public  approbation.  The  story  ta  intereating,  and  ia 


and  desire*  that  cannot  resist  the  craving*  after  a more  ideal  state 
of  extttencr.  (n  f«»ct,  pro*aic  a*  the  world  is.  it  is  not  without 
those  who  can  write,  and  those  who  can  read  aud  enjoy,  poetry  ; 
and  the  marvel  ia  the  number  is  not  greater,  socing  bow*  indis- 
pensable it  is,  to  preserve  the  thought*  in  anv  degrvw  of  freshness 
ami  purity,  that  they  should  sometimes  be  ifrawn  off  from  those 
matters  that  keep  them  in  a low  and  impoverished  state,  lie 


who  never  carries  his  ideas  beyond  mere  utilities  ia  an  insensible 
being,  who  voluntarily  deprives  himself  of  half  the  blessings 
which  Providence  spreads  out  before  him. 


• Tilt  Pst.AMAM'Rixt.  fly  rharWs  Mackar.  With  Illustrations, 

Drawn  by  John  CJItUrt.  Rnnared  by  the  Brothers  DaUkl.  I'uUlab**] 
by  Ingram.  Cooke,  sol  Co,  Umlon. 


conveyed  t»  the  rvadrr  in  flowing,  polished  verse,  through  which  many  beautiful  and 
elegant  thoughts  are  scattered  : there  arc  passages  in  it  reminding  us  of  Scott’s  poetry. 


A new  edition  of  the  poem  haa  lately  made  its  appearance,  embellished  with  a multi- 
tude of  wood  engravings  from  diwigna  by  John  Gilbert,  and  eertainly  poetry  and  picturr* 
were  ncTer  more  favourable  allied.  Mr.  Gilbert  has  here  far  outdone  himself,  and  that 
it  saying  much ; and  the  three  brothers  Dalxiel  have  produced  a series  of  engraving*, 
with  which  we  know  of  none,  in  recent  times,  that  can  be  placed  in  comparison  for 
power  united  with  the  utmost  delicacy  : they  are  indeed  rare  specimens  of  the  art. 
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AN  ARTIST'S  RAMBLE  FROM 
ANTWERP  TO  ROME. 

TIIK  RHINE. 

H Bui  limn.  fistling  sml  abauiiiUnK  fixer ! 

Making  III jr  w»vn.  a U.mIbx  a.  lliry 

Tlir\«*li  banka  alma  Irulr  *»uU  rulnrr  fnr  rr*r, 

Cuulil  Man  bill  l<a»r  Ihy  lin^lil  trutlloll  +■ 

Dvaes. 

Almost  rimultauMailj  three  streams 
burnt  into  existence  from  the  glacier*  of 
the  St.  (Jolbanl  uul  the  Bernardino, 
uniting  their  water*  at  Reichenau ; and 
receiving  a hundred  contributions  from 
others  scarcely  inferior,  they  pour  along 
the  ravines  leading  to  the  lake  of  Con- 
stance, which  they  cross  with  such  im- 
|>etu«wity  aa  to  preserve  their  waters  in 
a visible  course  for  some  distance.  These 
streams  are  the  sources  of  the  Rhine,  which, 
now  emerging  from  the  lake  between  the 
villages  of  Stygen  and  Esclienx,  ngiiiu  re- 
sumes its  boisterous  course  till,  plunging 
over  the  rapids  at  Scliaffhaufen,  we  find 
it  lias  become  a truly  noble  river ; in  it* 
infancy  having  divided  merely  cantons,  iu 
it*  maturity  it  becomes  at  once  the  boundary 
and  the  highway  of  nations,  and  in  it*  age 
it  is  lost  in  the  banks  ami  bars  of  the  Meuse, 
disappearing  in  a swampy  and  almost 
nameless  iMla.  But  of  this  enormous 
course  of  900  miles  so  full  of  varied  interest, 
when  we  English,  and  e*]>ecially  English 
artists,  speak  of  “The  Rhine,"  we  really 
refer  to  an  interval  of  not  more  than  one 
tenth  part  of  its  whole  career : we  scarcely 
consider  ourselves  on  the  Rhine  iu  its 
beauty  even  at  Cologne,  and  at  Mayence 
we  begiu  to  dwell  on  it*  memory,  Worms, 
Spire,  and  Strasburg  not  being  included  in 
the  romantic  portion  of  the  stream.  Even 
nt  Cologne  it  requires  all  the  interest  of  one 
of  the  finest  cathedrals  iu  the  world, 
struggling,  «s  it  were,  with  a blight  upon 
its  growth,  a boat  of  aucieut  churches,  and 
a masterpiece  of  Ruben*,  to  reconcile  us  at 
all  to  a river  whose  I emit*  are  so  taine. 
We  wish  to  enjoy  all  its  glories  at  one 
grand  burst,  and  the  line  of  blue  hills 
4*  looming  in  the  future " by  no  mean* 
suffices  to  reconcile  us  to  our  disap|ioiuttuenl. 
But  there  are  many  things  in  the  city  to  be 
seen,  and  the  architect  more  than  any  other 
artist  finds  much  to  olwerve  which  i»  entirely 
new  to  him.  The  churches  of  St.  Cunibert, 
of  the  Apostle*.  SL  Ursula,  SL  Gereon, 
Ac.,  Ae_,  as  well  as  the  Cathedral,  are  full  of 
specimen*  of  early  Gothic  iu  various  ages. 
The  church  of  SL  Peter  is  that  which  will 
most  interest  the  |niitter  : here  is  prenerved 
the  font  in  which  Ruben*  wu*  Implised,  and 
the  painting  which  he  himself  considered 
hi*  greatest  work, 44  The  Crucifixion  of  8l 
Peter  with  his  head  dowu wards."  Reynold* 
came  from  Dusseldorf,  where  iu  hi*  time 
was  a remarkable  gallery  of  paintings,  now 
at  Munich,  on  purpose  to  see  this  picture 
ami  was  so  much  disappointed  that  he  lias 
expressed  an  opinion  it  wn*  not  finished  by 
Rubens  himself.*  The  guardians  of  tills 
treasure  are  so  fearful  uf  its  being  worn 
out  by  admiration,  that  they  turn  it*  face 


The  LuuLscaipe-pa in te r here  finds  an  | more  free,  and  the  crest,  though  still  arti- 
entire  change  of  scene  and  costume;  man  licial  by  the  use  of  broad  leather  collars  with 
becomes  more  decidedly  German,  women  . peaks,  looks  more  at  ease  than  under  the 
assume  a wonderful  variety  of  headdress,  wooden  boards  of  Belgium  ; light,  though 
even  the  horses  have  changed  their  gear.  | broad  and  showy  rings  uf  brass  are  curiously 
They  enrry  lighter  trappings,  the  head  is  > laced  with  leather  etra]w,  or  studded  over 


•T-  akss*is'»  bii.u  ivUHism. 


the  harness,  while  the  ever  attendant 
badger  skin,  which  in  Italy  is  so  often  cut 
up  os  a fringe  to  buckle*  and  straps,  here 
form*  a sort  of  tip|iet  hanging  from  the 


different,  but  the  taste  for  varnishing  over 
the  side*  instead  of  painting  them  prevail* 
here  a*  on  the  Scheldt  : so  that  we  still 
liave  those  rich  browns  which  are  highly 


collar.  The  boat*  too  are  altogether  valuable  where  nature  is  so  very  grey  a* 


to  the  wall  and  exhibit  a copy.  However, 
it  is  bis  only  work  in  this  the  city  of  his 
birth,  while  so  many  are  to  he  fuuuu  where 


he  passed  hi*  latter  days : yet  wo  must 
remember  that  being  born  during  the 
letu|M>rary  exile  of  his  parents  (singularly 
enough  in  the  asm*  house,  and,  they  say, 
in  the  very  room  where  hi*  magnificent 
patmnr**,  Jliory  de  Medici*  ended  her  day* 
In  exile),  he  would  on  their  return  to  Ant- 
werp, consider  that  his  natural  home  and 
country. 


I ruuder*.  SD4  IMUnd."- 


slie  is  on  the  Rhine.  The  aaliuon  tra]is  and 
other  fishing  contrivance*  are  eminently 
picturesque,  but  the  steamboat*  are  rapidly 
destroying  the  supply  of  fish : rail*  are 
scarcely  manageable  till  they  are  brokcu 


The  rambler  on  the  shores  of  the  Rhine 
in  the  days  of  Handbooks,  will  find  the 
object*  of  interest  described  a little  more 
rationally  than  was  the  case  with  mv  first 
visit  under  the  guidance  of  Schreiber,  who 
talk*  about  * black  gorges*'  and  “whirl- 
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pool*,"  nri'l  “gulf*  in  which  the  river 
Appears  to  be  swallowed  up,"  and  then  so 
uuATtisticAliy  speaks  of  Oberwcsel.  so  rich  a 
mine  for  the  aketcber,  as  “exhibiting 
scarcely  anv  trace  of  it«  ancient  Iwnutr.’’ 

On  leaving  Cologne,  the  first  pmnt  of 
ranch  proiuiite  La  tea  leal  erg,  which  will 
incluile  la  >uu,  the  Drechetifeli*,  1 Milan* Neck, 
and  the  Nonnen worth.  Then  A pollinaris- 
iwrg.  near  RrmAgru,  for  the  church  rebuilt 
by  Count  FUtwtenberv  Staramheim,  and 
beautifully  decorated  in  fresco  by  Ernst 
Deger.tho  brother* M tiller,  and  K.Ittrnlmch : 
then  Audernaeli,  And  then  Coblentx  Here 
commence*  that  l*>antiful  court*  of  rocky 
promontories  which,  stretching  forward  into 
the  strenm,  divides  it  at  its  windings  into  a 
succession  of  lakes — nt  every  point  n null* 
and  its  dependent  village — ot  these  three  or 
four  are  perfect,  either  from  having  escaped 
the  order  for  their  destruction  iu  1380,  like 
Mamndtei-g,  or  from  having  been  the  victims 
of  restoration  as  in  the  case  of  Stollsoiifel* 
and  Rheinsteiu  ; tills  removes  them  nt  once 
from  the  category  of  romantic  incidents. 
The  length  of  time  they  have  existed  as 
mins  has  given  them  a naittrt  ns  a ruin, 
which  they  lose  the  instant  they  are  rrlxiilt , 
the  forms  and  tones  which  war  and  time 
had  produced  are  gone,  and  the  associa- 
tion of  ideas  is  broken  up.  In  the  ruins  of 
Schcmberg  or  Thnrmlierg  yon  may  wander 
about,  or,  tired  and  overcome  by  Vxccndvo 
heat,  throw  yoamlf  into  the  depths  of  their 
massive  shadows,  and  reposing,  dream  »f 
events  which  from  the  lapse  of  ogre  have 
ao  much  fable  blended  witn  the  truth,  that 
analysis  seeming  impossible,  you  accept  it 
all  as  its  veritable  legend."  At  a rrsfont- 
tiou,  on  the  contrary,  you  feel  for  your  ticket 
of  admission,  detect  at  a planer  the  difference 
between  new  and  old,  give  a smile  of  admi- 
ration at  the  taste,  and  a trifle  for  the 
courtesy  ; but  you  rejoice  to  escape  once 
more  among  the  wild  thyme  ami  the  fern, 
and  glance  along  the  river  without  the 
enclosure  of  a window  curtain.  From 
Coblentx  to  Mnyence,  a distance  of  scarcely 
more  than  fifty  miles,  this  description  of 
scenery  is  almost  uninterrupted,  and  at 
Ncidcr  and  Oher-Lahiisteiii,  Itheiis,  ami 
particularly  at  8L  Goar,  there  is  plenty  of 
occupation.  From  Sb  Goar  to  Oberwcsol  is 
on  easy  walk,  as  it  is  to  Gaol  and  1 Whored  i 
from  Oberwemd,  ami  every  aketcber  should 
shun  the  steamer — there  are  various  ways 
of  forwarding  Ills  haggage,  the  Msllcjwste, 
if  still  iu  use,  being  always  tlie  cheaju-st  and 
tl*«  best — coming  down  the  stream,  a small 
boat  will  often  delightfully  auswer  the 
purpose,  nml  let  him  choose  tlie  dawn  of  the 
morning  or  tlie  twilight,  and  remark  the 
influence  of  these  times  on  scenes  often 
made  monotonous  by  the  artifice  necessary 
to  construct  vim-yards  on  almost  perpen- 
dicular rocks.  From  Hsrharaeli  not  much 
of  importance  occurs  till  you  arrive  at 
lUngen,  or  ftudraheim  in  the  heart  of  the 
Rheingau,  with  its  inlands  and  the  beautiful 
towers  of  Klfeld  ; here  the  scene  varies  to 
s more  pastoral  country.  Asanianshauseu 
terminates  the  rocky  shore,  with  “ la 
montagns  de  Rildealteun.  doot  la  cime  vn 
sc  j ten l re  done  les  nue«,,,*it  is  less  than 
1«W()  feet  high.  Finding  yourself  in  the 
most  celebrated  portion  of  the  vine  country, 
picturesque  notions  of  the  vintage  will 
intrude ; yon  may  quickly  dispel  them : 
where  the  via*  U trained  like  our  rasp- 
berries there  is  little  opportunity  for  the 
picturesque  of  nature.  « The  fruitful  bloom 
of  coming  nprnett  " is  very  promising,  but 
the  ripeness,  if  not  delayed  till  the  snow  is 
on  the  ground,  is  at  all  events  gathered  by 


two  or  three  women  under  the  eye  of  s sort  tioo  in  a general  wav  ; there  are  views 
of  exciseman,  with  an  itik-hutile  at  his  of  the  city  from  tlie  ufipsits  shore, 
but t«m -bole.  1*11  and  book  in  hand,  watching  a good  fbnnU  » of  white  inarlde  with 
the  |*weas  of  the  gra|ies  living  smashed  in  areUrsqne  earving.  the  interior  of  the 
a kind  «>f  Hi um.  museum,  and  in  the  cathedral  are  quaint 

At  Move-nee  there  is  but  Uttle  attrae.  I old  t and  some  1 toss  work,  worth 


thinking  altoot  by  those  who  seek  such 
subjects.  On  quittim;  Mnyence  we  leave 
the  beauties  of  the  Rhine,  except  at  St  rea- 
lm rg  and  Seh»iTbausrn»  ami  usually  take  a 
run  to  Frankfort,  to  see  a very  busy  and 
cheerful  city  with  good  old  lower*— a 


cathedral  much  knocked  aUuit — but  It  con- 
tains a Kubeua  and  a Ihirer — amla  museum 
with  a room  decorated  with  paintings  in 
freaco  by  Veit,  no#  of  the  lb-man  party  of 
Art-reformer*  a ith  Cornelius  and  < Mwrbeek : 
there  are  lemdes  a few  |iirturea  ami  a 


collection  of  etchings.  Rut  the  great  work 
of  Art  in  thin  city  m the  mintls  of  many  is 
the  Wautifnl  statue  of  “ Ariailne  on  a 
Panther/’  by  I>anneker,  in  the  garden  of 
M,  Beihman  ; it  ia  now  well  known  in 
England  bv  tlie  poriau  statuette*. 

A great  deal  has  been  said  about  the 


journey  from  Frankfort  to  Heidelberg  by 
the  Bergstrease,  through  Weinhelm,  &<% 
but  though  very  well  as  a drive,  it  is  not 
worth  any  delay  to  an  artist,  who  will 
probably  ’find  It  more  convenient  to  be 
transported  to  Heidelberg  by  steam.  Go 
there  however  be  must,  who  would  not  lose 
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the  finest  min  of  its  class  in  the  world : 
not  indeed  tliat  it*  being  n ruin  is  the  cause 
of  its  interest ; it  is  wholly  independent  nf 
any  such  adventitious  consideration.  There 
is  no  ruin  on  the  other  side  the  Alps  at 
all  com|mn»lde  with  it.  Grotto  Ferrata  is 
sometime*  mentioned,  but  there  is  no  water 
below,  nor  woods  above  it ; nor  can  the 
view  over  that  part  of  the  Campagna  to 
Ostia  at  all  compare  with  the  view  along 
the  Neckar  to  the  plain*  of  Alsace  and  the 
Vosges  Mountains.  Aa  for  Heidelberg,*  it 
is  beautiful  from  below  by  the  water’s 
edge,  from  above  on  the  terrace,  on  the 
road  higher  still ; it  is  beautiful  in  its  courts, 
iu  its  chambers  ; where  it  in  perfect,  where 
it  is  destroyed  ; there  is  not  a point  from  i 
which  you  can  see  it  that  it  is  not  beautiful. 
Look  at  it  from  within  the  woods : how  the 
mellow  reds  aud  greys  light  up  through 
the  green  foreground,  hang  over  it*  walls, 
and  peer  down  iulo  the  dark  glens  beneath 
them  ; you  can  imagine  you  sec  within 
their  dim  obscurity  some  of  the  legions 
banded  together  for  it*  demolition.  Vet 
there  it  stamls,  at  last  a victim  to  the 
power  of  the  elements,  the  lightning 
naving  done  more  towards  its  destruction 
than  all  it*  human  adversaries.  Having 
been  five  times  bombarded,  twice  laid  in  I 
fishes,  and  three  times  taken  by  assault  and  | 
delivered  over  to  pillage,  it  yet  recovered, 
till  in  17W  it  was  once  more  reduced  to  a 
mere  wreck  bv  a stroke  from  Heaven. 

Although  the  engraved  views  of  Cologne 
are  for  the  must  part  eomjMtted : that  is,  I 
the  cathedral  is  introduced  where  it  i*  not 
actually  standing,  the  scenery  of  the  Bhine 
very  rarely  indeed  renders  composition 
necessary,  foregrounds  of  course  excepted, 
so  perfectly  are  objects  arranged  for 
pictorial  effect ; it  Is  for  this  reason  to  lie 
preferred  to  many  other  places  for  a young 
artist’s  first  tour.  Nor  let  him  1*0  deterred 
by  the  names  already  associated  with  its 
views  ; let  him  treat  the  subjects  as  his 
own  feeling  suggests,  and  lie  will  lie  more 
original,  even  on  the  same  ground,  than 
many  who  adopt  the  same  class  of  histo- 
rical  composition  though  under  different 
names  ; t and  never  let  him  delude  himself 
with  any  hops  of  being  the  jfrst  who  has 
found  a particular  point.  Some  years  of 
experience  have  convinced  mo  of  that 
fallacy  ; and  having  gone  often  out  of  the 
beaten  path,  fairly  in  March  of  novelties,  I 
have  too  often  found  proofs  afterward*  that 
I had  not  those  good  things  all  to  myself. 
Some  one  liaa  said,  “sail  where  he  would,  in 
the  most  oat  of  the  way  bays  and  creeks,  he 
always  fell  in  with  an  American  ship:” 
and  I have  found,  gn  where  I would,  I 
could  generally  track  a German,  although 
they  are  certainly  not  landscape  painters. 
Great  as  they  have  proved  themselves  in 
the  highest  walk  of  Art,  they  certainly  fail 
In  this  ; their  landscapes  are  dry,  stiffs  and 
elaborate,  wanting  air  and  distance,  anil, 
strange  to  say,  romance.  Look  at  a group 
of  students  from  Bonn,  such  a*  I have  met 
on  the  steamboat,  wending  their  way  to  the 
Draohenfels,  decorated  with  black  and 
white  scarves,  badges  of  the  duellist  elect. 


* EiiifniTliitf*  of  ObcrwcscI  siul  HnkUlhsnr  will  *p- 
P*at  m thr  fucrattlliiit  pnfur. 

♦ It  is  »iirk*i«  10  otar rvt  no*  *t*J  t)x*a  vh&t  s nm 
•hot*  will  b*>  sfWr  s popular  fnrtn  of  Rruaiilnc  Aft*r 
Marlsu's  picture.  In  tbs  British  laatiMtaa,  nt 
"Hslvstor  I Coos  shoving  ■ plHurn  to  hl«  Pslrun," 
Which  admitvA  s croup  Caiiilmj  of  a finn 
roans  sun— rea*lf>  mil  Count  Diintr  >u  thr 
muCfl  -iik!  a rniMtUr  old  «at.  Villi  a lorrOr  AwghUr 
by  hU  rid*  ; **  h*i  In  mwttslun  “ HnlUiia  sWing 

Henry  VIII.  s portrait  of  Anns  Bulnru,"  *■  Ibrnronutn 
Crill*l  skuvlsg  A tsnkanl  to  Frsnris  I."—  Indwwj  hi  n< 
rout*  In  rsquMt  with  PVjpei  and  CtrAiosl*  br,|,|-r  IsWI. 
of  Mllfesey— “(Jncntin  Nnttrs  shoving  hl«  portrait  of 
CaUMrtM  lobar  Father, " * Cssfe*  villi  hi*  First  l*mof 
•**•*."  fllh  many  others,  bat  all  * barillas  im  (he 
same  siring." 


under  no  restraint  by  fear  of  magistrate*  or  j 
police, 

" Ycang  ftre-«yrd  diryatsnts  | 
Who  dorm  tlulr  avnrda  raeen  rir>|uvnt  l tun  words."  | 

Watch  them  long  enough  to  penetrate  1 
the  disguise  of  cap  and  moustache,  and  j 
you  will  Nt  countenances  promising  delight  j 
in  observation,  and  eye*  keen  to  descrim  i- 
uate,  while  their  general  Waring  would 
lend  you  to  expect  them  to  paint  with  the  I 
dash  anil  enthusiasm  of  Salvator  Ro-o. 
Who  that  cvrr  put  hi*  head  into  the  Gate  ! 
Greco,  or  passed  a«lny  with  the  hundreds  of 
Genuau  Artist*  in  the  ('aiujagna  of  Rome, 
celebrating  the  painter's  festival  in  caverns  , 
decorated  with  every  sort  of  diablerie  tlieir 
genius  can  devise,  would  have  expected  to 
sec  such  meagre,  dry  results  warn  they 
attempt  to  lire**  up  a land*cnpe.  If  they 
do  not  paint  the  same  subjects,  they  adopt 
the  same  feelings  which  have  infected  the  1 
works  of  Ovcrbcck,  Cornelius,  and  their  I 
disciple*. 

And  in  these  day*  instead  of  coming 
from  Dusseldorf  to  Cologne  as  Reynold*  1 
did,  tlioee  who  cave  for  Art  in  general,  (and 
Buskin's  maxim  on  that  point  is  worthy  of  | 
universal  adoption,  “ that  the  man  win*  can  ! 
paint  hut  one  thing  well  will  lie  surpassed 
even  in  doing  that  by  others  who  do  much 
else,”)  will  reverse  his  steps  ami  go  to 
Dusseldor^  not  to  see  the  same  pictures 
which  are  now  at  Munich,  but  to  see  the 
progress  of  that  branch  of  the  Modern 
German  School  which  is  established  there 
under  the  presidency  of  Schadow.  There 
is  an  annual  exhibition  at  Munich  during 
July  ami  August,  and  there  are  other  op- 
iKirtuuitie*  of  seeing  their  work*  in  public 
building*  and  some  private  residences 
where  at  rangers  are  admitted.*  This 
academy  was  founded  by  Cornelius,  now 
engaged  in  decorating  in  fresco  the  Camix* 
Santo  at  Berlin,  and  lias  been  really  the 
jareut  of  the  Munich  school.  For  my 
own  part  I am  inclined  to  attribute  the 
movement  now  taking  place  in  our  own 
school  of  Art  rather  to  the  feeling*  which 
induced  Cornelia*,  Overbeck,  and  their 
follower*  b>  leave  Vienna  and  fly  to  Rome 
temporal,  than  to  any  in  common  with  the, 
so-called,  tractarian  feelings  in  our  church, 
for  which  notion,  perluip*,  the  choice  of 
subject  lias  alone  given  foundation.  A* 
those  men  disputed  the  policy  of  continuing  j 
in  the  prescribed  routine  nt  Vienna,  and  j 
were ttpilltd  A*  Academy ; so  our  country- 
men, »e*ing  that  co/our  and  handling  alone 
f irmed  more  and  more  the  leading  feature 
of  the  English  school,  determined  rather  to 
go  back  to  the  manner  of  those  time* 
when  loch  qualities  were  least  under- 
stood, but  carrying  with  them  what  was 
good  in  Art  of  a more  advanced  state. 
Reynolds'*  last  words  in  the  Academy 
were  uttered  in  a fruitless  exhortation 
to  the  student  to  follow  iu  the  foutate]i*  of 
Michelangelo ; but  unfortunately  in  the 
same  breath  he  avowed  haring  taken 
another  course  as  more  suited  to  hi*  abili- 
ties and  to  the  taste  of  the  lotus  in  which  he 
lived : and  »n  men  adopted  his  practice 
and  neglected  his  precepts. 

Prince  Albert  well  said  in  hi*  address 
to  tho  Academician*  at  their  annual 
dinner  in  1851,  in  substance  at  least ; "we, 
cannot  hope  to  see  works  resulting  almost  I 
wholly  from  mercantile  considerations  pro-  1 
dneerf  in  this  country,  which  will  bear 
comparison  with  those  that  were  the 
creations  of  men  whose  minds  had  Wen 

* Tbs  ( .il.igns  «s)ilbUfe*  l»  <T*U  also  stuiil  (bn  MM 
lims;  *Wn  I ut  l|  |hs  virks  wen  tikflv  by  IWlglsns. 

As  bring  saori  ronipit ii.mi,  (be  IsMwsps  printers 

running  sftrr  ifobfctins,  tbs  HkVJttrU  In  whleb  Vitbling* 
•srs  tbs  nrlndpsl  frsturu  » «re  gioorrily  goo*.  Contadlnt 
suA  HiSrrsri  nbcmnAsd. 
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tutored  in  the  retirement  of  magnificent 
building*,  enlivened  by  gorgeous  jageanlrv, 
and  called  into  existence  fur  the  most  holy 
pnrpows,*’  A great  occasion  bad  arisen  a 
tew  year*  before  he  said  this,  and  when  the 
nation  demanded  Cartoon*  the  colourist* 
folded  tlieir  arms  and  looked  askance  at  the 
labours  of  men  who  had  youth  and  hope, 
and,  for  the  moment,  a vantage-ground  to 
■how  their  strength  upon : and  what 
followed  1 a host  of  men  whose  names  were 
then  first  known  to  the  public  carried  off 
the  best  prizes.  Surely  here  was  a moral 
not'to  be  forgotten ; the  present  party,  who 
are  styled  JPrc-Raphaclite  Brethren,  were 
scarcely  then  of  an  age  to  be  nf  the  number, 
but  it  is  reasonable  to  suppose  they  saw  an 
opening  for  a step  toward*  a desirable  con- 
clusion nnd  have  boldly  taken  it.  No  doubt 
a reaction  has  taken  place  in  the  minds  of 
many,  and  there  are  some  whose  necessities 
are  not  urgent,  who,  refusing  to  submit 
to  thiB  mercantile  thraldom,  of  adapting 
thrir  manner  to  the  taste*  of  the  age,  wifi 
choose  the  nobler  part  of  directing  the 
public  taste  luck  into  the  right  way  from 
which  for  three  centuries  it  ha*  deviated 
more  and  more.  There  is  a feeling  abroad 
now  which  will  most  assuredly  recognise 
the  rlnims  of  those  men  who  aim  At 
fromelhiug  higher  tiian  legerdemain.  For 
once  the  Fine  Arts  have  hail  a paragraph 
in  the  speech  from  the  Throne,  ami  we  may 
feel  well  assured  it  was  uttered  as  sincerely 
nnd  earnestly  as  any  which  preceded  or 
followed  it  : we  kuow  that  when  her 
Majesty  or  Prince  Albert  “ has  l*een 
graciously  pleased  to  express  their  admi- 
ration, &c.  &e.”  that  it  wo*  by  no  means  a 
mat  ter  of  court  etiquette  and  condescension 
doled  out  through  the  medium  of  the 
equerry  in  waiting,  but  that  with  their  own 
senses  they  examined  the  works  submitted 
to  tlieir  inspection,  ami  with  their  own  taste 
and  judgment  unproved,  or  with  extreme 
delicacy  nnd  cuuauleratiou,  satisfied  the  ex- 
hibitor without  at  all  compromising  tlieir 
position  as  practical  ami  well-informed 
.judges.  To  this  altered  state  of attain*  alone 
is  to  be  attributed  the  rise,  and,  I hope,  the 
progress,  of  a party,  till  it  becomes  a school 
earnestly  endeavouring  to  Wgin  again  in 
that  track  which  led  rnpidly  to  such  great 
ends  ; hat  we  must  accept  their  present 
efforts  only  aa  beginnings.  That  there  ls 
still  mueh  to  b«  done,  must  be  admitted, 
even  by  their  greatest  admirer* : it  is  not 
necessary  that  women  should  be  hideous  to 
be  holy ; the  great  prototype*  of  their  school 
selected  all  tliat  was  beautiful  in  every  day 
nature,  and  centering  all  thnae  charm*  in 
one  countenance,  superndded  an  ideal  beauty 
■o!cly  by  the  expression  which  gave  life  and 
animation  to  the  whole.  What  has  been  said 
of  the  Oennan  school  may  unfortunately 
with  more  truth,  be  said  of  this;  “It  is 
easy  to  denude  them  of  all  earthly  eipre*- 
aioo  whatever,  which  these  artists  (meaning 
the  Germans)  most  successfully  do  ; but  to 
clothe  them  with  a spiritual  one— this  is 
another  thing,  though  they  are  occasionally 
confounded  with  each  other.’*  * 

* r.rtee  »» In  all  b«r  su-ps.  ties*™  In  her  ey*. 

In  *T*ry  |*Un  dignity  sol  lore!  ** 

used  to  be  accepted  as  descriptive  of  female 
beauty ; but  at  present,  every  Pre- 
Raphaelite  woman  is  so  hideous  in  her 
feature*  and  her  gesture,  that  the  ignorant 
will  suppose  moonstruck  grimace*  are 
accepted  by  artixts  as  indicative  of  piety. 

Although  some  of  the  Genuau  school 
may  have  failed  equally  with  our  own  in 
this  particular,  there  is  a mueh  nearer 
approach  in  some  of  their  works  to  the 


* Qaartcrfy  RcSn.  No.  oltr. 
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angelic  -rmi-e  of  Raphael  thou  any  we  have 
made  hitherto.  Can  this  be  attributed  to 
the  discipline  they  have  undergone  f Ho 
long  ago  a*  1810,  Overbeck,  Vogel, 
Cornelia*,  Schadow,  Veit,  and  several  other 
young  men  went  to  Home,  disgnated  with 
the  maxims  taught  in  the  Aowlrnj  at 
Vienna  ; in  fact,  they  had  Wen  expelled 
for  rr fusing  to  conform  to  opinions  they 
considered  pernicioua.  Here  they  devoted 
thrineeivee  entirely  to  the  stadv  of  the 
works  of  IVrugino,  Fra  Augenen,  and 
HsnhiuTs  early  manner.  Some  of  tlietu 
resided  in  a diverted  convent  near  the 
Ghetto  ; and  these  endeavoured,  hv  adven- 
titious aid  ami  by  their  habit*  n life,  to 
rearmbie  in  all  things  what  we  know  of 
those  great  high -priest*  of  Art.  One 
UOP— quenee  of  this  was  the  adoption  of  the 
creed  professed  by  their  Idol*.  Cornelia* 
was  born  in  the  Homan  Catholic  religion, 
but  the  other  eleven  who  became  converts, 
did  ao  after  a long  residence  in  the  city  of 
Home  and  yean*  devoted  to  the  at  tidy  of 
works  which  had,  a*  it  were,  emanated  from 
the  practice  of  that  religion.  Home  of  these 
painters  have  devoted  themselves  exclu- 
sively to  the  decomtion  of  churches  or  build- 
ings requiring  allegorical  or  scriptural  illus- 
tration only.  These  an*  considered  as  of  the 
school  of  Munich  ; while  others  who  paint 
in  oil,  and  practise  in  the  general  run  of 
subjects,  belong  to  the  Dnsscldorf  school ; 
I messing  Wing  the  leader  in  land.nca]w. 
Tlie  Munich  school  work  almost,  if  not 
altogether,  in  fresco.  Cornelius  and 
Hendcman  are  both  engaged  at  thi* 
time  in  Herlin  ; they  work  with  the  aid  of 
their  pupila,  as  of  old.  This  practice,  it  was 
mid  before  the  l^nrliarocntary  committee 
on  the  Houses  of  Parliament,  could  not  W 
adopted  in  England  ; but  it  is  a great 
assistance,  and  moreover  forms  part  of  tlie 
ancient  system  which  Uie  Germans  follow 
in  all  its  integrity.  From  the  work*  of 
these  men  there  have  already  Wen  giveu 
engraving*  in  the  Art-Journal  ; and 
most  of  the  more  important  works  of 
both  schools  are  familiar  to  us  in  this 
country  by  engravings,  or  lithographs ; more 
frequently,  from  the  bitter.  It  has  Wen 
remarked  that,  upon  the  whole,  we  see  the 
design*  to  greater  advantage  in  black  and 
white  than  in  the  paintings  themselves  ; 
and  unless  this  is  so,  the  remarks  upon 
llUdehrendt's  picture  of  **The  Murder  of  the 
1 Vinces  in  the  Tower,"  * are  certainly  unjust. 
The  satin  cloak  doubled  up  at  the  foot  of 
the  bed  ceases  lobe*"  tawdry  ornament  ” 
in  the  print,  nor  do  “ the  satin  mattresses 
(where  i)  and  arnbeanue  Wider*,*'  or  “ the 
binding  of  the  book”  at  all  disturb  the 
eve.  On  the  contrary  we  delight  in  the 
truthful  drawing,  the  graceful  play  of  the 
young  limbs,  and  their  perfect  repose. 
Comparing  this  with  any  work  of  Sir 
Joaliua  is  simply  comparing  drawing  with 
colouring  : compare  it  with  Dekndw'i 
picture  of  the  u Prince*  sitting  on  the  Bed,” 
(still  speaking  of  them  however  in  black 
and  white),  and  Hildebrandt’a  is  simplicity 
itself  The  carved  bedstead  of  Itolnrncbe 
would  serve  a Viennese  carver  for  a working 
pattern  ; then  look  at  the  affectation  of  the 
elaborately  dressed  luur,  then  the  garter 
and  the  velvet  slipper ! Tho  most  ex- 
pressive incident  is  the  little  spaniel's 
watchfulness,  espying  the  sluulow  of  a foot 
under  the  door.  I doubt  if  Sir  Joahuu 
could  or  would  have  undertaken  that  Wd- 
stc*«l  for  an  earldom  ; there  is  nothing  of 
tlie  kind  in  the  Hildebrandt,  the  droning 
of  tho  figures  ami  n uhMUhij  of  their  limb* 
are  what  h«  had  most  at  heart. 


• Quarterly  fUvta*.  X«.<ttv. 


ART  IX  C ONTINENTAL  STATES. 


P*R5*  —rt*rmrre»?»'wI-*it  writ*-*  u*.  tha-h*  h«» 
i b»«s  invited  by  M H.  btsun  So  iwp«;  *h*  im 
1 T^'tSatit  labour*  executed  by  him  at  lb*  de 

: Villa,  sod  ke  tranumi*  the  follnwiag  atcuu a t of 
1 wh»t  he  mw. — W*  will  tint  effor  * frw  rrm»r  »• 
oa  the  g*n*r*l  ••pert  nt  ihi>  suit*  of  ro—m*  which 
| are  o#  s apiendid  rharer'-r.  end  well  cskn.*»*d 
, to  afford  (face  fir  national  U'.ro,  for  wfi  rh  1 
' former  y a large  expenw  w*«  r-*ch  time  incurred  in  I 
' providing  h»l  • ini  <.;l*Tt»*  The  Kafofl  d'  KnlfV* 
i*  named  Salle  »)**  PrrtCu  dee  Mar*h*n<|.,' 

I then  follow  th*  "Salnnn  of  Fear.  ' afire*  "ftiInMi  , 
1 of  Arts."  she  *'  Grand  OalWry  of  pin."  "Seldom 
of  the  Caryatid**."  the  eeeood  “ &*lnoa  of  Am.  ‘ 
‘‘Saloon  of  Xapoiron  I.,”  a refund  "8*:  I*  «lc* 
Pmi'.aj"  udtmad  aaluon  mmi-t  " S.>  : -r.  u( 
Napojerm  III  " ‘l  h*  architecture  i»  pur*  Krr.ai*- 
eancr,  carefully  rtwdicd  ; th«d*r-ir»tinn*  are  wr  ite 
and  gold.  The  two  pmXtrn*  whirh  terminate  thi* 
•site  of  splendid  apart  ucct*  rsremMe  m tern* 
rrrpecti  that  of  the  “ Villa  V1*.Ub;i  ' and  of  tlie 
" Uf|i|;  the  arckitret  kt  M 1/iai-ut.  In  the 
•ire-  -ration  of  lli»«  earn,  m rr»-m*  a tanr*  *hsre  ha* 
fallen  to  the  painter*:  the  two  '■  Hal- -ns  dre  Art*  " 
hare  bread-, ora", «d  by  M.  Ltr.de  lie  with  kilr-girical 
figure*  of  Poetry.  Mu*ic,  Fainting,  Architecture. 
Sculpture.  and  Engraving  ; I believe  it  «•  the  nret 
time  Engraving  ha*  Keen  admitted  !■>  the  honour 
•if  pervoniflration.  Voder  lb#  wir><l-»*  we  find 
the  Nile,  the  ll**e«*»  the  T.b»r,  and  th*  Sen*  a* 
representing  four  rucre-rive  cie.liMtino*.—  Egypt. 
OfWM.  Home,  and  France.  In  the  ,i  » 

Caryatides,"  M.  Bci'-'iiviZr  i,u  p*.ut>~d  tlie  fu-jt 
: Season*,  with  A»tr-«oeriT,  Agriculture  ao,l 
! Abundance,  The  e*i:ing  I*  by  M Oane.  end 
1 twelve  antall  attlijre*.*,  by  F*h*tl*l,  reprew  r.t  the 
twelve  month,  la  the  X*;«nn«  of  pesre  and  of 
Napoleon  I.,  the  painting*  are  not  yet  plarrd  ; they 
are  to  be  by  MM  K.  IMacroil  and  Ttn««.  . t .« 
latt  i»  to  reprr*ent  eight  capital  town*  >n  whi»h  the 
French  flag  rntvre.i  ndaneut  Tlie#-.  with  the 
" Apothrenla  of  the  Kmp*r»f,**  to  hr  painted  on  the 
ce*liB(f,  will  no  dnuht  be  uisae  time  tefwi  they  are  1 
I execstcd.  11.  Yerwet  »u  oritiiMlly  the  artur 
rhooto.fbr  what  reaeon  he  ha*  Iwea  replaced  i*  not 
known.  We  now  arrive  at  the  mmt  important 
U*k  of  the  whole  by  51.  Lehmann.  Tfiu  clever 
artift  haa  «•* rested  an  HrreuWan  nndertahuir  in 
hi*  e>wa  weird*. — "The  M MjUjrct*  painted  in  thi* 

. gallery  cover  a wperfirie*  of  140  *<|uarv  weire*. 

' (120  fact),  an  l eoctain  IbO  fiaure*.  the  principal  ; 
one*  being  il  fret  in  height.  The  whole  of  th**>- 
awheel*  were  eompoaed  in  ten  daya,  and  executed 
in  ten  month*  " They  be*.n  by  repreeentin*  thr 
prmrre**  of  «i»fl»*atlofl , "A  nrttnliiT*  family, 
man  eombatin*  Wild  braata  4‘  Sl«n  ra^eeUox  t ' 
hi*  rale  domestic  animal*;*'  "The  r*f>trrr«*  oi 
building  and  mansfarture*  ; *’  " Culture  of 

variow*  plant*,  corn,  vine*,"  Ac. ; AUrenomT. 
Na*igation.  C-ammerte.  Induatre,  MeftUdna. 
Hrienre,  and  Study  complete  the  tint  *erie» 
Than  follow*  a aerie*  ot  aubjecta  davaiapiag 
and  perfectinx  the  dillrrant  **-ir««e*,  Theobsy . 
I’hiloaophy,  JuUiee.  Finance,  Mathematic*,  Ar  A<\ 
Tb#  compoaiti'Mi  of  the  remainder  ar*.  a*  it  were, 
a re i us* < ot  the  painter"*  idea— beinff  " Abun  ! 
daiKe,"  the  aifiw  of  the  perfeetioa  of  agriculture ; I 
" Olory,"  a flffura  flyiap  towards  beam  bolding  a 
palm  and  a crown  appropriate  IuiUu  legendi  ar* 
appended.  Added  to  tlie**  twenty-eixht  *«bji-rU, 
twenty-eight  tmallcr  one*,  reprewntuig  children 
with  vxnaua  attribute*,  are  »l»o  painted  on  the 
trip*  of  the  window*,  the  lanr*  tubjert*  being 
between  each,  The  whole  am  well  eieeutod,  and 
worthy  the  talent  of  thia  axcwilmt  artiat.  In  th»» 
aaloon  arc  lliu  placed  the  beautiful  rh*nd«liar*  by 
Palllard,  who  in  the  Cowcowr  obtained  the  fir»t 
priae,  In  the  Salle  de«  PieiM*,  M.  Muller  ha* 
painted  a ceiling  not  at  all  in  accordance  with  the 
lubject  given  him—"  Ij** Commune*  affranchie* 
inrtead  of  a aeriou*  hutuneal  painting,  whuh 
would  have  given  the  painter  th*  tri.ubin  of 
thought,  he  hu  painted  a number  of  half  naktd 
female  Hgure*.  quite  irrelevant  V»  the  tuhject. 

I M RU*earr  in  the  eecond  Salle  dm  FrrrAte  i* 

I painting  tho  ceiling  represrnung  the  "flMMNk 
of  the  2ad  Ifocember.  Pari*  rcastUTcd  and  con- 
fiding in  tho  Future,  a***  P«are,  Induatry,  Com- 
I meroe,  and  Art  proaptring."'  M.  Sehopia  u alio 
executing  a ceiling  fur  the  fialnn  Napoleon  111.,  on 
tlie  aame  tnbjett.  Wo  have  tbu*  giren  a brief 
| aketch  tt  thi*  grand  work  which,  taken  In  it* 
mttmt lie,  ia  worthy  a great  nation. — Another 
I rreUirstion  of  impwtance  ju*t  finiahe<l  it  the 

ITuillerim;  but  there  i«  little  new  in  what  ha*  been 
done ; it  i*  principally  ia  repairing  tb*  ravage*  of 
time,  revolution*.  Ac.,  that  the  artirt  and  work- 
man have  found  employment  ; the  whole  haa 
been  done  on  th*  mutt  magnificent  teals,  and 


firm*  a xrnrtn*  p>od.at  !■>  th*  l|At*t  d*  Villa. 
—'I  here  l»  talk  of  tb*  mW  bm(  pul  oA,  bet 
tt'itbiag  d«-o.iv*  haa  yet  been  mail*  i v’-.lw  by  thr 
minnlrr  — I he  Fanlhe-m  ha*  b*»n  Miaaruratrd 
am)  three  •I'lendi.l  »!tar»  erected  t-st  it  *1jI1  lo.>ka 
emotv,  and  maecly  lib • a church  Orreuka 
arehitcctnr*  i*  not  the  pr-'fwr  etyl*  her  a t brutiaa 
Irmalr  — M Hrucre  k*  the  i»it»*h»  in  tb*  Ac*- 
dam*  at  M-  Ram<y.  «!**»  aaeil— -l>*alb  h.*  d«- 
priTed  u*  at  tt>*  age  «*f  ferty.three  of  M F.  Cot- 
tcrean.  an  ar*..«t  oi  talent.  In*reetne  of  thr  Fin* 
Art.*  be  w**  much  rilccm  i by  Li*  fellow- 
rofilemr-  run*,  and  w«  on  tb*  ere  of  hmng 
named  I wp<riu«.i»BmJ  of  ail  the  e-  rwiacnu 
and  muaeuoM  of  F n »*»<-*,  At  th*  head  of  a’-utt 
twelve  (mriiH  *t  bn  funer*.  *«j  on*  ot  Napo- 
lrea-*.  — Th*  *upprc**u-«  of  th«  Rue  Uw  da 
l(cn>p«ft.  on  the  ito-jleveld,  i*  taJard  of  and 
Wwu  <1  iw  a great  imr  e-iv»«*i-c  t »« that  pari  nf  F*na. 
in  th*  d Ui>  l ount  of  (km  <r  • p.  t«ir**, 
• a I'analett**  were  leiogbt  in  at  i"»  •*-*/  . th*  etner 
pamiinr*  were  of  tmi  , *a  *c.  wi'h  th*  aacrpuan 
ot  on*  by  Snyder*,  they  were  h-  wr.et  *o.d  at 
high  pure*,  the  bidding*  having  been  p i.hed 
*iir>r»'j«l*  by  an  Arab,  »a-«f  i»  t»  i ton  of  th* 
Iter  of  Teat*  . of  c-  «rer  the  dealer*  ma.te  him 
pay  dearly  — 1 hr  tale  of  the  efiert.  nf  |f  VertaM, 
c.,r.«i»lirg  nf  the  arli.  I**  contained  In  hi*  atelier, 
were  wild  at  V*t*adl*a;  bu*t*.  oriental  arm*. 
v»rv"**  whkeega  of  cunomly,  a few  f-*ihtmr*  : but  of 
hit:*  imp-rtarw*  Tb*  •*>  of  ilie  tkrirliee  and 
drawirr*  «u  witfidrawa  Mr  urHer  «f  the 
arn.t.  — Tbe  fjtti' are  of  th*  Fee if  Yidam 
ba*  been  *old  by  aurtnwi.  by  order  of  th*  Or!*«M 
.family,  and  ha*  hcought  eatranr-;  nary  h.w  price*; 
it  w*.  entirely  of  winptured  o«k.in  thr  nil*  of 
Ylll  The  fin*  .hniog  re->*u  chair*  rheap 
at  '*kf  . told  fur  ill  , whi.n  a hewna*  lu.tre,  wtueh 
had  ro»t  lu.iiri  , fiT  iugiit  14,'aaef , t>  ught  by  a 
I’uliih  pr»n<-«*  — A p-*rtr»il-p*intcr  of  roa.nierabi# 
talent  ha.  I»*n  rent  t«  tari*rwbf . i-a.at  the 
imr trail  nf  the  Prinr***  ("aprla  Vaaa.tli*  y tMumcd 
neiroiM  b*i<t*  of  th*  new  Fnqwrur  - Ou  prwa- 
Peeta  nf  <o«trihuUo*ia  of  pi r lure*  for  th*  lkubfin 
Kahibtuaa  eo&uase  promtattig. 


TIIE  VERSOS  GALLEHY. 

WMrMi>*r»:a  hkiim.e  txia. 

I Imi.  hum  J S alle*.  *»*•»•**. 

*«  •*  I*«  radar*,  I O.  a|  ia  »»  1 1|  m 

Wt  tlare  aay  that  few  ot  our  rea-lcra  Imwover 
mtiiuAtniy  im\|iuuoi*U  with  tlie  nxaiMihkry  of 
Knghah  Art—t-,  met  heard  of  thn  aatn*  of  Nunuil 
S.-itt.  and  yet  be  waa  ,o  high  rei*tlr  atone  period 
of  thn  Lent  ce-ittury.  S-  -dt  n -aided  in  Icwi.Ioq 
front  ah-iiit  the  yea i 1 ”'25  till  hi*  death  in  IT 72, 
and  became  fatiKHt*  by  lua  picture*  ■<(  marine  and 
river  accncry.  Horace  Walpole,  in  lua"  Alice- 
dots*  of  1'aintrra.'  an  of  him  “ I f he  waa  but 
second  to  Vandervwld*  in  aew  piece*,  he  ex-ellod 
him  in  variety,  and  often  intr-l  iccd  l uildinga 
into  bi«  picture*  with  mowinmiat.  ekdl.  Ilia 
ricara  of  London  Uridgn,  Uiei^iay  at  tho  Custom 
II  iubbl  Ac.,  ware  eq-iai  to  Lu  cuanixw.  and  hia 
bguraa  were  judidoiialy  chrwen  acni  adourably 
fwintml,  nor  were  In*  wa-bod  drawing*  unmioal 
to  hia  finished  jvoctureai'  At  the  |<-r->d  when 
this  waa  written,  mine  of  Scott  * lie*t  work*  were 
in  pomcmion  of  Walpole  * relative.  Sir  K-lwani 
Walf«ie,  *o  that  tin-  critic  Bluet  tmve  ha-i  a fair 
opportunitT  of  forming  hia  judgraent,  but  wo 
think  in  thi*  inetance  be  haa  r-itncwhat  ovepewti- 
mate- 1 the  talent*  of  SooU,  winch,  neverthcl«H, 
were  of  no  crannum  order. 

This  picture  and  iu  conifonlon,  a view  of 
London  Hodge,  also  in  tlie  Vernon  red  lection, 
may  be  more  fitly  reuupareii  with  tlie  work*  of 
Canaletti,  and  they  will  erarrely  l«»e  by  die 
couipaoeon.  The  view  of  Wretmtoaier  Bridge 
in  taken  from  the  Middlesex  side  of  the  water; 
the  sketch  ahowx  Imt  a small  jviition  of  the 
bridge  with  its  alcoves,  the  latter  taken  down  • 
few  year*  since  to  lighten  it*  weight.  Tlie  gable- 
ended  buddings  to  tbo  right,  which  ouui  bo 
picturesquely  antnowmnovod  ;the  large  c-lifice 
atOI  etands,  but  not  exactly  aa  here  represented  ; 
it  IS  oernpied  a*  tlie  government  office  of  th* 
“ Board  of  Control  for  the  Affairs  of  India."  Tb* 
bridge,  which  him  Mood  little  more  than  a century, 
ia  a doomed  structure  ; and  heave  the  picture,  a 
beautifully  finished  bit  of  juuntinir.  derive* 
I additional  interest  an  s memento  of  wfint.cre  Jong, 
triuat  be  regarded  untoog  “ tlunge  pomrel  away/' 
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CHEMICAL  GLEANINGS. 

Permanently  Umtn'ul  Clay  for  £.n Iptor*  Model 
Huff. — Everybody  who  luu  i»ce-n  iu  tbo  habit  of 
visiting  eculplor*'  ateliers,  muit  have  been  struck 
with  the  lugubrious  nppeoranod  of  the  clay 
model*  e«ivcl<i}Mjil  in  (to  nil  appearance)  so  moor 
winding-dieeU.  No  matter  what  the  subject-’ 
A Kami  or  merry  Cupid,  or  drunken  Bacchus, 
a nude  Venn*,  or  warm  clod  belted  knight, 
half  smothered  under  tho  weight  of  his  [added 
buff  mid  coat  of  mail ; in  abort,  no  matter  what 
the  subject — nudo  or  draped,  grave  or  gay, 
muacUss  starting  with  tbo  action  of  life,  or  flaccid 
as  in  death, — everr  representation  of  being* 
mortal  or  immortal  whilst  existing  a*  clay 
models  have  ltad  to  c»iuo  in  for  their  share  of 
the  wet  sheet  treatment  at  tho  MOMUrt  hand*. 
The  miaou  for  thin  ia  obvious ; clay  during  Uie 
procctu  of  drying  become*  shrivelled  and  filled 
with  crocks  ami  ftwiura*  innumerable,  tho 
oocum*t»ce  of  which  in  a clay  model  would 
irretrievably  damage  its  structure  and  contour. 
We  treat  the  nooneity  for  this  wet  windiug 
sheet  treatment  may  no  longer  exist,  that  clay 
models  may  no  longer  participate  in  the  hydro- 
pathic operation  with  those  living  culluuu*U 
who  advocate  the  cold  water  cure.  According 
to  M.  Barrttvil  ho  has  wicceeJwl  in  discovering 
a substance  that  when  added  to  luodelling  clay 
In  certain  proportions  render*  tbo  shoot  soil 
cold  water  treatment  altogether  unnecessary. 
Under  tho  namo  of  “ modafi^y  <£ay."  remark* 
this  gentleman,  I designate  a clay  prepared  lu 
aucli  a manner  tlut  it  doe*  not  dry  when  left 


bo  accurately  reweigbed,  and  the  difference 
between  their  weights  will  be  indicative  of  the 
respective  parts  of  the  ultramarine.  This  is 
evident,  for  if  each  specimen  of  ultramarine 
were  of  equal  purity,  it.  of  equal  colouring 
power,  then — Given  two  equal  weights  of  sulphate 
of  baryta  to  be  equally  tinged,  equal  amounts 
of  ultramarine  would  lie  necessary  for  the 
purpose.  It  ia  scarcely  necessary  to  remark 
that  the  purity  or  colouring  strength  of  all  other 
coloured  powders  may  by  the  nunc  means  bo 
equally  well  determined. 

Proposed  Mrlkod  of  Rutoring  (Lt  tilaciemd 
Portion*  of  Oil  f'aimtiug*.— Oiw  of  the  chief 
drawbacks  to  the  employment  of  white-laod  in 
artistic  pointing,  consists  in  the  facility  with 
which  it  boeome*  blackened  by  the  sulphu- 
retted hydrogen,  and  bydraealphato  of  ammonia, 
both  *o  prevalent  in  the  atmosphere  of  towns. 
A vory  elegant  way  of  iiwtauUiMsiuily  restoring 
those  discoloured  part*  to  their  original  whit* 
ness  waa  suggested  by|M.  Thenard.  the  discoverer 
of  peroxide  of  hydrogen,  otherwise  called 
myyrwatrrf  to-tftr,  It  i*  a prominent  quality  of 
tbi*  liquid  to  impart  oxygon, — and  hence  if 
applied  to  a coating  of  black  *ul[iburet  of  lowl, 
tl»o  latter  ini  mediately  acquire*  oxygen,  and  is 
changed  into  tho  white  sulphate,  thus  restoring 
tho  original  tint.  Unfortunately  however,  this 
[teroxidi)  of  hydrogen  i*  so  difficult  of  manu- 
facture, and  so  expensive,  that  it*  use  for  tlie 
purpose  in  question  is  nlmoat  impossible.  A 
much  easier  nlan,  but  founded  on  tbo  same 
principle,  has  been  suggested  by  M.  Sc-hnobetn 


to  Itself,  even  for  a very  long  time.  The  process 
which  1 employ  cnittieu  in  tempering  the  clsy 
not  with  water  alone,  but  with  u ooaceolroled 


eolutlon  of  glycerine.  The  theory  of  this  : 
treatment  ia  obvious.  Glycerine  being  a sub- 
bIiuico  naturally  liquid  never  dry*,  hence  clav 
mixed  with  it  always  retain*  lu  softness.  M.  ; 
Bumawil  remarks  tlwat  many  sculpture  to  whom  j 
he  ban  tent  specimen*  of  this  soft  clay,  have 
used  it  with  complete  rooem*. 

Fixation  <tf  tie  Ekttric  Light.- — The  great 
impediment  to  the  employment  of  the  electric 
light  for  useful  illuminative  purposes  is  its 
tremulous  utisloailintee.  This  has  hitherto  been 
a fatal  bar  to  it*  adoption;  notwithstanding  tho 
numerous  ingenious  prootWN  which  have’ been 
devised  for  remedying  tho  evil.  M.  Uriurd  ha* 
announced  to  the  Paris  Aeoddmle  dca  Sciences 
his  disooTciy  of  a plan  by  which  the  imperfection 
has  bocn  retuoTod,  but  lie  has  not  yet  detailed  j 
the  nature  of  tho  discovery.  As  soon  a*  it  | 
becomes  known  wo  shall  toko  care  to  prepare  un 
abstract. 

Tit  Ultramarine*  of  Commerce,  and  ok  A-wjr 
iftlhod  of  Jtr  ter  mining  their  Relative  l'nlw. — il. 
IJarroswil  the  chemist  mentioned  in  the 
preceding  notice  ha*  just  devised  au  easy  way  of 
discriminating  betwoen  tlio  value  of  iliffercnt  i 
commercial  idtraranrines.— Hu  method  ia  not 
chemical  bus  involve*  merely  a simple  aualy  tioal  | 
investigation : it  is  however  SUaoepLlble  of  i 
yielding  perfectly  trustworthy  iodkutious.  M. 
Harrcsa  il  has  himself  applied  tho  proott*  during 
the  last  four  yean,  and  with  the  moat  complete 
sucoeaa  His  process  consiaU  in  tl>e  euiploy- 
nioul  of  artificial  sulphate  nf  baryta  prepared  in 
vory  acid  liquor*,  cuxofully  washed,  and  ac- 
curately dried.  The  teat  subahuict*  lire  applied 
in  tho  following  manner.  Weigh  out  two 
separate  and  equal  portions  of  sulpliate  of  j 
baryta  each  of  20  gramme*  lM  thorn  portion h i 
1*>  separately  ]wt  each  into  a mortar.  PorUous  I 
of  tho  two  aorta  of  ultramarine  between  winch  | 
a comparison  is  to  be  instituted,  (from  half ; 
a gramme  to  a gramme  each,)  are  now  to  Ui  | 
separately  put  each  into  a tarred  c*[«ulo.  A i 
portion  of  one  of  the  wunpU*  i«  now  to  be 
rubbed  with  one  of  tire  lots  of  sulphate  of  | 
baryta  so  that  an  equable  tint  may  result.  A j 
portion  of  the  neoond  aarnplo  i»  now  to  bo  ; 
treatod  in  the  name  manner,  with  it*  own 
corresponding  lot  of  sulphate  of  baryta  uutil  • I 
tint  ns  nearly  approaching  tbo  first  us  powublo  I 
result*.  The  two  capsules  with  their  re 
maining  porUoua  of  ultrainanuc  are  now  to 


much  easier  plan,  but  founded  on  thn  Nine 
principle,  has  been  suggested  by  M.  Stbucibcitii 
of  lUlo,  who  in  tbo  course  of  hU  studio*  on 
oione,  discovered  that  oil  of  turpentine  if 
exposed  in  an  open  glas*  vessel  to  the  atmos- 
phere in  tbo  sun  s rays,  and  agitated  from  tun* 
to  time  during  tho  space  of  two  or  three  mouths, 
acquired  such  oxydiaing  properties,  that  it  was 
repihlo  of  nctingon  aulphum  of  lend  just  like 
tbo  oxygenated  water  of  Thenard, — tliat  U to 
my,  capable  of  changing  it  almost  iiistantanooudy 
into  tho  whito  sulphate,  Professor  ScbonU-in 
lias  himself  suggested  the  value  of  this 
oxygeniaod  oil  of  turpentine  to  artist*  and 
picture-dealer*  Many  other  liquids,  breidew 
oil  of  turpentine,  oin  he  oxygenated  m ■ similar 
manner,  and  would  probably  bo  *a  advantageous. 

Malachite  /erased  A rtijieiatly. — Heinrich  Rose, 
tho  celebrated  niudyticsU  chemist  of  Berlin,  ha* 
mentioned  the  following  process  as  being  capable 
of  simulating  in  appearance,  whilst  it  is  identical 
in  composition  with, — natural  green  malachite. 
Precipitate  a solution  of  sulphate  of  copper  in 
tbo  cold  by  carbonate  of  Kid  a or  of  putaah, 
allow  the  precipitate  which  is  voluminous  at 
firet  to  cohere,  finally  dry  it,  and  wash  it.  By 
polishing,  the  characteristic  appeoranoo  of 
malachite  may  bo  brought  out 

L'naUtnMe  G!me. — Every  one  who  ha*  fre- 
quent occasion  to  use  glue  know*  to  hia  cost 
that  continued  reheating  anil  reooiuLxKi  in  tbo 
cud  destroy  tbe  adhesive  properties  of  thin  sub- 
stance. The  reaaon  of  this  jicculuir  alteration 
ia  nut  undemtood.  M.  Dumoulin  having  turnod 
hia  attention  to  this  subject  ha*  tniocwled  in 
obviuUng  tire  knouaveuieucc  by  the  following 
pi  roc  cm,  which  lie  thought  of  sufficient  irnpvor- 
tanoe  to  bring  before  the  conaaiioratiun  of  the 
I ’aria  Aca-lviulo  dot  Snences  : — " Take  one  kilo- 
gnutuue  uf  Cologne  glue  ; ibsmdve  il  in  one  litre 
of  water  in  a glased  pot  bv  ineuna  of  a gentle 
beat  that  of  a water-bath  being  moat  eligible, 
taking  care  to  agitate  or  stir  it  from  time  to  time. 
As  boou  j»b  all  the  glue  baa  become  melted, 
pour  into  it  very  gradually,  and  by  small  por- 
tions, tOO  grammes  of  nitric  acid  of  00  degree* 
strength.  Tina  addition  produce*  au  ctbrve* 
coeoe  duo  to  a dieeugagemenl  of  hyponitrou* 
acid-  When  all  the  acid  lia*  been  pouivd  in,  tho 
glui>p)t  is  to  be  removed  from  tbe  tire  ami  it* 
couteut*  allowed  to  cool.'  M.  DumouLm  ha* 
preserved  glue  liras  i nquired  for  more  tbsn  two 
year*  In  an  uncorked  flask.  It  li*d  undergone 
no  alterauoo.  Glue  thus  prepared  ia  isuticu- 
lorly  useful  for  *Uadhn*g  jetpor  to  drawing 
IxmreU,  ami  for  serving  as  a chemical  lute,  iu 
addition  to  the  many  other  purpoete  to  which  it  , 
may  be  applied. 


GIBSONS  DESIGN’S. 

John  Gubos,  R.A . is  one  of  tho  few  English 
artlate  who  have  lalxiured  for  a reputation  rather 
European  than  domestic ; his  fame  Laving 
dwerielljr  pctictmtcsl  every  existing  school: 
Wing  indeed  letter  known  on  tlieccmtuient  than 
by  tbe  bulk  of  tbe  profc«-«d  lovers  of  Art  among 
ourwlve*  Having  alnsaiiy  published  a biogra- 
phical notice  of  tbi*  distinguished  sculptor,  wo 
claim  for  ouractvee  in  this  instance  the  privilege 
of  g[>eak.iiig  exclusively  of  hia  works.  Qib*on 
boa  now  for  many  years  been  a member  of  the 
Royal  Academy,  which  infringed,  wo  twlieve, 
one  of  its  laws,  in  electing  him  while  settled  and 
practising  his  profession  ui  a foreign  country : 
he  is  also  a member  of  the  Academy  of  St.  Luke. 
The  fervour  of  hia  devotion  to  sculpture  deter- 
mined bis  residence  at  Rome,  the  Alm-i  Maler 
of  modern  Art.  and  while  he  in  an  English' 
tuna  Lu  the  frenhnewi  of  every  home  feeling,  ho 
in  yet  a legitimate  son  of  ancient  Hellas  in  all 
tbe  rarat  attributes  of  Greek  scnUment-  It  is 
only  from  time  to  time  that  his  works  ore 
exhibited  in  England,  although  the  greater  part 
of  them  are  commusuoncd  by  Englishmen.  His 
foreign  patrons  are  few  : the  moat  riistinimishcd 
I of  these  are  one  of  the  Russian  Grand  Dukes, 
j for  whom  be  executed  a replica  of  hia  group  of 
" Psyche  borne  off  by  ZrpfayrnK,'’  and  a statue 
j of  Cupid  disguise:!  as  a ihepberil — and  Count 
Sherbom  ; a Havanan  nobleman,  for  wham  be 
executed  a statue  of  a Nymph.  The  Psyche  was 
ui  no  repeated  for  the  Prince  Torlouia.  We 
have  raid  that  Gibson  docs  not  frequently 
exhibit  at  tbe  Academy  when  however  a 
1 work  ia  seen  there,  the  public  is  always 
startled  by  its  classic  severity  ; it  has  a chudcn- 
lu  effect  after  a good  deni  ofVyuco.  l*he  statue 
of  Huskisson  vra*  a work  of  tbi*  kind  ; it  might 
be  a companion  to  tlie  Demosthenes  of  the 
Vatican,  or  a memento  of  some  honourable 
Athenian  who  bad  deserved  well  of  hia  country, 
j A work  recently  exhibited  excited  some  inquiry 
on  account  of  tbo  gilded  border  of  ita  draperr. 
This  kind  of  enrichment,  however,  is  strictly 
consistent  with  tlie  practice  of  tho  Greeks ; it  l* 
sup-nosed  thnt  the  hair  of  even  tlse  Venus  do 
Medici  waa  gilded,  as  traces  of  gilding  have  been 
discovered,  nnd  the  cars  hsvo  been  pierced  for 
ear  ring*.  These  observation*  on  the  work*  of 
this  distinguished  artist  are  suggested  by  a selec- 
tion of  liia  Dliluxj  wbicli  havo  recently  •[•[•eared 
in  four  numbers,  engraved  in  imitation  of  tlie  ori- 
ginal drawing*.  Among  the  subject*  In  tbn  first 
number  are  several  designs,  the  original  sketches 
of  which  are  tbe  property  of  her  Msjesty,  a*  “ A 
Giri  and  Child,"  " Phaeton  driving  the  chariot 
of  tbe  Sun,"  which  waa  also  executed  in  moxblo 
for  Karl  FitxwiUiam.  *■  Juuo  and  Hypmw,' 

: execute*!  in  narblc  for  her  Majesty-  lira  first 
meutiooed  1*  a drawing  of  exquisite  rimplicitr  ; 
the  prioci]ial  figure  is  draped,  holding  up  tbo 
infaut  in  a tnanner  producing  a charming  convo- 
lution of  line,  The  group  of  bo  rasa  in  tb« 
Phaeton  ia  tbe  most  effective  compcs.ity>n  of  it* 
close  wo  have  over  oecu.  The  lire  of  the  subject 
is  thrown  into  tho  horrea.  which  ore  modelled 
throughout  with  the  utmost  care-  Tlie  animals 
are  mON  skilfully  diepored,  and  their  action 
Oiiflu-icntly  declaiv*  their  headlong  career.  Tho 
subject  lis*  been  many  times  treatoi  in 
modem  Art,  l*ut  in  thi*  composition  there  are 
1'ointe  which  are  unexcelled  in  any  recent 
effort-  Other  subject*  are  “ Venus  wounded  by 
D.omede*  while  Wring  off  -Eneas."  “Cupid 
and  Sappho,"  " Hero  vriei  ing  over  tbo  boly  of 
Leaadur,"  “ Suffer  little  Children  to  come  unto 
Me,"  ami  a sketch  of  a nu  le  figure  remarkable 
for  clcgatico  of  contour,  and  the  natural  grace  of 
it*  movement.  The  aocond  number  conuuns  a 
drawing  of  great  originality,  .Colas,  Juno,  and 
the  WimU  Tlio  subject  is  from  Virgil,  the  first 
bonk  of  tl»o  .Eoeid,  those  pa»<age*  iu  which  aro 
•Uearibed  tlie  intcrvicwbctwccn  Juno  and  .Kotos. 
Tho  latter  urgsd  to  rend  forth  tho  wind*  to 
destroy  the  Trojan  fleet — 

- — vcoti,  v*lat  »*nwti>»i  fcst»\ 

W'-.t  hn  [»irt*  ruuat  st  lornu  turhiDC  i-trfliao.* 

Juno  and  .Eolua  arc  on  tho  right  of  the  coro- 
pKMaUua.  while  Hie  left  is  occupied  by  (be  four 
winds  rushing  forth  over  the  sea.  Tbo  figure 
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of  <£o1ob  describe*  lower  and  command,  and 
the  expression  of  Juno  ia  that  of  utalxiou* 
excitement-  The  muscular  form*  of  the  W’hkI* 
remind  on  of  Michelangelo.  The  subjects  in 
Christian  Art  treated  b j tine  sculptor  are  fear ; 
there  ia  however  one  here  rendered  frotn  the 
passage,  " And  he  shall  give  hie  angel*  charge 
over  thee  to  keep  thee  in  all  thy  way*.’  The 
figure#  are  three,  two  angel#  instructing  a child,  | 
who  look*  to  them  for  an  explanation  of  the  , 
text  of  the  Scripture#  which  ho  hold#  before  1 
him.  Tn  “ Achillea  and  Lycaon."  a eubject  from  I 
the  Iliad,  the  sketch  of  Achillea  ia  a masterly 
performance,  and  “ Ere*  and  Anteroa  contending 
for  tbo  Soul,"  *how*  Uie  greater  power  of 
Anteros,  in  a sketch  remarkable  for  beautiful 
play  of  lino.  In  **  Ventia  protecting  Helen  from 
the  rage  of  .fin***,"  we  nod  a new  feature  in 
drapery  ami  appointment*  The  artist  make*  a 
marked  distinction  here  between  tin?  Trojan  atxl 
the  Greek  costume,  botli  of  whk-h  are  generally  . 
treated  in  ooc  and  the  entire  manner ; at  least 
there  t*  not  the  marked  difference  that  we  And 
here.  .Knoaa  wear*  a helmet  shaped  like  a 
Phrygian  cap,  and  sunnotuitcd  by  a bat-wing 
crest ; a drapery  depend*  from  hie  shoulders, mm 
from  lua  waist  fall*  a tunic  skirt,  below  which 
tbe  lcgi  appear  draped  in  tbo  hmcetr  of  the 
barbarous  nations,  aa  wo  sec  them  on  tire 
column  of  Trajan,  m they  were  worn  hv  the 
Scythians  and  Oaula  If  w*  are  ti>  understand 
that  an  entire  tunic  is  intended,  the  costume 
differs  little  from  what  is  still  worn  by  the 
Scythians  of  our  own  time.  The  tunic  and  braror  \ 
('*  unde  tier.  bnecket  "),  are  now  sn  certain  parts  of 
Husain  the  wune  as  they  were  two  thousand  years 
ago.  **  Deflire  pursuing  the  Soul,’  ia  a small 
drawing  on  grey  paper  of  infinite  sweetness  and 
delicacy,  reminding  us  of  a flight  of  Cupad  after 
Psyche.  A drawing  upon  dark  paper  represents 
” A Girl  Asleep  j”  lua  lights  are  touched  in  with 
whito  chalk  : this  ia  oue  of  the  few  pran- 
■uhjacta  wo  find  in  the  Bene* ; it  is  admirable* in  : 
effect.  "Jocasta  repressing  the  ire  of  Eteoclcs 
nnd  Polynicos,”  ia  a charming  drawing  in  which 
Jocasta  recalls  in  some  degree  tire  '•Niobe.’  A 
version  of  Cupid  and  Psyche  presents  Uie  1 
figures  disposed  in  a manner  different  from  that 
which  ia  usually  seen  ; they  are  grouped  npou 
a couch.  Psycho  resting  npon  Cupid  ; the  figure* 
are  rendered  with  much  swretnos*  "Psyche 
borne  by  Zephyro*,"  ia  a production  of  torn* 
cendont  boanty  and  forma  a fitting  pendant 
to  Klax man's  “ Pandora."  Thia  work  wna  executed 
for  the  Into  Sir  George  Beaumont,  nnd  repeated 
for  one  of  the  Hainan  Grand  Dukes,  and  for 
tire  Prince  Tarlonia.  The  composition  ia  brought 
forward  in  the  fluent  sentiment  of  Claaaic  poetry, 
and  ia  equal  in  all  the  boot  attribute*  of  tho 
Art  to  any  production  modern  or  ancient. 

*'  Aatyanax  taken  from  bis  mother  Andromache  ’ 
la  a composition  of  numerous  figures,  in  which 
Ulysses  appara  taking  the  child  from  bis  mother, 
who  haa  tainted  ; be  is  received  by  other  Greeks, 
to  bo  thrown  from  tbe  walls  of  Troy.  A menu 
mental  design  of  much  beauty  represents  a 
female  figure  waopiog  over  an  urn.  which  she 
clasps  before  her.  Tire  Idea  is  original,  and  the 
figure  is  draped  with  much  taste.  * Antigone 
discovered  by  tho  dead  body  of  her  brother 
Polyniccs.”  Tho  subject  La  from  Sophocles. 

" Ulysses  forcing  Polyxena  from  Hecuba  to  be 
sacrificed,’  is  composed  of  fair  figures—  Ulysses, 
holding  the  right  hand  of  Polyxena,  who  clings 
to  her  mother,  behind  whom  an  attendant  ia 
weeping.  This  would  fonn  a bas-relief  of  great 
beauty ; it  it  throughout  charmingly  balanced, 
and  tho  upper  line  of  the  composition  » moat 
skilfully  managed. 

Of  many  of  those  designs  wo  do  not  speak, 
but  not  because  they  are  less  worthy  than  these 
we  have  mentioned.  The  power  displayed  is  well 
in  there  design*  as  in  tire  known  work#  of  the 
artist,  rises  to  a standard  tire  moat  difficult  of 
acoe*«  in  tho  art  It  is  not  given  to  any  man 
to  be  uniformly  felicitous  in  every  effort,  bwt  It 
cannot  be  denied  that  there  works  by  John 
Gibson  are  of  a degree  of  excellence  which  raise* 
them  to  a level  with  the  best  productions  of  tho 
beat  Period  of  tho  Greeks  tlreiurelvea  Having 
said  this,  it  ia  not  necessary  for  n*  to  rot  forth 
that  Ire  te  of  the  most  eminent  of  his  profession 
in  the  living  achool*  of  Europe. 


TIIE  NEW  ART  OF  ORNAMENTING 
METALS. 

Kxktili,  varied,  and  peculiar  aa  are,  and  hare 
been,  the  various  processes  daviaed  fie  tire  pur- 
poaea  of  ornamenting  objects  made  of  metal,  we 
are  not  aware  of  any  which,  in  simplicity  and 
beauty,  at  all  equals  oue  that  boa  been  brought 
into  operation  within  Uie  last  few  week*.  It 
emulates  in  economy  the  application  of  transfer- 
printing,  to  the  adornment  of  japan  and  papier- 
mhch*  objects,  or  the  same  to  china  when  in  sti 
biscuit  state.  In  all  probability  tbe  ncvidntel 
phenomenon  of  a comparatively  soft  substance 
leaving,  by  pressure,  it*  impress  on  a barter 
material,  may  hare  been  noticed;  it  ha\  how 
ever,  b«n  reserved  for  Mr.  1L  Ford  Starves,  of 
Broad  Street,  Birmingham,  to  apply  the  same  to 
a practically  useful  purpose  in  manufactures,  and 
to  dense  through  its  moans  a style  of  surface 
ornamentation,  limited  only  in  versal.ty  by  the 
illimitable  resources  afforded  in  the  result*  of  the 
machines  of  tbe  lace-makers  of  Nottingham  or 
elsewhere,  or  tire  endle**  forms  and  devices 
which  may  Ire  suggested  by  human  fancy.  Tbe 
prove**  in  its  tun  pleat  form  wall  be  best  de 
scribed  by  elating  that,  if  two  or  more  plates 
of  matal  are  taken,  and  tret  ween  these  is  laid  a 
piece  of  wire  Webbing,  thread  lace,  perforated  or 
cut  paper,  and  the  two  sheets  of  metal,  with  Uie 
pattern  of  thread-lace  wire  web.  or  papar  between 
them,  be  {reared  through  a pair  of  ordinary  rolls 
employed  for  the  veiling  of  metal,  tho  two 
sheets  of  metal  Iretng  thereafter  separated  an 
impression  of  the  j ret  tern  will  be  found  on  each, 
corresponding  to  tbe  compreeaibility  of  the 
material  oot  of  which  th*  pattern  is  farmed,  or 
the  hardness  of  the  sheet  of  metal  to  be  so  orna 
merited.  The  known  deliaur  of  such  s material 
as  thrnad-lao*,  opposed  to  tVic  bnnl  and  corn 
parativcly  unyielding  metallic  sutatanc*  to  be 
orna  men  to<l,  and  yet  by  its  agency  indenting 
the  latter,  will  doubtlew*  be  productive  of  matter 
of  wonder  to  the  uninitiated  ; we  can,  however, 
inform  out  readers,  that  we  have  seen  tho  ami 
pisewof  lace  era  ployed  in  ten  muvasKire-qreration* 
in  Britannia  metal  ornomantstinn,  and  with  a tno 
nifesit  improvement  in  each  operation,  until  the 
cohesive  property  of  tbe  fibre  out  of  which  the 
lore  was  made  became  destroyed  by  tbe  pressure 
Ornaments  in  (see  or  paper  will  also  leave  their 
impress  upon  a it  cel  plate  most  distinctly,  and 
in  very  considerable  relief  or  incision  ; thia  tins 
been  proved  by  actual  experiment.  The  filnraa 
of  Uured-loce  for  the  purpoee  is  much  improved 
by  its  immeraaore  in  a starchy  liquid,  and  there- 
after drying  the  same  on  heated  cylinders,  tk, 
such  as  are  used  by  lace  or  ribbon  manufar 
turcra.  Lace,  net,  and  sewed  work  an  mudm. 
appear  to  be  beet  fitted  for  giving  impressions 
upon  tin  or  Britannia-metsl  in  the  indented 
manner.  A style  of  ornamentation  in  relief  is 
produced  by  the  substitution  of  cut-out  or  p«cr- 
furated  peper,  or  metal ; thus,  the  employment 
of  perforated  rinc  Os  n medium  resulted  in  one 
of  the  moat  perfect  of  specimens  yet  producerL 
When  p*p>cr  is  to  Ire  used,  the  design  la  cut 
out  as  a stencil  pattern,  or  mdi  an  is  uewd  tit 
piooiiab-painting,  or  aa  Uie  metallic  perforated 
or  cut-out  plates  for  marking  cates  this  prefer, 
or  sheet  of  uelal,  occupies  the  tamo  pooitiou 
ns  the  lace,  via*  between  the  two  shoets ; the 
three  thick nesaee  Icing  then  pawed  through 
the  rolls,  the  interstice*  or  perforation#  In  the 
prepier  appear  with  a raised  eurfao#,  bright. — the 
surrounding  metal  being  dead  or  matted  the 
durability  of  such  a tender  substance  a*  paper  will 
excite  astonishment,  when  we  any  that  eighteen 
salvers  were  ornamented  with  a tingle  piece  of 
perforated  paper.  In  taring  paper  for  il»e  DurpOM 
of  a pattern,  it#  oeefiilneret  end  durability  ia 
eonsidaeaibly  increased  by  immersion  in  a liquid 
metallic  solution, — euch  ns  sulphate  of  copper 
or  tin.— rolling  the  snroo  on  hot  cylinders,  or 
subjecting  it  to  the  action  of  a powerful  pro**  ; 
this  tervm  to  render  the  paper  tough,  compact, 
and  prevent#  elongation  from  taking  place 
between  th*  metals.  Ordinary  Bind- paper  pro- 
duce* tbo  most  perfect  dead  matted  surface 
imaginable  ; though  tho  softest  of  the  material*, 
already  specified  ns  being  used  for  tho  {mrpo*#  of 
producing  the  ornament,  loaves  its  imprciM  upon 


tinned  iron.  German  reiver,  sheet  brass,  copper, 
or  HnUnnia  metal. 

It  w:il  readily  Ire  undent-’ »»l.  that  th*  drep-th, 
as  has  Ireeo  explained.  ran.  « according  to  the 
hard  tie—  of  tin*  metal  which  ia  desired  to  be 
©rnamer.-ti-i  . tjius>  lace.  w!*h1i  give*  a compare 
lively  deep  in. pre-re  'i:-«  the  ailors  of  tin,  give* 
one  of  a shallower  kind  on  nickel  silver.  To 
secure  the  requisite  depth  of  ornsmentetioa  mi 
the  harrier  mrtalo.  it  became  necessary  to  devise 
a means  by  which  delicate  lace  ferm**i  out  of 
metallic  Wire  could  be  p n-duoad.  It  Is  ona  of 
the  pecutisriUe*  of  our  country  that  on  a difficulty 
or  a want  bring  aumrestni.  there  ara  thouran  U 
of  active  brains  and  hand*  raa-lv  at  a mosnsDt  * 
notice  to  try  to  obviate  tbe  difficulty  or  reapply 
the  want  the  result  in  tbe  p.rrewnt  in«tai><* 
lias  bee  n the  adaptation  of  a Uoe  ns  1.  .»«  for 
the  production  of  a pMtiuer  web  like  lace, 
formed  of  wire,  which,  when  applied  so  a*  to 
take  the  place  of  the  threw!  lac*,  or  th*  metallic 
saturated  pojrer  pattern,  ir/..  tret  ween  the  sheets 
of  metal  to  be  ornamented.'  on  German  silver, 
Iran,  or  cop  jrer,  Irenes  a derep,  clear,  and  dis- 
tinct aeries  of  reticulation*  or  u>>  halations.  rot- 
responding  V>  tbe  retuplicity  or  complexity  of 
tlw  {retterti  of  the  lace.  Ac.  Tina  lace  u pn-luerei 
with  opial  fa- 1 1 ty.  plain  or  ♦'.’ured  ; and  forth* 
p>urpsj»e«  of  l-l.nda  for  windows,  or  for  IhpI- 
cairra.  the  re|reate>1  |>re««ures  to  which  it  ia  sub- 
jected. in  robing  between  the  platea  of  metal  to 
be  ornamented,  much  improve  rta  quality  for 
such  appl  ic«t>o*i*. 

In  the  prerent  atite  of  the  invention,  it  sppeara 
very  difficult  to  place  any  limit  to  th*  nature 
of  tiia  luatenals  out  of  which  j-atterns  tnay  Ire 
made  ; a*,  for  instanv-e.  the  wnti-t  of  this  notice 
packed  up,  in  an  afternoon  ramble  ia  the 
evotntiy,  two  cf  tl»rere  spo-uurti*  of  what  Cole- 
ndga  ba*  an  l>oeticwlly  deamtaml  *•-  - 


Tiicae  place-|  between  plstoa  of  previously  rolled 
| soft  matal.  an-1  eul^rete-l  to  preawtre,  onto*  aepa- 
! ratuui  of  llw  pistes  mi  ll  disclosed  tha  drlicnta 
j markings  of  the  ten-ler  fraine  work  upon  which 
th*  vcvrtflhle  mutter  that  tnakes  up  the  leaf 
liad  b*«4i  atirtchrel . not  a suigl*  s|aj  or  rib  »w 
wanting.  There  intprereiuei*  could  bs  printi-t 
front  with  ewre.  and  would  serve  ns  ill'tatratioiis  of 
the  atrin  tural  form  i>f  )ec»c»  for  the  ure  of  titoae 
tntere-Ud  in  live  *tu*ly  of  the  science  of  botany. 
Very  rscrilcnt  tiopniMiions  mar.  in  like  manner. 
Ire  {•roeureil  tnun  lace,  and  the  iacre  rmuiufartiirer 
lias  thus  at  I. is  cuuuiaud  the  mean*  <>f  producing 
a {istteni  liook  of  his  <l**sgns  without  the  trouble 
or  exjrefire  of  engraving  the  same  ; the  -lepth  of 
tha  indsatation  m suffi-  cut  to  hold  the  necessary 
quantity  of  ink  to  produce  an  miprewuou  by 
nsrim*  of  th*  or  dinary  copper  plate  prwa.  or  by 
surface  block  printing  A*,  however,  in  th*  first 
instance,  it  is  intended  to  us*  the  pn-ere*  more 
Ittiiwllll  for  tho  pHVMtM  of  oroameiiting 
those  portions  of  the  NIMtl  (if  msuuUsctured 
object#  m elec  ln>  plate,  which  hav*  hitherto  I ream 
left  plain,  it  » unnecrosary  to  enter  more 
minutely  into  tbe  deam|dion  of  the  same,  aa 
applied  to  printing ; it#  perfect  applicability  haa 
, however  t-een  sufficiently  ctnarly  demcei strata- 1, 

I oud,  in  the  present  instance,  has  been  indicated 
m order  to  show  to  what  sxteat  on*  uivsnii>m 
| may  affect  or  aaniat  other  deiiarttnenU  of  trad* 
than  tbe  individual  one  for  which  it  was 
originally  intended.  No  doubt  can  exist  aa  to 
tbe  prere-nt  invention  superseding,  to  a great 
extent,  in  the  production  of  an  universal  class 
of  good*,  the  method  of  ornamentation  by  means 
of  engraving.  The  dclirate  reticulations  of  the 
lac*  markings  gives  a richness  of  appearance 
hitherto  unattainable  without  a correa]>onding 
addition  of  cost  fur  engraving  and  cmbowiing,  slid 
which  placed  them  beyond  the  reach  of  an  ordi- 
nary ciam  of  purchasere. 

Object#  may  lie  manufactured  from  orua- 
, merited  Britannia  metal  sheet  by  tbe  proreaa  of 
'*  spinning,"  a mode  of  production  which  entirely 
throw*  into  shade  all  others  employed  for 
securing  in  tho  object#  pn>luoe«l  elegance  of 
outline : the  pr«Mure  of  tools  u##>l  in  tii*  process 
does  not  remove  tli*  markings  produced  by  tlio 
various  mediums  orap'.ojed  to  protluco  tiia 
omainentnl  matal.  Tho  ordinary  method  of 
I raising  th#  metal  into  shape  by  the  stamp  and  die 
\ 
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may  also  bo  taken  advantage  of  with  the  moat 
perfect  confidence,  u the  indentations  on  the 
metal  do  not  appear  to  suffer  thereby.  Elegantly 
formed  Ua-scrvic**,  salvera,  cruet  frame*,  dian- 
co* era,  drinking  cup*,  urn.*,  and  other  object* 
produced  in  electro-plated  and  gilt  metals,  arc 
ao  many  eridencaa  of  the  utility,  economy,  and 
ornamental  character  of  the  invention  aa  applied 
to  the  art  of  the  worker  in  electro-plate  nod 
Britan  me- metal  good*.  The  proprietor  of  the 
potent.  Mr.  IL  W.  Winfield,  of  tlto  Cambridge 
atrvet  Work*,  al*o  intend*  to  apply  it  to  the 
ornamentation  of  hia  patent  metallic  bedsteads, 
and  to  the  brana  foundry  tradn  generally,  and  to  | 
produce  the  metal  in  sheets  for  the  acccnunoda-  I 
lion  of  manufacturer*,  who  will  doubtlcas  use  it  > 
for  purpoeee  at  preaent  not  dreamt  of. 

Hailing,  as  we  do,  orary thing  likaly  to  operate  i 
favoural.lv  when  placed  in  the  handa  of  those  1 
cltmeea  wfiose  taste  may  be  improved  and  culti- 
vated by  means  of  the  introduction  of  a style  of 
ornamentation  applied  to  object*  of  household 
and  every  day  use  of  a more  chaste  character  than 
hitherto,  and  at  a coat  which  will  render  them 
airily  acceenble  to  all,  we  consider  we  only  di» 
t- barge  our  duty  in  securing  that  publicity  far 
the  invention  which  our  page*  are  so  well  fitted 
by  their  extenriv*  circulation  to  give-  The 
process  illustrates  a philosophical  truth,  via,  the 
compressibility,  yot  indestructibility  of  matter, 
in  connection  with  the  cohesion  of  the  several 
j-urttclee,  forming  the  suhatanro  wit  of  which 
the  patterns  are  made.  Doubtless  innumerable 
improvement*  will  yet  bo  effected  in  the  inven- 
tion aa  it  now  Btand*,  which  wo  ahall  duly  record 
for  the  benefit  of  our  reader*. 


Tm*  artist,*  sculptor  of  some  ronaidsrabl*  note  in 
Edinburgh,  died  on  the  29th  of  December,  1842. 
He  wu  originally  a stonr-mnson  in  tbr  quarrivt  «f 
Clydesdale,  and,  ai  a sculptor,  wai  entirely  aelf- 
u light.  Hi*  principal  works  are  a statue  of 
*'  Wallace  Wight,’’  at  Lanark  . a eolocaal  xtatuc 
of  the  first  V Broun  t Melville,  in  Edinburgh ; and 
a statue  uf  John  K no*,  erected  in  the  Necropolis 
of  Glasgow. 


CORRESPONDENCE. 


immxduble  not  to  took  forward  with  great  anxiety 
ami  some  miqriving*  to  the  result*  ef  a new 
attempt  to  produce  a building  fitted  to  receive  ami 
to  exhibit  tne  pictures  belonging  to  the  Nation.  I 
ahall  not  affect  to  say  what  that  building  ought  to 


be  ; but  it  appears  to  mo  that  you,  and  all  persons 
who  arc  likely  to  have  any  influence  in  deter- 
mining iu  character,  cannot  too  oarnestly  impress 


..n  lliow  whom  it  may  concern,  the  necessity  of 
keeping  steadily  and  exclusively  in  view  the  object 
to  be  aimed  at:  via.,  the  pretmting  picturri  in  the 
betl  pattiile manner  to  the  eye  ana  mind  of  the 


The  real  question  is  this : In  what  way  is  a pic- 
ture beat  seen  ? Every  true  lover  of  Art,  will,  I 
think,  reply. — alone.  And  in  proportion  to  its  ex- 
cellence, will  It  gain  by  being  aeon  alone.  The 
great  works  of  Art,  whkh  speak  not  to  the  eye 
alone,  but  to  the  imagination,  the  heart,  and  the 
understanding,  require  a perfectly  tranquil  and 
undivided  attention ; a fresh,  unwearied  eye;  a 
mind  abandoned  to  out  impression  ; feelings  in 
harmony  with  one  subject. 

It  wa*  nsy  good  fortune  to  bo  living  at  Dresden 
the  winter  during  which  Mr.  Steinla  was  making 
the  drawings  for  his  admirable  engraving  of  the 
i Madonna  Butina.  The  picture  wu  taken  down 
i from  the  gallery,  and  placed  in  a small  unfurnished 
room  in  the  palace.  It  stood  slightly  raised  from 
! the  ground ; the  artist  had,  of  course,  taken  care 
[ that  the  light  should  be  concentrated  and  directed 
| fully  upon  it.  Here  I wae  permitted  to  pas*  hours 
l in  nearly  solitary  contemplation  of  tbs*  sablimeet 
I of  pictures.  I had  seen  it  often  enough  in  its 
usual  place,  near  the  Correggio*,  but  I was  wholly 
unprepared  fur  the  different  effect  it  produced 
on  me  when  thus  abstracted  from  every  object, 
every  colour  or  form,  that  could  embarrass  the  eye, 
or  distract  and  dissipate  the  feelings.  For  the  first 
time,  I entered  into  complete  communion  with  the 
divine  work;  nor  do  I believe  that  anybody  who 
has  not  teen  it  in  it*  solitary  sublimity,  con  under- 
stand it*  whole  oigiiifksncy  and  power. 

1 am  of  course  aware  that  to  have  a separate 
room — a shrine  — for  each  master- work  of  art, 
i*  impossible.  The  question  is,  whether  some 
approach  to  this  separation  might  not  be  made; 
and  whether  that  u not  the  point  to  aim  at. 
Whether  pictures  might  not  be  so  arranged  and 
clawed  a*  to  prevent  that  abrupt  transition  from 
one  train  of  emotions  to  an  entirely  discordant  one, 
which  is  so  painful  to  any  person  of  even  moderate 
sensibility  to  Art.  What  would  be  said  of  a 
concert,  in  which  the  “ Dead  March  in  Saul  " ran 
on  without  an  interval  into  " Batti  Datti;"  or 
" I know  that  my  Redeemer  liveth  " ended  with 
" It  info  Tiooro  " f And  y«t  it  le  not  more  absurd 
to  bring  together  musical  ideas  so  disparate  and 
discordant,  than  to  hang  Correggio's  " Venue” 
by  the  sule  of  Francis's  awful  and  affecting 
" Entombment.”  Surely  (Am  offence  may  be 
avoided. 

I m <-  « ith  regret  that  you  put  aside,  as  wholly 
inexpedient,  the  arrangement  adopted  at  the  old 
Museum  at  Berlin.  Inferior  a*  that  collection  is  to 
many  other*,  (and  from  the  comparatively  recent 
date  of  its  formation  must  be,|  I always  saw  it 
with  peculiar  satisfaction,  on  account  of  that  very 
arrangement  which  you  oondemn.  It  was,  indeed, 
nut  a gallery,  hut  a succession  of  moderate  sized 
room*,  each  conulmng  a small  number  of  pictnrei. 
By  this  arrangement  not  only  wo*  the  eye  not 
solicited  by  a long  vista  of  many-coloured  wall*, 
but  tbe  scverul  schools  *nd  epoch*  were  kept  dis- 
tinct ; and  a certain  unity  of  sentiment  preserved. 

If  the  object  it  to  ace,  know,  feel,  and  appreciate 
the  picture*.  I confess  I can  imagine  no  arrange- 
ment so  satisfactory  a*  this,  or  something  analogous 
to  it,  If,  on  the  other  hand,  the  picture*  era  to  he 
made  to  serve  *s  the  decoration  of  a magnificent 
gallery,  such  an  arrangement  is,  I admit,  wholly 
destructive  of  that  end. 

All  I wish  is,  that  the  end,  be  it  whst  it  may, 
should  be  clearly  understood  end  elated ; or.  in  the 
very  common  attempt  to  chaster  deux  litwm  a 
Us  foil,  we  shall  sacrifice  the  real  interest  of 
painting ; while  w*  shall  very  certainly  not  rival 
our  neighbour*  in  the  splendour  and  vastness  of 


MINOR  TOPICS  OF  THE  MONTH. 

Tub  KuT*l  Academy.— In  consequence  of 
our  January  part  being  unusually  early  at  p-reus, 
wo  were  unable  to  otijply  the  following  infor- 
mation. which  our  coustnut  renders  are  aware 
generally  appear*  in  our  columns  St  the  com 
men  cement  of  the  year.  On  Friday,  the  10th 


of  December,  being  tbe  eighty- fourth  anui- 
Ternary  of  the  foundation  of  the  Royal  Academy 
of  Arts,  a general  assembly  of  the  Academicians 


spectator.  Stated  thus,  this  proposition  u so 
elementary,  that  to  insist  upon  it  seems  not  only 
superfluous,  but  ludicrous.  Yet,  a a yon  observe, 
there  is  hardly  a picturo-gallery  in  Europe  In 
which  this  primary  object  le  not  sacrificed  to 
•rcoadary  onas ; to  architectural  effect*,  to  a grand 
<wp  d'eeit,  or  to  some  other  foreign  consideration. 

If  the  French  had  the  taite  for  which  they  so 
loudly  credit  themselves,  they  woiald  long  ago 
have  felt  their  boasted  Louvre  to  be  intolerable. 
It  is,  without  any  exception,  the  worst  picture 
gallery  that  I hart  seen,  or  can  well  imagine,  and 
this  precisely  from  the  qualities  for  which  they 
admire  it:  lie  vast  unbroken  length,  and  oppressive 
cringe ri*t  uf  paintings  of  all  qualities  and  acbooU ; 
not  to  mention  the  bad  disposition  of  tli*  light*. 
It  is,  however,  admirably  adapted  for  the  nc to- 
re-gen rou*  maos  which  fills  a great  part  of  it-  The 
weary  eye  can  glide  over  sera*  of  uninteresting  pic- 
tures, without  caring  to  Isolate  one,  so  as  to  enter 
thoroughly  Into  iu  character.  When  you  come  to 
the  gem*  which  it  poesrast*,  you  feel  the  intolerable 
wrong  done  them  by  the  presence  of  such  associates. 
But  enough  of  this;  wo  aro  not  likely  to  build  a 
Louvre.  1 only  mention  it  aa  the  type  of  what  to 
avoid. 


painting ; while  w*  shall  very  certainly  not  rival 
our  neighbours  in  the  splendour  and  vastness  of 
our  gallery.  In  short,  let  me  entreat  you,  Sir, 
to  reiterate  the  all-important  question — "Is  the 
gallery  to  be  built  for  the  pictures,  or  are  the 
picture*  to  ornament  the  gallery  ? ” If  the  decision 
of  this  question  is  left  to  architects,  it  is  not 
difficult  to  foretell  which  of  the  Art*  will  be 
sacrificed.  YiAToa. 

P,fi.  I am  glad  to  see  you  claim  for  the 
National  Collection  of  this  country  the  high  rank  it 
dcecrvea.  It  i*  ludicrous  to  hear  people,  who 
measure  the  value  of  a collection  by  the  superficies 
of  wall  covered,  talk  of  this  aa  insignificant.  In 
none  is  there  to  little  rubbish. 

(We  recognise  with  oar  correspondent  the 
nrcvseitv  of  the  comparative  isolation  of  pictures 
in  order  that  the  sentiment  and  effect  of  each  may 


bo  fuUj  felt.  Any  gallery  in  which  this  is  not  the 

f rimary  consideration  will  be  utterly  useless.  The 
reach  in  their  moat  recent  erections  have 


endeavoured  to  remedy  the  deficiencies  of  the 
Louvre,  the  Luxembourg,  and  Y erxoillw,  We  do 
not  condemn  the  old  gallery  at  Berlin  merely 
because  it  is  a suite  of  rooms,  but  because,  like 
other  similar  suites,  it  is  ill  lighted-  Ws  know  not 
the  plans  that  may  be  brought  forward,  but  any 
which  doe*  not  throw  a full  light  cm  tbe  side  wall* 
must  be  a failure.— Ed.  A.-J. j ’ 


wan  held  at  their  apartment*  in  Trafalgar  Square, 
when  the  following  distribution  of  premium* 
took  place,  vis ; To  Mr-  Charles  Holt,  for  the 
beat  painting  frocu  the  life,  in  the  lifo  school, 
the  silver  medal.  To  Mr.  George  Smith,  for 
the  beet  painting  from  tho  living  draped  model 
in  the  school  of  paintings  th*  ailver  medal.  To 
Mr.  JoMipk  Powell,  for  tho  boat  drawing  from 
the  bfe,  the  stiver  roods l.  To  Mr.  Edgar 
George  Papworth,  for  a model  from  tho  life,  the 
salver  medal.  To  Mr.  Richard  Norman  Shaw, 
for  architectural  drawing*  of  tho  cloiotera  ot 
Westminster  Abbey,  tho  diver  medal,  to  which 
was  added,  ut  consequence  of  tho  groat  excel- 
lence of  tho  drawings,  a standard  work  on 
architecture,  suitably  inscribed.  To  Mr.  Edwin 
Long,  for  the  licet  drawing  front  tbe  antique, 

1 the  solver  medal.  To  Mr.  Joseph  Gawcn,  for 
the  lnwt  model  from  tbe  antique,  tbe  silver 
modal.  To  Mr-  Charlo*  Henry  Cooke,  for  tbe 
1 IhjhI  perspective  outline,  the  ailver  medal. 

Which  wiu  concluded  with  a short  addresn  front 
■ the  President  to  the  students. 

The  general  axssmbly  afterwards  proceeded  to 
appoint  officer*  for  the  ensuing  year,  when  Sir 
I Charles  Locke  Eastisks  was  re-elected  President. 

Council — Sne  List — William  Colder  Marshall, 

I Henry  William  Pickeraglll,  Char  la*  Robert 
Cockerell,  and  Charles  Landseer . Bsqrt. 

Old  Lilt. — ThontaiCrr»wick,;Kii  h.*rd  Redgrave, 
Frauds  Grant,  and  Charles  Robert  Leslie.  K*qre. 

I lusters  ut  the  Life  Academy. — JVese  list  — 

' Edward  Hodges  Bally,  William  Mulready,  Daniel 
i Maclise.  and  William  Colder  Marshall,  Rsqrs. 

CAM  List.— Charles  West  Cops.  William  l>yce, 
Solomon  Alexander  Hart,  Patrick  Mac  Dowell, 
! and  Richard  Redgrave,  Esqrs. 

1 I'isttors  »«  the  School  of  Painting. — AVer  Lift, 
— Charles  W**t  Cope,  Salomon  Alexander  Hart, 
Charles  Robert  Leal**,  and  Daniel  Maclise,  Eaqr*., 
and  Sir  William  Chartr*  How. 

Old  List.— George  Jones,  Charles  Iotndsscr, 
William  Mulready,  and  Clarkson  Stanfield,  Ksqrs. 

Auditor*  re-elected — William  Mulready,  Esq., 
Sir  Richard  Weslmacott,  and  Sir  Charles  Barry. 

Lxrrrnrs  at  the  Kotal  AraniwT.— Our 
sheet  containing  an  Almanac  for  the  present 
month  was  arranged  anil  at  ]>tom  onnto  weeks 
since.  It  contains  tome  announcement*  of 
lecture*  to  be  delivered  at  the  Royal  Academy, 
which  we  have  subsequently  found  to  be 
incorrect : as  the  only  course*  thi*  year  will  be 
those  on  Architecture  by  Mr.  Cockerell,  and  on 
Sculpture  by  Sir  IL  Weatmacott  The  new 
professors  of  Anatomy  and  Perspective,  who 
were  appointed  In  February  hurt,  will  not  com- 
mence their  diKOitntc*  this  season  ; and  the 
profetuwrehip  of  Painting  ia  still  vacant.  The 
days  to  which  reference  is  made  in  the  Almanac 
are  th  one  on  which  tho  lecture*  weald  have 
been  delivered  In  their  ordinary  routine;  and 
when  the  ptgo  *a*  prejAred  we  had  received  DO 
notification  of  tho  omission*.  Our  January 
Almanac  contains  also  some  errors  arising  from 
the  earns  unforeseen  circumstance*. 

The  Oiikat  ExmniTiust  or  Abt  asd  IMWM 
to  bo  hold  in  Dublin  in  May  next,  continues  to 
program  under  the  most  favourable  auspices, 
and  promise*  to  realiso  the  meet  Ktnguiuo 
expectations  as  to  its  sucrose.  Tbs  indefatigable 
secretaries.  Mcmra  Roney  and  Pmn*.  have  been 
travelling  over  half  Europe  In  order  to  enlist 
auxiliaries.  Tho  former  )•**  visited  France, 
Belgium,  and  Germany  , tbs  Utter  has  limited 
his  labours  to  a home  tour,  but  both  litre 
accomplished  a very  large  portion  of  tho  object 
they  have  in  view — to  bring  together  the  beet  pro- 
ductions of  the  world,  and  to  exhibit  tibecn,  for  in- 
at  ruction  and  enjoy  meat,  in  tho  Irish  Metropolis. 
Mr.  Kouey  has  been  promised  large  acccsaums 
by  the  Emperor  of  France,  the  King  of  Belgium, 
nod  tbe  sovereign*  of  several  of  the  German 
states-  He  has  also  secured  tbe  co-operation 


I. 
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of  the  meet  distinguished  producers  of  the 
Continent.  Our  own  gracious  Queen  hA*  tendered 
her  moot  valued  and  valuable  aid,  and  many  of 
the  moat  conspicuous  of  English  “collector*.'’ 
have  also  signified  their  intention  to  support  the 
effort.  Mr.  lVane  ha*  boon  equally  pr\*»pcr\ju-. 
iu  hia  miawon  to  English  manufacturer*.  Nearly 
all  the  most  eminent  house*  haro  consented  to 
contribute  ; in  many  case*  thoy  will  prepare 
works  specially ; in  othora  thoy  will  uou 
"remaioaora”  from  tho  Groat  Exhibition 
of  1851.  His  Koval  Highness  Prince  Albert 
will  thus  see  tho  spread  of  the  mighty  movement 
in  behalf  of  Art  which  must  bo  attributed  to  him. 
and  the  public  will  also  witness  another  proof 
of  tho  v*jjtly  beneficial  influence  ho  has  exercised 
over  tho  country  which  owes  him  so  much.  Wo 
regard  this  effort  in  Dublin  m of  tho  very  highest 
importance— not  only  with  refbccnoe  to  Art  in 
all  its  varied  ramification*,  but  os  tending  to 
promote  tho  bevt  interests  of  Ireland  which 
cannot  fail  to  be  immensely  benefited  by  tho 
Ueue.  Thus  then,  wo  are  teemed  the  certainty 
of  suocow ; ftiluro  is  now  out  of  the  question, 
and  the  tnily  patriotic  suggestion  and  assistance 
which  Mr.  l>organ  rendered,  when  tho  result 
was,  to  say  tho  least,  problematical,  will  have  it* 
reward.  It  is  said  this  gentleman  has  beeu 
offered  knighthood,  which  he  declined  ; ho  may 
not  decline  it  when  the  end  has  folio  wot  tho 
beginning,  but  he  will,  at  all  events,  receive  the 
gratitude  of  hie  country,  and  be  honoured  by 
every  tnao  who  has  tho  interest  of  Ireland  at 
heart. 

It  Is  our  intention  to  report  this  Exhibi- 
tion fully— os  fully  in  its  degree,  as  w#  did  the 
Great  Exhibition  of  1651  ; engravings  very  largo 
selection  of  tho  mou  beautiful  and  mo*t  sugges- 
tive objects  it  contains,  and  giving  through  this 
medhim  to  tho  contributor* of  ART-MastrraCTi'itE 
the  advantage*  which  propcriy-diroctcd  publicity 
never  fails  to  secure.  At  present,  our  plan  is  to 
bumo  with  the  Art-Journal,  monthly,  during  each 
of  four  months,  nixtcca  pages  of  illustrative 
engraving*,  after  the  manner  of  tho  Illustrated 
Catalogue  of  1851 ; but  it  is  not  our  intention 
to  charge  any  extra  prico  for  tho  ports  of  tho 
A rt-Joumai  in  which  thcao  illustrative  pages  will 
appear.  We  shall,  however,  subsequently  collect 
them  into  a volume.  This  notice  will  perhaps 
be  sufficient  to  direct  contributors  to  supply 
us  with  drawings  of  the  objocta  they  moan 
to  contribute.  As  heretofore,  wo  shall  not 
require  such  contributors  to  bear  any  part  of 
tho  cost  Tho  engravings  will  bo  executed  by. 
or  under  tho  superintendence  of,  Messrs.  J.  and 
G.  NicholU. 

National  Gaunter  -tut:  Duoun  Mama. — 
Tho  articlo  on  tho  cleaning  of  pictures  in  the 
National  Gallery,  which  we  gavo  in  our  last 
number,  has  roused  the  invective  of  tho  whole 
tribe  of  picture  dealers.  We  have  dared  to 
| decry  the  Drown  mania,  the  liquorice  juice,  tho 
dirty  veil,  the  media  of  chioiuery  and  fraud 
upon  which  the  “ trading  * in  works  of  ancieut 
Art  is  alone  based  and  conducted.  An  appeal 
to  common-senae  appreciation  of  colour  ia  too 
fatal  a teat  for  tho  " stocks  in  trade  ” of  old 
ciuvosc*.  Skies  muat  bo  of  a dirty  grey,  foliago 
and  herbage  block,  pellucid  water  poorfos  the 
opacity  and  huo  of  plumbago,  and  Arab  tints 
must  cither  resemble  dirty  leather  or  appear 
covered  with  brown  spots,  indicative  of  a recent 
▼indent  eruption.  Those  who  sutler  thcm&elvos 
to  bo  hood-winked  (and  it  is  an  appropriate 
term)  soo  landsaipo  in  the  Salvator  Itoao,  and 
tho  human  figure  in  tho  Urgo  Guidos  in  tho 
National  Gallery.  What  a glorious  lesson  it 
: would  bo  of  conriction  to  tho  Drown  mania 

class,  if  one  half  of  tho  Salvator  Kosa  wore 
divested  of  it a accumulated  discoloration  ; thoy 
I would  uot  then  require  tho  triumphant  sneers 
1,  of  persona  imbued  with  common  douse. 

| s.:i  5 .....  one  of  Stanfield's  fresh  and  brilliant 
landscapes  to  be  half  covered  with  a solution  of 
trade  ! Why  is  ao  fever*  a lea-on  necrarary  1 
Will  nothing  else  dispel  the  dolurion  l Tho 
result  of  all  the  discussions  on  the  subject  of 
cleaning  tho  pictures  belonging  to  tho  nation, 
cannot  prove  otherwise  than  advantageous  in 
the  cod,  notwithstanding  the  attempt  of  dealers 
to  perpetuate  the  dclurion  of  dirt.  The  public 
will  begin  to  imagine  there  is  something  to 

conceal  under  tho  dirty  eurclopa,  which,  once 
removed,  will  betray  tho  corrupt  motives  that 
lav.*  |orj>euiAU'd  the  ruyst.ficauou.  Wo  hare 
taken  so  mo  paras  to  obtain  the  opinions  of  the 
most  smment  dealer* : and  among  these,  person*, 
manv  of  good  judgment,  with  tho  reputation 
of  integrity  in  their  transaction*,  unirer- 
rally  deplore,  that,  after  tho  cleaning  of  the 
national  picture*,  thoy  had  not  been  " toned." 

'*  Toned,”  indeed  ! which  imphe*  either  tho 
scumbling  of  dirt,  or  adding  foul,  hard  glarings 
over  the  colour,  which  w*»  as  clean  a*  when  tnc 
jaiiitora  consider**’!  their  woika  completed. 
One  dealer  candidly  confessed  it  was  too 
honcMtly  done,  and  added,  significantly  enough, 
that  tho  pictures  only  wanted  toning.  Another  . 
dealer,  who  ranks  hiiunrif  among  the  eminent 
of  the  **  trade,"  had  the  hardihood  to  a>*crx  that 
it  was  only  picture-dealei*  who  knew  anyth  inf 
about  Arti  or  oould  judge  of  it.  44  What  can 
gentlemen  know  I it  ia  only  those  who  are 
dealers  bare  any  knowledge  of  picture*  ; and 
then,  when  gentlemen  have  Spoilt  ihvtrpietura,  . 
they  get  the  opiotous  of  .Sir  K.  Landseer, 
and  other  arti*U  to  back  them,  men  who 
know  nothing  about  ancient  art;  how  should 
they  1 " Tins  would  be  pretty  well  fur  Holy* 
well  Street,  but  we  should  u«»t  have  <-xjk«.:«*1 
to  hear  it  in  Doud  Street.  While  this  dealer 
was  discharging  hie  denunciation*  to  u*  in  the 
back  abup,  itgainat  the  entire  claw*  of  artist* 
and  amateur?.  a mere  youth  was  bu-y.  brush 
in  hand,  painting  a Idemia  to  a eruali  h»<i/w 
picture.  Perhaps  when  the  tomug  and  the 
brown  varnish  have  been  added,  it  will  be 
launched,  to  the  admiration  of  the  illiterate 
gentleman,  who  would  fain  purchase  the  richly 
embrowned  harmonious  combination. 

The  HimpstkjU)  Cosv>:Rsa/ni>r.  — Tliis 
agreeable  pariodioal  reunion  was  held  for  the 
first  time  on  January  the  li'th.  at  the  Assembly 
Dooms,  as  usual.  In  consequence  of  our  going 
so  early  to  prae,  wo  are  deprived  of  an  oppor- 
tunity of  mentioning  this  mouth  the  work* 
exhibited.  Dut  this  shall  be  done  next  month, 
and  generally  afterwards.  The  meetings  will  be 
extended  to  four,  terminating  on  the  cvcuiug  of 
April  the  20th. 

Tilt  Giurttio  Society.— At  the  last  meet 
ing  of  this  society.  in  January  12th,  route  clever 
paintings  and  "ketches  by  an  amateur  artist. 
Mr.  Hnmson  of  Clifton,  attracted  much  attention 
from  the  peculiar  medium,  starch.  with  which 
they  were  executed.  We  gave  some  Information 
on  this  vehicle  for  printing  in  tho  Ari  Junmat 
for  August  1852. 

The  Orlea!«6  Pier** nit*.  — Tho  gallery  of 
pictures  belonging  to  the  Ducheae  of  Orleans 
was  advertised  to  hike  place  in  Pari*,  ou  the 
1 8lh  of  the  last  month , too  late  for  a*  to  givo 
any  notice  of  it  in  our  praam  number,  it 
contain*  some  excellent  pictures  and.  among 
others  four  of  Ary  Scheffers  fine  works.  The 
sympathy  of  evory  lover  of  Art  not  be  extended 
towards  tho  royal  lady,  whoso  misfortunes, 
anting  from  tho  political  circtirascanoee  of 
Prance,  haro  obligod  her  lhu»  to  i*ait  with  her 
treasures. 

Tiig  Dm  run  IseminiOH.— The  work*  in- 
tended for  exhibition  wore  received  ou  Monday 
and  Tuesday,  the  10th  and  11th  of  January. 
We  have  seen  production*  of  high  merit 
which  bare  been  expreraly  executed  for  this 
institution,  and  if  from  these  we  may  venture 
to  ortiuinte  of  tho  generality,  we  may  predict 
an  exhibition  of  more  than  usual  interest. 
Tho  iiwutuUon  will  bo  opened,  as  usual,  <tuly  in 
February. 

PtnxR-Macak  Work*.— Wo  hail  an  oppor- 
tunity of  seeing  at  tho  establishment  of  Mr.  C.  P. 
Bielefeld,  prior  to  their  diipmont  for  Constanti- 
nople, soiiio  papier-inAche  (xincls,  detained  to 
dccorato  an  apartment  in  ono  of  the  Podia's 
palace*.  The  principal  panels  are  of  vory  largo 
dimension*,  about  ten  feet  high  by  four  feet  in 
width,  painted  and  highly  enamelled : tho 

centres  are  white  with  an  ornamental  floral 
design  running  down,  and  encircled  by  a pattern 
having  the  appearance  of  inlaid  fancy  woods 
aocloverly  pointed  as  scarcely  to  be  distinguished 
from  the  roal  substance.  Undemettli  these 
panels,  entirely  to  encircle  the  room,  aud  about 
four  foot  high,  are  others  roeotobixjug  most 

closely  various  marine*.  We  bare  certainly 
never  soon  any  objects  in  this  material  more 
exquisitely  proluord.  considering  VLctr  si  so ; 
they  must  have  been  executed  by  artiste  of  no 
mean  *k;lL  In  but  cluusUw  |-*picr  tu*<  htf.  f> >r 
decorative  i-nn-'u*.  i*  found  far  more  durable 
than  woovi.  wh.cb  is  Apt  to  crack. 

Thomas  llwu- Our  readers  generally  are, 
no  doubt,  aware  that  a wi'-scnptiou  Ua»  i*ccd  »..-t  1 

ou  foot  to  erect,  in  the  cemetery  at  Kcunu  Gesso, 
a monument  to  tin*  f-wt  None  have  i<-Uvr  1 

corned  a national  tnl>oto  to  hu  memury  ; and 
our  only  regret  is  that  it  is  not  to  be  national. 

The  idea  urinated  in  a hunted  circle,  and 
although  the  subscription  cuuiiuencod  some 
month*  ago.  u Inui  tuoved  heaniy.  ana  ha*  not 
ret  reached  a sum  uf  more  tnan  <«»*•/.  The  call 
ha*  cv>u**q<trtilly  nut  uvu  re«|.ind»l  to  as  it 
Ought  to  have  U-cu  . and,  with  *it  nitwmug  any 
offence,  we  must  attr.bute  lh.s  evil  to  a very 
general  iuipruwutm  that  the  tnovvuirut  has 
originated  with  “ a cl. qua,"  and  t*  intended  to 
serve  the  interai*  of  a p*rn«d.i.*l  work  rather 
tlon  to  honour  the  ruen.ury  d the  l We 

by  no  tncun*  hold  th.s  on.u.oo  ; but  wc  know  i 

that  it  hugely  preiai'ia  ai*-l  operatas  prrjudi*  j 
ci ally ; and  wo  canuut  tio.il  tb.ua. og  ibat  the 
" Mein'iHirs  of  ttie  Wn«t;;n^WQ  t iub  * liavs 
c<imin.tu>i  a gner.Hi*  ui‘-*t*a*  m dev  lining  to 
place  |e»re<:»n*  who  sre  not  “ nieint-eva  * on  ilia 
**  CiKOtUlttee.*  Tl.«»  huu-eir  of  tho  suggwstioa 
l*oloug*  undi/uhUdiy  to  tnein  it  would  not  be 
ililuiu«elu*l  if  it  wriu  "l.src-l  w,th  otiicrs  ; but  it 
n»  quae  certain  that  by  *<aanug  it.  incur  object 
woubl  have  l-een  more  worthily  achieved.  As  it  is, 
however,  it  is  the  duty  of  ail  who  lisve  received 
enjoyment  fr-un  the  wrvtiug«  t*>  r*«ntfit*uto 

to  thj « mi.mmicut ; it  i«  •i;M'r«*-b:.ib%»  t*»  the  whole 
Cviuinuuity  ti.*t  In*  grave  iJknM  have  so  long 
rent-tin***!  **  unuarkcl  out  of  tbo 

twenty  million*  of  our  (vopmation  there  are  not 
a*  many  score  who  can  read,  yet  liave  not  rea*l 
In*  immortal  “Hong  of  a Khirt  —a  j*oem  of  a 
few  Veras,  but  nut  of  which  lus  gresra  “oou- 
c.ilcratiou  " for  a large  clow,  ami  so  smchoraUd 
the  cvxiditioti  of  LuuilrwU  of  tliousands  of  the 
»oua  and  daughter*  of  loth  We  outoesGy  en- 
treat contribution*  for  this  high  and  holy  pur- 
jH«m* : of  a surety,  a monument  of  ••  •mo  kind  or 
other  will  he  placed  over  tho  pool’s  remains, 
covering  tbo  grave  in  which  he  i*  buried  ; if  aid 
ho  withheld  or  given  grudgingly,  that  n.<  nutnent 
will  bo  a pnv>f  of  imhdcncme  rather  tlvan  of 
hotnsgo.  and  duu  ro*lit  the  country  and  the  age 
—a*  a record  of  mgratitude : if  a sufficient  sura  j 

be  contributed,  the  monument  will  1**  honour- 
able to  all  -to  the  |>oet  and  to  the  millions  who 
l-avo  boon  taught  by  hi*  •oulatimng  lines,  or 
l-ecn  amused  through  many  a long  winter  even- 
ing by  the  sparkling  wit  which  ha*  never  beta 
furpxtecd.  Society  owes  a large  d«4*t  to  th« 
locfliory  of  Thomas  Hood,  and  society  is  bouod 
to  pay  it.  Moreover,  it  ahould  be  known  that 
tho  committee  manifest  a very  car i not  desire 
that  the  record  should  be  in  all  way*  wurthv  ; 
they  covet  the  aid  of  the  best  sculptor  of  the 
age  : they  will  receive  tender*  from  many 
sculptore  who  will  have  no  view  to  “ profit 
but  a monument  must  needs  be  costir ; and  a 
rum  of  about  SOOf.  will  go  but  a small  way  to 
meet  the  expose*  absolutely  uecc***ry  to  erect 
one  that  shall  court  the  eve  of  all  who  visit  \\ 
the  huge  graveyard,  aud  dreire  to  know  how 
Kuglaud  reward?  her  **  Worthiea."  We  liave 
only  to  add  that  those  who  widi  to  contribute 
must  do  so  of  one*  ; for  the  subscription  list 
will  cloee  iu  a fortnight.  Ilonraftcr.  there  will 
be  many  to  lament  an  “ opportunity  * lo«t : 
hereafter,  there  will  \»  some  who  will  refer  with 
honourable  pride  to  their  names  registered 
among  the  few  who  honourod  the  poet's  memory 
and  tho  poet'*  grave. 

jMntovKMrxn*  in  OuxamkntiN’I  Jaiannkd 
Metal  a»d  Tai  ikr  Macufe  Wawsa— Mr.  George 
(•ooviman,  of  Birmingham,  manuUcUirer,  ha* 
taken  out  a patent,  tho  subject  of  which  consists 
in  transferring,  by  the  ordinary  means,  im- 
prraionn  printed  on  psper  in  oil-colour*  from 
engraved  copper  plate**,  a Hcjcirato  plate  being 
used  for  printing  each  scjuirsto  colour  in  tho 
{vattern.  The  transferred  impression  on  tho 
ware  i*  finally  rarnialiod  in  tho  iimmcr  usually 
| adopted. 
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The  Pritb  Treatise  oik  the  Pin*  Art*  Rrc- 
rios  nr  the  Great  EXHIBITION  or  1M1. 
By  H.  Wmn,  A.R.A.  Published  by 
TimiUT  41  Co.,  London. 

Following  the  rumple  act  by  Ul*  Art- Journal, 
though  limiting  the  scop#  of  their  pUa  to  a single 
nett  or,,  the  Society  of  Art*  offered  a prixe  fur  th« 
boat  treatise  on  th#  Fin*  Art*  Stetson  of  the  Great 
Exhibition.  The  micci  mini  competitor  was  found 
to  Im  Mr.  Henry  W«k«,  th»  iculptor,  recently 
elected  an  Associate  of  the  Rnyal  Academy , hi* 
c«s*y  or  treatise  has  just  come  into  our  fianila. 
We  are  always  gratified  to  ice  artists  handling  the 
pen  in  furthrianeo  of  Ait,  from  the  pi  mission  that 
when  they  «ie  it  " well  and  wisely,"  none  can  do 
it  *o  effectually  ; c«v«niit»*ciir*  may  write  thcoreti- 
rally  and  with  a ahow  of  learning,  twit  the  practical 
ante  l . who  underatandi  the  myiteHea  Of  Art,  is 
alone  ahla  to  treat  the  subject  aa  ;t  ought  to  be 
treated,  because  ha  brine*  experience  aa  well  a* 
knowledge  to  bear  upon  tt.  Men  itudy  medicine 
in  the  writing  of  the  phyaidan,  and  learn  the 
intricacies  of  law  from  the  works  of  the  lawyer. 
The  Fine  Arts  Section  of  the  late  exhibition  was 
we  need  scarcely  remind  our  renders,  confined 
almost  i xrJunvely  to  Sculpture ; there  was  nothing 
die  admitted  that  strictly  eazne  within  thia  deftn; 
tioti,  unleti  painting  on  glass  may  be  ranked  as 
surh  ; this,  however,  we  should  rather  elaia  with 
Decorative  Art.  M r.  Week#*'*  treatiar  is  therefore 
little  else  than  remarks  on  the  sculpture  which  the 
Crystal  Palace  contained,  though  he  dirsdes  1st* 
writing  into  seven  chapter*.  The  first,  M introduc- 
tory, "on  the  ongin  of  Fine  Arts;  the  second,  a slight 
sketch  of  modern  British  Art,  or  rather  of  sculp- 
ture. up  In  the  present  tins  ; the  third,  occupying 
nearly  naif  tlie  book . rrrat»*>f  sculpture ; the  fourth, 
talks  of  the  materials  and  process**  employed  In 
sculpture  ; thr  fifth,  of  Ornamrulal  Artingemml; 
the  sixth,  of  stained  glass,  and  a few  “ concluding 
remarks,"  make  up  the  seventh  chapter.  Mr. 
W'eckss's  observations  upon  sculpture  in  general, 
are  characterised  l>v  sound  sense  and  a thorough 
knowledge  uf  his  euhinct ; his  rtiticiim*  upon  the 
works  of  the  several  British  and  foreign  exhibitors 
are  sound,  liberal,  and  judicious  In  his  remarks 
upon  the  position  which  the  art  now  holds  in 
Kngland  he  seems,  however,  to  have  altogether 
lost  sight  of  one  influence  which,  we  presume  to 
say,  has  had  some  share  in  its  acknowledged  eleva- 
tion and  appreciation,  we  mean  our  own  Journal. 
It  certainly  appears  strange  to  us  that  almost 
every  writer  who  takes  pen  in  hand  upon  the 
subject  of  Britiah  art— its  present  state  and  future 
prospect* — writes  aa  if  we  had  done  nothing  to 
promote  its  interests ; and  be  hia  silence  on  our 
efforts  virtually  rejects  our  aid.  This  is  oot  very 
gracious  on  the  part  of  artist*  generally,  on  thn 
port  of  a sculptor  still  lews  so,  for  lha  Art-Journal 
Bas  spread  hia  fsror  over  thn  world.  Long  after 
rntnnw-neing  the  aerir* of  rngra rings  from  Sculpture 
which  have  appeared  in  our  publication,  we  had  to 
contend  agaimt  the  prevalent  feeling  that  such 
illustration*  were  unfitted  to  the  public  taste  and 
were  slmcat  an  outrage  upon  modesty  ; and  now 
we  know  they  arc  regarded  u not  Inferior  iif 
heauty  and  interest  to  anything  thr  lunik  contains. 
It  is  something  to  bar*  caused  the  Art  to  be 
re*p«ctrd  and  admired  instead  of  condemned  and 
shunned,  ami  though  water*  not  to  have  our  good 
deeds  paraded  at  all  seasons,  there  are  times  whin 
a worn  of  honest  praise  of  us  might  bo  spoken,  and 
indeed  when  juxuce  requires  it.  We  do  not  mean 
to  charge  Mr.  Week**  with  intentionally  forgetting 
us;  our  wonder  Is  thr  Art-Journal  should  not  hav* 
forced  itself  upon  his  rrcnllrciion  when  discussing 
the  matter  he  had  in  hand.  The  chapter  on 
“Ornamental  Art"  refers,  almost  exclusively,  to 
those  manufactures  which  may  he  classified  with 
sculpture,  such  aa  salver  and  bror.re  works, cameos, 
and  fumlturo  carving,  with  a glance  al  ceramic 
wore*.  Mr.  Weekra’s  trenlii*  is  unpretending,  it 
offers  no  novelty  In  th*  way  of  criticism,  but  tt  is 
marked  by  just  discrimination  and  laudable 
liberality  of  feeling. 


author  of  the  “Treatise”  we  hove  Just  noticed, 
so  ms  never  to  have  heard  of  the  Art- Journal, 
linen  h*  introduce*  net  a single  quotation  from  a 
book  that  for  years  ha*  been  wholly  and  solely 
devoted  to  the  service  of  Art.  All  that  Mr.  Yapp 
ha*  to  say  upon  Art  - duration  wo  have  tong  stnro 
soad  for  him  over  and  uver  again  : neither  he  m-r 
those  ho  Quote*  throw  any  new  light  upon  the 
question;  had  ha  turned  over  the  pages  of  three 
or  four  volumes  of  our  Journal  ha  might  have  saved 
himaelf  the  trouble  of  further  research  for  opinions. 


Dig  Rxaat.  dew  Hirtex  Ermciikixkxd. 

Lithograph*!  by  LltoNl  Noel,  from  the 

picture  by  H.  Mvlke.  Published  by  H. 

Guays*  & Co..  London. 

Profrstor  Mikke's  name  must  be  familiar  to  mo* t 
of  our  renders,  through  the  engraving*  on  wood 
from  h»  design*  which  were  occasionally  published 
in  the  A rt • Journal  during  the  last  two  year*.  He 
stands  at  the  head  of  the  Dnsteldorf  school,  and 
ranks  among  the  best  of  th*  modern  German 
painter*. 

This  la  a noble  ruhject.  nobly  expressed,  with 
a purity  of  feeling  that  ought  to  distinguish  the 
group  of  angelic  mesorngm  who  came  to  announce 
to  the  shepherd*  of  Bethlehem  " peace  o*i  earth, 
and  good-will  inwards  men."  Th#  grouping  of 
the  three  angels  is  very  fine ; they  have  drocended 
so  near  the  earth,  that,  were  it  not  for  the 
relative  difference  of  sire  between  them  and 
thorn  who  are  keeping  the  (talk*,  we  might 
suppose  the  whole  almost  within  reach  of  each 
other.  Thia  is,  perhaps,  thn  fault  of  the  compo- 
sition. inasmuch  a*  the  Intermt  of  the  work  i* 
centered  in  those  who  bear  the  " glad  tidings,"  far 
more  than  in  the  company  whom  it  most  concerns 
to  hear  them.  It  was  a god-like  mission  on  which 
the  former  were  sent,  and  they  gloried  in  thrir  1 
errand;  but  man’s  happiness  was  its  ohjeet,  and 
ha  should  not  then  fore  tia  p« emitted  to  aasuin#  a 
subordinate,  and  alnmat  an  umwen.  part  in  th* 
representation  of  what  was  to  them  so  important 
an  act.  Ambassadors,  eern  of  thus  high  an  estate, 
ought  not,  (peaking  solely  with  reference  to  their 
appearance  In  a work  of  Art,  to  occupy  a more 
prominent  position  than  th*  individuals,  though  of 
earth,  to  whom  they  carry  their  credentials,  These  I 
remarks  may  ttoosibly  ho  deemed  hypemitkal,  but 
they  impress  then;  arises  on  our  mind  when  contem- 
plating Professor  Miicke's  manner  of  treating  the 
••  Annunriation.'' 

The  picture  is  intended  as  a companion  to  th*  “ St. 
Catherine  horn#  by  Angels,"  by  thr  writs  master- 
hand.  a work  that  ha*  been  very  greatly  popular 
in  this  country  as  well  as  throughout  th*  continent 
of  Europe. 

Tin  Origin  and  Pro-germ  or  the  Art  or 

Whiting.  By  Urnuy  Noil  llirstriuixya. 

Published  by  Ingram,  Cookk.A  Co,  Loudon. 
Th*  mihject  of  this  treatls#  ia  on#  which  i*  much 
indebted  tor  consideration  to  time  and  circa m- 
atanc*.  Little  more  than  half  a century  ago  it  had 
been  a qtieolioei  of  mere  caligraphy,  extending 
among  ourselves,  only  to  the  curiosities  of  monastic 
inscription*,  and  the  consider* lion  of  tha  capri- 
ciously scrawled  rrmnants  of  our  own  early  and 
other  mrdimval  documents,  Infinitely  mors  crabbed 
than  tho  known  and  accepted  forms  of  Greek  and 
Koanan  inscription*.  Th#  dlarorory  of  the  key  to 
Egyptian  hieroglyphic  created  great  senaation  on 
it*  announcement,  and  the  hope  from  that  time 
excited  ho*  not  been  disappointed.  These  voice- 
less legends,  written  ie>  dead  letter*,  were  regarded 
with  a vainly  speculative  enquire , until,  upon  the 
French  occupation  of  Egypt.  a French  engineer  in 
tha  cuurwr  of  tom*  excavations  near  Hosplta,  dis- 
covered the  famous  basalt  tablet,  railed  th* 

Rosetta  stone,”  which  hears  a hieroglyphic 


Ani-Km1 CATION  AT  noxi  AND  ABROAD.  By 
O.  W.  Y*rr.  Published  by  Chapman  <x 
Hall,  London. 

This  pamphlet  ia  one  of  the  numerous  publications 
arising  out  of  the  Exhibticm  of  1951,  tho  Official 
Catalogue  of  which  was,  we  behave,  arranged 
under  the  management  of  Mr.  Yapp.  Thera  la 
little  or  nothing  in  hia  present  work  to  Justify  it* 
appearance  . its  contents  ar«  a mere  compilation  of 
extracts  from  periodical  publication*  and  weekly 
and  daily  newspaper*,  referring  to  the  subject  of 
Art-education,  linked  together  by  a few  obserra- 
tiona  from  the  writer  himaelf ; who,  like  tha 


time  in  Greek. 


yielded  up  tho  records  that  had  born  cammitt 
to  thrir  keeping  more  than  thro*  thousand  years 
ago.  ThU  was  a great  step  toward#  that  kind  of 
archmology-made-eaoy  which  ia  acceptable  to  an 
intelligent  public,  and  since  that  time  a lively 
interest  has  been  felt  In  the  deciphering  of  histone 
records.  The  great  problem  of  our  own  time  has 
barn  th*  cuneiform  writing  of  Amyrla.  Babylonia, 
and  Persia ; in  the  i«t#r|ie*tatio*i  of  th*  first  we 
may  t«y— without  derogating  from  tlie  claim*  of 
foreign  traveller*  who  have  devoted  themselves  to 
the  subject  — that  a countryman  of  our  own. 
Colonel  Kawtinsoa,  has  mad*  valuable  progress  , 
certainly  ht  has  done  that  whieh  form*  an  epoch  in 
tho  annala  of  palmngtaphy.  to  us  at  a Christian 
nation,  perhaps  wore  interesting  than  the  Interpre- 
tation of  the  Egyptian  hieroglyph ira  by  Young  and 
ChampoLLon.  It  Is  generally  agreed  that  th# 


probable  date  of  th*  earliest  exam  pies  of  cuneiform 
writing,  is  not  more  remote  than  ldflO  yean  s.r., 
while  that  of  Phoenician  inscriptions  is  not  earlier 
than  four  or  five  centuries  n tr.  W*  h*vo  not 
spans  to  follow  the  “ Origin  of  Writing,"  with  all 
thr  yiufo  which  we  may  say  the  book  under  notice 
has  given  us.  We  ran  only  romara  that  the  author 
ba*  iLvuied  to  his  subject  much  learning  and 
research.  We  apeak  of  Egyptian  and  Assyrian 
discovery  as  two  groat  feature*  of  historic  revela- 
tion, but  the  treatise  considers  every  torn  of 
writing,  from  the  primeval  enoays  in  Egypt,  the 
cuneiform  system*  *d  Ninrvsh  and  Prr*rp»lia,  to 
the  introduction  of  inscribed  records  into  Europe, 
through  the  medium  »t  the  Hebrew,  Phtrokian, 
and  Greek  system*.  Th#  subsequent  progress  of 
illuminative  and  medin-val  p*nm*a«hip  i*  beauti- 
fully shown  by  profuse  and  carefully  executed 
example* — In  short,  them  is  no  work  in  which  tha 
subject  haa  been  so  satisfactorily  treated  ; and  so 
much  learned  rv search  is  shown  throughout,  that 
it  will  bo  felt  the  title  of  the  work  is  singularly 
simple  and  modeut.  Of  th#  "gettiug-up."  on# 
word— the  book  is  bound  in  boards  of  some  ma- 
terial In  imitation  of  bcnutifnllT-earved  black  wood, 
and  it  la  otherwu#  embellished  with  great  taste. 


Portraits  or  Gxoroe  WaanixaTox  and 
Henry  fur.  Engraved  hy  A.  L,  HiTnitn. 
Published  by  R.  A lUrnu  & Co..  New 
York,  and  Lloyd,  Brothehb,  London. 

These  portraits  may  be  accepted  as  honourable 
rumples  of  the  progress  which  Art  i*  making  in 
th#  Vailed  State*;  they  are  full-length  subject#, 
and  at#  published  separately,  although  we  have 
classed  them  together,  bersu-e  executed  by  the 
same  hand.  The  likeness  of  Washington  is  copied 
from  Gilbert  Stuart's  fine  portrait,  the  composition 
and  arrangement  of  the  figure  and  accessories  an 
tha  work  of  P.  F.  Holhermel.  of  Philadelphia; 
th*  print  ia  altogether  excellent,  rich  and  pewerfkl 
in  tone,  and  brilliant  in  effort ; if  the  shadowed 
parts  In  the  backrrnuail  had  b##n  a little  lee* 
heavily  printed,  thia  latter  quality  would  have 
come  out  still  more  advantageously  ; the  black 
drapery  of  the  figure,  powerful  as  it  ia,  being 
scarcely  sufficient  to  detach  its  wearer  from  tha 
surrounding  objects.  Tho  portrait  of  Henry  Clay 
pleases  ua  better  a#  a whole  ; th#  countenance  tt 
remarkably  demonstrative  rf  th*  intellectual  vigour 
of  tbi*  distinguished  American,  end  the  attitude  of 
the  figure  is  firm  but  gncwful.  The  engraving,  if 
lees  forcible  than  the  other,  is  more  harmonious 
and  generally  effective. 

1 1 it  gratilying  to  find  our  brethren  of  the  V nited 
States  thus  proceeding  In  th*  right  course  as  regards 
Art. 


Sens rut  : LAMMCArn*  and  Interiors,  By 
Eminent  English  Masters.  Port  I.  Pub- 
lished by  E.  GARRARr  & Co.,  London. 

Wo  had  thought  the  days  of  large  lithographic 

rjbhraiioni  were  paswed,  it  is  so  long  since  any 
xve  made  their  appearance ; but  we  are  glad  to 
find  that  such  ia  not  the  case,  beeaus#  we  are 
persuadod  they  ara  not  only  elegant  ornaments  to 
the  library  and  drawing-room,  inrulraiing  a lore 
of  Art  and  a tail#  for  it,  but  thvy  are  alto  of 
incalculable  benefit  to  thn  student.  1 li*  worka  of 
thia  class  which  Harding,  Roberts,  Stanfield, 
Nash,  Richardson,  T-  8.  Cooper,  llaghe,  Lewi*, 
and  others  have  sent  forth,  here  had  an  influence 
upon  Art  generally  that  it  is  impossible  toowrrata ; 
the  series,  of  which  the  first  port  ia  on  our  table,  will 
tend  greatly  to  sustain  that  tntlusnce  U contain* 
six  prints,  exceeding  in  sis#,  if  our  eye  does  not 
deceive  ua,  any  of  Ihowe  to  whieh  reference  has 
been  made,  except  perhaps  Roberta’  “ lluly  Land." 
Th#  first  is  a " Glade  in  Sherwood  Forest,”  by 
Crctwick,  R.A.,  one  of  those  charming  woody 
scenes  in  which  his  pencil  delight*.  Th#  n#xt  U 
"TH«  Little  Robin,  after  W,  Collins,  R A..  • 
characteristic  subject  of  th*  master,  the  beauty  of 
which,  however,  is  somewhat  marred  hy  the  stiff 
and  awkward  position  of  the  young  child  standing 
in  the  foreground.  " A Road  Scene,"  by  the  Late 
W.  Muller,  shows  the  brood  usd  moaslie  •tylaof 
that  clerer  pointer;  the  print  is  highly  effective. 
" Dunblane  Castle  " and  its  surrounding  scenery, 
ar*  grouped  into  a charming  picture  by  I),  KoWrt#. 
R A , and  “ St.  Donat’s  Coatl*.  .Glamiwganahire,'* 
ia  bathed  in  th*  atmoaphere  of  a aerene  sunset,  by 
the  pencil  of  Turner,  R.A.  "The  Hamlet."  after 
J.  Linncll,  concludes  thia  first  part  ; th#  pecu- 
liarities of  the  artist's  style  ar*  difficult  to  tea  as  for 
to  black  and  whit#,  but  the  pastoral  seen#  com#* 
out  vsry  agreeably,  Tho  artiste  who  have  litho- 
graphed thru#  plates,  Menrv-  Gmuci,  Ciceri,  anil 
Brandard  hove  caught  the  spirit  of  the  styles  of 
th#  respective  painter*  with  much  sucots#-.  we 
hope  the  work  will  go  on  and  prosper, 


Til K ART. JOURNAL. 


Sti:  dies  or  LuvMcxm  Amu  tub  most  I c«t»**ted  with  (k*  fut»#*»l of  th#  “ Great  Pubs. " inasmuch  a*  eh#  study  of  th#  d.versitied  form*  at 

jimixbrt  E.voLtsii  Mmm.  Part*  I.  to  I Th#  tint  plat*  represent*  th*  lying  in  >Ut*  at  natural  and  artificial  object*  by  tU  Utter  at-jw*r* 

IV.  PobLohed  by  B.  Gaxhabt  A Co.,  CbcWa  II  capital ; the  second.  th*  marshalling  of  to  taka  avia  limit#  rarer  than  w#  generally 

London,  tbe  procession,  on  the  parade  is  th*  Park;  ttc  assign  ta  th*  bth*f*.  H'|i>tii>r  mcli  rrrj>rait  W 

This  f*  a work  «‘«flar  to  that  w#  bar*  jnst  I |IW*—  P«rin«  Ate  ley  Ijw,  M|«  Ml,  II  in  no  war  kifcrtfi  Um  iharwttr 

noter*»l,  y#t  something  Irv*  ambitious  ia  drain;  | •»**ft*»  “ ttjfiWMj#  *®  **•  ■ **(  ?.*”  Mr  work,  which  m ju«t  what  as«b  aa  aW- 


nuun«i,  t*i  inmeiuing  ina  in  design  ; ; — — " — — - — ' — — — 

but  not  at  all  inferior  in  character  and  qualitr  : archway;  the  fourth,  wttanxd  to  he  sketched  metitary  drawing  h«>*  should  he.  clear  aadcrwiaw* 
The  pactum  and  drawiara  of  Turner,  Calleott'  frt,m  thr  summit  of  Moricy's  Hotel,  afaowa  the  in  its  rule*.  varied  and  c enter  lie  nwv*  in  it* 

C'onitahle,  Coilim,  Stanfield.  Creswkek.  Muller’  P“*inf  hr  Trafalgar  Square;  the  fifth,  tbe  example*.  tiiou*h  (*rht;e  a little  tea  learned  fwr 

Fyae.  Harding,  Co*,  Copley  Fwldlng.  Cattormole!  »mral  at  fit.  Paal'a ; and  the  a* ath,  tbe  eerewooy  tbe  eery  v^ung  tepaarr  ia  who*  of  it*  th*>w»M. 

Prout,  in  abort,  moat  of  oar  treat  landscape  **aW#  the  cathedral  Adaaitlinr  the  art i* tic  We  would  bnureer  must  cord  < I?  re«*intr,r»d  it 

painter*  hare  b**n  put  ueder  contribution,  and  1 **«U**«*  of  three  riewa.  which  ace  m<"l  te  lb-- *•  who  are  a#  an  age  to  teach  themselves.  and 

are  caeelUntly  lithographed,  with  three  or  four  delicately  rendered  in  lithography,  they  are,  to  aucta  a*  are  employed  to  teach  other*, 

cseeptiona,  by  Uaaci.  The  prints  make  capital  n*ort,r.  disappointing  a*  representation*  of  the 

atadiea  for  the  ad  canoed  learner.  imposing  spectacle;  in  the  aeond,  third,  and  I»iB«i-r:ov*  mi  l\«niirrieii  rug  Fltrr 

fourth  plate*,  the  umceeaion  forms  hut  a eery  j 8rar*  or  Ki  kMkvTatiT  Haawino  I* 

“Count  O Ergtrn  cast  turn  Shadow*  : subordinate  part  of  th#  picture*,  which  may.  with  Hchuoij.  mtauko  Winmta  I' reared 

BEfi'KA."  **  PnoTBCTinn.”  Knirraeed  by  . wore  propriety,  be  eailed  bird's  eye  view*  of  the  and  puMaabed  at  the  request  ol  the  • 'Uiuil  of 

C.  0.  Lewis  from  the  pirturrs  by  Sin  K.  respective  localities , the  biuldinga  occupying  tbr  the  Society  of  Art*  Punished  by  lairiue 

La mii** a.  Published  by  H.  Gila  res  A Co.’  f*r  *pa<*,  And  thoec  who  took  part  in  the  A Hall.  London. 

London.  solemnity  appearing  almnat  a*  no  the  The  prevalent  feeling  that  now  eaieta  to  make 

Tha  lint  of  theac  two  priate  la  a malt -awed  ^h*****^  t'1*  drawing  a*  suwntsal  part  * f pngnlav  eduenteon  fin* 

reproduction  of  the  larger  print  which  ha*  long  ***.•*  *h**«b  of  th*  areae  at  the  hrea.  Of  late,  tbe  war.eof  br.c.-.ag  fertb  aaumher 

been  before  th.  public  It  U a gem  of  an  engra-  ,0f*t  °.**rTl*  V “km  com  the  ,r  rU..P  work,  treating  of  elementary  Art  I hu 

ring.  The  other  might  be  mppoMd,  from P iti  toP  »h*h  »o«ld  enable  hu  eye  to  range  littU  book  u addramed  m n to  thr  teacher  than 

title,  to  hare  reference  to  a mbiectwhich  ha*  *o  0T,ft,tbeJ",'71eAOLlKe  m,'t,'>Pol“'  **?.' tw*Td  .*t"1  «bc  pupil ; that  w t«.  .uch  teat  (.era  aa  rmu.ru  ^.m* 
long  engaged  tbe  attention  of  tbe  political  world,  •■'■uthward  ; indeed  he  leem.  generally  to  hare  inMyur,  ,,(1  Utemaeliun  rr.  they  cun  lead  wUtete.  a* 
but  It  i*  no  *nch  thing.  “ Protectloa  **  U p*r*>ni-  ^f11  Tl*1  lh*  puiiwii  eillagn  (cboolmaatera  for  i»  .te..  - To  ibew  th. 

fled  by  a hen  guarding  her  brood  of  chirt.  from  °f Vf  ”*  «*“**•  «d  -1  d -wn  ft.™  «>,eic 

the  premeditated  aoault  of  a roung  pappy,  which  "u<ully  Ia  tile  Arnr.l  at  St  I »ul  » truth  and  <onri*ear*a.  will  be  found  uerfal.  There 

baa  invaded  her  territorie*.  tbe  two  anlagonirt*  «•*  well,  bat  the  figure*  form  , ar*  no  «* ample*  <.t  ob|ccta  gucn  f-.r  the  purpow  of 

arc  placed  In  tha  n-Utlv*  po*it*on«  of  attack  and  f wnfiwcd  and  inenertir*  gr?up.  Th*  unit  »nd  I ropy.nr.  >iut  abun  lao'  c of  mfi.riaati'in  of  wb*t  i» 
defence,  aad  the  little  one*  are  amuring  thcm*clT*«  *?rt  /’”nU  *"  n?*  wWrfkctery  to  our  mind* ; to  moet  »uiUble.  an.l  whire  the  ruqamte  material*  of 
aa  they  lwt,  with  the  ear.  of  Corn  .cattewd  about,  ““"&*■  “ft  ‘nUr,0T  *» th* "** ' '"7  kind  may  be  obt «n.d 
a*  if  they  cared  not  how  th.  combat  terminated!  iU  “a“  «>rir<ling  the  .Uad  her.  * 

Perhap.,  after  all.  Sir  Edwin  bad  in  hia  mind,  l»l'r**m»e  pictam.  et.  Ox  Rnrr uati.h.  Ilnmunr  fi.n  r.  i»n 

when  ha  *k*-.cbed  th*  aobjert,  wmi  political  With_J‘U  Te  '■  8c, ATI.  *.  ink. a Patnoi  «.T,  Sturt.—, 

notion,  for  w*  think  w.  duooTer  an  allution  in  it  ?“°.B**ueh  *»  ft*"  the  orremony  a*  -ill  e.uu  Asn  TuitNim  lly  Hi’.it  Wit  Haw 

that  eun  aeareely  he  mUtaken.  At  all  ermta  tha  »,  »«'iu>red  After  Ak.  cannot  com  pi  i mint  Ft  ti.r.u.  Ml)  Cantab  . F.llow  of  th*  H«yat 

engraving  ia  little  beantT.”  Mr.  Gbemar  «t  hi*  portrait  of  the  Duke,  which  College  of  Phyairiaa*.  London.  Ae.ni.nt 


right  or  not,  it  m no  way  atf^cta  tb*  cbanctn  of 
Mr  Bell*,  work,  which  t*  )u*x  what  *«ch  aa  *U- 


u Inkiw ' iv, i tk*  Fiin 
KtkWkvTAUV  HkieiiHt  is 
>t>  aMuvo  Wnacwcv.  l'»»  1 «rrd 
4 at  th*  requut  •*!  tb*  t until  of 
4 Art*.  Pubuthed  by  CMarWAW 


engraving  ia  **  a little  beunty." 

THB  KlUPRU'a  Dadobteh.  Engraved  by  II.  T 


! precede*  the  other  print*. 


RnrrwATi.w,  Unci  wane  (Im  r,  mn 
SctATIi  *.  tuaia  Patnoi  m»T.  StWrluW*. 
im>  Turi»w»Hi  By  H»*uy  Wii.Haw 
Ftn.ru,  M.l)  Cantab;  F»ll»w  of  the  lloyat 
College  of  Phyuriaaa,  Landrm ; Awiiiant 
Phvairian  to  8t.  tleccg*-*  lluepitet,  Ac.  Ac. 
Pnhltebed  by  ioM.n  Cm  ucmill.  Loudou. 


firm,  from  th#  picture  by  R.  Amni,  Fact*  avd  OmunvArtou*  os  Thu  PmTcicai.  We  have  rcud  thi*  work  with  great  intereet  and 
and  w.  F.  Frith,  A.1LA.  Publtahed  by  the  BDveaTioir  or  Chii.dubni  avrictALLT  a«  n-joic#toiindihatthou*ri,Bful.*r.d..ft.niiAn*rroua 

Art-Union  of  Glasgow.  ltuiuuTNi  PitMTUKTlos  or  SriUAL  ark  di*e**e«,  have  rugag.d  the  attention  of  a writer, 

i 1*  not  tbe  flrat  time  that  w*  hare  *een  ST??*,.  Sawcul  Ham*,  whoee  nten»i«*  nrld  of  iib*rrvai.i>«  aa  one  of  the 


Art-Union  of  Glasgow. 

This  1*  not  tbe  first  time  that  we  have  teen 

Messrs.  Anadell  and  Frith  combining  their  Ulenti  , — -p..  — — r — , - 

on  one  picture ; we  remember  eeeing  some  two  or  * hat*  much  pleattare  In  recommending  thi*  him  to  bring  the  *nbie<t  cUarty  aad  fultr  before 
threu  year*  sir.ee  on*  by  them,  entitled  "The  aacrltent  and  estremely  uwful  littl*  wnrk  to  the  th#  profn*li»i  Dr.  kullerha*  mad*  go»*l  u»*  of 
Halt,”  and  a charming  work  of  ita  kind  it  was.  attention  of  mothers,  and  of  all  who  have  th*  care  I tha  npportunltin  that  afforded  him,  and  although 
Tht*  ia  »earc*ly  la**  *o  ; it  represent*  a young  girl,  of  youth.  Acting  o«  the  principle  that  prevention  w*  do  not  undertak*  to  analywi  *i«rh  work* 
with  a pretty,  espremive  face,  sitting  in  th*  door  •»  better  than  cure,  Mr  Hare  ha*  embodied  eriucAlly,  yet  thi*  h»*  been  *o  highly  tTwihrn  of  in 
of  a rune  cottage,  with  a welt-filled  diah  in  her  Up,  briefly,  but  with  great  perspicuity,  and  In  a,  th*  medical  journals,  and  *0  Well  received  by  th* 

and  surrounded  by  a group  of  fuur  dog*  of  different  popular  furm,  *ACh  general  direcliuo*  reipeeting  pmfruaiou  generally,  that  we  do  not  he«iUte  to 

breed*,  who  are  anxiously  waiting  t*  be  *er»ed.  physical  education  of  children  a*  will,  il  recommend  it  to  our  subscriber*.  1 1 1*  calculated 

She  hold*  up  her  finger  authoritatively  to  one  jodidou*l»  followed  out,  lead  to  th*  prevention  rf  equally  for  the  genera)  reader,  th*  diligent  *tuden,, 
nubia  hound  more  importunate  in  hi*  demand*  mueh  of  the  deformity  which  i*  unhappily  now  »o  the  accompUhed  physician,  ami  w*  are  fully 
than  tha  others.  The  auhjact  i*  not  new.  but  it  1*  I'rrvaUnt,  especially  among  females.  From  the  **te*fied  that  each  class  will  benefit  by  ite  peruial. 

to  pleasingly  rendered,  end  *o  full  of  nature,  that  frightful  mortality  which  takes  plats  among  

it  Bn  u*t  find  many  friend*.  Wo  congratulate  tha  ehildren,  especially  In  large  cities,  U shown  th*  ft**  v...  nTIf,  p41»u» 

committee  of  the  Art- Union  of  Olasgow  on  issuing  urgent  necemity  of  commencing  thl*  discipline  y yf  ftBWJ, . aJ.M  PuidUhed  hr 
a print  ao  eac.Urnt  in  chamcter,  auT *o  deservin*  fnwn  ssrly  infuicy.  It  i*  th.  part  of  tha  medical  u A t*n  l'j‘  * 7 

of  popularity.  We  believe  it  is  th*  engraving  to  Adviser  to  Imy  down  g*«r»Al  principles;  it  1*  th#  . ___  ' '*  ' , 


Fnbluhrd  by  J,  Cml  rlhili..  l^on  iun. 


l'byiicians  to  St.  George'*  lliwpital.  has  enabled 


orpopularity.  We  believe  it  is  th*  engraving  to  "dviser  Ui  lay  down  general  principles;  it  1*  th*  . ,*  ‘ ' ■ 

bo  issued  by  thr  subscribers  for  ths  current  year : P»«.  *•  —7  «*•  doty,  oi  mother,  te  auk*  "T  hnndmd  and  fifty 

**  ,r:r- .‘S 

or  T„.  VW  Ok  Bo,  -”4' 

Borne  of  the  elegantly  illustrated  book*  wh»eh  th#  j*h(,  <,f  aprupulous  rleunlinr*.  »*  enforced  UlIt  “•  w<,r,U.  » »*w  .dition  ” on  th*  Utle-pM* 

prc»a  sends  forth  about  Chnstmaa  and  th*  cow-  th„  QM  0f  teiiid  in  preference  to  the  cold  of  lfcl®  » show*  that  the  writer  was  not 

meucement  of  a new  year,  seem  especially  adapted  t,„h  q,  orated  for  Infante.  Directions  arc  al*u  « siding  forth  hU  work  to  th* 

P*n.cul„  pnkid,;  oil.*™  thCT.  ,r,  which . I ,h,  ,„j  m.  prenr  5“bllf-  '•"'7  1 '•  »«  »ITO- 

«->nl mil.  U.™  u> hnh. u.  Uri  for  Ut  .p-cin-d  A. M.  Illn  ““d-  IW  nfc  C l«j«»  « ■ SkF 

“*"“™  1 •“  “ ln.ro,  U,  ,n-.l  ,1  nMn  of  tb.  I'AWnw  «1»«  »•  tb-  Co-biJ.  ~«t.  Mi  Bubn 

w»o<l  ..  Oj  tb-.lnt.ri  A-t-M-i  u ^ /„  U,bt  l..ln«,  b.  bu  tk^Arf  .U  f-.t,™  with  . --- utd  b 

“ pjw  »r.t.l,l  u 0,—tM  aneb  MAbU-ratiM  to  tb-  -ubi— t ef  Sin,  ■ P~ti-.l  mttlt In  tb.a  • luiMM  ltiu™.t 

tbe  bbtumn  frnil-.  Sub  u tb.  nlntn. -bt-b  th.  bit  If  -bit.  tht  a|bt  tlalb  il  ntk  tJW  lit. 

U-t.  »f  Mr.  BU!  bA.  dbl  ■bblw.  »nd«  th.  a,!,,,,.  „„t  IMuan,  „f  .n  kind,  -rhi.h  m.,  tir.  - ltslt  ..<!  ..  J . per. 

title  ol  Fo-try  nf  the  Twi : lU  eeatebt,  et.b.1.1  f™,  dnbi.tion  o(  the  fltiidi,  thi  h«  th7.  utb  tm,.  |wre,d»  Ut.  poem.  »tneb 

ol  peemtee  -leetrf  lrotn  ».«y  »r  out  beet  po.de.  „^u„  rf  tb.  «t  In  Vie.lhuw.  >bd  tk,  en.tk  " *«•«*  * “‘7  “•  “*• 

-nl-n.  .rr.'iged  ^dm,  to  lb.  ml  Ov.  b^7.  1«  ttt  ««,  permit.  w.  wo„U  eiUheu.™  W.  h.„  retd  t.i  .™  poet^ 

.Uraipt,,.  o!  them  -,tb  • ,on„d,r«l>le  n.imhero'  M,  Hbte’.  enna.ntinn  ol  the  etU.  bv  nune.  ol  jratee  nt.rk  Then,  ■ 

e,,aint.l7  bni.beel  bbnl  pnbU,  » .blainH,  m i^b|-l„in!,  aJ  of  itt  fe.rlU  -IT.tu  lww  Pi-tWlitbomphle  UlMtr.Uoeie  of  lociil  atenei, 

«nM  ..  I.  b.  nnel,  I™,  „ tt^  pn,„|  h.Mi:  u well  ..  on  the  -ettentd  thrill i lb,  borft,  tb-7  •>-  b7 

jSUSt  — Urjeetetej  ; WtH.ee  Jt.  m II, u„,  l„  ptMoeib,  l.ten]  nre.t.n  of  tb.  nine.  C.  lU«k..  fnrf.kKU™.  bf  J.  O.  riUlp. 

l^t  b,ko,rtph.  k,  nr.„.t^l>,tb.n,  ..J  ^o,,n.  Aiu,  peH.U.,  o,,  tbe  bnt  ...bod.  o,  p^eZln,  _ _ 

CfVCk-  d,lo,ot,tj....,utbo,d,„w,  th.t,....5n»,«  ol  PoutOb.  Pbt.i.  .,!>  Ptatrt.u,  TilC.ttt. 

?“•  *;‘r;  *'*'  ■.  £*;:  i"»«  .t..di.,,  n.„b i-  j™.  to.  a,  «i]..u.  n,.—  «,a  Litbor-.Pi^i  i7  j.  r d..  .... 

b.rt  ud  I,.T.  Th.  bunth..  of  lUbttntoJ  book.  llf)n  of  ti.  drt.nm.Cj,  ,nd  loo.nU  tb.  rntonbo.  P.bli.hrf  bf  t'n.r-.e  4 If 'id,  f‘»  tb. 

tb.t  cooHooUf  can.,  uod*.  on.  oobM  B -erf  opt  orhwlth;  ar.d  th»t  in  ],u  ,dTmnt*d  run  tooinl.t.  J>ep«rttnttit  of  Pnclitof  Art,  London. 

brndT,?.;  b.",1  innfd  UmETui.'  mit  "C”"T‘  ’"’h  “ ,'  t",dt  fr.-m  ud  .month,  in.v,  Tht  pl.n  of  tbit  -„.L  .oc-lf.nt , Mr.  Ditto™ 
In V.  J W ,rt  ' 1 nnd.r  ptnfot  mnnoptment,  tnhc  pines.  |,ro(Hoo»  to  pobd.h  . .trie,  >J  Uft'i.t  dln>1 

fubtdtoo.  to  nlwh  ft. - S JbTnmt  umctle.  u4  .Un*t  tom  «'  tb. 


THb  Onout  ie.  or  nib  urn  F.M.  THI  lltbo  P»b«.Ho»»  OcTt.,„,,  I’.rt  1.  B,  Jokh  Bhi.i.  ’■‘Xm ''I*,,.'.  I,' II'l « ..W n' t ' 

orymirm.,  lm.„  Utb««™pb..l  flenlpm.  Pnbfbhol  by  D.  itoovn.  Lnndoo. 

‘d'Jmbir  A if,',^  ?»„?»””■  i.  tb.  bm  of  . td  W ,.„n.f.  2SX  CS£  iT-fn^rS  f ifOf  k 

maldosiau..  & Malobioou,  London.  0|  rudJmcnUry  Art-inateurtinn  which  Mr.  B*ll,  nl  faithfully  drawn,  and  very  delkatcly  lithogrrspbed; 

for  a long  time  to  corn*  w*  must  * Xpert  to  see  th*  the  request  of  th*  Society  of  Art*.  U about  to  riiu*  1 in  fart  on*  of  th*  be*t  example*  of  «ower-d  rawing 
solemn  event  which  ha*  so  reoeutly  agitated  tbe  for  the  m-te  e*T.*ci^  u.e  of  artisan*  and  whooU.  1 in  black  and  white  w*  h*Te  *een.  Thepubliie»tion, 
country. occupy^!*  th*  pencil  of  the  artist.  Th*  Such  a Uuk  would  teem  U>  appertain  rathsr  to  if  tarried  out  aa  commenred.  wUl  be  deterring  of 
publication  of  Mr.  Mactura  Is  a write  of  view*  tbs  painter  or  the  draughtsman  than  tha  sculp  tor,  I all  -tr-t,,  it*  beauty  and  utility. 
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EMBELLISHMENT  OF  PUBLIC 
BUILDINGS 

WITH  MIXTIXO  AND  SCULPTURE. 

DT  EDWARD  n.UJ,  FJS.A.,  ARCBI7KT. 

THE  HUM  OP  THE  CITY  OF  LORDOF.* 

HR  extended  application 
of  tho  Art*  iu  contuse- 
lion  with  public  build- 
ing*, wo*  considered  at 
MOM  length  in  tlie  last 
volume  of  this  journal, 
and  wo  arc  glad  la  find, 
from  the  announced 
intention*  of  Govern- 
roent,  the  positive  be- 
ginning at  tbe  Mansion 
House,  ami  from  diver*  indication*  in  tbe  current 
of  public  opinion,  that  results  oiul  advantages, 
such  a*  no  looked  fortran  l to,  bare  at  once  become 
juoto  generally  apprehended,  than  even  our  san- 
guine hope*  could  hare  calculated  upon, — having 
rcgnril  to  tbe  real  apathy  that  bad  (»  long  pre- 
vailed, Our  readers  have  but  lo  recal  tbe  ncnti- 
li.rnta  of  die  principal  speakers,  not  long  since,  in 
certain  debates  in  Parliament,  or  to  turn  to  the 
comment*  then  mode  in  tbe  journals,  to  find  tbe 
pr.wt  remits  we  had  placed  iu  view, — tbe  general 
advancement  of  taste,  tbo  bearing  upon  popular 
education,  tbe  cultivation  of  tbe  visual  sense 
ami  of  all  the  perceptive  Bteulties,  the  benoGoal 
influence  upuu  public  morals,  the  necessity  of 
the  provision  of  inmicent  means  of  relniatloia,  ns 
well  a*  tbe  commercial  beoedt— fully  recognised 
and  admitted.  We  would  not  pmutM  to  th  nk 
that  our  words,  which  bad  scarcely  found  tiara  to 
fmetify,  could  liave  famished  bint*  to  tbe  mi  ve- 
nd speakers  and  writers  referred  to ; we  adduce 
the  coincidence  rather  to  show  that  Mich  identity 
of  opinion  must  inevitably  ariao  whenever  ques- 
tion* of  this  nature  are  eorocMly  pondered  over 
and  'liieiute  l. 

In  tlio  groat  design  of  which  the  country  now 
wait*  tbe  commencement,  details — such  a*  tbe 
proper  sito  for  tlie  Notional  OnlUrry, — though 
by  no  means  to  bo  disregarded,  are  of  inferior 
ieniwirtsnco  to  the  realised  facia,  that  a great 
public  want  it  felt,  and  that  tins  standard  of 
valuo  of  intellectual  labour,  such  as  falls  within 
our  province,  eocfcw*edly  require*  to  be  re- 
adjusteiL  In  such  adjustment.  the  word*  of  the 
Commiraioucra-  report  lead  us  to  infer,  that  the 
art  of  Architecture  and  the  interest*  of  its  pn> 
fetwon  will  bare  especial  recognition.  To  attain 
the  ends  in  view,  whether  as  regards  that  art 
generally,  or  the  special  branch  of  "practical 
art,"  it  ia  not  merely  essential  that  tho  pecuniary 
return  should  be  more  adequately  proportioned 
to  the  labour,  but  that  some  real  deference  elrauld 
bo  shown  to  the  feeling*  au-1  opinion*  of  tho 
artist,  aud  that  bis  name  should  constantly  bo 
connected  with  the  authorship  of  hi*  work. 

Kreping.  However,  to  our  main  line  of  argu- 
ment,— it  aliould  at  length  press  iu*lf  upon  the 
attention  of  all  the  great  corporations  and 
companion,  how  much  w required  to  satisfy 
expectations  of  the  now  really  advanced  cn- 
IlgWoment  of  tho  ago.  In  tbo  space  that  we 
liR*o  given  to  lb*  subject  of  tbe  development  of 

* CuSiUeued  Dvjcd  p Hi,  vol.  ISA*. 


the  Arts  generally,  in  connection  with  public  | 
building*,  we  have  noticed  tbo  Man-Ion  IIomm), 
tho  Guildhall,  tho  Coal  Kschango,  tbo  Coru 
Exchange,  the  UotsI  Exchange,  tlni  India  House, 
and  McreviV  Hall  and  Chapxl,  showing  tlio  ca 
abilities  of  tbcoo  structures.  Tho  points  wo 
have  rognrib'd,  let  us  remind  our  renders,  are 
not  merely  tlie  benefits  which  in  certain  respects, 
tta  companies  and  corporations  would  oouror  by 
tho  purchase  of  picture*  and  sculpture,  and  by 
tbe  freo  illusion  of  the  public  to  their  coUeo- 
tion*;— wc  have  sliown  the  iniportauco  of  such 
works,  in  order  to  carry  out  thn  effect,  or  to 
complete  the  purpose  of  tlio  frsiWfs^*,  ami  wo 
have  found  that  worfci  of  Art  at  preecut  in  exist- 
ence are,  many  of  them,  of  interest  and  value, 
yet  tlmt  they  fail  to  realise  tboir  due  effect  by 
the  position*  in  which  tber  are  placed. 

It  t*  not  indeed  desirables  even  for  the  points  . 
which  wo  bavo  in  viow  in  this  wrics,  tliat  tbo 
walls  of  every  apartment  should  bo  crowded 
witli  paintings,  of  whatever  character.  This  is  a 
common  mistake  witlt  "picture-fanciers.'*  'Ve 
would  rather  *c<s  one  good  woik  well  placed  in 
a given  space,  in  our  future  National  Gallery, 
tlian  a number  of  work*  packed  n*  they  are  m 
tho  exhibition*.  Hut,  this  only  renders  it  tho 
more  desirable  that  ntnplo  wall  space  should  bo 
provided,  and  would  land  u*  to  hope,  tlist  at 
someday,  in  addition  to  the  Utils,  Court  Rooms, 
an.!  other  apartment*  or  the  eon«|<inifts,  guilt/ it* 
for  paintings  and  sculpture  should  be  erected. 

Wc  tnny  here  remark,  that  the  question  of  tbo 
architectural  <Uo:val ic  «?i  of  picture  galleries  docs 
not  appear  to  us  to  bo  accurately  apprehended 
by  some  recent  writer*.  Wo  ngreo  in  tlio 
opinion,  that  errors  have  frequently  hewn  com- 
mitted a*  to  quantity  of  decoration - in  giving 
a richness  of  character  which  detract*  from  tho 
purqof*  of  the  gallery,—  namely,  the  exhibition 
of  wurks  of  Art-  Tbcra  might  well  require  to 
bo  made  principal  in  tbe  composition;  but,  cer- 
ium arrauguuieriLs  of  architectural  luouldmgs, 
and  even  of  enrichment,  may  bo  made  to  com 
dace  to  tbo  effect  of  work*  of  different  degree* 
of  importance — lo  help  to  isolate  them,  aud  so 
avoid  tbe  iulluence  of  one  picture  upon  another, 
—to  tbe  classification  in  tbe  mind,  and  there- 
fore to  the  retention  of  individual  characteristics 
iu  tbe  memory,  la  a room  for  an  annual  exhi- 
bition, tbe  provision  of  n good  light  is  nearly  all 
that  I*  powible ; but  there  is  no  reason  why 
architectural  decoration  should  not  be  provided, 

* nod  materially  aid  the  effect  of  tho  production* 

I themselves,  iu  a gallery  specially  designed  for 
particular  work*. 


Grocers’  Hall  Court  in  tho  Poultry,  to  Prince*. 
street,  by  the  Hank.  The  principal  entrance 
is  ia  tlio  latter  street,  by  two  large  carriage 
gules  and  a porch  in  tbs  centre,  the  latter  baring 
one  of  tbe  beat  modern  doorway*  in  the  metro- 
polis. Tbo  earliest  part  of  tbo  present  building 
was  erected  from  designs  by  Thomas  Levcrtnn 
between  179b  and  1802.  The  exterior,  which  is 


naariy  tbo  on  iy  part  remaining  a*  it  wax  built,  is 
a very  plain  but  good  design,— which  may  be 
culled  ClroctN Italian  in  atylw— and  consist*  of 


plain  coupled  pilasters  upon  a low  rusticated 
casement  Tbo  walling  between  tbe  pilaster* 
is  of  brick,  and  in  lb*  spai-e*  are  large  plain 
window*.  Hie  interior  which  we  are  about  to 
notiro,  was  remodelled  eotue  years  nine*  l>y 
Mr.  Joseidi  Gwilt 

ft  will,  perhaps,  be  convenient  to  examine 
first,  whether  tbe  ground  not  occu]>ied  by  tho 
building,  would  afford  any  means  of  attaining 
our  object*.  Next  Grocers'  Hall  Court,  the 
office,  the  residence  of  the  clerk,  and  tbo  recap- 
tion room*  an- 1 their  adjuncts  form  three  side* 
of  a quadrangle.  Along  this  last,  there  might 
be  room  for  a small  gallery  one  story  in  height, 
without  interfering  with  the  light;  and  a covered 
way  now  much  wanted,  might  at  tho  same 
timo  be  formed  from  the  office  on  one  aide  to 
tho  main  building  on  the  other.  The  area 
next  Princcs-Atrev  t — triangular  in  plan— ha*  its 
arrangement  defined  in  great  measure  by  the 
carnage  drive  ami  footway,  bat  something  might 
still  bo  done  with  the  space,  more  architectural 
in  cLamcicr  than  the  boundary  of  posts,  ami 
ret  mare  calculated  to  exhibit  that  natural 
beauty  which  every  such  patch  of  ground  might 
ba  made  to  psmsens.  A mere  row  of  posts  may 
indeed  bo  *o  disposed  ; bat  many  ideas  would 
nugget  themselves  to  those  who  recollect  bow 
intimate  has  been  tbo  connection  between 
architecture  and  landscape  gardening  in  some 
stylos,  where  moulded  curbs,  pcdeslats,  balus- 
trade* and  step*,  flagged  footways  and  gardrn- 
bed*  in  geometrical  patterns,  snake  np  a very 
pleasing  composition.  There  remarks  apply  not 
only  to  tbo  present  care,  but  to  tbo  garden* 
attached  to  tbo  building  which  we  (ball  bare 
next  to  examine.  In  short,  we  believe  that  no 
spot  of  ground  connected  with  a building  a of  w 
little  importance  as  to  be  disregarded.  Arc  hi  lec- 
tured gardening  is  very  little  anderetood  in  this 
country,— although  bo  me  of  lli«  beet  garden*  w* 
hare  seen  have  been  laid  out  by  architects.  TL* 


Tlio  Groom'  Company,  tike  tho  other*,  luw 
much  in  its  history  that  would  form  an  inter- 
esting rerun  of  pictures.  It  existed  at  a very 
early  date ; for,  prior  to  its  incorporation  by 
Edward  111-  in  1345,  it*  members  were  associated 
as  “ Pepperera."  Among  them  Iwvo  been 
no  let*  than  five  monarch?,  as  well  as  prince* 
and  noble*.  In  the  reign  of  Henry  IV.  twolm 
aldermen  were  members  at  ana  time.  One  of 
the  most  celebrated  men  of  « remarkable  ago, 
Sir  Philip  Sidney,  waa  free  of  the  Company, 
and  tbo  Grocer*  rode  iu  prooewiem  at  hi*  funeral. 
Amongst  other  member*  were  W.  Pitt,  Karl  of 
Chatham,  and  bis  son  tbe  Right  Hon.  W.  Ittt, 
Chancellor  cf  tho  Exchequer.  If  the  name  of 
Sir  John  Cutler,  who  was  four  time*  master,  were 
no*  p reserved  in  the  records  of  tbe  Company, 
it  would  be  handed  down  In  the  satire  of  Pope, 
which  in  this  case  may  have  been  more  ncvcre 
than  well  founded.  As  regards  the  part  which 
the  Company  plnyod  in  history,  it  may  be  stated 
that  the  ccmunittco  of  the  Parliament  fixed  on 
Grocer*’  Hall  as  their  place  of  meeting,  at  the 
commencement  of  their  dispute  with  Charles  1., 
—although  the  Company  was  steadily  attached  lo 
tbo  sovereign.  The  City  Dinner#  to  tbo  Long 
l*ariiament  were  also  given  here.  Here  loo  the 
Bank  of  England  transacted  Its  bus! new  from 
tbe  time  of  it*  tncoipomtion  till  its  removal  to 
Tlireadncedlc  street  in  17*4.  Part  of  tho  present 
Bank  stand*  upon  ground  which  was  obtained 
through  the  Act  of  Parliament  from  the  Company. 
The  Hall  and  other  building#  still  occupy  a 
large  areu.  It  extend*  from  the  north  aocf  of 


general  practice  is  to  give  the  work  to  s race  of 
landscape  gardener#.  who  are  in  no  sense  what 
they  should  be — complete  artUta.  There  is 
much  reason  to  doubt,  w hether  the  system  most 
in  vogue  amongst  these  people— which  consists 
In  tbe  mimicry  of  natural  feature*,  and  the 
formation  of  oval  ami  circular  bod*  of  Bower*  in 
grass  (dot#— is  not  altogether  erroneous.  Human 
work  he*  its  special  and  preappointed  course, 
vi#.,  the  development  of  Aitr.  Imitations  of 
nature  have  the  defects  of  imitation*  in  general. 
— tlirir  inferiority  to  what  is  imitated  la  Usually 
obvious.  If  the  beauty  of  natural  disposition 
be  interfere!!  with,  wo  hold  it  lo  be  Impos- 
sible to  reproduce  it.  The  qucallon  is  not 
unliko  that  as  to  tbe  propriety,  or  rather  tho 
possibility  of  ehurcb  restoration,  respecting 
which  we  need  hardly  t&y  wbat  vmw  has  moat 
weight  with  a*.  But  our  argument  is,  tliat  it  is 
the  office  of  Art  to  contrast  with,  Mid  so  enhance, 
the  beauty  of  nature — and  this  i*  best  effected  in 
the  awe  of  garden*,  by  placing  tbe  flower*  and 
shrub*  in  beds  of  regular  and  goomctrical  forms, 
and  in  immediate  oooibUMtion  with  architectural 
aoccforic*. 

We  shall  not  inquire  what  precis*  modification 
should  be  made,  w to  tbe  particular  ease  before 
us,  but  we  think  that  tho  Art  of  Sculpture  might 
be  called  into  us* ; and  if  stone  were  considered 
objectionable  in  a Ixindon  atmosphere,  the 
expense  of  bronto  might  poraibty  be  raved  by 
having  tbe  sculpture  cast  in  *mc,  aud  coated 
I with  broBM. 

, Further:  why  should  even  a mere  wall  be 
| such  an  eyeeoro  as  we  almost  always  see  it 
f One  of  tbe  plate*  in  a work  iaraed  by  the 
Architectural  Publication  Society  h*a  shown 
wbat  may  bo  dono  with  a little  thought— 
and  something  beyond  ordinary  modern  practice 
i lias  just  been  attempted  ia  bnckwork  in  Endelb 
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at rm  Again  the  itmto  of  lb©  ciry  are*  too  thoae  0/  the  opposite  archway.  are  niche*,-  mail  1 Urge  *-**,  i*  an  improvement  in  design  and 
" cabined,  cribbed,  oooflnod,"  not  to  render  it  . four  in  number.  Two  are  empty;  on « La-  an  colour  upon  everything  we  have  seen  tot  tom* 
draurahle  that  ait  interval*  should  aid  in  giving  ugly  *to?e  and  tho  other  a Ul-v  We  make  no  time  fast.  Her-  b el-ewhrre.  m plenty 

tbo  appearance  of  epociousneea  wherever  it  will  < il  ijrc-tion  to  their  Uiug  occuped  by  U*j<-ct«  , "f  •!**-*  for  pic tore*,  la  the  mmu  u a lint  of 
not  interfere  with  private  convenience.  We  | cither  **  useful  " or  ’‘ornamental.  but  let  three  | the  Ute  Duie  of  WeltiDglon.  in  j-iasur,  cow 
would  therefore  aulwtitut*  fur  the  lofty  blank  | not  appear  after  thought*.  and  without  atleti-  about  to  be  produced  in  num.le. 

tioo  to  symmetry.  Tlie  spaces  between  the  There  ,»  a very  piquant  but  of  <l«.gn  in  the 
heads  of  the  doorway*  ami  the  are  hew.  detail  reding  of  an  ante  r-  to  between  the  *•*.»,-*•« 
from  the  merit  of  this  part  of  the  interior,  and  the  roots  put  deecnlwi.  It  cu-u-wt*  mainly 
Tim  dneordanoe  in  thatr  circumscribing  hoe*  of  ary  mental  groining.  wr.li  a device  ui  vukrer  at 
might  inf  removed  by  decoration  in  colour,  or  the  centre. 

by  eritlpture,  and  the  change  from  live  warm  In  the  Ureal  Hull,  the  w*1!s  are  altrwether 
colouring,  to  the  - »pl.k»liod  gran  it*  " of  tin*  bail  plain  : but  the  onlmr  m divvied  into  deep  mtu- 
aroma  much  too  euddeo.  j peitmeuts.  w.tb  the  rull-whe  band  cn  the  *.rfit 

The  Warden's  Room  i»  com  (amt.  rely  plain,  of  the  branx.  and  with  enrich- d cornice  tm-ild- 
There  n>  a good  cornice,  and  unuuurDia  are 
painted  at  the  angles  of  the  online,  and  al«o  in 
the  centre,  wham  bangs  a law  kj»»*  chandelier. 

On  tli a marble  chi  hi  net -piece  is  a bu»t.  and  over 
it  ia  a tablet  in  a carrod  frame,  with  an  lnwrip 
tion  retting  forth  the  services  to  t-’.e  Company.  •>( 

Sir  John  Cutler  and  Sir  Jo  a M-re.  T.«e  w-a 


wall  neat  Pnnce*- struct  a screen  of  oolumns— 
and  if  tlie  apace  suffices,  we  would  place  a statue 
in  each  inlcrcoiutnn.  The  ugly  wooden  gates 
would  of  course  bo  remared,  aod  iron  gates  of 
superior  design  substituted-  The  doorway  in 
the  centre  would  remain.  Some  euoh  arrange- 
ment. in  the  hands  of  the accocn pished  architect 
to  the  Company,  would  still  further  aid  the  fine 
effect  of  this  part  of  the  city.  If  the  connection 
of  architectural  forms  with  natural  objects, 
enhance  the  beauty  of  the  latter,  the  adranUcc 
is  reciprocal,  and  is  perhaps  never  more  apparent 
than  when  trees  and  foliage  aro  seen  through  a 
screen  of  columns. 

The  entrance  to  the  building  has  a circular- 
open  porch  foruircl  by  columns,  and  with  a dome 
light.  There  are  two  inches,  one  <>0  each  aide 
the  doorway.  These  are  empty.  The  entranre- 
hall  ia  low  and  dark-  On  each  tide  ia  a semi- 
circular recess.  In  one  of  llieae  receare*  i«  a 
statue  of  Sir  John  Cutler,  formerly  111  the  garden, 
and  winch  was  at  one  time  urel  as  a mark  for 


are  plain.  Between  tao  of  the  lofty  di 
wo  believe.  a view  of  cue  of  the  Company  » 
ckau*  ui  Irviand,  ami  glesium  are  soia*  of  tire 
weli-known  Migraum-  of  old  I.oimou.  It 
would  be  well,  if  a Rule  more  a’lirntson  were 
!**  to  ths  collecting  and  exhibiting  of  such 


ball-practice.  The  walls  are  grained  oak— and  j illustrations  by  the  companies.  The  room  now 
tfm  ceiling  ia  plain.  The  application  of  such  under  notice  would  afford  *|wne. 
means  of  lighting  dark  interiors  as  we  referred  \ The  corridor  1m*  at  one  end  a large  window 
to  in  a previous  care,  might  here  bo  difficult,  but  of  euined  gU»«.  ethduung  the  arm-  of  die 
should  be  considered.  Should  it,  however,  be  Company  and  figure*  of  St-  Anthony,  the  patron 
found  impossible  to  overcome  the  defects  of  the  win:,  and  of  Edward  III.  In  iL«  Un-Ire  iwi  • •tie 
original  building,  it  might  be  taken  into  con-  side  of  the  corridor,  U a figure  of  Sir  John 
aide  ration,  that  as  ths  place  ia  hardly  ever  used  Creahto,  and  in  the  other  a The  lirferu 

teept  by  artificial  light,  there  need  be  no  real  of  this  arrangement  might  tm  Ic-moukI 


inga  The  bdi  is  lighted  try  five  large  window* 
ainiig  uue  u-1*.  the  reveala  l<u.c  namte-l  m uni- 
Utmo  of  a rvriiit«>i  ".|. zured  niarb.c.  Ilirrr  a 
no  camel  rla>*  in  these  wird'.w*  and  n-.ib:ug 
to  relieve  the  blank  apjwaran re.  but  the  or  iti-*ry 
radic* ; and  certainty,  the  h5«-  t br».ight  to  our 
mind  more  forcibly  than  at  any  piv,  iuim  time 
— the  that  much  had  yet  to  be  Imrvird  friun 
llie  treat ment  of  the  aperture  in  me  lurva.  UuUI- 
mgs  trier  three  windows  are  others  of  oval  f.rra. 
f 1 l—l  witii  Mainni  tU*.  and  thrre  are  similar 
windoars  on  the  opi-ente  a>l«  of  tl^o  halL  At 
the  north  end.  un  ler  tlie  royal  arms,  is  a aide- 
buaril.  lately  put  up.  for  the  plate,  and  at  ths 
south  ml  t»  a low  aidel-ianl.  Wzth  tlirms 
niirmrs  m gilt  frame*  greu|«*l  t>'v-*her.  The 
first  sidetHsinl  myt.t  l«r  dr-cnbwd  a«  a tier  of 
a helves  enclcwed  within  an  rUlesrase  fnui  v,  and 
Willi  a bn*  ler  si  elf  l -racket ted  owl  »*  a dado. 
HU  |huuUs|  white  an- 1 gihloL  Tu*  shelve*  and 
l*>-k  <d  the  COtnpusiliKn  are  mverwl  with  rub 
green  vidvrt,  I'Opnl  up  at>|  fretomrl ; and  tbs 
whole,  when  filial  w !h  tlie  rich  gilt  piste  of  the 
Company,  nuM  ls>  highly  efles-tive.  The  «*le- 
1m*ih1  at  the  smith  end  n a lua^ive  one.  of 


placing  a fmst  or  a small  group  abore  the  latter 
The  Drawing  Kmm  ia  an  vlcgiuit  apHttno-iit 
The  walls  are  divided  in  the  upj.tr  and  lower 
jorta  into  paiu  U.  There  u an  elalxmle  walnut- w. m- | aup{-<rtrd  upon  kneeling  aaiuela  — 

the  «unel  being  Uie  crr*t  and  supporter  of  tho 
C.vn«|*i>y  s arms.  The  centre  conijssmiirnt  of 
the  amngenMUit  of  mirror*  is  arvbed,  and  united 
in  eotiilKwjtioo  witii  tl>e  bracket*  of  the  gallery. 
Three  last  are  the  least  s*ti»f*ctory  part-  of  tho 
geoersl  dre<n.  -The  eulfit  of  the  gallery  hi 


difficulty  about  the  decoration  which  ia  so  much 
required. 

In  tho  staircase  wo  reach  the  commencement 
of  Mr.  GwLlta  work.  Tho  stairs,  balustrade*, 
and  panelling  are  of  oak,  with  a broad  baud 
and  an  egg  and  tongue  moulding  carried  round 
at  the  level  of  the  first  floor,  the  whole  planned 
and  detailed  with  that  taste  and  skill  which 
would  be  exported.  The  upper  part  of  tho 
wtdls  is  grained  to  imitate  oak.  and  has 
placed  in  wreaths,  the  shields  of  Masters 
of  the  Company, — amongst  tho  number  those 
of  William  III.  and  Cliari na  II.  The  ceiling  is 
formed  into  tiine  square  and  oblong  compart- 
ments, oadb  bounded  by  the  complete  Done 
cornice  with  guttio — the  centre  comportment 
being  deeply  ounk  and  relieved.  The  general 
effect  is  slightly  interfered  with  by  the  depend- 
ing or  inclined  eoffit  of  the  corona,  a mode  of 
treating  tliat  mouther  which,  whether  from  ita 
being  out  of  place  In  a ceiling,  or,  perhaps  from 
the  inclination  not  being  carried  on  through  the 
reentering  anglre,  here  at  first  gives  the  idea 
that  tho  work  is  falling  The  flat  parts  of  tho  inquirisa  into  tbo  difficult  questions  connected  gilding,  Is  of  course  not  wl.it  we  hope  to  find 


cornice,  a core,  and  a ceding  divhlod  mfi 
couiparunenta  by  a giulloclio  band,  the  centre 
oomjiarunniit  being  an  ovaL  There  1*  a pier 
glass  at  each  end  of  the  room,  and  a third  over 
the  chimney  piece.-- The  latter  feature  is  of 
marble,  mid  hears  the  crest  of  the  Coiujsuiy . It 

is  wo  suppose,  of  the  date  of  the  early  part  of  j di  tided  Into  coffers.  Sod  1*1  • row  has  tli«  l».k- 
the  present  Luildiog.  an-I  is  certainly  not  such  a gt.»jn>|  oulusirwl  red  There  are  firo  pictures 
work  of  Art  as  it  should  he.  -mi  the  w«wt  •i.Ui  of  ths  room,  and  two  at  tbo 

The  decorative  colouring  is  carrio.1  out  in  pink  north;  but  three,  the  thirteen  ent-glass  titan- 
and  gold.  Mueh  of  the  ornament  is  gihln.1,  in  sotue  dvlters,  and  many  part*  of  the  decorations,  were 
cate*  not  without  injury  to  the  beauty  of  tho  funui.  covered  up.  Tuc  grnerel  rff.-vt  tif  Uie  11*11, 
and  this  general  rreult  from  the  common  method  and  that  of  particular  Works,  W therefore  to  U> 
of  employing  gilding  to  enriched  moulding*,  judged  of  only  on  state  oous*ioti%  when  of 
should,  in  our  view,  restrict  the  use  of  it  to  course  tho  public  are  not  admitted.  Tin*  re 
plain  surfaces.  In  the  angles  of  the  cove,  tho  ! strict  ion  UpoN  tho  OkjiiyUMt  of  ol-jevts  of  mte- 
corners  of  the  ceiling,  and  within  the  janels,  I rvwt  and  taste,  to  the  favoured  few  who  nia^r 
are  poinUal  arctiiiccturnl  imitations  of  relievos  >*e  honoured  w»th  invitations  to  tlio  Conijanya 
touched  with  gilding  Were  wo  to  cxtctid  our  1 fe»e»»ls,  tl* mgli  It  may  sato  a few  pouie.U  in 


ceiling  are  white  or  « pale  lint,  the . beams 
being  oak. 

It  is  certain  that  the  effect  of  this  part  of  the 
building  would  not  bo  injured  by  additional 
colour. — The  shields  are  in  the  tipper  part  of 
the  walla,  and  below  thorn  ia  ample  wall  surface. 
Painting*  would  be  highly  effoctiro  bore  It 
would  lead  ua  loo  far  from  our  immediate 
purpoos  to  inquire  whether  imitative  oak,  which 
IS  in  immediate  contrast  with  the  real  material, 
would  be  the  better  for  oamo  coucenlrneut. 
Considering  rone  appearance,  the  effect  of  tho 
stairenao  gains  by  U10  alight  difference  tliat 
there  ia 

Oppordto  tho  top  of  the  stairs,  an  arch  headed 
doorway  form*  a good  feature,  and  the  doors 
being  usually  open,  then*  is  a view  into  nn 
octagonal  hall  beyond.  The  plan  of  this  may 
rather  he  described  os  an  irregular  octagon  of 
four  larger  and  four  smaller  sides,  tbo  former 
being  arches  Bum^rting  n circular  cornice,  iho 
camod  on  pemienttvva  from  the  smaller  sides. 
Above  tho  cornice  the  apace  ia  domed  over- 
From  the  centre  hongs  a chandelier  cf  poor 
design . — Btonding  with  tho  bock  to  the  way  by 
which  wo  entered,  tlio  door  under  Die  archway 
in  front  l«nh»  to  the  Warden's  room,  that  to  the 
right  to  a corridor  communicating  with  the  great 
Hail  ami  tbo  Drawing  Room  ; and  to  the  left  la 
nn  arched  reoww  with  a win-low.  Tho  small 
panes  in  tho  latter  give  it  inferiority  of 
character.  In  the  sides  of  tho  recta*  and  in 


with  imitation*,  tbo  apartments  we  are  ea-  in  future  tho  practice  with  tli  1*  and  other  com- 
amining  would  afford  us  opportunity  uwough.  janioa  Tlio  noblest  BM  whu.li  can  l*e  mado 
But  we  do.  in  general,  object  to  tliewe  jiamtcd  of  work*  of  Art  Is  certainly  luol  to  hide  them 
imitations  of  work  in  relief,  and  we  have,  in  under  drab  calico- 

fort nor  papers,  expressed  tho  opinion  that  the  In  the  present  Hall,  a row  of  ■•ntuev  along 
inanoeT  of  gildhig  onuimont  by  applying  the  | each  tdde- following  out  the  idea  which  ia  being 
gilding  to  the  edges  of  the  leaves  - common  as  j developed  at  the  Jlousce  of  Parliament,— would 
it  may  be — i*  especially  uiartiatic,  anil  dcwinirtiTe  I suggest  itself  to  us.  a*  in  mruvn/iu  i-a*ra;  ami 
of  tho  beauty  of  form.  With  a little  harahoes*  here  the  arrange  men  l of  tua  tablet  could  not 
ui  the  execution  in  the  curvature,  tlie  ornament  1*  much  interferrel  With. 

however  baa  great  variety,  and  contribute*  to  the  i It  will  have  been  quite  apparent  to  our  readora, 
effect  of  tbo  apartment.  The  furaiture  u partly  that  the  Grocert'  t.'ntnjaby  have  the  iijawtia  of 
reoewo^d,  partly  white  ami  gold,  witii  stamped  doing  much  for  the  advance liinot  of  Art. 
velvet  caishioiM,  and  tiio  c**u**>lo-Uiblc*  are  gilt. 

Tim  carpet,  i.  ..wo  .-11.  *•  Cna,'.  .nu,  i-b.PEW,  hotx  AND  OAItDEW 

and  crest.  Tho  grate  is  too  ahabby  m apipear- 

anco  fur  ouch  a ruom.  Small  pointings  in  the  The  history  of  tho  Drapers'  Company  does 
centres  of  the  jsuiels,  or  relievo*,  might,  we  ] not  prewent  us  with  any  considerable  number  of 
think,  wither  be  Introduced  with  good  affect  namoa  of  notel  individuals : - Sir  Robert  Clayton, 
TJio  Court  Boast  has  walls  in  imitation  of  > called  tho  “ benevolent " Lori  Mayor,  in  reMI, 
Bienns  marble,  a imdiliion  cornice  portly  giblod,  i Mf  >»?  mentiooi»l  ; and  tho  CtBfttf  claim"  aa 
a oove  with  oruamam-  p*unt«al  in  tho  angle*,  wvo  of  It*  tnambora,  Henry  Fitr  Alwyn  Fitx- 
and  a coihng  divided^  into  compartmeule  — a larofhtai],  tho  Cr*t  Mayor  of  Lundun,  in  oj>j»o"l- 


cirde  in  tho  centre-  Tlie  doorcases  are  tainted 
in  imitation  of  voinw<l  marble,  and  tlio  doors  in 
imitation  of  maple.  Round  the  upper  pan  of 
the  wall",  suspended  from  IiimuT  head*  oivi  fo*. 
toons,  are  rainr.il  ths  •hiehl*  i.f  im(i<.rtant  mem- 
»tera  of  Iho  Company.  On  each  side  is  * unable 
chimiiay-pieoe  of  ordinary  diarnctcr.  Tlie  |M. 
botany  tarv^l  i-hair  and  tho  •Uloboanla  may  be 
notiowi,  and  tlie  new  Axiuixuier  carpet,  of  very 


tion  to  the  atilhoritv  of  Stowe  and  others  * 
say  he  lalooged  to  the  Goldsmith-'  Company. 

According  to  the  writer  in  W«ale*a  London, 
the  income  of  theCompany  in  1833  war  £23,811, 
of  which  It  is  raid  that  a*  touch  as  AtOOO  to 
XfiOrifi  were  -pent  T*»rly  in  feasting. 

The  buUdings  of  the  Company  nre  in  Throg- 
morton-street  The  old  building  nn  tho  present 
«te,  wa«  tho  house  of  Cruinwwli  Earl  of  Essex. 
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and  wbh  purchased  by  Henry  VIII.  It  w*» 
destroyed  in  the  (irt»t  Fin.  The  oldest  part 
of  the  prcarut  Hall  was  by  Jarman,  Uie  architect 
of  the  second  Koval  Exchange,  and  nan  built  in 
1667.  A lire  again  occurred  in  1774,  after 
which  the  street  front  wu  added  by  the  brothers 
Adam.  The  gardens,  which  we  shall  first  de- 
scribe, are  at  the  back.  They  consist  of  the 
public  garden  and  the  private  garden. 

As  a valuable  place  of  rewort  in  the  heart  of 
tbs  city,  to  which  aduusaion  is  liberally  granted, 


i the  public  garden  W worthy  of  a better  arrange- 
' meat  (ban  it  now  presents.  The  bcccm  might 
made  somewhat  more  architectural  in  cha- 
1 racier,  and  (lie  ugly  iron  railings  of  the  incloaure 
, should  be  thrown  down,  and  a mere  row  of  posts 
and  a chain,  or  balustrades,  and  stature  on 
i pedestals  should  be  substituted.  We  bare 
! already  mode  some  remarks  oo  the  union  of  the 
[ Ana  of  Architecture  and  .Sculpture  with  that 
which  we  would  raise  to  its  true  place  aa  an  art 
; — natnoly,  gardening. 


I'-KArEIW  HALL  AND  GARDENS  -BLOCK  PLAN. 
A/Sww. 

A.  Eiilruicc  Gateway  Monuty  of  Jsu  <tc 

B.  Oaulraiigt*  Ik-t-wno. 

CCC.  Anvt.ul ahuty  K.  Fkml  frrnu* 

I>.  Do  , under  «J»e  t*mc*  . ..  . . 

EE  E.  Prtio-l|wl  ftull.Hnir;  L W‘J  *•  PWbUs  Garden. 
— on  the  GmmiiiI  rv»uc  oaaoa*. 

F-  “SSL?  **“  *.  P.I.-UI 

Htaircaw.  Yo.«tho»tmrUn«the 

Them  from  hw  pr*>< 
rnrrars  oakbcv.  PP  «r  revered 

O Fountain.  Tiua.  Ac.  j R Figure  on  balnUl ; — 
H.  Figure  ■.«.  Pedestal | Flora,  or  Puenona. 


There  arc,  however,  some  architect urnl  features. 
Two  covered  scats  or  pavilions  ore  designed  as 
totrastylc  porticos,  elevated  on  steps,  with  black 
and  white  paving  arranged  in  patterns,  and  tbe 
•idea  being  enclosed  by  belu&icra.  Each  of  these 
building*  stands  at  the  end  of  one  of  tbe  bnmd 
walks  which  surround  the  inclcwure:  otie  has 
square  ootumna  and  a podiment ; tbe  other, 
round  columns  and  an  attic.  They  are  getting 
out  of  repair.  There  is  n basin  In  tbe  centre  of 
tbe  grass-plat,  with  a fountain.  How  la  it  that 
w«  m seldom  Uy  to  realise  tbe  beauty  of  good 
<l«aign  in  this  nqaialte  architectural  feature  I 
and  how  t*  it,  Umi,  when  we  do  try.  wa  fail  in 
what  our  neighbours  do  bo  well  1 The  garden 
beds  are,  in  our  opinion,  placed  bo  tiiat  they 
•{•oil  the  effect  of  the  gram-plat,  and  do  not  give 
the  proper  effect  to  the  shrubs.— The  email  ] -ri- 
vet® garden  is  in  batter  tmto,  Tltaro  is  a haetn 
and  fountain  in  the  centre,  and  steps  up  to  a 
terracw  at  the  sod.  Tha  whole  stands  above  tho 
level  of  tbo  huger  garden,  and  a good  architec- 
tural feature  might  bo  made  by  a broad  flight  of 
steps  from  tbe  one  to  the  other,  and  by  a balus- 
trade around  tba  smalt  garden.  Places  for 
statues  would  bo  afford  ad  by  the  pedestal  a. 

We  may  appear,  in  this  instance  and  others, 
to  recommend  works  of  a very  expansive  and 
uncnual  character.  Judged  by  tbo  standard  of 
public  works  in  England,  those  we  hare  at  dif- 
ferent times  spoken  of,  are  of  that  description. 
Compared  with  what  ia  deemed  casential  to  the 
gratification  and  enlightenment  of  the  people  in 
many  a second  rate  city  of  Europe,  they  arc  not 
hghtly  to  be  ao  designated,  except  inasmuch  aa 
our  tong  neglect  of  objects  thought  important 
•Wwhere,  may  have  roqnirod  arrears  to  be 
made  good.  If  any  existing  standard  is  to  ba 
taken,  our  own  should  not  be  chosen. 

Proceeding  to  the  building  itself : — the  main 


entrance  ia  through  a quadrangle,  round  which 
te  a cloistered  ambulatory.  On  tho  north,  east, 
and  west  sidm,  the  court  ia  surrounded  by  a 
range  of  square-headed  openings,  with  engaged 
columns  and  segmental  arches  rising  from  lions’ 
heads  borne  by  the  capitals  in  front-  This 
arrangement  leaves  an  awkward  blank  apace 
undiir  tho  arch.  On  the  south  aide,  there  ia 
merely  an  order  of  columns,  placed  wido  apart, 
and  supporting  a terrace  of  communication  be- 
tween the  principal  Msircese  and  tha  gallery 
and  adjoining  suite  of  rooms.  The  ambulatory 
would  afford  plenty  of  space  for  works  in 
sculpture. 

Tbo  principal  staircase  < shown  in  tbe  plan  on 
tho  neat  page l ia  in  tho  south-east  angle  of  the 
buildings,  enclosed  by  iron  gatcu  of  good  d reign ; 
but  thane  and  the  staircase  are  unfortunately  not 
seen  aa  originally  intended,  aa  it  baa  been  found 
neoroaary  to  protect  the  work  from  damp  air  by 
wooden  doors. 

The  staircase  itself  is  something  more  than  an 
admirable  specimen  of  a school  of  architecture 
which  baa  found  little  favour  with  the  critics 
land  perhaps  with  reason,  if  the  buildings  of  tbe 
Adciphi  be  looked  upon  os  tbe  bent  examples)  , 
it  ia  a very  beautiful  composition.  Its  most 
striking  feature  is  a dome,  oral  on  the  plan, 
lighted  from  the  centre,  and  which  rises  from  a 
cornice,  itself  borne  upon  segmeatal  arches  and 
pendentivea  above  a lower  cornice,  wb;th  forms 
the  termination  of  tho  walla. 

Every  part  is  elaborately  enriched  in  panels, 
and  yet  we  have  seen  few  works  with  so  much 
ornament  where  so  Little  could  be  considered  aa 
thrown  away.  The  whole  of  tbe  wells  and 
domed  ceiling  above  tbe  IstoI  of  the  first  door, 
ia  in  a single  very  light  colour,  or  at  mo*  in 
two  shod**  of  tbo  name  colour — oonaequeutly 
all  tho  relief  tel  La  with  good  effect.  At,  and 


- I below  tbo  level  of  tbe  first  floor,  the  effect  is 
t , heightened  by  the  judicious  tint  of  tbe  dado  and 
e 1 lower  podium,  the  former  being  a light  granite, 
b and  the  Latter  finished  os  a green  marble.  In 
■ < tbe  middle  of  ono  of  the  walls  is  e niche 
l ! enriched  with  architrare.  cornice,  and  pediment, 
b and  containing  a bust  of  George  III.  Tbo 
b remainder  of  the  walling  is  panelled  with 
‘.  alternate  plain  and  enriched  moulding*,  affording 
l large  t-pacea  for  the  introduction  of  fresco 

paintings,  ■ — which  however  would  require 
judicious  treatment  to  tears  them  subordinate, 
ui  are  think  they  should  be,  to  tba  actual  pleasing 
effect  of  the  architectural  ornament. 

In  the  northern  portion  of  the  building,  a 
second  stawase  bas  been  arranged,  we  mppoa 
• under  tbe  able  architect  to  the  company,  Mr. 
W.  J Booth,  to  whom  our  beet  thanks  are  due 
for  the  plana  which  we  give.  It  ia  plainer  in 
treatment,  yet  has  a very  phasing  effect — the 
light  being  admitted  through  glased  cvlfore  in  the 
' ceiling.  This  sUm-*Mt,  though  we  believe  not 
UHcd  oo  state  oocatMMM,  ia  much  more  conveni- 
ently placed  than  Uie  other.  By  It  w«  roach  the 
Livery  Room.  Tin*  hea  its  walls  pan  olio  l in 
dark  t«ik.  There  ►*  a large  «jve  above  the  cornice, 
in  which  at  each  end  of  the  room,  are  the  arms 
of  the  Company.  Tha  ceding  is  boldly  designed 
with  richly  decorated  moulding*,  and  with 
scroll- work  on  tha  panels  The  design  generally, 
is  finished  in  pink  and  white  colour  with  a little 
gilding;  tbe  groundwork  of  tho  plaster  here,  as 
well  as  in  the  cove,  being  a kind  of  mottled 
blue,  hut  tha  effect  is  not  altogether  satisfactory. 
Tho  hanging  the  chandelier  from  s very  small 
central  boss,  acorns  to  us  a bettor  arrangement 
than  that  where  a large  circular  ornament  is 
used  ; for  we  hardly  ever  find  these  “flowers" 
satisfactory.  The  chandeliers  are  of  glass 
Tbe  furniture  is  mostly  of  ordinary  character, 
but  we  noticed  a well  designed  side-table  with 
bracketed  feet.  On  tbe  walls  are  nine  por- 
traits of  comparatively  recent  date.  The 
Company  should  adopt  the  plan  of  writing  the 
namee  of  tbe  artiste  and  the  subjects  beneath 
tba  pMtuie*  in  tbe  rooms.  Wu  have  before 
recommended  too.  the  plan  adopted  by  tbe 
Common  Council  of  tbe  City,  at  Guildhall : but 
it  would  be  well  worth  while  for  each  company 
to  lisve  u complete  oatofo? we  rvenn)  of  all  tbeir 
works  of  Art,  prepared  by  some  accomplished 
band,  for  the  u«e  of  visitors. 

Tbe  Livery  Room,  *«  should  state,  occupies 
i tbe  north-west  angle  of  tbo  main  building,  and 
, looks  on  to  the  j-rivate  garden.  Loading  frotn 
i it  to  the  south,  is  a long  gallery  divided  into 
I three  j-arts,  and  chiefly  lighted  from  the 
' quadrangle.  The  walla  are  penciled  in  dark 
i oak.  Beams  of  llie  aamo  material  intersect  the 

> ceding,  which  is  grained  in  very  light  colours, 
i instead  of  1 taring  the  treatment  we  should 
, tie  disposed  to  ruggsat,  namely,  allegorical 

- or  deco  retire  pointing.  W»  have  bore  such  a 
gallery  as  wa  have  Wen  looking  for  in  all  the 

r buildings  yet  visited.  Tbe  panelling  would 
i make  some  little  difficulty  in  tba  symme- 
trical grouping  of  psetorea  and  sculpture, 
i but  much  greater  space  ia  available  than  that 
i now  occupied.  The  moat  important  of  tbe  four 
portraits  now  in  tho  gallery  arc  ona  of  Henry 
l VIII,  and  ono  of  Charles  I,  by  Mytcno,  tbe 
I Court  painter  before  tba  time  of  Vandyke. 

' The  latter  picture  would  scarcely  bring  to  mind 
the  faco  of  tbe  sovereign,  to  tbone  who  bear  in 
i recollection  the  wall  known  works  of  the  more 
) celebrated  arte**.  In  this  gallery,  every  particle 
i of  light  should  be  secured,  and  this  might 
i require  curtains  to  bo  dispensed  with. 

The  Court  Room  is  perhaps  the  beat  sport 
'■  uiwit  in  the  budding.  The  dark  crimson  tint  of 
the  walls  lias  been  vary  happily  selected  for 
i the  display  of  pictures.  This  portion  is  edged 
I with  gilded  bands  Tbe  dado,  Uie  doors,  and 
i architraves,  and  indeed  all  tbe  woodwork  is  of 
dark  oak,  elaborately  carved,  and  excellent  in 
design.  The  architraves,  and  tbe  friese  and 

> oomico  of  the  door*  have  mouldings  richly 
i ornamented,  and  sharply  and  accurately  cut. 

I Round  the  room  nine  a deep  cornioe  of  good 

and  elaborate  character,  enriched  with  gilding, 
i | Tbe  entablature  1j*s  a number  of  scroll*  and 
r , dories*,  gilt,  oo  a blue  ground.  The  ceding  is 
I , enriched  with  ornament  in  llm  rtyle  of 
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tlio  A<lam*.  Tbo  design  exhibit*  medallion* 
with  relievo.!,  the  subject*  being  taken  from  the 
Draper*’  trade,  and  the  heraldic  bearings  of  the 
Company.  These  require  a little  more  colour  in 
the  background  to  rclicTo  them.  Beside*  two 
bu&t*  in  this  room,  there  are  four  paintings. 
There  is  a portrait  of  George  IV.  in  bis  rvbcK  a 
portrait  of  Xclsoa  by  Bcccltey.  for  which  tho 
artist  reccTed  400  guineas,  and  one  of  the  late 
Duke  of  Wellington  by  Luca*.  The  fourth  and 
most  interesting  work  is  a picture  ascribed  to 
Zuccbero.  said  to  represent  Mary  Queen  of  Scots 
and  her  son.  when  a child.  It  lias  been  engraved 
by  Hirtoloai.  There  has  been  much  di«cus- 
tdon  a*  to  the  authorahip,  arising  from  the  light 
colour  of  tho  hair  of  the  Queen,  and  the 
generally  received  brief  that  she  d:d  not 
eoo  her  «u  after  he  nag  twelve  months  old. 


Those  who  are  further  interested  in  the  ques- 
tion may  refer  to  in  the  *'  Gentleman's 

Magaiine,"  vol*.  ilun.  and  xlix.  One  difficu.ty 
b got  over  by  lUtomnit*  that  the  Queen  wore 
hair  of  different  colour*. — The  chimney-piece  in 
this  room  would  only  help  tut  in  allowing  how 
little  the  sculptor  has  yet  done  in  whnt  we  arc 
constrained  to  think  really  one  important  field 
for  bis  art.  Wo  looked  for  a rrftfre  in  white 
marble,  mentioned  in  lira}  ley*  - London  and 
Middlesex,"  as  over  tho  ti  re  place  ; hut  it  must 
have  been  removed.  It  represented  The  Com- 
pany receiving  their  Charter. 

Tho  Hall  itaolf  hai  a*,  the  south  end  a gallery, 
and  a screen  with  two  doors,  adjoining  the  stair- 
case ; and  at  the  north  end  a tLi*.  it  may  l< 
described  as  of  two  distinct  characters  of  decora- 
tion. The  lower  part,  jami  cl  with  dark 
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cak.  has  an  order  of  engaged  column*  and 
pilasters,  with  windows  on  one  *id©  only.  The 
upper  part  of  the  walla  ia  finished  in  plaster,  and 
luw  windows  on  both  Bides.  Tho  order  below 
is  surmounted  by  a balustrade.  The  ©ntAbiaUiro  ! 
hsa  a beautiful  scroll  ornament,  and  there  is 
much  good  ornament  carrod  within  a aomicir*  I 
cular  sideboard  recow  which  occur*  in  the  «do 
opposite  the  window*,  and  e lsowhore.  There  ia  ; 
a well-designed  niche  on  one  aide  of  tho  dais,  in 
which  ia  a bust  on  a pedestal,  and  there  ia  also  a 
bust  in  a recast  in  tho  screen.  Over  tbo  dais  ia 
a semicircular  window  fillod  with  stained  glam. 
Tho  ceiling  ia  divided  into  numerous  compart' 
menu,  many  of  them  circular,  with  various 
device*.  In  tho  centre  ia  a relievo  of  Phaeton 
driving  his  car,  and  around  it  are  tho  signs  of 
tho  xodiac.  The  whole  is  in  plain  colours,  and 
the  relievo*,  ax  before,  would  bo  all  the  more 
effective  for  a alight  background  in  colour.  The 
want  of  unity  which  there  is  between  the  oak 
panelling  and  tho  plaster  above,  might  bo 
corrected  by  colour,  making  tho  pier*  between 
the  window*  In  tho  upper  part,  the  prominent 
features.  At  tho  north  end  of  tho  Hall  is  a 
portrait  of  Honry  Fitx-Alwvn  Fitx  IxofnUn.  On 
tho  cist  wall  are  peirtraits  of  William  III., 
Ooorge  L,  George  II,  and  George  III.  Tho 
tables  are  of  good  design,  but  tho  chairs  are 
common  cane- bottomed  scat*. 

Amongst  portraits,  not  mentioned  abovo,  arc 


ono  or  two  laving  some  interest.  One  is  of  Sir 
Win.  Buromnn,  oflloer  of  the  Hoard  of  Green 
Cloth,  under  Charles  I.  and  Charles  II.,  who  cn 
do  wed  a school  at  Greenwich.  Henry  Dixon. 
Master,  who  bequeathed  land  towards  appren- 
ticing poor  hoy*,  and  rewarding  them  at  tlio 
expiration  of  thoir  servitude,  ia  also  represented, 
and  there  i*  a portrait  of  Sir  Joeepti  Sheldon. 
Lord  Mayor  in  1077,  by  Oerard  Voewt,  and  one 
of  Sir  Robert  Clayton,  Lord  Mayor  in  by 
Knoller. 

Our  professional  reader*  will  aco  that  the 
ground  would  allow  of  the  erection  of  new 
gaUcrio*  for  work*  of  Art,  ami  still  greator  space 
could  ho  gained  by  a alight  alteration  in  internal 
arrangements,  which  are  not  tho  best  for 
modern  wants. 

We  arc  not  acquainted  with  thoso  parti 
lettered  K and  M.  further  than  what  may  appear 
in  the  plan  above.  But  the  defects  of  n com- 
munication through  tho  open  air  on  stato  occa- 
sions, from  the  principal  staircase  to  tho  present 
gallery  and  reception  room*,  must  be  obvious. 
If.  therefore,  by  altering  tho  structural  arrange 
ment  or  purposes  of  there  room*,  the  lighting 
could  be  from  the  streot,  or  partly  so.  and  by 
44  borrowed  light*,"  the  gull  err  might  be  ex- 
tended acretn  the  space  marked  8.  Wo  should 
think  tho  clerk’s  residence  could  be  more 
agreeably  located  than  in  tbe  noise  of  Throg- 
raorton  itrect. 
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Tilf  artist  has  hero  cb'-rn  for  the  of  his 

picture,  one  of  ibore  rural  kw*  what*  are  per- 
fectly fan,  i bar  to  all  Citqueolcr*  of  i>*e  country 
from  their  con *uui l recurrence;  and  he  ha* 
eoucht  to  giro  it  any  oUtcv  characur  thin  that 
of  a •ltnple  tranirnpt  of  nature.  There  is  miu  h 
in  the  peculiarity  of  Ftud.di  re#t>rry  t at  m gbt 
tempt  the  pa  nter  to  play  fioafu«)y  with  the 
nu’crwl*  it  *pt<n-L  before  h.ui ; their  infinite 
variety,  the  constant  ehiRtng  of  aitnoqdicric 
effect*  on  tho  Uud*rapc.  an  1 of  form*  in  our 
cloudy  skier,  are  so  many  more  menu  to  *n 
iinsgiDatite  mind  to  follow  the  n-mm  which 
chtuate  present*  to  bis  eye  Mr.  .thern^t'Si, 
lews  pcrha;*e  tlun  any  other  (venter  we  ki.ow, 
show*  little  inchnitn-n  to  fid«ow  Midi  a course; 
he  crer  krejw  within  cu'i  n prat*  nl*cd  Inmtx. 
and  three  of  the  ro"*t  *.mplc  or-ler.  a*  re.-irU 
design  and  execution  ; lie  is  a f.iithful  dreroptive 
p*:n!er,  but  he  shuns  the  p>**irT  of  b’*  art. 

TLi*.  Lu  only  picture  in  the  Vertma  c» Elec- 
tion. bear*  oat  tho  truth  of  the  prawl  :•* 
remark*  as  much  a*  any  of  the  muufn>ui  w.<»k* 
which  hue  jirocrew  froio  kiw  pencil.  Tbo 
avenue  of  thickly  foS»wd  trees  tint  shut  nut  the 
durance  is  dxpsel  witl»  due  regard  to  their 
natural  form-*,  which  fall  into  their  jmvjvr  plum 
without  formality  or  confm^oo.  This  portioned 
the  picture  ho*  evidently  Um  wed  *i«i  bed  It 
would,  however,  have  looked  heavy  in  the 
engraving  had  a few  broken  lights  l*een  )'»di* 
cloudy  distributed  through  It  the  iwnirer* 
object  La*  doubtlew  teen  to  tnihe  tfie  light 
u[on  the  foreground  more  hr.lt  aut.  I*y  oprawing 
to  it  the  <lruk  luavs  of  shadow*  Ixlniid.  In  the 
original  picture  tbe  Coloured  fignrvw  rel.eve  the 
eve  in  *otn«  tuawif  from  the  hen: hi  of  three 
stiailow*.  an  advantage  of  which  ttie  engraver 
has  little  power  to  ato.1 


I>RKSS-A.S  A FIXE  ART. 

pv  M««.  Slevatnitw. 

Tati t III.— THE  HEAD. 

Thebe  is  no  part  of  the  body  which  ha* 
lieen  more  rxixitrd  to  the  vicissitudes  of 
fashion  than  the  lu  rid,  both  as  regards  its 
natural  covering  of  hair,  and  tho  artificial 
covering  of  rap*  and  bonnets.  At  ono  time 
ure  mil  of  sprinkling  the  hair  with  gold-dust, 
at  another  time  tho  bright  brown  hair  of 
the  colour  of  tlio  horae~chc*nut  *r>  common 
in  Italian  picture*  was  the  fashion.  This 
colour,  as  well  a*  that  lxsautiful  light  golden 
tint  aometirare  seen  in  Invlian  picture*  of 
the  name  period,  was  frequently  the  result 
of  Art,  and  receipts  for  producing  both 
tints  are  still  to  be  found  in  old  book*  of 
uxrc/r/«.**  Doth  thc*->  were  in  their  turn  dis- 
carded, ami  after  a time  the  real  odour  of 
the  hair  was  lost  in  powder  and  |>otnatun). 
The  improving  taste  of  the  present  genera- 
tion i*  perhaps  nowhere  more  conspicuous 
than  in  permitting  u*  to  orexerve  the 
natural  colour  of  the  hair,  and  to  wear  our 
own,  whether  it  be  black,  brown,  or  grey. 
There  is  also  a marked  improvement  in  the 
more  natural  way  in  which  the  hair  has 
been  arranged  during  the  last  thirty  year*. 
We  allude  particularly  to  its  being  suffered 
to  retain  the  direction  intended  by  nature, 
instead  of  being  combed  upright  and  turned 
over  a cushion  a foot  or  two  in  height. 

Thoso  head-dresaes,  emphatically  called 
from  their  French  origin  “ PMes,”  were 
built  or  plastered  up  only  once  n month  ; 
it  is  easy  to  imagine  what  a state  they 
must  have  been  in  during  the  latter  port 
of  the  time.  Mdmc.  dTIberkirch  gives,  in 
her  Memoirs,  an  amusing  description  of  a 
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novelhead-dreaa  of  this  kind.  We  transcribe 
it  for  tho  amusement  of  our  reader*. 

"Tbi*  bleated  6th  of  June  (lie  awakened 
me  at  the  earliest  dawn.  I was  to  get  my 
hair  dressed,  and  make  a grand  toilette,  in 
order  to  go  to  Versailles,  whither  the  Queen 
had  invited  tho  Conntrs*  du  Non!,  for 
whose  amuacment  a comedy  was  to  be 
performed.  These  Court  toilettes  are 


consider  that  this  is  one  of  the  points 
which  mu*t  bo  dccidod  accordingly  as  one 
style  or  the  other  is  found  to  bo  most 
suitable  to  the  individual.  The  principle 
in  tho  arrangement  of  the  hair  round  the 
forehead  should  ta  to  preserve  or  assist  the 
oval  form  of  the  face : aa  this  differ*  in  dif- 
ferent individuals,  the  treatment  should  bo 


adapted  accordingly. 

The  arrangement  of  tho  long 
hack  of  the  head  i*  a matter  of  taato ; as  it 


instances,  we  observe  the  line— if  lino  it 
may  be  called — where  the  colour  of  the 
hair  blend*  *o  harmoniously  with  the 
delicate  tints  of  the  forchea't  The  same 
arrangement  of  the  hair  round  the  face  may 
lx;  traced  in  the  pictures  by  Murillo  and 
! other  great  masters. 

Sir  Joshua  Reynold*  has  frequently 
evinced  consummate  skill  in  the  arrange. 
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never-ending,  and  this  road  from  Paris  to 
Versailles  very  fotiguiug,  eMiecially  where 
one  is  in  continual  fear  of  rumpling  her 
petticoats  and  flounces.  I tried  that  day, 
for  tho  first  time,  a now  fashion— one,  too, 
which  was  not  a little  t/fnanle,  I wore  in 
my  hair  little  flat  tattles  shaited  to  the 
curvature  of  tho  head  ; into  these  a little 
water  was  poured,  for  the  purpose  of  pre- 
serving the  freshness  of  the  natural  flowers 
worn  iii  the  hair,  and  of  which  the  stem* 
were  immersed  in  the  liquid.  This  did  not 
always  sncceod,  but  wlion  it  did,  the  effect 
was  charming.  /Cothing  could  bt  more  lovely 
than  the  floral  wreath  crowning  the  tnoicy 
pyramid  of  powdered  hair/''  Ft#  of  our 
readers,  we  reckon,  nrc  inclined  to  partici- 
pate in  the  admirntiou  of  the  Baroness  so 
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fancifully  expressed  for  this  singular  head- 
drees. 

We  do  not  presume  to  enter  into  the 
question  whether  short  cnrlx  nrc  more 
becoming  thau  long  ones,  or  whether  bands 
are  preferable  to  curls  of  any  kind,  because, 
aa  the  hair  of  some  persons  carls  naturally, 
while  that  of  other*  is  quite  straight,  wo 


interferes  but  little  with  the  countenance, 
it  may  he  referred  to  the  dictates  of  fashion, 
although  in  this,  a*  in  everything  else, 
simplicity  in  the  arrangement,  and  graco  in 
the  direction  of  the  lines,  are  the  chief  luint* 
to  he  considered.  One  of  the  moot  elegant 
head-dresses  we  remember  to  have  seen,  is 
that  worn  by  the  peasants  of  the  Milanese 
and  Ticinese.  They  have  almost  uniformly 
glossy  black  liair  which  is  carried  round 
the  lock  of  tho  lu-ad  in  a wide  braid,  in 
which  arc  placed  nt  regular  interval*,  long 
silver  pins  with  large  head*,  which  produce 
the  effect  of  a coronet,  and  contrast  well 
with  the  dark  colour  of  tho  hair. 
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mcnl  of  tlie  hair,  so  ns  to  show  the  lino 
which  divides  it  from  the  forehead.  For 
some  interesting  remarks  on  this  subject 
we  refor  our  readers  to  on  * Eeeay  on 
Press,”  republished  by  Mr.  Murray  from 
the  “ Quarterly  Review."  Nothing  can 
he  more  graceful  than  Sir  Joshua’s  mode 
of  disposing  of  the  hair  when  lie  was  able 
to  follow  ilio  dictates  of  his  own  good 
taste  ; and  lie  deserves  great  credit  for  tho 
skill  with  which  he  frequently  treated  the 
enormous  head-dresses  which  in  his  time 
disfigured  the  heads  of  onr  country-women. 
The  ehanuing  figure  of  lady  Harrington 
would  have  been  lierfeet  without  the  super- 
structure on  her  beautifol  head,  liow  stiff 
i*  the  head-dress  of  tho  next  figure,  also 
after  Sir  Joshua,  when  compared  with  the 
i preceding. 
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Tho  examples  afforded  by  modem  sculp- 
ture are  not  very  instructive,  inasmuch  as  the 
features  selected  by  the  sculptors  nee  almost 
exclusively  Greek,  whereas  the  variety  iu 
nature  i*  infinite,  With  the  Greek  feature* 
have  also  been  adopted  the  antique  stylo  of 
arranging  tho  hair,  which  is  beautifully 
simple,  that  is  to  say  it  is  parted  iu  the 
front,  and  falling  down  towards  each 
temple,  while  tho  long  ends  rolled  lightly 
back  from  tho  face  so  a*  to  show  the  line 
which  M-jiarate*  the  hair  from  tho  forehead, 
or  rather  where  it  seems  as  it  were  to  blend 
with  the  flesh  tints — an  arrangement  which 
assists  in  preserving  the  oval  contour  of 
the  face — are  passed  over  tlie  top  of  the 
ear,  and  looped  into  the  fillet  which  hinds 
the  hood.  Tho  vory  becoming  arrange- 
ment of  the  hair  in  the  engraving,  from  a 
portrait  by  Parmegianiuo,  is  an  adaptation 
of  tho  antique  style,  and  is  remarkable  for 
its  simplicity  and  graco.  Not  less  graceful, 
although  more  ornamented,  i*  tlie  arrange- 
ment of  the  hair  in  the  beautiful  figure 
called  “ Titian's  Daughter.”  In  both  these 
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The  graceful  Spanish  mantilla,  to  which 
o can  only  allude,  is  too  elegant  to  ta 
overlooked  ; the  modification  of  it,  which 


of  late  year*  has  been  introduced  into  this 
country,  i*  to  ta  considered  rather  as  an 
ornament  than  as  a head-covering.  It  lias 
been  recently  superseded  by  the  long  taws 
of  ribbon  worn  at  the  back  of  the  head. 
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the  agricultural  Cara  which  Km  nude  it  one 
con  tinned  garden,  and  of  that  unceasing  thought 
ami  energy  which  Englishmen  devote  to  overy 
inch  of  coil  given  to  their  han<U.  If  tho  spec- 
tator turn  his  head  tho  other  way.  London — 
“tho  mighty  heart"  whosso  pubes  giro  motion 
to  tlio  farsproad  industry  and  energy  of  our 
own  and  other  nations — lies  like  a giant  reposing 
in  conscious  power;  tho  smoko  wreath  upon  his 
head,  unsightly  though  it  be,  telling  its  talc  of 
wealth,  power,  and  industry ; and  being  of  the 
thousand  and  or.o  visible  signs  of  the  largest  and 
most  important  capital  of  tho  world. 

It  was  fitting  that  so  vast  and  interminable  a 
city  should  bare  its  palace  for  the  people,  great 
os  itself,  and  liko  itself  an  epitome  of  the  world; 
that  its  structuro  should  be  core),  and  not  hack* 
neyed ; that  its  contents  should  raak  higher  than 
tho  amusing,  and  should  reach  such  a pitch  of 
excellence  that  instruction  and  knowledge  of 
the  most  refined  kind  should  be  conveyed 
through  the  medium  of  the  eye  to  all  visitors  ; 
in  a word,  that  the  eye  of  the  s-'ght-tcer  should 
never  weary  of  looking,  while  the  mind  should 
almost  unconsciously  imbibe  knowledge,  aud 
that  of  a kind  fully  equal  to  the  standard  of 
modern  excellences  All  this  has  been  promised  . 
to  be  done  ; and  from  wbol  wo  know  of  the 
spirited  exertions  already  made  by  tho*©  whose 
superintendence  has  boon  sought  and  secured, 
wo  fool  that  a giumnteo  of  a sufficient  kind  has 
boon  given  for  its  duo  perf •rinance. 

Its  exterior  feature*  will  bo  very  greatly 
improved  by  tho  alterations  they  have  been 
destined  to  undergo  rincc  but  seen  in  Hjdo 
Pork ; tho  experience  of  tho  post  lias  not 
been  without  its  good  effect  bere,  and  tho 
ono  great  drawback  to  iu  acknowledged  beauty.  ' 
the  flat  ridged  roof,  will  be  exchanged  for  tho 
universally  admired  circular  arc  lie*  which 
crown  tho  transept.  It  was  said  that  if  a 
aimihuriy  graceful  roof  had  covered  tho  nave,  the 
Great  Exhibition  building  would  have  been  one 
of  tho  finest  structures  in  tho  world.  This  will 
bo  fully  tasted  at  Sjdcuiiam,  for  not  only  will 
tbo  entire  roof  be  arched,  but  extra  beauty 
ensured  by  tho  introduction  throughout  the 
length  of  the  navo  of  pairs  of  columns,  eight  1 
feet  in  advance  of  tho  general  lino,  and  twenty-  | 
four  feet  apart,  from  which  will  soring  arched 
girders  eight  feet  deep,  iu  lattice  work  of  wrought 
iron,  supporting  the  longitudinal  girders  of  the 
roof.  These  advancing  columns  are  tied  together, 
and  to  form  groups  of  pillars  like  those  of  a 
Gothic  cathedral  ,*  the  monotony  of  tho  former 
building  will  be  thus  ingeniously  avoided,  and 
the  artistic  effect  of  the  present  one  materially 
enhanced.  Throe  pairs  of  columns  are 
arranged  at  interval*  of  seventy-two  feet  down 
the  entire  nave,  which  will  be  forty-four  feet 
higher  than  it  was  when  in  Hyde  Pork  ; tho  new 
building  being  however  shorter  than  tho  old  ono 
by  two  hundred  and  forty  foot  There  will  be 
a transept  at  each  end,  and  ono  in  tho  ©outre, 
with  a vast  circular  roof  ono  hundred  and 
twenty  feet  in  diameter,  and  at  the  intersection* 
of  tho  roofs  ono  low  tower.  Tbo  tmnaopt* 
at  each  end  will  bo  laid  out  in  parterre*,  with 
central  fountains ; tho  northern  ono  being 
tho  terminus  of  tho  railway  which  conducts 
travellers  to  tho  building.  Refreshment  rooms 
are  to  be  fitted  up  at  each  end.  and  tho  navo  is 
to  form,  os  before,  a grand  promenade  ; but  is 
to  be  embellished  with  statues,  fountains,  and 
parterre*  through  its  entire  length : aviaries, 
with  nuo  and  choico  birds,  being  placed  at  stated 
intervals  between.  A crystal  fountain  will 
occupy  the  centre,  and  it  is  far  from  improbable 
that  tho  world-renowned  obelisk  known  ns 
" Cleopatra's  needle " may  l>o  in  elooo  prox- 
imity ; secured  by  a body  of  gentlemen  mono 
spirited  than  the  British  government,  to  whom 
it  ha*  been  offered  in  ram. 

Proceeding  from  tho  south  entrance  toward  , 
tho  transept,  on  the  right  band,  space*  are  to  bo  ! 
devoted  to  tho  exhibition  of  printed  fabrics, 
flax  and  hemp,  woollen  goods,  silks,  shawls, 
Ixoj,  Ac.  On  tho  left  hand,  mineral  manufac- 
tures, hardware,  and  furniture,  have  separate 
places  ftllotcd  for  them.  Stationery,  fancy  gCKxU, 
bookbinding,  Ac*  occupy  nearly  tho  »amo  posi- 
tion they  hold  in  Hydo  Park.  Crossing  tho 
grand  entrance  trance pt  we  have,  on  tho  right, 


four  largo  and  distinct  courts;  ono  devoted  to 
tho  exhibition  of  tho  Italian  and  revived 
Classical  stylos  of  Art  in  various  branched : 
another  to  the  Elizabethan,  French,  and  Flemish 
rf*<i*«ance;  a third  to  tho  Mediaeval  style, 
from  its  cloisters  and  tombs,  to  its  ivories  and 
enamels ; and  a fourth  to  tho  Byzantine  Roman- 
esque and  Norman  works  of  Decorative  Art. 
On  the  opposite  side  the  visitor  will  wander 
through  an  Egyptian  hall,  with  its  multiplicity 
of  columns  all  richly  pointed  with  deities  and 
hieroglyphic*,  into  side  courts  constructed  after 
tho  fashion  of  the  palace*  of  Nineveh  and 
Peroepolis ; and  from  thence  fiud  his  way  into 
the  lews  gorgeous,  but  more  exquisite  balls  of 
Greece,  where  rase*  of  the  finest  contour, 
atatue*  of  fault!***  proportion,  and  models  of 
the  most  beautiful  public  monument*  of  tbl* 
enrol  polished  nation  of  the  ancient  world,  will 
court  hi*  study.  Thence  the  ltouun  Court  is 
reached,  filled  with  specimen*  of  the  Art*  of 
thoM  old  master*  of  tho  world ; less  pure 
tlun  Greece  in  their  tasted,  but  p-erhap*  more 
real.  The  “ Hall  of  Lions  “ adjoins — a copy 
of  that  of  the  AlUunbrn,  and  the  visitor  wiil 
thus,  for  the  first  time,  have  full  opportunity 
for  contrasting  the  characteristic  styles  of  ail 
•gro  and  countries. 

The  upper  galleries  will  be  entirely  derated 
to  the  exhibition  of  the  Industrial  Art*.  Tli'jse 
overlooking  the  transept  will  be  apportioned  to 
works  in  the  precious  metal*,  china,  porcelain, 
and  ghuw.  Cloth®,  furs,  1 either,  Ac.  will  find 
their  plaoes  in  the  northern  galleries;  sub- 
stance*  usod  for  food  In  thus*  opposite. 
Philosophical  and  nuiM-tl  instrument*.  am!  nil 
that  infinito  variety  which  is  embraced  within 
tho  terra  M sundries,**  bar©  also  their  local  it-e* 
It  is  intended  that,  each  science  shall  l*e  fairly 
represented  for  study  to  all  visitors  — thus 
ethnology,  under  tho  superintendence  of  Dr. 
Latham,  will  exhibit  tho  drre*  and  features  of 
tho  various  tocch  of  man,  their  arm**  and  armour, 
their  implement!  of  the  peaceful  art*,  their 
domestic  utensils,  Ac.  Zoology,  trader  Uiat  of 
Dr.  Forbes  and  Messr*.  Gould  and  Waterhouse, 
wiil  present  specimen*  of  quadruped*,  birds,  and 
reptiles  ; lull  and  molhuca  will  also  l*o  seen,  not 
as  mere  stuffed  skins  and  empty  shells,  but  as  if 
in  their  native  element  and  in  their  natural 
forms.  Geology  will  display  its  wonder*,  and 
extinct  animals  again  bo  shadowed  forth  to  the 
gaze  of  tho  present  time;  Professor  Ansted  and 
tho  late  I)r.  Msntell  having  secured  accuracy 
and  truthfulness  in  this  branch  of  science. 

Tho  very  sudden  slope  of  the  ground  upon 
which  tho  paUco  stand*,  ha*  rendered  it  neces- 
sary that  tho  iron  pillars  on  the  garden  side  of 
tho  building  should  bo  constructed  on  tall  pile* 
of  brick,  a lower  story  ha*  thus  been  obtained, 
which,  independently  of  tho  additional  height 
and  consequent  grandeur  of  effect  it  give*  to 
tho  entire  structuro,  will  be  of  great  use  for  the 
exhibition  of  machinery,  which  will  thus  have 
i la  own  peculiar  deportment  micticruached  upon. 
A grand  terrace  will  bo  constructed  immediately 
iu  front  of  this,  with  a flight  of  stairs  on  each 
aide,  leading  to  the  gardens,  which  will  bo 
completely  commanded  therefrom,  or  belter 
still,  from  tho  great  glow  tower  on  tho  northern 
ride,  which  will  projoct  from  tho  main  building 
in  connection  with  a wing  proposed  to  bo  con- 
structed there. 

Of  tho  garden*  wo  can  but  yet  Sf-oak  in  general 
terms  ; but  it  is  Mirilciont  to  know  that  they  are 
to  bo  entirely  superintended  by  Sir  Joseph 
Paxton,  to  be  assured  that  thoy  will  bo  of  tli© 
moat  artistic  and  rtdUwthi  order.  Waterworks, 
temple*,  and  statuary,  ore  to  lxs  placed  where 
they  will  l>o  most  advantageous  to  the  general 
effect,  and  two  grand  j*U  tTcau  arc  to  be  formed, 
which  will  ascend  to  the  height  of  two  hundred 
foot.  The  wonder*  of  Chataworth  will  bo  thus 
brought  within  a few  minute*  journey  from  tlio 
metropolis;  those  beautiful  gardens  too  will  be 
also  os  instructivo  as  tho  Palace  itself,  and  liko 
tl«t>  combine  pleasure  and  beauty  with  instruc- 
tion, for  tho  plant*;  of  all  order*  and  countries 
will  bo  clamified  and  arranged  in  a manner  to 
ensure  this  desirable  end. 

Such  is  n brief  sketch  of  the  promised  wonders 
of  tho  Crystal  Palace  of  1&53,  and  bow  are  thev 
being  fulfilled  1— 


On  a recent  visit  a few  day*  sine*  wo  aero 
most  agreeably  surprised  to  find  so  much  bad 
been  done  ; the  directors  have  isal 
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but  have  worked  heortilv  or.d  well,  and  the 
framework  of  tbo  rx»t  edifice  s>«ime«  a li**k  of 
completcneoi  ; acmie  of  tho  arched  r;l**  of  tlio 
roof  are  raised,  and  the  glaziers  may  very  soon 
find  their  occupation  in  request.  “The  1*  i«y 
burn  '*  of  mynad*  of  workmen  on  all  *:•!«  *,  the 
ground  loaded  with  iron  and  buridmg  materials, 
tiic  bury  pawing  of  cart*  and  borrows,  the  rat*, 
forest  of  columns  raided  and  re iwng.  all  present 
a scene  of  energy  and  wondrous  enterprise  which 
we  think  no  other  country  than  our  own  cvuld 
show.  Where  else  would  private  individuals 
run  so  large  a risk,  imagine  and  carry  out  m» 
gigantic  a wvrk.  and  present  the  wor!  I with  a 
type  of  s woriil  s museum,  fitted  for  tbeadvaDerd 
age  we  live  in  1 To  stand  ia  tho  elevate*!  tem- 
porary pavilion  erected  in  the  centre  of  ths 
building,  and  look  down  uj*on  oil  tin*,  and  then 
see  the  tame  activity  at  work  in  tho  garden*, 
gradually  rai-.ng  mounds  and  levelling  walks, 
which  will  make  whst  n now  unughtly  mould  s 
garden  of  beauty.  i«  s *-'ght  well  w..rth  the  con- 
templation of  a min*!  the  mret  philosophic.  The 
few  remvin  ug  wall*  of  the  small  mansion,  whnh 
nre  doomed  to  exist  so  short  s Urno  longer,  snd 
which  once  alone  occupied  the  land,  cuiilra<t 
oddly  with  the  now  gigantic  occupant : ami  the 
quiet  t«ark  isdcwtnicd  to  l»e  lews  peaceful,  though 
the  “bu*y  hum”  is  uow  only  th.it  of  bom-t 
labour  exerting  itself  for  the  l*e»efit  •>(  the  world, 
to  l*e  succeeded  by  another  from  grat.fied 
and  instructed  " sight  seers”  many  of  them  who 
long 
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will  here  recreate  thenuelrca  in  body  and  mind 
ai  effectually  a*  a nobleman  used  to  do  by  an 
European  tour.  Nsy.  more  ; for  here  will  tho 
wonders  of  the  old  and  the  new  world*  unde  to 
fliow  him  their  beauties.  Nature  woos  him  in 
tho  gardens,  and  Art  within  the  walls  of  this 
modern  Temple  of  Feme.  May  its  high  m <>uon 
meet  with  its  due  succeed  snd  reward  it  is  a* 
yet  impowible  to  know  fully  how  much  good, 
<lirect  and  indirect,  may  come  forth  from  tho 
New  Pnisre  of  Crystal  to  aid  the  onward  march 
of  Civilisation : tho  directors  of  the  proposed 
nclicnic  have  a dehente  and  difficult  task  before 
them,  requiring  both  judgment  and  di«eretuui ; 
it  is  by  no  mean*  an  «'***y  tn-k  to  reconcile 
private  in  ten:  its  with  public  opinion. 
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NX  WILLIAM  IMUCXAK,  I4.A. 

Titx  Scottish  newspapers  of  the  esrly  p»rt  of  tlio 
ls«t  month  record  the  death  of  the  above  artist, 
" one,"  says  the  Stot$>»an,  •*  of  the  most  deserving 
of  our  resident  portrait,  historical,  and  charac- 
teristic painters.  Mr.  Bnr.nar  was  a native  of 
Edinburgh,  snd  wn  bora  In  June,  1SO0.  HU 
father  was  a boase-painter  of  oensiderabte  skill, 
and  the  son,  having  from  his  early  years  evince*!  a 
remarkable  aptitude  for  drawing,  was  apprenticed 
to  one  of  the  leading  decorative  bouse -pointers  of 
tbe  time,  in  whosa  establishment  he  ultimately 
officiated  as  foreman.  When  George  IV.  viaited 
Edinburgh,  in  18‘J'J,  Mr.  Ikmnar  asjuitrd  Mr.  D. 
Roberta  in  decorating  the  Assembly  Rooms  for 
the  grand  state  bill  that  then  took  place  thrrr. 
Shortly  afterwards,  some  pictorial  signboards 
painted  hr  him  attracted  the  notice  of  Captain 
Basil  Hall,  who  sought  out  and  cneonrsgru  the 
voung  artist,  adrising  him  as  to  the  don  of  nab* 
jf-cls  in  which  he  thought  him  qualified  to  excel. 
In  the  year  IK2I.  his  picture  of  ‘The  Tinkers,* 
which  was  exhibited  in  Waterloo- place,  established 
him  as  a favourite  with  the  public,  and  accordingly, 
shortly  aft«T  the  formation  of  the  Scottish  Academy, 
Mr.  Bonnar  ws*  elected  an  Academician,  and  till 
his  death  continued  one  of  its  most  consistent, 
independent,  and  useful  mtnUr*.  Mr.  Donnar 
has  left  behind  him  many  Rna  pictures,  and  a 
number  of  them  hsvo  been  engraved,  the  engrav- 
ings enjoying  extensive  popularity. " Our  columns 
have  frequently  borne  testimony  to  the  eacetlenco 
of  this  artist’s  woTkt ; they  evince  considerable 
originality  of  deeign,  well  carried  out. 
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THE  GREAT  MASTERS  OF  ART. 

No.  XX.— JOHN  HAPTI8TE  MONSOYEK 


Flop  »:«  painting  has,  almost  univorHill)*,  l»cen  j which  wired?  olevote*  the  artist  to  a portion 
regarded  in  Kut\>t*c  as  an  inferior  branch  of  Art.  J higher  than  that  of  tho  mere  decorator;  it  is 


only  by  comparison,  however,  that  it  must  be  no 
considered,  for  in  iUelf  it  i«  worthy  of  unqualified 
admiration,  if  tho  object*  which  it  presents  to 
our  view  arc  themselves  entitled  to  our  esteem  ; 
and  are  not  flowers  so?  It  may  fairly  bo  pro- 
nouuced,  that  whatever  the  eye  recognise*  a*  **n 
tiling  of  bvnuty  " cornea  witliin  tho  spociAl  pro- 
vince of  Art,  and  flower*,  with  their  graceful 
and  varied  forma,  tboir  brilliant  and  diversified 
colours,  tboir  soft  and  delicate  pencilling.  ore 
objects  in  every  way  deserving  or  the  painters 
skill.  Hut  be  who  keeps  within  thU  rang©  of 
Art  must  limit  his  expectation  of  praiso  accord- 
ingly, for  he  will  only  bo  looked  upon,  however 
greet  his  exoolleuce.  as  a truthful  copyist  of  tho 
most  beautiful  and  tho  most  temple  natural  pro- 
ductions. Thoro  is  nothing  he  doc*  to  call  forth 
tho  loftier  intellectual  power*  ; bo  deals  neither 
with  human  action  nor  passion : he  enters  not 
upon  that  “ noblest  study  of  mankind."  which 
the  poet  declares  to  be — man  ; his  atelier  docs 
not  exhibit  the  numerous  dityxta  m em&m  of 
costume,  armour,  and  nil  the  other  i«r*phemnlin 
which  make  tho  atudio  of  tho  historical-pointer 
resemble  tho  property-room  of  a theatre ; nor 
need  his  idoos  and  his  vision  expand,  liko  those 
of  the  landscape- painter,  over  tho  length  and 
breadth  of  the  natural  world,  where  the  clouds 
rest  on  the  mountains,  and  the  sunshine  lights 
up  the  distant  forest.  The  greenhouse  aud  the 
garden  supply  all  his  wanU,  aikI  having  acquired 
iho  art  of  delineating  each  singlo  flower  as  ho 
find*  it  in  nature,  he  lias  only  to  study  how  he 
may  group  them  so  as  to  display  their  form* 
and  colours  to  the  best  advantage. 

Holland  appears  to  be  the  only  eouutry  which 
recognises  flower-pointing  among  the  great  works 
of  Art,  a distinction  ariamg,  in  all  probability, 
from  tho  Intense  love,  amounting  to  a passion, 
that  the  Dutch  havo  for  flowers.  Nowhere  else 
in  F.uropo,  except  perhaps  among  ourselves,  is 
ao  gro.it  attention  paid  to  their  culture.  A re- 
markable evidence  of  this  ardent  love  of  flowers 
in  Holland  is  supplied  in  the  history  of  tho 
“ Tulipoxnania,”  as  it  was  called,  which  agitated 
the  country  from  one  end  to  tho  other,  between 
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U»e  rear*  3634  and  1637,  both  indusiT*,  and  *nother  person  offered  to  give  twelve  acre©  of  birth,  but  natural,  xd  in  Holland.  where  h© 
inf©Ct«d  all  agca  and  condition©  of  the  people,  land  for  it  In  tha  ©pace  of  three  year*,  ■tad.*' I and  practised  hm  Art.,  Serbars.  Kuysrh. 

ilk©  ocr  -South  8*a  Dabble’  of  a taler  «lat«.  chroniclers  inform  us.  no  leM  than  V iwailail  IH-Serwvcfc.  and  lUte-na  M *i  of 

Beckmann,  in  hit  “ History  of  Invention*."  says.  florina.  about  654.166/.,  were  ei;«nded  in  this  these  {winters  fl.Kirwl.sd  ai-*U  U-e  j-rn.-l  of  lb© 
daring  th©  height  of  tin*  floral  finr,  c«e  trade  in  one  town  only  of  Holland.  “ Tuliiouiarua."  and  li.nr  talent*  liar©  mi  do 

root  of  a named  til©  “ Viceroy,"  was  After  such  a recital  it  wtU  occasion  no  surprise  small  degree  hem  inherited  by  their  dewm-lant 

exchanged  for  article*  valood  at  25t**>"  florins,  ! to  find  that  Ui#  beat  flower  fainter©  are  to  be  countrymen,  for  the  tn-^dsni  floaor  point©*©  of 
about  2144  ; and  that  for  a single  bulb  of  found  among  the  Dutch,  for  everywhere  that  Holland  are  bighlv  distinguish  ci. 
another  specie*,  called  “Semper  Augustus,''  class  of  Art  flourishes  mast  where  there  is  the  John  l’*»|  tisl©  M -un-ycr.  though  a native  of 
2000  florins  war©  fncvjucutly  given.  It  one©  greatest  demand  for  it,  and  a knowledge  of  true  Fr©n«c.  acquired  in  Holland  a prwliln-.jua  for 
happeoed  tbera  were  only  two  root*  of  this  Art  has  been  attained.  It  would  he  easy  enough  that  Art  u>  which  he  so  diHJonuahed  himseil. 
specie©  known  to  be  in  existence,  one  st  Amstcr-  to  append  her*  a list  of  boom  hundred  uarore  of  He  w»  l*rn  at  Lai*,  ui  Hil.  ami  *«ii  to 
dam,  the  other  at  Haarlent  The  desire  to  artist*  who  have  excelled  in  this  {articular  Antwerp)  fie  th*  |-urp. -*  of  studying  hutoruwl 
obtain  one  of  tlieec  was  so  great,  that  a person  department;  but  it  will  la  sufficient  for  our  painting,  but  finding  either  that  L.«  talent  Ud 
offered  for  It  4600  florins,  a now  carnage,  and  a purpose  to  mentioo  only  Bos.  Huy  mm,  Frt.  in  anothav  *hn  • u.  or  that  it  wo-i Id  ha  time© 
pair  of  gray  hum.*  suitably  harnessed ; while  be  Hearn,  A.  Breughel,  Mignou  ta  German  by  peofitaldy  be  nun  ]msh<d  hie  tuH 


4 


pursuit  in  fevonr  of  lb©  one  with  which  hLe 
name  has  ©ecr  boon  eminently  •seocista.L  He 
must  have  made  great  progress  during  his 
earlier  years,  for  he  was  yet  a young  man  when 
he  removed  to  Pane,  where  he  soon  got  hi  mac  If 
into  notice,  and  was  honourably  received  into 
the  Academy,  when  be  had  readied  hie  thirtieth 
year  only.  “Ho  painted."  writ©©  DAiyouville. 
" for  his  reception  picture,  a group  of  flower©  and 
fruit,  which,  In  the  saloon  of  the  Academy.  Kill 
attract*  the  admiration  of  every  one.  According 
to  the  statutes  of  the  Institution,  a more  flower 
rainier  wan  not  ehgiU*  to  the  dignity  of  a pro- 
fessor . but  to  nuixk  their  sense  of  his  merit*,  th© 
Academy  elected  him  into  th©  Council,  in  lfl7».” 


About  the  period  when  Baptiste,  who  is  better 
known  aiuoDg  counoinMurs  by  that  name  than 

> by  hta  surname  of  Mocnoyse,  first  settled  in 

> Pari*.  Louis  XIV.  was  occupied  in  tli©  embellish- 

ment of  his  palace*  st  Yenaillaa,  Trianon,  and 
Marly.  The  talent©  of  Baptist©  were  peculiarly 
calculated  for  lit©  work©  that  were  them  in 
program,  ©nd  they  were  ©pcedlly  put  into 
operation  for  decorating  th©  ©rail*  and  roiling*. 
The  result  of  hie  labours  may  yet  bo  seen  in  th* 
Palace  of  Versailles,  and  tbe  elegant  little  siai- 
fow  dt  of  Trianon.  But  notwith- 

standing tbo  flattering  encouragement  lie  met 
with  in  his  own  country,  and  from  his  own 
monarch,  be  wna  prevailed  upon  to  accept  tbo 


invitation  of  the  Duke  of  Montague,  who  was 
thru  our  atiilwsaador  nt  the  Court  of  France. 
Montague  Houaa.  which.  till  very  reeenlly,  waa 
appropriated  to  tlie  u*e  of  the  British  Museum, 
was  first  erected  by  the  Duke,  in  1671.  In 
1686  it  was  unfortunately  burnt  down,  but  re- 
built. as  It  originally  stood,  by  a French  archi- 
tect named  Puget . and  Iu  osrner.  the  Duka 
of  Mmitagiie.  ileairous  of  procuring  the  Iks* 
artistic  aid  in  his  power  t»  adorn  it.  induced 
three  eminent  French  painters  to  come  over  to 
England  for  this  purpose.  Those  wets  Charles 
Do  la  Fosse,  who  ornamented  the  ceilings,  with 
historical  and  allegorical  subjects . James  Rous- 
seau, to  whom  were  assigned  the  landscape©  ; and 
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Baptiste,  who  utatook  tlic  floral  decorations. 
Ilia  bucccm  in  thb  mauaiou  led  to  other  engage- 
ments by  tho  nobi- 
lity and  wealthy  in  ■ 
thia  country : he  ' 

redded  here  nearly 
twenty  yearn,  find- 
ing constant  em- 
ployment as  a deco- 
rator, and  in  paint- 
ing picture*  for  the 
collection*  of  the 
amateur.  Windsor, 

Hampton  Court, 

Kensington  Palace. 

Burlington  House, 
and  other  resi- 
dences, contain  ox- 
ample*  of  hi*  pencil. 

The  picture*  of 
thia  artist  are  re- 
markable for  their 
elegance  of  compo- 
sition ; our  engrav- 
ings testify  to  the 
grace  with  which  he 
arranged  his  Aoweweft;  we  most  leave  it,  however, 
to  the  reader  s fancy  to  fill  in  the  colouring,  for 


in  The  greatest  number  of  his  pictures 

ore  to  be  found  In  Prance  and  in  England. 

Those  which  bo 
painted  in  the  cka- 
Irasx  of  Trianon, 
Marly,  and  Mcudon. 
and  for  tbo  Mtfua- 
gerie,  amount  to 
sixty.  The  Louvre 
also  poweeaee  a oon- 
hiderable  number, 
hut  M-  Charles 
Blanc,  in  the  " Viea 
d«  Peuitrea,"  from 
which  the  accom- 
panying engravings 
are  takou,  com- 
plains that  under 
the  hands  of  the 
cleaner  and  restorer 
some  of  them  have 
lost  much  of  their 
original  beauty.  Hi* 
eu*d  pictures  are 
rarely  to  bo  met 
with  In  public  sale*. 
. in  comparison  with 

those  bo  painted  a*  pictures  in  mansion*,  which 


we  can  give  no  idea  of  the  beautiful  combination  I 
of  tints  which  they  exhibit.  His  practice  m \ 
s decorator  of 
walla  imported 
boldncaa  and 
vigour  to  bis 
touch,  while  it 
deprived  tus 
easel  pictures  of 
that  finished  ex- 
ecution which  we  find  in  those  of  Van  Huy  sum, 
Migtxio,  and  others.  Baptiste  died  in  London, 


account*  for  their  tcaroenes*  ; neither  when 
offered  for  sale  do  they  realise  such  high  pricoa 
a*  thoeo  of  the 
great  Dutch 
flower  paintcra, 
because  of  the 
absence  of  that 
finish  to  which 
reference  ha* 
already  been 
made.  Baptiste  etched  several  plate*  from  hi* 
own  designs,  representing  groups  of  flower*.  Ac 


more  sjv 
* through 


TIIE  FRESCOES  IN  THE  NEW 
MUSEUM  AT  BERLIN. 

Ws  have  from  time  to  time  made  allusion  to 
the  work*  in  the  new  Museum  at  Berlin  by 
Kauibsch.  Since  our  visit  to  that  capital,  the 
third  fresco  baa  been  commenced  and  finished  ; 
the  subject  is  “ Horner  and  tbo  Greeks,*  and  it 
ia  the  second  of  a aeries  of  six  largo  coin |>oai  tion* 
in  which  the  pointer,  by  command  of  the  King 
of  Prussia,  propose*  to  illustrate  univenu 
history.  A theiue  so  stupendous  would  seem 
to  demand  a century  of  activity  rather  than  a 
portion  of  a nnglo  life,  and  the  limitation  of  the 
cycle  to  aix  composition*,  augments  the  difficulty 
and  demand*  a goniu*  proportionately  gigantic. 
In  his  **  Towor  of  Babol.~  he  had  necessarily  to 
draw  largely  do  hi*  imagination,  and  it  did  not 
fail  him  ; lu*  “ Fall  of  Jerusalem  * was  not  lees 
imaginative,  but  its  allegory  1 
propriately  historical,  and  as  be  j _ 

Uie  darker  agee  hi*  conceptions  and  unpersons- 
tioaa  must  be  more  and  more  literal  and  vivid. 
Tbo  third  picture  of  the  serve  b *•  Homer  and 
the  Greeks,*  and  here  he  allows  a degree  of 
success  greater  if  possible  than  in  antecedent 
worka  Herodotus  says,  that  Homer  and  H*eiod 
gave  to  the  Greeks  their  gods ; and  how  much 
truth  soever  there  may  be  in  the  araertioo  that 
Homer  elevated  tbe  human  element  to  divinity 
and  reduced  the  divine  essence  to  humanity, 
the  author  of  this  noble  work  bae  moat 
judiciously  discriminated  in  giving  to  each 
respectively,  gyJs  and  men.  tlieir  noetic  attri- 
bute*. In  tbe  last  cooipoeitioo,  Homer  b of 
course  the  principal  figure,  and  around  him  are 
variously  groujwd.  god*,  lirroce,  artist*  and 
pbilasophcni.  He  stands  erect  in  the  i-row  of 
the  vessel  which  has  borne  him  Emm  Ionia  to 
the  shore*  of  Hellas,  singing  to  the  listening 
Greeks,  of  the  »iege  of  Troy,  or  of  tbe  return  of 
Ulysses.  Tbe  Cumean  Sibyl,  loot  in  deep  medi- 
tation, holds  in  her  baud  the  oar  of  the  bark, 
and  Thetis  with  a company  of  Ocean  idea  rbee 
from  the  sen  to  listen  to  the  narrative  of  tbe 
exploits  of  Achillea  On  tbo  diore,  the  |«H»p]e 
of  Athens  arc  represented  by  an  asecmhlago 
of  tbe  most  celebrated  poets,  philosophers, 
Btalewieu.  sculptors  and  painters  ; among  whom 
we  recognise  Hesiod.  Avtchylua,  Supboclea, 
Plato,  Solon,  Orpheus,  Pericle*  and  I’ludina, 
who  rente  holding  lu*  hammer  and  cbbol  by  the 
yet  unfiuialied  statuo  of  Acbilloa  Amid  how- 
evor  the  more  sublime  liannouiea  of  character 
there  b ono  harsh  and  grating  chord,  it  ia  tbo 
presence  of  a grinning  faun  amid  tbe  entranced 
throng ; and  thereby,  perhaps,  the  artist  means 
to  convey  that  there  wae  withal  a grots  and 
debating  alloy  mingling  with  all  th*  magna- 
nimity deified  of  the  poet,  nut  not  only  b it 
tlio  people  of  Athena  who  throng  round  the 
bark  of  Homer,  and  listen  bo  bis  epic  strain  ; 
tbe  gods  themselves  have  been  attracted  from 
Olympus  to  listen  to  the  deed*  of  men  aung 
in  accent*  more  heroic  than  bad  ever  fallen 
from  mortal  lip*  First  appears  Ere*  followed 
by  the  Graces ; the  Mu*e«  are  also  present,  as  are 
Jupiter  aud  Juno,  with  Minerva,  Mercury, 
Venus,  Mara,  and  indeed  th*  entire  celoetial 
galaxy.  Schiller  tell*  us,  that  three  divinities 
■till  preside  over  the  beautiful  in  poetry  and 
art,  and  William  Kaulbosh  lias  done  bis  brat  to 
convince  us  of  tbb;  for  a more  derated  tone 
it  b impossible  to  embody  in  human  effort. 
The  44  Battle  of  tbe  Hun*,"  baa  long  been  familiar 
to  the  art-loving  public  of  Europe,  through  an 
engrarmg  ; the  original  sketch  for  thb  tnuis- 
cendant  work  we  «nw  in  the  Radciymki 
collection  at  Berlin  it  is  painted  in  oil  upon 
cau ran,  a monochrome  wrought  in  burnt  umber 
or  eotne  brown  colour.  The  oitid  b engaged 
on  other  com  position*  to  complete  tbo  senes  ; 
the  subject*  of  which  are  "The  Victory  of 
Charlemagne  over  Wilikind  the  King  of  the 
Saxon*.*  and  “ The  entrance  of  Godfrey  of 
Bouillon  into  Jerusalem : * and  thus  the  u 
composition*  for  the  embellishment  of  the 
staircase  of  the  new  museum  will  be  completed. 
But  we  cannot  quit  tbe  subject  without  noticing 
tbo  very  elegant  historical  arabesque*  which 
hare  more  significance  than  any  similar  compo- 
sitions that  have  tTer  been  executed. 


T 


SACRED  PRINTS. 

Auoxo  the  '*  Revfcwa"  which  appeared  in  our 
January  number,  wee  a ihort  notic«*  of  » **rii**  of 
•CTtpfural  prints,  recently  publiebed  by  M«*»n 


Hcrm?  and  Remington , the  enffrannp  on  thu 
1 page  u a ipecimen  of  the  work  in  question,  arui 
I will  krt«  to  coorcy  a ju*t  notion  of  the  spirit  atul 


style  in  which  the  put.icnUun  le  pr»*Juc».l . «« 
should  add.  boentr,  Uiat  the  print*  in  coloured 
before  iseuid  toy  M«un  l^ubton'i  pr<»«e.  in 
imitation  of  the  onjrinal  picture*  the  ol>]r<t  of 
thu  uti  tcrtak.iv,  a*  w*  th«n  itated,  ietoiw  -eutnte 
r*od  and  cheap  work*  of  Art.  of  a wmhahle  u.«i 


rciu  mainty  with  the  gentry  and  the  various  reii- 
pious  eocii-tirs  established  in  the  country  to  effect 
thie  moral  hem  tit.  and  wi>  tru»t  the  opportunity  of 
aiding  their  circulation  will  not  l»e  lost. 


interesting  nature,  for  the  traih  which  usually  find* 
its  way  into  the  cot  tap*- of  the  poor  man.  and  for 
the  imhffc-Trtii  rn prating*  which  are  not  unfre- 
quentiy  i«c  in  the  village  schoolroom.  We  know 


llh.ua. NO  lilt)  CKOS& 

that  this  M.*riei  of  aaered  print*  ha*  rewired  the 
unqualified  approbation  of  a large  body  of  the 
working  clergy  ; but,  in  general,  thu  i»  not  the 
claa*  who  hare  the  mean* of  distributing  them;  it 
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SALE  OF  THE  PICTURES  OF  H.R.H. 
THE  DUCHESS  OF  ORLEANS. 

Ox  the  1 8th  of  JkouBLix,  aa  our  redden  are 
doubtless  aware,  the  rointinga  by  modern 
French  artiata,  collected  b y the  late  Duke  of 
Orloan*.  and  bequeathed  by  him  to  hie 
august  widow,  were  aold  fay  auction.  Seldom 
boa  the  dbperaion  of  a collection  excited  ao 
strong  an  interest  in  the  politic  mind ; and 
indood  seldom,  if  ever,  has  one  been  dispersed 
under  circumstances  ao  remxrkablo.  Tbe  accom- 
plished prince  who  was,  or  seemed  to  be,  tbe 
darling  and  the  bopo  of  France,  was  distin- 
guished for  bis  love  of  Art,  and  liia  desire  to 
; promote  its  prcgreM  in  the  country  he  loved 

with  such  entire  devotion.  He  was  tbe  patron 
and  the  friend  of  artiste  of  merit,  and  he  sought 
to  surround  himself  with  the  choicest  of  their 
i works.  He  wished  that  his  children  might  thus 

imbibe  that  love  of  the  beautiful  and  that  reaped 
for  genius,  which  he  regarded  as  graces  becoming 
the  lofty  station  to  which  they  were  born. 
Perhaps — for  who  con  tell  what  dark  memo- 
rial of  the  past  calamities  of  Lis  country  and  his 
family  flitted  across  the  brilliant  present  ' — 

1 perhaps  be  also  thought  of  the  consolations 
j those  tastes  bestow  in  adversity. 

Thus  did  the  collection  arise.  Hail  there  been  do 
other  circumstances  to  render  tiiiasnls  profoundly 
interesting,  these,  and  the  tragic  and  ciuiuous 
death  of  the  young,  breve,  and  generous  Fer- 
dinand of  Orleans,  would  have  been  eunuch.  Hut 
to  what  tragedies  was  that  tragedy  a prelude  ! 
And  if  our  tender  and  respectful  sympathy  was 
then  awakened  for  the  royal  widow  and  orphans, 
what  shall  we  feel  now, — when  to  sorrow  has 
been  added  terror,  outrage,  exile,  spoliation,  and 
every  kind  of  wrong  ami  suffering  .'  We  confess 
OunclTcs  unable  to  understand  the  feeling*  with 
which  Parisians  crowded  to  witnews  n sight  so 
full,  to  them,  of  shame  and  reproach,  bo  suggestive 
of  miserable  retrospects  and  of  dark  forebodingH, 
os  this  dispersion  of  the  lost  memorials  remaining 
among  them  of  a prince  but  late  bo  popular  and 
beloved,  and  of  a Post,  to  which  tue  darknere 
of  tbe  P recent  lends  added  brightness.  But 
whatever  were  the  motives  or  tbe  feelings 
which  drew  together  eo  great  a concourse.  we 
rejoice  at  it,  not  ouly  on  account  of  the  substan- 
tial effect  on  tbe  sale,  but  because  we  know  that 
it  was  gratifying  to  th«  friends  of  tboee  chiefly 
interested.  They  saw  iu  it  nn  expression  of 
sympathy  with  that  illustrious  lady  whom  Frauce 
can  hardly  remember  without  reverential  pity, 
regret,  and.  let  us  bops,  remorse. 

We  hare  reason  to  know  that  the  Ungunge  of  tbe 
English  press,  in  announcing  Ibis  event,  has  keen 
i deeply  felt  in  France.  We  have  soon  assurance*  of 

the  ” cordial  gratitude  excited  by  the  voice  of  a 
nation  always  raised  drat  and  loudest  in  every 
great  and  good  caaso;"  assurances,  adds  tbe 
writer,  “given  in  the  name  of  many  here  whose 
lips  are  sealed."  Wo  liar*  waodorod  somewhat 
from  our  regular  track  into  tho  dangerous  region 
of  politics;  hut  wo  trust  tho  time  will  nover 
arrive  when  English  journals,  davotod  to  Litera- 
ture or  Art,  will  think  it  foreign  to  tboir  mission 
to  one  the  glorious  liberty  they  enjoy,  in  favour 
of  tho  injured  and  oppressed;  or  to  lend  a 
i voice  to  those  whom  brute  force  bos  reduced  to 
| silence. 

Wo  shall  now  lay  before  our  renders  a few 
1 particulars  respecting  the  Bale,  which  we  have 

received  from  an  authentic  source. 

The  total  amount  produced  by  the  paintings 
wan  20,800/. ; a large  sum  considering  that  the 
collection  consisted  of  only  fifty-nino  pictures, 
exclusively  of  the  modern  French  school  (with  the 
exception  of  one  Bennington) ; but  not  surprising 
to  those  who  knew  with  what  judgment  and 
discrimination  they  had  been  selected.  The 
| Bonnington,  “Tho  Pago  and  Courtenui,"  vra# 
bought  by  Lord  Hertford  for  8200f.  It  - 
Lordship  was  also  Uie  purchaser  of  the  “ I, ion 
A tn on  mix  " by  Hoqueplsn  ; a picture  of  largo 
dimensions,  but  generally  esteemed  inelegant  n> 
design  and  clumsy  in  execution  ; it  sold  for 
1 15,ft00£  M L’Antiquaire.*’  by  the  same  artist-  fell 

to  tho  Ducdo  Gallierafor  30,000/.,  afters  vehement 
contest  between  these  two  opulent  competitors, 
which  excited  no  arnali  shore  of  merriment  in  the 
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crowded  auction  room.  Indeed  the  relative 
popularity  of  each  work  was  proclaimed  by  tbo 
more  or  lees  of  shouting  and  applause  with 
which  it  »m  received,  or  which  followed  every 
successive  bidding. 

The  eye  was  particularly  attracted  by  the 
three  Decamps,  glowing  with'ricli  and  harmo- 
nious colouring.  The  most  admired  of  them, 
" Joseph  vendu  par  s«  Fr^ree,"  bought  by  Dr. 
Veron,  fetched  ST.OflOf.;  the  " Samson,"  20,500f.t 
by  M.  de  DemUloff ; the  " Bataille  de«  Citubre*" 
Decampa’  masterpiece,  was  bought  by  M.  Vaatu- 
Jxitii,  of  Bordeaux,  for  28,00<>f.  This  remarkable 
piptUre  requires  su  experienced  eye  to  detect  IU 
beauties  at  liret  right:  but  they  soon  reveal  them- 
eelvceto  (heolnervontspcctelor  in  their  wondrous 
power  and  variety.  Ah  lie  gazes  upon  the  immen- 
sity aud  wildness  of  the  acetic,  tbe  very  earth 
•ccuis  convulsed  by  tbe  tramp  of  fierce  com 
Latanla,  and  tbe  air  peopled  with  tbedemous  of 
rage  and  desperation.  The  scene  of  this  mortal 
strife  is  laid  In  a rocky  nod  arid  Undscnjie, 
intersected  by  ravines  and  broken  by  barren 
hills.  On  tbe  left  is  n deserted  camp,  in  the 
middle  distance,  a city  rearing  its  indistinct 
ramparts,  and  beyond  there  agnm  a plain  going 
iff  into  remote  space.  Tbe  fur  horizon  is 
1 ‘minded  by  a circle  of  deep  blue  bill  a ; the  rky 
lo  front  is  stormy,  and  throws  its  heavy  shadows 
over  the  foreground  ; at  a distance,  the  blue  sky 
reappear^  broken  by  tawny  clouds,  the  uncertain 
light  from  which  is  diffused  over  heaven  and 
earth — a singular  effect  familiar  to  tbe  observers 
t>f  nature  in  I'rovencc. 

M.  Vaetapani  was  also  tbe  successful  bidder 
for  Ary  Scheffer's  **  Francesca  di  Rimini."  Tliia 
beautiful  picture  is  known  to  many  of  our 
renders,  and  is  appreciated  by  those  whose 
tastes  enable  them  to  feel  merits  of  » refined 
and  elevated  a kind  as  those  of  Ary  Scbefler. 
The  " Francesca  " was  bought  by  M.  Vx-tapeni 
f»r  43,6t>'t,  but  it  fans  since  been  ceded  to 
Count  Demidoff  for  n larger  sum,  and  is  now 
gone  to  tako  its  place  in  tua  splendid  gallery 
at  Florence,  where  its  English  admirers  may 
once  more  have  the  advantage  of  seeing  it- 

We  cannot  conceal  our  deep  regret  that  the 
"Christos  ConooUtor"  thould  not  have  come  to 
rejoin  its  pendant  the  " Christos  Retumierator,’’ 
in  tbe  gallery  of  Mr.  Naylor,  of  Liverpool.  These 
two  noble  pictures,  embodying  tbe  two  great 
attributes  of  the  Deity,  Justice  and  Mercy, 

; which  ought  never  to  be  separated  in  our  minds), 
should  be  contemplated  together.  The  one  is 
the  complement  of  the  other.  Tbe  Saviour  of 
mankind  occupied  in  the  works  of  mercy,  and 
looking  with  tender  companion  on  human  woe 
and  suffering,  is  the  same  righteous  Judge  of  all 
the  earth,  before  whom  the  secrets  of  all  hearts 
are  opened.  Let  us  hope  that  these  two  sublime 
compositions  will  not  continue  disunited.  We 
have  indeed  reason  to  believe  that  Mr.  Naylor 
intended  to  purchase  the  " Consolator.'  We 
bare  learned  that  offers  have  heeo  made  for  it 
altioe  the  sale.  It  hi  not,  ns  was  erroneously 
stated,  the  property  of  the  Museum  of  Rotter- 
dam, hut  of  M.  Fodor  of  Amsterdam,  an  opulent 
lover  of  Art,  who  gave  52.&00f.  for  it.  It  has 
thus  found  an  asylum  in  the  native  land  of  the 
artist. 

The  "Christos  Comolator  “ was  originally 
bought  while  yet  untinlehed,  by  the  Duke  of 
Orleans,  as  a bridal  gift  for  his  young  duchom. 
Did,  then,  tbe  dark  events  of  the  future  east 
their  shadows  before,  even  over  tho«e  bright 
days  of  youth  and  hope — of  military  glory,  and 
princely  rank;  of  a nations  love  in  poeraraion, 
and  a throne  in  prospect  1 Wisely  and  well,  though 
with  a strange  dim  foreboding,  as  one  might 
think,  did  the  youthful  bridnffooui  choose  tho 
subject  of  his  wedding  gift.  It  is  impossible  to 
record  this  fact  without  tho  deepest  emotion ; 
for  who  has  bad  such  need  of  the  over  present 
help  of  tbo  Consoler  as  the  brido  to  whom  it 
wno  offered ! That  she  should  be  compelled  to 
part  with  it,  is,  at  Amt,  an  intolerable  thought ; 
but  let  those  who  grieve  ov«r  eucb  triumph*  of 
iniquity  take  comfort.  Though  tbo  visible  | 
imago  of  Him  who  boro  our  Borrows  ia  no  longer 
before  her  eyes.  Hi*  spirit  and  His  strength  are 
in  her  heart ; and  of  them  neither  frantic  moba 
nor  vindictivo  tyrants  can  deprive  her. 

Tbe  engraving  from  the  "Cbristus  Consolator" 

proved  m lucrative  to  the  pubUslier,  that  be 
solicited  M.  Scheffer  to  paint  the  compoiiioo  to  i 
it,  tho  “ChristiM  Itemuneiutor,"  which  waa  1 
afterward*  sold  to  Mr.  Naylor. 

In  1813  the  royal  family,  immediately  after 
reaching  England,  urged  M.  Scheffer  to  rescue 
whatever  ho  could  of  the  works  of  Art  thonging  : 
to  them.  Ho  succeeded  in  having  tut  own  | 
pictures,  with  tho  exception  of  his  first 
**  Margaret,"  (belonging  to  hk  sen**  of  eornpo-  * 
aitinni  from  Fauat.)  which  perished  in  llie  flame* 
at  Neuilly.  He  also  accurod  Ingres’  ” Stratouice." 
and  the  portrait  of  tiie  Duke  of  Orleans  fay  the 
same  artist.  It  wna  melancholy  to  see  gathered 
together  in  Sclieffcr'a  etudio  these  ornament*  of 
n ransacked  palace,  rescued  from  the  grasp  of  a 
brutal  mob.  There  too,  were  collected  the 
works  which  fell  half  finished  from  the  lifeless 
gnwpof  hi*  royal  pupal,  the  high  barn  and  more 
highly  gifted,  Marie  of  Orleans  : who,  withdrawn 
boti  ran.  left  behind  her  the  fragrance  of  hex  youth, 
her  lovelincm,  and  her  genius.  It  was  sod  to  look 
on  the  marble  figures  chiselled  by  hor  hand,  and  to 
think  on  those  that  adorned  her  tomb  at  Drenx, 
and  that  of  her  brother  on  the  spot  where  he 
perished.  It  was  at  Scheffer’s  suggestion  to  the 
bereaved  mother,  that  these,  the  only  two  works 
of  life-size  completed  by  the  prince**,  (except 
that  noble  and  beautiful  ? brine  which  adorns  the 
gallerv'at  Venoilleal,  should  be  thus  con*ccrntc>l. 

Mnv  they  be  protected  by  the  sanctity  of  Religion 
and  Death  ! though  even  these  have  too  often  1 

proved  powerless  against  revolutionary  fury. 

There  too — in  Scheffer’s  studio — was  the  “St. 
Augustin  and  hi*  Mother,"  Queen  Amelie’s  1 

favourite  picture,  which  we  are  glad  to  learn  is 
still  in  her  Majesty's  possession.  We  do  not  1 

wonder  nt  her  preference  for  it ; it  is  one  of 
those  picture*  which,  like  the  human  counte- 
nance. seems  inexhaustible  in  meaning  The 
thoughtful,  earn  os',  face  of  St.  Augustin,  slightly  | 

tinged  with  doubt,  the  enthusiastic  fiuth  beaming  j 

in  the  eyes  of  St.  Monica— those  two  type*  1 

of  different  stages  of  religious  feeling  and  ; 

different  states  of  tbe  human  soul,  contnatcd 
with  tbe  sublime  uniformity  of  a wareleas  sen 
and  cloudless  sky,  form  a picture  which  con 
never  be  forgotten  by  these  who  have  seen  it. 

TIi ere  too  was  Ingres’  portrait  of  the  Duke  of 
Orleans ; that  portrait  beuealb  which  his  widow 
sod  her  orphan  sons  sought  refuge  on  the  eventful 
28th  of  February,  wbeu  die  king’s  precipitate  do- 
(wrturo  hod  left  them,  forlorn  ami  dismayed,  in 
the  palace  already  invaded  by  a ravage  popuLioe 
armed  with  torch  and  weapon.  Thi*  portrait,  and 
Scheffer’s  **  Holy  Women  returning  from  the 
Sepulchre  " are  the  only  painting*  the  Duchcra 
reserves  to  herself.  * 

To  pronounce  judgment  on  the  merit*  of 
the  *’ Stratonice  * would  be  raah,  considering 
how  various,  and  indeed  diamotrhidty  opposed,  , 

are  the  opinion*  tilts  picture  ha*  elicited  from 
the  first.  We  mint,  however,  confera  that  i 

when  we  raw  it  in  Pari*  some  yrara  ogi, 
we  were  completely  puzzled  to  account  for  the  j 
high  reputation  it  enjoyed.  It  appeared  to  u* 
like  a picture  painted  to  illustrate  worae  theory, or 
to  carry  out  some  experiment ; by  no  ordinary  , 

luind  certainly,  but  by  one  fettered  by  aomo 
strange  ayatom.  A*  we  raw  it  only  twice,  and 
for  no  long  time,  it  u jioariMr  that  a nearer 
inspection  might  bare  revealed  beauties  we  fiuled 
to  discover.  Aa  it  U,  we  retain  no  agreeable  |j 
recollection  of  it.  except  for  a certain  chasto 
dignity  which  undoubtedly  characterised  it  It 
k,  however,  interesting  aa  having  been  pointed 
during  M.  Ingres’  directorship  of  the  eehool  of  J 

Rome-  It  realised  on  this  Oceanian  CS.OOOt,  a 
far  higher  aim  than  was  anticipated  ; it  was  j 

raid  to  hnvo  l»een  bought  far  M.  <tis  Demidoff. 

Ha  “ CEdipna,"  highly  esteemed  by  connoisseurs 
for  Its  power  and  correctnca*  of  execution,  was 
sold  to  Count  Duch&tot  (minister  of  the  late 
king),  for  12,W0f. 

Our  reader*  have  proliably  heard  of  the 
munificent  patronage  ex  tended  to  Art  by  that 
honourable  and  accomidUbod  nobleman,  the 
Due  de  Ixiynea.  At  his  request.  M.  Ingre* 
engaged  to  paint  the  walls  or  a ealooa  in  hi* 
chateau  of  Dampiem*.  The  subject  chosen  was 

* B>  haveatnee  heard  that  the  *’  Kn’r  W.imcn"  hu 
tieen  add. 
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the  * Golden  Ago."  bat  wo  lament  to  bmr  that, 
after  covering  ono  of  tlio  wall*,  tho  artist  aban- 
doned the  tank,  leaving  tho  Duke  in  great 
perplexity  and  disappointment. 

Tho  two  tmUoiM  of  Byron's  mu*©  to  which 
Scheffer  has  lent  has  own  poetical  expression, 
remain  in  Franco  ; ths^Mcdora,"  (not  purchased 
for  the  Rotterdam  mmmm,  aa  wm  erroneously 
reported),  la  beoom©  tho  property  of  M.  Fould, 
(brother  to  the  present  Finance  Minister),  who 
gave  1 9, 50011  for  it.  Tlio  * Giaour  " was  bought 
by  M.  Procator,  whose  largo  fortuao  is  do- 
voted  to  the  encouragement  of  Art,  for  23,500f. 
M.  Fodor,  of  Amsterdam,  wo*  tho  purchaser 
of  one  of  Mebeoniers  gem*,  *•  Tho  Mori- 
bund,** <4 100f ) ; and  Count  Demid  off.  of  Tony 
Johan  not'*  ” Mort  do  Dugueodin,"  (2100C ) M. 
PaUirle.  who  is  already  the  posaesxor  of  two  of 
Ary  Scheffers  "Margarets/  (from  the  Faust 
senes  already  mentioned),  os  well  as  of  I«oopoU 
Roberts’  cvlehratod  " P4cbeuro,"  gave  $165/.  for 
Horn  Scheffer’s  **  Joan  of  Arc."  Tho  two  last- 
named  pictures  (by  Johannot  and  H.  Scheffer) 
have  a certain  similarity  of  stylo,  both  as  to 
accuracy  of  design  and  simplicity  of  manner. 

The  tow  landscape*  include*!  in  the  collection 
were  good,  especially  ono  of  Oshat’s  ; bis  four 
pictures  sold  as  follows:  *‘Ch«nin  do  Mami," 
$200 f.,  to  C’ouut  Ducbatel ; * The  Angel  anil  tho 
Son  of  TobitT  J500f. ; the  "Lake  Marni."  270011, 
ami  the  "Jardin  Beaujon,"  230011  The 
44  Angelos,"  by  Bodinier,  would  be  a remarkable 
production  were  tho  foreground  low  dark;  it 
sold  for  7$00f.  Tho  “ romantic  colouring,"  (to 
adopt  tho  epithet  of  French  critical  and  the  loose 
mannerof  Delacroix  found  admirers.  His  striking 
sketch  of  tho  "Death  of  tho  Archbishop  of 
I.i*go " was  bought  by  M.  Villot,  for  4S00f. 
“Hamlet"  by  M.  Cottier.  (O.’XJOf.)  "Tho 
Prisoner  of  Chillon,"  by  M.  Moreau,  (4700f.) 

“ An  Arab"  by  M.  Chun  bard  of  London,  (215011) 

* L’  Amende  honorable,"  tho  best  picture  of 
this  artist  in  tho  collection,  rnnmrkablo  for  its 
tiuo  effects,  and  for  the  breadth  and  expanse  of 
laadsenpe,  was  purchased  by  M.  Van  looker. 
Count  Dcmidoff  bought  tho  “ Mosque,"  (6600/.) 
by  Mariihat,  an  artist  of  ooaridcrablo  talent, 
whoso  protracted  sufferings  and  early  death 
giro  a melancholy  interest  to  his  works. 
He  left  some  small  pictures  which  arc  highly 
valued,  and  only  two  or  three  larger  ones,  of 
which  the  “Masque"  is  on  a Tho  u M6decin 
dc  Campagne."  by  Dclabcrgc,  another  artist  who 
died  young.  Iraving  but  two  corn  positions,  was 
sold  for  4000£  A View  in  Italy,"  by  Corot, 
sold  for  2200fi  ; Gudin’s  44  View  of  Trcport," 
for  7200fl ; Isabey’s  "Alcbymist,"  7700f. ; and 
Robert  Fleury'e  **  Michael  Angelo  attending  his 
sick  Servant,"  for  4500 f.  Tlio  pictures  pur- 
chased for  the  Louvre  wore  four  by  Gerard, 
representing  tho  "Tomb  at  St.  Helena  they 
were  knocked  down  for  1680/. 

Delarochc’s  tine  picture  of  the  “ I>nath  of  the 
Due  dc  Guise,"  incontestably  the  most  perfect  of 
bin  works,  was  bought  for  tho  Dnc  d’  Aumalo  for 
52,000f. ; a sum  which  will  excite  no  surprise  in 
those  who  aro  acquainted  with  the  merits  of 
this  great  composition,  and  tlio  high  reputation 
of  its  author. 

On  the  whole,  however,  the  prices  fetched 
by  throe  pictures  will  probably  appear  enor- 
mously high  to  English  amateurs,  who  aro 
seldom  disposed  to  give  such  sums  for  modern 
works  of  Art ; and  who,  as  wo  see,  did  not  enter 
the  lists  on  this  occasion.  If  tho  result  of  the 
»ude  may  be  taken  aa  a proof  of  the  prosperity  of 
Franco,  of  tho  coteem  in  which  Art  and  artists 
aro  bold  there,  or  of  the  general  deiire  to  testify 
in  some  way  the  interest  inspired  br  a blamclcot 
and  illustrious  victim  of  political  crimes,  we 
shall  regard  it  with  unmixea  Kitisfxctiou.  Those 
who  acc  deeper  into  tbo  condition  and  the 
feelings  of  French  society  than  wo  can  affect  to 
do,  will  know  whether,  on  ono  or  all  of  these 
points,  tho  reality  corresponds  with  the  appear- 
ance. 

At  all  events,  the  sale  had  a consoling  and 
invigorating  effect  on  the  disciples' of  Art.  from 
the  lofty  aims  and  wholesome  tendencies  it 
wo*  calculated  to  encourage.  The  general 
appreciation  of  the  pictures  aid  honour  to  the 
public  taste  and  judgment*  We  can  rccal 
no  other  occasion  on  which  so  large  a con* 


oourvo  of  living  artist*  were  brought  face 
to  face  with  their  own  work*,  when  sub- 
mitted to  so  rigorous  a test  as  tho  hammer  of 
tho  auctioneer  ; enabled  to  ascertain  the  exact 
estimation  in  which  their  labours  are  U#M,  aud 
to  witness,  as  it  were,  th<ur  own  apotheosis 
May  this  singular  opportunity  of  antici)  taring 
the  judgments  of  posterity  not  be  granted  them 
in  vain  ! We  trust  that,  disdaining  transient 
popularity  and  false  glitter,  they  will  be  animated 
to  work  out  in  retirement  and  silence  thsur 
grtot  mission the  adding  to  the  treasury  of 
those  visible  manifestations  of  true  and  elevated 
thought  and  poetical  conception,  which  aro  a 
refuge  and  consolation  to  pure  and  noble  spinU. 
when  tho  actual  world  disgusts  them  with  ito 
£aUo  and  Heeling  and  vulgar  *how* 

We  have  detained  our  reader*  so  long  that  we 
must  lues  over  the  solo  of  the  works  of  orna- 
mental art,  bronzes,  marquetry,  tapestry.  A*., 
which,  however,  merit  a lengthened  description. 
They  aero  worthy  of  tho  reputation  of  those 
who  produce*!,  and  of  tho  taste  of  him  who 
powroaed  them. 

We  must  end  as  we  l«gan.  It  is  afflicting  to 
every  mind  of  the  smallest  sensibility,  u is 
shameful  and  dr-grading  to  Franc**,  that  this  ►*!»• 
should  have  been  noceosary  ; and  we  have  found 
it  impossible  to  give  any  a*-<-ount  of  its  results  ’ 
without  recording  sentiments  which  are.  vo  ’ 
have  1*4*00  to  bchwo,  Ur  moiv  widely  fell  than 
expressed. 
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LONDON  DKIIK1R— 1745. 

a OeMi.  Nut*.  J B I)‘4».  Cktmw. 

>*<»*(«»  rtse».  i fi-HW.  Sr  nils. 

Ixrxaomxu  to  every  lover  of  antiquities  must 
be  this  view  of  a portion  of  our  metropolis  in 
the  "olden  time;"  there  ore  many  of  us  who 
remember  the  bridge,  but  none  aro  now  living 
of  the  tens  of  thousands  who  sulked  beneath 
those  ancient  dwellings  that  once  formed  the 
only  plottage  way  over  the  nob!*-  Thames. 

The  picture  is  the  companion  to  that  of 
“ Westminster  Bridge."  engraved  in  our  last 
number,  and,  as  a work  of  Art,  a quite  oqual  to 
it  in  richnoM  of  colour  and  dcliaate  finish.  The 
view  is  taken  above  the  txidge  on  the  Surrey 
side,  from  about  the  point,  we  should  think, 
where  tho  church  of  St.  Olave,  in  Toolev-stroet, 
now  Mauds.  Iwomlon  Bridge  was  originally  built 
of  stone  about  1176:  all  previous  structures 
were  of  wool.  The  architect  is  said  to  have 
been  a priest  of  St.  Mary  Colechureb,  named 
Peter,  who  died  before  its  completion,  and  was 
buried  in  a splendid  chapel  that  atood  on  the 
bridge.  In  1212.  a fire  broke  out  at  both  ends 
of  tho  bridge  simultaneously,  destroying  the 
houses  erected  on  it,  with  three  thousand  per- 
son*. Another  fire  greatly  injured  it  in  1632, 
and  it  suffered  much  in  tbo  great  fire  of  1666. 
After  tho  latter  dimeter  it  underwent  thorough 
repair,  and  houses,  as  we  nee  them  in  tho  print, 
were  again  erected  upon  it,  forming  a dark 
narrow  street,  dangerous  to  foot- passengers  from 
the  absence  of  a suitable  pathway.  These  houses 
were  principally  tenanted  by  pin  and  needle 
maker* ; the  rocccwors  of  these  44  merchant*,” 
as  they  were  then  called,  aro  still  to  be  found 
carrying  on  their  business  in  the  vicinity  of  the 
bridge.  In  1754  tlio  arches  were  widened  to  facili- 
tate tho  river  traffic,  and  between  that  year  and 
1 758  many  of  the  house*  were  removed ; the  last 
disappeared  in  1701.  A toll  used  to  be  exacted 
from  all  who  poned  over ; it  was  remitted  in 
1782.  In  the  early  part  of  the  present  century, 
the  attention  of  the  City  authorities  wua  directed 
to  the  dilapidated  state  of  the  structure,  aud  to 
the  danger  which  they  who  navigated  the  river 
experienced  from  tho  deep  fall  of  water,  at  low 
lino  especially,  caused  by  tho  narrow  arches  and 
the  enormou*  projecting  " starlings"  that  jutted 
out  from  die  pier*.  As  the  evil  could  only  be 
remodied  by  the  entire  removal  of  tho  whole 
mass  of  materials,  this  was  effected  some  years 
after.  And  the  present  nobio  bridgo  that  now 
span*  the  river  w-aa  erected  in  its  stead. 


THE  ORNAMENTAL  STONES  OF 
THE  UNITED  KINGDOM. 

WiTHijr  a few  years,  it  has  fur  the  first 
time  discovered,  that  our  island**  produce 
a great  variety  of  marbles  and  other  atones 
of  the  m*«t  ornamental  character,  which  are 
of  being  fashioned  into  articles  of 
every -day  utility,  or  such  as  are  to  !»•««>** 
the  distinguishing  4'harartrri»lic*of  elegance. 
Being  deeirous  of  directing  attention  to  the 
value  of  the  production*  of  our  native  hills, 
of  showing  that  we  po**  s*  omaiuculal  stones 
of  nearly  every  variety  of  colour,  and  of  each 
degree  of  excellence,  one  or  two  articles  will 
be  devoted  to  the  consideration  of  the  sub- 
ject. Wo  do  this  more  particularly,  since 
we  are  aware  that  a g»  nenal  ignorance  still 
prevails  a*  to  our  lithological  treasure©: 
it  is  not  uofrequently  said,  lliat,  with  the 
exception  of  a few  Derbyshire  marbles,  the 
country  produce*  s*wrccly  anything  but 
building  stones.  Tho  Great  Ealubiuun  did 
something  toward*  tho  removal  of  this  error; 
but  attractive  as  w*-re  many  of  the  articles 
iu  Chow  27.  (the  section  devoted  to  nrtia- 
mental  manufactures  in  stone),  it  do©©  not 
apis-ar  that  our  architect*  and  builder*  aro 
mtn Miuciug  British  material  t«»  any  extent, 
where  it  might  Is*  employed  for  ornamental 
decoration  ; or,  that  tlusc  noblemen  and 
gentlemen  who  are  building  new  mansion*, 
or  improving  old  ones,  are  availing  them- 
•elve©  of  the  nd vantages  which  ate  often 
presented  by  thrir  own  immediate  ne  igh - 
oourhood*.  Tliis  ha*  arisen  in  |«irt  from  the 
cost  of  the  UU>ur  w hich  it  is  ii«*er**ary  to 
bestow  U|K>n  the  raw  material  : and, 

until  a deiiiaud  lead*  to  the  erection  of  steam 
machinery,  or,  the  judicious  AMdicatioii  of 
water  |»ower,  this  cannot  easily  lie  reduced. 

At  present,  with  the  exception  of  a few  of 
the  marble-works  of  Devonshire  ami  Derby- 
shire. of  the  granite  works  of  Scotland  and 
the  *er|»eiititio  manufactory  of  Cornwall, 
eveiythingiscffcctedhy  hand  labiur  ; which, 
when  applied  to  the  process©©  of  |*di*hing 
atone,  become©  exceedingly  tedious,  from 
the  length  of  time  over  which  such  industry 
is  necessarily  extended,  ami  costly,  as  tho 
natural  result  of  lire  increase  of  wages. 

There  can  be  no  doubt,  but,  did  tho 
amount  required,  warrant  the  introduction 
of  machinery,  that  the  cost  of  production 
could  be  reduced  one  half,  if  not  two-third§. 
We  expect  to  sec  a considerable  immh-r  of 
specimens  of  English  and  Irish  marbles  in 
tiic  Dublin  Exhibition  ; and  we  hope  that 
wc  may  succeed  in  drawing  attention  to  their 
value  and  thrir  )>cautv. 

The  Derbyshire  limestones  have  been 
longer  before  the  public  than  any  others 
in  the  form  of  manufactured  articles,  and 
they  ore,  therefore,  the  last  known.  They 
are  of  very  varied  character,  and  are  known 
under  the  names  of  white,  yellow,  red,  grey, 
blue,  and  black,  accordingly  ns  they  a}»procach 
toward*  any  of  these  colours.  Again,  those 
varieticM  winch  are  remarkable  an  exhibiting 
the  forms  of  fossil*  with  which  throe  marbles 
arc  filled,  are  distinguished  as,  figured,  russet 
or  bird's-eye  : dog’s-tooth  or  ruuaecl.  entro- 
chi  ; shelly,  or  breccia.  The  localities  in 
which  they  are  worked,  are  Ashford, 
Ashovcr,  Buxton,  Matlock,  Worksworth, 
and  some  other  place*  of  less  note. 

The  different  oualitiro  of  these  marbles 
are  auch  aa  are  indicated  by  the  term*  com- 
pact, jiorerllamo,  granular,  crystalline,  mag- 
nesian, posolanic  or  water,  stinking  or 
Bwino.  Thr  Derbyshire  nrarhlro  have  been 
worked  for  ornamental  purpose*  for  more 
than  a century  ; but  the  first  good  aceouut 
which  we  have  of  this  marble  manufacture, 
is  that  of  Farey,  in  1811.  This  author  says : — 
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“At  Ashford,  Mr.  Platt  lias  a mill  for 
rawing,  scouring,  and  polishing  of  marble, 
worked  by  water  ; in  St-  Alkmund's,  Derby, 
Messrs,  Brown  and  Co.  have  most  complete 
works  for  these  purpose*,  worked  by  a 
steam-engine.  Messrs.  Evans  and  Co.  have 
also  marble  mills  in  Derby  ; and  Mr.  White 
Watson,  of  Bakcwcll,  prepares  and  fixes 
marble  ornaments,  monuments,  &c.,  of  native 
and  foreign  marbles.  Besides  these  calca- 
reous beds,  there  is  a bed  of  ironstone,  eight 
or  ten  inches  thick,  abounding  with  the  im- 
pressions of  mussel-shells,  called  dog-tooth, 
or  mussel-marble,  which  is  sometimes  polished 
and  introduced  with  good  effect  intocnimney- 
picres,  as  in  BoUovpr  Castle,  Ac. ; it  is  to 
be  had  atTuptonaiul  various  other  places." 

At  the  present  time  the  marble  works  of 
Derbyshire  are  confined  to  nearly  the  same 
localities — most  of  the  manufacturers  were 
exhibitors  of  their  works  at  the  Great 
Exhibition  of  1861,  the  most  important 
being  those  of  Messrs.  T.  and  J.  ilnll,  of 
Derby,  Mr.  John  Vallance,  Matlock  Bath, 
Messrs.  Oldfield  and  Co.,  Ashford,  and  Mr. 
T.  Woodruff  of  Bakewell. 

Marble  is  cut  with  a thin  plate  of  soft 
iron  used  as  a saw,  supplied  continually 
with  water  and  sharp  sand.  Both  hand 
and  machine  power  an?  employed  for  both 
cutting  and  polishing.  Th©  process  to  which 
the  stone  is  subjected  in  turning  and  polish- 
ing is  as  follow* — at  least  this  is  the  practice 
in  the  works  of  Messrs.  T.  and  J.  Hall : — 
Having  selected  a pioco  of  marble  about 
the  size  required,  and  free  from  reins  and 
, rent* — to  which,  in  particular,  the  black  j 

marble  is  very  subject,  the  first  process  is  to 
level  on©  face,  and  with  a pair  of  compasses 
strike  a circle  round  the  outer  edge— -this  ! 
being  done,  with  a mallet  and  (minted 
chisel,  it  is  worked  roughly  to  a circular  i 
form.  It  is  then  ready  for  the  lathe,  and  ; 
being  fastened  by  a resinous  cement  to  an  > 
iron  chuck,  it  is  screwed  to  the  spindle  of 
the  lathe  and  put  into  veir  slow  motion.  A 
bar  of  fine  steel,  about  thirty  inches  long, 
and  three  - quarters  of  an  iuch  square, 
worked  to  a point  and  well  tempered,  la  the  : 
cutting  tool  employed  : it  is  used  by  being 
forcibly  applieu  to  the  marble,  which  it 
reduces  to  the  proper  form  by  splintering 
off  small  pieces.  A correct  outline  is  thus 
acquired,  and  th©  mnrblc  becomes  ready  for 
the  grinding  purpose,  which,  in  tho  first 
instance,  consists  of  applying  coarse  and 
hard  sandstone  with  water,  tho  velocity 
with  which  the  stone  is  turned  being  con- 
siderably increased.  Finer  and  finer  s tones 
an?  then  applied,  until  all  th©  scratches  are 
quite  obliterated.  The  polishing  process 
now  begins.  In  th©  first  place,  a piece  of 
cotton  well  rubbed  with  fine  emery  is 
applied  to  the  marble,  and  it  is  thus 
polished  to  a certain  degree  ; and,  secondly, 
putty-powder  is  used  in  the  same  manner 
until  a very  fine  surface  is  obtained. 

The  black  marble  of  Derbyshire  has  long 
Ik* n celebrated  and  employed  in  the  manu- 
facture of  vases,  pedestals,  chimney-pieces, 
and  the  like.  It  is  ornamented  by ’etching, 
engraving,  and  inlaying.  The  colour  of  this 
marble  is  dependent  upon  tho  presence  of 
carbon,  and  it  is  not  until  it  receive*  a high 

Colish  that  a fine  bl&ck  is  obtained — thus, 
y cutting  down  the  surface,  the  original 
brown  of  the  stone  is  exposed,  and  a variety 
produced.  Sometimes  after  a jiattcrn  has 
been  engraved,  white  lead  is  nibbed  into 
the  lines,  by  which  the  strong  contrast  of 
white  lines  on  a black  ground  is  obtained. 

The  inlaying  of  tlie  black  marble  with 
British  and  foreign  stones  of  different 
colours  is  largely  carried  on  in  Derbyshire. 
This  art  appear*  to  have  originated  in  the 
mosaic  work  of  th©  Homans — their  opu* 


musiorwm  of  which  well-known  specimens 
still  exist.  The  manufacture  of  mosaic*  ha* 
been  almost  always  confined  to  Italy ; but 
modifications  of  the  art  exist,  in  the  shape 
of  Florentine  mosaic  {pi&tra  dvrt),  and  all 
varieties  of  inlaid  and  veneered  work.  The 
Florentine  mosaic  consists  of  certain  kinds 
of  hard  stone  inlaid  in  a slab  of  marble. 
The  hardatonee — for  the  most  part  varieties 
of  tho  agate,  jasper,  chalcedony,  and  corne- 
lian— are  worked  to  the  required  pattern, 
and  then  accurately  fitted  into  the  spaces 
prepared  to  receive  them.  The  pattern 
Ix-ing  executed  in  this  manner,  the  whole  is 
carefully  polished.  This  art  may  be  placed 
amongst  the  meat  ini|>ortant  Art- manufac- 
ture^— as  combining  artistic  taste  and  skill, 
with  the  careful  manipulatory  details  of  th© 
artbutn-decorativo  work  amongst  mineral 
manufactures. 

The  imitation  Florentine,  or  inlaid  work 
in  marble  of  Derbyshire,  has  received  a 
very  large  amount  of  assistance  from  tho 
Duke  of  Devonshire,  who,  by  allowing  the 
manufacturers  of  that  county  to  copy  his 
very  fine  collection  of  Florentine  work,  has 
led  to  imitation  of  the  highest  order. 

The  first  manufacture  of  this  kind  in 
Derbyshire  consisted  of  cutting  spars  and 
marble?  into  geometric  forms ; these  were 
embedded  in  cement,  ami  being  nibbed 
down  aud  polished,  were  known  as  “scrap- 
tables.”  Patterns  of  flowers,  &c.  followed 
these,  although  they  were  for  tho  mo<*t  part 
rudely  executed.  More  recent  productions 
have  possessed  considerable  excellence, 
although  it  must  b©  allowed  that  the  art  . 
still  admits  of  great  improvement.  There  i 
ap)x*ars  to  Is?  considerable  difficulty  in  olv-  l 
taming  a cement  sufficiently  cohesive  under 
all  the  circumstances,  particularly  one  which 
docs  not  require  the  application  of  heat. 
The  manufacture  of  the  Iwautiful  fluor-sjwtr* 
of  Derbyshire,  and  of  tlie  alabasters  of  this 
and  adjoining  counties,  do  not  appear  to 
require  any  cs(H.*cial  notice,  it  being,  in 
nearly  all  respect*,  of  the  same  character  as 
that  already  describe*!. 

An  extensive  collection  of  the  Derby- 
shire marbles  will  be  found  in  the  entrance- 
hall  of  the  Museum  of  Practical  Geology, 
aud  they  will  well  repay  attentive  exami- 
nation. 

The  marbles  of  Devonshire  possess  many 
lieautica,  although,  with  the  exception  of 
so  mo  works  in  the  neighbourhood  of  Tor- 
quay, and  of  some  in  Plymouth,  they 
cannot  be  said,  as  yet,  to  have  been  ren- 
dered of  much  commercial  value.  The 
black  limestones  are  not  equal  to  those  of 
Derbyshire ; but  many  of  them  furnish 
good  marbles,  and  if  well  selected  receive  a 
fin©  polish.  At  Chudleigh  th©  marbto 
varies  from  grey  to  black,  with  white 
stripes  running  through  it  Tlie  marbles 
found  at  Babbicomb©  are  worked  at  Petit 
Tor,  and  large  blocks  are  readily  obtained, 
as  they  either  occur  in  the  lower  part  of 
the  conglomerate  at  that  place,  or  from 
broken  portions  of  subjacent  and  fractured 
limestone.  Many  blocks  are  composed  al- 
most entirely  of  fossil  corals,  and  these  are 
commonly  known  as  Madrepore  marble-. 
The  colours  are  varied  tints  of  gray  with 
veins  of  white  ; but  ml  and  yellow  varieties 
are  not  unfrequently  found,  though  these 
are  in  smaller  masses,  and  an?  usually  em- 
ployed in  the  manufacture  of  vase*  and 
other  small  ornaments. 

Th©  limestones  at  Plymouth  yield  similar 
marble* — a good  black  being  round  in  the 
Cat-Down  Quarries.  At  Ipplepen  there  is 
an  extremely  handsome  red  marble ; a very 
fin©  green  marble  is  found  in  Kitley  Park, 
and  Sir  Henry  De  la  Beche  remark*, 
* the  rose-coloured  dolomite  in  the  vicinity 
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of  th©  same  (dace  affords  a very  handsome, 
though  hitherto  neglected  material."  * 

The  serpentine  of  th©  Lizard  Point  iu 
Cornwall,  furnishes  one  of  the  most  beautiful 
atones  found  in  this  kingdom;  yet  it  has 
been,  until  very  recently,  moat  strangely 
neglected.  This  stone  is  a silicate  of  mag- 
nesia,— its  actual  chemical  composition  is  in 
one  hundred  (larta : — 


. VifiS 

Silica  .... 

. 4*54 

1 into  .... 

. 100 

Alumina  ... 

. no 

Oxide  of  Iren  . 

. 1-50 

Oxkk><-4  MunguiuMC  . 

. no 

0**1©  of  Chromitin  . 

. MO 

In  this  atone  we  find  veins  of  red  traver- 
sing an  olive-green  ground,  which  is  itself 
varied  by  other  and  lighter  tints.  Tlie  red 
tints  appear  to  be  due  to  oxide  of  iron,  aud 
probably  an  admixture  of  manganese  ; whilst 
the  green  ground-colour  is  maiuly  due  to 
combinations  of  the  oxide  of  chromium  with 
these  metals.  Tho  finest  varieties  chiefly 
occur  in  the  lowest  parts  of  the  rock  ad- 
joining the  hornblende,  which  is  itaelf  by 
no  means  unomamcntal.  It  was  formerly 
thought,  that  pieces  sufficiently  lore©  for  the 
manufacture  of  chimuev-pieceti,  could  not  be 
obtained ; but  the  following  account  fur- 
nished by  the  manager  of  the  Serpentine 
Works  at  Penzance,  will  show  that  this  was 
an  error. 

**  Tlie  extent  of  the  quarries  that  we  are 
now  working,  is  about  oue  mile  on  the  face 
of  the  cliff*.  Our  quarry  for  green  and  green 
and  red  serpentine,  is  about  three-quarters 
of  a mile  east  of  the  Lizard  Lighthouse  ; 
and  for  the  red  serpentino,  is  three  miles 
east  of  the  light  on  tlie  eastern  side  of 
Kcnneck  beach.  The  largest  blocks  of  good 
serpentine  which  we  have  yet  obtained,  of 
superior  quality,  and  free  of  flaws,  are  about 
twelve  feet  long,  and  from  three  to  four  fret 
thick.  To  obtain  such  blocks  as  these,  we 
have  quarried  away  many  hundreds  of  tons, 
small  and  large,  much  of  which,  however,  j 
is  very  fit  for  the  manufacture  of  smaller 
articles.  We  clear  away  from  tlie  top  of 
the  clif£  until  we  get  a floor  down  on  the  1 
serpentine,  or  reach  a lode,  and  then  we 
throw  the  blocks  out  at  the  joints,  ami  slide 
thrm  carefully  down  the  cliff,  ready  to  re- 
move by  wagons,  if  of  larger  size  ; if  small, 
we  remove  them  in  harge#,  when  the  sea  is 
smooth,  to  the  works.  We  have  almost  end- 
less varieties,  not  two  slabs  alike,  even  of 
the  same  block.  The  red  varieties  are  tho 
largest  blocks  mixed  with  steatite  vein*  ; 
the  red  ami  grren  intermixed  are  much 
smaller  ; it  is  seldom  that  we  can  get  blocks 
of  it  of  more  than  three  feet  long  ; and  we 
have  to  qnarrv  a largo  quantity  to  olitain  a 
small  lot  of  tliis,  fit  for  working  purposes.” 

The  Penzance  Serpentine  Company  have 
lately  been  greatly  extending  their  works, 
and  by  the  employment  of  steam  and  water- 
power, reducing  tlie  coat  of  production,  and 
consequently,  the  price  of  the  manufactured 
article  in  th©  market. 

The  Connemara  marble,  or  Irish  serpen- 
tine, is  of  a very  bright  yellowish -green 
colour,  mixed  with  white-yellow,  and  often 
darker  veins.  Tho  finest  specimen*  are  ob- 
tained from  the  Ballmahinch  quarry.  The 
black  Galway  marble  is  also  a material  of 
considerable’cxcellence.  Both  those  marbles 
are  worked  in  Dublin,  and  by  Mr.  Franklin 
of  Galway.  Of  these  varieties  of  Irish  or* 
namcntal  stone*,  and  several  others,  any 
quantity  can  be  obtained  with  comparative 

* Tho  lx*-t  wuko  of  lnfumuiUtti  to  which  can 
refer  our  rva«tcn»  for  lufunixitkn  concerning  tho  Orna- 
mental Joxl  IluiVIhiX  Ktottf*  of  South  Western  F-n/luitl 
U tbs  "•Otfc'h'trlcfcl  Rcjtnrt  <m  Cornwall.  n<rr>-<-.«iiir», 
ami  Weal  HcxmcnwtMlurr.  by  ftir  timry  Dc  U IWcbr, 

Dirortor-Ococnl  uf  tho  OcokgicAl  Surrey  ol  the  Unltwl 
Kingdom  ’* 
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ea ae,  If  the  demand  required  it ; but  at  ; — the  quays  and  houses  running  into  die  The  low  tones  of  the  »t«iilv  exeimdifv  the 
present,  the  manufacture  is  exceedingly  picture  on  the  left — the  right  breadth  of  principle  that  shafe  al>. >ul«4  be  dcM.id  of 
limited.  | water  being  broken  by  near  boat* — owl  a colour.  The  work  is  tbrougboat  beautiful  in 

Beyond  those,  the  very  fine  aud  numerous  ' variety  of  accidental  material  which  Uiis  execution, 
varieties  of  jwrphyries  which  arc  to  be  ob-  artist  knows  *o  well  how  to  dispose.  Tiir  , No.  19.  ‘Tlw  Port  of  Genoa,*  J,  Holland. 
tained  in  various  part*  of  the  kingdom,  min  t near  parts  arc  made  out  with  all  uncial  We  arc  here  placed  doae  to  the  lighthouse, 
not  be  forgotten.  Of  these  and  the  schorls  1 nicety;  but  it  appears  to  us  that  in  the  which  rise#  into  the  *hv  in  the  middle  of 

and  el  vans  found  iu  Cornwall,  the  authority  1 remote  iwrta  the  touch  is  more  than  usually  the  picture,  in  strong  optLoaiUon  to  the  m<jon. 

already  quoted  ou  these  points  of  economic  facile.  This  is  the  same  church  '.though  The  naom  of  the  buildings  are  kept 
geologj-  remarks  . — extensively  repaired  line*  hi*  time)  that  down,  bat  there  ia  sisryhw^  a BM*t  rhilnil 

’‘As  a |«rt  of  the  granitic  musses,  we  . figures  in  the  pictures  of  one  Albert  Ouyp;  . indication  of  buuses  of  *.i  vartetim  «*f 

should  notice  the  schorl  rocks,  man v of  j but  there  is  uo  challenge  of  compart»-n.  form,  overtoi>pcd  by  the  cathedral  .,a  the 

which,  when  sufficiently  hand,  would  be  The  work  U among  the  happiest  of  right.  In  this  work  but  little  of  f.>nn  i* 
handsome  if  projvrly  polished  anil  worked.  Mr.  Stanfield's,  and  mar  be  regarded  a*  realised, .and  the  sense  is  more  gratified  with 
An  elegant  variety  of  this  rock,  from  L«-  one  of  the  glories  of  our  British  school.  1 that  which  is  not  seen,  than  that  wh.ch  is 
Ncivan’a  Beacon,  near  St.  Austle,  is  worked  No.  2.  * fJenevra,'  Aut.  Juiinnton.  Tl»e  ob> ioua  to  the  eye. 

for  Mr.  AusL-n  Treffry’s  house,  at  Place,  subject  is  from  Byron  : — No.  20.  ‘Sunset  in  the  Mediterranean  * 

Power  : it  « whit,  how  of  oMrtx.  ! ^„h  „ , M ^ 

through  which  arc  disseminated  bhick  s|xit»  n^  „.,u  „r  un.-bart.uly  y— n.....—  *. 
of  schorl.  Many  of  the  hard  el  vans  arc  , 


ft.  h HtRlNu.  The  material  is  cxtrrcnt-ly 
simp!*',— an  cipan*<-  of  sea.  broken  by  a 
. I 1 " Bp*  boat,  With  t Le  min  *ii.hu;g  lel..w 

very  beautiful  when  worked  ami  polished.  It  is  a small  picture,  simple  m treatment,  the  horizon.  Th*»  picture  is  successfully 
particularly  those  which  nr*  most  porphy-  unobtrusively  rich  in  colour,  and  every-  descriptive  of  the  theme  proposal, 
ritic,  and  m which  there  is  much  contrast  ( where  distinguished  by  clean  and  firm  No  if.  ‘ A WeUh  Kanm’xn.siT  R Perct. 
between  the  laae  and  the  contained  crystal*.  [ execution.  This  La  by  no  means  an  attractive  subject] 

The  most  remarkable  are  those,  probably,  I No.  3.  ‘View  of  ibe  I»l«*  of  StatS*  from  as  containing  *o  It  lie  <.f  the  (uctaresque ; 
which  are  obtained  from  the  dyke  extending  the  South,’  Const  Field i\o.  A small  ami  lu-m-e  the  difti.-ultv  of  pr>*luriug  an 
from  Tremore,  near  Bodmin,  towards  the  1 picture,  worked  out  with  little  more  than  agre  eable  pi.-ture.  It  |>re<*  nn  s piece  of 
oast,  on  the  south  of  Witbiel  and  St.  Wenn.  ulack  ami  white,  showing  the  liana  1 tic  rock-  rugged  gnusy  foreground.  chwed  by  a screen 
they  vary  very  much  in  colour,  but  that  through  the  sea— -hare  like  bundle*  of  of  n.-ar  tre*-*,  through  which  are  a fl  re  led 
with  a reddish  or  flesh -coloured  base,  in  /«ew.  The  effect  is  that  of  a dark  and!  glimpecsof  various  degree*  of  distance.  The 
which  there  are  white  crystals  of  febqnr,  I howling  tempest,  which  the  artist  paint-  near  [larts  of  the  picture,  the  foreground  and 
and,  occasionally,  some  schorl  and  quartz  with  forcible  effect.  ...  | tree*.  are-  painted  with  a mretv  and  truth 

*•  the  most  beautiful,  and  occur*  in  large  I No.  A ‘Sant  Elena,  Venice — just  after  ; which  cannot  l-'  migso.,1 

* "*  ■■■  m*  Sunset  — looking  East,'  E.  W.  Cooke.  No.  3h  ‘ Edinburgh,*  T.  II.  !1k«*«aw. 

A.R.A.  We  have  many  times  remarked  A distant  view,  showing  the  fastis  the 
upon  the  striking  difference  of  freting  l Carlton  Hill,  and  Arthur'.  Seat,  a*  principal 
between  the  treatment  of  the  North  Sen  feature*  : it  is  pronouncedly  An  Id  Reekie 


quantities  at  Tremore  village,  and  in  the 
ravine  through  which  the  brook  flow*  down 
to  Ituthan  bridge.” 


In  some  future  article,  the  peculiarities 
of  these  porphyries  and  porphyritic  citrons, 
will  bo  examined  more  in  detail,  and  the 
peculiar  beauties  of  many  of  tlto  granitic, 
and  some  other  primary  recks  minted  out. 

While  the  rocltB  of  our  islands  present  us 
with  stones  so  varied  in  colour,  and  so  di- 
versified iu  pattern,  there?  can  be  no  sufficient 
excuse  for  the  preference  which  is  usually 
given  to  tiie  coloured  marbles  of  Italy  and 
other  ports  of  the  Continent;  and  it*  is  to 
this  point  that  the  attention  of  the  readers 
of  Xhe  Art-Journal  Is  drawn. 

I v>  Bert  Hcsrr. 


lubjects  painted  by  this  artist,  ami  that  of 
his  views  ou  the  Adriatic.  \V«  feel  the  1 
latter  unduly  luirel,  kainiw  there  is  not  the 


No.  3i.  ‘ (>auch.«.  at  a |«**t  station  on  the 
Patupa*—  Itn.-uos  Ayres,*  if  .Martus  Tlie 
, ...  . figure*  in  this  composition  sliow  the  various 

same  aerial  perspective  as  on  our  own  shores.  i'.Kiuinc«  of  the  country. 

There  is  gre  at  truth  in  this  picture*,  but  the  | No.  M.  * La  Coo ta. I ina,’  T.  Cwi**,RA.  A 
sky  wants  depth  . it  w too  much  like  life-sized  study  of  the  brail  ,,(  sn  Italian 
enamel.  peasant-woman  wearing  a chaplet  of  vine 

No.  8.  ‘The  ffircanuan  Slave,'  J.  Courr.  | leaves  ; it  is  strongly  marked  by  national 


THE  BRITISH  INSTITUTION: 
EXHIBITION,  1883. 

This  exhibition  was  opened  to  private  view 
on  Saturday,  the  8th  of  February,  and  to 
the  public  on  the  following  Monday.  The 
entire  number  of  works  exhibited  la  five 


This  is  an  acadvnih-al  study  trailed  nictOfi- 
ally.  The  figure  is  nude  and  seated.  with 
MOMflen  draperies  The  Merer  of  tlie 
work  is 'in  the  eocoeae  with  which  tlie  nude 

u painted 

No.  9.  * The  Reaper's  Ifog*,*  <.».  A rmfield. 

A brace  of  terrier*,  coiu]mho><|  with  sheaves 
of  corn  ; one  of  the  dogs,  especially.  Is  well 


cliara  n r ; and  beais  undoubtable  evidence 
of  truth. 

No.  41.  * Lythain  Cuuiruon,  Lan.’ashire.’ 
R-  A ?rsUEU_  The  scene  is  a sandv  plain 
studded  with  patches  of  herbage.  The  im- 
perwitiAiion  eousisU  <.f  a group  of  three 
donkeys  and  a fleece  or  two  uf  black  fared 
slieep.  One  of  Um  donkey*  i.*  t Cling,  and 


Canal,'  J.  Holla  sn.  Characterised  hv  all 
the  substantive  |iower  and  dcciaive  sketchy 
freedom  of  the  painter. 

No.  11.  * Liya  IJydaw,  North  Wales,’ 
A.  W.  William.*.  This  is  a barge  picture, 
hundred  and  eighty-nine,  of  which  nineteen  eomjwsed  of  broad  and  prominent  quanti- 
arc  s«rulptunil,  'Hie  force  of  the  collection  ties.  Tlie  wnter,  for  instance,  lie*  in  . xpanse 
lies  in  small  ffrnre,  landscape,  and  marine  from  the  near  edge  of  the  canvas  to  the 
subjects : historical  narrative  is,  os  it  were,  I foot  of  the  mountains  which  rise  into  mid- 
unre presented,  and  the  essays  in  poetry,  *ky,  and  close  tlie  scene.  It  is  a de*cri{ttion 
with  a very  few  exception*,  are  not  distin-  of  the  most  perfect  tranquillity,  devoid  of  all 
guished  by  excellence.  There  L*.  however,  of  moving  life,  save  the  flitting  lights 
throughout  the  r:*oms  a distribution  of  and  sweeping  shadows  which,  spectre-like, 
landscape  an^l  marine  of  rare  quality — course  each  other  on  the  mountain  aide, 
some  of  striking  originality,  and,  m small  We  think  a greater  degree  of  reflection  in 
pictures  of  minute  finish  are  many  which  the  water  would  have  brought  the  whole 
cannot  be  surpassed  by  the  productions  of  more  together. 

any  school  post  or  present.  There  are  no  No.  17.  ‘An  Organ  Boy,*  R.  Bcckxer. 
large  pointing* : this  is  not  to  lie  regretted  ; He  ia  of  the  slxe  of  life,  and  i*  associated 
if  contributors  arc  indebted  to  tne  direc-  in  tlie  composition  with  two  children  who 
tors  for  thi*  exclusion,  it  has  been  wisely  i wc  curiously  examining  the  little  wooden 
ordered  ; for  of  large  contributions  that  are  artist*  in  his  corn*  Ht  ball* 1.  It  is  the  best 

— 5 * — *- I picture  of  it*  clam  wo  ham  over  seen 

1 exhibited  under  this  name — but  the  features 
of  the  principal  are  too  English. 

No.  18.  'Tlie  Cool  Retreat,*  W.  TL  Frost, 
A.U.A.  A study  of  a nude  female'figure, 
seated  ‘‘m  * ... 

do 


charactered,  and  painted  with  minute  finish,  j gases  with  fixed  attention  at  a ram  which 
No.  10.  4 Recollection  of  a Venetian  ! has  approached  the  asinine  group,  as  if 

mnl  4 .T  ITnl  r.ivii  ( 111-  nil  niAliOI-n..  mI_.L...C  Tl..  .r L 


".“'iw  , iotwi  vuiriuiiiiuii.-*  uuu  are 

hung  ui  most  exhibitions,  very  few  are?  more 
than  mere  canvases.  On  many  of  the  works 
which  we  notice  we  might  remark,  and  not 
impertinently,  to  tlie  extent  of  a column,  or 
a pwge,  but  we  are  compelled  to 
dimiss  each  with  comparatively  few  words 

No.  1.  ‘Dort,’  Clarkson  Stashrld,  R.A. 
tne  view  is  taken  nearly  abreast  tlie  church 


meditating  mischief.  Tlie  attitude  of  each 
animal  U full  of  descriptive  power  ; indued, 
all  arc  exquisitely  pahit<  d,  but  the  common 
»B  not  so  carefully  rendered—the  middle 
distance  is  obtrusive. 

No.  42.  * A Scene  on  the  Tliome*,'  A. 
(Iilbert.  A small  picture  treatol  with  a 
stormy  aky.  The  subject  Is  simple,  but  it 
U brought  forward  with  fine  feeling. 

No.  43 ‘ Zulcika,’ Frank  W tiu  rp,  A *tmly 
of  a head;  the  feature*,  which  are  thrown 
into  the  aliade,  are  (tainted  with  infinite 
sweetness,  The  name  is  new  to  us : it  is 
one  of  right  good  promise. 

No.  49.  1 view  in  Eskdale, Duiufricmhire, 
with  Gilnoeki*  Tower  and  Bridge,  looking 
over  Kirk  Andrews  and  NVtherby  to 
Skiddaw,  and  on  the  Cumberland  mountains 
in  the  extreme  distance,'  CofLRT  Fikluino, 
Tills  view  is  one  of  great  extent,  and  present* 
a most  enchanting  combination  of  pii-to- 
reaque  material,  presented  under  a favourite 
arrangement  of  tne  artist,—  that  is,  throwing 
his  distance*  off  by  means  of  & foreground 
deeply  shaded  hv  trees.  The  nearer  pas- 
sage*, m the  bridge,  the  water,  and  the 
. tree*,  are  truthful ; blit  it  will  pcrha]«<  lw» 
either  having  Imthed,  or  about  to  ! felt,  that  the  remoter  objects  are  too  suddenly 
In  this  example  of  flesh-painting,  and  entirely  veiled  iu  mist. 


there  Is  no  affectation  of  colour,  but  it  j>tv-  No.  51. ' Children  on  the  .Sands,  Yaraumth. 
sents  a close  imitation  of  a skiu  surfecc.  j J.  Zkrto.  Not  less  brilliant  in  hue*,  aiid 


THE  ART-JOURNAL. 


certainly  muck  more  careful,  than  antecedent  brought  together  with  admirable  feeling  and 
works.  masterly  execution — but  the  white  borne  is 

No.  32.  ‘On  the  Thame*.'  R VlLUAM,  a root;  he  is  too  inexorably  white. 

Sen.  A passage  of  riverside  aoenery,  with  No.  8H.  ‘A  Water  Nymph,'  J.  OoLftr.  A 
the  addition  of  a boat  and  figures,  brought  small,  full-length  node  figure,  coloured  and 
forward  with  a'clos*  observation  of  nature,  drawn  with  much  truth. 

After  a certain  period  of  life,  the  power  of  No.  89.  4 A Nook  on  the  Thames,  painted 
accurate  expression  declines  in  a very  on  the  spot,’  H.  J.  BoDMWnoy.  A small 
marked  degree  ; but  we  think  that  recent  water-side  study,  having  prominently  in  the 
works  of  this  veteran  painter  are  superior  foreground  a group  of  willows  with  docks 
to  those  of  what  should  have  been  his  1m:* t and  sedges  below.  Of  the  execution  and 
period.  colour  of  this  little  picture  we  cannot  speak 

No.  S3.  ‘The  Archer.'  II.  W.  Pickermill,  too  highly. 

HA.  A study  of  a life-sized  half-length  1 No.  HO.  • Plymouth  from  Mount  Edge- 
figure,  attired  in  a green  tunic,  anil  holding  eumbe,'  8.  P.  Jackson.  Broad  and  full  of 
a bow  iu  the  left  band  ; it  lias  been,  through-  daylight,  but  somewhat  cold  in  colour.  The 
out,  elaborated  with  much  nicety.  water  is  extremely  indefinite  ; we  cannot 

No.  M.  ' The  Greta  ’ J.  P.  Pettit.  One  of  ! tell  whether  it  is  intended  to  represent  a 
those  shaded  eddies  in  which  this  stream  • flat  surface  or  a succession  of  roller*, 
abounds  ; the  lower  part  of  the  picture  is  No.  91.  ‘A  Scene  on  the  Loddrn,  Berks — 
agreeably  rendered.  Fishing  for  Barbel,'  A.  Gilcert.  A river 

No.  Ml.  4 The  Wanderer.'  C.  B.  Leighton,  nook  shut  in  by  trees.  A punt,  with  the 
There  is  a foreign  tone  about  this  produc-  fishermen,  is  moored  near  the  opfmsite  aide, 
tion  ; but  it  appears,  as  well  as  we  can  see  A small  work  of  much  excellence, 
it,  to  be  n work  of  some  power.  No.  96.  4 Th©  Hall,'  O.  Lance.  A fntit 

No.  59.  ‘Lyciska,’  from  the  play  of  composition  of  white  and  blade  grapes, 
44  Valerie,"  II,  W.  PtiiLl.uw.  This  is  a raspberries,  & vase,  Ac.,  rendered  with  all 
figure  of  the  size  of  life,  holding  a cup  in  the  beautiful  executiou  and  brilliant  colour 
her  loft  kind  : the  draperies  ami  accessories  which  distinguish  the  works  nf  this  ace*un- 
I are  admirably  represents).  plished  painter,  who  has  kept  44  his  place " 

No. 60.  ‘Bcnmore,withth©TownofKillin,  i so  long  and  ho  honourably. 

I taken  from  the  north  side  of  Loch  Tay,“  | No.  U9.  4 At  t'hiddingstone,  Kent,'  R C. 

F.  R Lee,  RA.  A large  picture  full  of  the  ■ W t LU AMs.  A passage  of  simple  landscape 

picturesque  objective  of  the  region  whence  > scenery,  executed  with  much  truth  in  colour 
the  subject  is  taken.  Hie  quantities  are  | and  reality  in  effect, 
striking  and  simple,  and  the  forms  full  > No.  192.  'Sheep  and  Donkey,1  F.  W. 

! of  grandeur,  but  they  are  realised  in  a Kktl.  The  donkey  is  exquisitely  painted  ; 

manner  somewhat  hard,  and  arc  deficient  the  sheep  art*  comparatively  ragamuffins. 

| in  mellow  colour.  . It  is  a small  picture,  iu  the  feeling  of  a 

No.  63.  ‘ A Lady  Hawking,'  H.  W.  foreign  school ; the  pass  is  too  bard  for 
I’tcK krsg ILL,  RA  Tlio  features  of  this  either  sheep  or  donkey.  Vcrboeckhoven, 

1 figure  are  coloured  with  much  sweetness,  if  this  Ik*  one  of  your  disciples— we  mean 

and  the  work  altogether  is  very  charming.  the  pointer — look  to  your  long-eared  leant 

No.  71. 4 A Winter Sunaet,*  C.  Brawwhite.  —this  is  really  a super-asinine  effort.  We 
This,  we  think,  is  th©  largest  of  the  frost  encounter  the  artist  for  the  first  time  : th© 

I pictures  which  ha*  been  exhibited  under  this  name  will  of  a surety  become  famous. 

ii.’uno.  Th*  subject  lias  very  rarely  been  ren - No.  1<*3.  ‘Domestic  Ducks,1  J.  F.  Herring. 
tiered  with  an  aiuuuut  of  inoosas  equal  to  Two  whit©  ducks,  a drake,  ami  a family  of 
what  is  seen,  her©  ; indeed,  it  is  worked  ducklings  assembled  under  the  bank  of  a 
out  with  nn  unexampled  degree  of  jntient  pond  or  river ; the  plumage  is  described 
Inlxmr,  Such  picture*  have  been  gradually  with  perfect  truth. 

I becoming  more  and  more  red  in  their  nearer  No.  113.  ‘The  Tired  Gleaners,’  F. 

: jAJwnges  ; tli is  is  certainly  too  much  so.  Goudall,  A.RA.  A small  picture  pre* 

No.  74.  "From  the  Ballad  of  Auld  Robin  seating  two  groups  of  children  who  have 
Gray,'  Miss  M.  GlLURB.  Full  of  the  careful  been  gleaning,  A stile  forms  a principal 
j treatment  which  distinguishes  all  this  lady's  object  in  the  picture.  On  this  side  of  it  two 

j works.  arc  resting,  one  of  them  being  asleep,  and 

No.  73.  * A Protectionist,’  J.  Gm.es,  R.S. A.  others  are  passing  th©  stile.  The  ton©  ia 
Th©  scene  may  be  the  luinkx  of  the  Tweed  generally  low,  but  the  composition  is  erery- 
or  the  Tay,  where  the  4 Protectionist ' — where  full  of  rich  and  glowing  harmonica 
| a Skye  terrier — in  the  absence  of  bis  The  faces  of  the  little  figures  arc  exquisitely 
master,  has  im muted  guard  over  a fine  gilsc  finished,  indeed  minute  manipulation  cannot 
which  iui*  ju»t  been  landed.  Tlie  fish,  of  be  carried  beyond  the  delicacy  and  truth 
the  two,  ib  much  the  more  brilliant  passage  which  we  find  here, 
of  Art.  Being  curious  to  know  what  fly  the  No.  117.  ‘Tin:  Outhouse,'  G.  Lance.  Tliis 
fi.di  took  we  see  that  it  is  a biuaII  red-legged  is  a pendant  to  ‘The  Hall,*  and  in  every 
hybrid,  an  illegitimate  descendant  of  the  napect  worthy  of  being  so. 
purple  emperor.  No.  118.  ‘Gutting  off  the  Retreat,’  A. 

No.  83.  * I know  my  lesson,'  Mrs.  W.  Coo  pee,  RA.  Th©  picture  represents  an 

Carpenter.  A study  of  the  head  of  a little  attack  by  troopers  of  the  cavalier  period  mi 

girl,  realised  with  the  natural  colour  and  an  escaping  wagon  ; it  is  full  of  incident 

firm  touch  which  distinguish  all  the  works  and  activity. 

' of  this  accomplished  lady.  No.  122.  ' Evening  at  Sea,'  W,  A.  Kneli* 

No.  84.  4 Summer,’  J.  D.  Win  on  ell*.  A small  picture*  showing  ati  expanse  of 
This  picture  present*  a nmnll  party  of  water  telling  against  an  evening  sky.  The 
costumed  figure*  which  are  brought  forward  time  and  the  exact  force  of  the  breeze  arc 
with  even  more  than  the  usual  sweetness  accurately  set  forth. 

I that  distinguishes  the  picturesque  agroup-  No.  128.  4 Delight,’  C.  Brock r.  The  title 
ment*  of  the  artist.  Yet  we  presume  to  ia  realised  in  a mother  amusing  her  child 

caution  the  artist  against  carelessness  of  by  the  tinkling  of  the  instrument  known  as 

j finish  : in  many  of  hi*  recent  works  there  the  triangle.  The  hand  of  th©  principal 

arc  evidences  of  hash*.  figure  wants  refinement ; the  composition 

No.  83.  ‘Timber  Carting,’  J.  Deaiuias.  is  too  much  cutup  byline*  which  should 

A small  composition  of  ordinary  rural  be  subordinate,  and  we  think  the  eoiour  and 

, object*,  a cottage,  trees,  a shady  fore-  execution  unequal  to  those  of  antecedent 

! ground,  figures  and  horses.  The  whole  arc  work*. 


No.  130,  4 A Fix — Black  to  move,’  W. 
II pais le r.  A small  picture  showing  a game 
of  draughts.  The  players  are  two  children 
and  their  groudfatber,  the  hitter  of  whom  la 
in  the  4 fix.’  It  is  a work  of  great  merit 
especially  aa  to  the  manner  in  which  the 
light  and  middle  torn**  are  managed.  The 
later  picture©  of  this  artist  exhibit  marked 
advance  ; he  may  take  rank  among  the 
very  beat  paintrraof  this  cl  ns*. 

No.  132.  'Interior  of  a Fisherman’s  Cot- 
tage, Brittany,’  R A.  (Joodall.  A small 
picture  highly  successful  in  description  of 
the  humble  dwelling,  th©  peculiarity  of 
which,  with  it*  appointment*,  declares  it  to 
be  remote  from  our  own  shores ; it  is  charm- 
j ing  in  colour,  and  masterly  in  the  depth  and 
clearutas  of  its  shaded  passage*. 

No.  133.  * A Woodland  Scene— painted 
on  the  spot,'  R Braxdahd.  The  principal 
objects  are  the  trimmed  boles  of  fatten 
timber;  which, with  th©  foreground  section, 
are  agreeably  painted.  A light,  we  think, 
iu  th©  near  |»rt  of  the  picture  would  not  be 
obtrusive. 

No.  136.  4 Butch  Pincks — Off  Katwyk.’ 
F.  W.  Cook k,  A.RA.  This  flowery  title 
, would  suggest  some  horticultural  prodigy. 
These  “ l’incks  ” are  trading  boats  which  are 
laid  on  the  sand  with  a falling  tide  ; but  it 
appears  to  us  that  the  wind  is  dead  off  the 
sea,  and  there  is  more  risk  than  a prudent 
•kipper  would  run.  The  boats  are  some- 
what hard  ; there  i*  too  much  of  cutting  out- 
line about  them  ; otherwise,  these  anil  tlirir 
gear,  with  every  incidental  item,  are  made 
out  with  microscopic  truth. 

No.  137.  4 Norwich,*  RJ.  Niemann.  Thi* 
is  a view  of  a portion  of  the  city  from  a 
site  on  the  Yare  : the  time  is  evening,  and 
the  artist  avails  himself  of  a strong  opposi- 
tion with  th©  verv  best  result. 

No.  138.  ‘An  ftalian  Image  Tiny,*  Kar>. 
Hartmans.  He  is  pictured  with  a’  tray  full 
of  casts  on  his  head  ; the  figure  is  thus 
thrown  into  shade,  and  opposed  to  a power- 
ful sunlight  with  the  most  felicitous  effect. 
No.  141. 4 Sheep  Gathering— Isle  of  Skye,’ 
R An  shell  The  scene  is  a nigged  moun- 


tain side,  from  which  a shepherd,  aided  by 
two  collies,  is  collecting  the  flock.  The 
business-like  ©Mtinfiris  of  th©  do~s,  and  the 


wild  expression  and  character  of  the  sheep, 
are  admirably  described. 

No.  142.  * Hie  Lady-in-Waiting,’  T.  A. 
Fitzgerald.  A poor  girl  waiting  at  a door 
in  a cold  winter  morning  ; the  figure  is 
well  painted. 

No.  144.  4 A few  of  the  Finny  Tribe  from 
th©  “ soft-flowing  " Avon,'  l(.  L.  Rolfe. 
These  are  a trout,  a jack,  a chub,  Ac. — .Sure, 
f’iteator — in  surface,  colour,  and  form,  these 
fish  are  realised  in  a manner  to  gratify 
the  most  fastidious  taste  in  scaly  repre- 
sentation. There  is  no  living  artist  who  can 
better  paint  fish. 

No.  HA.  ‘The  Weald  of  Kent,’  J.  Lix- 
sell.  This  is  one  of  the  simplest  pictores 
we  have  ever  seen  from  the  band  of  this 
painter.  It  is  composed  of  only  two  parts 
— a pins:  of  near  bank  throwing  off  a low 
lying  airy  distance.  It  is  all  sunny  daylight 
canopied  by  a sky  charged  with  cnuiuhma 
mass©*  of  cloud.  There  is  perhaps  more 
of  the  veritable  simplicity  of  nature  in  this 
picture  than  in  any  that  the  artist  has  ©Ter 
painted.  11c  might  have  defined  a little 
more  in  his  distance,  for  when  the  picture 
acquires  age,  this  |«rt  of  the  composition 
may  look  more  like  water  than  land. 

No.  146.  * • • J.  Sant. 


These  lines  stand  in  the  place  of  title  to  a 
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picture  representing  a mother  holding  her 
sleeping  infant,  It  is  a circular  composi- 
tion, showing  only  the  head  and  bust  of  the 
mother,  and  prominently  the  features  of  the 
child.  It  is  extremely  simple  in  treatment, 
but  charming  in  seutiun-ut,  extremely  bril- 
liant in  colour,  and  singularly  careful  in 
execution.  It  is  a production  of  infinite 
grace  and  sweetness. 

No.  148.  ‘Cattle — Evening,'  H.  Dxa- 
vignbs.  In  this  composition  the  cattle  are 
incomparably  better  in  execution  than  the 
other  parts  of  the  work. 

No.  149.  1 Doga'  Heads,'  T.  Earl.  They 
are  drawn  with  great  precision,  and  their 
wiry  coats  are  imitated,  even  to  the  stray 
hairs,  with  singular  fidelity. 

No.  ISO.  ‘Coast  Scene — Morning,'  S.  P. 
Jackson.  This  is  a little  picture  of  tnuix- 
cendant  brilliancy.  It  ahows  a section  of 
slightly  undulating  sca-const  with  a black 
boat,  figures,  and  a red  sun  striving  to 
pierce  the  morning  hate. 

No.  151.  ‘Bragoxzi  on  the  Lagiuie  of 
Venice,  near  the  Guidecc*,'  E W.  Cooke, 
A.R.A.  This,  in  our  opinion,  is  the  best 
of  the  Italian  series  which  has  yet  been 
exhibited  by  this  artist.  The  composition 
presents  a group  of  Iwats,  every  portion  of 
which  is  made  out  with  the  must  scrupulous 
elaboration.  We  presume  a (act  is  here 
asserted  ; but  it  is  almost  incredible  that  a 
boat  ap|xvreutly  so  heavy  as  is  the  priudpal 
should  show  the  bend  of  her  keeL 

No.  152.  ‘ Moes  Troopers,'  EJ.  Niemann. 
A largo  picture,  presenting  as  a scene  a 
wide  expanse  of  wild  moorlaud  country, 
which  is  traversed  by  a mounted  party 
wearing  the  costume  of  tbo  seventeenth 
century.  They  are  retiring  after  having 
effected  a successful  raid.  The  effect  is 
extremely  gloomy,  and  such  a treatment 
i amial«  materially  the  scutiment  of  the  pic- 
ture, which  is  very  vigorous  in  execution. 
It  is,  however,  much  too  large  for  tho 
I quantity  of  nuUtrui ; and,  consequently, 
of  value  leas  tlnui  that  which  tho  artist  fixes 
npon  it. 

No.  157.  ‘ The  Skylark,’  F.  C.  Underhill. 
The  story  told  here  is  not  an  agreeable  one. 
A group  of  children  are  assembled  at  a 
stile,  one  of  them,  a girl,  bolds  a larks  nest 
with  the  young  birds,  which  has  been  taken 
while  the  old  birds  are  carolling  high  in  the 
air.  One  of  the  young  ruffinus  points  out  the 
parent  bird  with  great  glee.  The  picture  is 
firmly  wrought  and  well  coloured  ; but  the 
incident,  although  of  every  day  occurrence, 
docs  not  tell  pleasantly  on  canvas. 

No.  158.  ‘ A Stream  in  Berwickshire,' 
H.  J CTSUM.  A charming  inuMSge  of  close 
river  scenery,  and  oue  of  the  best  works 
recently  exhibited  by  tlio  artist.  It  is  a 
small  trout  stream,  such  as  the  river  Eye, 
just  recovering  from  a “spacL"  The  fore- 
ground herbage  is  a most  successful  study, 
and  the  shaded  banks  are  extremely  rich  in 
various  colours.  The  only  sign  of  life  there, 
is  given  by  two  butterflies  that  are  flirting 
on  the  wing  over  the  hither  bank  of  the 
stream.  This  always  excellent  artist  has 
been  of  lato  making  marked  advauoes,  and 
now  ranks  with  tho  best  of  our  landscape 
painters. 

No.  159.  'A  Dutch  Straw  Barge,  Inciting 
to  windward,  off  Dort,’  T.  S.  Kobins.  She 
is  sailing  apparently  gunwale  under  ; in 
movement  tutd  colour  the  water  is  well 
described. 

No.  ICO.  ‘Two  Convents  on  Uieoutskirtsof 
the  town  of  Nami,  Papal  States,  L’  Ospilale 
dc’  Buoni  Fratelli  anti  II  Convcntantc  di 
Cappoinari,'  W.  Oliver.  These  udifioes  are 
only  introduced  to  throw  off  a very  beautiful 
passage  of  twckground  formed  of  alternate 
| plain  and  mountain.  The  distances  are 
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rendered  with  An  infinitely  fine  feeling,  ami 
are,  we  think,  superior  to  anything  which 
the  artist  ha*  hitherto  produced. 

Xo.  161.  ‘.Sunshine  and  Shadow,*  G. 
Lanck  An  assortment  of  fruit  circum- 
stanced according  to  the  title  : the  light 

Srtion  is  brought  forward  with  the  usual 
icily  which  the  painter  ahows  in  similar 
passage*. 

Xo.  166.  * Lola  di  San  Giulio,  Lago  d' 
Orta,  in  Piedmont,'  G.  R Hkkino.  A sub- 
ject of  much  grandeur,  composed  simply  of 
an  extensive  sheet  of  water  amboiOfMa  by 
mountains.  The  eye  is  much  gratified  here 
by  the  play  of  light,  and  tbo  tenderness  of 
the  gradations.  The  near  water  ami  imme. 
dlate  objective  are  eminently  successful  ; 
the  former  especially  in  its  sparkling  ripple. 
This  artist  also,  has  been,  of  late  years,  and 
in  this  exhibition  especially,  establishing 
his  claim  to  a high  place  in  Art. 

Xo.  167.  * The  Village  of  Waterloo,  in 
1815 — the  Inn  in  which  the  Duke  of 
Wellington  slept  the  night  licfore,  and  thr 
night  alter,  the  Rattle,'  (5.  Jones,  R.A.  It 
, is  at  lea.it  interesting  to  look  at  a memorial 
of  this  kind,  which  is  rendered  certainly 
without  affectation,  and,  ap]xareully,  with 
truth. 

No.  16B.  * Donkey*.'  F.  W.  Kf.tl  These 
aro,  a dam  and  her  foal,  the  latter  especially 
is  painted  with  exquisite  uicetv,  but  the 
animals  are  certainly  displeased  with  the 
herbage  by  which  they  are  surrounded— «o 
arc  we. 

No.  170.  ‘ Au  Interior,*  A.  Cooper,  It  A. 
This  is  the  beat  picture  we  have  of  late 
years  soon  exhibited  under  this  name  ; it 
reprrsent*  simply  a grey  dray-horse  ; the 
animal  is  well  drawu,  and  altogether  most 
effectively  treated. 

No.  173.  ‘Near  Hastings/  C.  Stkkdkaj*.  ! 
the  'subject  is  only  a small  cottage  under 
tile  cliffs,  but  it  is  worked  out  with  as  mueh 
nicety  a*  if  re-produced  from  a talbotjrpe. 

Xo.  174.  4 Repairing  a Stranded  Vessel  by 
firelight,'  W.  R June*.  The  conception  is 
most  effective  ; but  it  had  been  yet  more  . 
powerful  if  the  fire-light  hail  not  been  so  • 
much  spread,  and  with  such  undiminished 
equality  of  force.  The  light  near  the 
spectator  could  not  be  so  powerful  as  near 
tne  ship. 

No.  175.  * She  never  told  her  Love/ 
J.  Sant.  A single  figure  contemplating 
a miniature  which  she  holds  before  her.  The 
fcaturos  and  their  expression  are  eminently 
beautiful,  but  we  think  the  face  is  divided 
by  the  shade  on  tho  further  side.  The  head- 
dress is  ingenious,  ami  every  |>art  of  tho 
figure  promotes  the  tenderness  of  the  ; 
sentiment, 

MIDDLE  ROOM. 

No.  160.  ‘Borrowdale/  G.  R Hrrino. 
Tli is  huge  picture  is  full  of  that  uuBurjiassed 
picturesque  material,  which  we  find  in  this 
district ; and  tho  artist  seems  to  hare 
worked  under  a vivid  impression  of  the 
truth  of  its  character.  Tuis  is  tho  best 
picture  ho  hnn  ever  exhibited.  It  is  j 
vigorous  and  natural : the  treatment  is 
such  as  the  subject  demands.  Tho  most 
striking  portion  of  tho  work  is  the  near 
water  and  the  stoma  : this  is  eminently  ■ 
successful. 

No.  191.  1 A Sea  Nymph/  A.  J.  Wool-  ♦ 
mer.  There  is  nothing  new  iu  the  concep- 
tion—she  is  dressing  her  hair  by  the  aid  of 
a watery  mirror  ; the  sketch  is  not  so  happy 
as  others  by  the  same  hand. 

No.  1D2.  4 Cottages  at  Shore,  near  Guild- 
ford, Surrey/  J.  Drarman.  The  picture  is 
small  and  the  subject  of  an  ordinary  kind— 

| a green  lane  with  cottages — but  the  whole 
1 


is  made  out  with  unexampled  nicety  at 
execution. 

Xo.  901.  ‘The  Money  Lender/  J.  R 
Lal'der.  This  is  a Rembra&dtasqw*  study 
of  the  size  of  life;  it  is  distinguished  by 
much  meric. 

No.  2t>4.  * Mont  Orguril  Castle — Jersey 
from  the  Sea,  Fishing  R»ats  making  for 
Gorey  Harbour/  J.  Wilmut,  Jim.  It  is 
seldom  that  material  of  this  kiud  is  ourml 
In-vnd  the  commonplaor.  We  have  the 
castle  near  the  centre  of  the  0"tnpoailiou, 
and  an  expanse  of  intervening  water  with 
boat*,  which  with  the  movement  and  colour 
of  tho  waves,  a»v  described  with  masterly 
precision. 

No.  2»»3.  ‘Tlie  Waterside  in  Borrowdale/ 
J.  Feel.  A highly  romantic  )«uuage  of 
scenery  in  which  the  tranquillity  of  a summer 
day  is  charmingly  fell.  The  rocks,  the 
water,  and  above  all  the  warm  and  light 
sunshine  are  singulstlv  true. 

No.  2>*S.  4 A King's*  hander,  Knole/  W. 
S.  P.  Mksiokrmix.  It  is  mi|-«*Mble  to 
HUrjKvtis  the  minute  finish  of  every  item  of 
furniture  in  this  picture.  Ample  justice 
has  licen  done  to  the  regal  uphoNtery,  only 
it  looks  too  new  ; it  is  an  admirable  nurture 
of  its  claws. 

No.  911.  1 Still  Life/  J.  William*.  The 
composition  consists  of  a bird's  ont,  a va sc, 
nud  rtow.r*  ; the  whole  imitated  with  much 
truth  from  the  reality. 

No.  916.  1 Die  Warren,  Eridge  l*nrk/ 
J.  Stark.  The  material  consists  of  rocket 
trees  and  rough  bottom  well  chosen  for  an 
effective  picture  ; there  is  in  this  ami  iu 
every  production  of  tins  artist  a lively 
impn-sa  of  nature. 

No.  217.  * A French  Market-Place/  Mm 
R Goon  ALL.  Showing  principally  a market 
girl  seated  at  her  stall  ; the  wiiW-co-acrse 
is  well  put  together  and  the  title  is  amply 
supfmrtcd  by  every  item  of  the  composition, 
the  whole  looking  perfectly  French. 

No.  219.  4 Going  to  the  Sistiu*  l 'Impel/ 
W.  Gale.  The  devotee  is  a lady  wearing  a 
veil  over  her  head,  which  she  holds  with  ono 
hand.  Nothing  is  given  but  the  head  and 
bust  ; it  is  impM»ibli>  to  exceed  the  delicacy 
and  transjiaroiicy  of  the  features ; we  find 
in  Lliis  head  the  very  perfection  of 
c /era. 

Xo.  223.  ‘Tlio  Night  Marvdi/J.  W.Guuss. 
This  is  rather  a large  picture,  showing  n 
portion  of  a body  of  cav  alry,  of  the  perbsi  of 
the  civil  war*,  crossing  a river.  TlieprineipaUi 
are  threa,  who  form  the  near  agronpnirnt. 
They  advance  towards  the  spectator,  anil  the 
moon  shining  Udiind  them,  tho  light  is 
strongly  refiocted  from  their  steel  head- 
pii'ccs  and  marks  the  outlines  of  the  figures, 
while  the  masses  remain  in  deep  and 
strongly  opjiosing  shade.  It  is  a picture  of 
moat  powerful  effect,  and  has  been  worked 
out  with  a perfect  apprehension  of  tho 
proprieties  of  the  subject. 

No.  230.  ‘Glen  Rosa,  Isle  of  Arran,’  (the 
animals  by  F.  W.  Keyu)  H.  Jutscm.  Tlie 
scene  is  a wild  heathy  liottom  with  tree* 
and  cottages,  and  stretching  aw  ay  to  a range 
of  mountains  which  at  no  great  distance 
close  the  view.  The  force  of  the  work  lii.w 
in  the  highly  successful  representation  of 
the  wild  ana  luxuriant  vegetation  of  the 
foreground,  every  part  of  which  present* 
varieties  of  the  Flora  of  the  heathy  wilder- 
ness. The  two  artists  have  worked  well 
togothcr. 

No.  231.  ‘Mill  at  Antwerp,’  W.  Callow. 
Tliis  is  a small  picture,  showing  a mill  as  a 
principal  object  by  tlie  side  of  a canal  ; it 
has  much  of  the  feeling  of  the  artist's  water- 
colour works. 

No.  236.  ‘The  Reading  Lesson/  (».  Smith. 
A small  picture  containing  two  figures,  a 
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girl  teaching  her  little  tenter.  It  In  a work 
of  high  merit,  but  not  w<-  think  equal  to 
production*  which  have  already  been  aeeu 
under  thin  name. 

No.  237.  * Diush,’  T.  F.arl.  A portrait  of  ' 
a small  iqsuiicl  ; the  animal  is  admirably 
drawn,  and  hie  coat — that  very  difficult  essay 
— in  rendered  with  a touch  nicely  adapted 
to  the  representation  nf  thin  kind  of  surface. 

No.  23&  ' Rotterdam  Fruit  Market,'  A. 
MosTAot’E.  This  picture  is  in  composition 
much  like  many  others  by  the  name  hand 
which  have  preceded  it.  It  exhibits  a canal 
running  into  distance,  and  flanked  by  those  ! 
rough  fragmentary  habitation*  which  hang  ' 
together  in  clusters  about  the  canals  of  at) 
the  Dutch  towns  ; it  is  freely  executed  and 
like  the  logoff,  and  is  painted  with  great 
vigour  as  well  as  truth — showing  a marked 
advance  in  this  artist. 

No.  239.  'A  Spanish  Landscape  and 
Figures,'  J.  Gilbert.  This  picture  is  fresh 
enough  in  everything  to  b©  pronounced 
strictly  original,  and  yet  it  remind*  n*  of 
n»any  known  pictures — like,  yet  different 
from  them  all.  There  an?  three  figures,  the 
mother  Mid  child  on  an  a**,  like  a flight 
into  Egypt,  and  a stalwart  figure  in  a black 
velvet  frock  leading  the  animal.  It  i*  firm  in 
manner  yet  most  delicately  manipulated  in 
those  part*  wherein  care  is  appreciable, 
— in  colour  it  is  not  leas  masterly — being 
on  the  whole  a production  of  high  quality. 
Few  persons  will  la?  aware  that  the  aulluir 
of  this  masterly  production  is  the  artist  who 
gives  so  much  pleasure  to  hundreds  of 
thousands  by  his  graceful  and  effective 
drawings  on  wood. 

No.  240.  * Fruit  Boats  off  Rotterdam.' 
A.  MontaiiUE.  This  is  a largo  work,  the 
bear  of  the  composition  bring  water,  boundet I 
on  the  left  by  the  quays  of  Rotterdam,  which 
run  into  the  picture.  The  Iwats  are  full  of 
figures  and  picturesque,  bat  the  water  is 

*•3?  243.  4 Scene  on  Paul’s  Cray  Common,' 
W.  S.  Roar.  A small  picture  charmingly  j 
pointed  in  some  ports,  hut  rather  crude  in 
others.  We  know  not  the  works  of  the 
artist,  but  if  this  be  e&Weur  dt  /foie,  we 
can  only  advise  him  to  adhere  to  it. 

No.  250.  1 Pastoral  Uplands,'  S,  Pai-wth 
A small  picture,  the  foreground  of  which 
is  iludnl  by  foliage ; the  view  is  limited, 
but  there  is  an  agreeable  play  of  lighL  and 
abode. 

No.  191.  ‘Cow  and  Calf,'  F.  W.  Kktl. 
We  hare  spoken  highly  of  the  productions 
of  tins  painter  ; the  simplicity  of  his  works 
is  ono  of  their  greatest  charm*.  Of  this,  all 
that  we  can  *ay  is,  that  animals  hare  Dever 
been  more  succemfully  painted. 

No.  252.  * Inverary  fustic,  Loch  Fine, 
the  Scat  of  the  Duke  of  Argvlr.,’  J.  Danbt. 
Tli  is  captivating  work  is  injured  in  its  com-  i 
jmsition  by  the  form  and  isolation  of  the 
mountain  which  is  brought  into  the  centre 
of  the  field  of  view.  The  works  of  this 
minter  are  entirely  independent  of  that 
Kind  of 'daw  painting  into  which  so  many 
of  the  rising  artists  of  the  day  have  fallen. 
The  distances  are  admirably  maintained, 
and  the  near  fiortion*  are  rich  and  hutrons,  " 


without  forcing  either  in  colour  or  grado-  , 
tion,  and  the  whole  is  pervaded  by  an 
atmosphere  that  you  may  breathe. 

No.  259.  * Macbeth,'  H.  C.  Selupr. 

*’  **0*1  1 find  bless  u*  ! ' uul  * A men  * tlu  otlicf : 

Ustcuin«  llwh-  iWr  I miild  txs  m Aimd  : 

When  Ihoy  <1*4  nj  • Uod  Uem  uk  ' 

MetluoigM  I hmrd  * vole*  cry.  'Hlssp  no  bon  ! '* 

The  composition  is  ingenious,  but  we  appre- 
hend that  it  will  be  thought  that  too  much 
has  been  done  for  Macbeth  and  too  little  for 
Duncan  and  thnae  who  sleep  with  him.  The 
sleeping  group  are  couched  um  ruulv  at  what 


appears  to  tie  the  bottom  of  the  stain*  lead- 
ing into  the  chamber  ; such  is  certainly — if 
this  l»e  intended — the  mode  of  entrance  into 
many  of  the  keep*  and  dtambera  of  feudal 
1 castles  that  we  have  seen  ; nevertheless  the 
arrangement  -<eein*  at  least  singular.  Mac- 
beth grasps  hi*  dagger  with  an  expression 
in  which  irresolution  seem*  to  predominate. 
The  contortion  of  the  features  ia  violent,  and 
he  woeniM  moved  to  such  a degree  as  to  lie 
incapable  of  hearing  the  inarticulate  expres- 
sion of  the  sleepers-  The  arrangement  of 
the  light  in  the  pirture, — that  of  a lamp,  and  1 
| also  of  tlie  moon  which  streams  in  through  I 
a window,  in  masterly— and  in  the  proper-  ] 
tics  of  the  picture  there  ia  no  amertiou  in-  ; 
’ consistent  with  probability, 

I No.  267.  * A Peep  into  a Cottage  Dairy,' 

I W.  S.  P.  Henderson.  Tlie  subject  is  of  a j 
j humble  order,  but  it  is  set  forth  with  such 
elaborate  finesse  as  to  constitute  a picture 
of  much  merit. 

No.  27K  * From  a Sketch  near  Spexxia,’ 
Mn.  G K.  IIkbino.  A small  picture  of  | 
much  hcilliancy  of  colour  and  sweetness  of 
effect.  It  is,  indeed,  a charming  little 
work:  ami  although  it  may  suggest  the 
“ master  " by  whose  leaaoua  the  fair  artist 
has  profited,  the  suggestion  is  by  no  means 
disagreealilc. 

No.  292.  * Sainton  Trap,  Glynn  Lleddr, 
North  Wale*,'  J.  Holland.  This  large 
picture  ia  in  a ptnrt  different  from  what  we 
have  been  accustomed  to  sec  from  the  hand  , 
of  this  artist.  It  present*  a jxirtiun  of  tlie  . 
stream,  which  uceupiM  the  lower  breadth 
of  the  canvas,  being  founded  immediately  | 
by  the  lank  and  a screen  of  tree*,  beyond  i 
which  spjwar*  a section  of  rough  upland, 
'llie  rapid  current  is  moat  forcibly  tle- 
1 scribed  ; indeed,  all  tlie  rest  seem*  to  yield 
1 to  this,  the  principal  feature  of  the  picture, 
ami  it  i*  eminently  WWtnfoL 

No.  21*5.  ‘ Boy  and  l>og,’  A.  PlOTll.  A 
very  small  and  minutely  worked  picture, 
allowing  a portion  of  a cottage  interior, 
with  a Imy  playing  wiUi  a dog  before  the 
fire : it  i*  agreeable  in  colour,  and  most 
careful  iu  finish. 

No.  3<'3.  ‘The  Tale,’  J.  Gow.  The  light 
and  shade  in  this  work  are  judiciously 
managed.  Two  figures  are  presented,  a girl 
and  her  little  sister  : both  are  substantially 
painted. 

No.  308.  ‘St.  Agnes,*  If.  0‘Neil.  The 
least  suoressful  of  the  late  work*  of  this 
painter.  Tlie  figure,  especially  about  the 
head,  is  unduly  hard  ; and  the  colour  of 
the  background  U,  in  this  cose,  the  most 
infelicitous  that  coni- 1 have  foen  ehceen. 

No.  309.  * Mussel-gathering  at  fow 
Witter  on  the  Exe,  South  Devon,'  J.  Moo-  I 
KOKH.  A simple,  lmt  picturesque  mm  posi- 
tion, with  n bright  daylight  effect — an  e**ay 
of  much  sweetness. 

No.  311.  ‘The  Spirit  of  the  O'Doneghne 
— a I^cgend  of  Killarncy,'  J.  (J.  Naisii. 
This  is  the  story  of  the  (FDonoghue  riding 
acrotn  the  Lake  in  panoply,  and  attended 
by  sylphs  and  fairies,  who  *trcw  his 
watery  path  with  flowers.  The  O'Donoghuc 
is  a shadowy  figure  in  the  distance,  appa- 
rently in  the  equipments  rather  of  the 
tournament  than  of  the  battle-field.  The 
principal  figure*  are  a company  of  water- 
nymphs  judiciously  arranged  ami  charae- 
, to  red,  and  coloured  with  knowledge  and 
taste ; but  the  water  is,  perhaiis,  too 
j heavy  and  oimque : it  vitiate*  the  best 
qualities  of  the  ladies  of  the  lake  *,  more- 
over there  is  a want  of  harmony  which 
might  have  been  given  to  it  by  somewhat 
more  of  shade.  On  the  whole,  however, 
few  more  meritorious  work*  than  this  hare 
beeu  of  late  year*  painted. 

No.  312.  ‘A  River  Side,’  T.  DaNIT.  like 


a section  of  Welsh  scenery  of  extremely 
simple  character,  and  treated  strictly  ac- 
cording to  the  dictates  of  nature.  The 
material  consist*  of  a shallow  stream,  a 
thin  screen  of  trees,  the  whale  hacked  by  a 
near  mountain.  There  is  a great  charm  in 
the  unaffected  manner  in  which  the  *ubj#ct 
is  worked  out. 

No.  317.  * Enjoyment  likely  to  fo  inter- 
rupted,' Alex.  Fraxek.  Two  hoys  are  here 
secretly  engaged  in  drinking  from  a beer 
barrel  by  means  of  a straw  introduced 
through  the  bung-bole 


anil  they  are  caught  in  tlie  act  by  a 
matronly  wmonn  whom  we  may  suppose  to 
lie  their  mother.  Thi*  artist  i*  one  of  the 
few  who  dares  to  adhere  to  a bygone  arhooL 
There  is  always  something  in  his  works  to 
repay  an  examination  ; yet  tho  theme  here 
is  vulgar : a better  might  have  been 
selected. 

No.  31  & * laoLa  Son  Giulia,  Logo  d'Orte, 
Piedmont,'  H.  J.  Johnson.  In  thia  view 
of  the  place,  tlie  building*  are  immediately 
on  tlie  right,  while  uu  ilia  left  the  lake 
open*  and  is  bounded  in  distance  hr  tlie 
mountains.  In  colour  and  effect  this  is  a 
charming  picture.  It  is  freely  painted,  yet 
there  ia  ample  finish  where  this  may  ap- 
pear, and  the  subject  derives  manifold 
importance  from  th*  manner  of  it*  treat- 
ment. 

No.  322.  4 A Study,*  H.  O'Neil.  A small 
half-length  female  figure  loosely  drafted  : it 
i*  characteristic  and  interesting ; and  of 
infinitely  greater  value  tluui  the  Urge  work 
by  the  same  hand. 

No.  323.  4 Moel  Siabod.’  IL  CL  WuAirs. 
Wr  do  not  know  the  works  of  thi*  artitl, 
but  we  con  attest  the  excellence  of  thia 
picture,  which  appears  to  have  been  wholly 
studied  from  nature  without  recourse  in 
anywise  to  the  trick  of  art.  The  natural 
colour  of  the  entire  scene  is  most  re- 
freshing, added  to  which,  the  gradations 
and  intervening  atmosphere  are  exquisitely 
felt  It  is  a production  of  very  high 
character. 

Na  324.  ‘The  Fisherman's  Harbour,'  J. 
Wilson.  There  is  something  more  truth- 
ful in  the  heave  arid  swell  of  water  a*  it  is 
here  painted,  than  the  frothy  affectation*  of 
a more  recent  school. 

No,  331.  ‘ Just  Out — the  Tale  (tail)  of  a 
Teal  (fuarttrlj  Lin  of  A V*r  were*  on 
Saturn!  History,'  J.  Wolt.  Under  thi* 
absurd  title  we  hare  a picture  win-rein  are 
seen  two  falooos  on  a rock,  which,  having 
quarrelled  shout  the  teal,  the  waterfowl 
escape*,  ami  may  be  supposed  instantly  to 
diva.  The  picture  is  one  of  verv  great 
merit : it  is  free  and  vigorous,  yet  elaborately 
finished. 

No.  334.  * Sonnet,'  (theeattle  by  S.  V .index 
Braun.)  C.  Libste.  We  sec  from  time  to 
time  example*  of  foreign  Art  in  our  exhibi- 
tions, Mid  we  are  ever  (Impose*  1 to  do  them 
ample  justice  ; but,  on  the  other  hand,  when 
we  find  that  the  really  meritorious  work*  of 
our  own  school  are  so  unworthily  spoken  of 
by  member*  of  foreign  schools,  we  feel 
called  upon  closely  to  analyse  all  the  pro- 
duction* of  foreign  Art  that  come  nod-  r our 
Dotieo.  Two  painter^  it  seem*,  have  been 
employed  on  this  picture  — nevertheless 
do  we  refrain  from  saying  what  we  feel  to 
be  true  of  the  work. 

Na  335.  ‘Dutch  Fishing  Boat*  luffing  up 
to  windward  to  take  a Boot  in  tow — Scene  off 
Flushing,’  T.  3.  Robin's.  Rather  a large 
picture,  looking  up  the  Scheldt,  with  a 
glimpse  of  Flushing  on  the  left.  The  relation 
of  the  boats  is  at  once  understood. 

Na  340.  Childhood,’  T.  M.  Jot.  A 
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study  of  two  children — girl*  ; the  composi- 


tion is  liko  portraiture,  the  heads  are  well 
painted  will  fall  of  expression  ; they  an* 
treated  with  taste  and  feeling,  anil  the 


l of  expression  ; they  an* 


work  cxhihits  freedom  of  tuuch  with  careful 
finish. 

No.  353.  ( Cattle  in  a L*nd*a»p«,'  H. 
Dksvioxbk  The  lonilsmfie  i*  not  iupRMin, 
hut  them  is  a Mack  cow  in  the  composition  , 
drawn  and  painted  with  infinite  truth. 

No.  354.  ‘Water  Mill,  StMtbjr,1  It 
Bra  xn  a an.  A small  picture  presenting  a 
very  onl inary  association  of  material,  hut 
in  rbiaruWuro  and  minute  finish  challeng- 
ing comparison  with  the  best  production*  of 
a similar  class  that  hare  ever  been  execute) I 
by  the  Dutch  school. 

No.  355.  * Shooting  Companies.’  H-Hitr 
Hall.  These  are  a couple  of  ponies  and  two 
brace  of  dogs,  all  under  charge  of  the  keeper,  | 
who  is  loading  a gun.  The  animal*  am 
drawn  and  coloured  with  accuracy  and  good 
feeling.  The  picture  wants  only  a little  mom 
depth  to  be  of  unquestionable  excellence. 

No.  360.  ‘Whitby  Abbey,  Yorkshire.' 
F..  T.  Parkis.  A very  careful  study  of 
ruins,  which  in  colour  and  accident  seem 
to  have  been  very  accurately  copied  front 
‘he  reality. 


No.  3C5.  ‘ A Spanish  Gipsy  Mother,’  J. 
Philip.  The  principal  figure  is  a small 
half-length  ; she  holds  her  child  in  her  arms, 
haring  her  face  turned  towards  the  spec- 
tator. We  believe  this  to  be  an  accurate  i 
transcript  from  nature,  and  it  asserts  the  | 
peculiar  personal  characterism  of  the  raw-  j 
aa  it  Is  known  all  over  Earn.  The  picture 
is  earnest,  sulxtantud,  ami  lile-hke,  ami  tip 
hold*  the  high  character  of  the  artist,  fulfilling 
the  hopes  we  long  ago  expressed  of  hto 
future  in  Art 

No.  372.  ‘The  Reformer's  House,  Kdin- 
burgh,  in  the  Sixteenth  century,'  J.  1).  ' 
Drcmmoxp.  Not  only  the  house  do  we  aee, 
but  John  Knox  himself  conducting  home  his 
second  wife,  and  attended  by  a train  of  nobles  | 
and  gentlemen,  who  give  the  incident  the 
importance  of  a royal  progress.  The  picture 
shows  a great  many  figures,  and  even  recog- 
nisable portraits  of  those  of  the  Earl  of 
Morton,  and  the  Regent  Murray.  It  is  a 
work  of  great  merit  : but  we  humbly  sub- 
mit that  it  would  bo  improved  far  a mass  of 
shade,  anil  one  or  two  telling  potuta. 

No.  374.  ‘The  Market  Bov,'  W.  W. 
Morris.  The  veriest  tatterdemalion  tliat 
ever  figured  upon  canvas  ; then*  are,  how- 
ever, good  qualites  in  the  picture,  aud  it 
might  be  thought  that  the  artist  would  aspire 
to  something  beyond  the  ragged  school. 

No.  397.  * Puck  and  Moth,  two  treatments,' 
E HoFLXT.  Two  small  and  very  highlv-  ; 
finished  picture*,  proposing  to  contrast  tfie 
spirit  of  pro-Raffaelism  with  that  of  post-  ! 
lUffoclism.  The  conceptions  are  ingenious,  ! 
and  worked  out  with  incomparable  nicety.  ! 

No.  400.  ‘The Old  Lace-Maker,’  G.  .Smith.  ) 
She  is  seated  with  her  pillow  before  far : j 
the  figure,  Unit  of  an  olu  woman,  is  judici- 
ously lighted,  while  the  rest  of  the  carefully - 
painted  composition  is  kept  low  in  lone  ; it  ( 
is  a small  picture  of  much  excellence. 

No.  -401.  ‘A  Shady  Lane  near  Medenham,’ 
A.  VicKBRS.  The  subject  hi  rendered  simply 
according  to  the  title  ; the  trees  are  finely 
painted. 

No.  405.  ‘ A Landscape  — Afternoon,’ 
T.  GOIVIOK,  B.A.  This  is  a very  small 
picture  ; the  proposed  effect  is  realised  with 
much  sweetness. 

No.  40®.  ‘ Arab  Child,*  W.  Gale.  A 
miniature  head,  painted  in  oil,  charming  in 
character.  The  eyes  arc  living  as  to  expres- 
sion, and  the  cheek  luia  that  softness  and 


vitality,  which  make  the  spectator  forget 
that  it  is  mere  mint  ami  can*  ;*>. 

I No.  407.  ‘Spirits  Flight,*  II.  I.k  Jrrxt 
A small  picture  showing  the  ascent  of  a 
soul  released  from  earthly  l-.ndagr,  and 
conducted  upward  by  an  angel.  It  is  an 
exalted  conception  of  severe  simplicity,  and 
would  tell  effectively  an  a large  picture. 

, No.  4 OH.  ‘ Hurx  t astir  on  the  Nolriit— 

Steamer  towing  out  a Brig.’  J.  1‘iLLov. 
There  are  agrn-aMe  colour  and  powerful 
effect  in  the  picture,  hut  the  movement  of 
the  water  is  insufficiently  defined. 

No.  40®.  ‘The  Grandfather — Brittany,' 
& A.  <»«)i  nAi.i-  This  little  ^4ctur>*  presents 
a very  original -hoiking  interior,  full  of  mul- 
tifarious items,  wliich  are  brought  together 
with  much  tact  and  skill.  The  colour  is 
admirably  balanced  throughout. 

No.  410.  ‘The  Noontide  Med.’  W. 
Hemslet.  Tlie  point  of  the  work  is  a hoy 
who  is  seated  in  the  midst  of  aharvut  lb  Id 
the  figure  isvorknl  out  with  much  elalmt-ate 
nicety  ; altogether,  the  picture  i*  one  of  rare 
merit,  auil  would  do  no  discredit  to  the 
great  mailer  in  this  style  of  Art. 

No.  416.  * The  Study,’  AfiritKK  < ’hr  nor  Lb. 
This  looks  like  a portrait ; it  is  brilliant  and 
forcible. 

No.  417.  « Shallow  Rivers,’  J.  I.ixxm.l. 
A small  work  of  greater  'legree  .-f  fivsh- 
io-m  of  colour  than  the  artist  usually  ]>aii>is. 
In  the  fun-ground,  vrr  hare  a group  of  cows 
standing  in  a ruuning  stream,  ami  here  hr* 
the  power  of  the  picture  ; the  diqswlticm  of 
the  light  and  pradatUos  is  a daring  essay 

No.  424.  ‘Preparing  h>r  the  Ukase,'  II. 
L'.  Seixim.  This  looks  like  a costumed  por- 
trait—that  of  a lady  wearing  a bright  scarlet 
spencer,  and  Spanish  hat  and  feather.  It  is 
extremely  powerful  in  colour. 

No.  42?*.  • The  Mountains  of  TherampyUr,* 
E.  Lear.  These  mountains  arc  represented 
as  rising  in  the  distance,  ami  Is-umiing  an 
extensive  plain.  We  have  no  doubt  of  the 
fidelity  of  the  representation  ; but  the  blue 
intensity  of  the  range  doc*  not  seem  a pro- 
bability. In  Greece,  there  is  little  atnin*- 
pheric  effect ; and  we  think  tliat  subdued 
times  would  present  an  altcniating  eerie*  of 
mellow  harmonic*. 

No.  434.  * Shu*  in  Uh*  fan  ton  Valais,*  G. 
Staxfixld.  Tlie  immediate  foreground  is  a 
woodyard,  the  content*  of  which  are*  repre-  , 
Minted  with  extraordinary  felicity  ; Wyond 
this  the  town  is  indicated  by  chinincv*  and 
house-top*,  but  these  are  superseded  in 
interest  by  the  mountainous  features  of  the 
landsrapc.  The  artist  is  worthy  *-f  the  high  j 
and  honoured  name  he  Ware. 

No.  440.  * A Moonlight  Feaat,*  T.  Daxrt. 
We  are  here  in  the  dominions  of  King  Stork,  ] 
who  stands  in  hi*  own  preserve — a small 
t*ond — and  is  in  the  act  of* wallowing  one  of 
bis  people,  a well-grown  frog.  It  is  a large  j 
picture* — too  large  we  think  for  the  subject 
— but  in  effect,  although  forced,  highly 
successful. 

No.  454.  ‘A  Gazelle,*  D.  W.  Drank.  A | 
small  picture  representing  the  animal  lying 
down  j it  is  a graceful  study. 

No.  457.  ‘Winter,’  G.  A.  Williams.  Tlie 
effect  depicted  here  is  that  of  a wintry  after- 
noon, the  local*  the  outskirts  of  a village, 
the  proposition  1*  throughout  fully  sup- 
ported ; the  tree*  are  made  out  with  a 
singularly  minute  touch. 

No.  459.  ‘Home,’  A IUxklkt.  This 
simple  story  is  clearly  tub! ; a mother  with 
her  group  of  children  is  watching  the  return  ! 
of  her  huidnnd  ; it  U unaffectedly  painted, 
and  requires  no  title  to  indicate  the  subject. 

No.  4 GO.  ‘The  Ruins  of  St.  Marlin  Le 
Grande,  Dover,  with  Churchill  the  Poet's 
Grave,’  G,  T.  Kxowi.es.  A very  malter-of 
fact  subject,  yet  interesting  witlud ; it  U 


obviously  a very  accurst*  copy  of  the  place, 
and  is  painted  with  careful  study. 

I No.  463.  ‘ Dartmouth,  from  the  Castk* 
Churchyard,’  If.  The  sulqert  i« 

prrliS|M  not  remarkable  for  picture -qun 
quality.  but  it  i»  brought  fi  n* are!  in  a 
singularly  independent  manner. 

No.  4**3.  'lk.lir  Dan'Tui  Mscwheeble  at 
lirrakCM>t.'  J.  K I^u  okr  The  artut  has 
eucceeihsl  in  rendering  tin  IWiW  acharari-r; 
the  figure,  ait h it*  soo-uiusi*,  ("nto  one 
of  the  1«-«|  i*i tnre-s  that  luu  ever  Inn 
, exhibited  umier  this  name, 
i No.  4*4.  ‘A  Tributary  ot  the  l.vn.’  J. 

MiDDIJIUH.  Tliis  *subje.  t is  a ju.lt>  iolts 
! •«  lection,  aa  admirably  Lifted  to  ■li.>w  the 
piwer  of  the  painter : the  wi  rk  is  extremely 
harmonious  in  colour,  and  agre.  able  m effiv-t. 

No.  4*<>.  * A bnvtulcr  Morning,  Dun* 
■tanWriiugh  Uaetle,'  J.  W.  t'xkNiiRin. 
In  tins  picture  a ve—*l  is  olmerxvd.  wbc-h 
has  Lem  recently  driven  uj~u  the  rocks, 
and  figures  app.tr  fishing  the  dr.fi  ami 
Wreck,  while  the  tumultuous  «•*  is  »ti)| 
rolling  in  heavy  volume  on  tlir  shore.  Tbs 
, sky  is  darkened  by  druse  driving  clouds, 
and  we  feel  the  gale  every  wherein  the  coni- 
|**ificil.  The  cob!  a»|wvt  of  the  wiuter 
inomirjg  is  a*lnnrably  sustamnl  ; ileleed, 
the  woik  thnoighout.  in  its  rlosn  imitation 
of  nature,  ii  of  a high  degree  of  rxrclbnre. 

No.  4;»2.  ‘The  Wind  Freshening,'  K I*. 
Jack  sox.  A eosst  view,  showing  a*:o*qiin  a 
(N*iili>u«  W-rth,  ruling  si  anchor  with  the 
Wind  off  the  sea  ; the  work  is  frtwh  and  har- 
monious m colour,  and  the  movement  of  the 
water  is  s happy  reality. 

No.  ■ Near  Tunbridge  Wells’  J. 

Stark.  Id  tW  colour  of  the  picture,  there 
is  even  a greater  degree  of  truth  than  in 
antecedent  works  ; l*  cause  the  yellow  tinted 
fidiagu  which  has  prevailed  injuriously  in 
the  Utter,  is  alm*>-t  entirely  aiaent  here. 

No. 52 h.  ' AG.sssip.mthe  Ibwd  silts.' K J. 
foBunr.  Containing  two  figures  as  princi- 
pals, thiwe  of  t*o  girls ; and  a child.  On* 
of  the  girls  is  standing  up  the  load  is  a 
conception  of  infinite  sweetness,  Tb*  c»>m- 
imsition  ia  graceful,  agreeable,  snd  elfi  . live, 
anil  the  execution  highly  meritorious. 

No.  555-  ‘ Maternal  Atfection,’  N.  J. 
Crowlkt,  K.I1.A.  The  head  of  the  child  is 
a Successful  study  ; the  colour  of  the  whole 
is  agreeablv  harmonised. 

Of  the  remaining  pictures  may  Is-  men- 
tioned. aa  works  of  merit,  more  or  less 
No,  53#k  * View  of  Dunrebin  Castle  from 
the  East,1 ’ J.  Gri.KS,  IhS.A.  Na  543.  * Upon 
the  Midway,'  W.  H.  Rosa.  No.  553.  ‘ Tlie 
Isuit  Rose  of  Summer, ’ H HorLKT.  No.  551. 
‘Sunset  off  the  Isle  of  Arran.’  J.  Daxbt. 
No.  6(14.  ‘t'art  Mares  and  Foals,*  A.  J. 
Stark.  No.  565.  ‘ Head  of  au  Uld  Man,* 
C.  Baocrr. 

Among  the  Sculpture  there  are  4 Helen 
Veiled  before  l’aris,*  C,  1*.  Ravom  ‘A 
Dying  Child.*  in  marble.  I*.  Park,  R.H.A, 
‘A  Young  Shepherdess/  E.  Ik  Stkphkxs. 

‘ Raffaellc  Sanxio,'  and  'Michael  Angelo," 
busts  iu  marble,  Torello  Aunt'cui.  And 
productions  of  much  excellence,  by  IIamil- 
Tojr  MacCartht.  T.  Karls,  J.  Kirk,  W. 

Tiikxx>,  Ac.  Ac,  Sime  of  the  smaller  scnlji- 
lured  models  are  works  of  great  lieauty. 

Before  closing  our  notice,  we  desire  to 
express  our  approbation  that  the  l>i rectors 
have  taken  the  bint  we  gave  last  year,  with 
reference  to  reducing  the  price  of  their 
catalogue  ; it  is  now  charged  sixpence  in- 
stead of  on*  shilling,  ns  heretofore.  Another 
improvement,  lor  which  we  must  no’.,  how- 
ever, take  credit,  is  the  affixing  the  price  of 
the  pictures  against  the  titles,  so  that  an 
intended  purchaser  need  make  no  further 
inquiry. 
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AN  ARTISTS  RAMBLE  FROM 
ANTWERP  TO  ROME. 

SWITZERImVN'D. 

There  is  always  great  danger  in  following 
the  advice  of  those  who  do  not  themselves 
sketch,  and  sketch  well,  or  have  not  their 
works  at  hand  in  proof  of  the  soundness  of 
their  advice  as  to  the  advantage  of  leaving 
any  particular  track,  because  it  happens  to 
be  well  l»catcn,  in  favour  of  another  less 
known ; for  the  truth  is,  for  very  many 
years  past,  so  many  men  leave  our  own 
shores  annually,  cither  for  health's  sake, 
or  study,  or  gain,  who  dit<)>en«ti  in  various 
directions,  and  thus  explore  all  countries 
new  and  old,  bringing  back,  if  not  every- 
thing, at  least  enough  to  guide  those  who 
follow,  that  we  can  now  safely  arrive  at  a 
conclusion,  and  that  is  strongly  in  favour  of 
the  old  fields  of  labour.  I have  before  said 
how  often  I have  myself  been  led  astray  to 
no  good  purpose  by  this  craving  for  a new 
scene  of  action,  ami  my  first  transgression  in 
this  way  arose  from  a desire  to  see  what 
i$chreibcr  puts  down  ns  the  “Castle  of 
Trifcls,  according  to  tradition,  the  place 
where  Richard  Coeur  dc  Lion  was  for  a long 
time  confined,”  and  which  is  in  the  valley  of 
Annwciler,  two  leagues  from  LaikIau  — 
which  is  ten  from  Manheim — so  that  but 
for  the  consideration  of  its  forming  only  an 
obtuse  angle  with  the  route  for  Strasburg, 
whither  I was  at  that  time  going,  it  would 
have  l»een  very  inconveniently  out  of  the 
way.  One's  head  was  so  full  of  the  Rhenish 
castles  that  it  did  not  occur  to  me  this 
might  be  a heap  of  stones  and  little  more, 
till  I had  made  a tedious  walk  in  a broiling 
sun  from  Landau,  to  find  this  wreck  on  a 
spur  of  the  Vosges  mountains— any  of  the 
lateral  valleys  from  the  Rhine  contain 
letter  ruins,  for  many  there  still  have  the 
watch-towers  standing,  here  was  nothing 
but  the  debrU  of  old  walls  : and  I had. 
therefore,  lost  a good  twenty-four  hours  and 
twice  as  many  francs  on  a fool's  errand, 
Landau  itself  containing  nothing  for  a 
civilian  to  fall  back  upon,  though  a very 
good  retreat  for  a soldier.  It  is  also  to  be 
remarked  that  we  will  often  stop  to  draw 
scenes  in  one  place,  which  tve  would  not 
think  worth  having  in  another — just  as 
there  arc  scores  of  churches  in  Rome  which 
we  have  not  patience  to  look  over,  but 
which  in  otiicr  remote  places  wo  should 
devote  on  hour,  or  more,  to  with  pleasure  ; 
so  aliout  Audernach,  Obcrwcsel,  and  Baclm- 
rach,  are  most  desirable  “ bits  ’*  if  wo  had 
not  l»een  so  long  engaged  with  more  ini- 
pirtaut  subjects  ; but  let  uot  these  l»c 
despised  on  that  account,  it  may  save  many 
valuable  hours  hereafter  if  some  of 
them  are  taken  while  they  may  be  found  ; 
this  is  particularly  the  case  at  Oberwesel, 
with  its  old  towers  and  gateways  — no 
longer  used  for  their  original  purjxme,  but 
left  apparently  for  artists’  models  ; some 
of  the  inner  streets  at  Baclinrnch  arc  very 
curious  also  by  the  singular  inode  of  con- 
necting the  houses  with  the  walls.  The 
courtyard  of  the  {lost-house  is  probably  well 
known,  but  I have  never  found  another 
sketch  of  the  continuation  of  that  spiral 
staircase  in  the  upper  rooms  except  my 
own  : it  is  such,  as  also  the  old  furniture  of 
the  rooms,  as  would  have  delighted  G.  Dow 
Iwyond  measure.  So  many  excursions  to 
the  right  and  left  of  one's  route  are  pointed 
out  by  happy  people  who  are  only  running 
about  to  amuse  themselves,  and  are  so 
strongly  recommended  by  them,  that  it 
requires  some  nerve  to  turn  an  adder’s 
ear  to  their  charming.  I am  not  sure  1 
should  uot  put  down  the  Neclcar  above 


Heideiu*rg  as  one  of  those  scarce  worth 
the  time  and  coach-hire.  It  is  nevertheless 
n very  pleasurable  excursion  ; but  if  time 
is  an  object,  give  it  all  to  the  town  aud 
castle  ; aud  then  with  all  haste  to  Stra*- 
burg,  where  is  much  that  is  every  way 


interesting,  and  some  of  the  points  where 
the  rivers  III  ami  Breuscb  run  parallel  with 
the  streets  are  good. 

There  is  much  beauty  in  the  forms  and 
colours  of  the  Vosges  mountains  as  you 
run  |*ast  them  to  Basle,  and  I have  heard 


■ 4 jf 


wnc**-* 


Colmar  spoken  of  as  a good  place  not 
much  known  to  artists,  but  have  no  per- 
sonal knowledge  of  it  ; the  raiiwny  has, 
possibly,  made  it  familiar  to  some.  Basle 
lias  two  particular  attractions,  the  collection 


of  Holliein's  drawings,  paintings,  aud  etch- 
ings, in  the  University  — aud  the  grand 
views  of  Nature  all  round  it ; but  there  is 
not  much  to  attract  in  the  way  of  buildings 
— the  cathedral  is  happily  forgotten  in  the 


noble  view  of  the  river  and  background 
from  the  terrace  it  disfigures. 

Arrived  at  Basle,  circumstances  must 
determine  the  future  route  ; if  not  burning 
through  to  Italy,  perhaps  it  is  better  to  go 
on  direct  to  Berne  ; but  the  Hand-book 


will  give  excellent  skeleton  tours.  Tho 
situation  of  Berne  is  very  fine,  being  to  the 
Aar  pretty  much  what  Basle  is  to  the 
Rhine,  and  here  the  views  of  the  Oberland 
Alps  are  beyond  measure  interesting— «> 
much  so  that  everybody  hurries  away  from 
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& moot  delightful  rttktaMB  to  gvt  to  Thun 
diul  Interlaken,  that  they  may  bo  nearer 
to  them : thU  brings  them  at  one*  into  the 
thick  of  Cockney  travellers ; but  thread 
yonr  way  through  them,  and  give  yourself 
up  to  the  (articular  object  of  yonr  journey. 

Thoroughly  to  enjoy  Alpine  scenery,  one 
should  bo  almost,  if  not  altogether,  alone. 
That  should  be,  indeed,  a kindred  spirit 
with  whom  one  would  share  tho  exquisite 
sensations  and  exalting  reflections  of  these 
tremendous  solitudes.  It  is  among  them 
one  feels  the  full  force  of  the  phrase,  “ never 
lew  alone  than  when  alone,’1  and  the  first 
encounter  with  a party  of  average  travellers,  j 
well  “got  up"  with  every  external  conve- 
nience for  their  journey,  will  soon  convince  I 
these  in  earnest  to  imbue  their  ntinda  with 


alt  that  is  Alpine,  that  just  as  Moore  busied 
himself  in  a cottage  atone  with  his  tiook* 
till  his  mind  liecatne  ariemta/itfd  before  he 
began  “ Lalla  Rookb,"  bo  should  they  care- 
fully avoid  all  such  associate*  as  are  indi- 
cated bv  the  nntirvx  in  the  hotel  of  the 
Rhigi  Kului — men  having  gone  there  to 
see  the  sunrise,  are  too  idle  to  rise  with 
him,  and  so  extemporise  a dressing-gown, 
at  the  cost  of  the  landlord's  counterpane*, 
and  the  ctsuwqueul  infliction  of  a fine.  We 
must  avoid  uncongenial  companions  as  im- 
pertinent incumbrances,  inca|«blc  of  aban- 
doning themselves  to  the  thorough  enjoy- 
ment of  the  scene.  Often  and  often  will 
the  sketeher  find  the  excitement  So  great 
as  to  render  drawing  impressible,  but  he  can 
■it  quietly  down  and  watch  the  movements 


of  Nature,  and  store  that  in  his  mind  which 
it  would  tie  impossible  to  commit  to  paper,* 
so  transient  is  much  of  all  this  glory  ; re- 
peated,  in  some  measure,  perlwpn,  day  after 
day,  but  for  the  day  each  moment  moving. 
And  so  of  aU  the  sounds ; tho  gentle  murmur  I 
of  a shallow  stream  is  inexpressibly  agree- 
able to  the  sketeher,  when  seated  lieslde  it 
for  two  or  three  hours  in  a hot  summer's 
day ; but  tho  roaring  of  a waterfall,  and 
the  terror  inspired  by  its  motion,  is  not 
favourable  to  its  rcpremmtation,  till  you  are 
tolerably  familiar  with  such  necnes. ' There 
is  Incessant  moslttn,  too,  on  fbc  'earth  os 
well  as  in  the  air  ■and  wiaer.  “AH  won 
the  eve  of  motion,  lop.  4jjm  rift  a •while,  as 
I did,  on  the  moraine  oT  Miagr,  and  watch 
tho  silent  energy  of  tho  ice  and  sun.  No 
animal  ever  passes,  but  yet  the  stillness  of 
death  is  not  there  ; tho  ice  is  cracking  and 


• " A*  fce  hi*  sitting  Sewn  lit  *<tr,w  from  Viliirc  ' 
them  Win  Uut  ooe  <S  tlio  U.n.,-,  wfcUiti  U .Tiity-.l  tn  re- 

pwnent  ttwrt  rtsld  tor  n umh  n*  fti,  ih-ni,  oenthcr- 

tml  nn«  „f  tl.rm  f,r  all  Uuit ; they  are  acatol 

ur.  In  that  'truer*  MortCmue  g 111, ; ht  rmy  totes  ooe 


straining  onwards. — the  gravel  aliiles  over 
tho  bed  to  which  it  was  frozen  during  the 
night,  but  now  lubricated  by  the  effects  of 
sunshine.  The  fim-  sand,  detached,  loosens 
the  gravel  which  it  supported,  the  gravel 
the  little  fragments,  and  tnc  little  fragments 
the  great,  till,  after  some  preliminary  noise, 
the  thunder  of  clashing  rocks  Is  heard,  which 
settle  into  the  bottom  of  some  crevasse,  and 
all  again  is  still."  * And  all  this  goes  on 
equally  In  tbo  paaaes  where,  are  no  glaciers, 
for  there  are  always  streams,  small  and  in- 
significant threads  at  first,  but  soon  acquir- 
ing force  enough,  from  their  junction  with 
others,  to  detach  the  supporting  •fragments 
of  the  larger  masse*,  till  all  rush  on  toge- 
ther, seeking  a path  for  their  destruction. 
I would  not  be  considered  unsociable,  but 
inst  in  this  part  of  the  world  adopt  not  a 
little  of  the  selfishness  of  the  “ Chilue,”  for 

T Ht»  net  tn  mysolf,  bill  I itecunie 
P«rtWo  of  that  around  mo ; tuwJ  6ft  mo 
Hb;h  mountain*  nrr-  n hxltnc,  but  tho  hum 
Of  humaa  cAUcm  tofftftro.'*  f 
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Ther*  is  not,  perhap*,  another  country 
on  tho  6kv  of  tho  ^uot  fa>  completely  re- 
presented hr  tho  Art*  a*  Switzerland  j 
whether  three  representation*  oOBffjr  any 
adequate  idea  t»f  it*  oountlow  glwri<s  rv- 
main*  to  hr  won  ; but  so  it  i*.  that  wr  ran 
have  all  Switzerland  in  rW./no  tn  a srale, 
or  any  important  portion  flown  to 

tho  trappings  of  a cowherd.  W e are  M^qn-d 
that  the  proaoctihnn  of  A.  Smith's  • Atom* 
of  Mont  Blanc”  is  modelled  (bn  a real 
cAdlet,  "to  ft  scale  ” aUo ; and.  no  doubt, 
wore  wo  to  ask  thi«c  fur  acquaintance*  of 
our*,  wh*rto  politic  rise  and  fcdl 

Ivnoath  tho  load  of  “The  fU-ro««e  Olierland,” 
or  - Mount  PiUtu*  and  the  I *ke of  hReonw," 
whether  th'wc  also  are  done  to  a *r*lc,  wo 
should  be  ftnured  that  they  are  : And  whr 
not  1 for  certainly  that  representation  whi<-}» 
convey*  the  l»e<  idea  of  the  Al|w  iu  all 
their  varied  immensity,  with  *j*»rv  enough 
within  their  (forge*  for  the  ttmring  eff«**~* 
of  the  sun's  ray*.  and  with  ilctail  enough  to 
exjdain  their  ndogid)  structures,  is  not 
niiieli.  if,  indeed,  at  all  larger,  than  many  vf 
their  brooch ea — but,  oil  I how  different  ! 
Can  MTh*  Alp*  at  Ifcybreak**  hare  been 
the  production  *«f  the  same  Art  which  lias 
vtnl* 'rated  these  ihnnlitita 

Yet,  notwithstanding  every  portmanteau 
return*  fn>m  SwitaeilaiMl  ladon  with  »<m> 
vonltw  in  every  pnamlklf  variety,  and  al- 
though, while  wt*  read  that  the  Valiev  of 
(’hatnoiini  wan  **  only  •liaeoroml N <inlta* 
bltcd,  MTirthfla*)  in  1744.  we  now.  lnuvlv 
one  century  later,  are  ready  to  complain  if 
every  bye-path  of  the*e  aeartwly  aemMihlo 
rep  on*  i*  not  Mdown  iu  the  map."  *o  jwr- 
feelly  do  wo  think  wo  have  explored  even* 
paxi.  It  in,  however,  Mill  a queotion  how 
f:«r  a fair  itiiprt*'«iou  <>f  the  magnificence 
of  the**  aee&e*  ha*  been  itnj»ari«"!  t*i  thooe 
who  never  wiw  the  reality  ; or,  if  ever, 
how  often. 

In  in* <i*t  cason,  I think,  w«*  all  prrfrr  going 
from  home  to  sketch  ; wt*  are  more  excited 
by  the  pktqrwqq>  of  entirely  new  toMwa 
and  my  own  exptriene*  ia  in  fnvour  of 
Nkctchin^  at  one*  on  arriving  at  the  place 
of  operation.  Supposing  oneself  in  a town 
with  church**  and  paUees,  f.  e.  picture 
gtllerlf*1  "tlii'V  are  generally  wjiionymon* 
temid— should  it  lie  t*»il  weather,  then  by 
nil  meana  l**pm  your  work  hy  teeing  them, 
but,  if  fine,  leave  them  to  a future  day, 
when  you  may.l*  glad  to  rest  from  tile 
glare  of  the  out-of-door  light.  I have  often 
hwt  sketches  I have  wish'd  for  afterwards, 
by  pausing  the  aubjert  too  frequently,  and 
growing  indifferent  to  it.  In  the*  little 
wo  really  have  of  representation  of  Alpine 
scenery,  something  may  perhaps  be  *et 
down  to  a notion  tliat  rise  would  b* 
nece*»ry — ®omething  more  to  tho  artist  a 
distaste  to  the  general  coldneea  of  tone 
of  all  the  narta  of  the  composition  : the 
fallacy  of  the  first  to  proveo  lieyond  dis- 
pute by  Turner’*  vignette*,  some  three 
inchc*  square,  and  containing  more  distance, 
height, depth, and  detail,  than  any  ,lorama  M 
ever  invented  ; and,  for  the  second  objec- 
tion, I think  we  rarely  see  any  one  suffi- 
ciently a slave  to  loc<u  colour  generally  to 
prevent  hi*  imparting  the  warmth  neces- 
sary to  make  even  a snow  scene  pleasurable. 
It  i*  not  within  the  scope  of  these  reflection* 
to  ilisctw*  the  merit*  of  works  by  living 
artist*,  but  one  cannot  forbear  calling  to 


• Itofiro'  Poon*.  p.  IV?.  I dsn)  not  lnv*t  mywtf  to 
*T<*k  re  thM  rmrr*l  <4  j-mnhlr  Art.  tor  fo*r  1 nh.niM  ho 
tferaechi  to  b*  horrowtn*  tno  zlowinff  faccn*C*'  of  th# 
“GndilfcU  <»f  <»*frrrd."  who.  thrwi4fbo*it  tb*  fourth 
Krtko  «f  hU  " XdVtu  Pwnwa,"  oxbau*u»l  eilo- 
iciiim  in  'lofnWng  UtS  and  other  npratnlaUMM  of 
Alpine-  aototn  l»y  Tumor.  TImw  wnriu  of  hi*  rt-^uirod 
no  pxh  grille  to  tludr  merit*,  wbatcwr  rosy  b*  uli 
of  other*. 
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mind  the  « raowjr  peak  in  the  u French  Army 
crossing  the  Magra,”  or  the  heights  of  the 
Stelvio  in  the  u Battle  of  Roveredo,”  and 
wishing  for  the  wholo  range  of  the  Beni  esc 
Obcrland  by  the  same  master,  Clarkson 
Stanfield ; and  who  that  remembers  the 
best,  aa,  unfortunately,  it  was  the  last,  of 
Mr.  Harding's  works  at  the  Gallery  of  the 
“Society  of  Painter*  in  Water-Colours,” 
the  range  of  Alps  seen  from  above  the  road 
betweeu  Como  and  Lecco,  but  could  wish  to 
see  many  similar  scenes  treated  with  tho 
same  feeling  ? It  is  true  all  these  instances 
are  from  the  Italian  side  of  the  Alps,  and 
this  makes  a most  material  difference  in 
many  respects ; but  I have  seen  on  some 
sunny  days  views  on  tho  Swiss  side  quite 
as  glowing — the  scenes  between  Ilerznack 
and  Brigg,  on  the  rood  from  Basle  to  Zurich, 
for  instance — with  tho  valley  of  tho  Aar 
running  between  yon  and  the  higher  Alp* 
— where  tho  toil  is  loamy,  tho  foliage  more 


luxuriant,  and  vegetation  more  diversified, 
and  where  the  inclination  of  the  range  is 
more  westerly,  with  a “ meeting  of  tho 
waters  " unrivalled  even  in  Switzerland : 
here  may  be  found  good  occupation  for  weeks 
of  summer-time,  and  as  much  warm  tone 
of  colour  in  every-day  nature  as  mav  satisfy 
the  scruples  of  the  moat  conscientious. 
With  ones  head-quarter*  at  Brigg,  near  the 
junction  of  the  Aar,  tho  Reusa,  and  tho 
Limroat,  running  through  a beautiful  course 
of  home  scenery  to  the  Rhine,  on  one  hand, 
and  nil  the  range  of  the  Bernese  Alps  ou 
the  other,  I scarcely  know  a more  desirable 
locale  for  sketching  rambles.  Here,  too,  one 
is  unmolested  with  the  watering-place 
afetneiations  of  so  many  l>cautiful  parte — as 
Tliunn,  and  Interlaken,- and  eveu  Meyringen. 
There  cannot  be  a finer  view  of  the  Jung- 
frau than  that  bv  the  roadside  nt  Inter- 
laken ; but  families  establish  themselves 
here  so  completely  that  I made  a drawing 


there  under  the  enlivening  circumstances  of 
an  English  child's  lesson  on  the  piano.  It 
was  in  vain  that  I invoked  the  memoir  of 
Byron  ; all  that  came  to  mind  was  M This  is 
not  solitude,”  and  the  eternal  ludlringing  of 
the  pension*  chimed  in  with  the  idea  too 
effectually  for  one  to  have  bccu  self- 
deceived  on  that  point. 

A short  ramble  up  the  valley  towards 
iAutcrbnmncn  brings  yon  to  the  ruins  of 
the  Oistle  of  Unspunncn  where  you  still 
have  a line  view  of  the  Jungfrau,  but  with 
tho  Monk  and  the  Eiger  on  either  aide. 
Nothing  can  bo  more  beautiful  than  this 
point*  and  at  certain  hours  in  the  day  there 
are  as  glowing  effects  here  as  can  be  desired  ; 
it  is  a grand  point  too  to  watch  the  jiassage 
of  a storm  throwing  its  shadows  on  the 
snowy  sides  of  tho  mountains.  For  sketch- 
ing and  studying  atmospheric  changes  under 
picturesque  circumstances  nowhere  can  a 
hotter  point  be  found  than  Lauterbrunnen, 
including  tho  Wcngcm  Alp, and  tho  Wengern 
Alp  in  preference  if  you  can  sleep  there. 
Certainly  climbing  mountains  is  not  favour- 


able to  careful  drawing,  particularly  in 
warm  weather,  but  sleeping  at  the  Wengern 
Alp.  or  across  tho  valley  of  tho  Grindel- 
wald  at  Itoacnlaui,  another  valley  higher  in 
the  mountains,  much  valuable  study  with- 
out excessive  fatiguo  may  be  obtained.  Tho 
three  valleys,  Lauterbrunnen,  Grindclwald, 
and  Meyringen  are  instanced  as  contain- 
ing within  themselves  the  elements  of  tho 
beauties  of  all  Swiss  valleys.  The  Eugadine 
I do  not  know,  but  Entli(>uck,  Falkcnstcin. 
and  other  siuiilnr  valleys,  are  more  admired 
by  foreigners  than  ourselves,  probably 
because  we  think  them  too  like  what  wo 
can  find  at  home — pretty  pastoral  wooded 
slope*,  with  pretty  white  wash  ed  farmhouses, 
always  the  beau  idhd  of  a Frenchman’s 
u quel  Joli  passage  f”  but  not  exactly  what 
we  are  in  search  of.  Most  of  the  water- 
falls of  celebrity  are  too  peculiar  for  the 
picturesque — their  forms  arc  so  well-known 
that  any  representation  of  them  becomes 
too  strictly  topographical,  but  there  are 
thousand* ’of  nameless  torrents  and  cascade* 
more  desirable  because  less  curious. 
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ART  IN  TOE  PROVINCES. 


Glaboow. — There  has  been  forwarded  to  us 
tho  printed  catalogue  of  a number  of  picture* 
lately  exhibited  at  the  Wot  of  Scotland  Academy, 
but  which  are  announced  for  tale  by  auction  in 
Glasgow.  The  catalogue  also  contains  the  corre- 
spondence which  has  patted  between  tho  auc- 
tioneer! and  Mr.  Hutchison  on  the  subject  of  this 
sale.  From  this  correspondence  we  learn  that 
Messrs.  Brown  and  Urc,  the  auctioneers,  who 
seem  to  have  taken  the  toitlativ*  in  the  business 
from  " suggestions  by  several  exhibitors,"  sent  out 
circulars  to  the  artists,  generally,  who  contributed 
to  the  exhibition,  to  ascertain  their  willingness  to 
come  into  the  scheme,  and  if  eo,  to  authorise  the 
delivery  of  their  pictures  from  the  gallery  into  the 
hands  of  the  salesmen.  Mr.  Hutchison,  the  secretary 
of  the  Academy  ascertaining  this  fact,  also  issues 
circulars  repudiating  the  idea  of  the  Institution 
of  which  hr  is  a member  and  an  officer,  approving 
of  the  plan,  or  of  being  in  any  way  connected  with 
it;  and  giving  his  “own  opinion  that  it  will  be 
injurious  to  tno  cause  of  Art  generally/'  There 
are  other  matters,  of  a purely  personal  nature  only, 
introduced  into  this  correspondence,  with  which 
we  have  nothing  to  do ; but  as  regards  the  main 

Sucstion  at  issue,  we  sty  at  once,  and  without  tha 
ightest  hesitation,  that  we  agree  most  uneqaleo- 
cally  in  the  view  taken  of  it  by  Mr.  Hutcnison. 
Independently  of  submitting  to  public  competition 
the  “ remaining  stock  at  the  expiration  of  the 
season,"  a scheme  which  is  derogatory  to  Art.  it  is 
yet  more  objectionable  with  respect  to  the  artists 
themcehres,  and  injurious  to  their  best  interests; 
for  who  would  purchase  a picture  from  tho  walls 
of  an  exhibition-room,  at  tnc  price  demanded  by 
the  painter,  with  the  almost  certain  chance  of 
procuring  it  at  a far  leas  cost  when  it  comes  under 
the  hammer  of  the  auctioneer  ? The  very  feet  of 
a work  of  Art  being  pasted  over  by  the  patron  or 
collector,  though  it  may  not  affect  its  real  worth, 
must  operate  injuriously  upon  it,  in  ordinary 
circumstance*,  in  a pecuniary  point.  It  is  quite 
clear  that  the  artists,  as  a body,  regard  the  matter 
in  some  such  light,  for  out  of  upwards  of  one 
hundred  pictures  that  Messrs.  Brown  and  Ure  had 
to  sell,  wc  do  not  find  appended  to  them  six  names 
with  which  we  are  acquainted.  The  sale,  how- 
ever. took  place,  end  tome  thirty-five  worke  were 
bought  " beyond  the  price,"  sip  a Glasgow  news- 
paper, "at  which  their  owners  wished  to  reeenre 
them."  Thit,  if  it  were  the  case,  is  no  argument 
in  favour  of  the  scheme  at  one  advancing  the 
interests  of  Art.  but  it  tells  much  egainst  the 
would-be  patrons  who  refute  to  purchase  direct 
from  the  artist,  and  yet  are  willing  to  pay  a higher 
sum  for  the  acquisition  when  it  paseee  through  the 
hands  of  an  agent.  We  would  merely  ask  the 
parties  concerned  in  this  matter,  In  what  position 
they  think  British  Art  would  enpear  if  all  the 
picture*  untold  at  our  Royal  Academy  Exhibition 
were  hurried  off  to  Mctsrt.  Christie  and  Msnton'e 
immediately  the  doors  of  the  Academy  were 
closed  ? We  regret  to  find  that  Messrs.  Brown 
and  Ure  are  Issuing  notices  to  the  artists  of  Great 
Britain  announcing  the  formation  of  an  annual 
exhibition  in  Glasgow  " to  be  conducted  by  a 
committee  of  private  gentlemen;*'  thus  avowedly 
setting  themselves  in  array  against  the  West  of 
Scotland  Academy,  which  has  undoubtedly  done 
good  service  to  Art  in  that  quarter.  We  Deliere 
the  scheme  will  not  succeed ; and  we  candidly 
hope  it  maynot. 

Bath.— The  Graphic  Society  held  their  second 
meeting  for  the  season  on  January  11th;  it  was 
unusually  rich  in  contributions,  indeed,  eo  much 
so  that  toe  sub-committee  were  obliged  to  apolo- 
gise for  not  being  ablo  to  exhibit  all  the  works 
placed  at  their  disposal.  The  particular  attraction 
of  the  evening,  however,  was  " The  Hireling 
Shepherd,"  by  Holman  Hunt,  most  kindly  sent 
from  London  by  Mr.  Broderip.  This  is  not  an 
occasion  for  discussing  the  merits  of  this  extra- 
ordinary picture ; it  ia  well  known  that  many  of 
the  Academicians  pronounced  it  to  be  the  picture 
of  last  season’s  exhibition.  At  Bath,  of  course,  it 
took  the  uninitiated  by  surprise  • but  it  was 
received  with  infinite  satisfaction  by  thoee  who 
could  forgive  the  crudities  of  form  and  eolour  for 
the  take  of  its  extraordinary  power  of  revealing 
those  truths  of  nature  which  are  searched  for  only 
by  the  moat  earnest ; and  at  a time  when  all  her 
brightness  seems  for  ever  washed  away,  it  was  a real 
gratification  to  dwell  upon  this  sunny  reoord  of  her 
by-gone  glories-  From  the  same  choice  collection 
came  also  Ktty'e  reduced  copy  of  Sir  Joehua't  “Cy- 
mon  and  Iphigenia"  in  the  Royal  Gallery,  which 
he  used  to  keep  by  his  tide  as  a model  for  power  of 
colour.  A good  “ Still  Life,"  by  Lance,  also  lent 
by  Mr.  Broderip,  came  most  apropos  among  the 
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satire  artiste,  who  term  singularly  best  upon  an 
endless  repetition  of  similar  subjects.  The  second 
remarkable  feature  of  the  collection  was  a picture 
by  MUcke,  well  known  hj  the  German  lithograph 
from  it,  “ The  Angela  appearing  to  the  Shep- 
herd*," and  for  which  the  Society  were  indebted  to 
the  Moure.  Graces  of  Pall  Mall:  this  commanded 
general  attention,  and  afforded  to  many  an  un- 
usual opportunity  of  observing  the  different 
results  of  a "retrograde  movement ” in  the  two 
schoola— of  Over  bock  and  the  Pre-Raphaelites. 
Mr.  Maud  lent  hie  largo  drawing,  by  Cattermole, 
ths  subject  from  the  4*  Italian  Stories  of  the 
Middle  Age* ; " the  "Alpine  Scene,"  by  Bright, 
which  he  had  sent  also  to  the  December  " Gra- 
phic,” in  London,  and  several  other*  from  hie 
beautiful  collection.  A fine  Urge  picture,  by  Copley 
Fielding,  from  the  last  season's  exhibition  at  the 
Water  Colour  Gallery.  was  contributed  by  Mr. 
Rhode*  ; a Urge  picture  of  " Sorrento  in  the  Bay 
of  Rapine,"  **  A Scene  in  Calabria,"  and  others, 
wmo  sent  by  Mr.  Aylmer.  Mr.  Duffield,  the  mo*t 
successful  of  Lance’s  pupils,  exhibited  a very 
handsome  picture  of  fruit  with  the  noble  ease  of 
Sevres  china  and  ormolu,  painted  from  Mr. 
Shepptrd’a  collection;  while  the  secretary,  Mr. 
Hardwick,  with  Mr.  Rosenberg  and  Mr.  Harris  of 
the  Water  Colour  Societies,  all  lent  their  picture* 
for  the  next  Mason's  exhibitions.  Mr.  Hardy, 
Mr.  Keen,  and  other  native  artists,  showed  much 
promise  of  future  excellence  in  their  works,  and 
the  Marquess  of  Thomond,  Sir  W.  Holburn, 
Messrs.  Lamb,  Simms,  Wilson,  Brown,  and  many 
other  subscribers  placed  their  collections  at  the 
disposal  of  the  committee.  The  President  of  the 
Sxiety.  Mr.  W.  Gore  Ling  ton,  of  Newton  Park. 
M.P.,  who  came  to  tho  meeting  with  the  Lady 
Anno  Gore  Langton,  brought  his  exquisite  gem  in 
its  jcwolled  case,  the  miniature  of  Charts*  II..  by 
Cooper  : indeed,  the  spirit  which  is  abroad  of 
collecting  together  object*  of  artistic  interest  for 
the  purpose  of  mental  recreation  and  improvement, 
was  never  better  exemplified  than  at  this  meeting  ; 
where  for  one  evening's  entertainment  oolv  were 
collected,  not  only  the  paintings  enumerated,  with 
statuettes  in  bronxe  and  silver-gilt  chasings  of 
great  beauty  and  Talue.  but  a series  illustrative  of 
the  progress  of  the  Fictile  Art  at  the  Staffordshire 
Potteries,  from  tho  very.-  first  cup  ever  moulded 
there,  down  to  the  latent  design  in  Majolica  w«re 
by  Herr  Semper,  obligingly  sent  by  Minton.  We 
cannot  hut  rejoice  that  a city  powt*sing  so  many 
advantages  within  herself,  to  much  natural  beauty 
surrounding  her  in  ever  direction,  and  with  *o 
many  intellectual  associations,  should  at  length  be 
making  efforts — for  this  is  not  the  only  one — to 
shsko  off  that  lethargy  by  which  the  Los  been 
oppressed  so  long. 

BiHMIxoitAM. — The  local  papers  recently  con* 
tained  a report  of  the  proceedings  of  an  influential 
meeting,  held  for  the  pur:>oi*  of  establishing  anew 
literary  and  acienlific  institution  in  this  town,  from 
which  Art  should  not  be  altogether  excluded.  It 
would  seem  that  hitherto  Birmingham  poescssos 
no  such  society  at  all  adequate  to  the  growing 
wants  of  tills  Urge  trading  community,  and  those 
who  are  more  or  1 ess  usocutsd  with  ft.  Tho 
aeheme,  which  it  is  expected  will  embrace  all  that 
is  required,  ha*  not  yet  been  fully  developed,  but 
thus  much  we  learn  concerning  it,  that  it  is  in- 
tended to  include  a gallery  of  painting  and  aculp- 
ture,  aa  well  os  a museum  of  the  raw  material*  and 
processes  employed  in  manufacture.  Woshall  find 
occasion  hereafter  to  refer  to  this  subject,  when  we 
sec  how  the  matter  progresses. 

Mr.  George  Wallis,  tho  head. master  of  the  School 
of  Dc«ign  in  this  tnwn,  recently  delivered  a lecture 
to  the  teachers  of  national  and  public  schools  in 
Birmingham.  The  subject  of  hit  lecture  was, 
" the  Principle!  which  ought  to  be  observed  in 
teaching  Elementary  Drawing."  Wo  know  of 
none  better  qualified  to  deal  with  such  a question, 
and  consequently  arc  not  surprised  to  find  the 
room  was  well  attended  on  this  occasion. 

Tho  Birmingham  Society  of  Artists  has  just 
closed  its  annual  exhibition  after  a most  prosperous 
season ; the  amount  of  sale*  effected,  including  the 
selections  made  by  the  Art  Union  prixc-holdcrs, 
reached  1,4781.  lit.  Tho  two  highret  priced  pic- 
ture* disposed  of,  were  It.  Rothwell’*  " Glen- 
daWmgh  Guide*  on  the  Looic  out."  150/. ; and  W. 
Underbill’*  " Mountain  Stream,"  SOI. 

Norwich. — The  annual  Christmas  distribution 
of  prise*  to  pupils  of  tho  Norwich  School  of  Design, 
took  place  on  December  the  30lh. ; when  tho 
Ucport  Cor  tho  year  1$$|  was  read  by  Mr.  Heavi- 
side,  the  bead  master.  It  appears  hy  this  statement 
that  since  the  foundation  ot  the  school  tho  number 
of  pupils  who  have  entered  it  has  been  685  ; during 
the  U*t  half-year  it  was  attended  hy  l2l,acou- 
auk-rable  increase  over  preceding  periods ; and 
that  the  progress  mode  by  the  student*  was  of  a 


most  satisfactory  nature.  There  was  one  especially 
gratifying  circumstance  connected  with  the 
meeting  in  question:  the  presentation  to  Mr. 
Hravuid*.  by  his  pupils,  of  a handsome  silver  ink- 
stand , with  a written  address  ta  acknowledgment 
of  his  " indefatigable  exertions  and  diligent  atten- 
tion to  them,  in  promoting  and  extending  a love  of 
the  Arts  to  oil  those  who  have  bad  the  pleasure  of 
studying  under  hun." 

C RAYFORD. — Mr.  C.  Swaisland,  the  extensive 
cotton-printer,  has  instituted  an  establishment  at 
his  factory  at  Crayford.  in  Kent,  which  is  well 
deserving  of  imitation  in  such  localities  as  are  not 
of  sufficient  extent  to  warrant  the  foundation  of  a 
government  school  of  design.  This  gentleman  has 
at  his  own  cost  built  a room  on  his  premises,  fitted 
it  with  gas-light*  and  other  conveniences,  and 
provided  suitable  material*  for  the  instruction  in 
drawing  of  a number  of  boys,  who  attend  the 
school  three  times  a week  during  the  evening*. 
Six  well-qualified  persons,  among  whom  are  the 
curate  of  the  village,  a gentleman  of  cormdtrable 
practical  knowledge  of  the  art,  and  Mr.  Hubbard, 
a resident  artist,  whose  skill  as  a pattern-drawer 
w*  can  testify  to.  have  gratuitously  undertaken  to 
superintend,  by  turns,  the  da**  of  pupils,  which  at 
the  present  time  numbers  twelve,  hut  further  ap- 
plications for  admission  are  fully  expected.  Many 
of  these  lads  work  in  the  factory  during  the  d*y, 
and  attend  the  school  after  their  other  duties  are 
over.  Th*  only  expense  to  which  they  are  sub- 
jected is  the  purchase  of  chalks,  pencil*,  and  paper; 
it  is  justly  deemed  right  thry  should  incur  this 
small  outlay,  to  make  them  provident  of  their 
materials,  and  to  test  their  desire  of  improvement. 
There  is  every  probability  of  the  school  becoming 
useful  to  tbs  pupils,  as  it  is  honourable  to  its 
liberal  founder. 

SHtmetD, — The  ninth  annual  report  of  the 
Government  School  of  Design  established  in  this 
town  has  reached  us;  the  statements  it  contain* 
relative  to  the  continued  prosperity  of  th*  school 
must  prove  highly  encouraging  to  tho*e  especially 
interested  in  it.  The  Dukr  of  Newcastle,  who 
was  aurrounded  hy  a large  numl*r  of  the  m<»*t 
influential  inhabitants  and  manufacturers  of  the 
town,  presided  at  the  annual  meeting,  held  in 
Gctolier  last,  when  the  report  of  th*  council  wu 
promulgated.  There  i*  nothing  in  th*  document 
demanding  specific  allusion  from  us.  as  it  speaks 
only  in  general  terms  of  the  satisfactory  position 
th#  school  has  occupied  for  some  years,  of  the 
steady  attendance  of  us  pupil*,  the  decrease  of  the 
debt  against  it,  and  th*  establishment  of  a class 
for  colour,  the  last  being  instituted,  as  wr  learn 
from  the  report.  " in  order  to  meet  th*  ettended 
view*  now  entertained  by  the  Government."  At 
th*  conclusion  of  the  meeting,  the  chairman 
delivered  th*  prise*  to  the  successful  competitors ; 
the  moat  important  of  these  wer*  "The  Mayor's 
Prize,"  of  ten  guinea*,  awarded  to  W,  II.  Turton, 
silver  chaser,  fur  a design  for  a candelabrum  ; anil 
the  "Montgomery  Prixc  Medal,"  awarded  to 
Charles  Green,  for  a design  for  a mantelpiece,  the 
fritt*  modelled  full  sixe,  and  ornamented  with 
flower*  and  foliage  after  nature. 

NxwcmtI-CMX-TTXE. - The  exhibition  of 
the  works  of  living  artists,  which  was  oj»en  two  or 
three  months  towards  the  close  of  the  past  year, 
terminated  in  a very  satisfactory  manner;  suffi- 
ciently to  to  warrant  the  committee  to  make 
additional  efforts  for  its  extension  in  future 
season*.  The  exhibition  was  got  up  under  th* 
auspice*  and  management  of  the  " North  of 
England  Society  for  th*  Promotion  of  th*  Fine 
Arts,"  and  the  success  of  their  recent  endeavour 
to  promote  the  cause  of  Art  ia  this  portion  of  the 
kingdom  is  evidenced  by  the  sale  of  pictures, 
realising  about  400/.  Among  those  artist*  whose 
work* found  pnrehaser* were  R.  W.  Cooke.  A. It. A., 
Gile*,  R.S.A..  Bentley,  Juteum.  Boddington, 
Zeittcr.  Brocky,  Carmichael,  8.  Percy.  A.  J. 
Patten,  J.  E.  Lauder,  J.  Peel,  Callow,  Vkkers, 
Fisher,  &c.  Ac. 

Lt  Mr.  kick. — Though  our  announcement  comes 
rattier  late,  we  ought  not  omit  to  notice  the  open- 
ing, on  the  26th  of  October  )u»t,  of  the  Limerick 
School  of  Art.  Lord  Monteaglr,  th*  president, 
delivered  an  inaugural  address  on  the  occasion, 
showing  the  necessity  of  such  an  institution  to  meet 
the  requirement*  of  the  manufacturer*  of  the  city, 
and  pointing  out  the  facilities  which  the  neighbour- 
ing quarries  afford  for  the  formation  of  a school  of 
sculpture. 

Maxchiutxu.— Mr.  J.  A.  llammcrslcy.  head- 
master of  tho  School  of  Design  in  Manchester, 
latclv  delivered  a lecture  there,  "On  tho  Method 
and  Means  to  he  adopted  in  tcaehln?  Elementary 
Drawing."  Our  space  will  not  allow  of  our  enter- 
ing even  into  th*  generalities  of  his  propositions, 
but  they  seem  to  us  to  proceed  from  sound  views, 
and  to  bo  based  upon  economic  principle*. 


THE  SISTER  ANGLERS. 

FHOM  TUX  QROt'f  »T  R.  MONTI* 


W*  seem  to  reongnisg  in  this  group  th*  practical 
elucidation  of  tho**  principle*  for  which  M. 

I Guizot  contend*  m hi*  trotts**  <m  the  Km*  Arte 
< noticed  on  another  jogo  of  thi*  nuiulwr  of  lb« 
Art- Journal),  wbemu  he  aaaumce  Utal  BcolpUn 
should  deal  with  " situations  " rather  than  with 
"action*,'  and  that  " aimpiu-ity  in  th*  choice  of 
subject.  In  exprrsw.on,  form,  and  in  attitude." 
are  the  gnat  feature*  of  the  ace !j dor'*  art,  and 
are  tho—.-  to  wh,vb  he  alsould  almost  exclusively 
confine  btinwif.  Tbn**  qualtucw  are  certainly 
the  tu oat  sinking  in  Signor  Monti • figure*  ; hi* 
group  t*  sxiirgraiive  of  j -effect  rrp-m  as  to  th* 
phy *.<•*!  organ*,  not  quite  so  much  •*>,  however, 
in  those  of  the  uirao.  for  our  reading  of  the 
sentiment  of  the  work— wliether  or  no  it  accord* 
wstfi  the  artiv’*  intention  we  cannot  my — coo* 
vcy*  to  us  the  »<Unx  tnal  aome  feeling  pre- 
dominate* not  quite  in  harmony  with  mental 
quietude.  The  expression  of  countenance  exhi- 
bited by  the  heated  fgure.  wb.cb  wo  presume  to 
be  the  elder  of  the  two.  and  ctcu  her  altitude, 
indicate  rcmonstraiu'e  with  her  vaster  on  tho 
owutned  cruelty  of  Die  sj-  rt  in  winch  aho  n 
engaged  ; ami  th*  re  fire  live  character  of  tho 
Younger  face  «ecra*  to  **v  that  if  tlie  argument 
has  not  convinced,  it  baa  at  least  engendered 
thought.  Tin*  after  all.  may  be  but  a fanciful 
translation  of  the  sculptor*  meaning. 

1-eawng.  however,  tho  " story " of  the  work, 
and  regarding  it  merely  a*  a piece  of  Art,  it 
comuicud*  ilM-lf  to  admiration  hy  the  Uwuty 
and  grace  of  its  conception.  The  outline  of 
each  of  the  form*  ia  very  elegant ; the  <asy  /«5*c 
of  the  lower  figure,  with  ite  upturned  exp  revive 
fare,  and  tlse  right  arm  thrown  a*  t<  m the  [icmon 
-both  of  which  po<u tn >n*  tend  to  break  the 
j-crpendicular  line*  of  the  group—  ton  not 
notice  : tho  other  figure,  though  lows  attractive 
than  ite  comjaiiiou.  t*  charmingly  des-gned. 

The  group,  which  i*  in  marble,  aloud  m the 
eastern  main  avenue  of  the  Great  Exhibition. 


ART  IN  CONTINENTAL  STATES. 

Paris. —The  opening  of  the  French  Salon  is 
fixed  for  the  Ut  of  May  . th*  painting*  to  b*  sent 
in  from  the  15th  to  the  .list  March.  The  exhr.l- 
tion  will  take  place  in  temporary  h«it  filing*  in  Ui* 
G**de  Mcubte,  Faubourg  iViiwinivit.  Among 
other  fine  piste*  named  as  likely  to  h*  exhibited 
will  be  the  " IDmirvcIe  of  the  School  of  Fine 
Arts,"  after  I’aul  DrUrix-he,  by  lLnrtquc  Du- 
pont. Mr.  Alfred  Arago,  son  of  the  ct-Ubrated 
astronomer,  has  h«*a  named  Inspector  of  Fino 
Art*.  In  the  Salon  w*  expect  to  se*  several 
paintings  hy  F.  Be**on  ; a picture  left  unfinished 
by  Tony  Jobannot,  and  completed  by  Bewson ; also 
several  irft  by  Longuel  idereaaed),  and  finished  by 
hi«  friends  I)iax  and  Soigncurgeus ; other*  by 
Muller,  Vidal,  Thullier,  and  A.  Giroux  ; indeed,  it 
is  tx per  ted  to  be  a very  excellent  exhibition,  and 
particularly  atrnng  in  engravings.  — M.  A.  Prrig- 
non.  one  of  our  first  portrait  painters,  leave*  Pari* 
for  Russia. — M.  T.  Gudin  is  busy  building  a magni- 
ficent house  on  his  property.  Cite  Besujon.  **• 
Death  has  removed  a very  clever  engraver.  VI. 
Dutaveut,  at  the  age  of  forty ; his  principal  works 
went  fac-simile*  of  drawing*  of  Katfaelic,  Victor 
Oriel,  Sxlario,  Overbeck,  dec.:  he  «u  engaged  on 
llAffaelle's  cartoon  of  "St.  Catherine"  when  h* 
died.—  M.  Glaire  has  received  order*  for  a painting 
representing  the  " Restoration  of  the  F.mpire." 
M.  A.  Yvon  is  executing  a large  military  subject, 
and  M.  Sue  a statue  representing  **  Be*  after  Her 
Disobedience  ; " both  these  are  for  the  government. 
—The  black  marble  slab*  on  which  are  engraved 
the  names  of  <itix*n*  who  died  in  th*  struggle  for 
liberty  in  1839  and  1818.  and  whkh  wer*  placed  in 
the  Pantheon,  ire  to  be  covered  over  with  oak 
planks  and  hidden  from  view,  according  to  the 
plan  of  ornamentation  adopted  by  the  Architect, 
M.  Constant  Dufeu.  Since  the  consecration,  M. 
Pvrsigny  and  M.  Romicu.  Directors  dcs  Beaux- 
Arte,  have  issued  various  orders  to  artists  for  the 
decoration  of  th*  church,  among  these  i*  a statue 
of  " St.  Genevieve,"  by  M.  Dcrarsnsy. — Several 
on  </i/s  are  abroad  respecting  the  Palais  de  Crista  l, 
Cham(>*  ; that,  for  th*  fifth  or  sixth  time, 

it  is  once  more  to  ebango  masters. 
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CHEMICAL  GLEANINGS. 


Impurity  of  Commercial  Cyanide  of  Potassium. 
-Tua  suit,  uow  eo  important  n*  a moua  of 
conducting  the  operation  of  oloctnxlcpoaitiou 
of  mctula.  aud  in  photography,  baa  recently 
!*cn  made  the  subject  Oi  inr©*:igation  by  two 
French  chemists,  MM.  Fordo*  and  Geli*,  from 
which  it  would  appear  that  nearly  fifty  per  cent, 
of  theiocalled  cyanide  of potassium  of  commerce, 
i*  extraneous matter.  Referring  to  tbi*  discovery, 
the  French  chemists  Tory  justly  remark  that 
wmo  cawy  means  of  discovering  tbi*  con- 
Uminatiou  in  a eubftanco  tho  u<o  of  which 
increases  every  day  must  bo  desirable.  Such  a 
plau  they  hare  discovered,  it  being  founded  on 
a consideration  of  tho  fact  that  overy  equivalent 
of  tmo  cyanuret  of  potaumim,  or  porta  by 
weight,  absorbs  2 equivalents  or  252  parts  by 
weight  of  iodine.  From  which  it  follows  that  in 
nropoitiou  as  tho  commercial  cyanuret  absorbs 
low  than  this  quantity,  so  is  it  contaminated. 
The  decomposition  hero  meutioned  is  perfectly 
well  known  to  chamois  and  was  first  described 
we  believe  by  Wohler  and  SerullM.  It  consixt* 
in  tho  formation  of  ioduret  of  potassium,  and 
ioduret  of  cyanogen. 

Coloured  Sill  ritkout  Dyeiug. — Many  years 
ago  physiologist*  bccoino  acquainted  with  the 
fact,  that  certain  colouring  matter  given  to 
animals  by  way  of  food,  posed  into  their  systems 
and  even  tinged  their  bones.  In  this  manner 
tho  bone*  of  madder  fed  swine  were  found  to 
booomo  coloured,  and  several  instances  are  on 
record  of  olhor  animals  being  thus  affected. 
l*ato)y,  this  scientific  fact  boa  been  turned  to 
account  by  M.  ltoulin  in  causing  tho  silk- 
worm to  wereto  and  form  iu  cocoon  of  coloured 
silk.  In  this  mannor  tho  caterpillars  having 
boon  fod  with  mulberry  leaves,  amongst  which 
indigo  was  mingled,  blue  cocoons  reauited,  and 
further  extending  hi*  experiment*  M.  ltoulin 
lus  tried  as  a rod  colouring  agent  tho  Iligonia 
Chita  with  completo  success,  notwithstanding 
that  tho  oil  tea  omployed  was  not  of  very  good 
quality,  and  very  sparing  a*  to  quantity,  tho 
experimenter  not  haring  much  at  his  disposal. 
M.  Rouliu  is  still  prosecuting  his  experiments, 
and  entertains  a confident  hope  that  by  varying 
the  coloured  ingredients  of  food  ho  will  accom- 
plish for  other  tints  what  ho  has  already  accom- 
plished for  rod  and  blue. 


MINOR  TOPICS  OF  THE  MONTH. 

Tns  RotaL  Academy  havo  elected  W.  P. 
Frith,  Etq.  to  tho  membership  vacated  by  tho 
death  of  J.  M.  W.  Turner,  Esq. ; and  havo  atso 
elected  Lurnb  Stocks,  Esq.,  engraver,  to  tho 
ojsociateehip  vacated  by  the  death  of  John 
Landsoer,  Esq.  These  appointments  cannot  bo 
otherwise  than  turiafac to ry  to  the  profession  oud 
tho  public.  Of  the  high  talents  of  Mr.  Frith  it 
would  bo  superfluous  to  speak  : year  after  year 
ho  baa  cou turned  to  maintain  an  derated  posi- 
tion in  Art : hb  works  arc  not  only  of  un- 
questionable merit,  they  are  in  tho  best  sense  of 
tho  term  popular— an  advantage  gained  by  his 
always  judicious  selection  of  subject  matter:  in 
his  hand*  Art  has  boon  ever  a public  teacher — 
delighting  but  instructing,  FI is  right,  therefore, 
to  admintion  into  full  honours  can  bo  quostionod 
by  none.  Ho  is  still  young,  and  still  advancing 
in  skill  and  in  knowledge  : no  !&k<t«  rank  among 
the  most  accomplished  of  our  British  artists ; 
but  ho  is  not  yet  in  his  zenith : each  year, 
during  the  last  ten  years,  has  supplied  evidence 
of  his  improvement.  Ho  is  a reader  and  a 
thinker  as  well  as  a pointer : and  the  Academy 
is  strengthened  by  this  accotwion  to  its  foroo. 
Moreover,  he  is  a gcntloman,  in  the  best  score 
of  tho  term  ; and,  wo  havo  reason  to  believe, 
practically  acquainted  with  buaiuots  and  tho 
affair*  of  the  world,  having  moved  much  in 
society,  where  he  is  unircr&dly  esteemed  and 
rospoctod.  It  is  ploawuit  during  the  full  fame 
of  such  a man  to  revert  to  the  earlier 
dawning*  of  his  genius,  and  it  is  not  without 


“ some  natural  pride  ” that  we  reed  a poimgc 
from  our  earliest  notice  of  some  of  bis  first 
exhibited  pictures.  They  were  hung  at  tho 
Society  of  British  Artists  in  the  year  1S40. 
Speaking  of  his  productions  of  that  time, 
generally,  wo  said,  “ His  mind  is  evidently  of  a 
high  order  ; his  conceptions  are  all  good ; and 
not  the  less  so  because  a 'poetic  feeling  lias  in- 
fluenced his  thoughts.  • • • Ho  groups 

well — gracefully,  and  yet  with  duo  care  to 
effect/*  Much  of  what  we  have  said  of  Mr.  Frith 
wo  may  also  say  of  tho  new  associate,  Mr.  Stocks ; 
in  his  case,  also,  we  rovort  with  pleasure  to  tho 
remembrance  of  his  earliest  step  in  his  pro- 
fession, and  rood  with  much  satisfaction  that 
it  was  from  us  ho  received  tho  first  plato  ho 
engraved — so  far  back,  wo  believe,  as  tho  year 
1328.  when  we  conducted  ono  of  the  Annuals. 

Tine  Giikat  Duiilix  Kxiimirmx  progrowc* 
more  tliaa  favourably  : a very  largo  proportion 
of  tho  best  manufacturers  of  England  havo 
signified  their  desire  to  aid  a movement,  very 
advantageous  to  tho  Industrial  Arts  and  to  tho 
best  intercats  of  Ireland ; whilo  from  Franco, 
Germany,  and  Belgium,  largo  and  valuablo 
contributions  may  be  looked  for.  In  tho  para- 
graph which  follows  this,  wo  announeo  our  plan 
by  which  this  Exhibition  will  be  fitly  repre- 
sented ; and  our  purpose  hero  is  to  intreat  con- 
tributors to  communicate  with  us  without  delay, 
in  order  that  wo  may  introduce  into  our  pages 
engravings  of  their  several  work*. 

Illustrated  Catalogue  or  wr.  Great  Exhibi- 
tion ix  1 n. — In  preparation,  for  monthly 

i*iuo  in  tho  AvlJoumul,  a so  lie*  of  wood  en- 
gravings of  tho  best  ami  most  prominent  articles 
in  Art- manufacture  to  be  exhibited  in  tho  Dublin 
Exhibition,  which  opens  on  tho  first  of  May, 
1353.  This  catalogue  will,  in  its  loading  features, 
resoluble  that  which  illustrated  tho  Groat  Ex- 
hibition of  1351 ; except  that  to  subscribers 
to  the  A if- Journal  no  extra  price  will  bo  charged 
for  it,  although  oxtru  page:*  will  be  given,  and  a 
very  largo  extra  clurgo  incurred  to  represent 
tho  collection  worthily.  Tho  first  part  of  this 
Catalogue  will  appear  with  tho  number  to  bo 
imuod  on  tho  31st  of  March,  and  tho  other  ports 
will  appear  in  May,  June,  and  July,  when  tho 
whole  will  bo  oolloctod  into  a volume,  which 
voluino  may  be  separately  purchased. 

Our  object  in  publishing  a pout  of  tho  collec- 
tion thus  early  will  bo  with  a view  to  issue  tue 
whole  as  soon  as  possible  after  tho  opening. 

In  tho  A rt- Journal,  however,  tho  collection 
will  bo  separately  paged,  so  rival  those  who 
please  may  detach  it,  and  bind  it  into  a volumo 
distinct  from  tho  Art- Journal,  Each  part  will 
consist  of  Hxteen  pages,  to  contain  between 
eighty  and  one  hundrod  engravings  on  wood, 
and  tho  wholo  will  contain  illustration*  to  tho 
extent  of  between  400  and  600.  We  need 
scarcely  assure  our  subscribers  that — in  thus 
again' discharging  a leading  part  of  our  duty  (to 
promote  and  encourage  improvements  in  British  A rt) 
by  worthily  representing  the  second  attempt 
in  Great  Britain  to  exhibit  collectively  tho 
Art- Industry  of  tho  world— wo  look  for  our 
recoin  pc  arc  more  to  a conviction  that  wo  are 
rcndennga  publio  service,  than  to  any  profit 
to  be  derived  therefrom.  As  in  the  case  of 
the  Catalogue  of  the  Exhibition  of  1361,  the 
enormous  necessary  expeuso  precludes  the 
probability  of  commercial  gain ; but  the  con- 
ductor of  the  A ri-Jourmd  cannot  permit  the  ■ 
Exbibition  hi  Dubliu  to  be  unrepresented  in  its 
logos ; and  bo  trusts  that  public  support  will 
aiu  the  undertaking,  whilo  be  is  assured  tho 
Hibscribew  universally  will  bo  well  content.  His 
‘elections  will  bo  made,  generally,  of  objects  Die 
most  suggestive  as  well  a*  the  most  beautiful ; 
and  tho  volume  will,  no  doubt,  be  regarded  a» 
an  additional  textbook  for  the  Manufacturer 
and  tho  Artisan,  and  an  " authority  " for  those 
who  desire  to  procure  tho  most  graceful  and 
useful  of  tho  production*  of  Art  manufacture. 

Tii*  Fixe  Art  or  tiie  Dublin  Exhibition. 
--Wo  havo  already  announced  that,  among  the 
other  attraction*  of  this  Exhibition  will  be  a 
collection  of  picture*,  the  productions  of  the 
beat'RrtuU  of  the  fltfe,  not  only  of  Eugland  but 
of  Franco,  Germany,  Belgium,  ami  other  conti- 
nental state*.  Wo  understand  rial  tho  leading 
British  artists  have  promUed  their  aid,  and  wo 


know  that  from  Franco  and  Belgium  many 
valuable  contributions  may  be  expected.  Our 
principal  purpose  now  is,  to  intreot  the  coope- 
ration of  Collectors.  Many  noblemen  and 
gentlemen  would  willingly  ru-siat  in  this  most 
laudable  project,  and  spare  from  their  walls  one 
or  two  works,  for  a few  months,  if  they  knew 
precisely  how  to  arrango  for  so  doing.  Wo 
shall  gladly  bo  the  medium  of  communicating 
with  those  who  will  havo  the  management  of 
this  part  of  tho  plan.  The  Art  wealth  of  tho 
rich  and  fortunate  may  by  this  mean*  bo  made  to 
givo  delight  and  oonvey  instruction  to  hundreds 
of  thour-and* ; it  may  do  more,— it  may  sow 
tho  seed  of  future  genius  among  tho  embryo 
artists  of  Ireland,  and  bear  fruit  hereafter. 

Museum  orOnxAMcxTALAiiTATMAitmoaocoii 
House. — Tho  number*  attending  thin  institution 
during  the  month  of  January  were  a*  follows  : 
1.1751  on  tho  public* days  and  admitted  free; 
624  fxrsona  on  tho  student’s  day*,  and  admitted 
as  students,  on  tho  payment  of  sixpence  each ; 
besides  the  registered  student*  of  the  classes  aud 
schools. 

A DErAwmrxT  or  Practical  Science  is  about 
to  he  established,  corresponding  in  kind  with 
tho  Department  of  Practical  Art.  Of  this 
department  wo  learn  that  Dr.  Lyon  Playfair  is 
to  bo  secretary  and  inspector,  and  that  great 
effort*  will  l>o  rnado  to  organs no  industrial 
school*  in  tho  province*,  devoted  to  practical 
science.  Tho  Museum  of  Practical  Geology  will 
form  the  metropolitan  centre  of  this  department; 
that  And  the  School  of  Mine*  remaining  undis- 
turbed in  any  of  its  internal  Arrangement*. 

Government  Scitooisor  Dwtox.— We  under- 
stand that  the  necessity  of  computing,  without 
further  delay,  the  new  buildings  At  Somerset 
House,  now  erecting  for  tho  Inland  ltcvenuo 
Offices,  and  of  consolidating  tho  public  office* 
on  that  site,  has  induced  tho  government  to 
determine  on  the  immediate  removal  of  tho 
School  of  Design  from  Somerset  House.  Tho 
opportunity,  we  believe,  will  now  bo  seized  of 
effecting  a public  improvement,  which  will 
greatly  increase  the  usefulness  of  tho  school. 
Instead  of  bavins  but  one  central  school  of  Art 
for  the  whole  of  tho  metropolis,  arrangements 
in  concert  with  local  authorities  will  bo  made,  to 
carry  out  the  wishes  often  ©xr-rewsed  of  estab- 
lishing district  schools  in  Aovcral  ports  of  London. 
Tho  improvement  will  not  stop  here,  a*  facilities 
will  thus  bo  creatod  of  teaching  elementary 
drawing  in  any  parochial  school*  which  may 
desire  to  havo  it.  Tho  few  students  in  the 
higher  stages  of  instruction  at  Somerset  House 
will  be  removed  to  Marlborough  House,  where 
they  will  bo  enabled  to  participate  more  largely 
titan  at  preterit  in  the  means  of  education 
afforded  oy  the  mutcum,  library,  and  other 
feature*  of  the  Department  of  Practical  Art. 

Tux  PitOTOGRAi'Uic  Societt. — The  inaugural 
meeting  of  this  society  was  hold  at  tho  Society 
of  Art*  on  January  20lb,  when  Sir  Charles 
Eostlake  was  elected  tho  first  president,  and  Lord 
Semen,  Sir  William  Keaton,  and  Professor 
Wh  oo  La  tone,  vice-presidents ; with  a council  of 
nineteen  gentlemen  eminent  as  photographers, 
and  Mr.  Alfred  Roelyn  treasurer;  Mr  Roger 
Fenton  being  appointed  hononuy  secretary. 
The  finit  ordinary  mooting  was  held  at  the  mmo 
place  on  Thursday,  February  3rd,  Sir  William 
Newton  in  the  chair.  Mr  Fenton  read  a paper 
on  the  advantage*  and  objocta  of  the  society ; 
after  which  Dr.  Percy  mario  a communication  on 
"The  advantage*  of  employing  the  Wax  Paper 
proocea  during  very  hot  weather.*  1ft  explained 
that,  during  the  hottest  day*  of  lout  July,  when 
the  ordinary  calotypo  and  tho  collodion  proco«a*e* 
where  scarcely  practicable,  ho  found  no  diffi- 
culty In  woriung  with  tho  waxed  paper.  Sir 
William  Newton  explained  hb  method  of  obtain- 
ing positive  photograph*  by  artificial  light,  and 
exhibited  specimens  of  his  rcnulta  ; after  which 
Mr.  Yignolle*  stated,  in  proof  of  the  value  of 
photography  to  the  engineer,  that  he  was  con- 
stantly employing  the  art  aa  a mean*  of  register- 
ing the  progress  of  large  works  which  ho  lias  on 
hand  on  the  continent.  Tho  next  ordinary  meet- 
ing will  be  held  on  the  first  Thursday  in  March 
when  Profeasor  Robert  Hunt  will  read  a paper  on 
“ The  Principles  which  should  regulate  the  con- 
struction of  Lenses  for  the  Photographic  Camera.* 
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Messrs.  Ackermann  hart  recently  exhibited! 
two  picture*,  painted  by  Mr.  L.  Haghe;  one  repre- 
senting the  "Lying  in  State  of  the  late  Puke  of 
Wellington  at  Chelae*  Hospital,"  the  other  a 
“ View  of  the  Interior  of  St  Paul’s  during  the 
Interment"  The  effect  of  theso  scene*  is  wort 
striking:  and,  considering  that  both  picture* 
were  paintal  in  about  a fortnight  they  are  truly 
II  wonderful.  The  view  of  St  Paul’*,  with  it* 
counties,  multitude  of  figure*  mingled  together 
—but  by  the  artist's  shill  not  confuecxi— it*  rich 
architectural  details  brought  out  by  tho  shining 
of  a mrriod  of  lights,  and  ius  perspective  rendered 
with  al  w«t  magical  illusion,  is  particularly  grand 
and  imposing.  Another,  and  perhaps  a yet 
more  important  work,  has  since  been  added  to 
||  these : the  subject  was,  we  understand,  suggested 
to  Mr.  Ifaghe  by  Pnnoe  Albert:  it  represents 
the  funeral  prooeesioo  pawing  Apsley  House, 
the  car,  which  is  seeu  at  full  length,  lias  just 
cleared  the  opposite  gateway.  The  materials  of 
the  scene  are  admirably  and  effectively  arranged,  ! 
We  are  informed  that  the  Queen  has  commie- 
||  atoned  the  artist  to  paint  for  her  a large  picture 
from  this  sketch.  It  Li  intended  to  publish  prints 
from  these  picture* ; they  will  doubtless  be 
coveted  br  the  thousand,  who  witntMtd  the 
ceremonial  pomp,  and  by  the  tens  of  thousand* 
who  were  unable  to  do  so. 

Fuuifa  Craton  Drawings. — A Mr.  Wilkes, 
of  Long  acre,  has  sent  us  some  specimens  to 
| teat  his  discovery  of  a sew  method  of  fixing 
Crayon  Drawings.  We  are  not  acquainted  with 
| the  process,  but  bis  method  seems  to  be  perfectly  I 
effectual,  for  the  colour*  will  not  stir,  nor  hare 
they  lost,  by  the  application,  any  of  their  clear- 
ness and  brilliancy.  A great  objection  to  the 
use  of  coloured  crayons  is  hereby  removed. 
Since  the  above  wsro  submitted  to  us,  Pr. 
Wilbrtham  Falconer,  of  Bath,  has  forwarded 
j some  drawings  fixed  by  a method  he  has  dis- 

, covered  : those  certainly  cnablo  us  to  express  a 

more  decidedly  favourable  opinion  of  tho  possi- 
bility of  sotting  crayon  drawings  than  Mr. 

! Wilkes's  specimens,  inasmuch  as  thoy  aro  larger 

and  altogether  mono  important  in  character. 
One  of  Pr.  Falconer's  hall  a varnish  upon  it 
that  gave  it  the  appearance  of  an  oil-painting,  the 
others  did  not  seem  to  have  hod  any  preparation 
pawed  over  them,  and  yet  tho  oolours  did  not 
move  in  tho  least  degree.  The  inventor  nays  his 
j process  is  applicable  to  various  kinds  of  drawing, 

! and  to  the  different  stage*  of  certain  modes  of 

i drawing. 

Lectures  to  Working  Men.— The  first  of  a 
series  of  lectured  on  the  Practical  applications  of 
Physical  Science,  was  given  on  Monday.  Febru- 
ary 7th,  at  the  Museum  of  1*70011001  Geology,  by 
Professor  Robert  Hunt  Tho  theatre  of  tho 
institution  was  only  constructed  for  about  500 
seats,  but  so  eager  was  tho  demand  for  tickots 
that  570  were  issued,  and  more  than  200  appli- 
cations were  refused.  Nearly  the  wholo  of  this 
number  crowded  the  theatre,  and  appeared 
deeply  interested  in  the  lecture,  which  was  on 
“ Cohesion  and  Gravitation.**  and  illustrated 
with  a great  number  of  experiments.  This 
movement  on  the  part  of  a government  institu- 
tion is  a pleasing  evidence  of  the  (act  that  our 
xulore  aro  awakening  to  the  importance  of  educa- 
ting tho  people.  The  professors  who  give  so  largo 
an  amount  of  labour  and  moot  valuable  available 
| talent  to  tho  work  without  any  pecuniary  reward, 
deserve  tho  beat  thank*  of  tho  close  whose  benefit 
they  labour  for  so  earnestly.  The  course*  aro 
divided  into  six  each  : Profe»or  Ramsey  will 
follow  Mr.  Hunt  with  six  lectures  on  the  Elements 
of  Geology,  and  Profcajor  Edward  Forb«s  will 
! Rucoeod  with  six  on  tho  first  principles  of  Natural 
History. 

I The  New  Socirrr  or  Painters  in  Water 
Colour*. — Our  attention  ha*  recently  been 
directed,  by  several  corespondents,  to  a matter 
1 which  teems  to  involve  in  soxnn  degree  tho 
character  of  this  8ociety  as  a body  of  artiste 
distinguished  by  their  talents  ond  respectability 
of  ]>omtaon.  It  would  eeem  that  tho  managers  • 
of  tho  Society  have  adopted  a practice  by  no 
means  uncommon,  and  on  no  account  objection- 
able in  itself,  of  lotting  their  gallery  during  tho 
montlis  when  it  is  not  required  for  tholr  own 
Tho  agent  employed  to  transact  their 
bmuneas  of  this  nature  lately  received  as  tenants 
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some  parties  who  are  employing  the  gallery  a* 
a saleroom  for  “ Immense  collections  of 
unredeemed  Indian.  Tunisian,  and  French 
Manufactures,  the  whole  to  be  promptly  told  by 
a Council  Order  from  Government,"  as  the 
puffing  circular  of  tho  proprietors  of  thoec 
valuables  tells'  us.  One  of  these  documents.  I 
headed,  "Admit  Bearer  and  Party  to  the  Royal 
Marlborough  House  lUmar,  Entrance.  53,  1 ‘all- 
Mali,-  is  now  before  us ; they  arc  left  at  the 
houses  of  tho  gentry  of  the  metropolis  and  its 
suburbs,  enclosed  in  an  envelope  which  would 
lead  tho  recipient  to  presume  the  missive  wan 
sanctioned  by  royal  authority.  Desirous  of 
vindicating  the  Society  from  any  charge  of 
knowingly  assenting  to  such  proceed  ing*.  of 
which  wo  were  satisfied  in  our  own  mind*  they  1 
were  entirely  ignorant,  sc  communicated  with 
tho  secretary,  and  have  learned  from  him  that 
every  legal  attempt  ha*  been  ineffectually  made 
to  eject  tho  parties  in  poesessunn.  The  solid  tors 
of  the  Society  served  a notice,  nearly  three 
months  since,  upon  a Mr.  J.  Brown,  the  party 
in  whose  name  tho  premia  appear  to  bare  been 
taken,  although  Messrs.  Man»on  and  PhiUqsi 
are  announced  in  tho  circulars  a*  " proceeding 
with  tho  sale."  Tho  notice  in  question  w no* 
answered  by  Mr.  Brown's  solicitor  in  a way  that 
set  tho  complainant*  at  defiance  : so  there  seems 
no  hope  of  the  gallery  being  wrested  from  its 
desecrating  po-*e»Mor*  till  their  time  of  holdiug 
ha*  expired,  which  trill,  of  course,  be  early  now. 
Tho  only  party  upon  whom  blame  can  be  cost 
is  the  agent,  for  not  making  duo  inquiry  of  the 
use*  to  which  the  gallery  was  to  be  appliod  ; it 
is  evident  no  fault  attaches  to  tho  SociclY,  who 
have  done  all  they  can  to  repair  tho  eviL  Wo  Lav® 
no  doubt  our  fair  readers  are  more  likely  to  In- 
attracted  to  the  gallery  by  the  beautiful  pictures 
of  Mesa*  Warren,  Haghe,  Corbould.  KahsT.au  l 
their  associate*,  than  by  the 44  thousands  of  lovely 
Barfcgo  long  shawl*,*  with  which  Mown.  Mamon 
and  Phillips  would  woo  them  thither. 

Picture  Salim.  Messrs.  Christie  and  Man 
son  ha vo  issued  their  first  announcement  of 
sales  for  the  ensuing  season.  The  collection  of 
pictures  and  classical  antiquities  belonging  to 
tho  late  Mr.  Vint,  of  Colchester,  are  to  bo 
disposed  of  on  tho  10th  of  this  month ; the 
gallery  of  the  Prince  of  Canino  on  the  12th  : it 
contains  numerous  works  which  were  in  the 
collection  of  the  late  Cardinal  Fetch.  A snail, 
but,  wo  understand,  a very  select  collection  of 
cabinet  pictures  by  tho  Italian  masters,  the 
property  of  Mr.  Bayntun,  l*  announced  for  tale 
in  the  month  of  April,  and  the  famous  Spaiudi 
and  Blandish  Galleries,  which  belonged  to  the 
Late  King  of  the  French.  Louis  Philippe,  and 
which  deoorated,  during  his  reign,  tho  l*alace  of 
tho  Louvre,  will  be  sold  in  the  mouth  of  May. 

Picture  Sales.— A few  modern  pictures  from 
tho  gallery  of  Mr.  Wats,  late  of  Bond  Street, 
were  told  by  Mr.  Phillips,  on  the  15th  of  the 
last  month.  The  principal  of  those  were  " Tho 
Terrace,  Hnddon  HalJ,"  by  T.  Creswick,  R.A., 
bought  by  Mr.  Wallis  for  1021.  10s.  ; "Job  and 
tho  Mossengcra,'”  by  P.  F.  Poole,  A.R.A.,  $15/. ; 

" Solomon  Engle,*  by  the  nme  artist,  420 1 ; 
and  the  following  by  Ktty : — " Sabrina,*  1764  10a 
bought  by  Mr.  Gombart ; **  Venus  and  Cupid,  in 
a Landscape."  $4/. ; " Hercules  slaying  tho  Man 
of  Calydoa,"  89/.  5s. ; tho  left  lateral  of  the 
large  composition,  "Jean  of  Arc,’*  representing 
her  kneeling  in  the  church,  231/. ; tho  oontre- 
picoe,  the  “ Sortie/*  210/. ; and  tho  right  lateral, 

•*  Joan  at  the  Stake,"  441/. 

Elementary  Drawing  a Branch  or 
National  Education. — The  late  ministry,  and 
there  is  no  doubt  tho  present  government  will 
follow  in  their  wake,  were  determined  to  adopt 
what  would  seem  the  moet  effectual  mothod  of 
inculcating  somo  knowlodgo  of  Art,  and  some 
feeling  for  it,  in  tho  humblor  classes ; for  they 
enusod  a circular  to  be  issued  from  tho  Com- 
mittee of  Council  on  Education  to  the  authorities 
of  the  several  Training  Schools  under  inspection, 
directing  attention  to  the  steps  which  haro  been 
taken  towards  organising  local  means  of  instruc- 
tion in  drawing,  ai  part  of  elementary  education. 
The  Committee  are  of  opinion  that  these  training- 
schools  for  masters  and  mistress**  ore  the  points 
at  which  tho  most  effectual  impetus  can  he  given 
to  the  promotion  of  the  objoct  in  view  ; and 


they  contemplate  it  as  one  of  the  result*  likely 
in  lime  to  follow  this  step,  that  evidence  of  a 
certain  proficiency  in  draw  mg  should  be 
afforded  by  each  student  on  account  of  w hose 
examination  the  training  school  receives  s ,1 
grant  ; and  the  Committee  would  expect  each 
traming  school,  desirous  of  receiving  i^ireri* 
ncholirs.  to  make  adequate  provision  f >r  iuqart- 
ing  this  branch  of  instruction.  The  ( V.muuUcc 
likewise  consider  that  hereafter  they  might 
“ regard  it  as  improper  to  sanctum  the  appren- 
ticeship of  pupii  teachers  to  master*  or  mutroaca  , 
who  had  neglected  to  profit  by  the  mean*  now 
about  to  be  made  generally  available  for  acquiring 
a practical  knowledge  of  elementary  drawing." 
There  is  one  paragraph,  however,  in  the  docu- 
ment alluded  to.  which  scetns  to  us,  more  tlian 
any  other,  to  establish  a right  principle  in 
tssociating  the  art  of  drawing  with  a genera) 
education  ; it  is  this Th<  C**mi u<*  detire  \ 
emfAaticatly  to  record  their  opinion  (A a/  the  i 
povtr  of  accuraldy  d<  Uneat  tuq  the  forme  of  • feels 
owjki  no  Ivtojer  to  be  regarded  a*  u«  uro •«•</* <A- 
mcwl  only,  or  tU  result  of  *>•  >e  natural  aftitude, 
but  as  an  eurntuii  part  of  education."  I n.juea- 
tionsbly.  just  as  much  so  a*  when  we  instnnt  our  « 

children  in  tho  theoric*  of  the  heavenly  bodice, 
and  the  geological  formation  of  the  earth, 
without  inquiring  whether  or  not  they  have  a 
taste  for  thc«c  science*.  This  important  docu- 
ment issues  from  the  Department  of  Practical 
Art.  and  cannot  fail  to  to  received  as  satisfactory 
evidence  of  the  beneficial  course  Dow  adopted 
by  the  Director  Of  that  Itmtitutioo. 

Ex  fit.  y Closing  A***-: avion. — We  Are  dreirou*  I 

of  drawing  attention  to  a public  meeting  of  tho 
friend*  and  siipj-ortcr*  of  this  excellent  society.  ■ 
which  is  to  be  held  at  Exeter  Hall  on  the  1st  of 
the  present  month.  The  object  of  this  Assorts 
lion  ha*  so  long  been  generally  understood,  if  i 
not  generally  appreciated,  that  wo  need  only 
state  that  it  aim*  at  the  curtailment  of  tho  hours 
of  employment,  in  shop*  of  all  trade*,  and  in 
dressmaker*’  and  milliners’  room*.  Excess  of  | 
labour  is  almost  universal Ir  allowed  to  bo  one  of 
the  greatest  evil*  to  which  tho* great  masses  of 
our  population  ore  subject ; it  ha*  grown  upon 
the  present  generation  in  a rapid  and  most 
fearful  manner,  prostrating  the  energies  of  body 
and  mind,  and  working  results  that  arc  not  to 
be  contemplated  without  a feeling  of  horror. 

The  system  is  in  every  way  oppressive,  and  the 
more  so  because  it  i*  altogether  unnecessary  ; 
masters  ore  scarcely  loss  interested  in  it*  aboli- 
tion than  they  who  serve  them,  for  it  is  utterly 
impossible)  that  the  Utter  can  do  "good  and 
faithful  service"  without  time  and  opportunity 
for  recreating  the  physical  faculties,  and  im- 
proving and  refreshing  those  of  the  mind.  All  { 
that  is  required  to  remedy  tho  evil  is  a firm 
determination  on  tho  part  of  employers  that  it 
shall  bo  done : the  task  is  cany  enough  where 
the  will  to  act  is  not  wanting ; the  cause  is  tbst 
of  common  humanity.  It  is  sheer  hypocrisy  to 
nigh  over  tho  miseries  Mm.  Stowe’s  tale  briugs 
before  us,  whilo  wo  are  supporting  a system 
scarcely  less  " lUrish  - in  its  character. 

The  Panopticon  is  rapidly  approaching  com- 
pletion, both  withimdde  and  without;  It  U a 
novel  and  attractive  feature  in  Leicester  Iviuato, 
totally  unlike  any  other  metropolitan  building. 

The  minarets  and  corona  of  the  roof  are  exceed- 
ingly picturesque : tho  former  however  are 
intended  to  be  made  useful  also,  to  aid  in 
determining  electrical  experiments,  as  well  as  to 
exhibit  the  power  of  light,  which  may  be  concen- 
trated and  directed  to  any  point  of  Londoo,  and 
be  made  useful  in  such  co»oa  u fire,  Ac.,  to  point 
the  direction  for  assistance  to  be  rendered.  Tho 
introduction  of  coloured  tile*  in  tho  facade  of 
the  building  U a happy  novoltr  ambl  tho  mono- 
tonous red  brick  and  stucco  of  our  capital.  The 
interior  U moat  gorgeous  and  tasteful : a nit 
hall,  with  iu  gallenw  supported  by  Moorish 
column*  elaborately  painted  and  gilt,  support  a 
domed  roof  of  eastern  magnificence;  the  patterns 
throughout  being  exceedingly  elaborate  and 
gorgeous,  but  luckily  unspoiled  by  gaudinew, 
the  only  rock  upon  which  there  was  a chance  of 
splitting.  A most  perfect  scries  of  rooms  for 
daguenreotyping  lias  been  constructed  on  the 
roof,  which  will  be  reached  by  an  ascending 
room. 
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Mr.  F.  T.  P arm*  ha*  paintod  * picture  which 
Mr.  Hogarth  lid*  on  view,  previously  to  it*  pawing 
into  the  bands  of  the  lithographic  artiet.  Tlio 
subject  of  the  work  may  be  learned  from  it* 
title.  ” The  Funeral  of  the  Ihiko  of  Wellington 
in  St  Paul*  Cathedral"  All  that  we  aood  ray 
concerning  it  ia,  that  the  drawing  ia  in  all 
reapecW  a faithful  view  of  the  scene,  beautifully 
executed,  and  will  make,  we  have  do  doubt,  a 


Terr  excellent  print 

PtCTcara  nr  W.  MOllxo. — At  a recent  tale  ; 
In  Bristol  of  the  effocta  of  the  late  Mr.  Do 
Wintoo,  three  picture*  pointed  by  W.  Mailer 
were  sold. — Tlirac  were  “ Lako  Albano,"  bought 
by  Mr,  lauigton,  M.P.,  for  S-BO/. ; “Peasant*  ou 
the  Rhine,"  by  Mr.  Aguew,  of  Manchester,  for 
!tfi«. ; and  **  Pandy  Mill,"  by  Mr.  Bought  of 
Iycmdon,  for  1551  Mr.  Do  Wintoo  purchased  j 
those  works  direct  from  tho  artist  during  the 
lifetimo  of  tho  latter,  and  paid  for  the  three 
1251.,  Isas  by  760f.  than  they  realised  ou  the 
occasion  referred  to  ! We  were  not  wrong  when, 
on  tho  death  of  the  pointer,  we  prophesied  that 
time  would  place  a far  higher  stamp  on  liis  pro- 
duction* than  they  received  while  he  was  living, 
for  his  was  a genius  of  no  ordinary  kind. 

Ki.ru  i>r7A!ir  Draw  mu  FOR  Ft  sale  Classes 
— We  understand  that  the  following  new  rules 
have  recently  been  sanctioned  by  the  Board  of 
Trade  for  the  management  of  the  Metropolitan 
Female  School  at  37.  Qower  Street.  1.  Students 
before  entering  the  elementary  school  must  be 
able  to  draw  tho  copies  of  the  letters  A,  0,  and 
R,  which  may  be  obtained  at  the  school,  and 
they  must  also  hare  a knowledge  of  the  dsim* 
of  certain  geometrical  forms  which  are  contained 
in  a text- book  of  deflnitious  of  practical  geo- 
metry. to  be  obtained  at  the  female  school,  and 
no  student  will  bo  admitted  without  examina- 
tion upon  such  book.  Every  student  desirous 
of  entering  tho  upper  school  roust  make  draw- 
ings from  the  most  advanced  examples  in  tlio 
elementary  school,  and  have  a knowledge  of  the 
elementary  lawn  of  colour— a text-book  of  the 
laws  of  colour  may  be  obtained  at  tho  school, 
on  which  every  applicant  for  admission  to  the 
upper  school  will  be  examined.  The  new  fee* 
are  as  follows  : — General  coarse,  entrance  fee 
two  shillinga.  Elementary  clauses,  three  shil- 
ling* a month,  coven  shillings  for  three  months, 
and  ton  shilling*  for  *ix  month*.  Advanced 
ciaraos,  four  shilling*  a month,  nine  shillings  for 
three  month*,  twelve  shillings  for  six  month*. 
Course  for  the  figure  and  artistic  anatomy,  four 
guineas  a year,  or  thirty  shilling*  a quarter.  The 
chusHM  meet  ia  tho  day  time  as  usual;  but  an 
evening  class  for  those  who  cannot  attend  in  tbc 
day  ia  to  bo  forthwith  established. 

Mil  Aldcrjux  Moor. — We  announce  with 
mingled  fueling*  of  regret  and  satisfaction  the 
retirement  of  Mr.  Alderman  Moon  from  tbc 
publishing  trade : it  is  satisfactory  to  know  that 
this  event  la  mused  alone  by  hia  prosperity ; but 
it  in  matter  for  regret  that  the  Arts  will  thus 
lose  their  most  liberal,  most  judicious,  and  most 
energetic  supporter.  For  onwards  of  a quarter  of 
a century  tbs  Alderman  ha*  hald  a foremost 
position  In  England  m a publisher  of  engraving* 
from  tho  work*  of  British  pointers ; that  posi- 
tion be  has  sustained  by  a coureo  of  nadeviating 
liberality  a*  regards  tho  artist* ; making  their 
productions  widely  and  honourably  known,  and 
giving  to  them,  In  all  instance*,  entire  ratio- 
(action,  while  elevating  and  advancing  public 
taste,  and  promoting  the  boat  interest*  of  the 
public,  by  the  extensive  circulation  of  such  ‘ 
publications  only  as  were  calculated  to  benefit 
and  improve  the  country.  The  retirement  of 
such  a man  from  the  active  pursuit  of  *o  im- 
portant a trade  is,  therefore,  a calamity ; icraenod 
although  it  be  by  the  knowledge  that  for  the  : 
public  good  he  IiU  achieved,  the  public  havo 
reworded  him.  It  is  always  pleasant  — and.  ' 
indeed,  profitable  — to  find  rru cocos  following 
desert.  The  list  of  Mr.  Alderman  Moon's  ! 
publications  are  not  only  numerous,  it  con- 


tains examples  of  all,  or  nearly  all,  the  beat 
artists  of  the  age.  The  issue  and  completion  of 
that  noble,  and  truly  national,  work,  “ The 
Holy  Land,"  of  Deviu  Roberts,  would  be  euffi 


Europe,  even  under  government  patronage,  re  j 
so  great  an  undertaking  carried  on  to  it*  dose 
with  credit  so  uninterrupted.*  But  this  is  by 
no  means  the  solo  undertaking  of  magnitude  in 
which  the  Alderman  has  been  engaged  ; among 
hi*  publications  will  bo  found  engraving*  by 
Duo,  Robinson,  Watt,  I*ye,  Goods!!,  Cousin*, 
and  all  tho  best  British  engraven,  from  the 
paintings  of  Kastlako.  Lawrence.  Wilkie,  Mul 
ready,  Landseer,  Turner,  Collins,  Newton, 
Uwins,  Leslie,  Herbert,  Cholera.  Harding,  Mar 
tin,  and  very  many  others  of  our  moat  popular 
and  renowned  British  artists.  The  state  por 
1 traits  of  the  Queen  and  Hia  Royal  Highness  the 
Prince  were  issued  by  him ; while  among  his 
publications  are  not  a few  from  the  ancient 
masters — such  as  that  of  Kaflaelle's  “ Meraiah  " 

' from  the  burin  of  Doo.  Among  those  works 
ore  some  which,  in  a commercial  sense,  did  not 
“ pay  : * they  were  undertaken  under  the  full 
conviction  that  the  only  recompense  to  be 
calculated  upon  was  the  honour  of  their  issue, 
and  the  conviction  that,  while  to  circulate  pro- 
ductions of  high  tone  and  character  was  a duty, 
the  consequent  improvement  of  public  taste 
would,  in  tho  end,  bring  remuneration.  The 
career  of  such  a publisher,  therefore,  cannot 
hare  failed  to  exercise  a most  beneficial  influence 
upon  British  Art : we  attribute  to  him,  indeed, 
much  of  the  palmy  aisle  it  has  enjoyed  since 
the  death  of  bis  predecessor,  Alderman  Boy- 
dell  ; and,  on  the  part  of  the  British  public, 
recognise  his  very  valuable  services  during  a 
long  series  of  years,  and  express  the  gratitude 
due  to  him  from  artists,  from  lovers  of  Art,  and 
from  tho  community. 

Tnit  SenrewoR  or  Aldermax  Moor  cs  Mr. 
T no  mas  Bovs. — Tbs  name  is  well  and  favour- 
ably known  to  tho  public  as  that  of  so  ex- 
perienced publisher,  whoeo  judgment,  tost*,  and 
liberality  nave  boon  heretofore  exerted,  and 
very  beneficially,  for  tbs  Arts. 

Sal*  or  Aldktimax  Moor's  Stock. — Almost 
as  a matter  of  course,  it  follows  Uiat  the  large 
and  valuable  stock  of  Alderman  Moon  ia  to  be 
disposed  of : an  advertisement  in  our  Journal 
announces  that  Messrs.  Southgate  and  Barrett 
will,  in  due  course,  distribute  by  public  auction, 
the  “•  proof*  and  prints  of  engraving*  published 
by  Alderman  Moon they  ore,  as  we  have  else- 
where stated,  well  known : among  Other*  are 
“ The  Christening  " and  “ The  Sacrament,"  after 
Leslie  ; the  “Christ  Weeping  over  Joruralcm  ” 
and  the  * Pilgrims  to  the  Holy  City,"  after 
Eastlake ; some  seventeen  or  eighteen  after 
Landseer,  including  " Tho  Sanctuary,"  the 
“ Crowing  the  Bridge,"  and  “ The  Return  from 
Hawking  ;"the  “ Napoleon  and  the  Pops,"  “ The 
School,"  the  “ Columbus."  and  the  “ John  Knox 
Preaching,"  after  Wilkie  ; the  “ Mercury  and 
Argos"  and  the  "Ancient  Carthago,"  after 
Turner  ; “ The  Crucifixion,"  after  Martin  ; the 
“ Venice,"  after  Prout ; the  “ Baronial  Hall,"  after 
Oaltennole ; In  short,  they  consist  of  the  choicest 
works  of  the  best  British  pointer*  engraved  by  the 
most  eminent  British  engravers.  It  b a matter  of 
great  moment  in  reference  to  this  *'  sale  * that 
none  of  Mr.  Moon's  publications  bare  ever 
heretofore  been  disposed  of  in  this  manner : hs 
lias  kept  his  collection  carefully  from  distribu- 
tion, except  through  the  ordinary  channels; 
and,  moreover,  tho  impressions  to  be  circulated 
through  the  medium  of  the  respoctod  nuo 
tiooocre,  Messrs.  Southgate  and  Barrett,  will  be 
“ 6owd  jkk  impression*,"  having  the  " publica- 
tion lino*"  or  tho  publisher— which  are  now 
erased  from  tho  plates  by  special  agreement, 
prior  to  arrangement  for  the  purchaso  of  the 
stock.  Those  to  lie  issued  hereafter  will  contain 
] tho  name  of  41  Mr.  Boys ; " those  which  are  to 
ho  now  “sold"  retain  that  of  “Mr.  Moon* 
A golden  opportunity  will,  therefore,  very  soon 
1 occur,  of  wluch  the  lover*  of  fine  engraving*  will 
no  doubt  avail  themselves-  securing  good  iro- 
prearions  of  good  thing* ; and  having  tho  cfcoic* 
of  a rich  and  rare  abundance. 


Tax  Natioxal  Gai.lert  i its  Formation  axd 
MAximvm,  coxsibXHKii  ix  a Lmaa 
api>rm*xi>,  nr  FeuxrasioN,  to  H.R.II. 
Prtncb  Alp  nut.  By  W.  Drca,  Raq.,  R A. 
Published  by  Chatham  & 11  am  , London. 

We  premise  our  notice  of  this  admirably -written 
pamphlet,  penned,  u we  believe  it  to  be,  in  all 
honesty  of  purpose  end  with  a truly  impartial 
spirit,  by  elating  that  the  for  larger  portion  of  ft 
wo»  comp:«ed  before  the  appearance  of  the  Second 
Report  of  the  Commissioners  fot  the  Exhibition  of 
1861,  a document  which  at  once  answer*  affirma- 
tively some  of  tho  propositions  advocated  by  Mr. 
l)yee ; those,  wo  moon,  wherein  he  contends  that 
a M National  Gallery,”  to  answer  iu  tree  and 
rightful  end,  Ought  not  to  be  limited  to  painting, 
but  should  embrace  within  iu  scop*  all  those 
elements  of  Art- instruction  that  ar*  essential  tor 
the  study  of  every  data  of  Individuals,  from  the 
artiaan  to  tha  princely  collector  of  pictures  and 
sculpture.  Now  aa  tha  Royal  Comaaiasionrra  have, 
In  this  their  Report,  recommended  that  the  new 
National  Gallery  be  an  establishment  in  all 
reopecU  of  a directly  educational  character,  it  is 
unoeeesaary  we  should  refer  to  tho  arguments 
adduced  by  Mr.  Dyee  in  favour  of  such  a proposal. 

But  this  port  of  tho  reject,  though  the  last  in 
tha  author's  pamphlet.  bring*  u«  at  onoe  to  hia  fint 
consideration,  anting  out  of  the  state  of  our  present 
National  Gallery,  and  to  the  important  question — 
*'  What  ought  a national  collection  of  picture*  to 
be?”  and  he  argues  that  if  such  a collection  be 
intended  to  afford  the  full  enjoyment  which  may 
be  derived  from  the  contemplation  of  works  of  Art, 
it  muM  take  a far  wider  range  than  it  has  hitherto 
done;  it  must  "aim  at  no  lower  object  than  to 
exhibit  tho  whole  development  of  the  art  of  paint- 
ing ; tho  oxampleo  of  which  it  consiiu  must,  there- 
fore, range  over  iu  whole  history."  And  to  show 
that  there  is  nothing  extravagant,  impossible,  or 
even  novel  in  this  idea  of  a National  Gallery  of 
paintings,  tha  author  refers  to  the  Royal  Museum 
of  Berlin,  to  tha  Pinscotbek  of  Munich,  and  to 
tha  Louvre  of  Paris,  though  he  admiu  that  tha 
last-named  collection  is  aa  yet  imperfect.  In  the 
formation  of  such  a gallery  ha  would  not  restrict 
tho  materials  to  those  picture*  which  have  come 
down  to  us  from  the  time  of  RtflaeUe  and  his  toa- 


tcmporariei,  but  would  go  back  to  still  earlier 
periods,  those  of  the  tnfanry  and  adoltteenc*  of 
Art,  no  leas  than  iu  manhood.  " If  the  maturity 


ciant  alone  to  demand  honourable  mention  of 
tha  publisher  in  the  history  of  Art : it*  coat 
was  immense  ; and  perhaps  in  no  state  of 


* It  was.  w*  toller*.  «*i  the  tmojilcti  «n  nf  this  work 
that  tlm  artist*  ipinrrslly  skes  those  who  were 
aanjciatod  with  it)  met,  Mvl  iwwmtol  to  Mr  Alderman 
Mik*i  a ion*  of  plate,  aoeumpasicri  wtth  an  nddreee 
which  mitnbxl  tMr  opinions  and  feellrsr*  with  regard 
to  hie  literal  oevtnrt  losanU  them  upx»  all  cccmI/IQA 
t<  their  interonarae  with  him, 


of  judgment  and  technical  skill  of  later  times  were 
wonting  in  its  adoletcmt  state,  they  were  more 
than  compensated  tor  by  a freshness  of  thought 
and  Intention,  a vivacity,  a gaiety,  a vividness  of 
impression,  an  innocence,  simplicity,  and  truthful- 
ness which  belong  to  first  efforts,  and  which  t**h- 
nlcal  Imperfection  tended  even  to  develops  in 
greater  force  than  the  more  universal  aims  of  later 
Art  admitted.  And,  it  may  be  added,  there  is,  in 
general,  a rnppref  ireweir  about  tha  works  of  surlier 
masters  which  vires  them  a peculiar  value  and 
interest,  eepedelly  to  the  practical  student  of  Art. 
They  ever  seem  to  suggest  and  to  to  straining  after 
something  higher  than  they  have  realised— a cha- 
racter which  came  to  be  reversed  in  the  produc- 
tions of  later  Usee.”  All  who  are  acqooiatad 
with  our  frequratly  expressed  opinions  upon  Pre- 
Raffaellitism.  will  scarcely  expect  us  to  concur 
altogether  with  Mr.  Djce's  entogium  of  thorn 
works,  though  we  are  quite  prepared  to  sxknow- 
bdge  they  may  be  studied  with  much  benefit  to 
the  young  artist. 

Toe  difficulty  of  creating  such  a gallery  aa  Mr. 
I)yc«  would  have,  he  does  not  overlook ; but  if  tha 
best  specimens  of  the  ancient  muter*  era  not  easily 
procurable,  others,  of  a secondary  character,  pro- 
vided they  are  genuine,  would  at  tha  ooost  answer 
every  legitimate  purpose,  and,  at  some  future  op- 
portunity, these  might  give  place  to  more  Important 
acquisition*.  The  first  thiag  to  ba  done  ia  to  make 
a beginning  ia  tha  right  direction ; time  and  op- 
portunity m»y  hereafter  mature  the  plan  If  it  be 
remembered  that  only  fifteen  years  after  the  com- 
mencement of  the  Royal  Gallery  of  Berlin,  it  poa- 
tessed  works  of  all  clauses,  from  the  rude  By  cantina 
down  to  nrod actions  of  the  lul  century,  to  tha 
number  or  pearly  twelve  hundred,  wa  need  eater- 
tain  no  great  misgiving  a*  to  the  possibility  of 
forming  even  a very  considerable  collection  within 
a moderate  period  ; a collection  that  would  include 
profitable  examples  of  many,  If  not  of  moat,  of  the 
schools  which  nave  existed . A few  yrart  back 
such  an  idea  a*  this  would  have  found  little  en- 
couragement among  thoae  with  whom  alona  lira 
the  power  of  carrying  it  out,  tha  men  who  hold  In 
their  hand*  the  aatioual  purse;  but  It  is  sot  so 
now,  for  the  spirit  of  self-interest,  if  ao  higher 
motive  Impels  them,  must  force  on  measure*  of 
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unequivocal  salutary  icdacnre,  lot  our  country  be 
left  behind  in  the  great  struggle  which  the  whole 
family  of  the  earth  is  at  present  making  toward* 
the  attainment  of  intellectual  and  social  power. 

The  next  point  with  which  Mr.  Dye*  deals  in 
hie  pamphlet  relate*  CO  the  "Management*'  of 
such  a galltry  a*  he  proposes; — who  should  ban 
the  responsibility  of  forming  it,  and  the  scarcely 
leas  onerous  responsibility  of  krrpiny  it.  Almost 
all  that  has  hitherto  been  done  in  the  way  of  both 
offices  has  proved  inefficient;  this  has  arisen,  as 
the  author  justly  observes,  from  the  constitution 
of  the  direction,  gentlemen  of  ond*  ubted  honour 
and  respectability,  but  totally  inadequate  to  the  ' 
discharge  of  their  duties,  and.  moreover,  an  irre- 
sponsible body.  Mr.  Dye*  enters  at  considerable 
length  into  this  matter ; he  shows  bow  the  mis- 
management originates,  and  what  are  its  results. 
Our  spue*  prevent*  us  from  following  out  theargu-  j 
menu  by  which  hit  sutemenu  are  bora*  out:  w* 
can  only  bring  forward  his  conclusions.  First.  . 
“ the  Keeper  of  (be  Gallery  Is  not  a responsible 
officer,  having  definite  duties,  for  the  performance 
of  which  he  is  accountable  to  the  Trustees  or  to  the 
public,  but  a mere  servant,  acting  under  the  order* 
of  the  Do*rd,  who  are  therefore  responsible  for  his  f 
acU."  Secondly,  that  the  responsibilities  of  the 
Trustees  have,  since  August,  1846,  “cessed  and 
merged  in  the  official  responsibilities  of  the 
Treasury;"  and  thirdly,  that  the  asiumed  inca- 
pacity of  the  Trustees  has,  from  the  above  date. 

*•  become  tha  attribute  of  the  Treasury  itself."  A* 
a remedy  for  the  evils  which  have  long  been  the 
subject  of  general  complaint,  it  is  proposed  that 
the  present  Board  of  Management  should  be 
abolished ; or,  perhapa,  we  ought  rather  to  have 
said,  that  Mr.  Dye*  " sees  no  other  adequate 
remedy."  This  being  done,  he  " conceives  that 
the  management  ought  to  be  veiled— as  it  i*,  in 
fact,  at  present— !n  the  Treasury ; but  that,  con- 
sidering the  nature  of  the  business  to  be  trans- 
acted, aa  It  b out  of  tha  queslion  to  suppose  that 
the  heads  of  that  drpartment,  or  tbs  sccretarim, 
should  be  able,  overburdened  as  they  already  are 
with  other  duties,  to  take  more  than  the  general 
responsibility,  some  officer  ihould  be  appointed  to 
take  charge  of  all  business  relating  to  the  National 
Gallery  ; to  be  responsible  for  tbs  immediate 
management,  and  to  whom  tha  public  should  look 
for  the  success  or  failure  of  the  undertaking." 

This,  undoubtedly,  is  the  right  plan,  though 
there  are  hindrances  in  the  way  of  its  execution 
which  may  readily  be  foreseen  ; the  chief  difficulty 
will  be  to  find  a gentleman  thoroughly  conversant 
with  Art  of  every  kind,  if  the  new  National 
Gallery  b to  bo  of  that  comprehensive  nature 
which  it  is  proposed  to  make  it;  one,  too,  whose 
independence  of  position,  character,  and  habits, 
will  render  him  proof  against  all  influences  that 
may  chance  to  compromise  his  freedom  of  action 
in  the  discharge  of  his  important  duties  ; such  an 
individual  is  not  readily  to  be  found,  though  w« 
have  no  doubt  hs  is  to  be  met  with. 

Our  remarks,  lengthened  aa  they  are.  merely 
touch  the  subject  in  question  ; we  must  refer  those 
who  would  desire  to  know  more  concerning  it — 
and  it  is  of  universal  interest — to  the  pamphlet 
itself,  which  is  entitled  to  very  careful  perusal. 


A Children's  Sr  sin  so.  Eleven  Etchings  on 
Steel  by  K.  V.  3.  Illustrated  in  Pros*  and 
Hkyme  by  M.  L.  B.  and  W.  M.  C.  Published 
by  Addey  & Co.,  London. 

The  anonymous  contributors  to  this  publication, 
for  it  can  scarce!  y be  called  a book  in  the  ordinary 
acceptation  of  the  term,  arc  not  entitled  to  an 
equal  share  of  the  honours  we  are  disposed  to 
render  to  its  merits ; the  far  larger  portion  of 
which  must  be  claimed  by  tho  artist,  K.  V.  B. — a 
lady,  wo  believe,  who**  graceful  pencil  has,  on 
former  occasions,  received  the  tribute  of  our  prais*. 
The  illustrations  are  beautiful  in  conception,  and 
most  graphically  rendered  in  outline,  with  just 
sufficient  delicate  shading  to  make  them  effective 
The  sentiment  of  the  subjects,  too,  is  of  a pur*  and 
healthy  character,  eloquent,  yet  free  from  affecta- 
tion. But  though  they  speak  of  children,  and  arc 
doubtless  intended  for  them,  It  it  not  they  who  can 
rightly  estimate  their  value;  in  fact,  it  teems  to 
us,  there  is  far  more  of  artistic  talent  developed 
here  than  any  child  can  comprehend,  tnd  which, 
therefore,  is  needlessly  called  into  oxisttnoe  for 
thdr  presumed  benefit— advocates  as  we  ever  are 
for  setting  before  the  young  ey*  only  what  i* 
really  good.  These  etchings  are  works  of  Art 
which  the  connoisseur  may  not  be  ashamed  to 
exhibit  in  hi*  j-ortfolio;  we  should  do  injustice  to 
the  others  if  w«  p -in ted  out  one  as  more  especially 
excellent  than  the  remainder.  Tha  prose  and 
Ttrse,  arc  pretty  and  simple  enough  in  their  way. 
but  not  above  the  common  order  ol  that  on*,  usual! v 


finds  in  juvenile  books,  with  tb*  fieeptiou  of  the 
last  poem,  “ Angels  in  the  Woods,"  which  Long- 
fellow would  scarcely  disdain.  Viewing  " A 
Children's  Summer"  as  a book  not  out  of  season, 
even  at  this  period  of  the  year,  w*  hav*  little 
difficulty,  notwithstanding  what  we  have  said 
objectively  to  It,  to  Dminend  it  to  tb*  erj  -yasent 
of  the  children  not  1cm  than  to  thoe*  who  are 
" fathers  of  the  meo." 

Il  Christo  Gjovaxilk.  Engraved  bv  O.  Doo. 
from  the  1'irture  by  RAirAEiLE.  Published 
by  F.  G.  Mi  "•  v London. 

There  is  a peculiarity  which  at  one*  strikes  th* 
eye  in  the  compaction  of  this  very  beautiful 
figure,  representing  the  infant  Christ  embracing 
the  Crews  , this  peculiarity  U the  exceeding  round- 
ness  imparted  to  earh  separate  portion,  as  if 
Katfaelle  had  described  a succession  of  circle*  with 
a pair  of  compasses,  and  formed  his  figure  upon 
them.  We  are  not  speaking  of  this  singularity  as 
a defect,  for  nothing  can  be  more  graceful,  or 
attractive  to  the  eye,  than  the  pose  of  the  infant ; 
but  merely  to  denote  the  especial  manner  in  which 
the  painter  treated  his  subject.  The  engraving  is 
a work  of  the  highest  order  it  is  one  that  places 
Mr.  Doo  in  the  first  rank  of  line  engravers  whether 
at  home  or  abroad.  The  flesh  tints,  produred  by 
tha  most  delicately  executed  line*,  have  all  the 
tendernea*  combined  with  firmix-s*  of  the  adual 
substance  ; and  the  background  of  gradually 
deepening  shadow  throws  the  figure  into  fine 
relief  by  its  dense  solidity.  There  must  have  been 
an  imasens*  amount  of  labour  to  prod***  so 
striking  an  effect.  It  is  quite  time  that  such  prints 
as  this  shculd  be  appreciated  r>y  the  public 
a*  they  ought ; dogs  and  hones  are  nut  unwelcome 
ornaments  to  our  rooms,  but  we  should  not  choose 
to  have  them  fur  our  only  silent  companions. 

Tinirr  Interior  View*  or  the  Aunt  and 
If  ATT  CLCS-UortS.  Drawn  and  Lithographed 
in  Colour*,  by  It.  K.  Tmovo,  under  the 
direction  of  Al  tred  Smi  ric.  Architect.  Pub- 
lished by  Day  ft  Sox. 

Th*  firat  of  these  three  illustration*  from  the  fine 
edtfic*  in  Pall-mall,  we  noticed  some  months  ago 
that  was  from  the  " Morning  Itoom thf  two  now 
before  us  are  from  the  “Coffee  Room,  ’ and  the 
“ Staircase."  Both  of  them  show  the  rich  and 
elaborate  details  of  the  decorative  architecture  to 
great  advantage  ; but  the"  Staircase  " la  especially 
fine ; it  is.  perhaps,  the  moat  beautiful  portion  of 
a building  that  i«  undoubtedly  one  of  the  chief  orna- 
ments of  the  western  part  of  th*  metropolis.  Mr. 
8mith  is  a young  architect,  who  well  merits  the 
reputation  he  has  gained.  We  should  think  there 
are  few  members  of  the  Club  who  would  n*-t 
desire  a set  of  these  prints,  which  axe  well  calculated 
for  framing. 

Tuk  IIai-PY  Tine.  Engraved  by  J.  Jenkins, 
from  the  Picture  by  Jos.  J.  J »..\ kin*.  Pub- 
lished by  T.  McLean,  London. 

Subjects  of  this  class  are  sure  of  a certain  amount 
of  popularity,  because  they  tell  a tale  with  which, 
at  one  time  or  other,  rr.ost  of  us  have  had  a 
kindred  feeling ; and  the  " ancient  " has  not  quite 
lost  all  sympathy  with  the  lovers'  “happy  time." 
The  contracting  parties  on  this  occasion  are  a 
young  Italian  jUatrite  and  her  swain,  pictur- 
esquely costumed  and  grouped,  in  an  attitude  of 
silent  thought : the  question  under  consideration 
manifestly  requiring  to  much  pondering  over  aa  to 
make  it  doubtful  whether  the  moment  u altogether 
“ happy"  to  them  both ; the  lady,  especially,  doe* 
not  seem  well  assured  on  this  point.  The  en- 
graving, though  not  of  a high  class  s«  respects 
execution,  is  far  above  mediocr-ty ; but  there  is 
something  in  the  group  kneeling  at  the  foot  of  the 
ery«9  in  the  background  that  meets  the  eye 
objtctionably ; the  figure  to  the  left,  and  his  hat 
in  particular,  which  Is  by  his  *ide,  seem,  at  a 
little  distance,  as  if  they  had  nothing  to  r«at 
upon;  they  look,  in  fact,  as  if  “ poised  in  the 
lower  air ."  This  defect  arises,  w«  conceive,  from 
the  absence  of  shadow  below  them. 

Tub  Monarch  or  the  Glen.  Engraved  hr 
T.  Landseer,  from  the  Picture  hy  Sir  E. 
Landseer,  It. A.  Published  by  11.  Graves 
A Co.,  London. 

If  “ looks  hare  language,"  the  bearing  and  ex- 
pression of  countenance  exhibited  by  this  noble 
animal  speak  as  forcibly  of  the  dominion  he  holds 
in  glen  and  forest,  as  do  the  commands  of  the 
moat  powerful  ruler  that  holds  the  sceptre  over  a 
large  portion  of  tho  human  family.  And  yet  w* 
s*e  nought  of  tho  tyrant  in  him,  only  th*  majesty 
with  which  Nature  nas  endowed  him  to  give  him  a 
pre-emlncoce  among  his  fellows.  This  is  one  of 


those  subject*  which  especially  bear  out  our  oft- 
repeated  observation*  that  Sir  Kdwin  Landseer  i* 
not  a mere  clever  psister  of  a&imais,  but  out  who 
imparts  to  hi*  rrprvscntat.un*  that  peculiar  feeling 
which  often  ten  f t*  us  to  regard  them  a*  but  a 
atep  lower  than  oumlm  in  intelligence  and  cha- 
racter. And  how  much  of  poetry  and  appropriate 
idea  are  displayed  in  that  so'emn.nmty  back ground, 
trend  and  solitary  at  if  the  foot  of  man  had  R*vcr 
tfddea  its  ratted  heights  to  dispute  paase-Mion 
with  its  antlered  monarch  It  ts  alt-aether  a 

* charming  work,  nobie  in  its  conception . and 
marvel. o«aly  truthful  in  lU  execution.  Mr.  T. 
Landseer  a rngrsfist  unites,  in  th*  highest  degree, 
th*  qualities  of  delicacy,  richr.es*.  and  artistic 
feeling  ; we  can  p*y  him'no  higher  compliment. 

1 The  Littie  Angler*  Engraved  by  P Jor- 
MST.  from  the  Picture  bv  II  Lb  J*!  **. 
Published  by  Acksrnann  & Co.,  London 
A charming  vo*  «ect  of  its  rlasa,  remirding  us  very 
forcibly  of  Collin*,  except  that  we  do  not  think 
that  he  w»uld  have  so  disposed  the  group  of  trees 
at  ih*  hack  of  th*  elder  girl ; or  if  he  had  intro- 
duced them,  he  would  have  altered  their  forma  so 
as  to  have  contrasted  them  with  the  perpendicular 
'.ine*  of  the  figure.  As  Mr  L*  Jvune  has  treated 

• this  part  of  the  subject,  th*  tree*  seem  too  evi- 
dently placed  to  throw  the  figure*  into  relief, 
which  aa*  totally  unnecessary.  Th*  boy -angler 
and  his  little  companion,  and.  indeed,  the  others 
also,  are  composed  with  much  fueling  and  rustic 
elegance.  Mr.  Joubert  is  an  engraver  of  firvt-rate 
talent  b*  hat  bestowed  his  best  energies  on  this 

| work. 

0*T*R*rET,  ON  THE  Khinb.  Engraved  from 
the  Drawings  *>f  J 34.  W.  T»  hnxm.  K.A. 
Published  by  D T.  Whits,  L nJon. 

This  pair  of  engravings,  which  vs  referred  to 
some  months  ainoc  as  m prugresa,  are  now  com- 
pitted  ; ar-d  more  exquisite  works  of  their  class 
hav*  never  under  our  antic*.  The  engravtrs 
are  W.  Miller  and  R.  Brand ard  ; the  former  has 
selected  the  cl<w*  vi*w  in  which  a rainbow  spans 
th*  lofty  rang*  of  mountains  forming  th*  back- 
ground ; every  part  of  his  plat*  is  beautifully 
finished,  and  yet  ts  mewl  powrrful  in  its  depth  of 
toae.  Mr.  lirandard's  view  is  an  open  one, a wid* 

* spans*  of  water  terminating  in  far  distant  hills, 
th*  whole  lighted  up  by  the  most  gb-rious  sun- 
shine : the  piste  vs  in  all  respect*  equal  to  its 
(ompai.i-.n.  Thv»e  engravings  are  oa  copper,  and. 
as  w t learn,  only  two  hundred  impressions  in  all 
will  b*  taken,  th*  collector  of  “Turner*”  must 

1 look  <»ut  eagerly  for  them,  for  this  master  has 
never  Iwen  more  worthily  represented  by  th* 
engraver's  art. 

The  Practical  Deacontbuax'*  Boor  or 
1 Mit  *7RiiL  Design.  Part  I.  Translated 
from  th*  French.  By  W.  Johnson,  C.B. 
Published  by  Lonoman  A Co.,  London. 

| Th*  French  author*  of  thia  publication  are  M. 
Anacngaud,  Sen.,  Professor  of  Design  in  th*  Con* 

1 •«  restorer  ilia  Arta  ct  Metiers,  in  Paris;  and  MM. 
Armengaud,  Jun.,and  A anourous,  civil  engineers; 
but  to  th*  labour*  of  this*  writers  and  illustrators 
Mr.  Johnson  has  contributed  much  additional 
matter,  and  numerous  plate*,  selected  from,  and 
examples  of.  the  nest  useful  and  generally  em- 
ployed mechanism  of  the  day.  Tb*  object  of  th* 
book  L to  aid  th*  students  of  scientific  art  and  of 
industrial  design,  by  furnishing  gradually  developed 
lessors  in  grometrioal  drawing,  assisted  by  ex- 
planatory remark*.  Wt  hat*  not  been  without 
publications  of  similar  purpose  prior  to  tb*  appear- 
ance of  this;  yet  none  that  haT*  come  under  our 
notice  seem  to  us  more  comprehensive  in  its  plan, 
or  more  suited  to  the  varied  requirements  of  all 
who  are  engaged  in  learning  or  practising  the 
constructive  arts.  Its  moderate  price,  considering 
the  number  of  plate*  introduced,  bring*  it  within 
the  reach  of  the  humble*t  artisan. 


Jack  on  Guard  against  the  French 
Invanxox.  Engraved  by  G.  Zoil!.,  from  a 
pamting  Ire  Conte  dr  MonttexaT.  Pub- 
lished by  J.  Mitchell,  I/ondcm. 

We  scarcely  see  the  point  of  this  humorous  print; 
a dog,  of  tnc  French  poodle  breed,  as  it  seems.  Is 
sitting  on  his  hinder  1*  g*  hy  the  solitary  Eta-short, 
with  a seaman's  hat  on  hit  head,  a lighted  cigar  in 
his  mouth,  and  shouldering  a hacd-ome  walking- 
•tick  ; or  rather,  a*  a mi.itary  man  would  say, 
handling  the  latter  in  a **  stand -at-e-xtc  " style. 
Now  if  an  Kngliih  mastiff  or  bull-dog  had  been  so 
placed,  the  subject  would  hate  been  more 
intelligent,  and  have  better  borne  out  its  title. 
"Jack,"  however,  is  cleverly  drawn,  and  the 
print  ts  an  Amusing  one. 
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Loxdoji,  A nut.  I,  MBS, 


THOUGHTS  ON  THE  NEW  BUILDING 


THE  NATIONAL  GALLERY  OF 
ENGLAND, 

AND  ON  TUB  ARRANGEMENT.  PRESERVATION, 

AND  ENLARGEMENT  OT  TUB  COLLECTION 
nr  on.  a.  t.  WAionx. 

A^v^aBRl  in  scarcely  any 
* ■ lover  of  Art  in  Eng- 
land, I believe,  who 
will  have  hailed  with 
more  lively  joy  than 
myself  the  proportion 
entertained  by  the 
Royal  Commissioner*, 
of  devoting  a portion 
of  the  surplus  income 
derived  from  the  Great  Exhibition  of  1851 
to  the  purchase  of  ground  for  a new 
National  Gallery,  and  the  Parliamentary 
grant  of  a large  mini  for  Die  name  object. 
Many  circumstances  render  the  interest  I 
feel  quite  natural.  No  other  foreigner  haa, 
in  recent  time*,  to  my  knowledge,  devoted 
hia  attention  with  such  zealous  interest 
to  tiie  works  of  Art  in  England,  as  I have 
done,  in  the  thirteen  mouths  I (MWaed 
in  that  country,  during  three  visits  m the 
year*  1835,  1830.  and  1851.  The  con- 
fidence with  which  I Have  been  favoured 
by  the  Government,*  aa  well  as  by  pri- 
vate individuals  of  distinction,  enabled  me 
to  acquire  more  information  on  these  sul*- 
jects  than  perhaps  any  other  foreigner.  In 
addition  to  this,  I entertain  a conviction  that 
the  Arts  are  destined  in  this  country  to 
fulfil,  in  an  important  degree,  their  high 
vocation,  of  influencing,  educating,  and  en- 
nobling mankind, — constituting  as  the  Eng- 
lish people  do  one  main  Ixranch  of  the  great 
Germanic  race  so  alive  to  the  influences  of 
Art,  and  possessing  a rare  mental  energy 
together  with  unlimited  rtnouroes.  Although 
far  from  presuming  to  imply,  that  Eng- 
land is  deficient  of  men  fully  competent 
to  execute  this  important  work  in  a noble 
and  satisfactory  manner,  yet  I am  in- 
duced, by  several  considerations,  to  commit 
tn  paper  a few  thought*  upon  this  sub- 
ject. To  this  I am  led  partly  by  a feel- 
ing of  gmtitudo  for  the  confidence  shown 
me  in  England, — partly,  by  the  conscious- 
iichs  that  I have  acquired  no  ordinary 
experience  in  these  studies,  in  the  fulfilment 
of  tny  duties  in  arranging  the  picture- 
gallery  of  the  Museum  at  Berlin,  aided 
by  my  intimate  acquaintance  with  all 
the  Museums  of  Europe,  excepting  those  of 
Madrid  and  fit.  Petersburg, t — and,  lastly, 
by  the  conviction  that  my  opinion,  as  a 
foreigner,  removed  from  many  circuni- 

• I*  Offl  jmn  l Kir,  Mut  1A!0,  at  lK*  <lualni  l/  .i 
Fkribuncatiry  C«>mnit»K*i.  I Icmlem!  my  npisiiiu  utt 
variiMi*  matuVx  of  Art — in  Hie  lu>l  IimUumv  tuu>,-cniliiv 
tine  Nnlluoai  OtiDrry. 

t Ttw  csumsa  c rf  tlitm  usctplkej*,  whjtK  1 imuh 

►tjfri't.  fcn*e  a«t  arinm  fr***  ilututdice  u4k  my  (art,  tol 
ft  -ou  my  iusLiilty  to  mtejiliiti  tills  ubjetl. 


stances  that  might  tend  to  narrow  the 
views  of  an  Englishman,  is  perhaps  la  some 
respects  more  free  and  unbiassed.*  I shall 
consider  myself  amply  rewarded  for  my  pains, 
if  I may  in  any  degree  contribute  toward 
the  accomplishment  of  so  important  an  object. 

In  the  first  place,  it  appears  to  mo  that 
the  Government  is  culled  upon  to  respond 
to  the  confidence  the  Nation  bu  mani- 
fested in  the  grant  of  bo  large  a sum, 
by  erecting  a building  which  mny  fulfil  nit 
the  objects  in  view,  and  correspond  to 
the  dignity  of  this  country.  And  this  duty 
is,  in  my  view,  the  more  imperative,  an  a 
similar  proof  of  confidence  on  the  part  of 
the  Nation,  has  in  a former  instance  been 
grievously  disappointed,  in  the  erection 
of  the  building  tor  the  same  purpose  in 
Trafalgar  Square.  This  disappointment  can 
only  in  some  degree  be  compensated,  by 
assigning  to  the  Royal  Academy  the  apart 
ments  hitherto  used  for  the  exhibition  of 
the  National  Gallery,— an  arrangement 
urgently  required  for  the  purposes  of  this 
institution,  lor  the  uninterrupted  prosecu- 
tion of  iu  studies  (now  suspended  during 
four  months  iu  the  year  by  the  Anuual 
Exhibition),  for  an  appropriate  exhibition  of 
its  casts  from  the  antique,  a befitting  dis- 
position of  the  few  but  precious  original 
works  which  the  Academy  possesses,  such 
as  tho  cartoon  of  Lionarno  da  Vinci  and 
tho  rilievo  by  Michael  Angelo, t and,  lastly, 
for  a worthy  exhibition  of  the  works  of 
modern  sculpture  in  the  annual  exhibitions 
of  the  Academy.?. 

For  the  fulfilment  of  all  the  demands 
nece»»ary  in  forming  a public  gallery  of 
picture*  worthy  of  tho  English  nation,  many 
thing*  are  required,  which  I shall  proceed 
to  consider. 

I SELECTION  OF  A RITE  FOR  THE  Rt:H.I<lNa 

The  site  of  the  Gallery  must  lie  beyond 
the  London  atmosphere  and  smoke  ; other- 
wise the  pictures  will  suffer  certain  destruc- 
tion at  no  very  distant  time,  as  is  shown  by 
the  injured  condition  of  the  pictures  in  the 
National  Osllsrf  Mnce  its  opening  It  is, 
however,  requisite  that  the  a|»ol  should  be 
easy  of  access,  and  therefore  as  near  as 
possible  to  London  ; otherwise  the  principal 
object  of  the  gallery — that  of  nerving  for 
the  enjoyment  and  instruction  of  the  com- 
munity at  large — will  be  lost.  Those  two 
requirements  have  been  admirably  pro- 
vided for  by  the  Royal  Commission,  who 
hare  selected  an  eligible  sit*  in  the  vicinity 
of  Kensington. 

It  is  desirable  that  the  building  shout d 
stand  on  an  open  space,  detached  from  any 
others,  both  (or  security  against  fire,  and 
likewise  to  obtain  n good  light.  It  should 
be  so  placed,  that  the  back,  which  is  not 
restricted  like  the  front  by  portico,  entrance- 
ball,  and  staircase,  and  consequently  offers 
the  principal  space  for  hanging  the  pictures, 
has  a due  north  light,  which  is  ihe  most 
favourable  fur  these  works. 

II  - EXTERIOR  OF  TUB  BUILDING. 

As  a very  considerable  outlay  is  required 
for  tho  main  object  in  view,  it  i*  desirable 
that  the  facade  of  the  building  should  not 
be  encumbered  with  columns  and  sculpture, 

' In  nnler  tn  rtaDitetn  tRn  in'**r«"iil*nc*  Intact,  I 
Ki*o  funrpMc-ly  irmiimt  cnrrr, pm, ting  wit*.  bj»t 

■ it  my  «rtl»tl*.-  friends  i"  Fnglu.il  <m  (Km  ktnl 

(mm  mihrnlUiTig  (hi.  lAn;  In  lhatr  jnilgcnml  Iw < « jU 
n|‘pinam  in  jirlr.t 

t (hiring  tliu  Altliitli  Eninlnll.ili,  lliitw  WurltH  uni 
■IraMl  »w»«,  mi  tlini  1 w M uiulilu  t<» fttu  aiglit  of  them, 
uilhor  iu  IhttMir  lsil 

t The  Wit)'  is  which  (hr*-  liimltfti  M'liUAurt*  *n> 
rmwjul  tugrtlM-r  iu  ■ txllir  llku  uinrtiiiriit,  Lwtly 
lighted.  gl‘t»  more  the  liupmiluu  nf  their  taUig  ■»"">! 
away  tn  a wnrclii >um>  ttukn  ui  extuhltKa  wxethy  ot  wi 
gnat  and  o|»ulcat  n nltrui. 


which  always  entail  considerable  expense. 
Beauty  of  proportion,  grandeur  of  form 
and  outline  in  the  single  parts,  are  quite 
sufficient  to  give  the  appearance  required. 
With  a view  to  obtaiu  a correct  pro- 
portion between  the  elevation  and  length, 
in  the  necessarily  large  extent  of  the 
edifice,  the  latter  might  with  advantage 
consist  of  an  elevated  ground-door,  with  a 
story  over  it ; the  former  containing  the 

Lictures  of  the  English  Schools,  and  the 
dter  the  works  of  Foreign  Masters. 

HI  -INTERIOR  OF  THE  BUILDING 
If,  in  the  erection  of  this  National 
Gallery,  the  intention  is  that  it  should 
satisfy  all  the  requirement*  tluit  may  arise 
during  some  centuries  to  comef  as  in 
the  gallery  of  the  Louvre  at  Tarts,  great 
attention  must  be  paid  to  the  superficies 
of  wall,  that  it  may  comprise  at  least  six 
times  the  space  at  present  occupied  by 
all  the  picture*  in  the  Nations]  Gallery 
aud  those  of  the  English  schools  in  Marl- 
borough House.  No  one  can  appreciate 
more  highly  than  I do  tho  treasures  in 
the  National  Gallery  ; hot,  at  the  same 
time,  no  one  acquainted  with  tl»c  galleries 
of  Pari*,  Florence,  and  Dreadeu,  can  deny 
that  the  National  Gallery  of  England 
is  %'ery  for  from  competing  with  any  one 
of  them,  or  corresponding  to  the  great- 
ness aud  wealth  of  the  English  nation,  in 
tlie  same  degree  as  the  Gallery  of  the 
Louvre  does  with  respect  to  the  French 
nation.  It  L*  to  be  hoped  that  a Government 
whidt,  by  the  support  and  assistance  it  has 
rendered  to  this  new  1 mi  Id  mg,  lias  recog- 
nise*) the  great  importance  of  such  an 
institution,  may  endeavour,  by  making 
desirable  purchase*  of  pictures,  as  oppor- 
tunities arise  (a  subject  to  which  1 snail 
presently  revert),  to  bring  the  collection 
by  degrees  to  that  state  of  complete- 
ness which  I shall  indicate.  It  may,  like- 
wise, aurely  be  anticipated,  from  the 
public  spirit  and  patriotism  to  which  Lhe 
National  Gallery  is  already  so  remarkably 
indebted,  that  it  will  hereafter  be  consider- 
ably enlarged  l*y  present*  and  bequests ; 
unless,  therefore,  at  the  very  outset,  due 
attention  be  paid  to  these  considerations,  a 
similar  dilemma  as  the  present  will  pro- 
bably recur  after  a few  geot  rations- — namely, 
an  insufficiency  of  space— and  many  a 
patriotic  possessor  of  valuable  picture*  may 
thus  be  deterred  from  presenting  them  to 
the  National  Gallery.  In  sneaking  here- 
after of  the  arrangement  and  exhibition  of 
pictures.  I shall  allege  another  important 
reason  for  not  being  sparing  of  space. 

As  the  Large  extent  of  surfoce-wall  for 
the  pictures  requires  a building  of  consider- 
able size,  it  is  moat  desirable  that  the 
entmnre  - hall  and  staircase  should  not 
occupy  such  a disproMStiouate  waste  of 
room  as  in  the  present  National  Gallery. 

The  apartments  for  banging  the  pictures 
must  be  nnmerons.  and  should  vary  in 
height  as  well  as  nix*  ; small  picture*  lose 
extremely  not  only  in  a large,  hut  lik«wLie 
in  too  high  a room  ; and  from  this  circum- 
stance they  have  the  significant  name  o( 
cabinet  pictures.  The  rooms  for  large  pic- 
tures should  not  be  more  spacious  than  to 
allow  the  spectator  t«  contemplate  a mode- 
rate number  from  the  distance  which  the 
artist’s  intention  prescribes.  In  speaking  of 
the  arrangement  of  pictures,  I shall  assign 
other  reasons  for  this. 

The  decoration  of  the  rooms  must  bo 
diuplc,  and  its  effect  always  subordinate  to 
the  pictures ; rich  and  heavy  ceiling  orna- 
ments, in  which  gold  is  freely  used,  a*  in 
some  of  the  saloons  of  the  Louvre  newly 
decanted  in  till*  manner,  are  especially 
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to  be  avoided.  A 


while  ground  ton©,  Commission ! 
in 


The  rare  degree  in  which  Hu 


with  light  ornamentd,  in  clear,  broken  j Boy  a l Highness  combines,  with  hi*  eh*  rated 
colour*,  such  as  Sehinkel  ha*  employed  in  station  in  society,  uot  only  .111  anient  love  of 
the  picturc-gnlleriew  of  the  Royal  Museum  | the  Fine  Arts  but  likewise  a refined  insight 
at  Berlin,  is  especially  recommended  by  the  i into  their  study,  vottM  lUford  the  grestrst 


effect  of  lightnc**  And  cle^mo©  it  impart)* * 
to  the  rooms. 

IV.— UCUHTINO  THE  APARTHBNTS 
Among  the  mioiu  modes  of  introducing 
light,  that  from  above  is  by  f:ir  the  most 


assurance  of  the  aiicecs*  of  the  undertaking. 

VL— ARRANGEMENT  OF  TIIK  1*KT  LUES 
Whoever  regard*  work#  of  *culpturv  and 
painting  as  the  result  of  an  advanced  state 
w of  civilisation  among  a highly  gifted  people 

favourable  for  large  pictures  ; a sale  light  — works  Intimately  connected  with  ail  the 
falls  on  the  surface  of  the  |xiiut;ng  very  | circumstance*  of  their  national  existence, 
uncannily.  This  mode  U,  however,  rarely  i religion,  manners,  geographical  character* 
employed  ao  successfully  as  in  the  three  j Utica  of  country,  climate,  6ce^  and  esue- 
largc  exhibition  roomsof  the  Koval  Aca*leiny  • cially  regulated  and  conditioned  by  archi- 
in  London.  The  lantern-skylight  in  the  j tecture,  for  which  they  are  calculated,  and 
centre  U either  too  high,  when  only  a sub-  | which  #erre*  to  explain  them  — views  a 
duoii,  cellar-Iikc  light  reaches  the  pictures.  Museum  containing  the  varied  productions 
(xs  in  the  apartment  hung  with  pictures  of  all  ages  and  countries,  in  relation  to 
of  the  old  German  school  in  the  Pinacothek  | the  places  from  which  the  works  it  cou- 
nt Munich,  where  the  fine  touches  of  the*©  tain*  have  l>een  derived,  somewhat  a*  a 


works  are  quite  lost)  ; or  the  light  falls 
upon  a corner,  so  that  the  direct  front  view 
of  the  pictures  suffers  from  reflexion,  and  it 
is  necessary  to  seek  a ride  view,  which  is 
always  unfavourable  from  the  consequent  I v 
contracted  appearance  of  the  forms  depicted 


botanist  looks  at  a hothouse,  in  which  arc 
collected  the  vegetable  product*  of  remote 
countries  ami  climate*.  A Museum  is 
simply  a means  of  rescuing  works  of  Art 
from  otherwise  certain  destruction,  or  of  ex- 
hibiting to  general  view  those  which  would 


This  is  the  cose  with  many  painting*  in  the  otherwise  be  seen  by  few,  if  any  persona,  who 
large  room  of  the  new  gallery  of  the  Earl  fee)  a want  for  such  enjoyments.  It  :s,  there- 
of Ellesmere.  To  ensure  correctness,  there*  fore,  the  duty  of  those  entrusted  with  the  ar- 
forc,  in  a matter  of  such  importance,  it  would  rangement  of  Museums,  to  lessen  as  mud*  a* 
be  advisable  iu  the  first  instance,  to  build  possible  the  contrast  which  must  necessarily 
a slight  wooden  room  of  the  six**  determined  exist  between  work*  of  Art  iu  their  original 
on,  to  hang  in  it  the  pictures  for  trial,  and  site,  and  in  their  position  in  a museum,  lint, 
to  shift  them  until  a correct  light  is  obtained,  to  realise  in  some  degree  the  itupreamoii 
In  the  case  of  small  paintings,  which  produced  by  a temple,  a church,  a palace,  or 
aro  to  be  hung  in  small  rooms,  where  the  a cabiu**t,  for  which  thaw  wonts  were 
light  reaches  the  end  of  the  side  sails  in 
about  equal  strength,'  I should  always  prefer 
rather  a high  Hide  light ; ami  a*  fiamlcr* 
invariably  select  this  light  in  the  execution 
of  such  pictures,  it  must,  1 think,  be  the 
most  favourable  one  in  which  to  view  them. 

I do  not  remember,  for  instance,  to  have 
seen  such  pictures  in  a better  light  than 
the  painting*  hung  next  the  two  window* 
in  the  collection  of  the  late  Sir  Robert  Peek 
A front  light — the  moat  unfavourable — is 
either  to  la*  entirely  avoided  or  only  intro- 
duced with  such  pictures  as  have  no  claim  to 
genoml  effect,  and  are  of  inferior  importance. 


V.— CONTROL  OF  THE  GOVERNMENT  OVER  THE 
ERECTION  OK  THE  HLIEDIXO. 

To  carry  out  the  al*ove  Arrangement* 
satisfactorily  and  aecurely.it  is  iudinpcusablv 
necewsary  that  the  architect  entrusted  with 
the  execution  of  the  building  should  Is* 
placed  under  the  strict  control  of  a Com- 
mission, presided  over  by  some  nobleman  of ' 


originally  intended,  and  when;  a certain 
general  harmony  reigned,  such  works  alone 
(and  in  male  rate  number)  ought  to  l*e  ; 
collected  in  a room,  which  t*c!oiig  to  the 
-■cum*  | k.* rind  and  school.  This  is  the  true 
a.'stlietical  mode  of  proceeding ; but  the  dis- 
advantage incurred  by  removing  the  monu- 
ments of  various  nations  and  ages  from  their 
origin.il  locality,  should  at  least  l*’  compen- 
sated iu  some  degree,  by  the  creation  of  an 
historical  and  scientific  interest.  This  can 
only  be  accomplished  by  arranging  the  single 
group*  of  a similar  character  iu  chronological 
order,  and  according  to  the  affinity  of  the 
Schools.  Iu  conformity  with  these  principles, 

I have,  in  conjunction  with  my  lamented 
friend  the  celebrated  architect  Sehinkel, 
the  sculptor  Rauch,  and  other  geutleiucn, 
forming  a Commission  under  the  lircsidency 
of  the  late  minister,  William  Von  Humboldt, 
introduced  this  arrangement  into  the  Picture 
Gallery  of  the  Koval  Museum  of  Berlin  ; and 
I have  luul  the  satisfaction  of  receiving 


enlightened  views  on  Art,  and  consisting  of  from  various  distinguished  coououHware  and 
a small  number  of  artists  and  amateurs  artists  of  different  nations,  an  expression  of 
(not  1cr<  titan  four,  not  exceeding  six),  their  approval  of  it.  I mention  tliese  fa  -r  - . 
whose  judgment  ami  love  of  the  Fine  Art*  not  from  any  feeling  of  vanity,  but  only  a* 


should  admit  of  no  question.  Although 
I am  far  from  asserting  that  there  are 
not  architects  in  England,  who  in  the 
©xocution  of  a building  keep  its  chief  object 
steadily  in  view,  treating  everything  as  sub- 
ordinate to  this,  yet  experience  shows  tliat 
there  arc  also  * architects  who  regard  a 
building  for  the  exhibition  of  works  of  Art 


they  may  serve  to  advance  my  present  views 
and  (suggestion*. 

The  justness  of  these  view*  might  per- 
ha)M  be  Ixdtcr  shown,  by  contrasting  them 
with  well-known  instances  of  the  opposite 
system, — tliat  of  mingling  works  <>1  dif- 
ferent schools  and  period*,  without  regard  to 
system  or  method.  With  this  view,  I shall 


merely  a*  offering  an  op|K>rtimity  to  iudulgc  : select  some  examples  from  three  apartments 
every  kind  of  caprice — such  a*  the  erection  [ in  the  celebrated  galleries  of  Dresden, 
of  magnificent  hall*,  in  which  works  of  Art  Florence,  and  Paris,  in  which  it  has  been  in- 
arc introduced  only  aa  a decoration,  *acri-  tended  to  pay  especial  honour  to  the  picture* 
firing  the  principal  object,  of  presenting  an  of  the  great  Master*,  by  this  ill-judged 
exhibition  of  Art  under  circumstance*  the  arrangement,  in  a spacious  and  well-lighted 
most  favourable  for  nffurdiug  enjoyment  apartment.  In  Dltscko,  picture*  from  the 
end  instruction.  It  would  be  unjustifiable,  j sixteenth  to  the  eighteenth  century  have 
especially  after  tho  ex{*erietieeof  the  former  ! been  bung  in  juxtaposition,  which  belong 
Gallery,  to  expose  w>  important  an  under-  especially  to  too  Florentine,  Roman,  and 
taking  to  tho  risk  of  such  treatment.  For-  Lombard  sch 


•»f  Ruphari,  from  l*eing  |*la«»d  breide  fi»ur 
large  picture*  l*y  f’oniirgx*,  distinguished  by 
their  .«p!t-iid:d  colouring  and  chiantHwcuro, 
iiw  brilliancy;  in >t withstanding  tliat 
it  is  ill  reality  painted  with  *u»*h  delicacy 
ami  harmony,  that  the  picture*  of  Correggio^ 
excepting  the  St.  Franc i*ti>y  are  inferior 
in  a Mill  greater  drgre*  to  Raphael*# 
picture  iu  loftiness  of  retigimia  rntl.UAiasm 
and  pure  beauty  of  form  and  motive,  pro- 
ducing iu  comparison  a worldly  ami  man- 
tiered  expression.  In  thi*  way,  these,  the 
highest  feature*  of  the  Roman  and  Lombard 
school*,  instead  of  mutually  l**rrnwing  and 
inqiarring  increased  effect,  by  such  imme- 
diate ju\'..-t|tt»*itiou.  are,  on  the  contrary, 
materially  injured  by  it. 

In  tl»e  s*n-oik1  of  the  r ■-•in*  I bavt 
mentioned,  ihe  famous  * Tribune ' of  Flor- 
erica,  thi*  confused  arrangement  of  the 
picture#*  comprise*  work*  from  the  fifteenth 
to  tin*  seventeenth  centuries.  including  the 
various  Italian  school*,  m well  a*  the  Dutch 
and  German.  Among  the  pi.-ture*  of  the 
fifteenth  and  beginning  ^ the  sixteenth  cen- 
turies, there  is  an  altar- pt**e.»,  by  Amlrea 
Mantegna,  and  an 4 Adoration  of  tfi«*  Kings,* 
by  Albrecht  Durer,  both  works  of  high  in- 
trinsic interest  aud  meriting  attentive  study: 
but.  |*laeed  a*  they  are  Uwk  the  celebrated 
* Venus*  of  Titian,  an  altar-piece  by  Andrea 
del  Sarto,  ami  other  pictures,  combining  tho 
charm  and  truth  of  |*erfei*i  artistic  form, 
with  a magic  beauty  of  colouring,  they  are 
thrown  into  the  shade.  ho  n*»  to  l*»  either 
quite  overlooked  by  even  oWrvaiit  ama- 
teurs, or  at  ruiMt  to  attract  a merely  cursory 
glnm-e.  This  fact  1 have  had  n^-atol  op- 
I »ort  uni  tie*  of  witn»*wmg.  during  my  resi- 
dence at  Florence.  In  the  Salon  ljuarrt  of 
the  Louvre,  where,  in  addition  to  the  mix- 
ture of  schools  which  i«  found  in  tlu?  'Tri- 
bune,* picture*  are  introduced  of  the  Hfianith 
and  French  ochoolx.  the  impre**ioft  is  mart 
dritiMtcful,  nay  }«miful,  to  any  one  who 
m-ek*  in  work*  «>f  Art  something  more  tluui 
a mere  pa**iug  niuu-e-meut.  Sucli  .vlmiralde 
works  x*»  the  4 Corouatinu  of  tho  Virgin, ‘ by 
Angelico  da  Firmde,  a large  altar-piece  by 
Fra  Filippo  Lippi,  the  beautiful  round  |»ic- 
turo  by  Pietro  Perugino,  (mm  the  collection 
of  tho  King  of  the  Kctherianil*,  a Urge 
altar-piece  by  Fra  Bartolommeo,  nay  evsn 
the  ouebrated  * Bell**  Jarehim're  * of  Raphael, 
ap]>ear  in  comj>an>'»n  with  the  other  pic- 
ture*, apart  from  the  pure  religi*>»w  sjurit 
whirit  |H*mulw  theiu,  and  merely  with  refer- 
ence t«>  the  medium  of  representation,  bard 
aud  gaudy.  The  contrast  olmervabU  in  on 
intellectual  |»oint  of  * n>  w,  are  mill  more  harsh 
and  offensive  : to  mention  ouly  OM  example, 
—close  b'Milr  the  * Belle  Janiinh)re,'  hangs 
a picture  by  Tcrburg.  representing  a rough, 
barly  warrior,  offering  money  to  a courtesan. 
Now,  much  oh  1 admire  the  distinguished 
talent  of  Tcrburg  in  hi*  own  sphere,  as 
everyone  acquainted  with  my  writing#  on 
Art  well  knows,  a picture  hr  him  appear#  to 
uie  very  ill-placed  ui  the  immediate  vicinity 
of  a work,  in  which  one  of  the  most  elevated 
subjects  of  (.'hriatian  Art  l»xa  been  repre- 
sented by  the  greatest  painter  of  modern 
times,  in  the  purest  and  noblest  manner.  It 
must  be  lamentable  to  every  true  lover  of 
Art,*  to  witnexa  this  tasteless  and  capricious 
coufunion,  indicating  a*  it  doe*  tho  wide 
chasm  between  the  lime  in  which  these  works 
were  executed,  and  tho  present  age,  in  which 


innate  would  it  be  it  H.R.II.  IMnre  Albert 
were  to  put  hiuiHclf  at  the  head  of  such  a 


school*.  Fareing  over  many  other 
unplcasing  contrasts,  I will  only  cite  the 
fact,  that  the  famous  Madonna  di  San  Sisto, 


* Till*  l * the  mom  etrtkinf.  since  in  the  ucw  sr 
nuurcTucnt  of  ti»o  Picture  fl»Il<ry  la  the  l^enr,  tn 
1*51,  m the  other  nxmi*.  tho  prtndj'lw  which  1 *d* 
Tinned  in  mr  " Kniufwcrlc<f  »m4  KllnSkr  in 

PsHn,"  (published  in  1S5WX  tn  my  cnik-Jem  «e>  thU 
i.kllcry.  — tviiwN*.  that  of  hrtsffm*?  tof*tbcr  tln-o 

• ■ .*»*.»  which  <Mrro»i>«ivl  v<>>mirt|r  to  •ch'-'hi  *rwl 

nevtoK— were  followed  with  a ntnuiuMjr  f*v«ir»|ilo 
result ; and  the  rehiWlVT.  s».Un<«l  In  .?.>u*c-|ucucc, 
extreme!?  m c<immiVK>n  with  fonser  one* 
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they  have  lost  their  significance  and  mean- 
ing ; but  the  manner  in  which  such  errors 
of  judgment  and  arrangement  are  lauded, 
by  the  large  masa  of  the  j oi-dixant  educated 
c hisses,  as  proofs  of  intellectual  and  artistic 
taste,  and  success,  is  characteristic  only  of 
the  level  to  which  the  cultivation  of  Art  is 
lowered,  ami  the  present  grade  of  criticism. 

Again,  this  manner  of  bringing  together 
the  highest  point*  of  different  schools  and 
ages  iuto  one  room,  ha*  another  great  objec- 
tion ; Darnel v,  that  each  school  is  exhibited 
to  a great  disadvantage,  as  is  strikingly  the 
case  at  Paris,  in  the  picture*  of  the  Spanish 
school  in  the  long  gallery  of  the  Louvre,  and 
in  the  Venetian  senool  at  Florence. 

To  effect  such  an  arrangement,  with 
reference  to  periods  and  schools,  so  as  at  the 
same  time  to  fulfil  the  demands  of  the  artist 
and  eouQoivscur,  and  of  the  public,  is  at- 
tended with  greater  difficulties  than  might 
bo  imagined,  and  require'*  an  accurate 
acquaintance  with  tho  various  schools  and 
their  mutual  relation,  as  likewise  taste  and 
the  versatility  of  mind  necessary  to  assume 
by  turns  tho  point  of  view  of  the  artist, 
connoisseur,  and  of  the  public  at  large. 
There  is  no  question  that  Use  two  principal 
schools  — the  Italian  and  the  Flemish- 
Gcrmnn  — which  may  generally  bo  re- 
garded as  representative*  of  the  ideal  and 
realistic  tendencies,  ought  to  be  exhibited 
separately.  It  is  therefore  natural  that, 
wncti  the  apartments  in  which  these  two 
tendencies  approximate,  are  placed  in  imme- 
diate contact  (as  in  the  Museum  at  Berlin), 
the  transition  in  the  earlier  forms  from  one 
to  the  other  is  Iks*1  effected  by  the  pictures  of 
the  brothers  Van  Kvck  aud  their  school,  and 
those  of  tho  early  Venetian  school ; since  an 
Italian  artist,  Antoncllo  da  Mcreina,  was  a 
pupil  of  Juhu  Van  Eyck,  aud  establishing 
nimselfat  Veuioe, contributed  much,  not  only 
to  introduce  the  system  of  oil-painting  of 
the  brothers  Van  Eyck,  but  to  cultivate  a 
realistic  tendency  which  muong  all  the 
Italian  schools  was  moat  nearly  allied  to 
the  Flemish.  Lastly,  it  seems  natural  that 
the  French  and  Simnish,  as  secondary 
schools,  more  or  les*  influenced  by  the  two 
former,  and  not  attaining  their  perfection 
until  the  seventeenth  century,  should  occupy 
a place  among  llieir  later  productions. 

Tho  next  j>oint  for  consideration  is  the 
arrangement  of  each  particular  School.  Now 
the  Italian  School,  a*  I have  remarked, 
presents  so  many  point*  of  difference  in  it* 
separate  branches — among  which  I will  only 
mention  here  tho  Florentine,  Umbrio- 
Rouian,  Lombard,  and  Venetian — that  a 
separation  ought  likewise  to  be  made  between 
these.  There  are  two  ways  of  effecting  this : 
first,  each  School  may  l>c  arranged  iu  an  un- 
interrupted scries,  from  its  commencement 
to  its  close —lrturmning,  -tho  Florentine,  for 
instance,  with  Cimalme,  in  the  thirteenth 
century,  and  terminating  it  with  Zuocherelli, 
in  the  eighteenth ; at  the  same  time  also 
arranging  in  each  school  the  pictures  chro- 
nologically, and  thus  introducing  a second 
classification.  But,  in  tho  second  mode,  the 
pictures  of  all  the  schools  indiscriminately, 
belonging  to  the  same  pern*],  may  be  brought 
together ; thus  in  the  fifteenth  century  the 
Masters  of  the  Florentine  school  bom  Fiesole 
down  to  Domenico  Ghirlandaio — in  the  Um- 
brian school,  from  Niocol5  Alunno  to  Pietro 
Pcrugino — in  the  Venetian,  from  Antonio 
Vivarini  to  Giovanni  Bellini — will  follow* 
in  succession.  In  tho  first  system  of 
arrangement  tho  Schools  form  the  connect- 
ing principle  ; and  in  tho  secoud  mode,  the 
Epoch*  of  the  chief  groups  into  which  the 
whole  Italian  School  is  divided. 

Each  of  these  mode*  of  arrangement  has 
its  advantages  and  disadvantages  ; in  the 


first,  the  student  of  Art  is  enabled  to 
follow  each  individual  School  in  uniutcr- 
nipted  snoc«**ion  from  it*  commencement 
to  its  climax,  and  again  through  it*  decline 
and  decay.  But,  on  tho  other  hand,  this 
has  one  serious  disadvantage,  that  it 
exhibit*  the  most  omtosed  styles  in  the 
rise  and  decay  of  the  different  Schools 
in  immediate  juxta-  position,  presenting 
an  abrupt  and  unpicasing  contrast.  For 
instance,  when  the  Tuscan  School  cloaca 
with  so  pleasing  a master  as  Zuocherelli, 
and  the  Umbrian  School  begin*  with  Alle- 
gretto da  Fabriano,  an  artist  who  followed 
the  undeveloped  and  conventional  forms  of 
Giotto,  the  eye  is  little  prepare*  1 to  appre- 
ciate the  intrinsic  excellences  of  the  latter. 
Such  contrasts,  of  course,  always  recur 
where  one  School  passes  over  to  another.  A 
want  has  been  generally  felt  by  tho  public 
for  a standard  for  estimating  the  styles  of  Art 
of  the  fourteenth  century  ; and  as  these  are 
by  this  arrangement  forced  continually  upon 
the  spectator,  ho  thus  lo*ea  much  of  the? 
enjoyment  of  a picture-gallery.  This  mode 
of  exhibition  adheres  too  strictly  to  the 
standing-point  of  tho  connoisseur  of  the 
history  of  Art. 

When,  on  the  oilier  hand,  according  to 
the  second  mode  of  arrangement,  the  styles 
of  nil  the.  Schools  belonging  to  the  snmo 
period  arc  brought  together,  the  Spectator 
Ima  the  advantage  of  ocing  able  to  pass 
over  tho  entire  group*  comprised  in  tho 
fourteenth  and  fifteenth  centuries,  and  to 
begin  his  examination  with  those  of  the 
sixteenth  century,  as  tho  epoch  of  the 
highest  perfection.  But  even  the  student, 
who  enjoy*  a more  extensive  acquaintance 
with  ArR  finds  a great  compensation  for  not 
lading  able  to  follow  each  School  uninter- 
ruptedly through  all  it*  stages,  iu  having  the 
opportunity  of  comparing  with  advantage, 
aud  at  once,  the  contemporaneous  styles  of 
the  various  Schools  presenting  nearly  tho 
same  degree  of  development.  This  system 
offer*  one  important  advantage  to  the 
student  as  well  as  amateur,  that  it  never 
presents  the  abrupt  contrasts  wo  havo  cen- 
sured in  the  first  mode  ; whilst  the  transi- 
tions from  one  School  to  another  within  an 
epoch,  and  from  one  period  to  another,  are 
rendered  easy  and  natural— the  former  by 
following  a rule  of  affinity,  and  the  latter 
by  that  of  chronological  succession,  from 
their  origin  through  their  growth,  perfec- 
tion, decline,  and  decay.  There  is  no 
doubt,  therefore,  that  this  second  system 
deserves  the  preference,  and  1 have  adopted 
it  in  a re-arrangement  of  the  picture- 
gallery  of  the  Museum  at  Berlin,  iu  the 
year  iH44 ; whereas  in  the  year  1&31,  at 
tho  opening  of  tho  gallery,  the  arrange- 
ment was  for  the  most  part  founded  on 
the  first  system,  through  the  influence  of 
the  celebrated  investigator  of  Art,  Fried- 
rich Von  Rumohr. 

Much  of  course  depends  on  the  maimer 
in  which  the  second  principle  U carried  out 
in  detail.  Reflection  and  experience  have 
led  me  to  the  results  which  1 here  briefly 
state.  If  a chronological  order  is  adhered 
to  throughout  as  the  chief  principle  of 
arrangement,  this  must  frequently  Is?  subor- 
dinated in  the  details  to  the  other  principle, 
to  unite  in  one  room  only  what  is  connected 
in  point  of  spiritual  conception  and  artistic 
value.  It  is  precisely  the  greatest  masters 
who,  in  their  early  works,  belong  to  the 
corresponding  period,  but  in  their  later  ones, 
are  in  advance  of  their  age,  and  contribute 
to  found  a new  era.  Thus  the  pictures  of 
Raphael  iu  hi*  first  manner aro pervaded  by 
the  local  character  of  tho  Umbrian  school, 
and  form  in  a certain  manner  the  finest 
examples  of  it*  tendencies  : for  this  reason 


I have  placed  them  iu  the  Museum  at 
Berlin  beside  the  masters  of  tho  Umbrian 
school  of  the  fifteenth  century,  the  vicinity 
of  which  serves  to  explain  aud  illustrate 
their  origin,  and  among  which  they  stand 
out  with  the  greatest  splendour.  On  the 
contrary,  when  exhibited  with  the  later 
pictures  of  Raphael  aud  other  master*  of 
the  sixteenth  century,  in  which  reigns  a per- 
fectly free  manner,  aided  by  every  Artistic 
means  of  representation,  these  pictures  of 
the  Umbrian  school  necessarily  lose  in  many 
reitpect*.  Ollu-r artist*  remain  liehiud  their 
time  iu  talent  and  inclinatiou ; for  example, 
that  admirable  master  of  the  Umbrian 
school,  Lo  S|«igna,  who.  although  he  sur- 
vived Raphael  always  retained  the  early 
manner  and  religious  aoirit  of  that  master. 
Such  masters  must,  therefore,  take  their 
place,  without  regard  to  date,  with  tlie 
printers  of  the  fifteenth  century.  Thowe  ac- 
quainted with  the  history  of  Art  will  seek, 
ill  the  adoption  of  this  principle,  the  ground 
1 of  classification  of  so  many  masters  in  the 
places  where  they  will  be  found.  And  here, 
too,  the  distribution  of  space  exercises  an 
important  influence.  Much  <1c|>cih1m  on 
whether  this  is  so  arranged  a*  that  the 
room  assigned  to  the  exhibition  of  the  two 
principal  schools  — the  Italian,  and  the 
Flemish,  and  Dutch— occujueA  nu  uninter- 
rupted line,  as  in  the  Berlin  Museum,  or 
are  entirely  separated  bv  a store  or  other- 
wise. In  the  following  olsicrvatloii*  I shall 
mime  the  last  to  be  the  case.* 


THE  SUPPLIANT. 

ruox  THC  GROll*  BY  1L  WEXkJD),  A.R.A. 

Much  of  modern  sculpture  offers  a striking  con- 
tra**. to  tho  work*  of  tho  ancient*  and  to  thoso 
of  tho  mediaeval  age*,  in  tins  sentiment  they 
enunciate.  Tbo  Greek  and  Roman  sculptors 
limited  their  iJao*  to  the  beauty  of  external 
forms,  and  to  tbo  representation  of  those  p*A- 
feon*  which  wc  are  apt  to  consider  among  the 
lowoAt  of  our  nature.  The  sculptor*  of  tbo 
IltAaiuawx  period  followed  their  oxamplo  to 
a considerable  extent,  combining  with  it,  how* 
over,  in  some  of  their  work*,  a more  derated 
and  a purer  moral  feeling.  Then©  of  our  own 
time  hare  advanced  still  further  tho  hitter 
qualities  : while  bearing  in  mind  that  beauty  of 
form  constitute*  the  Inghret  charm  of  sculp- 
ture, oo  far  as  the  ere  is  addressed,  they 
rightly  amuni*  that  it  is  capable  of  eliciting 
the  best  sympathies  of  the  heart. 

It  would  be  altogether  superfluous  to  point 
out  tho  various  works  which  beer  teoti 
inonr  to  this  assertion ; we  bare  one  in  Mr. 
Wrexee s " Suppliant "*  that  is  sufficient  for  our 
pur|HMH';  the  sentiment  of  the  group  is  a direct 
appeal  to  tho  holiest  of  moral  virtues— Charity ; 
a mother  pleading  Ires  for  herself,  perhaj*,  than 
her  young  child.  Now  it  would  Curly  be  pre- 
sumed that  figure*  so  circumstanced  riuMild 
urottcul  tome  outward  ap]>canu>ou  of  dialreti, 
but  if  tbo  sculptor  had  meddled  his  work  from 
thin,  attenuated  forms— the  usual  type*  of 
oxtreme  misery — they  would  certainly  appear 
with  moroforce.hut  tho  group  would  bo  repulwvo, 
and  not,  as  it  now  stand*,  one  of  great  beauty. 

There  is  an  originality  in  tbo  treatment  of 
tlii*  subject  which  is  not  one  of  it*  Irext  merit* ; 
perhaps  if  the  drapery  had  been  allowed  par^ 
tially  to  fall  over  tho  raised  leg.  to  hido  the 
perjxindiculor  lino  now  formed  by  tliat  limb, 
and  which  looks  somewhat  stiff  from  iu  length, 
it  would  bare  been  on  improvement.  Tbo 
grouping  of  tho  upper  part  of  tho  principal 
figure  with  tho  rounded  line*  of  tho  infant 
is  unexceptionable.  Tho  prevailing  idea  of 
tho  work,  and  tho  general  manner  in  which 
that  idea  is  carried  out,  must  ensure  tho 
sculpture  many  admirers. 

• To  be  ivTitlliUtd. 
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DKESS-AS  A FIXE  ART. 

Bv  AIi>.  UtuunKiA. 

PART  IV.— TUR  DRESS. 

We  shall  consider  the  dress,  by  which  w<: 
mean  simply  the  upper  garment  worn 
within  dour*,  a*  consisting  of  three  parts, 
the  sleeve,  tile  body,  and  the  skirt. 

The  sleeve  has  changed  its  form  as 
frequently  as  any  part  of  oor  habiliment*  ; : 
sometimes  it  reached  to  the  wrist,  some- 
times to  a short  distance  below  the 
shoulder.  Sometimes  it  was  tight  to  the 
arm  ; sometimes  it  fell  in  voluminous  folds  i 
to  the  bauds  ; uow  it  was  widest  at  the  I 
top,  tlico  widest  at  the  bottom.  To  large  ; 
sleeve*  themselves  there  is  no  objection  In 
a pictorial  point  of  view,  provided  that 
their  point  of  junction  with  the  shoulder  is 
so  conspicuous  that  they  do  not  add  to  the  • 
apparent  width  of  the  body  in  this  jiart.  . 
'The  lines  of  the  sleeve*  should  lie  flowing, 
and  they  arc  much  more  graceful  when 
they  are  widest  in  tbe  lower  jwrt,  especially 
when  so  open  as  to  display  to  advantage 
the  beautiful  form  of  the  wrist  and  fore- 
arm. In  this  way  they  partake  of  the 
pyramid,  while  the  inelegant  gigot  sleeve, 
which  for  so  long  a |ieriod  enjoyed  the 
favour  of  the  ladies,  presents  the  form  of  a 


('  confined  below  the  eltiow,  which  is  some- 
times done  for  convenience,  they  resemble 
somewhat  tho  elbow  sleeves  with  wide 
rutiles  winch  were  so  common  in  the  lime 
of  Sir  Joshua  Reynolds.  Sleeve*  like  those 
now  worn  in  U recce,  were  fashionable  in 


France  in  the  tenth  century,  and  agaiu 
about  tbe  Is-ginning  of  the  sixteenth 
century.  They  were  also  worn  bv  Jeanne 
d'Albret,  the  mother  of  Henry  IV,  and  are 
seen  in  the  eugraviug  at  p.  3 of  this 
volume. 


cone  reverted,  and  is  obviously  out  of  place 
in  the  human  figure.  When  the  large 
alccvc  supported  by  canes  or  whalebones 
forms  a continuous  line  with  the  shoulder, 


fge 


it  give®  an  unnatural  width  to  this  part  of 
the  figure — an  effect  that  Is  increases)  by 
the  large  collar  which  conceals  the  point 
whore  the  sleeve  meet*  the  drew*.  Examples 
of  Uie  large  open  eleevc  in  its  extreme 
character  may  Ixs  studied  with  moat  ad- 
vantage in  the  portrait*  of  Vandyck.  The 


ljl»r  loot  watt.  *rrs*  tatow.ii. 

effect  of  these  sleeve*  i*  frequently  improved 
by  their  being  lined  with  a different  odour, 
and  sometime*  by  contrasting  the  rich  silk 
of  the  outer  sleeve  with  the  thin  gauze  or 
lace  which  forma  the  immediate  covering  of 
tho  arm.  The  figures  in  the  woodcut*  will 
show  the  comparative  gracefulness  of  two 
kind*  of  large  sleeve*,  namely,  that  which 
i*  widest  at  the  top,  and  that  which  is 
widest  below.  If  the  outline  of  the  central 
figure  of  our  more  modern  group,  which  we 
“W  ™ a French  work,  were  filled  up 
with  black,  a jjemon  ignorant  of  tbe  fashion 
might,  from  the  great  width  of  the  shoulders, 
have  mistaken  it  for  the  Fmw  Hereules 
m petticoat*. 

The  largo  sleeve*,  tight  in  the  upper 
part  and  enlarging  gradually  to  tire  wrist, 
which  are  worn  by  the  modern  Greeks 
arc  extremely  graceful.  When  these  are 


A very  elegant  sleeve  fitting  nearly  clone 
At  the  shoulder,  and  becoming  very  full  and 
long,  tilt  it  falls  in  graceful  fold*  almost  to 
the  feet,  prevailed  in  England  during  the 
time  of  Henry  V.,  and  VI.  On  tlio  authority  , 
ot  Prof.  Heideloff,*  it  i*  mud  to  have  existed  , 
also  in  Flanders  in  tb*  thirteenth  anil 
fourteenth  centuries,  ami  in  France  in  the 
fifteenth  century.  Iu  the  example*  of 


LiDr-TBn>  neniT  v. 


continental  costume,  the  tout  tnttmblt  is 
graceful, ami  especially  the  hcad-dres*,  while 
in  England  the  elegant  sleeve  is  accompanied 


• £#•  At tVownMji  fur  ifcij,  ffi.  i7,  »od  W. 


with  vit y short  wuUts,  ami  with  tin*  hideous 
horned  head  toon  fault  Sous  Mi*.  Wo 

topivv  a njuvinirn  of  this  cost  nine1,  which 
i*  copied  front  A hi^hly-fmiAlu'. I drawing  In 
a manuscript  of  the  tunc  of  Henry  V.,  DOW 
nr*scrvctl  m the  British  Museum  flhiyal 
MfH<|  15*  I h 3.)  Tl»«  effect  or UlMr  "lei-vi** 
much  resemble*  that  of  tin1  mimtlos  of  tin* 
prewnt  «lay,  ami  from  its  with*  flow  i*  '*n1y 
adapted  for  full  dress  or  out-of-door  costume. 
The  alcove*  worn  under  these  full  onaa  srrrw 
generally  tight.*  At  a much  later  |M*rt<w|, 
the  Urge  sleeve*  were  made  of  morv 
moth- rate*  dimensions.  both  in  leugth  and 
width,  and  a full  sleeve  of  fine  Uwn  or 
tmuditt,  fastened  at  the  wrist  with  a hand 
| ami  edged  with  a Uco  ruffle,  was 
worn  l*oneatb.  This  kind  of  sleeve  has 
I recently  Keen  again  introduced  into  this 
j country,  hut  has  given  place  U>  another 
form,  in  which  the  under  cImvi  of  lace  or 
| muslin  being  of  the  same  sire  as  the  upper, 
i suffers  the  lower  |*rl  of  tins  arm  to  In- 
visible. Tlie  effect  of  thi*  sleeve,  which  U 
certainly  becoming  to  a fincly-forraod  arm, 
ia  analogous  to  Uiat  of  the  ellcnv  sleeve, 
which,  with  its  dwp  ruffles  of  point  lace,  ia 
frequent  cm  the  ]x>rtniiU  of  Sir  Joshua 
Reyuolda. 

Tlie  slashed  sleeve,  criticised  by  Shaks- 
P»W  in  the  “Taming  of  tbe  Shrew,’*  was 
sometime*  very  elegant  Tho  form  in 
which  it  api>cars  m the  accompanying 
figure t of  the  fifteenth  century  is  jan- 
ticulariy  graceful.  Not  no,  however,  the 
lower  part  of  tho  sleeve. 

Iu  the  preceding  remarks  w«  have  con- 
sidered the  sleeve  merely  iu  a picturesque 
point  of  view  without  reference  to  its  con- 
venience or  inconvenience. 

The  length  of  the  want  has  always  been 

• la  the  tbcnr*  tuunptv  however  • longer  xnd  wMrr 
Uinttr  *lcou  wnw  In  fell  «uid  « tho  h*n<L 

t T*kca  from  "l>Mtiixnmt!i«Trrl>Usiir.  Qaxh  nihew*, 
4*  QuIwJhiMSIoda*,  'IwlhiV  (frav^i  pax  rial  M#rcnr)r. 
*wc  un  toxic  hist«rk|us  ot  dnxrjptif.  jar  (.^tr,IU«  Bon- 
nard.** 
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a matter  of  caprice.  Sometime*  tlio  ginllo  j 
wn»  placed  nearly  under  the  nnn*  ; some-  ' 
time*  it  )xuwetl  to  the  0|>po«ite  extreme,  ami 
was  suffered  to  Ml  upon  the  hipe.  Soiue- 


•AXCTA  T1CTOB1A. 

which  many  ladies  of  the  present  time  are 
endeavouring  to  achieve.  The  first  and 
third  cases  are  almost  equally  objectionable, 
because  they  distort  the  figure.  The  bip 
girdle,  which  is  common  in  Greece  (as  shown 


point  was  attended  to  hy  Rubens,  by 
Vandyck,  by  Sir  Joshua  Reynolds,  and  by 
tho  modern  Greeks.  We  refer  also  to  the 
elegant  figure  in  tho  last  |wge.  The  most 
natural  situation  for  the  girdle,  or  point  of 
junction  of  the  body  with  the  skirt,  is  some- 
where between  the  end  of  the  breast  bone 
and  the  last  rib,  ns  seen  in  front — a space  of 
about  throe  or  four  inches.  Fashion  may 
dictate  the  exact  spot,  hot  within  this  space 
it  cannot  be  positively  wrong.  The  effect  is 
good  when  the  whole  sisace  is  filled  with  a 
wide  rash  folded  round  tho  waist,  as  in  Sir 
C.  Eastlake's  Greek  Girl,  or  some  of  the 
graceful  poi  traits  hy  Sir  Joshua  Reynolds. 

How  ranch  more  elegant  is  a sash  of  this 
description  than  the  stiff  line  which  charac- 
terises the  upper  part  of  the  dress  of  Sancta 
Victoria.*  The  whale- bone  or  busk  is 
absolutely  necessary  to  keep  the  dress  in  its  4 mi x or  *javm>itka, 

little  fulness  was  admitted  at  the  back, 

then  a little  at  tho  (rout  also.  The  next 


*tep  wjw  to  carry  the  fulness  all  round  the 
Tim  four*  ! wjuxt,  in  the  graceful  costume  of  the  time  of 
A iruMMhcwl  in  M.  i;UnmpoUic<iHg04C'«  Vfnrk.  MtUllet]  Vandvck,  IM  even  In  th©  mol*©  Stiff  and 

formal  diws  delineated  in  the  pictures  of 


• From  k Ms  of  the  fifteenth  century, 
it  j.ablMhM  la  M.  Cb*uapoUfco>K1go«c‘«  work.  «tl 


times  it  was  drawn  tightly  round  the  middle, 
when  it  seemed  to  cut  tho  l>ody  olinuut  in 
two  like  au  hour  gifts*.  Judging  from  what 
we  see,  we  should  saj  that  this  is  n feat 


Ajrxr.  comma*  or  cHr*T***itti>--VAxr>Yric. 
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by  our  figures,  Ante  pp.  42,  43)  and  oriental  fail  to  arrest  the  attention  of  the  reader, 
countries,  prevailed  also  in  £ngland  and  ' Stiff  though  as  it  undoubtedly  is,  the  whole 
France  some  centuries  ago.  The  miniature*  dress  is  superior  to  the  modem  in  the 
of  old  manuscripts  furnish  us  with  examples  general  flow  of  the  lines  uniting  the  body 
of  long-waistod  dresses  fitting  closely  to  the  and  skirt. 


I >enton,  sometimes  stiffened  like  the  modem 
stays,  at  others  yielding  to  the  figure.  The 
waist  of  this  kind  of  dress  reached  to  the 
hip*,  where  it  was  Joined  to  the  full  pcUi~ 
coat  which  was  gathered  round  the  ton— 
au  extremely  ungraceful  fashion.  Tho  hip 
girdle,  properly  used,  is  however  by  no 
means  inelegant.  It  is  not  at  all  necessary 
that  it  should  coincide  with  the  waist  of 
tho  dress ; it  should  be  merely  looped  or 
chui|Hid  loosely  sound  the  figure,  and 
suffered  to  full  to  its  place,  by  its  own 
weight.  But  to  cnablo  it  to  do  so  in  a 
graceful  manner,  it  is  essential  that  the 
skirt  of  the  dreaa  should  be  so  united  with 
the  body,  as  to  produce  no  harsh  lines  of 
separation  or  sudden  change*  of  curvature 
— as,  for  example  when  the  skirt  is  set  on 
in  full  plaits  or  gathers  and  spread  over  a 
hoop.  Wo  have  before  noticed  that  this 


T/mg  skirt*  are  more  graceful  than  short 


iivou  M'tJr.VA*  "Dps.txt  rtu>s  inn  ok«s'' 

I one*,  and  a train  of  moderate  length  adds 
to  the  elegance  of  a dress,  but  not  to  it* 
convenience.  Long  dresses  also  add  to  tho 
np|surnt  height  of  a figure,  and  for  this 
reason  they  are  well  adapted  to  short 
persona.  For  the  same  reason,  waist*  of 
I moderate  length  are  more  generally  beoom- 
‘ tug  than  titrate  that  arc  very  long,  because 
! the  latter,  by  shortening  the  skirt  of  tho 
, dress,  diminish  the  apparent  height* 

Beside*  the  variation  in  length,  the  skirts 
; of  dresoe*  have  passed  through  every 
gradation  of  fulmss.  At  one  tirao  it  was 
the  fashion  to  slopo  gradually  from  tho 
j waist  without  gather*  or  plaits;  then  a 
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Ruben*,  the  skirt  wu  united  to  the  body 
by  large  flat  plait*,  when  the  fulness 
expanded  gradually  and  gracefully,  and 
tho  rich  material  of  the  circa*  spread  in 
well  arranged  fold*  to  the  feet.  The  lines 
were  gently  undulating  and  graceful,  ami 
that  unnatural  and  clumsy  contrivance 
called  a u bustle" — a near  relation  of  the 
hoop  and  fanl  ingale— was  at  that  time 
hapnily  unknown. 

Tub  principle  of  uniting  the  skirt 
gradually  with  tho  body  of  tho  dress  is 
carried  out  to  the  fullest  extent  by  the 
modern  Greeks.  In  the  figure  of  the 


peasant  from  the  neighbourhood  of  Athens, 
(ante,  p.  43)  the  pelisse  is  made  without 
gathers  or  plaits  ; the  skirt,  which  hang* 
full  round  the  knees,  is  u gored”  or  sloped 
away  till  it  fit*  the  body  at  tho  waist.  Th 


long  under  skirt  is,  a*  we  find  from  the 
figure  of  the  woman  of  Hakriuitxa,  gathered 


several  times  so  as  to  lie  flat  to  the  figure, 
instead  of  being  spread  over  the  inelegant 
' “ hustle.”  It  is  only  necessary  to  compare 
these  graceful  figure*,  in  which  due  regard 
has  born  paid  to  the  uuduiating  lines  of  the 
figure,  with  a fashionable  lady  of  the 
present  day,  whose  “ polka  jacket,’'  or  what- 
ever may  be  the  name  of  this  article  of 
dress,  i*  cut  with  violent  and  deep  curves 
to  enable  it  to  »pread  itself  over  the 
**  hustle  ” and  prominent  folds  of  the  drv**. 

Not  satisfied  with  tho  bustle  in  the  upfter 
part  of  the  skirt,  some  ladies  of  the  present 
day  have  returned  to  the  old  practice  of 
wearing  hoops  to  make  tho  dn**e«  stand 
out  at  tho  base.  Those  are  easily  recog- 
nised in  the  street  by  the  ‘*  twnggiug  M— no 
other  term  will  exactly  convey  the  idea— 
from  side  to  side  of  the  hoofs*,  an  c fleet 
which  is  distinctly  visible  as  the  wearer 
walks  along.  It  i*  difficult  to  imagine 


what  there  is  so  attractive  in  the  fardingale 
and  hoop,  that  they  should  have  prevailed 
in  some  form  or  other  for  so  many  years, 
and  that  they  should  have  maintained  their 
ground  in  spite  of  the  cutting  though 
playful  raillery  of  the  **  Siiectator,"  and  the 


jeur*  and  caricatures  of  lea*  refined  censor* 
of  the  eccentricities  of  drsas.  They  were 
not  recommended  either  by  beauty  of  line 
! or  convenience,  but  by  the  tyrant  Fashion, 
and  we  owe  some  gratitude  to  George  IV'. 
i who  banished  the  last  relics  of  this  singular 


fashion  from,  the  court  dress,  of  which  until 
hi*  time  it  continued  to  form  a part.  Who 
could  imagine  that  there  would  Iks  an 
attempt  to  revive  tho  hoop  petticoat  in 
the  nineteenth  century  1 Wo  invito  our 
reader*  to  contrast  the'  lines  of  the  drapery 
in  the  figure*  after  Vamlyck,  and  those  in 
the  modem  Greek  costume,  with  that  of 


a lady  in  a hoop,  after  our  satirical  painter 
Hogarth,  and  two  figure*  from  a design  by 
Jules  David,  in 11  Le  Monitcur  de  la  Mode, 
a modern  fashionable  authority  iu  dress. 
There  can  be  no  doubt  which  is  the  most 
graceful.  The  width  of  the  shoulder*,  and 
the  tight  waists  of  the  latter,  will  not  escape 
the  notice  of  our  readers. 


THE  NATIONAL  EXHIBITION. 

r«*RTLAND  G A1.IJ1RT. 

Tur.  annual  exhibition  of  this  Institution 
o|**nrd  to  private  view  <*n  Saturday, 
the  1 2tl>  of  March — a date  UliU-uslIv  early, 
1*  ing  little  iimre  than  a month  after  the 
British  Institution,  and  o.nsoqiiently  nui-  h 
in  precedence  of  all  the  t»i-a«>ti  Art-Vxhil4- 
tion*.  The  number  of  work*  i*  41«».of  which, 
though  the  tipKi  aspiring  production*  are  in 
Land*<'a|>r.  tlo-re  are  yet  Works  in  every 
of  great  |*.wrr,  s«r  ind***  d uisun«MMii 

No.  fl.  ‘The  Cud  firm*  tain  of  Ills  <*race 
the  Archbishop  of  Canterbury/  Gki.omr 
Gooiiknii.  The  work  r*»pr«  uniting  this 
ceremony  i*  large,  and  all  the  m*ar  tigim-t 
are  ]*>rtiait»  of  |M'nsonagt-a  who  were  present 
uj-.n  the  occasion,  a*  the  Archbi*h«»p  of 
V ork.  the  Bishop  of  I/thIoh.  Winchester, 
Oxford.  Lichfield,  At,  A c,  and  lln-M*  digui- 
tari*-*  an'  at  once  recognisable,  but  the  work 
want*  force  and  -pint. 

No.  7.  4 Gossip*  at  a Well/  A.  Provir. 
In  this  small  picture  the  light  is  not  lr^s 
admirable  than  the  minute  finish  with  which 
every  object  is  realised.  The  g<-*i|w  are 
two  Ih»\>.  and  Is-sides  tile  draw-well  there 
is  part  of  a cottage,  the  material  all  so 
Commonplace  a*  to  be  devoid  of  interest 
but  for  colour  and  singularly  nice  |ci;nting. 

No.  16.  'Tlie  Bernese  Olwrlntid,'  J.  A. 
liAMMJXM.irr.  The  eye  is  here  at  once 
attracted  to  the  rant  form*  of  the  mountains 
which  do**  the  view  notwithstanding  tho 
more  pressing  definition  of  Ucarer  object*. 
The  e fleets  of  siinnhiue  are  maintained  with 
much  truth,  and  the  unltmken  breadth  of 
the  entire  field  *rf  view  give*  an  exteut  ami 
largrnc**  well  ImtuitiR  tin-  subject.  The 
manner  in  which  the  mountain*  are  jsirtially 
veiled  i*  full  of  truth. 

No.  Ik  4 At  West  Ham,  Knm>z/  T.  C, 
PlhMN.  The  subject  is  a simple  agmu|»- 
nieiit  of  village  tenement*  with  tree*  and 
siiUtnlinnte  material ; it  L* agreeably  | tainted. 

No.  ‘.Sandpit,  Hatnp-tead,’  f.C.  WIL- 
LIAM*. This  is  a pietor*  -pie  combination, 
harmonious  iu  colour,— quiet  and  pleasing 
in  effect.  Haiuj>*t«ad  is  a never  failing 
resource,  it  al>ouiida  in  pictorial  rauMtgeii. 

No.  21.  'A  Bright  Day/  F.  W.  IIulmr. 
This  work  instance*  how  little,  in  skilful 
hands,  will  suffice  to  make  a picture.  Tho 
subject  is  no  more  than  aaection  of  common 
laud  traversed  by  a footpath.  The  sky  is  a 
masterly  essay,  the  whins  and  grass  are 
made  oat  with  the  most  minute  finish 
without  any  approach  to  hardness. 

No.  23.  4 An  Incident  in  tho  Life  of 
Luther/  Frank  Wvbrow.  The  subject  of 
this  compocition  is  that  itammge  iu  the  life 
of  Luther  which  «lmcril*w  him  as  lmving 
been  found  by  his  friend  Kdcnibvrger, 
apparently  lifeless.  This  occurred  while 
Luther  w:ts  yet  a monk.  We  therefore  find 
him  extended  on  the  floor  of  his  cell  in  tho 
usual  monastic  habit,  tended  by  hi*  friend. 
The  whole  is  presented  under  a breadth  of 
direct  and  reflected  light,  a pro|M>*itioti 
extremely  difficult  of  treatment. 

No.  28.  4 Hazy  day — looking  over  Bar- 
mouth Water,  N.  Wales,*  A.  Gilbert.  This 
i*  a large  picture  full  of  the  most  careful 
clals>ration.  The  foreground  is  partially 
closed  by  riverside  tree*,  while  the  right 
afford*  a view  of  distant  mountain*.  The 
great  point  of  the  work  is  it*  description  of 
fiazy  light,  and  this  is  broken  and  graduated 
on  the  mountains  with  a charming  feeling, 
which  realises  nature  at  once  to  the  eye. 
The  tone  of  the  work  is  lofty  and  aspiring, 
and  the  |xiwcr  with  which  it  is  executed  w 
fully  equal  to  the  professed  theme. 


No.  33.  ‘A  Monk  Instructing  Other*  in 
the  Ait  of  Illumination/  D.  W.  Deane. 
There  existed  in  nil  monasteries  of  any 
importance  a writing  or  illumination  room  ; 
but  we  are  here  in  on  ordinary  apart  men t, 
such  as  may  bo  aoeu  iu  any  of  the  Italian 
monasteries.  The  figure*  arc  grouped  nt  ft 
table,  seated,  with  the  exception  of  the 
superior,  who  in  standing  : the  work  is  un- 
affected, full  of  truth,  and  remarkable  for 
very  skilful  painting. 

No.  3G.  4 &a  Coast/  Frederick  Under- 
hi du  IVrhnjM  this  picture  had  been  better 
than  it  is  had  it  bccu  treats)  1cm  in  arfriuo. 
It  presents  two  pliasett — sunshine  on  the 
one  hand,  and  shade  on  the  other,  seemingly 
the  re-appearuncc  of  the  sun,  with  a shower 
passing  off.  It  is  a work  of  great  power 
and  truth  ; but  facility  of  manipulation 
seem*  to  induce  a neglect  of  perhaps  the 
greatest  beauty  of  shade — that  is,  depth. 
The  breadth  has  the  qualify  of  distance  and 
retirement,  but  wo  fool  that  tho  beached 
vessel  is  precipitated  on  the  eye. 

No.  41.  4 Portrait  of  Samuel  Rogers,  Esq.,’ 
S a ml' ed  1 -a  whence.  This  portrait  speaks  at 
once  to  every  one  who  has  seen  Mr.  Rogers. 
Tho  infirmities  of  age  may  be  too  strongly 
insisted  on.  The  subject  shuns  the  spec- 
tator, but  yet  is  anxious  to  hear  him.  The 
colour  is  strikingly  true,  and  the  surface 
texture  most  happy  in  its  reality.  It  is 
extremely  careful  in  cxccutiou. 

No.  47.  4 Katherine  of  Arragon  and  Anne 
Bolcvn/  W.  Maw  Eglky.  This  is  the  story 
of  the  game  of  cards,  on  which  occasion 
Katherine  took  an  o)>{x>rlmiity  of  intimating 
to  Anne,  that  she  was  aware  of  her  ambitious 
view*.  The  “ rivals  ’*  are  seated  opposite  to 
each  Other,  there  is  u catholic  priest  and 
some  ladies  of  the  court  present,  and  the 
king  is  entering  the  apartment.  Some  por- 
tions of  the  picture  are  executed  with  much 
fine  feeling,  as  some  of  the  draperies,  and 
especially  the  king,  but  others  perhaps  are 
unduly  hard  ami  the  whole  is  deficient  of 
depth. 

No.  65.  4 Barnaby  Rudge/  F.  Underhill. 
lie  is  lying  on  a litter  of  straw  discoursing 
with  but  bird,  which  is  perched  upon  his 
upraised  knee.  This  in  the  most  careful 
of  all  the  figure-pictures  we  have  ever  seen 
by  the  painter,  and  wo  think  the  host. 

No.  58.  ‘The  Hay  Boat — Close  of  a 
Summer's  Day,*  Alfred  W.  Williams. 
The  material  here  resembles  the  banks  of 
the  Thames.  The  river  flows  on  the  left, 
while  on  tho  ripht  a screen  of  trees  shados 
tho  water,  and  is  placed  iu  oppoaition  to  the 
evening  skv.  The  picture  ut  imbued  with 
deep  sentiment — that  of  the  perfect  tran- 
quillity of  a summer  evening.  Thu*  water 
ami  tho  reflections  are  exquisitely  felL 

No.  <3(>.  ‘ A Girl  at  a Spring,*  JK.  J.  Asm. 
A study  simply  realising  the  title ; the 
figure  is  brought  forward  with  infinite 
•weetnow  of  colour  and  expression. 

No.  Gl. 4 Battle  of  Cullodcn,'  R.  R,  MoTan, 
A.R.S.A.  A subject  like  this  in  any  of  its 
pirns:*  or  episodes,  presents  greater  diffi- 
culties than  other*  of  an  imaginative  class. 
The  spectator  looks  down  tho  front  of  both 
formations  at  the  instant  that  the  English 
line  is  delivering  ita  fire  into  the  advancing 
masses  of  the  Highland  clans,  who  still 
rush  on  with  target  and  claymore,  nothing 
daunted.  This  is  the  passage  of  the  com- 
position which,  nl>ove  all  others,  is  felt  by 
the  spectator  for  ita  intensely  surpassing 
truth.  In  the  immediate  foreground  a 
Highlander  is  rushing  fiercely  on  the 
bayonets  opposed  to  him  ; the  movement 
and  expression  of  this  figure  are  beyond 
praise. 

No.  Go.  ‘Portrait  of  Major-General  Sir 
W.  Napier,  ELCJk,*  George  Wells.  The 


figure  is  introduced  in  a loose  wrapper  an* I 
seated.  The  head  is  a remarkably  fine  study. 

No.  70.  4 Morning — N.  Wales,*  Sidney  it. 
Perct.  Tho  dispositions  in  this  picture  are 
most  effective  for  the  theme  proposed.  The 
nearer  sections  present  a mountain  tarn, 
whence,  by  gradations,  arise  masses  of  rock, 
until  at  length  tho  higher  and  more  distant 
|ieakn  shoot  up  into  the  light  of  the  morning 
sun.  The**  dominant  masses  of  limestone 
at  once  challenge  the  evo ; indeed  they  arc 
; brought  forward  with  the  truth  and  nicety 
| of  a geological  study,  and  contrast  in  sharp- 
ness with  the  tranquil  breadth  of  the  lower 
I parts  of  the  picture. 

No.  77.  4 Old  Houses  at  Rotterdam,*  A. 
Montagus.  The  manner  of  this  artist  is 
well  adapted  to  describe  these  picturesque 
old  buildings. 

No.  87.  4 A Domino,'  Matthew  Wood. 
A lady  attired  according  to  the  title  : it  is  n 
small  study,  but  graceful  in  character,  and 
careful  in  execution. 

No.  88.  ‘ The  One  Thing  Needful/  II. 
Barraud.  As  the  title  shows,  the  subject 
is  from  the  tenth  chapter  of  Luke,  " Martha, 
Martha,  thou  art  troubled  nhmt  many 
things,  but  one  thing  is  needful,"  Ac.  Like 
many  other  sacred  subjects,  this  is  one 
which,  if  not  distingu idled  by  transcendunt 
excellence,  suffers  in  com|ianson  with  other 
standard  and  memorable  versions  of  the 
same  subject.  The  work  has  many  eom- 
meudable  ]>oints. 

No.  94.  4 luterior — Island  of  Capri/  D. 
W.  Drank.  A study  of  an  old  woman 
seated,  and  at  work  ; it  is  decided  in  execu- 
tion. and  harmonious  in  colour ; and,  wc 
doubt  not,  faithful  in  description. 

No.97.  ‘The  Two  Roses,*  J.  D.  Wingfield. 
This  composition  shows  a Indy  in  the 
costume  of  tho  last  century  ; the  is  before 
a glass,  oliocrving  how  a rose  becomes  the 
front  of  her  dress.  It  is  a study  of  much 
sweetness  and  brilliancy. 

No.  1)9.  4 Blackberry  Gatherers,*  R J. 
OonRJCTT.  These  are  two  rustic  figure* — a 
girl  and  a child,  both  admirably  drawn  and 
{tainted,  and  circumstanced  amid  n luxuri- 
ance of  wild  hedge-row  vegetation.  Every 
part  of  the  picture  is  full  of  allusion  to 
nature. 

No.  1(>2.  ‘Nutting  on  the  Welsh  Hills.* 
Sidney  R.  Fercy.  The  manner  in  which 
this  subject  is  dealt  with  shows  that  it  is 
everywhere  thoroughly  understood,  but  yet 
the  nearer  sections  are  the  most  impressive 
passage**.  Upon  the  grassy  texture  and  its 
various  stains,  the  broken  relief  of  the  fore- 
ground, and  tho  remoter  gradations,  the  eye 
dwells  with  infinite  .satisfaction. 

No.  UNh  ‘The  Coming  Feast/  William 
Dufeield.  A large  fruit  composition, 
painted  with  great  power,  and  the  mo«t 
successful  imitation  of  nature.  It  is 
impossible  that  anything  can  bo  more  faith- 
fully copied  than  the  fruit : the  same  may 
be  said  of  a piece  of  tapestry,  and  a cup  ami 
cover.  The  composition  is  however  carried 
up  by  a piece  of  drapery  which  has  not  the 
finish  of  the  other  parts : still  the  work  is  of 
rare  excellence. 

No.  108.  ‘ Borrowdalc  Scenery/  J.  Perl. 
This  is  rather  a largo  {licture  ; presenting  a 
simple  daylight  effect,  with  an  agreeable 
harmony  of  colour.  The  effort  seems  to  be 
fidelity  * of  local  imitation,  and  this  is 
successful,  inasmuch  os  it  looks  like  a verit- 
able locality. 

No.  1 14. 4 Leading  Timber  in  the  Morvain/ 
E.  Armitaok.  A close- wooded  scene,  with 
a banneau  and  team  ready  to  receive  a load. 
The  execution  is  in  that  free  and  sketchy 
manner  peculiar  to  the  French  school  : it  is 
forcible  in  effect  and  beautiful  iu  colour. 

No.  123.  4 A Fresh  Morning  on  the -Dutch 


Coast/  A.  Montague..  The  material  of  the 
subject  is  gathered  from  one  of  the  pictu- 
resque harbour  mouths  of  the  I-ow  Countries, 
looking  seaward.  The  breezy  freshness  of  the 
scene  is  easily  felt,  but  we  cannot  help  think- 
ing the  horizon  too  low.  The  perspective, 
both  near  ami  remote,  require*  revision. 

No.  129.  *On  the  Mole,  near  Rcigate, 
Mrs.  W.  Oliver.  An  English  pastoral  of 
much  HWeetUMM  and  truth. 

No.  129.  4 Breaking  the  lee/  J.  L.  Brodie. 
This  composition  presents  two  rustic  figures 
seated  in  a curt  ; the  driver,  a stalwart 
countryman,  is  making  his  first  advance  to 
a girl,  who  sits  with  downcast  eyes  bv  his 
side.  Hie  couciqition  is  original,  auu  the 
story  is  at  once  understood. 

No.  133.  ‘Olivia,’  F.  Wtblvrd.  This  is  a 
small  study  of  a head,  iu  the  tiring  and 
treatment  of  which  is  much  elegance.  The 
features  and  expressions  are  made  out  with 
extraordinary  care. 

No.  135.  ‘ Venus  attended  by  Cupid*/ 
F.  llfewoN.  This  looks  like  n section  of  one 
of  liotichcr'a  compositions.  It  is  generally 
low  in  tone,  but  pleasing  iu  colour. 

8E00XD  ROOM. 

No.  13G.  ‘Don  Juan  and  Haidcc/  I.  J. 
Pittar.  This  is  the  scene  in  which  Haideo  is 
separated  from  Don  Juan  l>v  her  father,  and 
the  pi  rates  seize  Don  Juan ; there  is,  therefore, 
considerable  movement  in  the  picture.  Juan 
is  down,  ami  Haideo  is  striving  against  her 
father,  in  whom,  by  the  way,  there  is  not 
enough  of  tho  pirate  commander.  With  all 
thu  merits  that  must  be  conceded  to  the 
work,  it  will  I*  felt  that  the  parts  aro  not 
sufficiently  relieved  ; that  is,  all  the  material 
is  precipitated  to  tho  foreground. 

No.  137.  ‘ A Scene  in  Warwickshire/ 
W.  R Roi.ee.  A river-sido  view,  low  in 
i tone,  but  jMjsscamig  the  merit  of  being  very 
1 like  a veritable  locality. 

No.  142.  4 On  the  Rochor  at  Rvo— - Sun- 
set/ J.  Tugrik.  A small  picture  or  brilliant 
effect. 

No.  144.  4 A f’acciatoro  of  the  Abroxxi/ 
R.  S.  Lauder,  R.S.A.  He  stand*  leaning 
against  a piece  of  tho  rock,  which  rises  on 
the  left  of  the  picture  ; he  holds  his  fowling- 
piece  in  one  hand,  and  the  result  of  his 
day's  sport,  some  wild  ducks,  lie  at  his  foot. 
The  {iicture  is  low  iu  toue,  but  it  it  a 
production  of  great  power ; the  treatment 
is  decided,  without  any  sign  of  faltcriug. 

No.  145.  * leaving  the  Hay  Fields  on  the 
Banks  of  the  Thames/  G.  A.  Williams. 
A largo  picture  treated  with  a powerful 
evening  effect.  Tho  shaded  and  opposing 
l*irts  of  the  picture  aro  very  felicitous,  and 
not  less  is  the  fiood  of  evening  light,  with 
ita  supporting  accidents  on  the  right.  It  is 
a great  adranco  on  antecedent  works. 

No.  151.  4 Boucher  tho  celebrated  Painter 
buying  Cherries  of  the  Beautiful  Rooine/ 
F.  Besson.  This  is  in  the  feeling  of  the 
French  School  ; masterly  in  execution,  and 
distinguished  by  {xaaaages  of  bcautifol 
colour  but  in  the  figure  of  the  painter 
there  is  no  substance,  no  round  nesa. 

No.  152.  ‘ On  the  Sussex  Coast,*  J.  II. 
Df.ll.  A small  picture,  forced  into  a high 
tone  of  brilliancy. 

1 No.  158.  * A (Jlearn  of  Sunshine/  H.  Bwt- 
TAN  W JLLIK.  Tho  Scene  is  nluioal  closed  by 
trees,  opening  here  and  there  to  a play 
of  light,  the  dispositions  of  which  seem  to 
have  been  carefully  imitated  from  nature. 
In  the  nearest  part  of  the  work  appears  a 
team  of  horse*,  pro  pa  roil  to  draw  off  the 
recently  felled  timber.  The  animals  are 
very  accurately  drawn,  and  aro  foil  of  cha- 
racteristic truth. 

No.  165.  4 The  Prophecy/  J.  G.  Middle- 
ton.  Tho  story  is  that  of  the  prediction 
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1 1 which,  in  earlier  life,  and  in  the  French 
colonies,  was  pronounced  to  the  Empire  a* 
j Josephine.  to  the  effect  that  “alie  should 
one  dav  be  greater  than  a queen,  and  ret 
• t outlive'  her  dignity.”  There  are  three 
figure*  in  the  composition,  Josephine,  an 
t attendant,  and  the  sable  aibv L There  is 
much  elegance  in  the  figure  of  Jnaephiiw  ; 
the  head  is  a *tudr  of  infinite  sweetness  ; 
the  entire  picture  w fumble  and  pointedly 
I descriptive. 

No.  171.  4 Llyn-y-Cwra  Flvniron,  North 
Wales,'  Siojikt  "R,  Pwcr.  This  is  a large 
picture  of  Welsh  lake  and  mountain  scenery, 

[ of  great  variety  and  Iteauty.  It  has  been 
admirably  selected  for  variety  of  mam  and 
line,  and  the  colours  of  the  nearer  passages 
contrast  forcibly  with  the  grey  mountain* 
and  lighter  sky.  As  we  frequently  ohaerYe 
in  the  works  of  this  artist,  the  effe  -t  is 
worked  out  with  the  sun  above  the  field  of 
view.  It  is  a production  of  a very  high  1 
order  of  excellence,  and  every  where  display* 
a masterly  command  of  the  means  of  realis- 
ing this  class  of  natural  phenomena. 

No.  101.  'Gipsies'  Return,'  E.  Williams. 
Sen.  Thi*  picture  is  painted  with  two 
effects,  that  of  firelight  and  moonlight,  and 
the  successful  manner  in  which  these  are 
dealt  with  reminds  the  spectator  of  the 
Dutch  school. 

No.  194.  ‘The  Approaching  Visitor,’  T. 
Earl  This  cumtiosition  shows  a humble 
interior,  tenanted  only  by  two  dogs,  the 
atientiou  of  the  animals  Wing  excited  by 
the  approaching  step  of  an  old  man,  whose 
shadow  already  appears  on  the  open  door. 
The  dogs  are  animated  and  characteristic, 
an>l  the  narrative  is  clear  and  at  once 
intelligible. 

No.  196.  * Loiterers  at  a Spring,'  Br.u. 
SuiTII.  These  are  a girl  and  a My,  the 
latter  sailing  his  boat  with  its  paper  sail 
in  the  limpid  water  of  the  fountain,  while 
his  sister  stands  holding  her  water  jar, 

' contemplating  its  evolutions.  This  i*  a work 

' of  muon  sweetness  as  well  in  the  figures 
I themselves  as  the  supporting  composition. 
It  is  the  'nest  production  of  the  painter. 

No.  203.  ' Hampstead  Heath  from 

Nature,'  If.  B.  Geat.  There  i*  a good 
natural  quality  in  this  work,  and  the  repre- 
sentation is  much  like  the  scenery  round 
Hampstead. 

No.  220.  ‘ Nottinglwm  from  Wilford 
Hills,'  H.  DiWUOX.  This  is  a picture  of 
much  excellence,  and  in  its  combination  of 
qualities  rises  far  beyoDd  every  antecedent 
I work  of  it*  author.  It  is  an  admirable 
work,  bearing  evidence  everywhere  of  well 
directed  thought  and  effective  manipulation. 

THIRD  ROOM. 

No.  239.  1 late  for  the  Ferry,*  J.  W. 
Glass.  This  is  an  episode  of  the  cuvulier 
period.  A mounted  figure,  which  mar  he 
supposed  to  represent  diaries  the  First, 
j with  guards  and  attendants,  is  waiting  near 
1 the  brink  of  a brood  river  the  return  of  a 
, I ferry  boat  which  is  seen  crossing.  Of  the 

, |«rty  there  is  a lady,  the  officer  commanding 
| the  escort,  ami  apart  are  the  troopers,  the 
greater  number  of  the  party  being  yet  on 
their  horses.  The  horses  are  well  printed, 

I , and  there  is  a Cuyp-like  glow  pervading  the 

I i whole  which  is  productive  of  a most  Agreeably 

| mellow  harmony. 

I I No.  246.  ‘A.  Coast  Scene,’  CnARi.ES 

| D i k iw,  A living  agroupment,  consisting  of 
! s mother  and  child  and  two  elder  children 
i circumstanced  on  the  sea  shore.  The  figure* 

arc  extremely  well  drawn  and  throughout 
1 1 very  carefully  painted.  The  heads  are  life- 

(like  in  expression  and  colour.  The  work  on 
the  whole  is  a performance  of  much  sweet- 
| He**  and  brilliancy. 
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No.  247.  ‘ A Study  from  Nature  in  the 
Morvain,’  W.  ARMtTAa*.  A (HiMge  of 
close  tree-scenery  painted  with  much  facility 
and  breadth,  it  is  somewhat  cold  in  colour, 
but  what  we  should  object  to  rather  than  this 
is  the  flatness  of  the  foliage  mas***. 

No.  248.  4 Winter,'  G.  A.  Williams,  A 
simple  subject  treated  with  a captivating 
truth,  insomuch  as  to  place  it  far  in  advance  | 
of  everything  that  has  hitherto  Wen  exhi- 
bited u ruler  this  name. 

No.  232.  • The  Viaticum,'  D.  W.  Deaxk. 
The  story  is  made  out  partly  within  and 
partly  without  a bumble  Italian  dwelling. 
There  are  within  two  figures.  Itoth  women, 
one  extended  on  a couch  at  the  point  of 
death,  the  other  sits  in  attendance  on  her. 
ami  we  see  approaching  the  procession  for 
the  administration  of  extreme  unction  to  the 
dving  woman,  The  narrative  it  clear  and  ; 
the  effect  is  forcible. 

No.  267.  ' The  Terrace,  Hadden  Hall. 
Time  of  Charles  I.,'  J.  D.  Wnnmno.  This 
is  a composition  of  figures  grouped  under 
the  tree*  near  the  steps.  This  artist  deals 
felicitously  with  costumed  assemblage*  of 
this  kind.  The  picture  is  brilliant  in  colour, 
and  most  judicious  in  its  dispositions. 

No.  269.  'River  Scenery,  North  Wale*,' 
F.  w.  lit'LMK  and  II-  BaiTTAji  Willis. 
This  is  a large  picture,  showing  a section  of 
the  course  of  a river,  dominated  by  cliff* 
and  slunled  by  tree*  , on  the  whole  an  ex- 
tremely attractive  combination. 

No.  276.  ‘The  Village  Smithy — Waiting 
for  the  Fire,'  Alfred  Provik.  The  still- 
life  of  this  picture  has  never  been  excelled 
in  any  production,  ancient  or  modern.  In 
colour,  ui  the  management  of  the  light,  and 
in  finish,  the  work  cannot  bt  mrm*Mrd. 

No.  278.  ‘Margate  Harbour,'  \\  . 11  Bates. 
This  is  a small  picture,  unassuming  ill  tone, 
but  very  like  nature,  and  finished  with  much 
nicety.  Of  like  quality  is  the  work  279. 

• SL  Aubin's  Bay,  Jersey,  with  KlixaWth 
Castle  in  the  distance,'  bv  the  same  hand 

N«.  283.  ' Sulnaco,  t’apad  States.'  W. 
Oliver.  Tlii*  is  a very  sinking  of 

scenery  ; the  town  rise*  on  the  side*  of  a 
hill,  which  is  again  nvertopjietl  by  the 
mountains  among  which  it  is  o ml  Manned. 
The  picture  is  very  highly  elaborated. 

No.  292.  ‘ * V Frar’k  Wnuati.  This 
is  a small  half-length  figure  of  a lady,  en- 
gaged in  reading.  It  is  a graceful  figure, 
accurately  drawn,  ami  nicely  painted. 

No,  £14.  ‘ A Family  Meeting,  on  the  hank 
of  the  Thames,'  H.  L Rolte.  This  is  a com- 
position of  fish,  proposing,  we  presume,  for 
its  olijrct,  to  show  the  variety  of  fish  taken 
in  the  river.  They  are  drawn  ami  painted 
with  an  accuracy  of  dcscrijdion  which 
cannot  be  surpassed. 

No.  302.  ' Young  Love,*  William  Sikmm- 
let.  A small  composition  with  two  figures 
a boy  and  a girl,  the  latter  engaged  in  peel- 
ing turniiM  but  yet  responding  favourably 
to  the  gallant  advances  of  her  companion. 
The  picture  is  extremely  faithful  in  all  its 
details,  and  remarkably  minute  and  effec- 
tive in  finish. 

No.  311.  ' At  Houghton  Conquest — Beds', 
Bradford  Rudok.  This  looks  a very  truthful 
transcript  from  nature  ; it  shows  a far  ex- 
tending foreshortened  row  of  beech  trees, 
with  a glitupoe  of  (listener,  the  whole  very 
clearly  rendered  and  with  great  nicety  of 
touch. 

No.  316.  ‘Tin;  Mountain  Maul,’  Hri.iixv 
Havers.  This  i*  the  best  picture  wt*  have 
seen  by  this  artist ; the  bead  is  well  drawn 
and  coloured. 

No.  326.  ‘Snowdon — Weather  clearing 
after  a Storm,’  Ai.mnn  A.  Williams.  This 
is  a large  picture  realising,  particularly  in 
the  sky,  the  effect  proposed  in  the  title. 


It  is  a produ'-tion  of  a very  high  order,  ami, 
with  the  exception  of  a certain  decision  of 
outline,  everywhere  el.**  in  imitation  of 
nature. 

No.  332.  4 Blackberry  Gatherers,*  J Sra- 
tekr.  The  wen*  is  a piece  of  rugged  up- 
land. more  carefully  |*iatrf  than  anything 
we  have  seen  exhibited  under  this  nam* 

No.  337.  4 An  Autumn  Evening.'  H.Bsit- 
T ax  Willi*.  A aaaifiQntina,  with  cattle 
and  water,  ati-1  sedgy  button*  in  the  fore- 
ground. partially  chord  by  trees.  It  is  a 
powerful  picture,  jwrhap*  here  ami  there 
wanting  depth  and  transparency. 

In  the  Water  Colour  (tr|iart(nrnt  of  the 
Exhibition  there  are  two  masterly  chalk 
beads  by  Samvel  I-awrexck.  on*  is  a strik- 
ing likenv**  of  M r.  Thackeray,  the  other  is 
a portrait  of  a lady  ; there  are-  other  meri- 
torious works  in  this  room  by  FaIRi.ksm, 
Hkmslkt,  I'kslet,  H.  H.  Willi*,  and  Mm 
K.  A.  Uaskks  : some  brilliant  fluwer  ttip- 
ture*  by  Mr*.  I)i  mKLD.  A*  *•-,  We  had 
much  pleasure  in  learning  that  the  sal**  on 
the  dav  of  the  private  view  amounted  to 
twelve  hundred  pounds. 


THE  VERNON  GALLERY. 

I>R  10NKMX  IM  THE  A ETC  fu*oM  OF 
UiRO  < HMII  UHH  I> 

■ M Wart.  I.U,  hiwr  C W 

»J>  Wtfc*  hnui,  4 f*  H « O i"  * •• 

Wr  regard  Una  picture,  width  was  exhititted  st 
the  Royal  Aiwdcuij  in  IMS,  ss  U*  work  that 
brought  tL»  name  of  the  srti*t  prominent}} 
befuro  tli*  public,  ami  laid  the  lourwlatinn  of  his 
Milxu^uetit  lureesa  — a suwees  no  lnw  uni  renal 
Ui  so  u is  merited. 

The  subject,  though  not  strictly  historical  in 
all  point*,  is  so  treated  as  to  base  an  interest 
that  identifies  it  with  s Wt  of  history.  The 
Lord  Chesterfield  of  s century  back  waa.  or  as 
enined  to  be,  the  patron  not  only  of  men  of 
letters,  but  of  all  who  look  to  tLo  affluent  and 
powerful  for  encouragement : his  doors  were, 
ronmeptenlly,  ever  lireiivcd  by  suitors  of  all  rank- 
and  condition*.  It  must  have  been  grillin' 
indeed  to  the  stern  and  independent  »pmt  of 
the  great  lexicographer.  rouw.ims  too  of  his 
giant  power*  of  intellect,  to  find  himself  unheeded 
among  the  motley  group  waiting  to  1*  admitted 
to  tLo  presence  of  Uie  |wr.  •'  Seven  years,  my 
lord/  Johnson  wntoe  thus  to  Uie  Earl,  so  Boswell 
informs  ua,  *'  mwu  yrera  l»ave  now  | wared  since  I 
waited  in  your  outward  rooma,  or  »«  repulsed 
from  your  door  ; during  which  Lime  I have  l-reu 
pushing  on  my  work  through  difficulties  of  which 
It  ia  useless  to  complain,  and  liave  brought  it,  at 
last,  to  the  verge  of  publication,  w.tliout  one  art 
of  aadvtance.  ruin  worl  of  sncouiagwnerit,  or 
one  entile  of  favour.  Audi  treatment  I did 
not  expect,  for  I never  had  a patron  before."  I 
The  Doctor  here  alludes  to  Ins  Dictionary—* 
work  of  almost  Herculean  labour,  and  which  has 
associated  his  name  with  the  KngUah  language 
whenever  it  is  spoken. 

Mr.  Ward  liaa  introduced  into  the  Earl's  ante 
room,  a group  of  personage*  tliat  so  evidently 
descrite  (heunelvce,  as  to  render  any  explanation 
unnecessary  ; but.  although  Johnson  does  not 
occupy  ttie  principal  place  in  the  grouping,  it  is 
not  difficult  to  identify  him:  lit*  attention  is 
directed  to  the  lady  of  fanhinn  who  has  just  left 
tli*  audience-chamber,  and  whom  be  regards 
with  a mingled  expression  of  pity  and  contempt, 
for  the  Doctor  was  no*  on  ill-natured  man  ; his 
rough  exterior  concealed  a Inert  alive  to  the 
weaknesses  and  folltea  of  humanity,  but  not  in-  , 
sensible  to  its  miseries. 

The  point  of  the  picture  lies  in  Uie  contrast 
exhibited  by  there  two  tijpircs : the  suhonlinato  . 
characters,  each  admirable  in  its  wsy,  nre  only  of 
minor  interest ; but  tbo  scene  is  altogether  most  . i 
felicitously  and  dramatically  eotiipored  into  a J 
highly  interesting  work,  which  Mr,  Sharp*  ha*  I , 
ongraved  in  a style  of  no  ordiuary  excellence. 
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The  Moon's  Clunses. 
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Arcbieol.  Institute  Meeting,  [Artist*. 
Private  rieic  of  the  Exhib.  of  British 
Uoto  SuttlJ.  Jttit  Snnh.  aft.  Eastrr. 
Pictures  to  be  aent  to  the  Royal  Arad. 

Do.  British  Museum  instil-.  176). 
Oxfd.  and  C&mb.  Terms  beg. 

Society  of  Antiquaries  Moeting. 
Arclurological  Automation  Meeting. 
Asiatic  Society  Mooting. 

Srronh  Sunbau  aftrr  »£7jls1it. 
Institute  of  Brtt.  Architects  Mooting. 
Institute  of  Cinl  Engineers  Mooting. 
Graphic  Society  Convcrsaxionoi 
Society  of  British  Artists  inaugurated, 
Easter  Terra  begins.  (1S24, 

Asiatic  Society  Meeting. 

STljtrt)  Sunltaij  aftrr  'fartrr. 

Institute  of  wit  Architects  Meeting. 
Slpfyfgr.  Institute  of  Civil  Engineers 
Society  of  Arts  Meeting.  [Meeting. 
First  Exhibit  of  Work*  of  Rnt  Artinte 
It  Inst.  Meeting,  [opened  fret,  1760. 
St.  Grom.  Asiatic  Soc.  Mooting. 
JTmirtf)  jcunbap  aftrr  Gastrr. 

St.  iBark.  Princoa*  Alico  lx,  1813. 
Art-Tnion  General  Meeting. 

Society  of  Arts  Meeting. 

8oc.  of  Antiqu.  Meeting.  I Academy. 


Private  view  of  the  Kxmb.  oi  the  Royal 
Annual  Dtnnor  at  Uio  Roy.  Academy. 
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much  of  tlie  excellence  of  the  Utter,  aa  to  deceive 
any  but  the  newt  ao««>ni|  1 •*><«-!  «eBo>«rur  ; nor 
would  uoe  of  lUrkererl'e  histones!  c*anj««ulion*  be 
deemed  equal  tn  pecuniary  value  to  one  of  Vandyck  a, 
though.  when  the  artist*  were  living,  contempora- 
neous! y . the  reputation  of  both  wee  nearly  on  a par. 
The  fact  m.  » ajn»et-.ici  lie  the  relative  awsr-U  at 
honour,  wr  are  too  tuurh  inclined  to  -U-fer  our  joilg- 
nwnt  to  the  authority  of  great  nauin  v).im  tauic 
oreraliedowa  the  brehtneea  of  each  ee  here  not  at 
tauMxi  tii nr  lofty  eminence  in  public  aatiiuatkoa. 


Evkkt  great  school  of  Art,  Mid 
of  name*  associated  with 
them  that  are  not  un- 
worthy of  aha  ring  tliedr 
honour*,  because,  though 
lowor  in  the  scale  of  merit, 
they  hare  waist*!  in  main- 
tabling  and  extending  the 
fame  of  their  superior*. 

Like  the  rank  and  file  of  a 
victorious  army,  they  helped 
to  win  the  battle,  and,  if 
not  entitled  to  w*nr  the 
jewelled  decoration*  that 
are  the  reward  of  those 
who  planned  the  more- 
men  t*  of  the  campaign  and 
lod  the  foruos  into  action, 
the  lanrel  leaf  ahoold,  at 
least,  be  offered  them.  It 
frequently  happens. 

>erer,  that,  dauled  by 
the  brilliant  exploits  of  the 
lead  an,  whether  in  arts  or 
anna,  we  are  apt  to  under- 
rate, or  entirely  to  over- 
look,  the  deeds  of  their 
more  humble  follower*,  and 
thua  w*  confine  our  laud* 
t»on«  within  * much  nar 
rower  circle  than  justice 
demand*-  This  total,  or 
eran  comparative,  neglect 
of  worth  especially  applies 
to  many  worka  of  the  old 
painter*  ; we  hare  often 
aeen  infnrior  pictures  hy 
artist*  of  high  reputation 
purchased  at  almost  in- 
credible prices,  while  hotter 
work*  by  men  of  lesser 
aote  have  realised  insigni 
fiaant  suma  A portrait  by 
Ferdinand  Boh  for  instance, 
would  not  excite  half  the 
competition  that  another 
would  from  the  pencil  of 
bia  rooster,  Rembrandt, 
though  it  might  exhibit  so 


Tb#  a. -hoots  of  the  1 x»w  Countries  during  the 
srivutreulh  century,  then  pcrha|w  in  their  most 
fluurudutig  ouailitnui.  he-l  in  tlieiu  a hewt  uf  clever 
artiaU.  will,  talent  in  all  respect*  except  originality, 
far  Little  lufrrvr  to  tlnwe  with  whose  name*  w#  hare 
become  fanul-sr  Hut  it  is  twcaiue  of  this  at  wane* 
every  eminent  mister  that  adorns  it,  have  a multitude  of  originality  that  llie  world  regsnU  them  as  stars  of 

minor  maguitud*.  in  ran 


fie 


manipulator*,  they  mar  taka 
rank  with  thene  at  the 
highest  degree,  but  their 
ideas  they  owe  to  other*, 
and  therefore  are  clearly 
un r« tilled  to  Uie  honour* 
rightfully  belonging  to 
genius,  which  is  only 
another  term  for  original 
thought  “ Masters,"  rays 
M.  Charles  Hlano,  “ who 
imitate  no  ooe,  hare  them 
■elves  a host  of  Imitator*.'’ 
Wa  ass  this  or#  among 
tnirealves.  a (winter  who 
■trikes  into  a new  and  un- 
trodden petli.  provided  it 
kwla  to  popular  favour,  ia 
certain  of  having  a train  of 
follower*  more  or  lasa  no- 
mennia.  emmling  to  the 
difficulties  that  least  their 
program  Some  of  three 
perchance  may  overtake, 
ponribly  outstrip,  their 
leader,  but  the  majority 
are  tolerably  certain  of 
never  reaching  the  goal  of 
expectation,  where 

• Fame  no  hw  Um««  of  ni|etr 
duUirtt. 

To  crown  Ua  victor  “ 

We  would  hold  out  no  Hln- 
sire 

young 

experimentalists  in  their 
profmeioQ ; yet  we  ate  al- 
ways pleased  to  see  that 
their  thought*  are  their 


from  other* ; they  thua 
etaixi  a hr  better  chance  at 
gaining  attention,  and  very 
frequently,  if  pursuing  aa 
agreeable  path,  of  becoming 
distinguished.  But  oar 


THE  GREAT  MASTERS  OK  ART. 

No  XXt  -OWNEUl'B  UCXiA 


I 


Digitized  by  Google 


THE  A RT-JOURK  A L. 


Ill 


thoughts  are  now  loading  u»  utray  from  the 
country  which  called  them  forth  ; it  ia  time  we 
retained  to  it 

Cornelius  Beg*  was  bora  In  Haarlem  about 
1620,  a period  when  Art  in  Holland  had  almost 
If  not  quite,  reached  its  aenitli.  He  must  liavo 
iuhented  a taale  for  it,  for  his  father  was  a wood- 
engraver,  named  Begeyn,  and  his  mother  is  said 
to  have  been  a daughter  of  an  excellent  historical 
{Htinter,  Cornelius  Cornelias,  better  known  by 
the  name  of  Van  Haerlem.  Houbraken,  tbe 
historian  of  tbe  Dutch  painters,  aoyt  that  young 
Begeyn  clianged  his  name  for  that  of  Begs, 
because  his  father,  on  account  of  certain  irregu- 
larities of  conduct,  had  driven  him  from  hi* 


home  and  disowned  him.  Dsacampa.  howorer. 
who  wrote  after  Houbraken,  denies  the  state- 
ment of  Bogs'*  misconduct,  and  attributes  his 
change  of  name  to  a desire  on  the  part  of  the 
father  that  he  ahould  do  so,  though  no  reason  is 
assigned  for  s wish  that  appears  contrary  to  the 
ordinary  feelings  of  nature,  uuleaa  it  were 
prompted  by  some  especial  motive. 

It  has  just  been  stated  that  about  the  time  of 
Begn's  birth,  and,  it  may  be  added,  till  tho 
period  of  lus  death,  the  Dutch  and  Flemish 
schools  were  in  their  moet  nourishing  state ; s 
few  of  the  foremost  names  that  then  uphold 
their  reputation  will  suffice  to  prove  the  araertioa. 
We  take  them  as  they  occur  to  our  recollection : 


Van  Oort,  Breughel,  Willaecta,  Snyders,  the 
younger  Teniers,  Jordaeas,  Ilnbens,  Vandyck, 
Wjaanta.  Peter  Molyn,  Rembrandt,  Ustade, 
Cuyp.  Hobbdma,  Kujsdael,  Berg  hem,  4c  Ac. 
It  has  been  too  much  the  custom  with  ourselves, 
and  with  some  of  their  neighbours  on  the  conti- 
nent. to  stigmatise  the  inhabitants  of  the  Low 
Countries  as  a dull  plodding  race,  wholly  ab- 
sorbed hi  mercantile  pursuits,  hut  wo  would 
challenge  any  nation,  unless  it  be  Italy,  to  pro- 
duce a list  of  painters,  flourishing  within  half  a 
century  of  time,  in  svery  way  comparable  to  the 
above,  and  which,  moreover,  might  bo  easily 
augmented.  History,  genre,  landscape,  tur- 
traitor*,  have  here  their  representative*,  and  of 


the  highest  order  in  every  quality,  except  that 
mens  tirrininr  which  soems  to  belong  exclusively 
to  tli*  Italian  school  a Nor  is  painting  tbe  only 
art  for  which  the  Dutch  and  Flemings  have 
evinced  a more  than  usual  degree  of  aptitude  ; 
engraving  has  been  practised  by  them  with  great 
success;  sculpture,  in  ita  moet  elevated  character, 
ia,  it  ia  true,  almost  unknown  to  them  ; but  in 
ornamental  work*,  wbothrr  of  wood  or  stone, 
they  havo  had  few  rivals  ; their  ancient  dwelling- 
house**  and  civic  halls  abound  with  examples  of 
this  description  of  Art,  distinguished  by  un- 
quostioanble  taste  in  design,  and  by  the  moet 
uilful,  elaborate,  ainl  delicate  execution.  A 
people  by  and  for  whom  such  works  are  wrought 
are  certainly  not  amenable  to  tho  cliargo  that 
has  frequently  boon  brought  against  them,  even 


tub  oases  is  tux  amocaa 
bad  they  done  nothing  to  advance  the  progrrea 
of  science  and  literature,  which  the  records  of 
their  bibliopolieta  prove  they  hare.  All  nations 
are  not  alike  endowed  srith  the  rams  gift*,  but 
there  are  none  tliat  have  attained  civilisation  that 
have  not  contributed  something  towards  human 
ha  opines*. 

It  cannot  have  escaped  the  observation  of  our 
readers  how  constantly  we  Imre  had  occasion  to 
complain  of  tbe  ecautinem  of  material  that  the 
lives  of  many  artist*,  even  of  high  repute,  furnish 
to  tbe  biographer.  Neither  Houbraken  nor 
Dosaunp*  relates  anything  concerning  Flcga  that 
throws  a light  upon  his  career,  but  that  he 
entered  tbe  studio  of  Adrian  Van  Ostade,  and 
became  one  of  bis  most  distinguished  scholars, 
haring  for  hi*  associate*  there  the  brother  of  hi* 


master,  Iraac Ostade,  Anthony  Ooebauw,  Michael 
do  M umcher,  and  f 'orneliua  I huart  li oubrakcu. 
however,  mentions  the  circumstances  of  hia 
death,  which,  if  truly  related,  offer  a strong  con- 
trast to  the  alleged  improprieties  of  hia  early 
life.  Holland,  in  the  year  1644.  was  visited  by 
tliat  terrible  calamity  the  plague,  and  a young 
female,  to  whom  the  artist  was  much  attached, 
fell  sick  with  the  disease,  and  was  abandoned, 
through  frar  of  the  contagion,  by  all  her  rela- 
tive* and  friends,  Rsga  only  excepted,  who  con- 
tinued to  the  last  the  most  amiduous  attentions 
to  her,  and  became  tho  victim  of  his  fidelity, 
dying  a few  days  only  after  her  toward#  whom 
be  bad  ahown  such  true  devoteduew*  Thle 
event  occurred  io  his  forty-fourth  year.* 


* To  b*  coutluusd. 
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r.VSSKS  OF  T11K  ALTS  — Xa.  I. 

From  various  causes,  the  costumes  of  the 
canton*  are  last  disappearing ; where  they 
arts  Htill  to  be  met  witn,  they  retain  all  the 
distinctive  features  which  at  any  time  they 
possessed.  It  ia  not  that  the  women  of 
Berne  have  adopted  the  short  kslt-liko  petti- 
coat of  the  women  of  Frcyburg  in  exchange 
for  a hit  of  their  own  butterfly  cape,  but 
that  cap  and  petticoat  are  being  aban- 
doned altogether  for  a Swiss  interpretation 
of  the  French  mode  of  dress.  A rustic 
beauty  at  Meyringen,  in  her  white  shirt- 
frout  and  sleeves,  slightly  braced  to  her 
figure  by  a black  velvet  Ixxluice  and 
shoulder-straps,  was  content  to  yield  tho 
palm  to  a rivnl  on  tho  Wcngcrn  Alp  for 
no  better  reason  than  that  she  was  dressed 
d la  Franfaue,  and  wore  gigot  sleeves.  I 
had  the  want  of  taste  to  prefer  tho  velvet 
and  white  linen  to  the  mousseline  dt  laine. 
There  will  be  now  and  then  positive  pcoplo 
who  adhere  to  tho  nnccstral  costume,  and 
very  quaint  some  of  it  is.  There  is  a light- 
ness and  even  elegance  in  tho  stiff  black 
net  of  the  winged  cap  of  the  Bernese  ; hut 
what  shall  we  say  to  the  cavalry  helmet  of 
the  women  of  Y’evay  ? * And  then  it  often 
happens  that  while  they  retain  the  head- 
dress of  the  cauton,  they  abandon  the 
boddicc  and  skirt  which  belonged  to  it ; tho 
national  boddicc  frequently  extends  no 
lower  than  the  shoulder  bones,  and  is  very 
ungracefully  dragged  about  by  a ponderous 
petticoat  of  rude  materials,  suggestive  of 
nnv  idea  rather  than  that  of  a mountain 
sylph,  so  that  matters  are  thus  occasionally 
improved  by  a little  innovation. 

Nor  must  we  forget  the  singular  one- 
leggeil  stool  strapped  to  the  loins  of  the 
cowherd,  and  all  tho  <lniry  paraphernalia 
packed  in  a perpendicular  basket,  which 
give  interest  to  the  details  of  home  scenery. 
Tho  waggons  exceed  in  size — perhaps  I 
should  rather  say,  weight — any  I ever  met 
with,  from  the  solidity  of  the  frame-work 
and  wheels.  Whcu  loaded  they  are  regu- 
larly thatched  and  then  covered  with  sail 
cloth  ; the  lighter  carts  arc  not  often  met 
with  on  the  road*. 

The  l>oats  on  the  lakes  arc  not  generally 
picturesque  nor  aro  they  numerous,  and 
though  mauy  will  perhaps  see  the  Uitteen 
sail  for  the  first  time  on  tho  I«akc  of  Geneva, 
at  least  I never  saw  it  elsewhere  in  Switzer- 
land ; upon  the  whole  we  must  put  down 
Swiss  navigation  as  rude, but  not  picturesque. 

There  is  a well-founded  distaste  for  a too 
prominent  display  of  national  costume  in 
the  figures  introduced  as  mere  accessories 
to  a landscape  ; still  some  diversity  of  dress 
in  diversity  of  scenery  is  absolutely  neces- 
sary : for  over  and  above  the  fact  that  there 
would  be  a visible  difference,  it  ndiU  im- 
mensely to  the  variety  of  a pointers  works, 
few  thi'ugs  in  the  long  catalogue  of  manner- 
isms being  more  offensive  than  the  SAmo 
ctcmnl  scarecrow  of  a figure  doing  duty  for 
humanity  in  all  parts  of  the  globe.  There 
are  certain  features  of  costume  quite  as 
apparent  to  the  moat  su)>crficial  observer 
as  are  the  variations  of  herbage,  of  buildings, 
or  boats,  or  carts,  or  nnything  else,  ever 
under  the  iuflucnce  of  climate  or  locality, 
and  so  much,  at  least,  must  be  insisted  on. 
You  may  see  a brood -brimmed  hat  on  tho 
head  of  a Swiss  as  you  do  on  a native  of  the 
Abruzzi  ; but  you  would  never  see  a Swiss 
hat  of  the  sunburnt  hue  of  those  wc  meet 


• Tltc  wo* tent  rupmwota  * n»up  coHortin^  tfc* 
blotiom  kuJ  yoaiitf  lem vt*  of  the  Time  true,  frum  which 
tho  Swtaa  tnvkc  xu  LufUaiuu  of  uioltcinsl  propcrtlo*. 
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at  Subiaco.  any  more  than  you  would  find 
the  fair,  ruddy  face  of  the  Swiss  under  the 
tawny  felt  of  the  Roman  ; and  so  all  through 
the  figure.  1 have  seen  peasant*  from  the 
routine  Marshes  lounging  in  the  market-  ! 


place  at  Tcrmcina,  whose  hat,  face,  and 
sunburnt  chest  were  all  of  one  colour  ; but 
you  would  never  see  this  at  Berne — no,  nor 
at  Duonio  d'OssoU.  Even  the  riedmonte»e 
and  Savoyards  form  but  a connecting  link 


ruusin  or  rmr. 


between  the  scorched  and  half-dressed  native  The  geological  division  of  the  mountain* 
of  central  and  lower  Italy,  and  tho  inha-  j is  in  favour  of  the  views  from  the  north 
hitaut*  of  has  sunny  regions,  who  find  the  , side  of  the  Al)>s,  from  the  greater  perceptible 
necessity  of  a closer  fitting  costume,  and  succession  of  altitude*.  After  passing  hills 
require  considerably  more  of  it.  I not  higher  thnn  those  in  the  ncighlxntrhood 
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of  Baden,  and  many  in  parts  of  Bavaria, 
when  you  enter  the  cantous  of  Berne,  Frev- 
bui£,  Lucerne,  and  St  Gall,  you  come  to  a 
chain  of  mountains  varying  from  ftOOO  to 


6000  feet  in  height ; there  Is  then  a second 
range  reaching  from  the  Lake  of  Geneva  to 
that  of  the  u Four  Cantona,"  the  Lake  of 
Lucerne.  The  third  and  grandest  range, 


T 
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including  all  the  well-known  peak*  covered 
with  eternal  enow*,  the  < Jrowdiorn,  Jungfrau. 
Monk,  and  Fluster- Aar-horn,  cwmiumcn 
with  Mont  Blanc,  and  stretches  far  a war 
by  the  St.  (.Jothard  into  the  liriaons.sn  that 
the  highest  range  of  all  form*  the  boundary 
between  Switzerland  and  Italy,  once  on  the 
an  mm  it  of  which,  roar  labour*  are  at  an  end, 
and  you  rommence  an  easy  and  unbroken 
deafen t till  fairly  in  Lombardy.*  It  ia  in  eur- 
mounting  thi*  magnificent  Iwrrier  that  we  an* 
introduced  to  ao  much  of  what  ia  pre-emi- 
nently beautiful  and  sublime  in  nature,  and 
at  the  name  time  practicable  in  Art.  The 
tour*  and  excursion*  in  Switzerland,  how- 
ever. are  rather  among  the  second  ranee  of 
mountain*,  or  over  the  inferior  one*  of  the 
third,  for  the  aake  of  the  riewa  they  com- 
mand of  the  highest  ami  most  iiuuve-aiUe 
of  all,  such  a*  the  Hreven  ami  Col  de  Kalme, 
for  the  view*  of  Mont  Hlanc  : the  Fu rvn  and 
Faulhoni.  and  the  Iiighi,  for  the  Benieae 
Oberbnd.  But  while  tlieae  may  enable  u* 
to  form  a mure  juat  appreciation  of  the 
immense  altitude  of  the  rn<uiitaina  we  can- 
not elimh,  may  rxpand  the  imagination, 
mav  often  our  heart*  to  new  impreaaion*, 
an- 1 lead  ua  on  u from  Nature  up  to  Nature'* 
Cod,”  create  within  ua 

" A •«&**  * feeling,  tliol  we  auu>«t  t-we— 

A •utiHTtliititf  llu*l  l nr- •mi*  us  '(is  mi  Ixnir 
W he  tux  we  may  ■late  Iwexxfiicwept  „«,l  fisc  «*cr.”t 

and,  therefore,  before  ami  above  all,  the  ex- 
cnrvioti*  we  should  seek,  they  arc  not  so 
applicable  to  the  aketcher’*  purjMrec  as  many, 
in  these  rente  eta,  ao  inferior  to  them  ; for 
it  b a fact  that,  after  a certain  appreciable 
magnitude  in  any  object  b aitaim-d.  our 
perceptive  | tower*  wrm  nt  fault : indeed,  i 
in  the  measure  of  altitudes,  science  itaeli 
will  fail. 

Tlie  form  of  any  mountain  materiallv 
a fleets  Its  apparent  height.  lJen  IodhimI, 
from  Dumbarton,  in  Scot  tarn  I,  the  firat 
mountain  I ever  ««,  b a mockery  of  one'* 
antici}*tio»a  ; but  aa  seen  from  Stirling 
Castle,  where  the  form  partake*  more  of 
the  cone,  it  come*  much  nearer  to  one'* 
preconceived  idea*  of  a mountain.  So  in 
Swritxerland,  the  Jungfrau,  Monk.  Finster- 
Aar-hom,  and  others,  who«a  form*  are  more 
pyramidal,  not  only  at  once  impn*«*  you 
with  a conviction  of  their  own  great  height, 
but  actually  eonvev  a notion  of  being  far 
higher  than  Mont  bbnc,  with  ita  blunted 
dome.  It  i*  by  comparison  of  measurement 
only  that,  under  aucli  circumstance*,  we  ran 
comprehend  a difference  which  is  not  per- 
ceptible to  the  eye.  Humboldt  tuiys  that 
the  ravine*  in  the  Andes  are  ao  deep  that 
Vesuvius,  or  the  Puy  de  Dome,  might  l»e 
*uuk  withiu  them, and  their  aummits  would 
bo  invisible  from  the  Sierra  above.J  Thb 
b a startling  proposition,  for  Chimborazo 
is  only  5355  feet  higher  than  Mont  Blanc, 
ami  ia  an  surrounded  with  highlands,  that 
the  actual  visible  height  of  Mont  Blanc  from 
the  valley  of  Chamouni  (11,532  feet)  b 
grenter  than  that  of  Cbiralmrazo  from  the 
valley  of  Tapia  (11,232  feet;$)  a difference 
not  noticeable,  of  course,  to  tire  ordinary 
traveller,  but  showing  how  much  the  per- 
ceptible magnitude  of  any  object  denenil* 
upou  adventitious  circumstance*  ; still  by 
Humboldt's  illustration,  we  are  able  to  form 
an  idea  of  the  terrific  nature  of  the  gulf. 
Yet  1 doubt  whether  anything  could  Ire  I 
added  to  the** 1  Alps  at  Daybrvak,”  or  the 
8wba  scene,  cant.  ii.  of  ** ’Jacqueline,”  in  ! 
Rogers'  “ Poems,"  and  more  particularly, 
for  sheer  height,  the  valley  of  Aosta  and  the 

• Wie  M <Vpr*'*  SwlUtrWl" 
t 'July  “ 
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Great  St.  Be  man  1,  in  the  “Italy,"  a*  an 
illustration  to  **  Marguerite  of  Tour*."  which 
would  convey  a notion  of  mountain*  tire 
thousand  feet  higher  than  those  are,  for  liter 
are  all  expresaivr  of  immense  altitude  and 
apace,  and  for  actual  measurement  we  must 
dt-trend  upon  the  researches  of  the  scientific. 

For  the  detail*  of  Alpine  scenery,  there- 
fore, some  of  the  minor  excursions  answer 
the  artut's  | air] -are  lietter  ; those  mentioned 
in  the  bat  i>*|aT.  for  exoiu|>le,  to  awhich  *« 
mav  add  the  valley  of  Meyringeti  as  ex- 
cellent hem!  quarter*.  1 do  not  think  the 
excursion  to  the  Lake  of  Sarurn  and  the 
Melditltal  from  the  north  ebd  at  all  re  | ays 
one  : tlie  view  from  the  top  of  the  Hrunig  is 
eaaily  reached,  when  it  b Iwlter  to  return. 
But  at  the  southern  end  of  tlie  valley  are  fine 
objeets  for  study ; for,  imlrpeolently  of capital 
chalets,  waterfalls  without  name*,  and  tower* 
without  histories  (at  least  we  were  *|ar*d 
them),  there  are  some  rocky,  woo«led  hill*. 


about  a village  railed  Im-!(of.  or  Hof.  which 
I unfi-rtunalely  rn«rd  in  the  twilight,  that 
*eem  full  of  work,  amt  fr.*n  tin*  port,  taking 
the  name  of  llaaii,  the  ascent  of  the  (Jrimarl 
commence*.  It  b a very  easy  one,  ami  hv 
storting  early  from  Met  no  gen,  you  will 
have  nlruty  of  time  for  the  fslb  of  the  Asr 
ami  tlie  Krienbacii  at  Homieek,  sketching 
in  the  rocky  woods  as  you  at>pn»v-h  them.  1 
remriuU-r  the  landlord  of  Uie  little  mu  luul 
a taste  for  the  Fine  Arts.  Hi*  /,< rr»  ,i*a 
IWbKuo  wss  on  all-urn  ; amt  instead  of 
ex|MN>ing  it  to  the  tender  merries  of  the 
wicked  wits,  who  amuse  themselves  by  in- 
sulting those  who  have  preced'd  them,  he 
solicited  your  name  sn-l  a relief  to  your 
genius,  which  he  judged  by  experience  might 
Ire  over-excited  in  such  scenes,  by  writing  *n 
ode, or  making  ssketch.  Ofcvuiw.ltirqtnl 
the  biter  alternative,  with  which  be  was, 
orafftvted  to  lie.  so  well  |4ra*rd,  aa  to  decline 
any  remuneration  r my  own  ami  my  guides 


refreshment.  We  read  of  such  thing*  in  the 
live*  of  Morbnd,  Wilson,  and  Hogarth,* 
but  it  is  the  first  and  only  time  such  a chance 
of  “ paying  my  wav  " ever  occurred  to  my- 
self; what  with  iuigliali  pride  and  Swiss 
venality,  however,  not  to  mention  the 
“ rights  of  the  case,”  the  bill  was  discharged 
in  the  usual  way.  Nevertheless,  all  honour 
to  this  rustic  patron  of  the  Fine  Arts ; “ may 
his  ckAUt  never  be  lew  ! ” as  tlie  Arab  would 
have  said. 

Leaving  description*  of  particular  scene* 
to  other*.  I would  only  add,  that  pawing 
over  the  tirimsel,  seeing  the  glaciers  of  the 
Rhone  en  route,  and  crossing  the  Furcn,  all 
by  way  «>f  mountaineering,  you  arrive  at 
IKipitsl  and  Andermatt,  on  the  St.  (lothard 
rood  : leaving  thb  for  tlie  present,  you  re- 


. — “Qiwen'*  Head*  st  E|Mnm  pslutel  U> 
ir  "(T*  •*>eo  ■ — «l  "**  * sign  MvUKtng  fnmi  • (•«  before 
r.  with  «Im  Escc  ua  um  •oOc,  »Lj  tha  back  of  lb* 


turn  to  Meyringen,  by  going  to  Wrnen,  and 
getting  into  the  M syentaal,  with  fine  views 
of  the  *'  Susten  Al|*,”  tlie  * Blneklrerg,"  and 
other  giants.  Tlie  whole  of  thb  walk — and 
to  the  I rest  of  my  recollection  tire  whole,  or 
nearly  so,  ia  only  to  lie  traversed  on  fuoV— 
abound*  in  those  incidents  which  are  at  once 
sublime  and  picturesque.  One  portieubr 
ravine  I have  never  forgotten  ; the  liolUmi 
of  it  was  strewed  with  skeletons  of  trees, 
which  hail  bwn  swept  from  the  face  of  Uis 
mountain  by  a hurricane  : they  must  have 
been  inacceaibl#  where  they  lay,  for  they 
luul  escaped  the  wimmIuuui's  axe,  and,  with 
time,  every  trace  of  vegetable  life  luul  dis- 
ap] reared  from  them  ; they  were  leafieaa — 
borklesa,— mere  while,  bleached  trunks,  un- 
boned by  the  underwood  which  elsewhere 
would  have  overgrown  them.  It  was  not 
without  many  misgivings,  that,  from  time  to 
time,  I followed  ray  guide  over  gaps  in  the 
cliffs,  spanned  by  two  or  three  young  pins 
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stem*,  with  tliU  sceno  of  desolation,  a 
thousand  fe«t  b*low  us,  visible  between  • 
them.  I believe  the  name  of  that  valley  in 
Gaiitnen  ; the  Gaumentlinl  an<l  Muhlithal 
finally  join  the  valley  of  Hash,  whence  we  i 
started  from  Meyringcn.  I mention  this 
ramble,  as  I have  before  done  Lautcr- 
brunnen  and  others,  because  I consider  it 
essentially  an  artist’s  ramble ; »o  from 
Meyringen,  bv  the  valley  of  Reichenhach, 
to  Kosenlaui,  if  it  ia  not  reversed  from  the 
Wengrrn  Alp,  and  Griudelwald  ; the  Faul- 
horn  ia  an  excursion  for  the  aake  of  the 
mountains  you  are  from  it. 

Again,  to  leave  Chamouni,  the  TCto  Noir 
is  a better  artist's  pass  than  the  Col  de  Raima : 
indeed,  if  you  leave  Clmmonui  early  in  the 
morning,  you  may  pass  a very  profitable 
day  between  it  and  the  inn  on  the  Tele  Noir. 
You  are  sure  to  find  an  opportunity  of 
sending  on  a l>ag.  And  this  brings  me  to 
speak  of  guides. ” In  these  <lnys,  we  should 
no  more  content  ourselves  with  Ebel’s 
catalogue  of  eswentiala  for  sketching,  the 
“ portcfcnille  garni  d’un  stylo  detain  londu, 
qui  vaudrait  mieux  qu'un  crayon,  car  La 
points  n’en  cst  |xu  sujette  i so  easser,  et  les 
traits  nc  s’en  eflaocut  pas  aussi  ailment,’* 
ho  that  Mebaqofl  soir  on  rejmaae  avec  la 
plume  tons  lea  traits  de  I'esquisse,  et  on 
inarquc  lea  ombres  avee  do  i'cncro  dc  la 
Chine,  ou  du  bistre,  en  nyant  soin  d’eulever 
avec  lo  pinceau  la  eoulcur  jauuo  et  bleuo 
<len  crayons  et  dea  pastels,”  than  wc  should 
think  it  necessary  to  arm  ourselves  in 
October,  for  a six  days*  passage  of  the  Alps, 
with  Gray's  and  Walpole's  outfit,  of  “ muffs, 
hoods,  and  masks  of  beaver,  fur  boots, 
and  bear-skins.”*  Our  sketching  equi- 
page is  now  very  complete  and  very 
portable ; with  nothing  else  to  carry,  an 
artist  may  easily  put  himself  in  first-rate 
marching  order,  nud  have  in  his  hands  and 
his  |K>cketa  almost  all  the  materials  lie  would 
require  for  water-colour  painting  at  home. 
Rut  if  in  the  easier  routes  he  indulges  in  a 
desire  of  getting  rid  of  his  guide  altogether, 
ns  a disagreeable  iuqiediment,  wondering 
“what  you  can  see  there  different  from  any 
where  else,”  or  torturing  you  with  fears  of 
u being  too  late,”  or  u storms  coming  on,”  he 
must  contrive  to  get  his  knapsack  forward 
by  anv  other  than  his  own  shoulders ; how- 
ever light  the  materials,  and  however  scanty 
the  contents,  it  is  an  additional  weight  home, 
just  where  it 41  tells  ” moat  inconveniently  for 
tho  draughtsman.  I forget  how  long  a recruit 
requires  to  learn  to  carry  his  knapsack 
without  feeling  it,  hut  much  longer  than  we 
arc  likely  to  have  an  opportunity  of  prac- 
tising before  it  will  be  useless  ; a a,  except 
in  the  mountains,  I presume  no  one  would 
attempt  it.  In  Italy,  the  heat  alone  would 
make  it  insupportable  ; a quarto  block  there 
becomes  quite  enough  in  a long  day,  with 
the  absolutely  necessary  umbrella. t What- 
ever  may  lw  the  u tricks  upon  travellers,’* 
some  of  which  we  arc  sure  to  encounter  in 
long  rambles,  I have  never  lost  a single 
chattel  from  bag,  or  portmanteau,  and  I 
have  sent  them  by  day  and  night,  by  boat, 
cart,  man  and  mule,  and  even  unlocked, 
across  a frontier;  and  this,  at  intervals, 
from  the  Rhine,  through  the  heart  of  much- 
abused  Calabria.  No  doubt  this  would  be 
imprudent  at  the  conclusion  of  a war,  or 
even  an  insurrection,  for  then  a had  spirit 
has  been  engendered  and  cast  loose,  to  fare 
as  best  it  may  ; — happily,  1 have  never  had 
to  encounter  anything  of  the  kind  ; and, 
though  often  conqiellcd  to  resist  extortion, 
I have  never  met  with  anything  approaching 
au  attompt  to  plunder.  So  if  you  are  dis- 

• Gray’*  I fitter*.  If. 

t There  In  At  b*t  n frame  ma  light  and  admirable,  that 
ovtn  block*,  uf  largv  »ii«\  will  be  atijKnwdvd. 


posed  thoroughly  to  enjoy  your  day’s  work, 
and  still  advance  upon  your  route,  where 
you  possibly  can  dispeuse  with  a guide,  send 
on  your  baggage  to  your  slccping*plaec,  and 
follow  it  at  leisure.  At  the  same  time,  run 
no  risks ; never  undertake  any  passage  across 
the  snow  alone  ; about  tho  valleys  where  are 
only  rocks,  ami  woods,  and  rivers,  you  can 
see  your  way  and  your  dangers,  but  do  not 
go  the  length  of  half  a mile  upon  tho  snow 
without  a guide.  In  the  summer,  you  might 
tAkc  any  of  die  great  Italian  passes  without 
fear;  still,  as  you  have  frontiers  to 
cross,  and  will  probably  have  all  your 
worldly  good*  to  move  at  the  same  time,  it 
will  l>c  convenient  and  as  inexpensive  as  any 
odier  mode  of  travelling,  to  take  a mule  for 
your  luggage,  with  its  driver  for  a guide  : 
the  professional  Swiss  guides  would  uot,  of 
course,  do  this.  There  are,  indeed,  various 
regulations  on  this  point  in  Switzerland, 
about  which  your  haml-book  will  set  you 
right ; but  it  is  to  be  done,  and  easily. 

Murray  tells  us  “ there  are  more  than 
fifty  pojws  over  the  Swiss  portion  of  the 
Alpine  chain  alone.”  Rut  for  the  ordinary 
travelling  into  Italy  wc  use  cither  the 
Great  St.  Rernard,  the  Simplon,  the  St. 
Gothard,  the  Bernardino,  or  tho  Splugcn  ; 
and  wc  for  ever  hear  discussions  as  to 
which  is  most  beautiful.*  Where  all  are  so 
lteautiful  it  really  concerns  us  not  to  settle 
the  question.  Taking  them  in  the  order  in 
whicii  we  have  written  them,  i.e.  from  west 
to  east,  you  have  in  crossing  the  Great  St. 
Bernard — which,  by  die  way,  is  uot  practi- 
cable for  carriages — a pretty  ascent  for 
some  way  from  Martignv,+  with  all  the 
interesting  associations  of  Xajxdcon’s  pas- 
sage, and  the  realities  of  the  Hospice.  But 
for  the  artist  thc>  city  of  Aosta,  with  many 
admirable  remains  of  Rornau  architecture, 
the  nceucry  all  around  it,  and  tho  whole 
journey  afterwards  through  the  valley  by 
tho  Fort  <le  Rani  to  Ivren.  is  most  interest- 
ing and  prolific  iu  maierut. 


ART  IN  THE  PROVINCES. 

Brnsi.rv, —The  sixth  annual  meeting  of  those 
inw  rested  in  the  Potteris*  School  of  Design,  was 
held  at  Burvlein  on  the  19th  of  January.  The 
Karl  of  Carlisle  took  the  chair,  and  was  supported 
by  a large  number  of  gentlemen  connected  with 
the  important  trade  of  pottery  in  all  ita  branches; 
Mr.  II.  Cole.  C.B.,  anil  Mr.  Ki-dumr#,  Il.A.,  of 
the  Department  of  Practical  Art,  were  also  present. 
The  report  spoke  of  the  efficiency  of  the  school*  at 
Stoke  and  Ilanlcy,  and  of  the  Rood  practical  results 
of  the  Instruction  which  the  pupils  had  raoeived. 
But  the  council  had  lor  some  time  been  fully  con- 
vinced that  these  establishments  could  not  serve 
the  district  generally,  nor  satisfy  its  withe*.  The 
Board  of  Trado,  upon  a careful  consideration  of  the 
subject,  has  rr commended  the  following  plan,  and 
engaged  to  support  it  with  their  accustomed  libe- 
rality : — 1.  Fur  a superior  school  of  deei^rn  to  be 
erected  in  the  most  eligible  central  situation  that 
can  be  obtained.  (It  is  intimated  that  this  can  be 
Hone  at  a cost  of  2000/.,  or  thereabouts,  to  be  raised 
in  shares  of  10/.  each).  2.  This  to  b«  tho  head 
school  foT  the  entire  Potterira  and  Newcastle,  with 
the  head  masters,  the  first  class  pupils,  a museum, 
library,  models,  paintings,  exhibition  lectures, 
public  meetings,  and  every  requisite  for  adding  to 
ita  importance  and  utility.  3.  For  the  support  of 
this  head  school  the  Government  propose  to  con- 
tinue the  grant  of  600/.  per  annum.  4.  The 
masters  of  this  school  to  hare  the  charge  of  in- 
specting tha  other  schools,  and  to  render  them 
every  assistance  in  their  power.  6.  This  head 
school  being  considered  a rotter  y and  Newcastle 
School,  to  be  governed  by  a general  council  repre- 

• Tb  these  wc  should  add  Mount  O11K  as  the  Sim- 

I Hon  1*  railing  to  |*ecee.  and  the  railway*  through 
’ranee  will  moke  the  land  Journey  loo*  todioua — this 
will  Induce  mono  traveller*  to  riwt  Turin,  a city  for 
which  I cuofem  a gitat  mrtialtty. 

f AL  ut  au  hour  at>l  a t**lt  fn>m  Martigny.  a fine 
lank  of  ix«k  and  stuno-pinr,  IxmUxuI  of  larch,  worth 
notice  if  staying  at  Murtigny. 


senting  the  entire  district.  6.  Such  council  to  be 
now  formed  or  provided  for.  and  to  take  charge  of 
the  ordinary  business,  the  ways  and  means,  erec- 
tion of  the  premises,  and  carrying  out  the  plan. 

7.  Each  district,  including  Longton.  Stoke.  Han- 
ley and  Shelton,  Burslem,  Tunstall,  and  New. 
castle,  to  have  ita  district  elementary  school  for 
initiating  and  bringing  forward  iu  pupils,  and  in 
dut  time  transferring  them  to  the  central  school. 

8.  Each  of  these  elementary  schools  to  be  governed 
hr  it*  own  district  oomrailte*.  9.  The  Board  of 
Trade  will  guarantee  a certain  salary  to  rach 
muter  for  the  first  year,  and  assist  in  providing 
examples.  The  district  oommittee  to  provide  the 
necessary  premises  and  other  expenses.  10.  The 
Board  of  Trade  will  consider  the  elementary 
schools  (like  the  head  one)  under  their  super  vision, 
and  entitled  to  all  the  privileges  granted  to  schools 
of  that  class. 

Bath.— The  Bath  Graphic  Society  held  their 
third  meeting  for  the  season  in  February,  but  too 
late  for  our  ineertfon  in  the  March  number  of  this 
Journal.  It  was,  however,  very  successful  and 
important  to  the  Art-interests  in  that  eity,  there 
being  about  three  hundred  visitors  assembled  to 
inspect  tho  collection  of  pictures  and  drawings, 
which  reflected  credit  on  the  energy  of  the  com- 
mittee, and  the  generosity  of  the  contributor*. 
The  poet  of  honour  on  this  occasion  was  assigned 
to  Le  Jeune's  picture,  “Confidence  RepToved," 
which  was  exhibited  at  the  Royal  Academy  lot 
year,  and  was  purchased  by  Mr.  Maud,  of  Bath- 
ampton.  It  is  a graceful  composition,  a lunette  in 
form,  repreaenting  our  Saviour  in  the  most  endear- 
ing attributes  of  hu  incarnation— gentle,  charitable, 
and  inviting;  to  this  the  figure  of  the  “certain 
ruler”  it  strongly  contrasted,  both  in  action  and 
the  disposition  of  the  draperies,  which  are  more 
than  usually  well  considered  ; he  is  bowing  to  the 
reproof  to  which  he  could  not  entirely  yield.  " for 
he  was  very  rich.'*  The  various  secondary  groups 
arc  admirably  conceived,  and  full  of  grace  and 
sentiment.  Mr.  Broderip,  as  ever,  the  kind  friend 
of  every  Art-institution,  lent  four  pictures  from  his 
very  choice  collection, — “ The  Lady  in  Waiting,’’ 
and  “ Red  Cap,"  by  Lance  (the  original,  of  which 
that  in  the  Vernon  Gallery  is  a duplicate)  . and  the 
" Holy  Well,"  and  " Irish  Piper,"  by  F.Goodall, 
A.K.A.  Mr.  J.  D.  Harding  also  lent  hie  aid  to 
the  " good  cause,"  and  obliged  the  society  by  the 
loan  of  an  exquisite  tirawiny  of  " Schatfhaueen ; ’’ 
w«  u»c  the  term  incompliance  with  a custom  which 
should  have  been  long  since  obeolcte  in  this  sense, 
for  it  is  a paintiny  in  the  fullest  seme  of  the  word; 
abounding  in  the*  highest  qualities  of  the  texture 
of  oil-painting,  it  has  all  the  sweetness  of  tone  and 
unequalled  transparency  of  water-colour.  It 
afforded  a singular  contrast  to  three  early  and 
highly  interesting  drawings  by  Turner,  contributed 
by  Mr.  Hogarth.  Of  these  a wood  scene  is  replete 
with  many  of  tho  charms  of  his  later  works,  and 
has  a chaste  simplicity  of  tone  which  the  advance 
of  the  art  of  water-colour  making  and  using  has  in 
a measure  sacrificed  for  more  imposing,  if  some- 
times  lees  desirable,  qualities.  A large  picture 
from  the  Royal  Academy  Exhibition  of  1846,  by 
Lee,  and  contributed  by  Messrs.  O raves, —a  corn- 
field,— waa  a very  pleasing  revival  to  those  who 
have  felt  dissatisfied  with  his  later  works.  Some 
excellent  cabinet  pictures  by  Bright.  Pjrne, 
Herring,  lance.  Miu  Moatric,  Duffield,  Hard- 
wick, and  others,  were  almost  eclipsed  in  interest 
by  the  novelty  of  a picture  of  the  Watteau  school 
by  a Flemish  artist.  Ley*,  of  Antwerp,  *4  Le  Petite 
>lsitre*se ; " it  is  quite  a hi/ou,  and  waa  universally 
admired.  There  was  a good  show  of  finished 
drawings  and  sketchea  by  Catterraole,  Fielding, 
Dewint.  Holland,  Rosenberg,  Hardy,  Keene,  and 
other*,  with  three  sketches  in  oil  of  unusual  inte- 
rest, the  property  of  Mr.  Sturmey,— -"  The  unveil- 
ing of  the  Amorettc,"  by  F.  R.  Ptckersgill,  A. It  A. 
" Napoleon  at  Nice,"  by  Ward,  and  " Sterne  with 
the  ooubrette,"  by  Frith,  were  well  diversified  by 
large  contributions  of  worka  by  the  old  masters,  from 
the  collections  of  the  Marquis  of  Thomond,  Sir  W. 
Holburn,  Messrs.  Willson,  Brown,  Fletcher,  Lamb, 
Wilkinson,  and  other  member*.  There  was,  as 
usual,  a good  display  of  gold  and  silver  chasing*, 
of  Sevres  china,  with  other  attractions,  which  want 
of  room  must  t*  our  excuse  for  not  particularising. 

BtRMIXOHAM. — A special  meeting  of  the  donors 
and  subscriber*  to  the  Birmingham  Society  of  Art# 
and  the  Government  6ehool  of  Ornamental  Art, 
waa  convened  on  the  2nd  of  March,  to  consider  a 
scheme  which  had  been  prepared  in  conformity 
with  the  expreased  determination  of  the  Board  of 
Trade,  that  schools  receiving  government  aid  in 
connection  with  the  Department  of  Practical  Art, 
should  be  rendered  more  self-supporting  than 
beretofora.  After  some  discussion  among  those 
present  upon  the  recommendations  contained  in 
the  proposed  plan,  it  was  unanimously  agreed  to. 
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The  alterations  suggested  chisfiy  referred  to  the  | 
increase  of  the  fere  paid  by  pupil*,  and  to  the  ‘ 
establishment  of  scholarships. 

Swaxsxa. — Thii  growing  and  important  port, 
now  connected  with  the  metropolis  by  the  South 
Wales  Railway,  has  been  early  in  availing  itself  of 
the  advantages  offered  by  the  Board  of  Trade  for 
the  establishment  of  provincial  schools  of  Art.  We 
are  gratified  to  find  this  rich  nucleus  of  mineral 
wc-altb.  whose  extensive  docks,  now  in  course  of 
conjunction,  are  so  likely  to  add  to  its  commercial 
prosperity . foremost  in  the  Held  for  the  advance* 
ment  of  general  Art- education.  Mr.  Hamermo, 
formerly  Member  of  the  Society  of  British  Artists, 
and  now  of  the  National  Institute  of  Fine  Arts, 
has  been  appointed  by  the  Government  to  super* 
in  tend  three  schools;  and  from  what  we  know  of 
his  artistic  and  general  acquirements,  we  hav# 
lilt  I**  doubt  of  the  school  prospering  under  his  hands. 

Lbbdu.  — We  remarked  in  our  advertising 
columns  of  last  month  two  notices  emanating  from 
tha  newly 'established  Academy  of  Arts  at  Leeds, 
and  we  are  desirous  of  directing  the  attention  of 
artists  in  tho  metropolis  and  elsewhere  to  this 
infant  society.  Leeds  is  a place  of  great  opulence, 
and  there  are  many  wealthy  residents  in  the  sur- 
rounding neighbourhood ; a wide  and  not  unpro- 
fitable field,  we  should  consider,  is  there  open  for 
the  sale  of  good  works  of  Art,  which  artists  would 
do  wisely  in  looking  after.  Mr.  W.  S.  James,  the  . 
secretary  of  the  institution,  will  readily  answer  any 
communications  that  may  be  made  to  him  on  tho 
subject.  The  first  exhibition  will  be  opened  about 
the  middle  of  May. 

Mam/mbvtkm. — The  annual  meeting  of  the 
Manchester  School  of  Design  wu  held  on  the 
28th  of  February.  Our  circumscribed  space  this 
month  will  not  permit  us  to  do  more  than  notice 
the  satisfactory  progress  of  the  school,  which  now 
numbers  nearly  400  pupils,  while  four  years  since 
there  were  only  80  within  the  walls.  The  pecuniary 
•tale  of  the  establishment  is  alto  thriving ; instead 
of  a considerable  deficiency  in  its  funds,  aa  there 
was  at  the  beginning  of  the  last  year,  the  close 
exhibits  a decided  balance  in  its  favour.  On  the 
morning  after  this  meeting,  another  took  place  to 
bear  Messrs.  H.  Cole.C.B.,  and  K.  Redgrave,  It. A., 
of  the  Department  of  Practical  Art,  expound  their 
views  of  elementary  instruction  in  Art.  The 
attendance  on  this  occasion  was  also  Urge  and 
iufiucntUJ. 


THE  VERNON  GALLERY. 
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Tim  relationship  which  so  many  of  Stothard'a 
pictures  bear,  in  tho  attributes  of  colour,  to  those 
of  Titian,  is  especially  manifest  in  this  small  work, 
which  is  remarkably  rich  iu  those  full,  glowing, 
unctuous  tint*,  that  distinguish  tho  paintings  of 
thin  great  maater  of  the  Vwwlian  School, 
combined  with  the  delioafe,  graduating*  or 
melting  of  touts  into  each  other,  in  the  most  ex- 
quisite harmony,  which  constitutes  so  great  a 
charm  in  tho  picture*  by  Titian.  There  is  in  it, 
also,  tho  aarno  apparent  disregard  of  tho  symme- 
trical beauty  of  tho  human  form  ; Stothard,  like 
liis  prototype,  too  frequently  considered  this  as 
u feature  of  minor  importance,  compared  with 
tho  other  qualities  of  oxoellenco  which  both 
sought  to  attain. 

The  composition  of  this  picture  is  decidedly 
Italian  ; tho  scenery  of  the  background  is  grand  ; 
on  tho  slope  of  tho  hill,  which  stretches  doom  to 
tho  stream,  rinen  a caatlo  of  classic  architecture, 
standing  in  bold  relief  against  a sky  of  deep 
purple,  and  a mountain  of  intenne  blue.  The 
stream  is  supposed  to  wiud  its  way  betnoen  tho 
wooded  doclivitiea,  and  mailing,  iu  falls,  by  the 
fragments  of  rock  in  tho  middlo  distance,  it  forms 
a quiet,  transparent  pool,  in  which  tbo  nymphs 
arc  disporting.  Tho  distribution  of  light  and 
shade  it  admirably  managed  ; the  eye  is  carried, 
through  the  former,  from  tho  figure**  on  the 
bank,  upwards,  to  the  extremity  ox  tho  liangiug 
curtain,  to  the  entitle,  and  tho  white  clouds  in  tho 
horizon ; the  opposite  aide  of  tho  picture  is  in 
shadow,  commencing  at  the  distant  hills,  repeated 
in  the  mam  of  trees  bayond  the  water  falls,  and 
terminating  to  the  right  of  tho  pooh  Tho  pic- 
ture is,  in  itself,  very  «lark,  so  much  so  indeed 
as  to  tax  tho  skill  of  the  engraver  to  make  oat 
iia  details. 


ART  IN  CONTINENTAL  STATES. 

Pants.— By  the  recently  announced  repoet  of  the 
Minuter  of  the  Itrymrtmsnt  tU  V /sfarvsr.  it  is 
decreed lit.  That  a Universal  Exposition  of 
Agricultural  Products  and  of  Industrial  Art.  shall 
be  opened  in  Paris,  at  ths  Palace  of  Industry, 
Camr  rfe  Marujtty,  on  the  lit  of  May.  ls.il,  and 
it  shall  be  closed  oo  the  30tb  September  following ; 
the  productions  of  all  nations  are  admissible.  2nd. 
The  (Juinqueonial  Exposition,  which,  nvurJinz  to 
the  terms  of  ths  ordinance  of  the  4th  o!  February, 
1S39,  should  open  on  the  lit  of  Mar.  1851,  shall  be 
united  to  tha  Universal  Exposition.  3rd.  Aa 
ulterior  decree  will  determine  the  condition*  under 
which  all  artidee  shall  be  adtuiiud,  and  the  various 
kinda  of  productions  eligible  for  aduise.on.  4th. 
The  Minuter  of  the  Interior  is  charged  with  the 
execution  of  these  general  decree*.  This  document 
i»  dated  fr»m  the  palace  of  the  Tofllrios*  March  8, 
I&S3,  and  is  signed.  Nxroi.xox. 

The  French  artists  arc  busy,  getting  ready  for 
the  Salon  which  will  open  the  1st  ot  May.  and 
promisee  to  be  a very  choice  collection. — M.  <»sli- 
mard  has  just  finished  ten  Urge  figures,  ordrred  by 
the  prefect ; they  are  to  lie  re-produced  on  glass  by 
M.  Lusson.  of  the  Mans.  S*»«ral  ro>tu  have  Pern 
opened  in  the  Louvre,  under  the  title  of  " Must  dee 
Sou  vers  ins,”  of  which  the  Count  uf  YieUaatci  has 
been  named  con*crvateur. — M d«  Niruwerkeikc 
has  exsculed  a bust  of  the  empress  • -The  Are  de 
Triorophe  de  1‘KtoiIe  will  shortly  He  s.tuaud  in  the 
midst  of  an  immense  circular  space,  the  house*  all 
around  it  are  to  be  taken  down ; the  hippodrome  and 
many  elegant  villas  will  also  be  sacrificed  for  this  pur- 
poee.— The  direction  of  the  Beaux  Aits  is  changed 
from  the  administration  of  the  Minister  of  the  Inte- 
rior, to  the  Minister  d’Ktat  and  the  Maison  Impe- 
riale,  concentrating  everything  under  one  hand  it 
is  uncertain  how  this  will  work.  M.  liomieu  will 
lie  much 
of  Fine 

Merry,  and  M.  Blanche,  secretary,  aided  by 
other*  versed  in  the  Fine  Art*  of  the  country. — 
M.  C [ergot  is  now  on  a journey  of  observation  in 


PICTURE  SALE-S. 

FoBTTarvxx  pictures  belonging  to  Charles  Alt«rt 
It-maporte.  Prince  of  Can  mo,  wens  gold  by 
Mown  Christie  an  1 Mai.aou,  at  Uie.r  room*,  oo 
March  12.  With  the  ex-vpi-on  of  four,  it 
stated  that  the  whole  of  thewo  picture*  were  re- 
served at  the  sale  of  Cardinal  Freeh’s  gallery,  by 
bn  nephew  their  late  owner.  They  went  chiefly 
of  the  early  Italian  and  German  aclnsol* ; but 
many  of  them  were  is  a sadly  dilapidated  o*»- 
dittos,  and  the  others,  generally,  were  not  of  a 
kmd  to  attract  much  allcnUou  otherwise  than 
aa  cun  -. lira  of  art,  example*— yet  not  of  the 
beet  order-  of  wihat  the  fourteenth  an  1 two  fol- 
lowing centuries  pro  lured.  Only  two  of  tho 
picture*  were  sold  at  miuis  alore  ono  hundred 
|->uti.U;  one  by  Tibcno  D’Asst**.  whom  Vasari 
d<*oa  not  meiitiwo,  but  who  vs  *is>4c«a  of  by 
ljsnn  aa  a presumed  punl  of  iVnictno.  |(u 
picture  represented  the  “ Virgin  and  Child.  w;th 
Angela,  Sl  Francu*.  SL  J hu  the  Evangelist, 
John  the  Riplot,  and  1‘uje  St.  Ixo , * the  heads 
are  painted  with  great  sat-atiic**.  and  ingot 
tenderly,  and  the  work  being  in  fair  cuoditioo* 
and  from  the  hand  of  a rare  rnvtcr,  rusiitoi 
; the  purchaser  su  Mr.  Gruner,  for. 
a«  wo  undcrv.uid.  Prince  AiU  rt.  Tfte  other 
wo  liavo  referred  to  was  " Tho  Adoration  of 
tho  Magi.’*  by  Itulens.  a noble  composition  with 
greater  refinement  than  wo  are  accustomed 
to  S**e  in  tho  pictures  of  tins  great  Hotmail 
pointer ; it  must  have  been  glorious  tn  colotir  in 
its  younger  dayo,  and  non  now  u brilliant; 
under  the  hands  of  a judicious  restorer,  it  would 
doubtless  regain  much  of  its  original  lustra  Tho 


by  Ui.  -rii.u  h.r.  u dire<!<"  cotnpMiy  in  tbo  wilwreom  erukutly  w*re  at  Uila 
•IrWtOf  WUl  F.  opinion,  for  after  some  »; ;ntcri  bidding.it  via 


knocked  down  for  120nf.  to  Mr.  Bsmtley.  It  i 
seldom,  indeed,  that  such  a specimen  of  Kubtus's 


N.  C-tergct  is  now  on  a journey  of  ohservatma  in  . ...  . * 

KngUn.l.  Mint  by  tb.  Ccolrel  Commit!..  of  loJu.-  P—**1  Into  lb.  nmrk.t. 

trim  Art,  to  gain  information  oo  the  best  way  of  The  English  school  of  painting 


gain  information  on  the  best  way 
imitating  the  plans  the  English  are  carrying  out,  of 
public  school*,  museum*.  Ac. — The  XJonit<nrr  ha* 
published  the  ordonnanr*  respecting  the  Salon . 
it  U the  tome  os  last  rear.  The  money  iwofvta 
for  admission,  is  to  be  employed  in  purchasing 
paintings  for  the  gallery  of  the  Luxembourg. — The 
progress  of  works  for  the  Irish  Exhibition  is  going 
on  well. — The  museum  of  the  National  Library 


still  maintain* 
iU  high  position  in  public  estimation  ; indeed* 
wx>  might  say  that  it  is  every  year  advancing,  to 
judge  by  the  price*  which  am  |*ud  for  genuine 
production*  of  our  bool  artists,  which,  in  many 
matanora.  cannot  l*  liad  at  any  coat.  A gent  Io- 
nian culled  at  our  olfcco  a few  day*  aiucw.  ami 
informed  us  he  won  cotmn  unioned  to  buy  p:cturea 


bu  m*ireJ  tw.n.y  m.*nilk.nt  M>t.<,o.  „ i 0,<’  UmU  of  wum  of  ottr  |wtoct|*l  iWoUrru. 

piTKnl  from  r riii ce  A.  Torlonii  : thi.  noW.m.n,  •»  tb.  dent  of  -mo  Uioumd-  . of  |*,uu.U. 

V ton-  , t I tkiit  A*  a l.  / . r n . J . M r //. /iu  A, ..I  . ti  fuvf  a..,...* 


in  183<3.  caused  many  excavations  to  be  made 
between  Hone  and  Ctvita  Vecchls  ; the  result  has 
brought  to  light  the  necropolis  of  Agilla,  one  of 
the  Lydian  eodonies  in  Italy.  The  tombe  cut  out 
of  the  rock,  at  a great  depth,  contained  numerous 
antique  vases,  which  are  exceedingly  interesting  to 
us  xa  ceramic  production*  of  the  ancients.  The 


t/uit  Ac  oruhl  wA  prf  tirut.  And  in  furtbor  proof 
of  our  first  remark,  wo  mar  instance  a sale  of 
watercolour  drawings,  at  T»dtningUm  llmum, 
mar  8hi(<*ton  on  8tour,  VVorcretcrdnre.  on  tbo 
0th  of  March.  The  mle  iras  effected  by  Messrs. 
Cooke*  and  Sons,  of  Warwick ; and  although  in 
such  a cotn|<anitiic1y  secluded  place,  it 


vzrtrirssi inirs tj,  r,,kn?™ 


great  value  [n  an  artistic  point  of  view  —In  the 
Dlparlement  do  1'Asbe,  Canton  d'Alaigne,  a 
woman  working  in  a field  has  discovered  sn  antique 
black  rase  covered  with  a bent  tile  (which  itself 
was  a portion  of  a larger  tom),  containing  300 
silver  coin*  about  the  use  of  a franc  piece,  the 
dates  of  these  coins  vary  between  600  ana  47  i.a : 
they  are  exceedingly  curious  and  interesting.  Ths 
names  of  Balbus,  Lkinius,  Senbonia.  Sslnnu*. 
Brutus.  Ac  . may  be  seen  on  them.— The  Academia 
dee  Besux-Arts  has  elected  M.  Forster,  engraver, 
vice-president:  M.  Heim,  p«int»r,  vice-prea>d«ui 
for  lbV2.  (>*•  comes  preenlrnt  for  18-V3. 

Tim  IIxot-B.— An  exhibition  of  works  of  Art, 
paintings,  sculpture,  engravings,  sod  ari-hitectural, 
is  about  to  be  opened  at  the  Hague  in  the  month  of 
May.  All  foreigners  are  invited  to  contribute,  and 
the  works  must  be  sent  in,  earring#  paid,  belwrr n 
the  10th  and  the  30th  of  April.  M.  J.  K.  Dc 
Jonge,  the  secretary,  will  answer  any  letters  on  the 
subject  addressed  to  him  at  the  Hague. 

Oil  EXT. — The  triennial  Exhibition  of  Modern 
Art  in  this  city,  will  take  place  on  the  1 1th  of  next 
August.  The  Itoyal  Society  for  tho  encouragement 
of  the  Fine  Arts,  pursuing  the  example  of  the  late 
Antwerp  Exhibition,  invites  the  living  painters  to 
contribute  some  of  their  works  on  the  occasion.  It 
will  be  entirely  free  from  any  charges  whatever  to 
the  artist*,  the  Royal  Society  having  voted  a sum  of 
money  for  the  purpose.  Mr.  Henry  Mogford,  who 
is  the  corresponding  member  of  the  Society  in 
England,  has  undertaken  necessary  arrangsments 


buyer*.  The  drawing*,  twenty  nine  in  number* 
realised  the  grow  sum  of  1 The  collection 

was  especially  rich  in  tbo  work*  of  < 'uttortnol# 
and  K.  Tuylcr.  Uf  tbc«c  by  tbo  former  (xuntor, 
bis  " Salvator  Roan  in  tho  Abruxai  ’ realised  Hi 
guineas  ; " Sacking  the  Monastery,"  105  guinea*  ; 
” Benvenuto  CVlUm  defending  dio  Cusllo  of  Sit. 
Angelo,"  1 1 guineas;  “ Tho  Ikinquei  of  Baron 
Biorn,"  6U  guinea*;  *•  Henry  VIII.  m tbo  Baron  ml 
Chapel,”  6 4 guinea* ; “ Alma  giving  at  tho 
f’onvcut,"  CO  guinoaa.  F.  Tavler*  "Too  lato  for 
Church,'’  sold  for  220  guineas;  "Baying  tho 
•Stag,"  105  guinea*;  "Tho  RoldioFo  Halt,"  and 
"Tbo  Cromwellian  Trooper,"  58  guineas  each. 
" 1'utnoy  Bridge,"  by  Dcwint.  was  purvhojse<l  at 
t>0  gniijoa* ; Atwolon*  "Tho  Young  Pretender 
with  Campbell  of  Locbiol,**  61  guinou  ; Top  ham 'a 
“ MaTouniren,’’  47  guiiicaa ; " A Storm  at  Sea,” 
by  Copley  Fielding,  135  guinea*;  "Shrep.*  by 
T.  S.  Cooper,  A.ILA.,74  guiuoaa;  and  **  Moun- 
tain  Scenery,  with  Cattlo  and  Sheep  in  tho 
Foreground,"  by  tho  umo  artist,  72  guinea*. 
Tbo  prineijal  Iniyers  were  I^>nl  Willoughby  do 
Brooke,  A.  Campbell,  Esq.,  John  Staunton* 
Km.,  Messrs  Oauibart,  Vokins,  Grundy,  Ac.  Ac. 

A collection  of  watercolour  drawing*  of  tbo 
Engliah  school,  formed  by  tho  lato  Mr.  J.  S. 
Wilnon.  was  recently  sold  by  Mi  war*.  Sothehy 
and  Wilkinoon.  Tbcro  were  no  largo  works 


L ITrSXTui  ““W.  “>«».  b“‘  *•  d^d  ot 

p.opowl  condiltona  will  be  u full,  err. ,4  out,  u »l  K0*1  P"«i  Tl.o  UJOUt  im|K,rt<Uit  wore  two  by 
they  were  under  his  management  in  the  late  exhi-  Hewint,  sold  at  46*. each;  a Csttennole,  35*.  14#.; 
bitioo  at  Antwirp.  and  a cattle- piece  by  T.  S.  Cooper*  A.R.A.*  46f. 
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TIIF.  CHEAT  EXHIBITION 
IN  DUBBIN. 

The  subtcriber*  lo  the  Ar(- Journal  will  receive, 
with  the  present  number,  the  First  Tart  of  an 
Illustrated  Catalogue  of  tbo  Great  Exhibition 
of  Art-Industry  to  bo  opened  in  Dublin  on 
Thursday  the  32th  of  May. 

The  MlMectt  here  engraved  bare  been  supplied 
to  u*  by  the  manufacturers  ; and.  in  due  course, 
we  expect  to  include  in  the  collection  a Large 
proportion  of  the  more  prominent  articles  of 
Art-manufacture  contained  in  the  Exhibition. 

Theeo  illustrated  shoot*  form  a portion  of  the 
regular  number  of  tho  Art- Journal,  and  are, 
therefore,  frtt  to  iu  subscriber*  ; when  com- 
plated,  tbo  whole  will  ho  bound  Into  a volume, 
and  be  charged  to  non  aubacribcrw  ton  shilling*. 

Tho  work  will  bo  issued  in  Dublin  in  Two 
Part*,  each  part  to  contain  tbo  portion*  that  wdl 
bo  issued  with  two  of  tbo  numbers  of  the  Art- 
Journal ; for  binding  these  two  parts  appropriate 
covers  arc  being  prepared. 

We  havo  made  our  readers  awnrn  that,  although 
tho  leading  object  of  tbo  (Jurat  Drni.rx  Exitim- 
TtON  has  reference  to  Anr-Ixni'sniT.  tho  building 
in  to  contain  also  a Collection  op  Picr>M%  and 
that  a wing  lia*  been  arranged  for  tho  purpose 
of  their  proper  placing.  They  will  consist  of 
the  works  of  tbo  leading  ortht*,— not  only  of 
England,  Ireland,  and  Scotland,  Imt  of  Germany. 
France,  Belgium,  and  Holland : and  we  liave 
conclusive  authority  for  the  OKsertion  that  a 
more  perfect  *ft»embl*g*  of  tnoderu  Art  will 
never  liavo  boon  brought  together  at  ouo  time 
undor  ona  roof.  First*  tbo  artoda  have  re- 
sponded warmly  and  generously  to  the  cull  that 
has  boon  made : we  are  assured  that  nearly  tho 
whole  of  tho  Royal  Academy  are  exerting  them- 
solve*  to  aid  tho  secretory  in  bis  endeavour*  to 
procure  examples  of  their  works : theoo  have 
boon  obtained  principally  from  collector*  ; at 
tho  head  of  them  is  II  * Graco  tho  Duko  of 
Devonshire  (always  foremost  in  overy  good 
work),  who  lend*  the  ‘‘Bolton  Abbey”  of 
iAndsocr.  and  “ Boy  at  tho  (Jsto,”  of  Collins : 
to  enumerate  tbo  whole  of  those  who  contri- 
bute would  be  to  occupy  more  space  Ilian  we 
cun  squire  ; auflic*  it,  that  a rare,  and  beautiful, 
tod  valuable  gathering  from  the  galleries  and 
collections  of  j>o<**o««or*  will  bo  traiitmittcd  to 
Dublin,  for  the  enjoyment  and  inetmetion  of 
the  hundreds  of  thousands  by  whom  the  Exhi- 
bition will  bo  visited.  This  is,  indeed,  apply- 
ing Art  to  its  highest  and  best  purpose* : there 
can  Iks  no  true  pleasure  that  is  not  shared  ; 
th<M*  who  Und  make  otheca  rich  without  dimi- 
nishing their  own  treasure ; they  incrcoKt  tho 
renown  of  tho  artiste  they  have  patronised, 
while  becomittt  the  moat  effective  and  profitable 
of  toac-her*  Wo  earnestly  hope  that  this  an- 
nouncement wiil  moot  the  eye  of  collectors  who 
have  not  yot  heard  of  tbo  amtugoment,  and  thus 
augment  the  catalogue  by  tbo  addition  of  other 
valuable  specimens  of  Art.  The  offerings  of  pic- 
tures from  the  Continent  wore  so  numerous,  that 
tho  committee  havo  boon  compelled  to  limit  tho 
supply  from  this  source  to  loss  tlian  one  half  of 
the  number  tendered  ; but  tho  second  school# 
of  modem  Europe  will  be  worthily  represented  ; 
and  we  repeat  our  conviction  dint  tho  collection 
will  1)0  TIIE  Oiwr  THAT  HAS  EVER  JIKJCN  nitOUOUT 
TOGETHER  AT  ONE  TIME  UNUP.R  ONE  HOOT. 

The  KxAMrr.nt  or  Art-Industry  now  collect- 
ing in  tho  magnificent  building  prepared  for  them 
ill  Dublin  will  bo  choice  as  well  os  extensive  ; 
they  will  bo  contributed  by  tho  majority  of  tho 
bout  British  manufacturer*. — those  who  acquired 
renown  at  the  Great  Exhibition  of  ISfil  ; while 
arrangement*  liave  been  entered  into  with  the 
leading  fahricant*  of  PRris,  Berlin,  Brussels,  and 
other  cities  of  tbo  continent,  for  such  contribu- 
tions os  cannot  fail  to  uphold  their  fame.  In  tho 
Art  Journal  wo  havo  chiefly  to  do  with  Art- 
manufacture  ; but  the  public  will  be  much  lute- 
rostedand  benefited  by  tho  display  of  “utilities  ** 
— til  machinery,  agricultural  instruments,  philo- 
sophical apparatus,  raw  materials  of  all  kinds ; 
and  especially  tbo  natural  productions  of 
Ireland — perhaps  tho  most  fortilo  country  in 


the  world  of  the  wealth  that  ask*  the  skill  of 
the  artisan.  Ireland  will  not  only  bo  well 
represented  in  this  way  : costa  bare  been  taken, 
and  wdl  be  exhibited,  of  many  of  the  ancient 
remain*  of  sculpture : the  finely  and  curiously 
carved  “ crowes  H which  liave  lain  for  cotHuriee 
in  grave-yards;  while  a mro  and  beautiful 
assemblage  will  bo  gathered  of  those  costly  relics 
of  remote  age*  when  the  arts  of  the  lapidary  and 
the  goldsmith  flourished  in  that  country. 

Visitors  to  Ireland. — In  our  number  for 
May,  wc  shall  no  doubt  lie  aide  to  Announce  tho 
arrangement  that  will  then  havo  been  entered 
into  with  a view  to  induce  visitor*  from  England 
and  elsewhere  to  Ireland.  “Tourist  Tickets  * 
will  be,  of  course,  issued  os  usual  ; but  at  rote* 
even  lower  than  they  hove  been— and  a vast 
occetniun  of  strangers  will  be  naturally  looked 
for.  It  U,  indeed,  taking  this  view  of  the 
scheme,  chiefly,  that  wc  have  been  induced 
to  teuder  our  cooperation  to  the  oonmiitteo : 
wo  believe  the  true  inler««ta  of  both  oountrice 
can  be  in  no  wav  so  effectually  advanced  as  by 
promoting  intercourse  between  them —making 
them,  iu  A won!,  acquainted.  Our  reader* 
will,  perhaps,  permit  us  to  print  here  a passage 
from  "Handbooks*  we  bare  been  preparing, 
in  order  to  aid  tbo  “movement"  into  Ireland, 
wc  anticipate  a*  certain  to  tako  place. 

" Tho*e  who  require  relaxation  from  labour,  or 
may  be  udvwd  to  scale  health  under  the  influence 
of  a mild  clitnsto,  nr  search  Cor  sources  of  novel 
and  rational  amusement,  or  draw  from  chango  of 
scene  a stimulus  to  wholesome  excitement,  or  covet 
acquaintance  with  the  charm*  of  Nature,  or  widi 
to  study  a people  full  of  original  character— cannot 
project  an  excursion  to  any  part  of  Europe  that 
will  afford  a more  ample  recompense. 

14  To  the  English,  therefore,  a country  in  which 
they  cannot  fail  to  be  deeply  interested,  holds  out 
•▼err  temptation  tho  traveller  can  need.  A 
cordial  and  hearty  welcome  will  be  given  at  all 
time*,  and  in  all  places,  to  the  ‘ stranger,'  who 
will  journey  in  security,  sorb  as  ho  can  meet  in  no 
other  portion  of  the  globe.  Ireland  will,  un- 
questionably, supply  every  means  of  enjoymrnt 
that  may  be  obtained  in  any  of  the  Continental 
kingdoms,  and  without  calling  for  the  sarrifices  of 
money  and  comfort  that  will  be  exacted  in  Ger- 
many, France,  and  Italy." 

Wo  merely  add  our  conviction — based  upon  tlio 
experience  of  many  years — that  “ ron  eveut 
visitor,  Ireland  uiu  obtain  a new  >’UiKNi>." 

The  Buildtno  is  rapidly  approaching  com- 
pletion : wc  have  already  supplied  our  readeni 
with  the  loading  architectural  details  ; and  need 
only  remark  that  a Staff  of  competent  nnd  expe- 
rienced persons  hns  been  formed  for  the  iieooe 
tarv  arrangement  of  tho  article*  contributed  ; 
anil  for  their  due  Protection  while  in  Irvlaud  : 
that  in  London,  Liverpool,  and  other  ports, 
atcam-boate  liavo  been  chartered  for  tho  for 
warding  of  goods  ; and  also  at  Havre,  Ostond, 
Hamburg,  and  elsewhere.  Wo  believe  tho 
wisest  and  moat  judicious  plans  have  been 
decided  upon  in  reference  to  nil  tho  particulars 
which  concern  the  tronsmifunon,  placing,  and 
safety  of  tho  vo at  amount  of  pTOjwrty  of  which 
tho  committee  will  have  charge  : the  committee 
consist*  of  twenty-four  of  the  leading  gentlemen 
and  merchant*  of  Dublin ; and  the  two  aecre- 
taric*,  Mcsnre.  Honey  and  Deane,  liave  been  for 
aonic  time  actively  occupied  on  the  Continent 
i and  in  London  iu  carrying  out  tho  several  plans 
| incident  to  the  project. 

We  therefore  look  upon  tho  Great  Dublin 
[ Exhibition  as  a hure  surer** : it  is  tho  second 
attempt  in  Europe  to  form  a groat  ° Inter- 
national H exhibition,  to  bo  followed  no  Uouht 
f by  many  others. 

And  our  earnest  hope  now  is  that  among  the 
rifiton  to  Ireland  wilt  be  Her  Most  Gracious 
Majesty  aud  His  Royal  Highness  Prince 
Albert:  the  Prince  will  there  witnow  new 
evidence  of  the  beneficial  influence  ho  bos 
exercised  ovor  the  Arts  of  his  country ; another 
proof  of  the  wisdom  of  that  policy  developed 
at  the  Great  Exhibition  of  ISM,  of  bringing 
together  tho  works  of  various  nations  for  the 
instruction  of  cadi  and  all. 


MINOR  TOPICS  OF  THE  MONTH. 

Tnt  National  Gailert.— In  the  Hour*  of 
Commons,  on  the  Slh  of  lost  month.  Colonel 
Mure,  the  member  for  Renfrewshire,  moved  for 
the  appoiutmont  ol  a solect  committee,  to  on- 

?iniro  into  tbo  management  of  the  National 
hdlcry.  The  motion  was  agreed  to  after  some 
little  discussion,  in  which  Messy*.  Kwiurt,  Ilumn, 
J.  Bell,  and  H.  D.  Seymour.  Ix>rd  John  RumcII, 
Sir  J.  Strickland,  and  the  Chancellor  of  tho 
Exchequer  took  part,  but  without  eliciting  any 
fact*  of  which  we  presume  our  readers  are  not 
already  cogmronL  The  Chancellor  of  the 
Exchequer  aid,  however,  in  reply  to  an  obecD 
ration  from  Mr.  Hume,  that  the  “government 
had  uot  yet  decided  upon  removing  Uie  National 
Gallerr  from  Trafalgar  Square,  and  would  not  do 
so,  unices  in  the  cant  of  a strong  exp  re**  ion  of 
public  opinion."  Wo  do  not  quite  understand 
this  avowal  on  tho  port  of  the  right  honourable 
gentleman,  for  we  bad  thought  tho  matter  had 
Ixvn  definitely  settled,  when  the  ground  wns 
purchased  nt  Kensington  ; or,  at  least,  there  was 
a tacit  understanding  among  all  parties,  that  it 
was  fully  intended  to  carry  out  tho  project 
which  Mr.  Disraeli  stated  to  the  House  when  he 
was  in  office.  What  exactly  oonatitnu*  m a stronjr 
expression  of  public  opinion,"  in  the  case  alluded 
to,  we  are  also  at  a lows  to  conceive  ; if  tho  out- 
cry already  mode  on  all  aide*  against  the  present 
location  of  the  national  picture*  ho  not  sufficient 
to  establish  such  an  expression,  wc  know  not 
what  cm  bo.  Is  the  subject  to  he  agitated  an  a 
political  question,  and  are  petitions  for  and 
against,  to  be  poured  into  the  House  from  all 
parts  of  the  country  1 Wo  trust  with  demon- 
strations will  not  be  needed  to  carry  conviction 
to  tho  minds  of  honourable  gentlemen  of  the 
neccsaity  of  such  a change.  But  to  show  that 
the  people  are  taking  an  interest  in  tho  matter, 
a fact  was  communicated  to  us  tho  other  dar, 
that  certainly  tnirnriwd  OS-  Inn  certain  borough, 
within  a hundred  mile*  of  the  metropolis,  hut 
nt  eouie  distance  from  it,  a plcdgo  was  exacted 
from  the  candidate*  at  tho  last  general  election 
that,  if  relumed  to  parliament,  they  woutd  vote 
for  retaining  the  gallery  where  it  now  in.  The 
reason  aanigned  for  such  a wish,  being,  that  people 
coining  to  I /union  to  see  nights,  would  not  like 
the  trouble  of  going  so  far  os  Kensington.  Tbit 
in  a oomewhot  selfish  view  of  the  owe,  in  oor 
opinion.  While  writing  on  this  subject,  it  wiil 
not  Ik  out  of  place  to  add.  tho  daily  papers  hare 
recently  stated  that  hie  Royal  Highur.w  Princo 
Albert  and  the  Royal  Commiuuoneni  for  ar- 
ranging tlic  commencement  of  tho  contemplated 
new  National  Gallerr.  are  in  future  to  bora  their 
meetings  at  Gore  House.  a wing  of  which  ha* 
been  fitted  up  for  their  reception,  under  tho 
presidency  of  the  Princo  Consort.  Sir  Cliarlf* 
Barry,  and  Baron  Marochetti,  have  Won  already 
professionally  consulted  by  the  Royal  Commia- 
aionen*  rwpoctiug  tlic  uow  building.  It  would 
thus  seem,  that  the  acts  of  the  Royal  CommiwoQ 
an>l  the  statement  of  Mr.  Gladstone  arc  a littlo 
at  variance. 

Tin:  KxrreR  or  the  National  Gaixert.— 
It  is  hardly  ncoewary  to  contradict  a statement 
that  has  appeared  In  a contemporary,  to  tbo 
effect,  that  Mr.  Uwins  lias  nwigned  the  keeper- 
ship  of  tho  National  Gallery.  We  should  regard 
such  an  event  as  a public  ralamity.  but  it  is  one 
wo  arc  not  likely  to  record,  so  long  os  the  accom- 
plished artist  and  upright  gentleman  ha*  health 
to  discharge  the  onerous  and  important  dulioa 
connected  with  tho  office. 

Toe  Royal  Atadext.—- We  understand  that 
the  member*  of  the  Royal  Academy  arc  alwut 
to  augment  their  numbers  in  both  dosses.  This 
will  W in  conformity  with  tho  suggestions  we 
threw  out  soroo  months  since  ; and,  in  fact,  is 
absolutely  nocesrary  if  they  intend,  as  we  believe 
they  do.  to  have  a certain  number  of  engraven 
added  to  the  higher  rank.  Tho  engraver*  can- 
not be  the  »ole  additions,  for  there  are  several 
of  the  associate  painter*,  Ac.,  who  ought, 
unquestionably,  to  he  advanced  to  the  higher 
grade ; and  this  will  not  Improbably  bo  the 
mse.  It  is  not  for  us  to  offer  an  opinion  as  to 
the  fittest  gentlemen  to  he  olecled,  oithcr  as 
academicians  or  associates,  although  wo  liave  a 


strong  fooling  who  ought  to  be : we  shall  W 
quite  content  to  wait  tlie  mult  of  tbe  choice  of 
tii*  Acfeleioy,  whose  recent  acta  bare,  m general, 
eti own  no  much  liberality  and  discretion  that 
then)  is  Little  npprebcnwn  of  its  again  moving 
in  a wrong  direction.  We  only  trust  the  honour* 
intended  to  be  meted  out  will  not  be  measured 
with  too  sparing  a Land  ; they  may  take  a wi,l* 
range  without  compromising  ll*>  I'rodlt  or  the 
respectability  of  tho  academical  body. 

An  [xyttatiox  to  Exqoatbiul-  It  has  been 
notified  to  us  by  the  Minuter  of  the  Meiian 
government  in  this  country,  that  the  council  of 
tho  National  Academy  of  Mexico  are  desirous  of 
mooting  with  an  Engraver  of  talent  to  proceed 
to  that  country  for  the  purpose  of  establishing 
himself  as  professor  of  his  art  in  the  academy 
there.  The  post  offers  great  advantage*,  in  every 
way,  to  a gentleman  prrftclfji  to  fill  It  . 

the  salary  will  be  a liberal  one,  the  duties  bf  no 
means  onerous,  and  every  facility  afforded  for 
rendering  the  position  of  the  jirofosaor  one  of 
comfort  in  tbe  rejwibllc.  Aa  we  are  in  posswrino 
of  tbe  terras  on  which  the  Mexican  government 
are  dispose*!  to  tmu.  w»  shall  be  happy  to 
answer  any  personal  applications  that  tnay  be 
&**•!«  to  us  at  our  office . 

Rvrsrox  i>m  Aura.—  An  attempt  ha*  been 
mule,  diiofly  by  the  instrumentality  of  Profeesor 
KiaUmork  and  Mr.  Beale,  to  asaociatc  tbe  sister 
arte  of  painting  and  music  by  monthly  " even- 
ing*, ” at  which  artiste,  men  of  letters,  and  pro 
foaeoes  of  moeic  attend,  and  at  wbkh  pictures, 
engraving*.  and  works  m sculpture  are  exhibited, 
and  where  music  and  song  enliven  and  enlighten 
a roost  agreeable  entertain ronnt.  Tlie  project 
was  commenced  in  February  ; sjiadou*  and  very 
elegant  rooms  have  been  taken  and  properly 
furnished  at  76,  Harley  street,  and  the  first 
assemblage  waa  attended  by  fmrbaps  300  ladies 
and  gentlemen,  who  must  have  greatly  enjoyed 
the  occasion,  for  there  was  a plentiful  sprinkling 
of  works  of  Art,  and  some  of  tbe  most  accom- 
plished musicians  and  singers  gave  the  benefit 
of  their  talents  to  tho  now  institution.  Wo 
cordially  hope  tlie  experiment  may  be  successful ; 
tho  project  cannot  fail  to  bo  useful  ; any  plan 
that  brings  together,  for  enjoyment  and  instruc- 
tion, those  whose  * busy  hours " keep  them  too 
much  out  of  general  sodoty,  must  be  pregnant 
of  good.  Artists  more  especially  **  live  laborious 
daya,''  too  frequently  in  solitude ; intercourse 
Sttch  as  they  covet  is  not  easy  of  access  ; refined 
pleasures  in  this  oountry  are  usually  dear,  and 
demand  restraint*  that  cannot  l>e  readily  ac- 
corded. Id  this  " Institution " (If  so  we  may 
term  it)  combining  cheerful  fellowship  with 
many  of  tlie  conveniences  of  a club  (for  there 
are  reading  rooms  and  d/jetni  comfortal  those 
who  work  with  mind  and  pencil,  or  pan,  tnay 
obtain  rational  enjoyment*  at  small  coat,  and 
society  such  as  will  be  alwaya  not  only  pleasant, 
but  instructive.  Oar  thank*  are  due  to  Pro 
feasor  Kialimark  and  Mr.  Heale  for  the  effort* 
they  have  made,  and  to  the  artist*  by  whom 
they  hare  bocn  encouraged  and  supported. 

A SrsTCB  roB  MaxcuEirm—  Mr,  Theed  ha* 
just  finished  a statue,  of  the  heroic  sue,  of 
Humphery  Chatham,  one  of  tlie  earlier  bene- 
factors of  the  town  of  Manclxwtar.  The  work  i« 
executed  in  marble.  tho  figure  beang  attired  in 
the  costume  of  the  seventeenth  century ; tho 
pose  is  sedent,  easy  and  natural,  with  a careful 
and  effective  compaction  of  the  draperies.  Tbe 
head  is  a fine  study,  and  tbe  feature*  bare  re- 
ceived ample  justice  at  the  hands  of  tlie  sculptor. 
In  the  saute  studio  (VS*,  Henrietta  street,  Ikven- 
disk  suuarej  we  had  an  opportunity  of  seoing 
some  he*  relief  romnosilloua  for  the  Homes  of 
Parliament.  Tbe  subject*  of  those  are  historical 
and  pereooal  incident*  in  the  reign  of  (juoon 
Elisabeth,  modelled  with  vary  great  care  and 
■uncos*. 

ntHrotra'a  Panorama  or  Obawapa.— Tliie 
last  and  really  groat  work  of  this  indefatigable 
pointer  waa  opened  to  private  now  on  tho  tilth 
of  March.  The  history  of  Granada  is  a romance, 
and  how  highly  coloured  soever  may  be  tho  con 
captious  we  form  of  lire  place  from  history  and 
legend,  they  are  amply  supported  by  this  view 
of  tho  place.  Tho  Alhambra,  it*  palace,  with 
tho  court  of  liana,  tlie  hall  of  the  Abcncerragea, 
lire  uufinisbod  judaeo  of  Charts*  V.,  an>l  tho 


Oenerelifo  Palace,  have  heas  long  in  name  familiar 
to  every  prater  of  Spanish  history,  and  the  sites 
of  three,  with  tlie  exception  of  the  List,  from 
which  the  new  is  taken,  are  in  their  present 
condition  placed  under  tho  eye  of  the  tqevtator, 
with  every  remarkable  locality  and  edifice  in  and 
around  the  city.  The  extent  and  varied  surface 
of  tbe  plain  or  *'  Vega,"  bounded  by  the  distant 
chain  of  mountains,  is  ni«*t  minutely  described  . 
this,  indeed,  is  a Israuliful  feature  of  tho  work. 
We  aumot  loo  highly  praise  tie  manner  of  the 
pointing  ; it  is  everywhere  worked  out  with 
natural  colour,  the  gradation#  ore  cbaniiinely 
maintained,  and  the  atrrmsphcrv  effecu  mined 
with  the  clnereit  oiaerration  of  nature. 

WAVM  GMocn  Wo  Mllm  «e  were  the 
fir*t  to  notice  to  tlie  public,  some  jrere  » ii<e. 
the  silica  colours  introduced  by  Mr  Miller,  of 
Ding  sere,  the  supenoc  brilliancy  of  wlm-h,  a* 
aptorent  in  a picture,  by  Mr.  E.  CorbouLl,  of 
“ The  Woman  taken  in  Adultery.”  attracted  the 
attention  of  the  t^ueen,  ami  in-lured  her  to 
become  tbe  purchaser  of  it.  Mr.  M iicr  !.*•  mil> 
mi  tied  to  us  for  trial  a box  containing  eight 
colours,  exclusive  of  a white,  witli  sundry 
camel  hair  pencils  ; this  he  denominate*  tlie 
" Practical  Art  Colour  Box,"  a*  it  m intended  foe 
the  u*e  of  the  (indent*  at  Marlborough  House, 
and  the  other  Qovesnarnent  Sclwl«  of  Itewign. 

U ha*  had  the  uuquaMied  appmbe'.iua  of  Mr. 
Redgrave.  R A..  an- 1 we  eon  add,  from  our  own 
experience,  our  testimony  to  tl*>  excellence  of 
tlrese  material*  ; it*  cheapness  as  among  its  thief 
recommendation*. 

Ebta  auxins  kxt  or  Phxxkt  Bmooi#  or 
Practical  Art  iv  t»s  Mrraoroua.— Tho  follow 
ing  anncauieriuuot  has  just  been  i**u*d  bv  the 
Department  of  Practical  Art  " Her  M»j«=*iy  * 
government  having  required  that  tlie  premises 
in  S.imereot  House  now  occupMsi  by  the  S.  h.sA 
of  Design  should  be  forthwith  giren  up  for  tlie 
use  of  public  offioo*.  and  having  instructed  the 
Department  of  Practical  Art  to  assist  in  retab 
lUtung  schools  of  Art,  and  elementary  drawing 
clave*.  in  connection  with  public  school*  in 
several  dUtncta  throughout  tlie  metropolis  in 
order  to  supply  the  elementary  instruction  here- 
tofore givan  at  Romenet  Hpuee,  notice  is  hereby 
given,  that  the  1 'cjmrtnieut  of  Practical  Art. 
upon  receiving  requisition#  from  parochial  an  l 
other  authorities,  wilt  lie  prcjwrod  to  aid  in 
forming  sueh  D. strict  Schools  of  Art,  and  ele- 
mentary drawing  c la*we*.  A suitable  room  or 
rooms,  with  lighting  aud  lining,  will  have  to  be 
provided  by  the  local  author) ties,  towards 
defraying  the  expeiiMM  of  which  certain  free 
received  for  instruction  may  bo  applied,  aud  the 
Department  will  appoint,  and  guarantee  the 
salary  of,  a suitable  master,  and  iw-c,  jn  provid 
ing  a supply  of  copies,  example*,  rood  Ms,  Ac., 
for  the  use  of  tlie  atudenta.  Further  infortna- 
tion  may  be  obtained  at  tho  office*,  Marlborough 
House,  Vail  MaiL” 

Mi  u or  Omxamsxtai.  A»t  at  Mtin 
BOIIOl'uR  Horst. — The  number*  Attending,  Ac., 
during  tho  month  of  February,  were  a*  follow* 

— f.'Mj  perrons  on  tbe  public  day*,  and  ad- 
mitted free ; M7  persons  on  tbe  studeoU  day*, 
amt  admitted  as  student*  on  the  jsiyuieut  of 
sixpence  each  ; Iwsidns  tho  registered  student* 
of  Uie  r liuuc*  and  schools. 

Exununox  or  Cabixxt  Wo*g.— Tbtfollriwlng 
notice  I isA  also  Iwcn  recently  issued  by  tlie  I kqart 
men t of  Practical  Art The  Lord*  of  UieCowmib  , 
lee  of  Privy  Council  for  Trade  I living  Lad  under 
their  cuntaderwtion  tlie  dcairahletiesA  of  making 
a collection  of  line  specimens  of  cabinet-  work  for 
tho  information  of  studont*  of  sehuol*  of  Art  ami 
tho  rmhlmat  largo,  havo  dtrvcUi.1  tlie  Iteportmeot 
of  Practical  Art  to  collect  and  publicly  exhibit 
such  specimana.  As  tho  *j  «u»  *t  bUr lltorough 
Hcmae  is  no*  fully  occupied  by  the  imiumm  arid 
special  cIsomo.  permiaaioa  lurs  liean  rd^aiDixi 
from  the  Royal  Ctnnmiaaioiieni  for  tlie  Exhibttiou 
of  1AM,  to  use  such  acootntnodaliasui  ns  may  be 
afforded  by  Gore  House.  Kensinglen,  where  tbe 
proposed  Exlubitinn  will  aeOOrdini;ly  lake  place 
j*  tkf  nw>w/A  of  May  aejrt.  11i«  s|iace  being 
limited,  it  U Ln tended  to  exhibit  ouly  spocintaM 
of  furniture  which  have  been  executed  i.eforc 
the  jiroaent  century.  Her  Majesty  the  tjoeen 
lias  hcen  gntahmsly  plrose.1  to  allow  cxaruplre, 
from  Windsor  Castle,  Ac.,  to  be  placed  in  the 


propreed  Exhibition,  and  thv  loan  of  fine  spech 
men*  has  been  literally  offered  by  several  pevrona 
Puwvieora  of  col'inet  w,.rk  willing  to  promote 
puhiic  iiiJtructi-'in  in  thw  branch  of  tnanufoeture 
by  lending  sjwviineu*.  are  rr-^iswK*!  to  intimate 
their  latcoiion*  i-  the  aeorvlery  <d  the  l Wj>«rt- 
iiK'nt  of  Art.  Marltmrona'ti  llouw.  Pall  Mail, 
L«>tvdo«>,  on  or  befi-re  the  5th  of  Apnh  The 
irtongemreita  hr  the  *ofe  resnoral  and  return  of 
any  *|won»et»*  which  may  he  lent  to  the  Iv^iort- 
iiwiit  list*  lieeo  entrusted  to  Mr  John  MeiAs 
of  Oi-i  It, i*l  Street.  Tiijs  w the  com meaoecueut 
of  a pr,y<*,-t  we  nave  l>,t*g  *«uce  ad«wmied.  as  a 
valuable  turohum  of  mernrcuosi  m Anmantt- 
facturew 

R>v«l  Poa*  n.xtx  fouBrnow —la  or  lor 
tliat  the  iii-tru,!.,  n which  tlie  public  were  de- 
riving from  the  u,*i<i  tiun  of  tlie  (Jiseen  a por 
cell • a at  Mar ii«i •■ugh  Ho* we  ui^nt  not  be 
interrupted,  her  Mujtwly  haa  been  graciously 
pleased  to  1-eM.iU  a aev  uiv-l  *sn««  of  *|«v  -ui»i»«  to 
be  male  from  tbs  poll«-rti"ik*  at  Itackiunbaai 
Paleea,  and  exli.hiled  at  Ma/il'orvujrh  Hmiae. 
Tina  mv  m i»  more  numerous  and  taned.  and  in 
soviie  rr»]iro  l*.  even  finer  U>*n  that  recently  re- 
moved. it  cou*>-U  rhleSy  of  vM  lixliea  of  the 
h rbret  orlrr.  an  I of  ea  *iuu*m  Mines  of 
Sen*,  illusi rating  live  atylse  of  di(t»lil  Vj-ochs 
of  tliet  n*yal  n,»nnf*. t,sv.  Amcsig  them  will 
be  found  a curium  «I*  jd*nrr  seonv,  | ru>lm*d  mv 
ureluudy  *fier  Sa|«4eou‘a  ei|w'liuu«  to  becypt. 
in  wki.il  the  tilnrwa  of  |M'nx  .aio  de,-<,eat)oo  ie 
alt^cntJier  eoiiii.-vi  loan  etlrctatuia  of  firtna  and 
ornaments  liel,,iw>ii«  to  the  ace  of  the  I'lauwoha, 
ai*o  acme  very  Due  jewvde*!  cuiio,  and  a superb 
bowl  of  hari  pore.-' sin,  which  *M  ei*«uted 
eipretnly  for  fo  'ns  S»i*e.  Ixird  Faterehaui  has 
also  erut  t<>  Mariiaivoagb  lf»-.i»e.  *oine  of  his 
turqn-uw  Sr v j «-*  iHMrce.ein  for  public  exhibition. 
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some  degree  of  *urpn*e.  that  tlie  councvl  of  the 
Art- t'n von  of  Ixmdnii,  l*ad  rejected  all  tlie  work* 
of  aculptnre  eei.t  i»  them  m rompri  .twe  for 
tlie  prrtiuuiu  of  If'"/,  offered  for  a tu» relief 
illustrating  ■•»»  went  ill  the  military  life  of  the 
Isle  Dukw  of  Wellington.  We  were  quite  at  a 
lo»s  or'' unit  (in  *ueb  wholmeie  rvjoctsoh, 
knowing  as  we  ilo.  that  there  are  many  young 
sculptor*  of  coif-.-leral-le  talent  who  would  have 
born  glad  to  d..(iogMwh  l U*n selves  in  the  way 
the  aoA'iety  lie- 1 thua  nuikvl  out  for  them. 
1-pou  making  inquiry,  however,  we  found  that 
out  of  eltivn  lir-igu*  amt  in.  Dine  were  not 
deetuod  of  sufficient  merit  to  lie  cnlillrl  to  the 
pare,  and  the  other  two,  both  of  which  are 
ipKid,  were  sffeo/irntt  and.  live  ref  ire.  did  bot 
cx.tne  wltidn  Uie  stipulated  term*.  On*  of  thme 
two.  representing  the  " Entry  of  Wellington  into 
Mwln-I.*  by  Mr.  Jefferson,  m eserellngly  clever, 
the  figure*  admirably  go>u|«*l,  and  very  aptrttad 
in  tlieir  modoUing.  Scviiptors,  aud  especially 
the  juunger  dsm.  have  frequently  oompWned 
in  our  hvonug  of  the  want  of  jwtronage.  and,  we 
believe,  not  without  reason  ; but  they  must  cease 
to  reiterate  three  complaint*,  if,  when  tlie  oppor- 
tunity is  afforded  of  distinguishing  tbeu-ael  voa, 
they  fail  to  Inake  tlifi  incut  of  it,  either  through 
iudilforeacw  to  tire  iustru*-Uon*  Uul  down,  or 
from  iocompet«(H-y. 

Lsttcrm  to  WoKxi*a  Max.— On  the  eve«x 
ing  of  Monday,  the  llth,  Prof  moot  Robert 
Hunt  coiiL-luded  his  couree  of  a.x  leclures  on 
the  Practical  Applications  of  PLyaical  Science, 
■ lelirered  in  tlie  theatre  of  Uie  Museum  of 
Practical  Science  to  working  uicii.  These  JeO- 
tiiree  were  most  eateiis.vely  illuatratisl  by 
experiments^  end  sm beared  a very  enlarged 
range  of  aubjoct*.  viewed  in  Uirir  sjiecial  applica- 
tion to  tho  me*  of  man.  After  tbe  lecturer 
had  ooecluded,  one  of  the  artisan*  prvoenl 
]>n>]>c*el,  in  a neat  address,  a voce  of  thanks 
from  the  men  present  to  Uie  Ruud  of  Trade, 
the  director  of  the  eatabl aliment,  and  to  the 
lecturer,  for  enabling  them,  at  ao  cosy  a rale,  to 
acquire  so  large  an  amount  of  knowledge  as 
they  l:vl  done  while  listening  to  the  lecture*  of 
Professor  It.  •! - -i : Hunt.  Tin*  wa*  reepandul  to 
by  the  WW'  loan  present  with  a degree  of  enthu- 
siasm not  often  witnoaaed.  We  rail  attention  to 
tliia  for  the  purpaae  of  improaeing  upon  our 
reader*  of  all  c insere,  tlie  Dccveeity  of  u! lending 
to  tbe  coll  for  ludustnel  instruction  whirl,  bea 
been  long  rising  loudly  around  us.  Our  I 
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thirat  for  knowledge,  ami  thoy  hare  been 
hitherto  permitted  to  rootuve  it  by  any  of  the 
uncertain  nourco*  through  which  it  might  be 
presented  to  them.  Tho  entire  aucce»»  of  this 
experiment  tut  proved  by  the  fact  UiAt  600 
tickets  hare  been  issued  for  ProfOMor  Rnrosayt 
courac  on  Geology,  and  many  hundreds  of 
application"  refused,  tut  tho  theatre  will  not 
contain  more  than  this  number,  must  bo  con* 
vincing  on  the  point  that  information  ia  dvairvd 
earnestly  by  our  great  Industrial  population. 

Cam*  or  nits  Assyrian  Mauux.k*  for  France. 
— It  has  been  stated  in  public  joumala  both  In 
England  and  France,  that  tho  English  govern- 
meut  refused  to  permit  the  French  government 
to  liave  cists  of  tho  marble*  in  tho  British 
Museum.  Not  only  was  there  no  such  refund, 
but  the  costs  have  been  all  token,  and  only  await 
the  arrangements  of  the  French  ambassador  for 
their  transmission  to  I*nris.  The  collection  is 
extensive : it  lias  taken  eighteen  months  to  form 
it,  ami.  of  ccnn%  it  Will  be  forwarded  to  Franco 
free  of  all  cost 

Artut*'  Gkxkral  Benevolent  Ixstitction. 
—Tho  anniversary  dinner  of  this  most  excellent 
society  is  advertised  to  take  plaoo  on  the  16th 
of  tho  present  month,  at  Freemason's  Hall,  when 
Earl  Granville  lias  consented  to  preside.  We 
earnestly  hope  to  are  a goodly  number  of 
artists,  their  friend*,  and  patrons,  on  this  occa- 
sion, to  support  the  noble  chairman,  and  to  aid 
in  augmenting  the  funds  of  tho  institution. 

French  Universal  Exposition  or  Industrial 
Art. — The  French  government  luvo  coiqo  to 
the  determination  of  holding  their  great  Expo*)* 
lion  in  tho  year  1855.  Our  reader*  will  hud  a 
detailed  report  of  the  ministerial  announcement 
under  the  head  of  our  foreign  intelligence,  to 
which  wo  would  refer  those  interested  in  tho 
matter. 

Mr.  Caldeh  Marshall's  statue  of  Thomas 
Campbell,  intended  for  erection  in  Westminster 
Abbey,  is,  wo  hoar,  still  m tho  artist's  studio,  for 
lack  of  funds  to  pAy  tho  fees  demanded  by  tho 
Doan  and  Chapter.  This  is  scarcely  a creditable 
matter  to  this  body  of  ecclesiastics,  and  certainly 
those  who  havo  taken  upon  them  to  have  tho 
KtAtuo  erected  ought  not  to  Icavo  it  where  it 
now  is,  oven  if  it  entails  a little  extra  expense 
upon  them. 

The  HAsmtAD  Conversazione.— Tho  third 
of  tlicse  agreeable  reunions  took  place  on  the 
evening  of  March  16.  Among  tho  exhibited 
works  were  a few  pictures  and  oil  akotches  of 
oat raorel inary  beauty,  tut  " Dort,"  and  “ Tho 
Zuyder  Zee,"  by  HtauGcld,  K.A.  ; two  exquisite 
oil  aketchea  by  F.  Good.dl.  A.  It  A. ; some  pie 
turea  of  great  natural  truth  by  Dighton.  Among 
tho  water  colour  works  wore  selections  from  tho 
portfolios  of  R.  A.  Goodall  and  Juttcum,  of  extra- 
ordinary truth  and  vahoty,  witli  interesting  con- 
tributions of  a few  of  tho  works  of  oarller 
members  of  the  English  water-colour  school. 
There  was  olio  an  attractive  collection  of  photo- 
graphs by  Elmore,  descriptive  of  views  and  archi- 
tectural remains  iu  Algeria.  There  remains  but 
one  more  of  thcoc  meetings  to  close  the  nosson. 

The  Scvutcrbi  op  Hiiuu  Powers,  - This 
distinguished  American  sculptor,  in  a letter 
addressed  to  a correspondent  of  the  New  York 
National  /uttllifffuotr,  give*  tho  following  list  of 
tho  work*  he  has  finished,  or  has  still  in  hand : 
— u Tho  Greek  Slate,’'  “ Eve,'*  44  Calhoun,"  44  The 
Fisher  Boy,-  “ California,"  - I a Peuscroeo,"  and 
“ Washington."  He  lua  executed  five  rrplicru  of 
u The  Greek  Slave."  and  throe  of  the  "Fisher 
Boy,"  and  others  are  engaged  : tho  fltAtue  of 
Washington  is  for  the  State  of  Louisiana.  Ha 
bulls  are  those  of  Messrs.  Webster,  Calhoun, 
Adam,  Jackson.  Marshall,  Everett,  Colonel  W.  C. 
Pros  toil,  Mr.  J.  S,  Preston.  Mac  Zhiffic,  Van  Huron, 
Ixmgworth,  Judge  Burnet,  and  other  conspicuous 
Americans.  In  Florence,  where  he  has  rcaidod 
for  tho  lost  fifteen  retro,  ho  has  executed  busts 
of  the  Grand  Ihicucss,  the  Pri neons  DemidofT, 
Ac.  Ac.  and  ho  is  now  at  work  on  a marble  statue 
emblematical  of  America : this  is  about  half 
completed.  Mr.  Powero  tolls  lus  friend  that  he 
has  " plenty  to  do." 

Mr.  John  Bell  is  at  present  occupied  in 
modelling  a colomnl  statue  of  "Australia."  He  is 
also  at  work  upon  the  atAtue,  iu  marble,  of  Sir 
Robert  Walpole,  for  the  Houses  of  Parliament. 

REVIEWS. 

Lares  axd  Pkxates;  on,  Cilicia  Awn  tvs 
Govubnou*.  By  W.  Birckmard  Barker, 
M.K.A.8.,  Edited  hr  W.  F.  Ainsworth. 
F.H.O.8.,  At.  At.  'Published  by  Incjram, 
Cooke,  A Co.,  London. 

Of  those  eoantrw*  which  stand  in  such  mysterious 
relation  with  the  history  of  the  Christian  religion, 
our  information  is  extended  day  by  day.  Historical 
monuments  that  have  been  veiled  and  silent  for 
two  thousand  years,  now  make  their  revelations  at 
a time  when  they  are  understood.  Every  school, 
hoy  who  reads  the  Anabasis,  snd  halu  with  Csru* 
at  the  nourishing  cities  mentioned  by  Xenophon, 
asks  " Where  are  these  dtiea  now?"  Even  of 
some  of  the  moat  important  it  is  difficult  to  deter* 
mine  the  sites,  and  when  these  are  asm  Mimes 
agreed  upon,  it  is  impossible  to  estimate  their  ex- 
tent. Many  of  tho  plains  of  the  ancient  Assyrian, 
Median,  and  Poroian  empire*  are  signalised,  each  a 
necropolis  of  c«tits,  by  * taw  shreds  of  monumental 
ruins  to  rescue  a sits  from  total  oblivion,  or  indi- 
cate the  burial-place  of  the  habitations  of  men  who 
ought  have  known  Sardanapalut  or  seen  Semi- 
ramie,  or  perhaps  Alexander,  or  even  Daniel  the 
prophet.  We  have  before  ua  a book  according  to 
the  subjoined  title,  that  treats  of  a portion  of 
.Vila  Minor  to  which  has  at  all  times  attached  an 
oxciting  interest.  Th#  work  (a  divided  Into  two 
parts,  the  former  of  which  affords  a history  of 
Cilicia,  and  of  its  capital.  Tarsus  or  Tarshwh,  under 
its  various  fortunes,  down  to  the  present  tun*  ; and 
also,  incidentally,  much  valuable  and  interesting 
information  about  other  historical  localities.  How 
pleasurably  soever  we  might  dwell  upon  the  his- 
torical notes  that  relate  to  Cilicia,  it  is  rather  of 
the  discovery  of  Art-remains  by  Mr.  Barker  in  1815 
(he  having  resided  officially  in  that  country  during 
eight  yearn)  that  we  feel  ourselves  called  upon  to 
spe*k.  The  first  specimens  of  these  reliqut*  that 
fell  into  the  pc*»<  avion  of  the  author,  were  pur* 
chased  by  him  from  an  Armenian,  who,  when 
questioned  os  to  the  whereabouts  of  his  discoveries, 
"pretended  that  he  uted  to  write  magical  words 
on  pieces  of  paper,  which  he  would  throw  op  into 
the  air,  and  tnon  he  would  dig  in  thoac  places 
where  they  fell ! " But  this  modern  ntatfm  was 
one  day  observed  scratching  up  the  earth  on  a hill 
side  not  far  from  the  residence  of  Mr.  Barker,  who, 
on  being  informed  of  the  fact,  proceeded  to  the 
spot,  and  discovered  the  rich  mine  from  which  he 
has  drawn  all  his  collection.  He  thought  at  first 
that  he  had  alighted  upon  the  site  of  a Ceramicus, 
and  that  the  mound  might  bare  been  formed  of  tha 
ref mu  of  a figure-manufactory,  but  on  further 
examination  it  U suppooed  that  the  remain*  are 
thoaeof  the  iVnatea  of  the  ancient  Cdioians,  tad 
were  by  them  broken  and  thrown  away  on  their 
conversion  to  Christianity.  The  reasons  for  this 
conclusion  are  that  none  of  the  Heart*  or  casts 
seem  to  have  been  rejected  on  account  of  defective 
workmanship,  that  none  of  them  appear  fraoh  or 
new  from  the  mould,  but  all  Mcai  to  have  been 
painted,  as  was  the  custom  of  tho  people  and  the 
lima.  The  entire  series,  which  is  In  the  pose  seal  on 
of  the  discoverer,  are  engraved  in  wood,  and  we 
are  told  that  a head  of  Fan  bears  marks  of  having 
been  set  up  in  some  place  assigned  to  it.  such  as  a 
wood.  An  incense-burner  affords  also  indications 
of  having  been  u*ed  in  the  worship  of  some  house- 
hold idol,  and  which,  having  been  consecrated  to 
a false  religion,  was  broken  and  cast  away.  Tho 
list  of  remains  comprehends  an  extensive  range  of 
faith  on  the  part  of  the  people  of  Tarsus,  sine*  it 
contains  deities  of  the  Awyrian.  Egyptian,  Syrian, 
Grecian,  and  Homan  mythologies,  which  were 
probably  rejected  and  cast  in  heaps  without  the 
city  gate*,  perhaps  under  the  influence  of  the 
preaching  of  some  of  the  apostolic  mission  tries 
during  toe  first  century  of  our  Lord.  The  works 
arc  in  terra-cotta,  and  they  are  not  of  a character 
to  induce  the  supposition  that  they  could  have  been 
set  up  in  public  temples ; it  may,  therefore,  be  pro* 
iu Died  that  they  were  uted  in  domestic  lararia . or 
places  for  private  or  family  worship.  Before  these 
figures  it  was  customary  to  burn  incense  and  keep 
lamps  burning,  and  to  mako  offerings  of  wine, 
meat,  fruit,  &«.,  4c.  Tho  collection,  which 
we  have  seen,  exemplifies  a high  degree  of 
artistic  excellence  in  the  originals,  and  a greatly 
inadequate  skill  on  the  part  of  the  copyist  and 
moulder,  perhaps  much  in  the  some  manner  that 
wo  observe  in  th*  rough  plaster  copirs  of  fino 
works  that  are  told  by  Italians  in  the  streets.  The  . 
ancients  formed  a clay  mould  upon  a clay  model, 
but  protiabiy  after  executing  the  mould  they  baked 
it  before  forming  the  clay  mould  upon  it;  be  that  j 
as  it  may,  we  cun  readily  conceive  the  difficulties  : 
of  dealing  with  a terra  cotta  mould  for  the  produc-  ' 
lion  of  a plastic  figure  to  be  afterwards  baked,  in  ^ 

comparison  with  thcaimple  production  of  a modem 
planter  fwure  from  a plaster  mould,  neither  of 
which  it  is  necessary  to  fire.  All  the  casts  have 
been  broken,  especially  the  heads.  They  are  made 
of  very  fine  clay,  either  of  a pale  straw  or  a red 
colour,  the  difference  in  th*  colour  being  occasioned 
by  the  degree  of  heat  to  which  they  hod  bven  ex* 
posed.  Irrrgularitiea  ia  the  form  of  some  of  the 
casts  have  been  occasioned  by  moulds  which  have 
shrunk  in  firing,  and  singularly  enough  the  marks 
of  the  fingers  of  the  workman  are  discernible  upon 
some  of  Uicm.  As  far  as  we  cun  judge  many  of  the 
originals  were  production*  of  rare  excellence,  being 
full  of  expression,  and  highly  poetic  in  treatment. 

We  may  instance  a head  of  Fallas,  another  of  Certs, 
of  much  grandeur,  an  Isis,  a Cybela.  a head  of  Bros, 
of  a basso  riliavo.  a priestess  examining  tho  opening 
of  a fiower,  an  Atys,  a Chronos  or  Saturn,  a statue 
of  HarpocraUe,  an  Isis,  and  a nuratxr  of  other 
works  of  every  character  found  in  ancient  Art.  The 
discovery  of  three  remains  opens  an  extensive  and 
varied  field  for  inquiry, — os  to  the  authority  under 
w hich  these  works  were  cast  away,— as  to  the  in* 
troduciion  of  Christianity  into  Cilicia,— and.  to  the 
artist,  tho  hints  they  put  forth  arc  of  varied  interest 
and  inconceivable  value. 

Discoveries  tx  the  Ruins  or  Nixkveu  axd 
Basylox.  By  Acmtkx  11.  Layard,  M.F. 
Published  l>y  J.  Murray,  London. 

It  is  very  frequently  a matter  of  sincere  regret  with 
u»,  that  the  plan  on  which  we  consider  it  necesaary 
to  conduct  the  Ar1-Jo\tmal  preclude*  the  possi- 
bility of  our  entertaining  subject*  of  universal 
interest;  and  even  with  respiet  to  those  wc  some- 
time* touch,  we  can  do,  from  our  limited  space,  but 
scanty  justice  to  their  merit*.  Such  w«  feel  to  ba 
tho  csoe  with  Mr.  Layard's  most  entertaining  and 
instructive  work,  the  result  of  a second  va|M<mioo, 
undertaken  for  the  trustee*  of  the  British  Museum, 
through  Armenia,  Kurdistan,  and  the  great 
Arabian  D**sert.  The  journey  was  commenced  in 
August,  1819,  and  it  occupied  nearly  two  year*. 
Previous  to  the  former  discoveries  of  Mr.  I^iyard, 
it  was  thought  that  the  actual  site  of  the  capital  of 
Assyria,  Nineveh,  the  " Ninu*  " of  the  Greeks  and 
Homans,  could  not  'positively  be  determined,  in 
fulfilment  of  the  prophecy  spoken  by  Nahum:— 
w The  Lord  will  make  an  utter  end  of  the  placo 
thereof.  Affliction  shall  not  rise  up  the  second 
time.  She  U empty,  void,  and  wane.  The  Lord 
will  stretch  out  nil  hand  against  the  north,  and 
destroy* Assyria,  and  will  make  Nineveh  a desolation, 
and  dry  hko  a witdcrncs*.  Uow  is  sb*  become  a 
desolation,  a place  for  beasts  to  lie  down  in."  Mr. 
Buckingham  and  Mr.  Hich,  who  had  each  visited 
tho  presumed  locality  of  the  city,  were  unable  to 
identify  it ; but  the  intelligence,  peraeverance,  and 
research  of  Mr.  I.*}ard  have  placid  th*  matter 
beyond  dispute ; the  discoveries  he  has  made  on 
this  his  second  journey  to  it  strongly  confirm  hi* 
former  rcconltd  opinion.  Of  the  situation  of 
Babvlon, 44  the  glory  of  kingdoms,  the  beauty  of  tho 
Chaldees4  excellency, *’  there  has  not.  for  very  many 
years  past,  been  any  reasonable  doubt,  although 
the  extent  it  occupied  has  never  been  clearly  ascer- 
tained, even  by  Mr.  Larard’a  researches,  which, 
however  entertaining,  adit  hut  little  to  what  we 
already  know  through  former  travellers;  while 
the  fresh  discoverer*  he  made  at  Nineveh  and 
Nimroud,  are  of  the  highest  interest.  For  tho 
reasons  we  have  already  stated,  it  would  bo 
utterly  impossible  for  u*  to  give  even  a sketch  of 
tho  route  taken,  and  of  the  principal  results  anting 
out  of  it ; all  that  we  can  do,  is  to  express  the  con* 
viction  that  others  will  feel  as  much  interrated  in 
the  perusal  of  Mr.  I.avard's  book  as  we  did.  Tha 
subject  is  one  of  no  slieht  import ; for  every  advance 
he  made  through  the  desolated  countries  of  his  visit, 
throw*  stmic  light  on  sacred  history,  and  serves  to  | 

confirm  the  truth*  of  Holy  Writ.  One  ha*  no  more 
right  to  aucstion  these  truth*,  from  what  we  now 
know  of  Nineveh.  Egypt,  and  Palestine,  than  wo 
have  to  doubt  the  existence  of  Athens  or  ancient 
Homo  from  the  ruins  which  time  yet  exhibit*  to  us. 

Liber  Fluyioruv  ; or,  River  Scenery  or 
France.  Engraving*  from  Drawings,  by 
J.  M.  W.  Ti'RNRR.  R.A.;  with  iMrriptiv# 
Letterpress  by  Lf.itch  Hitciiir.  Published 
by  11.  G.  Bohn,  Loudon. 

A time  will  assuredly  come  when  every  good  im- 
presaion  of  a print  from  the  work*  of  Turner,  that 
t*  known  to  have  received  the  stamp  of  hi*  genius 
in  touche*  and  emendations,  while  the  plate  was  in 
progress,  will  be  retimaud  far  beyond  the  value 
now  aUschiog  lo  it,  even  in  a monetary  sens*. 

They  aloe*  who  ere  accustomed  to  inspect  engra- 
ving* in  their  various  stage*  before  completion,  can 
have  an  adequate  idea  of  the  advantages  derived 
from  the  process  of  judicious 14  touching.**  Turner 
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■m  • onrwnwinaat*  artiat  ia  everything  cm  which  he 
ern»el,  hit  knowledge  of  the  principle*  of  lljfht 
•nil  *h*de—  in  black  and  whit*  equally  with 
colour* — enabled  him  to  im|N»rt  to  ho  tubjeeU  the 
meat  brilliant  effect*.  It  i*  well  known  that  he 
took  infinite  pain*  to  a**i»t  the  e*igr»ter  in  trans- 
lating hit  wurka,— and  bene*  the  beauty,  d»l  vary, 
and  almott  magical  illation  which  we  rrcogni*#  m 
|irinu  that  have  pa**ed  through  hit  hand*.  It  it 
wot  »**ry  painter  who  poaacaaea  thia  faculty  of 
aiding  the  engraver ; we  hare  known  many,  even 
of  high  repute,  quite  incompetent  to  the  tatk ; 
thetr  eye  in  to  filled  with  the  calnur  of  their  picture*, 
that  they  cannot  treat  them  effectiY*ly,  when  thry 
hare  not  the  rewntrcea  of  the  palette  at  command  : 
chalk  with  tuch  men  i*  a lewt  intelligible  material 
than  a whole  repertory  of  bottle*  and  bladder* 
the  latter  ia  their  hand*  ia  productive  of  good, — 
with  the  former  they  can  do  little  that  ia  required 
to  anawer  a given  and  important  purp-wc.  The 
engraving*  from  Turner'*  drawing  of  the  riT*r  ' 
•rvnery  of  Franea  are  not  new  to  the  public 
they  were  Kr*t  i«*uad  tnwna  year*  hack,  when  the 
“Annual*"  were  in  v--gue,  in,  If  we  recollect 
rightly,  the  " Picturesque  Annual  ” The  artel 
gave  much  attention  to  the  production  of  lhe*e  i 
ptatae,  all  of  which  are  more  or  lew  beautiful 
Collected  now  into  onehandaome  *'>lume,  with  the 
teat,  descriptive  of  the  tour  through  the  country 
made  he  Mr.  Ritchie  for  the  original  publication, 
the  '*  Liber  Flutiorura,"  will  eowttitutc  no  on- 
worthy  monument  of  the  palnter'e  geniu*,  and 
will,  oouhllem,  find  a place  ia  many  a library 
where  Art  ia  honoured,  The  book  appropriate  y 
pommenrew  wth  a brief  but  rharacurutie  akrtch  of  1 
the  life  of  Turner,  from  the  pm  of  Mr.  Alanc  I 
A-  Watt*. 


PBociRuea  ix  A lit  A i*t*  AantiTBCTt-g*.  with 
Pbkcxurxt*  won  Obwamhut.  By  Joiiji  P. 
Bannov,  Architect,  Member  of  the  Royal 
Institution  of  Britiah  Arehiteeta,  Ac.  Fub- 
luhed  by  Darin  Boon,  London. 

Thoae  who  know  the  difficulty  of  getting  properly 
tranaff-rred  to  atone,  or  wood,  subject*  unfamiliar 
to  ordinary  hand  a,  or  of  procuring  an  accurate 
repreaentation  of  ornament  of  a particular  clam 
from  an  artiet  accustomed  to  the  r'prreenUti'wi  of 
another,  will  not  be  «urprv*ed  that  an  architect 
deter  with  the  pencil,  should  riek  the  chance  of 
ahort- Doming  with  a tehicle  new  tn  him.  to  a*  'id 
error*  ia  another  direction.  If,  therefore,  we  aay 
that  tbe  lithography  in  tba  work  before  u«  doe* 
not  present  all  tha  ciqunits  beauty  of  undulation 
In  the  ornament,  or  that  rendered  In  the  original 
tketchr*.  we  are  merely  mnfemlng  to  a difficulty 
evidenced  ia  other  book*.  Thu*  the  forty- 
nine  twtyeetB  which  Mr  Seddon  present*  in  tw«|r* 
platen  are  more  valuable,  a*  lithographed  by  him- 
•elf.  than  they  would  probably  hare  been,  if  by  a 
hand  more  patient  ia  tne  cutting  of  fragile  chalk  ; 
and  together  with  eleven  woodcut*,  they  are  valuable 
contribution*  in  a new  channel  to  the  Mill  little 
wrought  mine  of  architectural  sculpture.  Thry 
are  chown  from  the  Dygantlne,  Rariy  Merman, 
K«rly  French,  and  Venetian  Uothie  Styles  Mr. 
Seddon  h*«,  however,  ahown  ua  someth  iog  of 
the  true  value  of  " Precedents,'*  The  four 
chapter*,  of  which  the  letter-pre*a  pon«i*t»,  are 
head'd  : — 11  The  Due  Hank  of  Art  corrr* ponding 
with  that  of  Science,  and  the  hope*  and  mean*  of 
attaining  thereto  ;**  “The  Unity  of  Art,  and  the 
relation  of  it*  *»veral  Branches  ; “ “ The  re*  pet  tire 
pofition*  of  Architecture,  Painting,  and  Sculpture, 
and  the  requisite  treatment  of  the  latter  for  tha 
purpose#  of  Architectural  Ih-eoration  ;M  and  " Pre- 
cedent* for  Architectural  Ornament  " Thn* 
theme*  are  enlarged  upon  with  much  ability,  and 
our  thank*  are  due,  a*  much  for  thn  eaoellenl 
argument  of  the  early  chapter*,  aa  for  the  m- 
dnatowr  to  unfiitd  the  eiquirite  beauty  of  orna- 
ment now  little  appreciated.  The  author  look* 
hopefully  to  tha  future  of  Architecture,  end  ha* 
•aid  much  which,  if  carefully  read,  would  help  to 
hasten  the  result. 


Tit*  SrnngWBBli  or  CaLam.  Engraved  by  JJ.  ! 

RuMuaox, from  the  P<cmrobv  H.  C.  fintot  * | 
Chri*t  tku  txi  Cut'cinxiow.  Engraved  from  a 
B**- relief,  hy  J.  llaxcocx.  Published  by  tha  | 
Art  Union  of  London. 

The  mWribeta  to  the  Art-Union  of  London  fir 
the  rear  lfkS'2-6.1,  will  be  entitled  to  an  impnwalnsi 
of  each  of  thee*  print*,  either  of  them  well  worth 
tha  subscription  money.  It  ha»  happened  very  un- 
fortunately for  the  interest*  of  th«  society  ju»l  now, 
that  Mr.  HoKmwin**  plate,  from  some  two**  of 
other  Wft  know  not  of,  »hoold  bar*  been  aa  long 
delayed  before  it  pa**e<l  into  tha  hand*  of  the 
printer ; the  Committee  were  in  contequ-nee  unable 
to  Mad  apretme  aa  to  th*U  distant  agent*  in  the  colo- 


nle*  and  rlaewherv,  that  intended  m'amVr*  might 
«ff  what  they  were  to  get  for  their  money.  We 
hope  thk*  eirrum«t*nev  "ill  not  be  Lund  to  operate 
mjuriowtlr  on  the  aabamption  liM.  though  we  fmr  | 
it  may.  Tha  Society  w evidently  adtawriug  tn  the 
quality  of  the  engravings  i«*ned  by  it ; ewch  year 
prove*  the  fart;  and  Mr  Rohinscm's  print,  if  wo* 
all  we  would  deal  re,  i*  a line  work  of  Art.  sur- 
passing all  ita  pvednrrarors,  The  p*rtutv  te  full  af 
highly  interwting  lubj-rt-matlar , rendered  by  the 
engraver  with  groat  power  it  roma*  out  eery 
brilliantly.  We  believe  there  are  lew  ht*tnr>r  *1 
painter*  of  our  day,  who  could  put  together  eurh 
a aia  of  figure*  *o  tkilfully  and  epeaking'y,  a* 
Mr.  SaLua  haa  done  in  hi*  work  : the  foreground 
group*  are  perticulifly  well  composed  Queen 
Eleanor  i*  somewhat  too  theatrical  m her  action  . 
it  rshibit*  rnann-r  rather  than  feeling  The  en- 
graving after  Mr  Hancock"*  baa  Iu1*»f  i* effective, 
but  it  doe*  not  pleas*  u*  *o  much  aa  oSfisrt  we  have 
seen  produced  hy  Mr.  Bale*’*  prove**  of  ruling 
It  i»  uneven  in  it*  tone*  and  tha  “ r*li#f,"  in  part*, 
ia  weak  while  the  Mark  liim  toward*  the  light* 
are  too  obtrwdve.  But  it  i*  a nut  intereat-ng 
print,  ad  ling  considerably  to  the  Talue  giron  by 
the  Art-l'niog,  in  eaehangv  fur  the  guinea  of  their 
rubecribcr*. 

The  ViLiAon  PannK.  Engraved  !»v  W,  Il*'rf.. 
from  the  Picture  hr  W P.  Frith,  II  A.  I’uV 
luhed  by  Llotd,  Bnirriicnt,  ft  ('•>.,  London 
There  are  certain  picture*  of  whoa*  utility  a*  public 
teacher*  there  cannot  be  a doubt,  and  of  their  popu- 
larity a*  Little,  inMwiurh  aa  they  unite  a charm  u4 
•ubji-rt  that  make*  Them  irremiti tdy  attr*rli«»  with 
•tarti  ideaa  aa  are  calc*  Med  to  win  oirr  the  feeling* 
nf  all  hut  the  it*n*f  obdurate  Mr.  Fnth'a  *'  Village 
Pigor"  la  one  of  aurt)  work*  : and  we  *ay.  wilhi-ut 
any  fear  ot  txing  charged  with  *ectanani«m,  that 
m long  a*  *<*rli  •erne*  a tv  valued  aa  we  know  they 
are.  there  need  be  n»  apprehrntton  of  our  ctraatry 
being  infected  with  the  plaauo  ap«Ka  of  inb<l*iity 
and  reyiNUtion  ; they  *r*  effectual  antidote*  againM 
thrue  aocial  mala'lie*.  keeping  aliee  that  apmt  «f 
obedience  to  the  l**»  of  Mod  and  man.  and  nf 
contentment  with  on*‘*  Jot.  whirh  ha*  iw*ile 
England  **  great,  glorious,  anil  frea-"  (i  'Idewnth  * 
ilmcnptiao  of  the  " piou*  man,"  haa  furwwhed 
the  teat  of  tht*  work,  and  very  beautifully 
ha*  the  artiit  carried  out  the  port"*  i.le**, 
interweaving  with  the  chief  ehar*rter  of  the  plot, 
•everal  mul  rharwimg  epiexje*  that  material  > 
a-id  to  it*  intere*t.  Where  Mr  Ir.th  haa  found  tha 
model*  of  hi*  figure*,  we  know  not ; hut  them*  an 
anMnrrarv  ®f  manner*  in  the  wh»U  of  them,  aiwl 
a degree  of  ru«tic  eiegllenw— yet  not  carried  heyowd 
tba  limit*  of  truth-- which  pro**  they  arv  dcrired 
from  a pur*  Mock  : — 

*'  A hold  pcaawntry.  their  country '•  pride  • 

There  it  ayoaitg  another,  whoaechild  i*“  plucking 
the  gtHul  man'*  gown."  with  a face  and  brow  that 
would  grace  a coronet ; and  another  young  creature, 
no  whom  eOMumptoOW  M fa»t  doing  it*  deadly 
work,  lupported  on  a grmve-*l*ti  by  her  mother, 
forming  a touching  contraat  to  the  linng  beauty 
of  the  other,  while  ahe  read*  to  her  aa  eloquent  a 
diaruume,  in  that  wan  countenance,  a*  the  worthy 
paaiiHF  who  faaajuM  left  the  *acred  edilk*.  Hut  the 
whole  picture  i»  *o  full  of  chararter  and  wntiroent, 
that  we  might  lilt  a page  of  rowimeat  without  eg- 
hauitmg  the  *wbject-  Mr.  Hall  haa  m*d«  a bril- 
liant print  from  it : a finer  piaeo  of  engraving,  in 
all  reaped*,  w*  have  nut  teen  fur  a long  time. 


F.  M.  Tn*  Bni  or  W*i,t,n«iTov,  oirmo 
OntllMM  TO  HI*  fjKkkKUA  PMBVUil'a  TO  A 
GnxgnAL  ACTION.  Painbd  an*l  Engraved 
by  T.  HxAl'lty.  Publialied  by  J OtLKSMT, 
Sheffield. 

This  plate  wa*  engraved  hy  the  lata  Mr  Heaphr, 
from  a picture  whirh  lie  painted  fag  Ovnrgv  IV., 
but  from  the  cirrumatanrr*  of  it*  being  pei»*tel» 
printed,  and  never  having  been  in  the  lisml*  nf  the 
••  trade/'  it  ia  not  generally  known.  Mr.  Gilbert 
ha*.  w*  halier*,  com*  into  the  pnew»*iui»  of  the 
original  plate,  and  i*  now  pwhliihing  it.  A*  a work 
of  Alt,  it  1*  of  uriquettionab.e  merit ; but  a*  one  of 
hittory,  i*  eapecialJy  viluahle.  for  it  contain*  por- 
traits, from  the  li‘e,  of  the  old  Penimular  hevoe*  — 
tha  men  who  bore  high  command  during  the  whole 
of  that  eventful  atruggle  ; Lvnedoch  and  Comher- 
roero.  f 1 ill.  Berevbird  and  Pirtnn,  C--1*,  Stewart 
| and  Leith,  with  a host  of  other*,  of  whom  few  now 
remain,  to  tell  “how  fields  were  won."  Mr. 
Ilcaphv  followed  the  fortune*  of  the  Britiih  arm* 
' in  the  Fcninoila  IW  three  or  four  yrar*,  and  ttw 

Ihad  op;>ortunitie«  the  mo»t  favourable  for  eiiUacting 
material*  Lr  to  important  a work  a*  thia  Th* 
plate  u in  eaceUent  cowditioa,  and  inipr***K>n* 


from  it  ought  tn  tw  at  tba*  tims  particularly  appre- 
ciated. now  that  tha  " fxrem-wt  naan  " *f  ail  that 
ga  .lant  group  h*a  brew  taken  fe-an  Th*  *k*-teh 
waa  made  on  th*  ground  of  th*  battle  of  JfieaUe. 


Loxanuov'*  "OotM*  L*'-«*p  ’*  ltla**rated 
in  a wfte*  of  l.ighteew  IbugH.  by  V H l». 
|‘ub:»hrdby  Hi.  a:**-**  Ba  .1  u»  *.»  1/mdow. 
With  much  of  poetical  fading  and  good  t**t*  ia  tha 
eoncvpUnw  of  the**  deaegn*.  there  i*  a marked  in- 
equality in  they*  #»ccuti"n.eapeev*l.y  with  rwten-nre 
to  the  drawing  I ha  figure  re*tin#  with  hi*  head 
on  the  table  in  plate  3.  i*  mtarrab  y bad  tbe  f-maie 
tn  the  nnt  t-I*U-  «e*m*  a giantea*  . and  that  Handing 
by  the  bed  aide,  in  plat#  !>.  •*  another  eaampl*  of  m- 
coevret  drawing.  W#  might  point  c-thev*  a* 
Open  to  the  earn*  aljirtw,  but  would  rathe*  U»k 
to  th*  ather  ud«  ef  the  picture  I'iato  2,  a*  a 
graceful  roanpo*itiow,  I*  i*  piat*  lrt,  *0*1  the  nett 
eih: bit*  roeiaaderalUa  *plrit.  the  f..•lrteenth  show* 
merit,  a*  *'*o  daea  th»  .**t.  eacepting  the  left  ana 
nf  the  nearer  peine- pal  figure,  wt,v>h  i*  thin  and  lU- 
*h» ’•»■!.  The  anemyaioua  grtiM  wherber  lady  •* 
gantlemm  we  know  n-rt— th--u*h  w*  *i»r-»cl  the 
farmer,  In*  talent  hut  it  want*  *chooU»g  in  tha 
p:  tmary  *lr»c nt  of  Art. 

Tab  Boo*  or  tub  Meni-rv.  B*  C M'lwroaii 
Ynl,  I Br*r»Tt  A*A  I’uh  *J»ed  hy  W. 
Bn  AWiHii.fi  Suva,  K.liahwrgt,  and  London. 
Thi*  will  h*  found  a *u*wt  valuable  honk  of  in*ov* 
Kit  mi  to  thorn  ekw  mean*  enable  them  to  carry 
..  .t  the  in*tr»(  t "W*  it  covey#  ; hut  it  *•  rod  a work 
t>-.*t  Would  be  of  much  aerTire  to  th#  eotiagw  gar- 
dener. i ii.Mii  or  ha*  it  treat*,  ehietl*.  of  the  manage- 
ment of  eatenairv  ground*,  and  of  hotfiou*ro, 
greenhoueea,  anil  Other  hnft.r vltural  1-rertii-n*  foe 
rearrog  pn>(wrt*un«  artihciaily.  There  ate.  how- 
ever.  a few  page*  which  may  tie  uaetully  Hudied 
hr  the  holder*  of  email  plot*  of  ground  Mr 
M J|  t--h'*««rerirwiw  »**  pravt-cal  an  I thcretienl 
gardener  at  t ,*rewio«l,  the  Il'.val  1 . »r.li  m of 
llruwrl*.  and  at  tire  J’alacv  of  Dalkeith,  must 
qual.fr  him  f«r  tbe  ta*k  he  ha*  here  undertake*, 
and  which  there  u no  doubt  h#  ha*  pet  firmed 
wi-wt  * ffinentljr 

Tuts  HA»n  Being  Cl  Mrt.trvtt.  At.rtt * t-rrti 
*vi>  lirvHt*.  Ily  llsanv  Hmaw,  11*. 
l'uhluhed  by  W.  Pi«  abbiuo.  Lmil<m. 

S.wo#  year*  *ince,  Mr  Shaw  published  a ro*tly 
volume  *n  Itla  *«bjert,  whirh,  we  br litre,  ia  neatly, 
if  not  quite,  out  nil  print.  Intend  of  re  printing  it 
in  iU  original  f.-nn , he  ha*.  f«T  the  aake  of  twinging 
it  within  reach  of  a Wtor*  eitenan*  i lam  nf  pur- 
rhi«n,  *el#ct-  d from  it  the  now!  uwful  eaamrdea, 
added  other*  to  them,  and  brought  out  • amallcr, 
hut  trarrely  leae  uneptable.  volume  In  theoe 
■ley*  of  typegruphica!  ornamentation,  the  utility  of 
eucb  a b-H>k  of  d-eigne  n»u*t  he  nbviou*  Mr  Shaw'* 
name  i*  a tufficicot  guarantee  for  th*  niaiiner  in 
whirh  it  i*  produc'd-  Wo  ran  hare  no  high**  au- 
thority on  uhat  appertain*  to  the  ltecwraU.tr  Art*  of 
j th*  amliirval  age* 

The  ai.nrtno  Btcmnitni  *n.  Bi-arrwa*.  En- 
graved bv  C Law  i«,  from  the  PirtuH*  by  Sir 
K L*ur*BAB.  It  A.  1'ubliahed  by  K.  OaM- 
naKT  ft  l'u„  Lwid'in. 

The  rrturtwm  of  the  large  engraving*  from  Sir  E 
Luid*e*r't  pirturva.  Ubrcmtog  *f*»h»e*  ja«t  now, 
and  we  are  not  gntrry  to  ***  it.  I.erge  priuta.  at  a 
high  price,  are  only  •uited  for  wealth*  prreoti*  with 
large  wall*  no  which  tn  hawg  ihrtn  ; hut  prnpli  of 
Unaiteil  mean*,  who  lit#  in  ima’I  h<iu»ea.  mutt  har# 
what  will  come  within  both.  S jch  ar*  the  pur  of 
Migrating*  before  u»,  both  bt/aua  in  their  way. 
The  title  i»f  tli*  fir*t  ripUm*  llielf;  the  uHoud  re- 
1 prvaenta  a nohlo  dog,  watching  at  thedwvrofaa 
apartment  for  the  entrance  of  hi*  muter,  it  may  ba 
presumed  ; both  ar*  wall  engraved. 


Photo*;  ii  ti'H  T By  Pfwfcaanr  Hr»T.  PuhlUhed 
by  J J.  Ouim  ft  Co.,  Loud  aw  and  Miaag*.-w. 

It  it  r«d  many  month*  unco  we  favourably  noticed 
an  earlier  edition  of  th.*  papular  and  w»eful  work. 
The  apperanee  nf  another,  alter  to  thurt  a laiwe  of 
lima,  c ai firm*  the  cqdniim  w*  thaw  eiprrwed,  and 
render*  it  unnreeMry  for  »<  t»  d.»  anything  more 
titan  tweraly  announea  ita  re-publicatiuw. 

Tan  Bnmt-tH  KTrrrw*ncAt.  |)ntwi*o-Booi. 
P«UhM  by  vt . BttlH,  lurint. 

An  ritcn»ir»  wriea  nf  wnall  drawing-book*  ev- 
tremcly  wel  I calculated  for  juvenile  learner*.  Tha 
nhjrgu,  which  roniiat  of  almrot  every  variety  of 
animate  and  inarnmata  forma,  are  drawn  w.th 
OKUMIA  accuracy,  clrarwea*.  and  almplteity,— 

| nualltie*  of  amentia]  acrvice  to  the  voting  •ru.leut- 
*r»i#  Low  dan  agent  for  the  sale  of  this  work,  to 
Mr.  Barn,  of  Kowthamptaa  Street. 
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THOUGHTS  ON  THE  NEW  BUILDING 

* to  fee  num.  ron 

THE  NATIONAL  GALLERY  OF 
ENGLAND, 

AND  ON  TIIK  ARRANGEMENT.  PRESERVATION 
AND  ENLARGEMENT  OT  T11E  COLLECTION. ' 

s*  me  O.  r.  WAAOEX. 


r.  shall  coumicnco  with 
the  pictures  of  tho 
Byzantine  School,  us 
exercising  a decides! 
influence  on  the  Ita- 
lian painters  of  the 
thirteenth  century. 
With  these  are  aitied 
the  pictures  of  tho 
Tuscan  School  of 
fourteenth  centuries, 


the  thirteenth  and 


which  again  branches  out  into  the  Floren- 
tine and  Sienese  Schools,  and  comprises, 
in  the  first  place  the  masters  who  (minted 
under  the  iufluence  of  the  Byzantine  School 
— Cimabue,  of  tho  Florentines— Guido  da 
Siena,  Duecio  di  liuoninsogna,  and  IJgolino 
da  Siena,  of  the  Sienese.  Then  follow  the 
painters  of  the  fourteenth  century,  and 
tirst  the  Florentines,  with  Giotto  at  their 
head ; tiicn  Taddeo  Gaddi,  Giottino,  Gio- 
vanni da  Melano,  Angiolo  Gaddi,  Bernardo 
and  Andrea  Orcagna,  Spinclto  Aretiuo,  lion 
Lorenzo  Camaldolense.  Then  the  Sienese 
painters,  Simon  Martini  and  I.ippo  Mommi, 
Ambrogio  and  Pietro  Lorcnzetti,  Hems, 
Bartolu  di  Fredi,  Taddeo  and  Dumenioo  df 
Bartolo.  Next  follow  certain  pictures  of 
the  l: mbrian  School,  for  example  those  of 
Allegretto  Nucci  ami  Gentile  da  Fabriano  : 
then  the  Bolognese  (minters,  ns  Vitale 
— the  Lombard,  as  Bamnba  and  ‘Tomaso 
of  Modena,  terminating  with  tlie  Paduan, 
as  Jacobo  d'Avanzi,  and  tho  Venetian,  as 
Jacobello  del  Fiore. 

It. — TIIK  FIFTEENTH  CENTO RT.  OR 
I'ERIOIl  OK  DEVELOPMENT. 

1. — a.  The  Tnscem  School. — Florentine*. 
—At  the  head,  Ficsole  and  Maanocio.  Tlien 
tho  masters  of  tho  three  ditfereut  groujis 
into  which  the  Florentine  School  of  that 
period  may  Iks  divided : those  masters 
whose  chief  study  wasexaet  truth  to  nature : 
A.  Baldovinetti,  Cosimo  Roaselli,  Pier  di 
COeituo,  Domenico  Ghirlandajo, and  HaMinno  j 
Mainardi those  in  whom  predominates 
a poetical  invention,  frequently  assuming  a 
dramatic  character,  an  Bcnozzo  Gozznii,  Fra 
Filipjio  Lippi,  Pcsello.  Sandro  Botticelli, 
Filippino  Iappi,  RafTncljino  del  Garbo ; and, 
lastly,  those  master*  who  especially  aimed  at 
perfection  and  rounding  of  form,  as  Aadrva 
del  Caataguo,  Antonio  Potlajuoto,  and 
Andrea  Verocehio.  In  conclusion,  Lorenzo 
di  Oredi,  and  pictnrea  of  Lionardo  da  Vinci 
in  his  early  manner. 

* CouUxiued  (Tom  jv  ICC. 


b.  The  Sienae.  — Sano  di  Pietro,  II 
Veechictta.Matteo  da  Siena.  N.R — As  the 
works  of  this  School,  at  that  period,  are 
few  iu  number,  and  inferior  in  style  to 
the  Florentine,  it  is  well  to  class  them 
among  those  works  of  the  latter  School 
of  the  early  stvle. 

2.  Tht  Umbrian  School.  — Fiorcnzo  di 
Lorenxo,  Pietro  della  Francesca,  Giovanni 
Santi,  Niccolo  Alunno,  down  to  Pietro 
Pcniginoand  Bernardo  Pinturicchio.  Then, 
those  pnpils  of  Pietro  Pentgino  who  adhered 
toliis  manner,  nsTihcrio  d'Asslai,  LTngegno, 
Lo  Spagna,  Giuuuicula.aud  Rocco  Zappa.  In 
conclusion,  Luca  Signorelli,  the  artist  who, 
combining  the  aims  an<l  tendency  of  both 
Schools — the  science  and  truth  lo  nature  of 
the  Florentines,  and  the  religious  feeling  of 
thci:  mbrians — attained  the  highest  approach 
to  theperfect  forms  of  Art. 

A The  School*  of  UUogna  and  Romagna. 
— These  Schools  form  tho  best  transition 
lo  tho  Lombard  School,  from  the  affinity 
in  some  of  their  works  lo  the  severe 
stylo  of  Sqnaroione  of  Padua,  grounded 
on  the  study  of  the  antique,  and  in 
others  to  the  feeling  ronnner  of  Pietro 
Pcrugino ; and  lastly,  from  their  greater 
perfection  of  colouriug.  Among  the  masters 
allied  to  Snuareiono  may  bo  enumerated,  iu 
Bologna,  Marco  Zopno  ; in  Ferrara,  Cosimo 
Turn  and  Francesco  thissa;  iu  Forli,  Mclozzo. 
At  the  head  of  the  masters  allied  to  Peru- 
gino  are.  for  Bologna,  Francesco  Francia, 
who,  in  his  latest  works,  nearly  attains  the 
perfect  style  of  the  sixteenth  century. 
With  him  are  connected  Amieo  As|«rlitii 
nnd  Timotco  della  Vito  in  his  early  pictures. 
In  the  Ferrara  School  may  be  here  men- 
tioned Domenico  Fauetti  and  Lorenzo 
Costa.  Ravenna  is  allied  to  this  section  by 
NiccohT  Rnndinrlli,  Francesco  Marches! 
{called  Cutiguola),  and  Luca  Izmghi  in 
his  oarly  maimer ; and  lastly  Forli,  by 
Marco  Balmezzano.  Most  of  these  master' 
studied  successfully  to  acquire  a warm  and 
powerfut  colouring. 

4.  The  Lombard  School. — In  this  School 
two  tendencies  are  discernible : one,  whoso 
centre  was  first  in  Padua,  and  afterwards  in 
Mantua,  aimed  at  perfecting  the  form, 
chiefly  by  a study  of  tho  nntique  ; the  two 
chief  mastei*  are  Francesco  Sqnarcionc  and 
Andrea  Mantegna.  The  other  tendency, 
which  flourished  principally  in  Milan,  Pavia, 
Parma,  and  Lodi,  aimed  more  at  truth  to 
nature,  nod  tlio  attainment  of  a clear  and 
fresh  colouring.  On  the  whole,  this  second 
clans  did  not  Keep  pace  with  the  progress 
of  the  other  Italian  schools  of  the  period, or 
possess  an  equal  degree  of  originality.  The 
best  known  early  masters  of  this  clan 
are  Vinoenzio  Civcrchio,  Vinccnzio  Toppa, 
Albertiuo  da  Lodi ; those  of  a later  dole, 
who  lived  more  or  less  into  the  sixteenth 
century,  nrn  Bartolommeo  Suardi  (called 
Bramantiuo),  Ambrogio  da  Fiuwano 
(called  II  Boigognoue),  and  Pier  Francesco 
Sacchi. 

5.  The  Venetian  School.— Two  different 
tendencies  are  here  likewise  to  lie  distin- 
guished. One,  which  had  its  chief  seat  in 
the  island  of  Mnrano,  at  Venice,  was 
partially  influenced  by  the  school  of  Squnr- 
ciono,  nnd  in  aiming  at  a determination 
of  form,  frequently  became  liard  and 
exaggerated.  The  principal  masters  in  this 
branch  of  tho  Venetian  School  arc  the 
family  of  tho  Vivarini.  which  flourished  for 
four  generations.  Carlo  Crivclli,  and  Vittore 
Carpaccio.  The  other  branch  of  this  School, 
which  was  established  in  Venice  itself, 
obtained,  through  Antonello  da  Messina, 
the  science  of  oil-painting  which  was  per- 
fected by  the  brothers  Van  Eyck,  and  com- 
bined Ibis  most  successfully  with  a realistic 
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representation  true  to  nature  in  all  its 
details,  and  with  a colouring  equally  clear 
and  strong.  At  the  head  of  this  branch 
stand  Giovanni  Bellini,  together  with  his 
brother  Gentile  and  a number  of  his  pnpils, 
of  whom  the  following  adhered  to  his  style, 
ami  may  therefore  lie  enumerated  hero  : — 
Girolamo  Moccttn,  Andrea  Cordelle  Agi, 
Francesco  Bissolo,  Marco  Basaiti,  Fran- 
cesco da  Santaeroce,  Girolamo  da  Santa- 
croeo,  Andrea  Previtali,  Cima  da  Conc- 
gliauo,  Fioravanto  Ferramola,  Piermaria 
PennaectiL  Giovanni  Buonconsigli,  Marcello 
Fogolino,  Bartolommeo  Montagna,  Liberate 
da  V crona,  Francesco  Morone,  Girolamo  dai 
Lihri,  Pietro  d«ej*  Ingannati,  and  lastly  the 
early  pictures  of  Vinceuzio  Catena  and  Palma 
Veccuio. 

With  these  are  here  connected,  by  a 
similar  realistic  tendency,  the  contemporary 
Neapolitan  (winters,  especially  Antonio 
Solario,  (called  Lo  Zingaro.) 

iif. -epoch  nPTtiF.  nmmsrr  DEVELOP- 
MENT. imo-imc. 

1.  The  Tvtcan  School,  a.  The  Florentine* 
— Lionardo  da  Vinci,  Michelangelo  Buona- 
rottL  (As  pictures  by  Michelangelo  are 
not  easily  met  with,  those  may  be  intro- 
duced here  which  were  executed  by 
Sebastian  del  Fiombo,  with  his  co-opera- 
tion ; of  this  class,  the  National  Gallery 
possesses  tho  chief  work,  the  “liaising  of 
Lazarus.")  Fra  Bartolommeo,  Mnriotto 
AHortineili,  Andrea  del  Sarto.  Franciabigio, 
Pontormo,  Francesco  Ubertini  (called  II 
Baccliiacca),  II  Rosso,  Marcello  Yenusti, 
Daniele  da  Volterra.  b.  The  Sienete. — 
Pacchiarotto,  Boeva  fumi,  Baldassare  Peruzzi, 
Gianantonio  Razzi,  (called  II  Soddoina.) 

2.  The  Roman  School. — Raljbacl  in  the 
pictures  of  bis  second  and  third  period*, 
llis  follow-pupils,  under  Perugino,  Dome- 
nico di  Paris  Alfani,  Niccolo  Soggi, 
E.  di  B.  Giorgio.  His  pupils,  Giutio 
Romano,  Polidoro  da  Caravaf*iu,  Francesco 
Peimi,  Timotco  della  Vito  in  his  later 
pictures,  Andrea  di  Salerno,  Perino  del 
Vaga,  Bagnacavallo,  Girolamo  Cotiguuola, 
Pellegrino  Muuari,  Bcnvonnto  Garofalo. — 
Raphael's  successor):  Inuocunzn  da  rniola 
Girolamo  Francia,  Rafaellino  da  Colic, 
Girolamo  da  Treviso,  Primaticcio. 

3.  The  School*  of  Rdognaand  Romagna. 
In  this  epoch  these  two  Schools  are 
chiefly  absorbed  by  the  Romans ; al- 
though, under  Raphael’s  influence,  the 
brothers  Dossi  Mazzolino,  Ereole  Grande, 
and  Girolamo  Gxrpi,  at  Ferrara,  like- 
wise maintain  a position  of  their  own. 
These  arc  mist  properly  connected  with 
the  group  of  Raphael's  pupils  from 
Bologna,  aud  their  countryman  Garofalo. 

4.  The  Lombard  School. — Tho  feeling  for 
beauty  in  line  and  form  which  Lionardo  da 
Vinci  infused  into  the  artista  of  Milan 
and  its  vicinity  during  his  long  residence 
in  that  city,  imparts  to  these  painters, 
during  thia  epoch,  a greater  affinity  to 
the  schools  of  central  Italy  than  in  the 
preceding  period ; and  artiste,  like  Gau- 
denzio  Ferrari,  Bernardino  l.uini,  Giovanni 
Antonio  Baltraffio,  Andrea  Salaino,  Fran- 
cesco Melzi,  Bernardino  Zenate,  Cosaro 
da  Sesto,  Marco  da  I'ggionc,  Bernardino 
do*  Conti,  Bernardino  Fasolo,  Giovanni 
Pedriui,  are  more  naturally  connected 
with  the  Fcrraresc,  uniting  aa  they  do  a 
lively  and  bright  colouring  with  tho 
alxive  qualities.  At  the  same  time  their 
delicacy  of  feeling  and  expression,  and 
their  attention  to  tho  study  of  chiaro-otevn 
form  an  excellent  transition  to  the  pictures 
of  Correggio,  the  head  of  the  Parma  School, 
in  which  the  peculiarities  of  the  Lombara 
School  in  tho  rounding  of  form,  grace- 
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fuln&ss  of  movement,  ami  tine  treatment  of 
ckuirxhotcuro  in  the  brightest  colours,  in 
earned  to  it*  highest  perfection.  To 
< 'omggio  succeed  his  pupils  and  followers, 
Parmegianino,  Francesco  Mam  Kondani, 
Giorgio  Gandini,  Bernardino  Gatti,  Michel- 
angelo Anselmi,  Lelio  Orsi,  Niooolo  dell* 
Abba  to. 

ft.  The  Venetian  School. — This  is  allied  to 
(lie  last  group  of  the  Lombard  School,  by 
the  great  attention  paid  to  the  study  of 
colouring.  Giorgione  stands  at  the  head  of 
these  master*,  and  in  point  of  conception 
aud  breadth  of  treatment,  he  brought  th«* 
peculiar  feature  of  this  school— a realistic 
tendency,  equally  true,  intellectual,  and 
[metical — to  its  highest  perfection.  Next  in 
order  follows  Sebastian  del  Piorabo  in  liis pic- 
tures of  the  pure  Venetian  style,  Vlucenzio 
Catena,'  and  Palma  Veochio  in  tlieir  later 
pictures ; also  Bomanino  di  Brescia, 
Giovanni  Cariani,  Lorenzo  Ix>ttn,  and 
Girolamo  Savoldo.  Then  follows  Titian, 
for  many  years  the  head  of  the  school : his 
rival  Licinio  Pordenonc,  with  his  brother 
Bernardino  Pordenonc,  and  Moretto  da 
Brescia.  The  pupils  ami  successors  of 
Titian,  Bonifaxio.  Paris  Rot  done,  Jan  van 
Calcar,  Calisto  da  Lodi,  Tintoretto  in  his 
early  pictures,  form  the  conclusion. 

IV.— EPOCH  OF  DECUXR 

The  period  of  Decline,  from  1650*1090, 
succeeded,  as  the  result  of  a miiunderstood 
imitation  of  the  great  painters  of  the 
preceding  epoch,  and  a vain  |*%r*dc  of  that 
mastery  lit  drawing,  painting,  Ac.  which  thr 
latter  combined  with  a true  and  beautiful 
expression  of  intellectual  cliaractor.  A*  the 
pictures  of  many  Masters  of  this  fwriod 
are  of  a somewhat  uupleaaing  character, 
affording  no  enjoymont,  and  serving  only 
to  form  an  historical  link  in  the  Art. 
a few  examples  of  the  most  celebrated 
masters  of  each  school  are  sufficient.  The 
Venetian  School  alono  forms  an  exception 
deserving  praise. 

1.  The  Tkmm  School.  a.  Florentines.— 
Francesco  de*  Salviati,  Angioh*  Bronzino, 
Alessandro  Aliori,  Giorgio  Vasari,  ft. 
Sienese  School.  Marco  di  Pino.  Hero  fol- 
low properly  the  Nea|K>litan  painters, 
Francesco  Curia  and  Ippolito  Borghese. 

2.  The  Roman  School. — Taddeo  and 
Fedcrigo  Zuccaro,  Girolatuo  Siciolante, 
Fedcrigo  Raroccio,  II  Cavalier  d*  Arp  in  a. 

3.  The  JMoijnese  School,  an d the  Ilomaq- 
nuoli. — Boloqna : Pellegrino  di  Tibaldi. 
Lorenzo  Sahliatini,  Prospero  Fontana, 
Laviuia  Fontana. — Ravenna:  The  later 
pictures  of  Luca  Longhi. — Ferrara  : Scar- 
fcllino  da  Ferrara. 

4.  Tlu  Lombard  School.  — Bernardino 
Lanini,  Aurclio  Luini.  Giu  Paolo  I^omazzo, 
Girolamo  Mazzuola,  Giulio,  Antouio  aud 
Beniordino  Caxnpi,  Sofonisba  Augusciola. 
Here  follow*  properly  the  Genoese  Luca 
Cambiaso. 

ft.  The  Venetians. — Although  the  poinlent 
of  thia  epoch  are  inferior  to  those  of  the  pre- 
ceding one  in  elevation  and  |>oetry  of  feeling, 
and  especially  in  the  sentiment  required  for 
treating  Church  subjects,  as  well  a*  solidity 
of  execution,  yet  the  realistic  basis  of  this 
school,  foundod  bj  Titian,  baa  produced 
many  noble  and  original  picture*,  and  a 
great  number  of  at  least  very  pleasing 
works.  We  may  here  mention  Tintoretto  in 
his  later  pictures,  Jacopo  da  Ponte  (called 
Batts&no),  Andrea  Scmavone,  Giuseppe 
Porta  (called  De*  Salviati),  Girolamo 
Muziano, Giovanni  Battista  Moroni, Battista 
Zolotti,  Paolo  FariuaUt,  Carlo  Calinri,  Dario 
Yurotari,  Giovanni  Contariuo,  Francesco 
Bossano,  Jacopo  Palm 
(csdlcd  U Giovanc). 


V.  EPOCH  OP  REVIVAL. 

At  the  head  of  this  epoch  stand  the 
works  of  the  Carracci  and  their  pupils* 
from  whom  it  property  dates,  and  whusc 
eclectic  system  nilol  pointing  in  Rome  as 
well  as  In  Bologna.  Here  cons^uently 
follow  Lodovieo  Caraeci.  Annibale  Caraeci, 
Agostino  Garaori,  Domenicbiim,  Guido 
Rcni,  Fnuiccsco  Allani,Guerc;.no,Lanfranco, 
Lionello  S|Ki4la,  Alejandro  Tiarini,  Gave- 
done,  Pierfrancesco  Mola,  Elisabetta  Sirani, 
Guido  Cagnacci,  Grimaldi  With  these  are 
allied,  from  a similarity  of  aim.  the  Lora- 
lunls,  Giovanni  Battista  Creep!,  Camillo 
Procaccini, Giulio Oeuire  Procure  nt, Daniel* 
Crespl  B.  Sehedone.  Then  follow  nn*»t 
properly  the  Florentine-*,  educated  under 
the  influence  of  the  Lombards,  Ixnlovico 
Gardi  (called  II  Cigoli),  Crwtofi.ro  Allori. 
Giovanni  Bilivert,  Oraxio  Gentilesehi. 
Francesco  Vanni  di  Siena,  ami  Carlo  IhileL 
With  the  latter  may  In*  clvso),  as 
kindred,  painters  in  the  religion*  fi*rm  of  J 
art,  Sos^fcrrato  and  Andrea  Smvhi,  the 
representative*  of  the  R«>m.*m  school. 

Here  succeed*  the  School  of  the  Natural- 
ist*, as  opposed  to  the  Kelvcti'-*,  who  em- 
ployed only  nature*,  and  for  the  nomt  imrt 
without  selection.  At  the  head  <*f  these 
*tand  their  founder  Michelangelo  da 
Caravaggio,  and  his  pupil  Manfrvdi ; 
whilst  in  Rome  they  are  joined  hy  Done, 
nieo  Feti,  and  Michelangelo  delle  Raiu- 
bocciate.  In  Napleo  we  have  Gtu*oppe  i 
Ribera.  II  Cavalier  Massimo  Stanxioni,  An- 
drea Vacearo,  Anielo  Fal*v>ne,  ami  Salvator 
Rosa,  ltelbauio  Currenzio  however,  whose 
style  was  funned  after  Tintoretto,  i*  a 

Dier  introduction  to  the  Venetian*.  Here, 
y.Uie  Genoese  master*  Bernardo  St  rozzi, 
and  Benedetto  Costiglionc  find  their  proper 
pIlM, 

ft.  The  Venetian  School. — If  this  school 
did  not  share  the  general  decline  which 
mark  nil  the  preceding  period,  on  the  other 
hand  it  exhibits  in  this  epoch  no  improve- 
ment* but  a decided  falling  off,  all  hough 
still  maintaining  a respectable  character. 
The  need  noted  painters  it  I>0!u*Ih  are 
Alcs.<nulre>  Varotan  (called  11  Ik:\d*.vaniiio) 
Alcx*audro  Turchi  (called  l/Orl»eUo,) 
Piotro  Libfri,  ami  Pietro  Veochio. 

V!  PERIOD  Of  DDCfJXB, 

This  decline  resulted  with  many  painter* 
from  a light  and  pleasing,  hut  suj>erticial 
invention,  accompanied  hy  a corresponding 
skilful  but  decorative  treatment ; in  other* 
it  proceeded  from  a close  but  Spirit  lews 
adherence  to  a ret  of  olmolcle  rules,  which 
destroyed  the  }*culiarity  of  individuals  as 
well  a*  of  schools.  With  few  exception*, 
sound  technical  •chmcc.as  the  l«t*u  or  mani- 
pulation  in  minting,  was  lost.  A strict 
separation  ol  the  School*  i*  here  lea*  neces- 
sary, a*  even  the  richest  gallery  require** 
only  a small  numlspr  of  tho  ta*t  pictures 
of  the  following  masters  in  this  ejoeli. 
Florentines : — Pietro  da  Cortona,  who  in 
point  of  time  properly  belongs  to  the 
preceding  period,  may  here  bo  placed  at  the 
Dead  of  the  Mannerists,  as  tliat  pre- 
eminently diligent  master  Lionardo  da  V inci 
in  the  fifteenth  century  stands  at  the  head 
of  painting,  which  did  not  attain  its  highest 
development  until  after  1600.  Giro  Ferri, 
Francesco  Roman*.*  Hi,  Benedetto  Luti, 
Zucharelli.  Roman  Painters  : — ■ Filippo 
Izittri,  Carlo  Maratti,  Puiujieo  Batoni,  i 
Panini.  ltolo<jnese  Painters : — Carlo  Cig- 
nani,  Marcanlotiio  Fraueeschini,  (>iusep|H? 
Maria  Crcapi.  Loml^arde  : — Franresci* 
London io.  S’mpolitanJt : — Luca  Giorelauo, 
Sobastiano  Conca,  Francesco  Solimena, 
(icnoete: — Giovan  Battista Gaulli.  Venetians: 


—Antonio  Bclloci,  Frai»<?«^-*>  Trevt*ani, 
Srl«tstiano  Rioci,  Manx*  Ricci,  Autoulo 
Balr-tra.1  (iovanni  |titt;.'>taTi*-|M*h*,Gio\aiini 
lisiti^ta  Piazza  Ua.GiurepprNugxri,  Antonio 
Canal*-  (.^Ur*l  &1  Canalr|ti>;,  lienwinlo 

Bcl!"tt*>. 

Where*  the  apartments  f*Ttlie  Italian  and 
Ihitch-Genuau  &-h<x«U  imunxliatvly  adj  -in, 
on  alternti«*n  in  the  »u**re^iuu  of  the 
8rho«*L  in  the  rev* 4^1,  third.  au«l  fourth 
epochs  is  ad\  i*ahle,  L-^inninir  with  the 
\ «‘it*-tian.  which  is  alhr-1  in  it«  i>tylr  of  the 
fifte**Uth  rentiirv  to  the  pictursw  of  the 
brother*  Van  F.yek  nn*l  their  reh»*»l.  Tten 
durtill  f*41*«w  the  l>>uil<inl.  sn*l  afterworeD 
the  M-h***!*  of  R)>1",*iia  and  It-umgna, 
of  Tuscan  IT  and  lb. me.  lUit  m thU  renns, 
as  tile  (Ckililili^*  the  I Hit*  h S«’h*sJ  <tstc 

Iwk  **nly  to  the  fifteenth  century,  there  is 
Iloi-lax*  wh**re  the  |*i.*t tires  of  the  Tuscan 
ami  other  Italian  S**h>-  l«  of  tlio  thirteenth 
ati'l  ftoirtreulh  centuries  eon  l«e  harmo- 
m«*usly  intn-l\i<x*«l  : ami  the  ls*st  plan, 
there*f**re.  is  to  e»»!|r»*t  these  into  •♦•jaratc 
res'iii*,  a*  at  Berlin,  where*  the  |<M-ahty  imli- 
ratel  such  nn  arrangement.  < 'i-rtain 
devial»«*tis  freon  tins  j.J.m  4>e«nir  In  the 
Berlin  Mu-a-uiu.  l»U**h  us  the  interruption 
of  the  Meric*  of  the  Italian  hy  the  S|«nidi 
ami  French  K*h*«ih  of  the  arveut«wnlh 
♦vntury  ; hut  iht-fK*  are*  merely  caused  by  the 
relative  pt«MU«4l  of  the  re-otn*.  and  the 
restricted  size  of  the  htnldilig.  It  i* 
Ulinere-nsary  here  to  explain  the  reason  of 
tin-*  latter  fart,  hut  I re*n»i*ier  it  *lue  to  the 
architect  S hinkel.  to  ci-  tt*  ntte  him  ft>»w 
anv  blame  in  the  matter. 

The  (tiher  School*  offer  few  diffloiltioa  of 
arrangeiueiit  ; l»nt  in  a Gulh  ry  |iarti<'ul*rly 
ri«‘h  in  the  Dutch  ami  German  Masters, 
it  might  1m*  desirable  t**  divide  their  works 
iut<»  ihffeirtit  «*|Mh*lis  ; thus,  f**r  example, 
•>*itiiuetieing  in  the  fifteenth  .x-ntury  with 
the  picture’s  of  the  brother*  N an  Kvck  and 
their  S*ho**l  ; those  of  the  two  Ruglcr  Van 
der We  1*1*11, Just u*  Van  Grut,  Hugo  Vander 
Goes,  Pieter  i-hriatophsen,  llans  1 lending  : 
an  i then  following  on,  in  n separate  group, 
with  the  work*  of  the  German  painters, 
Martin  SchongHuer.  Michael  Woliuemuth, 
1 Lirthoi* »nu«  u * Zeit bloom,  liana  Hollieinthc 
Elder,  Ac.  Nor  will  the  effect  Iw  in  any 
way  tnarrtxl,  by  combining  the  pictures  of 
the  two  School*  into  one  scries  ; sspaouity 
as,  on  the  decline  of  the  < ieruian  School  after 
the  middle  of  the  sixteenth  century,  tlusw 
few  master*  of  whom  we  here  *q**sk 
in  always  to  be  classed  with  tlieir  Dutch 
coatomponriM.  It  needs  scarcely  to  be 
oWrvcd,  that  during  the  period  from 
LVk»tolCiX>.iu  which  the  Dutch  and  Germans 
fell  into  a false  imitation  of  the  Italians,  and 
Is'came  very  distasteful,  n f«*w  picture*  by 
the  ls**t  masters  are  all-sufficient, — such  as 
a Mabuse  in  hi*  later  time,  a Laml>ert 
Lombard,  Fnui*  Floria,  Martin  Hcmskcrk, 
Martin  ile  Vus,  Ac.  Although,  U)k»u  the 
whole,  the  picture*  of  the  Flemish  and  Dutch 
Schools,  from  tlieir  intimate  connection,  may 
be  considered  inseparable,  it  is  desirable 
to  form  Meparale  groutM  of  the  two  chief 
master* — Rul*eus  and  iLnihraudt  in  whom 
the  difference  of  these  Schools  is  pro- 
eminently  expressed,  together  with  tlieir 
pupils — huWns,  of  c*>uniti.  taking  tho 
precedence,  even  in  point  of  date. 

In  the  Spanish  School  nn  attempt 
to  separate  the  School*  of  Toledo  and 
Madrid,  of  Seville  and  Cordova,  and  lastly 
those  of  Granatla  and  Valencia,  in  each 
epoch,  would  re*quire  a wealth  of  pictures 
which  can  scarevly  ever  be  expected.  It 
might  therefore  l*e  well  to  bring  together 
the  pictures  of  these  schools  belonging 
to  the  same  epoch,  since  their  differences 
are  by  no  means  so  great  as  those  in  tho 
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Italian  School*,  and  then;  U not  the 
dilutee  of  exhibiting  the  t&me  harsh  con- 
trast*. 

In  the  French  school,  the  arrangement  is 
still  easier  ; for  although  it  exhibits  the 
contrast  of  the  Idealists,  headed  by  Nicola* 
Pou twin,  and  tho  Naturalists,  represented 
by  Mojso  Valentin,  vet  there  are  so  many 
intermediate  step*  between  tho  two,  that 
any  nice  distinction  of  their  respective  ten- 
dencies might  be  attended  with  great 
difficulty.  It  would  however  bo  desirable 
to  exhibit  the  works  of  these  masters  and 
their  followers  ill  different  apartments. 

The  arrangement  of  the  English  School 
presents  the  fewest  difficulties  of  any, 
and  I consider  it  presumptuous,  as  well 
as  superfluous,  to  enter  at  all  upon  this 
subject. 

Although  this  mode  of  arrangement 
Avoids  the  collocation  of  works  of  a hetero- 
geneous  character  and  artistic  value,  and 
combines  enjoyment  with  instruction,  yet  in 
carrying  out  the  details,  care  must  be  taken 
not  to  till  into  the  error  of  monotony  and 
pedantry.  This  sometimes  occurs  when 
all  the  pictures  of  the  same  master  are 
brought  together,  as  is  partially  the  case  in 
the  Dresden  Gallery. 

Tn  the  first  place  such  an  arrangement 
violates  the  primary  rule  to  he  observed  in 
mu^utus,  namely  to  cause  the  spectator  as 
much  as  possible  to  forget  that  the  pictures 
no  longer  occupy  their  original  places  ; for 
we  neither  find  in  u church  n succession  of 
altar- pieces,  nor  in  the  collections  of 
Dutch  amateurs  do  wo  meet  with  a series 
of  cabinet  paintings  by  the  *amo  master 
side  by  side. 

But  n"nin,  the  moat  precious  work  loses 
much  of  its  expression  if  viewed  together 
with  many  others  of  the  same  character ; 
and  very  few  master*  exhibit  such  variety 
in  their  singlo  pictures,  as  to  allow  many 
of  these  to  l>c  seen  advantageously  in  im- 
mediate juxta]Kx:ition.  If  indeed  the 
works  of  so  creative  a genius  as  RapimiTs. 
so  varied  in  his  single  pictures,  admit  of 
this,  vet  those  of  other  great  wasters,  like 
Fra  lktrlolomnieo  and  Andrea  del  Sarto 
have  a certain  munotonv  if  exhibited 
thus,  whilst  painters  like  "VVouvermnn  and 
Teniers,  whoso  works  have  very  inferior 
spiritual  value,  and  little  variety  in  their 
figures  and  heads,  arc  rendered  tedious 
by  exhibiting  together  so  many  of  their 
picture*  as  in  tho  Dresden  Gallery.  The 
system  even  of  hanging  collectively  all 
laud8ca]>e*  and  sea-pieces,  according  to 
their  genre,  is  fatiguing  to  the  spec- 
tator. It  is  therefore  advisable  with  the 
Itulian  School,  not  only  to  separate  the 
pictures  of  tho  respective  masters,  but 
to  intersperse  the  works  of  those  contem- 
poraneous Schools  which  are  intimately 
blended  in  character  and  spirit,  as  for 
instance  the  pictures  of  the  Florentine  and 
Roman  Schools  at  their  brightest  period 
11500 — 1550). . In  tho  other  Schools,  the 
different  families  of  the  same  epoch  should 
alternate  frequently — an  arrangement  sul>- 
jeci  to  a feeling  of  tho  general  harmony  they 
produce.  Thus  a Wouverraan  will  always 
attract  by  his  fine  management  of  light  and 
shade,  and  delicate  execution  ; with  these 
qualities,  even  a mediocre  power  of  invention 
is  sufficient.  But  in  the  lower  species  of 
paintings,  containing  only  animals,  flowers, 
fruit,  or  utensils,  food,  &c.»  objects  commonly 
termed  still-life,  tho  intellectual  interest  is 
always  so  inferior,  that  to  a cultivated  eve 
they  ioao  considerably  when  placed  in  tne 
vicinity  of  tho  other  classes.  These  are 
therefore  advantageously  interspersed  in  as 
varied  a manner  as  possible,  but  apart  from 
the  rest. 

VII.  HANGING  TUB  PICTURES. 

The  mode  of  hanging  pictures  is  a j joint  of 
great  importance,  for  their  general  effect  as 
well  as  tho  enjoyment  of  the  works  singly. 

To  avoid  a taped rv-cffo*t  in  hanging 
pictures,  so  op|x.sed  to  the  intention 
of  their  original  exhibition  — a point 
of  the  utmost  importance — there  must 
always  be  a certain  space  between  the 
pictures,  for  which  it  is  desirable  to  choose 
a pajxT  of  a warm  and  full  red  colour. 
Each  painting  becomes  in  this  manner 
isolated  and  its  effect  heightened,  and  theso 
intervals  of  spa  CO  must  bo  wider  or  narrower 
according  to  the  artistic  value  and  require- 
ment of  the  pictures.  The  Pitti  Palace  at 
Florence  may  bo  mentioned  as  an  exempli- 
fication of  this,  which,  independent  of  tho 
intrinsic  excellence  of  the  pictures,  im- 
jwrts,  from  the  H(*ace  allotted  to  them, 
a more  favourable  impression  than  any 
other  gallery  with  which  I am  ac- 
quainted. Apart  from  these  advantages, 
however,  the  dignity  of  the  wealthiest 
nation  in  the  world  requires  due  atten- 
tion to  ho  paid  to  this  subject,  and  that 
in  a now  National  Gallery  ample  space 
should  l»e  devoted  to  the  pictures. 

Another  important  point  is,  that  no 
picture  should  bo  bung  higher  than  to  allow 
its  finest  point*  and  treatment  to  be  within 
the  correct  view  of  an  ordinary  spectator. 
This  reouiiYs  that  in  large  pictures  their 
upper  edge  should  not  be  further  from  the 
floor  than  fifteen  feet,  in  medium-sized  pic- 
tures not  more  than  ten  feet,  and  in  those 
where  small  figures  are  introduced,  not 
above  six  feet.  If  pictures  arc  hung  higher 
than  this,  they  have  a mere  decorative  value, 
as  is  the  case  with  many  of  Rulteus's  pain- 
tings in  the  Piuacothek  at  Munich,  where 
the  imposing  general  effect  in  the  apart- 
ment devoted  to  the  works  of  this  master 
fails  to  compensate  the  lover  of  Art 
for  losing  the  enjoyment  of  each  work 
singly.  The  lower  edge  of  the  pictures, 
on  tho  other  hand,  should  not  be  nearer 
to  the  floor  than  three  feet.  Lastly,  on  every 
wall  care  should  l>e  tukeu  to  distribute  the 
pictures  in  a symmetrical  manner  at  once 
natural  and  pleasing  to  tho  eye. 

VIII.  PRESERVATION  ok  THE  PICTURES. 

The  chief  sources  of  injury  to  pictures 
are  dump,  extreme  dryness,  dust  and  other 
particle*  in  tho  air  which  settle  upon  them. 
The  best  means  of  preservation  against 
these  appears  to  me  the  following. 

A.  Against  Damp  and  Dryn.*t. 

1.  The  pictures  should  always  be  hung 
upon  wainscoat  walls. 

2.  They  should  be  fixed  in  such  a manner 
as  to  admit  a free  current  of  air  behind  them. 

3.  An  equable  temperature  is  necessary  ; 
in  winter  tho  warmth  Wmg  not  less  than 
1 1 degrees  (Reaumur) ; aud  in  summer 
the  pictures  should  l»e  protected  from  the 
strong  light  by  curtain*  before  tho  windows, 
&c..  *<>  that  the  temperature  is  not  higher 
than  18  degrees. 

•1.  Whenever  any  bluish  coating  is  per* 
ceivod  upon  the  pictures  (always  an  indi- 
cation of  damp),  this  should  bo  gently 
removed  with  a clean  silk  lmnd kerchief,  or 
otherwise  it  combines  with  the  varnish,  and 
makes  it  dulled,  by  the  evaporation  of  the 
oil  of  turpentine. 

;>.  If  tne  varnish  on  a picture  has,  in 
the  course  of  time,  become  tarnished  ami 
partially  destroyed,  what  remains  of  the  old 
varnish  must  be  carefully  removed,  to  pre- 
vent the  dryness  of  the  colours  that  would 
ensue,  to  protect  them  from  the  influence  of 
the  external  air,  and  to  restore  the  pleasur- 
able effect  of  the  picture.  A moderate 

covering  of  mastic-vamish  should  then 
be  equally  applied,  without  any  other 
addition  ; hut  the  use  of  purified  oil  of 
turpentine  must  be  avoided,  ax  this  Iks- 
comes  too  thin  in  the  process  of  purifying, 
aud  resists  insufficiently  tho  effects  of 
external  damp.  FVom  these  considerations 
it  will  be  evident  that,  however  desirable  it 
is  to  remove  a*  speedily  as  possible  the 
treasures  of  the  National  Gallery  from  their 
present,  destructive  locality,  they  cannot  lxi 
transferred  to  the  new  building  until  it  is 
thoroughly  dry. 

B.  PtXMrration  again*'.  Ptuf,  <Cr. 

1.  Ample  accommodation  should  he  pro- 
vided at  the  entrance  of  the  Gallery  for 
cleaning  the  shoes,  &c.,  and  every  visitor 
should  Ik*  strictly  enjoined  to  use  this 
thoroughly,  in  dry  am  well  as  wet  weather. 

2.  A daily  and  careful  cleaning  of  all  the 
rooms  with  moUtened  sawdust,  immediately 
after  the  public  have  left  tho  Gallery. 

3.  A careful  but  complete  dusting  of  tho 
pictures  and  frames,  with  soft  feather 
brushes,  at  least  once  a week. 

Although  itistayoud  uiy  present  purpose 
to  enter  on  the  extensive  aud  difficult  subject 
of  the  restoration  of  pictures,  I may  urge,  in 
connection  with  their  preservation,  the 
extreme  importance,  as  soon  as  the  least 
defect  is  perceived  — for  instance,  any 
colour  peeling  off  or  blistering  — of  im- 
mediately rectifying  tho  mischief,  as  by 
this  means  those  serious  restorations 
are  avoided,  must  injurious  to  tho  pic- 
tures, but  which  become  necessary  when 
such  defects  have  spread  generally  over 
tho  surface. 

IX.  USE  OP  THE  GALLERY. 

A.  The  Vis  if. 

As  the  Gallery  is  erected  at  the  Nation** 
cost,  it  must  of  course  lx»  rendered  as 
generally  useful  as  possible,  every  one 
being  admitted  capable  of  deriving*  from 
it  enjoyment  or  instruction.  It  should 
l>e  open  at  least  four  day*  in  tho  week, 
from  about  ten  o'clock  till  four.  Thi* 
principle  is  carried  out  so  liberally  in 
licrlin,  that  children  from  ten  yours  old 
and  upward*  (the  earliest  age  at  which 
they  may  bo  supposed  able  to  derive 
profit  from  such  an  institution)  are  ad- 
mitted, when  accompanied  by  a grown- 
up person ; and  no  one  is  excluded 
but  thooe  whose  dreta  is  so  dirty  as  to 
create  a smell  obnoxiou*  to  tho  other 
visitor*.  In  the  National  Gallery  of 
Londou  tlu>  freedom  of  admis-mtu  is  carried 
too  far,  infants  in  arms  with  their  nurses, 
ns  well  ns  person*  in  tho  dirtiest  at- 
tire, being  allowed  entrance.  I have 
at  various  times  been  in  the  National 
Gallery,  when  it  had  all  the  appearance  of  a 
large  nursery,  several  wot- nurses  having 
regularly  encamped  there  with  their  tabic* 
for  hour*  together  ; not  to  lueution  |M>n*ons, 
whose  filthy  dress  tainted  the  atmosphere 
with  a most  disagrecablo  smell.  But,  in- 
dependent of  tho  offensivencss  to  other 
visitor*  from  thtiA  two  classes,  (which  I 
found  so  great  that,  in  spite  of  nit  my 
lovo  for  the  pictures,  1 have  more  than  once 
been  obliged  to  leave  the  building),  it  is 
highly  iin)M>rtaiit , for  the  mere  preservation 
of  tho  pictures,  that  such  persons  should  in 
future  ta  excluded  from  visiting  the 
National  Gallery.  The  exhalation  produced 
by  the  congregation  of  auy  largo  number  of 
persons,  falling  like  vapour  uj»on  the  pictures, 
tends  to  injure  them  ; and  this  miachicf  in 
greatly  increased  in  the  case  of  the  two 
cUmcu  of  persons  alluded  to.  I cannot  but 
ascribe  to  this  cause  a considerable  share 
of  the  present  bed  state  of  so  many  pictures 
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in  the  National  Gallery.  It  i*  self-evident 
that  infants  aro  incapable  of  deriving 
Any  advantage  from  such  n Gallery ; and 
it  is  scarcely  too  much  to  require,  even 
from  the  working  roan,  that,  on  entering  a 
sanctuary  of  Art  containing  the  master- 
pieces of  every  age  atul  country,  he  should 
put  on  such  decent  attire  as  few  arc  without. 

B.  In/ormalijn  rdatiee  to  tie  Pictures. 

Catalogues  afford  the  chief  means  of  im- 
parting this,  and  it  would  Im-  advantageous 
to  issue  two,  of  different  kindfr—ono  for 
the  gener.d  reader,  giving  the  necessary 
information  respecting  the  schools,  masters, 
and  subjects,  and  sold  at  a price  to  bring 
it  within  the  reach  of  the  poorer  classes  ; 
whilst  a second  catalogue  should  give  a 
short  sketch  of  tho  various  epoch*  and  chief 
schools  of  painting,  each  prefaced  by  a brief 
notice  of  the  style  of  tlie  masters  at  the 
heod  of  the  respective  schools  : and.  lastly, 
an  account  of  the  life  and  work*  of  the  most 
important  masters,  sketched  in  a rapid  and 
lucid  manner.  Both  these  wants  have  been 
admirably  provided  for  in  the  National  Gal- 
lery, with  reference  to  the  works  it  contained, 
by  the  small  catalogue,  sold  for  fourpence, 
and  the  larger  one,  written  by  Mr.  Wornum 
and  revised  by  Sir  Charles  host  lake,  an 
octavo  volume  of  210  pages,  sold  for  a 
shilling.  Introductory  entiefatn,  such  as  1 
have  mentioned,  is  not  required  until  the 
Gallery  is  more  complete  in  the  various 
Schoolsand  epochs ; ami  for  the  convenience  of 
the  spectator,  it  might  bo  advisable  that  the 
numbers  affixed  to  the  picture*  should  a*  far 
as  possible  follow  the  succession  in  which 
they  hang,  the  references  in  the  catalogue 
corrcqxmding  to  this  arrangement. 

The  lovers  of  art  in  England  are  in  no 
want  of  works  of  sound  instruction  ; * never- 
theless, with  a view  to  impart  more  widely 
an  understanding  of  the  pictures  in  the 
National  Gallery,  it  would  be  very  useful  if 
tho  Government  were  to  engage,  at  a fixed 
salary,  some  person  well  acquainted  with 
the  history  of  painting  am!  competent  to 
give  instruction,  to  deliver  popular  lec- 
tures on  the  history  of  the  art,  principally 
directed  to  the  pictures  in  the  National 
Gallery,  but  likewise  adverting  to  the 
treasure*  contained  in  the  Itoyal  and  private 
collections  in  England.  Admittance  to 
these  lecture*  might  be  fixed  at  a very  small 
jiayment — say  sixpence  for  the  hour — few 
jjersons  caring  for  any  privilege  offered  them 
gratuitously. 

X.  BNLARG BURNT  OP  THE  NATIONAL 
GALLERY. 

In  a former  section,  on  tho  arrangement 
of  the  pictures,  I havo  given  the  names 
of  a large  number  of  masters  of  the 
Italian  Schools,  partly  because  such 
classification  may  bo  regarded  from  many 
points  of  view,  and  X wished  to  state 
my  own  opinion,  and  partly  from  a desire 
to  show  clearly,  in  tawing  one  school,  the 
number  of  excellent  masters  of  whose 
works  the  National  Gallon*  is  entirely 
deficient*  I have  refrained  from  citing 
many  masters  of  a second  and  third 
rank.  There  is  an  almost  total  want  of 
pictures  of  the  first  ejxxdi  in  the  thirteenth 
and  fourteenth  centuries  ; the  works  of  the 
third  epoch  in  the  fifteenth  century  are 
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represented  only  by  a few  pictures  of 
Perugino,  Francis,  and  Giovanni  Bellini ; 
whilst  the  flourishing  period  from  lJnu  to 
lflflO  is  very  imperfectly  exhibited  ; since 
of  the  work*  of  its  three  gnat  master* — 
Baphael,  Correggio  and  Titian — the  Gallery 
contains  only  masterpiece*  of  the  two  last. 
Even  the  school  of  the  Caracci,  the 
best  represented  of  all,  is  by  no  means 
complete.  Of  the  Spanish  and  French 
Schools,  the  < Jallery  contains  only  the  work* 
of  a few  master*,  although  these  arc  of 
unquestionable  excellence.  The  German 
School  is  almost  entirely  |«assed  over.  The 
Dutch  and  Flemish  School*,  great  favour- 
ite* ill  England,  are  represented  it  is  true 
by  a considerable  number  of  master- 
pieces of  the  chief  painter*,  but  they  are 
lar  from  complete,  and  in  this  respect  the 
Gallery  i*  surpassed  by  numerous  private 
collections  in  England.  The  English  School 
is  far  the  best  ami  most  complete,  esfiecially 
since  the  bequest  of  Mr.  Vernon's  gallery  ; 
yet  even  here  much  is  still  to  1*?  desired. 

It  is  evident,  from  what  ha*  licrn  said, 
how  much  is  required  to  render  the  Na- 
tional Gallery  in  any  degree  cnmparabl*- 
to  the  Gallery  of  the  louvre  in  point  of 
extent  and  <N>mpletene*s.  When,  t-  *o,  we 
consider  bow,  up  to  a recent  period,  the 
masterpieces  of  the  greatest  artists  have 
gradually  fallen  into  the  hands  of  those 
who  will  preserve  and  retain  them—  de- 
posited either  in  churches,  public  galleries, 
or  in  families  where  they  fi*rni  an  heirh»>m 
—the  possibility  <*f  attaining  this  obj.vt 
might  apiK-ar  doubtful ; nevertheless  I am 
convinced  that,  if  the  course  I pr«»|*»ve  bo 
adopted,  this  may  be  accomplished  in 
time. 

Tlie  princi|>al  means  of  effecting  Ibis 
object  are,  of  course,  bv  purcliaMe.  Now  if 
the  system  hitherto  fallowed  Is?  adhered  to. 
and  a npccial  Parliamentary  grout  be 
required  before  any  valuable  acquisition  can 
be  secured,  it  is  en*y  to  foresee  that  centuries 
must  elapse  before  tho  object  in  view  can  at 
all  lx?  attained.  On  thu  contrary,  it  is 
absolutely  necessary,  in  my  opinion,  that  a 
considerable  sum — certainly  not  ie*a  than 
30,000f.— should  l>c  set  apart  in  the  yearly 
budget  far  this  purpose,  accompanied  with 
an  express  understanding,  that  any  portion 
of  such  grant  remaining  unexpended  one 
year,  should  be  added  to  the  grant  of  the 
following  year.  It  might  very  probably 
bapj>eu  that  far  several  year*  no  op|*»r- 
tuuity  offered  far  making  any  desirable 
purchases ; whilst,  in  a following  year, 
extremely  im|Mirtant  one*  might  occur, 
requiring  a far  greater  sura  than  the  annual 
grant  would  defray  ; moreover  such  oppor- 
tunities might  happen  at  a time  when  Parlia- 
ment was  not  assembled,  and  an  application 
for  any  extraordinary  grant  would  be  im- 
possible. Tho  plan  I propose  is  the  only 
one  by  which  the  Nation  can  Lake  advantage 
of  such  opportunities  as  the  tale  of  tlie 
collections  of  Cardinal  Fesch  and  the  King 
of  Holland,  which  perhaps  may  not  recur 
for  centuries. 

Another  point  I would  urgo  is,  that 
purchases  of  pictures  should  in  future  l*e 
made  with  a reference  to  more  general  and 
enlarged  views  than  hitherto.  I am  well 
aware  that  the  public  taste  has,  in  a certain 
degree,  influenced  the  purchases  made,  and 
that,  from  this  cause,  there  ha*  been  a 
hesitation  in  obtaining  pictures  of  the  four- 
teenth and  fifteenth  centuries^  which  are 
regarded  a*  generally  unintelligible  ami 
distasteful.  Within  the  last  ten  year*, 
however,  a commencement  has  happily  been 
made,  to  overcome  this  prejudice,  by  the 
acquisition  of  tho  works  of  the  fifteenth 
century  by  John  Van  Eyck,  Pietro  Fern- 


gino.  Francesco  Francis,  and  Giovanni 
Bellini  : a fevling  for  these  older  farms 
of  Art  has  recently  l*-rn  very  generally 
awakened,  and  we  may  hojie  tin*  will 
continue  to  increase,  ami  that  ere  fang 
public  feeling  ami  opinion  may  sanction 
enlarged  purchase*  of  such  picture*.  Never- 
theless, although  an  ardcut  admirer  of 
these  works.  I can  quite  undemtand  tlx* 
feeling  of  the  public  at  Urge,  who,  from 
their  present  point  of  view,  see  in  them 
only  hardnerw.  meagrvnc**,  dryn ♦■■**,  and 
want  of  perspective.  when  r«>ni|arwl  with 
picture*  which  satisfy  the  demands  of  Art, 
in  re|>rrsenting  object#  in  nature,  with  a 
pleasing  outline,  C'<ni|  l»-tene*«  of  farm,  ati«l 
attention  to  penqwetive.  1 aru  therefore  far 
from  recommending,  at  present,  the  pur- 
chase of  picture*  by  all  these  rarlv  Master*, 
even  if  they  could  be  obtained  at  low  prices, 
which  is  by  no  means  the  case.  I am  rather 
of  opinion,  that  the  means  at  <h«|*«al  may 
1*-  fatter  expended  in  supplying  the  great 
blanks  in  the  e|*M*lis  of  the  highest  *t\le  in 
Art.  But  in  taking  this  general  point  of 
view,  I must  drfmd  ruywrif  and  other 
admirers  of  these  earlier  farms  of  Art 
against  the  wide-spread  prejudice,  that  our 
admiration  of  these  w..t  k*  arises  from  their 
very  defects  of  hardness,  stiffness.  Ac,  1 
may  fa  allowed  to  olmerve,  in  answer  to 
this  reproach,  that  those  whose  eye  ami 
feeling  have  been  educated  as  mine  have 
iwen,  by  long  study  of  the  grand  forms  of 
Michael  Ang»-h\  the  l>rnuty  of  expression 
and  grace  of  ICaphaet,  the  wontlerful  effects 
of  light  and  shade  in  Gorrvggio  and  Item- 
hrandt,  and  the  refined  beauties  of  the  great 
Masters  of  the  Dutch  School  of  tho  sevrn- 
tceiith  century,  are  far  more  alive  to  tho 
defects  of  thc»c  early  master*  than  any  mere 
dilettanti  who  cherish  such  a prejudice. 
Those  who  share  my  feelings  for  Art  admire 
these  pictures  Hot  /or,  Imt  i/i  sjute  of,  such 
defects,  which  am  obvious  ts*  the  most 
ordinary  rye  ; but  this  fact  surely  argues 
their  pusKwiing  some  high  intrinsic  value, 
richly  compeii'uiting  far  such  faults.  Now 
this  quality  consists  in  these  master*  pre- 
eminently fulfilling  tho  highest  aim  of 
Art:  inspired  with  a noble  enthusiasm, 
and  absorfad  in  the  spiritual  feeling 
of  their  subject,  they  hr- night  this  before 
the  eye  and  mind  of  the  s|*ccUtor,  with 
a fervour  and  animation  |>cculutr  to 
formative  art,  aud  which  distinguishes  the 
latter  from  all  other  means  of  spiritual 
expression.  This  intrinsic  merit  seizes  tho 
attention  of  an  experienced  amateur  in  Art, 
and  prevents  his  being  deterred  l>y  a rough 
exterior,  whilst  at  the  same  time  hi*  eye 
is  pleased  with  studying  tho  distribution  of 
the  figures,  family.  I may  observe  that 
tho  admiration  which  these  works  create  is 
in  a great  measure  heightened  by  the  sub- 
jects, which  are  generally  of  a religious 
character,  and  consequently  belong  to  the 
highest  sphere  of  contemplation  and  feeling 
to  which  the  mind  can  rise.  Nevertheless, 
the  principal  value  of  these  pictures  is  not 
to  bo  sought  in  this  circumstance  ; and  I 
confess  that  the  current  observation,  that 
at  the  |M?r»od  to  which  they  owed  their 
origin  Art  was  a handmaid  to  the  Church, 
appears  to  me  incompatible  with  the  high 
and  in<lejH*ndent  purpose  ami  functions  of 
Art.  Mo.it  persons  are  conversant  with 
subjects  of  a religious  character,  and  these 
pictures  rely  principally  far  effect  upon 
their  treatment— tho  form  in  which  they 
are  presented  to  the  spectator — which  apper- 
tains exclusively  to  the  province  of  Art. 

In  tho  purchase  of  pictures  of  the  highest 
style  of  Art,  it  appear*  to  me,  for  tho 
present,  chiefly  desirable  to  seize  every 
opportunity  to  complete  the  Italian  School ; 
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especially  nx  these  works  are  becoming 
every  day  more  rare ; and  amateurs  have, 
moreover,  the  masterpieces  of  the  Flemish 
School,  which  are  found  largely  in  the 
numerous  private  collections  in  England. 
It  is  also  to  be  bopsd,  that  the  great  blanks 
iu  these  Schools  will  gradually  bo  supplied 
— in  imitation  of  the  noble  example  ut  Lord 
Farnborotigh  and  other* — by  bequests  and 
presents  ; whereas  very  considerable  sums 
would  bo  required  to  effect  this  object  by 
moro  purchase. 

To  initiate  the  public  into  a study  of 
these  earlier  forms  of  Art>  a comparatively 
small  number  of  pictures  is  required,  and 
a moderate  outlay  would  suffice.  Excellent 
specimens  of  the  greatest  masters  of  the 
fourteenth  century  still  fetch  such  low  prices 
in  England,  that,  as  late  as  last  year,  at  tho 
sale  of  Mr.  William  Jones’s  collection,  a small 
altar  niece,  (iu  my  opinion  an  uuqtinstionablc 
aud  beautiful  vyork  of  Taddeo  Gaddi,)  was 
sold  for  12/.  All  that  is  required,  therefore, 
is  to  take  advantage  of  such  opportunities. 
It  is  certainly  a matter  of  great  regret  that 
the  singular'  chance  of  completing,  at  once, 
the  works  of  this  period,  by  the  purchase 
of  tho  late  Mr.  Ottlcy’s  collection,  which 
might  have  Wen  secured  fora  very  moderate 
sum,  was  not  embraced. 

Pictures  by  the  best  masters  of  tho 
fifteenth  century  are  obtained  with  much 
greater  difficulty,  and  at  couqxirativelv 
higher  prices.  There  are,  however,  Htifl 
many  of  these  in  tho  smaller  towns  of 
Italy,  and  it  would  only  1«  necessary  to 
engitgo  some  ngeut  in  that  country,  well 
conversant  with  these  matters,  to  procure 
additional  fine  ajMjeimens  of  theso  works. 
Indeed,  within  the  last  few  years,  excellent 
pictures  of  this  class  have  Inrun  occasionally 
sold  in  Loudon  auctions  at  very  moderate 
prices.  Pictures  also  of  the  Dutch  and 
German  Schools  of  the  fifteenth  century 
aro  occasionally  to  be  purchased  in  their 
respective  countries,  as  well  as  in  Loudon. 

The  greatest  difficulty  will  bo  to  obtain 
valuable  pictures  by  the  beat  masters  of 
the  Italian  School,  of  the  highest  jwrindsof 
Art,  at  nil  comparable  to  the  collections  iu 
the  Louvre  ; and,  indeed,  this  seems  to  bo 
impossible  with  regard  to  liaphncl's  pic- 
tures by  mere  purchase.  There  is  only  one 
means  to  bo  adopted — to  remove  the  Car- 
toons of  Raphael  from  Hampton  Court  to 
the  new  National  Gallery.  In  a gallery 
especially  adapted  for  them,  and  favour- 
ably lighted  from  above,  these  Cartoons 
would  have  an  effect,  of  which  it  is  im- 
possible to  form  nu  idea  in  their  present 
highly  disadvantageous  position,  and  Would 
enrich  the  Gallery  with  masterpieces  of 
Raphael's  genius,  with  which  the  pictures 
in  the  Louvre  cannot  compete.  But  beside 
the  Cartoons,  the  gallery  of  Hauqiton 
Court  po#rte»*c8  a series  of  pictures  oi  the 
Roman,  Lombard,  and,  above  nil,  of  tho 
Venetian,  Dutch,  and  German  Schools, 
which,  in  their  present  position,  inter- 
spersed indiscriminately  with  pictures  of 
very  inferior  merit,  or  of  mere  historical 
interest  — many  of  them  hung  to  great 
disadvantage  — produce  little  effect,  but 
which  would  enrich  the  Nntionnl  Gallery, 
by  supplying  gaps  in  these  respective 
Schools,  more  effectually  than  could  perhaps 
bo  accomplished  by  purchase  in  a series  of 
▼ears.  The  warm  interest  which  Her 
Majesty  has  evinced  in  all  matters  of  public 
advantage,  so  strikingly  shown  on  the 
occasion  of  tho  Great  Exhibition  of  1861. 
may  perhaps  induce  a hope  that  she  would 
not  withhold  her  gracious  consent  to  a 
removal  of  the  Cartoons  from  Hampton 
Court,  together  with  a selection  of  pic- 
tures from  that  gallery,  made  by  a Com- 


mission of  comjietent  judges.  This  might 
he  dune,  with  a reservation  of  the  right 
of  tho  Crown  to  their  nowasion.  in  the 
same  manner  a*  the  Duke  of  Portland  re- 
served to  himself  the  properly  of  the  cele- 
brated vase  in  tho  British  Museum  which 
goes  by  his  name  ; nor  would  the  removal 
materially  diminish  the  attraction  of  Hamp- 
ton Court. 

To  supply  genuine  and  important  speci- 
mens of  the  works  of  some  of  Raphael's 
pupils  ami  successor*,  such  ax  Hagnacavollo, 
Cotignula,  Iunoceiizio  da  Imtuola,  and  the 
rare  productions  of  Gaudeuxio  Ferrari, 
which  aro  no  longer  easily  purchased  even 
in  Italy,  it  is  very  desirable  to  watch  for 
the  occasional  appearance  of  altarpiccex  by 
these  masters.  An  opportunity  of  this  kind 
was  unfortunately  neglected  nt  tho  sale  of 
the  late  Mr.  E.  Solly's  collection,  which 
might  have  been  obtained  at  very  moderate 

? rices.  They  aro  however  still  preserved  iu 
tagland,  in  tho  hands  of  other  private 
individuals.  The  acquisition  of  the  works 
of  these  and  oilier  masters  of  a second  rank, 
in  the  other  Schools,  is  an  object  of  import- 
ance to  tho  National  Gallery  in  three  points 
of  view ‘first  from  their  artistic  value  ; 
secondly,  because  it  is  only  thus  that  the 
great  wealth  of  the  .Schools  is  properly 
exhibited  ; and  lastly,  because  the  spectator 
learns  to  distinguish  these  from  the  works 
of  the  chief  niastera,  for  which  they  are 
frequently  palmed  off. 

For  tho  epoch  of  the  Caracci.thc  excellent 
pictures  which  the  National  Gallery  )x»s- 
Mcsses  are  sufficient,  until  the  other  Schools, 
in  their  best  periods,  shall  l>c  comparatively 
filled  up. 

From  the  remarkable  wealth  England 
possesses  in  masterpieces  of  tho  Flemish  mid 
Dutch  ScIiooIb,  it  may  l»c  anticipated  that 
these  departments  will  in  time  he  ax  richly 
supplied  ax  in  the.  Louvre,  partly  by  presents 
and  l*questx,nnd  partly  by  taking  advantage 
of  every  favourable  opportunity  of  purchase. 
Tho  same  may  be  said  with  regard  to  tho 
Spanish  School,  of  which  there  exist  in 
England  a considerable  number  of  admirable 
works. 

In  the  works  of  tho  French  School,  no 
other  gallery  would  attempt,  to  emulate  the 
collection  in  the  Louvre.  Nor  docs  such  an 
object  even  appear  desirable.  Tho  National 
Gallery  already  contains  admirable  xpeci- 
mens  of  tho  most  distinguished  masters  of 
this  School,  as  Nicholas  Poussin.  Claude 
Lorraine,  Caspar  Poussin,  Watteau,  ami 
Greuze  ; and  the  largo  number  of  these 
pictures  iu  Kuglnnd  rentiers  it  easy  to  supply 
any  blanks  as  opportunities  occur.  The 
purchase  of  works  belonging  to  tho  epoch* 
of  the  decline  of  any  of  the  Schools, 
would  nnturaliy  bo  deferred  uulil  the 
last. 

I shall  add  a few  words  iu  conclusion, 
respecting  the  English  School.  It  uiay  with 
certainty  be  anticipated,  that  this  School 
will  bo  the  most  enriched  by  presents  and 
bequests ; nevertheless,  it  would  be  very 
desirable  for  the  Government  to  purchase 
for  the  National  Gallery  (as  is  frequently 
doue  in  France)  such  large  historical 
pictures  of  merit  as  do  not  readily  find 
private  purchaser*.  The  artists  of  this 
country  would  then  be  induced  to  undertake 
important  works  of  this  clnxs,—  n depart- 
ment hitherto  little  cultivated  in  England. 
With  resjiect  to  presents  aud  bequest^  iu 
order  to  prevent  too  large  an  accumulation 
of  inferior  and  bad  pictures,  or  of  dupli- 
cates, for  which  no  Space  could  eventually 
suffice,  a regulation  should  be  made  to 
dispose  of  such  works,  upon  the  decision  of 
a committee  of  competent  judges,  and  to 
appropriate  the  proceeds  of  such  sale  to 


fresh  purchases  for  the  National  Gallery. 
The  aasurnnee  thus  given,  that  even*  bequest 
or  present  would  directly  or  indirectly 
benefit  the  Gallery,  would  proliably  remove 
any  scruples  from  the  minds  of  those  who 
might  intend  to  present  or  bequeath  their 
pictures  to  this  Institution. 

Iu  conclusion,  1 cannot  but  express  an 
earnest  hope  that  this  new  building  inav  be 
commenced  ax  soon  ax  possible.  When 
it  is  considered  that  it*  erection  and  perfect 
drying  must  necessarily  require  several 
years,  it  becomes  an  urgout  duty  to  make 
every  effort  to  prevent  these  national 
treasures  of  Art  being"  exposed,  longer  than 
is  absolutely  inevitable,  to  the  destructive 
effects  of  their  present  locality. 

If  the  detail*  and  suggestions  I have  here 
made,  relative  to  a matter  of  such  distant 
accomplishment,  apix*ar  to  any  of  my  reader* 
premature,  I would  observe,  that  iu  so  iin- 
jMirtant  an  affair,  involving  numerous  and 
multifarious  considerations,  which  require 
to  bo  well  and  dis]mxiouately  weighed,  it 
has  appeared  to  me  desirable  to  have  these 
questions  publicly  states)  in  an  early  stage 
of  the  proceedings,  with  a view*  to  their  full 
and  mature  discussion,  be  fore  any  decided 
steps  are  taken,  and  to  insure  tho  (loliberato 
sanction  ami  approval  of  all  those  who 
are  most  coiniietent  to  p*s«  a judgment. 
Another  consideration  box  induced  me  to 
offer  these  remarks  aud  suggestions  at  this 
time  ; at  my  advanced  ago,  I can  scarcely 
hope  to  live  to  willies*  the  completion  of 
this  great  national  work,  and  I have  desired, 
whilst  the  active  (towers  of  my  life  are  pre- 
served, to  turn  them  to  a purpose  of  such 
high  public  uxcfulueftx. 


THE  VERNON  GALLERY. 

FALSTAPF  AND  ANN  IS  CAGE, 
o.ctflt.  ii.  n*irw«. 

61m of  ikr  fi«« : ft.  * iu.  lr,  : rt.  <?  .i. 

Mr.  Cm xt,  the  painter  of  this  pleasing  little 
picture  is  perhaps  ono  of  the  oldest  luombcrx 
of  the  profession,  but  he  has  some  time  wnro 
ceased  from  it*  active  duties.  His  principal 
works  aro  portraits  and  dramatic  sccucx,  in 
which  he  lias  been  very  successful.  For  many 
years  Mr.  Clint’s  name  was  on  the  list  of  the 
Associates  of  the  Itoyal  Academy,  hut  he  with- 
drew it  about  ten  or  twelve  years  ago. 

1 ho  title  given  to  this  picture  is  evidently  a 
liuMtomcr,  but  it  was  so  named  in  Mr.  Vernon’s 
catalogue,  and  has  been  retained  in  thst  now 
issued  in  the  gallery  at  Marlborough  House ; 
wo  bavo  therefore  not  thought  fit  to  chongo  it ; 
hut  tho  scene  is  one  in  which  Falstaff  and 
Mistress  Ford  aro  the  principal  characters  ; 
it  occurs  in  the  third  scene  of  tho  third  act  of 
“The  Merry  Wires  of  Windsor."  The  place  is 
a room  in  Mr.  Ford's  house  ; Mb-trcss  Page  and 
Mixtreu*  Ford  bavo  just  laid  their  plans  to 

! mulsh  tho  knight  fur  Ins  presumption  iu  making 
ore  to  them  l>olh  at  the  name  time,  and  tho 
former  is  Soaring  tho  apartment  tli.it  the  plot 
may  ripen  into  execution.  Tho  basket  is  ready 
and  tho  servants  hove  received  instructions  to 
" trudge  with  it,"  when  Sir  John  is  snugly 
ensconced  within  tho  wicker  enclosure.  - in  all 
haste,  amt  carry  it  among  tho  whiUtcrx  in 
Datchett  Mead  and  there  empty  it  in  the  muddy 
ditch,  close  by  tho  Thome*  side.'*  As  soou  as 
Mi*.  Ford  is  left  alone  Falxtaff  enter*,  and 
addresses  her  thus:— 

llsro  I caught  th«v  wvjr  hraranljr  jrwol ! Wby.  now 
Utt  me  die.  tor  I bw  ll»»d  ku  «»uueh  ; (hit  I*  tlw 
retted  of  u»v  ambition.  O this  Mow. I hour ! 

Aft*.  f**»« f — U wwt  Sir  John. 

Mr.  Clint's  iuipcrvountion  of  tbs  knight  is 
humourous  hut  not  vulgar  ; tho  lady  awaits  his 
ad  rent  very  composedly,  but  there  is  an  expres- 
sion of  lurking  mischief  in  the  comer  of  tier 
mouth  that  implies  the  clothcsbaiikct  is  sharing 
hor  thoughts  with  her  soi-diMMl  lover. 


VISITS  TO  THE  GOBELINS  IN 

1839  AND  1847. 

Tub  term  Gobelins,  first  Applied  to  the 
dye-house,  ami  subsequently  to  the  whole 
establishment,  including  the  tapestry  »iud 
carpet  miDQ&cton’,  Cook  it*  origin  from  two 
brothers*,  Gile*  and  Jean  Gobelin,  who, 
about  the  year  1000,  introduced  the  newly-  •’ 
discovered  art  of  dyeing  scarlet,  into  France 
The  Gobelin*  were  not,  themselves,  the  dis- 
coverer* of  the  scarlet  dye  : thAt  is  dne  to 
Drebhel,  a native  of  Alkmanr,  who  ulti- 
mately resided  ami  died  in  London.  It 
appear*  that  Drebbel  having  accidentally 
spilled  sornert^rto  regia  on  a solution  of  cochi- 
neal which  lie  had  prepared  for  filling  a ther- 
mometer-tube, wax  immediately  struck  witk- 
thc  beautiful  colour  thus  produced.  After 
aonio  conjectures  and  experiments,  lie  found  ! 
tliat  the  cause  of  the  new  colour  arose  from  1 
tho  circumstance  of  the  vowel  containing  i 
the  solution  of  cochineal  being  made  of  tin.  1 
which  had  been  dissolved  by  the  agna  regia, 
forming  a nitro-muriatc  of  tin.  Not  bring 
a djrer  uimeelf,  he  communicated  hi*  obser- 
vations to  Kuffelar,  an  ingenious  dyer, 
residing  at  Leyden,  and  who  subsequent Iv 
became  his  son-in-law.  Kutfelar  was  evi- 
dently the  first  who  practically  carried  out 
the  discovery  of  DrvblieL, — hence  the  name 
u KufTolar’8  Colour’'  was  given  to  scarlet. 
The  secret*  however,  soon  got  into  other 
hand* ; Galich,  and  iko  Van  dor  Veclit 
found  out  the  process,  ami  the  latter  com- 
municated it  to  Gib4*  Gohelin.  About  the 
year  1843,  Kepler,  who  had  obtained  a know- 
ledge of  the  process  in  Flanders — hi*  native 
country — came  over  to  England,  ami  settled 
at  Bow  ; and  having  practised  scarlet  dyeing 
there,  this  colour  long  went  by  the  name  of 
u Bow  Dye.”  Kepler's  dye  doe*  not,  how- 
ever, appear  to  have  been  a peifoct  process ; 
Bauer,  or  Brewer,  who  was  invited  to 
England  in  1007,  by  Charles  II.,  with  the 
promise  of  n large  salary,  first  brought  the 
art  of  dyeing  this,  and  other  colours,  to 
great  perfection. 

The  banks  of  the  little  river  Bidvro,  in  tho 
Faubourg  of  St.  Marcel,  at  Paris,  was  the 
iij Hit  fixed  upon  by  the  Gobelins  for  their  , 
dyeing  operations  ; tho  water  of  that  river  ‘ 
having  long  previously  been  considered  as 
tho  best  in  tnc  neighbourhood  for  the  pro- 
cess of  dyeing.  Here  they  erected  a small 
dye-house.  The  Parisian  dyers  of  that  day 
looked  on  the  foreigners  as  persons  who  had 
ventured  on  a very  rash  speculation,  and 
applied  the  epithet  folic  OoMin  to  the  new 
dye-house.  The  colours,  however,  produced 
there  were  so  superior  to  those  previously 
obtained,  that  their  brilliancy  and  solidity 
were  put  to  the  credit  of  the  devil,  with 
whom,  it  was  stated,  the  Gobelins  had  en- 
tered into  partnership.  At  this  period  the 
generality  cf  French  colours  were  not  so 
good  a*  the  English  and  Flemish.  Continued 
success  attending  their  business,  the  Go>m>- 
lin*  amassed  considerable  wealth,  and  be- 
came the  proprietor*  of  much  property  on 
the  banks  of  the  river.  Their  descendants 
continued  to  labour  with  success  ; but  having 
become  very  rich,  they  renounced  the  occu- 
pation of  dyers,  and  filled  various  offices  in  1 
the  State.  To  tho  Gobelin  family  auoceeded  j 
MM.  Canaye,  who  did  notconfino  themselves  • 
to  the  business  of  dyeing,  but  began  to  I 
manufacture  tapestry,  which  had  previously 
!>een  imported  from  Flanders.  The  manu- 
facture of  tapestry  in  France,  however,  dates 
as  far  lock  as  1299;  for  ill  that  year  an 
edict  was  published,  authorising  tho  forma- 
tion of  au  establishment  of  haute  li$set  and 
granting  permixsion  to  a man  of  the  name 
of  Rcnaut  to  employ  workpeople.  The 


manufacture,  however,  made  but  little  pro- 
gress ; for  both  Francis  I.  and  Henry  1 1. 
s*nt  to  UrussK-ls  for  the  ta|*v»trie*  us*-d  in 
ornamenting  their  palaces.  Henry  IV*,  in 
lfiitT,  ami  after  him  l/onis  NHL  gave  a fresh 
stimulus  to  the  manufacture,  and  granted 
great  privileges  to  the  manufacturer* — 
Mare  C.Vmiau*.  and  Francis  La; dancin'.  The 
writer  of  this  notice  b.v  -*?cn  some  tapestries 
executed  at  this  period.  AUmt  1KV»,  a 
Dutchman,  named  Gluck,  auoceeded  MM. 
Canaye,  uniting  with  him  Jean  Linnscn,  a 
tapestry  manufacturer  of  Bnige*.  and  a great 
proficient  in  the  art.  In  1*»77,  Franc*  jw.*- 
seesod  a Minister  of  State  who  looked  l»e- 
youd  the  petty  limit*  of  the  Court,  and 
took  an  interest  in  the  welfare  and  pro*, 
perity  of  the  manufactures  of  his  country. 
Knowing  the  deficiency  of  the  Fan.' j an 
dyers,  and  rightly  judging  that  not  only 
must  attention  he  given  to  the  production  <f 
a fabric,  but  that  beauty  and  brilliancy  of 
colour  is  also  c**ential,  ColU-rt,  finding  tin* 
Gobelin  otrtbli.shment  prospering.  sligge*t«*l 
to  Iwouia  XIV.  the  propriety  of  putvha*itig 
it,  and  re-establishing  it  a*  a r«>y«l  manu- 
factory. Tho  combined  manufactory  and 
dye-house  still  retained  the  name  of  Gobc- 
lins,  though  without  the  appellation  i-J*e  ; 
an  epithet  which  success  bad  long  previously 
removed. 

Skilful  artist*  were  now  attached  to  the 
manufactory, and  the  celebrated  Is.-bmu  wa* 
Appointed  director.  In  HSK>,  Miguard 
succeeded  I«ebntn  a*  director,  and  intro- 
duced several  Flemish  workmen  of  great 
skill.  Iu  lfiU  l.  the  manufacture  l«‘gnti  to 
decline,  and  the  public  treasury  w in 
such  a low  condition,  that  most  of  th« 
workmen  were  discharged.  In  17  It*,  a iimm 
dificatiou  was  iutrodueed,  whereby  the 
model  from  which  the  tajM-Mry  was  made 
was  traced  out  on  VAnii*hi*d  paper,  and 
placed  Udiind  tho  Workman. 

Iu  1797,  the  manufacture  wa*  re-organ- 
ised. and  has  continued,  with  various 
modifications,  to  the  present  day. 

Coder  the  government  of  Nn|*ol*-<  n great 
encouragement  wa*  given  to  the  taj»o«try 
manufacture. 

Tlie  Gobelins  tapestry  was  formerly  made 
in  lengths,  or  pieces,  tho  width  of  which 
varied  from  four  to  eight  feet  ; and  when 
one  of  large  dimension*  wa*  require!,  several 
of  these  were  sewn,  or  fine-drawn  together 
with  such  care,  that  no  scams  were  dis- 
cernible. A t the  present  day,  however,  tln-y 
are  manufactured  of  much  greater  width,  so 
that  they  seldom  require  to  lx>  joined  even 
in  the  largest  piece*. 

Two  method.*  w*ore  formerly  practised  in 
the  manufacture  of  tapestry,  known  a*  tho*e 
of  the  bauc  list*  and  the  haute  fu»e.  The 
Imulsc,  or  low*  waqi,  is  now*  disused  ; we  shall 
therefore  confine  ourselves  to  a description 
of  the  haute,  or  high  warp,  a*  at  present  em- 
ployed at  the  Gobelins. 

The  frame,  or  loom,  in  which  the  tapestry 
id  worked,  is  of  the  moat  simple  construction, 
consisting  merely  of  two  upright  post*  with 
suitable  cross-bars  at  the  top  and  lnittom  ; 
between  these  two  post*  two  roller*  or  beam* 
are  placed,  with  ratchet  heads,  and  click* 
to  hold  them.  To  these  rollers,  or  learns, 
arc  connected  the  longitudinal  threads,  or 
warp,  composed  of  twisted  wool,  wound 
principally  upon  the  upper  roller,  which 
may,  therefor**,  bo  denominated  the  warp 
beam,  the  other  of  course  licing  the  cloth 
beam.  Tho  longitudinal  thread*  arc  teepa- 
rnbxl  from  one  another  by  suitablo  con- 
trivances, provided  for  that  purpose  ; the 
division  of  the  threads  being  effected,  in 
order  to  admit  the  cross-threads  which  are 
to  form  the  picture.  As  a sort  of  guide  for 
the  artist  to  introduce  the  eross-thrwuU  in 


their  proper  place*,  he  traces  an  outline  of 
his  subjret  on  the  thread*  of  hit  warp  in 
trout,  which  are  suffieicntlv  open  to  enable 
him  to  sec  the  picture  behind  it. 

For  working  the  U|*«try,  three  instru- 
ment* are  required — a bnsich,  a outuh.  and 
; au  iron  needle ; tLr  first  is  formed  of  hard 
nlntut  seven  inches  and  five-eighths 
in  length,  and  two-thirds  of  an  inch  thick, 
ending  in  a jsdnt.  wiih  a small  handb . round 
which  the  w<>4  i*  wound,  and  wrung  the 
same  pur|«**e  as  the  Weaver's  shuttle.  The 
' comb  U »!»-*  of  wood,  eight  or  nine  inches 
long,  and  an  inch  thick  at  the  back,  whence 
it  gradually  d.-vrea*r*  to  the  extremity  of 
the  teeth,  which  arc  m**re  or  lews  divided, 
neroiding  to  the  greater  or  le*s  degree  of 
finenc**  uf  th<*  intended  work  : it  i * used  to 
' press  clxnr  the  wool,  when  any  line  or  colour 
' d«.e*  not  «-t  well.  Tlie  artist  himself 

U bind  the  frame,  with  hi*  U*A  toward*  the 
picture  h*  is  aU.nt  to  copy  ; he  first  turns 
and  bs.krt  at  his  design,  thru  taking  a broach 
• •f  tin*  pr«*|*.*r  colour,  lie  insert*  it  inv>ng 
the  thread*  i»f  the  warp,  which  he  bring* 
acros*  ca.*h  other  with  tits  fingers,  in  pre- 
cisely tin*  same  war  that  w«-nvcr»  road  tn<*ir 
pattern*  «ui  the  simple  of  the  draw  h*mi, 
and  thin  he  rrjwat*  every  time  it  is  nee«  !«sary 
to  change  his  **oh»ur.  Having  plm*ed  the 
wo<d.  he  Iwat*  or  presM-*  it  down  with  his 
coin b ; and,  wh*  n he  lut*  thu«  wrought 
M*Veral  rx»w*.  he  ]«*«>*  to  the  other  side  to 
sec  tln-ir  effect, and  to  pn»|*  rlv  adjust  them 
with  Ins  nrioih.  slnuild  there  be  o«  «'A*i*>n. 

In  |cgt»,  tlie  celebrated  carpet  manufactory 
of  I .a  Savonneriu  wa*  transfem-d  to  tho 
(lolwlins. 

The  dyeing  establishment  of  the  GoWlin* 
ha*  I writ  under  the  aide  management  of 
M.  (Iievreul  f*»r  the  last  thirty  yean*. 
His  researches  have  far  snr|s%K*od  all 
those  w!n>  preceded  him  ; he  has  invest!- 
gat<*-l  tin*  net  ion  of  light  both  in  vacuo,  iu 
dry  and  dump  air.  in  Ilia  vn|Kmr  of  water, 
ami  in  hydrogen  ga*  ; in  combinations 
of  colour  in  sdk,  w<*ol,  and  cotton  goods. 
He  bn*  demonstrated  that  the  stability 
of  colour*  Varies  with  the  nature  of  the 
material  dyed,  and  even  on  the  same  fabric, 
»«*eording  to  the  imslc  of  operation  followed. 
He  ha*  thus  arrivetl  at  result*  different 
from  tliiwe  obtained  by  MM.  Gay-Lussac 
and  Thcnard  ix’lativo  to  tbo  effect*  of  beat, 
'nuns  f‘»r  instance,  in  the  case  of  weld, 
the  ex|MTimcut*  of  the  al»ove  nicutionea 
clieinisl*  went  to  show  that  this  colour  was 
affected  at  iltr  ; whil»t  M.  Girvnul  ha* 
demonstrated  that  a host  of  IfttP  C.  is 
sufficient  for  this  pur|nieir.  This  ildfercuco 
ari*e*  from  the  fact  that  MM.  Gny-LuMae 
and  Thenard  submitted  their  s]H*ciniens  to 
the  continual  action  of  heat  until  the 
colour  was  affected  ; whilst  M.  Chevrcul 
heated  his  specimens  jirogrvswively,  first  to 
■ 150 , then  to  108*.  179',  and  18n  (j. 

According  to  the  rmraicliM  of  M.  C’hov- 
| real,  turmeric  is  affected  by  the  influence  of 
’ light  when  placed  in  vacuo,  and  in  dry 
• hydrogen  ga*  ; it  is  more  slowly  affected  in 
1 the  air,  and  the  colour  stands  letter  on  silk 
and  wool  in  damp  than  in  dry  air.  Saf- 
flower, archil,  and  indigo,  sometimes  furnish 
analogous  ivsults,  and  sometime*  the  oppo- 
site ; thus,  for  example,  indigo  preserves  its 
colour  jicrfeclly  in  vacuo,  whilst  Prussian 
, blue  loses  its  colour.  Archil  and  saffiow*er 
1 retain  their  colour  perfectly  under  those 
circumstances  which  affect  the  colour  of 
turmeric.  In  the  vapour  of  wat«*r,  tho 
light  affects  the  colour  of  turmeric  in  silk 
and  wool,  while  it  heightens  the  beauty  of 
the  colour  in  cotton.  The  vapour  of  water 
and  the  light  destroy  the  colour  of  archil  in 
cotton,  but  have  no  action  on  tho  samo 
colour  iu  wool  and  silk.  The  above  olwcr- 
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vat  ions  serve  to  show  the  necessity  of 
submitting  all  colonring  matters  to  analo- 
gous trials,  in  order  to  judge  of  their 
respective  solidity,  and  to  compare  the 
different  substance*  which  are  capable  of 
dyeing  a fabric  one  and  the  same  colonr. 

M.  Chcvrcul  has  also  extended  his  in- 
vestigations to  the  action  of  heat,  and  has 
ascertained  that  colouring  matters  have  not 
all  the  same  degree  of  stability  when 
exposed  in  vacuo  to  a suitable  temperature. 
Thus  turmeric,  whose  colour  is  a fleeted  in 
vacuo,  undergoes  no  alteration  in  silk  or 
cotton  at  1G0*  C.  The  archil,  which  in  the 
air  U more  stable  than  turmeric,  undergoes 
an  alteration  in  silk  and  cotton  at  t BtP*  C. 
Those  examples  are  sufficient  to  show  that 
various  fabrics  act  in  a special  manner  on 
different  colours,  and  prove  that  moisture 
has  much  to  do  with  the  matter. 

On  this  account,  M.  Cbevreol  has  made 
some  investigations,  in  order  to  define  the 
hvgroinctric  properties  of  woven  fabrics, 
lie  dried  these  at  120*  C.  in  the  air,  and 
in  vacuo,  then  kept  them  for  several  days 
in  atmospheres  of  to,  75,  80,  and  1O0  hygro- 
metric  degree*.  From  these  experiment* 
he  obtained  certain  results,  wneuce  he 
dram  the  following  conclusions  : — - One 
hundred  parte  of  woody  fibre  nlworb  twenty- 
five  part*  of  vapour  of  water.  One  hun- 
dred j«rta  of  silk  absorb  twenty-nine  parts 
of  vapour  of  water.  One  hundred  (arts  of 
wool  absorb  thirty-two  part*  of  vapoor  of 
water. 

The  result  of  a long  and  (Kitient  investi- 
gation of  this  subject  has  led  M.  Chevrcnl 
to  the  conclusion  that  every  coloured  fabric 
should  be  tried  by  the  same  agent*  as  those 
to  which  it  will  bo  exposed  : — First,  by  air 
and  light ; secondly,  by  wind  and  rain  ; 
thirdly,  every  fabric  destined  for  carpet  use 
must  lie  submitted  to  friction ; fourthly, 
every  fabric  intended  to  be  washed  should  be 
tried  by  soap  and  water  ami  water  alone. 

The  following  extracts  from  the  note- 
book of  the  writer  of  this  article — notes 
made  during  the  time  hr  received  the 
special  permission  of  Louis  Philippe  to 
attend  daily  at  the  dy chouse  and  inspect 
the  oj)C rations  in  progress — may  perhaps 
prove  of  aome  interest  to  many  readers. 
To  reproduce  with  correctnea*  on  tapestry 
any  (stinting  requires  the  employment 
of  an  immense  number  of  shades  of 
colour,  the  obtaining  of  which  is  entirely 
dependent  mi  the  practised  eye  and  skilful 
manipulation  of  the  dyer,  who,  in  the  pro- 
portions of  tho  ingredient*  employed  in 
forming  the  hath  for  any  (sirticufar  colour, 
lias  recourse  more  frequently  to  the  **  rule 
of  thumb,”  than  to  scales  and  weights.  It 
is  therefore  impossible  to  give  the  pounds 
(uni  ounces  of  dye-wares  used  In  most  case*, 
the  relative  proportions  of  these  to  one 
another  differing  according  to  their  respec- 
tive qualities,  and  to  the  particular  circum- 
stances of  the  case.  Both  the  silk  and  Lite 
wool  dyed  at  the  Gobelins  are  in  Bkcins  or 
hanks. 

Light  filth  Colour  to  Dart  Crimean  oh 
Wot/. — Alum  and  tartar  mordant.  Bath  of 
cochineal,  to  which  is  added  decoction  of 
logwood,  sumach,  weld,  and  sulphate  of  iron 
In  suitable  proportion*. 

Afarronr  and  SaMyanl  to  Black  on  Aliened 
Silt. — The  bath  is  formed  by  boiling  to- 
gether for  an  hour  or  two  weld,  madder, 
an»l  a little  logwood  and  fustic  j sulphate  of 
iron  is  then  added.  To  obtain  darker 
shades  a further  addition  of  logwood  is 
made,  and  the  «rilk  passed  through  a solu- 
tion of  sulphate  of  iron,  and  some  of  the 
hruniture  or  dark  mixture  kept  ready  for 
use,  the  preparation  of  which  will  bo  given 
afterwards. 

Pink  an  Alumed  Silt. — Bath  formed  of 
solution  of  tartar  and  cochinc-al.  About 
four  ouncea  of  cochineal  to  one  pound  of 
silk.  About  one-fourth  of  the  copper  i* 
filled  with  water,  and  the  cochineal  being 
added,  it  is  heated  for  nn  hour  and  a half 
The  decoction  is  now  boiled  for  a few 
minutes,  and  the  copper  filled  up  with  cold 
water,  and  but  very  little  fire  kept  under. 
The  silk  is  nut  in  at  a temperature  of  120* 
F.vli r.  and  the  heat  gradually  increased. 

Light-dark  Yellow  for  MW. — Make  bath 
of  weld  : for  light  colours  boil  tho  weld  for 
ten  or  fifteen  minutes  only,  but  for  dark 
colours  boil  the  weld  two  or  three  hours. 

Chocolate  on  Wool. — Alum  and  tartar 
mordant  A yellow  body  is  first  given  to 
the  wool  by  a dye  both  of  weld,  for  which 
purpose  the  weld  should  be  boiled  about 
twenty  minutes.  Then  add  a small  quantity 
of  madder,  and  para  tho  wool  through  the 
hath.  Afterwards,  gradually  mid  Mane 
bruniture  and  decoction  of  galls,  also  some 
pyrolignite  of  iron,  and  if  not  yellow 
enough,  add  some  strong  decoction  of  weld  ; 
if  too  red,  put  through  alum  and  tartar 
mordant  again,  and  proceed  a*  before  with 
weld  and  hruniture  a.  /.  Atiout  two  pounds 
of  madder  will  suffice  for  thirty  pounds  of 
wool. 

Black  on  MW  (l). — For  twenty  pounds 
of  wool  use  one  pound  of  tartar  and  three 
pounds  of  sulphate  of  iron  for  mordant 
Make  a lath  of  logwood  and  mid  three 
ounces  of  sulphate  of  copper  ; to  give 
darker  colour  add  some  sumach.  The 
addition  of  a little  weld  or  bois  jaune  i* 
also  useful. 

Black  oh  Wool  (2).— Fas*  the  wool  through 
the  indigo  vat,  and  afterwards  through 
lx»th  of  cochineal  and  sulphate  of  iron,  or  of 
logwood,  gall*,  and  sumach. 

Deep  Gold  Brown  on  MW. — Alum  and 
tartar  mordant.  Make  lath  of  weld,  by 
tailing  for  half  an  hour  or  more,  an<l  mid 
gradually  7.  a of  madder.  Uu  three 
successive  baths  of  weld,  four  bundles  for 
each  forty  pound*  of  wool. 

J/a/ioyany  Colour  on  Silt.  — First  rive 
body  with  solution  of  annatto  according 
to  tint  required,  then  pw  through  two 
taths  of  weld,  finishing  with  madder  and 
bruniture. 

Jiarrontm  Wool. — 1*0*8  tho  wool  through 
three  lath*  of  weld  ; in  lout  lath  pit  three 
or  four  (ailsful  uf  soot  for  each  forty 
pounds  of  wool  Boil  one  hour  and  skim. 
Pass  tho  wool  through.  Next  pass  through 
bath  of  madder  and  bruniture  7.  t. 

Blue  Bluet  on  MW.  — Pas*  the  wool 
through  a solution  composed  of  one  pound 
of  tartar,  one  pound  of  sulphate,  or  equiva- 
lent quantity  of  acetate  of  iron,  and  fivo  or 
six  ounces  of  verdigris  ; finish  with  bath  of 
logwood,  sumach,  and  sulpluit*  or  acetate  of 
iron. 

Turkey  Yellow  oh  MW. — A bath  is  f irmed 
by  tailiug  four  bundles  of  weld,  weighing 
from  ton  to  twelve  pound*  each,  in  one 
hundred  and  fifty  gallon*  of  water  for  about 
twenty  minutes.  Through  this  lath  forty- 
two  pounds  of  wool,  previously  treated 
with  alum  and  tartar  mordant,  are  ]«s»ed 
three  times  sueoewively.  tat  time  add 
a taut  two  handsful  of  madder  gradually, 
Then  throw  away  two-thirds  of  the  contents 
of  tho  copper,  fill  up  with  cold  water,  add 
about  one  litre  of  bruniture  and  pass  the 
wool  through  again. 

Lilac  on  MW. — Treat  with  alum  and 
tartar  mordant  tor  about  1ml f an  hour,  take 
out  skein*  fur  lighter  *hudc*  first.  Dissolve 
about  one  ounce  of  ammoniated  cochineal 
in  three  pint*  of  hot  water  in  a tin  vessel. 
In  another  tin  vessel  capable  of  holding 
four  or  fire  gnllous,  put  two  gnltons  of 

water  and  about  one  of  alum  and  tartar 
mordant,  with  a small  additional  quantity 
of  alum  and  tartar.  Ifc.il  till  dissolved.  If 
it  should  have  n dark  appea ranee,  throw 
away  one-third,  ami  fill  up  with  cold  water, 
add  tho  ammoniated  cochineal  gradually, nod 
]uu*s  all  theskeiu*  of  wool  through,  the  lath  1 
all  the  while  over  the  fire,  and  tjie  tempera  - j 
tore,  at  first  about  130  Fuhr.,  gradually 
increased.  Add  some  more  aiuniuuiated 
cochineal  to  a ftwh  hath  if  necessary,  and 
give  also  a bath  of  archil  (very  small 
quantity.)  Then  to  a ve-sol  of  ©old  water 
put  a bowl  full  of  warm  indigo  vat  liquor, 
aud  give  the  wool  the  desired  shades  by 
(oasing  it  through  this  blue  solution.  For 
•lark  lilac  the  wool  may  h*  put  through  tin* 
indigo  vat.  The  wool  should  bo  wrung  out 
and  dried  quickly. 

Bote  Colour  on  MW. — Treat  sixty  pounds 
of  wool  with  alum  and  tartar  mordant  for 
two  hours,  I’n-pare  a hath  with  about  | 

half  a pound  of  ooehiuraJ  and  three  hand-  j 

ful*  of  madder,  previously  dissolved  in 
water,  ad*led  gradually.  Expose  the  wool  1 
to  the  air,  then  empty  the  hath  and  start  a 1 
fresh  one,  add  gradually  more  solution  of 
cochineal  and  tartar  to  obtain  the  required 
shade*.  About  two  pounds  of  cochineal 
are  sufficient  for  *ixty  pounds  of  wool.  A 
small  quantity  of  the  tin  solution  may  Is 
added  if  requisite. 

Green  on  MW. — Place  twenty  pounds  of  | 
wool  in  a vessel  containing  100  gallons  of  . 
water  at  85*  ( Vut.,  in  witich  four  (sjuuds  of  I 
soda  crystal*  have  previously  been  d isaolved,  | 

and  let  remain  therein  for  half  an  hour. 
Then  wash  the  Wool  ill  water  and  exjxiso  to 
tlie  air.  Alum  and  tartar  mordant.  Put 
about  three  large  handfuls  of  bow  jaune  in 
two  or  three  gallons  of  water  ; boil  and 
keep  hot  for  two  hours.  Put  half  a pound  | 
of  carmine  d'  indigo  Into  a gallon  of  water.  • 
Mix  the  decoction  of  bois  jaune  with  the 
indigo  solution  in  the  lath  in  pro]>ortions  ! 
according  to  the  shade  of  grecu  required. 

If  any  of  the  «keins  take  the  green  colour 
unevenly,  pass  them  through  the  sixta  hath 
above- mentioned,  which  will  remove  the  1 

blue  ; then  mordant  again  with  alum  and 
tartar,  and  proceed  a*  taforc.  Add  some 
alum  to  the  bath  before  using  it  for  green, 
aud  also  occasionally  in  the  course  of  the 
dyeing. 

Dart  Green*. — Us©  strong  decoction  of 
Aou  Jitmu,  or  preferably,  the  rad  fustic, 
with  solution  of  carmine  d'indigo.  and  a 
little  u dtiootution  tt  indigo"  according  to  i 
the  tint  required.  Alum  also  to  be  added. 

For  very  dart  green*  (as*  through  the 
indigo  vuL 

Dutch  Black  on  Sill.  — Pa**  the  silk  : 
through  lath  of  galls  and  sumach,  in  the 
proportion  of  ataut  half  a (louiul  of  galls  1 j 
and  three  jtounda  of  sumach  to  one  pound 
of  silk.  1Y  ash  ; then  pass  through  lath  of 
sulpluito  of  iron,  and  afterward*  solution  of 
Prussian  blue  In  muriatic  acid  ; then  pas*  1 1 
through  fulling  mill  with  fullers  earth.  i 
Bag  the  silk. 

Green  Grey  on  Wool.  — Pa**  the  wool 
through  a weak  lath  of  weld  and  madder, 
to  give  various  gradations  of  straw  colour.  d 
Darkest  shade  first;  other*  progressively  || 
put  into  the  lath  ; then  add  more  decoction 
of  weld  and  madder  as  may  be  desired  ; 
finish  with  pyTolignite  of  iron. 

Dead  Greet*  on  Wool. — Bath  of  madder, 
weld,  and  hruniture,  and  for  darkest  sluidc*  | 
of  thi*  and  rert-mort-jauue  add  soot  7.  *. 

Lilac  to  Plum  Colour  on  MW. — Bath  of  1 , 
cochineal— afterward*  na»s  through  archil 
in  hot  water  ; takes  the  indigo  vat  after- 
ward*  better  lhau  cochineal  uloue  and  more 
evenly. 

Bed*  and  J farrone  on  Silt  or  MW. — Use 
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bit  It  of  ml  Karnial  wood,  with  mordant  of 
muriate  of  tin. 

PurplisA  Blue. — Mordant  of  alunt  and 
ablution  of  tin.  Afterwards  bxth  of  log- 
wood  or  Brazil  wood. 

Brown.  — Bath  of  pyrolignite  of  iron. 
Brazil  wood,  and  gall*. 

Bordeaux  Wine,  or  Claret  Colour,  on  Wool-  | 
— Alum  and  tartar  monlant,  and  bath  of  ( 
cochineal,  madder,  and  weld. 

Fine  Black  for  Silk. — Extract  of  cheattmt, 
with  tartar  and  sulphate  of  iron. 

Light  Yellow  on  Wool. — Boil  on*  bundle 
of  weld  to  each  thirty  pounds  of  wool  for 
from  ten  to  fifteen  minutes. 

Grey  Green, — Bath  of  madder  and  weld 
with  come  brunilure  ; finish  with  indigo 
vat. 

Brown. — Decoction  of  walnut  peel,  with 
madder,  and  pyrolignite  of  iron,  or  bruni- 
lure. 

Deep  Yellow. — First  give  bath  of  w-ld, 
then  madder,  ami  finish  with  bruniture. 

Gold  in*  Purple.— Hath  of  cochineal  and 
indigo  vat  Alum  and  tartar  monlant 
Greg  Blue  on  IfeaL — After  treatment  with 
*'*La,  give  indigo  vat  according  to  shade. 
Wash.  Give  monlant  of  alum  and  tartar 
in  hot  water  a few  minutes ; then  jkvw  the 
wool  through  a Iwth  of  madder  and  weld, 
a iding  a small  quantity  of  cochineal  to  UK- 
dark  eat  shades. 

Yellow  on  Silk. — First,  solution  of  an- 
nntto,  then  alum  monlant,  and  finish  with 
bath  of  Weld. 

Green  on  Silk. — Mixture  of  •ulutiod  of 
indijj’Q  and  carmine  d'indigo,  with  turtoerie. 

Light  Poil. — Bath  of  weld,  moulder,  and 
bruniture. 

Olive  (no*  ootid).— Both  of  log  woo.  1 and 
sulphate  of  iron. 

Olive  (tot id) — Paw  through  indigo  vat, 
after  which  din  three  times  in  bath  of 
weld. 

J famine. — Give  body  of  weld,  then  mad- 
der. pyrolifjnite  of  iron,  and  bruniture. 

Golden  Yellow.-  - 1 lath  of  weld  and  mad- 
der, with  the  adJition  of  a small  quantity 
of  annatto. 

FUtk  Colour. — Hath  of  cochineal,  madder, 
and  red  fustic. 

Yellow  Oliet  (vert  tTotirr  jaunt). — Bath 
of  weld  and  bruniture,  witJi  addition  of 
madder  for  deep  shade* 

Columbia  Blue  (light  violet).  — Bath  of 
cochineal  and  indigo  vat 

Blue, — Indigo  rat  only — very  dark  blue, 
add  pyrolignite  of  iron. 

Green  Prim  rote  (rert  gai  jaunt). — Bath  of 
weld  and  indigo  vat  for  lighter  colours ; 
mid  pyrolignite  of  iron,  or  bruniture  for 
darker  colour*. 

Green,  for  Silk. — Bath  of  weld  and  indigo 
vat 

Dead  Heavy  Black  for  SUL— Extract  of 
chestnut  solution,  and  afterward*  indigo 
vat 

Dut!  Grey  (grit  tie  fwrlt). — Bath  of  cochi- 
neal, weld,  ami  bruniture. 

Stiver  Grey. — Bath  of  cochineal,  madder, 
and  bmniturc. 

Grit  tie  Lin. — Bath  of  cochineal  and 
indigo  vat 

Orange  Gold.— Bath  of  cochineal,  madder, 
solution  of  tin,  and  fustic. 

Alumina  of  Silk.  — Put  about  twelve 
ounces  of  alum  for  each  four  pound*  of  ; 
silk,  with  sufficient  quantity  of  water ; after 
twenty-four  hour*  mid  four  ounces  more. 
Let  the  whole  remain  together  »l*»ut  forty  ' 
hour*,  at  the  temperature  of  the  atmo- 
sphere, in  a ilark  cellar. 

Ammo  mated  Cochineal.  — One  pound  of 
cochineal,  three  pounds  of  liquor  of  ammonia. 
Mix  together  to  form  a paste. 

Dittoiution  if  Indigo. — Dkmolve  indigo  in 


concentrated  sulphuric  acid — lotas  some  J 
wool  through  it  to  renmre  the  red  or  brown  , 
particles  of  indigo. 

Alum  and  Tartar  Mordant  for  Wool.— Six 
]»  >UD'i»  of  alum,  one  and  a half  to  two 
pounds  of  tartar  to  thirty  pounds  of  wool. 
Remain  one  hour,  one  hour  an-l  a half,  or 
two  hours,  according  to  tint  required. 

Bruniture. — Due  pail  of  sumach,  six  of 
logwood,  and  one  and  a half  pound  of  galls.  . 
Boil  together  in  thirty  path*  of  water  f*r  | 
thlW  hour*.  Slacken  the  fire,  fill  up  with  | 
cold  water  ; run  off  into  store  venwl,  and 
when  cold,  add  twelve  p-und*  of  sulphate  , 
of  iron. 

Carmine  tf InJifa. — One  piuml  of  indigo 
to  three  and  a half  pounds  of  sulphuric 
teiil 

Tin  Solution.  To  eight  pnuniL*  of  nitric 
acid  add  one  pound  of  muriate  of  am- 
monia. and  after  w an  U add  gradually  one 
pound  of  pure  tin  in  fine  shaving*,  and  two 
pounds  of  water. 

Degummage,  or  Scouring  of  Silk. — Boil 
forty-two  pouuda  of  silk  for  <o«  hour  and  a 
half  with  eleven  pounds  of  BCarwUlcs  snap, 
and  afterward*  boil  again  for  an  hour  and 
a half  with  six  j-imnk  of  sunn. 

Degmittagt , or  Scouring  of  Wool. — Soak 
the  wool  for  forty-eight  hour*  in  a mixture 
of  lime  ami  water,  using  four  pound*  uf 
lime  for  twenty  i-iunds  of  wool.  Wool  to 
bo  rlyed  green  must  be  scoured  with  *xU,  as 

mentioned  altore. 

MonlanU.—So  alum  ami  tartar  mordant 
for  blue.  Tartar  only  for  crimson.  Alum 
the  only  mordant  for  *ilk. 

The  indigo  vat  |r#w  <f ludt)  u»nl  at 
the  Gobelin*,  1*  a deep  copjwr  w-wwl  set  in 
brickwork  ; it*  shape  is  conical,  narrowing 
downward*,  ao  that  a space  i*  left  between 
its  side  ami  the  brickwork  which  surround-  j 
it,  an*l  ou  which  it  rest*  at  the  upper  part.  ' 
The  lower  part  of  the  vat  is  about  a foot 
and  a-hatf  in  the  ground.  To  start  this  vat, 
there  is  put  into  it  aotue  water,  two  Imuirl* 
of  etndrtt  grand  let,  a bowlful  of  bran,  and  a 
handful  of  maildcr  ; and  a fire  •>(  wood  being 
introduced  through  a door  <q>cmiig  into  the  j 
brickwork,  the  whole  is  tsViled  for  about  an  | 
hour.  One  pound  of  powdered  indigo  is  then  i 
added  to  a small  portuniof  the  aliovc.nud  the  | 
mixture  put  into  the  vat,  together  with  the  , 
requisite  quantity  of  wat-T  b»  fill  tl»e  vat.  > 
Hie  vat  i*  then  shut  uj\  n small  fire  is  placed  j 
within  the  brickwork,  so  as  to  heat  the  sides 
of  the  vat,  and  a careful  rousing  of  aCi«  con- 
tent* is  then  given.  Tito  temperature  of 
the  vat  should  he  ke|it  at  about  GO’  F. 
for  a day  or  two,  a rousing  Iwing  given  to  it 
every  twelve  bours.  At  the  expiration  of 
nU  nit  forty-eight  hour*,  if  well  managed,  the 
liquid  in  the  vat  will  lie  of  a fine  green 
colour,  and  it*  surface  will  be  covered  with 
a blue  scum,  or  ftenrie,  withcopfiery-coloured 
flake*.  Should  the  colour  not  o®  considered 
deep  enough,  what  i*  termed  n brevet  i* 
given  to  it.  This  i*  prepared,  by  putting  n 
pound  and  a half  of  otndrtt  gracellet,  a small 
Sxiwlftil  of  bran,  and  a handful  of  ruadih-r.  iu 
alsout  four  gallons  of  water,  the  nuwlder 
Wing  added  when  the  water  is  on  the  jKiint 
of  lioiling.  After  boiling  two  or  three 
minutes,  the  whole  is  put  into  the  vat,  the 
temperature  of  which  is  about  1W  F.  The 
content*  are  then  well  stirred, and  a moderate 
beat  kepi  up.  One,  two,  or  more  brevets 
are  NOinrtinu's  required,  a*  the  rat  prove* 
weak,  and  the  colour  diminishes.  When 
the  liquid  in  the  vat  assumes  a ilark  and 
thick  »p|M»arance,  a clearing  must  lie  given 
it,  which  in  done  a*  follows  : — Fill  a eop|*r 
, holding  about  ninety  gallon*  w ith  the  liquor 
■ of  the  vat,  leaving  the  aediment  behind  ; add 
to  this  liquor  one  pound  of  endret  graveUet, 

I and  two  tuuaU  bowlafull  of  bran  ; light  a lire 


| underneath,  and  when  the  liquor  has  got 
I tolerably  *»nn,  skim  off  the  bran,  ami  add 
another  two  U.wUfull.  When  the  liiiour 
l-.uk,  skim  off  the  bran  again,  let  bou  for 
two  or  three  minute*,  and  then  add  cold 
water  and  put  out  the  fire.  Fiil  up  with 
1 cold  water,  and  after  about  half  an  h**ur, 
put  the  content*  into  the  rat ; stir  up  well, 
put  a moderate  fire  under,  and  cover  up. 
I When  the  indigo  is  found  to  be  expended, 
| a fr*-*h  a<ld it  mu  of  it  with  ernJrei  gratoUet, 
bran,  and  madder,  must  be  made.* 

Welt 4 Or  Madder  Colour*. — If  Dot  good  or 
even,  put  into  alum  ami  tartar  mordant,  ami 
Lod  for  two  bourn  Ik  for  ilark  colours, 
| as  chocolate,  &tf. 

WSJ. — Always  boil  it  in  hard  srater.  The 
| odour  obtained  i*  much  dearer. 

Dye  Bath. — Always  give  weak  hath  fimt  ; 
the  colour  take*  more  uniformly.  In  light 
shade*  give  l«th  a*  cool  as  |»uibl«  ; the 
colour  will  Is*  more  even. 

Archil  give*  a degree  of  freshness  ami 
clearness  t<i  colours. 

/krt-Tios  of  Br-f.il  Wood  improves  liy 
age,  but 

/A traction  of  Lo-jtrood  deteriorates  by 
l •ring  kept  ; it  is  Lent  when  made  a day  or 
two  before  use. 
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Tiir  i tniivKA  r \uiLtf 


Tmi»  picture  sa»  rabiJ.led  at  the  ftoyat  Academy, 

in  1K>4. 

The  subject  is  anrvrvtrd  by  s narrative  which 
appear*  in  Hannonill  s "History  of  He  Italian 
Krpuhlic*  in  tLe  M l He  Apr'-  Dunn*  the 
wars  that  wne  waged  between  the  Uuelph  and 
tihibelhne  fsctxma,  Francesco  de  1 jrrvs,  the 
laai  Praxe  of  Padua.  was  cuni|ellrd  to  fly  with 
bu  wife,  TadJca  >1  hy>le.  and  family.  tlie  former 
ol  whom  w*»  -ick.  fr>iu  the  puwer  of  ' i*lc*r*> 
Vieronli.  Duke  of  Milan.  They  Mocaadad 
tlirougti  almost  every  ur« tr  of  l»nl»hip  in 
reartiing  < know,  While  travel  hug  in  the  vic’-nity 
ol  the  nver  l*oitcnt,  a country  etiWIly  occupied 
by  tbeir  MK'Oues  the  etoiwanve  of  tlie  Viorount 
poraued  them  among  the  fa«tiiewnw  and  rock* 
w.ib  unw«nr,e<l  cnenry  m the  hope  of  amwuni; 
their  fbght  Tl»eii  way  1m!  Ui»4n  through  the 
moat  tortuous  ]<uh«  of  the  mount*  ns.  au-1  by 
the  eiiges  of  pTwCipicee  uf  fearful  hcijihu  along 
winch  Carrara  was  olihged  to  Mijqinit  his  young 
six  I delicate  wife  to  pun  cut  her  lulling  from  her 
mule,  and  mt  keen  wa*  ilia  fsirwuit  that  tlwy 
dated  ni>t  entei  a friendly  house,  when  they 
found  one  ready  to  alf.jed  thorn  a tempornry 
a-rlurn  . at  Ventimiglia  they  sere  followed  by  a 
body  of  areber*. 

This  la  the  point  so  touchingly  illustrated  hi 
the  pwture.  Too  artist  bu  imbued  his  work 
with  all  tin?  grace  of  expression  and  dclicato 
feeling  which  d-sdnjprd'  the  treatment  of  his 
subject*  gMierallr,  for  there  is  no  painter  of  our 
lima  whom  productions  exhibit  these  qualities 
of  art  in  a higher  degree.  The  pictures  of  the 
President  require  to  be  closely  studied  ere  wo 
discover  how  much  real  betmty  and  artiatic 
excellence  there  is  in  th>  m ; In  colour  doc-  not 
at  once  attract  by  its  brilliancy,  as  dor*  tlut  of 
many  oilier  painter-,  but  it  U natural,  solid,  and 
refined,  a->«Biiiatiiig  rather  to  tlie  I toman  school 
than  to  the  Yenetisa ; he  rt  mind*  ««  more  of 
Outdo  than  of  Titian  in  ll*e  deliesry  of  his  pen- 
cilling and  bis  quiet,  hormoaioas  tone*,  which 
must  not,  however,  km  nustakou  for  fecbleocwa 


liiur.  Ibf  4ft  hath  thus  obtained  w iwucli  rtcher  la 
(uh>ur  It  K uf  omnw  Binrr  ripmiii,  than  lli*»t , t«rt 
la  sn  ortahiUhmait  like  »h*  tjckliii*  the  best  mrSlrnd 
la  < leal  ml  Wool  ityvd  tn  Uu  i-Saah  v*l  I— wa*—  ma- 
UkroUj  nv;ec  nTnoa  than  that  dje<!  In  the  biiM  vat 
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Kcgalion  Suntap. 
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Royal  Academy  fcxhibslion  open*. 
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Society  of  Arts  Meeting. 

t> 

Til 

.jKmsicn  Dan. 

rt 

F 

Archaeological  Institute  Meeting. 
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British  Institution  Inhibition  clone*. 
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Faster  Term  ends. 
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Freemasons  of  the  Church  Meeting. 

11 
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Society  of  Arte  Meeting. 

12 
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Royal  Institution  Meeting.  [1851. 
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Royal  Institution  Meeting. 
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Trinity  Term  begins. 
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QflMD  Victoria  born,  1819. 
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Prince*)  Helena  born.  184#. 

W 
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Antioiurijui  Sodetr  Meeting. 
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Royal  Institution  Meeting. 

28 

8 

29 

JFintf  Stmhap  after  (Trinttg. 

30 
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Institute  of  lixitiah  Architects  Meeting. 

31 
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Dfltift-od  atd  Drtvn  on  tho  Weed  by  J*h*  Kat 
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THE  GREAT  MASTERS  OF  ART. 

So  XXI  — CORNELIUS  BEG  A * 

Tiir  observation  made  in  our  ’preceding  remark* 
upon  thi*  pointer,  to  tho  e fleet  that,  when  an 
artist  begins  by  being  a copyist,  or  coaxes  to  be 
original.  Lc  loses  all  chsnoo  of  becoming  an 
authority,  and  must  ever  be  content  to  fiud 
himself  in  a secondary  position,  applies  with  much 
force  to  Cornelius  Bog*.  Confining  himself 
through  his  whole  practice  to  what  ho  had 


learned  in  the  school  of  Ostade,  his  reputation 
is  absorbed  iu  the  superior  talent  of  liis  master  ; 
or,  it  might  perhaps  bo  more  properly  said,  is 
eclipsed  by  it.  Tho  younger  Teniers  and 
Ostado  often  painted  similar  scene*,  but  tho 
stylo  in  which  each  treated  thorn  differed  so 
much  from  tho  other's,  that  neither  con  be  justly 
colled  on  imitator ; whereas  Bcgn.  with  some 
what  lees  of  vulgarism  than  Ostade,  ami  with 
more  vigour,  is  yet  his  true  disciple  in  the  prin- 
cipal characteristics  of  his  painting. 

If  one  were  to  form  an  opiniou  of  the  Dutch 


P«a«ntry  from  tho  physiognomic  representation*  ( 
bequeathed  to  us  by  the  oh!  Dutch  artist*,  wo 
should  awn  redly  place  them  in  tho  lowest  scale 
of  ctviliwd  be  mgs.  even  if  wo  did  not  eaclude  . 
thorn  altogether.  Take,  for  iusuince  —and  it  ts 
only  ono  out  of  the  large  majority  of  pictures 
emanating  from  this  school— tho  entire  group 
Ua toning  to  Tub  Vioux  Plutkk  ; there  is 
scarcely  a countenance  among  them  that  indi- 
cator rationality,  and  yet  they  are  most  amusing 
aud  full  of  character  of  a certain  order.  But 
thoro  is  wine  most  skilful  drawing  iu  tho  whole 


of  these  figures,  especially  In  that  of  the  man 
seated  in  front,  while  the  management  of  light 
and  shade  in  tho  work  shows  Boga  to  baro  boon 
a master  of  cAusr-esevro. 

Tho  Dance  in  the  Ale-house,  introduced 
in  our  former  part,  is  exceedingly  humorous: 
but  wo  find  hero  the  same  repulsive  feature*  and 
unsightly  forms  carried  oven  to  an  extent  far 
more  disagreeable,  while  tho  drawing  and  the 
cAiar'-aicvro  aro  again  exoclloot ; tho  mmo  may 
be  aaid  of  the  Rustic  CorriJL 

Bcga  could  have  painted  very  few  pictures,  or 


' Continued  from  p.  111. 
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they  must  have  found  their  way  into  placee 
where  tho  world  hears  nothing  of  them.  It  is 
singular  that  wo  do  not  know  of  any  collection 
in  England  that  has  a single  example  of  his 
pencil.  Mr.  Smith's  “ Catalogue  of  the  Dutch 
aud  Flemish  Painters"  might  perhaps  inform  us, 
but  wo  do  not  happen  to  have  it  hr  us  at  pre- 
sent ; we  havo  Marched  other  authorities  how- 
ever, bowdos  appealing  to  the  memory  of  galle- 
ries we  havo  visited,  yet  with  no  greater  success. 
Tho  continental  collections,  not  excepting  tbo 
Museum  of  Amsterdam,  in  his  own  country,  are 
scarcely  richer  than  our  own.  There  is  one  in 
the  Louvre,  representing  "The  Interior  of  a 


Cottage  another,  “ A Company  oi  Four  Pea- 
sants in  a Cottage."  in  tho  Belvidcro  Csllcry  at 
Vienna  ; at  Munich  is  a *'  Company  of  Roots  in 
an  Ale-house;"  at  Dreoden  are  * The  Ihuicc " 
and  the  small  picture,  both  of  which  are  among 
our  Illustrations  : and  in  thcMoKmmof  Amster- 
dam are  “ An  Old  Man  in  hi«  Work-rooin."  ami  a 
**  Rustic  lhr<rli*9n*m4.m 

As  the  pictures  of  this  artist  come  so  rarely, 
fit  might  almost  be  raid  they  now  never  cotne.) 
into  the  market,  it  it  impossible  to  form  any 
correct  idea  of  their  prownt  monetary  value. 
Wo  have  no  recollection  of  a singlo  work  by  him 
being  publicly  offered  for  solo  iu  this  country. 
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AN  ARTISTS  RAMBLE  FROM 
ANTWERP  TO  ROME. 

THE  1’AWM  OF  TUB  ALPS. —No  11. 

Tiib  town  of  Ivrea,  a view  of  which  ap- 
I wared  in  our  last  part,  is  exceedingly  pic- 
turesque, both  al>ove  and  below  on  the  river 
Poire  or  Dora,*  and  there  being  a good  trade 
in  the  necessaries  of  life,  the  market-place  is 
usually  alive  with  couiitry-jieople.  The 
towers  of  the  prison-fortress  are  singularly 
rich  in  colour,  and,  from  the  hills  behind 
the  town,  compose  admirably  with  the 
distant  ranges  of  mountains.  I do  not 
consider  any  of  the  other  passes  possess 
features  of  the  kind  to  compare  with  the 
valley  from  Aosta  to  Ivrea  which  are  at 
nil  coual  to  it.  The  next  in  order  is  tho 
Simplon,  at  one  time,  if  not  oven  yet,  the 
most  frequented  of  all  the  passe*.  Marti- 
guy  nnd  r, he  vieic  of  the  valley  of  the  Rhono 
is  common  to  this  nnd  the  (treat  St.  Ber- 
nard. The  view  of  the  valley  from  the  old 
round  tower  above  Martignv  is  the  finest  of 
all,  os  you  see  it  from  end  to  end,  broken 
only  by  the  rock  rising  with  the  town  of 
Sion  upon  it*  shoulders  ; it  mnkes  a good 
picture  of  the  kind.  You  do  not  find  much 
in  the  valley  itself  afterwaids,  and  you 
leave  it  behind  you  at  Brie".  Then  begins 
the  ascent  to  the  “ llospicc,"  The  building 
itself,  and  all  its  accommodations,  are  on  a 
grand  scale — vastly  superior  to  that  on  tho 
Great  St.  Bernard— nor  is  the  general  air 
of  the  mountains  around  so  desolate.  But 
I slept  at  Simplon,  and  walked  over  the 
pa&a  from  the  Italian  side  on  a l>eautiful 
day  in  August,  all  nature  wearing  its  most 
becoming  aspect.  l)uomo  d’Ossola  corre- 
sponds on  the  Simplon,  with  Aosta  on  the 
Great  St.  Bernard,  and  the  deaoent  to 
Bavcno,  on  the  Lago  Maggiore,  is  of  the 
name  class  of  beauty  as  that  to  Ivrea ; 
but  the  valley  is  wider,  ami  broken  into 
marshes  by  many  small  streams.  The  most 
striking  feature  in  tho  whole  pas*  is  the 
view  about  a mile  beyond  the  Hospice  on 
tho  Swiss  side,  where  you  see  Monto-Rowi 
on  one  hand,  and  tho  Jungfrau  nnd  Kinstcr- 
Aar-horn  on  tho  other.  I have  never  been 
oner  the  St.  Gothard  : it  is  presumed  to 
have  been  the  favourite  pass  with  Turncr.t 
I know  it  only  as  far  as  a stroll  from 
Andcrmatt  on  the  Swiss  side,  and  front 
Bellinxona  on  the  Italian  side.  The  new  road 
and  works  then  in  progress  at  Andermatt 
had  destroyed  the  of  the  Devil’s 

Bridge,  and  except  that  tho  plunge  of  tho 
Ileus*  into  tho  gorge  Wneath  was  very 
striking,  I did  not  anticipate  front  what  I 
could  see  besides  that  I should  lose  much 
by  not  crowing  the  mountain.  So  far  as  I 
can  learn  since,  there  are  no  remarkable 
variations  from  the  genera)  run  of  Alpino 
scene*  to  cause  me  to  regret  having  token 
another  route.!  Bellinzohn  is  common  also 
to  tho  Bernardino,  and  is  remarkably 
picturesque  with  it*  castellated  hills.  Tho 
view  from  the  hill  just  above,  where  you 
have  the  town  nnd  castles  for  a foreground, 
and  the  winding*  of  the  Ticino  to  tho  I .ago 
Maggiore  beyond,  the  mountains  receding 
so  as  to  form  an  interminable  perspective,  is 
very  grand  indoed  : it  in,  however,  quite 
different  to  any  point  on  the  other  routea, 
and  is  so  far  in  advance  of  the  mountaius  as 
scarcely  to  bo  included  in  a M pass.” 

I scarcely  know  where  to  fix  the  com- 
mencement of  the  Bernardino  and  Splugen 
passes — the  whole  route  from  the  I^ike*  of 

• Tbs  /Xi.Vm.  dlatlnct  frosn  tho  Dors  flowing 
from  tho  Alps  w<»rt  cf  Turin  to  thst  rity. 

f Pir-Rji|)>-V'liti«ni,  |>  (« 

! Murray.  «m  the  Authority  of  a oacratpofxkflt, 
montlooo  " OUiruicu  " m a p int  oi  comids ratio  Attrac- 
tion* 


Zurich  and  Constance  being  common  to 
both.  If  wo  accept  Ragatx  a*  the  com- 
mencement of  them — it  is  about  equivalent 
to  including  Martigny  in  tho  p<u*<-s  of  the 
Great  St.  Bernard  and  the  Simplou — we 


certainly  include  one  of  the  most  remark- 
aMo  feature*  of  home  scenery  in  all  Switzer- 
land, as,  although  the  Baths  of  Pfeffere  are 
not  actually  on  the  wayside,  they  are  so 
little  removed  from  it  as  to  be  (airly  on  the 


os  uic  iru'on. 


route.  Not,  indeed,  that  a painter  will  find  curious  than  the  picturesque  :)  still  it  is  a 
much  vuitrrid  (there  is,  however,  a good  soeno  he  is  bound  to  visit  and  explore, 
mill,  rock*,  ami  beech  woods,  which  are  Hence  to  C'oire  there  U nothing  very 
not  to  be  despised  ; but  the  distinctive  remarkable,  exeept  the  numerous  feudal 
features  of  the  spot  belong  rather  to  the  castles  in  ruins  w hich  arc  to  be  found 


along  tho  whole  of  the  Valley  of  the  Rhine 
—one  would  auppodc  there  was  a generative 
power  for  such  tilings  in  the  waters  of  that 
river.*  Nor  is  there  much  that  is  striking 

• " For  tar  alooff  tho  whole  llhltve  mlhy.  Ami  through 

the  Gn»on*  And  hurled  in  the  deepest  rtcum  of  her 
mountains,  wo  find  crowd*  of  ruined  erotic*  and  eon- 
roots  The  OUihm  Alone  hare  a huivJroJ  <ud  sixty 
erotics,  often  situated  on  the  toj«»  of  high,  bold  chfW.  or 
on  rock*  mic£  fh<n  the  bods  Of  the  ri\rrs,  thuir  towers. 
And  hattlomentod  wall*,  And  •Kut.TT.i  arcbo*.  AWAkcn* 
log  a two-fold  feeling  of  utiiliuliia  in  the  traveller: 


on  the  way  to  Thu  si*,  except  the  recollec- 
tions of  tile  quondam  school -assistant  at 
Reichenau.*  But  at  Tliusis  you  enter  the 
pa**  in  carn«*t  through  the  defile  of  the  Via 
Mala.  I cannot  but  think  many  writer* 


fln«t.  thrt  the  time  has  pee  by  In  which  they  serred  to 
shelter  a fierce  and  rajaciov*  nobility;  ami.  *cc«:»n»Uy. 
bv  the  enjoyment  of  their  pfcturseior  bsauty,  now  that 
they  wnn  only  as  nrr.*ro«c.t«  to  the  — 

Mtlfpn'a  rut  it 

Mesh  Philipp* 
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bare  carried  their  recollection*  of  the  Baths 
of  Pfcden  to  this  point,  and  in  describing 
the  ecsniry  of  this  romantic  gorge  of  the 
Rhine,  have  borrowed  a feature  or  two, 
from  the  caverns  of  the  Tnmina.  One 
enters  this  pass  with  a notion  that  the 
rocks  rise  perpendicularly  to  the  very  sky, 
leaving  a mere  strip  between  them  through 
which,  like  “ the  Eptaurcnn,'’  you  might  see 
the  fixed  stars  although  at  mid-day.  The 
reality  is  quite  imposing  enough.  The  defile 
is  exceedingly  narrow  ; but  the  cliffs  recede 
at  the  summit : the  engineer’s  skill  is  ever 
present,  and  by  the  “galleries,"  as  they  are 
called,  cut  through  the  projecting  masses  of 
the  rook,  sometimes  of  great  extent— in  one 
instance  21  fl  feet,  at  others  of  merely  a . 
few  feet— looking  like  a flying  buttress  to 
su|>purl  the  mountain  behind  ; or  by  shelves 
carved  out  of  the  face  of  the  rock,  tlie  road 
winds  on,  crossing  and  re -crossing  the 
Rhine,  brawling  below  at  the  depth  of 
hundreds  of  feet,  sometimes  unheard,  some- 
times unseen,  so  completely  ha*  it  worn  its 
way  into  the  very  heart  of  the  mountain. 

These  features  are  common  also  to  the 
Simplon,  and  an*,  in  some  measure,  exceeded  I 
there  : the  gorge  of  the  Saltine  is  very  ' 
grand,  and  the  gallery  of  ( kmdo  is  stated  to 
do  ADO  feet  in  leugth,  and  the  numbers  of 
other  galleries  and  refuges  far  exceed  those 
ou  the  Spin  gen  ; but  the  longer  duration  of 
tho  romance  In  the  case  of  the  Via  Mala 
takes  a stronger  hold  upon  the  mind  ; gives 
a more  perfect  individuality  to  the  pass ; 1 
and  when  after  crossing  the  sterilo  region, 
with  the  more  sterile  and  repulsive  episode 
of  the  custom-house  and  pasqiort  office  at 
the  summit,  your  pace  improve*,  anil  pass- 
ing the  magnificent  fall  of  the  Medesimo,  you 
shake  off  the  fond  delusion  conveyed  by  the 
name  of  “ Campo  Doleino,"  to  bury  yourself 
in  the  cheanut  forest  which  announces 
your  return  to  more  habitable  regions, 
happily  confirmed  by  your  emerging  from  it 
at  chiavenna  t— all  figs,  and  grajtca,  anil 
sunshine,  a pleasing  foretaste  of  the  glories 
of  the  lake  which  lies  beyond,  bathing  with 
its  waters  numberless  villages,  ami  finally 
serving  as  a mirror  to  the  walls  and  domes 
of  Como,  you  look  back  upon  your  journey 
with  the  pleasing  recollections  of  a well  told 
romance  in  thn-o  orthodox  volumes : the 
first  made  tip  of  various  exciting  interests, 
held  rather  in  dull  abeyance  during  the 
second,  to  bo  happily  cleared  up  and  united 
under  imposing  circuuutaucm  in  the  third. 

We  have,  however,  |<assed  by  the  Bernar- 
dino, which  routs  leaves  the  village  of 
Splugen  to  the  right  hand,  us  the  route  to 
Chtavcnun  zigzags  to  the  loft.  The  pass 
occupies  more  time  in  th«  ascent,  but  tho 
descent  upon  the  valley  of  MUocco  is  de- 
scribed as  surjmtaiiigly  beaut  if uL  I have 
unfortunately  only  seen  the  valley  from  tho 
bottom  ; ln»t  the  sketches  above  the  caatln 
all  convey  an  idea  of  very  gnat  pictorial 
beauty : and  in  a few  hours  you  arrive  at 


But  at  the  head  of  the  pass  the  acme  was 
so  extraordinary,  particularly  to  the  arlut. 
that  I cannot  forbear  some  description  of  it 
as  well  becoming  a discussion  on  /‘uses. 

The  ascent  of  the  Col  commences  at  once 
from  the  village  whence  it  «lerives  its  name 
I was  travelling  in  the  coupe  of  the  malic- 
post — the  road  was  not  yet  “ open,"  that  is. 


the  summit  was  still  deep  with  snow  (May 
2-’ tb ) — and  we  were  to  ascend  as  far  as 
pssible  on  the  rood  drawn  by  a perfect 
troop  of  the  er.nnuiftis  mutes  of  that  coun- 
try. The  turnings  of  the  zigzag  are  ex- 
ceedingly abrupt  (it  is,  I Miser,  ths  6r*t 
i effort  that  wo  made  to  throw  the  road 
I over  the  mountains  in  this  manner)  and 


pool 

Rhine  turning  round  to  look  at  the  carriage 
which  was  so  far  behind  them,  became  mere 
matter  of  feet  hem  — where  our  leader* 
were  far  up  the  second  zigzag  before  we 
had  left  the  first,  and  seemed  to  look 
maliciously  at  us  over  the  dwarf  wall  as  if 
they  would  gladly  leave  us  where  we  were. 
By ’ten  o’clock,  however,  we  weie  at  the 


Bellinzona  on  the  way  to  the  Logo  Mivg- 
giore.  ns  we  have  said  "you  do  equally  Crow 
the  St  (jot  hard  ; so  that,  in  short,  this  pass 


includes  two  of  the  best  feature*  of  two 
neighbouring  passes,  besides  a particularly 
fine  one  of  its  own.  My  own  impression  ta 
that  whichever  pass  we  happen  to  take  the 
last,  that  will  always  appear  to  bo  the  most 
beautiful : since  I have  been  over,  or  about 
these,  I have  crossed  the  Tcnda  and  Mount 
Cenis  from  Nice,  and  of  each  of  those  I 
could  say  much : I find  that  in  my  journal 
written  at  the  time,  I noted  the  pnaa  of  the 
Tends  between  Chlandola  and  that  town,  or 
village,  as  equal  to  anything  on  the  Spltigcn. 

* " Iptourtan,"  ebaa.  OIL 

II  Uilr.1t  fur  •tiulij-i  rrf  »U4  fiimt  lotucrr,  Ckuvcuea 
ww»U  sok«  ttditolrxUo  licatqiarta*. 


highest  point  we  could  reach  iu  ths  carriage 
— from  the  spot  were  We  stood  it  *cetti€*d  as 
if  we  could  have  dr>>p]-d  a stone  i*n  the 
•i-.t  whence  wo  started,  so  prvciiiitous  is 
the  side  of  the  mountain— the  whole  line  of 
road  was  discernible,  looking  like  a long 
ro|ie  coiling  downward*.  It  was  a brilliant 
day  ; the  *ky  *■»<  uninterruptedly  clear, 
and  the  snowy  blight*  were  etruugly  de- 


fined against  their  azure  background.  In  already  t Unwed,  glittering  with  the  green- 
thc  distance  lay  the  long  range  of  Maritime  ness  of  springtime.  Close  to  us  men  were 
Alps,  with  Monte  Vlsio  fur  their  chief — labouring  to  clear  away  the  snow  from  the 
rosy  while  at  their  crests,  their  bases  were  road  (we  had  already  passed  through  a cut 
lost  in  the  general  purple  of  the  early  <lay.  n*  high  as  the  carriage},  atul  all  round  lay 
In  the  foreground  were  peaks  and  ridges  trainee  in  for  the  carriages  when  taken  off 
where  the  snow  never  rests,  and  some  their  wheel*.  Croupe  or  roughly-clad  pea- 
mounds  of  turf  from  which  it  had  l>cen  aunts  were  waiting  with  small  sledges  on 
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their  backs,  on  which  I found  we  were 
expected  to  stride,  and  supporting  our  foe t 


tlJIWWIl  IV  »l  I’ll,  IUIII  nil|i|-JI  Ull(j  OWl  »V7V» 

against  a bar  in  front,  swaying  our  Ixkdie* 
by  a cord  held  in  our  hand*,  while  our  guides 
slid  on  their  “ hind-quarters  " over  the  snow, 
merely  arresting  the  progress  of  our  descent 
when  too  rapid,  by  plunging  their  heels 
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merely  arresting  the  progress  of  our  descent 
when  too  rapid,  l>y  plunging  their  heel* 
into  it,  we  were  thus  to  reach  the  bottom 
of  the  Col  on  the  north  and  snowy  side.* 
But  besides  these,  were  other  groups  with 
gangs  of  mules,  waiting  to  be  unloaded  on 
to  the  larger  traineaux,  some  of  which  were 
already  jacked  with  casks  and  cases,  bags 
and  baskets  filled  with  fruit  and  vegetables 
from  the  wanner  climates  below  ; one  box 
of  oranges  hail  burst  oj>cn,  and  the  golden 
juruduce  lay  rolling  over  the  snow  ; aild  to 
this,  the  great  blade  and  yellow  machine  in 
which,  or  rather  in  company  of  which,  I had 
ascended,  surrounded  with  its  panting  troop 
of  heavily-harnessed  mules,  and  I think  we 
have  an  assemblage  of  colour  and  incident, 
snch  as  could  recal  to  our  minds  but  one 
man  as  equal  to  the  occasion  ; — need  I men*  j 
tion  J.  M.  W.  Turner  : even  the  very  dark  I 
spot  which  he  so  often  seems  to  have  added  , 
at  the  last  moment,  waa  than  ; for,  rarely 
as  one  finds  birds  in  the  higher  moun- 
tains, on  this  occasion  a raven  met  us  on 
our  landing,  and  hovered  about  us  till  we 
arrived  almost  at  Liiuune.  For  the  benefit 
of  those  who  have  never  tried  the  experi- 
ment, I may  add,  that  after  the  find  few 
minutes,  when  confidence  returns,  Lite  hde 
down  the  mountain  on  the  traineaux,  is 
wliat  boys  would  call  “ very  good  fun." 


The  Exhibition  of  this  Society  was  opened 
to  private  view  on  Saturday,  Marcfi  the 
20th  ; it  comprehends  a collection  of  seven 
hundred  and  fifty  works  in  oil-painting, 
water-colour,  and  sculpture.  Hie  merit  of 
the  exhibition  lies  in  its  landscape,  poetry, 
and  tjenr * — there  is  a deficiency  of  high- 
toued  figure  cutnjiosiliotw.  Since  last  year 
the  Society  has  suffered  the  1osb  of  three  of 
its  members — one  by  death,  and  two  by 
secession — these  are  Allen,  Anthony,  and 
Herring.  The  contributions  of  these  artists, 
especially  of  the  two  last,  were  among  the 
Isisl  productions  (in  their  respective  classes) 
of  the  Society,  and  their  loss  will  certainly 
be  felt,  although  to  counterbalance  this 
there  is  evidence  of  effort  in  tho  works  of 
certain  of  tlie  member*. 

No.  4.  * In  Leigh  Wood — a Study  from 
Nature,’  W.  W.  Gosling.  This  has  very 


much  the  appearance  of  n veritable  passage 
of  woodland  scenery.  It  b most  faithfully 
rendered  ; but  the  lower  part  of  the  subject 


THE  VEILED  VESTAL, 
mo*  rat  statttb  bt  r.  moxti. 

Tub  b another  singular  example  of  modern 
Italian  sculpture  which,  chiefly  Lt  their  novelty, 
attracted  much  notice  in  the  Grout  Exhibition. 

The  remarks  we  made  when  writing  of  Signor 
Oaadolpbt'e  **  Bashful  Beggar."  apply,  though 
perhaps  not  quite  with  the  «une  force,  to  this 
work  *l*o ; it  m deficient  in  wliat  we  recognise 
os  tho  great  attributes  of  sculpture,  beauty  of 
tbo  human  form,  and  expression  of  feeling  or 
cession  ; if  these  are  not  manifested  the  figure 
is  littlo  other  than  a piece  of  skilful  mechanism, 
and  there  ran  be  no  *uch  exhibition  of  wscutiiU 
qualities  where  the  whole  form,  frum  hc«ul  to 
loot,  i*  concealed  by  draperies.  In  the  “ Veiled 
Vestal " the  countenance  is  only  fartially  hid. 
or  wo  should  rather  say,  the  features  arc  apparent 
through  the  thin  veil,  to  that  their  outline  is 
viable,  while  there  is  no  indication  of  wliat  they 
express.  In  the  " Bashful  Bcgcnr,  ' the  face  of  the 
principal  figure  is  wholly  lost,  but  then  the  two 
children  at  her  feet  in  some  inmsuro  supply  tbo 
place  of  the  inaction  of  the  mother ; BO  that  tho 
two  works  are  tolerably  equal  in  relation  to  tho 
intellectual  interest  they  would  naturally  excite. 

The  rabjcct  of  the  " V eded  Vestal'  is  borrowed 
from  ancient  classic  mythology-  Vasts,  the 
goddess  of  the  hearth,  was  worshipped  both  by 
the  Greeks  and  Homans,  but  greater  honour* 
were  paid  her  by  tho  latter  people  than  the 
former.  The  temple  dedicated  to  her  contained 
an  altar  on  which  burned  continually  the  sacred 
fire ; virgins,  among  the  Homans,  end  widow* 
among  the  Greeks,  were  appointed  to  watch  over 
it  and  keep  it  alive,  as  its  extinction  woo  regarded  I 
an  ill  omen  to  the  country.  The  goddess  wna 
occasionally  represented  in  ancient  works  of  Art. 
according  to  I'aumniss  and  l'liny,  as  a matron  of 
majestic  deportment,  veiled  and  attired,  holding 
a lamp,  and  sometimes  n sceptre  in  her  band. 
Signor  Monti  ha*  adopted  the  former  object,  but 
wo  know  not  whence  lu*  authority  i*  derived  for 
the  kneeling  ponture  in  which  ho  hiui  placed  her. 
The  work  was  purchased  nt  the  Great  Exhibition 
by  hi*  grace  the  Duke  of  Devonshire. 

• Pm  woodent  rryirewnu  one  of  dime  If-miiim-it 
Ma*  bottom  iifmaoli— •llafittylu^  0*i  ukalo  Ulto  furma- 
finn  of  the  tHiita  U)Kiti  w lulls  It  (tuvai*. 


i*  tr*o  universally  brovrn.  * 

No.  y.  ‘ Study  of  a nead,'  W.  Gale.  Very 
simple  in  conception,  and  full  of  refined 
sentiment,  but  not  so  fresh  in  colour  as 
other  productions  by  the  same  hand. 

No.  Ifi.  ‘ Portraits  of  two  Son*  of  the 
Rev.  llolicrt  Martin,  of  Anstey,’  F.  O. 
HcaLflTOXX.  An  agroupment  of  two  chil- 
dren— natural  in  arrangement  and  expres- 
sion, and  much  less  free  in  execution  than 
recent  works  of  the  artist. 

No.  Id.  * Rustics,’  C-  Baxter.  We  have 
never  before  seen  the  artist  in  this  genrt — 
small  rustic  figure*.  The  heads  arc  charm- 
ingly painted,  especially  that  of  the  eldest 
girl  ; yet  the  work  is  deficient  of  force  and 
substance,  from  the  want  of  a skilfully 
managed  background. 

No.  22.  ‘The  Ferry,’  E Williams,  Sen. 
A small  moonlight  subject ; clear,  deep,  full 
of  material,  anu  effective  in  arrangement. 

No.  29.  ‘The  lake  of  Tal-y-Llyn,  North 
Wale*,’  H.  J.  BoODlXGToX.  Ill  is  is  n large 
picture,  the  essence  of  which  is  the  play  of 
light  upon  a series  of  mountain  masses 
varied  m form  and  quantity,  and  assisted 
by  ail  extensive  sheet  of  water  repeating 
light  and  shade.  It  is  a telling  subject, 
highly  successful  in  description  of  the 
misty  gradations  of  a summer  day  deejjen- 
tug  on  successively  retiring  hills.  The  sun  is 
just  out  of  the  picture,  but  the  sky  is  full  of 
light.  The  deep  and  shallow  water*  of  the 
lake  are  distinctly  defined,  and  the  sharp 
marking*  near  the  foreground  materially 
•often  the  more  retired  lines. 

No,  20.  ‘Castle  Cliff— Hastings,  looking 
towards  Hcachy  Head,*  A.  Clint.  In  this 
view  ure  think  that  the  objective  compose* 
better  than  in  any  other  in  which  a port  of 
the  town  is  shown.  Wo  look  over  I’evensey 
Levels  where  the  const  recede*  with  good 
effect  It  is  very  like  the  place,  and  the 
work  is  one  of  tho  best  of  the  painter’s 
recent  picture*. 

No.  48.  'A  Study,’  F.  Clark.  A head 
looking  up — French  in  feeling  bat  agreeably 
I jtainteu. 

No.  00.  ‘ Taulallon  Castle  on  the  Frith  of 
Forth,’  J.  Wilson.  This  is  a picturesque 
subject  from  any  point  of  view  ; it  is  here 
deficient  of  force. 

No.  00.  ‘ A Study,’  C.  Earles.  A small 
head,  coloured  with  brilliancy,  and  strikingly 
qualified  with  natural  expression. 

No.  77.  *Cwm  Ogwr  — Glamorganshire,’ 
J.  Tennant.  This  work  present*  its  sub- 
ject under  a simple  daylight  phase,  varied  in 
some  degree  by  a menacing  sky.  The  spec- 
tator in  at  once  struck  by  the  earnestness 


with  which  everything  is  worked  out  in 
close  observation  of  natural  phenomena.  It 
looks  a faithful  description  of  this  passage 
of  truly  romantic  scenery. 

No.  7ft.  4 The  Welsh  Stile,’  J.  J.  Hill.  A 
figure  of  a rustic  child,  extremely  successful 
in  character  and  management,  in  short,  the 
best  single  figure  which  the  artist  exhibits. 

No.  1U2.  ' Portrait — CapL  Sweeny,  RN,’ 
J.  W.  Mai  kay.  The  head  is  distinguished 
by  accurate  drawing  and  remurkatdy  careful 
finish;  the  features  are  full  of  life-like 
expression. 

No.  119.  'Cupid's  Amusement — Venna 
teaching  her  Son  the  use  of  the  Row,’  W. 
Saltkk.  Hi  is  is  a large  com  position  with 
numerous  figures.  On  the  right  is  seen 
Venus  assisting  Cupid  in  pointing  his  arrow 
at  one  of  a group  of  nymphs  formed  on  the 
left.  The  narrative  is  sufficiently  perspi- 
cuusii  from  the  action  of  the  principal*  and 
the  contribative  expression  of  the  secondary 
figures. 

No.  120.  ‘ Signor  Gnrdoni,’  R Btcxm. 
A three-quarter  life-sired  figure,  attired  in 
a morning  wrapper.  The  portrait  has 
much  merit,  but  this  is  in  some  degree 
neutralised  by  the  affectation  of  the  jigse. 

No.  127.  ‘Cuthona,’  W.  Crawl  The 
subject  is  from  Ossian,  and  *hc  is  presented 
on  tlie  seashore,  where  w ith  her  we  may  listen 
to  the  mournful  charm  of  the  waves'.  The 
figure  is  admirably  drawn  and  jointed,  and 
highly  successful  m sentiment. 

No.  135.  ‘ Portraits  of  blush  and  NeLsoo, 
two  favourite  Doc*  of  Henry  Bullock,  Esq., 
of  Fanlkbourne  Hall,  Essex,’  R.  Nightin- 
gale. The  animals  are  a pointer  and  a 
black  setter ; and  both  are  drawn  and 
painted  from  careful  study  of  distinctive 
canine  character. 

No.  14fl.  * Ibisccndants  of  Marius  and 
the  Gracchi,’  F.  G.  Hl'MJVOm.  These  are 
young  Tmieverini,  one  of  whom  u instantly 
at  you  with  hi*  sunniest  umilc  for  the  omni- 
potent baiocco — they  may  be  youthful  Marii 
or  growing  Gracchi,  ami  not  less  atnJioti 
rrntm  nommm  than  their  “ forbears  ” — and 
yet  with  any  revolution  in  their  dress  they 
would  bo  by  no  means  so  acceptable  in  a 
jMCtnre.  Tiki*  work  reminds  us  of  similar 
subjects  painted  by  tlie  artist  some  fourteen 
years  ago,  though  without  the  force  of  their 
antecedents.  It  is  the  best  work  which  the 
artist  has  for  some  years  produced—  a 
production  of  very  high  merit. 

No.  1(U.  ‘May  Day,’  J.  J.  Hill.  A 
group  of  children  are  here  seen  plncking 
blanches  of  flowery  hawthorn.  The  funner 


blanches  of  flowery  hawthorn.  The  fonner 
relieved  by  a background  of  foliage,  are 
lulling  down  the  branches,  which  blend 
effectively  in  the  composition.  Tlie  idea  is 
a liappy  one.  and  is  wrought  into  a picture 
of  much  brilliancy. 

No.  107.  ‘A  Welsh  Iadc — a Bright  Day,' 
H.  J.  Boddixoton.  The  minor  essays  of 
this  artist  are  full  of  truly  natural  effects. 
; The  sun  is  not  brought  Into  the  picture, 
t but  sunlight  and  shade  are  everywhere 
forcibly  described. 

No.  109.  ‘Near  Fairlight  Glen, Hasting*,’ 
J.  Tennant.  This  view  ia  taken  from  a 
snot  near  the  Preventive  Station  under  the 
cliff — a point  which  afford*  a variety  of 
broken  foreground  material,  and  shows  tho 
present  and  retiring  mows  of  the  pre- 
cipitous sea-wall  in  opposition  to  a bright 
akv.  Tlie  sunny  effect  is  fully  sustained, 
and  the  picture  represents  truthfully  the 
cliarmctcr  of  tlie  cnaat  scenery  on  that  aide 
of  Hastings. 

No.  174.  ' A Bnechnnte,’  C.  Baxter.  Like 
all  ladies  of  her  class,  in  action  and  attri- 
bute she  bar*  pointed  allusion  to  abundant 
jxvtation.  This  picture  is  tnin*ccndant  in 
colour  and  expreasion  ; but  the  right  arm, 
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we  think,  is  too  heavy.  It  is  a most  brilliant 
essay  in  colour. 

No.  214.  4 Heidelberg  T.  C.  Johnson. 
The  point  of  view  is  considerably  above  the 
lower  road,  where  we  see  the  ruins  of  the 
castle  rising  on  the  left,  and  look  down 
the  Neckar  towanls  Mannheim.  The  subject  J 
is  rendered  with  an  agreeable  sentiment 
and  is  faithfully  brought  forward. 

No.  217.  * Proserpine  in  the  Gardens  of 
Enna/  T.  FIrapht.  This  is  a small  figure 
very  carefully  made  out  and  forcibly  painted, 
but  faulty  in  drawing. 

No.  25M.  * Corfe  Castle— Twilight,*  J.  P. 
Pettit.  A large  circular  composition, 
placing  the  spectator  among  the  ruins  which 
rise  in  picturesque  forms  against  the  twilight 
sky.  It  is  a production  of  great  mechanical 
power,  invested  with  a sentiment  of  solitude 
and  tranquillity  which  is  perhaps  too  much 
disturbed  by  the  turbulent  jackdaws  that 
claim  a homo  in  the  tower.  The  picture 
had  been  yet  better  with  a deep  and  airy 
twilight  sky. 

No.  227.  4 Le  Vicnx  Chilean/  D.  Pass* 
more.  The  picture  may  be  well  enough, 
but  we  cannot  understand  what  it  gains 
from  a French  title,  seeing  that  4‘  vittur  *’  is 
not  untranslatable  and  there  is  au  English 
word  for  44  cfuUeau." 

No.  230.  4 * * • ' J.  B.  Ptne.  This 

picture  is  not  named  in  the  catalogue.  It 
is  apparently  a passage  of  Alpine  scenery 
presented  under  an  effect  of  sunlight.  It 
has  less  of  emphatic  point  than  we  have 
been  accustomed  to  see  in  the  works  of  the 
painter,  and  also  l«w  of  impusiug  colour. 
It  is  painted  with  great  success  for  a given 
focus,  short  of  which  it  does  not  come 
together.  The  subject  is  highly  romaulic, 
n quality  which  is  enhanced  by  its  treat- 
ment, and,  as  an  expression  of  light,  it  is 
eminently  successful. 

SOUTH- EAST  BOOM. 

No.  244.  4 Recollection  of  the  Devonshire 
Coast — North  Lynmouth,*  W.  West.  Show- 
ing a section  of  rocky  sea-cliff  running  jmt- 
•)>ectively  into  the  picture.  The  time  we 
suppose  to  be  that  of  high  water,  as  the  sea 
washes  the  foot  of  the  rock.  The  mowoi 
are  skilfully  jointed,  but  the  flitting  gleam 
on  the  rock  looks  more  like  cotour  than  light. 

No.  248.  4 Portrait  of  Thomas  Saunders, 
Esq.,  City  Comptroller,*  E J.  Fisher.  A 
small  three-quarter  length  figure,  judiciously 
circumstanced.  The  resemblance  is  striking, 
but  perhaps  somewhat  young. 

No.  254.  ‘The  Fall  of  the  rebel  Angels,* 
M.  B.  A.  Desaurxk.  Every  essay  of  this 
kind  comes  into  disadvantageous  comparison 
with  versions  of  similar  subjects  by  Michael 
Angelo  and  RuImhia.  We  have  here  n 
multitude  of  figures  falling  headlong,  in 
every  variety  of  pose,  and  presenting  great 
difficulties  of  drawing  atiu  foreshortening,  j 
some  parts  of  which  are  successful,  others 
defective. 

No.  2(10. 4 Margate  Samis — Rccnlvcrs  and 
Isle  of  Sheppy  in  the  distance/  J.  Texnan*t. 
No  portion  of  the  town  is  seen ; the  view 
comprehending  the  little  luv,  hcvnnd  which 
trends  away  the  white  chalk  cliff  toward* 
Herne  Bay.  The  aspect  is  that  of  a sunny 
day,  the  clearness  of  which  afford*  a de- 
scription of  distant  objective.  We  think 
the  uearest  chalk  cliffs  are  less  important 
hero  than  in  reality  ; but.  be  that  ns  It 
may,  it  is  a sparkling  and  pleasing  pro- 
duction. 

No.  271.  ‘On  tho  Coast  of  Suosex  — 
Hastings  and  Fairligbt  Downs  in  the  dis- 
tance,’ Alfred  Clint.  This  view  is  taken 
from  near  the  Martello  Tower,  on  the 
cliff  towards  Bexbill,  and  comprehending 


the  coast  line  as  far  as  Fairlight  Cliff*, 
St.  Leonards  and  Hastings  b*  iug  simply 
indicated  : the  picture  is  broad,  sjmrkling, 
and  rich  in  variety  of  colour. 

No.  276.  *The  Breakfast,’  G.  Smith.  This 
is  a breakfast,  mm  /upon,  for  one — a young 
rustic,  who  is  seated  near  the  fire-place  «»f 
his  humble  home.  The  earnestness  of  hi* 
devotion  to  a large  mess  of  bread  and  milk 
is  very circumstantially described.  The  two 
lights  upon  the  face  arv  effective,  but  that 
oi  the  fire  should  not  be  so  strong : the 
little  picture  is,  however,  careful  and  charac- 
teristic. 

No.  284.  * On  the  Coast  of  Ayrshire,* 
P.  C.  A r LD.  A highlv  picturesque  combi- 
nation of  material  mode  out  w ith  asutetan- 
tire  definition  which  declares  it  to  hare 
been  very  carefully  studied  from  the  reality. 

No.  292.  4 Dead  Game,1  G.Sncrcxs.  Con- 
sisting of  a brace  of  woodcock*  and  a hare, 
with  the  addition  of  a wild  duck,  all  painted 
in  close  imitation  of  nature. 

No.  293.  4 Reflection,*  C.  Baxter.  This 
is  a life-size*!  head,  having  the  features  in 
shade,  ami  supporting  the  title  by  the  senti- 
ment with  which  they  are  invested.  It  has 
a pendaut  in  No.  3tVl,  * Refreshment.'  Uf 
the  colour,  cxpr*w*i«»n.  and  sweetness  of 
execution  exemplified  in  these  two  pictures, 
we  canuot  speak  too  highly  : tliey  are 
productions  of  extraordinary  grace  and 
brilliancy. 

No.  322.  4 Beech-Trees  in  Norburjr  Fark, 
with  Mickloham  in  tin;  distance/  E.  T. 
Parris.  A small  picture  which  places  the 
spectator  tub  ttgminc  /»*/?*,  and  afford*  a 
peep  of  th<»  neigh Isjii ring  village.  'Hie 
boles  and  bough*  of  the  tree*  are  mo«t 
faithfully  imitate!  from  nature. 

No.  330.  4 Dead  Poultry/  J.  If  akht.  JfX. 
Tlie  group  consist*  of  a peacenik,  a couple 
of  pigeons,  a white  cock,  ami  auxiliary 
items,  constituting  a very  proliablc  associa- 
tion. The  bird*  an-  well  drawn  ami 
painted,  ami  worthy  of  a more  careful 
background. 

No.  343.  4 found  Fern-,  Loch  Etive, 
Scotlaud/  J.  Daniit.  A combination  of 
lake  and  mountain  presented  under  an 
evening  effect.  Too  much,  we  think,  has 
been  sacrificed  to  tho  universality  of  the 
light,  the  lustre  of  which  hail  been  enhanced 
by  more  shade  ill  the  mountain*.  The 
drawing  of  the  water  looks  like  an  error  in 
perspective  ; the  work  i*  otherwise  broad, 
and  characterised  by  beautiful  colour. 

No.  343.  4 Perdita/  A.  F.  Patten.  This 
is  a small  profile,  successful  in  drawing,  aud 
extremely  careful  in  finish. 

No.  318.  4 Tending  Cattle  on  the  Moors,* 
W.  W.  Goslino.  The  manner  of  this  pic- 
ture is  firm  and  Hulxstautial  ; bit  the 
distances  do  not  sufficiently  retire  for  waut 
of  air ; there  is,  however,  merit  in  the 
work. 

No.  356. 4Tho  Mountain  Group,’  R Wkbr 
A group  of  deer — the  animals  are  well 
drawn,  ami  their  expression  of  alarm  is 
full  of  truth. 

No.  362.  4 Hazy  .Morning  on  the  Coast- 
Isle  of  Wight/  K.  O.  WlUIAXS.  Tlie  com- 
position consists  of  an  extremely  well 
disposed  collection  of  along-shore  material, 
brought  forward  in  a manner  to  render  it 
unusually  interesting. 

No.  387.  4 A Study  from  Nature/  H.  S. 
Rolfb.  This  is  a piscatorial  subject,  con- 
sisting of  trout,  jocK,  perch,  &c^  each  fish 
being  painted  with  the  usual  truth  of  the 
artist. 

No.  392.  4 Interior  of  An  Old  Farm- 
House/  A.  Proves.  A small  picture  with  a 
variety  of  pertinent  material,  &U  executed 
with  very  great  nicety. 

No.  394.  ‘On  the  Coast  near  Cromer — 


Stormy/  T.  F.  Wainwaioht.  The  material 
here  is  extremely  slight— simply  a breadth 
of  sand  with  a few  *cv*«sori<w  ; but  the 
effect  of  wind  is  rendered  with  much 
power. 

No.  400.  4 A Study  of  a Head.’  E F. 
Holt.  A small  picture  {minted  with 
solidity,  good  colour,  high  finish,  and  life- 
like expression  ; in  short,  a study  of  much 

excellence. 

No*  415.  ‘Church  of  St.  Michael,  Ghent/ 
T.  Scan  duett  Thu  interior  has  been  very 
carefully  studied  ; the  vaulting,  arches, 
columns  and  all  the  minor  details  arc 
described  with  much  reality,  ami  sjmoe 
is  fully  represented : but  the  value  of 
the  l>e»t  qualities  of  the  work  is  impaired 
by  the  dark  heavy  floor,  which  sinks  the 
whole  of  the  base  of  the  jncture. 

No.  421.  4 Uyn-y-Gaden,  near  Be*ldgdcrt, 
North  Wale*,’  8 R.  Percy.  A composi- 
tion  of  lake  and  mountain  sernery,  inv- 
sented  with  all  the  l**st  qualities  which 
the  artist  communicates  to  his  subjects  of 
thi*  class 

No.  42**.  4 Tlie  Seventh  Vial/  J.  P. 
Pettitt.  Tlie  title  declaim  the  subject  at 
once  os  from  Revelation,  and  so  vast  is  it 
that  this  is  the  first  attempt  we  remember 
to  have  teen  at  its  reaii*at .•*»».  It  U difficult 
to  understand  the  artists  reading  of  tbs 
pondage.  44 The  great  city**  ap|*car»  in  the 
middle  distance  visibly  divided  into 
three  part*,  and  a lurid  sea  is  rolling  in  on 
the  right  ns  aU*ut  to  rngulph  all  the  fore- 
ground. Tin-  figures  arc  lighted  with  a 
green  reflection  from  the  lightning,  which 
makes  them  look  like  stone,  while  on  the 
waves  the  reflection  is  crimson.  In  black 
and  white  the  work  Would  lone  the  distrac- 
tion of  violent  colour  and  become  more 
legible,  but  it  is  of  a claas  of  subject-matter 
to  which  only  one  man  in  Europe  lias 
devoted  himself  with  any  success,  and  that 
is  Knullmch. 

No.  43<».  4 A Study  of  (‘oh.nr/  W,  M. 
WllYI.UK.  Thi*  is  the  head  of  n negro 
wearing  the  Turkish  fez  ; it  is  well  drawn 
and  painted. 

No.  43*.  4 • • • ' J.  BorriKH.  Tlie 

subject  i»  a hay-field  in  whichare  numerous 
figure*,  they  arc  well  drawn  but  hard  in 
execution  ; the  quality  however  of  the  work 
i*  suj*erior  to  the  scriptural  coni |>u»i lion  by 
the  same  band. 

No.  441.  4 View  from  the  up|»cr  part  of 
Portsmouth  norhour/  G.  Cham  HERO.  Com- 
posed of  very  slight  materials,  but  rendered 
interesting  by  the  eamostncM  of  its  manner 
and  feeling. 

No.  443.  4 Flight  of  Desdcmona  with 
Otbello/  J.  Cowix.  Tliey  have  just  closed 
tlie  door  and  arc  about  to  emtmrk  in  tho 
gondola.  Othello  is  sc  lf-jMmscMcd,  and  the 
apprehension  of  Desdcmona  is  sufficiently 
evident,  but  the  treatment  of  the  subject 
reminds  us  of  a simitar  picture  recently 
exhibited  by  another  artist. 

No.  456.  • • * • * R.  II.  Rot  To  this 
picture  there  is  no  title,  it  shows  a {Kiatage 
of  highland  loch  scenery  embosomed  in  hills 
and  brought  forward  under  an  aspect  of 
sunset.  This  oceno  derives  life  from  a 
mallard  on  the  wing,  flying  out  of  tho 
picture.  Tlie  bird  is  extremely  well  drawn 
and  its  flight  full  of  diaracteriat ic  truth. 
The  water,  hills,  and  evening  sky,  aro  all 
expressed  with  much  sweetness.  It  is  one  of 
tlie  best  landscapes  of  the  year. 

No.  457.  ‘Landslip  near  Iny-s-y-buth, 
Glamorganshire/  J.  Tennant.  There  is  but 
little  attractive  in  the  subject : it  yields 
however,  a work  of  much  merit  : it  is 
generally  low  in  tone;  in  sabdanee  and 
colour  the  nearer  part*  of  the  composition 
are  strikingly  like  nature. 
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No.  458b  1 Near  Ether,  Surrey,*  G.  Cou. 
A roadside  nook  with  a piece  of  rough 
bottom,  shut  in  by  trees : it  is  effectively 
painted,  but  the  sky  is  too  blue. 

No.  462.  ‘ The  Early  Meal,'  W.  Siiayrr. 
Tl»e  principal  agroupment  in  the  oompoei- 
tion  is  that  of  nn  unyoked  team  of  plough 
honu  s,  with  auxiliary  figure* : the  group 
ia  effectively  circumstanced,  but  the  picture 
is  not  carefully  worked 

No.  468.  ‘The  Closing  Hour  of  Day,' 
Alfred  Clint.  A landscape  seen  under 
the  aspect  of  a sunset ; the  picture  is  kept 
low  in  tone,  with  tho  view  of  obtaining 
brilliancy  in  the  sun — a treatment  fully 
successful,  os  the  sunlight  is  intensely 
powerful. 

No.  469.  4 Forest  Scene  in  M As  You  Like 
It,"  * A.  J.  WooLMEB.  Thera  is  nothing  of 
nature  either  in  tho  colour  or  character  of 
the  trees  ; but  the  composition  is  agreeably 
put  together,  and  skilful  in  manipulation. 

No.  479. 4 The  Bashful  Lover,*  F.  Roberts. 
A small  picture  singularly  powerful  in 
colour.  The  two  principal  figures  are  a 
lady  seated  and  a youth  in  costume  like 
that  of  the  period  of  Klizal>eth.  The  pic- 
ture has  a somewhat  of  the  taste  of  the 
French  school.  It  is  a production  of  merit: 
tho  brilliant  hues  of  the  drosses  want  sub- 
ordinate mip|)ort. 

No.  481.  ‘Citron  and  Other  Fruits,*  W. 
Dcitield.  The  other  fruits  arc  grapes, 
plums,  Ac.,  all  coloured  with  exquisite 
fresh  ness. 

No.  482.  * A Weedy  Nook,’  W.  Williams. 
The  picture  is  small,  and  the  subject  is 
nothing  more  than  the  title  assumes  — 
docks,  long  grass,  and  an  old  pollard,  all 
painted  with  much  sweetness. 

No.  488.  4 Portrait  of  the  Son  of  Octavius 
E.  Coope,  Esq.,*  C.  Baxter.  This  is  a 
composition  of  a child  with  two  dogs : the 
head  of  the  boy,  in  colour  and  drawing,  is 
an  admirable  study. 

No.  517.  4 Recollection*  of  the  Devon- 
shire Coast,  near  Lymnoutb,'  W.  West.  The 
prominent  objective  is  a line  of  rocky  sea- 
wall running  into  the  picture.  It  i*  evening, 
i and  a brig  ha*  been  stranded  in  a gale  of 
wind.  The  sky  indicates  a recent  tempest ; 
indeed  the  picture  is  full  of  descriptive 
incident. 

No.  631.  * A Weedy  Branch  of  the 
Thames.'  H.  J.  Boddixoton.  This  i*  a 
Urge  picture,  everywhere  distinguished  bv 
, harmonious  colour.  The  force  of  tho  work 
lies,  we  think,  in  the  nearer  jxwHage*  of 
shallow  water  with  its  aquatic  plants,  long 
grass,  and  hcrlxtgr. 

Of  the  works  in  the  Water-Colour  Room, 
wo  have  space  to  mention  only  a few  of  the 
titles  of  the  more  meritorious,  as  No.  5(H). 
1 Lane  near  Southend,  E&ex/  J.  W.  Whtm- 
rER.  No.  601.  4 Oystermouth  Beach,  Swan- 
sea Bay,*  0. 1'.  Kxioiit.  No.  567.  4 Portrait 
of  Robert  Yenion  Heath,  Esq.,*  C.  Gow. 
No.  689.  4 Flowers,*  V.  Bartholomew. 
No.  002.  4 The  Two  Dogs,'  and  other 
spirited  sketches,  J.  ZRCTTKR.  No.  621. 
‘Drawing  of  a Lady,1  S.  Lawrence. 
No.  630. 4 Children  of  F.  C.  Wo  nicy,  Esq.' 
MUfl  Kettle.  No.  640.  ‘ Portrait  of 
Lady  Otway/  R.  Buckner.  No.  6-13. 
4 Drawing  of  a Lady,'  S.  Lawrexce.  No. 
669. 4 A Study  from  Nature,’  Mrs.  Withers. 
No.  609.  4 Portrait,’  A.  H.  Corbould.  No. 
673.  4 Before  Tnking  the  Veil/  and  No.  077. 
‘ After  Tnking  the  Veil/  two  studies  of 
powerful  sentiment,  by  Mrs.  V.  Bartholo- 
mew. No.  097.  4 Mod  Siahod,  North  Wales,* 
C.  Pearson.  No.  716. 4 Ophelia,’  J.  Bouvjrr, 
Sex.,  &c.  &c.  The  sculptural  works  consist 
of  only  six  productions  — three  by  J. 

, Bailet,  two  by  D.  Hewlett,  and  one  by 
R.  Jefferson. 

RESTORATION  OF  THE  PAINTINGS 
IN  THE  DOME  OF  ST.  PAUL  S. 

Ever?  visitor  to  our  metropolitan  cathedral  must 
hare  felt  disappointed  on  eutenng  and  looking  up. 
to  ice  a mysterious  dark  canopy  shore  hit  head 
with  some  indications  of  forms  mingled  with  j 
patches  of  broken  plaster.  The  question  would 
naturally  hare  been  asked.  “ What  uoea  it  all  mean, 
and  why  is  the  edifice  throughout  of  one  atone 
colour  up  to  the  whispering  gallery,  but  aborc 
that,  all  dirt  and  obscurity  - " Soch  was  the  cue 
with  the  dome  when  the  new  ball  was  fixed  in 
1821,  and  the  former  has  remained  ever  since  in 
the  same  state  until  the  present  year,  a period  of 
thirty-two  years.  In  1823  the  want  of  funds  and 
the  great  expense  required  to  raise  a scaffolding 
for  the  repairs  of  the  plaster  and  the  restoration  of 
the  paintings,  prerented  anything  being  done. 
When  the  circumstances  obtained  publicity,  Mr. 
Parris,  the  artiit,  was  induced  to  contrive  a more- 
ablo  apparatus,  by  means  of  which  he  could  readily 
approach  every  part  of  the  dome  to  restore  the 
paintings.  It  must  be  observed  at  that  time  the 
plaster  had  not  suffered  to  the  extent  it  hat  since. 
This  contrivance  was  approved  of  by  those  best 
able  to  judge  of  its  capabilities;  we  need  only  men- 
tion Professor  Cockerell  the  architect,  who.  as 
surveyor  of  the  cathedral  and  a lover  of  Art,  was 
desirous  of  seeing  the  cupola  properly  repaired,  and 
the  paintings  cleaned  ana  restored;  but  the  nicnseary 
repairs  of  the  edifice  had  exhausted  the  funds,  and 
Mr.  Parris  saw  nochance  of  carrying  out  his  plans. 
Ia  1828  Mr.  Cockerell  again  brought  the  proposal 
before  thcauthuritics.  and  introduced  Mr  Pams  and 
his  model  of  the  scaffold  to  the  dean  and  chapter 
—it  met  with  their  full  approbation,  but  sull  there 
were  **  no  funds.'*  In  1845  the  matter  was  cnee 
more  agitated,  and  the  late  dean  ascended  to  the 
whiipcnng  gallery  with  Mr.  Parris,  to  ascertain 
the  state  of  the  dome,  but  the  result  ended  with  a 
repetition  of  '*  no  funds."  About  the  middle  of 
the  last  year  it  was  intimated  that  the  paintings 
were  to  be  reetored,  but  as  the  state  of  the  plaster- 
ing was  so  much  worse  than  when  the  first  proposal 
was  made  by  Mr.  Parris,  it  was  deemed  requisite 
to  raise  or  construct  a scaffold  capable  of  allowing 
at  least  eight  workmen  to  operate  at  one  time.  Mr. 
Parris  again  came  forward,  and  has  now  contrived 
an  entirely  new  plan,  his  old  model  being  intended 
for  the  restoration  of  the  painting  solely,  before 
the  destruction  had  become  so  general  as  to  require 
such  extreme  repairs.  This  structure  is  now  taxed 
in  its  place  and  has  a most  curious  and  original 
appearance  ; it  consists  of  platforms  impended  one 
above  the  other  in  the  dome,  so  that  the  cleansing 
of  tho  paintings  and  the  repairs  of  the  stucco  can 
be  exccuud  simultaneously.  The  lightness, security , 
and  strength  of  Ihe  works,  are  worthy  of  notice, 
and  when  we  consider  the  first  nole  w*«  raised  on 
St.  David's  day  (March  1)  and  tost  a gicat  portion 
of  stucco  has  been  already  renewed,  it  will  be 
evident  no  time  has  been  lost.  The  elevation  is 
upwards  of  two  hundred  feet  from  the  pavement ; 
tha  strength  and  capability*  of  the  hanging  gallery 
have  been  severely  tested  by  the  number  of  men 
working  on  it  at  the  same  time.  Mr.  Parris  is  just 
commencing  his  arduous  task  on  the  paintings  and 
w#  shall  watch  with  interest  the  progress  of  his 
labours.  \V e understand  when  the  painting  of 
the  dome  is  somewhat  advanced  so  as  to  judge  of 
its  effect,  ait  the  other  parts  originallv  prepared 
by  Sir  C.  Wftn  for  embellishments,  but  which 
have  never  been  executed,  will  follow.  If  this  be 
the  case,  we  know  of  nothing  which  will  give  so 
fine  an  opportunity  for  our  rising  artists,  and  wo 
hope  to  see  some  of  those  ideas  carried  out  which 
Mr.  Archdeacon  Hale  some  time  since  proposed  at 
the  Royal  Institute  of  British  Architects,  when 
Mr.  Penroae  read  hia  interesting  paper  on  the 
decoration  of  St.  Paul's.  The  dean  and  chapter 
deserve  our  warmest  thanks  for  haring  begun  a 
new  era  in  Art  in  this  country,  and  we  are  con- 
vinced that  their  good  intentions  will  1>«  fully 
appreciated,  not  only  by  artists,  but  by  all  who 
know  how  to  estimate  works  that  elevate  the  minds 
of  the  people  by  hnnging  before  them  lessons  of 
religion  and  morality.  In  a future  notice  we  hope  to 
give  some  account  of  tho  progress  of  the  paintings  ; 
they  cannot  be  in  better  hands  than  those  of  Mr. 
Parris:  a more  competent  artist  could  scarcely 
have  been  acleeted ; and  there  is  no  doubt  of  his 
task  being  efficiently  performed.  One  thing,  how- 
ever, is  tolerably  certain, --he  will  not  bo  subject 
to  the  harsh  judgment  which  has  been  pawed  upon 
those  who  lately  cleaned  the  Claudes,  Ac.,  in  the 
National  Oallory.  Thornhill's  paintings  are  rather 
too  oven  for  the  eriticisqu  of  Mr.  Morris 

Moore,  Ac. 

THE  NEW  CRYSTAL  PALACE. 

BxUKrtKO  as  we  do  that  the  healthy  and  intel- 
lectual enjoyment  of  tho  great  miuei  of  the 
London  population,  may  bo  mado  a means  of  their 
moral  culture,  and  is,  therefore,  most  worthy  the 
attention  of  all  whoa*  pcasitinni  may  give  them  the 
means  of  ensuring  it  to  their  lew  wealthy  feltow- 
mcn, — we  confess  to  a feeling  of  great  interest  in 
the  progress  of  that  “ Palace  of  the  People,”  now 
in  course  of  construction  at  Sydenham.  The 
wholesome  and  ameliorating  influence  of  its  gTcst 
prototype  in  Hyde  Park  was  universally  felt,  and 
cheerfully  acknowledged;  all  classes  mingled 
within  its  firagitc  wall*  of  glass  with  good  feeling 
and  a better  opinion  of  each  other,  coming  forth 
strengthened  into  a worthy  friendship,  the  mult 
of  a closer  and  more  intimate  knowledge.  If 
philosophers  have  felt  that  to  do  for  the  peoplo 
one  useful  act  was  to  ensure  an  amount  of  popu- 
larity kiugs  might  envy— and  poets  have  known 
that  one  national  ballad  gives  them  a power  ©v*r 
the  national  mind  which  kings  have  feared — surely 
it  is  no  unworthy  task  to  wisely  direct  this  popular 
enthuiissm  into  a wholesome  channel,  to  divert  it 
into  that  which  may  improve  and  ennoble.  The 
character  of  a nation  may  be  discerned  by  thoae 
who  reflect  on  its  popular  amusements ; the  gradual 
result  of  civilisation  msy  be  traced  in  the  dccadenca 
of  *•  sports  " of  a ” ruffian  " character,  and  the 
substitution  of  others  of  a uiorc  refined  tendency. 
Contrast  the  age  of  KUxabtlh,  with  its  brutal  bull 
and  bear-baiting*,  with  that  of  our  own  Victoria, 
and  we  shall  ice  that  refinement  has  improved  tho 
lowest  classes,  many  of  whom  would  now  feel 
shame  at  witnessing  much  that  in  the  olden  time 
was  considered  fit  amusement  for  a court.  We 
have  always  felt  that,  if  public  relaxation  were  in 
some  degree  cared  for  by  superior  men,  and  the 
healthy,  intellectual  amusement  of  the  million 
provided  by  throwing  open  museums  and  gardens, 
the  morel  culture  of  the  working-classes  would 
be  wondrousiy  improved,  the  standard  of  thought 
elevated,  and  the  police  of  the  country  relieved  of 
some  of  its  cares.  It  would  be  a fsr  wiser  thing,  if 
instead  of  frowning  at  and  stigmatising  public 
gardens  of  a debased  kind,  where  the  people  not- 
withstanding will  go  (because  they  are  the  only 
ones  within  their  reach),  we  should  provide  unob- 
jectionable places  of  the  kind,  and  thus  see  whether 
the  general  tone  of  tbeir  mmda  might  not  be 
benefited  thereby.  Ths  very  elaboration  and 
splendour  of  a gin- palace  proves  that  th*  poorest 
and  most  degraded  classes  occasionally  like  to  sea 
something  superior  to  tbeir  own  squalid  homes. 

It  is  unwise  that  the  humbler  rliuaes  should  b* 
left  so  entirely  to  the  care  of  tasteless  and  low- 
minded  speculators  for  what  little  amusement 
they  obtain  ; how  far  better  would  it  be  if  better 
men  held  out  tho  means  of  cheerful  relaxation 
and  instruction,  which  might  readily  be  so  com- 
bined that  each  person  might  be  almost  insensibly 
improved.  lti*awi%e  legislature  which  attends 
to  this  popular  subject ; the  greatest  men  of  Greece 
and  Rome  thought  it  most  worthy  their  care,  and 
gave  it  their  constant  attention.  The  free  consti- 
tution of  England  has  given  us  perfect  self-govern- 
ment in  all  such  matters,  but  we  have  much 
needed  some  well-constituted  leading-mind  to  | 

direct  and  protide  for  the  people. 

When  we  think  of  toe  success  which  has 
attended  the  efforts  of  isolated  individuals  to  [ 

instruct  or  amuse  the  public,  we  must  own  to  a 
sensation  of  wonder  that  superior  men  have  not 
devoted  themselves  to  this  worthy  and  not  unpro- 
fitable study.  But  the  time  has  at  last  come  when 
a body  of  gentlemen  of  proper  attainments  have 
met  to  consider  this  great  fact,  and  to  proride  for 
this  want  now  universally  admitted : — the  success 
of  the  Ores*  Exhibition  of  1851  giving  them  hope, 
or  rather  assurance,  of  a good  result. 

If  then,  as  appear*  to  be  proved  by  the  Great 
Exhibition,  a demand  really  exists  among  all 
classes  of  the  population  for  a supply  of  the  means 
of  gratifying  enlightened  curiosity  and  enjoying 
innocent  recreation,  healthful  alike  to  mind  and 
body,  amidst  objects  of  natural  and  artistic  beauty 
and  scientific  interest,  the  results  of  such  an  under- 
taking can  hardly  fail  to  be  eminently  successful ; 
particularly  when  it  is  remembered  that  this  will 
be  ensured  by  giving  access  to  a building  of  greater 
magnitude  and  architectural  beauty  than  that 
erected  in  Hyde  Bark,  filled  with  choice  collections 
of  Art  and  objects  of  varied  beauty  and  interest, 
and  situate  on  a commanding  site  in  the  midst  of 
a spacious  park,  in  which  the  charm  of  natural 
scenery  will  be  combined  with  ornamental  gardens, 
terraces,  and  fountains  on  a scale  of  regal  magni- 
ficence : and  all  thU  made  rasy  of  access  to  the 
millions  of  inhabitants  of  the  great  metropolis,  not 
only  by  facilities  of  journeying  thither,  but  by  the 
moderation  of  its  admiauon  fees. 

The  bu*y  workmen  at  8jdcahxm  here  now  been 
long  sngmgvd  in  perfecting  the  gigantic  achesnea  of 
the  CrriUl  Palace  Company  — schemes  which, 
originally  largr,  bin  grown  upon  them  in  ihe 
course  of  their  program ; but  though  their  labour* 
hare  been  unremittingly  prosecuted,  there  i*  etill 
much  to  be  done ; the  building  iteelf  being  deitined 
••  to  lest,"  required  greater  cere  in  construction  ; 
the  nature  of  the  ground  also  made  an  extensive 
substructure  necessary.  The  gardens  were  also  a 
great  additional  care  and  expense,  and  it  will  be 
not  too  much  to  ear  that,  all  thinga  considered, 
treble  the  amount  of  outlay  must  be  necessary  at 
Sydenham  to  that  which  was  required  in  lijd* 
I’ark.  Sir  Joseph  Paxton  will  exert  all  his  talent 
over  the  gardens,  and  so  eon  rioted  hare  the 
Directors  tern  of  the  striking  beauty  and  grandeur 
of  his  conceptions,  that  they  hava  lent  a willing 
ear  to  hU  r»ropo*iUone,  "We  hare  acted,  ” say 
they,  '*  on  tne  principle  that,  viewed  simply  m a 
commercial  specula  lion,  the  truest  police  waa  to 
make  this  really  a national  monument — that  it  is  a 
thing  which  will  be  either  a great  success  if  done 
well,  or  a great  failure  if  done  badly.  We  hare 
accordingly  not  shrunk  from  incurring  whatever 
responsibility  might  be  necessary  to  enable  Sir 
Joseph  Paxton  to  carry  out  the  leading  features  of 
hie  design,  and  the  result  will  bs  that  we  shall 
hare  something  on  a rery  much  larger  scale,  and 
more  magnlliceut  than  any  of  us  originally  con- 
templated." 

As  a financial  scheme  they  do  not  fear  the  result, 
but  speak  with  the  utmost  hopefulness. 

The  rrry  unfavourable  character  o<  the  weather 
during  the  lest  winter  hes,  however,  hed  the  effect 
of  retarding  the  workmen  so  much,  that  the  con- 
sequence will  be  the  retarding  of  the  opening  of 
the  Palace  end  grounds  until  late  in  the  summer 
or  autumn  of  the  present  year ; or  of  postponing 
it  until  neat  spring,  allowing  in  the  meantime  the 
admission  of  the  public  by  paid  tickets  to  see  the 
works  in  progress  The  Company  very  properly 
wish  not  to  risk  the  chance  of  disappointment  or 
failure  by  a formal  opening  at  the  end  of  the  year, 
when  the  London  world  would  be  inattentive  to 
their  claims,  or  when  only  a month  or  two  of  fine 
weather  could  be  insured  ; or  of  making  that  risk 
assume  a more  certain  character,  by  throwing  one* 
their  doors  when  building  end  grounds  were  alike 
incomplete,  at  an  earlier  period.  80  important  and 
great  an  undertaking  should  have  ita  due  time  foe 
preparation ; and  what  tbs  world  may  low  by  a few 
months  closing,  may  be  gained  in  advantages 
accruing  from  such  leisure  allowed.  We  think 
thst  the  project  is  too  important  to  the  Company, 
and  by  far  too  important  to  the  nation,  to  risk  any- 
thing by  an  unwise  precipitancy ; and  * tth  every 
good  wish  and  earnest  desire  for  its  ull  i mat*  success, 
we  shall  look  an  a I oval  y and  hopefully  toward  its 
completion,  recording  meanwhile  the  preparations 
for  that  future  as  they  are  in  purest. 


of  the  last  century,  as  Gainsborough,  Owes,  Ar 
die.,  with  folio*  of  sketches;  tables  covered  with 
china,  bronxe,  jewellery,  and  one  large  table  where 
a very  beautiful  serks  of  contributions  by  Elkin  gtou 
'*  was  not,"  thanks  to  the  railway  people,  till  the 
nest  day  ; all  illuminated  by  five  handsome  lustres 
of  thst  noble  room,  we  think  we  have  announced 
an  artistic  entertainment  of  the  highest  class. 

) Max  i n kite*. — ' The  amount  of  money  to  be  ex- 

pended on  the  Wellington  Memorial,  is,  it  appears, 
seven  thousand  pounds.  The  notice,  issued  to 
artists,  states  that  they  must  send  in  an  application 
to  have  their  names  placed  on  the  list  of  candidates, 
with  a reference  to  public  work!  executed  by  them. 
If  it  should  so  happen  that  they  cannot  give  euch 
evidence,  then  testimonials  as  to  their  ability  : early 
ia  this  month  they  will  be  informed  if  they  are 
accepted  as  competitors,  and  if  so,  then  within 
three  months  the  designs  for  a work  ia  bronse  are 
to  b«  rent  to  the  Town  Hall.— the  mayor  of 
Manchester  having  the  knowledge  by  whom  the 
respective  m *!••-*  are  produced.  AH  dvrign*  to  be 
cm  a scale  of  an  inch  to  the  foot.  It  will  be  very 
curious,  if  a model  that  has  been  in  hand  some 
months  before  the  notice  was  issued  should  exactly 
fit  this  arrangement,  and  still  more  carious  if  U 
should  he  succeeaful ; licet  use,  although  the  Bishop 
of  Manchester,  the  Earl  of  Ellesmere,  and  one 
other  acknowledged  by  them,  are  invested  with 
the  power  to  choose  the  design  they  consider  best 
adapted,  and  to  display  the  highest  artistic  thill, 
yet  it  dors  not  by  any  meant  follow  that  the  sculptor 
of  that  model  will  obtain— as  in  truth  be  should — 
the  execution  of  the  large  work ; for  the  committee 
insert  a clause  whkh,  translated  Into  plain  English 
reads  thus, — " we,"  the  committee,  " will  not  be 
bound  by  your  decision , my  Lords ; for  If  w*  do 
not  approve  of  your  choice,  we  agree  to  pay  two 
hundred  pounds  to  the  author  of  the  design,  and 


passed,  and  the  Council  have  ocuilinued,  1 
following  resolution : —"That  Messrs  Hoele, 
Robson  and  Co.,  of  Sheffield,  be  awarded  the 
I premium  of  2l/„  and  Messrs  Messenger,  of  Bir* 
, minghsm.  the  premium  of  lOi.  Ids.,  for  the  design* 
submitted  by  them  fur  the  gate*  In  8t.  George's 
Hall.” 


ART  IN  THE  PROVINCES. 

Bath.—' The  Bilh  Graphic  Society  concluded 
their  meetings  for  the  season  by  giving  a grand 
exhibition  in  the  well-known  great  bull -room. 
The  catalogue  of  contributors  would  occupy  too 
much  ofuor  space ; wc  cun  therefore  say,  that  there 
were  no  let*  than  six  large  portraits  by  Sir  Joshua 
Reynolds;  three  of  these— George  III.,  the  Priuca 
of  Wales,  and  Duke  of  York,  we  are  informed — 
will  be  presented  by  their  present  owner,  the 
Marquis  of  Thomond,  to  the  Adrmralty-llnuio  at 
Portsmouth  ; the  other  three  were  formerly  In  Ihi 
Stowe  collection ; and  notwithstanding  the  nohlv 
air  thrown  over  the  portrait  of  M Th*  Marquis  of 
Granby."  the  property  of  Mr.  Maud  ofUathamptou, 
of  these  we  must  place  the  portrait  of  “ Lord 
Grenville  " aa  among  the  Tery  lincstof  Sir  Joshua's 
performance*,  We  know  no  head  of  the  English 
School  of  Art,  which  so  instantly  challenges  a com- 
parison with  tli*  " Go  rartt  us  "of  Vandyke  as  this; 
it  i»  now  the  property  of  Mr.  W,  Gore  Langton, 
M.P.  Mr.  Maud  UM  five  first-rate  works  hy 
Bright;  CaUeriuola'*  master- piece  also;  and  on  its 
way  to  llie  Keys!  Academy,  where  w*  shall  more 
properly  discuss  its  merits,  he  obligingly  allowed 
the  assembly  a sight  of  Holman  Hunt's  " L’ot 
Sheep,"  painted  expressly  for  his  collection.  Mr. 
Lamb  sent  Will**  Maddox's  " Snake  Charmers," 
from  last  year's  British  Institution,  of  which  it  was 
quite  the  ornament;  implying  by  this  however, 
unfortunately,  much  leu  than  ita  due  maod  or 

Eraiec.  Mr.  David  Brodcnp  lent  Ward's  " Young 
ull ; ” and,  when  wc  add  that  there  were  first- 
rate  specimens  by  Turner,  Harding,  Pync,  Holland, 
Lsnnell,  interspersed  with  books  by  men  of  repute  | 


ART  IN  CONTINENTAL  STATES. 

Pabi*. — On*  of  th*  most  extraordinary  and 
interesting  feature*  of  the  present  *g * has  been 
the  exhibition  at  Paris  of  a s*!'*o«,  executed  hy 
j M.  Sechin,  for  the  Sultan  Abdul  Medjid.  for 
; his  palace  Bcsthik  Tswh,  call'd  also  the  White 
Palace.  The  programme  given  to  M Sechan  by 
the  Sultan  was,  to  reproduce  the  European 
palaces,  adding  as  much  as  possible  the  oriental 
style:  sumptuous  ornamentation,  splendid  bril- 
liant draperies  of  gold  and  silver,  carpets,  rat  and 
magnificent  furniture.  The  style  of  Louis  XIV. 
bat  been  chosen.  From  the  room  to  which  this 
superb  work  is  destined,  is  seen,  through  nine 
wiedowf.  on  three  tides,  the  Bosphorus,  rotot*  of 
Asia  anil  Scutari,  Ihe  Seraglio,  Thropena,  the 
island  of  Princes,  and  the  sea  of  Marmora  ; it  is 
aituate  about  two  miles  from  the  port  of  Constan- 
tinople. M.  Seehan  began  hr  making  a shell  of 
strong  timber  which  will  be  adjusted  to  tho 
masonry  of  the  room  ; the  railing  Is  also  of  joists, 
vaulted  with  a cupola,  the  whole  richly  gilt  and 
painted  with  arabesques  and  fiowvn,  wreathed 
among  balustrades,  perspectives.  Ac  , on  a gold 
ground.  The  apartment,  with  the  superb  furni- 
i turr,  rich  Lyons  silk  hangings,  candelabra, 
furniture,  Ac  , all  lighted  by  splendid  lustre*. 
constituU-  a meet  gorgeous  exhibition.  The 
crvw-snt,  of  course,  holds  its  place  in  the  orna- 
ment*. but  the  total  atwence  of  any  living  form 
makes  it  look  dull ; a few  figures,  birds,  Ac., 
would  greatly  enliven  the  ornamentation.  The 
superb  cbinsney-pieccs  are  oow  executing  in 
Carrara  marble,  in  Italy.  The  whole  has  been 
packed  up  and  despatched,  by  Rouen,  to  be  sent 
by  sea  to  Constantinople  ; M.  Stchnn  will  follow  to 
ace  the  whole  properly  arranged.— It  is  seriously 
to*)  tempi  at*  d to  abolish  the  annual  Salon,  and 
return  to  the  imperial  rule  of  an  exhibition  every 
alternate  year  a bad  look  out  for  poor  artiste;  so 
that  the  next  wi/on  is  expected  to  be  in  ltlfi,  with 
the  Industrial  Exhibition. — The  remaining  portion 
of  the  collection  of  Loui*  Philippe  was  offered  for 
sale  in  a deplorable  state.  The  " Neapolitan  Wife,” 
hr  Leopold  Robert,  realised  1 0.000/. ; *•  Episode  of 
1530,”  by  Coigaet,  12O0f. ; " Scene*  du  Carneral." 
by  Bollfy,  liOOf.  ; " Gueux  do  Mer, " by 

L?  Poitte vin.  1-iiOf.,  Ac.;  the  sale  produced, 

altogether,  40,0001 


MINOR  TOPICS  OF  THE  MONTH. 

Tit*  Gkxat  Dcbux  Exuinmox.— Our  reader* 
generally  arc  aware  that  this  Exhibition  of  An? 
axd  Anr  I.vcrsmT  will  open  in  Dublin  on  tho 
12th  of  May  ; tbs  Lord  Lieutenant  will  open  it 
in  state,  and  there  will  be  a grand  gather  ng  of 
all  tho  rank,  fashion,  and  wealth  of  tho  Irish 
capital,  augmented  by  a Urge  in  flow  from  the 
provinces  ; and  we  bop*  and  believe,  by  a large 
oceeardoa  of  viaitoru  from  England.  For  the 
carious  arrangements  on  the  occasion  wo  must 
! refer  to  the  newspaper*  that  will  appenr  a few 
day*  previously.  Our  object  in  this  brief 
paragraph  is  to  induce  **  strangers  " to  avail  tl.ctn- 
aclvea  of  this  opportunity  to  vuut  Ireland. 
Dublin  will  be  one  scene  of  gaiety  ; accommoda- 
tion* on  a '*  grand  scale  " will  be  made  for 
expected  guests  . there  ia  perhaps  no  country  of 
j the  world  in  which  the  stranger  may  be  aura  of 
I eu  hearty  and  cordial  a welcome : the  period  of 
| the  year  will  b«  the  l>eut  for  the  tour.**,  and 
! especially  the  exhibition  will  be  a powerful 
I attraction  — lews  extensive  and  le»  varied 
certainly  than  that  of  Loudon,  but  full  of  rare 
j and  valuable  works,  interesting  and  inatnsctive 
to  the  highest  degree.  We  rej>eai  tliat  the  rolico 
Lon  of  modem  picture*  will  be  the  finest  that 
bae  ever  been  gathered  under  one  roof;  they 
comprise  example*  of  Mulmady  Ithe  loan  of  bee 
Gracious  Majesty),  the  Bolton  AU*y  of  Land- 
eocr  {lent  by  the  Duke  of  Devonshire),  of  Mol- 
rondy  ami  Webster  'lent  by  Lord  North  wick  I.  of 
Leslie  (lent  by  Lord  I.att»down*V— 4u  short  of  ail 
th*  leading  artists  of  England,  generally  contri- 
buted by  distinguished  collectors,  with  a rare 
assemblage  of  the  works  of  France,  Germany, 
and  Belgium,  the  principal  of  the  latter  being 
the  contributions  of  the  king.  Willi  reference 
to  the  exhibition  of  Industrial  Art,  we  cun  only 
at  present  say  that  nearly  all  the  leading  Untinfi 
manufacturers  are  among  live  contributor*.  We 
shall  have  no  further  opportunity  of  noticing 
I this  great  effort  unul  it  has  opened,  when  we 
j shall  of  course  deacnb*  it  at  some  leogtb.  It 
cannot  fail  to  bo  honourable  and  beneficial  to 
1 1 re  land  , and  one  of  its  beat  and  truest  patriots, 

| Mr.  Darguo,  with  whom  it  originated,  will  be 
' claimed  among  tbe  worthiest  benefactors  of  hia 
countrj.  Would  that  Ireland  had  more  such 
men ! 

i Tor  AwtAsr-BJiirt*  or  *'  Tormwr  Ttrarra," 

; to  facilitate  the  program  of  visitors  to  Ireland 
during  the  coming  year,  will  bo.  we  understand, 
similar  in  all  their  leading  features  to  those 
which  bat  year  gave  very  general  satisfaction  : 
it  ii  impossible,  indeed,  that  they  can  he  better : 
ami  scarcely  poeeible  that  they  can  b*  cheaper- 
All  visitors  to  Ireland  should  obtain  tboeo  tourist 
tickets ; they  are  accepted  everywhere  is 
Ireland  os  letter*  of  ItitroducLoo— for  they 
i -roclain  a rinrngir,  who  i*  proverbially  in 
Ireland  euro  of  a vttcom  wherever  he  goc*. 
Tlwy  vary  in  cot  from  4 1.  to  W.— and  are  issued 
in  all  ttic  principal  citic*  and  towns  of  England 
and  Scotland  ; they  arc  available  for  one  month 
i from  the  day  of  issue ; and  in  Dublin  they  cntitlo 
the  holder*  to  a considerable  reduction  of  fare 
by  nny  of  the  interior  routes. 

Toi  RnmT  Wouiirm  the  Mayou  or 
LivnipooL  bn*  issued  invitation*  to  dinner  c<n 
the  3rd  of  May,  to  the  committee  and  a large 
number  of  gentlemen  uaociated  with  the 
Great  Exhibition  to  he  opened  in  'Dublin  oti 
May  Uie  ‘12th.  Thu  ia  a wive  and  pleasant 
“ move  : " another ' atep  to  bring  the  two 
coon  trie*  " nearer  : " and  to  promote  that  good 
fellowship  and  profitable  understanding  between 
each  other  so  eeeential  to  the  prosperity  of 
England  and  Ireland : whose  interests  are,  and 
ever  mast  be,  mutual  and  inreporable. 

The  " Hasans*  at  the  RoTAt,  Academy  this 
year  arc  Mcwira.  Creewiofc,  Charton  lamdeeer,  and 
(.'-older  Marshall.  Mr.  C rot  wick  was  one  of  the 
" hanger*  " last  yosr,  and  is  oonarqucntly  **  out 
of  lua  turn  ; " hut  the  oncroux  and  troublesome 
duly  is  to  he  again  undertaken  by  Lim  in  eoo- 
Boquenee  of  Mr.  IVkeregill  liaring  b*mi  dewnnte 
to  relinquish  it.  We  do  not  presume  to  hint  ft 
“ caution " to  the  gentlemen  by  whom  this 
necessary  hut  dialgT— able  task  ia  to  bo  per 
formed  we  believo  it  wiH  be  done  con- 
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ftcitutiotLily : but  wo  iulroat  them  to  bear  con- 
tiuanlly  in  mind  how  much  of  the  doriiny  of 
the  artist  is  in  their  hftnds. 

Tn«  Great  Exhibition  in  New  York  is 
progressing  under  Tory  favourable  autploet:  it 
may  now  be  regarded  m a m'ccw  : it  is  still, 
what  we  luvo  always  described  it — ft  private 
speculation  for  private  gain  ; for  which  the  ) 
American  Government  in  in  no  way  to  bo  held  ’ 
responsible, — be  the  i»ue  what  it  may.  That 
Government  no  doubt  desires  its  prosperity  : 
it  cannot  fail  to  promote  tho  welfare*.,  and 
advance  the  interests  of  tho  Great  Republic: 
but  it  has.  no  doubt  prudently,  kept  aloof  from 
all  national  participation  : and  lias  distinctly  and 
decidedly  declined  to  answer  for  the  result. 
For  some  time,  tho  scheme  was  under  tho 
management— or  at  leaM  apparently  no— of 
gentlemen,  of  whom  it  la  not  unjust  to  my,  they 
had  no  strength  to  sustain  tho  weight’ of  so 
mighty  an  undertaking.  Of  late,  however, 
matters  lave  materially  clanged  ; many  wealthy 
citizens  of  tho  United  States  havo  combined  to 
forward  and  sustain  it : a healthy  and  vigorous 
tono  influence*  tho  wholo  ofTair : confldonoe  las 
been  restored— or  rather  created,  for  until  very 
lately  it  did  not  exist : and  wo  havo  littlo  appro- 
henaion  of  claming  tho  Great  American  Exhi- 
bition among  tho  leading,  and  moat  useful, 
wonders  of  the  age.  It  was  our  duty — and  wc 
discharged  it  faithfully — for  a considerable 
period  to  adviso  caution  to  those  who  looked  to 
us  for  advice:  that  caution  is  now  far  low 
needful  than  U was  i and  wo  have  reason  to 
believe  that  British  manufacturers  may  without 
apprehension  cooperate  in  tho  plan.  Among  • 
other  encouraging  if  not  convincing  proofs,  or  j 
this,  is  tho  feet  that  tho  Karl  of  Ellesmere — ono  ' 
of  the  moat  distinguished  as  well  ns  tho  most 
intellectual  of  the  English  nobility,  visits  tho 
Groat  Exhibition  in  New  York,  as  a "com- 
missioner’* from  England— so  nominated,  if  wo 
underetand  rightly,  by  " tho  lloyal  Commission 
of  1851/'  No  one  in  this  country  in  better 
qualified  to  diecharge  the  task  that  his  Lord&hip 
las  undertaken— not  alone  because  of  his 
derated  position  aud  large  attainments,  but 
bccouso  of  tho  amenity  of  bis  disposition  aud  his 
high  personal  character.  Wo  havo  reason  to 
believo  that  an  offer  was  modo  to  send  out  hi® 
Lordship  in  a British  frigate : but  bo  has  pre- 
ferred making  tho  voyage  in  his  own  yacht,  and 
will  be  accompanied  by  his  family. 

Mr.  Putnam  tho  eminent  publisher  of  Now 
York  has  announced  tho  publication  of  an 
M Illustrated  Catalogue  " of  the  Great  Exhibition 
about  to  open  in  that  city.  He  announces  it  as 
after  the  plan  of  the  “ A rt+Journal  Illustrated 
Catalogue,  aud  of  merit  equal  to  tbnt  work." 
Wo  wish  hlin  all  sucoo**  with  his  project:  and 
trust  it  may  bo  excellent  nod  appreciated  by  the 
American  public.  Ho  solicits  communications 
on  this  subject  from  such  British  Manufacturer*  j 
as  design  to  contribute  to  the  Exhibition, 
requiring  from  them  drawings  of  their  several 
objocte  : manufacturer*  may  address  him  on  this 
matter — writing  to  Mr.  Putnam,  Publisher,  Now 
York. 

Toe  New  Water  Colour  Societt  opened  its 
annual  exhibition  to  tho  public  on  the  ISth  of 
April.  Wo  wero  present  at  tho  private  view, 
and  saw  sufficiont  to  satisfy  u*  that  tho  col 
lection  contains  some  excellent  pictures.  We 
are.  however,  coxnpellod  by  our  restricted  space 
this  month  to  defer  our  usual  notice,  to  tho 
June  number. 

At  a meeting  of  tho  Sorioty  of  British  Artists, 
hold  on  tho  18th  of  April,  Mr.  T.  P.  Pettitt  and 
Mr.  W.  W.  Gosling,  were  elected  members  of 
tho  society. 

Musas  Dakiell  of  New  Bond  Streot,  have 
submitted  to  our  inspection,  a bust  and  a 
statuette,  of  tho  Duke  of  Wellington  in  statuary 
porcelain, — both  these  works  being  executed  at 
Coal  port  expressly  for  them.  Tho  bust  is  hr 
Wcigall : reduced  from  the  life-size  work,  whiefi 
ho  executed  after  repealed  sittings,  towards  tho 
close  of  tho  illustrious  man’s  life.  It  is  remar- 
kably like  tho  original : tho  character  and 
expression.  although  they  convoy  unequivocal 
signs  of  age,  am  those  which  will  be  instantly 
re<ognL«d.  The  statuette  is  of  a sitting  figure : 
tho  pose  is  remarkably  cosy : the  Duke  is  habited 


in  a plain  frock  coat : this  work  is  the  produc- 
tion of  Mr.  Abbot.  Both  aro  admimblo  and 
valuable  memorials  of  tho  great  statesman. 

Tub  PnoToettArmo  Society.— -This  society 
has  commenced  its  operations  with  considerable 
activity,  and  everything  appears  to  augur  a 
career  of  usefulness.  It  has  held  three  evening 
meetings  at  which  papers  of  much  importance 
to  tho  art  wero  read,  und  in  the  discussions 
which  ensued  many  important  facts  were 
elicited.  Sir  William  Newton,  one  of  the  vico- 
presidenUt,  read  a paper  on  photography  in  its 
relations  to  Art,  in  which  ho  dwelt  largely  on 
the  suggestive  character  of  tho  Photographic 
picture  to  the  educated  artist.  At  the  fcuiue 
lime  he  guarded  tl»o  young  atudont  against  the 
use  of  tho  camera  dunng  hU  early  studios,  from 
its  tendency  to  load  to  more  mechanism  in 
securing  tho  beau ti fill  detail*  of  tho  photographic 
picture,  aud  consequently  to  on  absence  of  that 
mental  power  by  which  every  lino  *l:ould  bo 
determined,  and  every  colour  arranged.  Dr. 
Percy  made  a communication  on  tho  uw  of  wax 
paper  in  warm  weather  which  contained  somo 
important  suggestions.  Ou  the  second  evening, 
Mr  Robert  Hunt  read  a paper  on  the  construc- 
tion of  Photographic  lenacs,  which  gavo  rise  to 
a very  animated  discussion.  This  was  followed 
by  a communication  from  Count  Montizon  on 
the  Collodion  process.  This  naper  was  Mas- 
trated  by  some  beautiful  Collodion  picture*  of 
tho  beasts  and  birds  in  the  Zoological  Gardens, 
which  show  in  a remarkable  manner  tho  oxtrome 
sensibility  of  tho  procow  employed.  Tho  third 
evening  was  devoted  to  tho  consideration  of 
the  construction  of  tho  Photographic  Camera 
Obscure.  A great  number  of  instruments  were 
exhibited,  many  of  them  exhibiting  much 
ingenuity.  As  noon  as  our  arrangements  will 
allow  of  our  returning  to  tho  subject,  we  intend 
devoting  a paper  to  the  Photographic  Camera, 
in  which  it  appears  to  us  much  yet  remains  to 
be  done.  Tho  journal  of  the  society  has  reached 
Its  Second  number,  and  will  be  found  to  afford 
much  valuable  information  to  thoeo  interested  in 
the  advance  of  Photography. 

Artists’  General  Benevolent  Institution. 
— The  annual  festival  of  this  Socioty  was  hold 
on  tho  lfllh  of  April,  at  tho  Freemasons’  Hall ; 
presided  over  by  Earl  Grenville,  who  was  sup- 
ported by  Sir  C.  L.  EoNtlokc,  Sir  W.  Ross,  Mom. 
Crcawick,  Cockerell,  l.'wins,  Hardwick,  Roberta, 
F.  IL  Pickcrvgill,  K.W.  Cooke,  of  tho  Royal 
Academy,  and  by  a Urge  body  of  artists  and 
of  gentlemen  either  directly  or  indirectly  con- 
nected with  the  arts  of  this  country  : the  even- 
ing passed  off  most  agreeably  and  harmoniously. 
The  chairman,  in  alluding  to  the  present  state  of 
tho  institution,  expressed  bis  regret  to  find  that 
the  subecriptioua  for  the  post ‘year  Amounted 
to  lew  than  ou  several  previous  occasions  ; but  ! 
as  a gratifying  circumstance  to  counterbalance 
tins  deficiency,  tho  applications  for  relief  were 
also  fewer;  hereby  evidencing  tho  fact  that  Ait 
was  by  no  mean*  in  a condition  of  decadence. 
Fifty-nix  applicants  had  rceeired  grant*,  amount- 
ing in  the  aggregate  to  720/.  The  income  of 
tho  Society  during  tho  past  tear  was  1 599/.  2d ; 
the  expenditure  of  every  kind,  had  reached 
1008/.  Sr.  5 d,  leaving  a balance  in  tho  hands  of 
their  banker  of  690C  10*.  WL,  upwards  of  150/. 
more  titan  they  bod  in  tho  co>  responding  time 
of  last  year.  While  wo  congratulate  the  friends 
of  the  **  Artists’  General  Bonovolcnt'  on  the 
feet,  wo  would  yot  urge  thorn  not  to  relax  their 
efforts  of  support  to  render  its  position  still  more 
satisfactory. 

Hood  * Monument. — In  our  February  number 
wo  thought  it  a duty  to  writo  in  very  decided 
terms  upon  tho  proposed  monument  to  the  late 
Thomas  Hood  *.  wo  mid  then,  " society  owes  a 
largo  dobt  to  Thomas  Hood,  and  society  is  bound 
to  pay  iu”  Thoy  havo  discharged  tho  obligation 
to  tho  amount  of  four  hundr&l  pound* — a far 
less  sura  than  wc  anticipated ; however,  so 
much  has  been  collected.  Wo  also  remarked  in 
tho  samo  paragraph  that  tho  Whittington  Club 
Committee  u might  reccivo  tenders  from  many 
sculptors  who  would  have  no  view  to  profit.” 
Now  instead  of  giving  a general  invitation  to  the 
wholo  body  of  sculptors,  and  leaving  the  whole 
of  them  at  liberty  to  furnish  such  designs  as 
they  might  deem  suitable,  and  which  could  bo 


executed  within  something  near  tho  sum 
subscribed,  the  committee  have  chosen  to  print 
a select  list  of  sculptors  whom  they  invite  to 
aid  them ; vrr.  Mceera.  Baily,  Wcstmacott, 
Mac  Dowell,  Foloy,  Marshall,  Bell,  Woeket*, 
Behseo,  and  another ; the  insjority  of  whom,  if 
not  all,  aro  so  fully  occupied  with  commissions 
that  it  would  b©  unreasonable  to  oupnose  any 
one  of  them  could,  even  wore  ho  inclined,  under 
take  tho  required  testimonial,  especially  when 
clogged  with  such  conditions  as  tho  following. 
The  monument  is  to  be  a bronze  bust  and  wreath, 
upon  a granite  pedestal;  the  whole  to  bo  twelve 
feet  high,  and  six  feet  six  inches  at  tho  base. 
On  each  aide  of  the  pedestal  must  be  plaood  a 
baa-relief,  also  in  bronze,  two  feet  two  inches 
wide,  of  subject  a taken  from  Hood  * poems,  and 
tho  monument  is  to  be  surrounded  with  a 
suitable  railing  in  bronze  or  iron.  It  was  alro 
requested  that  models,  four  feet  in  height  should 
be  forwarded  to  the  committee.  As  might  havo 
been  foresoon,  seven  out  of  tho  nine  sent  in 
refusal*  instoad  of  modols-  Tho  matter  of  the 
competition  was  fully  discussed  in  the  Sculptor*’ 
Institute,  and  it  was  then  clearly  shown  that  the 
work  could  not  properly  bo  produced  for  tho 
sum  specified,  even  if  tho*  artist  (and  wo  know 
of  some  who  were  quite  ready  to  do  no  in  honour 
of  tho  deceased  poet)  laboured  without  any 
**  view  to  profit.”  In  feet,  the  wholo  burin  ess, 
like  many  other  public  testimonial  matter* — 
has  been  wo  fully  mfcznaaagod,  and  wc  much 
fear  that  if  the  proposition  should  ever  be  carried 
out,  wo  shall  eco  something  that  will  reflect  no 
credit  on  the  arts  of  tho  country,  and  be  still 
less  deserving  of  him  whore  worth  it  la  designed 
to  commemorate. 

Tux  Lectures  on  Pottery  delivered  in  the 
theatre  of  tho  Museum  of  Practical  Oeology  in 
Jcrtnvn  Street,  by  tho  gentlemen  connected  with 
tho  two  departments  of  Practical  Scionco  and 
Art,  were  brought  to  a close  on  tho  7th,  by 
Mr.  Wornum.  who  delivered  tho  two  concluding 
lecture*  on  the  “ Art-History  of  Porcelain  Manu- 
facture.” Three  lectures  have  been  exceedingly 
well  attended,  and  thus  thoroughly  proved  the 
importance  of  cornua*  of  instruction  of  this 
practical  character. 

Professor  Edward  Forbes  has  commenced  a 
course  of  lectures  at  Marlborough  House  on  the 
“ Application*  of  Animal  Form*  to  Ornamental 
Manufacture.”  Wo  are  much  pleased  at  this, 
since  in  thono  lecture®  aro  recognised  principles 
we  long  since  endeavoured  to  inculcate.  The 
readers  of  tho  Art-Journnl  will  remember  n 
series  of  articles  devoted  to  this  subject,  which 
were  illustrated  by  choice  selections  from  tho 
most  beautiful  fosril  remains  of  animal  and 
vegetable  form-, 

Tn«  Art-Union  or  London  has,  wo  under- 
stand, concluded  an  arrangement  with  Mr. 
Jefferson  for  tho  purchase  of  his  fine  alto-relievo 
of  “ Wellington’s  Entry  into  Madrid,”  of  which 
we  spoke  in  our  last  publication.  Wo  bolievo  it 
to  bo  the  intention  of  the  Society  to  produce  a 
certain  number  of  copies  of  it  in  bronzo,  to  bo 
issued  os  prizes  in  somo  future  year : and  ft 
“prize"  ono  of  them  will  be,  assuredly,  if 
carefully  cant. 

Dr.  Pekxira. — A testimonial  in  honour  of 
tho  late  Dr.  Pereira  is  to  be  erected  by  sub- 
scription at  tho  Loudon  Hospital,  where  for 
many  years  ho  rendered  efficient  service,  and 
jrduod  tho  esteem  of  all  who  know  bin?. 
Mr.  Me  Dowall,  ft.  A.,  is  tho  uculptor  selected. 

Mr.  O.  A Pcrum  baa  boon  appointed  to 
proceed  to  Mexico,  in  reply  to  tho  notification 
wo  put  forth  in  our  last  Dumber.  The  selection 
i*  in  ovctt  way  judicious ; indeed,  wo  do  not 
think,  under  tho  circumstances,  a better  could 
havo  boon  made.  Mr.  Perinm  is  an  ongraver  of 
considerable  oxncricnco,  and  of  no  ordinary 
talent ; our  reauera  havo  had  evidence  of  this 
in  tho  subjects  from  his  burin  which  havo 
Appeared  within  tho  Inst  two  or  threo  years  in 
tins  journal ; his  “ CUrixm  Harlows,”  11  Tho 
Fair  Sleeper,"  “Tho  Prido  of  the  Village,** 
and  “ Floriracl  in  tho  Cottage  of  tho  Witch.” 
His  energy,  industry,  unaanumug  manners,  and 
otheT  qualifications  we  know  him  to  po3*ce*». 
will  bo  sure  aids  to  tho  efficient  discharge  of 
the  duties  that  will  devolvo  upon  him.  Wo 
consider  it  no  small  compliment  to  our  school 
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of  engravers  that  tho  Mexican  government 
should  have  sought  among  them  for  a gentle- 
man to  superintend  itn  National  Academy, 
rather  than  havo  applied  to  tho  school*  of 
Franco  or  Germany. 

This  Arundel  Society. — Tho  report  of  this 
Society  exhibita  rather  the  Irish  to  do  great 
thinga,  than  tho  consummation  of  any.  Wo 
much  fear  that  they  havo  set  themselves  tar  In, 
which  however  worthy  they  may  be,  will  ask  a 
greater  outlay  than  they  are  likely  to  bare  at 
command.  The  publication  of  drawings  from  a 
larre  series  of  famous  early  frescoes  is  proposed, 
and  arrangements  have  boon  made  for  securing 
tho  sorioa  by  Giotto  in  tho  Arena  Chapel  at 
Padua.  A young  artist  from  tho  Royal  Academy 
has  been  sent  out  for  this  purpose  at  tho 
exponxo  of  the  Society ; and  this  among  other 
expenses  will  hinder  tho  body  from  iwraing  any 
engravings  to  their  Kubocribcrn  this  year. 

Kudens'b  “Adoration  or  tub’  Magl"—  It  j 
may  interest  many  of  our  readers  to  learn  that 
this  picture  which  was  in  the  collection  of  tho 
Priuoe  of  Caniuo,  sold  recently  by  >lo»ni. 
Christie  and  Munson,  nos  purchased  for  Mr. 
Rates  of  Arlington  Street. 

Pa  mux*  it  a put  is  tho  title  given  to  tho  art 
of  cutting  pictures  in  block  paper:  oomo 
specimen*  that  have  roccntly  boon  shown  us  by 
Signor  Muratori,  are  certainly  tho  most  ingenious 
works  of  the  kind  we  hare  ever  *ecn.  They  are 
executed  with  scissors  only,  ns  ho  sum  re*  us. 

M.  Cleroet  lias  written  us  to  say  that  ho  was 
not  sent  to  England  by  tho  44  Central  Committee 
of  Industrial  Art,"  as  announced  in  our  Paris 
article  last  month,  but  by  tho  44  Minister  de 
rinterieur.**  The  appointment  ho  holds 
becomes  thus  s government  one,  and  not  ono 
emanating  from  a private  institution. 

Sou i*i*7L' st n for  mis  Mansion  House.— Wo 
announced  lomo  timo  since  the  laudablo 
intention  of  tho  Corporation  of  London  to 
decorate  tho  residence  of  their  chief  magistrate 
with  statue*.  Instead  of  submitting  the  matter 
to  competition,  which  rarely  proves  tho  beat 
method  of  procuring  tho  beat  works,  the  Com- 
mittee who  have  tho  matter  in  hand  visited 
several  studios,  and  aubecqucntly  nominated,  by 
ballot,  six  sculptors,  each  of  whom  wore  com- 
minrioned  to  execute  a figure  from  ono  of  tho 
British  poets,  making  their  own  oclection.  The 
Artint*  chosen  and  die  subiect  each  ha*  under- 
taken or©  those  R.  Bailey  R-A.  r‘  Bright 
Morning  Star  ; " P.  Mac  Dowell,  11  A.  44  Loab/’ 
from  Moore's  “ Lore*  of  tho  Angela;*  I.  If. 
Foley,  AJfLA.  “ Egoria : * from 44  ChUde Harold;** 

J.  G.  Lough,  “ Cornua."  W.  Colder  Marshall, 

44  Griaclda ; and  F.  Thrupp,  whoso  subject  is 
not  vet  determined.  Eventually  there  will  be 
we  believe,  sixteen  statue*,  and  wo  also  under- 
stand that  when  they  aro  all  completed  and 
placed  in  the  banquetting-room,  tho  public  will 
bo  allowed  permission,  under  certain  nooeuary 
restrictions,  to  have  the  privilege  of  viowing  them. 
Thiaistho  first  great  step  which  the  Corporation 
of  London  has  made  to  eucourage  Art,  on  a high 
scale,  within  their  domain : it  is  a liberal  one, 
and  we  trust  and  expect  to  find  it  followed  by 
others  equally  important. 

Complete  bet*  or  tjik  Art- Journal  from  tho 
commencement,  aro  now  among  tho  class  of 
44 scarce  books:"  and  will  bring  a price  larger 
than  tho  original  coat  of  them  to  tho  subscriber  : 
w©  have  frequent  applications  for 44  a sot,"  which 
wo  aro  rarely  able  to  procure : and  havo  on 
several  occasions  ourselves  paid  more  than  wo 
rocoirod  for  it.  We  hope  wo  may,  without 
presumption,  oak  for  tho  congratulations  of  our 
friend*  and  suhvribera,  on  this  very  gratifying 
result  of  oar  labours  for  fifteen  years.  It  is  not  j 
often  that  a work  may  havo  boon  taken  in  fur  I 
so  long  a period,  and  tho  purcl outer  find  that  he 
has  had  hia  pleasure  and  instruction  “for 
nothing."  Wo  con  fen*  to  tho  satisfaction  wo 
fool  in  knowing  that  this  work  bar.  not  found 
its  way  among  tho  periodical*  which  havo 
beeomo  cheap  because  their  utility  was  merely 
for  a day.  This  announcement  has  for  it* 
object,  however,  to  stnto  that  those  who  xaay 
have  no  further  Oceanian  for  their  eels  may 
readily  now  transfer  them  without  low.  A pplica- 
tion  may  bo  mado  to  the  publisher  of  tho  Art- 
JommaL 
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The  IjravfTBtAt  Art*  of  tbr  NrNrrtiXTH 
Century.  By  M.  Dionr  Wyatt.  Parts 
33  to  40.  Published  by  Day  & Son,  London. 
Tho  publication  of  this  truly  magnificent  work  is 
•t  length  brought  to  s clove  by  the  appearance  of 
the  parts  signified  in  the  above  title;  sad  in  con* 
gratulating  its  author  and  tho  publishers  oa  Its 
terminat  on,  we  icsrecly  know  which  most  to  com- 
mend— the  taste  and  talent  exhibited  in  thesch-clion 
and  execution  of  tho  sut-ircta,  or  the  persevering 
energy  which  fcu  marked  its  continued  progress ; 
editor,  artist,  and  publisher*  hate  laboured  with 
canal  success,  and  must  be  united  in  the  merits 
which  are  attached  to  the  woTk.  The  artists  who 
have  executed  the  major  part  of  this  extensive 
scries  of  chromo- lithographic  plate*  are  Messrs.  F. 
Bedford,  Sleigh,  and  Vinter,  who  have  certainly 
evinced  powers  of  no  ordinary  character  in  illus- 
trating such  a vast  variety  of  objects— all  of  them 
' most  elaborate  in  dcsiun — with  so  much  beauty, 
delicacy,  and  artistic  eilVct.  The  valuable  letter- 
pre**  which  accompanies  the  pistes,  respectively  is 
from  the  pens  of  Mr.  Digby  Wyatt,  Mr.  F.  Era  rail 
Joncl,  Mr.  Burges,  Mr.  C.  Fowler,  and  Mr.  T. 
Ilaycs,  and  the  printing  of  the  plate*  was  entrusted 
to  Meson.  Day  and  Son,  wkooe  extensive  establish- 
ment could  alone  have  ensured  thsir  careful  execu- 
tion and  regular  appearance.  We  have  thus  made 
honourable  mention  of  all  who  have  chiefly  con- 
tributed to  bring  this  most  worthy  record  of  the 
Great  Exhibition  of  IHol  to  a successful  result. 
The  undertaking  at  the  outaet  prevented,  from  ita 
magnitude,  difficulties  that  seemed  almost  insuper- 
able, but  they  were  met  and  overcome  in  a spirit 
that  would  not  admit  of  failure.  Our  own  experi- 
ence in  a somewhat  similar  enurpriw  enables  us 
to  speak  feelingly  on  thi*  point,  ami  while  our  own 
4*  Illustrated  Catalogue  44  ha*  paused  into  the  hands 
of  thousands  to  be  prrwervra  as  a memorial  of  an 
event  of  universal  interest,  Mr.  Wyatt's  gorgeous 
volume*  will  be  prixed  by  those  who  can  afford  to 
potsuss  them,  as  a mure  costly  tribute  to  the 
intelligence  and  energy  which  brought  into  one 
focus,  for  the  benefit  of  the  world,  the  mighty 
collection  of  the 41  Industrial  Arts  of  the  Nineteenth 
Century.44 


A Treatise  on  thr  Law  and  Practice  re- 
latino to  Letter*  Patent  ron  Inten- 
tion*. By  John  Paxton  Norman,  Eta., 
M.A.,  of  the  Inner  Temple,  Barmter-at  Uw. 
Published  by  Bl'TTKUWoUTit'a,  Ix>ndon. 

Of  the  various  works  on  the  subject  of  Patent 
Law,  that  before  u*  potseavrs  very  just  claims  upon 
the  attention  of  lawyer*  and  men  of  science,  fir 
its  full  information,  lucid  arrangement,  and  un- 
questionable accuracy.  It  is  with  much  propriety, 
but  with  equal  modesty,  dedicated  to  the  lord 
chancellor.  The  volume  is  divided  into  twenty- 
one  chapters,  which  include  every  branch  of  the 
important  subject,  and  give  tho  substance  of  not 
less  than  four  hundred  of  the  principal  decisions  at 
law  and  in  equity.  The  valuable  appendix  con- 
tains the  necessary  forms,  rule*,  tables  of  fees, 
stamp  duties,  table  of  statutes,  and  the  reader 
finds  every  facility  of  reference  in  a copious  index. 
In  the  metropolis  and  the  manufacturing  district* 
Mr.  Norman's  volume  of  Patent  Law  will  lie 
found  not  leu  interesting  for  the  scientific  informa- 
tion it  conveys,  than  the  legal  advice  it  givee  to 
all  ongogwd  in  designs  or  Invention*.  Thn  lrarned 
author  in  his  introduction,  observe*,  with  a*  much 
eloquence  as  truth— 44  Society,  grateful  to  him 
who  adds  to  its  etock  of  practical  knowledge,  con- 
fer* on  him  a reward,  which  is  measured  by  the 
substantial  benefit  it  receives,  by  allowing  him, 
for  a limited  time,  the  sole  right  to  exercise  the 
Art  he  has  taught.  It  secures  to  the  man  of  genius 
a shore  of  the  benefit*  derived  from  his  conquest 
in  tho  world  of  Art— conquests  mado,  not  for  him- 
self alone,  but  for  all  mankind.  The  triumph*  of 
Watt  and  Arkwright  will  teach  that  there  la  no 
elevation  to  which  the  hambteat  man  of  genius 
may  not  aspire.  If  to  activity  and  intelligence  he 
joins  prudence  and  good  judgment.  Let  it  not  be 
urged  that  many  fail— a system  of  promotion  is 
not  bad,  because  honour*  cannot  fall  to  the  lot  of 
every  meritorious  soldier  incur  Industrial  army.44 


Fact*  and  Face*.  By  Thomas  Woolrotic. 
Engraver  in  Ordinary  to  the  Queen.  Published 
by  the  Author,  4fi,  Upper  Charlotte  Street, 
Fitxroy  Square. 

Except  In  the  broadest  phases  of  expression, 
painter*  are  by  no  means  agreed  upon  the  various 
co-incidcnce  of  line  which  should  describe  certain 
dispositions  of  the  mind.  ThU  arista  on  the  one 
hand  from  an  imperfect  study  of  exprouion,  and  on 


the  other,  from  peculiarity  or  eccentricity.  The 
author  of  this  book  stem*  to  write  under  some  such 
impression,  since  he  saj  s : — 44  The  prevent  treatise 
would  never  have  been  contemplated,  had  not  a too 
partial  representation  of  the  Art  rendered  it  in  the 
same  degree  equivocal,  if  not  objectionable,  from 
having  been  treated  hitherto  eo  lineally  and  specu- 
latively, as  to  addrras  itself  almost  as  ‘much  to  tho 
fancy  at  the  form,  by  separating  facts  from  faces, 
and  giving  the  science  such  an  unloir  advantage 
over  the  subject,  as  to  rmder  it  capable  of  compre- 
; bending  more  cases  than  were  ever  yet  found  upon 
the  human  countenance.*'  1 he  views  of  the  writer 
j are  as*  is  ted  by  twenty- four  platee  ; each  a head 
! expressive  of  a passion ; each  of  which  is  accom- 
I paused  by  a descriptive  rosy  and  note*  explanatory 
ot  the  lilfcar  characteristics  and  combinations  of  the 
feature* ; as  of  Envy:— “Eve*  half-closed  as  though 
I shrinking  from  the  object  ; eyeball*  drawn  under 
the  upper  lid,  the  colour  rvtmng  from  the  iri* 
below,  leavirg  a p*!rnr%*  which  is  not  natural  to 
the  subject:  the  eyebrow*  corresponding  with  the  * 
lids,  and  every  line  and  feature  a tendency  to  meet, 
av  though  concentrating  to  one  object;  the  nova  in- 
dicative of  ecorn.  and  the  mouth  of  hatred,  Ac/* 

Close  observation  will  satisfy  an  inquirer,  that  no 
two  painter*  have  represented  any  given  one  of  the 
harr  shade*  of  expression  alike,  and  enthusiasts  read 
in  the  head*  of  the  magnates  of  the  Art,  arguments 
of  which  the  great  pointer*  thrmwlvc*  never 
dreamt.  Wo  havo  looked  carefully  through  the 
t»«k  before  us,  and.  allhough  it  will  on  ail  hands 
le  agreed  that  nothing  in  the  cycle  of  Art  is  more 
difficult  to  deal  with  than  exprvvaion  under  varioue 
combination  of  feature,  we  think  it  will  h#  found 
that  the  treatise  offer*  much  that  ie  valuable  and 
available  to  the  painter. 

A Manual  of  the  First  Principle*  of 
Drawino.  By  C.  II.  WbioaLL.  Published 
by  Reeve,  Suns,  London. 

The  utility  of  this  *' manual”  must  not  be 
in-  »»ured  by  its  site ; still  it  must  take  ita  place 
with  the  numerous  other  similar  works  that  hare 
come  under  our  notice.  It  treats  chiriiy  of  per- 
spective : the  rules  Did  down,  and  the  etamplct 
introduced  are  dear  and  simple,  and  therefore 
adapted  for  the  young  learner. 

Industrial  Instruction  in  Knol*md.  a 
Report  made  to  the  Belgian  Government  by 
the  CiiEVALtKii  he  t'uCMriEL,  Doctor  of 
I-aws.  Translated  into  English  by  Peter 
Bkrlyx.  Published  by  Chapman  & Hall. 

The  opinions  here  ex  pet  sard  by  an  intelligent 
foreigner  u|*>n  the  state  of  the  Industrial  Art*  of 
this  country,  and  the  educational  mean*  which 
England  has.  up  to  a certain  period,  adopted  for 
their  promotion,  if  not  too  flattering  to  our 
national  vanity,  arc  at  least  worth  the  attention 
j of  all  interested  in  them.  Mr.  Berlyn  ha*  there- 
fore done  well  in  rendering  the  Chevalier’!  able 
and  sensibly  written  report  into  English  for  our 
I i ditication.  The  translation  is  good,  and  It  ie 
arcKimpinicd  hy  a few  judicious  note*  that  add  to 
| ita  value. 


: Uncle  Tom’*  Cabin.  Published  by  A.  fit  C. 

Black,  Edinburgh. 

We  wonder  if  In  any  respectable  dwelling-house 
throughout  the  United  Kingdom,  where  a book- 
\ *helf  is  to  be  found,  Mrs.  Stowe's  popular  work 
has  not  a place  thereon  ; we  should  almost  as 
I naturally  look  for  it  now  as  for  a copy  of  the  Holy 
Scriptures,  eo  universal  is  iU  fame,  and  so  eager 
' have  publisher*  been  to  give  vunr  one  the  oppor- 
tunity of  purchasing  it.  Messrs.  Black**  edition  is 
one  of  the  neatest  and  prettiest  we  have  seen,  of  a 
convenient  sixe,  well  printed  in  a clear  readable 
tvne  on  good  paper,  with  a clever  frontispiece  by 
/onn  Gilbert,  an  ornamental  title- page  by  •'  PhD, 
and  a multitude  of  woodcuts,  of  a superior  order, 
from  designs  by  M.  U. Sears;  the  wholo  enclosed 
in  an  elegant  binding.  The  volume  would  adorn 
any  library. 


Shandy  Hall,  Coxwold.  Yorxrimrr.  Drawn 
on  8ionc  by  W.  Bryan,  firom  a Painting  by 
J.Fxrocaox.  Published  by  \V.MONKI!oU6X, 
York. 

A picturesque  old  edifice  was  Lawrence  Sterne's 
residence,  and  situate  in  a locality  equally  pic- 
turesque ; he  seems  to  hare  christened  it,  or 
perhaps  some  one  bos  subsequently  done  ao  for 
him,  after  his  old  friend  4>  Tristram.**  Throe 
views  of  the  homes  and  haunt*  of  our  literary 
worthies  are  always  pleasant  to  look  upon ; the 
artist*  who  have  produced  this  have  made  a very 
agreeable  picture  of  it. 


THE  ART-JOURNAL. 


Londox,  Jose  1,  ISAS. 


THE  EIGHTY-FIFTH  EXHIBITION 
OF  THE  ROYAI,  ACADEMY. 

1S13. 

(t  will  be  noticed  with 
much  regret  that 
several  Members  amt 
Associates  of  thn 
Royal  Academy  are 
this  year  altogether 
absent,  or  as  much  as 
from  the  walls  of  the 
exhibition.  This  is 
an  otTeticc  against  the 
Institution  and  the  public  for  which  there 
cat)  scarcely  be  a reasonable  excuse.  We 
can  admit  but  one — long  ami  serious 
illness:  fur  we  maintain  that  all  other 
engagements  should  giro  placo  to  this,  the 
moat  serious  engagement  into  which  a 
member  enters  when  he  joins  the  society  ; 
for  ooly  by  a combination  of  talent,  each 
doing  his  utmost,  can  the  fame  of  British 
Art  be  maintained,  and  the  interests  of  the 
Academy  be  upheld.  The  public  have  a 
right  to  demand  so  much  of  tho  Great  Art- 
Institution  ; for  although,  legally,  it  is 
responsible  to  no  tribunal,  and,  strictly 
speaking,  is  a private  body,  its  existence 
stands  in  the  stead  of  a National  establish- 
ment for  the  promotion  of  Art;  and  it  is 
reasonably  and  justly  looked  to  for  the 
fulfilment  of  an  implied  contract,  by  which 
its  members  receive  the  supjwrt  (hey  re- 
quire and  expect  on  the  part  of  the  public. 

This  omission  of  what  wc  arc  justified  in 
describing  as  a solemn  duty,  becomes  less 
tolerable  if  wo  consider  that  various  circum- 
stances annually  reduce  the  number  of  (40) 
members  and  (it))  associates  by  nearly 
one  third — as  effective  exhibitors : that 
third  including  architects  ar.d  sculptors,  as 
well  as  those  who  are  incapacitated  by  age 
from  appearing  at  the  exhibition.  "Hie 
architects  and  sculptors  may  indeed 
exhibit ; but  to  the  works  of  the  architect 
few  give  any  attention,  and  those  of  the 
sculptor  are  so  unhappily  placed  that  for 
any  benefit  they  confer  upon  the  exhibi- 
tion they  might  as  well  be  abeent.  The 
architects,  seem  so  fully  impressed  with  this 
idea,  that  they  rarely  make  their  np|x-ar- 
ance  at  all : the  names  of  Sir  C.  Barry, 
Sir  R.  Sinirkc,  Mr.  Hardwick,  Mr. 
Cockerell,  and  Mr.  S.  Smirk*  arc  seldom 
seen  in  tho  annual  catalogue.  Moreover, 
the  members  who  arc  portrait  painters, 
(and  who,  at  ail  eveuta,  are  never  absentees), 
contribute  but  little  to  the  interest  and 
value  of  th«  collection  ; and  it  is  Hufficicntlv 
notorious  that  tiiose  who  profess  this  branch 
of  Art  arc  by  no  means  pre-eminent. 

Wc  say  again,  therefore,  that  it  is  cul- 
pable in  those  members  whose  works  would 
confer  honour  on  themselves,  and  greatly 
benefit  the  exhibition — to  “show"  nothing 
at  the  annual  gathering. 

But  under  this  bead  there  is  a still 


stronger  ground  of  complaint ; if  there  be 
not  a law,  there  ought  to  be  a law,  of 
the  Academy,  to  exclude  any  member 
who,  by  his  own  default,  is  useless 
to  tho  Institution.  Year  after  year,  for 
some  twenty-four  years,  one  name  is  found 
in  tho  catalogue — m that  part  of  it,  that  is 
to  say,  which  contains  the  list  of  members  : 
for  as  an  exhibitor  the  name  appears  never. 
For  our  own  parts  (although  our  acquaint- 
anoo  with  the  exhibition  i-xtcnda  over 
more  than  a quarter  of  a eeutury)  we  have 
never  had  the  good  fortune  to  are  a single 
picture,  there  or  anywhere,  by  Mr.  Itichard 
Cook : neither  are  we  eulircly  aware 
whether  Mr.  Cook  is,  or  has  been,  a painter 
of  history,  landscape,  or  portrait.  All  we 
know  of  him  is,  that  ho  is  alive,  and  that  he 
lives  to  keep  away  from  honour  and  its 
attendant  advantages  some  artist  who,  but 
that  Mr.  Cook  remain*  uon  the  books,” 
would  be  a mcmlier  of  the  Royal  Academy, 
and  one  of  its  active  and  useful  superior*. 
We  say,  without  hesitation,  that  this  evil  is 
creditable  neither  to  Mr.  Cook  nor  to  tho 
Academy  ; and  that  its  continuance  is  a 
public  reproach,  against  which  the  public 
havo  a right  to  protest. 

The  Academy  is  bound  to  look  forward 
as  well  as  to  look  back  ; many  of  its  best 
members— men  whoso  career  in  Ail  has 
been  for  a long  series  of  year*  honourable 
to  the  country — are  growing  old  : they  must, 
in  the  course  of  nature,  vacate  their  places  : 
and  it  is  mournful  to  know  the  difficulty  of 
pointing,  with  any  degree  of  eertaiuty,  to  1 
their  successors.  It  is  our  more  esjiecial 
task  to  mark  the  promise  of  the  future : our 
first  duty  upon  entering  any  Exhibition  is 
to  look  aiound  us  for  those  who  are  to  l>e 
“great  hereafter:"  and  wo  reluctantly 
admit  that  during  the  last  four  years  wc 
have  not  found  a dozen — nay,  no':  half-a- 
dozen,  perhaps  not  three — of  whom  we 
could  confidently  predict  that  they  would 
be  iu  time  the  rivals  of  the  men  who  must 
in  due  course  bequeath  their  scats  to  their 
successors.  Our  means  of  judging  are 
limiter)  to  the  public  exhibitiou  room* ; but 
if  there  be  any  young  students  of  genius  in 
the  schools  of  the  Academy,  a knowledge  of 
their  value  will  not  be  long  delayed.  We 
liave  not  heard  of  any  such  ; ami  if  there 
bo  none,  wo  may  a*k  with  no  little  alarm — 
whence  are  the  failing  ranks  of  the  Royal 
Academy  to  be  recruited  ? Wc  shall 
rejoice  if  we  are  found  to  have  taken  too 
; desponding  a view  of  the  pro*|>ecU  of  Art 
in  England-— but  at  present  wo  apprehend 
that  wo  are  not  without  aufficicnt  grounds 
for  the  gloom  we  feel  ns  concerns  its  here- 
after. Some  ten  or  twenty  years  ago  on 
entering  the  Society  iu  Suffolk  Street,  it 
was  comparatively  easy  to  point  out  every 
year  some  throe  or  four  Exhibitors  who 
must  bo  inevitably  transplanted  to  tho 
more  genial  soil  of  Trafalgar  Square  : hence 
were  removed  Stanfield,  Roberts,  Cree- 
wick,  Frith,  Poole,  Egg,  and  many  others, 
names  we  cauuot  at  this  moment  call 
to  mind,  whose  works  were  first  seen  and 
first  appreciated  at  the  Society  of  British 
Artist*.  Is  there  one  such  iu  Suffolk  Street 
this  year  I Is  there  one  such  at  the  Port- 
land Gallery  t Has  there  been  one  such 
any  year  within  the  last  four  or  five  years  I 
We  do  not  mean  that  there  are  not  many 
artist*  of  merit,  member*  of  these  two 
societies ; hut  we  do  mean  that  they  havo 
not  produced  one  of  whom  it  might  be  said 
at  once  that  bis  sure  destiny  was  to  parti- 
cijwte  iu  academic  honours. 

Then  again,  because  of  some  unaccount- 
able prcjudico,  there  arc  at  all  event*  half- 
a-dozen  artists  whom  the  Royal  Academy 
persists  in  jxtsstng  over,  but  who  would  do 


honour  to  any  Art-Institution  of  Europe. 
The  rauks  of  the  Royal  Academy  are  not,  it 
would  seem  to  lie  thus  recruited — why,  it 
is  utterly  impossible  to  guess. 

We  believe,  then,  that  thoee  who  duly 
consider  llie  future  prospects  of  the  Roval 
Academy— and  consequently  of  British  Art 
—will  find  some  cause  for  despondency  : at 
all  events,  it  behoves  the  member*  to  look 
nliout  them  ; wo  tell  them  (dainty  that  they 
cannot  nfford  indifference  to  such  talent  a* 
they  can  command  ; that  they  are  not  justi- 
fied in  keeping  drones  in  their  hive ; that 
tlicv  must  inspect  their  schools  closely  for 
sucli  buds  a*  promise  fruit  ; and  (bat  they 
will  do  wisely  to  watch  the  provincial  ex- 
hibitions with  a view  to  attract  to  London 
such  artists  as  are  conspicuous  in  these 
nurseries  of  fame.  True,  such  artists  will 
naturally  aud  necessarily  find  their  way 
to  the  metropolis  ; but  tho  Academy  should 
give  them  encouragement  before  they  are 
either  too  old  or  too  independent  to  learn 
— opening  to  them  freely  the  Academic 
Schools. 

The  time  is  gone  by  for  tbc  Royal 
Academy  to  flourish  by  doing  nothing : tliis 
truth,  indeed,  seems  of  late  to  havo  forced 
itself  into  reluctant  ears : the  reforms  of 
the  last  two  years  have  been  greater,  more 
numerous,  and  more  important  than  those 
of  tlie  preceding  eighty  ; but  the  members 
have  uot  yet  done  enough  to  warrant  a 
stand-still : they  roust  progress : every 
oilier  society — indeed,  every  work  of  man- 
ia progressing  in  this  age  of  movement,  and 
the  Academy  most  keep  pace  with  the  most 
active  of  the  institution*  of  tho  ago. 

No  very  long  period  can  elajwe  liefore 
the  Royal  Academy  is  in  possession  of  the 
wliolo  of  the  so-called  National  Gallery 
in  Trafalgar  Square : its  member*  must 
preinre  in  time  fur  tho  increased  facilities 
and  the  augmented  responsibilities  they  will 
have  to  meet. 

We  are  fully  aware  of  the  rumours  of 
“differences”  which  have  arisen  in  tho 
Academy — that  the  Society  does  not  now 
act  under  that  bond  of  union  which  for  half 
a eeutury  kept  them  together — without 
advance  on  the  one  hand,  but  without  dis- 
sension on  the  other.  Probably,  good  will 
aline  out  of  tliis  cliango  of  cliaraotcr,  but  it 
will  only  be  by  gathering  new  strength 
from  new  sources  of  power. 

We  write  tliu*  iu  no  unfriendly  spirit ; far 
from  it:  we  believe  the  nro8)>erity  of  the 
Royal  Academy  to  be  identical  with  tbe 
prosperity  of  British  Art  : individually,  no 
men  have  ever  lived  more  honoured  or 
respected  : distinguished  by  genius,  they 
havo  been  esteemed  for  upright  character ; 
but,  ax  a body,  tliuy  have  not  been  eminent 
for  wisdom : they  seem  to  have  fancied 
that  to  change  was  to  retrograde : and 
although  they  have  been,  undoubtedly,  the 
fosterers  and  protectors  of  Art  iu  this 
countiy,  they  nave  too  much  considered 
that  it  ought  to  be  represented  only  within 
their  own  wall*. 

Any  injury  to  the  Rojal  Academy  would 
be  a national  disaster ; and  it  is  taking 
this  view  of  the  case,  aud  feeling  towards 
its  member*  very  high  respect,  that  wo 
earnestly  and  emphatically  urge  upon  them 
to  make  preparations  in  time  for  the  time 
that  is  to  come. 

With  these  introductory  observations  wo 
proceed  to  uuticc  the  Eighty-Fifth  annual 
Exhibition  of  the  Royal  Academy. 

No.8. 1 A Sunny  Evening.’  T.S.CoorER,  A. 
Tliis  is  a composition  with  a group  of 
cattle  on  a knoll,  treated  with  a Cuypdike 
feeling — certainly  the  lieal  phase  which  tho 
artist  paints.  The  picture  is,  perhaps,  not 
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so  studiously  careful  us  other*  we  might 
instance,  but  it  is  distinguished  generally 
by  the  best  points  of  it*  author. 

No.  10.  ‘Bethany,’  W.  £.  DlOHTOS. 
Bethany  is  now  a desolation,  and  here  we 
find  it  so,  for  we  believe  this  to  lx;  an  mcq  - 
rate  description  of  the  lucidity.  The  land- 
scape has  little  of  picturesque  form,  yet  it 
has  a sacred  interest  which  cannot  but  be 
felt.  In  colour  it  is  wurm  without  btfaM 
adust — the  heated  ground  is  even  freshened 
by  ereen  shrub*. 

No.  1 1.  * A rest  on  the  Rond — Summer, 
Noon,'  SL  R Pxncy.  The  material  is  simply 
a section  of  road,  passing  a niece  of  rough 
and  weedy  bottom — a kind  of  subject  which 
this  artist  paint*  with  truth  and  reeling. 

No.  12.  ‘Cornelian  Bay,  near  Scar- 
borough/ A,  Cliut.  A small  and  very 
careful  picture,  in  which  the  water  w 
represented  with  much  success,  and  the  line 
of  coast  is  carried  into  the  composition 
with  tones  of  gradation  which  retire  from 
the  near  masses  with  much  reality  of  effect. 

No.  13.  ‘The  Thorny  and  the  Flowery 
Path.’  T.  Cwixs,  R.A.  This  story  contnksta 
the  world  anil  the  cloister.  On  the  left  of 
the  canvas  is  seen  a young  Italian  jieasaul 
and  a monk,  the  latter  persuading  the  former 
to  embrace  a religious  life  ; white,  on  the 
right,  apjwar  groups  of  hi*  friends  enjoying 
a holiday.  The  narrative  is  pointed  and 
circumstantial.  In  colour  the  work  is 
extremely  mellow,  and  purely  Italian  in 
every  characteristic. 

No.  13.  * The  Angel  directing  the  Shep- 
herd* to  Bethlehem/  W.  F.  WooDUTOTO!*. 
A large  picture,  showing  a group  of  sciul- 
nude  figure*,  anil  with  them  an  angel 
pointing  to  the  star.  It  is  an  elevated 
conception,  supported  by  generally  good 
drawing  and  jsiwerful  antithesis — but  the 
narrative  is  deficient  of  uecvmary  point : the 
figure*  arc  not  circumstanced  as  shep- 
herd*— though  well  coloured  and  drawn, 
with  the  exception  of  *utue  of  the  limit 
The  work  looks  like  an  academic  essay. 

No.  16.  ‘Highland*/  NlKXAVX.  This  is 
a large  composition,  dark  ami  portentous  in 
aspect,  and  wild  and  romantic  tn  conception. 
The  rough  and  stony  foreground  is  very 
forcibly  realised. 

No.  22.  ‘ Melancthon/  A.  JomtsTo*.  The 
■object  is  a passage  from  l>'Anbign6V 
“ History  of  the  l{el!ormation/,  in  which  it 
is  related  that  a French  traveller  nn  finding 
Melancthon  while  reading,  also  rocking  liis 
Infant,  expressed  surprise ; but  the  latter 
at  once  explained  away  tike  scruple*  of  the 
Stranger.  Melancthon  is  here  seated,  his 
wife  is  by  hi*  side,  and  the  visitor  stands 
near  the  door.  Although  this  picture  may 
he  said  to  be  generally  subdued,  it  is  dis- 
tinguished by  a atrikinglv  luminous  quality, 
combined  with  depth  ami  transparency.  It 
is  brilliant  without  any  furring  of  colour, 
and  tho  figures  are  agreeable  m character 
without  affectation. 

No.  30.  ‘The  Mother’s K Us/  C-  W.  Core, 
RA.  The  mother  is  standing — she  holds 
the  infant  to  her  bosom.  There  is  great 
purity  of  colour  and  sweet  tu-**  of  character 
in  this  picture.  The  group  has  been  most 
carefully  studied. 

No.  31,  ‘ lVdmore  Church — Worcester- 
shire/ A.  McCallcw.  This  has  the  ap- 
pearance of  having  been  worked  from  a 
photograph.  Tb-s  tree*  and  the  entrance  to 
the  church  are  painted  with  infinite  nicety, 
but  the  picture  want*  a breadth  of  dark. 

No.  35,  * The  Poacher— Scene  on  a High- 
land RtveT,’  F.  R Lex,  R.A.  A close 
scene,  constituted  of  a deep  current  bounded 
on  the  farther  side  by  a towering  wall  of 
rocks,  shaded  by  tree*  ; a subject  eminently 
picturesque,  and,  in  respect  of  colour  and 


manner,  infinitely  superior  to  lat«  produc- 
tions of  the  artist. 

No.  36.  ‘The  Incredulity  of  Bl.  Thomas,' 
F.  Omncx  In  this  composition  the 
Saviour,  u semi-nude  figure,  permit*  St. 
Thomas,  wbo  kneels,  to  touch  the  wound  iu 
hi*  side;  the  others  of  the  disciples  who 
assist  the  agruupenent  are  Peter  and  John. 
The  figures  stand  under  an  arch,  through 
which  is  seen  a passage  of  Raffwllewjue land- 
scape. The  picture  pmnouuces  itself  to  lie  an 
c manat  ion  of  the  study  of  the  earlier  manner 
uf  RaflaeKe,  and  of  that  of  other*  upon 
whom  he  founded  bimsdC  This  work  will 
remind  the  spectator  at  once  of  the  picture 
in  the  StadeUche  Institut  at  Frankfort — 
* Der  Band  der  Kircbe  mit  der  Kunst-”  It 
is  essentially  profound,  hut.  sfU  r all,  Over- 
beck  is  n»t  an  originator,  althuiiji  he  alone 
ho*  carried  to  their  ultimatum  those  prin- 
ciples, the  advocacy  of  which  caused  the 
expulsion  of  the  innovator*  from  the  school 
at  Vienna.  Has,  Veit, Schnorr,  and  others 
of  the  then  so-called  Vor-Riiffai-lliicU  school 
reformed  themselves  insensibly  upon  old 
Clcrman  Art.  but  OverW*.-k  remained  true 
to  the  early  impulse.  All  lit*  work*  want 
force  and  substance,  qualities  we  contend 
by  no  mean*  inseparable  from  the  iu<*»t 
elevated  tone  of  expression.  There  is 
*saroely  any  approach  to  pod  tire  colour  in 
the  work,  and  xvervtbiug  bke  vjgorou* 
execution  L*  softened  tlowu.  It  is,  however, 
a |Mcture  of  high  chw*  in  “Christian  Art,” 
hut  the  decadence  of  this  manner  will,  wc 
think,  be  complete  if  Kaulletch  live*. 

No.  41.  4 Claudio  and  Isabella.’  W.  n. 
Hcwr.  Tlie  subject  i*  found  in  trie  first 
scene  of  tho  third  act  of  " Measure  fur 
Measure  " : — 


Both  ftgtm*  are  erect — she  with  hrr  han't* 
uu  his  left  breast,  ami  he  touching  tlie 
fetter  on  one  of  his  ankle* — and  grouped 
near*  window,  to  the  light  of  which  they  ars 
very  effectively  opposed.  In  colour  Claudio 
i*  principally  warm,  and  Isabella  cold  ; and 
these  opposites  arc  so  treated,  that  between 
them  there  is  uo  onene**  of  grouping.  The 
picture  is  full  of  elaborate  pencilling  ; but 
much  of  this  is  lost,  save  to  microscopic 
examination,  and  a*  the  picture  age*,  this 
will  entirely  disappear.  Rubella  is  inte- 
resting, but  Claudio  is  clownish.  The  effect 
i*  highly  successful. 

No.  48.  ’Cow  ami  Calf/  F.  W.  Kkyl 
These  animal*  are  drawn  ami  painted  with 
exquisite  care.  'The  landscape  part  of  tlie 
picture  i*  better  than  heretofore. 

No.  411.  4 Night’  Sir  E.  Lamoexh,  RA. 

1 Th»  TniMS).  clnar  witrio*.  uf  Ow  tUerv  nr. 


The  mere  incident — two  stags  engaged  in 
mortal  comint — docs  not  of  itself  reach  any 
profound  emotion  ; but  the  circumstance* 
of  the  collateral  narrative  realise  in  this 
composition,  a tone  of  exalted  feeling  to 
which,  witli  such  materials,  uo  other  painter 
could  Attain.  The  scene  is  a broken  knoll, 
on  the  hank  of  a Highland  lake,  of  wild  and 
dre&r  aspect.  Tlie  stags,  evidently  already 
wearied  with  the  combat,  nro  driving  nt 
each  other,  with  their  antlers  closely  locked  : 
they  are,  ns  it  were,  mixed  up  with  the 
broken  ground  beneath  their  limb*,  and  their 
eyes  glare  with  fury  : the  moon  is  partially 
veiled  ; the  sky  lighted  by  the  borealis,  and 
•the  lake  is  crisp  with  a b»fc*y  ripple.  We 
already  feci  that  both  stags  must  die. 

No  4R.‘  Portrait  ofaLady/ J.  Rouxrrsox. 
The  lady  is  seated,  very"  simply  circum- 
stanced and  attired.  It  m a p rial  action  of 
much  excellence. 


No.  51.  *A  Wreck  ami  a Ruin — Tan  tali'® 
Castle  in  the  Frith  of  Forth,’  J.  W.  t ax- 
Michael  In  the  treatment  of  this  compo- 
sition there  is  a Vein  of  chainiing  poetry. 
The  wreck  lie*  sunk  in  the  ruck*  near  tile 
clid*  ; the  line  uf  which,  that  is,  of  the  did*, 
trend*  into  the  distance  la  br«krn  ma**.*, 
lurlting  in  the  light  of  the  Setting  sun.  Tlie 
mass  principally  opp«—- d u>  the  sun.  i*  tLat 
oft  which  the  castle  stands  ; the  wh>de  com- 
position Wing  lUelloWed  by  at*  light.  Ik* 
sc-ne  is  Worked  out  with  a deep  sentiment. 
It  is  the  W*t  picture  we  have  ever  seen  by 
this  artist. 

No.  34.  “ Ik,  Christian,  M.D.,  Professor 
of  Materia  Medic*  in  the  I'nivenuty  of 
Edinburgh/  Sir  J.  Watso*  Uvkim>,  RA. 
Kxtteio.  iT  simple  in  trralnic-ut,  everything 
i*  kept  down  but  the  Wad,  which  is  hue  in 
character,  and  full  of  argument  at  tv*  power. 

No.  55. 4 Intercession, ’ J.  p Kmi.llT,  RA. 
This  i*  a life  sized  *tudy  of  a bead  of  the 
Saviour  os  in  the  act  of  prater.  It  is 
iw.uted  with  solidity,  aud  u highly  suo 
ce—ful  in  cxpmwion. 

No.  5ft.  ‘On  tho  Tliames  at  Magpie* Ait,* 

A.  W.  Win  jam*.  A small  picture,  a com- 
bination of  tret  ^.  m*l«r,  and  a section  of 
tb-  weedy  l<aitk  uf  the  river,  painted  with 
all  the  truth  which  generally  char  act. rise* 
the  work*  of  the  artist. 

No.  57.  Tlie  Victory  (with  the 

I hndy  of  N»  W*n  <>n  i<o*rd).  lowed  into 
t fibndtar,  2>th  of  October.  1mi3,  seven  days 
after  the  Buttle  of  Trafalgar/  C.  StAxmaa, 
H A.  Tbs*  is  a large  picture  iu  which  the 
Victory  is  seen,  having  her  broads.de  to 
the  spectator,  and  Wing  lowed  by  another 
hue  of  battle  ship  into  tlie  harbour  of 
(bbraltar,  which  i*  placed  on  the  right  of 
the  C«JtU|*i*itiiin.  The  ship  is  reduced 
almost  to  a hulk,  her  muen  mast,  for*' top 
tiiaat.  and  main  royal  most  are  g*-ne,  and  a 
trig  flic*  half-mast  high—*  mounting  signal 
for  the  de|«rt'->l  chief.  NuiuWr*  of  other 
dvattered  vt&wU  are  distributed  in  the 
harbour,  and  evidence*  of  a recent  des- 
perately fought  battle  are  everywhere  rife. 
Near  the  spectator  are  *»ue  I oat*  and 
figure*,  which  we  think  diminish  ths  im- 
portance of  the  ships  the  whole  i*  how- 
ever painted  with  admirable  spirit  and 
precision,  constituting  this  ths  most  interest- 
ing marine  picture  which  it*  author  ha*  for 
some  time  post  exhibited. 

No.  63.  ‘ Portrait  of  tho  Honourable 
Miss  llobhousir/  R UrcxaxK.  The  lady  i* 
introduced  in  an  open  cutup  mil  ion,  slightly 


resting  on  a piece  of  rock.  It  is  a portrait 
of  much  simplicity  and  elegance. 

No.  6S.  ‘The  Mill  Stream/  H/JOTHm. 


Tlie  subject  is  closed  by  a rocky  ridgs 
ooveml  with  tree*,  aud  rising  from  the  bed 
of  a deep  aud  smooth  stream  which  flows 
through  a sluice  near  the  spectator.  The 
work  is  signal  Ik-iI  by  tailing  jmmnge*  of 
deep  slisd.-,  and  the  foreground  u rich 
with  a wild  luxuriance  of  herbage.  F.vsry 
part  of  tlm  work  i*  beautiful  in  finish  and 
colour. 

No.  69.  4 Morning/  Sir  E.  Laxiweeh, 
RA.— 

" Lek'.l  1*  the  cVe®  emfanse  ti  4«stS  they  Isy. 

TIk«k  «ul*t»lr  hens*  ■*  Um  RKSlBtala 
CuuUneUns  ' t.»nip»  <M  far  tbs  ku.gly  mnj 
ta  sUviigtti  sad  »!A.rU  msUS  d.tbrr  Magbt.  aoJ  41  of 

Tbl*  i*  the  pendant  to  the  picture  already 
notiood : the  two  stag*  am  dead,  they  lie 
with  their  antlers  locked  a*  in  the  death 
struggle.  It  is  how  morning,  the  rising  sun 
gilds  the  toji*  of  the  mountains,  which  are 
putting  off  their  mantle  of  mist,  and  the 
ripple  of  the  lake  ha*  suhelded  into  a voicc- 
I less  calm.  There  is,  however,  on«  jarring 
I chord  in  the  picture,  that  is  the  ignoble 
presence  of  a prowling  fox,  which  has 
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stealthily  approached  the  dead  stag*, 
animal  vitiate*  the  sentiment,  yet,  notwith- 
standing tlits,  these  two  pictures  composed 
of  so  little,  mere  animal  episodes — each 
perhaps  painted  in  about  eight  flays — are 
among  the  best,  it  may  be  the  very  beat, 
which  this  painter  has  ever  produced. 

No.  70.  ‘ Portrait  of  Licut.-Gcncral  Sir 
Charles  Napier  ami  his  Arab  Charger,  Bed 
Rover/  E.  Williams.  The  figure  is  placed 
in  an  easy  pose  by  the  horse,  and  attired  in 
uniform  as  if  on  active  service.  The  draw- 
ing of  the  whole  is  careful,  and  the 
resemblance  cannot  be  mistaken,  but  more 
point  should  have  been  given  to  the  head. 

No.  74.  1 1 a Peris  do  Triana/  J.  PniLtf. 
A characteristic  study  from  a Spanish 
rustic  coquette;  extremely  spirited,  and 
doubtless  tnio  in  evert*  appointment. 

No.  76.  * Florence  and  lio.ttswain/  .T.  C. 
Horsley.  A portrait  of  a little  girl,  full  of 
the  freshness  of  childhood.  'Hie  head  is 
brilliant  and  unconventional.  “Boatswain” 
is  a canine  friend  grouped  with  her,  con- 
stituting a picture  of  charming  simplicity. 

No.  80.  * Mother  and  Child,  C.  W.  Coi% 
TLA.  A small  study,  with  much  of  the- 
feellng  of  a picture  by  the  same  painter 
already  noticed.  It  is  simple,  substantial, 
and  worked  out  with  scrupulous  nicety. 

No.  82.  * Portrait  of  Tom,  son  of  Jam** 
Lloyd,  Eaq./  C.  Baxter.  The  features  in 
this  work  are  painted  with  exquisite  sweet- 
ness of  colour,  and  the  utmost  accuracy  in 
drawing. 

No.  60.  *Tho  Cathedral  of  St.  Stephen, 
Vienna/  I).  Roukrtb,  FLA.  It  will  Ik* 
remembered  that  last  year  a view  of  this 
interior  was  exhibited  by  the  same  painter, 
taken  from  the  extremity  under  the  organ 
gallery.  St.  Stephen's  at  Vienna  is  not 
memorable  for  Interior  Art-decoration  by 
those  who  may  have  visited,  for  instance, 
Muniidi  or  Nunibcrg.  The  treatment  of 
the  subject  in  this  case  has  for  its  purpose 
an  exprvsdou  of  breadth  and  vastnesa  : the 
whole  of  the  ma**es  and  detail  are  therefore 
made  out  in  nn  almost  uniform  middle  tone, 
broken  only  by  one  small  but  effective 
cutting  light.  To  this  everything  subserves, 
the  figures  are  small  and  distant ; indeed 
although  the  parts  might  coincide  in  propor- 
tion bv  measurement,  the  interior  looks 
really  larger  than  it  is.  It  is  a fine  picture, 
its  sobriety  and  unaffected  simplicity  rank 
it  among  the  best  productions  of  its  author. 

No.  91.  ‘Felled  Timber — Early  Spring/ 
J.  Middleton.  The  site  appears  to  be  a 
space  partially  cleared  of  ti inner,  which  lies 
trimmed  on  tho  grass.  The  trunks  are 
painted  with  great  nicety,  ns  arc  also  the 
growing  trees,  which,  with  their  bursting 
buds,  eloquently  celebrate  the  spring.  The 
picture  is  generally  warm  in  hue,  and 
pcrhapB  more  carefully  true  than  any  pro- 
ceding  work  from  the  sarao  hand. 

No.  92.  ‘Fishmarkct  Steps,  Galway/ 
J.  W.  Oakes.  A picturesque  combination, 
well  coloured  and  successful  in  light  and 
shade.  The  material  might  have  boon 
worked  iuto  a picture  of  larger  size. 

No.  96.  ‘Mrs.  Baliol  Brett,’  Winter- 
ii.vi.rKK.  This  is  only  a head  and  bust ; it  is 
simple  and  elegant  in  treatment  — the 
carriage  of  the  head  is  eminently  graceful- 
in  short  it  is  one  of  the  moat*  interesting 
portraits  we  have  ever  wen  by  the  artist. 

No.  108.  ‘Portrait  of  Mrs.  Mills,’  W. 
Gush.  A half-length,  introducing  the  lady 
in  a white  dress — altogether  an  extremely 
graceful  study ; the  features  aro  charac- 
terised by  an  animated  ami  agreeable 
expression.  It  is  full  of  refined  quality, 
and  is  the  best  work  of  the  painter. 

No.  110.  ‘The  Truant  Defeated/  W. 
Hems  let.  The  storv  seems  to  be  that  of  a 


naughty  boy,  the  only  son  of  his  widowed 
mother,  who  is  receiving  a severe  lecture 
on  idleness  from  his  master.  It  is  a »mall 
picture  ; tho  figures  aro  very  carefully 
drawn,  and  pointedly  expressive. 

No.  112.  *A  Trout  Stream/  F.  TIulme. 
A Welsh  subject,  strongly  Impressed  with 
the  firv<jhneiNc»of  nature  ; it  is  n small  upright 
picture,  showing  the  stream  shaded  by 
trees.  The  entire  combination  is  very 
sweetly*  rendered. 

No.  113.  ‘A  Nile  Flower/  F.  Stone.  A 
study  of  a dark  but  brilliaul-complexioned 
girl,  extremely  happy  in  expression,  and 
throughout  very  skilfully  painted. 

No.  110.  ‘A  Dame’s  School/  J,  Webster, 
R.A.  The  scene  is  a humble  but  well  lighted 
apartment,  with  a distribution  of  figures 
such  as  this  artist  can  alone  represent.  The 
dame  is  the  same  ancient  ruler  of  the  same 
village  to  whom  we  have  been 

accustomed  for  years  past  to  nod,  even 
while  her  disciples  were  rending  the  Testa- 
ment with  their  never  frilling  nasal  and 
monotonous  intonation.  But  we  find  her 
here  dozing,  in  extenuation  of  this  she  might 
quote  grave  and  unexceptionable  authority. 
At  this  jxmit,  like  the  end  of  a Christmas 
play,  the  pantomime  begins — tho  dame’s 
pupils  are  therefore  in  active  rehearsal  of 
their  interlude.  There  is  really  more  fun 
here  than  ever  we  remember  to  have 
enjoyed,  when  fagged  to  death  in  both 
essences,  mental  and  corporeal,  and  wishing 

lain  lie,  tho  slave  of  Celcus,  at ; but  in 

one  word  the  picture  is  of  the  unalloyed 
excellence  which  has  hitherto  distinguished 
the  production!  of  the  pointer. 

No.  124.  * Ruth  Sleeping  at  tho  Feet  of 
Boaz/  Sir  C.  I*  Eabtlakb,  1’  H.A.  This 
picture*  has  been  painted  sonic  time  : it  was 
bung,  wc  believe,  last  year,  but  again  with- 
drawn by  its  author.  The  cycle  of  colour 
is  limited ; but  it  reminds  us  at  once  of 
“Christ  on  the  Mount  of  Olives.”  The 
scene  is  a portion  of  the  Open  field  ; Boaz 
reclines  but  does  not  sleep  ; at  bis  feet  lies 
Ruth  sleeping,  and  attired  perhaps  in  a 
manner  superior  to  her  }>oetilion  : but  this 
is  understood  as  for  the  ©ike  of  powerful 
colour.  The  composition  is  full  of  matter 
apjKisito  to  the  subject,  but  it  wall  subdued. 
Every  part  of  the  work  has  been  most 
studiously  worked  : there  is  not  an  object 
without  its  prescribed  office  ; ami  perhaps 
the  whole  is  more  forcible  than  any  picture 
of  its  class  by  the  same  hand.  All  the  lines 
are  softened  with  the  most  elaborate  care  ; 
and  in  like  manner,  all  the  flesh  breadths 
are  worked  with  a fine  point,  into  a clear 
and  lustrous  surface.  Tho  hands  and  feet 
of  the  figures  do  not  in  any  form  accord 
with  tho  refinement  of  the  features.  High 
class  pictures  are  frequently  a tnio  reflex  of 
the  mind  of  the  painter,— •tub  is  peculiarly 
so.  It  may  be  said,  to  quote  Burke  in 
advocacy  of  certain  qualities  to  which  he 
ascribes  beauty,  “ it  insists  on  the  elements 
of  smoothness  and  softness,  but  is  otherwise 
diffident  in  its  distribution  of  forms,  and 
uncertain  in  determining  them.” 

No.  125.  ‘The  Tronting  Stream/  W.  D. 
Krnnedt.  A small  picture  executed  with 
freedom,  and  coloured  with  much  sweetness. 

No.  126.  * An  Interior  of  a Stable/  A.  J. 
Stark.  Very  unaffectedly  painted  — it 
derives  life  from  two  horses,  a bay  and 
a brown,  both  of  which  arc  drawn  and 
painted  with  much  spirit.  The  general 
maimer  of  the  picture  is  highly  aatisfactonr. 

No.  128.  ‘The  Banks  of  a River/  S.  it 
PrrcT.  This  differs  in  its  arrangements  from 
other  productions  of  the  artist.  The  weedy 
foreground  and  the  sky  nre  two  striking 
passages. 

No.  129.  ‘The  Village  Post  Office/  W. 


F.  Withkrinoton,  R.A.  A claw  of  subject 
different  from  those  hitherto  executed  by 
this  painter.  Tho  work  presents  groups  of 
figures,  all  of  which  are  very  carefully 
drawn.  In  short,  it  is  the  best  figure-picturo 
wc  have  ever  Seen  exhibited  by  its  author. 

No.  138k  ‘The  Right  Hon.  Lady  Roltou/ 
L.  W.  Dkwasuks,  This  lady  wears  a yellow 
satin  gown  with  an  ample  laoe  trimming. 
The  treatment  is  otherwise  simple.  The 
figure  is  very  graceful  in  its  main  tun. 

No.  140.  ‘ The  Meeting  of  Jacob  and 
Rachel/  W.  Dyck,  R.A.  Iu  this  picture, 
which  is  small,  the  impersonations  arc  pre- 
sented at  full  length.  The  subject,  it  may 
be  remembered,  lias  already  been  exhibited 
by  tiio  painter ; but  larger ; and  if  our 
memory  servo  us,  the  figures  were  half- 
length.  Thine  are,  w«  think,  circumstanced 
as  in  the  larger  work. 

No.  143.  4 Ban  Pietro  in  Castello,  Venice 
and  the  Julian  Alps  on  a November 
Evcni  ng/  B.  W.  COOK  e,  A.  The  spectator  is 
placed  here  at  a distance  from  the  church 
over  the  lagune.  The  whole  of  the  inter- 
mediate water  and  objective  is  kept  down 
in  order  to  force  the  lustre  of  tho  buildings 
which  are  lighted  by  tho  sun  ; but  the 
shade*  of  the  buildings  have  no  degree 
of  gradation  relative  to  the  nearer  shades 
—this  we  submit  tho  picture  wants.  It  is 
worked  out  in  all  its  part*  with  the  utmost 
nicety. 

No.  145.  ‘Head  of  a Scribe/  J.  R. 
Hkkhert,  R.A.  A study  of  a head  to  lie 
painted  in  one  of  the  frescoes  of  the  new 
Houses  of  Parliament,  the  subject  of  which 
is  the  “Judgment  of  Daniel.  It  is  seen 
almost  in  profile,  ami  in  the  nianuer  of 
its  execution  very  much  resembles  fresco, 
it  is  substantial  in  form,  and  life-like  in 
expression. 

No.  149.  ‘The  Present/  L.  Hcskisbon. 
Tli is  is  a small  picture,  placed  too  high  for 
any  examination  of  it*  manner — it  is  how- 
ever, even  at  a distance,  distinguished  by 
a prominence  of  colour  and  chiar  oscuro 
which  bespeak  merit. 

No.  154.  * Mrs,  Frewiu  and  her  Infant 
Son/  Mr*.  W.  Carpenter.  The  lady  is 
seated,  holding  the  child  on  her  knee,  and 
the  relation  between  mother  and  child  is 
very  felicitously  established.  It  is  a most 
effective  production  ; wc  think  the  best  the 
lady  has  ever  exhibited. 

No.  155.  ‘A  Wild  Sea  Shore  at  Sunset/ 
F.  Daxbt,  A.  This  work  shows  the  sun 
setting  red  in  tho  denser  haze  of  the 
lower  atmosphere.  The  line  of  coast  runs 
into  the  picture  on  the  right,  the  whole  of 
the  nearer  plane  of  the  work  being  kept 
low  in  tone.  The  deeply-shaded  wave*  are 
broken  by  numberless  rocks,  indeed  the 
repetition  of  these  forms  cuts  up  the 
composition.  The  rilw  of  an  old  wreck  are 
brought  up  to  tell  against  tho  sun,  and  in 
the  sky  remote  distance  is  forcibly  described 
by  successively  sinking  strata  of  clouds. 
The  picture  is  extremely  successful  as  a 
representation  of  a drear  ami  rocky  soli- 
tude, presided  over  by  a sky  of  menacing 
portent. 

No.  156.  ‘Getting  the  Dinner/  J.  F. 
Pasmore.  A servant  who  ought  to  be 
busied  in  preparing  dinner  lias  fallen 
asleep,  and  a hungry  dog  is  “getting  the 
dinner,”  being  about  to  seize  a uieco  of 
bacon.  The  work  is  more  careful  than 
anything  we  have  seen  from  the  hand*  of 
this  painter. 

No.  157.  *Opic  when  a Boy  reproved  b^* 
his  Mother,  for  painting  his  Fathers 
Portrait  on  a Sunday/  J.  Absolon.  Mr*. 
Opie  is  an  erect  figure,  pointing  with  oae 
hand  to  the  church  m the  distant  landscape 
and  with  the  ollie.r  to  the  palette  and 
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brushes.  In  tlic  manner  in  which  the  boy 
coaxinjjly  cling*  round  his  mother,  tla-re  is 
n truthful  expression  of  childish  nature. 
The  lines  want  softening,  hut  it  i*  a bright 
and  agreeable  picture. 

No.  150.  ‘Portrait  of  Walter  Savage 
Landor,  Esq.,*  W.  Box  am.,  A.  ThU  is  a 
smAll  study,  venr  simple  in  treatment,  and 
wo  think  unhealthy  in  complexion. 

No.  1(50.  ' A Study  from  Nature?,*  R, 
Rotbvku.  Tlic  subject  is  a country-  boy, 
with  a smile  upon  his  rubicund  features. 
The  head  is  admirably  painted,  the  tone  of 
the  feature*  is  most  earnest,  and  the  smile 
is  the  next  thing  to  a burst  of  laughter. 

No.  168.  ‘Castle  of  Chilian,  J^kc  of 
Geneva,  Switzerland,*  J.  Dan  nr.  This 
artist  would  apjiear  to  have  looked  at 
Richard  Wilson,  as  in  all  he  doe#  there  is 
much  of  the  same  feeling  that  distinguishes 
the  works  of  that  jointer.  This  is  a very 
unaffected  version  of  the  subject,  and  wc 
think  very  near  tho  truth. 

No.  160.  ‘ Tlic  Rustle  of  the  Tapestry/ 

H.  C.  Selous.  The  subject  we  are  told  is 
a scene  in  the  Tower  of  London  in  1483,— 
the  dir#  consummation  of  the  brief  history 
of  the  children  of  Edward  IV.  The 
point  of  time  is  nearly  tho  same  as  that 
chosen  by  Dolaroeh# ; tho  hand  of  the 
murderer  is  about  to  draw  aside  the 
tapestry  that  hang*  at  the  entrance  of  the 
room.  One  of  the  princes  is  osh  ep  ; the 
other  is  disturbed  m the  act  of  prayer. 
The  narrative  is  most  circu  instant  tally  made 
out ; tho  bov  is  intently  listening,  and  the 
approach  of  Tyrell  or  his  creature*  is 
pointedly  indicated.  The  upholstery  in  the 
chamber  is  in  advanco  of  tho  time  ; the 
whole  of  the  contributive*  are  made  out 
with  extraordinary  accuracy. 

No.  170.  ‘Children  of  the  Mist,*  Sir  K. 

I. andskxr,  RA.  This  is  a freely  jxxintcd 
sketch,  representing  a group  of  deer  on  a 
mountain  top,  enveloped  in  the  mist  so 
common  totlicso  region*.  It  is  an  original 
and  striking  picture,  beautifully  allusive  to 
the  haunts  of  the  deer. 

No.  171.  * Lady  Jane  Grey  ami  Roger) 
Aschani,’ J.  C.  HOMUCT.  The  source  of  this 
subject  is  a memoir  of  Lady  Jane  Grey  by 
N.  II.  Nicolaa,  Esq.,  in  which  she  is 
described  as  preferring  the  study  of  the  j 
Phiodo  of  Plato  to  the  sports  of  the  field,  j 
She  is  seated  near  the  window  of  her  , 
chamber,  and  Ascliam  approaches  tho 
window  from  without.  The  effect  proposed 
and  most  felicitously  made  out  is  that  of  full 
daylight.  Tho  impersonation  of  lowly  Jam? 
Grey  is  characterised  by  geutlenea*  and 
modesty,  but  the  figure  is  slightly  atiff. 
The  head  of  Ascham  is  a most  successful 
study  ; the  figures  are  beautifully  detailed  ; 
in  short  every  part  of  the  work  is 
scrupulously  careful. 

No.  172.  * Eton  College,’  J.  Stare.  This 
view  i#  very  ofteu  painted,  beiug  that  | 
showing  the  western  extremity  from  a little 
above  the  bridge.  The  subject  at  once 
declare*  itself;  tho  water  and  trees  are 
pleasingly  executed. 

No.  174.  ‘ Othello  relating  his  Adven- 
tures,' C.  W.  Cor*,  RA.  This  subject,  to  : 
which  although  little  of  novelty  can  be  given, 
may  yet  be  endowed  with  Qualities  of  ex- 
ceeding excellence.  With  all  it*  brilliancy 
of  colour  and  force  of  effect,  there  i*  a strict 
consistency  with  tho  spirit  of  the  U-xt,  which 
must  at  once  impress  tho  beholder.  Desdc  i 
moua  is  absorbed ; her  father  is  only  • 
amused : there  is  a marked  distinction  j 
between  the  expression  of  each  head. 
Othello  wears  a ucmi-suit  of  bright  plate-  ; 
armour,  and  Brataulio  n ml  senatorial 
robe.  The  three  figures  are  seated  at  an 
open  window  overlooking  tho  harbour. 
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N*>.  2»»I.  ‘Maternal  Affection,*  If.  W. 
Pick xr.*; ill,  RA.  A gr* nip  of  a l*dy  in 
oriental  costume,  with  a child.  The  features 
of  the  principal  figxtre  are  bright  and 
Animate*]  : it  i»  a!t**g**thcr  the  most  agree- 
able of  tlic  recent  performances  of  the 


No.  162.  ‘The  Forest  Portal,*  R.  Rkd- 
ouave,  RA.  A sylvan  subject,  as  the  title 
I imports  : a large  picture,  immediately  dowd 
i by  dense  beech  foliage  ; several  ample  boles 
of  that  graceful  and  picturesque  forester 
1 being  the  important  objects  of  the  cotnjxv- 
I sition.  The  tree*  arc  described  with  great  artist. 

I accuracy.  | No.  2»M.  ‘ Winter,’  G.  Travers.  Avery 

■mall  picture,  but  extremely  successful  in 
its  allusion  to  the  propped  theme. 

NV  2**7.  ' .Stl'imuD  at  the  Block-hewn 
Dial,  Pondering  o'er  the  Flight  of  Time/ 
S.  A.  Hart.  RA.  The  subject  is  from 
Ecclesiastes,  “ Vnirty  of  vatutie*.  aaith  the 
preacher,  vanity  of  vanities— .all  is  vanity.** 
It  is  a large  work,  presenting  S-dotnon,  a 
full-length  figure,  rvgally  at  (tied,  ami  in  a 
contemplative  attitude.  Hie  subject  i* 
original  and  good.  and  it*  treatment  show# 
knowledge  and  research ; it  may,  however, 
U'  observed  that  the  ituj»>riati'c  of  the 
figure  and  the  breadth  i»|  the  picture  is 


No.  186.  ‘ Violante,'  Sir  C.  I*.  Kantlakk, 

P.RA.  A study  of  a head  and  bust  of  a 
lady,  engaged  in  reading  a letter.  It  is 
treated  with  studious  simplicity  ; the 
features  and  neck  arc  luminous,  but  |*r- 
iniM  too  equal  in  tint.  The  manner  of 
jKuntiug  the  hands  of  huger  figures,  usual 
with  this  diotinguished  ai'.Ut.  may  be 
founded  on  a principle,  a*  i*  perhaps  also  the 
width  between  the  eves  which  ho  given  to 
some  of  his  heads.  Be  that  as  it  may.  the 
result  is  an  absence  of  refinement  which 
mild  vitiate  a work  of  nrt,  how  graceful 
soever  may  l**  every  other  parts. 

No.  187.  * t»p  the  Bmc-Side.*  If.  JrTam.  injured  by  the  two  |<dm  tltis.  which 
This  look#  like  a section  of  UJc-of-Skye  <*ri»ti  title  rental  kable  elements  of  the 
scenery : it  represent#  a broken,  heathery  com|»*itton. 

upland,  terminating  in  a horiz-.u  formed  of  N<».  212.  ‘Morning  View  near  Haarlem, 
the  crests  of  near  ami  remoter  mountains  Holland,*  A.  Moxtaoi  k.  Thi*  artist  inter- 
In  colour  it  is  extremely  mellow,  and  in  port*  these  Dutch  suhjrrU  with  a peculiarity 
I every  pari  finished  with  masterly  execution,  powerfully  (Urj.m.-  «.f  the  localities. 

No.  Ih8.  ‘The  Rivals,*  \V,  Urtinivs.  This  Light  and  warmth  give  to  tin*  comjK*tiliun 
: i*  a subject  of  poultry,  but  in  chiaroscuro  a very  agreeable  tone  ami  effect. 

it  is  really  of  very  great  excellence.  The  No.  213.  * Children,  the v have  Nailed  Him 

! bird*  are  very  characteristically  drawn  and  to  a Cross/  J.  l.r>utL  The  wont*  of  the 
| painted  with  infinite  neatness  of  execution,  title  are  M)p|w>«rd  In  be  addressed  by  a 

dark  gi]*vd<»okihg  woman  to  a group  of 
children,  to  whin  she  at  the  same  time 
shows  a crucifix.  The  rarni»tuc*«  of  the 
woman,  and  the  force  of  her  Wonla  uj»on 
the  children,  are  well  expressed. 

No.  214.  ‘Folly  Fea<ham,*  (*.  Baxter. 
This  is  a Aiuall  study,  showing  a very  care- 
fully | tainted  head,  ti.e  manner  of  the  face 
being  characterised  by  singular  brilliancy 


No.  101.  ‘ Venice.’ D.  Roberts,  U.A.  The 
j view  is  taken  on  the  water,  a!mo*t  abreast 
: of  the  ii&lacc  of  the  Dog# ; wc  ace,  con- 
sequently, the  library  and  all  the  adjacent 
• edifice#.  A principle  which  this  artist  M em* 
to  have  established  for  himself — that  of 
suffering  no  comparatively  unimportant 
I objective  b*  *1  i mini -It  the  consideration  «lue 
! to  hi*  principal  points  of  interest — i*  espe- 


cially valuable  here,  because  any  immediate  and  aoLih  h*. 
boa's  ami  figures  must  have  shrunk  the  No.  215.  ‘A  Young  Missionary/  O.  R 
more  distant  building*.  It  is  a daring  O’Neill.  Two  small  figure#  are  her#  pre- 
experiment  to  present  u»  the  eye  a succession  , aented — a little  girl  in  earnest  discourse 
of  line* i parallel  to  the  frame  ; but  it  is  done  j with  a Hindoo  woman.  Every  jwirt  of 
here.  The  subject  has  not  been  selected  for  < the  picture  evince*  extreme  care  lit 
it*  originality,  but  in  order  that  thisartint  execution. 

also  might  give  hi*  version  of  that  which  No  216.  ‘A  Brittany  Interior,*  E.  A. 

QovOiLl.  In  the  way  in  which  the  subject 
is  brought  together— in  colour,  light,  and 
texture — wc  think  this  among  (he  best  of 
thi*  class  of  the  artist*  works.  Wc  cannot 
sjxmk  b»«*  highly  of  the  colour  and  chiar- 
oscuro of  this  little  picture. 

No.  217.  ‘The  Iron  .Mask,*  C.  Landseer, 


everybody  joint*. 

No.  1 1*2.  ‘The  Confewrion  of  St.  Thomas.’ 
J.  P.  Kniowt,  RA.  This  is  a large  picture, 
showing  tho  eleven,  with  the  Saviour  in 
their  midst.  According  to  the  usual  form, 
SL  Thomas  extends  his  hand  to  the 
wounded  side  of  the  Saviour.  In  a comjM>- 


aition  of  this  kind  it  is  extremely  difficult  j R.A.  This  composition  is  founded  upon  a 
to  obtain  various  gradations  of  depth,  and  • j vintage  from  “ El  I It’s  hiitory  of  the  Iron 


at  the  same  time  to  preserve  expressive 
character  ; in  this,  however,  the  artist  ha* 
very  felicitously  succeeded.  All  the  heads 
are  well  drawn  and  substantially  painted. 

No.  200.  ‘The  Count###  of  Leicester  and 
Lady  Julia  Coke,*  F.  Grant,  R.A.  These 
are  full-length  |>ortraiU  — a beautifully 
simple  agroupment,  but  differing  from 
modern  style  and  character  a*  reverting  to 
Reynolds  and  GainalKtrough  ; real  power  is 
Ik* fit  shown  in  giving  impressive  dignity  to 
whatsoever  taetes  wo  may  have  to  deal 
withal. 

No.  202.  1 Dcvock  Water,’  W.  J.  Black  - 
lock.  This  laitdacajK*  has  much  the  ajv 


Mask/*  in  which  it  is  stated  that  the  only 
individual*  permitted  to  visit  this  mys- 
terious | k* r»oi»,  were  his  confessor,  nis 
physician,  and  the  servants  bv  whom  be 
wa*  attended,  ami  these  wen*  admitted  only 
in  the  presence  of  the  governor,  SL  Mars, 
and  his  lieutenant  All  these  persons  there- 
fore are  introduced,  and  tho  “Iron  Mask  " 
(by  the  way  the  mask  was  of  velvet)  is  dis- 
coursing with  his  physician,  who  is  feeling 
his  puls'*.  The  circumstance  of  the  compo- 
sition point  at  once  to  this  story.  It  is 
altogether  the  best  of  the  later  works  of 
the  painter. 

No.  218.  ‘Summit of  Ben Cruachan,  from 


jjearance  of  having  been  worked  front  a I a mountain  side,’ J.  S.  Raven.  The  material 
photograph,  and  yet  every  part  of  it  may  here  lias  nothing  to  recommend  it,  the  truth 
Lav#  been  realised  from  *lhe  artist’s  owu  | of  the  colour  and  the  imitative  nicety  of 
view  of  nature.  It  shows  tho  lake  | the  textures,  constitute  the  valuo  of  the 
lying  in  a basin  shut  in  by  hills,  every  work. 

feature  of  the  prospect  being  made  out  with  No.  224.  ‘ Waterloo,  1815/  O.  Jones,  RA. 
Bcrujmlous  exactitude.  It  is  a landscape  of  This  is  a Urge  picture,  in  a great  measure 
great  power,  hut  wc  think  local  colour  i*  showing  the  distribution  of  both  armies 
carried  too  far  into  the  composition,  and  , about  the  time  of  the  advance  of  the  first 
the  remoter  parts  do  not  keep  their  place*  i column  of  the  Imperial  Guard.  The  view 
for  want  of  air.  of  the  field  is  taken  from  the  position  of  the 
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Duke  ami  his  staff,  at  this  time  in  rear  of 
the  British  right,  showing  the  enemy's  lines 
—the  )>o«itton  of  Napoleon  aud  his  staff— 
the  British  right  and  centre — the  remains  of 
the  British  cavalry  charging— nearer  the 
foreground  the  guards  delivering  their  fire 
agniust  the  now  recoiling  column,  and  the 
Marquis  of  Anglesey  ordering  up  the  two 
hussar  brigades.  We  ought  to  he  somewhere 
near  Capt.  Bolton’s  battery  (though  he  was 
killed  at  this  time),  and  other  batteries  of 
British  guns  that  so  shattered  the  head  of 
the  French  column  that  it  seemed  advancing 
only  on  its  own  dead.  This  picture  has 
been  painted  with  very  great  care,  every 
accessible  authority  seems  to  have  been 
consulted,  and  although  the  face  of  the  field 
was  never  during  five  minutes  tho  same,  it 
affords  a probable  view  of  the  state  of  things 
when  Napoleon  made  his  last  grand  attack. 

No.  £25.  ‘ * ♦ • V J.  Severs.  This 
is  a large  picture— too  large,  we  think,  for 
the  subject,  which  is,  Mary  Magdalene  buy- 
ing the  ointment  whorvwilh  she  anointed 
the  Saviour.  It  is  a daring  essay,  to  throw 
tho  principal  figure  entirely  into  unrelieved 
shade  ; it  in,  however,  done  here,  and  wc 
humbly  submit  that  the  effect  had  been 
better  wero  not  the  figure  so  entirely  shaded. 
She  turns  contemplating  a vision  of  angels, 
who  bear  the  symbols  of  the  crucifixion, 
while  the  vendor  of  the  ointment  is  weigh- 
ing it.  It  is  an  original  subject,  ana  a 
striking  picture,  but  we  think  the  figure 
of  Mary  Magdalene  rather  dramatic  than 
sacred. 

No.  234.  4 The  Mother's  Hope/  G.  K. 
Hicks.  This  is  a small  picture,  very  much 
better  in  execution  than  conception. 

THE  MIDDLE  ROOM. 

No.  241.  ‘ Alexander  Clark  Forbes,  Esq., 
Barrister-at-Law/  J.  As  mums.  A half- 
length  of  the  size  of  life,  seated,  and  holding 
a terrier.  The  head  is  well  drawn,  and  in 
the  features  there  is  much  intensity  of 
expression. 

No.  243.  * Looking  up  Loch  Ktive,  from 
Tainuilt,  Argyllshire/  F.  H.  I>KB,  ItA.  Tho 
repetition  of  the  lines  on  the  right  of  the 
viow  do  not  compose  well,  but  from  the 
careful  manner  of  the  work  it  would  seem 
that  the  representation  is  accurate ; the 
foreground  is  made  out  in  good  local  colour. 
It  is  much  tho  mo«t  careful  of  tho  artist's 
Highlaud  subjects. 

No.  244.  4 II  Sacro  Monte,  Orta— Pied- 
mont/ G.  E.  Hkrino.  The  4 Sacro  Monte’ 
rises  almost  perpendicularly  from  tho  lake 
to  a great  height  and  the  mates  is  brought 
against  a setting  suu  and  brilliant  sky.  The 
water,  with  its  shades  and  reflection*,  is 
extremely  well  paiuted  ; everything  contri- 
buted felicitously  to  tho  effect  of  the  auuaet. 

No.  248.  ‘An  Episode  of  tho  Happier 
Day*  of  Charles  I./  F.  Ooodall,  A.  Wo 
see  in  this  composition  Charles  and  his 
family  in  the  royal  barge  on  tho  Thames, 
approaching  a water-gate  at  Hampton 
Court,  a*  if  about  to  laud  there.  Tho  inte- 
rest aud  brilliancy  of  the  work  are  focussed 
on  the  agroupuieut  of  Henrietta  MariA  and 
her  children,  behind  whom  stands  the  king 
regarding  with  evident  pleasure  the  amuse- 
ment which  the  children  derive  from  feeding 
a pair  of  swans  with  pieces  of  cake.  The 
children  ore  Charles,  James,  and  two  prin- 
cesses, oue  of  whom  died  at  Cariabrooke. 
This  is  a combination  of  surpassing  power 
aud  sweetness,  in  colour,  delicacy  of  skin 
textures,  and  expression.  The*  retiring 
ports  and  passages  of  reflect cd  light  are 
infinitely  beautiful.  Towards  the  bows  of 
the  boat  arc  two  guards  and  a trumpeter, 
figures,  conceived  with  great  originality,  but 
not  moro  striking  than  the  royal  coxswain, 


whoso  head  is  an  admirable  study.  Charles 
is  always  painted  in  misfortune  ; this  is  a 
new  and  a happy  conception  ; as  oqni  mc- 
dagtio  a U tuo  ravrto,  wc  congratulate  this 
artist  on  being  the  first  to  turn  it.  Tho 
subject  has  the  importance  of  the  semi- 
historical,  and  it  appears  to  us  the  most 
impressive  subject  and  the  most  brilliant 
picture  that  the  artist  has  yet  executed. 

No.  241).  4 The  Arctic  Council  discussing 
the  Plan  of  Search  for  Sir  John  Franklin/ 
S.  PeaRCR.  As  an  assemblage  of  portraits 
this  is  one  of  the  bent  productions  wc  have 
ever  seen.  The  figures  are  round  and  sub- 
stantia), and  to  each  is  given  a distinct  in- 
dividuality. We  think,  however,  hod  the 
figures  been  differently  distributed,  that  is, 
some  more  of  them  seated,  and  with  a 
greater  measure  of  earnestness  and  abandon  t 
the  whole  hail  been  improved. 

No.  250.  ‘ The  Sirens,'  V.  Mom.  These 
ladies  are  erect,  and  in  the  sen,  aud  the  ship 
of  Ulysses,  a suspicious-looking  craft,  is 
gliding  by,  with  the  skipper  himself  lashed 
to  the  masL  In  the  drawing  of  the  sirens 
there  is  much  exaggeration  of  proportion, 
and  the  heads  are  by  no  mean*  refined  ; in 
short,  the  restraint  put  upon  Ulysses  i*  quite 
unnecessary. 

No.  255.  4 The  Bight  lion.  Sir  Henry 
W.  W.  Wynne,  K.C.H,  Ac./  F.  R.  Sat.  A 
half-length  of  the  size  of  life,  presenting  the 
subject  in  a blue  uniform.  The  head  is 
life  like. 

No.  2561  4 Henry  Morion  rescuing  Lord 
Evandalc  from  the  fury  of  Burley  a*,  the 
Skirmish  of  Drumdog/  A.  Cooper,  RA. 
Lord  Evandalc  is  down,  and  at  the  mercy 
of  Burley,  but  Henry  Morton  is  addressing 
to  Burley  an  interposition  in  his  behalf. 
The  horses  arc  carefully  and  spiritedly 
executed. 

No.  267.  ‘The  'Fax  Gatherer/  G.  B. 
O’Neill.  This  official,  a man  of  hard  aud 
flinty  features,  nnj>enr*  at  the  door  of  a 
humble  abode.  where  he  is  answered  by  a 
timid  girl,  while  another  listens  behind  the 
door.  The  figure*  arc  made  out  with  a 
marked  character,  aud  the  tone  of  the  whole 
indicates  on  the  one  hand  meuace  and  ou 
the  other  apprehension.  Tho  lights  and 
depths  of  the  picture  are  rendered  with 
clearness. 

No.  2G2.  ‘A  Welch  Gate,  painted  from 
Nature/  A.  Gilbert.  This  i*  an  effort  to 
render  interesting  by  the  xnauner  of  realising 
it,  a subject  of  little  picturesque  beauty — 
the  experiment  is  amply  inccwifuL 

No.  263.  4 On  the  Moor/  W.  F.  Kktl. 
A group  of  black-faced  sheep,  drawn  aud 
painted  with  the  most  fastidious  nicety. 

No.  264.  4 A Fisherman’*  Cottage,  Brit- 
tany/ B.  A.  Goodall.  One  of  those  small 
interiors  which  this  artist  describes  with  so 
much  beautiful  manipulation. 

No.  265.  ‘The  Order  of  Release,  1651/ 
J.  E.  Millais.  The  story  is  of  a Highlander 
who  has  been  out  in  tho  '13,  or  more  pro- 
bably in  the  ’45,  aud  who  having  been 
wounded  aud  made  prisoner  is  now  released 
by  an  order  brought  by  his  wife  to  the 
soldier  to  whose  custody  he  ha*  been  com- 
mitted— such  is  tho  story  on  the  canvas — 
there  is  a date  in  the  catalogue  but 
with  that  date  the  uniform  of  tho  soldier 
docs  not  correspond  ; he  wear*  a cooked 
hat,  and  a coat  of  the  cut  of  the  middle  of 
the  last  century — tho  brims  of  tho  ample 
beaver,  so  long  worn  during  the  seventeenth 
century,  were  not  in  tlie  slightest  degree 
turned  up  before  tho  reign  of  William  III. 
— but  perhaps  tho  date  is  misprinted.  The 
soldier  is  examining  the  paper,  and  the 
prisoner  has  hidden  his  face  on  the  bosom 
of  bis  wife,  who  carries  their  child,  and  is 
accompanied  in  her  joyful  mission  by  their 


faithful  colloy,  who  jumps  up  and  lick*  his 
master’s  hand.  It  is  at  once  evident  that 
unflinching  truth  is  the  purpont  of  this 
artist,  and  he  comes  as  nearly  to  his  object 
as  can  he  effected  by  tho  means  wherewith 
he  has  to  deal — as  lor  instance  tho  hanging 
legs  of  the  child  form  an  individual  repre- 
sentation, so  perfect  that  wo  canuot  conceive 
it  possible  that  it  can  bo  surpassed.  Tho 
head  of  the  wife  dismisses  all  sentimental 

1>rettino*s,  there  is  little  emotion,  the  muscles 
live  not  been  taught  the  dramatic  play  of 
44  the  cordage  of  the  cheeks  " of  a higher 
c)a>s.  She  is  a common-place  typo  of  a low 
class,  at  which  wc  arc  somewhat  surprised, 
when  we  remember  the  head  from  which 
the  study  was  made.  All  the  textures  are 
marvellously  imitated — that  of  the  kilt  aud 
hose  of  the  highlander — the  coarse  coat  of 
the  soldier,  ami  the  warm  life-like  skin  sur- 
faces of  the  limbs  and  faces.  But  the  legs  of 
the  Highlander  have  been  paiuted  from  limbs 
which  liave  lieen  habitually  covered.  Tho 
whole  is  rendered  in  a breadth  of  light,  telling 
against  a flat  black  background — we  caunct 
see  what  is  gained  by  this,  but  it  may  bo 
seen  what  is  lost — the  figures  lose  round- 
ness  aud  sutatance.  It  is  absurd  to  say  it 
is  done  because  certain  prerogative  cele- 
brities of  the  Italian  miscellany  of  schools 
did  the  same  in  imitation  of  Fra  Tonelli 
dell*  OscuriU,  the  most  eccentric  of  the  Fust- 
Giottcscht.  Among  so  much  truth  this 
is  a too  obvious  fallacy  ; the  breadth  of  | 
light  under  which  these  figures  are  painted 
must  show  objective  in  a scene  so  limited 
:i»  & prison  cell.  Tho  work  is  of  a high 
class — in  execution  and  softness  of  outline 
an  immeasurable  advance  upon  antecedent 
productions.  It  is  impossible  that  the 
reality  of  it*  material  representations  can 
be  surpassed. 

No.  268.  4 A Comer  of  tho  Hop  Garden/ 
Eliza  Goodall.  A small  picture,  with  a 
near  group  of  children  distinguished  by 
much  sweetness  of  colour  and  character. 

The  composition  is  closed  by  the  density  of 
the  hop  verdure.  More  distant  figures  arc 
busied  in  gathering  the  hops. 

No.  269.  4 Portrait*  of  the  Misses  Lewis,* 

II.  T.  Welle,  a group  of  two  small  figures, 
of  which  the  heads  have  a charming  breadth 
of  manner.  The  draperies  arc  di*|>oscd  and 
painted  with  taste,  and  the  whole  is  made 
out  with  much  elegant  feeling. 

No.  270.  4 An  Interior/  F.  I).  ITardy.  A 
tack  kitchen  or  something  like  it,  every 
brick  of  which  is  signalised — but  the  nicturo 
is  spiritless  f<*r  want  of  a point  of  light. 

No.  271. 4 Portrait  of  Lady  dc  Bhtqulero/ 

J.  R Swixton.  The  lady  is  seated  in  a con- 
templative poee,  the  figure  being  relieved 
by  a garden  tack  ground.  It  is  a simple 
and  graceful  arrangement.  The  head  is 
perhaps  too  small. 

No  275.  4 Expecting  a Friend/  L. 

H (.’kkiknon.  Apparently  two  figures,  jk>w- 
erfully  brought  out  by  the  light  of  tho 
fire ; the  effect  is  forcible,  but  the  picture 
is  so  high  that  wc  cannot  speak  of  its 
composition* 

No.  277.  ‘Portrait  of  Hi*  Grace  tho 
Archbishop  of  Canterbury/  D.IIuxtinoton. 
This  is  only  a hood  ami  bust  ; the  features 
arc  painted  in  a broad  light, and  arc  qualified 
with  agreeable  expression. 

No.  278.  4 Portrait  of  Mrs.  W.  M.  Arm- 
strong/ J.  G.  Middleton.  The  figure,  with 
its  jhwc  and  accessories,  is  realised  in  a 
manner  easy  and  graceful.  Tho  draperies  i 
Aro  well  described,  and  the  features  are 
animated. 

No.  279.  ‘The  Chevalier  Bayard  “ .San« 
r ei  sans  rtproch*  " confers  tho  Order  of 
ighthood  on  the  Infant  Son  of  tho  Duke 
of  Bourbon  when  visiting  this  Prince  on  a 
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Journey  through  Moulin*,'  .T.  C.  Hook;  A. 
Th©  impersonations  introduced  are  the 
Chevalier  himself,  the  Duke,  Duckm,  the 
infant  an<l  hi*  nurse.  The  composition  is 
brought  forward  with  a daylight  effect. 
Bayard  wear*  a full  nit  of  plate  armour, 
he  holds  hi*  sword  in  hi*  right  hand,  and 
fondle*  the  child  with  the  other.  The  style 
and  feeling  of  this  work  is  vigorous, — the 
subject  is  from  a remote  source  it  is  never* 
tholes*  n highly  interesting  production. 

No.  S ML  ‘ * * V K W.  Coon;  A. 

This  is  a view  of  Venice  from  n point  on 
the  water,  whence  U seen  the  whole 
fine  of  buildings  from  S an  Marco  to  San 
Giorgio  Maggiore,  showing  between  these 
extreme  points  the  ducal  pnlaee,  the 
piazelto,  campanile,  the  library,  and  every 
point  of  interest  in  the  line — and  in  order  to 
give  distance  to  these,  some  hoary  boats 
are  introduced  near  the  spectator.  Tiiis 
picture  is  in  & very  different  feeling  from 
that  of  antecedent  Adriatic  views.  It  is 
a return  to  that  earlier  view  of  nature  upon 
which  the  reputation  of  the  artist  is  baaed. 

No.  Shi  'The  Right  Hon.  Lord  Camp- 
bell, Lord  Chief  Justice  of  England,'  r. 
Or* XT,  It. A.  Tl»i*  portrait  i*  very  simply 
treated.  The  figure,  which  is  draped  in 
official  rob**,  being  relieved  by  a plain 
background.  The  features  are  high  In 
tone.  The  resemblance  ia  at  once  recog- 
nisable. 

No.  288.  ‘Coining  Home — the  Prodigal 
Ron,'  F.  W.  OuriiAVT.  This  is  a single 
figure  seen  in  profile,  representing  the 
prodigal  son  returning,  a squalid  beggar 
clad  in  sordid  rags.  The  picture  is  hung 
high,  but  a*  well  a*  it  can  l»e  seen  the  story 
of  tin*  penitent  Is  legibly  written  in  the 
shrunken  features. 

No.  289.  1 Antigone,’  T.  Sksitib*.  This 
subject  i*  well  drawn  and  carefullv  painted 
— it  is  simply  a bead  cn wreathed  with 
laurel. 

No.  290.  ‘ Portrait  of  Thomas  Gifford, 
Esq.,  of  Chill  install,  Staffordshire,'  J.  P. 
Kxtoirr,  K.A.  This  is  a full  length  portrait 
of  the  size  of  life.  The  head  is  a line  study, 
and  it  has  receive*!  a full  measure  of  justice. 
The  figure  is  very  substantially  painted. 

No.  291.  ‘Twins,'  Sin  Edwin  Lamimkko, 
RA.  The  “Twin*"  are  lambkin*  (hat  lie 
by  the  side  of  their  mother,  a black-faced 
ewe,  on  a grassy  shelf  of  the  mountain  side. 
From  their  bed  rises  a piece  of  rock,  on 
which  are  resting  ft  brace  of  honest  collie*. 
The  animals  are  characterise' 1 by  all  the 
truth  and  power  of  the  painter,  though 
wanting  the  force  which  he  sometimes  com- 
municates to  his  comp. sultan*  of  this  cIomm. 
It  is  here  and  there  thin — a more  unctuous 
impo*ta  would  give  greater  endurance  to 
these  works. 

No.  293.  ' San  Giorgio  Maggtare  and  the 
Salute,  Venice,  with  Fishing  Craft,’  E W, 
Cuoke,  A.  The  disposition*  hero  are  similar 
to  those  in  the  picture  by  this  artist  already 
menttaned  — that  is,  the  buildings  are 
secondary.  The  fi*hing  boats  with  every 
peculiarity  of  their  form  and  equipage,  are 
studiously  detailed,  and  the  build:  tig*  are 
not  less  careful. 

No.  2**1.  ‘ Portrait  of  the  Earl  of  Hard- 
wick©,' E.  U.  Eoms.  The  impersonation 
wear*  a peer's  robes  over  the  uniform  of 
a captain  in  the  navy.  Throe  are  extremely 
well  realised,  but  the  figure  wants  spirited 
relief. 

No.  3**3.  ‘Portrait  of  Mm.  Harkworth,' 
J.  E Lackkteu.il  Till*  is  well  drawn,  but 
there  is  everywhere  a want  of  softness  in 
the  work. 

No.  304.  ‘ Angelo  Participant),  having 
Rescued  his  Bride  from  the  Pirates,  returns 
with  her  ta  her  Family,'  F.  It.  Pick  ku.hu  iu. 


A.  The  triumphant  party  are  ju*t  landing, 
and  receiving  the  eatigratulntiona  of  their 
friend*  The  atary  is  well  told  ; it  is  at 
once  obvious  that  the  lady  in  the  boat  is 
one  of  the  rescued  bride*  ; she  i*  received 
with  the  m^t  affectionate  warmth  by  her 
sistem  and  father  ; this,  with  the  armed 
equipment*,  ari  l a lieail  a*  a trophy  borne 
by  one  of  the  followers  of  the  husband,  nui 
refer  to  no  other  incident  in  Venetian  hi*-  [ 
tanr.  The  picture,  like  all  th-ae  of  its 
antler,  is  brilliant  ami  spirited  ; but  we 
think  that  it  would  bo  difli-ult  to  finds  trio 
of  three  fair -haired  women  in  one  family  in 
V mice. 

No.  30.  ‘Ghlley  Park,  on  the  River  ! 
Teign.  Itevoo.'  J.  Orsdall.  Tin*  look*  1 
very  like  a writable  representation  ; the 
foreground  is  subilautinlly  P’lwlmii,  and 
the  entire  composition,  from  it*  krthimw, 
has  the  appearance  of  having  been  closely 
inut.it.- ) from  nature. 

No.  ‘On  the  East  Lynn,  Devon — 
Early  Morning,*  J.  Dkarlk.  This  w a 
sparkling  and  effective  *erti..ti  of  nvnrry, 
e*|«e-’ially  in  it*  nearer  |ia**igc*  ; the  retir- 
ing hill-iidc  is  too  cold  and  unique. 

No.  3*»7.  ‘A  Ben-Nymph  and  Cupid*,' 
F.  CknKaiiAXK.  A small  composition  of 
nude  figure?,  the  larger  of  which  is  dispo-.- 1 
in  a manner  ta  afford  fl  iwiug  lines  «.f  much 
beauty.  The  flesh  o>bmr  U broad  and  deli- 
cate. It  is  a study  of  a high  degree  of 
merit. 

No.  300.  ‘ A Summer'*  Sunny  Afternoon,’ 
T.  B.  Cooper,  A.  A large  romp<mitiun, 
representing  primps  of  cattle  .-owtubUil 
beneath  a spreading  oak,  beyond  which  the 
; eye  is  carried  over  an  opr-n  breadth  of 
(HUtiirage.  Tlie  shade  of  the  tree,  and  the 
' straggling  rays  which  pierce  it*  foliage, 

I afford  the  means  of  a l--a<itiful  di»trii*it  i u 
I of  relieving  light*  on  the  sheep  and  cow*  ; 
the  alteniation  ii  inu?t  skilfully  cjuptaved 
The  animal*  are  drawn  and  painted  with 
the  artist's  usual  display  of  knowledge, 
but  he  lias  recently  exhibited  yet  more 
attractive  performance*. 

No.  312.  ' Field  Marshal  Dm  Marques*  of 
Angle*  cs,'  Hon.  II.  Graves.  The  tusrqur** 
in  here  represented  at  full  length,  and  wear- 
| ing  the  uniform  of  the  seventh  hussars,  w ith 
Hessian  boot*,  though  we  do  not  think  be 
ho*  worn  that  part  of  the  dre>*  since  he  lost 
hi*  leg.  Although  the  painter  has  given 
a greater  degree  of  aplomb  to  the  figure 
than  it  really  posNnsea,  the  resemblance  in 
unmistak  sable. 

No.  318.  * The  8print*  J.  A,  FrrxoKOAU). 
A small  study  of  the  head  of  a laughing 
girl,  finnlv  painted  and  well  coloured. 

No.  319.  ‘Mr*.  T.  N.  Farquhnr,’  F. 
Nkwknham.  Tim  lady  ia  seated  attired  in 
block  velvet  It  in  a carefully  painted  and 
agreeable  composition. 

No.  320.  ‘Queen  Blanche  Ordering  her 
Ron,  Louis  IX,  from  the  prem-nc*  of  his 
Wife,'  A.  Klim  nr,  A.  The  artist  ha*  juI 
droned  himnell  to  a distant  source  for  hi* 
store  but  the  composition  and  it*  execu- 


tion have  great  mertt,  independently  of  the 
subject.  Blanche,  of  Castile  was  the  Queen 
of  Loui*  VIII,  and  was  left  in  guardian- 


ship of  their  sou  Louis  IX.  She  now 
appear*  before  the  young  king  and  queen, 
and  commands  tbeir  separation.  This  figure 
is  somewhat  masculine,  and  but  for  the 
hair  might  be  taken  for  that  of  u loan.  The 
apartment  and  its  appoint  menu  are  simple, 
hut  the  whole,  nm)  the  draperies  especially, 
are  jaunted  with  much  power  and  good  taste. 

No.  321.  ‘The  Tired  Stag,’  R.  II . Roe. 
The  aroma)  has  fled  apparently  from  the 
main  land  to  an  inlet  in  a Highland  lake, 
surrounded  by  lofty  mountain*.  The  ex- 
haustion of  the  creature  with  hi*  protruded 


ton  gw,  drvq,ing  rare,  an  I lagging  gait,  is 
emphatically  •hvrTtlsd'  There  w lurch 
lor-irv  in  the  glinqaHr  of  the  wild  scenery, 
but  the  l*i Ik  "t  tlie  stag  is  in  »■  *n-  degree 
reduced  by  the  too  hi^h  bullrusheo  and 
very  large  m.vum  of  *n>i»r,  It  is  however 
a charming  picture,  captivating  m ardour  and 
manner. 

Nil.  322.  ‘Hvnr  in  North  WuleV  P.  W. 
Elen.  The  point  of  view,  a turn  in  a rough 
piece  of  road,  ojw-n*  to  tlie  spectator  an 
extrusive  pr*«|»*ct  over  a richly  wooded 
country,  which  i«  represented  w th  a clear 
Spltrehcnd-'U  ofdlst  »nc*  and  gra  Litem. 

So.  323.  * Tlie  Mourner,'  J.  Vl»u.  The 
m-uimer  i*  a perhitil  that  ■it* di-m  swdote 
over  the  ruin*  nf  her  n*-*t  and  the  .j.«true- 
tion  f bere/g".  The  btrl.  the  bM,  and  sur- 
ronnding  fibi-.v  sre  rendered  with  the 
nioHt  *1  udiou*  acutacy. 

No-  32.V  1 An  Affrn-,  in  th.  Pyrenees  with 
rnulf»lsB'li*to.'  J*Txs»ir.u*.  RA.  The 
•Mvne  ie  a mountain  pv*s  al  mg  which  are 
straggling  mi  mere' in  figure*  in  the  effective 
o —til me  of  the  country.  ‘I  he  r.>ui|«.*ilw*) 
is  kept  in  do  p sha  le,  and  tlx*  sky  menaces 
a storm,  Tins  gloomy  a*|«f  t i*  directly 
••••a  trusted  with  a *u»wcU.l  range  of  distant 
mountains,  brought  up  to  the  ulnest  force 
• >f  white  | emit.  It  i*  un  h>uta<-dly  a picture 
•«f  gn-at  power — rapid  in  cx-enti-m,  with 
♦Very  apf-earunre*  of  1 Laving  l«-eu  pr 
printed  at  once. 

N’u.  327.  'The  Emperor  Charles  V,  at 
the  Monastery  <>f  Yimiv,  August  31,  UUt;' 
W.  M biur.’  The  subject  i*  from  Stirling’s 
“ < loi-ter  life  of  t’baries  V."  in  which 
the  Emperor  i*  repnwnb-d  a*  having  *ent 
for  tlie  p.rtnut  of  the  Kmprve*.  lituxn's 
M IasI  •lud^ment  " and  other  picture*  He 
is  here  sci-h  ronteuiphitiiig  thexe  pu  ture*— 
seated  and  robed  in  a black  velvet  mantle. 
Every  l*rt  of  tlie  picture  is  very  highly 
luiuheil,  1»  ing  treated  with  a broad  day- 
light effect,  which  might  have  berit  advan- 
tageoudy  uo.’iti.-d, 

Nn.  329.  * Sunrise  on  the  Kattegat,  with 
part  of  the  Norwegian  ('n**t  near  Stavawn.' 
W.  Mei.ht.  In  thi*  idcture  the  pr\q*used 
aspect  i«  very  sucvesanilty  realised. 

No.  331.  ‘ Portrait  of  Mr*.  Pinup  CtawlsV,' 
R Bcckxir.  A (H.rtrait  duUngiu*hed  ty 
marked  individuality,  ami  Uium  prolxxbly 
very  like  the  subie.  t.  It  is  rich  in  colour, 
but  tlie  drape  rie*  are  scarcely  careful 
enough. 

No.  332.  ‘Tlie  Wav  round  the  Pork.' 
W.  F.  WinuntlXOTos.  U-A.  This  ia  infinitely 
su[H-rior  to  evt-rv  other  of  tike  recent  works 
of  the  artist.  Th*  subject  i*  only  a walk 
shaded  by  tree*,  but  the  prevailing  *hade 
tones  are  broken  by  a gloom  of  *un*hiue 
which  fall*  partially  on  the  foliage,  and  in 
part  on  the  ground.  It  t*  impniiailile  that 
Min-light  can  be  more  faithfully  dewribed. 

No.  333.  ‘Now  111  tell  you  what  we 'll 
do,’  F.  Bran;  A.  Thi*  i*  a group  of  ru*tic 
maiden*  assembled  and  sitting  on  the  great. 
The  complexion#  ore  too  uniformly  delicate, 
but  some  of  the  head*  are  fraught  with 
animated  expression. 

No.  334  'The  Way  of  Life  : Portraits  of 
Ijouiaa  Elizalx'tb,  daughter  of  John  Sim, 
Esq,  and  her  brother*,  the  WeHUuiuster 
Scholar  and  the  Woolwich  Cadet,'  W.  ( 'nans. 
This  group  ie  judiciously  arranged  for  show- 
ing portraiture  without  stiffhe**  of  pose. 
It  is  executed  with  firm  nr**  of  manner, 
and  with  a distribution  of  colour  extremely 
harmonious. 

No.  340:  ‘The  Lost  Path,*  R Rkdoravs, 
RA.  The  story  is  similar  to  that  of  the 
" Children  in  the  Wood,"  fhu  scene  Wing  a 
wild  forest  glade,  in  which  two  bora  are 
seen  nated  oil  a bank,  in  distress  st  Laving 
lost  their  way.  The  children  are  richly 
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dressed,  but  their  clothe*  are  soiled,  ami 
themselves  scratched  by  thorns.  We  can- 
not apeak  too  highly  of  this  work  ; it  ia  the 
most  successful  which  the  pointer  ha*  of 
lato  year*  exhibited.  The  lower  herbage, 
weed*  and  wild  flowers,  are  really  mar- 
vellously painted  ; the  work  is  everywhere 
bright  ana  harmonious  in  colour,  and  the 
etorv  i*  very  clearly  uarrate<l. 

No.  341.  ‘An  Auction/ W.  H.  Kxioht. 
This  is  an  extremely  difficult  subject  to 
carry  out  effectively  ; it  is  here,  however, 
treated  with  a great  measure  of  success  in 
its  dispositions  and  variety  of  character. 

No.  342.  4 Infant  Prayer,*  H.  ].>:  Jeuxe. 
A small  study  of  a child  repeating  its  prayers 
on  rising  from  bed.  In  sentiment  ami  colour 
this  little  study  is  extremely  attractive.  We 
cannot  too  highly  praise  the  graceful  inno- 
cence with  which  this  artist  invests  his 
infantine  figure*. 

No.  344.  ‘ A Rustic  Toilette,’  P.  Williams. 
This  work  is  strongly  characterised  by  the 
manner  and  colour  of  a foreign  school.  It 
shows  a group  of  two  girts,  wandering 
musicians,  the  one  dressing  the  hair  of  the 
other.  The  composition  is  mi  fluxed  by  a 
warm  glow  of  great  harmonising  power, 
supported  by  firm  and  minute  manipulation. 

No.  346.  4 * * V P*  Collins.  A small 
picture  of  a child  tending  flower*  ; the  face 
is  not  attractive  in  character  or  expreision  ; 
the  features  are  finished  with  a cold  and  too 
obvious  stipple. 

No.  3-16.  ' The  Ruins  of  the  Tcmplo  of 
Luxor,  on  the  Plain  of  Thebe*,’  W.  R 
Digutox.  This  picture  ia  remarkable  for 
the  peculiarity  of  its  colour,  but  wo  doubt 
not  it  is  jierfeetly  true.  There  i*  a solemn 
grandeur  in  these  remains,  which,  lmw 
forcibly  soever  they  may  strike  us  in  the 
reality,  aro  also  deeply  impressive  when 
seen  in  a well-executed  picture.  The  ruins 
aro  brought  forward  under  a breadth  of 
subdued  tones,  here  and  there  broken  by 
glimpses  of  the  light  of  the  setting  sun. 

No.  340.  * The  Proud  Bird  of  the  Moun- 
tain,’ J.  Wolf.  This  is  an  eagle  perched 
on  a fragment  of  rock  exposed  to  a fall  of 
snow,  the  flake*  of  which  settle  on  hi* 
plumage.  The  feathers  aro  well  described  ; 
it  i*  a study  full  of  truth. 

No.  358.  4 Portrait  of  the  Rev.  Henry  J. 
Roper/  J.  Ccrnock.  The  feature*  are 
aoftannd  to  an  almost  enamelled  surface  ; 
they  are  well  drawn,  and  characterised  by 
life-like  expression. 

No.  360.  ‘The  Church  of  the  Salute, 
Venice,’  Mrs.  0.  R Hxitixo.  This  is  a 
small  moonlight  composition  in  which  the 
mass  of  tho  edifice  is  relieved  by  the  sky. 
Tho  subject  is  conceded  in  a feeling  highly 
poetical,  and  realisod  with  infinite  nicely  of 
touch. 

No.  362.  4 Queen  Isabella  of  C’astile  and 
her  daughters  visited  many  of  the  nunneries, 
taking  her  needle  with  her,  and  endeavour- 
ing, by  her  conversation  and  cxamplo,  to 
withdraw  the  inmate*  from  the  low  frivolous 
pleasures  to  which  they  were  addicted,’ 
J.  C.  Hook,  A.  The  subject  is  from  Pres- 
cott's 44  History  of  Ferdiuatul  and  Ixalxdla,” 
and  the  manner  of  its  treatment  describes 
the  fact  in  the  simplest  manner.  The 
queen  and  her  daughters  aro  working  at 
embroidery,  and  near  them  are  nun*  of  a re- 
ligious house,  at  tho  porch  of  which  they 
are  sitting.  The  di*]>o*ition  of  the  figures, 
tho  earnestness  of  the  teacher*,  and  the 
attention  of  tho  instructed,  aufficieutly  de- 
clare the  poiut  of  the  subject. 

No.  363.  ‘The  Launch,’  G.  Smith.  This  is  a 
tale  of  a tub,  in  which  a young  rustic  suffer* 
himself  to  be  launched  by  nis  companion*. 
The  navigator  loses  all  command  of  himself 
as  tho  tub  plunge*  into  the  brook,  impelled 

by  all  the  fun*  of  a bigger  boy,  who  thrusts 
it  with  a stick.  These  two  figure*,  with 
others  as  spectators,  aro  admirably  drawn 
aud  painted  ; beyond  lies  an  elaborately 
painted  landscape,  the  whole  produced 
under  an  unmitigated  breadth  of  daylight. 
The  picture  is  richly  coloured,  bright  in  its 
aspect,  and  full  of  nature  in  the  imj>cr*onu- 
tionx  introduced. 

No.  367.  4 An  Iri*h  Peasant  Boy/  R 
Cahill.  A study  of  a boy  sleeping.  The 
features  arc  well  lighted  and  pointed  with 
solidity. 

No.  37 i . 4 Beatrice/  F.  W tbu  rd.  A small 
study,  showing  the  figure  raising  the  veil 
from  her  face.  Tho  conception  is  original, 
and  very  minutely  carried  out. 

No.  373.  4 The  Bracelet/  W.  D.  Kesxkdt. 
A small  semi-nude  figure,  fixing  a bracelet 
on  her  wrist.  The  haul,  nnd  tho  composition 
generally,  are  charming  iu  colour. 

No.  375.  * The  Happy  Spring  Time/  T. 
Cbeswick,  K.A.  The  title  of  this  picture  is 
supported  by  n description  of  the  early 
appearance  of  tho  tender  foliage  on  sonic 
near  forest  trees— the  general  aspect  of 
the  yet  spare  herbage,  the  felling  of  timber, 
and  the  busy  households  of  the  r ook*.  The 
sito  is  a pieco  of  ordinary  village  scenery, 
the  left  being  dosed  by  a knoll  on  which  is 
Keen  the  village  church,  aud  the  right  open- 
ing to  an  airy  distance.  Tho  work  i* 
distinguished  bv  all  the  best  qualities  of 
the  best  work*  of  its  author. 

No.  383.  ‘ Portrait  of  Hiram  Power,  the 
Sculptor  of  tho  44  Greek  Slave,”  &c.  &c./ 
H.  W.  Phillips.  The  bead  of  the  sculptor  is 
shown  in  profile  as  lie  is  working  at  a poetic 
female  bust.  It  i»  simple  and  characteristic. 

No.  384.  * The  Old  Church  of  St.  Etienne, 
Rouen/  L.  J.  Wood.  A small  picture,  in 
which  architectural  detail  Li  followed  out 
with  infinite  assiduity. 

No.  388.  4 Caspar  and  Buck,  the  property 
of  H.R.H.  the  Prince  of  Wales,’  A.  if. 
Cop.uol'J.d.  These  are  a pony  and  a black 
dog:  both  animals  are  represented  with 
much  spirit  and  truth  *,  other  |K>rtion*  of  the 
work  arc  unequal,  os  the  sky  and  incidental 
object*. 

No.3S9.  ‘Loggio  ou  the  Lake  of  Lugarno/ 
G.  Stanfield,  xhc  feeling  of  this  work  i* 
that  of  a severe  imitation  of  nature,  but 
without  any  degree  of  that  hardness  which 
is  sometimes  professedly  but  untruly 
ascribed  to  nature.  Tito  brink  of  the  lake 
on  the  left  is  the  site  of  the  houses,  nnd 
thence  all  round  it  is  closed  by  mountain*. 
Unqualified  local  colour  seem*  to  have  been 
the  study  of  the  artist  in  the  nearest  pas- 
sage*, and  in  the  more  remote  the  same 
modified  by  atmosphere— the  result  is  most 
successful. 

No.  31*0.  4 A Street  in  Verona,’  D. 
Roberts,  HA.  Tho  whole  i*  made  out  in  tliat 
broad  middle  touu  with  which  this  artist 
deals  so  skilfully,  and  to  show  tho  depth 
of  this  there  are  one  or  two  forced  lights, 
but  far  removed  from  this  muss  of  shade. 
It  is  a fc*ta,  and  the  street  is  crowded. 

No.  301.  4 Henry  HoukUworth,  Esq*  of 
Ooltnesx,  Lanarkshire/  Sir  J.  Watson 
Gordox,  R.A.  This  portrait  is  very  low  in 
tone,  but  the  head  is  an  excellent  study  ; 
the  pose  and  tho  features  arc  expressive  of 
thought  and  argument. 

No.  30-1.  4 The  late  Lord  Wenlcck,  the 
Dowager  Lady  Wenlock,  and  the  Hon.  Mrs. 
Stuart  Wortlcy/  F.  R.  Say.  In  this  family 
agroupmeut,  the  two  first  mentioned  im- 
personations are  seated,  and  the  younger 
lady  is  taking  a book  from  the  library  shelf. 
The  dispositions  are  probablo  nnd  unaffected, 
hut  the  work  *p|>car*  to  wnut  more  force. 

No.  395.  4 The  Sick  Lamb/  R.  Ax&dell. 
On  the  rocky  crest  of  a hill  we  sco  a ewe 

and  two  lambs,  one  of  which  lies  extended, 
apparently  dying  on  the  ground.  An  eagle 
Li  perched  near,  ready  to  fasten  on  the  dying 
lamb,  and  menace*  the  party  with  hi*  wing* 
aud  l»eak  ; but  the  ewe  courageously  faces 
him  in  defence  of  her  oflxpriug.  The  inci- 
dent is  touching  and  beautifully  set  forth. 
The  fierce  bird  and  the  animal*  are  jK»ur- 
trayed  with  great  spirit. 

No.  396.  ‘The  Executioner  tying  Wis- 
hart’s  Book  around  the  neck  of  Muutroxe  at 
hi*  Execution  at  the  Cross  of  Edinburgh  ou 
the  2 1st  of  May,  1650/  R M.  Ward,  A. 
This  is  a large  composition,  the  first  of  a 
series  of  eight,  to  be  executed  for  the  Cor- 
ridor of  the  House  of  Commons.  It  may 
be  said  to  be  at  ouce  the  most  iuqxirtaut 
subject  which  this  artist  ha*  yet  treated, 
and  the  best  picture  ho  has  produced.  This 
class  of  subject,  xu  the  serious  drama  of  the 
art,  admits  of  no  playful  exaggeration  or 
venial  extravagance,  and  this  seem*  to  liavc 
been  fully  felt.  For  presenting  Montrose 
on  the  tlay  of  his  execution,  uttired  rather 
as  a bridegroom  than  a*  a malefactor,  there 
Li  historical  authority,  aud  we  consequently 
find  him  custunuxl  :u  one  of  the  gayest 
cavalier*  of  hi*  time — contrasting  strongly 
with  the  executioner,  and  the  mixed  but 
striking  characters  in  attendance.  The 
composition  is  not  enfeebled  by  max*cs  of 
officials  and  spectator*  ; the  latter  To nu  uo 
portion  of  the  more  important  combinations, 
aud  therefore  the  immediate  impersonations 
have  been  very  maturely  studied,  and  they 
arc  realised  in  a manner  becomingly  grave. 

No.  39S.  4 The  Marchioness  of  London- 
derry/ F.  Grant,  It.  A.  This  is  a small  full- 
lougth  portrait  The  lady  wear*  a plain 
grey  silk  dress,  and  is  presented  silting. 
The  face  is  charmingly  painted. 

No.  408.  4 Early  £csxo&&*  A.  PloviS.  A 
small  picture  of  a humble  interior,  iu  which 
a mother  is  seen  instructing  her  child* 
It  i.i  made  out  with  nil  the  nicety  which 
distinguishes  the  small  productions  of  tho 
painter. 

No.  409.  'Music  and  Art  Instructed  and 
Crowned  by  Poetry/  C.  B&ocky.  Poetry 
having  first  crowned  herself,  is  doing  the 
like  honour  to  Music,  a child  of  fail*  com- 
plexion ; Art,  a dark  ill-favoured  urchin 
though  not  yet  eutitled  to  laureate  distinc- 
tion, is  also  destined  to  wear  the  bays.  The 
figures  arc  mellow  in  colour,  hut  not  of 
graceful  proportion. 

No.  411.  ‘Cottage  Fireside/  W.  S.  P. 
Henderson.  This  interior  is  too  much  cut 
up  iu  the  desire  for  a show  of  miuute  execu- 
tion— breadth  and  effect  have  been  over- 
looked. 

No.  412.  *A  Scene  in  Sutton.  Surrey — 
sketched  on  the  spot/  II.  Ik  Willis.  A 
section  of  village  scenery  of  the  simplest 
kind,  strongly  imbued  with  the  aspect  of 
nature. 

No.  415.  4 The  Inauguration  by  Her  Most 
Gracious  Majesty  Queen  Victoria,  and  His 
Royal  Highness  Prince  Albert,  of  tho  F.x- 
hihition  <»?  all  Nations  on  the  1st  of  May, 
1851.’  Pointed  by  command.  D.  Roberts, 
R.A.  The  view  is  of  course  taken  near  the 
transept  *»  ns  to  show  the  principal  per- 
sonages, the  Court,  and  the  official  dispo- 
sition*  for  the  ceremony.  Perhaps  no  other 
artist  would  have  succeeded  so  perfectly  in 
describing  space ; by  the  use  of  subdued 
middle  tour*  the  eye  is  nowhere  arrested, 
but  the  vastness  of  tlie  assembly  and  tho 
edifice  in  which  it  has  been  formed,  is  at 
once  felt.  We  humbly  submit  however 
that  the  principal  group*  might  have  been 
a little  more  signalised ; they  might  have 
been  forced  a little  without  outrage  to  tho 
principle  of  the  composition. 

No.  416.  ‘ His  Grace  the  Duke  of  Nor- 
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folk.  Earl  Manila),  Ix>rrl  Steward,  &r.'  and  capable  of  improvement  in  ehiar  '“••'uro.  w i(h  Elizabeth  WoodrilD,*  A Joiixxrox. 
T.  M.  Jo T.  Vic  duke,  attired  in  plain  but  of  masterly  execution  in  ume  |«irtx  j Edward  came  lo  pay  a vi».il  to  h»  aunt  the 

ertaiog  is  represented  standing,  So,  451.  * A Tokeu  from  the  Fight,*  i Duchess  of  Bedford,  who  had  *>*|«.used  in  a 


having  the  head  slightly  turned.  The  iiu-  0.  Stvhibv  A small  comfxmition.  act  forth 
personation  is  a resemblance  at  once  reeog-  i ami  coloured  in  the  feeling  of  the  French 


iiisablc.  The  treatment  of  the  portrait  is 
simple  ami  forcible. 

No.  417.  4 A (’aim,  T.ynmouth,’  J.  Moo* 
roitD.  The  subject  is  agreeably  rendered, 
ami  in  a manner  to  realrie  the  title.  The 
nearer  pnrtfl  of  the  view — the  wal«r,  (he 
breadth  of  sand  and  beach — are  forcibly 
described. 


school.  It  is  agreeable  in  character  and 
effect,  hut  the  storv  is  ol>*ciirelv  told. 

No. 452.  ‘The  Village  Spring,  J.  Lixxkll. 
This  subject  consists  of  nothing  more  than 
a piece  of  rough  roadway,  ot  broken  surface, 
and  bt  re  ami  there  a shallow  pool  of  wat**r. 
all  enclosed  by  a near  screen  of  tree*.  Tlie 
I colour  of  the  nearest  site,  with  the  light 


No.  423.  4 William  Penny,  the  Arctic  | thrown  on  it,  aud  the  manner  in  which  it 
Vovagor.  Comnusmler  of  H.M.  Vessel*  *4the  | is  broken,  arc  each  an  o^av  of  masterly 
Dvly  Franklin  **  and  the  “Sophia,”  em-  1 power.  In  what  part  soever  of  the  picture 
iloyod  on  the  search  for  Sir  John  Franklin,'  j we  look,  it  is  found  to  lx?  finished  more  auU 
, Pearce.  The  subject  is  dressed  in  a seal*  | stantiallv  than  is  sometimes  seen  in  th< 


l 


skin  frock— the  costume  it  may  lx?  pro-  works  of  the  *rti»t — that  is.  with  a touch 


second  marriage  &ir  Hiohard  W»**lriUe, 
opportunity  of  which  KlizaU-th  their 
daughter  availed  herself  to  supplicate  his 
pity  for  her  children,  their  property  having 
been  O'ufifKVitrl  in  Ci>iix-quciiee  iff  the  part 
token  by  their  fatlicr,  >ir  John  Grey,  of 
(irobv,  «*n  the  I.-uixMji.M)  »idc  FI  zabeth 
WixMiville  kneels  with  her  children  before 
the  king,  who mtvdis  struck  with  her  lx?*uty. 
It  is  a work  of  great  ]*>wer  both  in  colour 
and  el!»  t. 

No.  479.  • Bnin^tta  and  Phillis,*  A.  Sou>- 
*•••».  Hie  sog rye  of  the  subject  is  the  **Sj»ec- 
tator,'*  where  we  Irani  that  Phillis  fainted 
when  die  saw  Prunella's  negresa  wearing 
the  same  br-*ade  as  herself  The  conip>« 


sumo l which  he  wore  on  his  perilous  j of  greater  solidity  than  the  wet  and  thn  tioii  is  full  of  tigurre,  that  of  Bruuetta  being 


service.  The  head  and  figure  coincide  in  1 manipulation,  which  is  some tum*s  found  in 
an  expression  of  great  firmness.  It  U a Gainslioroiigh,  upon  whom  this  painter 
most  characteristic  portrait  originally  format  his  manner  of  painting 

No.  424.  ‘Cattle  and  Landscape.’  F.  It.  trees. 

Lee,  K.A.,  and  T.  S.  Count*,  A.  This  i#  No.  463.  ‘Maternal  Soliritnd**.’  R Hum* 

a large  picture,  the  foreground  of  which  is  well.  A mother  and  child  constitute  the 

broken  by  the  current  of  a small  stream,  subject  of  thin  picture — both  an-  m«-n  in 
and  &hadod  by  ample  mantes  of  foliage.  , profile,  and  facing  each  other.  The  latter  1 an-1  ol  hi"  Private  Srcre 

There  is  freshness  in  the  landscape,  and  is  a study  of  masterly  power,  the  head  i*  F.  GrevilU*.  J.  \V 

more  than  the  usual  nicely  in  the  animals,  admirable'  in  character,  and  the  colour  of  - * - - - • 

but  we  think  that  two  signatures  to  oue  , the  skin  surface  is  of  extraordinary  purity, 
picture  is  one  of  the  least  estimable  of  the  N<>  4'4.  4 A Welsh  Stream — jkluniihjf,1 
hint*  we  gather  from  the  Dutch  painters.  | A.  W.  Williams.  The  shallow*  clear  water 
No.  426.  ‘The  Iconoclast  or  Image  of  this  composition  is  rendered  with  grmt 
Breaker,*  (’.  HERB-iTiioFrER.  He  is  not  now  truth.  The  near  stones  rising  above  the 
engage*  1 iu  his  work  of  destruction,  but  is  surface,  with  other  minor  incidcuts,  are 


tin?  m««*t  pnmiiurnt.  There  is  a gallant 
display  of  ctwtuuje  in  this  p»-ture  ; much  of 
that  mentioned  ami  satirised  in  tlie  "Spec* 
tator.'* 

No.  473.  4 Portraits  of  H * Grace  tl»e  late 
Duke  of  Wfll.ngtofi,  K.G . iu  his  Study  at 
A pdr v Hu.iv  <irom  sittings  given  in  July 
tary,  Algernou 
ask.  The  Duke 
i*  represented  sitting  in  a large  chair  read- 
ing pa|x?r«.  aud  near  him  stands  Mr. 
t *re*  ill**.  Tin*  h**ad  and  |iri»D  of  tlie  Duke, 
his  ludiitu-al  sloop  aud  manner,  are  very 
successfully  shown. 

No.  47’i.  * Prato  laiyo  near  Rome,*  K. 
Lr.tR.  A small  picture,  bill  of  light  and 
bright  colour  . an  accurate  picture  of  the 

, . ^ of  our  apix*arAii(*e  of  tlie  country  rouud  Rune, 

is  not  a felicitous  version  of  It  Saviour,’  J.  Wood.  The  |x'tsous  represented  No.  47w.  * Tlie  Master  i*  1 oiue,'  F.  SymxE, 

No.  428.  ‘The  Wearied,’  E.  J.  CoBBWrr.  j ns  assisting  at  Lite  mournful  duty  an*  St,  John  A.  Thi*  i*  the  story  of  Martha  and  Mary 
A girl  anil  her  younger  sister  retting  bv  the  Evangelist.  Joncph  of  Arimathea,  and  according  to  the  eleventh  chapter  of  John, 
the  way  side,  in  an  open  composition  with  I Nirodemii*.  Peter  is  also  present,  aud  at  **Al»d  when  she  ao  said  she  went  her  way 
a view  of  the  sen.  The  elder  of  the  two  is  j a short  distance  arc  Mary  Magdalene,  the  and  called  Mary  her  sister, sccretlv,  saving, 
endowed  with  much  sweetness  aud  situ-  Virgin,  and  Mary  the  wife'  of  Zehede*.  The  ■ the  master  is  come  and  cal  Mb  for  thee.*’ 

figures,  as  well  os  they  can  lx*  Men,  for  the  i Martha  had  been  out  to  m»et  Christ  but 
picture  is  high,  arc  well  drawn,  and  the  ! Mary  remained  at  home  weeping,  but  is  no’ 
chiaroscuro  dis)x>*itioinf  are  extreme  I v 
skilful. 

No.  460.  4 Corea  demanding  of  Jupiter 
the  Re*  to  ration  of  her  Daughter  Proser- 
pine,’  C.  B*i>ckv.  The  father  of  Gods  and 
men  it  receiving  the  disconsolate  (ere* 
with  much  condescension  on  a cloud.  The 
Phidian  Jupiter  has  afforded  the  model 
. for  the  head  of  this  deity.  Proserpine  is 
Life,*  T.  M.  MrsanovE.  a heavy  example  of  ethnic  divinity.  The 


carrying  off  the  richest  spoils  of  the  altar,  described  with  singular  accuracy. 
The  subject  is  a prolific  one,  but  this  we  tliiuk  ( No.  456.  ‘'Dio  Entombment 


plioity. 

No.  43ft  ‘Grouse  Shooting  on  the  Moor 
of  tlie  Bridge  of  Carr,  Invornetahire — 
Portrait*  of  M.  S.  Boss.  Eeo..  M.P.,  his  Game- 
keeper and  Gillies,*  J.  Holuxm,  A.  This 
composition  is  everywhere  executed  with 
great  care.  It  is  superior  to  every  pro- 
duction that  the  painter  has  of  late  years 
exhibited. 


WEST  ROOM. 

No.  442.  ‘Still 
This  example  dc  la  wU  tranquilly  as  our 
ncighlxmni  construe  the  misnomer,  is  an 
assemblage  of  dead  poultry  and  game- 
thrown  together  with  a Dutch  abandon. 
This  is  the  best  way  of  painting  such  sub- 
jects, but  the  background  is  neither  well 
conceived  nor  forcible. 

No.  447.  ‘Portrait  of  Sir  John  Bent, 
i the  occasion  of  Her 


called  forth  by  her  si*ter.  Both  are  in 
mourning  for  their  brother ; thus  and 
otherwise  the  picture  is  without  colour. 
Tlie  features  of  both  are  jiowerfut  in  expres- 
sion. 

No.  479.  ‘Tin*  Page,’  (’.  W.  Oort,  R A. 
The  simple  incident,  a Iad>  charging  a page 
with  a letter  ; the  figure*  are  placed  at  the 
porch  of  a mansion,  through  which  is  seen 
a garden  ; the  whole  of  there  cirvum fiancee 
flesh  tints  are  harmonious,  ami  the  compo*  aro  described  with  the  utmost  precision. 


aition  is  telling  iu  colour. 

No.  400.  4 Abraham  and  Isaac,*  J.  T.  Lix- 
KKLE  The  subject  is  presumed  aa  according 
to  Genesis  xxii.,  but  in  the  feeling  of  the 
landscape  there  is  nothing  characteristic  of 
the  scenery  of  sacred  history.  The  two 
figures  arc  ascending  a rood  to  the  left,  the 
one  bearing  a faggot  and  the  other  a torch, 


Mayor  of  Liverpool,  on 

Majesty's  Visit,  1861,’  P.  Westcott.  Hie  j as  if  for  the  sacrifice. 

subject  is  dressed  in  ordinary  costume,  j _ No.  491^*  Wellington  at  Sorauren,’  T.  J. 


black,  cutting  with  powerful  effect  a middle 
toned  background.  Tlie  features  are  forcible 
and  full  ot  expression.  It  is  a production 
of  very  great  excellence. 

No.  448.  * The  Pier  and  Bay  of  St.  Ive*, 
Cornwall,*  E.  W.  Cooke,  A.  It  is  low  water, 
and  wc  arc  placed  on  the  sand  looking  into 
a little  nook  of  a harbour  tilled  with  small 
craft,  and  as  a principal,  a schooner  with 
a black  hull.  The  merit  of  the  work  con- 
sists in  studied  finish,  and  a broad  daylight 
effect  The  composition  terminates  with 
immediate  object*,  and  a glimpse  of  distant 
sea,  all  of  which  are  made  out  in  the  best 
manner  of  the  painter. 

No.  449.  4 Flower*,’  Miss  M.  MCTRIB.  A 
bouquet  of  much  brilliancy  and  beauty. 

No.  450.  4 A Rablnt-fancier,*  J.  H.  Dell. 
A small  picture,  certainly  too  hot  in  colour, 


Barker.  The  great  commander  is  here  seen 
writing  with  a pencil,  on  the  parapet  of  the 
bridge,  an  order  suggested  by  seeing  the 
French  troops  on  the  opposite  heights.  Ho 
is  accompanied  by  Lora  Fitzroy  Somerset. 
Hie  figure  probably  resembles  what  the 
duke  was  forty  years  ago. 

No.  462.  4 Hie  Round  Tower  of  f’londal- 
kin — County  Dublin,’  R Tonoe.  This  is  a 
view  over  a wide  expanse  of  richly  wooded 
country,  from  a harmoniously  coloured  and 
judiciously  broken  foreground.  We  cannot 
too  highly  commend  the  independent  feeling 
with  which  the  material  is  worked  out ; 
the  manner  is  firm  in  touch  ; colour  is  very 
skilfully  graduated  into  air,  and  breadth 
is  everywhere  maintained,  insomuch  as 
materially  to  assist  the  distance. 

No.  409.  4 Edward  IV.’l  First  Interview 


Hie  tone  and  feeling  of  the  picture  suggest 
Olivia  and  the  jmgo. 

No.  480l  ‘The  Monarch  Oak,*  M.  Ax- 
TSOXT.  This  i*  a very  large  picture— woine 
ten  or  twelve  by  fourteen  or  sixteen  feet. 
The  subject  is  an  ancient  gnarled  oak,  which 
seems  to  hare  been  very  faith  fully  studied 
from  the  reality  ; the  site  ia  richly  clothed 
with  ferns  of  various  tints. 

No.  481.  * Portrait  of  Sir  David  Brewster, 
( F.R.S.,  LL.D,  Ac.,’  W.  S.  Herrick.  The 
figure  is  presented  sitting  ; the  head 
is  the  highest  light ; it  is  forcible,  and  the 
; rescrublnnce  is  striking. 

No.  486.  ‘ The  ResV  C.  Di  kes.  A small 
picture  into  which  two  figures  are  intro- 
duced, a girl  with  a fish-creel  and  a hoy,— 
the  former  resting  against  a wayside  bank, 
her  head  and  shoulders  relieved  against  the 
sky.  The  figures  are  well  drawn  and  the 
girt  especially  is  brilliant  in  colour. 

No.  487.  4 An  Incident  in  the  Civil  Wars — 
Concealment  of  the  FVigitivc— Destruction 
of  Compromising  Documents,’  D.  W.  Deaxe 
A party  are  here  occupied  iu  ransacking  a 
chest  aud  burning  ]x>rtions  of  its  contents. 
We  aee  at  the  same  lime  a sliding  panel 
partially  withdrawn,  and  some  food  given 
to  one  concealed  within,  while  the  soldiers 
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of  the  Commonwealth  are  entering  by  a 
window  in  another  mom.  The  story  is  very 
ctrrnmsUntuilJy  told. 

No.  4Mk  'Sophia  and  Olivia,’  T.  Faro. 

I Of  the  sisters  one  is  mated  having  her  bead 
uncovered  ; tho  other  stands  and  wears  a 
I Ixmnet  ; both  an?  graoeftll  and  their  heads 
i are  painted  with  tbo  nicest  finish,  as  are 
also  all  the  drapcrica  and  accessories.  It  is 
I charming  in  colour  and  character,  but  both 
figures  are  addreseing  themselves  to  the 
spectator. 

No.  4W».  ‘ The  Chapel,  Bolton,’  W.  Ixck- 
bolo.  This  picture  very  much  requires  the 
relief  of  light  and  warmth. 

No.  400.  * Canterbury,  from  Tonford,' 
T.  S.  Cooper,  A.  The  rivulet  tiiat  Hows  to 
seaward  from  Canterbury  is  here  expanded 
a little  to  make  mom  for  a herd  of  cows 
which  are  distributed  in  the  nearest  part  of 
| the  composition.  The  cows  are  more  satis- 
I factorily  painted  than  tin  we  of  other  works 
of  this  season  by  the  artist. 

No.  407.  *A  “Losdo”  and  Lamb,'  J. 

• Stir  use.  She  holds  the  lamb  in  her  arms, 

and  is  giving  it  milk.  The  figure  wants 
relief  and  roitndne®. 

Now  490.  * Dr.  Watts  visiting  some  of  his 
Little  Friends,’  A.  Barkley.  The  doctor  is 
sealed  in  the  reception  room  of  a humble 
dwelling,  and  lias  assembled  around  him 
' 1 the  children  of  the  family  whom  he  is 
caressing.  The  work  presents  many  attrac- 
tive points,  especially  a girl  standing  with 
her  hack  to  the  window  ; this  figure  is  on 
extremely  effective  study. 

No.  6u7.  'Speak,  thy  Servant  heareth,’ 

! J.Samt.  The  subject  from  1 Samuel,  chap,  iiu, 
i verse  10,  is  rendered  by  a single  small 
. figure,  that  of  a child  in  an  attitude  of 
! prayer.  In  this  manner  the  subject  has 
been  ever  treated,  but  the  IWtetMK  of 
expression  in  the  features  of  this  little 
figure  has  never  been  surpassed.  The 
light  on  the  Care  and  the  drawing  of  the 
luiir  constitute  the  hem!  a charming  study. 

No.  606.  ‘A  Welch  River,*  T.  Chiswick, 

| It. A.  This  picture  is  qualified  with  much 
of  the  AkIIHM  of  earlier  works.  The 
subject  is  admirably  selected  for  picturesque 
I combination  and  poetical  feeling.  There 
t is  nothing  in  the  work  in  anywise  to  justify 
a general  impression  that  the  artist  is  losing 
i those  qualities  by  which  he  won  his  repn- 
i tation. 

No.  612.  'Josephine  signing  the  Act  of 
I her  Divorce — BoMM  in  the  Grand  Cabinet 

of  the  Emperor  Napoleon  at  the  Tuileries 
on  the  evening  of  the  ICth  of  December, 
1809,’  K M.  Waiui,  A.  In  examining  this 
picture  we  can  readilv  estimate  the 
thousand  difficulties  which  beset  an  artist 
in  the  execution  of  such  a subject.  A scene 
of  tli La  nature  to  be  realised  by  the  light  of  ! 

is  a task  of  no  ordinary  difficulty,  j 
The  celebrities,  besides  the  Emperor  and 
Empress  assisting  at  the  ceremony,  ore  ■ 
! Joachim  Murat,  the  Queen  of  Naples,  , 
i Eugene  Beauharnais,  Ilortense,  Gauihocercs, 
Talleyrand,  Reguaultde  St.  Jean  d’Augelv, 

I &c.,  and  the  portraits  of  tho  most  publicly 
known  of  those  personages  are  at  nneo  p 
recognisable.  Josephine  U in  the  act  of  , 
| signing  the  instrument,  and  Napoleon, 
resting  with  his  head  on  his  hand,  ho*  his 
i eyes  fixed  nan  her.  The  narrative  is  per-  , 
spicuous,  and  so  impressive  that  the  spec- 
tator feels  he  is  assisting  with  the  others  j 
present.  In  this  picture  the  shadows 
are  arbitrary  — even  insomuch  na  to 
emlwrrass  the  composition.  This  might 
have  been  avoided  by  a inure  free  use  of 
reflections,  but  is  nevertheless  on  essay  of 
great  (tower. 

No.  614.  ‘ The  City  of  Refuge,’  E.  Aiuti- 
taok.  The  subject  is  from  Numbers,  chap. 


xxxv.,  verse  11.  “Then  ye  shall  appoint  run 
cities  to  be  cities  of  refuge  to  you,  Ac.  The 
picture  is  placed  so  high  that  it*  minor 
detail  cannot  lx>  seen,  but  it  appear*  that 
a fugitive  is  being  received  in  refuge  by 
a ©ompanyof  women — 6gures  well  conceived 
and  executed.  The  breadth  of  this  other- 
wise rstinuiblo  work  seems  to  us  to  t»c 
vexed  by  unimjiortant  detail,  and  ita  pre- 
valent red  hue  is  not  sufficiently  grave  for 

Uu*  subject. 

No.  990.  ‘The  Proscribed  Royalist.  1651,’ 
J.  E Millais.  The  story  is  soon  told.  The 
royalist  who  has  taken  refuge  in  the  hollow 
trunk  of  an  oak,  Li  visited  by  a lady  who  with 
one  hand  gives  him  food,  and  while  searching 
in  her  pocket  fi>r  something  more  that  site 
may  hare  brought,  islookinganxiouslv  round 
in  apprehension  of  pursuit.  The  lady  is 
dreeeed  in  an  orange  satin  gown,  and  accord- 
ing to  tho  simplest  fashion  of  the  period. 
She  is  nut  a beauty,  the  artist  lias  not  even 
given  her  a good  complexion,  hut  in  all  else 
the  picture  is  an  example  of  marvellous 
finish.  The  trunk  of  the  tree,  the  living 
foliage  and  the  dead  leaves,  the  herbage 
and  weeds  are  all  wrought  out  with  singular 
constancy  of  purpose.  The  works  now 
exhibited  bv  this  artist  are  incomparably 
superior  to  all  that  have  gone  before  them  ; I 
in  natural  truth,  not  only  of  character  and 
texture,  but  in  the  absence  of  that  isolation 
of  form  which  a sharp  and  edgy  manner 
must  always  induce  ; still  the  green*  in  this 
picture  are  still  uiharmotiiuusTy  crude. 

No.  627.  ‘8ir  Joshua  Rowe,  t’.B.,  Chief 
J ustice  of  Jamaica,'  J.  Lrc.ts.  The  subject 
i*  rented  ami  wear*  a dark  bios  official  robe. 
The  head  ia  very  skilfully  rounded  and  the 
features  are  animated  and  eloquent, 

No.  628,  ‘Tobias  with  Raphael  his 
Guardian  Angel  on  their  Journey  to  Media,’ 
W.  CL  T.  Dobson.  They  are  ascending  & 
gentle  acclivity,  Raphael  leading  the  way. 
and  both  habited  a*  pilgrim*.  Although  it 
| might  be  here  a propriety  to  introduce 
tho  angel  purely  ns  a pilgrim,  vet  his  angelic 
nature  ought  not  to  lie  entirely  Inst  sight  of. 
The  figure,  and  rs(>eciallv  the  head  of  Tobin*, 
are  unexceptionable,  the  features  are  painted 
l with  a degree  of  tenderness  not  to  ha  sur-  ! 

I pissed.  In  Raphael  there  is  not  enough  of  i 
I dignified  presence,  and  the  accompanying  J 
] passage  of  Uaffhclliwqac  landscape  is  '■ 
| unworthy  of  the  figures. 

| No.  629.  * Study  in  the  Garden  of  H. 

. lUtc man,  Esq.,  Clapton,*  tho  figures  by  A.  I 
i B.  Solomon— J.  Cafpkr.  A few  trees,  a 
. elope  of  closely-shaven  green  sward,  and  an 
1 oblong  pool  of  water,  constitute  the  material 
j of  this  subject,  but  of  the  singular  truth 
j with  which  tho  water  and  the  turf  are 
represented  we  cannot  speak  too  highly  ; 
tile  trees  also  are  very  successful. 

No.  634.  ‘Our  English  Coast,  1862,’  W. 
H.  H V xt.  The  title  would  justify  a suppo- 
sition that  this  was  a marine  subject,  but  it 
is  only  a graaa-covered  cliff  overlooking  the  l 
sea,  on  which  is  postured  a herd  of  sheep.  | 
Till*  description  of  a piece  of  unevrn  | 
cliff,  with  pieces  of  reck  and  weeds,  far 
transccn«ls  everything  that  has  proceeded 
it  from  the  same  hand  ; there  is  a beautiful 
play  of  light  with  the  closest  imitation  of 
natural  surface  ; all  tho  extreme  severity  of 
antecedent  prod  actions  is  modified  h*-re 

No.  636.  ‘ Early  Impressions,’  K.  Vos 
i»br  Bam.  An  agroiipment  of  two  children 
playing  with  a rusnry,  they  are  well  drawn 
and  very  prominently  eoloured,  and  con- 
stitute, with  tho  well  pointed  carving 
accompanying  the  group,  a highly  attractive 
production. 

No.  637.  * Francesco  Novello  de  Carrara, 
whrn  escaping  from  the  l’prsecutions  of  the 
Duke  of  Milan,  is  arrested  by  onlrr  of  the 


Podesta  of  V entim  iglia,’  F.  lb  1’ickersgill,  A. 
An  officer  and  ten  men  were  dispatched 
to  seize  Francesco,  and  he  succeeded  in 
embarking  his  wife,  but,  Wing  last,  lie  him- 
self was  overpowered  and  taken.  We  there- 
fore sec  the  fray  at  the  water’s  edge,  the 
lady  is  in  tho  boat  and  w idling  to  rush 
after  her  captured  husband,  who  is  vainly 
struggling  with  a superior  force.  The  sub- 
ject is  from  a distant  source,  and  being  one 
which  involves  action  rather  than  senti- 
ment, demands  the  highest  qualities  of  art 
to  render  it  interesting.  The  incidents  are 
set  forth  in  enqdiatic  terms  ami  cannot  be 
misinterpreted.  Wo  are  struck  by  the 
reiteration  of  ml  in  the  colouring. 

No.  MOL  • At  Bellagio,  on  the  Lake  of 
Como,’  G.  Star  rt  eld.  The  spectator  ia 
here  placed  under  one  of  the  vaulted  pannages 
common  in  every  part  of  Italy,  and  thence 
looks  out  upon  a passage  of  mountainous 
scenery  opposite,  (stinted  with  detail,  yet 
with  breadth,  ami  skilfully  removed  by  the 
interposition  of  atmosphere. 

No.  641.  ‘An  Hour  with  the  Poet*,’ 
R.  Reiki  rave,  Ik  A.  This  is  a large  picture, 
describing  a section  of  dense  sylvan  scenery, 
into  which  is  introduced  one  figure — a lady 
reading.  Every  part  of  the  picture  is  worked 
out  with  an  extraordinary  truth  and  fidelity ; 
the  grass  of  the  foreground  is  painted  with 
the  must  ingenious  tenuity  oi  touch,  and 
everywhere  in  this  part  of  tha  picture  the 
choicest  imitation  of  nature  prevails.  The 
foliage  is  not  less  elaborate,  but  it  is  sparse. 
Hie  composition  had  been  better  if  the 
foliage  had  been  more  massed. 

No.  642.  ’The  Brave  Old  Hound,’  R. 
Ansdell.  The  story  is  that  of  a deerhound 
which  has  tracked  the  stag  to  its  death-lair, 
the  stony  Wd  of  a river  into  which  the 
animal  seems  to  have  fallen.  On  the  left, 
a foaming  torrent  is  rushing  over  the  rocks, 
thus  dosing  tho  scene  of  the  stag’s  death 
within  very  narrow  limits.  The  dead  stag 
is  admirably  drawn  and  painted  * and  not 
less  perfect  is  the  living  dog,  ns  lit*  **  gives 
month"  to  announce  the  death. 

No.  566.  * A Scene  from  the  “ Midsummer 
Night’s  Dream,’’ — Titsnia,  Bottom,  Mustard- 
Reed,  Peas- Blossom,  Moth  and  Cob  well,* 
G.  t'KriKBiiAXK.  The  fairies  named  are 
proffering  their  allegiance  to  Bottom  of  tbs 
ass’s  head,  who  is  seated  at  tile  foot  of  s 
tree.  The  composition  is  extremely  spirited 
and  highly  imaginative. 

No.  569.  * Katherine's  Dream,’  H.  O'Niun. 
The  subject  of  this  composition  is  the 
vision  of  which  Katherine  of  Arrogon 
dreams,  in  the  second  scene  of  the  fourth 
act  of  “Henry  VIIL"  She  is  sleeping  in 
her  chair,  and*  the  six  spirits  robed  in  white 
occupy  the  right  °t  the  picture.  Her 
! chamberlain  Griffith  and  on  attendant 
are  the  only  persons  present  The  picture 
is  very  highly  wrought  throughout  ; indeed, 
to  hardline*  in  some  places.  The  features  of 
the  Queen  are  scarcely  sufficiently  dignified. 

No.  flfffi.  * Dr.  Samuel  Phillifis,'  F.  Nkwkx- 
II  AM.  The  subject  is  seen  seated  in  nu  easy, 
thoughtful  pose.  The  bead  » forcible,  and 
I the  composition  and  chiaro«ciirn  judiciously 
determined.  The  artist  has  long  held  rthk 
among  the  best  portrait  painters  of  the 
country  : ho  is  at  all  times  successful  in 
preserving  likeness,  and  he  does  »>  under 
the  most  agreeable  circumstances  to  the 
sitter,  refining  somewhat  upon  truth,  and 
combining  delicacy  with  force. 

No.  667.  ‘The  Ferry  Farm  — in  the 
Meadows,’  F.  R.  Lek.  R.A.  This  work  ia 
distinguished  bra  tone  and  colour  infinitely 
beyond  everything  that  this  painter  ho* 
recently  produced.  It  is  full  of  light, 
and  everywhere  mellowed  by  harmonious 
colouring. 
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i'  No.  578.  'A  Summer’s  D»y,’  J.  D.  Wnro-  in  a market-place,  surrounded  by  market  painted  with  moeh  firumw*,  an!  they  havs 
riKLD.  A garden  composition,  with  group*  people  ami  their  wares.  Graviua  has  lit*  the  merit  of  rentable  rustic  rhwvt'r. 

of  figures  costumed  uncording  to  the  inudr  Lack  to  the  spectator  but  is  lookiug  at  the  The  narrative  is  •>>  clear  that  the  subject  is 

of  tin?  last  century.  The  combinations  are  child.  It  is  a work  of  much  excellence,  but  ’ at  »oce  determinable. 

in  elegant  taste,  and  the  whole  is  worked  up  , we  think  it  would  have  been  enhanced,  as  No.  IoTjL  * Portraits  of  Mrs.  Isnklater 
to  a nigh  degree  of  brilliancy.  It  is  tlw;  j to  breadth  and  force,  if  Use  figures  had  not  and  her  two  Sister*/  N'.J.  Ckowlkt.  These 
most  satisfactory  production  the  artist  has  I been  so  mmierm  brad*  are  painted  with  much  ■ wMum  of 

i ever  exhibited.  No.  610.  1 BeiUtein  on  the  M **  lie/  J.  D.  expression,  and  in  the  figures  there  is  great 

No.  560.  ‘A  Forest  Rood/  J.  LtxxxU-  ! IJarjhxo.  The  cliffs  sarmonuU-d  by  the  : elegance. 

'I  This  is  a picture  of  extraordinary  excellence,  ruin,  Use  near  the  centre  of  the  view,  atkd  l No.  107b.  1 Buys  Snowballing,*  W.  H. 

produced  from  very  meagre  material ; simply  below  these  lie  the  village  an  l the  river,  Kxioht,  Tins  is  a production  of  a high 

, a piece  of  rough  road,  with  broken  bank*,  which  swt*(M  transversely  across  the  canvas  degree  of  ment.  The  tigares  m repression 

I bu*hc».  and  rank  weeds,  all  closed  by  a near  fnini  left  to  right.  It  is  a picturesque  sub-  and  act. on  are  adiuirablv  represented.  and 

screen  of  trees.  It  is  charming  in  colour,  ject,  worked  out  with  a charming  diversity  the  winds  of  the  a*-*«-s*««ries  are  introduced 

I and  executed  with  great  nicety.  of  tint  and  reality  of  purpose  in  the  objective,  with  knowledge  ami  power. 

II  No.  A£*l.  ‘Life  among  the  Oipsirs  at  No.  fill.  'Fruit,  fi.  Laju  r.  A large  No.  1079.  * Penn  U-- k*/  J . Ljxxkll.  A 

|i  Seville,*  J.  Philip.  The  story  is  of  two  picture  showing  a rich  and  luxurious  e**m-  peculiar  coiuhiuati<«  of  near  r>x-k#and  trees: 

English  travellers,  unmistakably  cadets  of  julation  of  grape*,  white  and  black,  witli  an  a w«-ll  arW-trd  subject,  {tainted  in  ch—? 

|l  the  Bull  family,  who  seem  to  bn  “pro-  accompaniment  of  rqiudly  delicious  flowers.  observation  of  nature. 

■pecting  ” the  lower  strata  of  Spanish  life  in  In  this  work  there  ».«  a material  dilb  rei.ee  No.  I1  •■'J.  * L'li-ler  the  Hawthorn,*  J.  Llx- 
a locality  somewhat  like  the  yard  of  a from  all  cithers  that  have  preceded  it  fmm  xrli.  Tins  is  n - place  f<-r  a p . tur*-  of  the 

pontifa.  'riiese  gentlemen  seem  t.»  lx  re-  the  same  source  ; that  is.  there  is  less  of  excellence  which  qualifies  tins  work.  It  i« 

garde.  I with  as  much  curiosity  by  the  various  studious  formal  it  v iu  the  o.iujxwilmn.  n.  .re  an  admirable  production,  and  worthy  of  one 

assemblage  among  whom  they  are  placed,  of  effective  tlKanJuit,  and  hence  more  of  the  »«f  the  beet  -it n t>  n*  hi  tin*  latfe  r.*,tn. 

as  the  more  salient  characteristic*  of  the  real  sweet  n ms  of  nature  than  in  any  Ku.  li»**4  *Ti.e  Ivy  Man  tie,  I Tower,— 
latter  can  posmblv  be  by  them.  The  work  antecedent  production  of  the  pain:,  r.  remembrance  of  Mailoke  Priory.  Warwick- 

is  distinguish'd  by  BUfTtUoDI  variety  of  The  VOtksinthe  West  UuOSUK  fulloWhl  shire/  M AlTHitltf  Aii  i-  >i  i remnant 
character.  all  Waring  the  impress  of  truth,  by  tbose  in  the  South  Boom,  which  contains  of  tin*  v.liti.w,  t-  ding  with  sulwtantive  force 
Some  of  the  gijwie*  and  those  of  the  towns-  the  drawings  an  i miniatures,  but  in  order  . against  the  ski.  It  is  fon-ihly  effective, 
people  Unit  are  piwnt,  are  attired  in  t*  kwp  tlif  picture*  in  unbroken  sequence,  N*k  lil«.  '8.  |Vr  >U  Amie, — thnm,' 
their  holiday  gear,  affording  an  accurate  we  proceed  to  note  some  of  those  in  the  J.!Ioi.la»i>.  A w.>rk"feitf»ordiuan  beauty 
representation  of  the  costume  of  the  lower  . .of  execution  and  charming  effect,  but  is  iiu- 

rauks.  There  Is  no  uniting-point  of;  SOUTH  aoosi  i-jawhle  to  sw  it  ••Ivantagvoudy. 

interest,  but  the  composition  is  everywhere  No.  1056.  * I a Fie  et  la  Peri  p»uraaivant  N*a  1222  ' Llvny  IMma*.  Noth  Wales.’ 

sustained  by  pointed  allusion  to  Spanish  1’Ame  di*  l 'Enfant/  E.  SioxoL.  Tins  is  a suit-  S.  H.  Pcm  V.  A large  lainl»*|>c  of  mountain 

nationality.  ject  for  the  display  of  fine  figure-draw  mg  and  Uke  combinations— lb«  «auie  phase 

Mft  NS-  ‘Death  of  Thomas  i Bcckrt,  and  graceful  movement.  The  combination  generally  painted  by  the  artist,  that  is,  the 

Archbishop  of  till  ter  bury.  December  is  ]iyrnmidal.  the  chiiJ  Wing  place*  l above  sou  high,  but  out  of  the  picture.  It  is 
1170/ J.  Cross.  A large  picture  in  which  the  two  principal  figures.  There  is  much  a w..rk  uf  »*-jv  high  character,  everywhere 
& Berket  is  seen  standing  before  the  altar,  elegance  in  the  floating  figure*,  but  they  are  (Hiwerful.  leaving  nothing  to  W desired. 

1 1 holding  the  cross  to  bia  breast.  His  not  well  coloured.  I No.  122*.  * Tcie-h-Tite/  R Has* am.  A 

murderers  are  rusliing  upon  him,  one  of  ; No.  1057.  * Coldingliam  on  the  Berwick-  h.i  nt  tW  theatre  rrjtitaiuing  a newlv 

j them  is  about  to  grasp  him,  and  at  the  same  shire  Coast,*  H.  JfsTt’H.  The  subject  is  uinmcd  couple.  The  beads  are  sulwtantially 

time  to  plunge  his  sword  into  his  breut,  fmm  a portion  of  the  mmanti.-  kh  k-b>uu.i  iwinteil. 
j while  another  is  about  to  strike  him  on  the  coast  a few  miles  north  of  Berwick.  The  No.  Iti7.  • Tlie  Kvpiil»i..n  fiom  Elen,* 

j heo*l.  The  attendants  of  & U*ck«t  are  near  material  consists  oftisbennenfcotts^ea,  J Tkxxirl  A«oocr]<tiun  of  much  elsvatiou. 

j appalled,  and  recoil  in  horror,  except  one,  , with  a variety  of  pertiueut  acoompauiiui-nu,  TW  angel— a very  irrand  rcabsatioo— is 
who  endeavours  to  arrest  the  murderous  the  whole  let  forth  in  a well  painted  fore-  i Wbiud  A. Ism  and  Eve,  liointing  out  t<i 
attack.  This  is  the  best  picture  w hich  this  ground,  Wyoiwl  which  the  eje  i*  Wl  b>  the  them  their  path.  This  picture  tun  its  a j 

' artist  has  pndoetd  since  his  “ Death  of,  upposite  cliffs  of  the  lay.  There  i»  a romantic  Wlter  plarr. 

! Ilidiard."  Tue  narrative  is  clear,  there  is  trananUIUy  in  the  treatment  of  the  subject, 

j no  confusion  in  the  composition,  the  fignres  which  is  qualified  with  a charm  of  irrewist-  T,,,:  <HTAnox  iomiji 

are  well  drawn,  and  their  action  perfectly  Ible  power.  No.  1231.  ' Ou  th«  I.uue/  p.  W.  Euut.  An 

| described.  The  yellow  sum«t  of  the  nearest  No.  1061.  ‘ F.M.  The  Duke  of  Wellington,  interesting  combination — a rocky  stream,  | 

figure  "stare*,"  and  perhaps  the  black  K.<d  , < .'wiuniandi-r-iti  Chief,  returning  front  discoloured  by  recent  rain  ; the  watemmnir 

1 1 robes  of  tlie  priests  are  heavy.  Very  little  his  Daily  Visit  to  the  il»rse  Ouaivla/  J.  W.  runs  into  the  picture,  the  distance*  of  which 

I would  we  think  make  the  picture  unobjec-  Glam.  TW  Duke  is  here  seen  just  riding  are  Wunded  by  trees,  and  more  remotely 

tionabte.  | out  of  the  western  or  |>arvde  entrance  to  the  i by  mountains. 

No.  588.  'A  Scene  from  the  Tempest,*  , Hone  Guards  : be  is  in  the  act  of  saluting  , No.  ISDBl*  Portrait  of  Dr.  Smith,  FA.C.P-.* 

C.  Bolt.  The  uniwrvonAtiona  are  Proajierti,  the  lifeguard  S'  litinel,  who  stumls  at  T.  H.  Mac.cirk.  A small  full  length, 

Minn-la,  and  Calilwn,  and  tlie  scene,  that  "attention"  as  he  po-ineH.  It  is  a felicitous  , showing  tin*  subject  seated — the  bead  al<*n*- 

in  which  Preispero  commands  falituin  to  rescinblance  of  the  DiiWa*  we  knew  hiiu  in  lighted;  the  access* -rial  c<jm|wsition  is 

bring  fuel,  llie  picture  Wrt|i«aks  at  ones*  the  latter  period  of  bis  life.  judicious  ami  effective, 

the  subject,  which  is  di  rides)  into  two  parts,  ] No.  H>B2.  1 The  City  of  Syracuse,  from  tin*  No.  1237.  ‘ * * */  C.  Hossivka.  This 

the  second  Wing  a choir  of  spirits  led  by  Ancient  Quarries  where  tlie  A then  inns  were  is  the  sortie  between  IsaWlla  and  Angelo, 

J Ariclf  who  by  the  way  aevnu  here  to  Ire  Imprisoued,  nr.  413,  K-  Lk.vil  Tb«  rigid  that  in  which  she  threatens  to  proclnim  | 

dcwcrilanl  OS  of  the  beau  fit.  It  is  a pro-  forms  of  the  quarry-blocks  form  a striking  t hiiu.  JsaWII*  is  a foreibis  fijnjrsr,  but 

ductiou  of  much  merit.  feature  of  this  picture,  but  the  remoter  city  Angelo  Ls  devoid  of  character.  The  room  1 

No,  fi03.  ‘The  A waken  til  Conscience/  and  intervening  plain  arc  more  interesting.  1 anu  appointments  are  admirably  paintod. 

T.  Bjvxixa.  The  scene  is  a room  in  a cottage,  No.  10fi7.  * A Brown-Study/  W.  Hcaatxa.  | No.  1240.  'Waterfall  on  the  Beach  at  | 

in  which  we  see  a child  repeating  its  prayers  A donkey  doling  in  a grwn  lane.  Tlie  liunehurch.  Isle  of  WisLl*  J.  Godet.  A j 
i at  his  mother's  knee  Wfore  going  to  bed  ; i animal  is  accurately  drawn,  and  his  rough  small  picture,  vary  highly  finished,  but 

’ to  this,  the  attention  of  nitparently  a family  coat  is  well  painted.  wanting  effect. 

of  tramp*  i*  direct**!,  wiLli  some  expression  No.  I • >70.  ‘Scene  near  Westgate,  and  No.  1241.  ‘A  Medical  Ounullxtiou,' 

of  remorse.  There  U much  good  colour  and  Wootou  Wood  in  Surrey — -a  Fiuiolicd  Sketch  T.  M.  Jot.  A very  numerous  assembly  < f 

nent  execution  in  the  work,  but  the  slorv  is  for  a Isirgc  Picture/  fl.  11  Willis.  This  the  fondly,  who  seem  to  disapprove  of  the 

not  very'  perspicuous.  is  simply  a piece  of  ordinary  English  , treatment  of  tlie  patient  by  tlie  family 

No.  fiOU.  ‘ A Mountain  Town  in  Calabria,  landscape,  broken  by  trees.  In  the  nearest  physician.  The  figures  are  costumed  sa  in 

above  the  gulf  of Tarcnto — Brigands  driving  section  is  a team  of  burses  and  a quantity  of  the  HogartMaa  taste.  The  narrative  is 

off  Cattle,'  W.  Lintu.v.  A very  romantic  cut  tiraber  ; the  aiTsiigcment  is  extremely  clear  and  the  couipuiition  is  full  of  character. 

I passage  of  scenery,  deriving  an  impre-vaive  judicious,  and  carried  out  in  a masterly  The  subject  w one  of  incalculable  difficulty, 

effect  from  the  manner  of  its  treatment.  manner.  but  it  is  very  successfully  disposed  of. 

No.  ©UH.  ‘Metaslaaio  when  a Child  is  No.  1071.  'The  Young  May  Queen/  Mrs.  No.  1242.  4 Rocks  at  Etretot/  C*ja»t  of 

j discovered  by  Grnvina  singing  ex  tempo.  E M.  Ward.  A group  of  children  pro-  Normandy,'  J.  V.  I)R  Flevht.  Tliis  view  of 

| raneuus  verses  in  the  streets  of  Rome/  B.  ceeding  t*.»  relebiate  the  May-day  festival  these  well-known  rocks  places  thciu  at  some 

McIxxk*.  Hie  child  is  represented  singing  on  the  village  green.  The  figure*  are  distance  from  the  spectator.  It  is  difficult  i 
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to  see  the  picture  where  it  is  placed,  but  it 
seems  to  want  breadth. 

No.  1247.  ‘The  Ten  Virgins,*  H.  Barraud. 
It  is  the  moment  when  they  are  summoned 
to  meet  the  bridegroom.  Tho  figures  form 
two  compositions;  tho  subject  speaks  for 
itself. 

No.  1254.  * Crossing  the  Common  — 
‘Winter,*  G.  A.  WILLIAMS.  The  flatness  of 
the  common  and  its  retiring  gradation*  are 
most  perfectly  described  ; the  manner  is 
original ; tho  material  is  beautifully  worked 
out. 

No.  1250.  * A Path  through  the  Meadows 
— Afternoon,’  F.  W.  Hui.mk.  A small  pic- 
ture apparently  very  closely  studied  ftoni 
nature.  In  the  nearer  part  of  tho  composi- 
tion ia  a river,  which,  with  its  banks  and 
sonio  trees,  is  cxonisitcly  rendered. 

No.  1 259.  ‘Tlie  Hope  Beyond,*  J.  Thomson. 
The  subject  of  this  composition  is  a party  of 
Highlaud  emigrants  who  arc  about  to 
embark  on  shipboard.  There  are  some 
impressive  figures  among  the  distributed 
group*,  ee|>ecialty  an  Aged  man  who  is 
blowing  some  of  those  about  to  denart ; 
this  wc  presume  is  the  point  of  tho  title. 

No.  1263.  ‘ The  Hill-Side  Path,’  A.  J. 
Lewis.  A small  landscajHj  of  very  agreeable 
character. 

No.  1285.  ‘Autumn — a River  Scene,*  A. 
Gilbert.  A small  water-side  view  ; appa- 
rently of  goes!  effect  but  too  high  for 
examination. 

No.  1266.  ‘River  Scene — South  Wales,' 
C.  Marshal!-  A small  picture  very  like 
nature  in  its  distribution  oz  rocks  and  trees  ; 
uo  Mich  combination  could  be  improvised. 

No.  1269.  ‘Interview  between  Jennie 
Deans  and  Queen  Caroline  at  Richmond,’ 
F.  W.  W almislbt.  In  arrangement,  colour, 
aud  effect,  this  picture  is  very  satisfactory  ; 
but  the  figures  arc  deficient  of  character. 

No.  1270.  ‘Red  OrouRe,  Woodcock,  and 
Plover,*  A.  Hold.  Tho  birds  are  very  care- 
fully drawn  ami  painted  ; they  might  have 
been  mure  prominently  relieved. 

No.  1280.  ‘ Bridge  over  the  Torrent  of  the 
Pawoycr  Bach, ntMerar— Tyrol,’ W.  Oliver. 
This  picture  contains  some  masterly  manipu- 
lation, it  is  a striking  subject  carried  out 
with  ve  17  fine  fooling  ; the  l>e»t  production 
wo  remember  to  have  seen  exhibited  under 
this  name. 

No.  1285.  ‘Coast  Scene — a Calm,’  S.  P. 
Jackson.  A work  of  very  much  sweetness, 
•et  too  high  to  be  well  seen  : it  contains  but 
ittle,  but  that  little  is  charmingly  set  forth. 
In  colour  it  is  harmonious  mid  brilliant. 

No.  1287.  * A Fair  in  the  Champ*  Klysccs, 
Paris,'  W.  Parrott.  This  is  rather  a large 
picture,  recounting  all  the  whimsicalities 
which  might  be  assembled  in  such  a place 
nnd  on  such  an  occasion.  Scarcely  any 
reflex  of  French  character  is  forgotten. 
The  gTeat  feature  of  tho  fair  is  Madlc. 
Rose,  who  is  “ accompanied  by  two  great 
ser|icnt a.”  It  is  a work  of  much  spirit  in 
conception,  and  skilful  in  grouping. 

No.  1288.  'Celia  telling  Rosalind  that 
Orlando  is  in  the  Forest,’  L Rain  ford.  The 
head  of  Celia  is  a study  of  much  merit,  but 
the  rest  of  the  work  has  many  objections. 

No.  1289.  ‘The  Last  Resource,’  J.  L. 
Brodjk.  Tho  story  is  of  a lady  who  may 
have  been  several  time*  on  the  evo  of 
marriage,  but  never  attained  to  the  altar. 
'Hie  "last  resource '*  is  a stiff  and  formal 
looking  gentleman,  past  the  primo  of  life, 
who  declares  himself,  but  the  lady,  despite 
the  exhortations  of  her  father  and  motlier, 
turns  her  head  away.  Tho  narrativo  is 
clear  and  emphatic. 

No.  1294.  'Bcddington  Park,  Surrey,' 
W.  II.  Millais.  A close  composition  of 
trees  and  water  The  foliage,  like  that  of 


many  others  in  tho  now  feeling  for  refine- 
ment, is  too  crude  in  colour. 

SOUTH  ROOM— DRAWIN08  AND  MINIATURES. 

No.  616.  ‘Study  from  Nature,  and  No.  637, 

‘ Janey  Bell,*  W.  Rownkn*,  are  two  heads 
of  much  breadth  and  power. 

No.  635.  * Portrait  of  Little  Pollv,'  J.  F. 
Dicks KK.  A study  of  a child's  head  in  chslk 
wrought  with  very  great  nicety  — round 
and  forcible. 

No.  G42.  ‘ Miss  Fanny  Blackburn*,*  E. 
Howell,  Jun.  A small  head  and  bust  in 
chalk.  The  features  have  much  sweetness 
of  expression. 

No.  683.  ‘Portraits,*  H.  T.  Wells.  A 
composition  of  much  elegance  : tho  figures 
are  those  of  a lady  nnd  her  daughter : tho 
heads  are  worked  and  coloured  with  infinite 
excellence. 

No.  684.  ‘Mrs.  W.  Ponsonby  Johnson,’ 
T.  Cariuck.  In  tenderness  of  tint  and 
breadth  of  light,  this  is  eminently  lwautiful. 
No.  755,  William  Ponsonby  Johnson,  Esq- 
nnd  No.  789,  William  Rlgar,  Esq.,  are  dis- 
tinguished by  similar  qualities,  with  a 
singular  nicety  of  definition  nnd  roundneaa 
in  the  heads. 

No.  709.  ‘ Portrait  of  Miss  Cholmclov, 
daughter  of  Sir  Montague  aud  the  Lady 
Gcorgiana  Cholmeley,'  J.  Hatter,  This  is 
a lifr-sizcd  chulk-drntring  of  extremely 
graceful  character : tho  expression  of  the 
features  is  highly  successful.  Other  very 
charming  portrait*  by  this  artist  arc  those 
of  "The  Hon.  Mr*.  Gordon,"  “The  Lady 
Jano  St.  Maur  Stanhope,"  &e. 

No.  723.  * Annie,’ Clara  E.  F.  Kettle.  A 
miniature  of  a child  raising  a vase  of  flower* : 
a production  of  much  taste  in  composition 
and  brilliancy  in  colour. 

No.  693.  ‘ Lady  Duff  Gordon,'  C.  CouftRS*. 
A work  of  a high  degree  of  excellence.  The 
figure  is  graceful,  ana  the  features  success- 
fully endowed  with  language.  No.  720, 

* H.  W.  Phillips,  Esq,*  is  another  miniature 
by  the  same  art  ist,  showing  masterly  drawing 
and  a fine  feeling  for  colour. 

No.  738.  ‘The  Lady  Constance  Grosvenor,' 
R.  Thorburn,  A.  A full-length  portrait,  in 
which  the  lady  is  seen  standing : she  is 
dressed  with  simplicity,  tlie  arrangement  of 
the  draping  being  determined  with  classic 
tost*.  The  miniature,  836,  ‘Mrs,  Knatch- 
bull,'  presents  the  most  chaste  combination 
of  colour  we  have  ever  seen.  Other*  may 
bo  more  characterised  by  sentiment,  but 
this  is  the  artist’s  most  brilliant  per- 
formance. No.  854,  ‘Mrs.  Russell  Gurney,' 
No.  82!k  ‘Tho  Hon.  Mrs.  Sidney  Herbert,' 
61c.  are  by  the  same. 

No.  791.  'Sons  of  W.  Gibbs,  Esq.,*  Sir 
W.  C.  Ross,  R.A.  A group  of  children  in 
nn  open  composition : extremely  successful 
in  childish  character.  The  figure*  are  round 
nnd  charming  in  colour.  No.  794,  * The 
Crown  Prince  and  the  Princes*  of  Portugal,’ 
and  No.  822,  ‘Mr.  Atdermau  Sidney,’  are  by 
the  same : all  distinguished  by  the  highest 
qualities  of  the  art. 

No.  751.  ‘Sir  Percival  Hart  Dyke,  Bart,' 
II.  W El 0 all,  Jun.  A miniAturo  head  and 
bust  of  great  power.  No.  752,' The  Vis- 
count Hulmsdalc*  by  the  same  artist,  is  also 
a production  of  much  merit.  The  features 
of  both  are  definite  And  clear,  and  full  of 
expression. 

No.  721.  ‘Portrait*  of  Three  of  the 
Children  of  tho  Rev.  Richard  Wan!,’  Sir 
W.  J.  Nkwton.  An  agroupment  of  much 
power ; the  figure*  are  forcibly  relieved  by 
a deep  and  powerful  background.  This 
artist  exhibits  also  No.  7 GO,  'Portrait  of 
Oliver  Span,  Esq.,  &c.  &e. 

No.  935.  ‘ Portrait  of  Miss  Glyn  in  Cleo- 
patra,’ Mr*.  N.  Bartholomew.  Yhis  study 


is  highly  successful  in  the  earnest  expres- 
sion communicated  to  tho  features ; the 
head  is  round  and  powerfully  brought  out. 

No.  931.  4 St.  Peter — Cartoon  for  one  of 
the  Frescoes  to  be  painted  in  All  SainU 
Church,  St.  Marylebone,*  W.  Drcic,  R.A. 
This  is  a full-length  figure  drawn  in  chalk 
on  ilark  paper ; in  the  right  hand  are  two 
keys  ; to  tlie  head  is  communicated  a force 
of  penetrating  intensity ; the  figure  looks 
otherwise  slight. 

No.  912.  4 Tlie  Late  Duke  of  Wellington, 
from  Sittings  given  in  1851.’  H.  Wfjgall, 
Jun.  This  isavery  highly  elaborated  work, 
in  which  the  personal  characteristics  of  tho 
Duke  are  very  felicitously  rendered. 

Other  Portraits  of  much  excellence  are 
No.  6S8.  ‘The  Hon.  Mnriquita  Mi  lies, 
daughter  of  Lord  and  Lady  Soiide*,’  W. 
Eolbt.  Now  689.  ‘A  Young  Lady,*  C. 
Durham.  No.  722.  ‘ Mr*.  Boggis,  Baddow 
Court,  Essex,'  H.  T.  Well*.  No.  728. 
‘ Portrait  of  a Lady,’  Mis*  Partrvdok.  No. 
741.  ‘ Mi*.  Hubert  Hutchings,’  Clara.  H F. 
Kettle.  With  this  limited  review  of  tho 
miniatures,  wo  are  compelled  to  dose  our 
notice  of  the  works  in  this  room,  which, 
besides  the  miniature*,  contains  drawings 
and  portraits  of  very  high  character,  by 
Mrs.  11.  Mosklkt,  J.  Harwood,  T.  Heathy, 
R.  Smith,  J.  Rostock,  T.  Richmond,  C. 
Ha  ao,  &c.  &c. 

THE  SCULPTURE 


No.  1303.  ‘Marble  Bust  of  tlie  Queen 
from  Hitting*  of  II.  M.  Gracious  Majesty,* 
Mi*  M.  Thorxtcroft.  This  bust  represent* 
the  Queen  wearing  a diadem,  aud  having 
the  hair  knotted  up  behind  with  a drapery 
gathered  on  tho  right  shoulder,  and  n star 
on  tho  left  breast.  The  resemblance  to 
her  Majesty  is  most  striking — the  work  is 
very  carefully  carved. 

No.  1304.  ‘The  Day  Dream,’  P.  Mac- 
Dowki.l,  R.A.  This  statue,  which  is  of 
the  size  of  life,  represent*  a female  figure 
standing  in  a relieved  pose,  resting  on  one 
foot  with  the  head  cast  down  as  if  in  thought* 
Wc  cannot  speak  too  highly  of  tho  elegant 
refinement  of  the  head,  and  the  graceful 
modelling  of  tho  limbs. 

No.  1308.  ‘Night — a statuette  in  marble,* 
J.  Thomas.  A small  figure,  entirely  veiled. 
There  i«  poetry  in  the  allusion. 

No.  1309.  4 Bacchante,*  H.  Ran  del.  She 
ia  riding  on  a leopard  which  is  in  the  act  of 
springing.  U is  a daring  essay,  setting  at 
nought  the  pro!<abilities  oitlte  circumstance*. 

No.  1310.  ‘Samson  and  the  Lion,' — a 
group  in  plaster,  tho  lion  modelled  by 
if.  Julius  Qaeknrl,  W.  S.  Wektmacoit.  A 
small  group,  showing  Sam-con  as  about  to 
rend  the  lion,  having  placed  him  across  his 
left  thigh.  Sainsou  is  finely  modelled,  but 
the  lion  docs  not  compose  satisfactorily. 

No.  1312.  ‘Truth  Unveiling  heiself — 
statue  in  Carrara  marble,’  It.  Monti.  This 
is  a semi-nude  figure,  extremely  graceful 
and  beautifully  modelled  from  the  bunt 
downwards,  but  the  head  is  partially  veiled 
in  a manner  to  render  that  part  extremely 
heavy.  Wo  cannot  help  observing  the  tint 
given  to  the  skin  surfaces  with  coffee,  or 
tea  it  may  l>c — even  the  plinth  participate* 
in  this — this  is  not  pure  art. 

No.  1310.  ‘Spring,'  F.  M.  Miller.  A 
cabinet  statue  m marble,  embodying  tho 
subject  as  a uvmpli  holding  up  two  doves 
perched  upon  her  right  hand  : the  movement 
of  the  figure  is  light,  graceful,  and  animated. 
Another  work  of  much  merit  by  this  sculptor 
is  No.  1343,  ' Christ  and  tho  Disciples  at 
Emroaus,'  a model  of  an  altar-piece  erected 
at  Horacrton. 

No.  1318.  ‘Marble  Statue  of  Humphrey 
Chctham,  being  part  of  a Monument  in* 
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tended  for  Manchester  ( athc-dml,'  W. 
Tiikxo.  A sedent  statue  of  heroic  lite  in 
tiie  costume  of  the  sex-enteeuth  century.  It 
is  well  calculated  fur  a monument 

No.  1319.  ‘Two  Boys  with  a Pif*— a 
group  in  plaster,’  F.  Tintrpr.  There  i»  much 
original  it  v of  character  in  the  head  of  the 
eider,  and  the  modelling  describe*  perfectly 
the  roundue*  of  the  youthful  form. 

No.  1331.  1 Pandora,'  W.  C.  Marshall, 
RA.  A semi-nude  figure  in  plaster,  very 
■imply  circumstanced.  She  in  contemplating 
the  Ikix  a*  if  about  to  open  it — the  narrative 
is  very  pointed. 

No.  1323.  ‘The  Deserted  N**t,’ J.  lrftOHJtw. 
A female  statue  of  much  elegant  simplicity 
a h to  diameter  and  modelling. 

No.  132«.  ‘Happy  Hours,’  J.  Tiiohab. 
Two  children  grouped  nod  playing  with  two 
dogs,  a bloodhound  and  a deerhouiuL  the 
animalii  are  charaeteristicidly  modelled  and 
supersede  the  children  in  interest. 

No.  1329.  4 Statue  of  Salier,  Karl  of  Win- 
chester, otic  of  the  Baruua  who  Signed 
Magna  (.'harta — intended  for  one  of  tbo 
niches  in  the  House  of  Lords,4  J.  S.  W *si- 
MAPorr.  This  work  we  are  (did  is  cast  in 
zinc,  and  coated  with  copper  hr  the  electro- 
process  of  Memra.  Elkington.  Thrwc  statues 
in  the  House  of  Is>rds  look  small  ; they 
should  have  lieeu  of  the  ample  heroic  stature. 
It  U well  finished  and  refers  at  once  to 
the  period  proposed. 

No.  1335.  * Religion  consoling  Justice  in 
her  (Irief — part  of  a monument  in  marble 
to  be  erected  in  Dingcslow  Church,  Mon- 
mouthshire, to  the  Memory  of  the  late 
Right  Hon.  Sir  John  Bernard  Rnsanqurt* 
one  of  her  Majesty's  Justice*  of  the  Com* 
mou  Pleas,’  J.  Edwards.  This  is  a bas- 
relief  in  marble  ; the  figure  representing 
Religion  is  seated,  and  Justice  is  kneeling 
by  her  side  having  her  face  hidden  tu  the 
drapery  of  tlie  former.  It  is  a conception 
profoundly  expressive,  carried  out  with  an 
exquisite  feeling  for  the  beautiful. 

No.  133**.  * Mary  Queen  of  Soots  looking 
back  ou  tbe  Coast  of  France — being  part 
of  a series  of  bas-reliefs  from  English 
History  executing  for  the  Palace  of  West- 
minster,’ W.  Tnp.'gn  The  composition  and 
impersonations  in  this  bao-rclicf,  arc  well 
supported . 

No.  1339.  'Statuette  of  Lord  George 
Bent  Luck,'  W.  Bkhnes.  The  figure  stand* 
in  a relieved  pose  on  one  foot ; it  is  easy 
and  graceful. 

No.  134-1.  4 * • V H.  H.  ARMsmun. 
The  subject  of  this  relief  is  from  Psalm  viii. 
vcnio  14 ; it  contains  several  figures  in  which 
there  an-  many  beautifully  modelled  pas- 
sage*, but  the  narrative  is  not  dear. 

No.  1346.  ‘ Monumental  Group  of  IVrcv 
Byadie  Shelley  and  Mary  WooUtonccroft 
Shelley,  to  be  executed  in  marble,  and 
erected  in  the  Priory  Church,  Christchurch, 
Hampshire,'  II.  Wkkkeb,  A.  Tliis  compo- 
sition seems  to  deocritie  the  discovery  of  the 
body  of  Shelley  after  he  had  been  drowned. 
The  relation  of  tbe  figures  is  painfully 
expressive,  but  the  emphasis  of  the  work  is 
at  oooe  felt.  It  is  carried  out  with  know- 
ledge and  jxiwer. 

Na  1346.  ‘A  Daughter  of  Eve — A Scene 
on  the  Shore  of  the  Atlantic — to  lx;  executed 
in  bronze,’  J.  Bell.  A statue  of  a half-caste 
female  slave  ; she  is  erect  hut  weeping  ; on 
her  wrists  am  claims.  The  allusion  is  at 
once  intelligible. 

No.  1351.  ‘Titania,  a group  designed  for 
Parian,  to  1*  executed  by  Meant  Wedge- 
wood,'  E.  W.  W ri«x,  The  queen,  a graceful 
figure,  is  surrounded  by  small  fairies,  in 
which  there  is  much  quaint  ex  lire*  ion,  hut 
they  bear  little  proportion  to  Titania. 

No.  1367. 1 Europus  Hetrospectu*,’  B.  Uowx. 


I I 

Wn  cannot  understood  what  tbe  affectation  DoXALD.  Tim  bust  is  also  most  unaffected 
uf  this  I Jilin  title  is  to  do  Ibr  the  subject — in  its  style,  the  countenance  l»  modelled  in 
Eurcfa  and  the  bull.  The  figure  is  heavy  ; a very  happy  tone  of  feeling, 
the  animal  doc*  not  look  strong  enough.  Nu.  1451.  4 Marble  (owt  ■ |«  rt  humous)  of 

j No.  1371.  * Cabinet  statue  tu  marble  of  the  late « 'uL  J . B ••anliorr.  1st  Ijfc  Guard*,' 
Sir  Joseph  Bailey,  Bart..  M.P.,  of  GUnuek  T.  B«ti.mi.  With  a pMdiniimi  bust  it  is 
Park.’  J.  E.  Thomas.  This  work  is  treated  extremely  difficult  to  deal.  The  movement 
like  ordinary  pictorial  nortnutorr.  It  L»  however  of  this  head,  and  the  argument 
throughout  very  carefully  executed.  with  who  h tbe  face  .«  qualified,  court  < lute  it 

No.  1376.  * Bust  of  the  Earl  of  Fglintoun,'  a very  f*  h.  it«.u 


No.  1452.  4 Marble  bust  of  hi*  Holiti 
Pius  IX.,'  TaDoUM.  The  artist  Use  realised 
the  first  phase  of  the  p-pe's  countenance— 
that  homely  hoaAoM-Mie  in  which  the 
features  SKituet lines  cnincidr.  The  |apol 
vesture  is  very  curiously  carved. 

No.  1457.  ' Me*lalliou  of  C.E.,"  C.  !>«, 

Mislelled  with  very  great  nicety,  and  a 


A W«si|iljtM>  VIEW. 


• »T  I* 


J.  E.  Joxrs,  Tliis  is  spirited  in  manner 
j the  expression  communicated  to  the  features 
. Is  full  of  earnestness. 

No.  13hU.  4 Erma — (Portrait  of  a Ladv)— 
j specimen  of  modern  Grecian  marble,  R 
I Mosrn.  This  is  a hem!  of  much  poctiod 
| elegance,  but  it  is  tint*-- 1 like  a work  of  the 
same  artist  already  mentioned. 

I N.  1392.  ‘Bust  of  W.  J.  Fox,  Esq.,  M.P.*  highly  satisfactory  result. 

' T.  Earle.  There  i*  |<ecuHar  character  iu  No.  I4.V*.  4 portrait  of  the  landless  of 
| the  head  of  this  gentleman,  which  it  might  Sutherland.  m*-l-lle*|  partly  from  the  pie- 
be  very  easy  to  strike  ; nevertheless,  it  is  an  tone  by  Winterhalter,  the  ltk< -new*  from 
I expressive  resemblance.  sitting*  given  by  her  timer  in  |H52,‘  H W. 

| Nu.  1396.  * Bust  of  the  right  lion.  General  Wrox.  In  this  work  we  tluuk  the  effect  of 

Lord  Viscount  Harding**.  G.C'.R,  Cora-  Ibe  sittings  premies  that  of  the  study  from 

ninnder- in -Chief  of  her  Majesty's  fun****,'  the  J»*»rtrj*il  ; it  is  a work  of  cb-vatsd 
| J.  H.  FoLKT,  A.  This  work  is  executed  character  and  auovmful  in  rcwemldauce. 

I with  much  simplicity, — it  in  treated  with  ai.  No.  1459,  ‘ Cndiue  — n indnllinM  in 
ordinary  drapery.  The  hnral  is  slightly  marble,’  J.  Haxonx,  A small  work  of 
turned  to  uie  left,  sud  strong  shaded  poetical  conception  ami  graceful  execution, 
marking*  are  gathered  on  the  countenance,  No.  I4t£k  ‘Statue  of  the  late  Bight  Horn 
giving  to  it  force  and  ramertnem.  Sir  Robert  Has),  to  lie  pncUd  in  bouse 

| No.  1398.  ' Brotixe  bust  (from  sittings  j of  in  Manchester,'  W.  ( Mail-ualL,  RA. 

1 the  late  Duke  of  Wellington,’  H.  Wksoall  Tliis  i*  a cu1*«maI  statue,  simply  nrrum- 
j The  dak*  is  bore  represented  in  ordinary  stanced,  and  iwY-wnting  a vrrv  accurate  re- 
eve ting  lirra,  with  n him*  or  red  riblmu,  semblance  of  Sir  R*d«-rt  Pnl  The  *tatt>p 
| and  wearing  the  insignia  of  the  Goldeu  is  aoc*mi|mnted  hy  a figurs  on  each  side,  on* 

; Fleece.  The  conformation  here  given,  is  repwsentiug  Coimueiee  and  Manufacture, 

: the  Vu**t  pirns**  of  the  duke's  feature*  during  and  the  other  Arte  and  Ek-irnco. 
j the  latter  years  of  his  life. 

No,  14*13.  ‘John  Thompson  Gordon,  Esq..  — — 

i sheriff  of  Mid*  Lothian,’  1*.  Park.  ThU  bead 
would  be  endowed  with  a tone  cf  poetry,  THE  YKRN’ON  GALLERY, 

but  for  Uio  drooping  of  the  oyelulr.  Th--  i 
works  next  it,  ‘The  Honourable  th* 
t'ountcas  »f  Zetland,4 and  ‘Sir  John  Wntsoti 
Gordon,  R.A.,  P.ILS.A.,’  are  two  bust*  of  i 

high  character.  A USDS'in  j«*etur»  hr  Wiikie  n a work  tery 

No.  1409.  ‘ Marble  hurt  of  His  Excellency,  rareiy  to  bs  foiuwl  ; imlsed.  we  d*»  not  miMsnhsr 
M-  Musurus,  Turkish  Ainiasasaiior,’  (.  t*>  have  ***ru  more  lluui  two  other  |«i»nnx* 
Moore.  Tlie  conformation  uf  tlie  features  from  hie  band  which  could  stnclly  couw  under 
l in  slightly  orienul  ; the  eves  are  (wnetratini:.  dsasmiaatiuo ; they  were  bulli — *•  d»>»  w — 

and  the  rest  of  the  countenance  full  ol  «*  very  small  omasa  One.  if  we  recollect  rightly, 
auimatiou.  I w“ * view  of  the  house  when*  lie  was  hmit 

No.  1410.  ‘ Bum  of  Kim.nl  V.t,  flr,o,  1 *»  flfc.!,.™.  it  n>  adil  — » <• 

Kt,  M.U.’  T.  Stnua.  TW.  » * p««l  ml.  !?"  1 “T” ! 

: . j -l  ...  . , ..  i the  subject  of  tbe  other  w*  do  not  resnsinliar. 

IT’1  • ^ t nrtWt  b*r  d<H^  ]t  Sr  1 ' I nul  “ the  work  her*:  mgraved 

Tbe  countenance  is  charartensed  by  an  easy  that  ,lfcl  Wdkl,  dirwete.1  In*  attention  tolsad* 
conye rsauooa I relief.  i ni  ),iM«rr  and  fr*”  subjeew.  he 

No.  1424.  ‘Bust  of  banniel  Rogen*,'  W.  | would  hare  e«piall»  «xo-1UhI.  Noon®,  lisweisr, 
Beunes.  The  resemblance  to  tbe  subject  , would  wish  that  he  Ud  adopted  tlie  fnnnev,  for 
is  so  perfect,  that  it  must  strike  any  wo  slimld  thru  have  had  s good  artist  among 
one  who  has  seen  51  r.  Rogers  only  OtiCe.  many  «>f  a similar  rW,  wliervus  bis  name  now 
The  carriage  of  the  hood  is  an  identity.  stands  without  a rival  in  on*  be  has  m»<lo  pecu- 
No.  14361  4 Burt  in  marble  nf  Douglas  ! 1‘*rl.v  hi*  own ; we  could  not  afford  to  erchang* 
J.miltl.  Em,'  E.  H.  Bah  t,  IS. a.  In  lfai»  ll“  "<>«•'  *»» " “ •>«  ' BI.oa  E.441m-  for  U» 
.nl.ject  tlMBCulptor  l.n-  dwelt  !taj>|iily  hjjoh  1»M  WJm»1»  HU  «*«  WJlfo  *-’• 

U«  »' _«>•  ^ “"I  of  IU.  - Woodl.ni!  Th-* 

foOMfo.  TW  foatun-  o.  erred  ««h  . mod.  drill  .1  II.  miM 

prat  tloBofoy.  and  tl»  imuinor  of  th.  Ml  h»  life  pran—i  in  tb.  «-hool  of  i«t..nd 
lunr  aocird.  offratiroly  wth  tbo  fraum.,  . thwn  U • well  t-fono-l  J«po«uoo  of 

which  are  ^earnest  in  expmSSion.  tbe  material,  and  the  fornw  of  th*  principal 

No.  1437.  4 Marble  bust  of  the  late  Mrs.  1 trees,  though  a little  formal,  are  not  ungraceful ; 
Vaughan,  of  (.'timbcrlaud  Terrace,  Regent’s  the  usm  of  fobage  in  the  beck ir round  are  nch 
Park,’  H.  Wreeios,  A.  A very  original  and  luxuriant,  but  we  must  do  Mr.  < 'ousen  the 

production,  the  head  being  dressseil  with  j«wtioe  to  say  that  tbe  bcsu‘y  of  d*tail  and  the 

lace,  which  is  most  judiciously  disputed  and  delicate  scpamUou  of  form*  which  wo  find  in 
beautifully  executed.  The  fhco  also  is  tuewt  lbu,  «nmvuig  are  mainly  indebted  to  Ids  arrirtio 
delicately  wrought  feeling  ; for  the  picture  bos  Ixoame  so  dark  as. 

No.  lib!.  • Mar  Ido  hart  ol  tbo  Count*,  j “J™"  T1*™  “ th.  objM*.  ml.  om 

nf  1 1 nrilvL-if*L«. ' VI  T,,  Ttrrn.n- ■ ooauaoa  maaii  of  colour.  " c may  remark  in 

nr  Hardwicks,  Mrs.  M.  1 lioK^vcaorr.  proof  of  thin,  that  when  our  artut  -a*  copying 

th*  picture  for  the  engraver,  he  actually  had 
begun  to  colour  in  tlw*  long  roof  of  the  building 
as  a portion  of  tbo  group  of  trees  by  its  sid*. 
till  a closer  scrutiny,  at  our  suggestion,  con- 
vinced him  of  bw  error. 


Mrs.  M.  Tiior*tcsopt. 
Treated  with  studied  simplicity,  the 
features  are  safteued  bjr  a skilfully  worked 
surface,  and  the  expression,  though  subdued, 
is  full  of  animation. 

No.  1444. 4 Hon.  Lady  Pack en ham,’  S.  Mao 
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THE  EXHIBITION 

or 

THE  SOCIETY  OF  PAINTERS  IN 
WATER-COLOURS. 

Tim  exhibition,  which  opened  on  the  25tb  of 
April,  contains  three  hundred  and  nine 
drawings,  of  which,  although  many  of  the 
small  composition*  are  of  pnrninount  ex- 
cellence, there  are  few  remarkable  larger 
works;  for  by  a singular  coincidence,  all  those 
artists  to  whom  the  public  look  forward, 
at  least  for  one  huge  drawing  annually, 
have  produced  little  boy  end  works  of  ordi- 
nary merit;  and  certain  of  the  elder 
members  repeat  themselves  ho  frequently, 
that  it  might  Ik?  supposed  that,  in  some  of 
their  works,  we  look  at  picture*  we  have 
j already  seen.  Wo  regret  being  compelled 
to  limit  our  notice  to  an  unusually  brief 
space  uj>on  this  occasion. 

A marine  subject,  by  S.  P.  Jackson,  No. 
G,  entitled, 4 Wreck  on  the  Coast  near  the 
Mumbles,  Glamorganshire,*  show*  a void 
cast  on  a rocky  abort*.  The  composition  is 
clear  and  definite  ; each  item  of  the  material 
having  been  apparently  carefully  wrought 
from  nature  ; but  wc  think  the  importance 
of  the  ship  and  the  diflk  is  injured  by  the 
near  masses  of  rock,  and  the  tracer}'  of  the 
foam  on  the  sea  too  formal.  It  is,  however, 
a work  of  much  excellence.  Thera  is  also 
by  this  artist,  No.  GG,  * A Saually  Day  ; ’ 
and  No.  G7,  ‘On  the  Coast  of  North  Devon.’ 
No.  10.  ‘The  Burgh  Strasse — Hanover,’ 
William  Callow,  is  a section  of  the 
quaint  street-architecture  which  prevails  in 
that  city,  many  of  the  old  houses  having 
moral  precepts  written  on  them.  The 
drawing  is  picturesque  and  harmonious  in 
colour  ; the  more  modern  spire,  however, 
doc*  not  sort  well  with  the  old  houses. 
No.  14,  by  COPLET  Fiki.dino,  and  entitled 
‘ Shore  Scene  near  Bembridge,  with  Culver 
Cliff,  Islo  of  Wight,*  is  one  of  those  flat 
along-shore  composition*  in  which  this  artist 
excels.  The  drawing  is  almost  achromatic  ; 
being  painted  in  little  more  than  a system  of 
grey*.  The  flatness  of  the  shore  r*a  perfect 
representation,  and  is  well  contrasted  with 
the  breaker*— and  the  sky  is  even  more 
successful.  No.  27,  by  the  same  painter, 
is  a sub  ject  of  another  kind,  being  a * View 
of  Windsor  Castle  from  the  Great  Park,’  the 
distance*  in  which  are  charmingly  charac- 
terised. Tho  contributions  of  this  artist  are, 
as  usual,  very  numerous.  No.  3G,  ‘ At  Amalfi, 
Gulf  of  Salerno, * by  T.  M.  Richardson, 
present#  a composition  of  ruins,  tree*,  and 
cliflk,  with  figures  of  Italian  peasants,  as  if 
going  to  market  Thia,  although  careful,  is 
somewhat  rougher  iu  surface  tlinn  wn  have 
been  accustomed  to  see  in  the  drawing*  of 
this  artist.  No.  43,  ‘On  the  Island  of 
Capri,  Gulf  of  Naples,*  i*  a small  drawing 
of  intense  brilliancy  ; and  not  lea*  charming 
i*  No.  SO,  ‘Castle  of  Meli&a — Calabria.* 
No.  82,  a comiHwition  by  tho  same,  is  differ- 
ent in  colour  and  manner  from  what  we 
have  been  accustomed  to  see,  but  yet  a 
production  of  high  poetic  feeling.  No.  37, 
‘The  Outward  Bound  at  Gravesend,'  John 
Callow,  is  a study  of  a vowel  at  anchor, 
very  strongly  toned  to  tell  agaiust  the 
middle  tint  of  tho  water : it  is  much  the 
feeling  of  the  artist  to  bring  out  his  prin- 
cipal object*  He  exhibit*  a similar  subject, 
No.  45,  entitled  ‘Emigrant  Ship  embarking 
Passenger*  in  Plymouth  8ouud;’  in  the 
tatter  the  story  of  tho  outward-bound  is 
perhaps  hotter  sustained  than  iu  the 
former.  No.  41,  * Ben  Cruaehan,  from 
Glen  Orchy,*  W.  C.  Smith,  presents  a view 
of  the  mountain  limited  by  the  near  object*, 
a bridge,  trees,  <Scc.,  and  each  component  i* 

brought  forward  in  a manner  equally 
vigorous  ; the  treatment  being  independent 
and  full  of  appropriate  sentiiueut,  No.  79, 

‘ Boat#  on  the  Beach,  Hostings,'  is  entirely 
in  another  vein,  hut  distinguished  by  not 
less  of  interest  in  its  par tieular  class.  No. 
166,  ‘The  Coloaseum  from  the  Palace  of  the 
Csaa&re/  evinces  at  least,  on  the  part  of  the 
artist,  a wido  range  in  search  of  subject 
matter.  No.  50,  * The  Water  Meadows, 
Droxford,  Hants,'  W.  Evan*,  of  Eton. 
There  is  very  little  of  picturesque  objective 
in  this  drawing  ; it  is  an  essay  of  effect, 
forcible  and  natural,  and  certainly  more 
really  interesting  than  the  majority  of  other 
works  hitherto  exhibited  by  the  pointer. 
He  exhibit*  a second  subject  from  the  same 
source.  No.  66,  by  II.  Gastinkau,  is  ‘The 
Lake  of  Como,'  a work  highly  clatamtcd. 
and.  we  an?  of  opinion,  the  best  which  the 
artist  has  (minted.  No.  64,  * A Well-known 
Sj>ot — North  Wales,*  J.P.  Navtkl.  In  the 
foreground  of  this  drawing  is  seen  a river 
flowing  in  a stony  bed,  backed  by  an  almost 
perpendicular  precipice.  The  nearer  parts 
of  the  composition  arc  real  and  sub- 
stantial, and  tlie  more  remote  (art*  are 
not  lc.-w  *o ; being  sufficiently  strongly 
marked  to  bring  them  too  near.  No.  105, 
‘Wells  Cathedral/  and  No.  122,  ‘The 
Gleaners,'  are  also  by  the  same  hand.  No. 
<58,  ‘Marino  F&liero  and  the  Spy/  Carl 
Haag,  is  n work  extremely  powerful  in 
colour,  and  striking  iu  character,  hut  the 
story  is  perhaps  not  very  perspicuous.  The 
old  Doge  is  seated,  and  the  spv,  wearing  a 
block  mask,  is  addressing  him.  The  costume 
of  the  spy  is  tastefully  selected  and  well 
put  on.  The  most  interesting  compo- 
sition by  this  artist  is  No.  1751,  ‘His 
Koval  Highness  the  Duke  of  Soxe-Coburg 
ami  Gotha,  and  His  Serene  Highness 
the  Prince  Leiningen  returning  from  a 
Chamois  Hunt  in  the  Valley  of  the  Inner 
Hies,  Tyrol/  the  property  of  her  Majesty. 
In  this  drawing,  the  two  princes  are  pre- 
sented in  the  costume  of  the  Tyrol,  ami 
brought  in  strong  opposition  to  the 
sky.  The  background  represents  a passage 
of  the  wildest  scenery  of  the  Tyrol.  Con- 
sidered a*  portraiture,  it  is  a work  of  very 
high  merit.  There  are  also  other  produc- 
tions of  this  artist  of  extraordinary  brilliancy 
and  striking  character,  os,  No.  127,  ‘An 
Italian  Peasant  Girl;'  and  No.  1 Hi, 
1 Bcmains  of  the  Temple  of  Jupiter  Tonana, 
at  the  Roman  Forum/  &c.  No.  77,  is  a very 
large  and  powerfully-coloured  drawing  by 
John  Gilbert,  the  subject  of  which  is  from 
tho  fourth  act  of  “King  Richard  II./’ 
and  entitled  ‘ Richard  II.  resigus  his  Crown 
to  Boliugbroke.’  We  have  not  space  to 
examine  the  work  at  the  length  that  it 
justly  demand*.  We  can  only  aay,  that 
it  is  a picture  of  high-class  excellence,  and 
executed  in  the  full  force  of  tho  originality 
which  characterises  tho  works  of  the  painter. 
It  is  worked  nearly  altogether  iu  body 
colour ; and  lias  not,  consequently,  much 
depth.  We  think  also  that  tho  composition 
is  somewhat  crowded.  All  the  henils  arc 
endowed  with  appropriate  expression,  and 
are  of  the  strongly-marked  cast  which  the 
artist  usually  paints.  The  fallen  king  is  of 
course  the  prominent  character ; lmt  Boling- 
broke,  it  is  submitted,  might  have  been 
brought  more  forward.  No.  87,  ‘ A flection/ 
Jos.  J.  Jenkins,  is  a drawing  of  infinite 
sweetnem,  showing  a Freuch  or  Italian 
peanut  family  beneath  an  arbour  formed 
of  vine  foliage ; tho  mother  being  seated 
with  her  children,  while  tho  father  is 
gathering  the  fruit.  In  this  composition, 
the  group  of  the  mother  and  child  constitutes 
a study  of  much  sweetness ; the  artist  being 
eminently  successful  in  pourtraying  the 

tattler  emotion*  of  human  nature.  Two 
subjects  of  like  character  by  the  samo 
artist.  No*.  214  and  223.  ‘The  English- 
Side  of  the  Channel/  and  The  French-Side 
of  the  Channel,’  are  aiuqde  essays  of  much 
natural  truth  and  fine  executive  tame.  No.  91, 
by  D.Oox  i* entitled  ‘ A Mountain  Pastoral/ 
representing  a ragged  (Montage  of  rocky 
scenery,  brought  forward  under  that  aspect 
of  portentous  gloom,  to  which  this  artist 
c*|>ccially  communicates  much  of  the  lan- 
guage of  poetic  narrative  ; but  we  regtet  to 
see  the  exocation  loose,  even  passing  that 
limit  of  descriptive  freedom  beyond  which 
there  is  nothing  hut  confusion.  No.  119, 

‘ The  Summit  of  a Mountain/  has  much  of 
grandeur,  but  it  is  too  indefinite.  Other 
productions  of  this  veteran  artist  are — No. 
78,  ‘ Near  Betiwa-y-Coed,  North  Wales,*  and 
No.  79,  ‘Mountain  Hill.*  No.  100,  ‘Fishing 
Vessels  leaving  Yarmouth  Harbour/  K 
Duncan,  is  a study  of  masterly  knowledge 
and  truth  ; and  No.  112  hv  the  some,  called 
* Crossing  the  Bar/  shows  us  a brig  coming 
into  harbour  in  a gale  of  wind,  and  with  a 
fearful  sea.  This  is  admwiug  of mriking  effect. 
No.  109,  ‘Ben  Craachan,  from  tho  Moors 
above  Dolmally,  Argyleshire/  by  George 
FlU FT,  is  a <lrawing  powerful  ami  charac- 
teristic. The  subject  id  treated  with  a 
simplicity,  which,  to  a certain  extent, 
speaks  for  the  voracity  of  the  reprewentu- 
tum.  Other  drawings  by  the  same  are  No. 
1.50,  ‘Kiloliurn  Castle,  I/>ch  Awe  No.  151, 
‘ Near  Southall/  which,  like  the  first- 

mentioned  work,  are  substantial  in  manner, 
and  full  of  rich  and  harmonious  local  colour. 
No.  114,  ‘The  Vesper  Boll/  G.  Dodosox, 
•hows  a ferry  boat  in  which  the  (xuwetigers, 
a*  is  usual  in  Catholic  countries,  utter  a 
short  prayer  on  hearing  the  Ait'reius.  The 
composition  is  mellow  and  harmonious  in 
its  hues,  and,  like  all  the  production*  of  its 
author,  i»  distinguished  by  much  elegauceof 
feeling.  No.  127,  ‘ An  Italian  Peasant 
Girl/  Carl  Haao.  Thi*  is  a study  of  a 
head,  of  original  diameter,  extremely 
brilliant  in  colour,  and  taauttful  in  finesse 
of  execution.  No.  131,  * Bringing  Horae  tho 
Deer/  Frederick  Taylxii,  differs  in  little 
from  most  version*  of  the  same  subject 
which  we  have  seen  ; it  is  not  so  brilliant 
rn  colour  a*  arc  usually  the  work*  of  it* 
author.  In  No.  231,  * Highland  Gillie  with 
Deerhounds  and  Game/  there  is  more  of 
that  feeling  whereby  the  artist  is  so  justly 
distinguished.  No.  146,  ‘ Humtmouceaux 
l .'anile,  Sussex  ; from  a Sketch  taken  in 
1817/  F.  Mackenzie,  is  a very  highly 
finished  drawing,  representing  the  remain* 
of,  perhaps,  the  first  brick  built  edifice  of 
it*  class  in  England.  Thia  drawing  repre- 
sent* it  with  a wet  moat ; the  moat  is  now 
dry.  No.  155,  ‘ Half-way  Home/  W. 
Goodall,  is  a group  of  figure**,  mother  and 
children,  resting  by  tho  wayside.  They 
are  remarkable  for  their  sutatnnti.nl 
roundness,  and  good  colour ; the  drawiug  is 
throughout  extremely  careful.  No.  175, 
‘The  Challenge/  D.  Cox.  A section  of 
Welsh  mountain  scenery  in  which  appear 
two  hulls,  one  in  a stream  at  the  bottom, 
the  other  descending  the  hill-side  This 
composition  is  more  definite  than  others  wo 
have  mentioned.  No.  200,  ‘ The  Insepar- 
ables,’ J.  Bootock,  is  a portrait  of  a young 
lady  with  a dog,  oxecuted  with  much* taste. 
On  the  screen*  hong  manv  charming  draw- 
ings by  Altrkd  Fmrr,  William  Callow, 
v>\  C.  Smith,  G.  Dododon,  T.  M.  Richard- 
son. Maria  Harrison, W.  Hunt,  0.  Oaklet, 
F.  W.  Tom  am,  1L  P.  Riviere,  Maroarkt 
Gillies,  G.  Kohenmkro,&c.Ac.;  works  which 
assuredly  it  would  have  afforded  ua  pleasure 
to  mention  at  length,  were  it  not  that  upon 
this  occasion  our  space  is  limited. 
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TFIE  NEW*  SOCIETY  OF  PAINTERS 
IN  WATERCOLOURS. 

The  exhibition  of  this  Society  was  opened 
la  private  view  on  the  16  111  of  March  with 
a catalogue  of  three  hundred  and  sixty-five 
work*,  the  majority  of  which  are  landscape 
subject*  Wc  film  the  exhibition*  of  thin 
society  generally  very  equal  ; certain  of  it* 
luemiiers,  year  by  year,  amply  vindicate  and 
even  increase  their  reputation.  From  the 
press  of  other  matter  we  cannot  speak  of 
the  collection  at  the  same  length  at  which  we 
u*ually  consider  this  exhibition  ; all  we^can 
do  is  very  briefly  to  notice  a few  of  the 
moat  prominent  works.  No.  8»  ‘The  Ruud 
Home/  J.  H.  Mol*,  is  a »rat  shore  compo- 
sition, with  a group  of  children — the  same  ' 
artist  exhibits  a new  of  Balmoral.  Both  | 
of  these  are  production*  of  much  merit.  | 
No.  2-r>.  ' Bellagio,  Lake  of  Como,'  T.  S. 
Rowkotham,  presents  a view  of  the  lake  | 
from  nn  elevated  position  above  the  town. 
It  is  n subject  of  much  sweetness,  treated 
with  some  skill,  hot  the  colour  is  too  uni- 
formly warm.  No.  22.  * Coniston  Lake 1 and 
‘ Winter ' and  ‘Summer’  at  Patterdale,’  by 
James  Fahey,  arr  characteristic  and  agree- 
able drawing*.  No.  33.  A drawing  without 
a title,  by  Charles  Davjdwos,  present*  a 
section  of  landscape  scenery  with  trees,  but  , 
in  the  determination  to  work  out  in  their  j 
parity  the  green  freshness  of  nature  he  ] 
brings  Ids  distance  too  near.  It  ia  never- 
theless  a drawing  of  that  class  which 
refer*  solely  to  nature,  and  every  point  i* 
highly  meritorious,  which  cnu.ie«  us  to 
forget  the  ckifiu  of  Art.  His  view  of 
‘Barnard  Castle'  is  distinguished  by 
grandeur,  breadth,  and  fine  sentiment,  and 
No.  228.  * I jane  Scene  with  Cornfield  ’ is 
a work  of  the  highest  excellence  of  its  i 
class.  No.  38.  ‘Still  Life,’  Mart  Maruktt*,  I 
is  a brilliant  composition,  consisting  of  n 
peacock,  a water-jug,  fruit,  &e. ; tlie  name 
uuly  exhibits  No.  71).  * Bacchanalian  Uunt- 
iug  Cup,  Crapes,’  Ac.,  and  other  works 


commendable.  No.  48.  1 The 

Happy  Trio,’  by  L.  Haohk,  is  a drawing  of 
unsurpassable  brilliancy:  it  contains  three 
figures,  a duly  Nested  at  a spiuuet  ; a 
gentleman  with  his  back  turned  to  the  spec- 
tator and  playing  the  guitar  ; and  an  aged 
gentleman  sleeping  in  the  corner.  The  feel- 
ing of  the  picture  is  more  purely  Dutch  than 
any  we  have  seen  by  this  artist.  The  lady 
in  her  red  jacket  is  like  a figure  by  Maes  ; 
and  the  gentleman  ia  like  a figure  in 
another  work  of  the  earlier  Dutch conver- 
sation School  of  Art  ; but  in  brilliancy  of 
colour,  cxqnisite  drawing,  composition,  nnd 
diiar'uacuru,  the  work  stands  unsurpassed  in 
any  school.  Another  picture,  by  the  same 
artist.  No,  84,  'Salle  aArmes  in  the  Clastic 
of  Haltxburg.'  The  apartment  itself  is 
nothing,  the  interest  centre*  in  the  figures, 
which  am  costumed  in  the  military  equip- 
ment of  the  sixteenth  century.  One  wears 
a full  suit  of  plate-armour,  and  others 
tho  demi-suit*  of  tho  troopers  and  mcn-at-  j 
arms  of  the  period.  lake  the  figures  gene-  ' 
rally  of  this  artist  these  are  admirably 
conceived  and  disposed,  and  each  points  a 
character.  Ihis  latter  is  a production  of 
singular  finesse  in  all  the  resources  of  Art, 
but  it  is  inferior  in  interest  to  other  similar 
composition*  by  the  painter.  No.  68,  by 
Hurt  Wain,  is  a single  figure  entitled 
4 An  Augsburg  Peasant  Girl  with  Fruit  for 
the  Market.’  It  ia  a very  careful  study, 
representing  the  subject  crossing  a small 
stream  with  a basket  of  fruit  on  her  head. 
Other  drawing*  are  exhibited  by  the 
artist,  but  hi*  principal  composition  is 
No.  236.  ‘The  Walk  to  Emtuaus,'  in  which 


are  presented  in  a group  the  Saviour  and 
the  Two  Dtacipks.  In  treatment  the  work 
is  extremely  simple  : the  figures  tell  against 
the  evening  sky,  aud  it*  flood  of  light  is  on 
the  landscape  ; and  haring  their  hacks 
turned  to  it  they  are  seen  in  diode  and  , 
reflected  light — the  Saviour  is  veiy  | 
properly  draped  in  a white  rnbe,  which  is  ; 
opposed  to  the  darker  habiliment*  of  the 
disciples.  It  is  a work  >>f  elevated  ami  im- 

iireeaive  diameter.  No.  73.  ‘ Sherwood 
"oreat,  Nottinghamshire,*  by  W.  Benxctt, 
is  a picturesque  section  of  sylvan  scenery, 
rendered  with  a truth  strikingly  natural. 
The  bold  manipulation  of  this  artist  is 
peculiarly  adapted  fur  the  realisation  of 
foreground  material ; but  the  same  handling  ! 
aud  colour  employed  in  glimp*«s  of distance, 
bring  them  at  once  into  the  near  com-  | 
position.  The  artist  exhibit*  many  other 
works,  a*.  No.  107, 4 The  1 Vcr  Forest,  (,'hata- 
worth,  Derbyshire.'  No.  1215, 1 Weedy  Bank.'  \ 
No.  132,  ' I jmc  Scene,  Surrey.’  Ac.  Ac..  all  j 
equally  forcible  according  to  their  material. 
These  are  productions  nf  great  excellence  ; | 
but  it  is  to  Ivj  observed,  that  all  the  trees  in 
them  are  oaks,  aud  the  scale  of  colour  em- 
ployed by  the  painter  will  never  give  him  I 
atmosphere  No.  00,  entitled  * Sunset  in  the  , 
Mountains  near  Llanberi*.  Nortli  Wales,'  is  j 
by  J.  Cook.  It  is  extremely  simple  in  com-  I 
position,  showing  only  a hill-side  path,  and  | 
in  the  distances,  niountnin  rmimes  oppewed 
to  the  evening  sky.  The  light  of  the  sun  is  | 
subdued ; but  nothing  can  l»e  more  successful 
than  the  evening  sky  and  air.  The  near 
objective  is  too  pink  : we  feel  the  defect 
the  more  from  the  charming  truth  of  the 
distances.  No.  101,  ‘The  Incision  by  the 
Flower,’  by  Edward  II.  Corbocld,  is 
derived  from  the  passage  in  Faust,— “ Hr 
liebt  mich,  er  liebt  mien  nicht,"  in  which 
Margaret  is  represented  ns  trying,  according 
to  the  popluar  test  of  plucking  the  leave*  of 
a flower,  tho  truth  of  her  lover.  Faust  i 
stowl*  fondly  by  her,  and  Mephiotopbiles  is  I 
gallanting  the  old  woman.  Although  we  | 
nave  never  seen  either  in  England,  or  else-  ! 
where,  any  subject  from  (Tithe'*  iuo*t 
popular  work,  that  did  uot  st  onw  remind 
us  of  Betzsch,  yet  we  must  concede  to  this 
version  all  the  praise  whidi  L*  really  due  to 
its  anthor,  from  qualities  which  are  indis- 
putably his  own.  Margaret  is  a conception 
of  much  Bwcctne* : and  Faust  as  winning 
a cavalier  os  MespliUtuphile*  himself  could 
wish  him  to  be.  The  picture  is  charming 
in  drawing,  colour,  ana  appropriately  de- 
scriptive in  it*  propertied.  ‘The  Magic 
j Mirror,'  also  by  Corbocld,  is  from  the 
44  Uj  of  tlie  Last  Minstrel,”  the  story 
of  Surrey  and  ‘‘Gorneliu*  Agrippa;”  the  pic- 
ture is  of  extraordinary  depth  and  power. 
No.  113,  ‘ The  Peat  Moss,’  Kodxxt  Garrick, 
shows  a group  of  Highland  children  dragging 
home  a Urge  curb  full  of  peat.  It  u an  i 
advance  on  the  qualities  of  antecedent 
works.  No.  1 ID,  4 Evening  on  the  North 
Devon  Coast,*  by  D,  H.  Me  Kewax,  shows 
the  masses  of  the  cliffs  opposed  to  the  light 
sky  : It  is  a very  common-ntacc  effect,  but 
always  agreeable  when  skilfully  managed. 
No.  124. ‘The  Fatal  Statue,'  W.  H.  Kearxet. 
is  founded  on  the  sad  story  of  the  sculptor 
Torrigiani,  who  was  employed  by  Henry 
VII.  Wo  sec  him  here  breaking  to 
piece*  a statue  of  the  Virgin  which  a 
.Spanish  nobleman  had  commissioned, 
because  the  patron  offered  him  an  in- 
adequate remuneration — he  is  at  the  same 
time  giving  back  the  proffered  gold.  The  ; 
figures  are  full  of  expression,  ami  the  story  ' 
I is  extremely  well  told.  No.  146,  'Snowdon,'  | 
T.  Ljydsat,  has  much  grandeur,  but  it  is  I 
heaw,  No.  183,  ‘Gurth  and  Warab*,’  W. 
K.  Reeuso,  i*  agreeable  in  colour  and 


in  arrangement,  bat  the  costume  is  not 
that  of  the  Six  on  period.  No.  178,  * Fowls,* 
Char  H.  WhoaU,  one  of  tlie  accurate 
pnnltrv  compositions  of  this  artist  No. 
15WV, 4 Lirk  Hatteraick  in  the  Cave,’  by  the 
same  artist,  is  a drawing  of  much  power. 
No.  2-V4,  * llappv  Times — Straw-plait  mg 
near  St  A limn*,'  W.  I-**,  is  a corapositou 
of  three  well-drawn  and  carefully  painted 
figure*,  and  No.  264,  ‘The  Loiterers,'  t*  a 
small  drawing  of  quality  eminently 
effective.  No.  201,  ‘The  Carrara  Moor. 
tains  from  La  Magra,’  Charles  V aches, 
is  a subject  of  much  Picturesque  beauty. 
No.  210.  ‘Tlie  Nun,’  Join  AnsoLox,  the 
subject  from  the  poetry  of  Rogers,  presents 
a careful  study  of  the  sleeping  devotee. 
No.  242,  ‘Durham,'  D.  If.  M<  Kkwax.  is 
one  of  the  most  favourable  views  of  this 
truly  grand  cathedral  we  have  ever  seen. 
No.  280.  ‘The  Singers,*  E.  II.  Wuixkrt,  is 
a serial  illustration  of  “The  Singcra.”  by 
Ijongfellow,  a multitude  of  small  compo- 
sitions in  one  frame,  many  of  which  arc  of 
great  beauty.  Upon  the  screens  are  hung 
•<*me  charming  productions  by  James 
Fahkt.  II.  Mam-kktusik,  Aarox  Pexuct, 
Mas.  Hariusox,  Faxxt  Harris,  Thosl  S. 
Roptxs,  F.  R*  ■chard,  Faxxt  Steers.  I/>oisa 
Corbacx.  even  the  titles  of  which  we 
regret  we  are  unable  to  give. 

On  the  whole,  then,  we  may  consider  the 
exhibition  of  this  society  as  perfectly  satis- 
factory, and  calculated  to  uphold  its  high 
repute,  and  continue  its  popularity. 


THE  VERNON  GALLERY. 

THE  DRIORS  Of  VKXICE 

w.  n«y.  a*.  * uin.  *»**•»»»- 

Miridlx  Itonn  | n lit  hi.  If  I A !|  ■ 

Tr  might  naturally  be  suppose- 1 that  every 
judicious  collector  of  modem  Art  would  !■« 
desirous  of  po— rawing  some  specimens  of  the 
groat  colourist  of  the  English  School  j hut  Kuy 
•coins  to  liave  Ixen  so  erpeciat  favourite  with 
Mr.  Vernon,  for  bis  gallery  contain*  a*  many  ss 
cloven  examples  of  his  petted,  an  undue  propae* 
tion.  and  one  in  some  measure  to  to  deplored, 
when  we  remember  that  many  srtuts,  equally 
excellent  in  their  wav,  are  altogether  excluded 
or  inadequately  represented.  Perhaps  we 
should  lament  this  tba  less  if  nil  Etty  * pictures 
were  wortliy  of  his  genius,  but  it  is  not  si;  s# 
will  not,  however,  now  stop  to  point  out  the 
exception*. 

His  " Bride*  of  Venico*  is  certainly  not  one  of 
them,  for  it  is  in  every  way  n fine  work  ; it  h*s 
fewer  defects  in  drawing  than  many  of  Ins  sub- 
ject* show,  the  bonds  of  the  figures  are  Biors 
refined,  the  composition  ia  pleasing,  and  tlie 
colouring  of  the  ncbe»*.  quality.  Tlie  contrast 
Unworn  tho  two  principal  female*  i*  more 
artistic  then  truthful,  if  they  are  intended  as 
re  prcicma  tiros  of  the  “ dark  daughters  of  Italy 
llio  nearer  one  is  a fair  girl,  apparent  y of  Sxxon 
origin,  but  her  delicate  complexion  and  bnght 
auburn  hair  ttil  admirably  in  opposition  to  tlie 
rich  olive  »k»n  and  deep  block  hair  of  ber  com- 
panion The  dresses  of  the*e  two  females  are 
in  excellent  hannooy  with  the  natural  hues  of 
each  reopectiveiy.  and  are  heightened  by  tlie 
brilliant  colour*  of  tlie  piece  of  tapestry  dejHtod- 
ing  from  the  window,  and  tlie  bright  green 
leave*  or  the  vine  that  hangs  above  them.  By 
the  introduction*  of  three  accessorial  objects, 
the  painter  has  filled  his  picture  with  glowing 
lints.  The  figure  m the  background  n a repe- 
tition of  ono  wc  have  seen  in  other  works  by 
this  master. 

Tlie  teen#  is  supposed  to  represent  a window 
in  Venice  during  the  Carnival  ; the  group  of 
Indies  ore  amusing  themselves  with  surveying 
the  motley  crowd  assembled  below  them-  Tho 
picture  Wars  a title  to  this  effect  in  the  cata- 
logue at  tho  gallery  in  Marlborough 

House. 
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Sell,  of  Design  at  Somerset  H. 

O 

Th 

Atit.sj.  Soc.  Meet,  (op.,  1827. 

3 

K 

ltoyai  Institution  Meeting. 

4 

8 

5 

S 

SttonS  SunSjm  afltt  Crinitg. 

6 

Jl 

Kxlu  of  Works  of  Old  Masters 

7 

Tu 

[opens  at  Brit  lust 

8 

\V 

9 

Tn 

Antiquarian  Society  Meeting. 

10 

K 

Historical  Mus.  at  Vcrwullc* 

u 

S 

St.  Barnabas.  [oponod,  1S37. 

12 

5 

Chub  S-.mban  aftrr  ZTnnito. 

13 

>1 

Trinity  Term  cuds. 

14 

To 

15 

W 

16 

Tn 

See.  of  Antiquaries  Meeting. 

17 

F 

19 

Jourtlt  Sunbap  atln  Crmilg. 

20 

M 

Accra*.  of  Q.  Victoria,  1837. 

oo 

w 

Archacol.  A*»oc.  Med.  [1 605. 

33 

Tn 

Townloy  Marba.  purclu  by  Par. 

24 

F 

St.  3obt»  Baptist.  MkL»-  Day. 

25 

S 

Probationers' draw.  sent  H.A. 

26 

5 

Jfitll)  Sunbag  afltt  Sttmtg. 

27 

M 

23 

Tu 

Queen  Victoria  crowned,  183?. 
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THE  DEPARTMENT  OF  PRACTICAL 
ART.* 

Tab  Department  of  Practical  Art  ha#  now 
attoumod,  from  its  principal  source  at  Marl 
jj  bon>u>;h  House,  through  tho  various  channels 
that  mark  its  progrrea  in  tho  Provinces,  a position 
80  important,  a a entitles  it  to  bo  recognised  as  on 
established  Government  institution  founded  for 
tho  welfare  of  tho  people  generally.  It  has 
token  no  inooniklemblo  timo  to  impress  those 
more  immediately  interested  in  the  sucoeesful 
working  of  Schools  of  Design,  how  absolutely 
necessary  they  luvo  booomo  to  the  requirements 
of  tho  ago.  and  it  could  scarcely  be  expected 
that,  till  tuch  conviction  were  felt,  the  indi- 
viduals so  concerned  would  move  one  step  to 
advance  thoir  prog row.  But  the  machinery  is 
now  fairly  lot  going,  and  although  some  parts  of 
our  manufacturing  districts  still  exhibit  a degree 
of  enpincDCSB  in  aiding  it*  efficient  motion,  such 
indifference  may  for  a timo  check,  but  eannol 
stop,  tho  movement. 

In  preceding  numbers  of  our  publication, 4* 
wo  ontorod  at  some  length  into  the  question  of 
them  Schools  of  Design,  dUcutteing  their  manifest 
utility,  meeting  the  objections  that  many  had 
brought  forward  against  them,  ami  allowing  how 
such  a syatem  should  bo  worked  to  produco  the 
result*  for  which  they  were  found  el.  In  sub- 
sequent numbers  we  considered  it  a duty  to 
express  our  candid  opinion  upon  tho  appoint- 
ments of  those  gentlemen  to  whom  liml  been 
confided  the  chief  direction  of  tho  schools  ; our 
task  hero  was  by  no  ineiuiH  on  agreeable  one,  but  it 
was  one  we  were  constrained  to  enter  upon  from 
the  remouatrauco*  which  were  constantly  urged 
again  it  thaw  appointments  by  persons  who, 
like  ourselves  thought  they  would  not  conduce 
to  tho  real  interests  of  the  Institutions  Arguing 
from  past  experience,  we  were  justified  in  taking 
tho  view  wo  then  did.  and  if  the  issue.  a*  now 
manifested  to  us.  has  falsified  our  predictions, 
wo  cun  only  express  our  hi  ice  re  gratification 
that  it  docs  eo : we  had  no  pcwonal  feeling  in 
the  matter ; we  wrote  Wrongly,  for  the  occasion 
seemed  to  require  it,  but  we  had  no  other  object 
than  to  lend  our  feeble  aid  to  secure  for  the 
Govemmout  Schools  of  Design  inch  able  tad 
active  superintendence  m should  leave  no  chance 
of  prejudicing  their  ultimate  success. 

These  preliminary  observations  wo  consider 
necessary  oeforo  entering  upon  a short  analysis 
of  tlio  " First  Report  of  tho  Department  of 
Practical  Art,”  which  Mr.  Honry  Colo,  C.B.,  the 
General  Superintendent,  ha*  recently  submitted 
to  Mr.  CordwoU,  M.P..  President  of  tho  Board  of 
Trade.  Tho  report,  with  the  appendix,  fill*  an 
octavo  volume,  of  about  four  hundred  pogej. 
Mr.  Colo  thus  introduce**  his  subject : — 

**  In  fulfilment  of  the  intention  which  tho  Lord* 
of  the  Committee  of  Privy  Council  for  Trade  upon 
organuing  this  Department  expressed  of  causing  a 
Report  to  be  prepared  of  it*  proceeding*  to  the 
termination  of  tbepait  year,  In  order  that  it  might 
be  presented  to  Parliament,  I have  the  honour,  aa 
General  Superintendent,  to  submit  to  you  a sum- 
mary of  thotc  proceeding*  which  bare  taken  place 
under  tho  direction*  of  the  Board  of  Trade,  during 
the  period  from  the  commencement  of  the  Deport- 
ment in  February  1&52  until  the  elote  of  that  year. 
The  present  form*  the  first  of  the  imu  of  annual 
report*,  which  will  in  future  comprehend  the  pro- 
coding*  of  tho  Department  for  a whole  calendar 
yoar. 

" The  necouutv  of  recomidering  the  system,  and 
the  working  of  the  School*  of  Deiigrt  throughout 
the  country,  and  tho  reason*  which  induced  the 
Board  of  Trade  to  recommend  to  the  Lord*  Com- 
mi winner* of  Her  Majesty**  Treasury  the  formation 
of  this  Department,  arc  stated  in  a letter  to  the 
Treo*ury,  dated  20th  January  1862,  which  wan 
submitted  to  Parliament,  with  the  citireatm  for 
the  year  1852-3.  A letter  wa*  addreued  by  the 
Superintendent*  of  the  Department  to  the  Presi- 
dent of  the  Board  of  Trade,  recommending  certain 
principle*  to  be  adopted  in  the  future  management, 
which  it  is  unnecessary  to  reprint  in  thia  Report, 
a*  it  accompanied  the  estimate*  which  Parliament 
wa*  pleatea  to  vote  for  the  *CTTice  of  that  year.  In 
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the  views  developed  in  that  letter  the  Board  of 
Trade  expressed  a general  agreement. 

" The  proposed  objects  of  the  Deportment  were 
classed  undi-r  the  respective  divisions  of — 1st, 
General  Rlementar}  Instruction  in  Art.  **  * brain  h 
of  national  education  among  all  rla»ir»  of  the  coni- 
munity,  with  the  view  of  laying  the  foundation  for 
correct  judgment,  both  in  the  consumer  end  the 
producer  of  manufactures ; 2d,  Advanced  Instruc- 
tion in  Art,  with  the  view  to  it*  special  cultivation ; 
and  Ustlv,  the  application  of  the  Principle*  of 
Technical  Art  to  the  improvement  of  manufac- 
ture*, together  with  the f*t*l»li»h merit  of  Museums, 
by  which  all  classe*  might  be  induced  to  investigate 
those  common  principles  of  taste,  which  may  be 
traced  in  the  work*  of  excellence  of  all  ages. 

M In  the  first  division,  having  reference  to  the 
promotion  of  an  Klementary  Know Udg*  of  Form 
and  Colour  a*  a part  of  national  education,  the 
svitctn  will  be  conducted  wholly  by  local  agency, 
the  Department  merely  amieting  in  the  initiative. 
In  the  second,  being  the  management  of  Local 
Schools  of  Practical  Art  (heretofore  nailed  Sc h *o la 
of  Deuign),  the  action  is  prinopolly  local,  subject, 
in  rvapret  only  of  the  character  *»f  the  instruction, 
to  the  control  of  the  Benartmeat,  *0  long  aa  it  non- 
tribute*  directly  fowanD  the  expentee:  whil«t  in 
the  last,  namely,  the  Technical  In»tTurti«>n  which 
the  Department  is  directly  responsible  for  affording, 
the  operations  are  conducted  entirely  by  the  De- 
partment, without  the  intervention  of  any  local  or 
other  authority  ra  the  management.  And  under 
these  thre«*  sections,  with  a fourth  rrlatieg  to 
points  of  General  Administration.  I proceed  to 
report  seriatim  the  proceeding*  which  have  token 
place. 

" As  the  Department  ho*  been  formed  only  a few 
month*,  the  work  hitherto  hsa  been  net-<* tartly 
one  of  organisation,  and  of  an  experimental 
character,  which  must  continue  to  attach  to  it  for 
a considerable  period ; for  it  can  only  be  by  ekreful 
watching  and  experience,  gained  through  runs 
inevitable  mistakes,  that  it  will  be  possible  tode*iss> 
any  system  of  instruction  acceptable  to  all  tho 
interest*  which  it  U the  duty  of  thr  Department  to 
consult. — the  interest* of  all  ages,  from  th*  child  to 
the  adult,  and  of  alt  classes,  and  affecting  innu- 
merable relation*  between  the  artisan,  the  manu- 
facturer. and  tho  consumer,  in  all  the  diversities  of 
what  is  called  taste,  influenced  by  the  *tate  of  their 
knowledge,  ignorance,  or  prejudice.'* 

Under  tho  first  bead,  that  of  “ Elementary 
Instruction  in  Form  and  Colour  a*  part  of 
Notional  Education.**  wo  leurn  that,  before  tho 
fornmtion  of  tho  Department  of  IVacticnl  Art, 
the  Board  ofTiudo  liad  entered  into  communi- 
cation with  tho  Committee  of  Council  for 
Education,  imd  hod  offered  to  admit  gratuitously 
to  the  School*  of  Design,  the  maatereor  teaehera 
of  school#  under  the  *u}>«riutendcncc  of  the 
Committee  of  Council  on  Education ; and 
supplie*  of  elementary  works  on  drawing,  to  be 
distributed  at  discretion,  hail  been  placed  at  the 
disposal  of  the  maatera  of  the  School#  of  Design. 
A mm  of  200/.,  to  provide  example*,  was 
devoted  to  tho  purpose  in  1861  and  1852. 
Few  local  school#,  however,  cared  to  receive 
this  gratuitou*  instruction,  and  the  nystem,  a#  a 
national  one,  was  open  to  objection,  inasmuch 
aa  it  could  only  come  into  operation  where 
School#  of  Dcuigu  happened  to  bo  locate.  1.  and. 
moreover,  hod  other  contingent  defect*.  Under 
thciK)  circumstance*.  it  rras  determined  to 
provide  suitable  examples  for  teaching  the 
elements  of  form  and  colour,  and  to  distribute 
them  in  a//  p%M*C  schools  throughout  the 
United  Kingdom,  on  eoudition  that  the  appli- 
cant* are  willing  to  pnyone  liaif  the  prime  coat 
of  their  production  This  wo  consider  a right 
principle,  because  a pnrchftfto  to,  in  ordinary 
nutters  gcnorallv  more  value  l than  a gift,  and 
it  ho#  Ken  found  to  work  well,  inasmuch  a#  the 
supply  has  not  yet  liecn  tnifficicnt  to  moot  the 
demand.  The  next  step  wa#  to  provide  Mutable 
teaehera  to  instruct  popila  in  the  use  of  these 
models:  for  this  purpose  Mr.  J.  C.  Robinson, 
ho#  been  appointed  an  “training  teachers’ 
tOttUn,*  and  a cla#*  of  masters  and  mistresses, 
to  the  number  of  seventy,  meet  once  a week  at 
Marlborough  House  to  receive  ouch  instruction 
os  will  enable  them  to  impart  it  to  other*. 
Arrangements  are  also  in  program  to  cuablo  a 
training  matter  to  visit  teaehera  at  public  school# 
too  fur  dUtont  from  tho  central  locality. 

Tho  Report  then  proceed*  to  notice  tho 
n Distinct  Elementary  School*  of  Art.**  Tho 
experience  of  the  pant  having  convinced  the 


superintendent*  that  tho  greater  the  aid 
rendered  by  government  to  rotublidi  school*  m 
moot  local  i tire,  the  Ire*  thoee  localities  avusted 
such  effort#  by  pecuniary  contributions,  it  was 
found  ucoreranr  to  alter  the  system ; so  that 
now  if  a town  dreira  to  have  a distinct  school  of 
elementary  art,  tho  first  condition  u,  that  the 
whole  of  their  ccholara  should  receive  at  lco.it 
one  lemon  in  drawing  during  the  week,  and  each 
school  mu*t  pay  to  the  matter  attending  not 
lan  than  U.  a year  for  such  instruction  s the 
presui-H  * for  the  school  must  1-c  provided  and 
support*- 1 at  the  cost  of  the  locality,  but  tho 
caaca  and  models,  Ac.,  for  matmctum  will  l*e 
fiiroi*h«il  by  tho  Government  at  liaif  their 
onipaal  cost.  When  there  pro r.n; marie*  are 
.UTtutgcvl,  die  Boonl  of  Trade  will  appoint  a 
trained  master,  ami  guarantee  him  an  incomo  of 
70/.  a y<mr.  provided  the  pup. is’  fna  do  not 
reach  lb#  amount  : no  pupil  u allowed  to  enter 
n class  who  will  pay  lore  than  ihL  a wreck,  half 
of  the  turn,  whatever  it  be.  going  to  tho 
master. 

Our  space  will  not  permit  a#  to  do  more  than 
take  a rapid  glance  at  the  other  subject*  con- 
tained in  Mr.  Colo's  report;  in  truth,  detail 
ia  onnecevary,  inasmuch  aa  the  page*  of  tho 
ArtJour/ud  during  the  post  year  have  already 
noticed  much  that  wc  find  here  stated  : such  a* 
the  mansgcoient  and  financial  state  of  the  pro- 
vincial school#  prior  to  1652.  their  financial 
position  at  the  end  of  that  year,  and  information 
respecting  local  museums.  Tho  metropolitan 
schools  (or  males  arc  next  referred  to,  showing 
the  Increase  in  the  number  of  student*.  the  un- 
proved discipline  in  those  establishment*,  and 
tho  cost  of  uifttruction.  Lu  tlie  metropolitan 
female  school,  now  domiciled  in  Gower  Street, 
under  Mm.  M Ian's  superintendence*  .two 
ladies  hoi  ling  scholarship*.  Mira  Gann  and  M;k# 
Wed,  havo  been  appointed  to  a**i#t  her. 

Under  tho  head  of  M technical  ii»t  motion,* 
Mr.  Colo  rej-ort*  the  proceeding*  which  liars 
taken  place  in  reference  to  the  imtabhsb  incut  of 
“Special  Harare.  lectures,  the  miwasu  of 
maimfaclurve,  the  collation  of  ornxmental 
cast*,  the  library,  and  scholarship*."  Each  of 
tlicto  subjects  is  amply  enlarged  upon,  auid  its 
prevent  poMtiou  set  forth. 

Lastly,  wo  learn  respecting  tho  “General 
Admiui-dration.**  that  the  system  adopted  in  tho 
“appointment  of  maatera,  tho  public  ** exhibi- 
tions of  the  works  of  student*."  and  the  “ award 
of  prixM,"  i*  apnlied  to  all  tho  schools  of  the 
D('|iartineiil.  both  lo<wl  and  metropolitan. 

Ill  concluding  our  short  summary,  we  have 
no  hewitation  in  raying  that  the  plans  suggested 
and  carried  out  by  the  Superintendent,  so  far  as 
the  mean#  at  hi#  command  will  allow,  cannot, 
we  think,  fail  of  making  the  Department  of 
Fractioal  Art  one  of  practical  utility  to  tho 
manufacturing  intercut#  of  the  kingdom.  Time, 
in  this,  a#  in  other  matters,  will  test  iu  efficiency, 
but  there  is  everything  to  hops  from  tho  now 
and  invigorating  influences  which  now  j>cr* 
voile  it. 

Wo  render  to  Mr.  Cole  no  more  than  common 
justice  if  wc  dcocribe  bis  RcjKirt  a*  exceedingly 
lucid,  definite,  and,  ft#  a whole,  satisfactory  ; 
and  that  it  ha#  removed  many,  if  not  all, 
tho  impremions  we  held  in  reference  to  lit* 
conduct  of  the  establishment  of  which  ho  i*  tho 
head. 

llo  is  a man  of  enterpriro  and  enerxj  : ho  has 
gained  cxj#>ritm<*\ — learning,  us  many  teachers 
do,  while  instructing  other*;  and  we  presume 
to  caution  those  who  differ  from  hnn  agaimt  tho 
impolicy  of  impeding  hi*  coureo  by  any  vexatious 
op|K*ition.  Wc  arc  not  unacquainted  with  tho 
fact  that,  in  tho  provinces,  there  are  many 
manufacturer#  arrayed  again  it  tho  **  practical " 
proceeding#  of  tho  Superintendent ; we  intreat 
thorn  to  pause  in  their  course.  Mr.  Cole  has 
given  a most  valuable  impetus  to  an  institution 
notorious  for  it*  sluggishness : tho  exhibition# 
ho  has  originated  have  influenced  tho  public  ; 
and  wc  need  not  toll  the  manufacturer#,  that  to 
find  excellence  in  Art  profitable,  it  is  absolutely 
ncceraary  to  instruct  their  cudomen*.  Mr.  Corn 
may  not  lx>  altogether  right,  but  ho  i#  moving 
in  a wire  direction,  and  if  ho  bo  materially  ira- 
peded  now.  wc  much  fear  tliat  evil  and  not  good 
will  bo  the  reoult. 
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DRESS— AS  A FINE  ART. 

fir  Mb*,  fiiauiinzxxt. 

PART  V.— TnB  FEET. 

Thk  bad  taste  which  insists  upon  a 
small  waist,  lot  the  height  and  proportions 
of  the  figure  be  wluit  they  will,  decree*  that 
a small  foot  is  essential  to  beauty.  Size  is 
| eoiiKtdered  as  of  more  importance  than  form ; 

and  justly  so  if  it  i*  a $iut  q«d  non  that  tho 
foot  must  be  small,  because  tho  effort*  that 
are  made  to  diminish  its  size  generally 
rentier  it  deformed.  We  have  before  men- 
tions! that  to  endeavour  to  diminish  the 
irize  of  the  human  body  in  a {articular  part, 
is  like  tying  a string  round  the  middle  of  a 
pillow,  it  only  make*  it  larger  at  the 
extremities.  It  is  so  with  tho  waist,  it  is 
so  with  the  foot  If  it  be  crippled  in  length 
or  in  width  across  the  toes,  it  spreads  over 
the  instep  and  sides.  The  Italians  and 
Other  nations  of  the  South  of  Europe  hare 
smaller  hamls  and  feet  than  the  Anglo- 
Saxons,  and  as  this  fact  is  generally  known, 
it  is  ustouitshiug  that  people  of  sense  shoulu 
persist  in  crippling  themselves  merely  for 
tho  reputation  of  having  small  feet.  Here 
again  we  have  to  complain  of  poets  and 
romance- writers ; ladies  would  not  have 
pinched  their  feet  into  smAll  shoes,  If  these 
worthies  had  not  sung  the  praises  of  “ tiny 
feet*'* 

•*  Her  ftet  beneath  txr  pctlkmt 
Like  little  mUxs  «t>4t  to  and  out. 

As  ll  Uxy  fiord  tho 

Nor  are  minted— portrftit^pmntera,  wo 
menu,  and  living  ones  too — it  is  needless 
howcwr  to  mention  names — entirely  free 
from  blame  for  thus  ministering  to  vanity 
and  false  taste.  They  have  sacrificed  truth 
to  fashion,  in  painting  the  feet  smaller  than 
tlicv  could  possiblv  be  in  nature. 

But  it  is  not  only  with  the  endeavour  to 
cripple  its  dimensions  that  wo  arc  inclined 
to  quarrel.  Wc  object  in  Mo  to  the  shape 
of  tlie  shoe,  which  Ix-ar*  but  little  resem- 
blance to  that  of  the  foot.  We  have  beard 
a person  say  that  they  could  never  see  any 
beauty  in  a foot*  No  wonder,  when  they 
iww  none  but  those  that  were  deformed  by 
corns  and  bunions.  How  uulike  is  such  a 
foot  to  the  beautiful  little — for  little  it 
really  is  in  this  case — hit  foot  of  a child, 
before  its  beAUty  lias  beeu  spoiled  by  shoos, 
or  even  to  those  of  tho  barefooted  children 
one  sees  so  frequently  in  tho  street  Wore 
it  not  for  these  opportunities  of  seeing 
nature  we,  in  this  country,  should  have  but 
little  idea  of  the  Lruo  shape  of  tho  human 
foot  except  what  we  learn  from  statues. 
According  to  a recent  traveller  wo  must  go 
to  Egypt  to  sec  beautiful  feet*  It  is  impos- 
sible, ho  says,  to  see  anything  more  exquisite 
than  tho  feet  and  hands  of  the  rental* 
pen^anls.  The  same  bewuty  is  conspicuous 
in  the  Hindoo  women. 

Ixrt  us  compare  now  tho  shape  of  the  foot 
with  Unit  of  the  sole  of  a shoe.  When  the 
foot  is  placed  on  the  ground,  the  toes  spread 
out,  the  great  toe  is  in  a straight  line  with 
tho  inner  side  of  the  foot,  aud  there  is  an 
oiKMiing  Ix-tween  this  and  tho  second  toe. 
The  ancients  availed  themselves  of  this 
■'  opening  to  pass  through  it  one  of  the  *tm|M 
that  suspended  the  sandal.  The  moderns  on 
the  contrary  press  the  toes  closely  together 
1 in  order  to  coufine  them  within  the  limit* 
of  the  shoe  ; the  consequence  is  that  the  end 
of  the  great  too  is  pressed  towards  the 
other*,  aud  out  of  tho  straight-  line,  tho  joint 
becomes  enlarged,  and  thus  the  foundation 
is  laid  for  a bunion  ; whilo  tho  toes,  forced 
one  iijKiU  another,  become  distorted  and 
covered  with  corns. 

One  of  the  consequences  of  this  imprison- 


ment of  our  toes  is,  that  from  being  squeezed 
so  cloacly  together,  they  become  useless. 
Let  any  one  try  the  experiment  of  walking 
barefooted  across  the  room,  and  whilo  so 
doing  look  at  tho  foot.  The  toes,  when  un- 
fettered by  tlie  shoes,  spread  out  and  divide 
from  one  another,  anil  the  body  reals  on  a 
wider  and  firmer  base.  Wc  begin  to  find 
wo  have  sonic  movement  in  our  toes  ; yet, 
how  feeble  is  their  muscular  power,  com- 
pared with  that  of  persons  who  are  un- 
accustomed to’ the  use  of  shoes.  Tho  Hindoo 
uses  his  toes  in  weaving  ; the  Australian 
savage  is  as  haudy  (if  the  term  can  be 
applied  to  feet)  with  this  member,  as  another 
man  is  with  Ins  hamls  ; it  is  the  unsuspected 
instrument  with  which  he  executes  his 
thefts.  Tho  country  boy  who  runs  over 
the  roof  of  a house  like  a cut,  takes  off  his 
shoes  before  he  attempt*  the  hazardous  ex- 
periment : he  has  a surer  hold  with  his  foot 
on  tho  smooth  slate*  and  sloping  roof.  Tho 
exercise  of  the  muscles  of  tno  f<uit  has  the 
effect  of  increasing  the  power  of  those  of  tho 
calf  of  the  leg ; and  the  thinner  the  sole,  and 
the  more  pliant  the  materials  of  which  tho 
shoe  is  made,  tho  more  the  power  is  de- 
veloped. Dancing-master*  who  habitually 
wear  thin  shoes,  have  the  muscle*  of  tho 
leg  well  developed  ; while  ploughmen,  who 
wear  shoes  with  soles  nn  inch  thick,  Hato 
very  little  calf  to  their  leg.  The  French 
sabot  is,  we  consider,  better  than  the  closely- 
fitting  shoe  of  our  country-people  ; because 
it  is  *n  large,  that  it  requires  some  muscular 
exertion  to  keep  it  in  its  place.  Wo  have 
frequently  seen  French  boys  running  in 
sabots,  the  foot  rising  at  every  step  almost 
out  of  the  any  ielding  wooden  shoe.  Wooden 
clogs  and  mttens  are  as  bad  as  the  thick 
shoes  of  tho  country-people.  When  clogs 
are  necessary,  the  sole  should  be  made  of 
materials  which  will  yield  to  the  motion 
of  the  foot.  Tho  American  Indian's  mo- 
cassins are  a much  better  covering  for  the 
feet  than  our  shoes. 

If  thick  soles  nro  objectionable  by  ira- 
jkxliug  the  free  movement  of  the  liml>, 
wliat  shall  we  say  to  the  high  heel  which 
was  once  so  popular,  and  which  threatens 
again  to  conic  into  fashion  1 It  is  to  bo 
hoped,  however,  when  the  effects  of  wearing 
high  heels  are  duly  considered,  that  this 
pernicious  custom  will  not  make  progre**. 
It  is  well  for  their  |*>or  unfortunate  votaries, 
that  the  introduction  of  certain  fashions  is 
gradual ; that  both  mind  ami  body— jierhnpe 
we  should  be  more  correct  in  saying  the 
person  of  the  wearer  and  tho  cvc  of  tho 
Kixttlator — arc,  step  by  slcj*,  prejwred  for 
tno  extremo  point  which  certain  fashions 
attain  ; they  nave  their  rise,  their  culmi- 
nating point,  and  their  decliutr.  The  attempt 
to  exchange  the  short  waists  worn  some 
thirty  or  forty  years  ago,  for  tho  very  long 
waists  seen  during  the  past  year,  would 
have  been  unsuccessful ; the  transition 
would  have  been  too  great— too  violent : 
the  change  wok  effected,  out  it  was  the  work 
of  many  years.  The  same  tiling  took  place 
with  regard  to  tho  high  head-draw*  which 
wore  so  deservedly  ridiculed  by  Addison, 
and  in  an  equally  marked  degree  with 
respect  to  high  hoels.  Tho  shoos  in  tho 
cut,  after  Gainsborough,  are  fair  specimens 
of  what  were  in  fashion  in  his  time.  Let 
the  reader  compare  the  line  of  the  sole  with 
that  of  the  human  foot  placed  ns  nature  in- 
tended it,  flat  on  the  ground.  The  heel  was 
in  some  cases  four  and  a half  inches  high  ; 
the  lino,  therefore,  must  have  been  in  this 
case,  a highly  inclined  plane,  undulating  iniu 
surface,  like  the"  line  of  boauly  "of  Hogarth. 
The  position  of  the  foot  is  that  of  a dancer 
resting  on  tho  toes,  excepting  that  the  heel 
is  supported,  and  the  strain  over  tlie  iuatep 


1 and  contraction  of  the  mtmclcs  of  tho  back 
f of  tho  leg  and  heel  must  be  considerable  ; to 
much  so  wc  an?  told,  that  tho  contraction  of 
the  latter  becomes  habitual  ; consequently, 
those  persons  who  have  accustomed  them- 
selves to  tho  two  of  high  heels,  are  never 


afterwards  able  to  do  without  them.  It  is 
said  that  pride  never  fccU  pain  ; M wo 
should  think  the  proverb  was  made  for  those 
who  wear  high  heels;  for  we  are  told, 
although  we  cannot  speak  from  personal 
experience,  that  the  min  on  first  wearing 
shoes  of  this  kind,  in  wnich  tho  whole  weight 
of  the  body  seems  to  thrust  tho  toes  forward 
into  the  shoe,  is  excruciating ; nothing  but 
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fashion  could  reconcile  one  to  such  voluntary 
suffering.  The  peas  in  the  shoe*  of  tho  j 
pilgrim  could  .wmvely  be  more  painful. 

It  was  with  some  surprise  that  we  found  ! 
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THE  NEW  NATIONAL  GALLERY,  Ac. 

OUA  readers  hare  already  learned  through  the 
column*  of  tbo  Art  Journal.  a<  Well  a*  from 
ocher  channels  of  publicity,  the  fact  of  the  pur- 
chase  of  a considerable  apace  of  ground  at 
Kensington.  for  the  purpose  of  erecting  thereon 
a n ew  National  Gallery,  Ac.  The  purchase  was 
made  hr  the  Royal  CVratiurtioocra  of  the  Exhi- 
bition of  1851,  out  of  the  surplus  fun-1-  accruing 
from  that  net  and  comprehensive  scheme. 
Through  the  courtesy  of  Mr.  Hen  nr  Cole.  C.BL, 
oue  of  the  joint  eecrvurit*  to  the  Couiiniatioc, 


we  are  now  enabled  to  xDtndue*  a pin  of  the 

ground  ao  purchased,  which  thoao  who  are 
acquainted  with  the  locality  will  eauly  fee- yniao ; 
and  when  we  recollect  how  few  there  are  who 
d»d  Dot  rt.*jt  the  Crnrtal  Palace,  there  cannot  bo 
uuuy  individual*  in  entire  ignorance  of  iL  The 
annexed  map  mi  sea  tee  the  aito  and  extent, 
drawn  to  a reals,  of  the  purchases  alrevij  made. 
The  area  mcteUTW  cigbty-rix  acre*,  for  which  a 
aura  of  *fvL  waa  paid,  arertunog  nhoat 
3.250/.  per  acre.  This  mat  may  appear  largo  to 
tfcr**  unacquainted  with  the  value  of  land  all 
round  our  swat  tnefropoh*.  but  more  eq  coolly 
in  the  wusteru  suburbs,  which  alone  accm  mi  tab  Us 


for  tho  proposed  building,  hut  it  ia,  in  fact,  by 
no  means  an  exorbitant  prico;  indocs!,  the  »it© 
might  oven  now  Ik*  mold  at  a considerable 
profit,  for  the  effect  of  the  purchase  hat  already 
been  to  advance  tho  rahia  of  adjoining  land  to 
moro  than  forty  per  cent.  A fow  trifling  addi- 
tion*. in  order  to  obtain  symmetry  of  shape, 
will  hare  to  bs  made  hereafter.  In  the  meantime 
wo  may  congratulate  tho  public  upon  the  acqui- 
sition of  this  valuable  property,  Acquired  too 
without  encroaching,  to  any  great  extent  Upon 
tho  funds  of  tho  nation.  To  the  energy,  zeal, 
and  judgment  of  hi*  Royal  Highixv*  Prince 
Albert  must  bo  attributed  so  auapicious  a 
beginning  of  this  great  national  scheme,  which 


I we  trust  ere  very  long  to  *ee  in  progress  ; wo 
much  doubt  whether,  if  the  countiy  luv>l  not  had 
• the  advantage  of  his  well  merited  influence  and 
tlie  wisdom  of  his  council  to  aid  and  direct  this 
’ important  movement  to  advance  the  arta  and 
' "deuces  of  Great  Ilritain.  it  would  ever  hare 
been  developed  ; certainly  not  in  tits  almost 
unlimited  form  it  now  a—nunoe  The  grounds 
; "f  (.lore  House — tlie  rite  in  question  may  now 
: be  inspected  by  all  who  wit  tbo  Kxhihition 
of  Cabitwt  Work,  Ac.,  open  in  the  montion; 
so  that  the  |*xblic  will  hare  tho  l«©*t  oppor- 
j tumty  to  ju'l^e  of  the  eligibility  and  lxauty 
of  their  rituakou. 
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among  M.  Stackelberg’a  graceful  or*tumea 
of  modem  Greece,  n pair  of  high-heeled 
shoes,  which  might  rival  in  ugliness  and 
inconvenience  any  of  those  worn  in  England. 

We  hare  known  an  instance,  where  the 
Lvtr’a  heels  were  never  low  than  an  inch 
and  a half  high.  We  were  sorry  to  oliscrve 
some  of  these  high-hcclcd  shoes  ua  the  Great 
Exhibition ; and  still  more  so,  to  see  that 
shoe*  with  heels  an  inch  high,  are  likely  to 
be  fashionable  this  season.  Could  wo  look 
forward  to  this  height  as  the  limit  of  the 
fashion,  we  might  reconcile  ourselves  to  it 
for  a time ; but,  judging  from  past  «pe- 
ricnce,  there  is  reason  to  fear  that  the  heel 
will  become  continually  higher,  until  it 
Attains  the  elevation  of  former  years. 

Not  content  with  imprisoning  our  feet  in 
tight  shoes,  aud  thereby  distorting  their 
form,  and  weakening  their  muscular  |wwer, 
we  aro  guilty  of  another  violence  towards 
nature.  Nature  has  made  our  toes  to  turn 
inwards ; when  man  is  left  to  him»<df,  the 
toes  naturally  take  this  direction,  though  in 
a much  low  degree  titan  in  the  infant.  The 
Americau  Indian  will  trace  a European  by 
his  foot-prints,  which  he  detects  by  tho 
turning  out  of  the  toes ; a lesson  we  arc 
taught  in  our  childhood,  and  especially  by 
the  ilancing-mastcr.  Sir  Joshua  Reynolds 
used  to  say,  - Tlie  gestures  of  children,  being 
all  dictated  by  nature,. ire  graceful,  affectation 
and  distortion  como  in  with  the  dancing- 
master.’'  Now,  olwcrve  the  consequence  of 
tumiug  out  tho  toes.  Tho  inner  ancle  i* 
bent  downward*  towards  tho  ground,  and 
tho  knees  arc  drawn  inwards,  producing  the 
deformity  called  knock-kneed ; thus  the 
whole  limb  is  distorted,  ami  consequently 
weakened : there  i*  always  a want  of  mus- 
cular power  iu  the  legs  of  those  who  turn 
their  toes  verv  much  outwards.  It  must 
be  remarked,  however,  that  women,  from 
the  greater  breadth  of  the  frame  at  tho  hips, 
naturally  turn  tho  toes  out  more  than  men. 
In  this  point  also,  statue*  may  be  studied  with 
advantage.  Where  form  only  la  considered, 
it  is  generally  safer  to  refer  to  examples  of 
sculpture  than  painting ; because  In  tho 
latter,  the  artist  i*  apt  to  lose  sight  of  this 
primary  object  in  hU  attention  to  colour  and 
form  ; beside*,  it  is  tho  sculptor  only,  who 
make*  an  exact  image  of  a iigure  which  is 
equally  pcrfectHeen  mom  all  points  of  view  ; 
the  painter  makes  only  a pictorial  or  per- 
spective representation  of  nature,  os  seen 
from  one  point  of  view  only. 

What  pains  we  take  to  distort  and  dis- 
figure the  beautiful  form  that  nature  ha* 
bestowed  upon  the  human  race.  Now 
building  a tower  on  the  head  ; then  raising 
tho  heel  at  tho  expen*©  of  tho  toe  : at  one 
timo  confining  the  body  in  a case  of 
whalebone,  and  compraaiiiig  it  at  the  waist 
like  an  hour-gift**  ; at  another,  surrounding 
it  with  the  enormous  and  ungraceful  hoop, 
till  tlie  outline  of  the  figure  is  so  altered, 
that  a person  can  scarcely  recoguiso  her  own 
shadow  as  that  of  a human  being. 


CORRESPONDENCE. 

Sir,— Many  person*  thank  you  for  the  pain* 
yea  are  taking  to  Improve  tho  daily  costume  of 
English  women — more  especially  with  reference  to 
those  article*  of  clothing  which  to  directly  influence 
health  : happily,  modem  fathion  ia  tho  very  or»po- 
file  of  tho  old.  lean  well  remember  (*o  indeed 
cam  younger  women)  when  it  oeemed  to  b*  a aort 
of  sacred  duty  in  a young  female  to  deatroy  her 
constitution  in  youth : the  figure  it  now  left  free, 
*'  beauty  '*  in  tin*  reaped,  m well  at  in  Art  ronnu- 
farture,  being  preferred  to  deformity.  1 pray  you 
to  lay  ■till  greater  *tre»*  than  you  have  done  upon 
thU— the  mott  beneficial  improvement  In  co*tume 
that  dlatinguWhcs  our  age.  A ScnscniBBH. 


THE  EXHIBITION 

or 

DRAWINGS  AND  SKETCHES  BY 
AMATEUR  ARTISTS. 

Tins  exhibition  was  opened  in  tho  begin- 
ning of  May  with  a catalogue  of  four 
hundred  And  two  drawing*  and  sketches, 
two  sculptural  cuaayt,  and  throe  illustrated 
l*>oks — the  work*  of  two  hundred  and 
thirty  exhibitor* — an  increase of one  hundred 
and  twenty  on  the  list  of  last  season,  which 
numbered  only  oue  hundred  and  nine.  Tlie 
promoters  of*  the  exhibition  apologia*  for 
having  been  compelled  to  lay  aside  many 
productions  of  merit  for  waul  of  space  to 
exhibit  them  properly.  Although  them  is 
au  increase  of  exhibitora,  wo  cdxterve  tit© 
almcnco  of  some  who  have  before  exhibited. 
For  want  of  space  wo  can  do  little  more 
than  give  the  titles  of  a few  works.  No.  7. 
* Finches,’  by  tho  Hon.  Buor  Yurkr.  M.P., 
shows  two  studies  in  oil  of  dead  birds, 


executed  with  masterly  neat  new  of  touch. 
No.  8.  * Pont©  Sisto,  'Rome,'  J.  Gammer 
Pa  RAT,  Esq.  A sketch  of  the  bridge,  with 
near  and  remote  buildings,  very  mellow  in 
colour,  but  the  skv  want*  form.  No.  9. 
1 Dunstaffhago  < .fettle,  Argyllshire,*  by  Mrs. 
Russell  Gens  nr.  a a brood  and  edectire 
drawiug,  successfully  toned  from  nature. 
No,  20.  'Summer  Hours,’  by  Lady  Lees — 
a passage  of  gnrdcn  scenenr  in  oil  (oonijx>- 
sitiori)  with  two  figure*  hill  of  immUcrI 
feeling,  No.  21,  ‘ A Garden  «t  Blackheath,* 
Mis*  M.  R Sexto,  is  a very  forcible  agroupe- 
ment  of  trees,  rendered  with  truth  ami 
firmness  of  manner.  No.  32.  * Heidelberg 
on  I ho  Neckar — Evening.’  Mia*  Perl.  I* 
a view  of  tho  town  and  castlo  from  tho 
opposite  side  of  the  river.  The  priucqxil 
features  of  tho  view  a re  dwelt  upon  in 
a manner  which  nt  one©  lw»*ncnk*  tho  sub- 
ject* No.  39.  * The  Greek  Theatre.  Mount 
Etna  in  the  distance — Taormina,  Sieilv — * 
drawn  on  the  spot,  Mr*.  Biuwman  Simp- 
s>jS.  This  drawing  U a production  of  great 
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merit ; it  is  charming  in  colour,  it  is  forcible 
without  being  at  all  heavy,  the  gradations 
are  admirably  maintained,  and  it  is  coloured 
with  much  brilliancy.  No.  40  is  a ‘Study 
of  an  OM  Man'*  Head/  J.  IfouLTON,  Esq. 
It  is  painted  in  oil,  and  is  accurate  in 
drawing,  and  life-like  in  colour — altogether 
an  artistic  performance.  No.  65.  4 Landes 
do  Bayonne,  by  Mins  Harriet  Bodddh/ton 
-—is  a firm  and  effective  sketch  in  oil — in  the 
marker  of  a foreign  school.  No.  00.  4 Italian 
Scenery  (composition),'  Mi**  Au.iwo,  Lb 
a conception  in  elegant  taste,  worked  out 
with  skilful  manipulatiou.  No.  61.  4 View  of 
the  Alhambra,  the  city  and  V egaof  Grenada,’ 
Lieut.  Tower,  ILN.  This  is  a very  huge 
drawing,  affording  a comprehensive  view  of 
the  iuterior  and  environs  of  the  city.  It  is 
everywhere  full  of  complicated  detail,  the 
whole  of  which  has  been  worked  out  with 
singular  assiduity.  No.  1)2.  ‘Sketch  at 
Haddon  Hall/  Mis*  Salvin.  A water- 
colour sketch  of  much  excellence— it  is 
1 firm  and  masterly  in  execution  and  agree 
ablejin  elTect.  In  No.  95,  4 Windsor  Park,* 
by  the  Lady  CL  Lbgoe,  the  awtlo  at  a 
distance  is  seen  through  an  sgroujxrmcnt  of 
near  trees;  it  is  very  skilfully  touched. 
No.  9G.  4Tho  Alhambra,  taken  from  San 
Christoho),  looking  over  the  AJbaicin,1 
Richard  Ford,  Esq.  This  is  a drawing  in 
sepia,  full  of  laborious  pencilling  though 
slight  in  manner  ; the  suljcct  is  one  of 
great  difficulty.  No.  100.  4 The  Cathedral, 
Abbeville/  Lieut-CoL  Stephens,  is  n 
forcible  drawing  but  too  distinctly  in  two 
parts,  the  bouse*  and  the  cathedral.  No. 
108.  4 Logo  d’Albauo,  from  a sketch  taken 
on  the  sjxit/  T.  Macdonald,  Esq.  This  is 
in  oil ; the  subject  under  any  aspect  is  always 
full  of  poetry, it  is  licrci>erha}>tt  too  uuifonnlv 
low  in  tone  ; the  relief  of  light  is  wanted. 
No.  110.  ‘Soring/  Mis*  Barker.  A study 
! of  a dog’s  neon;  very  accurately  drawn. 

No.  123.  ‘A  Street  Scene  in  Munch — 

1 Middlo  Egypt/  Mrs.  Robertson  JB.aire,  is 
a sketch  in  oil  of  tho  town  gate  with  figure*  ; 
it  is  executed  in  the  manner  of  the  French 
school.  No.  126.  ‘The  Earl  of  Rosses 
Workshops,  used  in  the  Construction  of  his 
Great  Telescope,  at  Birr  Castle,  King  a 
County/  Mias  Henrietta  M.  Crompton.  A 
picturesque  combination  mode  out  in  a firm 
and  free  manner  and  with  itatisfactory  effect, 
with  the  exception  of  three  formal  bushes 
on  tho  left  of  the  picture.  No.  130.  4 Recol- 
lection of  a Sketch  by  Muller,'  H.  Pillkac, 
Esq.  This  is  a broad  and  simple  sketch  in 
oil ; the  lowor  section  i*  cxtrcmcJv  agree- 
able but  the  sky  is  heavy.  No.  138. 
4 Winter/  R.  E.  Uarrood,  Esq.,  conveys  to 
ns  the  imoroorion  of  a Dutch  picture  ; it  is 
in  oil  and  iu  parts  very  minutely  finished. 
No.  143.  ‘At  Penshurst,  Kent*  H.  W. 
Ali.frry,  Esq.,  contaiu*  group*  or  trees  ; it 
is  painted  iu  oil  with  a good  distribution  of 
tho  material  forcibly  painted,  but  the  forms 
are  scarcely  judicious.  No.  147.  4 Sketch  of 
the  Lower  Waterfall  iu  Rydal  Park,  West- 
morland/ Lieut.-CoL  Evert  Clayton,  la 
powerful  in  effect  but  wanting  in  definition. 
No.  148.  ‘A  Sketch  near  Odd  Harbour/ 
W.  Morley,  Eokj.  The  material  hero  is 
extremely  simple  but  it  is  very  agreeably 
brought  forward.  No.  178.  1 A Coast  Sceno 
in  Brittany,'  Miss  Emily  H.  Mat  nr,  is 
masterly  in  chiaro%*cui\>,  but  the  objective 
want*  substance.  No.  179.  4 A Sketch  from 
Nature/  Capt.  Lcmi.ky,  2nd  Life  Guard*. 
This  is  a group  of  a child  saying  its  prayers 
to  its  mother ; both  figures  ore  extremely 
well  drawn,  round  unu  forcible  ; on  oil  pic- 
ture of  much  excellence.  No.  175.  4 Old 
Houses  at  Hastings,*  Miss  Isabella  G.  E. 
•Tones.  This  is  a picturesque  study,  but  the 
firm  pencilling  requirertthc  modification  of  a 

greater  proportion  of  shade.  No.  J88- 
' Kliaitwth  Castle,  Jersey,’  P.  I.ikvbk,  Esq., 
is  a drawing  of  much  merit ; the  outlet  is 
carefully  made  out.  No.  103  contains  two 
drawings,  ‘A  W*U  near  Gasturi,  Corfu,’  and 
( Near  the  old  One  Gun  Battery,*  both  from 
nature,  by  Dr.  Savaok,  Bo, -ml  Artillery. 
These  two  drawings  arc  masterly  in  touch 
and  feeling.  Tho  subjects  are  simple,  but 
they  arc  rendered  interesting  by  the  uiiumcr 
of  their  execution.  No.  1S9,  ‘ hlonto  Pelie- 
griuo,  Palermo— drawn  on  tho  s]K>t  from 
the  Triuaerin,’  Mrs.  Bridokman  Snnos. 
The  treatment  and  drawing  of  the  mountain 
in  this  picture  is  admirable  ; and  the  nearer 
sections  of  the  composition  are  very 
powerful,  but  some  of  the  component*  nro  iso- 
lated by  a too  decided  opposition.  No.  183, 
contains  three  views  by  V iseount  Mai  dstosk, 
two  es)>ecially,  on  the  field  of  Waterloo,  arc 
very  interesting.  No.  211.  ‘ Knitting,*  Miss 
Anna  Richards.  A study  of  a girl  knitting. 
The  figure  is  judiciously  relieved.  No.  224, 
‘ The  Hastings'  Gate,  Winchester,'  Miss 
Isabella  O.  E.  Joses.  A good  subject  and 
carefully  made  out ; but  it  wants  the  relief 
of  a breadth  of  shade.  No.  232,  ‘ Madeiran 
Peasaut  "Woman,’  lardy  Scban  Verson 
Harcocrt,  is  a small  full-length  figure  in 
picturesque  costume.  No.  239,  ‘ Sherwood 
Forest,'  Richard  Roberts,  Esq.,  is  a passage 
of  sylvan  scenery,  of  fine  character,  executed 
in  a manner  jiowcrful  insomuch  as  to give 
the  trees  roundness  ami  mosaire  form.  No. 
230.  ‘Berry  Pomeroy  Castle,’  by  Mrs. 
Salvis,  is  a highiv-eucecssful  stmfy ; and 
No.  236,  ‘In  Betchworth  Park,  Surrey,’ 
Mias  S.  S PENCE,  is  a well-solccted  subject, 
exccuteil  witli  many  agreeable  passages  in 
colour.  No.  312.  1 An  Original  Sketch  of 
the  Percy  Shrine  in  Beverley  Minster,'  by 
Miss  Brereton,  effectively  shows  one  of  the 
most  interesting  ecclesiastical  relies  we 
ixwseia.  On  tlic  screens  aro  many  attractive 
drawings  ; but  want  of  since  must  lie  our 
apologj-  for  not  noticing  them  iu  a manner 
according  with  their  merits. 

THE  ART-UNION  OF  LONDON. 

It  i«  our  duty  again  to  record  tbo  annual  meet- 
ing of  tho  friend*  and  supporter*  of  thi* 
Institution,  and  wo  do  iv>  on  this  ocoxuon  with 
more  than  ordinary  gratification,  as  wo  find  from 
Mr.  God  win '«  Report  that  it  u steadily,  but 
sorely,  regaining  the  ground  loot  four  or  five 
years  since.  Wo  had  never  despaired  of  nucb 
u result  so  long  a*  its  managers  held  on  their 
course,  as  they  have  done,  with  energy  and 
judgment 

The  report  declared  to  us  tho  following  state- 
ment of  tho  rooeipts  and  expenditure  of  tho 
pari  year. 

Amount  iul«criUd £)$,»**  IS  0 

Hot  ajurt  for  pictures  and  oilier  |>rU4*  . HtOI  0 0 

Ouotcf  Ktigratin#B SMS  S 1 

Printline  ami  with  raervo 

of  per  cent 7700  4 11 

£)3,Bta  IS  0 

The  sum  sot  apart  for  prizes  to  be  selected  by 
the  prizeholders  themselves,  wn*  thus  allotted  : 
25  works  valued  at  lid.  each,  20  at  151. ; 80  at 
20/. ; 2$  at  26/.  ; 28  at  40/. ; 12  at  60/.  ; 16  at 
GO/. ; 12  at  80/. ; 6 at  100/. ; 2 at  160/.  ; 1 at 
200 L To  ditto  wore  added  6 bronzes,  **  Satan 
Dismayed  ;M  lo  bronzes,  “Hoy  at  a Stream;" 
30  tana*  in  iron  ; 50  Parian  atatuottc*.  41  Soli- 
tude ; " 60  porcolain  statuettes  “ The  Dancing 
Girl  reposing;"  600  impremion*  of  “Tho 
Crucifixion."  From  tho  former  statement  it 
appear*  that  tho  subscription*  have  this  yonr 
cxooodod  that  of  tho  lost  by  about  450/.,  and 
this  sum  Xlr.  Godwin  aw-urvd  his  audience 
would  havo  been  considerably  a’tgroontcd  if  tho 
principal  engraving  for  tlto  year,  " The  Sur- 
render  of  Calais  " had  been  oomplotod  at  the  time 

agreed  upon,  bo  that  impression*  might  hare 
bcvtl  issued  when  cubic  rip  lions  wero  rcceivod. 

Tho  arrangements  of  tho  Council  for  the 
futuro  may  be  thut  stated — "Tbo  Piper,"  after 
Mr.  F.  Goods]),  AK.A,  is  completed  ; and 
“ Richard  Occur  do  Lion,’*  after  Mr.  Crow,  is 
very  nearly  so.  Koch  aubicriber  for  tho  enmiing 
year  will  receive  im previous  of  tbe*c  two  pUu>. 
The  Council  )mro  in  tlieir  bands  a finished  plate 
by  Mr.  Willmoro,  from  tho  picture,  "Wind 
against  Tido : Tilbury  Fort ; " by  Mr.  Clarkson 
Suu  field,  R.A.,  tho  appropriation  of  which  has 
not  yet  !>ccn  determined  on.  They  have  aleo 
u plate,  by  the  uuno  engraver,  from  tho  picture, 
**  A Water  Party,"  by  Mr.  J.  J.  Chalou,  R.A. 
Many  of  the  drawing*  intended  to  form  a volume 
illiutrutivo  of  "Childc  Harold,'*  havo  boon 
engraved,  and  others  are  iu  progress.  A picture 
by  Mr.  Frith,  A.K.A.,  "Scone  from  tho  Bourgeois 
Goutilhommo,”  has  been  placed  in  the  hand*  of 
Mr.  Maguire,  to  bo  produced  in  lithography.  In 
continuation  of  the  medullic  series.  Mr.  B.  Wyon 
ha*  boon  coumunsioued  to  produce  a modal 
commemorative  of  Vaubrugh.  tho  architect  of 
Hlouheim ; and  Mr.  Outer,  to  execute  a medal 
of  Sir  Thomas  Lawrence. 

Homo  changes  havo  boon  made  in  the  Counci], 
in  accordance  with  tho  by-laws.  Tho  Earl  of 
Arundol  and  Surrey,  and  Lord  Londceborough, 
heretofore  ordinary  members  of  Council,  havo 
l>oon  elected  vjco  presidents.  Lord  Chief 
Justice  Jervi*  ha*  ceased  to  be  a member  of  tho 
Council ; and  thov  have  been  deprived  by  death 
of  tho  services  of  lbchard  Mo  nig,  Esq.,  on©  of 
the  earliest  members  of  the  corporation,  whoso 
low  they  much  deplore.  Tho  vacancies  havo 
been  filled  by  the  election  of  Edmund  Antrobus, 
K»q..  John  Britton,  Eon.,  W.  Carpenter,  K*q., 
ana  Major- Gen.  Sir  W.  Iicrric*. 

There  was  one  pontage  in  tho  report  wliirh 
wo  heard  read  with  much  regret,  but  cortainij 
with  little  surprise.  “ Tho  Council  announced 
in  tlxeir  tat  report  that  they  hod  addressed  a 
communication  to  the  Council  of  tho  Royal 
Academy,  Betting  forth  that  it  won  very  dcnirahlo 
to  obtain  for  tho  principal  prizoholder*  admix- 
alon  to  tho  private  view  of  this  Exhibition,  and 
soliciting  that  a card  should  be  cent  for  that 
purpose  to  every  bolder  of  a prize  of  401.  and 
upwards.  The  Council  pointed  out.  what  umst 
have  been  evident,  that  they  had  no  other 
motive  In  making  lid*  application  than  a doaire 
that  the  fund*  subscribed  through  tho  Corpora- 
tion for  tho  advancement  of  the  fine  art*,  and 
tho  benefit  of  artis-u,  nhould  bo  expended  in  tho 
moanor  best  calculated  to  advance  thoso  im- 
1 ►orton t objects.  Tho  Council  now  report  with 
regret  that  the  application  was  not  successful. 
In  reply,  tho  secretary,  Mr.  J.  P.  Knight,  mid, 
ho  wu  * requested  by  tho  President  and  Council 
to  shite,  that  tho  regulations  of  tho  Royal 
Academy  do  not  admit  of  their  complying  with 
tho  reoomiixuxiatktn  of  tho  Council  of  tho 
Londou  Ait-Union."  It  would  thu*  moxu  tliat 
tho  Royal  Academy  is  determined  to  uphold  its 
exduhive  character,  and  disdains  to  win  public 
favour  by  any  concession  of  ita  antiquated  and 
absurd  “ roguUtioos,"  even  for  the  presumed 
advance  of  tiro  Arts  it  professes  to  lovo  and 
cherish. 

In  conclusion  wo  announce  that  tho  200/. 
prize  fall  to  tho  lot  of  tho  Uou.  F.  Lygou  ; those 
of  160/.  to  R.  Hay iic*  of  Kwoll,  and  li.  Wilson 
of  Bury  St.  Iv.ltnund*:  and  those  of  100/.  to 
tho  Rev.  11.  Allon,  of  Cunonbnry  ; C.  Long, 
Kuxton  Square;  W.  A.  Richmond,  Kensington  ; 
Mias.  M.  Sncc,  Islington ; and  W.  Yanrcll, 
Ryder  Street.  In  glancing  over  tho  )Ut  of  tho 
other  fortunate  holders  of  prize  tickets,  we  find 
eotno  of  them  resident  in  Boston,  U.S.  (3j,  Van 
Diemen's  Izmd,  i’hiudclphia  (3),  Hobart  Towu 
(2).  Buffalo.  Demarorw.  Laliorc,  Port  Philip  <2>, 
Madras,  another  place  in  India,  Toronto, 
Grenada  (3),  Jamaica.  Springfield,  U.8.,  Kowr 
Orleans,  Berbicc,  SL  Lucia,  Leghorn,  Caj>o 
Town,  New  Amsterdam,  Porto  Cabollo,  Cal- 
cutta. and  New  York ; a list  of  placcw  sufficing 
to  show  the  extensive  working*  of  an  Institu- 
tion who*#  destiny  u is  to  circulate  British  Art 
over  the  civilised  places  of  tho  earth.  Ko 
ignoble  uiitaon  is  ttat  m which  the  Art-Union 
of  London  k*  engaged:  may  it  long  prosper 
and  bo  in  health. 
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OBITUAIIY. 


SIONOR  Ii.  MAXGIOVAMXr. 


It  is  with  much  regret  we  have  to  record  the  death 
of  n mm  who,  u x modeller,  found  few  able  to 
compete  with  him  in  the  truthfulness  of  form  and 
outline,  n*  well  M spirit  of  conception  and  design, 
presented  in  the  claw*  of  model*  which  it  waa  hi* 
peculiar  pcniai  to  produce.  Songiovanni  «m  a 
•elf-taught  artist;  but  hi*  acute  oW*rvatu>n  of  the 
wild  animals  around  him,  and  of  nx-n.  if  possible 
wilder,  whom  he  encountered  in  his  military  wan* 
darings  among  his  native  mountains,  aerred  him  in 
good  stead  when,  twenty-five  year*  aim.  a refugee 
in  a foreign  country,  he  sought  and  obtained  an 
honest  independence  by  the  production  of  works 
which  soon  gained  for  him  no  small  reputation. 

Benedetto  Sangiovanr.i  was  born  at  Laurino, 
in  the  kingdom  of  Naples,  in  the  year 
1761.  His  father  waa  a physician,  but  died  while 
the  subject  of  this  memoir  was  quit*  young.  When 
nineteen  year*  of  age,  his  house  was  attacked  by 
brigands;  many  of  his  friends  were  killed,  his 
property  burned,  and  he  himself  escaped  with 
considerable  difficulty  ! and  it  is  most  probable 
that  this  early  violence  laid  the  ground-work  for 
that  war  of  extermination  which  Sangiavanni  so 
determinedly  carried  out  against  the  brigands. 
Kot  long  afterwards,  he  was  treacheroualv  stabbed 
in  the  back,  the  woap-m  entering  his  right  lung : 
this  wound  confined  him  to  bed  fur  many  months. 
His  aspirations  had  always  been  directed  towards 
a military  life ; and  when  Murat  became  King 
of  Naples.  Sangionnni  entered  the  army.  In 
January,  1609,  at  the  oge  of  twenty-eight  years, 
ho  was  appointed  Captain  of  the  Company  of 
Laurino.  in  the  first  battalion  of  the  provincial 
legion  of  Cintra.  While  commanding  the  military 
post  of  Alio'aa,  in  April,  181*2,  an  Kngliah  frigate 
attempted  to  surprise  the  legionaries  stationed 
there  nv  a sudden  descent.  After  a short  parley, 
in  which  Ssngiotanni  refused  to  accede  to  the 
proposal*  or  the  English  commander,  to  give  up 
Quietly  the  rw'.i  at  anchor  in  the  harbour,  the 
frigate  opened  a fearful  cannonade  of  shot  and 
shell  upon  them ; nnder  cover  of  which  a de- 
barkation was  attempted.  The  resistance  of  the 
Italians,  however,  was  so  dctcrminsd,  that  the 
attempt  was  abandoned.  The  attack  lasted  for  a 
period  of  four  honra.  During  the  action,  a shot 
penetrated  tho  uniform  of  fiangio  van  ni,  hut  without 
wounding  him.  A Mcood  attemnt  was  male  on 
the  8th  of  the  following  month,  but  the  invaders 
were  again  beaten  off.  For  thews  two  actions, 
Songiorxnm  received,  on  the  26th  of  August  of  tho 
same  year,  the  appointment  of  Captain  Com- 
mandant of  the  chosen  companies  of  the  district  of 
Sala.  In  tho  year  1819,  he  bad  gained  so  much 
tho  respect  and  esteem  of  tho*e  in  power.  that  he 
was  deemed  worthy  of  knighthood,  which  rank  was 
conferred  upon  him,  and  Fie  became  a member  of 
the  Order  of  St.  George  of  the  Reunion.  At  this 
point,  the  successful  career  of  Sangiovanni  began 
to  decline  ; and  the  remainder  of  his  life  presents  a 
hard  struggle  against  persecution  and  misfortune. 
His  dislike  to  tne  unjust  oppressions  and  tyranny 
of  the  Bourbons  forced  him  into  a more 
determined  opposition ; and  during  the  two 
years  following,  he  was  engaged  iu  completing 
tho  details  of  a most  formidable  revolt  against 
tho  government,  among  the  Cal  lone  Mobil! 
which  ho  commanded.  This  conspiracy  being 
betrayed  to  the  government.  Sangiovanni  was 
deprived  of  his  honours,  his  pension  as  knight, 
and  a Urge  price  waa  set  upon  hi*  head.  His 
haunts  were  well  known  to  the  peasants  of  the 
district,  but,  though  to  them  tho  sum  offered  con- 
stituted a fortune,  not  one  waa  found  to  betray 
the  brave  commander  whom  they  all  admired. 
For  nearly  three  years  ho  remained  in  conceal- 
ment, during  which  time  he  suffered  the  extreme* 
of  privation  and  anxiety,  menaced  frequently  hy 
the  horrors  of  starvation,  and  enduring  suffering* 
under  which  any  lose  energetic  man  must  have 
succumbed.  His  friends  were  so  closely  watched 
that  thoy  were  often  prevented  from  conveying 
food  to  him,  lrat  they  might  thereby  betray*  his 
hiding-place;  he  dare  not  shoot  tho'pame  which 
strayed  around  him  in  abundance,  fearful  that  the 
report  of  his  gun  might  be  heart!  by  hU  pursuers; 
and  even  when  he  had  killed  food  by  other  means 
ns  could  not  cook  it  because  the  smoke  of  a fire 
might  lead  to  hit  discovery.  lit*  resting-place  at 
»n  the  branches  of  some  tree  to  avoid 
wing  torn  to  piecee  bv  the  wolves  that  infested 
the  neighbourhood,  the  latter  part  of  his  con- 
Ceahmnt  wo*  in  the  city  of  Naplea  itself,  but  he 
better  off  there  ; for  though  hi*  personal 
•'intTiiig*  were  some  what  lcs*.  he  wn*  in  continual 
o»t*er  of  surprise,  und  it  was  with  the  utmost 
ttOcultj  ho  succeeded  In  eventually  escaping. 


Arrived  in  London  he  found  himself  without 
money,  without  an  occupation,  not  knowing  a 
word  of  English,  and  too  proud  to  apply  for  the 
pittance  which  benevolence  had  collected  for  the 
relief  of  tho  numerous  refugees  whom  political 
storms  had  thrown  on  our  coast.  It  was  then  that 
necessity  induced  him  to  put  in  practice  on  art 
which  may  be  said  to  have  lain  dormant  from  his 
youthful  years.  He  produced  to  the  public  some 
spirited  group*  having  reference  to  hi*  association 
with  tho  brigands,  and  adopted  the  line  in  which 
he  afterwards  excelled,  that  of  the  delineation*  of 
animals,  making  a place  for  himself  «n  this  style 
of  sculpture,  the  vacancy  in  which  It  will  be  ditfi- 
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there,  and  who  was  very  desirous  that  he  should 
stay;  he  however  » >on  returned  to  England,  and 
Laboured  liter uantly  at  th*  art  which  became 
his  sole  support  and  dependence.  He  worked 
• with  great  rapidity  and  produced  many  models  of 


a very  superior  order.  About  fire  yc.ir*  ago  W been  much  more  regular  than  at  any  former  period, 
had  the  mi«f»rtunc  of  being  run  over  by  a Applications  eonttnup  to  be  made  by  manufacturer* 
carriage;  his  thigh  was  broken,  and  a*  the  'none  w“*>  d»*itvua  of  employing  uupsb,  either 


never  united,  he  was  qu*tc  incapacitated  from 
travelling.  Soon  after  this  hr  quilted  London 
and  settled  permanently  at  Brightem.  Some  time 
ago  the  ban  of  exile  hid  been  removed,  and  he 
would  probably  have  returned  to  hi*  native 
country  to  enu  his  day*  in  peace,  but  for  the 
infirmities  which  chained  him  to  a spot.  Alter 
tuff*  ring  severely  for  several  month*,  he  died  at  hi* 
residence  in  Clarence  Flace.  Brighton,  on  Wed- 
nesday, April  13,  1843,  aged  72  years. 


TIIE  VERNON  GALLERY. 


THE  WAY-WORN  TRAVELLER. 

tlr  A If.  C slier*!,  t'*it :«r.  4.  IIr*:U. 

Hur  at  tu  rblurt  t lc.1?  » li. 

Ip  pictures  wero  estimated  hy  their  oi*©,  tliU 
would  indeed  be  of  little  value,  na  its  dimension*  1 
are  most  innignificaut  ; it  ia  indeed  tho  atnollor, 
work  in  the  Vernon  collection,  but  it  Las 
quail  ties*  which  entitle  it  tu  connidcmiion. 

Tho  moat  obvious  ■uggvtition  that  would 
outer  tho  mind  of  otic  acquainted  with  the 
work*  of  Galloon  ia,  that  a picture  ho  altogether 
foreign  to  Ida  ttylo  ahould  have  corno  from  tho 
hand*  of  thia  cu?aic  landscape  painter;  on  this 
account  it  may  bo  regarded  ms  on©  or  those 
4,curioxitie»*'  of  Ait  wo  occasionally  meet  with. 
Artist*  somotimo*.  but  rarely  with  profit,  tmroi 
out  of  their  ordinary  coup*-*,  to  ext»ori- 
mcutalire  in  a new  sphere;  possibly  Colkott 
had  no  other  motive  when  ho  *at  down  to  carry 
out  bis  ideas  of  tho  “ Way-worn  Traveller." 

We  have  tio  clue  to  tho  date  of  tho  woik,  but 
it  la  doubtlcw*  on  early  production,  ns  it  stand* 
in  auch  cut  ire  contra**,  with  even  tiling  cl*o  ho 
did,  00  fur  as  our  oboorvattoa  extends.  Wo 
much  quoxtiou  whether,  hod  hr  nttetnplcd  such 
a subject  after  bis  fame  ww  well  established,  he 
would  have  so  trusted  it,  for  there  are  parts  that 
aecra  to  imply  indeciwon  of  dcaigti. 

But  tlio  story  of  the  traveller  is  sufficiently 
and  effectively  told : ho  low  nrrired  fit  tho 


house  with  hi*  child  at  bit  back,  from  n long 

journey  over  the  moor,  above  which  the  moon  . ..  , ..  i,  , ~ . . ..  , , 

it  juM  rising,  but  not  yet  high  enough  to  lllu-  *?•  !,*.TWOcd  Go-d  Medal  to 

IwTd.* lr~—  Wa  “wn  I Mr-J/WMl  !?nfjhfv^r  hi*  water-colour  drawing  of 

I he  Audience  Chamber  of  the  Magistrate*  du 
Frnnc  de  Bruge*.”  The  council  propose  to  give, 
during  the  present  year,  two  prfz**  of  40  guineas 
each  for  the  two  beat  pictures  in  oil ; and  the 


tmualc  the  dor  knew.  Wc  should  infer  from  j 
his  action  that  he  U imploring  a night's  aholter 
in  tomo  outhouao  attached  to  tbo  humble 
dwelling,  mid  there  is  a kindly  expression  in 
tlio  face  of  tho  younger  woman  that  implied 
sympathy  with  his  way  worn  condition. 

The  picture  ia  sketchy  in  manner,  as  if  it 
were  painted  only  a*  nn  experiment ; but  it  has 
n tnily  UcmbrondtWi  ©fleet,  by  tho  figure* 
being  lighted  up  from  the  interior  of  the  cottage. 


” Hey  wood  Silver  Medal,”  with  VO  guineas  in 
money,  fur  tho  best  water-colour  drawing. 

We  rejoice  to  note  that  similar  *ati» factory 
Report*  emanate  from  nearly  all  the  school*  of 
the  Provinces. 


I! 


Glasgow. — A report  ha*  just  Wen  published  of 
the  proceedings  st  the  eighth  annual  meeting  of 
the  Government  School  of  Design  in  this  citv,  held 
on  the  4th  of  April.  The  committee  of  manage- 
ment re port  that  the  prosperity  of  the  institution 
continues  unabated.  The  total  number  of  student* 
on  the  b-xika  last  year  wa*  911  . tlu*  year  the  total 
is  91#,  showing  xri  increase  of  37.  The  number  of 
applicants  whom  it  ha*  not  Wen  postiM-  to  admit 
from  want  of  room,  imounvd  to  forty  the  fir*:  night 
of  the  wav-n,  October,  1KVJ,  and  from  that  time 


cult  to'  fill.  In  1832,  Songioianni  took  up  hi*  the  applicant*  for  clinmUry  ir.sTu  t.  m cacd-d 
residence  in  Pari*,  where  he  lived  quietly  and  ; existing  ncooaamodatnm,  and  ever  *in<r.  every 

modestly  in  th*  ltuo  de  la  Madelaice.  making  a pltce  in  the  elementary  class  ha*  b<en  tilled.  To 

living  by  hi*  Ub-nt  as  a statuarv.  lie  had  not  I *««i  »n  the  object  government  ha*  in  vis  w.  th*  c**m- 
remained  here  many  month*  when  the  French  nrittee  announce  that  they  have  established  a 
government  was  induced,  on  calumnious  mitre-  normal  claw  for  teaching  the  element*  of  drawing 
pres- motions,  to  forward  him  a passport.  hy  which  to  masters  of  schools,  Instruction  in  this  ci%«*  will 
he  was  commanded  to  quit  Paru  in  18  hours,  and  be  afforded  gratis.  The  income  for  the  p*»t  vear 
the  territory  of  France  tn  twenty  day*,  having  bv  by  parliamentary  grant,  donations,  and  te-r*,  has 
way  of  Marx  illcs.  In  vain  be  request'd  an  extern-  been  2. 13 If.  17*.  7«f-  and  the  expenditure  lets 
sion  of  time,  urging  the  impossibility  of  selling  hi*  by  9*3/.  lUt.  GJ. 

model*  at  so  short  a notire,  even  at  a great  *acritice.  IlKLi  akr — The  annual  meeting  of  the  *ub- 

The  only  relaxation  which  he  obtained  wa*  per-  scnWrs  and  friend*  of  the  U -vrrnment 

mixsion  to  leave  France  by  Boulogne,  and  he  again  Wh<xd  of  Design  was  latel*  held  in  the  Institution, 
obtained  a safe  refuse  ;n  Eoglnnd.  8ome  time  College  Square  North.  Mr.  It  B.  Houston  took 
after  this  he  visited  Florida,  where  he  wj»*  kindly  the  chair,  and  the  see-friary  trail  the  report.  fr>-> m 
received  by  Achille  Murat,  who  wa*  Mtablivhrd  which  it  sp:>rar*  that  the  kK<nJ  continue*  to  pro- 


gres#  steadily  and  aatufactuiily.  The  number  of 
pupil*  on  the  tx«ik*  »ho«r«  an  inertaae  over  laat 
year ; ai.<l  the  total  now  im  lud«d  iu  the  public  and 
private  class**  i*  212.  Wing  hi  in  the  former  and 
>W>  in  the  latter.  The  average  attendance  ha*  also 


tcrnj-  iar.’y  or  f»* rmantntly.  a*  dr*cgnrr*  and 
draughtsmen : and  an  opp  .rtumty  of  di«p!aying 
the  *ci|uiremcnU,  m dt*  orative colouring,  of  sonie 
of  the  •tudenta.  w.»*  afforded  at  the  late  meeting  of 
the  British  Aaaociativn  iu  Belfast,  w^.en  the  local 
committee  of  that  body  asked  and  ubuin^t  the 
Assistance  of  a few  pupil*,  who  ornamented  the 
ruonu  ui  which  the  sent  rat  evening  mvciing*  were 
held,  with  iliustralion*  from  Flatman,  in  dis- 
temp-r.  Th#  ff|wrt  attributes  the  suceeMful 
progreos  of  the  school  in  no  small  sneaMire  te>  the 
teathinc  of  the  hrad-mx«te-r,  Mr.  Nur*«y.  ami  hi* 
assistant  Mr.  Wood.  The  finance*  are  devcnbsd 
as  Wing  in  v healthy  position. 

M.xxt  itesTcx.  — Cardinal  Wiwrnan  recently 
delivered  n lecture  la  this  city—for  it  has  lately 
become  entitled  to  assume  this  dignified  rank — on 
the  Art*  of  Design  and  Production,  lli*  Eminence 
*pok#  for  three  hours  in  a style  of  eloquence  and 
with  a knowlrdge  of  hit  subject,  that  must  have 
highly  gratified,  while  it  instructed  hi*  hearers, 
who  were  principally  Hotnanuu  of  Manchester 
and  Salford.  The  object  of  the  lecture  wa*  to 
increase  the  funds  for  the  education  of  the  Catholic 
poor  of  theso  places.  The  creed  <»f  Art  is  unive  rsal, 
and  wc  are  glad  to  x-c  it  contributing  to  popular 
education,  which  must  ever  lead  t»  truth,  whatever 
the  religi-  ua  faith  of  its  promulgator*. 

Thr  annual  report  for  the  pa«:  year  of  tho 
School  of  Design  in  this  place,  but  which  now 
and  for  the  future  ia  designated  as  the  " Man- 
chester School  of  Art,”  is  tn  our  hand*:  hut  we 
ean  do  little  more  than  ixpre**  our  gratification 
upon  the  satisfactory  position  of  the  Institution, 
which  acems  in  every  way  to  W answering  the 
purpose  for  which  it  was  established  No  more 
evident  proof  of  this  can  W adduced  than  the  fact 
that  a gentleman  of  MancWxter  ha*  offered  a pnxe 
of  1002.  to  the  pupil  Wwt  entitled  to  receive  It,  to 
cnahte  him  to  pas#  a year  in  Itxlv.  to  afford  oppor- 
tunity for  «ludyiiig  the  work*  of  the  great  tn  aster* 
of  Art  in  that  count  nr.  A plan  is  ia  agitation  for 
Incorporating  the  ” Manchester  School  of  Art” 
with  the  “ Royal  Manchester  Institutinn  ” or 
” School  of  Painting.”  Ac.  While  speaking  of  the 
latter,  wc  mxy  remark,  that  iu  report  for  the  past 
rear  is  likewise  moat  satisfactory  ; the  aales  at  tho 
last  exhibition  reaching  considerably  more  than 
2000/.  The  priae  of  100  guineas,  offered  by  tho 
te>cuty  for  the  W*t  oil-painting,  wa*  awarded  to 
Mr.  Cope,  R A.,  for  hi*  picture  of  “Th*  Marnago 
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ART  IN  CONTINENTAL  STATES,  j 

Fjuiu. — Tha  opcnin?  of  the  French  mAjw  h»* 
been  postponed  tUt  the  15th  of  M*J,  too  Ute 
for  notice  in  our  jirvo*nt  number ; but  our  wnw- 
pooitent  inform*  u*  the  Jury,  u in  Uet  year,  have 
art*, l with  the  utmost  Knnij,  rejecting  pietere* 
by  excellent  irtati,-trti*U  who  baT«  grained  the 
“Prixde  Home,"  and  *h"  honorary  medal;  who 
hare  painting*  in  the  public  Rtdlerie*  and  comai.r- 
liam  from  ir  >v«mment.  VVlun  wo  totunicr  there 
u in  Parb  only  <m«  annual  exhibition  of  palatine, 
and  thia  cut  down  to  asvrutren  hundred,  or  at 
matt  two  thou *«nd  object*,  painting,  arulpture, 
•e>KT»»inj,  bronxes,  4c.  Ac.,  it  certainly  i*  in»utfl- 
cient  for  a country  so  far  advanced  m Art  at 
France.  The  rompoatlc®  of  the  jury,  which  efft- 
■i»t*  of  an  almost  equal  number  of  artist*  ami 
government  official*,  has  also  caased  much  distalis- 
faction. — A statue  ha*  been  erected,  at  Marseille*, 
of  Bishop  BeUunce,  celebrated  at  the  time  of  the 
plague  which  decimated  that  town  : it  i*  in  brans*, 
lyM.  Ramus.— The  French  school  established  at 
Allirn*.  continue*  iu  interesting  labour*  on  tho 
reskirtUun  of  the  monument  <*t  Ljsutrstu*;  the 
Temple  or  Minerra  at  Sunsnm;  of  Apollo  nt 
Fhytralia,  Ac.  M Guerin,  anted  by  the  Turkish 
Governor,  ho*  been  able  to  examine  one  of  the  mo*t 
wonderful  works  of  antiquity— the  tunn»l  pierced 
by  Kupalinu*  of  Megiera,  I Herod,  book  3,ch.  BOh 
which  brought  water  to  the  capital  of  the  Island. 
lnterv»tingdi»eovcrie*  would  no  doubtaliobave  been 
made  on  til#  »ite  of  the  temple  of  J un<»,  but  for  the 
avaricious  demand*  of  the  owner  of  the  ground.— 
Tho  tale  of  M Decamp*'  Sketches,'*  unfinished 
painting*,  numerous  copiee  by  various  artist*,  aleo 
of  several  painting*  by  contemporaries,  arms, 
furniture,  &e.,  of  hie  atelier,  brought  together  a 
large  r^nupany,  end  realised  immense  price*. — The 
portrait  of  the  Pope,  punted  by  M.  Covet,  ha* 
been  hung  »n  the  Toilcries;  a copy,  hall-length, 
ha*  also  been  placed  in  the  HSUl  de  ViU*.— ' The 
Salon  de  I'Empereur  «n  to  have  Uen  decorated 
by  Horace  Vernel  fur  thirty  thou  mid  franca ; in 
j cooii-qucr.ce  of  the  retirement  of  this  artist  to 
1 1 Algeria,  it  was  offered  to  Dtlorocbr,  who  refused 
to  undertake  it : the  sum  wo*  then  doubled,  and 
■ixty  thousand  franca  offered  to  Iagrta,  who  hue 
accepted  the  work  —The  exhibition  of  the  articles 
1 1 manufacture!  at  Svvre*,  Uvausai*.  and  Gobelins, 
i ; exhibited  hire  by  ord«T,  have  drawn  great  crowds, 

; and  elicited  general  admiration  : no  doubt  at  Dublin 
thi-y  will  have  the  vamrvffvct.  After  beingexfculuUd 
abroad,  they  are  to  be  brought  bock  fur  the  U ntveraal 
Fart*  Exhibition  in  ISM,  although  that  build.tig 
i ho*  not  yet  shown  itoclf  above  ground.  The  eque*> 

; trim  statue  of  Napoleon  I.,  by  the  Count  de 
; Nicuwcrksrke,  for  Lyons,  i»  to  lw  reproduced  and 
I placed  on  one  of  the  ite*  of  NapoteonvilLe. 

Amtwbkv. — ' Tho  Baron  Wap  per*  ho*  resigned 
the  direction  of  the  academy  in  this  city,  Maw*. 
De  Keyaer  and  Oaliait  have  each  been  proposed  a* 
hisKUCCMwor;  but  both  the**  eminent  artist*  have 
declined  the  appointment,  and  it  remain*  uncertain 
who  may  accept  the  future  ■nanagameat  of  this 
I important  institution,  which  numbers  at  the  present 
tint*  upward*  of  twelve  hundred  students, 

I On  the  late  visit  of  her  Majesty  to  Antaerp, 
M'liwii-ur  Jacob  Jacob*  received  a cnntmt**i<vti  Ir.im 
his  Royal  Ilighac**  Prince  Albert  to  paint  him  a 

, j picture.  Tho  subject  »*  Wo  “ Golden  Hr*rt»  at 
I Constantinople.”  It  ha*  arrived  in  England,  and 
I formed  a birthday  present  from  the  Prince  to  her 
j M»ir»ty  on  the  late  anniversary. 

Onm.~' The  Itoyat  Academy  of  Ghrnt  and  her 
other  artistic  and  literary  associations  base  become 
| amalgamated  into  one  Society,  under  the  title  of 
the  •*  Society  for  the  Promotion  of  tho  Fine  Art* 

II  in  the  City  of  Ghent.”  From  thi*  fusion  it  is 
expected  that  tho  forthcoming  Exhibition  of 

I Modem  Art  will  prove  annually  splendid  in  thi* 
I ancient  city,  now  become  the  ••Manchester”  of 
I Belgium  from  the  vast  establishment  of  iU  cotton 
| manufactures.  The  *rti*t*  of  all  countries  are 
Invited  to  exhibit  their  performance*,  and  for  those 
or  the  British  school  who  may  be  disposed  to  con* 
tribute  every  expense  of  parking  transit  (and 
return,  if  unsold)  will  be  guaranteed  a*  in  the  Inst 
rear'*  exhibition  at  Ant  wen'.  Nr  11  ■ Mogford, 
•?.S.A.,  Honorary  Member  of  the  Society,  will 
afford  every  information  that  m»T  be  required  on 
tho  subject : hi*  address  ia  IW»  Denbigh  Street, 
Pimlico, 

We  ranaostlv  hope  that  many  British  artists  will 
contribute  to  thi*  and  to  other  continental  exhibi- 
tions, the  remit  cannot  ho  otherwise  than  bene- 
ficial : a cordial  understanding  promoted  by  better 
acquaintance,  >nu*t  be  very  salutary  in  its  influ- 
ence upon  Art,  The  painter*  of  Germany,  France, 
and  Belgium,  have  already  given  u*  good  examples, 
by  their  aid  in  Dublin. 


EXHIBITION  OF  TIIE  WORKS  OF 
MODERN  GERMAN  ARTISTS, 

Ax  exhibition  of  German  Art  ia  now  open  at 
No.  ICS,  Now  Bond  Street,  con  lain)  ng  fifty  pro- 
ductltiQO  of  modern  puiutcra.  The  elreugtbor  the 
collection  bn*  principally  in  landscape.  though 
there)  arc  figure  compoatiurie  of  high  merit : hut 
there  are  not  numerous.  Tho  eubjwt*  o?  some 


THE  EXHIBITION 
OF  ART  AND  ART-INDUSTRY 
IN  DUBLIN. 

Orn  reader*  are  aware  that  the  Exhibition 
iu  Dublin  vm  opened  on  tho  12th  of  May. 
It  ia  not,  however,  our  present  intention  to 
describe  it,  fur  as  yet  it  ia  very  incomplete ; 


of  the  most  remarkable  of  tho  landscape#  ore  raid  we  shall  postpone  till  next  month  tho 
laasngc*  of  Xortregiun  and  Italian  reouvry,  and  July  of  introducing  to  onr  render*  the  nub- 
com  position.  Sumo  of  the  Norwegian  view*  jcct  Rj  sufficient  length : we  now  therefore 
WM»hle  very  much  our  Highland  loch  and  ro(,rejy  n^rd  the  fact  The  Viceroy,  tho 
mountain  combination*,  thero  are  also  Alpine  ( ,’f  gt  OprmjUDS,  on  the  dnv  aiWlsted, 

.Uhjccu  rendered  with  Diarteriy  troth  ornl  | sccompftI)j,.,l  l,v  hi,  sUte-offleen,  the 

‘“J”"  tolio*  t,  U»toy«.  .l—  wfaw.  „rSt  ,,ilri„k  a„a  pMn,  ,h. 

acknowlL-diro  at  once  the  mOuenco  or  aome  ol  I a _ , i 

the  grentert  authorise*  in  open  loadacape  and  the “ ^ an.  Aldtni  e., 

closer  sylvan  uubjceU  but  wo  humbly  aubmit  ^ Committeo,  and  *ev«nl  dttUngUiihed 
tlut  that  cxoelletico  winch  in  won  by  imitation  stranger*,  w.-ut  through  ull  the  ^ formal 
of  thi«  or  that  great  uiaeter  can  bo  at  beat  only  arrangement*,  and  declared  the  Exhibition 
r coon. Jury  : toil  kf  we  atrivo  to  imitate  nature  opened,  * praying  Almighty  God  to  Ursa  and 
by  the  emiio  mMflS  which  ho  pursued,  the  [ yiwiitr  tht  HnJtrriaking." 
result  must  L-e  originality.  In  a ” Convent  near  | Thu  ceremonial  waa  most  itnpropntve, 
Rimini,''  by  Oswald  AciixanACii,  there  i*  There  seeuied  to  prevail  over  the  n-wniMy, 
breadth,  freedom,  and  substantial  painting,  but  numbering  at  least  fifteen  thousand  of  the 
the  effect  U vitiaud  bv  a too  importunate  held  ^ of  tho  Irish  nsetropolla,  a solemn  feeling 

tl,.  ••  A r>M»<  » rmaO  ,t  lire  | of  |10p._  ,b>t  ..  • „ well 

as  commercial  prosperity,  might  ariae  out 
of  this — tho  first  great  enort  for  Ireland,  in 
which  all  her  people  of  all  grades  and  all 
creed*  were  unanimous ; and  a firm  con- 
viction that  no  event  had  ever  occurred  in  the 
country,  so  pregnant  of  good  to  its  future. 

The  only  |*eculiar  incident  of  the  day, 
wit*  the  conferring  the  honour  of  knighthood 
upon  Mr. — now  Sir  John  — Benson,  tho 
architect:  it  i*  understood  that  a similar 
honour  was  proffered  to  Mr.  l>arguu.  hut 
declined  by  tliat  gentleman.  It  is  rumoured, 
however,  that  a loftier  distinction  i*  reserved 
for  him  ; hut,  " honours  “ have  keen  already 
lavished  upon  him  by  the  greteful  affection 
of  his  fellow-citizens,  and  indeed  of  a whole 
people  ; for  to  him,  beyond  all  question, 
was  matulv  due  the  glory  of  this  day, — truly 
'*  a great  any  for  Ireland  I ” 

Mr,  Dargou  must  be  as  wearv  of  listening 


Sogue  Fiords— Norway,”  in  up  impremive  work 
tho  figures  nro  by  A.  Ttnmaan,  iui.1  tlie  Ixud- 
ecapeby  H.  Gcdb.  Tlio  figures  wo  freely  and 
crisply  touched,  and  the  peculiar  character  of 
the  lucuhty  is  carefully  described.  *'  A S«u«  in 
Norway — approaching  Thunderstorm,"  by  A. 
l,i. w,  carries  the  eye  to  broken  and  graduated 
distances  of  alternating  take  and  mountain,  reen 
under  a charming  qualification  of  light  ; 
u Norwegian  Fiords,”  by  the  sues  pain  ter,  k» 

■ini ilxr  ia  fueling,  and  not  let**  euccessful.  At) 

Italian  subject,  by  whom  painted  w-e  do  not 
know,  (in  which  two  peasant  boys  are  about  to 
kill  ft  Kiiuko)  is  reuilere.1  ia  a masterly  luftnno*. 
hut  the  means  of  tlws  effect  is  too  obvious  ' the 
near  dark  mam  u i-sutated,  and  too  arbitrary. 

*•  A Swim  Waterfall,”  by  A SCHCLTEX,  is  a hold 
and  firm  cjjuj.  the  mxiuier  of  the  work  is 
admirably  adapted  to  the  subject ; and  in  " A 
Lamistono,”  by  I^ofessor  Scuawim,  tlie 
description  of  tho  mllueiioe  of  tho  wind  on  tlie 

trees  is  fall  of  truth.  "An  Incredulous . — ^ 

Audience,”  by  Hesbt  11  mm.  appears  to  l»a  to  praise,  a*  was  Aristkle*  of  nearing  him- 
scene  iu  some  cabaret  at  Havre;  it  is  foil  ; eell  named  “the  Just but  it  is  inijoraiblo 
nf  mUMiiiM  nnrratire — tlu,  iieiwomn  nn>  to  treat  thi#  aubject  even  in  a limited  apace 


of  groteaqise  narrative,  — tlio  pereoon 
various,  well  COOCCived,  and  qualified  to  figure 
i iu  such  n eoeite.  A higher  cSom  subject  is 
! eutiilo.l  “ Charles  L at  Na»el>y,"  by  W.  Canr* 
tiAL'sSM ; tho  iiurooduto  incident  m derived 
from  Clarendon,  who  elutes  that  when  Charles 
vraa  pcnoually  about  to  Uml  tbo  guards  afloinst 
tho  parluuneiitftry  forces,  I xml  Carm-worth 
■eixeil  the  king's  bridle,  turned  his  horse's  head, 
and  tbo  troops  followed,  filing  off  to  the  right. 
The  rc semblance  to  the  king  t*  not  very  accu- 
rate, but  the  work  is  Spirited  and  Uiedhpoiithma 
arc  skilful.  ■'  Norwegian  i\umnt  Children,"  by 
A.  Tiwmasp,  is  a nlcturc  of  great  power  ; it  is 
ft  group  of  two  children  seated  in  on  open  land- 
scape ; tiny  nro  heavy  in  diameter,  but  the 
fiuibli  and  effect  of  the  work  are  admirable. 


V 


without  describing  this  gentleman  a#  a vast 
benefactor  to  his  country.  His  creation  of 
this  exhibition  forms  hut  ouc  (and  by  no 
means  the  largest)  of  his  ckiuia  to  the 
gratitude  of  his  country  ; suffice  it,  tlmt  for 
a very  tong  period,  he  gave  daily  employ- 
ment to  no  less  th:tn  sixty  Uiouaand  men  ; 
nml  be  who  fiuds  for  tlw  Irish  paoductive 
aud  remunerative  lalmur  may  be,  indeed, 
described  as  the  bcDofoctor  of  I r*- Ian* I. 
When  he  devised  this  especial  work,  to 
exhibit  the  productions  of  industry  for  the 
iiiatraetlon  of  hi*  coontrymeo,  he  ridculafod 
upon  aconaideraMa  low  of  money  : vre  have 
reason  to  believe  lie  will  not  lore  a shilling  ; 


i W.U.  ai  tb.  good  a — 

.al  oompiMitioii , it  «i!l  nM*.  of  tfa,  | uNj  to  do  wiOoot  (KKOn-rr ■,  oj.l 


rompoaitiau  L 
Dutch  ci mi  versa:  ional  schr.ol,  but  it  is  qualified 
by  much  original  excellence.  "A  View  off 
Funchal,  iu  the  Ldaud  of  Mmleira,-  by  C. 
HlLDEtuUFDr,  although  a production  of  great 
power,  i»  not  equal  to  others  of  his  late  works. 
Tbo  collection  contains  also  a small  “ Kccc 
Homo  1 " by  Paorxaaon  Mi^cinc,  very  carefully 
OXOCiitcd ; a "Study,”  by  C.  Sown;  “Sum lay, 
A.  Sieiiiair;  and  works  by  Wrnrn,  Hcnsra, 
Knars,  Ifouou,  Qur  V.  Kauimzittu,  &c.  Ac. 
Wo  observe  with  much  pleasure  that  her 
Majesty  ha*  purchased  itamo  of  tho  Ixut  Isii.I- 
SCftpor,  and  others  arc  the  property  of  tbo  Earl 
of  i-lUasmenn  It  is  proj>-3-e  I to  constitute  this, 
wo  believe,  an  annual  exhibition.  We  give  it  a 
cordial  welcome— although,  perhaps,  strictly 
speaking,  it  may  be  a trade  Hpoculatioii.  To 
make  British  artist*  acquainted  with  the  modern 
German  school  a a bouu  of  maguitudix 


we  fori  assured  ho  will  rejoice  at  this,  not 
from  any  relfish  feeling,  but  solely  n*  proving 
the  wisdom  of  the  experiment,  and  the  uu- 
i-quivocal  evidence  it  will  supply,  t-f  public 
appreciation  and  the  advantages  which, 
rourequeotly,  the  public  will  derive  from  it.* 
And  it  u»  to  this  especial  point  wn  at 
this  moment  desire  G*  addreest  our  remark*. 
At  no  lime  daring  the  last  fifty  years  ba* 
there  beeo  fiivutirable  »n  o|q*o  tnnity  for 
tlie  EngUah  to  v!nit  Ireland : the  ju*>plc 
there  are  in  the  bent  possible  humour : the 
busmens  of  the  agitator  ha*  reused : b;B 
stock  in  trade  ia  ex  haunted : there  ia  no 


• It  u (onfer  to  mnark.  k*noi 


.,  (hat  undrr  no 


olvxnLva  Own  tho  Kxlili-iUuu . Le  »Miy  l 
mm irf  ^hln tkU  mu  iaiool  hi*  own  pcaiUv*  *Oj>uks- 
tl.m  fra m Uio  wiwh 
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theme  to  excite  juiimaaity  or  to  promote 
diaconl  : the  Irish  are  fully  alive  to  the 
value  nf  importing  Eu>ili»h  enterprise  auJ 
of  iuvitin^  English  c.-ij-ital : “ tl»e  Saxon  ” 
ia  no  longer  regarded  as  the  enemy;  and 
tie  proverb  which  intimates  the  strangers' 
“welcome"  has  never  been  more  emphatic 
in  its  force  than  it  is  t->  clay.  Add  to  this, 
that  in  nil  the  leading  districts  of  the 
Island  preparations  have  been  made  for 
the  comforts  of  visitors,  and  that  its 
beautiful  and  magnificent  scenery  will  In? 
seen  under  circumstances  that  deprive  it  of 
anv  drawback. 

Tbs  occasion  of  the  exhibition  will,  there- 
fore, attract  to  Ireland  crowds  from  England : 
they  cannot  fail  to  be  delighted  with  the 
tour,  and  wo  repeat  here  what  we  have  so 
often  Haiti  during  the  last  ten  or  twelve 
yean,  “Fob  evert  Tiutoi  tu  Ireland, 

lREXA5t>  WILL  RECEIVE  A NSW  FlUEXD  ! " * I 
AcM  to  these  temptations  that  of  tb«*  small 
exjwtue  at  which  the  visit  mav  now  be 
made  : Tourist  tickets  are  issuetl  at  singu- 
larly small  cent ; these  tickets  are  available 
for  cmr  mouth  ; they  give  the  right  to 
reductions  in  charge  upon  all  the  Irish 
railways : priority  of  claim  to  all  places 
upon  coaches  and  cam  : they  ensure  atten- 
tion and  civility  everywhere  — as  the 
indications  of  tframptri : in  short  they  are 
a»  letters  of  recommendation  which  entitle 
the  holders  to  first  thoughts  at  all  times 
and  in  all  places. 

We  hnre  assigned  as  a reason  for  a 
comparatively  limited  notice  of  the  Exhi- 
bition that.it  is— or  rather  was  when  we 
left  Dublin  on  the  20th  of  Mav— very 
incomplete ; the  wurkmeu  were  busy  in 
arranging  stall*  : the  exhibitors  were 

patiently  awaiting  the  means  to  arrange 
their  cullectious : and,  in  short,  all  was 
preparation — but  nothing  mure.  Enough 
was  shown,  however,  to  justify  the  assur- 
ance that  by  this  time  the  whole  econo  is 
one  of  unparalleled  intercut : le»*  extensive 
than  the  “Great  Exhibition  of  1W1,”  it  ta 
more  cundensed,  and  more  easily  to  be 
oompreheuded  ami  studied.  A visit  to 
Ireland  with  this  view  alone  will  afford  a 
more  than  amide  recompense  ; and  sure  we 
are  that  at  least  a hundred  thousand 
persons  from  Eugland  will  Ibis  year  visit 
Ireland — a very  Urge  proportion  of  them 
for  the  first  tune  : the  good  that  must 
hence  arise  to  Ireland — and  consequently  to 
England — is  incalculable; 

There  is  one  division  of  the  Exhibition, 
however,  which  may  l*  described  as  com- 
pleted—or  very  nearly  so — we  allude  to  the 
collection  of  picture*.  The  indefatigable 
zeal  of  the  secretaries — Mr.  C.  P.  Honey,  in 
Germany,  France,  and  Belgium,  and  Mr. 
John  Deane  in  London — succeeded  in 
bringing  together  so  large  ami  excellent 
an  assemblage  of  works  of  modern  Art  ns 
to  Is?  absolutely  astonishing.  Tbe  several 
school*  of  Kurojx!  are  therefore  so  repre- 
sented a*  at  once  to  exhibit  their  pecu- 
liarities and  advantages : it  would  be 
impossible  to  form  sn  just  an  estimate  of 
them  os  may  bo  here  formed,  without 
visiting  all  ’the  leading  capital*  of  the 
continent ; not  even  then,  for  it  is  after  all 
only  in  private  galleries  tliat  the  boat 
productions  of  living  artists  can  be  aeon. 
Here  then  an;  assembled  the  choicest  efforts 


* Onr  mriere  wltt  pertapa  ]«rnil’.  u»  to  tnccttWm  tial 
i>  ••-rim  <if  I '■ - ii  Hand  ltanm  run  Iiuuakd  hum  Lwcu 
lorjiarwl  gKpKKtlSy  for  luurs.U,  bv  Mat  A Hun  S.  C. 
Ht U.  Tknii  l»«k»  law  U«u  amtiillod  l.j  than 
ctuefly  fr-iu  Uuar  fnluiuM  CtttHlad  “Inlwl;  Its 
fXvoary  Mid  ObNMtsv,"  lit  llMl — a an.1  .1 ; 

Hat  tbry  lorn  toon  mi  nmntfnd  a*  tu  -ivi-ly  all  ctunUui 
ta  formation,  irp  t<.  the  j-rf-wnt  Urns.  nf  miMs,  railwn  ,, 
ttulelr.  Ac.  *r  Koah  snlusna  mntalw  n rruiittaftecu. 
* Bmp,  a£»l  aberot  «»w  liumlnxl  cugrsving*  ua  wood 


of  the  best  master*  of  Eurotw — to  gratify 
and  to  teach  1 The  result  «uu»t  be  highly 
tancfieial  in  forming  or  improving  last-  ; 
instruction  must  go  hand  in  hand  with 
delight  in  this  gallery  of  the  fine  picture* 
of  the  world. 

Honour  to  those  generous  and  Considerate 
“Collector*"  Who  have  lent  them  for  this 
holy  and  unselfish  purpose.  Our  own 
gracious  Queen  led  the  way:  and  her 
example  has  bad  imitations  among  the  t»i>d 
illustrious  of  her  subject*.  Upon  this  topic 
we  shall  comment  more  at  length  hereafter  : 
hut  wr  should  neglect  our  duty  if  we  omitted 
to  express*  the  gratitude  of  tbe  country  to 
the  King  of  the  Belgians — who  has  dote 
honour  to  his  own  country  a*  well  as  to 
nuns  by  his  many  contribution*  of  the 
Belgian  school,  which  cannot  tail  to  l*r 
largely  elevated  by  these  evidence*  of  it* 
high  genius. 

For  tbe  present,  then,  we  bid  this  tan-i 
agreeable  topic  farewell  : within  tile  coming 
month,  our  report  will  be-  tested  by  buu>> 
thnnwuid*  of  our  countrymen  ; we  jmnni«e 
tlieni  a rare  treat— not  only  in  the  Exhibi- 
tion, but  in  tbe  several  ’ attraction*  of 
Ireland  ; we  have  no  fear  of  disappointing 
any  : and  in  repeating  the  prayer  of  Do- 
Lord  Lieutenant, .that  w Almighty  God  will 
blew  and  prosjM-r  tbe  undertaking,”  we 
pray  also  that  it  may  lie  inode  the  means 
of  cementing  more  closely  the  bond  of  union 
iietween  the  two  countries — making  KuglaiHl 
and  Ireland  mure  thoroughly  om — for  of 
a surety  that  which  prosper*  the  one  must 
prosper  the  other : the  interests  of  both 
wring  mutual  and  insrpandde.* 


MINOR  TOPICS  OF  THE  MONTH. 

A»r  awp  th*  Cmr  or  Lovnoa.— Next  to 
that  memorable  pansago  of  ihs  “ (jusen's  spMeh.*' 
which  delighted  *11  who  love  Art,  and  see  in  it* 
infiuunoc*  tbo  best  and  truest  source*  of  refine- 
ment and  bappiaesa,  no  event  has  occurred,  in 
oonnexiou  with  this  subject,  so  eucuoragiug  ns 
tliAt  which  it  it  now  our  pleasant  duty  to  record. 
Tli*  Lord  Mayor  of  London  Ins  addressed  the 
following  letur  to  all  the  leading  municipal 
authorities  of  th*  kingdom : — 

“ Mansion  House.  May  9,  1853. 

— Tbe  great  desire  other  Mucaty's  govern- 
ment to  carry  out  tbe  recomn t luisuoo  of  lu-r 
the  Quccd.  in  her  speech  on  tbs  opening 
of  parliament,  that  endeavour*  be  nisdv  to  j-roumtv 
th*  stsily  of  science  and  art,  an<1  the  deter 
mlnatlc*  evinced  by  Manchester,  birmingtiun,  and 
other  Important  cine*  and  towns  to  co-operate  with 
tbe  government,  have  led  me  to  believe  that  great 
good  would  result  from  a meeting  of  th*  chief 
municipal  authorities  of  the  country,  to  consider 
how  they  may  best  aid  awl  direct  this  movement 
la  their  severe!  localities  and  tenure  uniformity  and 
system  in  their  proceedings. 

“ Should  it  be  In  your  power  to  attend  a eon- 
frrvnoe,  to  be  held  for  this  purpose,  at  tbe  Mansion 
House,' no  Wednesday,  tbe  8th  June,  at  one  o'clock, 
l »h«U  hope  tor 
dinner  on  the  | 


shall  hope  tor  the  pleasure  of  your  company  at 
inner  on  the  preceding  evening  at  six  o’clock; 
and  also  that  you  will  be  able  to  Uka  part  in  a 


amrettatitm*  to  be  held  an  the  evening  of  June 
the  Kth. 

" Hegging  the  favour  of  a reply  by  th*  IGth  inet. . 
I have  toe  honour  to  be,  air,  your  very  obedient 
tenant,  Thomas  ChaiXM." 


• It  i«  andevNtmd  tlial  Her  Nmt  Orvicw  Msjev'r, 
9>n-l  31m  IL.i-il  H^luum  Prsnro  All-  rl.  intend  I- - viatt 
Irt-luiJ  ilurfas  it*  summer : imL-..!  tfeww  n -rkl  here 
been  from  tl-o  Ural  little  dimly-.  li»»t  they  wnuM  dna, 
Iri-ta«nilaiit  < the  -trap  and  affcnbutiaU  iutetwt  Her 
Msloely  feels  in  all  inslWr*  lIuU  uutjr  pru«»«ta  tin- 
weltw-  ot  lyf  sukyeeU,  lib.  Royal  tll«;biuiw  nay  ngard 
till*  KslikbtUun  i«  »ue  of  the  hull*  uf  hU  enlt^tobnl 
prefect  and  aealrMi  wnrklr.g  fv  Uae  Ifinfil  .<f  liia 
enualiy,  m at  Un,  tirest  Exhibition  of  lftit. 

May  the  ntitftruua  Prince  god  every  year  giving  him 
ad(lltirt*u>r  tii.Utwr.i  '..f  hi*  wiediitr  - - ■ — v -•  - 


-Til  g>oduem:  of  s 


harvest  of  |«ru£t  Crum 


Thia  ia  indeed  a move  of  mighty  import — 

pregnant  with  stuu>cta*  good.  The  I Lord  Mayor 
of  London  and  the  City  magnates  have  done 
themselves  Immortal  honour  by  this  step.  It  is 
indeed  a novelty  in  our  mctro^uLa  — where 
e very  few  years  ago  Art  wa»  s them*  as  f<. reign 
from  UMAigbt  as  the  Greek  KaIcvi la.  Nowa- 
days U ia  onr  laopv  tat  to  bshokl  Art  laacotuuig 
not  only  popular  but  Esstaonahta.  U hen  oar 
lark  ae  e liter  of  Uu«  joorul  ootuiueiaced,  soaue 
rifteru  jrosrv  l«ck.  our  course  wss  rnevoualy 
up  hi.l  we  have  now  not  only  sympathy  where 
we  f-TUicHy  fuatad  in-i  Jfemi<:e.  but  allies  and 
auxil-anes  where  w«  then  had  oj  ;-oueuU.  W* 
ouglit  to  bo,  as  w«  are,  thankful  f»r  Uua  for- 
luitoua  change — wta-  h we  cannot  think  wo  are 
|MrvMunbttto>ia  in  saying  ••  have  Leva  “halp- 
M ' to  hrmg  about. 

Pnorooaarflk  I’n-Trnxa — An  gxhihittoo  of 
rdnotogrepUic  |artures  naa  l-oen  opened  at 
No.  New  Ikmd  Hired,  emitainiag  as 

extensive  variety  of  subjects.  prindi«lly  taod- 
scapo  awl  ardnU-cturel  many  of  extraordinary 
beauty.  Th*  view*  of  the  new  Crystal  iGLaco 
at  itydaabam.  hy  P.  IVLui.itte,  wJl  bervafker 
be  rren  mure  interesting  than  at  present-  Other 
aucee*aful  operators  are  itfesoim,  H.  J tackle, 
U.  Lb  Gray.  H.  Lo  JL  Fctituit,  J.  Gun.Ull, 

if..  Ac.  Tbe  figure  »ul  jrcte  are  sot  uiuso-rowa, 
but  those  shown,  oapecmiiy  the  grosqu,  are  very 
perfect  .We  ahali  notice  the  coliecUon  at  greater 
length  next  m-.-Dth. 

1 us  Exjuciti-j*  or  Camsct  Woke  at  Onus 
Hoi  -r,  under  the  auspices  and  arrange  meat*  of 
the  hchool  of  I’rac  ticul  Art  was  of^-ued  at  too 
late  a period  ol  the  mouth  to  rets-ne  more 
than  a p.uwiag  notice  at  our  hands.  Thia  la  o«i* 
uf  the  " moves  ' in  a uise  direction,  fie  which 
tbe  pubUc  is  imiebted  to  Mr.  Henry  Col*,  t 1L  ; 
and  also  no  dm»b«  to  hit  colleague  Mr.  lied- 
grave,  K.A.  It  will  be  oar  plcwnt  duty  to 
ulfor  some  rcauuk-  ar  t*  the  callortions  in  our 
licit  |urt  : tneanwh.le  student*  of  all  rlsssee 
ebuvu-l  titfirij  avail  themrelTos  of  the  p-ur* 
models  licre  aasetuhtad  fur  their  use. 

The  CotfMJrizfc  appointed  by  the  lionise  of 
CoutinoiM  to  inveet^ate  the  recent  operations 
of  cleaning  the  pteturre.  Las  bold  several  sat 
ting*,  both  in  the  National  Gallery  and  m the 
I'aliM.*  tif  Wh  ■□Uistc  r.  Srvrrsl  gevrttaaaca 
artists  and  picture  dealer*  bare  baen  exiumnei  ; 
M th*  vridene*  will  sliortiy  be  printed,  it  ia 
unoecentary  to  give  dctaJa  fisr  John  tk bright, 
li.  A.  J.  Munro.  Ewp.  and  aeveval  atnaUiurt  of 
dieuncUon  have  t-een  suimumiwL  Mr.  T.  I' wins, 
Mr.  8.  llart.  aud  Mr.  D,  llobevta.  ltayal 
Academician*.  Hours  Karrer,  Evans,  lsrvruicr, 
and  Moms  Moore  havs  also  contributed  their 
ojnuiooe  ; the  Uttsr,  it  in  esid.  with  to  much 
acriniooy.  that  tlie  room  was  cleared  of  at  ranger* 
fur  the  oainmittee  to  consider  th*  proprtaty  of 
allowing  bia  evidence,  as  given,  to  fi>na  part  of 
the  report. 

UsiTEiixiL  Exjuunon  or  I*ht:sniiAt.  axd 
Auuk  i Lrt  UAt  1’isom.na  ar  Tania  ix  Ihfii. — 
The  following  notice  has  been  circulated  from 
the  Department  of  I’rmaUnal  Art Tbo  l-onls 
of  the  Committee  of  Trivy  Cooncil  for  Trade 
bare  received  a cotntmvoicnlMxi  from  tbe  fincra- 
tary  of  State  fur  Konagn  Affairs,  transmitting  a 
oopy  of  a letter  from  Count  Walewaki,  Ui« 
French  AuibanuNlor  at  thu  Court  of  London,  in 
which  it  is  announced  that  by  a Decree  of  tha 
8th  of  March  last,  his  Mm*aty  the  Emperor  has 
ordered  that  a Uuivsraal  Exhilnlkiti  of  Agricul- 
tural and  Industrial  )>rc ducts  shall  take  place  in 
Tan*  on  th*  1st  os  Hay  1855.  The  French 
Ambassador  states  tliat  Exhibitors  of  those 
countrica  who  answer  to  thia  appeal  will  me* l 
with  every  requisite  tacility  both  ns  regsriie  tlu> 
Custoci#'  re-jfuLstic.ns  and  the  reception,  arrange- 
ment, ond  security  of  thesr  products,  in  tlw> 
Palace  of  lodustry.  A latter  Decree,  wliich  will 
be  communicated  without  delay,  will  determine 
nut!  specify  the  conditioas  of  the  Uni  vernal  F.x- 
hibittaa,  tha  rules  under  which  goods  will  ta 
exhibited,  ami  the  different  kinds  of  products 
which  will  be  admitted.  Count  WaJvw»ki 
expresses  a hot>c  on  l-cbolf  of  tli*  Uor eminent 
of  his  Imperial  Majesty,  that  the  British  Govern- 
Btcot  will  do  all  in  their  {*ower  to  direct  the 
attention  ofBritbh  Manufacturer*  Uithe  intended 
Exhibitiou  of  1855,  and  tliat  they  will  answer  to 
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the  invitation  which  t*  now  oddremed  to  thorn 
with  the  tame  Ardour  as  the  French  manufao- 
turent  responded  to  the  invitation  of  England  in 
1351.  In  accordance  with  thn  request  of  the 
Earl  of  Clarendon,  my  IymLi  dcritv  to  give  the 
widest  publicity  to  this  measure,  in  order  that 
no  effort  may  bo  fnsued  in  furtherance  of  the 
intention*  of  the  Emperor  of  tho  French  a* 
regard*  the  Exhibition  of  British  Agriculture 
and  Industry. 

Toe  Cctt  or  Loxvox  Memorial  or  nir. 
Dure  or  Wei.uxotox. — Tho  committee  of  tho 
Corporation  of  London  for  erecting  a monument 
iu  the  Guildhall  of  tho  City  to  tho  memory  of 
tho  Into  !>uko  of  Wellington,  have  issued  a 
notice  to  sculptors  to  the  following  effect : -The 
taid  commit  too  will  meet  in  tho  Guildhall  on 
tho  10th  of  September  next  to  receive  models 
of  designs  in  plaster  for  erecting  the  said  monu- 
ment, with  proposed*  sealed  up  for  executing 
tho  •flmfl,  from  sculptors  only  being  British 
artist*,  who  may  bo  willing  to  execute  the  work 
in  Carrara  marble  at  a sum  not  exceed  tug  5000/. ; 
the  said  model  to  bo  ono  fourth  of  tho  intended 
monument,  which  is  to  bo  placed  in  tho  com- 
portment on  tho  east  aid©  of  tho  stem  in  the 
Guildhall,  leading  to  tho  council  chamber.  Six 
of  tho  models  will  be  selected  ; tho  artist  of  tho 
approved  model  will  bo  entrusted  with  the 
execution  of  the  work,  and  tho  ftvo  unsuccessful 
competitors  will  each  bo  preoentod  with  one 
hundred  guineas.  Tho  selected  models  ore  to 
remain  tho  property  of  tho  Corporation. 

Statue  of  T.  ktooan.— ' Tho  subscriptions  for 
erecliug  in  Dublin  a statue  in  honour  of  Thomas 
Moore,  hare  reached  on  amount  sufficient  to 
justify  tho  committee  for  carrying  out  tho  object, 
in  issuing  an  Invitation  to  such  sculptor*  as  are 
doairon*  of  competing  for  tho  work ; tho  an- 
nouncement will  bo  found  in  our  advertising 
column*.  Modols  or  sketches  of  designs  for  tho 
pool's  statue,  must  bo  cent  to  Dublin  on  or  boforo 
tho  19th  of  July  next  The  statuo  is  to  bo 
of  bronxe,  and  placed  on  a granite  podcstal ; 
whether  tho  latter  will  bo  plain  or  sculptured, 
depends  upon  tho  amount  which  tho  subscrip- 
tions may  ultimately  roach,  as  tho  list  is  not  yet 
closed.  Boforo  It  U closed,  wo  hopo  it  will  bo 
largely  augmented.  Tho  snra  at  present  bears 
no  proportion  to  tho  claims  of  the  great  poet 
upon  tho  gratitude  of  the  nation.  To  million* 
ho  has  given  continual  enjoyment ; it  is  too 
much  tho  modo  to  forget  a debt  when  tho 
claimant  is  dead : but  surely  thorn  who  love 
tho  delicious  melodies  of  Thomas  Moore,  and  to 
whom  they  arc,  and  long  will  be,  sou  root  of 
daily  delight,  will  rejoico  at  tho  only  opportu- 
nity they  can  ever  hare  to  record  thoir  gratitude 
foT  the  obligation  ho  conferred  upon  them.  Oar 
great  soldiers  and  sailors  can  ho  sure  of  COStlv 
monuments ; in  our  present  journal  wo  publish 
tho  offer  of  5000L  by  Loodou  City  for  a com- 
momomtivo  group  to  tho  Duko  of  Wellington  in 
Guildhall.  Shall  wo  then  bo  satisfied  with  no 
mo  to  than  a fourth  of  that  sum  “ to  keep  in  ro- 
membranco  " tho  name  of  him  who  was  empha- 
tically u tho  poet  of  all  circle*,  and  tho  idol  of 
his  own.”  The  issue  concerns  tho  nniTerml 
mind  of  England— of  whom  ho  7ms  a glory. 
Wo  'lion©  tho  attention  of  sculptors  will  be 
directed  to  this  subject,  with  a view  to  do 
tho  utmost  that  can  bo  dona.  It  is  unreason* 
able  to  expect  sculptors  to  make  largo  sacri- 
fice** ; but  wo  earnestly  hope  this  thcrr.o  will 
be  treated  with  that  degreo  of  liberality  which 
will  bo  honourable  to  the  artist  as  well  os 
the  pool 

Tit  amis  Axaindf  Pnnr.ftTATiox  Sorrmr.— 
All  who  love  Art  either  do,  or  ought  to,  lovo  tho 
gentle  craft  of  the  angler  : upon  the  banks  of 
tho  fairest  and  moot  suggestive  of  British  rivers, 
especially,  hia  “ idlo  time  is  not  idly  spent ; " 
with  its  innumerable  themes  for  reflection,  its 
glorious  awocration*  its  fortilo  sources  of  know- 
ledge. tho  Thames  cannot  fell  to  instruct  as 
well  rw  to  amuse : and  although  to  fill  tho 
bosket  bo  tho  angloris  first  duty,  ho  is  not 
debarred  from  enjoyment  in  a thousand  other 
ways  while  pursuing  tho  sport  ho  covet*.  We 
might  cnlArgo  upon  this  topic,  but  our  space 
will  not  allow  us  to  do  *x  Our  object  in  to 
direct  attention  to  tho  annual  dinucr  of  the 
Thames  Preservation  Society,  which  will  take 

ti bee  'at  tho  Star  and  Garter,  Richmond,  on 
Wednesday  tho  29th  of  Juno.  -Tho  society  has 
done  much,  and  is  doing  more,  for  tho  service 
of  "tho  brethren"  generally:  all  who  have 
" a good  day  9 on  the  Thames  owe  it  a debt, 
which  this  occasion  will  enable  them  in  put 

to  pay.  ^ , . 

Amateur  SKRTCntxO  Club. — Wo  arc  desirous 
of  directing  the  attention  of  amateur  artist*  to  a 
notice  in  our  advertising  columns,  which  has  for 
its  object  tho  establishment  of  an  "Amateur 
Sketching  Club."  Such  societies  bare  long  existed 
in  tho  profession,  and  there  is  no  valid  reason,  but 
tho  contrary,  why  idxnilar  mooting* should  not  take 
plaoo  among  those  who  practise  Art  for  the  solo 
lovo  of  it-  Wc  aro  satisfied  that  Art  would  bo 
a gainer  by  societies  of  this  description ; inasmuch 
as  the  knowledge  acquired  by  the  amateur,  would 
enable  him  to  distinguish  what  is  good  from 
whAt  is  indifferent : it  would  be  tho  first  step 
towards  educating  the  picture  buyers,  "a  con* 
summation  devoutly  to  be  wished.’  Wo  believe 
that  tho  proposer*  of  this  especial  scheme  have 
such  an  end  in  viow.  The  members  aro  to  meet 
At  certain  appointed  placet*  within  an  easy  dis- 
tance of  cown,  and  at  suitablo  intervals  of  timo 
during  tho  summer  mouths,  for  the  purpose  of 
iikctchiug  from  nature  ; and  in  tho  winter,  at 
eoico  room  for  conversation  and  drairing,  when 
their  skotches  would  bo  submitted  to  some 
eminent  artist  for  hi*  advice  mid  sugges- 
tions. There  are  doubtlcm  many  gentlemen 
who  would  bo  very  glad  to  Avail  themselves  of 
Mfih  opportunities  of  instruction.  Wo  slusll 
bo  pleased  to  find  tlio  41  Club  ’*  permanently 
established. 

Lord  Keibox  at  Trafalgar.— Then?  Is  now 
being  exhibited  at  Mown*.  Squire  A Co.,  in 
Cockepur  Street,  a portrait  picture  by  Mr.  diaries 
Lucy,  representing  Lord  Kelson  as  mipucwed 
about  an  hour  before  tho  Battle  of  Trafalgar. 
Ho  hi  seated,  and  alone  in  his  cabin,  having 
before  him  a portrait  of  Lady  Hamilton,  bio 
watch  indicating  the  precise  hour,  his  toy-glass, 
and  other  inconsiderable  acoeeeorie*.  The  point 
of  the  work  is  its  resemblance  to  Lord  Kelson, 
and  this,  by  those  who  yet  survive,  and  aro 
qualified  to  nronounce,  is  said  to  be  unexception- 
able. Tho  figure  is  of  tho  sixo  of  life,  showing 
tho  hero  in  a pcee  of  profound  thought— he  is 
in  full  drofl*,  and  wears  his  order*.  The  treat- 
ment Is  wimple  And  probable,  and  wo  think  it 
tho  best  production  of  its  author. 

Dx.  Kj nkki.h  Lecture* — Six  lecture*  on  tho 
history  of  modem  sculpture  and  painting  havo 
lx?cn  delivered  by  Dr.  Kinkcl,  at  tho  London 
University,  on  Tuesday  evening*,  during}  tho 
part  and  part  of  tho  preceding  month.  By  tho 
liberality  of  tho  lecturer  and  the  authorities,  tho 
admission  was  gratuitous,  and  Large  audience* 
were  present,  among?  *.  whom  were  many  ladies 
and  many  men  of  eminence.  Finding  the  birth 
of  modern  Art  in  the  symbolic  representation* 
by  the  early  Christians  in  the  catacombs  of  Rome, 
the  lecturer  noticed  the  progress  of  the  Brtan- 
tine  strict  which  wns  deficient  in  some  of  the 
chief  elements  of  high  and  inventive  Art,  more 
especially  as  regarded  tho  art  of  sculpture,  and 
the  influence  of  authority ; so  that  In  character, 
it  held  a middle  place  between  the  Mahometan 
8tvle<§»  that  allow  of  no  representation  of  animal 
life,  and  those  of  profiles  sculpturesque  aud 
pictorial  enrichment.  He  reviewed  the  chief 
characteristics  of  medisBwd  art,  showing  the  in- 
fluence of  northern  end  southern  habits  and 
manners,  and  of  great  events  in  history,  as  the 
Reformation,  upon  different  oountrie*.  The 
lectures  presented  less  a series  of  incidents  in 
tho  lives  of  artists,  titan  a philosophical  view  of 
the  development  of  mind  through  tho  channel 
of  Art,  which  ho  hailed  as  gradually  tending 
towards  emancipation  from  slavery  under  govern- 
ments and  priesthoods  to  realism  of  character, 
and  to  companionship  with  tho  world,  and  with 
tho  virtues  of  family  life.  In  this  progress,  such 
ovents  as  tho  diecorory  of  oil  painting,  the  rise 
of  genre  and  landscape  painting,  were  important 
steps.  It  might  bo  remarked  that  tho  locturer’s 
views  wore  apparently  not  uninfluenced  by  his 
individual  experience  of  tho  act*  of  drupotic 
government*,  and  in  any  review  of  tho  program 
of  Art,  which,  being  philosophical,  should  recog- 
nise all  tho  development*  of  tho  artist-mind,  tho 

especial  art  of  architecture,  often  comprising  and 
creating  tho  ana  of  painting  and  sculpture,  cannot 
properly  bo  left  out.  Still,  wc  havo  never  heard 
lectures  in  winch  wo*  so  much  food  for  thought, 
or  indeed  where  tho  subject  wns  treated  in  80 
masterly  a manner.  Tho  last,  *'  On  tho  Present 
•State  of  Sculpture  and  Painting  in  Franco, 
Germany,  and  England,  it*  Hindrance*  and  Pros- 
pects," was  to  be  given  on  the  21th  ult.  After 
each  lecture,  the  Max  man  Hall  and  tho  library, 
brilliantly  lighted,  were  thrown  open,  equally 
without  rcatriction.  and  tho  liberality  and  good 
judgment  of  .the  authorities  u worthy  of  bcuig 
imitated. 

Lectures  ox  DlAWixa— A.  renew  of  four 
lectures  on  drawing  have  been  delivorod  at  tho 
Freemasons'  Tavern,  Great  Queen  Street,  during 
the  (oust  month.  They  embraced  the  application 
of  perspective  truth  to  landscnpo  painting,  with 
it*  architectural  accessories,  rather  than  to  tho 
delineation  of  tho  human  figure  and  tho 
theories  of  historical  composition.  They  wero 
satisfactorily  elucidated  by  a number  of  clover 
model*.  The  lecturer,  Henry  Twining,  Esq.,  a 
distinguished  amateur,  well  known  in  tho 
literature  of  the  Fine  Art*  by  several  valuable 
publication?,  gave  free  admiwion  to  all  persons 
professionally  eogagod  in  teaching  drawing,  and 
an  adiniseiou  to  the  eerie*  to  amateurs,  on  paying 
a small  fee  to  tho  Artists'  Benevolent  Fund.  It 
is  to  bo  hoped  this  gentleman  may  be  induced 
to  repeat  thrao  lecture*  in  some  institution  of 
importance,  where  their  utility  may  bo  more 
extensively  developed. 

llAMmr.An  Coxvxraaxioxe. — On  the  evening 
of  April  20th,  these  agreeable  reunion*  con- 
cluded for  tho  *ea*on  with  an  exhibition  of  the 
work*  of  J-  D.  Harding,  among  which  were 
some  of  the  best  of  his  watercolour  works,  as 
" The  Fall*  on  tho  Rhine  nt  Schailhaureu,"  oilier 
views  on  tho  Rhino  and  on  the  Motelle,  with 
subject*  at  Venice,  Verona,  Naples,  Ac.  Ac.,  all 
remarkable  for  colour  and  facile  execution ; 
added  to  these,  which  were  contributed  by 
various  proprietors,  there  was  a selection  of 
sketches  from  Mr.  Hardings  portfolios — proof* 
from  his  44  Park  and  Forest,"  various  etching* 
executed  by  himself,  tho  whole  constituting 
a collection  of  more  than  usual  interest. 

A You xo  Artist,  Charles  Bell  Birch,  who  ha* 
been  some  time  a pupil  in  tho  studio  of 
Professor  Wickmon.  at  Ilerlin.  baa  been  highly 
diatinguiahed  by  the  King  of  PnuKta.  Hi* 
Majewty  was  eo  plcoaod  with  a bust  of  tho  Karl 
of  Westmoreland,  modelled  life-size,  by  a youth 
of  eighteen.  tiiAt  lie  commanded  tho  sculptor  to 
exocuto  the  bust  in  marble.  It  now  occupies 
a distinguished  place  at  Cbarlottouburgb. 

The  Hour  rot;  Oentlewomex.— It  may  pro- 
bably bo  within  the  recollcctmu  of  many  of  our 
reader*  that,  at  tho  outset  of  on  institution,  some 
two  or  three  yearn  since,  which  had  for  it*  object  ! 
tbo  provision  of  a home  for  gontlowomeu  in 
reduced  circumstance*,  wo  gavo  the  cause,  aw  it 
deserved,  our  most  zealous  and  cordud  support. 

Wo  felt  at  the  timo  that  roch  an  establishment 
was  required  to  supply  tho  deficiency  that  ought 
not  to  have  oxi*tod  in  a land  whc*o  chant iw,  if 
tho  tenn  may  be  *o  applied  to  this  institution, 
are  tho  glory  and  tho  moral  suength  of  tho 
country.  But  tho  " Homo  " lias  not  been  sus- 
tained os  liberally  as  it  deserve*  to  .havo  been, 
by  tliOM  who  might  naturally  bo  supposed  to 
havo  more  than  ordinary  sympathy  with  the 
recipient*  of  its  benefit* ; in  fact,  it  is  greatly 
circumscribed  in  it*  usefulness,  by  the  want  of 
sufficient  fund*  to  meet  All  tho  demands  upon 
it.  An  effort  is  about  to  l>o  made  by  tho  com- 
mittee and  many  of  tho  friends  and  supporter* 
of  tho  institution  to  augmont  it*  resource*  by  a 
fancy  sale,  to  be  held  nt  Willis'*  Rooms,  on  tho 
3rd  and  4th  of  tho  present  month ; and  it  will  / 
afford  us  much  gratification  to  know  that  thia 
brief  noiico  has  been  instrumental  in  aiding  eo 
benevolent  an  object.  Wo  may  rernnrk,  by 
way  of  information,  that  fifty-seven  ladies  are  i 
at  this  present  Uuc,  comfortably  sheltered  in  tho 
44  Homo  " in  Queen  Square,  ami  that  seven  teen 
are  anxiously,  but  hitherto  hepo lowly,  looking 
for  adminion  : need  wc  cay  more  to  invito  the 
hearty  awiitauco  of  tho  ltborally-mindcd  ! Per- 
haps there  i*  no  institution  of  tho  metropolis 
with  huger  claim*  to  general  support. 

REVIEWS. 


The  Laxb  Scbnbrt  of  Bnoland.  Painted  by 
J.  B.  Py.se.  Lithographed  by  W.  Gauci. 
Part  I.  Published  by  T.  Acnkw  & Sons, 
Miaebnter. 

It  is  now  more  than  two  year*  since  wc  first 
announced  the  projection  of  thi*  important  work 
by  Mr.  Agncw,  the  enterprising  publisher  of  Man* 
cheater,  and  wc  hare  at  sut»«q>i<  ut  time*  reported 
progrere,  and  expressed  our  mutt  favourable  opinion 
of  such  plate*  aa  were  submitted  to  our  inspection, 
little  therefore  remain*  for  us  to  do  than  to  notice 
the  appearance  of  the  fint  part  of  the  publication  ; 
it  contain*  four  large  plates.  The  first  is  a distant 
Tiew  of  " Skit! <law,”  ruing  beyond  the  ralley  of 
the  Greta,  and  above  the  Derwent  Water ; the 
scene  is  altogether  moat  magnificent,  the  fore* 
ground  U boally  road#  up  of  broken  rock,  inter* 
sperted  with  thickly  clustering  mssses  of  foliage 
and  stunted  shrub* ; through  the  centre  of  tf»c 
picture  winds  the  river  toward*  the  lake,  beyond 
which  towers  a pile  of  mountain  heights,  among 
them  the  giant  form  of  Skiddaw,  capp'd  with 
autumnal  snow*.  The  second  plate  represents 
“ Enncrdale  Lake,”  sketched  from  the  margin 
oppotitethe  mountain  called  the  "Pillar;”  this 
scene  oilers  a striking  contrast  to  the  preceding; 
it  is  almost  barren  of  vegetation,  but  is  highly 
plctutY*qu*  notwithstanding  its  nakedness,  and 
imprevive  by  the  Quiet  simplicity  with  which 
Mr.  Pvne  ha*  treated  it. 

Wc  have  in  the  third  plat*  a most  luxuriant 
naatage  of  lako  scenery,  •«  Windermere  Water 
Head/'  taken  from  behind  the  turnpike  on  the 
read  from  Arahleaido  to  th*  lake.  The  body  of 
water  occupies  a large  part  of  the  foreground,  a 
portion  of  it  being  screened  by  a fine  group  of  tret* 
very  artistically  arranged*  oeyond  it  ore  riling 
ground*  covered  with  verdure,  and  immedively 
. beyond  them  a range  of  mountain*,  among  which 
are  conspicuous,  Lougbrig  Fell,  Langdalu  Pikes, 
and  Oxen  Fell  Cross.  The  tceno  is  represented 
under  a mass  of  dark  rolling  cloud*.  portentous  of 
a *torm.  The  fourth  plate  introdue**  the  spee- 
tator  to  “ Kydal  Water,* * sketched  from  near  the 
foot  of  the  lake ; it  Is  a lovely  spot,  depicted  under 
• the  influence  of  the  setting  aun,  which  throws 
mountain  and  water  into  ueep  shadow ; a fitting 
haunt  for  the  gentle  spirits  whose  names  aro 
associated  with  the  locality : thi*  plato  is  to  our 
j I mind*  the  most  charming  in  the  series.  Wo  mint 
not  forget  to  speak  of  the  frontispiece  to  the  part, 
a fine  sketch  of  “ Dungeon  Gill  Force,”  nor  of 
the  vignette  that  heads  the  " Introduction.”  an 
admirable  wood  engraving  of  tho  “ Head  of  Stock 
!,  Oil!  Koto." 

It  is  paying  but  a bumble  compliment  to  Mr. 
Pync’s  beautiful  drawings  to  say  that  thsy  give  ua 
the  most  complete  idea  of  tho  beauty  of  the 
English  lake  scenery  that  wc  have  hitherto  felt. 
The  pictorial  resources  of  thi* district  are  unlimited, 
but  the  artist  has  selected  the  inu*t  varied  and 
picturesque;  delineating  them  with  a poet's  eye, 
and  the  hand  of  a master  of  Art : Mr.  Gauci’s 
lithographs  am  quite  “to  the  mark.”  Picture* 
of  the  Westmoreland  and  Cumberland  lakes  are 
ripe  enough  in  our  exhibition  rooms,  hut  few  of 
them  am  equal  to  tli<x*o  wc  find  in  Mr.  Agnew's 
publication.  It  is  highly  to  the  honour  of  afro* 
vinci.il  publisher  that  he  has  undertaken  so  costly, 
so  important,  and  so  valuable  a work ; wc  earnestly 
hope  he  will  be  rewarded  by  public  patronage  as 
well  ns  approval. 

Ax  A nr- Sn*  jin  xt  ix  Munich.  By  Axna  Mart 
Ho witt.  Published  by  Lonqmax  & Co. 
London. 

To  a young,  cnthutlastic,  and  intelligent  mind, — 
one  which  can  npproratc  and  reverence  Art  of  a 
high  order,  a residence  in  Munich  offer*  groat 
opportunity  for  imtruction  and  enjoyment.  The 
city  piisseMtw  no  inconsiderable  number  of  the 
richest  examples  of  ancient  and  modern  continental 
painting,  ana  the  School  of  Muai<*h  may  boast  of 
including  within  it  not  a few  of  the  most  dis* 
tinguished  namca  which  Germany  lias  produced.  | 
It  is  not,  therefore,  a matter  of  surprise  that  Miss 
Uowitt,  whom  wc  know  t*  fairly  entitled  to  tho 
epithet*  wi»  have  just  tin* d,  should  select  Munich 
W j V* *co  *^,>Te  Others  adapted  to  her  taste 
and  nble  to  afford  her  such  educational  advantage* 
a*  would  lie  consonant  with  it.  Kaulbach,  the 
nli»l<>*ojmic  punter  of  Germany,  initiated  the  voung 
lady  mto  the  rnj*teric.  of  hi*  studio ; what  she 
sow  and  did  there,  ac d m the  city,  and  its  neigh- 
bourhood, v*  contained  m tho  two  very  pleasant 
volumes  now  brfore  u*.  which  are  written  with- 
out any  nU.mpt  tt  affected  Art-learning  or 
presumptuous  criticism  Undoubtedly  her  picture* 


arc  somewhat  gaily  coloured,  but  they  have  in 
them  the  fre»)inre»  of  her  early  spring  thoughts, 
and  the  sunshine  of  a happy  and  imag.nstivc  train 
of  idea*,  * » that  we  are  quite  willing  t<«  accept  her 
offered  apology  for  what  she  seem*  herself  to  have 
anticipated  as  an  accusation  requiring  to  he  ex- 
1 plained.  “ It  appears  to  her  more  graceful,”  she 
writes  in  her  pnfsee*.  “ for  a student  of  Art  to 
present  herself  in  public  a*  the  chronicler  of  the 
deep  emotions  of  joy  and  of  admiration  called  forth 
in  her  soul  by  great  works  of  imagination,  than  os 
the  chronicler  of  what  in  her  eye*  may  have 
appeared  defects  and  short -coming**.”  Thu  para- 
graph is  the  key-note  on  which  runt  the  lady's 
melodious  tuning*,  or  to  sneak  in  our  own  proper 
metaphor,  it  is  the  medium  she  use*  for  nor 
pictures,  and  it  gives  them  a sparkling,  if  not  a 
deep  tone  ; it  is  mo!  apparent  when  talking  ab-rut 
KaulbarVs  works,  whi:n  *he  doe*  with  the  warm- 
eaten  thotiaam : he  is  evidently  her  Art-id  >1.  and 
is  worthy  the  reverent*  *he  pays  him.  M.ialJowiti's 
description*  of  Munich  life,  and  of  the  scenery  of 
| the  place,  are  vivid  and  natural,  the  latter  always 
I under  a glowing  aspect;  we  should  have  expected 
nothing  less  from  the  daughter  of  those  whorwre- 
rented  to  our  view  tho  ” Haunts  and  Uomexof  the 
British  Poets ; ” and  we  rejoice  that  the  family 
. honour*  are  to  be  perpetuated. 


' under  the  editorial  superintend*  r.cv  of  Professor, 
1 Traill,  the  first  t dume  of  which  is  before  us.  To 
the  original  well-known  dissertations  ©o  the  Pro- 
gress of  Metaphysical  and  Ethical  Philosophy  by 
Dugald  Stewart  and  Sir  J.  Macintosh  ; and  on  the 
| Progress  of  Mathematical  and  Ph* steal  Science  hy 
Prof.saor  Playfair  and  Sir  John  Leslie,  are  added 
one.  by  Pr*>fc*sor  J.  I)  Forbes,  relative  to  th« 
PirvcrrM  of  Physical  Science  to  the  present  time; 
and  another  by  the  Arrhhithop  of  Dublin,  on  the 
Rise,  Progress,  and  Corruptions  of  Christianity. 
These  additional  papers,  which,  however,  come 
not  within  our  province  to  comment  upon,  will 
doubt. ea*  be  found  most  valuable  Professor 
Whew  ell  has  alto  added  some  admirable  prefatory 
remark*  to  the  Dissertation  by  Macintosh. 


Memorial*  of  Eskit  Christianity.  By  J O. 
Mi  all.  Published  by  A.  Hall,  Virtue 
A Co..  London. 

nis  is  just  the  kind  of  hook  wo  would  nut  into 
j the  handa  of  a young  person  drairou*  of  learning 
the  early  history  of  the  Christian  faith  ; it  is  com* 
1 p re  h mm  re  without  prolixity,  clear  in  it*  arrange* 
I tnent.  and  the  narrative*  are  given  in  a lucid  and 
agreenblo  style.  We  confess  when  we  read  the 
' name  of  the  author  we  had  some  misgivings  that 
a sectarian  spirit  would  have  been  mingled  with 
historical  facts,  but  we  have  failed  to  detect  any 
expression  of  opinion  thst  is  fairly  open  to  serious 
argument.  The  history  i-xtar.ds  from  the  event* 
, that  followed  the  day  of  Pent«cost,  at  Jerusalem, 
till  the  accruson  of  Constantine  the  Great  to  the 
j empire  of  Rome,  at  the  commencement  of  the 
1 fourth  century.  The  biographical  sketches  of 
some  of  the  early  fathers  and  martyrs  of  the 
church  will  be  found  especially  interesting  and 
: instructive  to  those  unacquainted  with  their  lists. 


Memorandums  made  ix  Ihki.axh  ix  Tttr. 

Autumn  <*f  1852.  Bv  Joitx  Fokum,  M l). 

Published  by  Smith,  Elder  & Co.,  Londoo. 

Though  wo  are  no  adv.*<at#a  for  every  traveller 
who  crooaca  the  channel  on  either  side  of  our 
island  “rushing  into  print'*  the  moment  he 
returns  home  and  can  arrange  his  note*,  wc  arc 
always  pleased  to  meet  with  the  observation  of  an 
inquiring  and  intelligent  man  upon  what  he  has 
seen  and  heard.  Such  an  one  is  I)r.  Forbes,  who 
made  Ireland  the  scene  of  his  '*  Physician's 
Holiday  ” last  year,  and  here  gives  us  bi«  experi- 
ences of  that,  to  us.  always  interesting  country. 
Ireland  ia  not  for  the  future  destined  to  remain 
that  firm  incognita  she  has  so  long  l*een  ; every 
year  open*  up  some  new  source  or  information, 
which.  must  eventually  mult  in  improving  her 
rendition  morally  and  physically,  and  those  who 
best  know  how  low  and  impoverished  she  has  lain, 
weak  with  all  the  elements  of  strength  an  I power 
within  her.  sleeping  while  all  the  world  hcaide* 
was  marenrd  onwards  with  rapid  stridn*.  convulsed 
by  party  spirit  when  the  spirit  of  all  should  have 
been  united  for  her  good — *uch  alone  know  how 
greatly  that  improvement  is  needed.  The  ground 
over  which  Dr.  Forbes  journeyed  wc  ourselves 
have  traversed  again  and  again;  his  descriptions 
of  tcencry  and  his  statistical  notices  are  therefore 
not  new  to  us.  but  they  will  he  read  with  pleasure 
hy  those  to  whom  the  subject  is  novel.  The 
country  and  its  people  appear  to  have  left  a m<  »t 
favourable  impi\>Aion  on  tho  author's  mind;  he 
►ecm*  generally  «ati»tied  with  the  present,  ami  is 
moot  hopeful  concerning  tho  future.  His  opinion 
of  the.  College  of  Maynooth  is  certainly  open  to 
objection,  but  wo  are  not  inclined  here  to  dispute 
the  matter  with  him. 


Tn*  Museum  or  Clamical  Antiquitix*. 
No.  8 and  Supplement.  Published  by 
T.  Ri<  HA* i*.  London. 

Wc  regret  much  to  fir.d.  from  an  editorial  notic* 
on  the  cover  of  the  supplemental  number  of  this 
renal,  that  it  is  n .t  snskmg  the  way  a work  of  such 
rwomtre.  and  generally  so  well  conducted.  i>ught. 
Perhaps,  however,  thi*  may  be  accounted  for  in 
the  editor's  «»wn  r era  irks,  for  he  ” finds  that  it  is 
considered  a*  too  Uartitd  for  the  general  reader, 
while  it  is  n«*t  suth  rently  and  nciusirrlr  so  for 
the  scholar;  that  while  it  it  too  technical  for  the 
noa*pTofe«ior»*i  man.  it  is  not  sufficiently  prac- 
tical and  useful  to  the  architect.”  We  are  also 
inclined  to  attribute  its  comparative  failure  to 
another  and  very  imp-rtant  cause  . ours  is  the  age 
of  cheap  literature,  and  fixe  or  six  shillings  for  a 
•ingle  part  * f a periodical  publication  of  about  a 
hundred  page*,  with  a few  wocdcut*.  i*  a large  sum 
for  even  thoee  to  give  who  delight  in  r.'iuicxl 
antiquity.  Wo  do  not  mean  to  infer  that  tho 
contents  are  not  stone y'a  worth,  but  that  is  scarcely 
. the  question  nowaday*;  literature  must  he  had 
I cheap  as  well  as  good.'  Many  of  the  papers  which 
have  appeared  have  afforded  us  much  pleasure  and 
| instruction  in  the  perusal;  we  shall  be  sorry  to 
know  that  lack  of  »upp*>rt  -cation*  ctcn  the  partied 
^ disoontinuanev  of  the  journal. 

DaRSTXI.LUXOEX  ATS  DFX  BVAXOELIKX.  Vox 
FlHKDRirx  Ovbrbrck.  Published  by 
Hrkixo  a IUmixotox,  London. 

We  have  from  time  t«>  time,  a*  the  number*  appeared, 
j noticed  these  beautiful  compositions  by  l)«erb«k. 
Four  new  plates  are  before  us.  the  subjectsof  which 
arc  “Jesus  bearing  His  own  Cross;"  "The 
Prodigal  8->o  ; " *' The  Raising  of  Laram*,”  and 
"The  Aprwtlea  A*leep.”  In  the  firvt  plate,  the 
Saviour  it  seen  coming  forth  from  the  gate,  bending 
under  the  weight  of  tha  rroa*.  and  turning  to 
address  one  of  the  holy  women  who  follow.  He  ia 
> led  by  a powerful  semi-nude  figure  who  urgea  him 
forward  by  mean*  of  a r>p«  attached  to  hu  waist; 
the  contrast  In-!  wren  the  mcekncas  of  Jesus  and 
the  ferocity  of  thi*  character  is  powerfully  marked. 

[ He  is  conducted  by  Jewish  officials  and  an  escort 
of  Roman  aoldicrs,  and  followed  by  a crowd,  chiefly 
! of  weeping  women.  In  expression,  harmonious 
I adjustment  of  parts  and  maateriy  resource,  we 
think  this  one  of  the  beat  pistes  of  the  *erie*.  The 
‘ shows  the  Prodigal  Son  in  the  embrace  of  his 
| fathrr.  with  two  other  groups  of  two  figure*  each, 
one  of  which  repre»mta  the  eider  son  who  refuses  to 
go  in.  In  the  next  plate,  Jesus  stand*  l»eforc  tha 
, tomb  of  Laxarus;  he  has  called  him  forth,  and 
, Lastrut  is  on  tho  threshold  of  his  burial  place, 
swathed  as  he  is  dsacriltcd  in  the  text ; the  dis- 
ciples ore  immediatily  behind  Jesus,  and  the 
>i*ters  of  Lo ranis  kneel  at  the  tomb.  l*he 
; Saviour  is  a grand  conception,  though  it  reminds 
) the  spectator  of  Kaffnellr's  St  Paul.  In  the  last 
; composition,  we  »ee  Jeaus  reproaching  Peter  that 
i hr  could  not  watch  with  Him.  We  observe  that 
in  these  plates  there  is  more  pictorial  chiaro  scuro 
1 than  in  those  of  preceding  number*-  a manifest 
' improvement.  They  arc  «ngrav<<l  with  the  nictwt 
care. and  must  be  esteemed  as  equal  to  the  best 
, prosluctions  of  their  clow,  of  the  best  periods  of  Art. 


Encyclopedia  Britaxxica.  Vol  T.  Diwer. 
tation*.  Eighth  Edition.  Published  by 
A.  & C.  Black.  Edinburgh. 

A work  that  has  so  long  stood  the  test  of  public 
opinion  assuredly  need*  not  a word  of  commenda- 
tion from  us.  But  a*  new  ditcovmr*  in  every 
brnnch  of  scientific  knowledge  are  yearly  accumu- 
lating, it  i*  essential  that  n publication  professing 
to  bo  x repertory  of  human  knowledge  cannot 
It iv*  them  untouched.  The  publishers  arc  there- 
fore preparing  anew  edition  of  thi*  stand  aril  work, 


Reynard  the  Fox.  After  the  German  version 
of  Goktme.  With  Illustration*  hy  J.  WoLf. 
Parts  II  and  III.  Published  by  W. 
PtcxEUixci,  London. 

Wc  have  not  seen  the  first  part  of  thi*  work,  and 
can  therefore  only  *p«-ak  of  those  which  are  before  us. 
Tho  tromiation  of  the  German  poet's  version  of 
tho  ancient  story  i*  most  amusingly  rendered  in 
rhyming  heroic  mrnsure  : the  solitary  print  accom- 
panying the  number  it  humorously  designed  and 
cleverly  etched.  These  translations  of  Art  ond 
Literature  from  the  German,  cannot  fail  to  benefit 
all  chine*  of  students:  their  publication  is  to  be 
encouraged. 
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EMBELLISHMENT  OF  PUBLIC 
BUILDINGS 

with  PAisrroo  axd  sculpture 


TUB  HALLS  OP  TUB  CITY  OP  lOJfDON  * 


9r  H were  tho  object  of 
the  pmont  xriM  of 
paper*  to  inquire  into 
ilwj  history  of  the  Coin- 
panic*,  the  valuable  ro- 
oitvL  which  moat  of 
thorn  hare  preserved 
would  furnish  parti cu 
hu*  of  incidcnt/i  such 

painter  au<l  th*i  srulptor,  wuuld  exert  a new 
}OW«r,  en  l one,  a*  wo  have  endeavoured  tOKhuw, 
jwunj  far  Iwijcuid  tho  shadow  of  St.  Paul  *.  A 
certain  practical  jot  imaginative  writer,  treating 
of  Uio  science  of  ooDUitics.  uutu  inferred  tliat  l 
pulsation  * of  sound  continue  through  all  futu- 
rity, and  if  sc  ncoOtet  aright,  foil  into  otcuing  (* 
rhapoody  about  such  potubbilttim  a*  that  the  voice 
of  L'iccru  and  lie  moat  bene,  might  stall  linger 
in  onr  earn,  »r*l  that  our  accent*  won)*!  be 
beard  by  nations  now  unknown.  We  are  not 
competent  to  te*t  tho  foundation  for  each  a 
theory  in  erienco  . but,  a*  wo  have  ventured  to 
proclaim  fur  tlrii  art*  a direct  action  upon  edu- 
cation at)' l moral*,  beyond  the  ntraoapbero  of 
any  " local  habitation/' we  are  penally  confident 
that  such  Influenco*  are  a*  permanent  m the 
duration—  according  to  the  most  speculative 
hy  pothook — of  tho  sounds  of 41  Bow-boll." 

Tlio  " property,"  then,  of  the  Corn  panic*, 
which,  w we  li*v<*  urged,  ''entails  duties,''  as  it 
has  right*,  docs  not  consist  merely  of  pecuniary 
resource*  and  available  building*.  It  comprint* 
valuable  archive*  and  riuiilor  materials.  Not- 
withstanding  the  uscellenoo  which  we  believe 
there  in  hi  English  Art,  the  pictorial  present- 
ment of  political  history— a photo  peculiar  to 
modem  times  — has  still  to  bo  fsirly  under- 
taken. Tito  annals  of  the  City,  bound  up 
as  they  obviously  arc  with  those  of  the  monarchy 
and  the  people,  liave  even  yet  not  been  adequately 
transcribciL  Episodes  of  domestic  life  which  the 
history  of  the  no  pirate  Cooijmnies  would  nffurd 
to  the  prwre  pointer,  have  been  but  apwringij 
related. 

Wo  here  tnuke  no  pretence  of  alluding  to  the  1 
ioo*i t ko]Kittuut  of  tliCW  i^rticuliin,  nor  of 
naming  tome  of  tho  tnoet  worthy  member*  of 
tho  several  Companies.  We  can  but  iu->toB« 
euch  matters  a*  tampon  to  tave  ootne  before  us. 
W«  leave  the  reader  to  infor— ns  he  might,  in- 
deed, without  our  help— tho  atom  which  is  at 
hand : and  we  have  now  to  request  bis  aid  in 
examining  tiro  buildings,  which  sro  probably 
more  pertinent  to  the  subject  we  an?  treating.  I 
than  any  in  tho  City  of  London. 

fishvosoewt  mu. 

Members  of  tho  Fishmonger.'  Company  bare 
been  connected  with  great  events  in  English 
history,  of  which  we  find  little  or  no  record  ; 
in  works  of  Art  in  the  Hall.  Sir  Win.  Walworth, 

* OaiUauod  from  p.  TJ. 


the  Lord  Mayor,  who  Jew  Wat  Tyler,  has  in- 
deed, a*  wo  shall  sec,  a statue,  but  we  hare  to 
turn  to  the  written  records  for  the  name*  of 
others.  Amongst  these  wo  liud  Isaac  Keuuing 
ton,  the  turbulent  Lent  Mayor  at  the  time  of 
the  civil  war  in  tbe  reign  of  Char  lee  I. — Llugget. 
tho  comedian,  left  a buri  of  money  for  the  ex- 
pense, annually,  of  a " coot  and  badge,"  which 
a still  rowed  for,  every  lot  uf  August,  from  the 
Swan  at  London  Bridge  to  the  Swan  at  Battersea. 
Hogget  was  a leading  Whig,  and  left  tho  sum  in 
remembrance  of  George  the  Finis  aoceuukni  to 
the  throne ; though  the  connection  of  the  race 
with  the  ftcoemiua,  wo  do  not  auppooe  haa  been 
generally  so  held  in  remembrance.  Tho  Frill-  | 
mongers',  as  the  great  Whig  Company  of  I*judvo. 
lias  included  tunny  eminent  men  of  tliat  furly, 
aud  several  members  of  tho  Royal  family. 

This  Coroimiiy,  like  moat  of  the  41  Groat 
Companies."  bu  now  little  connection  with  the 
particular  trade  from  which  it  take*  its  name , 
and  almost  the  only  recognition  to  l*c  found 
in  Uie  building,  is  that  in  the  44  Three  Hoi  (dun* 

>i «wen<,"  the  luora,  and  the  mormon  and  mermaid 
of  the  arum,  and  m some  pictures  of  different 
luod*  of  Hah,  hung  in  ono  of  the  rooms.  For 
marly,  however,  thk connection  wo*  maintained; 
and  the  Fishmonger*  were  an  important  body. 

Indeed,  Stow  toy*  that  they  had  ns  many  ns 
“six  eevornl  halls," — ‘‘in  Thome*  street  twain, 
in  Now  Fi*h-strect  twain,  nnd  in  Did  Kish  street 
twain.'  They  were  divided  into  “Stockfish 
mongers,"  and  41  Sait-fi-'hmongcra."  Thitues- 
street  was  known  a*  “ Stock  fishmonger  Row," 
and  the  fish  market  was  in  what  is  now  Old 
Fish-street  HdL 

In  W cole’s  “ London  in  IfiSl,"  we  find  tlic 
icoomc  of  lbe  Company  Ml  down  as  about 
2(1,0001. ; IQ.OOOL  arc  (p«ut  in  charitiee,  and 
30001.  in  entertainments. 

The  Hall  stands  at  the  north- wee t corner  of 
Loudon  Bridge,  and  was  built  in  13.11,  in  - 
i place  of  the  building  erected  there  after  the 
Greet  Fire.  Respecting  tbo  merit*  of  each 
*,  of  these  work*  m designed,  them  hns  been  , 
much  difference  of  opinion.  With  Die  old  build 
mg  w*  shall  cvRcern  ourselves  no  further  than  to 
remark,  that  the  muon  of  tho  architect  k differ  j 
cotly  stated  in  the  best  accounts.  In  one  port  of 
W«ak  » * londoo  " wo  find  the  design  given  to  ■ 


Jarman  the  City  Surveyor,  and  in  another  part 
to  Sir  Christopher  Wren. 

Tho  architect  of  tlui  present  edifice  is  Mr. 
Henry  Roberta,  better  known  of  Uie  by  arduous 
and  wholly  dismtcrested  labour*  for  the  im- 
provement of  the  dwellings  of  tbe  lad  us  trig  ua 
domoe, — labour*  which,  considering  their  object* 
and  probable  results,  to  our  muxi  as  much 
deserve  a national  memorial  as  tlroee  of  any 
benefactor  to  the  country.  Tha  design  should 
be  judged  with  totm?  allowance  for  tho  pragma 
•Idea  tuade  in  public  taste,  to  the  state  of  which 
at  a |*rtlcuUr  time,  an  individual  architect  ia 
alnwy*  powerfully  aahject,  But  the  oast  front 
should  rank  high  in  tbe  list  of  examploa  of 
tho  pseudoGreok  architecture  of  its  day,  and 
probably  it*  snoot**  it  greatly  due  to  ilto  (net 
that  lilllo  is  attempted,  and  that  that  little  k 
done  well.  Tho  ambitious  porticos  of  certain 
other  buildings—-  coldly  correct " though  they 
be  asMimcd  to  be — at  once  strike  u*  *«  williout 
tho  fro*bneesof  invention,  and  inconsistent  with 
tbe  edifices  to  which  they  are  appended.  The 
south  front  is  not  equally  successful. 

Tlio  building  has,  beyond  what  wo  hare  noticed, 
one  great  merit,  which  wo  believe,  is  pointed 
out  by  Mr.  I^ocd*"— namely.  that  tbe  balurtrades 
to  Uio  fontwny.  enclosing  tbe  areas,  form  pan  of 
tha  critnpcaition. — a point  winch  indeed  may 
Lara  been  attended  to  in  some  few  recent 
building*.  but  is  still  very  far  frotn  being  ob- 
served, ns  its  importance,  and  tli«  effect  of  iron- 
railing  as  general  I y managed,  would  demand.  I n 
such  features,  there  i*  slid  much  vot  to  be  Umrut 
from  Italian  buildtogft.  In  treating  Die  subject 
ntierelly.  in  other  organs,  the  present  writer 
likened  the  t fleet  of  a building  properly  designed 
la  tins  | articular,  to  tbM  of  a groat  tree  which 
m*iim  to  <rla*p  tlio  earth  with  iu  roots. 

‘>ime  consideration  of  this  matter  will  show, 
bow  greatly  such  n budding  way  be  improved 
by  statuwt  upon  tlm  pedestolv  of  a balustrade, 
in  tlio  position  of  tliat  nn-ler  nottoa  With 
lmt  little  modification  in  stniotund  amnge- 
inccts,  tlio  whole  might  1«a  mode  to  group 
effectively  wiUi  tho  architecture  of  tlio 
bridge.  Tne  eandetabra  along  the  front  of 
the  Reform  Club,  and  tha  Travellers',  may 
aliow  what  may  be  done  even  with  those 
adjunct*. 


e 
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nsitMoxor.itH-  hau — rrjix  of  first  fi«>ob. 


C.  Court  Utiung  Room. 
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It  will  be  seen  from  the  plan  of  the  first 
floor,  which  we  giro,  that  the  huilJjQg  con- 
tains some  large  holla  and  apartments.  On  the 
ground  door,  the  entrance  Loll  is  somewhat 
deficient  In  effect,  though  of  ample  dimen- 
vkitu.  The  other  rooms  on  this  floor  are  de- 
voted principally  to  ttmncM  pttttiOMa,  and  ueod 
■wit  W doeenbeu  wore  particularly. 

Tbo  staircase  Is  well  planned-  Tlio  stain 


ascend  in  the  centre,  and  then  branch  from  the 
landing  two  way*.  At  Uie  foot  of  the  first 
flight—  u good  position— is  a Lirge  mirror.  On 
this  lower  level  there  are  columns  of  grey 
granite  polkhcd.  The  staircadQ  is  lighted  by  a 
triple  window  enriched  with  oaf*  of  Sienna 
tcaglioU,  and  filled  with  atoined  and  ornamented 
glam — not  very  good  in  design.  There  is  a good 
ceiling.  The  walls  are  plain,  mod  whatever 
merit — here,  and  in  the  oilier  rooms— the 
design  may  hive,  ia  seriously  interfered  with  by 


I thodirrinoa*  which  wo  to  often  have  to  notice  in 
London  interior*. 

' To  remedy  thiis  abatement  of  the  "smoke 
nuisance,"  and  aotno  groat  improvement  in  the 
practice  of  house  painters'  work,  ami  in  the 
mode  of  decorating  interiors,  we  hare  before 
| urged,  ore  needed.  Arehitod*  would  liavc  some 
inducement  to  extraordinary  core  in  the  design 
of  interior  iU-<xj rations,  could  they  feel  that  the 
surface  would  bo  ns  durable  as  mosaic.  As 
matters  etond  at  present,  no  man's  design  is  safe 
for  half  a dozen  ytnre  from  being  covered  over, 

! in  one  way  or  the  other.  A surface  which  will 
i brat'  repeated  cleanings  is  required  ; and  this,  oil 
colour  does  not  afford — finished  in  any  of  the 
modes  at  present  in  iuc.  The  Society  of  Art* 

1 could  offer  no  more  important  subject  for  one  of 

j ' In  Britton  and  Filin'*  “Pwbllo  M-rdl-tin***  of 
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their  premium*,  than  the  invention  of  a vehicle  ! 
or  coating  to  attain  dime  object*.  The  want  in  I 
question  it  at  the  bottom  of  all  the  relation  * 
about  picture  - cleaning,  and  some  amateur 
cleaner*  coulil  tell  doleful  talc*  of  the  use  of 
resource*—  such  u we  oureelvea  may,  indeed, 
have  recommended  iu  the  case  of  buildings—  i 
namely,  aitnpie  *o»p  and  water.  Varniah  by  no 
OWN  meet*  the  object,  and  actually  bring*  I 
about  aofue  of  tbe  Tory  evils  that  wo  hero  wish 
to  aroi J. 

There  arc,  however,  some  works  of  Art  in  the 
staircase  we  are  now  noticing.  At  the  toad  of  J 
the  first  flight  of  stair*  is  a statue  of  Sir  W. 
Walworth,  said  by  Walpole  to  be  the  work  of  | 
Edward  Bierce,  a sculptor  and  architect  who 
d;cl  in  1693.  The  dagger  i*  believed  to  be  that 
wilb  which  Walworth  struck  down  W*t  Tvler.  1 
Boute  linoa  act  forth  that  the  king— Richard  II. 
— directed  that  the  dagger  should  be  bome  in 
the  City  arm*,  whilst  other  authorities  say,  that  ; 
the  “ dagger  ' in  the  arm*  wo*  really  intended  j 
for  tho  sword  of  Sc  Paul,  and  that  it  bail  been 
borne  centuries  before  Richard  IL  In  the 
upper  | art  of  tho  staircase  are  four  large  por  j 
trail*.  Tbcoo  of  William  III.  and  Queen  Mary,  ' 
are  by  Murray,  ami  those  of  George  II.  and  lus 
Queen,  by  Shacklctou.  Other  work*  of  Art 
might  to  diepoeed  in  spaces  where  they  would 
aid  in  Imecuing  the  weak  point  in  the  interior— 
tho  deficiency  of  colour.  The  portraits  men  , 
tinned  ore  on  the  first  floor  landing  or  near  to  it.  | 
and  arc  not  aeen  on  aaoending  the  first  flight 
of  stairs. 

On  tbc  first  floor,  we  enter  from  tbe  landing, 
an  ante  room,  which  one  writer  has  thought 
downing  of  very  high  praise.  There  is  a dome- 
light  in  the  ceiling,  which  i*  slaboratcly  cm- 
tollisbod,  and  from  the  centre  hang*  a chande 
liar.  Here  wo  find  a portrait  of  Earl  St. 
Vincent,  by  Boccbcy— a fine  picture.  Part  of 
the  anteroom  might  he  styled  a corridor.  It 
communicatee  with  tho  principal  rooms.  It  is 
arched  over,  and  needs  only  eotue  little  enrich- 
ment to  le  ft  v.  ry  pleasing  (art  of  tho  com- 
position. 

Tho  Court  Dining-Room  mwwnros  45  feet  by 
3D  foot  and  is  24  feet  high.  It  is  a successful 
adaptation  of  Greek  ornament  to  a modem 
apartment  The  walls  ora  panelled  by  rich 
mouldings,  and  there  is  a cove  ruing  from  the 
cornice,  tho  latter  being  surmounted  by  a-nUjLra. 
At  each  end  of  the  room  is  a mirror,  reflecting 
the  large  silver  chandelier.  The  general  tint  is 
a cream  colour,  and  this  is  enriched  with  gild- 
tug,  and  a few  red  lines,  which  serve  to  show 
the  value  of  colour  when  judiciously  applied. 
The  decoration  is,  however,  much  tbe  worse  for 
wear. 

We  have  often  pointed  out  tho  value  of  the  ad- 
dition of  groups  In  reltovo— such  at  wo  find  in 
somo  recently  decorated  theatre* — and  lie  re  ta 
tho  room  wo  are  describing,  wo  Iiaro  a vary  good 
example  of  what  may  bo  <loao  even  without  tho 
expense  of  earring,  or  any  great  trouble.  Over 
each  of  the  doors— of  which  there  are  several 
—groans  such  as  wo  refer  to,  are  introduced  iu  j 
small  oblong  panels,  and  with  excellent  effect.  | 

We  marked  too  tbe  presence  of  the  architect, 
and  tho  absence  of  the  mere  upholsterer,  in  the 
judicious  nao  of  plain  moulding*  for  tho  frames 
of  tho  picr-glaum*. — Unity  of  design  should 
pervade  porta  of  a whole,  and  this  is  impossible 
under  the  present  system  of  fitting  up  room* — 
not  necessarily  because  the  pier  glass  frame  or 
Other  particular  feature  in  the  fitting,  or  furni-  j 
turo,  is  highly  elaborated,  but  because  it  is 
designed  for  no  special  apartment.  There  1 
bos  therefore  toon  no  thought  of  acoeosorics. 
— and  as  gradation  of  character  l*  also  im- 
portant, this  dement  must  be  wanting  in  tho 
present  system  of  manufactured  Art,  where 
cTcry  piece  of  furniture  that  is  procurable — and 
crery  household  utensil  —strains  after  the  utmost 
elaboration  ; although  with  small  sucocoa  even 
considered  per  tt ; except  with  that  popular 
and  perverted  taste  which  tha  Deportment 
of  Practical  Art  has  wisely  made  it  its  great 
b’isineM  to  reform,  and  in  reforming  which,  public 
. morals  may  to  raised  also. 

In  tho  present  room  we  may  state,  that  there 
, are  several  panels  which  might  receive  pictorial 

enrichment.  Care  however  should  to  taken  » 


to  the  alteration  which  might  to  produced  in 
the  key  note  of  the  colour,  and  we  again  urge 
that  in  ail  such  alteration*  projosed—  however 
alight — the  anginal  architect  should  to  con- 
sulted. Sirae  additional  colour  in  tbe  ceiling 
might  perhaps  improve  tbe  prevent  effect. 

The  Court  Drawing  Hoorn  is,  in  dimensions. 
40  feet  by  25  feet,  and  ha*  uti  elaborate  ceiling, 
and  on  one  side,  three  mirrors  grouped  with  l to 
fireplace,  and  separated  by  ScaglioU  pilaster*  of 
tbc  Corinthian  order,  make  a good  feature ; tot 
the  particular  character  of  tbe  room  seem* 
to  iu  left  too  much  to  to  expressed  by  the 
upholsterer**  work.  E*<-n  bnrrors,  valuable  as 
they  must  to  considered  in  interior*,  are  tame- 
w lint  toa  much  harped  u|>ou  in  the  City 
building*. 

In  one  of  Sir,  E.  Bulwer  Lyttou's  novel* 
tlicre  are  smite  suggestive  remarks  upo®  the 
advantage  of  di*p*>iiig  sculpture  about  the 
ordinary  rooms  of  a Iioum).  in  cuntielutairtios 
to  the  practice  of  arranging  gallenc*.  Those 
remark  > woo  d well  apply  to  tbe  .'»**•  of  such  a 
building  a*  the  Fasbaumgen*  11*11,  ande*pecially 
to  sih-Ii  an  apartment  as  that  we  are  u-.w 
noticing, — works  in  marble  being  prvcjselj  what 
are  required  to  produce  the  desired  «•  licit-  That 
there  )*  some  ground  for  such  on  amertiou  u 
siiown  by  tbs  fact  that  in  drawing  nxm*  penr- 
rally,  a white  marble  chimney  piece  m uaivevwdly 
provided.  Tbe  coat  of  griKijm  and  relievo*  in 
marble,  places  them  out  of  the  question  in  tiic 
drawing  room*  of  private  individual*;  but  in 
thoie  of  great  public  corporation*,  we  may 
reasonably  expect  not  only  the  ev -deuce  of  some 
eneoamgvtnenl  of  Art.  but  also  a clianicter 
different  from  that  which  is  attainable  in  the 
uiore  restricted  sphere.  Unfortunately,  when 
sculpture  is  advised,  the  thought*  mu  imrno- 
d lately  to  tingle  sutucs  of  coWtnl  dimension*, 
or  to  some  “latourcd  quarry  above  ground.’' 
such  as  many  of  those  we  have  heaped  up.  with 
little  advantage  in  most  case*,  in  our  cathedral*. 


Hera  again  it  ia  forgotten,  bow  much  we  may  yet 
learn  from  the  practice  of  Art  in  Italy.  The 
early  Italian  sculptors  could  rx|'-reaa  segToat  an 


amount  of  thought  iu  a relievo  of  two  feet 
square,  a*  many  of  our  own  artists  could 
develop  from  a large  block  of  marble.  In  arch 
rooms,  the  chimtwv-piece  might  to  a master 
piece  of  ON  of  the  first  sculptors  of  tbe  day,  and 
in  such  important  buildings  that  composition 
might  more  frequently  run  up  to  the  ceding,  a* 
in  the  sketch  which  wa»  given  wine  time  back 
of  a room  ia  the  Mansion  House,  There  are 
old  bouses  in  tbe  City  where  tho  arrangement 
is  adopted  in  common  painted  wood  work,  and 
executed  at  a period  or  no  great  importance  in 
the  history  of  Art.  which  would  contrast  strongly 
with  nine-ten  th*  of  the  marble  toxed  chimney - 
pieces  of  the  proscot  day. 

Wo  have  been  tempted  pcftMpe  to  many 
apparent  digressions  in  tho  com  wo  of  our  present 
journey  of  exploration,  as  we  were  in  previous 
paper* ; tot  we  trust  that  tho  opportunity  of 


factory,  tot  it  is  to  b*  regretted  that  more  was 
not  attempted  in  tbe  way  of  pictorial  enrich* 
j meal,  Further, — without  requiring  much  altera- 
tion in  the  tables,  a hall  of  the**?  dimensions 
might  afford  greater  fscilitiaa  for  the  develop- 
ment of  the  art  of  arulptora,  tton  have  here 
I toeo  made  use  of.  The  only  works  viable  are 
M’Ute  relievos  at  the  ends,  ia  the  angle  spares 
. left  «!->*•  the  cornice. 

In  the  Ltwt  Draainr  ftua  are  two  fine 
{mrtrsits  by  R.-raooy,  pointed  in  I?D? ; one 
represents  the  Margrave  of  Anspaeh.  and  the 
other  the  Msrgruviiie.  Tlie  c.ioooct.oe  of  the 
Margravine  w.th  the  Company  was  tor  jatronsge 
of  a toil  fonnerly  given  iu  the  Great  HsiL  The 
| room  m do«  event  in  colour. 

In  a nma  on  the  ground  story,  are  the 
I painting*  of  fi«h  before  lucnt.naai.  and  s draw- 
ing of  tbc  pageout  exhibited  by  the  l injariy  in 
Dilfi,  on  the  occauoa  of  Sir  John  Lemon,  a 
member,  entering  on  die  olfice  of  Lori  Mayor. 
Toe  ui  j»t  interesting  work  of  Art  which  dm 
i Company  p«*««u  m the  funeral  |»li  of  the 
fifteenth  century,  of  which  a drawing  has  been 
engraved  by  Mr  Shaw. 

1;  w.ll  thus  to  **"•«  that  the  work*  of  Art 
in  tbc  FivhnioiMterV  11*11  ere  Or. liter  to  number 
i nor  in  ttnpovtnncc  what  we  abtmld  have  Iwb 
| Ini  to  ex|«-ct  from  tin*  mii-irtoir*  of  the  Cjb»- 
jany,  an  l the  cap»i  /ilitiv*  of  Ui*  buil  hng. 


I Tlie  Goldsmiths’  Company  is  certainly  not  levs 
important  in  its  history  than  otiiera  : though  we 
have  little  here  to  detain  ns  from  the  t u tiding 
Tbe  rec-xl*  arc  valuable,  and  are  must  carefully 
' preserved.  Many  erroneous  aUtemeuta  have 
appeared,  particultrly  as  to  the  derivatkin  of 
i privileges  from  KkIi.itJ  II.  Hut  mention  is 
made  of  an  awn-t.V  n>n.  or  fraternity,  in  11SD, 
which  became  tbe  t J-.U«iiilhs'  Company.  In- 
[ corporate*!  in  1327,  and  having  bad  it*  charters 
i confirmed  at  later  (<en  .il*,  it  wo*  invested  by 
Eimtel  IV.,  wit>i  the  privilege  of  inspecting  su  I 
regulating  *11  gold  ami  silver  wares,  and  with  the 
power  of  punishing  oflenrvs  ia  regard  to  adultora 
toon-  A statute  with  similar  ohyecta,  it  appears, 
had  been  made  under  I'.  iwanl  L ; and  tbe  Com- 
pany is  one  of  the  very  few,  exercising  tbo  original 
privilege*  at  the  pTere-nt  time.  At  *Uted  period* 
a deputation  from  the  OoMemilW  Company, 
sttemi-  at  what  is  called  the  " Trial  of  the  Pyx," 
in  a certain  chamber  tivit  the  cloister*  of  West- 
minster Abtoy,  there  to  test  the  quality  of  the 
coinage  of  the  realm-  The  position  wbwli  the 
Com(*t*y  occuj'ics  In  the  prBWdWI  on  tord 
Mayor's  Day  will  to  recollecte!  by  moat  Lon- 
doners.  Amongst  the  ituj'o riant  members  may 
to  msutionr.l  H.r  Martin  Bowes,  who  woa  Lord 
Mayor  in  1515,  and  wbo  bequeathed  to  the 


Company  a cup,  still  preserved  among**,  the 
plate,  and  which  was  prreebted  t«  him  by  Queen 
Elisabeth,  and  is  tolievod  to  liave  been  used  at 


investigating  general  principles  with  tho  light  of 
particular  examples,  hoa  left  recorded  a few 
suggestions  worthy  of  cotuiiicrntion.  - We  now 


arrivo  at  tlie  climax  of  the  interior  design,  tbo 
bxnquotung  Hall,  an  apartment  measuring 
73  feet  in  length,  and  38  feet  in  width.  It  is 
33  feet  in  height  to  the  centre  of  tho  celling, 
which  in  elliptical,  with  mink  panels,  Tbe 
principal  door  ia  in  tbe  centre,  leading  directly 
from  tlie  stairraea  The  room  is  lighted  bjr  five 
large  windows  at  one  side,  two  of  them  being  in 
reorware,  sad  tliero  are  also— one  at  each  cud, 
cncloawl  within  the  elliptical  arehca— windows 
filled  with  stained  gDsx.  one  showing  the  royal 
arms,  tbe  other  those  of  the  Company.  H tinned 
glass  generally,  in  tbe  City  buildings,  is  of  poor 
character.  At  the  north  end,  where  tbe  side- 
board is  placed,  the  upper  part  U IMMj 
to  form  a gxllery  for  tho  muslcisna  Knuml 
the  room  i*  an  order  of  Corinthian  pilas- 
ters, the  shafts  in  &enna  scagUoio.  On  tbe 
walls  are  a few  portraits : those  of  tho  Duke 
of  Kent  and  the  Duke  of  Bumcx  arc  toth 
by  Boechey  Tlie  portrait  of  the  Queen  is  by 
Herbert  Smith.  Tlie  principal  decorttwa  in 
• tno  Brum  of  the  Prime 


colour  is  afforded  by  tiic  btuis  of  the  Trime 
Wardens,  which  are  dispoaed  rourul  tlie  upper 
part  of  tho  walla.  Tbo  effect  ia  not  very  sau* 


her  corOMtkm.  Tho  request  was  accompanied 
with  tto  injunction  to  drink  bis  health  at  stated 
time*  in  It,  ami  to  have  a good  dinner  afterwords ; 
oldigatloiw  which  we  doulA  not  are  faithfully 
cWrvod.  A drawing  of  tbc  cup  Ium  been  given 
by  M r Stow  in  liia  **  Brea*?*  an  tl  1 tecorsticms  of 
the  Middle  Age*.”  Henry  Hts  Alwin.  upwards 
of  twenty  four  years  mayor,  and  the  first  Lord 
Mayor,  io,  we  believe,  though  dunned  by  the 
Drapers’  Company,  generally  considered  to  havo 
been  a “ Ooldsm  th." 

Mr.  1‘ridenux.  the  clerk  and  solicitor  of  the 
Company,  for  wliciae  attentkm  we  are  under  many 
obligations,"  lias  discovered  tlie  tiireo  tows  o! 
Bowes  a arms  on  one  of  tbe  coin*  of  the  lime, — 
shoe  inf  that  Bowea  was  probably  Keeper  of  the 
King's  Rxctonge,  and  Ciiief  Aomr  Master  of  tho 
English  Mints,  cflues  held  at  anotlier  time  by 

• W«  snigM  Kan.  UiVrr.  an  radio?  upportunlty  <A 
>.||r><i:  tto  kindness  thowol  to  u»  -si  all  *rt*«- 
Tl»  talc  ai Mi  the  proatet  teed  Mt.v<«.  and  their  novate 
M-retorfca . Wi  iMhiilne,  Vbe  (tty  srrtil«*vt . Uw  k*w|«rr 
of  i»«  < .in  l limit,  and  tb*  llteonan ; the  awretauy  te  tto 
Tm* t tnduOinajiaajr . ttovtark  tetto  M.tttt*  i V raiianv  ; 
Mr  J-eeph  liwiit  thn  an-hltcrt,  Mr  Hirkudl  ill* 
(l*rk.  and  tto  ottrer*  of  Utn  OfuetraF  C<ini|oay  ; Mr 
IkMrth  the  arrbitm-t.  an*S  Hie  cirrk  *r»l  nffloct-*  at  tto 
l>nn«r»'  CbfiqMiy  ; Mr.  T»wml  tto  clerk  ■:<!  tlie  Hit- 


THE  ART-JOURNAT* 


Gregory  He  Rokealey,  who  wna  eight  times  Lord 
1 May  or,  and  wkoisc* lebrated  in  bUtOTT.al s period 

’ when  .king  b mandate*  wero  not  always  in  so* 

: j coidance  with  justice,  and  when  tho  bearing  of 

.1  tho  citizens  wss  one  of  tho  most  important  bul- 
1 warts  of  the  uwcont  liberties  of  tho  country, 
jj  Gregory  might  hsvo  been  justified  in  going 
jj  further  thsn  he  Hid;  for,  whilst  he  declined  to 
compromise  tho  dignity  of  tho  City  by  appearing 
'■  before  tho  justice*  in  tho  Tower  os  Mayor,  ho 
obeyed  tho  mandate  in  bis  private  capacity.  Sir 
Nicholas  Farmdon,  whose  name  is  proeerred  in 
I tho  wards  of  Farrmgdon,  woa  a member,  as  also 
Sir  Francis  Child,  goldsmith  and  Lord  Mayor, 

| tho  founder  of  the  6 rat  regular  ban  king*  house. 
Still  carried  on  next  Temple  Bar.  A still  more 
important  member  was  tho  originator  of  tho 
New  Hirer  Company,  Sir  Hugh  Muldioton.  Ho 
left  a share  for  the  benefit  of  dscajod  memlxn*. 

1 This  was  lately  worth  between  200/.  and  300/. 
annually. 

We  are  not  ablo  to  mnko  any  approximate 
estimate  of  tho  income  of  tho  Company ; it  is, 
no  doubt,  Tory  great ; bub  wo  find,  from  Knight's 
*'  London,"  that  the  Charity  Commissioners  set 
down  the  annual  payments  to  the  poor  olouo  at 
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Tho  old  building  on  the  present  rito  was  not 
ij  without  merit  There  is  a view,  and  a notice  of 
it  in  limyloj**  " London  and  Middlesex."  It 
■ was  erected  soon  after  tho  Great  Fire,  ou  tlio 
sito  of  an  earlier  building,  ami  surrounded  a 
square  payed  court,  tho  hall  being  on  tho  eofct 
tedo.  The  front — of  which  tho  centre  part  had 
| a alight  projection — was  of  brick  with  atone 
quoins,  crowned  by  a cornice  with  cantilever*  ; 
tho  windows  were  square,  arch  beaded,  and 
oval,  anil  there  was  a mezzanine  story.  There 
was  a large  arched  entrance  with  Roman  Doric 
columns,  and  broken  segmental  pediment,  with 
the  arms.  Internally,  the  hall  was  wainscoted 
in  oak.  and  had  a richly-carved  screen  with  com- 
posite pillars  and  nih&tera,  and  a balustrade  with 
vases  terminating  la  branches  for  lights,  between 
which  were  tho  banner*  used  on  public  occasions; 
and  there  was  a large  lu fd  with  while  and 
gold  ornament*.  Tho  room  had  a rich  ceiling 
with  largo  centre  flower,  am!  tlio  arms  of  tho 
City  and  tho  Company  in  various  compartment*. 
Tho  stair csuo  had  a carved  balustrade,  and  on 
tho  walls  were  rc/rww  of  scrolls,  flowers,  and 
musical  Instruments.  Tho  Court  Room  was  also 
wainscoted,  amt  tho  account  describes  its  coiling 
as  loaded  with  cmbellihlunenla.  Tho  chimney- 
piece,  brought  from  Cannons,  the  former  Beat  of 
tho  Duko  of  Somerset, .«  it  i»  preserved,  wilt 
shortly  require  notice. 

The  present  edifice  was  designed  by  Mr.  Philip 
Hardwick,  HA.  It  was  opened  with  a grand 
bonquot,  on  July  lfith,  1335.  soon  after  its  com 
pletion,  so  that  it  was  In  progress  in  or  about 
tho  tame  time  a*  the  building  last  noticed,  com- 
pared with  which  It  Iras  more  of  the  Roman,  or 
rather  Pal  lad  lan  character. 

With  all  tho  talk  about  tho  degenerate  state 
modem  architecture,  not  altogether  to  bo 
wonderod  at,  and  though  wo  could  not  aarort 
that  no  meritorious  works  were  produced  by  the 
architects  of  fifteen  or  twenty  years  ago,  there 
Ss  nevcrthdcM  nowadays  a tendmey  towards 
sound  principles  of  criticism,  which  may  even- 
tually emancipate  us  from  the  confusion  of 
ideas,  which  tho  very  abundance  of  now,  but 
undigested  matter  las  brought  about-  Wo  havo 
heretofore  urged  elsewhere,  that  tho  continual 
upsetting  of  ideas  in  regard  to  style*  of  architec- 
ture, in  place  of  that  regular  and  natural  pro- 
gression by  which  tho  best  works  have  been 
produced,  although  a great  amount  of  artistic 
skill  may  bo  evinced  La  now  works— Seriously 
interfere*  with  real  progress,  and  with  that 
popular  appreciation  of  truo  Anris  architecture, 
which  is  tlio  chief  need  at  this  time.  It  mutt 
bo  borne  in  mind,  that  the  change  is  not  the 
result  of  logical  inferences gcnorally,  on  tho  part 
of  those  whoso  minds  ore  continuously  directed 
to  tho  question  of  design,  but  is  forced  upon  the 
body  of  tho  nrofoeaion  by  the  public,  with  whom 
every  new  form  ia  greened  at  for  it*  novelty, 
not  for  it*  beauty,  it*  lasting  excellence,  and 
tit*  merit  of  it*  invention  or  application ; and 
it  is  not  our  opinion  alone,  but  that  of  many 
other  writer*,  that  no  real  excellence  can 


characterise  tho  Art  until  it  shall  rise  superior  to 
eccentricities  of  fashion,  such  as  tho  popular  , 
fancy  is  amused  with  in  dress.  Each  stylo  has  . 
its  especial  merits,  yet  often  arising  from  directly  i 
oppoedto  characteristics.  Assuming  that  tlio 
especial  excellences  of  the  new  stylo  aro  a*, 
one©  apprehended— a thing  which  past  appear- 
ance would  not  lead  us  to  assert— it  is  by  no 
means  clear  that  the  mine  point,  and  the 
tamo  & tanned  merit  would  nut  havo  been 
reached  by  the  regular  course— but  without  \ 
that  sudden  infliction  of  a “ bod  name  " on  the  ! 
old  style,  which  prevent*  continued  enjoyment 
of  it*  real  monta. 

Lot  us  earnestly  strive,  day  by  Hay.  and 
never  root  satisfied  that  what  we  have  done  U 
tho  beu  that  wo  con  do.  Lot  us  emulate  tho 
oameatnew  of  tho  artist*  who  havo  gone  before 
n* ; but,  though  ho  who  product*  tho  greatest 
works  will  bo  to  tho  last  * student,  there  ia  a 
tirao  which  come*  but  once,  and  it  b not  in  tho 
healtAy  nature  of  tliat  mitul  of  which  Art  is  tho 
outpouring,  to  x*  aside  what  ha*  been  once 
apprehended,  and  to  begin  tlio  work  again 
beside*,  lifo  is  too  short  for  such  a multitude  of 
revolutions. 

Humbly  craving  tho  reader's  pardon  for  what 
might  appear  a digression,  but  which  in  truth 
has  much  to  do  with  our  present  subject,  let  us 
any  that  tho  recent  tcnd<.u<y  amongst  architect* 
toward*  better  principle*  of  criticism,  heightens 


the  eovtritjr  of  the  tent  to  which  the  earlier 
works  of  living  profotaors  aro  exposed,  even  with 
thumsolvo*.  But,  few  buildings  wo  think  would 
como  out  of  tho  ordeal  more  satisfactorily  than 
that  we  are  now  examining.  It  has  been  averted 
that  tho  loxcmtat  i«  deficient  in  marked  cha- 
racter, and  it  might  bo  thought  by  some  that  tlio 
building  would  gain,  were  the  doorway  as  im- 
portant as  wo  find  it  generally  in  Italian  pxiaoci; 
as  also  that  tho  sculptured  arms  and  trophies 
ore  scarcely  equal  in  execution  to  what  might 
now  be  detiired.  Further,— tho  pedestal*  of  on 
attic  ecctn  incomplete  without  statues ; although 
even  where  these  are  preferred  to  yojkk»  or 
similar  ornamental  terminations— wo  doubt 
whether  tho  difficulty  entailed  by  tho  alteration 
from  tl»«  old  Greek  tomplo  roof,  was  ever 
successfully  combatted  until  tho  timo  of  tho 
introduction  of  th*  gothic  pinnacle.  In  the 
interior,  if  the  design  ruu  greater  risk  of 
encountering  advanced  opinion*  on  the  subject 
of  chromatic  enrichment,  it  would  still  como 
favourably  out  of  tho  test ; for,  though  there  are 
many  tiling*  which  oppear  to  havo  been  loft  to 
decorator*,  tho  admirable  arrangement  of  the 
plan  gives  a very  fine  effect  throughout,  aud  it 
is  only  to  bo  regretted  that  the  architect  ho* 
not  been  able  to  induco  tho  Company  to  com- 
plete the  design  by  works  of  Art,  in  addition  to 
tho  sculpture,  tho  value  of  which  is  now  so 
strikingly  shown  La  tho  staircase. 


GOLDSMITHS*  n.VLL— PLAN  OP  FJ1WT  FLOOR 


Rtfcraace. 


A.  Central  Roll  .util  Stair- 
esito ; — with  tho  Oil- 
krk*  70  l*jr  32  for  t. 

DDR  GaUtrlt*. 

C.  Livery,  or  IkuKiuetini; 
Hall;  — full  IccqciFi 
abcot  W feet : up  to 
tho  Screen  70  feet : 


•40  reel  wide,  sod  W 
fovl  In  Hvlght. 

1).  Rrnwn  and Hillery over, 
>1  Rtcou  f<*r  Fl*u*. 

F.  Tho  Court  Kimim  : Ss 
by  21  fort,  aixJ  20 
feet  in  twigUL 
O.  Ante-Room. 


II.  Cvmrt  Drawl  eg -Hoorn : 

ii  hr  fmt,  and  54 
teot  la  bright. 

K.  Oxirt  Diulagt-Raotn : 

62  by  2$  foci,  and  20 
feet  hi  bright. 

L.  Urery  Ter*- -Hoorn : S3 

by  27  6xc 


M M Drawing- It ; — 
CbjiV* 

N’.  W:ut::*r-R*x>»n. 

P.  Goan-Ruum. 

O.  Shaft. 

H IL  Dressing Roams  foe 
the  Cuuit 

8.  §tffl*Boctt ; 25  by  54  ft. 


Tho  building  coven*  about  half-an  aero  of 
ground.  On  tho  ground-door,  boride*  a large 
entrance-ball  of  plain  character,  the  apartments 
coualst  principally  of  tho  Record  Room,  and  tho 
office*  required  for  tho  important  business* 
of  tho  Company.  Separated  from  the  entrance 
hall  by  a glazed  screen,  the  ataircaao  with  its  side 
galleries  occupy  a space  of  70  feet  by  32  feet  in 
the  centre  of  tho  building.  This  area  a lit  from 
the  top.  Tho  centre  portion  riaiDg  higher,  the  aide* 
are  domed  otc r on  pendem tires,  with  lunettes 
over  tho  entablature;  and  it  will  bo  apparent 
from  tho  plan  here  engraved,  that  the  grouping 
of  tho  pillars,  staira,  and  galleries,  romt  bo  highly 
effective.  Tlio  narrow  gallery  of  communication, 
with  central  projection  supported  on  oanttlorcra. 
i*  well  managed  both  for  eonvenicDe*  and  effect. 
Tho  wall*  generally,  are  pointed  a light  buff 
tint,  tho  lower  portion  of  tlio  ball  resembling 
granite.  Tho  shafts  of  the  oolumna  are  after  tho 
manner  of  rer de  antico,  tho  baacs  and  capitals 
being  white.  The  wallii  aro  panelled.  There  ia 
a fine  scroll  a*  balustrade,  in  bronze.  Tho  door 
and  doorcases  are  oak,  with  square  compart- 
ments above,  and  carving  enclosing  shield*  em-  j 
blazoned  with  ooateof  arms.  For  th©  gaudy  J 


effect  of  these  as  placed,  there  i*  little  doubt  th* 
architect  should  not  bo  blamed.  The  manner 
of  introducing  heraldic  bearings,  in  all  tho 
buildings  of  the  Companies,  is  especially  wanting 
:u  Art,  and  this  not  morely  from  tho  positions 
chosen,  but  from  tho  inordinate  space  they 
occupy,  a*  compared  with  other  decorations. 
Shields  are  also  introduced  In  the  pendealivo*  of 
tho  dome*,  where,  with  the  ornament  about  them, 
they  are  oven  lee*  aatlsfociory.  In  tho  galleries, 
tho  light  i*  admitted  through  compartment*  in 
tho  ceiling.  Tho  domo  is  enriched  with  coffer*, 
painted  blue  (somewhat  too  dark)  on  the  ground. 
In  our  humble  opinion,  a bolter  effect  is  pro- 
duced by  omitting  th*  two  upper  rows  of  coffer*, 
after  tho  principle  of  tlio  Pantheon.  The  apace 
could  then  in  the  present  care,  bo  filled  with 
allegorical  painting,  which  would  bo  m<nt 
advantageous  to  the  composition,  by  giving 
that  appearance  of  life,  which  th*  lower  portion 
of  tho  staircase  Rains  by  it*  sculpture. 

Into  this  subject  it  will  be  necessary  to  enter 
at  some  length  when  we  resumo  tho  eerie*  next 
mouth  ; it  offer*  much  interesting  matter  and  is 
of  great  importance  to  Art. 
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TIIE  ART-JOURNAL 


THE  DOMESTIC  MANNERS  OF 
THE  ENGLISH. 

DUKINO  THE  MIDDLE  AGES. 

VT  THOMAS  WRIGHT,  rAi,  ETC. 
win  umiiiNM  rr  r.  w.  ratanuLT.  fjju 

X.  OCCTTATtOJU  0CTO*  ft»U- TMt  fUEASL'ME  OA*X>C». 
-JOTIIBIHM  — KaWKIXO  A VO  MCVTIVO.—  lUMJKJ  — 
CAIUU  ftorx  — TXAVCLL1XO.—  BwjntAUTr.—  L£AJt*l»U 
JLVD  STVPIB*- 

Wk  begin  now  to  l>0  better  acquainted  with 
the  out-of-door  tmUMCMatR  of  our  forefather*, 
which  were  numerous  and  varied.  Among  the 
more  refined  cl&Me*.  the  favourite  place  of  resort 
was  the  garden,  which  during  the  middle  ogee  < 
appears  to  have  been  on  object  of  great  care  and 
attention.  Wo  tmoo  throughout  the  mediaeval 
poetry  proof*  of  a great  lore  of  flowers ; and  both 
maiden*  and  young  men  are  often  described  as 
passing  their  time*  in  forming  poaica  or  plaiting 
garlands  in  the  alleys  of  the  gardens.  In 
festivals,  the  guest*  were  often  cn>wuod  with 
garlands  of  roam  and  other  flower*.  The  garden* 
were  also  diversified  with  plots  of  soft  grass,  on 
which  they  indulged  in  game*,  many  of  which 
would  not  be  tolerated  by  modern  politeness. 
But  the  favourite  amuaouiont  was  the  carol,  or 
donee.  In  Chaucer  s " Frankeloyne's  Title, ’*  when 
tho  lady  Dorigen  was  in  want  of  amusement  to 
make  her  forget-  the  absence  of  her  husband,  her 
friends,  finding  that  the  scaalioro  was  not 
sufficiently  gay, — 

f beta  for  t<*  |4<'Un  *>xnw)uTv  <•!!««. 


one  trait  of  the  mixture  of  Oriental  manner* 
with  thoso  of  Euroj»e  which  had  taken  place 
since  the  crusades.  Many  other  amusement*, 
besides  dancing,  were  pwctssd  by  the  lx  ties  and 
young  tncu  on  theeft  ooawuon*.  most  of  which 
have  since  been  left  to  mere  children-  We  find 
some  of  thc-'c  represented  in  the  illuminated 
margins  of  old  manuscript*,  as  in  the  annexed 
example  (from  MS.  Har).  Xo.  6$fl3>.  which 

© 


Hawking  and  hunting,  especially  the  former, 
were  the  favourite  recreations  of  the  upper 
cUtwi  Hawking  was  coasMierwl  so  honourable 
an  occupation  that  people  were  la  tho  custom 
of  carrying  the  hawk  on  their  6*t*  when  they 
walked  or  i»lc  out,  when  they  visited  or  went 
to  public  assembles,  and  even  In  church,  as  a 
mark  of  their  geoluitv.  In  die  illumiaaUoo*  we 
not  un frequently  mw  Udire  and  irmtlemen  seated 
m conversation,  bearing  their  hawka  on  their 
Hands.  There  was  generally  a /wrote  in  the 
chamber  expressly  set  aside  for  tho  favourite 
bird,  on  which  he  was  placed  at  night,  or  by  day 
when  the  other  occupation*  of  its  pOUeMOT 
rendered  it  inconvenient  to  carry  it  on  the  hand. 
Such  a perckc.  with  the  hawk  uj>on  it,  is  repre- 
sented in  our  Cut  No.  3.  taken  from  a manu- 
script of  the  romance  of  Meladua,  of  the  four- 
teenth century  * MS.  Addik  in  the  British  Museum. 


They  lodes  him  by  m*r»  HO-1  by  wchi*. 

And  eke  In  ether  pUow  ddHsMss : 

They  dausern,  umI  they  plcy  Ml  olios  sad  tables. 

Ho  on  a day,  rttfhi  lu  tlie  ruofWnt  tide. 

Union  (pinkyn  that  vw  ther  beshte. 

In  which  tlut  they  Had  rovic  b«<r  nnllnsnoe 
Of  tUaUa,  and  of  ether  punwane*. 

They  gun  and  ploio  hem  *1  th*  kmiv  day  : 

Ami  this  wm  the  uixUi  ionmc  May, 

Which  Mny  hvi  punted  with  hla  softc  »<  bourn* 

This  gasdeyn  fal  «f  lcvsa  and  of  floiiros  : 

And  craft  of  msnass  hood  so  curiously 
Arr-v»i  hml  this  gardtjn  ol  snebe  prta 
As  if  It  ween  the  rerray  lurudu. 

And  after  ilinner  gsn  thar  to  •fanooa 
And  singo  also ; muf  Dimgtn  akc*— 

An  important  incident  in  the  story  hero  occur*, 
after  which — 

Tho  come  hir  *>ther  ftwid  rmny  mi. 

Aud  in  the  alleyes  nxnsd  up  ami  down. 

And  Dothlng  wist  <4  this  o.«x-iiwivun, 

Hut  P t:i1v  l)«v-.ua  to  mint  iiowu. 

Til  that  tho  bright*  aceiu  had  lost  Ids  hows. 

It  would  bo  cosy  to  multiply  such  description* 
a*  the  forgoing,  but  wc  will  onlj  refer  to  the  well- 
known  ono  at  tlic  commencement  of  tho  Romance 
of  tho  Itorto,  where  tho  enrolling  is  described 
with  more  minuteness  than  usual.  There  were 
employed  minstrels,  aud  " jogclour*,"  and  ap- 
parently even  tumblers,  which  are  thus  described 
in  Chauocr'a  English  version 

Tho  mlahtUt  tkem  Icarotlls  wr*. 

And  folks  dAtinc*.  and  merto  ben. 

And  made  many  a Cure  teaming 
Upon  the  ffrtnr-  gnu«e  springing 
There  mighUtt  then  so  toss  flu  tours. 

MtnetrolU*  uru!  «ke  i(  valour*. 

Thutwrfl  to  «irtym  aid  li*rr  jnhir 
Scats  Moc^in  aongis  <4  I»ruuc  ; 

For  iu  Loruics  ther  iiolia  bo 
Ful  swctii  thou  in  this  contrl 
Thcr  w*»  many  a timbestetv. 

And  •allows  or  tmtJtn',  that  1 dare  wel 


represent*  apparently  two  ladies  playing  with  a 
ball.  In  other  instances,  a Lady  and  a gentleman 
are  similarly  occupied. 

Among  tho  uneducated  duM  the  rarne  rough 
sports  were  in  vogue  that  had  existed  for  ages 
before,  nnd  which  continued  for  agw  after. 
Many  of  tbeso  were  trials  of  strength,  such  a* 
wreath iii!  and  throwing  weights,  with  archery, 
and  other  exorcise*  of  that  description ; other* 
were  of  a lc*»  civilised  character,  ouch  a*  cock- 
fighting  and  bear  and  boll-baiting.  Tbe*e  Utter 
were  favourito  amusement*.  and  there  w a* 
scarcely  a town  or  village  of  any  magnitude 
which  had  not  its  bull  ring.  It  was  a u.un;<  ip*l 
enactment  in  all  town*  aud  citie*  that  no  butcher 
should  he  allowed  to  kill  a bull  until  it  had  been 
baited.  The  bear  uw  an  animal  m great  favour 
in  the  middle  nges.  and  wua  not  only  u»cd  for 
(•ailing  but  was  tamed  and  taught  various  per- 
formance*. 1 have  already,  in  a former  paper, 
given  an  cxamplo  of  a dancing  bear  under  the 
Anglo-Saxon*  ; the  accompanying  Cut  (No.  2),  is 


No  3. -a  u i*i  o»  rr«  rsac*. 

No.  12.22th  Hawking  was  in  eotoe  re*pecU  a 
complicated  •oenoe . numoroua  troalixM  were 
written  to  exjdain  and  alondate  it.  and  it  wm 
submitted  to  strict  laws.  Much  knowledge  and 
j skill  were  shown  in  chfloing  the  hawks,  aud  m 
breetling  and  training  them,  and  the  value  of  a 
wcllcliosen  and  well-trained  bird  was  cousidcr* 
able.  When  carried  about  by  it*  master  or 
uiu'.mw,  the  liawk  vn  hekl  PJ  the  lund  by  a 
strap  of  leather  or  sslk,  called  a>**w,  which  »a* 
titu-l  to  the  l«v*  of  tlie  bird  and  |SMtd  between 
tho  fiogeni  of  the  land.  Small  holla  were  al*o 
attached  to  their  liir*.  «»ne  oo  each.  The  accom- 
panying Out  (No.  4).  is  from  a manuscript  in 
the  Bibhotb&quo  Xuiiouaio  at  Buk  (No.  WM) 


another,  taken  from  a manuscript  of  the  beginning 
of  tho  thirteenth  century,  in  the  Briuak  Museum 
(MS.  AruudeL  No  VI). 


YoAt.K  (knot)  ther  croft  ful  portUly. 

The  tlmWi*  oj»  ful  niiMitty 
TTwi  eastin.  ODil  hmt  them  ftil  oft 
Upon  a f’.ajfir  Hira  aoJ  soft. 

That  th«i  u«  aerir  uw. 

Ful  fetia  ilaiuuMlliji  tw<s 
Right  yuag.  and  ful  of  wtaetyhedc; 

In  kixtil*  and  none  othlr  «mle. 

Axwl  fur*  y trcwjlil  ovenr  Ircwtc. 

Rad  Mlrtho  y does  fee  Lis  n-  -Sle**# 

Atnl-hto  tho  cwrolo  lor  to  dauace. 

But  hereof  li*th  no  rememhrounce 
Uow  that  thd  d*ua«i<t  •pteinUly, 

That  u*e  wisihl  otn*  ul  privily 
Aipm  that  othre.  ami  when  th*l  were 
Tisrithro  a] moot e.  ttwl  threw  I fere  (In  «rw»peny) 

TLxir  rnoaithv*  oo,  that  through  their  pU»* 

It  scmi'l  as  tb«  k»«t  olwai* 

To  diuodii  wcl  muUm  tlxi  the  pte; 

Whit  »L<-jM  1 inur*  to  you  dorito? 

Tlieoe  line*  show  us  that  our  forefather*  in 
tho  middle  ago*  had  tboir  daucing  girls,  just  as 
they  had  and  still  have  them  iu  tho  East ; it  was 


perched  ou  a abort  povt,  which  i*  often  aliudod 
to  in  tho  direction*  for  breeding  hawk*.  Tbo 
fulooncr  wears  hawk*  glove*,  which  were  made 
expretsdy  to  protect  tho  hand*  against  the  bird's 
talon*. 


Srereiits  tho  falcoucr  or  keeper  of  the  hawk* 
ding  In  ono  hand  wliat  apptar*  to  be  the  j<««« ; 
he  has  a bird  in  hi*  right  band,  while  another  u 


Hawking  wu*  a favoorite  recreation  with  tho 
hulicw,  and  in  tho  illuminated  manuscript*  they 
often  figure  in  scene*  of  this  kind.  Sometimes 
thoy  are  on  foot,  a*  in  tho  group  represented  in 
our  Cut  (Xo.  5),  taken  from  a monu*cnpt  in  the 


British  Mwwm  (MS.  Ite*.  2 B.  VIL).  One  lady 
ba*  lot  go  her  hawk,  winch  Li  in  the  act  of 
striking  a boron  ; the  other  retains  her  hawk  ou 
her  hand.  Tho  totter,  ns  will  be  md,  t*  hooded. 
Koch  of  tho  Iodic*  who  potew*  hawks  baaouc  glove 
only— tho  hawk*  glovo;  the  other  bond  is  with- 
out glove*.  They  took  with  them,  ou  shown  J 
bore,  dogs  in  couple*  to  atari  tho  gamo.  The  i 
dog*  uacd  for  th»  purpose  wore  epauieln,  and  the 
oW  treat  Lie  on  domestic  affiura  entitled  " Le 
Meoagier  do  Taris"  give*  particular  directlouj 
for  clioocdng  them.  In  tho  illumimtuonti,  hawking 
part***  arc  more  frequently  represented  on 
horseback  than  on  foot;  and  often  there  is  a 
mixture  of  rider*  and  pedestrian*.  The  treattoo 
just  referred  to  direct*  that  the  horeo  for  hawking 


abould  bo  a low  one,  easy  to  mount  and  de- 
mount. and  very  quiet,  that  he  may  go  dowdy, 
and  show  uo  reetivcne**.  Hawking  appear*  to 
have  commenced  at  ti>e  beginning  of  August;  and 
until  the  middle  of  that  month  it  wtui  confined 
almost  entirely  to  partridge*.  Quail*,  wo  arc 
told,  came  in  in  tho  middlo  of  August,  and  from 
that  time  forward  everything  scream  to  have  been 
considered  gamo  that  carao  to  hand,  for  when 
other  bird*  far:,  the  1 a. lieu  are  told  that  they 
may  bunt  fieldfare*,  and  even  jays  and  magpie*. 
September  and  October  wore  tbo  busiest 
hawking  month*. 

Tho  ladies  also  practised  with  tbe  bow,  and 
they  not  only  ahofc  at  bird*,  but  they  often 
followed  nobler  game.  Our  Cut  (No.  0),  taken 


instance  is  singularly  and  rather  rudely  formed. 
Tho  rider  is  seldom  furnished  with  a whip, 
because  bo  urged  his  steed  forward  with  hi* 


No.  0.— LA£>1*J  UCSTIXO  TOE  STAC. 


from  tbo  same  manuscript  aa  the  last,  represents 
ladies  hunting  tbe  stag.  Oue.  ou  horseback.  is 
winding  the  boru  and  starting  the  game,  in  which 
the  other  plant*  her  arrow  moat  skilfully  and 
scientifically.  Tho  dog  u?*d  on  this  occasion  is 
intended  to  bo  a greyhound. 

It  mutt  be  remarked  that,  in  nil  tho  illumina- 
tions of  tho  period  vre  arc  describing,  which  re- 
present Uriic*  engagod  in  hunting  or  liawking. 
when  on  horseback  they  axo  invariably  and  un 
almkwbh  represented  riding  astride.  This  in 
evidently  the  case  in  the  preceding  group.  It 
baa  Wen  already  shown,  in  former  papers,  that 
from  a very  curly  period  it  was  a usual  custom 
with  tho  ladies  to  ndo  sideways,  or  with  side* 
saddle*.  Moot  of  tbe  mediaeval  artists  were  so 
entirely  ignorant  of  perspective,  and  they  were 
so  much  tied  to  conveutioual  modes  of  repre- 
senting thing*,  tliat  when  uo  doubt  they  inteuded 
to  represent  Udire  riding  sideways,  the  latter 
seem  often  a*  if  thoy  wore  riding  aatride.  But 
in  many  instance*  and  osticctolly  in  (lie  econo* 
of  hunting  and  hawking,  there  can  bo  no  doubt 
that  they  were  riding  in  tho  latter  fashion  ; and 
it  i*  probable  that  they  were  taught  to  rido  both 
ways,  the  sidevaddle  being  considered  the  moot 
courtly,  while  it  wo*  considered  safer  to  sit 
astride  la  tho  chaw.  A paafago  baa  been  often 
quoted  from  Gowcri*  **  Confo*k>  Amautid,**  in 
which  a troop  of  lad  ice  is  described,  all  mounted 
on  fair  white  ambling  bonus*,  with  splendid 
sad  dice,  and  it  is  added  that  41  orcricbone  {evtry 
car)  ride  oo  aide,"  which  probably  means  that 
this  was  the  inoat  fohlonablo  stylo  of  riding. 
But  It  lias  been  rather  hastily  assumed  that  Uus 
Is  a proof  that  it  wsa  altogether  a new  fob  ion, 
and  we  have  oven  been  told  that  it  *na*  finst  in- 
troduced by  Anno  of  Bohtunia,  the  first  queen  of 


No.  y. — a vsioiir  ssn  win  tiua. 


spurs ; but  female  riders  and  persons  of  lower 
degree  have  oflou  whip*?,  which  gt*t«>rul!y  eoudfct 
of  several  lashw,  each  having  usually  a knob  at 
tho  ond.  Such  a whip  is  smb  iu  our  Cut  (No.  0), 


No.  7.— lawxs  Biorxo. 


Hi  chard  It.  Our  next  Cut  ( No.  7)  token  from  a 
manuscript  in  the  French  National  Library  (No. 


7178),  of  tbe  fourteenth  century,  represents  two 
Indie*  riding  in  the  modem  fashion,  except  tliat 
tlio  left  leg  appears  to  bo  raised  vory  awkwardly ; 
but  this  appearance  we  must  perhaps  oaenbe  only 
to  tho  bad  drawing.  It  must  be  observed  also 
that  these  Ladies  ore  seated  on  tho  wrong  aide 
of  tbo  hone,  which  w probably  an  error  of  the 
draughtsman.  PerUape  there  was  a different 
arrangement  of  tho  urosn  for  the  two  mode*  of 
riding,  although  there  was  so  little  af  what  wo 
now  call  dobeacy  in  the  UHniiieval  manner.- 
that  this  would  bo  by  no  means  uooosiory. 
Chaucer  describe*  tbo  Wife  of  Bath  as  wearing 
■pure,  and  os  cnvolopod  iu  a *'  foot-mantle  “ 

Uvfcm  on  imHire  wly  sebr  #\t, 

Wvmplkt  ful  **L  and  oq  hire  hoed  an  hat 

Am  brood  vbik  ludir.  or  a tarsc  ; 

A foV.-ruxiiUJ  stitsitc  liiro  hii[x*  (Ai/Mj  Ungt, 

Ami  co  hire  feet  a pairs  of  «j**'rvs  vhurjK' 

(Uni  r**<4,  1.  471.) 

Travelling  on  horseback  wo*  now  more 
common  than  at  an  oar  her  period,  and  this 
was  not  unfrequeutly  a subject  of  popular 
complaint.  In  fact,  men  who  redo  on 
boreobock  ooneitlerod  themselves  much 
abovo  tho  pedestrians;  they  often  went  in 
cornjaniea,  ami  wore  generally  oecotn- 
panted  with  grooms,  and  other  riotous 
follower*,  who  committed  all  sort*  of  depre- 
dation* and  violence  on  tho  peauinlry  in 
their  way.  A satirical  song  or  the  latter 
end  of  tho  reign  of  Edward  I.,  represents 
our  Saviour  a*  discouraging  the  practice  of  riding. 
“White God  waa  on  earth,  eaja  the  writer,  “ and 
wandered  wide,  what  wua  tho  reason  ho  would 
not  rido!  Because  he  would  not  have  a groom 
to  go  by  his  side,  cor  tho  grudging  (or  discontent) 
of  any  gulling  to  jaw  or  to  chide  : " — 

Whll  God  w a*  on  ertho 

And  wondrod*  «*ydc, 

Wbtt  kw  Um 

WIit  he  nnlde  rydoT 
Fur  b*  ixwl*  no  gmmn 
To  go  by  ys  »yil*. 

No  gnuxhi  ng  of  tu>  gablytv 
To  chaulc  do  to  rhyda 

“ Listen  to  me,  horaemeu,"  continue*  this 
satirist,  “ and  I will  tell  you  nows — that  yc  altall 
hang,  and  bo  lodged  in  hell : * — 

llcricneth  hldowsrd.  horameu, 

A tidyryf  icb  ou  UUc, 

That  ye  >hulm  bceigeo. 

Ant  herbarewen  ta  belle  l 

Tho  knight  still  carried  hi*  sprar  with  him  in 
travelling,  a*  tho  footman  earned  bis  etafll  In 
our  Cut  (No.  8),  from  a manuscript  of  the  four- 
teenth century  in  the  Bihliotbcquo  Kalioualo  in 
l^uia  (No.  6S)^3),  to  tho  rider,  though  not  armed, 
curries  his  spear  with  him.  Tho  saddle  in  this 


No.  >.-*  avr-swurr. 


taken  from  a manuscript  of  the  thirteenth 
century  in  the  HrtUah  Museum  (MR  Arundel. 
No.  81)  which  repreatnU  a couuUyinau  driving 
a horse  of  burthou  ; and  he  not  only  ua<*  tho 
whip,  but  bo  IrU*  furthor  to  urgo  him  on  by 
twisting  his  tail.  A whip  with  one  Josh— rather 
an  unusual  example — to  m the  hand  of  tho  woman 


No.  14.-UUT  **o  < *srr. 


driving  tho  cart  in  our  Cut  (No.  10),  which  i* 
taken  from  a manuscript  of  tho  romance  of 
Meliadus,  in  the  French  National  Library 
(No.  69fil),  belonging  to  the  fourteen  tit  century. 
The  lady  here  » also  oridently  riding  astride. 
Tho  cart  in  which  nko  is  carrying  homo  tbo 
wounded  knight  is  of  a rimplo  and  redo 
construction.  As  yet,  indeed,  carriages  for 
travolliugwere  very  little  in  use ; and  toiudge 
by  tbe  ulumlwauoo*,  they  were  only  employed 
for  king*  aud  very  powerful  noblee  iu  oeremotual 
preceewou*. 

Travelling  was  at  this  period  very  Insecure, 
and  peoplo  appear  to  have  ioined  tog*tl»er  in 
parties,  whenever  they  could,  for  mutual  pro- 
tection; and  thor  mado  bat  abort  stage*  on 
account  of  the  badnraa  of  tho  read*.  Hostels  or 
place*  of  public  entertainment  were  now  multi- 
plied on  all  the  great  roads,  but  still  traveller* 
were  often  obliged  to  baTc  recourse  to  private 
hospitality,  which  was  seldom  refused,  for,  in 
tho  country  every  man’s  door  was  open  to  tho 
stranger  who  came  from  a distauiv.  unless  hi* 
appearance  were  suspicious  or  threatening,  la 
thia  there  was  a mutual  advantage ; for  the 
guost  generally  brought  with  him  nows  and 
information  which  was  highly  valued  at  a tune 
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when  communication  between  one  and 

aa  other  was  no  alow  *1*1  uoeertsuD.  Heno*  th* 
tret  questions  put  to  » stranger  were  whence  be 
had  come,  and  wbat  news  h«  had  brought  with 
hits).  The  old  romances  wixl  Uilo*  furnish  oa 
with  on  abundance  of  example*  of  the  wide- 
spread feeling  of  hospitality  that  prerailed 
during  the  middle  ages.  The  door  of  every 
bouse  was  open  ; and  even  in  the  middle  and 
lower  clamco,  people  were  always  ready  to  share 
their  taenia  with  the  stranger  who  asked  for  a 
lodging.  The  denial  of  such  hospitality  was 
looked  upon  as  exceptional  and  di^raceful,  and 
was  only  met  with  from  tuners  and  others  sli<> 
were  looked  upon  aa  almost  without  the  wile  of 
society.  In  the  beautiful  fabliau  *'  Ik  f fc-w/fr. 


n 


tw/migna ht A wjt ' iM eon's  Collection, rol, 
the  traveller*  ee«k  hospitality  at  the  house 
of  a rich  usurer,  who  refuses  Co  let  them  enter 
the  door,  and  they  are  obliged  to  paw  tho  night 
outside,  under  the  steps  which  lead  to  the  npjer 
apartment*.  In  bouses,  in  general,  the  door 
leading  into  tho  eating-room  or  ball  seem*  to 
have  been  always  kept  open  by  dsy.  In  a 
metrical  treatise  on  behaviour  for  the  ladies  of 
the  thirteenth  century,  entitled  " lx  CAastiemmt 
da  Damee  ~ iBorbxuui.  rol  Li.),  they  are  told  that 
when  passing  people's  booses.  they  ought  not  to 
etop  and  look  in  at  the  doer,  because  the  people 
of  tho  house  might  be  doing  something  which 
ought  not  to  be  seen  : — 

Ti»W»  Iw  fas  ‘jn*  rows  fwwi 
(invent  uitrui  iw«in. 

On*  jk  |*>r  mp«l*r  W«* 

N«  mu  siestas ; • w*t  [a*  wj 
N'c  owtoUlc  ile  twrr 
Km  siinl  mason,  ue  mu-er; 

Tul  ctuwr  bt  s'icuum  smsi 


it  *.  ><1  but 


They  are  further  recommended  that,  before 
walking  in  through  tbo  door  way,  they  should 
cough  or  speak,  so  that  those  inside  might  mot 
be  token  unaware*,  and  oerbape  ntrpnied  in 
Mote  action  which  required  privacy 

Et  t*  TIKIS  VOtTYV  I tiller, 

A rente**  *■»;*  nlnuMti, 
f*l  e'<«i  urlw  r.  •«rn  rmlr 
Phr  ] wrier  mi  pr  ottmunir. 

K*  *b  duit  ku  Bliliu  In  ireul 
Entrur  iiMpur>i.-iuaiii=it : 

C*  SSInfiir  40c  ce  nut 

Among  the  richer  and  more  refinivj  claeera, 
great  care  wae  taken  to  show  proper  courtesy  to 
•trangeru,  according  to  their  rank.  In  the  case 
of  a knight,  the  lord  of  the  bouso  and  hi*  lady, 
with  their  damsels,  led  him  into  a private 
room,  took  off  hia  annour,  and  often  h»  clothe*, 
and  gave  him  a change  of  apparel,  after  careful 
ablation.  A scene  of  this  kind  is  represented  in 
the  accompanying  Cut  (No.  11),  taken  from  a 


Ko  II,— aacsm**)  a rr**so*», 


manuscript  of  the  romance  of  Lancelotv  of  tho 
fourteenth  century.  In  the  National  Library  in 
Pam  tNo-  (Jy5<i>.  The  host  or  his  lady  some- 
times washed  the  strangers  foot  themselves. 
Thus,  in  tho  fabliau  quoted  above,  when  tire 
bennit  and  his  companion  sought  a lodging  at  the 
house  of  a bourotvis,  they  were  received  without 
nikCStion,  and  their  basts  washed  their  feet,  and 
then  gave  them  plenty  to  eat  and  drink,  and  a 
bed:— 


Among  the  amusements  of  leisure  boon, 
reading  began  now  to  occupy  a much  larger 
place  than  bad  been  given  to  it  ia  former  age* 
term  still,  popular  lurrmure — in  tbe  abapv  of , 
tales,  and  ballad*,  ai»l  socirt— was  ia  a great 
measure  oonuumureted  orally-  lv.it  much  had 

been  done  during  the  fourteenth  century 
toward*  spreading  a ta»te  fur  literature  and 
knowledge ; books  were  multiplied,  and  were 
extensively  read ; and  wants  were  already 
arising  which  soon  led  the  way  to  that  nuiec 
lmjiortant  of  modern  discovered,  the  art  of 
printing,  hi  cat  gentlemen  Lai  now  a few  t»x4». 
and  tuen  of  wrrilh  bad  often  considerable 
libraries.  Tbe  wills  of  this  period,  at.il  p-re 
rerred.  often  count  c rate  the  h-du  |«mtw1  by 
the  testator,  and  tliow  the  lugh  value  which  woe 
set  upon  them.  Many  of  the  lilutmoaUMU  of  the 
fourteenth  century  present  «m  with  injtvtiMViv. 
and  sometime*  fantastic  forms  of  booh-caasa  *i-<l 
book  auiula.  In  our  Cut  i No.  1?>,  from  a n-suo 


script  of  metrical  relations  of  in  inn-let  of  tire 
Virgin  Mary,  now  preserved  to  tlie  library 
of  tbe  city  of  SolasoM  in  Prance,  we  !i*e« 
a monk  resiling,  seated  before  a book-stand,  the 
table  of  which  moves  up  and  down  an  a screw. 
Upon  this  table  U the  inkstand,  and  below  it 
apparently  tbo  inkbottlo ; and  tbe  table  has  in 
lUelf  receptacles  fur  books  and  paper  or 
parchment.  1 u the  wall  uf  the  room  are  cup- 
boanU,  also  for  tbe  reception  of  books,  as  we 
see  by  one  tying  loo**  un  ihetn.  The  man  is 
here  sooted  on  a stool , but  in  our  Cut  (No.  18), 


Ll  hcete  event  lent-  pi  Uvci, 
Ilirn  wait  ten  et  titaevU: 

se^urast. 


We  might  easily  multiply  extracts  illustrative  of 
this  hospitable  feeling,  os  it  existed  and  wiu 
practised  from  the  twelfth  century  to  tbo  fif- 
teenth. 


token  from  a manuscript  in  the  National  Library 
in  Paris  (No.  6W5),  be  ia  roiled  in  a chair, 
with  a writing- it o»k  attached  to  it  The  seriho 
Hold*  lb  hia  hand  a pen,  with  which  bo  is 
writing,  and  a knife  to  scratch  the  {archment 
where  anything  may  need  erosion.  Tbe  table 
here  is  also  uf  a curkwa  construction,  and  it  ia 
covered  with  hook*.  Other  era  tuples  are  found, 
which  show  that,  considerable  Ingenuity  vu 
employed  ia  Taking  the  forma  of  each  library 


THE  SOCIETY  OF  ARTS. 

A *irrv*u  of  the  meml-efi  of  this  last. tutsan, 
fur  tbe  jiuxp.i»e  of  awarding  ]-na««  to  men  tone  us 
inventors  and  others,  was  hold  at  lli«  Society’s 
I'.xjuks  in  the  Adel]  An  early  in  die  hit  month. 
Tlie  iuret:ng  w»*  presided  ov#y  by  the  Pice-lent 
of  the  Inablnlkm,  Prince  Albert,  who  in  iq>cs;og 
‘.be  procmkiifli  remarked  that.  " Tlirtw  year* 
have  now  elapsed  unre  this  S-v-eiy  ta*i  diatn- 
bate* I its  tuolslv  and  avrar.lcd  .u  prusea.  Tbe 
mtemiMi'-n  1 1 -at  took  place  wu  owing  to  tbe 
Oreot  Etb.Lit--.rti  of  lbSl,  wli icb  cauird  *o  mitcb 
vi.ileuicjij  and  interest,  and  cla-ir-'d  such  a 
large  diareof  tlie  puldic  stteaLion.  The  SiK-iety 
took  so  Imm rirst  ie  a part  in  that  great  event 
that  it  iitvid  not  W asl-vincd  lo  refer  to  it.  I bopo 
TOO  will  be  convinoed,  from  tl.e  wurka  of  Art 
and  new  invaciuoeia  whi.-h  enil  la  brought  before 
you  to-day,  that  the  inventive  genina  a«  arell  aa 
the  skill  of  tin*  «iiii»try  i«  makin;  rapid  strides.” 

The  following  eitis»-t  la  frvta  the  report  reasl 
by  Mr.  Solly,  tie  set  retary  — 

*'  Siare  |k«  last  (fwirra!  at  retina  of  tb*  Society 
fir  111*  tlivtri'.atiua  ef  prem !&(&*.  three  yvsrt  hsvs 
rlvpred.  ami  this  p»ricd  has  e*rt*jaly  not  h*ea  tbs 
l«s*t  eventful  pottrei*  ef  the  kiaiory  at  the  Soriny, 
wlidher  tbe  »u\.j»<ts  «hi<h  h*««  a*eu|ikvd  tb* 
wh>l»  body,  er  the  eteri >••*.«  at  th«  iadUndua] 
■rehn,  are  u»i..|*ivrt.  If  there  wet*  asotkvt 
ei<<umtunre-*  lu  thmaitl*  that  Uiew  whirh  relate 
•a  the  part  Ukra  l»t  tbe  lWi«ty  is  enaiMSMoi  with 
tb*  (irrat  H»r.;tnli)«,  there  w»nl<l  he  taacbroai. 
•tried  «iih  the  ImIihUhI  prvyrresv  «f  the  world  to 
rreufd,  and  everyti  inf  b*-«nginff  le  the  h^tory  of 
that  great  event  bn  a oew  and  ever-ipvjwin*  1*> 
p?rtas>cr,  when  taken  incoviBrai-rti  aitb  the  rapidly 
developing  spirit  of  taUrmauo<i>i  eo-op» ration. 
whuh  it  was  ia  truth  th«  am  illintrauua.  Tha 
•bare  whitb  this  Shirty  bad  ia  th*  pr»ere»>  of  the 
Orest  KshiluUoa,  mil  be  recur -led  in  the  history 
of  our  enwatrv  ; It  is  hoe  we  to  sjl,  and,  ia  truth, 
it  Woulilly  hardly  b*  tirrrmsrj  M*  to  refer  to  It, 
w*t*  it  mil  that  wTfTal  eS  the  prsev  now  about  to 
be  awsnUd  relate  liireetly  to  tbe  Orest  Kibibition; 
and  further,  that  the  rarvrd  sad  Lai  portent  sorviaea 
eoenected  with  it,  which  for  nearly  two  yean  hat* 
occupied  many  of  our  most  active  members,  hsvs 
to  s coasJdrrsbU  sstsnt  interfered  with  sad  mode- 
lled the  orUs  lists  of  ths  last  three  years  la  tbs 
year  ln»l  tbo  ordinsry  pros  list  of  ths  Society  was 
sltngstker  suspended,  sml,  in  plan*  of  it  spreta) 
premioast  focrrfied  w bully  with  the  KvhUiitioa 
wvr*  offered  It  aoast  not  be  tuppowd,  h<vw«vef, 
that  in  coa*rt|nrnc*  of  the  time  and  attention  thus 
.le voted  to  three  partkolar  subjects,  the  other 
breathes  of  the  N.»t<  tv's  nperaLoM  hsvs  been 
sbandoned  or  neglrcted.  On  the  roatrsry,  it  is 
probsble  that  In  no  three  yt  srv  of  the  lost  century 
has  the  Society  done  mors  to  advance  the  true 
m tv  rests  of  the  Arts,  Msnufacturre,  and  Coes  age  re* 
of  th*  country  than  it  has  In  the  last  three  semusns. 
Thi*  fs  not  th*  time  to  enumerate  tbs  food  works 

hich  Uis  Aoriety  has  undertaken  oe  earned  oat, 


of  prises  sre  now  piren  than  umd  t«  be  tbe  rase, 
it  ia  not  hecaut*  the  Society  Is  Ires  aids  or  less 
willing  titan  It  w»s  formerly  to  reward  merit,  but 
because,  fount  the  altered  spirit  of  tbe  times,  the 
•Boouragumeat  and  aid  of  the  Society  are  lee* 
needed  ass  Kraus  uf  bringing  forth  isolated  inven- 
tion* and  dormant  talents,  and  are  more  urgently 
needed  in  tbe  development  or  enlarged  gen  c relies - 
ttoua  and  comprehensive  measures.*’ 

It  Lt  aoacccaaary  for  ua  to  giv#  a detailed  liat 
of  all  to  whom  pmen  were  awarded . we  subjoin 
only  lho*«  whose  productions  Lave,  either 
directly  or  indirectly,  reference  lo  Art. 

To  Mr.  Joebua  Roeere,  IW.  Uunhill  Row  for 
his  Shilling  Uo*  of  WaUr  Colours — tbs  silver 
medal.  To  Mr.  John  Crenmlre,  16,  Cottage  Lane, 
Commercial  Iioad  Last,  for  bis  lUlfemwn  Box  of 
Mathematics!  Instruments — the  vtlver  mrdal.  To 
Mr.  Henry  Wrekes,  A.R.A.,  foe  hie  Rasar  on  the 
Pine  Arts  Deportment  nf  tbe  Great  KxblhiUon — 
tbe  dicer  medal.  To  Mr.  F.  C HskewslI,  for  hie 
Paray  nn  the  Moebinery  of  tbe  Great  Exhibition — 
the  silver  medal.  To  Mr.  O.  Edward*,  for  hit  Im- 
proved Portable  Photographic  Cetnera  — tbe 
Society'*  medal.  To  Mr.  A.  Clandet,  for  hi*  Emsy 
on  the  Ftsraosratie,  and  its  applicstione  to  Photo- 
graphy— th*  Society's  medal,  To  Mr*,  A.  Thom- 
son, or  New  JWil  Street,  for  Four  Drawings  in 
Outline — the  Soriety's  medal.  To  the  Rev.  W, 
T.  Eingtlry,  of  Camhtldee,  for  his  Disouveriea  in 
Photo gnphy — tbe  Society's  medal. 
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THE  ART-JOURNAL. 


THE  EXHIBITION  AT  .GORE  HOUSE 

Thxbe  Lavo  be*n  some  mkgi  rings  w toilir 
clioicv  of  a tiU>  for  the  Xatioiul  Gallery,  Indus- 
trial Museum  ttd  College.  and  oilier  building*, 

•o  far  from  the  haOBtft  i>f  literary  men,  so  Ur 
from  the  British  Muwum.  an  1 from  tl.o  localities 
where  the  commercial  and  man  ufactnrtog  industry 
of  London  u carried  on.  Moreover.  nrgumanta 
drawn  from  the  crowded  atate  of  the  Kxiubitioa 
Building  are  not  fairly  applicable  to  the  case  of  , 
the  proposed  site ; iUwlf.  let  it  1*  reoolleeto-l.  I 
■omewlat  farther  from  Hyde  Park  Comer.  We  | 
ourselves  (Onfoa  to  wishing  we  were  better  ; 
ntimflel  as  to  the  news  of  members  of  tire  , 
scientific  societies,  many  of  whom  rmide  oust 
ward  of  the  centre  of  lioixioii. 

On  the  other  hand,  it  is  bettor  to  bare  croon  l ' 
of  Midkacnt  extent  even  in  an  inferior  sitnatiou. 
Urns  that  the  country  should  remain  longer 
without  the  full  benctit*  "f  projoeUd  and 
existing  institutions.  We  bold  it  to  lie  pretty 
well  established,  that  the  priceless  works  of  the 
old  masters  should  no  longer  be  exposed  to  the 
injury  which  wo  think  ban  now  been  proved  to 
arise,  from  live  crowd*  that  Tint  the  National 
Gallery.  The  only  argument  for  the  preterit 
locality,  is  dcriTod  from  the  suppose-!  value  of 
the  work*  in  the  advancement  of  public  taste  ; 
yet  wo  doubt  whether  even  thin  u not  over 
rate!.  Such  i mined  ate  effects  are  hardly  to  be 
looked  for  from  pictures  in  various  oiagcw  of 
decay : their  chief  vultic  59  to  tlie  artist  find  the 
student  of  Art  The  tuechanie-s  nursery -g*ri*. 
and  idlers,  who,  we  arc  now  and  Ui*n  told,  crowd 
the  rooms  to  tho  locooventenec  of  more  im 
port  not  v tubus,  nre  not  to  lie  doomed  unworthy 
of  const  deration,  but  might  derive  more  boiwilt 
from  modem  work*,  or  oven  from  good  copies 
of  tho  old-  The  preservation  of  the  picture* 
and  tho  purvtose*  of  study,  should  then  bo  tbc 
grand  considerations.  The  other  object*  are 
incompatible  with  these,  and  require  distinct 
institutions. 

We  would  gladly  makes  far  longer  journey  to 
sec  an  exhibition  *0  pleasing  m that  now  open 
at  Oonr  House.  Gratifying  it  is.  inasmuch  1* 
tho  rooms  upstairs  give  evidence  of  progrew- 
already  made  toward*  correct  principle*,  by  the 
BcliOOU  of  Belfast.  Birmingham,  Cork.  Coventry,  ; 
Dublin,  Glasgow,  Lec-d*.  Limerick,  MaecleriMd,  | 
Manchester,  Newcastle,  Norwich,  Nottingham,  . 
Paisley,  the  Potteriro.  Sliclfudd,  ftmiWflm 
Worcester.  York,  and  the  metropolis.  In  the 
works  even  of  young  students,  we  detected  few 
of  the  errors  of  design  oboerrabla  ill  Ordinary 
manufacture*  In  porcelain  for  example, — the 
centra  j*xr*.  of  plates  Ls  left  undecoraUel,  and 
a simple  ornament  is  Minted  on  the  margin  only. 

Principles  which  nave  boon  *0  ranch  dis- 
regarded  in  practical  Art,  arc  simple  and  easily 
mastered-  They  hnvo  ban  gradually  one  rung  to 
tho  apprehension  of  writer*  ou  architecture, 
between  which  art  and  those  branch**  that 
form  tho  object  of  the  Dejtartznent,  there  ia 
no  positive  separation. 

It  is  to  the  Trant  of  knowledge,  or  of  earnest 
thought  (some  might  my  also  of  tho  love  of 
truth)  on  lliv  put  of  the  public,  that  bad  dewignv 
— such  a*  those  now  current  -nre  due.  What 
tlto  purchaser  expect*  to  have,  tbc  manufacturer 
must  produce,  or  relinquish  his  business. 
Modern  society  lias  too  much  fostered  lire 
degrading  propensity  for  wishing  to  appear  to 
litre  wlini  is  beyond  our  menus.  Tbu* ; cx«wwte 
OTTU'-.ientntion  »*  the  thing  nought  in  furniture 
and  article*  of  domestic  use -although  lo«DMU 
in  price  ia  equally  looked  for.  Contortions  of 
form  are  aonunod  to  be  necwrarUy  beautiful,  if 
they  preastl  the  tnimicry  of  elaboration  Yet. 
at  a second  glanco.  no  eye  could  remain  deceived  : 
and  lire  attempt  should  only  excite  disgust 

An  improved  state  of  civilisation  lias  not 
been  reached  without  its  own  peculiar  vice*, 
and  those  whore  duly  it  MpedaUy  Is  to  promote 

a high  tone  of  moral*,  should,  on  that  ground 
alone,  not  omit  to  aid  the  effort*  of  the  Itoport- 
metil  of  Science  and  Art— It  fa  indeed  obaerrablo  . 
that  eourtroctive  truth  and  recognition  of  I 
utility  are  not  always  attended  to  in  ancient  and  | 
ineduuval  work*.  But  there  i*  more  resaoa  for  1 
recurrence  to  first  principles,  now  tliat  proevew;* 


of  manufacture  are  so  much  in  advance  of  I 
correct  Idea*  of  the  fitting  application  of  them.  ' 
Again,  the  license  which  may  be  tolerated,  and  ' 
winch  might  f-erhajw.  itself  lead  to  the  beauty  j 
of  th*  sSuct  m the  work  oi  a Benvenuto  LVimn, 
is  not  to  bo  tnwc  l to  the  hand  of  a pattern 
maker  for  Birmingham  oaatings. 

" hamtaM  jvl  m jinjoyl*  ran  liwUra. 

Th'n  r-rwa-.  a Iirir-r  wty  In  f -kr 

»'r.rr.  Vi  _-,r  UniiMfc  mill.  I rv> r ■ Irr  (art.  | 

Aud  uul.ii  a gratr  br)'«*»4  the  re*  li  >•«  Art. 


So  far  front  rtwourese  l-eir%*  exlon.-vird.  not 
only  is  there  gull  on  illimitable  field  in  titan, 
and  in  wiQr»»Uuii*  deduct  II*  from  tire  study  of 
the  aniioat.  vogotahl*.  and  mineral  worlds,  but  \ 
im - lorn  Art  tree  a*p«  1 -volly  thima  enure.  * -qv«i  to 
it ; first,  to  pun-ii--  that  rood  to  the  h->-iu-at 
excellence  in  drxign  in  which  the  r,-i«on  U-utg 
»att*ficd.  hoighUtu,  the  charm*  which  fancy 
would  depict ; and  secondly,  through  all  the 
articloa  of  uti  . ty  in  dome- tic  life,  to  bring  the 
influence  of  lire  beaut.1  ul  to  the  bomc-a  and 
hearth*  of  the  poorest  of  the  people. 

Wo  should  not  bo  understood  to  point  to  the  I 
exhibit'  wi  of  cabinetwork  a*  Itself  an  example  1 
of  what  i*  rc-pnrol.  for.  on  the  contrary,  Jt  -honl-1  , 
teOCk  quit-'  as  much  of  what  i*  t<»  l-e  avoide-l. 
Neitlrer  is  it  the  mtere-tiui;  a*--*- mu-ns  of  the 
cahnret  of  BsMaMKbaM,  oral  Diana wf  1*0101100-. 
tire  8&,00tl  franc*  which  were  lire  n«»  of  lire 
first,  or  prof. 1*0  enru-hnrent  and  eoathm-M 
overywhrrv,  that  form*  the  chief  value  of  tin* 
wonderful  ooiUv  tion.  But  of  real  lore  of  !n»  art, 
an-1  of  dctcrruuiat.ivn  to  labour  without  mint  for 
ita  excellence,  whether  on  the  part  of  d>  « /ner, 
or  workman,  there  is  evidence  from  wli.i-U  this 
material  age  ha*  much  to  learn  ; and  it  » clear 
from  the  work*  UmumsIiw,  that  tire  artmt  and 
the  aruiaa  Ire. I an  intauato  ralaUooalup,  if  not 
often  positive  identity. 

The  mistake  so  often  made  os  to  the  proper  u«e 
of  tno-Jel»  iu  *le«ira,  is  to  a gnrat  extent  waolci 
■>tl  by  tho  really  jodiciou*  rvurerks  with  which 
Ure  dialogue  M intor*|«er>re<l  ; and  tho~>  who 
have  lone  dwotol  attention  to  such  qireetion-t, 
may  well  excuse  a to»«  of  authority  which 
appear*  here  and  there,  for  the  soke  of  the  leason 
that  may  Ire  taught  to  people  leas  qualitiad  to 
obecrTC.  But  we  may  say,  that  the  influence  of 
architectural  principles  m all  good  dcwign,  does 
not  appear  os  clearly  elated,  n*  in  other  publi- 
cntioae  of  tha  DcpartmcuC  **  Uuiunuui  which 
npfsirently  supti-rt  heavy  ruperincumlrent  arehi- 
tran’9  and  cntnblaturM,  moving  from  undvr  Ure 
weight  Urey  arn  charged  wiUi,  on  opening  door* 
or  drawer*,— doors  which  have  no  framed  atiloa 
and  rail*  to  enclose  the  fMurel,— whilst  there  are 
often  no  banging  stilos  or  framed  ./uawr  0 to  ecv- 
cloae  the  doara,"  - these  were  anomalira  which 
re*ulU-l  not  nmwyilj  from  tho  connexion  of 
arrhitecture  with  furniture,  but  from  disregard 
of  it*  principles,  and  from  the  application  of  forms 
design e-l  for  ooe  purpose,  to  a totally  different 
case.  Ojunected  with  thia  [aoint,  it  will  strike 
many  as  mutter  for  regret.  Uiat  the  collevtion  i* 
not  only  a very  ]*u-UaJ  reprewntatiou  of  what  has 
Iwen  done  in  furniture  design,  Imt  omits  some 
of  thn  periods— of  tho  greatest  Importance,  a* 
regard*  there  correct  principles.  The  “ Buffi- i, 
or  **  Armoiro,”  contributed  by  M r.  Talbot  Butt,  is 
almost  tlie  only  one  of  a period  from  which 
ranch  could  bare  been  learned,  and  of  which,  if 
we  recollect  rightly,  tho  aime  intereeling  col 
lection  would  have  afT-ir.lo-1  other  example*. 
Mr.  Bury  nay*  : -*•  Tho  doeign  is  canal r lent  and 
snitaide,  and  tlie  execution  of  tho  whole  1*  In  1 
nccoriLanne  with  the  noun  l principles  so  remark-  1 
able  in  tho  melurval  work*.” 

For  the  sugjpwtiuas  which  it  may  afford  as  to 
pnxwsi-M  of  manufacture  mad  combinations  of 
material  available  under  tlie  single  heal  of 
cabinet  wurk.  the  collection  ia  of  groat  value. 

I Of  homogeneous  material,  such  as  would  b->  most 
I required  for  tho  *j-«nal  objects  we  liavo  clucfly 

1 regard c*L  the  example  just  mentioned  u wo  be- 
lievo  the  only  one— unlc**  w*  except  the  large 
ebony  cabinet  Wlongmg  to  Mr.  Ilolford.  » pro- 


fusely  enric!-<*l  with  earring  fa  relief.  But,  w» 
find  revcrnl  kui-js  of  wo-*l  combined  fa  every 
way,  from  smqde  iulaymg.  to  efal*«rale  msr qne- 
ton*.  Fainted  ornauMxit  is  reeo  fa  aunple 
cm  time,  a*  arsb*sq«ae,  or  **  10  Uie  calMiivt  be- 
I cm  King  to  l»rl  de  n*le,  where  the  es-fiuuta 
Duleb  paintiegw  let  in.  10  evvvy  i-art,  make  rather 
a wllerti  a of  picturea  than  a piece  of  furniture, 
Bra** work,  tort- u«e aliill.  ivory,  iw-sn  and  p»rtn» 
•fere  . enamel.  Sevres  pore* Luo,  a»d  erew  wiver, 
Uie  the  p-.u-e  of  tho  piam  mali  -gany  of  «n  -torn 
rw-un*  , an-l  it  • to  be  oti<wrr#>i,  that  tt  1*  in  the 
furui  aiul  th*  c»«ih«nati,<n  ratfiev  than  the  jvdfak 
of  »-trf.i,-r.  (bat  tlie  mcr.t  c,-uin«ta.  Fiery  pro- 
row  .if  Indu-trjl  Art,  *--.-ra»  to  hivo  bee*  worthy 
thv  attol.t  ,>n  of  the  r*i-,neC-mak*r.  » filial  new 
oeire  w«-re  um-tited  for  the  *^-via1  obyret.  In 
the  ui-.e,  ■urror.  atvl  two  Stand',  from  Mw>»ln, 
■Iver.  ornament*- 1 fa  rv;-< aw*',  actually  taxes 
the  place  of  w— at 

li.  -TLT-ling  the  value  of  the  rollrrtioa  as  thus 
ol-w  rval,li-.  rather  :ku»  in  re-.‘'Vt*it!"«  of  utility 
or  l-  a ity  of  grix-ral  forms — the  rir.r!  ornamental 
feature*  are  -*en  ui  the  -to-'ral-Ki  of  surfsrea, 
and  in  this  resfect  it  >•  val-ia'-ir  »•  nbnsiig  how 
Ui  - 1*' 1 1 of  vsn-'ty  may  begarn**!  wii)i-<ut  -1*  parting 
from  f«wi*ral  form*.  mt  tb**e  to  be  fur 

i*rti,  >ilar  nwam  retain. -L  Mr.  Aul-'jo  euntri- 
l-iltro  a ial-invt  etm-  :,vd  with  araU.«-iaaw  in 
rv-.n-t  Iu  1 fie  at>pticau»a  of  p»- Vra  dare,  the 
•LUirate  rafimet  beUm.’ing  t-i  live  Inks  of 
NortlnnnU-rlan-l.  pr-Kxl  It  iu  I*  for  I^eia  XIV., 
i«  toe  mo-t  iVTii*rksfil*  e]wvvm#a — ih*«  >«h  the 
FloresiUne  niroaic  tmm  incuusistent  with 
the  prv~-nl  |,rr  ,-iplre.  But  tfio  appluwrioa  of 
B'RWf.tirl  iif  S*>  rre  |u*rrrlain  tu  panel*,  of 
wli  eh  there  are  »>  mvir  rxariplev.  11  worthy 
of  attetitu-n.  Notlung  roul-l  be  lwtter  fitted 
fi-r  -Iraw  m*  rouft  fun, .lure  than  ralunete  vr.th 
*■  plaque*  • of  Srvrea  waia,  mck  s a that 
Ud  1 anting  to  the  yuren. 

I hit  Uie  iw-hnre-  of  the  cullert-”n,  whether  fa 
tlo-ve  or  in  " Bufil ' ««ivk.  would  1-e.  t,>  detail, 
b-'iow-l  Uie  hm:t*  of  a whole  Bsnlor  of  th*  Art- 
Journal ; we  ran  men  ’r  urge  our  <n*.itr«'  readers 
to  -•xaioiiie  for  theumriMw  this  m,*.'.  fab-restiag 
*rr:i»*  of  work*,  of  i-eriola  of  Uie  grwatovt  jiro 
ductivrt-*H»  nod  invention  in  the  hbtorr  of  furni- 
ture -oauielr.  Uie  aeveat'-euth  and  eiitlitoaath 
centuries  — atv-1  o-ir  artist  reader*  to  avail  them 
•elves  of  the  privilege  of  *ketching  ; to  study 
*ell  tho  fnal  tariaxe  of  das  ga  which  tl.o 
work*  afford,  even  within  the  hunts  of  surface 
c-inchuent.  Too  much  prai-e  cannot  be  given 
to  Her  Mnn-sty.  an-1  U-e  other  o-iatrihutora, 
for  the  until n use  which  they  here  make  of 
ifieir  eoUectiona. 


THE  VERNON  GALLERY. 

THE  HEPCI-rnnK. 

»-  twy,  *-•>  rare**  * a**r-'".  Tiims- 

%m  at  dw  n*ra  J fc.  «|  la.  Of  I ft.  t«  la 

Iv  onr  remark*  r'-**»hore  on  GiuntborougVa 
picture  of  **  Mud  Jon,'  it  wns  observed  that 
pain  tor*  have  m-ire  than  ordinary  -lifficulitsa 
to  grapplo  with  who  undertake  ’subjects  for 
which  nature  baa  not  qualified  them  . w*  find 
another  favtaoce  of  the  comparative  f.alaro  avrait- 
fag  them  in  Etty'a  picture  of  tho  “ Sepulchre.” 

The  artid  has  referred  to  the  Kvaugnlist  flt. 
John  fur  Ids  subject;  It  reprevent*  Mary  Mag- 
■ lair no  at  tike  Sepulchre  ; supfKMUig  the  riaon 
Christ  to  b«  the  gardener. 

Ikoutifiil  ia  feeling,  and  raastrrly  In  «unpo- 
aitiou.  ns  is  the  pictoro,  its  interest  i*  in  no 
slight  degree  marred  by  tho  untvitnely  figure  of 
the  pruu-ipal  pommage  in  it  Sj  roarao  is  it  ia 
ooDception,  an  1 ao  deform od  io  drawing,  that 
one  can  sec  nothing  to  excite  respect  w venere- 


one  cao  sec  nothing  to  excite  respect  or  vcncra 
tiott,  but  rather  tbs  reverse.  The  imploring 
look  and  altitude  of  M*ry  are  forcibly  rendered, 
and  tbs  stalwart  figure  of  the  slrepittg  Homan 
guard  is  fa  Ktty  a l>owt  manner  . but  tlwws  are 
indifferent  compensations  for  the  alwonre  of 
those  natural  gracr*  w-c  look  for  fa  the  figure 
that  con-trtuU!*  the  point  of  the  composition,  to 
say  nothing  of  the  iwrtu  tlirinlor  tlie  counte- 
nance should  express. 

In  colour  tbU  picture  is  excelled  by  few 
which  even  Ftty  painted. 
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THE  ART-JOURNAL 


ADVANCEMENT  OF  ART. 

KNTRRTAIXMEXT  AT  THE  UAXSIOX-HOCSB. 

Our  readers  trill  Lave  been  prepared  for  an 
expression  of  tho  satis  faction  we  have  felt  (luring 
the  part  month,  at  the  iu>|* *ortmit  (URtitauce 
given  at  the  Mansion-House  to  tho  advancement 
of  ickaoe  and  ait.  Wo  are  not  about  to  re- 
capitulate the  hlatory  of  the  Art-Journal,  or 
ts*k  further  pmito  for  effort*— arduous  though 
they  wero — it  a time  when  tho  public  and 
national  importance  of  the  promotion  of  Art 
was  little  regarded  by  the  Government  or  any 
public  authorities.  But  we  may  be  excused  for 
tayiug.  that  we  think  we  now  recognise  cvidcuco 
of  tho  real  gcrmiuatiou  of  views,  such  as  sug- 
gested the  papers  "on  the  Embellishment  of 
Public  Buildings  with  Paint  mg  and  Sculpture/* 
to  which,  au<l  to  the  practical  exemplification 
In  tbo  notice*  of  the  Manwon  Houso  taelf,  and 
other  City  hall#,  so  much  attention  has  been 
given  in  these  page*-* 

Chi  tho  7th  ulu  the  Lord  Mayor  assembled  at 
dinner  tho  mayors,  provost*,  ami  chief  magis- 
trate* of  a large  number  of  tho  principal  towns 
in  tho  United  Kingdom ; and  on  tho  morning 
of  tho  8th  a conference  took  place,  when  Mr. 
Cole,  I)r.  Playfair,  and  Mr.  Redgrave  explained 
their  scheme,  and  the  court*  which  the  Clovero- 
merit  was  desirous  to  take  for  the  development 
of  a knowledge  of  science  and  Art  throughout 
the  country.  It  is  not  ueccwury  tlat  wo  should 
fray  more  of  tho  addica-o*,  than  tliat  they  were 
lucid  siii’.cmentA  of  what  w required  to  be 
known,  and  showed  that  much  is  duo  to  tho 
Department : but  it  is  necessary  that  we  *ftox! <1 
take  note  of  tho  complcto  unanimity  of  tlto 
prinicipal  representatives,  tuid  tho  anxiety  on 
all  sides,  to  pursue  tho  course  that  wits  indicated. 
It  was  only  matter  for  regret  that  the  confer- 
ence instead  of  lasting  a few  hours,  could  not 
Imre  permitted  of  further  interesting  particular} 
of  the  state  of  tducotiou  in  oertaiu  localities. 
Tho  general  subject  of  oducation  was,  however, 
gone  into  at  greater  length  at  tho  Society  of 
Art*  on  tho  next  day,  at  a mooting  of  delegates 
from  Mechanics'  and  other  institutions.  At  the 
conference  at  tho  Mansion  House,  it  seemed 
generally  admitted  that  existing  association* 
had  not  been  without  effect*  favourable  to  pro- 
posed exertion*,  but  it  was  regretted  tbat  iu 
very  many  dies,  ingenuity  was  still  required  to 
keep  alive  these  institution*. 

Iu  tho  fnr»t  of  tho  papers  in  our  page*,  it  was 
did  tliat  tho  advancement  of  Art  mu  advocated, 
not  for  tho  eleemosynary  and  fleeting  support  of 
artist*,  by  what  is  called  patronagt.  The  writer 
had  “a  full  conviction  of  the  great  power  of  Art 
and  its  capabilities,  when  properly  presented,  of 
tending  to  high  moral  rectitude  and  purity  of 
miud  in  individual  and  to  the  real  ami  enduring 
graitnof*  of  a nation  and  tholiko  view*  have 
ever  animatc-l  tho  management  of  this  journal. 
If  there  be  no  other  incentive,  let  it  bo  the 
inf  (mi  of  every  artist  to  aid  iu  theexpaudon  of 
tho  public  mind,  upon  which  he  ink  inevitably 
l>c  dependent 

The  program  of  general  education  must  there- 
fore, ever  bxTc  our  lively  regard ; and  tho  best 
augury  for  the  success  of  present  endeavour*,  is 
the  fact  of  the  judgment  which  makes  instruction 
in  Art,  not  au  occasional  accomplishment,  but  a 
part  of  such  education.  The  Mayors  of  Liverpool 
and  Manchester  referred  with  (untenable  exul- 
tation to  the  existence  of  institutions  aud  im- 
portant public  librario*  in  their  own  towns;  and 
tho  former  gentleman,  a good  authority  indeed, 
boasted  of  the  superior  ability  of  artisan*  of  tho 
present  day,  in  regard  to  tho  execution  of  work* 
from  drawing*  But,  these  statement*  were  not 
recognised  by  other  representatives,  as  nppiicablo 
to  their  respective  towns.  We  have  reason  to 
know  thnt  they  would  not  bo  true  of  all  place*, 
even  iu  Lmcashirc,  and  they  ore  certainly  not 
ro  oa  regards  Loudon. 

• fk«>  RfrHr.il  remarks  in  the  number  for  AopUt,  1RS2. 
ite.,  notirv:  of  tho  In  tim  Au^u«t  number 

*nnl  Hint  fat  telUntwr;  of  the  (luililKUl  iu  October 
number;  the  Cool  Rxchanew  Corn  nxcliangc.  Roy  al 
ExdaoMi  Cuitom  flouta,  India  II«uu\  muf  Merten* 
11*11  aivd  Chspel  laXimenber  number:  and  Grocers* 
1(aU.  and  Drapers*  llall  and  Ganlcm  In  the  number  far 
March  In  present  year. 


It  ha*  been  stated  to  us  by  an  architect  to 
whose  assistance  wa  arc  occasionally  indebted, 
that  he  latclj  designed  tho  decorations  of  a 
dining-room,  which  afforded  a good  iustanco  of 
this  want  of  requisite  knowledge  of  drawing, 
amongst  decorative  t uniters.  In  accordance 
with  opinions  which  uc  expressed  through  tire 
medium  of  a con  temporary,  long  before  tunilar 
vie »f a had  been  promulgated  by  any  government 
department,  (but  which  every  architect  most 
ultimately  arrive  at,  by  thinking  out  tho  ordinary, 
principles  of  hi*  A it.  I ornamont  on  ceiling  and 
wall-surface  was  treated  without  shadow.  There- 
fore, with  .full-nxo  drawing*  furnished.  and 
rigidly  accurate,  no  departure  from  the  forms 
should  have  been  apparent,  where  artisan*  under- 
stood their  lnisiucr*.  But  tho  remit  was  that 
lines  which  should  have  had  a specified  thickness 
were  sometimes  that,  and  r/oniciimeu  double 
what  was  intended  ; four-leaved  flowers  bad  each 
of  their  leaves  different,  aud  the  whole  effect 
was  seriously  injured  by  error*  of  detail.  That 
a*  much  difficulty  would  result  from  ignorance 
of  tho  setae*  of  relour,  and  consequent  incom- 
petence to  mix  tho  tint*  required,  would  bo 
obvious.  Now,  hero  wa*  a wire.  where  artisans, 
properly  a Ituafal  for  their  ordinary  front,  should 
nave  had  no  difliculty.  But,  without  tho  employ- 
ment of  very  cupcxior  workmen,  (who,  wo  beg 
our  rctulcrs  to  observe,  aro  generally  foreigners.) 
involving  expense  which  had  not  been  contem- 
plated. it  was  found  impossible  to  get  tho  work 
net  right ; and  thu  architect  wot  actually  told  by 
tho  muter  painter,  tint  the  failure  mulled  from 
the  necessity  of  precision  iu  tho  mechanical  kind 
of  work,  whilst  defect*  would  hnvo  been  un- 
observed in  ornament  painted  in  light  and 
shade.  So  tLr.t  we  find  ourscivc*  in  thi*  seeming 
paradox that  where  something  of  artistic 
handling  would  ap(>car  to  be  necessary.  wo  are 
actually  in  u better  position,  titan  where  simple 
outline;  have  to  be  drawn  and  observed  that 
Kuglldi  artisans  are  nblo  to  execute  work  where 
bail  principle* have  governed  the  dodgo,  and  that 
they  are  totally  unprovided  with  the  essential 
knowledge  and  skill  to  even  moclunically  follow 
tho  exemplification  of  youl  principles.  Thu*, 
the  work  that  in  before  tho  country  is  extem-itc 
and  multifarious.  As  regards  correct  principles, 
we  shall  shortly  have  liulc  to  fcsxr  iu  our  artist*  : 
the  real  labour  will  be  in  the  education  of  the 
workman. — Wo  need  only  add  that  the  proceed- 
ings ut  tho  meeting  were  ably  conducted,  aud 
were  wound  up  by  the  Lord  Mayor  with  great 
tact  in  a wife*  of  resolutions,  pledging  the  repre- 
sentative* to  exertions  in  their  *overal  localities. 

No  lew*  gratifying  to  ourselves,  from  tho  inte- 
rest wo  havo  taken  in  arguing  the  rnluo  of  such 
meeting*,  was  the  (OMerMaoM  in  the  evening, 
when  brilliaut  assemblage  of  jicrsous  of  the 
greatest  importance,  from  their  position  or 
tfcoir  standing  in  connection  with  science  or 
Art,  and  including  many  ladies,  wero  received 
by  tho  Lord  Mayor. 

Two  thousand  curd*  wo  were  told  had  lx-cn 
sent  out,  aud  for  several  hour*,  tho  extensive 
suite  of  rooms  deneribed  in  our  number*  for 
August  and  September  last,  were  thronged  by 
crowds  of  visitor*,  occupied  in  conversation,  in 
listening  to  tho  military  laud,  in  taking  refresh- 
ments, and  in  examining  the  work*  of  eeulptw* 
ami  painting,  and  tho  educational  drawing*, 
model*,  and  apparatus.  Tho  walls  of  tho  room, 
noticed  m the  ball-room  in  our  ftRd 

table*  around,  were  filled  with  there  latter 
mentioned  objects,  exhibiting  an  amount  of 
machinery  for  education,  and  chiefly  in  connec- 
tion with  Art,  which  should  in  very  few  years 
produce  grrat  result*. 

The  paintings  were  hung  on  a low  screen 
along  tho  middle  of  the  Egyptian  Hall,  ami  in- 
cluded works  of  some  of  our  beat  artist*.  The 
difficulty  which  in  the  article  referred  to,  wo* 
seen  iu  the  position  of  tho  niches,  ha*  been  mot 
by  the  proposal  to  placo  tho  intended  statues  on 
I orientals,  between  tho  column*,  and  to  remove 
them  on  certain  occasions  temporarily  to  the 
uiches.  Certainly,  the  value  of  sculpture  in  tho 
effect  of  an  apartment,  and  tho  full  justification 
for  the  intention  of  all  wo  have  lately  published 
a*  to  the  City  Halls,  no*  nercr  more  apparent 
than  on  tho  occasion  of  tho  oomv/wkiVwc,  when 
cost*  from  celebrated  statue*  were  disused  by 
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Mr.  Banning  In  tho  manner  intended.  Thoy 
contributed  much  to  tho  perfection  of  the 
arrangement*,  and  showed,  a*  already  urged, 
tlut  good  plaster  cast*  might  bo  introduced  iu 
many  casts,  where  further  expense  might  bo 
too  great. 

Wo  larni.  however,  not  omit  to  Bar, 
thnt  the  profuse  hospitality  of  the  City  of 
Loudon  gooi  (somewhat  beyond  what  U necoa- 
parr  for  tho  advancement  of  scicnee  and  Art. 
Coffee,  loot,  copilUire,  cool  sherry  and  sparkling 
champagne,  cake*  and  seltzer  water — in  quantity 
and  quality — wero  surely  enough  during  theoven- 
ing,  to  o&toimh  tbo  couutry  v: ••  torw.  and  many  a 
denizen  of  tho  west  end  beside*.  What  need 
tli on  of  a supper  on  a still  more  prodigal  scale, 
with  more  cluinpagne ! Tho  thing  l*  a mistake. 
Of  course  if  such  assemblage*  of  literary,  artistic, 
aud  scientific  men  enn  take  place  once  a month 
in  tho  season,  as  one  might  cx(KCt  in  tho 
Mansion  lloure  of  tho  chief  magistrate  of  thi* 
metropolis,  we  shall  be  open  to  tho  retort  that 
wo  liave  no  buesne-a  with  the  domestic  economy. 
But  when  it  ia  notorious,  that  tho  idea  of  enter- 
taining men  of  tho  eta*  referred  to,  has  but 
recently  nonotrated  tho  little  district  cast  of 
Temple  Bar,  and  wlicn  we  are  continually 
obliged  to  notice— if  wo  aro  not  indeed  told— 
tl»*t  tho  funds  of  tho  Corporation  leave  little 
for  expenditure  in  work*  of  Art,  it  doe*  seem  on 
all  grounds,  injudicious  to  commence  a most 
dcrimblc  movement  with  expense*  which,  wo 
maintain,  do  not  add  one  io(a  to  tho  comfort 
aud  satisfaction  of  tho  visitors.  Our  objection 
is  to  the  system ; to  the  present  Lord  .Mayor 
we  have  nothing  but  cordial  tliauk*  to  oiler  for 
tho  attfeUoc*  which  be  lia*  personally  given  to 
tho  advancement  of  our  long  deaiicd  object — 
actuated  a*  wo  hcliovc  ho  i*  by  real  conviction 
of  it*  importance.  So  far  from  there 
being  any  jvretent  intention  of  hnlting  in 
tho  good  work,  meeting*  of  n similar  kind 
nro  to  bo  nnungod  shortly  ; tho  I«ord  Mayor* 
idea  l icing,  as  we  were  informed  by  him.  that  to 
the  first,  K-hoolmu-tcrs  should  bo  especially 
invited.  If  hi*  lorddiip  can  leave  hb  office  iu 
November,  fooling  that  ho  ltoa  done  anything, 
however  slight,  to  elevate  tho  poeitfon  of  the 
educator  in  public  estimation,  bo  will  no:  bo 
without  the  thank*  of  the  Art  Journal,  for  that 
OUO  of  tho  good  deed*  of  hi*  mayoralty. 


TIIE  BRITISH  INSTITUTION. 

TllJi  OLD  MASTERS. 


Titrt  exhibition  was  opened  to  private  view  on 
tho  4th  of  Jim  with  a collection  of  173  work* 
of  Art,  constituted,  as  usual,  of  contribution* 
from  many  of  the  most  valuable  private  collec- 
tions iu  the  country,— and  one  or  two  work*  from 
the  collection  of  the  1st o King  of  tho  French, 
which  wa*  recently  sold  by  auction.  The  find 
picture  in  tho  catAlogno  U by  Rubent,  and  tho 
property  of  the  Earl  of  Darnley ; It  is  entitled, 
4 Thorny  il«,  Qaccn  of  the  Moorage  he,  ordering 
tho  bead  of  Cyrui  to  be  dii>|icd  iu  blood.*  Tho 
subject  l*  not  ogTccable,  but  the  composition 
is  full  of  tho  most  effective  didpottiuons,  powerful 
in  colour,  and  original  iu  character,  with  tho  ex- 
ception of  that  burlv  lady— tho  Thomyri*  of  the 
scene — whom  wo  all  know  so  welL  The  imper- 
•onatioikS  arc  nearly  all  present  upon  one  piano; 
tho  various  excellence,  however,  and  skill  of  the 
aucmtfr,  make  us  forget  here,  a*  in  hi*  other 
work*,  that  RubemTa  men  are  all  ooxrv,*?.  and  his 
women  graceless.  No.  3.  ‘The  Charity  of  St. 
Tliomaa  do  Villanueva,'  by  Murillo,  the  pro- 
perty of  T.  Baring.  Ewp,  M-F-*  was  purehased, 
we  believe,  at  a late  <si!v  for  70OL  ; it  is  a small 
upright,  sketchy,  hut  admirably  put  together, 
hiving  been  painted  after  Murillo  hod  seen 
Moya  and  Vandyke.  No.  C.  * A View  in  Cologne/ 
VamdsriictOKK  and  A.  Vasdervei.de.  H.  T. 
Hope,  Ksq.  Tlii*  is  a gem.  outstripping  in  nil 
tho  best  qualities  of  Art  *uy  production  of  micro- 
■copie  execution  wo  hive*  ever  seen.  No.  7. 
* Landscape  and  Cattlo/  Cctp.  The  Enrl  of 
Carlisle.  This  is  somowbat  lard  in  execution, 
but  ehmalise<l  by  that  tranquil  and  captivating 
iurtro  which  dUtinguiahe*  Albert  Curp  alone. 
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Not  10.  * Charles  TT.  when  Prince  of  Wales,'  1 
Pm*  TneUK.  The  Eori  of  Craven.  Tin* 
portrait.  w*  think,  *»  painted  wham  Charles 
*m  slxwt  (ovHmo,  repreaauting  L:m  in  that 
Splendid  m> it  of  armour  which  wm*  made  fur  hiin 
when  Prince  of  "'ale*.  nn*l  which  is  in  the 
Tower,  or,  it  way  be,  nt  Windsor.  In  this  roe 
trait  tbo  pointer  doe*  himself  justice.  but  tloes 
not  compliment  Charles ; tbe  mwk  is  beautiful 
in  colour,  but  the  features!  be- rente  tbe  dulue’s- 
and  sensuality  of  tbe  future  Uid  Row  ley.  No.  j 
IS.  * I >u tch  I*dyand  Gentleman.' RsNitRAror 

H.  T.  Hope.  K*q.  Two  small  full-length*.  ad 
inirablv  in  flnkah.  quite  tie  careful  m the  famous 
young  RembmotH  u>  tbe  Pilti.  It  in  auttun; 
to  eoriNMter  than*  cliararterieuc  Identities.  No. 
IS.  * Prince  Maurer,'  Yasptkk.  Eori  of  Cnwa. 
Thin  in  one  of  three  valuable  work*  which  Lane 
nearly  together ; they  are  ail  the  property  of 
Lord  Craven,  Into  the  pommian  of  whnee  family 
tbey  came  we  believe  directly,  not  lunar  after 
tbey  were  painted  ; the  other  twx>  are  1 Charie- 

I. ,*  by  Ilnua,  and  'Prince  lie  pert,'  t»y  Van-  . 
Drat  No.  14.  'Cupid  and  Psyche,’  Claim-*. 

F.  Perkin*.  Esq.  Thi*  is  a very  fine  picture,  | 
preeeii tint;  a *iinple  opposition  of  a BUM  of  dark  i 
and  a breadth  of  light  with  tbe  moot  perfect  j 
preecrvation  of  tranquil  effect,  We  remark  ifi 
the  cracka  of  this  picture  ait  exuding  of  raw  j 
colour,  betray  in*  its  hdhl  bin  subjected  to  | 
wbm  proecs*  of  cleaning.  No  17.  * Is*  FMl  dee 
Chandrona,'  Tmtu  Tbe  Puke  of  Bedford.  , 
Thta  is  an  open  scene,  full  of  figures,  wonderful  | 
in  variety  of  character  and  liripnaituma,  but 
wanting  tlte  richness  of  colour  and  so  flu  net  of  , 
execution  which  are  among  the  beat  properties  1 
of  the  beet  work*  of  the  painter.  No.  25.  ‘ Por 
trelt,’  Mown  Lord  Duflerta.  niece  were 
four  Moroni,  Imt  tins  must  hav«  been  Qiovanni, 
who  was  famous  for  portraiture  ; the  work  is  of 
preeminent  excellence.  No.  29.  * Portrait,'  I- 
CA  V Ilf  Cl.  H.  1).  Seymour,  Esq.,  M.P.  A well 
known  study  of  a female  head.  No.  89.  ‘A 
Woman  peeling  Turnips,*  Maas.  H.  T.  Hope, 
Esq.  A dark  picture,  but  very  transparent  ia  its 
dspths.  -most  successfully  *ht>or*l*d  through- 
out.  No.  &0.  ‘Tbe  Vwiution  of  tl»c  Virgin,' 
M.  Arokio  and  S.  URL  Fmkbol  W.  D.  Bromley, 
Keep  This  is  n transferred  fresco,  from  the  wall 
of  the  church  of  8.  Maria  della  Pace,  in  Rome  ; 
it  is  distinguished  by  simplicity  and  boldnsaa  ; 
niticb  of  the  odour  is  gone.  No.  il  ' Tbe  Die- 
retted  Reckoning,'  Temiem.  F.  Perkins.  Esq. 
Tliis  picture  Suggests  that  Tenders  bad  been, 
while  pointing  it,  imprewoe<I  with  the  colour.ng 
of  Data.  I*.  especially  in  hie  secondary  deposi- 
tions Xo.  fi2.  • lamdMap*  and  Flmre,'  Roth. 
Tbe  Duke  of  DcT-onahirv.  This  is  dieliogtuthed 
by  the  very  highest  excellence  of  landscape  Art  ; 
the  foreground  is  exquisitely  painted.  No.  68. 

* Virgin  and  Child,'  A.  i>ei.  H*im>-  Lord 
Wenlock.  A small  study  of  much  beauty 
and  brilliancy,  but  without  the  power  and 
richness  usually  seen  m tbe  works  of  the 
rooster.  A mire*  is  seen  only  in  Florence. 
No.  «.  'A  Village  F«wt.’  Tunnm  T.  W. 
CWprem,  Rap  A small  sketch,  nch  with  mellow 
and  harmonious  colour  No.  fit.  1 l»on  Ami  res 
de  Andrade,  leader  of  tbe  Procvweioaa  of  the 
Cathedral  of  Toledo.’  McirtUO.  T,  Raring.  Esq.. 
M.P.  This  picture  was,  are  believe,  purchased 
at  a recent  sale  for  ono  thousand  pounds.  the 
fOiMunainin  extending  to  acvrnteen  hundred, 
should  the  biddings  rise  very  high.  It  repre- 
sents a gentleman  in  black,  bis  right  band  renting 
cm  the  head  of  his  dog.  Tbe  striking  feature  of 
the  work  Is  an  extravagant  head  of  hair,  ami  tho 
iimba  are  curiously  drawn  ; m short,  wo  wish 
tho  pointer  had  lust  a better  subject.  The  work 
is  ono  of  those  costlv  eccentricities,  which  ore 
continually  seen  in  collections.  Na  73.  ' Homan 
Augurs.'  Halt  Avow  Roa*  Earl  Beauchamp. 
This  ia  a production  full  of  elevated  oonerp 
tioo.  No.  74.  * Cat  tic- Piece,'  CtrTT-  P.  Per- 
kins, Esq,  Ono  of  the  heat  of  the  minor  works 
hearing  the  name  of  Cuyp : it  is  beautiful  in 
colour  ami  chlaroVuro.  No.  78.  ‘Fortune,' 
8a  i. yatuii  Rcei.  Earl  of  Beauchamp.  Hits 

picture  may  be  by  Salvator,  but  it  is  in  every- 
thing wry  different  from  bis  other  works.  No. 
79.  ‘A  Card- Party,'  Jaw  Htkx  J.  M.  Oppeu- 
bevtn,  Eaq.,  No.  80.  * Our  Saviour  and  tlte 
Woman  of  Samaria,’  and  No.  61.  ' Landscape  i 


I and  Figures,'  Ban-iitru.  Edmund  Foster,  Esq . 
are  three  works  of  exquisite  quality.  Na  M. 
‘A  Concert  of  Children,*  Fbla  Bantu;- utra. 
Rev.  J.  Sindfnnl.  This  has  Mot  tbe  usual  force 
and  colour  of  Fra  Bart<ih*re*o  it  looks  like  a 
rtudy  for  a portion  of  a fresco.  No.  S*0.  * Pnr.ee 
George  of  Nunny  »i*i  the  Reformer*.  Luther. 
Isr  -Ut,  Zuir-gbu*  Me'aactlioo,  Oeo-lampaduM. 
and  ©theca,'  L.  Cranach.  Earl  of  Craven.  A 
highly  interesting  example : it  w in  very  fine 
condition,  and  the  |MWtr*it»  sh-iw  tbe  men  a*  we 
have  been  iffagimul  to  ore  them  represented. 
No.  94.  'View  ia  Venice,’  Ca WAtwm*.  Ruks 
of  Newrostie.  This  picture  w so  brood  in  light 
and  Buddie  tone,  that  it  looks  m if  it  Lai  been 
loft  in  a state  for  glaring.  No.  lu".  ‘tkewevy 
near  Sub -wo.'  Both.  P.  Pc  khi  nr,  E-q.  A larev 
glowing  picture  of  masterly  style : the  fanuroum  1 
i«  remarkably  rich  in  matensl.  No  111.  - A 
Man's  Head,'  F.  FnaMCla.  Jonn  Freeborn,  E«q. 
In  manner  and  character  thm  picture  **  wry 
like  the  Dc-ni  portrait  by  Kifirilt  in  the  Pitt'.. 
Na  113.  ‘View  ia  Venice.*  Carai.cttiv.  I bike 
of  Newiwrtle.  A very  fine  example  of  tbs  mo-tee, 
No.  11*1.  ‘ A‘l*m  and  K»e.'  Vomn  W ■ nr, 
Earl  of  Derby.  Tern  small  figures,  worked  ©ut 
wtth  tbe  moat  requisite  finWh. 

In  a notice  *o  brief  of  this  valuable  and 
beautiful  collect!  oti.  we  have  ne  . eswuily  passed 
many  work*  of  which  a lengthened  description 
were  due  hui  we  sufficient  st-ace.  Toe  Riutb 
Room  is.  not  ices  than  tbe  other  two,  full  of 
works  of  the  highest  rUr*.  but  of  tlie-e  we  can 
name  only  a very  few.  No.  121.  'Children  of 
the  Freemasons'  txha<4  pasaing  in  Proeewuon 
before  the  Prince  of  Wales  and  the  Duke  of 
York,1  8toth amp.  Mias  Burdett Coutu.  No.  IH1 
'The  Cord  Players,'  Mr  I>.  Wttaix,  RA.  Hi« 
RredeL  No.  141.  ' Portrait,*  C.  JiRirs.  J. 
Hn—ey.  Esq  ' Tbe  Jadgment  of  bulusnon,' 
Ha  thom.  Hir  E.  lend  leer,  K A.  ' Lady  Burdett 
and  S.r  P.  Burdett,  two  portraits. ' Liauvct. 
' Ixton,'  LamcbtT'V  Duke  of  Northuiol-erland. 

* Wevtminstsr  Bridge/  CAWAUrrro  Duke  of 
Nortkambevland.  * Gouruliip,*  Ubet  xm.  Mm 
BurtleU Cootie.  ‘The  TenUi  Plsgue  of  Bgyni,' 
IVrwem-  O.  Young,  E*q.  ‘(Wrick  so- 1 bis 
Wife.'  Hot. Aims.  Tbe  property  of  Her  Majsaty. 

• A Missal,  the  last  Judgment, ' Jin.io  fumo. 
(1  Towndey,  Esq.,  M.P.,  and Trn.vma ' Tetnple 
of  Egrnn,'  the  proj-erty  of  W.  luiia,  Eeq , M.P. 


ART  IN  CONTINENTAL  STATES, 


THE  DANA  ID. 

rOOM  TUI  ST  ATI'S  MT  C.  MAt  LXL 

Cmtnma*  Raitcr  has,  for  a long  ss*rre  of  years, 
been  dtatinguished  aa  one  of  (lie  unet  distill 
guiabed  sculptor*  in  • terrnany  : be  m aeeociated 
with  tbe  school  of  Berlin. 

To  enumerate  ail  the  works  executed  by 
IUticli  would  occupy  ton  largo  n space  in  our 
columns  ; they  consist  principally  of  statues  of 
celebrated  individual*, '-king*,  warrioea,  and 
stateemen,  many  of  tbem  of  colossal  Hire  . bust*, 
of  which  be  eculptured  no  fewer  than  a>sty- 
nine,  between  the  yeara  17fr9  and  1824  i W0W1- 
ineiite,  bas-reliefs,  Ac  : bin  industry  baa  been  no 
low  notable  than  in*  genius. 

Hie  tieauUful  statue  of  the  Donald  wa« 
executed  in  marble  ftir  tbe  late  Emperor  of 
Russhr,  about  twelvn  yeara  since.  From  the 
writings  of  the  ancient*,  wr  ham  that  the 
Danaidea  were  the  fifty  <ia tighter*  of  Danaiis 
King  of  Argcw  ; they,  a*  a punishment  for  the 
murder  of  their  harbandn,  which  all.  Mm  one, 
eficctcd  on  the  same  night,  were  con<)einne<l  to 
keep  a reuse)  full  of  boles  constantly  filled  with 
water  ; and,  a*  a consequence,  their  labour  wae 
without  uratMtkm. 

Tlie  figure  by  Rauch  la  repreeentod  in  tbo  act 
of  emptying  borvore;  Uie  sculptor  Rm  availed 
himself  of  tbe  natural  attitude  which  the  body 
and  limbs  would  thus  aaanme.  to  give  it  a moat 
graceful  pose,  the  line*  on  either  aide  baring  fflort 
harmonious  though  varied.  We  trace  III  tho 
form  of  this  royal  daughter  of  Ureese  tho 
manifeetation  of  thus*  attnbutee  of  lieauty , which 
have  inipreservl  uafrorn  the  writings,  of  the  olden 
classic  time*,  and  from  tbe  work*  of  the  Greek 
sculpture  thcmacirea. 


enneiirri  by  that  splendid  monuaient  of  the  Art, 
l'i»  " llrmiryrls  or  tkr  I’tlals  of  Kin#  Arts.’*  by 
llMirii|M«l  tJiprtii,  after  P.  Delsrerh#  : thu  b a 
»;i|»uctiii  prediwiton,  worth?  ef  any  sg*.  bumming 
op.  tli*  whole  ft  th»  KahP-iuun  »h-jw»  a gr*at 
desire  to  earn  money,  sad  Ulli>  to  siqa>r>  f*me, 
Tbe  fiandwr  efsrtxn-s  «»t  f<ir  oilmisalco  wsa<i70, 
«f  wiiwh  1768  kiw  been  aJ«n.it»<l,  via.,  paiitlusgs, 
l.f.8;  sculi-turri,  J'JI  j the r»at, srrJisU<»»r»l draw- 
ings, engravings.  Ac.  1 lie  artist*  in  gvnrrsl  rnsi- 
1 plain  wolallf  of  th-  stale  of  Art  here  . the  tu*t  rate 
I g«t  commitsi-c-na,  the  rest  seem  to  be  entirely 
; neglsetrd  — A eo  II  ret  Ion  ef  picteres  was  rreently 
| ilopused  of  here,  realising  gnr*d  prices;  a " View 
| nf  luly,"  liv  lu-rgliem.  14,860  fraors  ; '-  K-  ns- 
I Kraedl's  portrait,  try  hlswelf."  IN  OHO  f relies ; 

I "An  Interior.”  by  A.  O.iadc,  7itW  franca; 
| " Players  at  ftowb.”  Teniers.  fiiJOO;  Cieuds's 
1 1 Sea- Port.''  5100  freer*  ; VaAideroret's  ••  Dwuh 
' Vlllsge,”  7400  francs;  S |»rtufe,  try  Li.  Dow.  in  a 
■ sail  condition,  4400  francs;  a "Portrait,"  by  B«r* 
j doue,  francs.  — M.  Srhnet*  i«  named  Director 
of  the  School  at  R^-m-  — David  d* Augers,  the 
sculptor,  exiled  f-w  political  opinio**,  hat  obtained 
l«a*e  to  return,  and  m now  in  Parts. — Tbe  pwTrhsse* 
made  this  year  at  th*  Balrei  foe  the  Maisosi  d* 
I'Emperewr.  metssst  of  a •'  Lan-dsespe,"  by  Reig- 
oieva;  a " Msrui#  View,*’  by  Tournemine ; “ Por- 
trait of  the  First  Csasttl,"  by  Yvwn ; B-ritsl'a 
"Bust  of  Ouwrtl  Petit;"  Cslmel'a  statue  of 
" Calypso,"  Prsoail's  ' DsnU  and  Virgil."  Me- 
dal iims,-- Leonard  Morel**  ahield  ia  gold,  allesr, 
and  iron,  representing  <a  Con  rags  otsrthrowing 
Anarchy;  ” " Landsrspo,"  by  Dauhagny,  sad  sn 
enamel  he  Mme  Pauline  Lswrent, 

Mrvirn  — Two  ini  nasal  broom  Maine#  hsve  been 
recently  cast  In  th*  ltoyal  foundry  here ; rme.  an 
equretrisn  group,  by  the  Swedish  sculptor  Fngel- 
In  erg,  of  (lustania  Adolphus  of  Sweden,  intended 
for  the  ealhedral  «if  li.iiti  iilwrg  ; and  tbe  other,  of 
Patrick  Hewry.  owe  of  lha  founders  ef  Amcmsn 
mdependeres,  which  i*  to  form  a portion  of  tha 
•'  Washington  " monument  about  to  ha  erected  fa 
the  city  of  Washington.  America  is  making  rapid 
a 1 van-re*  in  the  arquirili-m  ©f  Art-work*  ; she  Is 
striving  with  UudabI*  eesl  to  emulate  th®  " old 
countries  "in  that  knowledge  wtuUi  Is  a nation's 
true  wealth. 
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THE  NATIONAL  CALLER Y. 

Tin  following  gentlemen  constitute  a l’*RU*- 
mmtaht  Cmaimi  appointed  to  inquire  into 
th*  recent  " poctur*  clranitig.~  ui  l the  general 
management  of  the  NaUotiol  Ualfory  : — Lord 
Brooke,  Lord  Wiliam  Graham.  Lord  Seymour, 
Bir  W.  Moles  worth,  and  Xlowrv  ('harteria, 
lUikcs  Carrie,  Ewart.  ftnuiburn,  Hamilton, 
llardtnga,  I AiKWiciiere,  Marshall,  MiLncs,  Sterling, 
Vernon,  Oaring  Wall,  with  Colonel  Mure  for 
chairman.  Tbs  committee  bu  held  numoroui 
aittingn.  both  at  tlia  Palace  of  Westminster  and 
in  the  National  Gallery,  and  has  examined  a 
number  of  witnesses.  There  latter  may  be 
divided  into  three  classra,  via. : — amateur*, 
artist*,  and  picture  deal  era,  the  latter  portion 
being  also  '*  cleaners  * an  well  on  dealers. 

These  three  domes,  m may  readily  be  con- 
ceive. I,  are  antagonistic  in  opinion*.  An  snor- 
rmmm  “bluo  booh*  will,  at  no  distant  piM, 
detail,  with  the  report  of  the  committee,  the 
voluminous  exam  met  ions*,  at  the  )>re*eiit  time 
exceeding  fire  thousand  question*  ami  answer*. 
Very  little  corn  will  bo  found  with  the  cAqjf— 
the  examiner*  and  a portion  of  the  witneree* 
working  in  the  dork,  the  picture-dealing  dam 
mystifying  M much,  ami  aa  in  any,  a*  they  can. 

What  the  report  of  the  committee  may  em- 
body, it  would  be  presumptuous  to  atiticifute  ; 
when  it  appear*  before  die  public  it  must  form 
the  aubject  of  an  extended  notice  in  then  pace*, 
exposing,  on  it  certainly  will  do,  the  very  hunted 
Art  knowledge  in  our  own  country  of  thorn  on 
whom  the  people  naturally  rely  for  inatruction 
and  guidance  in  the  Aria. 

Although  this  aeon  judicial  inquiry  into  the 
late  proceeding*  of  the  trustee*  of  the  National 
Gallery  ha*  been  wholly  instigated  by  a couple 
0#  pseudo  artists,  neither  of  lliein  beyond  whut 
our  neighbours  dewiguate  a*  -mantle*,'  yet 
good  cuny  ensue  front  it,  should  the  Government, 
acting  in  accordance  with  her  Majrkty'x  »p*teli 
from  the  throne,  accord  the  in  con  a to  make  the 
national  collection  wortliy  of  the  nation,  un- 
dogged  by  the  axLting  vogue  duties  of  tim 
trustees,  and  tho  unsatisfactory  delays  which 
War  in  reference  to  any  single  acquisition  by 
purchase. 

It  cannot  be  concealed  tbet  hitherto,  in  the 
purchase  of  additions,  there  boa  been  neither 
plan  nor  purpose  : neither  master,  <|imhty  of  the 
specimen,  aeltool,  nor  the  epoch  illustrated,  has 
ever  entered  into  consideration.  Therefor*  wo 
have  a mere  botch  patch  gathering  ; amuo 
masters  abounding.  while  many  of  the  greatest 
names  ill  Art  are  totally  unrepresented. 

The  evidence  on  tbe  cleaning  given  by  ama- 
teur* will  induce  many  to  smile  at  the  iwjsLricn- 
iioa  of  opera  tor*.  They  seem  unaware  that 
Dr.  Johnson  has  written  “ Where  secrecy  or 
mystery  begin*,  vice  or  roguery  is  not  fur  off.” 
The  bluo  book  wilt  tel]  us  how  many  English 
rawir*  were  destroyed  by  a Roman  profe-aor  of 
the  restoring  art,  to  clean  off  tbs  varnish  from  a 
mnall  specimen  ; or  how,  in  despair  of  all  ordi- 
nary mrwns,  a lucky  thought  dashed  on  the 
practitioner's  mind,  that  brick  dust  vu  the 
jonncce,  which  bs  eagerly  rublied  up  from  th* 
bricked  pavement  of  hi*  riudux  Another  wit- 
iwuh  of  the  amateur  dost  tuforma  us  that  there 
owl*  at  llama  restorer*  SO  clever,  that,  however 
rained  u work  of  Clauds  may  lie,  they  could  re- 
paint It  up  to  iu  pristine  excellence. 

The  opinion*  elicited  from  the  Mieml  dUtin- 
gnisluvl  unite  who  have  been  examined,  offer  a 
charming  diversity,  and  tend  to  provo  that  the 
intensity  of  thotr  own  immediate  studio*  had 
absorbed  their  ontire  attention.  It  is  so  free 
from  twaddle  and  pretension,  tliat  when  given 
U»  tbe  public  it  will  delight  by  oontnwt.  Sir 
Charles  EiutLka  had  th*  courage  to  ssy,  that 
Clauds'*  execution  was  what  painters  railed 
“wooden;*  and  Sir  Edwin  Landseer  that  the 
sun  in  tho  “Queen  of  Sheba'  pictur*  was  not 
distant  enough.  These  remarks,  so  perfectly 
juut,  have  disturbed  the  inherited  nutinna  of 
Claude's  excellence*  In  every  point,  and  will 
Wl  to  a fairer  appreciation  of  his  artistic 
qualities 

Th*  pn-turo-dcalera,  restorers,  wad  mystifierw  I 
Of  decay  and  damage  by  toe whj/.  as  the  cant  phrase  I 


goon,  have  had  a glorious  field  day,  and  have 
“ OWDS  out " strong  in  thc.r  several  vivnuon*. 
Glazing.  scumbling,  and  toning  have  been  held 
to  constitute  painting;  while  real  pointing,  solid, 
firm  colour,  ban  been  discountenanced  as  if  it 
w ere  merely  a foundation  for  the  after  impure 
practice*  We  heard  of  glarings,  semi  glaring*, 
general  glazing  over  the  entire  surface  of  pie 
lurcu.  and  every  variety  of  quackery  that  could 
I u*d  deception,  and  uphold  tbe  brown  hue,  tho 


THE  NEW  CRYSTAL  PALACE. 

Ir  ha*  been  our  pleasant  duty  hitherto  to  record 
the  onward  progress  of  tbe  vast  atructuis  at 
Sydenham,  destine*!  fur  the  instruction  and 
enjoyment  of  so  many  of  oar  own  countrymen, 
IU  well  M visitor*  from  beyond  ora ; fur  as- 
sure.! ly  it  promise*  to  man  re  many  visit*  from 
nil  wlio  coma  to  London— tin*  nsw  *•  sight " 


and  of  tho  present  manufacturing  Aria;  to 
nuuscitat*  the  fallen  glories  of  Anrienl  Egypt, 
Babylon,  and  Assyria,  to  restore  tho  dwelling*  of 
Pompeii,  to  gather  from  rrany  source*  tho 
wondrous  works  of  Greece  and  Home,  might  bs 
a dream  fur  the  scholar  or  the  antiquary  a 
century  ago,  but  ono  which  even  he  would 


I court*  of  litw.  by  the  solemnity  of  being  given 
i on  oath,  and  the  imp*  of  deceitful  dealing  have 
I bad  full  awing  uf  the  Block  phrases  of  their 
j craft 

| The  good  that  will  arise  from  tli*  evidence  and 
enquirer*  mar  lend  to  the  establish  meal  of  a 
! National  Gallery  upon  ft  sounder  basis,  by  a 
, more  vigorous  adirunLtretioe,  and  this  will  i diamine  as  hopeless  to  rtilire.  In  the  present 

I prove  tho  only  valuable  [xirtion  of  it.  It  cannot  ag«  be  i*  aide* l by  the  capitalist,  and  Li*  dream 

j be  conceded  that  the  tmstaea,  however  exalted  ■ Wconm  ft  truth— a reel  thing — a jstrt  of  the 
• their  position,  and  highly  honourable  their  | system  of  teaching  now  adopted  by  times  wiser 
1 conduct,  have  been  trammelled  by  the  difficulty  1 flcbool  master*  who  disburse  knowledge  under 
j of  obtaining  Trousiry  grant*,  and  by  the  tho  mask  of  |il«a*ur«\  Within  the  glared  w«lU 

I influence  of  observations  in  parliamentary  di#  af  tho  Palace  at  Sydenham  all  this  and  more  is 
ewftwon.  ' now  effecting ; the  experience  of  travellers,  the 

If  we  ft rv,  or  might,  to  have  n National  Gallery,  knowledge  of  antiquaries,  tho  taste  of  artist*,  all 
it  » unquestionably  for  a two- fold  purpose,  combine  to  bring  together  post  age*  and  Mattered 
First,  tho  elevation  of  the  public  tasks  and  • experience*  for  the  benefit  of  home  dwellers  or 

consequent  refinement  not  only  In  Fills  Art,  I pleasure  seekers  from  our  modern  Babylon.  It 

hut  in  it*  more  extended  rolatiun  to  the  union 
of  Fine  Art  with  manufacture*.  Secondly,  for 


the  inatruction  of  student*  in  Art.  for  th*  Art- 
cducation  or  those  who  are  hereafter  destined 
to  exalt  the  English  school  l>y  their  pictorial 
productions  or  to  inlluenov  the  artiatia  quality 
of  industrial  utdibea 

For  the  public  Instruction  they  may  row 
revel  in  the  flash  tints  of  the  Urge  Guido*, 
and  tho  bead  of  a lady  by  Rrousino.  L-milna 
fog  may  b*  felt  in  the  Ophabis  and  Prorris 


they  are  nut  to  be  cleaned  because  the  market 
! value,  giren  by  ill*  veil  of  Impurity,  is  diini- 
! nnlied.  and  picturss  oro  only  to  be  valued  for 
so  many  pounds  sterling,  it  were  better  to  turn 
thsir  room  to  tho  wall,  and  inscribe  on  Ibeir 
hocks,  this  picture  is  worth  fiOQf. — that  pictur* 
i*  worth  lOOOf. — and  so  on.  Our  at  mien  La 
would  then  study  nature,  and  farewell  to  this 
brown  troe.  tbe  cremona  fiddle,  glarings,  towing, 
megilp,  asphalt-urn,  bitumen,  mummy,  gumtion, 
ami  tho  COBtnry  of  nostrums  Uiat  hasten 
modern  picture*  to  prematura  decay. 

During  n recent  visit  to  tli*  National  Gallery 


observed  there  were  no  fewer  than  three  copies 
in  hand  of  tho  “ Fresh  < lain  at  Sen,-*  by  W. 
VaudervulJo.  while  another  student  was  repeat- 
ing bia  copies  of  Canaletto.  From  this 
constant  repetition  of  picture*  no  one  can  doubt 
hut  that  tbo«*  tUidsnU  are  picturwdcwlcr*' 
hark* — the  fact  is  indeed  notorious  enough. 
Another  waut  i*  urgent  in  the  National  Gallery, 
ftff.-diog  the  real  atu-Jeut* ; there  u no  super 
vision,  ad  vies,  or  correction  by  a professor  in 
their  studies—  they  proceed,  copying  in  their 
own  way.  without  any  kind  of  mterf. -raoco  or 
information  from  any  ono  able  to  afford  it.  Thi 


centurlm  ago  royalty  only  could  command.  Th* 
Versailles  of  Louie  XIV.  with  its  selfish  and 
gaudy  glories,  its  wretched  workmen  worn  to 
dentil  in  winter  in  fornnng  its  terrace*  and  alleys, 
and  consigned  unfeelingly  to  hospital*  and 
grave*,  to  b«  anccsaded  by  an  exduwro  race  of 
bssrtless  oourtkra,  rise*  hsfoiw  our  mind  as  wra 
writ* ; nnd  how  groat  tho  contrast  to  the  busy, 
active,  and  happy  swnrm  who  so  indue)  riorwly 
work  in  tbe  gunsen*  at  Sydenham,  not  only  tbnft 
tho  vrcaltliy  should  have  recreation,  but  that  tbs 
tired  artisan,  bia  wile  and  family,  should  With 
their  moderate  means  secure  the  aauie  innocent 


oourae  i*  so  glarmg>y  erroneous  that  it  would  and  ennobling  pleasure  ; uni  the  akittlc  ground 
be  rojiited  in  any  other  branch  of  Art,  science.  | and  lap  room  be  dofterUd  for  nobior  and  purer 
or  industry.  But  we  have  and  enough  ; there  localities. 


i*  hope  for  the  future,  for  however  insignificant 
or  uu*4»ii*fnctory  the  prorent  inquiry  tuny  be, 
it  will  iuevitably  load  stronger  and  better  culti- 
vated mind*  to  urgo  earnestly  a mors  vigorous 
and  rational  adnnai*) ration  of  ths  Natioual 
QoUsry. 


Suioe  we  bat  recorded  tli*  great  doing*  on  tho 
bill  aids  at  Sydenham,  we  find  that  two  months 
of  sternly  LI  tour  have  contribute*  i toward  perfect- 
ing much  that  then  was  in  a condition  more  to  be 
guessed  at  than  tsen.  Tho  extra  beauty  reused 
by  the  l’alaco  itself  is  made  more  visible  to  the 
eye,  inasmuch  re  the  western  half  i*  now  so  far 
finished  that  the  roof  is  completed,  and  ths 


j richly  fog  which  concesU  the  true  hue*  of  the  far  outdoing  all  that  ha*  been  done  Iu  the  way 
nncient  rnasL-r*,  nnd  Injures  tbe  living  ntudenta  of  exhibitions  hitlieno.  Imlrvii,  the  gigontia 
by  Induetng  ttiiUabon  of  penuhsd  colour  and  idea,  increasing  with  it*  own  growth  and 
dirty  surface.  i developing  itrelf  with  an  immensity  wrhich 

To  jierpotuiite  thi*  delusion,  tho  " outcry,"*  ft*  throw*  all  previous  “exhibituma"  into  tho  ahado, 
it  is  somewhat  ahaurrily  rola-d  in  th*  pat-lumen-  mar  be  couaidered  a*  no  unfitting  type  of  the 
, tory  court  of  inquiry,  ha*  been  raised  by  the  umdena  progreea  of  tbs  nation  which  grasps  at 
occidental  orimiuiton  into  the  column*  of  the  all  noveltvea,  and  with  a businroeliko  determina- 
daily  prom  of  the  vituperation*  of  Merer*.  Moore  lion  make*  the  dream  of  a philosopher  become 
and  Davis  The  evidence  offered  to  tho  porlis-  the  reality  of  the  practical  mind.  To  bring  from 
mentary  committee  i*  unauthenticated.  am  in  tho  all  quartm  of  the  world  the  retire  of  jwtt  ngea, 


UtU 

not  only  to  this  kind  of  plwatit  Information 
tho  visitor  will  be  enchained  . the  costliest,  ths 
most  beautiful,  as  well  a*  ili«  wot  simple,  fabrics 
in  manufacturing  Art,  will  here  meet  the  eye, 
nod  loiiia*  may  com*  to  tl>«  Paine*  ns  to  a Lunar. 
If  the  attraction  of  all  thi*  should  not  be  sufficient, 
and  the  many  “ in  pofillou  city  pent " wish  foe 
tho  right  of  Tarduro  ch  iefly - the  looging  that 
cituwns  of  all  land*  feel  in  the  burn  when 
" summer'*  joy*  are  dear  "—they  will  find  here  a 
garden  na  beautiful  as  Quitswurtli,  as  luxuriou* 


hr  Clauds,  and  sunny  Italy  ia  tho  Ai lr« tor  ! na  Vensullea,  and  iu  a locali't  commanding  a 
Itoaa.  It  were  uoclere  to  reiterate  what  ha*  view  over  the  finest  county  of  England,  ami  one 
been  over  and  over  again  urged  upon  th*  urv  i which  may  give  booeat  pride  to  the  native  when 
w holcoonie  study  of  smothered  up  picture*.  If  j exhibiting  it  to  Ui«  foreign sr.  When  w*  th 


Uie  hitherto  unapproachable  luxury  of  a 
garden  of  thin  kind  for  the  use  of ''  Uie  niitl»oa,N 
and  see  it  now  in  nrogrvre,  slowly  a rut  eundv  ; 
IU  terracee  upraised,  »L  fountain*  dug.  it*  walk* 
Liil  down,  It*  troe*  lwgioiiing  to  be  planted,  we 
know  that  we  live  in  time*  when  enlarged  thought 
and  true  philanthropy  ii  at  work,  snd  we  feel 
the  additional  safety  all  tlra  given  ub  ns*  people, 
in  the  consciousness  tliat  there  in  00  restrictive 
policies  or  oarrowiMJcn  of  nuixi  in  rarry  ug  out 
who] worn*  tchernei  of  public  Wnefit ; timt  men 
of  iutoiligeno*  nnd  large  capital  will  cheerfully 
combine  to  produce  for  tha  want*  of  all,  those 


on  one  of  Uio  days  reavmnl  to  atvdwits,  n«  mental  pleasures,  even  to  luxury,  which  two 
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flooring,  glaring,  and  painting  all  following  each 
other  Si  ■BCCWrfoa,  a very  perfect  idea  of  the 
building  when  finished  can  here  he  formed. 
The  enormous  size,  great  rtrecgtb,  lad  yet 
great  lightncos  of  this  vast  erection,  u one  of  the 
marvcLs  of  modem  constructive  genius.  The 
lofty  semicircular  roof  is  a feature  of  great  beauty, 
and  the  co  nstant  variety  and  graceful  new  of  linear 
perspective  it  affords  the  spectator,  particularly 
at  thoee  points  where  tmasept  and  navo  ct,.m 
each  other,  are  singularly  happy  and  beautiful 
Its  galleries  of  Art.  too,  ore  filling  fast,  and 
group*  of  statue*  and  casts  of  all  kinds  are  being 
Unfitly  arranged  by  the  artistic  corps  who  fill  this 
portion  of  the  works,  all  being  busily  employed 
moulding,  painting,  and  arranging  the  thousand 
object*  which  arc  to  imtmct  the  world  in  the 
history  of  human  progress  in  Art,  for  tbs  last 
three  thousand  years.  Here  meet  the  sphjmiss 
of  Egypt,  the  lion-headed  deities  of  Assyria,  con 
treated  by  the  graceful  form*  of  Greek  and 
Roman  \ mythology,  *-  that  poetic  religion  " as 
Gibbon  emphatically  call*  it.  Wo  shall  vc  tho 
on  wad  march  of  tha  human  mind  as  visible  in 
the  Arts,  in  a manner  more  perfect,  and  with 
greater  opportunities  of  contrast  than  wo  have 
had  before,  and  hence  we  shall  he  enabled  to 
form  a jus*,  and  truer  estimate  of  all. 

Leaving  the  crest  of  the  bill  and  descending  to 
the  garden*,  we  there  notW.  shaping  tbecuM'ivrs 
into  pictureeque  forma,  tha  torreces,  parterre*, 
and  olopea  which  are  destined  to  receive  tlwur 
tkouwull  of  spectator*,  and  give  them  that 
gratifl  ration  within  lialf  an  hour's  safe  and  cay 
rido  from  London,  that  waa  not  hitherto  to  Ui 
had  nearer  than  Versailles — if  to  be  had  then  ; 
fur  Veraaillee  begins  to  be  a thing  of  tha  past, 
to  bo  encwslod  by  the  great  present  which  Ssr 
Joseph  Paxton  is  now  about  to  give  ns.  We 
look  forward  with  much  interr-t  to  ttiis  portion 
of  the  Crystal  Palace,  and  we  feel  that  here  will 
be  n beauty,  a novelty,  and  a relaxation,  which 
our  great  capital  wants  more  than  anything  else, 
and  which  will  mako  the  grounds  of  the  building  I 
a valooblo  public  boon.  Great  and  grand  os  thu  | 
Palace  itself  may  be,  and  abounding  with  objects 
of  interest;  we  cannot  also  help  feeling  how 
much  its  attraction  will  be  heightened  by  the 
lovely  gardens  at  its  feet  ; — and  how  healthy 
to  the  vast  population  of  London  this  sylvan 
spot  will  be ! To  tlao  rich  those  (jwdeu  will 
bo  an  attraction  for  their  sumptucHunxM,  and 
the  wealth  which  has  boon  lavished  on  their 
briii ty ; but  how  much  more  will  this  bo  frit 
by  tho  tired  labourer,  who  can  emerge  from  the 
densely  populated  alleys  of  Loudon,  from  the 
smoky,  dint}-,  noisy  workshop,  and  find  himself 
within  "the  charmed  circle'*  of  the  Sydenham 
Palace  Gardena.  This,  to  our  m uds,  is  the 
grand,  humanizing,  and  healthy  feature  of  the 
entire  project,  and  on*  which  gives  tt  a claim 
i to  the  attention  of  the  statesman  and  philan- 
thropist l tut  in  every  way  tbo  scheme  now  in 
process  i>f  realisation  must  prove  beneficial,  if 
wisely  carried  out  as  wo  doubt  not  it  will  be, 
to  the  classes  most  interested  in  its  success  : of 
WHIM  we  are  not  now  speaking  of  those  who 
are  looking  to  pecuniary  advantages  to  lie 
derived  from  it.  The  working  man  will  here 
baro  not  only  tho  opportunity  of  recruiting  his 
exhausted  strength  and  energies  amUl  the  charms 
which  tho  hand  of  tho  scientific  landscape 
gardener  Itw  added  to  tho  hnauty  of  nature, 

! but  he  will  gain  access  to.  an  l derive  instruction 
from,  what  the  industry,  intelligence,  and  genmn 
of  agM  hive  accomplished  in  the  highest  arts  of 
1 civilisation. 

Wo  leare  then  for  tho  present  the  more 
I detailed  noliOre  of  whn*.  is  to  bo  done,  prefer- 
| ring  to  record  the  constant  kabour  now  going 

I on  in  all  port*  of  the  budding,  bat  month  by 

| month  wo  may  have  to  narrate  what  « actually 

I I effected,— how  collection*  sbapo  themamvcH  into 
form,  and  Low  the  Palace  gradually  appitnchcs 

1 1 completea Sag  and  tho  gardens  progrcoa  to  ]*r- 

| faction,  The  promisfl  tt  great,  the  proceedings 
. , towanS  onwubg  that  promise  are  also  great,  and 
wa  took  forward  with  confidence  to  the  works 
of  tba  present  vnmiuer,  as  a means  toward  a 
triumphant  completion  of  the  marreUooii  pprojoct 
| m the  tmmog  vWr. 


THE  VERNON  GALLERY. 

MI'S  t DURA. 

T.  OuihiwiV  R*.  w«».  t*  UOSSM,  [.(nwf. 

ku  :l  IS.  IV*ll».  • ft.  1 1 1 « *f  » O, 

There  is  reareely  sufficient  subject  hi  this  pic- 
ture to  justify  tbc  importance  which  tire  art:-:, 
by  making  the  figure  life  sine,  i*rs»  given  to  it;  , 
bad  be  educed  tt  to  a half,  or  ev  en  to  a tii.nl,  I 
it  would  in  our  opinion  lure  l-i-cn  a far  more  in- 
teresting work  of  Art.  I*  may.  moreover.  Ire 
doubted  whether  the  talents  of  GaiuaLorout-h  1 
were  precisely  adapted  to  the  representation  of 
the  nude  figure,  especially  of  Bntalre,  As  a 
portrait-painter,  he  evinced  genius  of  a very  Li<h 
order;  and  his  land-cape*,  particularly  when 
associated  with  rustic  figures,  are  of  ttaque*- 
tionablc  excellence;  but  we  do  not  centrally 
find  tn  bis  manner  such  a quality  of  delicacy,  dot 
in  his  mat  tor  enough  of  poetical  Imagination,  to 
warrant  tho  Mftiunption  that  he  would  ever  have 
dealt  successfully  with  subject*  of  tho  cIum 
lie  fora  u«.  Osaasborougli  painted,  and  m.-tadm; 
raLIy  too,  what  ire  raw  in  tlia  living  world  around 
him.  but  wo  think  his  faculty  of  invention  could 
not  carry  him  safely  into  the  re  porn  of  ulca.ity, 
the  moat  difficult  and  uncertain  as  to  a sali*- 
factory  issue,  into  which  an  artist  can  penetrate. 
Such  a remark  cannot  be  conriileratl  derogatory 
to  tlic  punter'*  high  reputation,  iui-ruucli  a. 
a comparison  of  one  gift  wtih  another,  does 
not  neo.wsardy  render  either  lea*  valiublu  in 
estimation. 

As  one  of  the  very  few  example*  of  thi*  cla- 
which  Gsinsborongh  (iftriwel,  his  p.<  litre  of 
VtwedofU  is  not  without  uitcrcst  w hut  it  was 
criirinaily  in  i>oint  of  colour  is  now  rather 
difficult  to  determine,  but  we  may  rvojilj 
assume  it  had  a very  different  aptwaranre  from 
that  it  now  priwf  ritu,  for  the  artist  know  well  tlie 
vain*  of  rich  and  powerful  tone*.  Tbo  work 
has,  however,  lost  much  of  it*  brilliancy,  and 
neatly  all  tho  form*  of  the  man-,  •*  of  foliage 
behind  the  figure  have  become  blooded  into  an 
almost  flat  surface;  in  the  upper  fart  of  the 
waterfall  too,  the  lines  show  themselves  hard  arel 
streaky ; ami  aithough  Mr.  I/ghtfoul  lias  done 
what  lie  could  to  remedy  tho-o  defects,  it  was 
in> possible  to  f-oiMi-ol  ;h.  in  ah-tgoUicr  without 
altering  the  character  of  tlie  picture  as  it  now 
stands.  It  is  only  justice  to  the  engraver  to 
make  tli r*«  remark*,  that  the  faults,  if  any  should 
so  com: dvr  them,  may  uot  bo  laid  to  his  charge. 


PICTURE  SALES. 

Tin:  gallery  ofSponiih  picture*  codec  toil  by  the 
!»t«  King  of  tho  French,  Lori*  riiitippo,  has 
bean  disponed  by  the  hammer  of  Messrs.  Chris tia 
ami  )(iiu*on.  The  sale  was  divide- 1 into  three 
fart*,  Bad  the  liret  portion  wu*  offered  on  the 
tlth  and  Tth  of  May.  Tlie  number  of  picture" 
included  in  these  two  days'  sale,  waa  one  hundred 
and  »xty  eight : they  realised  about  lO.OiKit  To 
account  for  the  relative  •nullmuw  of  this  mm, 
we  may  remark  tliat  the  Spanish  Reboot  of 
painting  has  few  admirere  in  Knpland ; it  lias 
never  been  brought  prominently  before  tl.* 
collector,  whose  knowledge  of  its  character  i» 
chiefly  gathered  from  the  few  specimen*  of 
Munilo  and  Velasquez  which  arc  sparingly 
Mattered  through  the  country  ; of  works  of  men 
lea*  distinguish**!,  ho  i*>  generally,  In  profound 
ignorance.  Again,  tlie  majority  of  subjects  In- 
troduced on  the  present  occa*  n:i.  wo*  hut 
little  calculated  to  pi  on  on  an  Englishman's  eye,  i 
howsoever  popular  they  may  bo  among  those 
who  originated  them ; rainta  and  martyrs,  atten- 
uated, ghastly-looking  monks  ami  nun*,  innocent 
of  " <Uma»k  cheeks,'  do  not  constitute  the  m-ost 
plras.ng  pictures,  nod  are  certainly  not  those 
which  our  countrymen  would  choose  wherewith 
to  decorate  their  mansions ; living  Hush,  ensiling 
faces,  and  joyous  sentiment,  are  much  more  in 
accoviUiwe  with  their  tastes  and  feeling*,  (rite 
more  objection,  and  that  not  the  least  of  all, 
would  to  obvious  to  any  who  taw  these  work*  ; 
the  earn  of  the  canvas  in  very  many  instances 
would  be  an  insuperable  bar  to  their  reception  in 
most  private  galleries. 


With  nicb  a result  as  we  Have  jnst  indicated, 
it  would  neodb-wily  occupy  a Urge  i-orUoii  of  our 
spare  to  record.  io  dsto.1.  a list  of  the  picture* 
with  tL#  pru  «*  they  fan-bnl ; we  shall  specify 
only  those  that  real .1*1  tlie  highest  sums,  which 
must  not.  Imtrvsr.  be  taken  m n;  te««ivt  of  the 
lrghrex  inert*.  "Tho  Mir.i-ter  Olivares,"  by 
Velasques,  sold  for  310  guinea* ; "Mariana  of 
Au-tra.'  attributed  to  tlie  nnr  painter,  1 kj/. ; 
**  Phd-p  IV.  of  ripun."  Veloeqnea  but  supposed 
by  some  to  t«e  ot,'-v  » copy  of  lliat  master,  was 
p*ifcliO"ed  t>y  Mr  i arrer  ri>r  2.V'/, ; “ Joseph  and 
the  Inf-uit  t’l  r-.-t-*  in  tlie  later  maaoerof  Munilo, 
ich  tnt».  h i • ; I.  su'd  fur  44  , ti,e 

**  Cu.-H-et*t.»«,'  a Ure*  picture  by  Munilo.  with 
Uie  glaring*  cle-tiwii  od  u»  some  parts,  it; of.  ; it 
tt  in  me  |oint*<  s second  manner ; a smaller 
work  of  the  soma  sut-jeet.  Ijflf.;  the  “ Virgin 
and  Child.-'  Mm.lln,  in  a di’apidatsd  roodition, 
l»'.>f  ; *-  Joseph  and  the  Infant  Christ,"  small, 
by  Mnri'.to,  lii/.;  the  same  aubject  by  the  mtivs 
haml  V-'"t : the  ” Virgin  an  l Child,"  known  aa 
the  1‘iriu  tit  l>i  F u-t.  waa  knuck«»l  down  for 
1£'*V.,  to  the  1*uf  de  Mon'penMcr;  H i#  much 
to  be  rven-ted  this  fine  apecinien  of  Murillo# 
pencil  wo*  not  secure- 1 f»r  our  National  Gallery. 
A fine  exami'le  of  /nriaran.  lu*“ftc  Francis 
Knr.-'.  ng.  »,ih the Sii.-msta.'  was,  wo  underrtan  I. 
nurdieel  for  our  luUi  nal  collection,  for  2^U. 
Four  iarv-  P rture*  by  this  n*»- ter.  were  sold  in 
a lot  fi>r  : the  subjects  were  tlie  “ C ream- 

ci«ion  " ••  A {oration  of  the  rilieplumls,"  the 

••  Ailoration  of  the  M-»cu'  and  the  " Conception." 
"A  Klorviitme  N •l*lem»n.'  a?tnbirte<l toRebentian 
del  Pi-.ml.oi.  rvn.i-4-d  Kif. ; ati-J  a “ Virgin  and 
Child."  by  Alotuo  t'ano.  !ilW. 

The  s.-]*.n*l  |.<>rthm  >.f  the  irallnry  waa  sold  on 
tbe  | fith  si-.d  14tb  of  May  on  the  first  of  lLc«n 
day*  ngl.ty  two  woik*  by  V.-U*»|uex,  Munilo, 
Itinera,  At  imu>  f'nno.  Znrlviran,  Ac,  realised 
H .ut  ib'iM'f.  Tbs  gicnt  frature  of  the  day  wn* 
Vph*|aM.'«  "A-l-.rati.il  of  the  Shepherd*," 
known  as  ""nie  Msu.-er ; " tLtt  work  *•»  U'.ictit 
by  its  po*se*  '.r  from  Count  d'Aguitar, 
among  wIi>*mi  sncc*inrs  it  bad  remained  from 
tho  days  of  tba  p*. utcr  Tim  contest  for  tins 
fine  picture  lay  tatwrett  Mr.  WaLwby,  of 
Waterloo  1’lmre.  an.|  Mr.  I' wins.  R A.  on  Ixthalf 
of  (be  National  llallory  : it  wa»  dually  knocked 
dowti  to  tin*  latter  fur  "'C<if,  and  we  coognitu- 
ls'o  Mr.  Fains  an.l  tbc  country  on  it*  sr.|ui- 
sitinn.  The  other  pnncijial  pictures  yore  a 
p^.rtnijt  of  *'  KnodsiTi  of  H»>urtMMi,  wife  of 
llulip  IV.  of  Spun,"  l>r  Velasques,  wbidi  sold 
for  ; “ J - i sand  the lbw>j.l<* at  Krnmau*," 
\ elas|ucr.  ; n breutuul  example  of 

Mun  li>.  "Tlie  Msgilalcn,"  rngraved  by  Ctdlier 
in  UII.1.  v.Ul  for  fit  Of. ; "St-  Augustin  at 
HlpfNMui,"  another  fine  work  by  the  tame 
loni-cr.  flftflf.  ; “ Eccs  Homo,"  Munilo,  IflOf.  j 
•'  Tlie  Saviour, ' Murillo,  25 Of.  a lanr*  picture 
by  Alonzo  Cano.  “ ftalaam’s  Aw."  24<if  , “The 
Virgin  and  Infant,"  by  tbo  WUiM.  Sufi/.  - nn.i 
“ Tho  Adoration  of  tlie  .Shepherd*,"  by  Camillo, 
11  If.  Seventy  fine  pictures  wow  sold  on  the 
following  day  for  soincth'.ng  like  400€f.,  a sum 
that  places  the  majority  of  them  at  a very  low 
estimate.  Tbs  only  work*  of  much  ioaportsnee 
were  two  by  Munilo;  the  one  a noble  portrait 
of  bis  friend  “ I>on  Andrea*  of  Andniu  it 
u.ld  for  Hri’fW.  to  Mr.  Gravca,  Mr.  Walreby 
having  bid  up  to  1 OOOf  for  it ; the  oilier  a portrait 
of  himsoif,  a wrll  authenticated  picture,  sold  for 
42'V.  : it  t*  raid  that  I /mi*  Ftiilipre  gave  IriftOH 
for  ir.  A " Hml  of  Velasquez.’  by  himself, 
n-aliv- 1 1 lOf. ; "Two  of  FLilip  IV.'s  l»warfslre.|- 
iog  a Fine  Hound."  Volaaqaaa,  Ififif. : a portrait 
of  "Fliil  p II.  of  Spain,"  by  Titian,  a richly- 
coloured  picture,  21 W.  Tbe  ptaturea  by  Coello, 
Itihcra.  Ac.,  were  but  little  sought  after,  and 
fetched  mere  nomiiml  euina 

Tim  mlc  wn*  finally  concluded  on  the  20th 
ami  21  rt  of  May : Upward*  of  ItO  picture*  were 
sot-1  in  there  days,  realuwng  about  flTfiuf.  i the 
entire  collection  produced  upwards  of  ‘27,0<M>/., 
a companttiraly  small  sum,  when  ws  con- 
sider that  last  year  M N ieuwerkerke  gave 
23,4 1 W.  for  Murillos  •*  Conception  of  tlie 
Virgin,"  out  of  the  Boult  collectian.  Few  of 
the  picture*.  Ui»  majority  of  which  are  by 
Kibem  nod  X-.irLiran,  were  knocked  down  at 
prices  exceeding  lOOf. ; one  by  tbc  Istier  artist, 
representing  a presumed  Incident  in  tbo  wars  of 
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the  Moore  and  tho  Spaniard*,  wo*  purchased  by  ' 
Mr.  Labouchcre  for  100/.;  a portrait  of  Don 
Alvaro,  of  Doan,  attributed  to  Caravaggio, 
wa*  sold  for  1554  ; a beautiful  cxatnnlo  of  the 
delkuto  pencil  of  Guido,  "St.  Jnxnoj,’*  wa* 
bought  by  Mr.  Nieuwenbuya  for  Tied.;  o Urge 
picture  by  Ribera.  tho  '*  Assumption  of  tlio 
Virgin/*  sold  for  20 <SL;  *St,  Franco)  and  tho 
Virgin,-  by  Prado,  of  Tolodo,  130 ; a ••  Land- 
scape,"  to  which  tho  naroo  of  VclMqiw*  wiw 
appended  in  the  catalogue,  was.  to  tho  surprise 
of  almost  every  o:io  pnmt,  for  its  authenticity 
i$  fairly  questionable,  knocked  down  for  <10/. ; 
a small  picture  by  Murillo,  regarded  us  /Ac 
picture  of  the  days  rale,  "St.  Thomas  of  Villa- 
nueva giving  Alins, " was  added  to  the  collection 
of  Mr.  Thomas  Boring,  at  710/. ; " Son  Rodrigo," 
a full-length  figure  bv  tbo  wnio  painter,  in  his 
second  manner,  wua  bought  for  the  Museum  of 
Dresden  for  210/. ; another  from  tho  same  hand, 
".Si.  Felix  of  CoataHetos,"  fell  to  tlio  bidding  of 
Mr.  Bcnuclorc  for  350b  ; and  “St.  Catherine," 
ni*o  by  Murillo,  or  attributed  to  him,  was 
knocked  dowu  for  300/.  Thin  was  the  loot 
picture  of  any  note  that  marked  tho  dispersion 
of  tho  fatuous  Orleans  Spanish  Gallery. 

Tho  Kilo  of  another  collection  of  Snanirii 
picture*,  that  fonuod  by  the  Into  Mr.  Frank  Hall 
Stamlidi,  and  therefore  known  as  tho  "Stondialt 
Gallery,"  took  idaco  on  tho  STlh  and  2Sth  of 
May.  This  collection  nos  gathered  together 
about  twenty  year*,  chiefly  in  Spain,  where  Mr. 
Stondbh  was  resident ; after  making  some  un- 
successful  overtures  to  tho  British  government, 
with  tho  intent  of  bequeathing  them  to  our 
National  Gallery,  ami  a valuable  library  of  book* 
to  tho  British  Museum,  their  owner  left  loth 
to  Louis  Philippe;  and  bonce  tbo  pictures,  two 
hundred  an*l  forty-four  in  number, came  under 
tho  hammer  of  Mcsaiw.  Christie  and  Man  Ron  : 
the  estimation  formed  of  tho  gnllcry,  a-;  a whole, 
by  English  collectors,  may  bo  learned  from  the 
fact,  that  10,000  guincua  win  the  amount  it 
realised.  The  first  picture  that  was  knocked 
dowu  for  any  coutidcrablo  8utu— one  ucaneoly 
justified  by  tlio  character  of  tho  work— ww  an 

Italian  Fite-Cb*mp4tTO,"  Merited  to  Watteau, 
but  supposed  by  eomo  to  bo  by  In*  pupil  Lxncret; 
it  was  sold  for  735  guineas;  “The  Saviour 
Asleep  on  tho  Pap  of  Joseph"  by  Murillo, 
realised  303  guineas;  "Tho  Saviour  Kneeling 
uftcr  Fiagellation.’’  Murillo,  205  guineas;  "St. 
John  the  Evangelist,"  Murillo,  118  guineas; 
**  Tho  Angels  appearing  to  the  Shepherds,"  raid 
to  bo  an  early  Velasquez,  3 SO  gu:n«u.  Tho 
moat  important  work  in  tho  whole  collection, 
and  that  which  was  mwt  eagerly  00 tight  nftor, 
wns  a portrait  by  Volasqnr/.  of  the  '•  Infante 
Don  Balthasar;**  it  was  bought  at  tho  price  of 
1600  guiiKOs,  m,  as  was  reported,  though  wo 
have  not  rinco  been  able  to  arrive  at  nny  con- 
firmation of  tlio  on  <iit,  for  tho  National  Gallery. 
"Three  Saints  supported  on  a Mnntlo  spread 
over  tho  .Sen,"  by  Muriilo,  was  eoUl  for  155 
guineas ; u a Portrait  of  Murillo,"  by  himself. 
330  guineas.  Of  a few  English  pictures  contained 
in  the  “&tand:?h  gallery,"  four  by  David  Roberts 
eustaiuod  the  high  character  of  our  school : they 
were  pointed  for  Mr.  SUudidt  soon  after  the 
artist  returned  from  his  travels  iu  the  Takl 
*•  Tho  Tomplo  of  Kdfou  " sold  for  380  guineas  ; 
u Interior  of  tho  Church  of  Helena,  at 
llothlohom/'  for  480  guineas  ; '*  Tho  Mosque  of 
Cordova,"  for  300  guineas  ; and  tho  M High  Altar 
of  the  Cathedral  of  Seville,*  for  the  nmo  sum. 
The  prices  realised  by  tho  remaining  works,  if 
not  a criterion  of  their  r«u!  value,  were  so  low  as 
not  to  require  apecifie  allusion. 


ART  IN  THE  PROVINCES. 


Fi.twovtr. — Seme  month*  since  we  announced 
the  intuition  of  William  Cotton,  K«q.,  of  HizhUml 
Ilmisc,  Dyhr.dce,  to  present  to  the  inhabitants  of 
Ibis  populous  town  hi*  fine  collection  of  illustrated 
bonks  and  valuable  old  prints,  which  he  had  accumu- 
lated nt  a very  considerable  expense  in  the  course 
Of  a *eries  of  years.  The  trustees  of  the  Plymouth 
public  library,  having  enlarged  their  building  for 
lbs  express  purpose  of  providing  suitable  apart- 


ment* for  the  reception  of  the  “ Cottonian  Library,*' 
it  was  removed  to  iu  destination,  and  opened  to 
private  view  on  the  1st  of  June.  Our  space  will  only 
allow  of  a brief  allusion  to  tho  principal  contents. 
The  attention  of  the  visitor  on  entering  thu  room 
is  first  attracted  to  the  three  tine  portraits  of  Sir 
Joshua  Reynolds,  his  father,  tho  Rev.  Samuel 
Reynolds,  msster  of  the  Plymouth  Grammar 
School,  and  Miss  Reynolds,  the  constant  companion 
ansi  friend  of  her  gifted  brother,  all  painted  by  the 
artist  himself  in  nta  best  style.  Ou  each  side  of 
the  portrait*  is  a fine  engraving  of  "IUgulus 
leaving  Romo  to  return  to  Carthage,  a Prisoner," 
after  Btnjamin  West.  P.R.A.;  and  that  of  the 
second,  “ Alexander  Visiting  the  Tent  of  Darius," 
after  the  celebrated  picture  of  Le  Brun,  the  French 
artist.  Nos.  6.  7,  8,  9,  10,  and  1 1 , are  view*  of  the 
interior,  two  rides,  end*,  and  ceiling,  of  the  eele- 
brated  Firnou  Cutlery.  engraved  In  outline  by 
Valnato,  and  carefully  coloured  in  Rome,  after  the 
original,  by  Annibale  Cnracvi.  On  the  right-hand 
•tde  of  the  wall.  No.  62  and  the  six  following  pic- 
ture*. are  a unique  set  of  Dorignr'*  engravings 
from  the  cartoons  of  ltaftacUc,  coloured  in  dis- 
temper by  Joseph  Goupy,  a miniature-painter  in 
the  reign  of  George  II.  The  size  is  much  reduced 
from  that  of  the  original*,  but  in  every  other 
respect  they  have  been  closely  and  correctly  copied. 


IMPROVED  stereoscope: 

Tnti  novel  inalrumenf,  nt  one*  delightful  and 
extraordinary,  and  which  give*  us  ropmeenta- 
lions  of  natural  images  with  a truth  j>erfectly 
startling,  U yot  capable  of  rnxny  obvious  improve- 
ment*, which  it  i*  no  doubt  destined  to  receive 
after  tho  firat  ebullition  of  ftureiiM  at  tho  dis- 
covery has  abated.  From  originality  a*  an  opti- 
ca! toy,  it  may  end  iu  being  a useful  scientific 
adjunct  to  Art,  «ud  bo  always  a pleasing  addition 
to  the  attractions  of  a drawing  room.  By  it*  aid 
wo  may  travel  with  rigid  truthfulness  over 
foreign  cities,  and  again  examine  the  cathedrals 


Occupying  the  entire  of  the  other  part*  of  the 
wall*  of  the  room,  are  drawings  in  crayon*,  *cpi*, 

Ac,  of  great  beauty  and  value,  by  Domcnichino, 
Lionaruo  da  Vinci,  Strirai,  Ruben*.  Guerrino, 
Ooyen,  Cavtiglione.  Auguitino  and  Annibalo 
Caracci,  Le  Brun,  Sxlimbeni,  Naldini,  Vandyek, 
I.uti,  Gsulli,  Fsdouanino,  Trotti,  Vandernrer, 
Pouxtin,  Rembrandt,  Cipriani.  So'.imcne,  Alberti, 
Quellinu*.  Fasseri,  Bourdon,  V.  Uden,  Bolocne«e, 
Cavedone,  Kucearelli,  Bloemart.  Iugoxxi,  Claude, 
Breghel,  and  Thornhill.  It  will  bo  so«n  that 
whilst  the  collection  it  peculiarly  rich  in  speci- 
men* of  those  matter*  who  flourished  during  the 
period  expressed  by  the  term  Cinqxu  Cento,  it  vet 
potsc»*<*  many  work*  by  some  of  the  first  artsits 
of  a later  period.  The  collection  Of  engraving*  is 
peculiarly  rich  and  exUntive,  computing  plate*  of 
nearly  all  the  bet:  picture*  of  the  moat  celebrated 
master*  that  Hava  been  engraved,  as  well  as  an 
extensive  collection  of  original  etching*.  Amongst 
the  bronze*,  are  " Duke  Lorenzo  do*  Medici,"  by 
Michael  Angelo,  ‘‘Two  Centaurs,”  after  tho 
antique,  “ lliitory  and  Eloquence,"  by  Algardi, 
and  " Sampson  tearing  open  the  Jaws  of  a lion,"  | 
by  Benvenuto  Cellini,  which  is  stamped  with 
the  characteristics  of  that  great  artist**  genius.  The 
collection  of  mist  a!*  and  illuminated  manuscript* 

U very  valuable,  and  contains  tome  of  great  beauty. 


and  public  building*  wo  have  admired  abroad, 
while  comfortably  *mted  by  a winter'*  fire-ride 
at  home,  and  all  this  by  gazing  on  tbo  reflex 
they  h»vo  thcrarclvc*  cast  ou  tho  paper  before 
u*.  A portable  statue-gallery  may  ulno  be  ob- 
tained and  enjoyed ; or  tlio  resemblance  of  per- 
eonal  friends  so  tmthfully  rendered,  that  they 
•com  about  to  speak.  Tho  only  drawback*  to 
perfect  deception  has  hitherto  been  an  absence 
of  colour,  and  ono  or  two  minor  deficiencies*, 
which  bn vo  been  combated  by  Mr.  C.  Clarke, 
the  Resident  Director  of  tho  Now  Royal  Panop- 
ticon of  Science  and  Art,  in  Leicester  Square, 
and  which  improvement#!  are  exhibited  in  our 
engraving ; they  may  be  thus  explained. 


Tlio  inconvenience  of  holding  the  stereoscope  i 
(of  Sir  David  Brewster’.*  contraction)  in  tho  ! 
hand,  ia  remedied  by  tho  addition  of  a stand, 
a*  shown  In  fig.  1. : a tho  atcreoseopc,  it  the 
stand,  with  a sliding-pillar  and  clip  arrow.  c to 
lower  or  elevate  it,  and  by  the  joint  at  k,  tho 
instrument  may  be  uct  at  OMli  an  anglo  an  to 
admit  light  on  or  through  the  slider  or  object* 
ns  may  be  required,  thus  enabling  tho  epedator 
to  have  hi*  hands  at  liberty,  tho  bettor  to  change  ■ 
tho  object,  and  prevent  tho  possibility  of  breaking 
thoao  on  glow  by  injudiciou*  handling— a miafor- 
tuno  of  frequent  occurrence  heretofore.  If  the 
stereoscope  be  furnished  at  bottom  with  a moving 
flap  r ; to  reflect  tho  light  through  tliegla-? viand- 
sxnpo  in  lien  of  the  ground  glru**,  which  passe* 
tlio  light  direct,  and  in  both  caneo  ouly  given  tho 
oljecl  a*  dejwrtod  on  the  glow  by  tho  camera, 
then,  by  placing  on  tho  flap  r a caixl,  tinted  with 
blue  at  top,  with  clouds  Ac.,  and  n warm  eepio* 
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Unt  at  bottom,  a novel  ami  pleasing  effect  of 
colour  will  bo  given  to  the  fteeae.  making  tho 
landscape  appear  more  like  nature.  Interiors 
of  public  edifices  would  bo  aeon  to  the  greatest 
advantage,  if  a at  ono- coloured  card  were  used. 
Person*  baring  the  extremes  of  short  or  long 
right,  find  considerable  difficulty  in  using  this 
in-trumenf,  which  ia  remedied  by  dropping  into 
the  eye-pieces  d.  a pair  of  glow  «!!*,  o containing 
concnvo  or  convex  leosoe.  There  b also  duo 
proriaion  mmle  for  drawing  eloeer  Uie  lenten 
which  fit  to  each  cyo,  or  widening  their  distance* 
at  pleasure,  by  which  all  sight*  arc  suited,  and 
that  inccrtitudo  of  commanding  an  union  of  tho 
two  photographs,  hitherto  felt  by  many  who  IUO 
the  Instrument,  completely  avohlod. 

We  are  glad  to  notice  ulready  thcee  improvo- 
menta  in  connexion  with  an  satabibhment  from 
which  much  of  the  kind  may  be  expected,  aud 
which  thus  early  give*  promise  of  tho  future. 
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irs  TIIE  ART-JOURNAL 

minor  topics  of  the  month. 

Mxtux' arm's  Sta7C«  or  Omni  oe  I.tox.— ■ 
la  common  with  most  of  our  contcmporari** 
whoso  remark*)  on  tho  subject  wo  hnv#  seen, 
wo  trourt  ontsr  our  strong  protest  against  tbn 
intended  disposal  of  this  fine  work  of  Art.  Tho 
Statue  would  undoubtedly  bo  on  ornament  to 
any  locality,  and  ail  nrabo  is  duo  to  those 
gentlemen  who  are  endeavouring  to  obtain  it 
for  our  metropolis;  but  surely  a foreign  sculp- 
tor ought  not  to  be  permitted  ulont  to  com- 
memorate on  event  which  must  bo  considered  a 
truly  national  one ; nor  b the  effigy  of  the 
valiant  Crusader  a fitting  symbol  of  the  great 
Peace  Congresu  of  1851.  Time,  place,  and 
circumstance*  cry  out  against  so  glaring  an 
anachronism.  No  no  would  bo  mono  pleased 
than  wo  should  be.  to  r«ce  tho  TUron's  statun 
elevated  in  somo  suitable  place ; but  do  not  lot 
us  add  another  to  tho  many  instances  we  meet 
with  around  us  of  our  false  taste  and  erroneous 
judgment  in  Art  matters.  There  ought  surely 
to  lie  -omo  enduring  record  of  the  " Greet 
Exhibition  of  tho  Works  of  All  Nations  In 
1851":  but  it  should  be  far  cloeer  than  a 
statue  can  bo  (unlcos  it  worn  that  of  His  Royal 
IlighnoKi  Prince  Albert)  in  association  with  tho 
lending  and  lofty  purpose  of  tho  undertaking. 
Tho  object  of  Baron  Marochctli  will  !k>,  of  a 
surety,  effected : for  at  tbe  head  of  bis  list  of 
subscribers  are  tbe  names  of  Her  Majesty  and 
tbo  Prince  Consort:  this  example  will  be,  os  it 
Ought  always  to  l-o,  enough  to  secure  the 
accomplishment  of  a purpose ; it  must  bo  a good 
one.  or  it  could  not  have  their  sanction.  Rut 
wo  znuoh  question  if  these  Royal  Personage* could 
not  readily  devise  a more  appropriate  testimonial 
than  thia— -which  apptare  singularly  wide  apart 
from  tbe  object  coaUnphted  by  the  Exhi- 
bition, and  accomplished  by  it.  At  all  even  is. 
wn  hope  tbo  statuo  will  not  bo  erected  in 
Hyde  Park,  whore  it  would  bo  a perpetual 
reminder  of  a “ mistake.** 

Pictures  for  hie  Hoot*  of  Parliament. 
— The  subject  (elected  by  the  Royal  Comm:* 
eioncr*  for  Mr.  K.  M.  Ward,  A.R.A.,  to  {taint  a* 
the  companion  to  hi*  picture  of  the  " Execution 
of  Montrose."  now  in  the  Royal  Academy  Exhi- 
bition, is  tho  “ Duko  of  Argyll  Asleep  before  hie 
: Execution,**  ahistorkml  inoidrnt  tliat  box  already 

been  pictorially  represented.  It  is  n good 
subject,  and  wo  have  little  doubt  of  its  having 
ample  justice  from  the  original  arid  able  pencil 
of  Mr.  Ward*  We  understand  also  that  tbo 
Commissioner*  have  given  their  final  sanction 
and  approval  to  tho  work  ho  has  recently  com- 
pleted. 

A::r  Kxmwnox  is  Edinburgh.— It  is  under- 
stood  that  arrangements  are  in  progress  for  an 
exhibition  of  Are-Industry  in  Edinburgh,  during 
the  summer  of  1854.  Wo  hope  it  may  bo  *o: 
Scotland  will  herself  make  a great  show,  and 
there  is  little  doubt  of  her  being  os*ontiaily 
aided  by  England  and  Ireland,  ami  ideo  by 
several  of  tho  continental  countries.  W«  hope, 
however,  the  undertaking  may  bo  upon  a com- 
paratively limited  ecnle;  that  tho  exhibition  will 
trust  for  it*  success  lom  to  numerical  strength 
than  to  refinement  of  character,  mid  that  con- 
sequently a careful  selection  will  be  made,  so  as 
; to  bring  together  only  articles  really  worthy. 

[ It  is  now  generally  admitted  that  in  tho  two 

great  Exhibitions  that  have  taken  place  in  these 
conn  tries,  many  things  were  exposed  that  could 
not  by  possibility  have  promoted  any  good 
object;  it  seemed  an  if  tho  conductor*  thought 
all  that  wnn  cent  was  worth  having.  Tins  is  n 
mistake.  We  urc  wire  that  aa  exhibition  formed 
upon  tho  principle  of  receiving  on'y  examples  of 
excellence,  could  not  find  to  be  successful,  because 
In  all  reapccta  instructive.  Our  pmdent  neigh- 
bour* of  tbo  north  may  have  Icornod  from  their 
prcdccGMKtr*  not  only  what  ought  to  bo  done, 
but  whrt  should  bo  avoided. 

Tiir  Great  Exhibit™*  in  Nrw  Yon*  will 
probably  uot  open  until  tho  1st  July — if  hokoou. 
Already  heavy  complaint*  liave  been  lodged 
again**  it*  conductors,  and  the**  apparently  upon 
J good  grounds.  We  havo  received  several  such 

| - -assuring  u*  tint  tho  answer*  in  nil  cases 

| reorived,  amount  to  this,  that  “ the  exhibition  is 

for  the  benefit  of  tho  promoters  and  not  for  tho 
exhibitor*,  and  that  contributions  are  not  wanted." 
In  other  words  it  i*.  as  we  always  sa;-l  it  was.  a 
private  speculation  for  private  gain,  and  can  in 
uu  way  be  described  or  regarded  as  naiioitoL  A 
correspondent  of  the  who  signs  himself 

**  An  Exhibitor,*  protest*  in  very  bitter  terms 
against  his  having  been  induced  to  visit  New 
York  on  the  28  th  April,  to  place  his  g«x*K  and 
eeo  the  Exhibition  opened  on  the  1st  of  May,  nn 
original!*  prouuami  and  advem^l. and  finding  it 
about  a month  afterward*,  in  so  incomplete  * Mat* 
that  he  thought  it  hoi*  to  return  to  England. 
He  adds  of  the  exhibition  : u In  fact,  the  Ameri- 
cans are  quite  ashamed  of  it ; you  norcr  bear  the 
subject  named,  and  it  is  looked  upon  as  merely 
a stock-jobbing  affair  originated  by  a few  specu- 
lators : ami  as  regards  tbe  object  for  wbicn  it 
waa  ostensibly  got  up— *a  National  Exhibition* 
— it  will  be  quite  a failure  ! " This  is  no  doubt 
taking  too  harsh  a view  of  the  matter,  but  it  is 
quite  certain  that  unless  very  great  care  *»e  taken, 
tbe  nation:*!  character  will  suffer  as  the  result 
of  this  exhibition.  We  repeat.  however,  wlret  we 
havo  said  often — the  American  government 

is  in  no  degree  ronpanrihlo  for  the  i»us. 

Bronxed  Zixo  Statuary  —On  tho  occasion 
of  our  visit  to  Ilcrlin  in  JS50.  we  were  much 
gratified  by  a visit  to  the  Zinc  Work*  of  Herr  VI. 
Gcisn,  in  whoso  establishment  me  raw  x-nc  re 
productions  of  many  of  the  mo'i  ttlitnaliki 
wculpturen,  antique  and  modem.  The  striking 
novelty  in  three  works  «u  their  perfect  re- 
eombUuoo  to  bronxe,  having  teen  anbjscted  to 
the  preeesa  of  electro-bronxing.  It  may  not 
U'i  generally  known  tiut  K » famous  Amazon, 
which  was  exhibited  in  !85l,  was  an  example  of 
bronzed  zinc.  K.octro  plating  has  with  as  ac- 
quired commercially  a high  degree  of  ]>crfec»ion. 
1/ut  in  Pnisiia  it  has  been  applied  to  works  of 
Art  of  tbe  largest  site  with  perfect  succe**.  At 
Chariot umsh urg  we  had  nn  opportunity  of  in- 
specting an  establishment,  where  even  a statue 
of  heroic  size  was  then  in  tho  trough,  which 
was,  of  course,  a receptacle  of  dimensions  so 
enormous  ns  to  astonish  a visitor  who  bail  rw-cn 
nothing  bevond  a vowel  capablo  of  containing 
Old i nary  object*  of  domestic  utility.  After 
casting,  tbe  imu  *urf«<c  is  prewired  for  tbo 
bronze,  and,  after  removal  from  the  trough,  the 
t-urfaco  has  ogam  to  l*>  worked  down.  Three 
broncos  bear  every  shadoof  colour,  from  a bright 
copper  colour,  to  n deep  tone  npproaching  black. 
The  universal  admiration  of  the  great  cast  of 
the  Amazon  ha*  induced  Herr  Gcim  t<»  open  at 
34,  .Sick vi lie  Street,  Piccadilly,  a gallery  con- 
taining forty  example*  of  nine  ca$t»,  consisting 
of  well  known  statues  from  the  antique,  and  a 
relection  of  much  admired  modern  work*. 
There  productions  are  in  ap|manuice  ooual  to 
tho  most  carefully  finished  bronze*,  and  their 
cost  in  proportion  *o  much  loss  as  to  render 
them  a subnituto  for  tho  most  ordinary  kinds 
of  sculptural  ornament.  The  large  statues  are 
well  adapted  for  galleric*.  or  any  of  those 
supplementary  sp*c«M  which  abound  m Urge 
house* ; ami  for  garden*  they  are  much  1 tetter 
suited  titan  any  other  material  which  can  l*e  ex- 
posed to  tho  changes  of  our  climate,  with  the 
singlo  exception  of  bronxo  itself.  Marblo  is  with 
u*  out  of  tho  question,  and  every  other  mntcrid 
is  unworthy.  Who.  without  being  told,  would 
recognise  even  tbe  Ponte  S.  TrinitA  at  Florence 
a*  of  marble,  and,  but  for  an  occasional  cloning, 
the  stature  in  tho  Bobolt  Gardens  would  look 
much  more  weather-worn  than  they  do  ; in  short, 
delicate  sculpture  must  in  any  part  of  Europe 
fcuffbrby  exposure.  Rut  although  tho  example*  of 
nnc  exiting  exhibited  by  M.  OcUo,  in  London, are 
limited  to  legitimate  sculpture,  wo  raw  on  the 
premises  in  Berlin  every  kind  of  lino  ornamental 
casting.  Among  tbe  work*  now  in  Seekville 
Street,  there  is  a small  replica  of  tho  M Amazon," 
hr  Kira,  3 foet  9 inches.  and  another  of  Raily’a 
**  Eve;"  an  antique  u Ceres"  from  Camel;  the 
“Ganymede.* 4 fert  1 inch,  from  Berlin  ; Thor- 
wnMscn'a  “ Hope.'  a Dan  aid  from  tlie  Miiwum 
at  Berlin ; tho  well  known  “ Roy  and  Gooie," 
Pan* — the  Gxnncmttnnchen — the  eccentric  figure 
in  tho  goocre  market  at  Nuremberg;  Conora's 
**  Hebe,”  n Danaid  hy  Rauch.  2 foot  8 inches  . 
a * Roy  and  8wun,**  by  Knlide  ; the  " Urania,’* 
from  tho  Berlin  Museum;  tho  “ Venua  and 

the  Appel Udo."  in  the  tribime  at  Florence  ; 
Huroboult'a  “Bacchus,'  ft  win  Berlin ; Tseck'a 
“ Urania/  tlie  “ Itoy  extracting  a Thorn  from  hie 
Foot,"  from  the  Vatican  ; the  “ Euterpr."  from 
Berlin,  and  mmiio  specimens  of  tbo  appliewtioo 
of  ztno  to  the  cvstiog  of  cabinet  sculpture^ 
vehich  are  extremely  tliarp  and  clean  in  timxli. 

Her  Mujcxty  and  Prince  Albert  were  amongst 
the  eoriirtl  t«»tron*  «»f  the  ioventioo.  Tho  ctnt 
<>(  Mich  work*,  ski  ll  or*  realty  valuable  essay* 
in  Art,  ia  little  eomjMrwd  to  tl>«t  of  tho 
numerous  minirrabie  example*  of  ta»!«  and  exe- 
cution— miscalled  ornamentation— which  present 
tbemselvca  within  and  about  the  restdccice*  of 
tlroee  from  who*o  position  belter  tiling*  might 
be  expectcib 

Siirruiis  nr  Sir  J.  Tuornbill  —At  the  great 
meeting,  held  I»t«dy  at  tbe  Mansion  House,  of 
the  Fnendn  of  Education.  * *cn<-»  of  Sir  Jams* 
‘lliornlnirs  original  sketche*  for  the  {'Ointmg*  in 
the  dome  of  SL  Paul**  Cathedral  vra*  cxbibued. 

Mr.  Amlerton,  cniuiiion  couiKiiman,  to  whom 
tuey  belooge^l,  bo*  gv-uevixisly  preeoate«i  them 
to  the  City  Library,  whore  they  are  now  appro- 
prifttr'y  placwi. 

Mn.  Jolts  Mums  has  recently  completed  a 
large  picture,  which  wc  had  an  opportunity  of 
inspecting  in  the  gallery  of  Mr.  M Lean,  in  tbe 
ilnyinorkct.  The  woik  pnifaep**  to  lx?  a rrj>re- 
‘satalioa  of  “ The  L*-t  Judcureut.**  a sceno 
totally  iui|Kw*ihlo  for  tbe  :n>agii>ati<in  to  conceive, 

■UhI  0(1*  altogether  utitit  for  p. clonal  diepby,  by 
its  awful  sublimity  and  tbe  treuictidou*  oonee-  , 

q notice-*  it  will  entail  uj-m  the  whole  human 
race.  fv.ripturn,  in  iu  hisU.iwol  facta,  offer* 
i.obie  thvmu*  to  the  artist,  winch  are  ever  wel- 
<\>uie  to  us,  but  even  nn  arclumgrl  would  foil  in 
oooreying  on  idea  of  the  general  U<-«ur* 

rectum  ; it  i*.  therefore,  no  detrect  <>n  from  Mr. 
Martin's  genius  to  my  be  lias  not  done  so.  He  | 
has  tak«Mi  us  the  gT«siudwotk  of  bis  picture  tlie 
A|H>mlyjt!i(i  <lr>cript-un  of  tho  event,  combining  i 
with  tins  hi*  own  fvs-hngs  and  thougliUc  There 
is  a grandeur  in  the  composition  that  uniat 
-trike  tbo  in<s*t  ca>usl  o’n-vrver,  but  there  are  i 
also  poitions  of  it  which,  however  well  meant, 
•eoni  to  us  to  bor*l«-r  on  tho  r.dicuious  ; wo 
allude  eei-ocwdy  to  tlie  Urge  group  of  the 
r gliteons,  many  of  them  portrait*  of  individuals 
distuigiiishe«l  m historv.  urv>s«-d  in  the  babilh 
incuts  tin  y wore  when  living,  yrt  **  *t<^l  as  risen 
from  their  grave*.  Tho  aichitvclural  design  of 
tbo  “ New  Jcr-.rulom'  is  in  tbe  nrUst’s  happiost 
s^tyle,  nml  the  right  of  tho  picture  present*  some 
lino  grouping.  A Large  pirnt  is  m progreaafrum 
tho  work. 

The  AFiciHTrxTTRAL  Museum.— Tho  com* 
until-*’  of  this  iu-titulnxi  lietit  a cotivri>.»zu>o* 
at  their  aiwrunont*  on  Die  22*1  of  last  June, 
after  our  sheets  were  in  tbn  hand*  of  tbe  printer ; 
wo  must  therefore  pmtp..uo  our  uot;eo  of  ike 
prooeediuga  till  next  mouth. 

Tun  i’Aimt  l>  Hall  at  Greenwich  Hospital 
ha^  r»  i tii in  the  lost  few  day*,  received  an  m (creat- 
ing addition  in  the  pirluro,  by  Mr  J.  J.  C baton, 

H A.,  representing  the  Rellerophon  off  PU  mouth, 
with  Napoicoii  on  board ; the  figure  of  tho  ex- 
Empcror  may  1m  disco med  on  dock,  gsamg  oa 
the  mob  of  |ter>oi**  and  crowd  of  l>oat«  which 
surround  tho  r«**el  Tbe  sceno  is  very  anunaUs), 
and  the  picture  well  pointed  ; it  is  a gift  of 
the  artist  to  the  Hospital,  and  is  n most  appro- 
priate and  acceptable  addition  to  tbe  interesting 
seres  they  already  po**e*«. 

The  OoiAJf  Mail  to  India  and  Autnuuiu 
— This  is  the  title  given  to  n now  diomma  which 
ha*  been  opened  at  (lie  Gallery  of  Uiustmtion, 
in  Regent  Street.  Tho  series  i*  the  w<>»k  of 
Mr.  Tiiomaa  Grieve  and  Mr.  W.  Tclbin.  aided 
by  aas  stanta : and  the  pictures  declare  a 
marked  propew  in  the  application  of  diorarnio 
cffccte  to  pictorial  n-pre<cntation.  Tbe  art  b of 
the  very  higbeei  ci  ante  tor ; it  is  judiciously 
Supported,  not  sur{«**x*l,  by  artificial  effect,  and 
the  compositions  do  not  in  anywise  approach 
tho  solidity  of  oil  painting,  but  remind  tho 
spectator  by  their  light nra*  and  spirit  of  masterly 
water-colour  views.  The  spoctator  is  presumed 
to  u*ake  tho  voyage  from  Euglaud  to  India  and 
Australia  in  cue  of  the  largest  screw  strom* 
veauekt  nnd  the  ship  M suppled  either  to  sight, 
or  touch  at,  every  placo  of  interos*.  lying  in  tho 
route.  Tbo  first  view  ia  that  of  Plymouth 
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Sound  ; then  comes  the  Kridyslooe  ; but  tho  beat 

picture  at  the  outnct  ia  the  " snlootl  of  tho 
steamer."'  There  nre  but  few  figure*,  yet  the 
light  is  admirably  manual.  »0  touch  *•>.  that  it 
would  bo  worth  while  to  light  another  group  or 
two  further  from  the  eye,  ml  so  asnt*t  the 
‘ perspective  and  the  apnea.  The  Inland  of 
Madeira  ia  pawed,  then  Cape  do  Verde.  Sierra 
Lrow,  and  the  Island  of  Aac-euaion.  In  the  last 
view  * very  •ucceaaful  representation  ia  afforded 
of  llie  roller*  breaking  on  the  shore  by  moon- 
light. Wo  tlum  soil  on  to  St  Helena,  and 
contemplate  the  now  teonutleua  tomb  of 
Napoleon ; thence  we  proceed  to  Table  Boy, 
False  Boy.  the  Maunliun,  llio  Muldivu  Inland*, 
Point  de  Galle,  Pulo  iVunng,  Siagaporw,  Batavia, 
IVrt  1’hihis  Sidney,  Mount  Victoria,  tbo  Ophlr 
gobl-diggiHge,  the  Australian  Alps  a ahuep 
•utiuri.  Ac.,  Ac.  Tbow  vmwa  are  snlcutod  with 
taote  and  dii-cvronvetit,  and  executed  with  great 
artistic  power,  irugumieh  that  thi«  diorama  ia 
equal  in  liitervat  to  those  which  hare  preceded 
it  at  the  same  gallery. 

Pier  can  jit  TtrnwRtt.— Six  picture*  by  tbia 
celebrated  painter  wero  naid  on  th«  20th  ult.  at 
Mcwra.  Chriatio  and  U uiaotiV,  and  realised  all©- 
get bar  the  aum  of  4il*3f.  : — “ Venice — livening; 
Going  to  a Bill,"  exhibited  at  the  Royal  Academy 
in  1815,  sold  for  54<Jf.  *'  Morning — Returning 
from  the  Ball."  exhibited  in  1845.  <J4lt  “Tim 
iMwu  of  ChrUtianity.  and  Flight  Into  Egypt,” 
exhibited  at  the  Royal  A.wd.uny  in  1611,  7461. 
i “Glaums*  and  Scylla,"  exhibit**!  in  1811,  7 SSI. 

*'  The  Dogma  — Church  of  St.  Giorgio,  Ac  ," 
1 painted  for  Sir  Francin  Chan  trey,  and  exhibited 
at  tlm  Royal  Acaulemy  in  1841,  brought  11S5L 
* The  Approach  to  V cuico  ” — 

“ Thu  path  lloa  o'# r Uiu  mb. 

The  momi  h up.  and  jrct  It  la  not  night — 
ftiaM  dlrkics  tha  efcy  with  her."—  Bvium. 

realwl  $«Kil 

Tint  Paxorncoy. — Since  we  iwt  noticed  thia 
ixn|<ortAut  addition  to  the  novelties  of  London, 
wc  find  that  it  has  approached  a completion  very 
aatiafnetory  to  the  eye.  The  exterior  ia  novel 
and  atriking,  but  tho  interior  poeisesaeo  the 
same  claim,  added  to  n gorgeous  eastern  ting 
| &i  finance,  which  will  not  lail  to  gratify  the 

public.  The  leuuiy  of  the  gene  nil  form  of  the 
i vast  (lonied  ball,  with  its  fanciful  decoration*, 

>U  gilded  lamps,  iU  priatnatio  colouring,  ami 
the  elegant  and  novel  oneulal  fountain  in  tho 
i centre  is  something  entirely  unique  in  J<oadan. 
' The  gtllerien  are  to  Ik*  filled  with  mnnufoc- 
1 turera  uf  all  kinds  at  work.  *o  that  here  tho 
public  may  bo  practically  acquainted  with  tho 
manipulation  of  many  procoaneu,  wltoeo  resalta 
they  know  and  use.  hut  of  whose  construction 
in  tho  workman's  bawls  ther  are  ignorant.  In 
tho  teiflotiftc  port  of  the  building  Ui«  aama 
practical  knowledge  will  be  bought  to  bear,  and 
its  results  communicated  to  all  atudents  who 
H»ay  require  it ; already  room*  are  opened  for 
the  proper  instructiuu  in  tlie  daguerreotype  and 
the  other  cognate  Arts  to  which  it  has  given 
rwo,  and  n perfect  aeriea  of  rooms  and  apparatus 
provided  fur  all  who  tuny  avail  tbetustdvm  of 
the  leoaoriH  here  to  lie  obtained  at  n moderate 
rate,  with  the  oeaiatttoe  of  such  philosophic 
materials  na  cannot  no  readily  lo  met  elan  where. 
Apparatus  ia  provided  for  enlarging  sun-portrait* 
to  die  tire  of  life, and  with  so  many  appliance* 
and  means  to  boot  * us  thia  institution  will  have 
at  command,  wo  look  forward  confidently  to  a 
ro*.ull  of  much  practical  good  to  tho  onward 
1 march  of  science.  The  building  may  open  in 
1 tho  autumn,  but  the  photographic  portion  is 

now  entirely  open  and  in  good  working  order. 

Ptiutooiurnic  Ixirmmos. — Wo  suppose  we 
may  now  look  forward  to  Photographic  Exhi- 
bitions m one  of  tbe  attractions  of  each  London 
•caroa.  The  mult  of  the  ool lection  brought 
together  at  tho  room*  of  the  Society  of  Arts  was 
to  aatis factory,  that  we  have  InBraMj  upon 
1 its  heels  a new  exhibition  in  Bond  Street-  This 
collection  ia  not  nearly  ho  numerous  *a  tbe 
former  ; but  It  i«  In  ovary  point  of  excellence  a 
considerable  ad  ranee.  We  have  here  aomo 
beautiful  viowe  of  the  Venetian  (laloom  ; donate 
bats  of  old  Romo  ; and  a choice  aoiocton  of 
views  in  otbor  continental  cities.  Among  the 

moat  remarkable,  are  some  views  by  M.  Martens, 

particularly  the  Chetle  of  Chilton,  and  a view  of 
Lausanne,  hi  there  photographs  we  hare  minute 
<iu tail*,  airy  distance, and  a general  effect,  which 
is  finer  than  anything  we  have  previously  Men. 
Mr.  l'eLaun>Ue,  the  proprietor  of  (ho  iMBttUMO, 
has  acme  Uwuti/ul  examples  of  tho  collodion 
prooeos . not  merely  portrait*  and  cojun*  uf 
atatiiOB.  but  ciiaruuiig  landicapcs ; and  the 
Sydenham  Palaco  with  its  network  of  iron 
gilt! era.  nriil  range*  of  *1  coder  columns.  Amongst 
other  exhibitors,  there  are  Mr.  Owen  of  Bristol, 
who  lo.-  soinu  beautiful  interior* ; Mr.  Buckle, 
of  Peterborough,  Mr.  Iloalyn.  and  many  other 
well-known  pliotograpbera.  Wo  hear  that  the 
Photographic  Society  contemplate  an  exhibition 
this  uraaou ; we  received  a ticket  for  their  &jirec 
on  the  23nl  of  lout  month,  too  late  for  any  notice 
in  our  present  number,  but  we  shall  hope  to  any 
something  about  it  in  our  next 

Kxoravixu  avd  LmoutfiT  bt  Liowr.— T1»e 
elder  Niepco  was  the  inventor  of  a process  to 
which  be  cure  the  nuno  of  **  Hsliography."  It 
conniated  In  covering  a metal  plate  with  the 
bitumen  of  Judas.  Tins,  when  exposed  to  light 
underwent  a remarkable  change,  and  the  parts 
exposed  had  a different  degree  of  solubility  from 
thosw  in  shadow.  Taking  advantage  of  tbia, 
some  part*  being  dissolved  off.  leaving  the  plate 
bum,  w lule  other*  were  covered,  etchings  war* 
produced  bv  attacking  tbe  metal  with  an  acid. 
Latciy.  M.  Siepfede  Ht  Victor,  tbe  nephew  of 
the  early  oliotograplurt.  ban  taken  up  tho  subject 
with  much  euccesa  and  be  is  now  producing 
etched  platen  by  a modification  of  the  above 
proraro.  from  which  inflMim  of  a fino 
character  have  lieon  token.  In  a<Jdition  lo  this, 
lithographic  atoues  ore  prepared  in  a aiiuiisr 
manner,  and  tlid  itnpmmnna  having  been  mode 
l»y  sunlight,  they  undergo  some  auLwequenl 
l-rejiaration.  not  yet  divulged,  nod  printed  from 
in  tho  ordinary  Mr,  These  lithograph*  are 
pocuhixr  in  their  character,  but  exceedingly 
beautiful.  51  r.  Fox  Talbot  ha*  »Uo  published  a 
proooaM,  by  which  be  pro|K>et«a  to  etch  su*ol 
plate*  after  a pliotogr»|4nc  picture  has  been 
•d 'tamed.  Ilia  proCOM  coMiata  in  mixing  aomo 
bidiroriiate  of  pottsh  with  a solution  of  iatnglaea, 
spremiitig  a uniform  film  of  this  on  a ntecl 
plate  and  drying  it  Any  object,  ar  Imvea,  a 
print,  or  a piece  of  lore,  is  placed  on  thia.  ami 
being  primed  close  with  a plate  of  glims,  M posed 
to  aunahine.  The  biebromote  of  potash  being 
decoutpoac’d  hy  light,  iw  chromic  add  combines 
with  the  isinghm,  nod  render*  it  Ism  soluble 
than  the  part*  protected  from  tho  solar  rays 
A picture  beitg  tluw  obtained  is  place- J in  water. 
Hid  the  soluble  gelatine  remorwl.  Thu  plate 
>»  then  etched  by  the  application  of  the  bichloride 
of  platinum  : wo  have  not  »cen  any  of  the  Im- 
pression* obt^nci.  Mr.  Talbot  says  they  are 
very  fine. 

1’duiiMK.vf-llY  is  making  rapid  strides  in  it* 
useful  applications  ifoiturea  are  now  being 
ohtaioni  directly  ufMMi  lithographic  atones  which, 
when  projierly  prepared,  am  be  printed  from,  as 
if  they  were  the  u»ual  lithographic  drawings 
Ttie  coded  son  tllms  npon  which  picturea  hare 
boon  obtained  can  also  bo  transferred  to  wood, 
and  thron  block*  then  aubtnitted  to  tbe  engraver. 
The  last  number  of  tho  “ Micvoeeople  Journal  “ 
baa  an  illustrated  plate,  executed  by  the  Photo- 
graphic proec*,  which,  a*  one  of  tho  enrliost 
auouipt*  of  thia  kmd  on  an  extended  male,  is 
eminently  t-uccasafuL  The  detaiL  of  the 
inicroacopic  objects  are  given  with  extremo 
minatenre*  and  tieauly,  at  tho  same  time  as  tbe 
Utmost  degree  of  truth  i*  obtained  m the  re  pro 
aontatton  — Mr.  Stewart,  of  Edinburgh,  has.  by 
the  collodion  procsee,  rcacbod  ruch  an  exquisite 
degree  of  aetwilnlity  aa  to  be  enabled  to  obtain 
views  of  the  raallcui  ocean  with  to  much  exact- 
ness, tliat  when  tbo  pictures  ore  viewed  in  tho 
lenticular  stereoscope  the  wares  appear  as  If 
they  liad  been  fixed  by  tbe  luxud  of  itingiC,  ore 
yet  the  billow  could  fail  in  obedience  to  the  law 
of  gravitation.  Mewtra  fojea  nod  Tbomscm'a 
beautiful  views  of  tho  abbey*  of  Scotland  nro 
commatiding  much  attention  from  their  extreme 
truth  Hid  bwmty.  These  gentlemen  have  juxt 
pnbhdiod  “A  few  Plain  Answer*  to  Common 
Q-.iwiliuiM  regonlmg  Photography",  which  should 
be  read  by  every  amateur. 

REVIEWS. 

Tax  Works  or  William  8h a xv»r rtxx. 

Kditeu  bv  J.  O.  Halliwill,  E«q  , F.lt  8,, 
A<.  With  IlluttrAti'wis  bv  F.  W Fairjiolt, 

F.S.A.  Psbliahcd  loc  Subacnbsr*  o«ly. 

The  rslAlngu*  of  nliticrns  of  Bha'sesptarr,  of  hooka 
dvtoted  to  the  elucidation  of  his  works,  anil  of 
three  railed  forth  by  the  opinions  of  commentator*, 
•hows  most  forcibly  the  Using  power  possessed  by 
the  extraordinary  genius  of  the  man  whjm  all 
nation*  ore  beginning  to  appreciate  and  honour 
equally  with  the  men  of  his  own  Land.  The  inte- 
rest in  him  and  Lie  works  would  ssesn  to  inrrres* 
with  age,  in  an  inverse  ratio  to  that  of  other  men, 
and  well  did  hts  triend  Jimsnu  prop  bray  that  he 
was  “ not  for  an  age.  but  for  all  time,”  the  lauda- 
tion of  friendship  in  thia  instance  beriming  a simple 
matter  of  feet.  From  the  llreto ration  downwards, 
hi*  works  hare  received  the  utmost  attention  ef 
tbe  best  minds  of  hie  rountry,  who  bare  been  em- 
ployed in  tbe  efose  t or  on  the  stage  in  the  elucida- 
tion of  his  thoughts  ; men  of  all  kinds  hare  her* 
found  a nohl*  field  of  labour.  Kdiuon  after  edition 
of  his  works,  of  all  shapes,  sires,  and  price,  hare 
been  unsparingly  brought  forth  hy  the  pr>sa  ; yet 
still  others  are  demanded,  end  the  labour*  of  com- 
mentatnrs  continue  with  unabated  xtal.  (‘an  there 
be  a nobler  proof  of  the  enduring  power  of  his 
veniii*,  than  this  voluntary  homage  of  all  men  at 
hi*  shrine  7 The  very  abundance  of  talent  brought 
to  bear  on  hi*  works  now  render*  it  a uevesaity  to 
condense  the  thought*  of  the  many  who  hare  de- 
voted their  lire*  to  their  elucidation,  and  lo  sirs 
n*  an  epitome  of  their  labours,  and  that  of  the  lite- 
rature of  the  period  when  Shakespeare  lived,  and 
wiurh  gave  the  tone  to  his  own  mind.  This  heavy 
respoasibthtT  Mr.  Halliwcll  ha*  taken  upon  him- 
self—1* tbe  labour  we  delight  in  phvtic*  pam”— 
and  we  find  :n  this  his  first  volume  ian  enormous 
folio  of  600  pages)  abundant  tiroo!  of  an  amount  of 
literary  labour,  from  which  less  enthusiastic  men 
would  shrink,  strompanird,  as  it  must  in  some  in* 
aunres  he,  by  the  dry  rows  or  the  must  rigid  scrupu- 
losity of  rew»arrh.  All  this  labour,  too,  for  150 
atibsrribvr*  only,  and  the  twenty  Urge  fob*  volume# 
of  which  it  »iil  consist  cannot,  in  the  nature  of 
thing*,  repay  the  expenditure,  to  ray  nothing  of 
the  time  or  talrnt*  of  the  editor.  Thi*  first  relume 
comprises  a Life  of  8hakeepeare,  and  the  play  of 
'■  The  Tempest,*'  and.  in  looking  over  the  enormous 
rnses  of  documentary  evidence  brought  together 
by  Mr.  IlulliweU  from  all  quarter*  to  elucidate  the 
poet’*  career,  we  cannot  help  feeling  the  deep  value 
of  such  patient  iniluatry  in  a field  where  ao  little 
wee  declared  to  exist.  The  impresesan  left  upesi 
the  mind  i*  singularly  satisfactory ; R show*  the 
poet  not  si  a mere  dreamy  enthusiast,  bat  a*  a 
prudmt  man  of  the  world,  combining  the  highest 
poetry  with  the  proper  thrift,  dealing  with  his 
follow  tneiumni  for  wood  and  atone,  accumulating 
wealth  gradually  ami  surely,  but  prsoemng  fat* 
good  heart  intart  to  the  laal ; for  Mr,  Hatliwell 
ha*  recently  discovered  nmnng  the  Stratford  Papers 
n note  in  the  diary  of  hi*  townsman,  Tbomaa 
Greene,  narrating  that  the  poet  in  con  vernation 
with  him  had  declared  “ that  he  was  not  able  to 
bear*"  the  enclosing  of  Welcotnb#  common  lasida, 
and  thus  deprive  tho  poor  of  their  advantage*, 
The  fac-aimileof  thia  entry,  given  by  Mr  HalJiwell, 
will  prove  to  the  uninitiated  the  tedious  and 
troubfeeom*  character  of  the  researches  of  that 
gentleman.  We  cannot  eaworive  a more  pains- 
taking yet  Wearying  task  then  that  of  wading 
through  euch  document*,  on  the  bare  rhenea  of 
finding  a fact  worth  knowing.  Mr.  Halliwcll 
ha*,  however,  perwmelly  inspected  every  paper 
connected  in  any  wey  with  the  poet,  and  he  he* 
given  fac-similc*  of  them  all  in  the  court*  of  hie 
week.  In  this,  and  in  Ihe  antiquarian  engraving* 
which  elu'-ldate  the  pl*T*.  he  haa  besot  assisted  hy 
Mr.  Falrholt,  who  has"  aieo  produced  s eerie*  of 
ti>*i  of  Stratford  and  the  neighbourhood . of  grant 
interest  The  frontispiece  to  the  relume  is  a!*«  hy 
Mr.  Fair!) oft,  and  a the  largest  and  meet  truthful 
represenUtl  >n  of  tho  port's  monument  at  Stratford 
that  has  yet  been  engraved,  cahihsting  ft*  peculi- 
arities with  rigid  exactitude ; indeed,  thia  laet 
qualification  is  the  governing  principle  of  the  entire 
work,  literary  and  artistic.  The  great  amount 
of  documentary  and  contemporary  evidence  brought 
together  by  tbe  editor  aims  surreeafolly  at  thia 
alone  j and  such  engravings  a*  are  given  are  In  tho 
nature  of  pictorial  notes  to  the  play*,  and  are  as 
much  »n  the  way  of  commentary  a*  the  literary 
part  of  the  work.  The  entire  abnrnreofnretenefoa, 
of  squabbling  with  other  critica,  and  the  earnaat 
desire  only  to  illustrate  and  elucidate  the  poet, 
marks  Mr.  HatliweH's  labour*  aa  worthy  ofrrepeot; 
while  tbe  pages  he  devotee  to  an  exidenatioei  of 
the  guiding  rule*  he  lias  taken  In  the  formation  of 
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LoXPOX,  AlMl'KT  1,  155J. 


PROGRESS  OF  PHOTOGRAPHY. 
riioTO'Lmi(X3it.\rnv. 

ntOTOGUAl'IUC  PICTUBES  ZTC1ICU  OX  llt7.lL- 

rura 

| ni/nxir.AniT,  consi- 
dered in  its  relation 
to  Art,  ix  making 
rapid  advances  ; pho- 
tography, regarded  as 
n science,  ia  not  alum- 
tiering  ; but  we  have 
not  to  record  any  re-  i 
markable  discovery  : 
the  new  facts  which  have  been  brought  * 
forward  ore  very  few,  and  not  particularly 
important.  There  are,  howover,  many 
potuta  of  singular  interest,  which  appear  to 
require  espocial  notice  in  our  Journal ; 
and  to  there,  ax  marking  the  steps  of  pro- 
gress, this  paper  will  lie  devoted,  Tho 
sudden  manner  in  which  photography  has 
seized  upon  tho  public  mind  after  yearn  of 
neglect,  provea  that  it  had  been  checked  by 
the  impediments  which  were  placed  upon 
it ; these  being  retnovod.  it  advances,  as  by 
a spring,  at  once  in  popular  estimation  ; and 
we  have  photographic  exhibitions  displaying 
tho  beauties  of  the  art  to  the  world  ; photo- 
graphic publications,  instructing  the  eye 
Into  familiarity  with  tho  scenes  which 
religion  and  history  have  haloed ; and, 
tho  rnorooBArinc  Societt,  with  tho  Queen 
and  Prince  Albert  for  Patrons,  and  Sir 
Charles  Eastlnke,  the  President  of  the 
Royal  Academy,  for  its  President.  These 
are  the  great  external  evidences  of  tho 
attention  photography  is  now  receiving ; 
and  beyond  these,  wo  find  every  class  of 
society,  from  the  peer  to  tho  peasant,  from 
tho  artist  to  the  artisan,  ladies  as  well  ax 
gentlemen,  all  studying  the  mysteries  of 
cameras,  inquiring  into  the  curves  of  lensea, 
and  eagerly  soiling  their  fingers  in  en- 
deavours to  obtain  sou-pictures.  Table- 
turning  has  not  much  that  is  amusing  in  it, 
and  far  less  that  is  instructive ; hut  attention 
to  the  turning  of  the  yellow  iodide  of  silver 
to  a deep  brown  colour  provea  some 
delightful  truths,  and  improves  our  per- 
ceptions of  the  Beautiful.  Truth  to  nature 
—as  far  as  regards  correctness  of  outliue  and 
minute  detail— is  one  of  tho  great  advantages 
of  photography.  We  know  that  each  picture 
tells  its  story  with  all  fidelity,  and  that  in 
looking  at  a photograph  of  the  temple  of  Den- 
doira  or  of  tho  walls  of  Baeiboe,  we  sco  the 
whole  as  wo  should  see  it  did  we  stand 
upon  the  spot  and  distinguish  on  the  stones 
the  very  grinding  of  the  sands  which,  borne 
lightly  by  upon  the  winds,  have  left  traces 
or  their  paths  behind  them.  Beyond  this,  if 
we  avail  ourselves  of  the  advantages  of  the 
ftrcoKope,  rounduexx  and  distance  are  both 
realised  and  on  the  tables  of  our  own 
drawing-rooms  may  we  examine  at  our 


leisure,  those  far-distant  scenes  in  which  we 
are  intorexted,  without  the  toil  of  travel. 
So  great  is  this  fidelity,  that  |>hotograpliy 
is  employed  to  register  the  daily  pmgMM  of 
great  works, and  the  Emperor  of  Russia  in  St. 
Petersburg!),  ami  Mr.  Vignolles  in  England 
regularly  learn  the  state  of  the  great 
suspension-bridge  at  Kieff,  over  the  Dnieper, 
which  the  English  engineer  is  now  building, 
by  means  of  photographic  pictures. 

Notwitliatandiug  this  correctness  of  out- 
line and  perfection  of  detail,  tho  photo- 
graphic picture  yet  wants  that  delicate 
gradation  of  tones  which  ever  marks  tho 
beautiful  in  nature.  So  great  is  the  charm 
of  many  of  these  snn-picturex,  that  their 
admirer,  are  disposed  to  regard  them  as 
perfect.  By  doing  so  they  endanger  the 
progress  of  the  art ; amateurs  will  be  dis- 
posed to  rest  satisfied  with  productions 
which  are  not  reflexes  of  nature, — which  are 
indeed  only  outlines  of  objects,  wanting  that 
filling-in  which  is  tho  lifoofali.  Let  us  recom- 
mend anxsludy  nil  photographers  to  take  tho 
finest  picture  they  can  obtain  of  any  scene, 
and  examine  it  by  the  side  of  a black  mirror 
reflecting  the  same  scene.  “ Booking  upon 
this  picture  and  on  this,  the  counterfeit 
presentment,"  they  will  sec  wherein  the  one 
is  wanting,  the  perfection  of  tho  other.  It 
is  not  that  there  is  an  entire  absence  of 
colour,  but  it  is  that  the  tones  which  mark 
the  receding  of  the  landscape  from  the  eyo 
— which  may  by  analogy  be  rum|xtred  to  a 
dissolving  note  of  music — a dying  cadence — 
are  not  realised  in  the  photographic  picture. 
In  the  productions  of  Mr.  Stewart  amt  of 
M.  Marlin,  this  has  been  produced  with 
greater  success  than  iu  any  others  in  relation 
to  landscape,  and  in  umny  of  live  charming 
views  of  Edinburgh,  by  Messrs.  Rosa  and 
Thomson,  this  realisation  of ''  airy  distance  " 
is  nearly  complete.  But,  taking  the  selected 
production  from  the  jxirtfoliiw  of  either  of 
these  photographic  artists,  and  subjecting 
it  to  the  teat  of  the  mirror,  it  will 
soon  be  seen  that  the  photograph  exhibits 
harsh  contrasts  which  are  not  to  be  dis- 
covered in  nature.  This  is  due  to  the  in- 
equality of  chemical  powor,  in  tho  radiations 
from  different  surfaces,  tln-so  being  deter- 
mined principally  by  their  colour ; these 
colours  observing  a different  order  in  their 
relation  to  tight*  and  thaitotc*,  than  in  their 
action  upon  tlie  chemically-prepared  surface. 

The  photographer  may  content  himself 
with  those  pictures  which  his  camcm-obxcum 
gives  him,  on  some  specified  preparation, 
such  as  the  iodide  of  silver.  lie  may  vary 
his  results,  by  varying  tho  proportion*  of  the 
chemicals  with  wliich  lie  prepares  his  pajier 
or  his  plate ; — and,  by  changing  his  practice, 
as  it  relates  to  length  of  exposure,  tho  cha- 
racter of  tho  incident  light  and  other  circum- 
stances, he  may  obtaiu  much  that  is  pleasing 
in  effect.  Still,  he  has  not  a true  transcript 
of  that  picture  which  nature  has  thrown 
upon  the  tablet  iu  his  camera,  and  until  he 
can  obtaiu  a preparation  on  wliich  thoro  is 
a greater  equalisation  of  action  than  on  the 
iodide  of  silver,  he  will  not  realise  the 
perfection  of  photography. 

Sir  John  llerachel,  nta  very  early  period 
recommonded  bromide  of  silver,  as  being 
siqierior  in  this  reiqiect  to  many  other 
argentiferous  compounds.  Ho  has,  in  a 
communication  made  by  him  to  the  Photo- 
graphic Society,  reuewed  his  recommenda- 
tion iu  alt  its  force.  The  action  of  the 
prismatic  image  on  tho  chemical  preparation 
we  employ,  must  ever  he  the  guide  by  which 
tho  photographer  is  directed.  Now  tho 
solar  spectrum  produces  a much  shorter 
impression  on  paper  covered  with  iodide  of 
silver,  than  it  does  011  that  which  is  pre- 
pared with  the  bromide  of  silver.  Jn  the 


first,  as  an  example,  the  green  rays  of  the 
spectrum  are  nearly  inactive,  in  the  second 
they  act  with  some  degreo  of  energy.  It 
has  ever  lieeli  observed  that  the  masses  of 
forest  scenery  are,  on  the  photograph,  repre- 
sented too  darkly,  and  that  unless  there  has 
licen  a strong  reflection  of  sunlight  from 
the  glazed  surface  of  leaves,  they  are  nut 
impressed  on  tho  picture  with*  relative 
intensity,  ns  compared  with  other  ohjccU. 
By  tlie  use  of  the  bromide  of  silver  this  may 
be  to  a certain  extent  obviated  as  Sir  John 
Horschcl  suggests.  Wo  boliovc,  however, 
that  by  attention  to  some  of  the  combina- 
tion* of  the  organic  acids  with  tbe  metals, 
particularly  with  silver,  a still  superior 
result  may  lw  obtained.  A complete 
examination  of  this  branch  of  the  science 
is  required  ; it  is  to  be  hoped  that  tho 
Photographic  Society  will  stimulate  inquiry 
In  this  very  promising  direction. 

The  refined  investigations  of  Professor 
Stokes  have  brought  to  onr  knowledge  a 
set  of  luminous  rays,  with  wliich  wo  bad 
been  hitherto  unacquainted.  These  ray  a 
exist  far  beyond  the  prismatic  spectrum  of 
Newton,  having  a much  higher  order  of 
refraugibility  than  anv  of  the  Newtonian 
rays.  By  means  of  a solution  of  disnlphate 
of  quinine,  or  of  a decoction  of  the  lark  of 
the  horse  chestnut,  this  “new  light”  is 
rendered  beautifully  apparent,  shining  from 
the  surface  on  which  the  sans  rays  fall  with 
a pure  celestial  blue  colour.  It  is  nut  our 
intention  here  to  analyse  the  researches  of 
this  ablo  experimental  philosopher  further 
than  they  relate  to  Photography.  It  has 
been  long  known  that  a class  of  rays,  pro- 
ducing no  sensation  of  light  but  energetically 
changing  the  white  salts  of  silver  black, 
rxisUxl  beyond  tbe  most  refrangible  lumi- 
nous rays  of  tho  spectrum.  Over  this  space 
tho  luminous  rays  discovered  by  Mr.  Stokes 
are  distributed,  and  hence  it  has  been 
inferred  tiiat  the  chemical  rays  are  rendered 
visible.  This  viow  appears  to  have  been 
adopted  without  sufficient  consideration  of 
all  the  phenomena.  We  know  that  intensity 
of  light  by  no  means  indicates  chemical 
power,  tho"  yellow  rays  of  the  spectrum, 
which  are  by  far  tbe  most  luminous,  are  the 
least  chemically  activo  of  all  tiussc  chromatic 
bands ; therefore  it  will  be  evident  that 
Light  and  1’hgtggmphic  change  are  not 
identical  phenomena,  anil  since  the  chemical 
power  increases  regularly  with  the  diminu- 
tion of  light,  it  becomes  proluible  that  a 
distinct  principle,  a new  element  iu  Cxet,  is 
involved  in  this  disturbance  of  chemical 
affinity  by  radiant  power.  Under  this  viow 
it  might  happen  that  light  could  be  detected 
over  every  portion  of  the  space,  includingthe 
chemical  phenomena  in  question,  and  yet  that 
the  chemical  rays  were  dark  and  invisible. 
It  has  been  stated  that  the  chemical  rays 
are  cut  off,  by  making  the  solar  rays  per- 
meate solutions  of  sulphate  of  quinine,  he. 
We  are  not  prepared  to  state  that  the  extra 
»]»ctral  rays  of  the  spectrum  may  not  bo 
interrupted,  to  some  extent,  by  those  media 
which  Lave  the  power  of  producing  the 
phenomena  investigated  by  Mr.  Stokes,  not 
linving  as  yet  bad  an  opportunity  of 
experimenting  with  tlie  required  accuracy. 
But  weknowthat  many  varieties  of  prepared 
Photographic  papers  darken  ns  readily 
behind  solutions  of  quinine,  decoction  of 
horso  chestnut  bark,  and  blocks  of  nraninm 
glass  a*  they  do  when  these  media  are  not 
interposed  lictwecn  them  and  the  sun.  On  the 
progress  of  Photography  the  d i scovci  y of  M r. 
Blokes  must  have  a most  important  bearing ; 
hut,  as  we  have  ever  insistcil,  it  is  of  tho  ut- 
most importance  to  the  art,  as  well  as  to  tho 
science,  to  divest  the  mind  of  the  influence 
of  pre-eoneeived  theories,  and  until  it  can 
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b«  shown  that  the  hnuooundiatmu effect  ; 
these  chemical  change*  under all  comliliotuof  ^ 
illuminating  power ; — that  light  and  chemical 
action  correspond  in  intensity  j — that 
the  principles  producing  light  and  actinism 
have  the  unu  degree  of  refrangibility, — to 
regard  Light  and  Actinism  a*  distinct,  at 
least  as  Light  and  Heat.  It  is  to  tin*  incorrect 
idea*  which  prevail  upon  this  question  that  I 
the  imperfection  of  Photographic  lenses  are  ' 
due,  and  until  it  is  generally  learnt  that  ati 
achromatic  lens  is  not  necessarily  a good 
lens  for  tlie  chemical  camera,  that  instru- 
ment  will  be  imperfect.  Happily  Mr.  Rim* 
and  **omo  other*  of  our  optician*  are  now  cor-  ; 
rectingthcir  lenticular  combinations,  with  re-  I 
fereuce  to  the  different  refrangibiUtics  oft  he  1 
luminous  and  chemical  rays,  setting  aside 
the  mere  correction  for  chromatic  abflim-  | 
tion,  as  being  insufficient  for  the  ends  | 
desired. 

The  stcreoscojie  has  greatly  advanced  the  • 
art  of  Photography,  and  there  is  so  much 
that  is  magical  in  tnc  solidity  of  the  uterco- 
soopic  picture,  that  numerous  attempt*  have 
been  made  to  facilitate  the  means  >•(' obtain- 
ing the  double  image  necessary  for  that 
instrument.  In  a former  article  (Art -Jo*  run/. 
p.  177)  .the  principle*  were  distinctly  ex- 
plained; by  reference  therefore  to  it  the  con- 
ditions necessary  will  Ik*  fully  understood.  It 
mar  not  however  be  without  its  advantage* 
to  state  that  the  pictures  required  for  the 
stereoscope  are  in  all  essentialities  tho* 
whirh  are  seen  by  tlie  right  and  left  eye 
respectively,  which,  by  their  combrr.tion 
in  t’ue  instrument,  faithfully  represent  bodice 
having  length,  breadth,  an*l  thick  ness.  We 
hear  of  attempts  to  render  the  stereoscope 
available  tothe  purpnoesof  public  exhibition. 
There  are  no  doubt  many  difficulties  in  the 
way  of  this,  but  by  an  arrangement  not  very 
dissimilar  from  that  which  was  employed  in 
the  < ^oamoram* — at  least  fifty  people  might 
at  a time  be  surveying  object*  of  interest — 
represented  in  the  perfection  which  Wong* 
to  the  solid  image,  ami  truth  in  all  the 
relations  of  distance.  It  has  become  an 
object  of  great  scientific  interest  to  obtain  , 
photographic  images  of  the  moon,  by  which  | 
we  may  be  enabled  to  determine  the  height 
of  the  lunar  mountains,  the  depth  of  the 
lunar  valleys.  To  do  this  effectively  it 
appears  necessary  to  obtain  images  at  Un- 
two  extremes  of  the  moon's  librations  : an 
interval  of  about  eighteen  months  therefore  [ 
must  elapse  between  the  times  of obtaining  tin- 
two  images,  but  when  obtained  they  would  | 
completely  exhibit  tlie  physical  character  j 
of  the  surface  of  uur  ante!  I i to.  Tlie  British 
Association  have  undertaken  Uie  work  of 
examination,  and  it*  secretary , Professor  j 
John  Philijw,  nnd  a committco  of  its  ' 
members,  are  engaged  in  devising  the 
requisite  apparatus  for  securing  the  im-  , 
pression  of  telescopic  images  of  the  moon  i 
on  photographic  plate*. 

It  to  no  less  important  to  secure  by  the 
same  means  stereoscopic  images  of  tlie  sun, 
They  would  enable  na  to  determine  with  a ’ 
degree  of  certainty,  not  hitherto  obtainable,  j 
the  exact  character  of  the  solar  spots.  Wo 
have  from  time  to  time  noticed  the  beautiful 
photographic  publications  which  have  been 
Drought  out  in  Paris  ; we  have  to  add  to 
these  -ome  exquisite  productions  illustrative 
of  various  brunches  of  natural  history, 
which  arc  now  in  course  of  publication. 

Anything  more  bcautifnl  in  minute  detail  I 
than  these  can  scarcely  be  conceived,  and 
we  team  from  some  of  our  most  eminent  j 
naturalists  that  the  accuracy  of  these  pho- 
tographic representation*  of  the  object*  of 
thp'.r  study  is  far  greater  than  that  which  j 
can  possibly  be  attain©*!  by  the  most  skilful 
artist.  The  original  copy  is  made  either 


br  the  collodion  pro©-**  ou  gla*s  or  the  cwleavoariag  to  improve  this  process, 
albumen  process,  and  from  tills  original  any  Many  pictures  produced  by  this  process 
numbt-r  of  pictures  ran  be  obtained,  coca  have  been  circulated  in  thto  country,  ami 
one  of  equal  excellence  in  every  respect,  although  curious  they  do  not  appear  to 
The  price  at  which  these  beautiful  (dates  promise  such  complete  result*  a*  the 
are  sold  to  m very  moderate  that  any  one  Dugu«rreot>  pe  etohtugH  obtain*- 1 by  the 
pursuing  the  study  of  natural  history  may  pro.-©**  of  M.  Kizeauandof  Mr.tinv. ■.  They 
without  difficulty  procure  them.  are  merely  intense  whites  and  blacks,  the 

Then?  has  been  much  interest  excited  middle  tint*  being  entirely  wanting.  It 
recently  by  the  circulation  of  print*  taken  | will  be  readily  wen  that  thb  must  con- 
from  atone— the  impressions  on  tlie  stone  stoutly  be  *•  with  this  pmeee*.  since  where 
having  been  obtaine-l  by  the  agency  of  the  ( .my  rrsiu  rv mains  on  the  plat*-#  it  roust 
solar  raya  Tho  method  which  has  bevu  protect  the  metal  from  the  action  of  the 
employed  to  olttain  three  photographic  acid  Tin’  ©lily  method  by  which  this  con 
images  ujxm  tlie  lithographic  stone,  is  the  Ik-  obviated  to  tho  very  tedious  one  *<f  alter- 
■simc  as  that-  devised  by  the  elder  Stop-*,  ! dating  the  operations  of  the  arid  with 
and  introduced  to  the  notice  of  the  Royal  the  action  of  some  spirit  as  a solvent  of  the 
Society  in  the  year  1830.  This  helio-graphic  I different  layers  of  resin.  By  this  meana, 
process  of  M.  Nicephors  Niepce  consists,  as  j and  judiciously  adapting  tl*c  proces*  of 
now  employed,  of  spreading  upon  the  atone  ~ sloping  out,"  it  smrux  p»*ibl«  to 


now  employed,  of  spreading  upon  the  atune  “ stopping  out,"  it  iMean  possible  to 
some  bitumen  of  Judea  dissolved  in  essential  produce  the  required  middle  tint*, 
oil  of  lavender.  This  being  uniformly  In  If.  IWau’n  pro****,  a I vantage  w»* 
spread  over  the  surface  forms  the  photo-  taken  of  the  different  rates  of  action,  upon 
graphic  surface.  M.  Nicixe  observed  tiiat  th-wo  (arts  of  the  silver-plate  which  were 
all  resins  when  exposed  to  light  became  h-ft  I -right,  and  those  which  were  covered 
more  soluble  than  when  kept  in  darkm***  | with  m*  i-unal  vapour,  so  that  the  amount 
Many  resin*,  particularly  Uie  bitumen  of  of  chemical  action  l-ure  an  exact  relation  to 
Judea,  or  a-*  we  call  it,  Jews’  pitch,  are  very  . the  thicker  « of  those  tiliu",  which  produced 
sensitive  to  this  influence,  an  l even  in  tin*  the  delicate  light*  and  shadow*  of  the 
weak  light  of  the  camera  tho  change  to  Daguerreotype  |*clure.  We  have  seen 
effect*-!  in  a few  hour*.  In  the  preoeut  specimen*  of  thto  prsccfl  full  of  the  inoat 
example*  the  camera  picture  to  first  attained  minute  detail ; a*,  for  raample,  tbs  nervous 
by  any  of  the  well-known  enletype  processes,  system  ufd/Vvfoi  and  - <(  Triton  ia  fiomkryii, 
and  this  being  properly  fixed,  is  placed  np.ui  together  with  coin  is  of  statues  and  portraits, 
the  stone  pressed  close  by  titeau*  of  a giro*4,  in  which  every  line  was  iinwcrrnl,  and  each 
and  exposed  to  the  sunshine.  The  strong  shade  tuo*t  delicately  given.  Thto  process 
light*  in  nature  In-iug  represented  br  felled  from  the  circumstance  that  the  silver 
shadow*  in  the  original  negative  picture,  plat*^  were  too  soft  to  admit  of  many  in»- 
and  the  natural  shadows  by  light*,  a pad-  pressimn  living  taken  off  by  the  press.  It 
tive  and  correct  iiuprcH-ioii  is  obtained  uprn  alwas  < appear©!,  however,  that  it  wn*  easy 
the  stone.  The  sun’s  rays  (masiug  through  to  obtain  electrotype  copies  of  these  etched 
those  part*  of  the  negative  which  corn4-  (date*,  and  by  u*ing  these  instead  of  the 
spond  with  the  shadows  in  nature,  acting  original,  obtain  any  number  of  impressions, 
powerfully  upon  the  resin  on  tlie  stone,  a In  klr.  Grove’s  process,  the  Daguerreotype 
well-defined  portion  of  that  resin  to  render©!  plate  was  made  one  of  the  terminal  poles  of 
far  more  soluble  than  that  which  to  under  a vullaic  battery;  and  another  plate  of 
the  darkened  portions  uf  the  |Niper.  An  equal  size  form©!  the  corresponding  t«r- 
exposure  to  eunshtoe  fin-  a period  varying  lumatfon  of  tho  other  note.  1 he*©  plate* 
from  half  an  hour  te>an  hour  in  sufficient  ; wrrr  plunged  into  a solution  prepared  for 
the  surface  of  the  stone  to  then  exposed  to  etching  ; ami  accordingly  a*  tlie  part*  of  Uie 
tlie  action  of  the  solvent — almost  any  kind  plates  were  pure  silver,  or  an  amalgam  of 
of  spirit  may  lie  need — care  being  taken  diver  and  mercury,  so  wa*  the  degree  of 
that  it  doe*  not  remain  sufficiently  long  to  . electro- diemical  action  excited.  Many  ex- 
attack the  unclmng*-' l resin.  The  stone  is  ceedingly  beautiful  result*  were  thn*  ob- 
then  |*lac««l  under  flowing  water,  ami  well  tained  j but,  a*  in  M.  Fizcau's  process,  the 
waslicd.  By  this  process  the  stone  is  left  softness  of  the  silver  became  the  chief 
bare  over  all  those  (juris  which  eorrt-qmiid  objection  to  its  use,  so  it  prevented  Mr, 
with  tlie  shadow-,  the  lights  being  still  , Grove’s  method  being  employed.  The  pro- 
covered  with  the  resin.  Tlw  lithographic  1-ability  is  tiiat  one,  or  perhaps  botli,  of 


stone  to  now  treated  in  the  ordinary  manner  them-  (irococies  will  be  rsturned  to,  a* 
tu  prepare  it  for  printing,  ami  the  realn  to  promising  a greater  degree  of  cth,-ctivene*a 
removed  from  tne  other  part*.  In  thto  than  anrY  other*. 


manner  it  will  b©  soon  one  portion  of  the  . Mr.  I ox  Talbot  has  lately  been  circulating 
stone  is  fitted  to  receive  the  ink,  while  the  example*  of  etching  upon  sU>e  I -plates,  which 
| other  portion  will  not  take  it  from  the  , haT©  much  to  recommend  th.-m.  At  pre- 
i roller,  an*l  the  impression*  are  taken  in  the  j went,  however,  they  labour  under  the  defect 
| ordinary  manner.  We  arc  not  certain  tiiat  already  described  in  noticing  tlie  rosin- 
the  arttot  has  not  aided  the  results  which  we  proee**,-— the  absence  of  tlie  middle  tints, 
have  seen  by  sonic  touches  subsequently  to  . Availing  himself  of  Mr.  Mungo  Ponton’s 
^ the  photographic  action  ; without  these  we  process,  published  in  the  Iv-Jinburah  !‘hd o- 
i do  not  clearly  perceive  how  such  nice  j Jounv if  for  1640,  in  which  the 

gradation  of  two  should  have  bee*  obtained  ; bichromate  of  potash  to  employed,  Mr. 
a*  that  which  marks  some  of  the  arebitec-  . Talbot  proceeds  in  the  following  manner 
tural  pictures.  Photo-litliography  (iromtoes  A solution  of  gelatine  has  some  of  the 
much  alrcadv  ; the  results  are  of  tho  moKt  bichromate  of  potash  dissolved  in  it,  aud 
favourable  kind  ; and  if  these  resulu  are  \ thto  to  p>ur»Hl  over  the  surface  of  tho  steel 
but  slightly  improveMl  upon,  we  uiny  expect  plate  aud  dried.  There  to  thus  formed  a 
to  see  It  «-inpU»yed  for  tlw  purpose  s of  book  very  perfect  onating  of  gelatine,  liaving  a 
illustration.  i fine  yd  low  colour.  Upon  thto  to  placed  the 

MM.  KilpM  de  Saint  Vidor  nn-1  L*-  ] otjwt  to  be  coni© l,  fern  leaves,  grow*,  or 
• maitre  have  been  working  by  the  same  ! piece*  oflaoe ; timse  are  pressed  closely  by  a 
process  upon  steel  plate*.  Tlie  elder  Niopcv  piece  of  glans  auil  exposed  to  sunshine,  'fhe 
. liaving  removed  Uw»  resin  from  tho  platen  I bichromate  of  potash  is  decomposed  by  this 
, over  tliose  j *nrt*  on  which  tlie  s->kr  ray*  1 exposure,  and  the  diromie  acid,  attacking 
ha* l acted,  etched  tli**ss  part*  with  nitric  j the  organic  matter,  produce*  a brown  and 
I acid ; his  bephew  aud  M,  IsrniaHr*-  are  opaque  Surface,  This  contraatoii  with  the 
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portions  protected  from  light  by  the  super- 
imposed object*  gives  a very  pleasing  pic- 
ture. The  |*arl«  of  tho  gelatine  which  luivc 
remained  without  chango  are  very  soluble ; 
those  which  have  combined  with  the 
chromic  acid  are  tolerably  insoluble.  Tho 
plate  therefore  being  placed  iu  water,  all 
the  portions  corresjioiidiiig  to  the  objects 
guperimposisl  arc  removed,  and  the  steel 
left  bare  along  these  Hues,  all  the  other 
parts  la-iug  still  covered  with  the  gelatine. 
A solution  of  dho  bichloride  of  platinum  is 
now  poured  upon  the  plate,  and  tho  lines 
are  rapidly  etched  iu  ; when  (his  is  effected 
the  plate  is  washed,  all  the  gelatine  is 
removed,  and  it  ia  submitted  to  the  opera- 
tiona  of  the  copper-plate  printer.  In  this 
way  very  delicate  copies  of  grasses,  of  textile 
fabrics,  and  similar  objects,  have  been 
obtained.  It  is  possible  that  other  pro- 
cesses may  lie  discovered  of  a more  delicate 
character,  by  which  the  images  of  the 
camera  obsenra  may  be  depicted  directly 
on  the  plates,  and  that  practice  and  experi- 
ment will  direct to  some  me  thud  fur  securing 
all  thoeo  gradations  of  light  ami  shade 
which  arc  required  for  the  truthful  repre- 
sentation of  nature. 

We  might  occupy  still  further  space  with 
some  notioc  of  the  progress  making  in  the 
application  of  photography  to  the  roicro- 
ecojie,  but  os  we  hear  of  several  important 
investigations  being  now  in  hand,  promising 
most  satisfactory  results,  we  deem  it 
advisable  to  postpone  our  consideration  of 
this  portion  of  the  subject  to  a future 
occasion. 

The  Photographic  Society  has  brought 
the  labours  of  its  first  session  to  a close. 
Most  photographers  armed  with  the  camera 
have  started,  or  are  starting  on  their  cam- 
paigns, and  we  have  nu  doubt  that  the 
Christmas  exhibition  promised,  will  furnish 
ample  premia  of  well-directed  energy  and 
untiring  labour. 


DRESS — AS  A FINE  ART. 

Br  Mu.  JlrrjuncLn 


1*ART  VI. — RKMAUKS  OX  PAKTICCLAIt 

ooeitmu. 

Wk  must  now  offer  a few  brief  remark: 
upon  certain  costumes  which  appear  to  m 
most  worthy  of  our  attention  and  study,  fin 
their  general  elegance  and  adaptation  to  tin 
figure.  Of  tho  modern  Greek  wc  liavi 
already  spoken.  The  style  of  dress  whicl 
has  been  immortalised  by  tho  pencil  o 
Vandyck  U considered  among  the  rural 
elegant  that  has  ever  prevailed  in  thh 
country.  It  is  not,  however,  faultless.  Tin 
row  of  small  curie  round  tho  face,  boo 
becoming  soever  to  some  persons,  is  some 
what  formal,  and  although  the  genera 
arrangement  of  the  hair,  which  preserrei 
the  natural  sire  and  shape  of  tho  head,  h 
moro  graceful  than  that  of  the  time  of  Sii 
Joshua  Reynolds,  wo  think  it  would  hav< 
been  mono  pleasing  had  it  left  visible  the 
line  which  divides  the  hair  from  the  fore 
head.  With  regard  to  the  dress  itself : il 
is  apparent,  in  the  first  place,  Hint,  the 
%nw»  arc  spoiled  by  stays;  secondly,  that 
the  dress  is  cut  too  low  in  front ; and  thirdly, 
that  tho  large  sleeves  sometimes  give  too 
great  width  in  front  to  the  shoulders. 
These  defects  are,  in  some  degree,  counter- 
balanced by  the  graceful  flow  of  the  ample 
drapery,  and  of  the  large  sleeves,  which  are 
frequently  widest  at  their  lower  part,  and 
by  the  gently  undulating  line  which  unites 
tho  waist  of  tho  dress  with  tho  skirt.  Tlic 
Vandyck  dress,  with  its  voluminous  folds, 


ia,  however,  more  appropriate  to  the  inhabi- 
tants of  pa  Li  cos,  than  to  tho  ordinary 
occupants  of  this  working-day  world.  The 
drapery  is  too  wide  and  flowing  for  con- 
venience. The  annexed  cut,  representing 
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Charlotte  do  la  TremoiliUe,  the  celebrated 
Countess  of  Derby,  exhibits  some  of  the 
defects  and  many  of  tho  beauties  of  the 
Vandyck  dress. 

Lely's  half-dressed  figures  may  be  pa&ed 
over  without  comment : they  arc  draped, 
not  dressed.  Kneller's  are  more  instructive 
on  the  subject  of  costume.  The  dress  of 
Queen  Anne,  in  Kneller's  portrait,  is  grace- 
ful and  easy.  The  costume  is  a kind  of 
transition  between  the  Vandyck  and  Rey- 
nolds styles.  Tho  slcovcs  are  smaller  at 
the  shoulder  than  iu  the  former,  and  larger 
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at  tho  lower  part  than  in  the  latter;  in 
fact,  they  resemble  those  now  worn  by  the 
modem  Greeks.  The  dress  is  cut  higher 
round  the  bust,  and  is  longer  in  the  waist 
than  the  Vandycka,  while  the  undulating 
lino  uniting  the  body  and  skirt  is  still 
preserved.  While  such  good  examples  were 


set  by  the  painter*— who  were  not,  how- 
ever, the  inventor,  of  the  fashions  they 
pointed— it  i*  astonishing  that  these  grace- 
ful styles  of  dress  should  have  been  super- 
seded in  real  life  by  the  lofty  brad-dresses 
ami  preposterous  fashions  which  prevailed 
during  the  same  period,  and  tong  afterward*, 
and  which  even  the  ironical  and  severe  re- 
marks of  Addison  in  the  “ Spectator  " w ore 
unable  to  banish  frem  the  circles  of  fashion. 
Speaking  of  the  dresses  of  Indies  during 
the  reigns  of  James  II.  and  William  Ilf. 
Mr.  Planchv,  in  his  History  of  British 
Costume  (p.  31S)  says,  “Tho  tower  or  com- 
mode was  still  worn,  and  the  gowns  and 
petticoats  flounced  and  furbolowed,  so  that 
every  port  of  tho  garment  was  in  curl 
and  a lady  of  fashion  “ lookod  like  one 
of  those  animals,”  says  the  “•  Spectator,” 
I “ which  in  the  country  we  call  a Friesland 
lien."  But  in  1711  wo  find  Mr.  Addison 
remarking,  “The  whole  sex  is  now  dwarfed 
and  shrunk  into  a race  of  beauties  that 
seems  almost  another  species.  I remember 
several  ladies  who  were  once  nearly  seven 
foot  high,  that  at  present  want  some  inches 
of  five.  How  they  came  to  be  thus  cur- 
tailed, I cannot  team  ; whether  the  whole 
sox  be  at  present  under  any  penance  which 
wc  know  nothing  of,  or  whether  they  have 
cast  their  head-dresses  in  order  to  surprise 
us  with  something  iu  that  kind  wliiclt  shall 
lie  entirely  new : though  1 find  most  are  of 
opinion  they  arc  at  present  like  trees  lopped 
and  pruned  that  will  certainly  sprout  up 
and  flourish  with  greater  heads  than  be- 
fore." 

The  costume  of  the  time  of  fiir  Joshua 
Reynolds,  as  treated  by  this  great  artist, 


though  less  splendid,  appear*  to  ns,  with 
the  exception  of  the  head-dress,  nearly  as 
graceful,  and  far  more  convenient  than  the 
Vandyck  dres*.  It  is  more  modest,  moro 
easy,  and  Is-ller  adapted  to  show  the  true 
form  of  the  shoulders,  while  the  union  of 
the  hody  of  tbo  dress  with  the  skirt  is 
effected  in  tho  name  graceful  manner  a*  in 
the  Vandyck  portraits.*  Tho  material  of 
the  drapery  in  the  Latter  is  generally  silks 
and  satins';  of  the  former,  it  is  frequently 
muslin,  and  stuff  of  a soft  texture,  which 
clings  more  closely  to  the  form.  That  much 
of  the  elegance  of  both  style*  of  dress  is  to 
be  attributed  to  the  skill  and  good  taste  of 
tho  painters,  is  evident  from  an  examination 
of  portrait*  by  contem|iorary  artist*.  Much 


• Soe  o*-V.  p 106. 
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also  may  be  aacrilxsd  to  tho  tonto  of  tbo 
■wearer.  There  are  aome  peofde  who, 
though  habited  in  the  bent  and  richest 
clothe*,  never  appear  wclhdrcjwcd  ; their 
garment*,  rumpled  aud  untidy,  look  ax  if 
Uiev  had  been  pitched  on  them,  like  hay, 
with  a fork  ; while  other*,  whose  dress 
consist*  of  the  most  homely  material*, 
appear  well  dressed,  from  the  neatness  and 
taste  with  which  their  clothe*  arc  arranged. 

Many  of  the  continue*  of  Gainsborough's 
portraits  are  elegant  and  graceful,  with  the 
frequent  exception  of  the  extravagant  head- 
dress and  the  high-heeled  shoe*.  Tho  easy 
and  very  pleasing  figuro  in  the  preceding 
woodcut,  after  this  accomplished  artist,  is 
not  exempt.  from  the  al>ove  defect*. 

In  our  next  illustration,  Gainsborough  has 
not  been  so  happy.  The  lady  is  almost  lost 
in  her  voluminous  and  fluttering  drapery,  1 
and  the  dishevelled  luiir  and  the  enormous 
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them.  Tlie  crown*  of  their  caps  were 
formerly  made  very  high,  and  ft*r  this 
reason  it  wa*  necessary  that  the  crowns  of 
tho  bonnet*  should  lie  high  enough  admit 
the  cap-crown,  heuce  the  particularly  ugly 
and  rcmnrkablu  fonu  of  this  jurt  of  the  dr***. 
The  crown  of  the  cap  has,  however,  reeentlv 
been  lowered,  and  the  Quakrr  Iodic*.  with 
much  good  senw.  lave  not  only  modified 
the  form  of  their  (*onn>*ta,  bat  also  adopted 
tho  straw  and  dntwn-silk  lionnct  in  their 
moat  simple  forma.  lu  the  style  of  their 
dress  also,  they  occasiontdly  approach  so 
near  the  fashion*  gener.dly  worn,  that  they 
are  no  longer  distinguishable  by  the  singu- 
larity of  their  dross,  bat  by  its  simplicity 
and  chasten?**. 

We  venture  now  to  devote  a few*  word* 
to  the  Bloomer  costume,  although  we  aro 
aware  that  this  is  trading  on  tender 
ground,  especially  as  the  costume  involve* 


hat  give  to  the  6gure  much  of  tho  appear* 
ance  of  a caricature. 

leaving  now  tho  eajiricc*  of  fashion,  wo 
must  notice  a class  of  person*  who,  from  a 
religious  motive,  havo  resisted  for  two 
hundred  years  the  tynuiny  of  fashion,  and 
until  recently  have  transmitted  tho  same 
form  of  dress  from  mother  to  daughter  for 
nearly  the  earae  period  of  years.  The  ladic* 
of  the  Society  of  Friends,  or,  as  they  are  ’ 
usually  called,  * Quakers,"  are  still  distin- 
guished by  the  simplicity  and  neatness  of 
their  drc9* — the  quiet  drabs  and  brown*  of 
which  frequently  contrast  with  the  richness 
of  tho  material— and  by  tho  absence  of  all 
ornament  and  frippery.  Kvery  part  of  their 
dreas  is  useful  aud  convenient;  it  has 
neither  frills  nor  flounces,  nor  trimmings  to 
carry  the  dirt  and  get  shabby  before  the 
dro**  itself ; nor  wide  sleeves  to  dip  in  the 
platea,  and  lap  up  the  gravy  and  sauces, 
nor  artificial  flowers,  nor  bows  of  ribbons. 
The  drc«  is  long  enough  for  decency,  but 
not  so  long  a*  to  sweep  the  streets,  as  many 
dram  and  shawl*  are  daily  seen  to  do. 
Some  few  year*  back,  the  Quaker  ladies 
might  have  been  reproached  with  adhermg 
to  Ui*  letter,  while  they  rejected  the  spirit 
of  their  code  of  dross,  by  adhering  too 
literally  to  the  costume  haoded  down  to 


a sudden  and  complete  change  in  the  dross. 
Inde}>eiiduntly  of  its  merits  or  demerit*, 
there  were  several  reasons  why  it  dial  not 
succeed  in  this  country.  In  the  first  place, 
as  we  have  Iteforo  observed,  it  originated  in 
America,  and  was  attempted  to  be  intro- 
duced through  the  middle  rank*.  In  the 
second  place,  the  chauge  which  it  endea- 
voured to  effect  was  too  sudden.  Had  the 
alteration  commenced  with  the  higher 
cIassc*,  and  the  change  been  effected 
grad u ally,  it*  success  might  possibly  have 
been  different.  Thirdly,  the  hire©  hat,  so 
well  tulapted  to  the  burning  sun  of  America, 
was  unnecessary  and  remarkable  when 
forming  part  of  the  co&tumc  of  adult  ladies 
in  this  country,  although  we  have  seen  that 
hata  quite  a*  large  were  worn  during  the 
time  of  GaittsWough.  Another  reason  for 
the  ill -success  of  the  Bloomer  costume  is  to 
bo  found  in  tho  glaring  and  frequently  ill- 
assorted  colours  of  the  print*  or  it  w'hich 
were  everywhere  exposed  in  the  ahop- 
wmdows.  By  many  sober-minded  person*, 
tho  large  liat  and  glaring  colour*  were 
looked  upon  as  integral  part*  of  the  costume. 
The  numerous  caricatures  also,  and  the 


injudicious  attempt*  to  make  it  popular  by 
getting  up  u Bloomer  om  tributes!  to 

render  the  costume  ridiculous  am)  unpopular. 

Selling  aside  the  hat,  the  distinguishing 
characteristics  of  the  costume  are  the  short 
drea*.  and  a po!ka  jacket  fitting  the  body  at 
the  throat  and  ahuuktero,  ami  confined  at 
the  waist  by  a silken  sa*h.  and  (he  trouser* 
fastened  hr  a band  round  the  ancic,  and 
finished  off  with  a frill.  On  tbo  score  of 
modesty  there  can  l**  no  objection  to  tho 
dross,  since  the  whole  of  the  body  is  covered. 
On  the  grouud  of  convenience  it  recom- 
mends itself  to  th<*«  who,  having  tho 
superintcodance  of  a family,  are  lUdigrd 
frequently  to  go  up  and  down  stairs,  ou 
which  occasions  it  i*  always  nir<^4»rv  tu 
raise  the  dm*  before  or  behind  according 
to  circumstance*.  The  objection  to  tho 
trouser*  is  not  to  this  article  i»f  dress  being 
worn,  since  tlial  is  a general  practice,  but  to 
their  being  seen.  Yei  we  *u*j»ect  few  ladic* 
would  object  on  this  account  to  appear  at  a 
fancy  ball  in  the  Turkish  costume. 

The  di*ad  van  tapes  of  the  dress  arc  ite 
novelty— for  we  seldom  like  a fashion  to 
which  we  are  entirely  nnimfstomtrt  *nd 
the  oxpofure  which  it  involves  of  the  foot, 
the  sliajK*  of  which,  in  tb.s  country,  is  so 
frequently  distorted  by  wearing  tight  shoe* 
of  a different  *h*j>?  from  the  foot.  I'll© 
short  dreju  is  objectionable  in  another  point 
of  view,  Ixctiiftb  os  short  |>cttico*U  dimmish 
the  ap|uireiit  height  of  the  i*  ntort,  none  but 
thiKO  who  js i kwh*  tall  and  elegant  figures 
will  look  well  in  this  costuma  ; and  ap;*ear- 
ance  i*  generally  suffered  to  prevail  over 
utility  and  oonvenirDC*.  If  to  the  Bloomer 
costume  had  beta  added  the  long  under- 
drag  of  the  Greek  women,  or  lud  the 
trousers  been  a*  full  as  tin*-  worn  by  ill* 
Turkish  and  Fast  Indian  women,  the  general 
effect  of  the  die**  would  lutvo  been  much 
more  elegant,  although  perhaps  less  useful. 
Setting  aside  all  considerations  of  CmIuoii, 
a*  we  altrny*  do  in  looking  at  the  fashion* 
which  arc  gone  by,  it  was  impossible  for 
any  | h< rMiit  to  deny  that  the  Bloomer  cos- 
tume was  by  far  the  moat  elegant,  tho  most 
modest,  and  the  most  convenient. 


THE  VERNON  GALLERY. 

THE  watering  PLACE. 

T.  S % ©Miner  W . MifVr.  Inptm. 

Snoru*  rknut.Ul  lll  tjr  I ft  Utk 
W«  foot  mono  at  hcino  with  Gainsltorougb  In 
this  picture  than  in  that  wc  inserted  vn  our  lsst 
number ; the  artist  is  himself  in  such  subjects  as 
this,  tho  simple  rural  scenes  of  English  landscape. 

Thorn  U a larger  picture  by  Gainsborough, 
also  called  -Tho  Watering  Place,"  in  tho 
National  Gallery,  but  it  is  ecoreely  so  fine  a 
work  as  this;  It  lacks  the  swoctae*a  of  tano 
which  wc  find  here,  and  moreover  U not  in 
quite  so  good  a condition. 

We  should  presume  it  to  be  taken  from  some 
spot  in  tho  painter's  native  county  of  Suffolk  f 
for,  although  wo  cannot  identify  it.  it  is  Tery 
similar  to  eomo  localities  we  have  pasted  when 
travelling  through  that  picturesque  portion  of 
England.  Tho  time  is  evening,  ami  the  fine 
groii{>6  of  trees  on  cither  aide  Are  lighted  up 
with  the  tays  of  tho  setting  mu,  which  give 
them  a rich  mellow  colour,  varied  in  ite  tints, 
while  they  bring  oat  tho  details  of  the  massivo 
foHsgo  in  strong  and  bright  relief.  We  may 
remark,  however,  that  tho  manipulation  of  thw 
picture  evidence*  the  peculiar  execution  which 
distinguishes  the  pointers  second  style,  and 
which  artists  designate  un  “ hatching  : " it  must 
not  be  considered  as  an  improvement  upon  his 
earlier  method,  but  rather  tho  contrary. 

Gainsborough  was  partial  to  the  introduction 
of  a white  horse  or  cow  into  his  paintings  ; ho 
knew  ita  value  aa  a point  of  light ; It  tells  hero 
most  effectively  against  tho  dark  forma  behind, 
and  adds  to  the  brilliancy  of  the  work. 
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SCENES  OF  ARTIST  LIFE. 

So.  Ylll— THE  CARDINAL'S  PICTVRB  BT 
TINTORETTO. 

It  is  do  visionary  Idea  that  scene*  ami 
sight*,  persons  an  l pictures,  make  an  im- 
pression, ami  force  themselves  into  the  mind 
and  memory  in  early  years,  in  a manner 
tliat  they  never  do  later  in  life.  The  first 
day*  that  I beheld  enchanting  Italy  now 
haunt  me,  and  so  worked  and  engraved  into 
the  memory  are  those  days,  that  trifles, 
foolish,  silly  trifle-*,  are  never  lost  right  of 
after  in  the  midst  of  the  graver  events  of  life : 
— ljasket*  of  flowers  nee  it  at  Florence  and  at 
Genoa,  the  look  of  rooms,  the  tones  and 
noises  of  bells,  and  a peculiar  sound  that  the 
carriages  make  rolling  along  the  flat  pave- 
ment of  the  narrow  streets  iu  Italy,  when 
turning  into  the  porte-cocheres  of  the 
jialacv*  nod  hotels.  So  true  is  it  that  s<»un«l* 
and  sights  imprint  themselves  on  the  brain 
or  on  the  memory,  much  more  than  great 
events.  The  child  remarks  and  remembers 
the  fly  on  the  book,  and  is  more  occupied 
with  that  fly,  than  with  all  else  within  the 
room.  After  a long  lapse  of  years  I now  see 
before  roe  the  manner  in  winch  the  festoons 
of  IIom  nri^lM  fell  about  the  window 
of  the  apartment  wo  occupied  at  Milan,  in 
luxurious  festoons  of  bunches  of  varied 
hues  of  pink  flowers,  that  covered  one  entire 
side  of  a large  court  of  the  Alborgo  Reale 
filled  with  orange  trees. 

The  wen tlier  was  delicious  It  was  a 
warm  mouth  of  September,  and  the  descent 
from  the  Simplon  bad  been  a successive 
; scene  of  splendour  in  scenery  and  vegetation, 
of  whole  tdains  of  Turkish  wheat,  of  vine- 
yards and  olive  groves,  the  people  singing 
gnily  while  gathering  in  the  vintage  under 
a hot  sun,  the  white  oxen  bringiug  home 
the  heavy  laden  barrels  to  the  wine-preosea  ; 
but  we  bar!  not  arrived  at  Milan  without  a 
mixed  feeling  of  uneasiness  and  fear,  for  the 
brigands  were  about  the  country  on  the 
look-out  for  travellers.  Mr.  H.'s  courier 
was  shot  at  and  robbed,  ami  the  Shirri 
living  iu  pursuit  of  those  whom  the  country 
people  called  the  “ cuttici  grate"  we  were 
recommended  hi  make  the  nest  of  our  way 
from  the  isola  Bella  before  the  banditti 
had  time  to  reassemble. 

At  Milan,  then,  we  arrived,  and  were 
rejoiced  to  arrive  safely.  The  Alber-gO  Iteale 
Seemed  to  us  a palace.  The  guitars  under 
the  windows  were  played  by  moonlight,  and 
accompanied  voices  that  sang  the  |mjmUr 
bulbuls  of  those  tune*.  " Bella  Nice,  and 
“ Ti  aino,”  and  “ Addio,  mio  caro,"  mingled 
with  the  sound  of  tho  perpetual  ringing 
of  different  toned  bells,  the  noise  of  carriages, 
and  cries  of  "acqna  fresea ; " a new  page 
or  turning  over  of  the  book  of  life  hud 
begun  for  us. 

, The  next  day  our  food  friend  R came  to 

j accompany  us  to  the  sights  of  Milan.  I was 
too  young  to  care  Cur  any  parchments,  or 
dogma*,  or  antiquities, but  beautiful  flowers, 
well-spoken  words, or  Hgraccful  figure,  found 
a place  directly  in  my  head  and  heart.  We 
weut  to  the  Ambrosian  Library.  Of  all 
i tho  curiosities  there  amassed,  the  only  thing 
i that  mode  any  impression  upon  me  was  a 
> lock  of  fair  hair,  along  with  some  U>ve- 
! letters  iu  Italian  and  Spanish,  preserved 
| altogether.  Some  of  the  love-letter*  were 
folded  in  the  form  of  notes,  and  addressed, 
“ A1  mio  earuMimn.'  I enquired  to  whom 
they  hod  belonged,  and  *m  answered  tliat 
the  hair  was  the  hair  of  a very  wicked 
woman,  and  that  the  letters  that  accom- 
panied it  were  hers,  and  those  of  a cardinal 
who  had  been  her  lover.  The  letters  as 
well  as  the  explanation  made  a great  ini- 

tireasion  upon  me.  How  the  hair  could 
Lave  been  preserved  in  such  beauty  above 
four  hundred  years— how  it  could  be  worth 
while  to  preserve  u lock  of  fair  hair  four 
hundred  years — how  such  beautiful  golden 
locks  could  hove  belonged  to  a very  wicked 
woman — and,  almve  all,  how  a woman  with 
such  locks  could  have  had  an  old  cardinal 
for  a lover — wna  so  contrary  to  all  my  ideas 
of  love  and  romance,  that  1 did  not  loss 
sight  of  the  subject  for  a long  while.  I 
remember  all  that  pissed  the  remainder  of 
that  day  : returning  to  the  hotel,  W» dressed, 
dined,  and  went  to  the  Scahi,  and,  os  wo 
weut  to  the  opera,  R repeated  to  us 
Petrareh's  letter  that  is  kept,  in  the  Virgil 
that  hail  been  his,  in  the  Ambrosian  Library. 
Petrarch,  in  this  letter,  writes  an  account 
of  his  fine  beholdiug  Laura,  which  he  says 
he  places  in  his  Virgil  because  it  is  the  most 
precious  hook  he  paste**-*,  and  the  ouc  that 
Le  o|>eiu  the  oftenest.  The  letter  is  at  once 
so  simple  and  so  par  hetic  that  it  will  bear  the 
plain  words  not  only  of  English  truth,  but 
of  liberal  translation.  The  termination  of 
Petrarch's  MS,  w riting  states,  “ that  itoic  ail 
happineet  it  fed  for  ever,  Laum  bring  re- 
turned to  that  heaven  front  ir hence  the  aiine.” 
I well  remember  the  sound  of  the  wheels  of 
the  carnage,  a dull  sort  <»f  heavy  sound  over 
the  flat  pavement  of  MiLn,  Mini  my  nnxicty 
not  to  lose  a won!  of  what  1L  was  telling  ui. 

It  was  a gala-night  — the  Emperor  of 
Austria’s  birth-<toy — and  the  theatre  was 
illuminated  as  bright  as  day,  ami  not  left,  ns 
it  was  on  ordinary  nights,  to  its  illuminated 
clock,  and  to  the  partial  lighting  up  of  boxes 
of  persons  playing  at  cards  during  the 
intervals  between  the  songs  ami  dances. 
The  pit  was  filled  with  the  military  in  their 
superb  white  and  scarlet  uniform*,  an  l in 
the  boxes  were  some  of  my  own  handsome 
countrywomen ; Mrs.  H.  at  the  height  of 
her  beauty,  now  old  and  ugly ; among  others 
the  Milanese  beauty,  Mo-lame  Falcouuieri, 
was  pointed  out  for  us  to  admire.  She  was 
a blonde,  and  wore  in  her  fair  hair  a toupcon 
of  powder~a  fashion  that  some  of  the  ladies 
of  the  courts  of  Napoleon  aud  Murat  had  in- 
troduced some  years  previously  to  this  time ; 
the  powder  was  blown,  ax  it  were,  on  crepe 
curls.  1 never  saw  but  her  and  Princess 
Bagration  who  managed  this  mere  idea  of 
powder  successfully,  and  it  was  very  pretty, 
giving  a soft  and  kittenish  expression  to 
the  whole  countenance. 

to  the  opera  box  our  learned,  or  uilly 
visitors,  discussed  or  differed  on  the  subjects 
tliat  travellers  or  that  foreignere  would 
naturally  talk  about  in  an  opera  box  the 
l»allcU,  the  Austrian  government,  the 
curce re  Juro,  < luerci no’s  picture  of  Agar,  tho 
jewellers’  gold  shops, San  Carlo  Borromco, 
Pasta,  Virgil,  Petrarch,  the  colour  of  Laura's 
eves ; what  wax  the  powder  tliat  Madame 
I'alconaleri  wore  in  her  liair  1 — the  smell 
of  tho  yellow  cassia-flower,  now  in  bloom, 
agreed  to  be  unlike  any  other  perfume  in 
the  world ; — all  these  subjects  were  severally 
talked  of  on  that  gala-night,  but  the  atory 
tliat  ran  in  my  head,  the  history  I wished 
to  know,  that  of  tho  lock  of  hair,  was 
never  once  alluded  to,  and  on  my  timidly 
naming  it,  it  seemed  to  interest  nu  one  but 
myself.  For  a long  time  my  ideas  of  Milan 
and  the  lock  of  hair  were  one  and  the  same ; 
at  last.  tim«*  brought  out  what  the  Americana 
term  a reciprocate.  Souii  after,  Mr.  Moore 
published  the  Life  of  Lord  ByroD.  It  then 
appeared  that  the  imagination  of  the  poet 
had  tieeu  struck  just  us  mine  was,  l>y  a 
something  indescribable,  in  the  look  of  the 
letters  and  tho  lock  of  hair,  Lord  Byron 
says  44  1 have  pored  over  the  lettera  and 
the  lock  of  hair,  the  praltiesl  and  fairest 
hair  imaginable — I never  saw  fairer ; and 

shall  go  rejieatedlv  to  read  the  epistles  over 
and  over,  and  if  I cun  obtain  some  of  the 
hair  by  fair  means,  X shall  try.  I have 
already  fierxuodud  the  librarian  to  promise 
tne  copies  of  the  letters,  and  I hoj»  he  will 
not  disappoint  me.”  It  seems  tliat  Lord  | 
Byron  felt  more  interest  in  these  letters, 
than  he  did  in  any  remains  of  the  cinque 
cento,  or  of  the  Fine  Arts  at  Milan. 

Time  paxacd  on  and  I ceased  to  think  of  the 
far  from  immaculate  lady,  or  of  the  letters  at 
Milan,  until  they  were  brought  forcibly  to 
my  recollection  by  a picture  in  one  of  the 
public  galleries  of’  Italy.  I was  much  struck 
by  a painting  by  Tintoretto,  which,  although 
it  neither  represented  beau  tv,  goodness, 
youth,  Wickcdueiu,  nor  feeling,  had  a certain 
shrewdness  of  expression  very  rarely  given 
in  pointing.  Itwasajiortraitof  aroan  Ik?  tween 
fifty  and  sixty  year*  of  age,  iu  the  dress  of 
a cardinal ; a drapery,  which  is  half  raised, 
exhibits  a distant  landscape ; the  attitude  , 
of  the  figure  is  of  one  deep  in  thought ; the 
eyes,  so  shrewd  in  expression,  look  worn  by 
inten-*!  application  to  earthly,  not  to 
heavenly  matters,  lie  appears  to  be  more 
ax  if  he  were  solving  a problem  in  politics, 
than  thinking  of  the  couteuta  of  the  book 
of  prayer  which  he  holds  in  his  hand,  but 
which  evidently  dims  not  form  any  jxarl  of 
his  meditations.  His  beard  is  lung  and 
grey,  and  the  scrutinising  expression  of  his 
countenance  takes  nwav  all  dignity.  This 
was  the  lover  of  the  lady  of  the  fair  locks, 
and  the  writer  and  receiver  of  the  tetters 
now  at  Milan.  This  picture  was  the  portrait 
of  the  greatest  man  of  his  time  in  Eureqie — 
the  Cardinal  par  eminence  ; the  most  distin- 
guished and  universal  scholar  and  politician 
in  Italy  ; the  best  historian  and  the  moat 
eloquent  speaker  of  the**  daps;  supposed 
to  lie  the  best  Latin  joet,  and  also  an  Italian 
aud  a Spanish  poet. 

(.'animal  Bembo  was  a patrician  of 
Venice,  an  ambassador  to  the  court  of 
France,  an  ambassador  from  Rome  to  the 
republic  of  Venice,  the  favourite  of  two  | 
siioressive  pojies,  Leo  X,  and  I*aul  III. ; 
the  friend  of  Ariosto,  who  wrote  his 
**  Orlando  Furioso  ” upon  his  counsel ; the 
friend  both  of  Raphael  and  of  Titian — em- 
ployed by  Leo  X.  to  persuade  Titian  to 
devote  his  great  genius  to  the  pojial  court 
of  the  Medici  at  Roue — at  that  same  time 
tliat  Francis  I.  was  negotiating  to  gain  both 
Titian  and  Leonardo  da  Vinci  to  reside  at  j 
the  court  of  France. 

Like  the  hero  of  the  French  vaudeville  i 

11  toot,  U ™t  toot. 

UnHbat-U  pnrtouL 

Oue  moment  he  is  heard  of  erecting  a 
monument  to  the  memory  of  Dante ; the 
next  rewiring  the  adulation  of  tho  Venetian 
senators  oo  his  eloquence  in  the  senate  of 
the  republic ; then  drinking  chocolate,  ac- 
cording to  the  uew  fashion  introduced 
from  Spain,  iu  vogue  at  Madrid,  with  the 
beauties  and  learned  todies  of  those  days,  , 
Elisabeth,  Duchess  d'Urbino,  and  Ma- 
dam ma  Emil  in  Pia  ; writing  Raphael*  epi- 
taph iu  the  Pantheon  at  Rome,— that  aame 
epitaph  that  served  Pope  iu  the  eighteenth 
century  as  the  model  for  his  fulsome  epitaph 
on  Sir  Godfrey  Kueller  in  Westminster 
Abbey, — hearing  the  “ Orlando  F urioao"  read 
to  him  while  surrounded  by  his  dependents, 
and  ns  the  sages  of  those  days  write, 41  emu- 
lating Virgil  or  Cicero  iu  bis  compositions, 
and  from  the  fervency  and  eloquence  of  his 
style,  a second  Petrarch  in  his  sonnet*." 

Bembo  was  the  devoted  admirer,  friend, 
and  adviser  of  the  high  bom  ladie*  of  his  day, 

— two  of  these  ladie*  were  celebrated  all  over 
Italy  for  their  accomplishments  and  know- 
ledge : one  was  Vittoria  Cokmiia,  the  widow 
of  ltovalos  Marquis  de  Pescara,— he  who 
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won  the  bottle  of  Pa  via,  and  bore  a great 
name  in  the  history  of  Europe.  She  ad- 
dftMftd  sonnets  to  the  CkHlwL  iu  vUeh 
she  excuses  hereelf  for  tanking  her  love  for 
her  husband  tin?  theme  of  her  verse;  and 
this  she  may  have  written  in  the  fear  of  bin 
taking  them  to  himself  without  the  excuses. 

The  portrait  painted  by  Michael  Angelo, 
and  finished  by  Vcnuoti  his  scholar,  which 
was  in  the  Oainmueini  collection  at  Rome, 
did  not  represent  Vittorio  as  the  piece  of 
earthly  beauty  an  well  iui  of  divine  perfec- 
tion she  bn*  nlwaya  been  thought  ; it  may 
hare  been  painted  when  grief,  and  care,  and 
religious  austerities,  had  obliterated  all 
traces  of  grace  or  beauty,— bat  in  those  days, 


In  her  list  of  admirer*,  besides  Beni  bo,  are 
Ariosto,  Bernardo  Tnaso,  Michael  Angelo, 
and  the  English  Cardinal,  Reginald  rule, 
luiithdied  to  Italy  at  the  dawn  of  the  Refor- 
mation. Another  of  the  Cardinal’anlatonic 
friend*  ami  pupils,  was  the  I July  Veronica 
Gnmbant,  Counteaa  of  Correggio,  whose 
poetry  is  to  bo  found  in  Mr.  Mathias’s  col- 
lection, She  attribute!  her  love  of  learning 
to  his  instructions  and  ailviee. 

The  noble  ladies  of  Italy  of  those  days 
were  as  different  from  the  modern  Italians, 
as  arc  the  English  ladies  of  the  reign  of 
Queen  Victoria  from  those  of  Elisabeth ; 
strong  of  purpose,  religious,  passionate  to 
neem,  and  high-minded,  many  uf  them  bad 
what  Bossuet  calls  w*w  rime  tf/ttU  royal*  f 
Affectation  wn*  not  then,  nor  is  it  now,  in 
the  character  of  the  Italian  women  ; either 
a deep  or  strong  passion  engroaaed  them,  or 
they  turned  their  minds  trtlA  passion  to 
tomrtkiny, — to  religion,  to  learning,  nr  to 
Art  ; so  that  the  vanities  and  prettinessea 
of  life  were  banished  for  want  of  room  to 
flourish  in.  Such  characters  were  Virginia 
Accoroniboni,  Titian's  scholar;  Irene  dl 
Spilemborgn,  and  many  others.  When 
heiresses,  they  often  received  iui  education 
that  would  have  made  them  doetora-at-Lnw  ; 
and  like  fthnkspearc’s  Portia,  young,  rich, 
learned,  and  beautiful,  many  of  them  might 
have  pleaded  a cause,  and  gained  a law-suit 
In  any  court.  The  lady  rrt  CVirreggio  was 
one  of  those  females,  whose  noble  birth  was 
ennobled  by  learning.  In  the  simple 
grandeur  of  nlmost  royal  widowhood,  she 
fired  in  her  palace  of  Correggio,  a palace 
decorated  by  the  ]iaiiitcr,  then  called  Allegri, 
now  known  as  Correggio.  In  that  residence  | 
the  educated  her  sons,  and  held  a tort  of 
academy  for  the  learned,  which  drew  the 
attention  of  the  Emperor  Charles  V,  at  tins 
time  that  he  was  crowned  Emperor  at 
Bologna.  He  went  twice  to  Correggio  to 
visit  the  Countem,  created  her  a princess, 
and  received  her  afterwards  as  a royal 
person  at  Bologna.  It  i*  said  that  Bhc  wan 
coarse- looking  and  ugly  ; but  that  a natural 
eloquence  gave  to  her  conversation  a clmrm 
that  won  the  great  Emperor's  heart,  and  all 
other  hearts  besides  that  of  the  Emperor. 

From  all  these  learned  ladies,  Cardinal 
Bembo,  received  by  the  proctacio  of  Italy, 
the  slow  and  tardy  post,  letters  ; some  wrote 
of  love,  some  wrote  of  hate,  some  of  learning, 
and  some  of  religion.  The  Cardinal  broke  the 
tiny  piece  of  silk  by  which  the  armorial 
bearings,  or  the  adopted  motto  of  the  lady’s 
seal,  was  attached  to  her  letter.  He  thus 
answered  the  Italian  lady 
’ WW'>  i *-*  la  tbs  C*f»UI . who'.  '.ik«  u>  i»  1 
Wfe”  tUrivna  Mill  wfc.  iW.iiiw  ul.  factious  anil  give* 
C«o«tur»l  man-tag-  s , i.mkiiv  l-artice  , 

Anil  ftttbllug  aueb.  w it*n-l  not  to  ti-nr  liking  ! ‘ 

These  too  were  the  days  of  Macbiaveliam. 

Cardinal  Bembo  was  in  servitude,  as  it 
was  termed,  during  fifteen  years  of  his  life, 
to  her  of  the  fair  lock*,  at  "Milan, — that  is. 


to  Lucre*!*  Borgia,  the  wife  of  Alphon**  I_ 
Duke  of  Ferrara.  Mr.  Roscoe  has  attempted 
to  rescue  the  fame  of  this  lady,  which  he 
would  willingly  prove  as  fair  as  her  gloa*V 
curls  ; indeed,  it  u difficult  to  reconcile  with 
the  name,  the  character  that  historians  give 
of  her  an  Duchess  of  Ferrara,  who**  beauty 
and  talents  were  snug  by  many  jmei*,  and 
whose  picture  is  seen  represented  by  Titian, 
as  a shy,  retiring,  and  very  beautiful  woman, 
along  with  her  husband  and  child,  in  the 
gallery  of  lJrvoden. 

Bembo  died  in  Rome,  and  is  lute rml  in 
tin?  church  of  Santa  Maria  soprn  Minerva, 
an  edifice  lielonging  to  tlie  order  of  Domi- 
nicans,  where  sleep  Leo  X-.  Cardinal 
Howard,  and  a host  of  i-op-w  and  rardiitui*. 
Hutto  have  done.  In  the  ancient  church 
of  8u  Anthony,  at  Padua,  called  11  Santo, 
beautiful  in  its  antiquity,  picturesque  in  its 
gloom,  surrounded  by  soperstitious  asam-ia- 
turns,  and  tremendous  in  its  recollection*  of 
a terrible  machinery  of  religion  in  ltalv  ; 
surrounded  by  the  bronz--*  <»f  Donatello, 
marble*,  pictures,  frescoes,  and  a variety  of 
decoration,  rivalled  only  (to  the  ailut)  by 
San  Francesco  d'Amim,  amidst  tj  -rv/oi  in- 
numerable, and  lamp  which  throw  here  and 
there  a light  on  the  distant  objects  idmo-d 
forgotten  in  tlie  shade. — in  the  middle  uf  thia 
beautiful  old  church,  on  the  think  column 
to  the  right,  i*  a monument  to  the  memory 
of  Cardinal  Bembo  ; hi*  portrait  is  0[n»u  it 
in  bas-relief,  sculptured  by  Catanco.  It  in 
of  this  portrait  on  the  luotmtiunt,  that 
Goethe  remarked  when  he  saw  it,  (in  French), 
that  it  had  the  air  of  a roan.  fortement  wn- 
centrf.  en  fw i-nuW  (very  full  of  himself). 
Tintoretto's  |>ortrait  give*  that  impression 
of  his  character.  When  sitting  to  Tintoretto, 
he  was  evidently  disentangling  some  poli- 
tical web  in  his  own  mind,  relating  to  Ills 
own  fortunes. 

Cardinal  IVmbo,  the  man  nf  success  of  his 
day  and  times,  was  one  of  those  artificial, 
made-up  characters,  that  somehow  or  other 
always  displease  posterity.  His  star  of 
reputation  shone  cm  hinu-  lf,  and  M-t  with 
himself;  while  the  stars  of  numy  rise  but 
after  death,  as  in  the  ease  of  bhakspeare 
Milton,  Shelley,  &p.  Ac.  Thewo  wr-ro  men 
of  genius  ; while  Bern  bo,  so  regarded,  con- 
sulted, k>oked-up  to,  ami  flattered  by  hi* 
contemporaries,  was  mostly  made-up  of  ( 
acquired  learning,  pedantry,  pretension,  and  ' 
affectation. 

Threw  were  hi*  precious  stone*,  which  he 
placed  in  a magnificent  setting  of  pride  and 
vanity,  that  drew  the  eye*  of  the  world 
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Wb  find  in  Our  contemporary,  the  BuilJer, 
which,  m nuny  of  OOT  iwlm  are  aware,  is 
edited  by  the  iodefstigable  Honorary  Secretary 
of  the  Ait-Union  of  London,  Mr.  George  Godwin, 
F.K.A..  tbo  fallowing  list  of  jwirew  selected  by 
some  of  the  fbrfcmaU  outocriDAn  of  tl;«  present 
year  to  that  fha'ipty,  On  glancing  over  the 
I unmet  of  thaw  artist*  show  pictures  have  boon 
1 selected,  we  but  fow  that  wo  liavo  not  ro- 
j eo^niaod  in  aioillsr  circirmstaaoM  during  the  last 
elicit  or  ten  years.  Mo«t  of  these  painters  liavo 


au  established  reputation,  and,  caumqucnlly, 
proe-ho'.iiuM  know  thoy  cannot  go  far  wrong  uj 
possessing  themselves  of  their  works,  precluded 


a*  they  nr*  from  purchasing  the  picture*  of  our 
greater  ai tints,  as  much  from  their  having  been 
sold  prior  to  the  Opening  of  the  exhibition*,  as 
from  the  largo  sums  asked  for  them.  Moreover 
such  is  the  demand  for  pictures  at  the  present 
thus,  that  it  is  difficult  to  get  one  of  good  quality  ! 
oven  front  second-rate  men,  unless  it  he  com- 
miwrionrd  nr  secured,  ere  it  he  half  finished,  freui 
tbo  easel  of  the  punter.  A gentleman,  who  is 


the  holder  of  a prize-ticket  tliis  year,  told  us 
the  other  day.  that  he  was  st  the  opening  of  the 
ll  jal  Academy;  as  soon  a*  admitted,  he ** rushed 
through  (be  rooms,*  to  use  hi*  own  caprosto*. 
and  noted  down  *n teen  picture*.  any  one  of 
which  he  dc-tred  to  have.  Without  "the  lews* 
delay  be  applied  to  the  clerk  who  register*  the 
price*  and  manages  the  selling  part  of  the  Rxbi- 
ikUob,  when  it  «*s  fumwl  that  four  only  out  of 
the  ri «teen  were  purchasable ; the  remainder 
hail  been  sold  ere  received  within  tlie  walls  of 
tbe  Academy.  Threw  who  cwvil  at  Art  Union 
Societies  for  not  cocourajrn*  tbe  boat  Art, 
should  bear  Such  a fact  as  this  in  remembrance 
ere  they  |««  soy  future  censure  on  tin  e insti- 
tution*. Wusdd  it  not.  bowcrcr.  be  well  if  th« 
CouiK.il  of  tlie  Art  Union  ot  London  were  to  give 
•owe  half-down  cvmunwuon*  to  tlie  wune 
uumtx-r  of  car  pritunpal  painter*,  for  picture*  to 
la  distributed,  re -err  mg  a certain  wn  to  be 
allotted  for  prizes  to  la  selected  by  the  sub 
Th.«  Wi-hil.  we  chink,  meet  the 
objection*  of  throe  who  contend  for  each  srsunu 
rrejtc.titely.  That  which  might  have  been  im- 
politic a f«w  year*  ago  may  lie  w-ae  now.  Wn 
think  a some  a hat  nearer  approximation  to  the 
principle  of 41  »«Wui*n  by  a emtstnatte*,-*-  Iviaahte ; 
c-jc-ialiy  if  artii-ie  were  looked  for  who.  givbig 
good  promise,  may  retwtve  cwaetiUal  aid  from 
Uincly  assisumre. 

We  cannot  at  any  time  allu-le  to  tlie  «uccc~sful 
career  of  the  Art- 1 ‘iiski  S«dcty — now  its  rxmtesice 
for  more  than  fifteen  years — without  lamg  re- 
mindii!  of  the  long  <vnti»ue»L  snlotna.  and 
entirely  gratu  ti>u*  nrvutw  of  Mu.  Oloaul 
Guuwi*  ; he  is  not,  and  never  has  Wen,  an  idle 
man.  with  Insure  to  ilevote,  wuhiwtt  Nscndce, 
to  a pul-lie  breu-lit.  On  tlie  contrary,  he  is  the 
buiicat  nan  we  krw»w  ; oecupiv-i  cesutantly,  not 
only  in  hia  profetwine.  hut  in  tlie  conduct  of  a 
j i'irnal  tl.xt  1ms  pre-luced  an  immense  amount 
of  gmnl.  Yet  it  is  wed  known  that  the  time  ami 
eucrgy  lie  1-catours  on  tlie  Ait  Union  Snooty  is 
very  great  anil  it  i*  not  il'insjertfal  loony 
other  ructul«m  of  Gie  Council  to  say,  that  he  is 
the  very  life  of  tbe  institution. 

We  cannot  help  thinking  then  that  tba  time 
lias  arr.vcd  when  there  should  bo  some  public 
te-t'iiivnixl  to  hia  merits,  and  we  know  that 
among  art  ist*  there  i*  a Ter?  general  regret  that 
no  move  has  been  made  in  tin*  matter ; it  cannot 
emanate  from  them  - for  obvious  reason*.  Hut 
there  are  very  many  of  them  who  woukl  rejoice 
to  he  colled  upon  to  aid  it 

This  lunt  may  perhaps  lie  iakon  by  aome 
perwjiM — with  sufficient  leisure,  zeal  and  grati- 
tude—to  consider  how  best  aticb  services, — ser- 
vice* »o  long  continued,  —may  be  acknowledged.* 

The  galleries  from  which  the  prize*  were  selected 
in  the  appended  list  are  ie.dieat*(l  by  the  capital* 
that  fulluw  the  pr.re*  pal-1. 

‘•The  City  of  Syroeaw,”  K.  Lear,  UOf , R.A. — 
“ Ijx-king  uj>  |/wh  Ktive,  from  Ta»nuilt,'‘  Y R. 
I.re.  R.A  — “Moraiog,  North  Wales."  ft.  R. 
Herey,  lWf  . N I.—"  Mont  Ovgueil  Castle  Jereey, 
from  the  Sea,"  J Wilson,  jun..  MM  . B 1. — " The 
Walk  to  Kanmaua."  II.  Warren.  HMIl  , N.W.C.8. 
— "The  Villag*  of  B*ttw*.jr-ooed,"  J.  Bell,  lOOf.. 
N,I. — "On  the  Thame*  between  Readieg  and 
S<mniivg."  A.  P*nler,  91/.  IfV...  N.W.CS— "A 
Weedy  Branch  of  the  Thames."  H.  J.  Bidding 
ton,  Nid.,  8.B.A.— " SandhoT*,  Srewe  on  Harley 
Heath."  W.  Shayer,  «!/.,  8.  D.A.— " A Welah 
Form,"  8.  It.  Percy,  NJ/..  D.I. — "An  Engliah 
Farm,"  J.  F.  Paamorr,  Vi/ . !t  A.—"  C*  rfe  Castle, 
Dnrselahire,  »uti*et."  J.  P.  Pettit,  80/  . R.A  — 

1 Uya-y-gadew.  North  WiSse,"  ft  R Petev,  70/., 
8.B.A.— " Cwm  Qrwr,  Glamonranahir*."  J.  Ten- 
nant, 12df.,  8.13. A.—"  Bunt  the  Slipjx-r."  W, 
Gili,  SO/.,  S B.A.-  " Pompeii,  the  City  of  the 
Dead,"  A.  Fripp.  80/  . W.C  B — " The  ftkylark," 
F C.  Underhill,  *10/  . B.  1. — " A Christmas  Dinner," 
T-  CUter,  flO/.,  Ml  A, — " Opte  reproved  by  hi* 
Mother  for  Painting  hit  Father’s  Portrait  on 
Sunday,"  J.  Alwolo*,.  fid/.,  K A -" Delight." C. 
Brockv,  6M. , U.I.— " They  that  earned  uaawsy  Cap- 
tire, "Ac.,  A BouTirr,52f  10*., N.  W.C. 8. — "Cloiog 
to  Market.  Woking  C-.-mmon,"  O.  Cole,  00/.,  8. 13  A. 
— " Off  tba  Dutch  Coast,  equally  weather," 

• More  the  ahnsw  woe  written  w*  rejoice  to  find  that 


there  any  with  iilgbcr  tUima  (•»  tbe  dlatmelKet. 
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J.  Wilson.  jun..  (xil.,  R.A. — " Brig  makinir  for 
Brixham,  Torbav.”  J.  Callow,  31/.  I to  . W.C.S.— 


editor,  who  ha*  done  hia  duty,  a*  an  editor,  with 
dtacriiniuatiou  and  fidelity,  to  any,  " uo  wish  the 


68/.  os..  W.C  S. — 44  Harvest  Moon.”  B.  William*, 
ten.,  56/.  N.l.—44  Mrery  Sunshine,”  J.  G.  Middle* 
ton.  60/.,  N.l.—”  Shepherd  Bor  of  tho  South,*’ 
F.  G.  HurUtuiK,  60/.,  R.A.—44  The  Hoad  Home,” 
J.  II.  Mole,  60/..  N.W.C.S— ” The  Wooriod,” 
E.  J.  Cubbett,  52/.  lto.,  It.  A.—-*’  Leaving  the 
II  ay* field  ►,  on  the  Banks  of  the  Thames,”  G.A. 
Williams,  60/..  X.I.— “A  Pebbly  Brook,”  II.  J. 
Roddington,  50/..  S.B.A, — ” Hutch  Fishing-boat 
luffing  up  to  Windward,”  T.  S.  Robin*.  50/.,  B.I. 
— 14  An  Autumn  Evening.  H.  B.  Will;*,  50/.,  N.l. 
— “ New  Bridge  over  the  Darune,  Amsterdam,”  F. 
Dillon.  60/.,  It. A — “Durham,”  I>.  II.  McKowan, 
62/.  lto.,  N.W.C  8.—“  Landslip  near  Iny.*v. 
buth.'  Glamorganshire.”  J.  Tennant,  46/.,  S.B-A. 
— ” Under  the  Greenwood  Tree,”  W.  W.  Coaling, 
40/.,  B.I.—”  Winter,”  G.  A.  Williams,  40/.,  N.l. 
— 44  On  the  Banks  of  tho  Thames/'  II.  J.  Bonding* 
ton,  40/.,  It. A. — “The  Early  Sleal,”  W.  Sharer, 
45/.,  S.B.A — ” Coldinghora,  on  the  Berwickshire 
Coast,”  H.  Jut-ium,  40/.,  R.A.  — ” Mountain 
Torrent,  Roinidal,  Norway,”  W.  West.  42/.  lto., 
S.B.A. — “ At  BeUagio,  on  the  Leko  of  Como.”  G. 
SUufield,  40/..  R.A.  — “La  Virandidne,”  A. 
Cooper,  42/.,  R.A. — 44 Girder  Fnwr  from  Llyn 
Lljrndaw,”  A.  W.  Williams,  60/.,  N.l.—4*  A 
Rustic  Peasant, “ K.  J.  Cobbrtt.  40/..  N.l.—4*  The 
Vale  of  Cvrm  Ogwr,  sunset,"  J.  Tennant,  60/, , 
S.B.A. — “ Cattle  and  Figures.”  W.  Shayer,  60/,, 
S.B.A. — “ Naples  from  near  Virgil'*  Tomb."  W. 

Parrott.  40/..  The  Mill  Strsam,”  II.  Jut* 

sum,  40/.,  R.A.--44  The  Terrace,  Haddon  Hall,” 
A.  O.  Deacon,  40/.,  N.L—44  Bridge  over  the 
Torrent  of  the  Passey er  Bach,  at  >lcrar.  Tyrol, ” 
W.  Olircr,  40/.,  R.A. — “A  Summer's  Day,”  J. 
D.  Wingfield,  40/.,  R.A. — ‘‘Near  Mount  Orguoil, 
Jersey,”  A.  Clint.  40/..  S.B.A. — 4*  Scene  in  Surrey, 
looking  toward*  Guildford,,”  T.  Itolfo,40/.,  S.B.A. 
— “ Bacchanalian  Huniing-cup  — Grant*.  Ac..” 
Mrs.  Margette,  40/.,  N.W.C.S.  — 44  Glcngariff, 
Ireland,”  O.  Shalders.  65/.,  S.B.A,  — “ l’undv 
Mm,  N.  Wales,”  W.  West.  40/.,  S B A.-”  The 


character  is  rnroly  to  be  found ; if  ho  wcre,’and 
it  in  only 'chanty  to  to  oou«dcr  him,  ho  i*  much 
to  bo  pitted.  Ju  the  latter  case  lain  opinion*  ran 
havo  no  woight,  an<l  are  impotent  for  good  or 
cril ; in  tbo  funner  they  ought  to  bo  doprocated 
or  forgotten. 

Haydon'*  family  was  originally,  us  he  tell*  us, 
odo  of  tho  oldest  in  Devouuhirc,  and  wax  also 
in  good  circumstance's  till  ruined  by  a suit  in 
chancery.  Hi*  father  was  a bookseller  in  Ply- 
mouth, and  when  his  eon  had  fnr.slied  hi*  educa- 
tion at  school.  he  was  apprenticed  to  the  business. 
Now  to  which  of  tho  two  causes  we  hare  alluded 
to  can  be  ascribed  tho  state  of  mind  of  a youth 
who  could  feel  thus,  and  of  a man  who  could 
write  thus,  long  oftcr  ho  had  reached  his 
meridian  1 — • 

41  I knew  enough  of  form  to  point  out  with  ridi- 
cule the  mis-shapen  arms,  legs,  feet,  and  bodies  of 
rorious  prints  of  eminent  men  in  my  father’s  win- 
dows. and  was  coiiMirrd  for  my  presumption.  I 
hatsd  dav-banks,  ledgers,  bill-hooks,  and  cash- 
books ; I hated  standing  behind  the  counter,  and 
insulted  the  customers;  I hated  tho  town  and 
people  in  it.  1 saw  my  father  had  mure  talent  than 
the  asses  he  was  obliged  to  bend  to ; 1 knew  his 
honourable  descent;  and  I despised  the  rain  fools 
l that  patronised  him." 

Was  such  conduct,  (presuming,  by  the  way,  on 
hi*  pcrfoci  sanity.)  mere  boyish  freaks,  or  tho 
first,  buddings  of  that  temper  or  stato  of  mind, 
j which  nfternurds,  and  all  through  life,  produced 
' Such  dimxtrout  result*  * Was  it  not  this  spirit 
— one  of  bitterne**,  and  wrath,  and  uncharitable- 
nees— that  pc-nudcd  almoet  his  entiro  actions; 
preuaing  like  a dead  weight  upon  all  his  worthy 
and  honourable  asp:  inti  on  s,  and  checking  their 
vigorous  and  oxpanaivo  growth  ; that  helped  to 
mar  hits  ruccom,  more  than  tho  backwardness 


Wind  freshening,”  $.  P.  Jackson,  40/.,  B.I.— ” At  # - - — 

Longstock,  in  Siockbridge,”  G.  Cole.  42/.,  S.B.A  °‘  lhe  PuW,°  to  recognise  tho»«>  principle*  which 
— “ The  I.attico  Window,”  T.  F.  Marshall.  40/..  he  had  bo  much  at  heart  1 Hear  how  he  himself 
R-A.— '*  Moel  /Siabcd,  N.  Wales,  II.  C.  Wluitc,  accounts  for  hi*  failure. 

.Ifll  II  T 


it  hi  noi  to  be  wondered  at  that  ho  constantly 
made  himself  cncm'up.  How  much  cosier  it  is 
to  see  tho  xuotc  in  anothorV  eyo  Hum  to  diacovor 
the  beam  in  our  own,  in  shown  in  hix  remark 
upon  his  “intimate  friend,"  Wilkie,  then  but 
recently  arrived  in  England. 

44  With  the  weakness  of  our  poor  nature,  Wilkie 
became  visibly  atlccted  by  hi*  fame.— talked  tery 
grandly, — bought  n*w  coat*,— dressed  likoadondy, 

, but  in  vain  tried  to  look  one.” 

Tli©  above  brief  extracts  will,  in  some  degree, 

| furnish  a clue  to  tho  character  of  the  aunt ; this 
I cannot  bo  disconnected  from  that  of  tho 
I artist ; wo  adduce  them  therefore  to  show  how, 
by  a natural  but  soro  development  of  such 
fooling?,  tho  unhappy  artist  worked  out  for  him- 
self all  tho  consequence*  which  might  have  been 
, expected  from  euch  a xtatc  of  mind. 

Amid  tho  accumulated  nuui  of  interesting 
anecdoto  and  tho  picture*  of  artUtlifo  which 
' *.h«o  volumes  ofler,  it  is  painful  to  remark  tho 
desperate  struggle-*  which  Haydon  made  to  con- 
vince a public,  who  would  not  b©  convinced, 
that  all  Art  dsrolt  in  him  alone.  Atxtractodly, 

: his  aim,  to  elevate  tho  character  of  English  Art, 
was  noble  and  praiseworthy,  but  the  moan*  u*od 
| to  attain  the  end  wens  derogatory  to  that  end. 

! He  would  have  taken  tho  ciUdcl  of  fame  by  storm, 

I and  would  have  dragged  public  opinion  after 
hia  chariot  wheels  ns  a cooquoror,  aiid  when  ho 
found  himaclf  unequal  to  tho  contest*  lesn 
I |H'rhui>a  from  ability  and  courago  than  from 
| skilful  generalship,  lie  complains  of  " opnrewion/* 
and  necuaes  the  world  of  ncgloctnnd  indifference, 
or  wcariea  it  with  the  frequency  and  urgency  of 
complaint,  In  fact,  Haydon  could  never  yield  ; 
right  or  wrong  in  bin  creed,  his  principle*,  or 
I his  ideas,  ho  pensevered  in  them  at  all  hamrds, 
regard UtM  of  comsequcnoa*.  lie  was  not  blind 
to  this*  imperfection  of  cliaractcr,  on  wo  find  in 
tho  following  |t***ngc.  alluding  to  a difference  ho 
had  with  Sir  Georg©  Brauuiont  respecting  a pic- 
ture tho  latter  oomminrioned  Lira  to  paint ; it 
would  havo  been  well  for  tho  pointer  had  he 
always  acted  on  tho  knowledge  of  himself  which 
is  thus  set  forth. 


40/.,  B.I. 


LIFE  OF  15.  Jl  HAYDON/ 

Seven*  years  have  now  elapsed  idnco  tho  Bad 
deuth  of  Haydon  ; a period  euilicicntly  long  for 
us  to  take  an  impartial  review  of  tho  circum- 
stances} of  hi*  lita,  and  to  form  aomc  right 
estimate  of  his  character,  without  a mistaken 
sympathy  on  tho  ono  hand,  or  ungenerous 
prejudice  on  tho  otlicr. 

Tho  biography  of  a modem  painter,  extended 
over  three  volumea  of  closely  printed  text,  is  a 
novelty  indeed ; so  much  bo,  os  to  induce  tho 
inquiry  by  tfaooo  who  may  not  havo  MOO  tho 
work  announced,  41  who  cun  the  artist  bo  of 
whom  »o  much  is  written  I"  ts  well  as  another 
query,  “ what  was  tho  lifo  of  ono  who  could 
furnish  such  materials!’  Tho  title  of  Mr. 


“ Every  mxn  who  has  suffered  for  a principle, 
ami  would  lose  his  lifo  for  its  surer**, — who  in  his 
early  days  has  been  oppressed  without  ever  giving 
the  slightest  ground*  for  oppression,  and  persecuted 
to  ruin  because  his  oppression  was  unmerited,— 
who  has  incurred  the  hatred  of  hi*  enemies  exactly 
in  propartion  a*  they  become  convinced  they  wore 
wrong,— every  man  who.  like  me,  has  eaten  the 
hitter  crust  of  poverty,  and  endured  tho  penalties 
of  virs  and  wickcdneu  where  ho  merited  the  re- 
ward* of  virtue  and  indu»try, — should  write  hi* 
own  life.” 

There  wna  a spirit  of  fervent  youthful  enthu- 
siasm that  prompted  ono  of  hia  firxt  acts  after 
arriving  in  London  to  follow'  Uio  profession  ho 
lud  determined  upon  : and  yot  one  can  almost 
disoeru  iu  it  a symptom  of  that  ’‘mind  diseased  " 
which  never  woms  to  havo  left  him  ; a fiiuricd 
rolinnco  on  n strength  8iij>crior  to  hi*  own,  yet  a 
real  feeling  of  ability  to  work  out  hi*  owu  fame 
without  such  assistance.  There  U no  expression 


44  It  would  now  have  been  my  heat  course,  as  he 
had  r greed  to  my  proposition,  to  have  gone  to  work 
without  another  word ; but  I had  always  a tendency 
to  fight  It  out,  a tendency  most  prejudicial  to  an 
artist,  because  it  calls  otfhis  minu  from  the  main 
point  of  hia  being— perfection  in  his  art.  Why 
did  I not  yield  f Because  nr  mind  wanted  the 
discipline  of  early  training.  I trace  all  the  min. 
fortune*  in  my  life  to  this  early  and  irremediable 
want.  My  will  had  not  been  curbed,  or  mjr  will 
wax  too  stubborn  to  submit  to  curbing ; — Heaven 
know*.  Perhaps  mine  ia  a character  in  which  all 

Sorts  would  have  harmonised,  if  uiy  will  had  been 
roken  early.  Tho  Mm«  power  might  have  been 
iut  forth  with  moro  discretion,  and  I should  haro 
» lew  harassed  by  the  world.” 


mppliestbe  „Tt£o  Z I con.ciou.of  ^uirmg^d. 

question  ; tlio  exporionco  of  Hn?<ion  himwrlf,  as  Sandiy  after  mj-  arrival,  I to  the 

recorded  iu  hia  own  handwriting.  U tlio  reply  to  *'cw  Church  (in  the  Strand),  and  in  liumhlene-a 
tho  second.  And  ivhit  a rvgiatcr  do  wc  find  foT  tho  proteetlnn  of  the  Oreat  Spirit,  to 

there!  how  much  to  mako  ua  ..ruse  and  reflect  *»>«.  ““*.  “d  bljt.  my  en.leareur,;  to  open 

on  tho  infirmities  of  human  notare/or  o «Ww  : mr,  1 

near  in'..lv.o  n,..l  ™i...  r 1 i t . prayed  tor  h.alth  of  Iwdy  and  mind,  and  on  m» 

K ra  c'vcrit>J  frora  ;*»  *"l«  tiring  from  my  knee,  hits  breathing  amaranre  of 
nnd  legitimate  courao  of  notion  bv  aonio  banofid  ipiritua!  aid,  which  nothiog  on  demribe.  I 

ngoncy  t!:oy  have  not  the  inclination  or  tho  ' - - . . - - 

power  to  resist.  To  tho  ono  or  tho  other  of 
th«e  reuses  must  bo  tracod  poor  Haydon's 
unfortunate  earner  from  it<  earliest  <Luvu  to  ita 
melancholy  and  tel f- imposed  tertui nation. 

e,  who  luul  tome  knowlsxlgo  of  bun.  expected 
to  find  much  in  hi*  autobiography  to  lament,  but 
w*  certainly  were  uot  prepared  tor  such  an  exhi- 
bition of  self  glorification  and  aclf-deluBlon  na  it 
record*.  It  w out  of  no  dixrcapcct  to  tho 

* Lire  os*  Rkn.'ashx  Rivuur  ILtuox.  Miitoxicai. 
rAixvcn,  roovs  in-.  AcToaroQRAS-.it  a>o  Jocxsals. 
ao«1  comrdlM  by  Tom  Ttytw.  of  the  luoiv 
W #VoUl  1’uUWtcd  by  Gxv^maa  A Co.. 


calm,  cool,  illuminated  as  if  crystal  circulated 
through  my  ccins.  I returned  home,  and  spent 
the  day  in  mute  seclusion.” 

Tho  passage  marked  In  italic*,  which  is  our 
doing,  corroborate*  tho  opinion  wo  lave  jtu(  1 
exnreeted ; and  surely  it  v*»  not  under  tho 
intluenvc  of  tlio  Dirino  aid  which  be  conceived  j 
hail  been  grouted  him,  that  wo  find  Haydon  in 
tho  two  following  page*  unmaking  of  Nortlicote 
a*  a ” wizened  figure,  looking  maliciously/*  and 
laughing  like  “an  imp."  Thi*  apUtudo  for 
seeking  out  blerubhc.n  in  otherv,  railing  vulgar 
name*,  aud  recorvling  wcnknc«te:}  of  character, 
ia  evident  all  through  tlio  journal ; and  a*  ho 
took  little  or  no  pains  to  conceal  lies  thoughts, 


nut  i 
been 

It  is  neccowry  ere  judgment  be  given  on  a 
point  of  controversy  tint  both  aides  of  tho 
question  bo  hoard.  Haydon  accused  tho  Royal 
Academy  of  not  doing  honour  to  hia  merit*  hy 
electing  him  into  their  body.  Tho  Academician* 
were  not  inxcnsihlo  to  hi*  talcuta  os  a pointer, 
but  experience  hod  taught  them  he  was  not  tho 
fittest  man  to  bo  their  colleague.  Vet  they 
might  havo  boon  inclined  to  bard  even  this 
experiment,  if  his  oral  remark*  and  hi*  written 
opinions  had  not  justly  given  ofTcnce  to  many  of 
its  members.  As  a student  ho  hod,  most  u’uin- 
teutionolly  wo  allow,  incurred  their  displeasure 
by  takiug  a prominent  part  in  presenting  a 
testimonial  from  his  fellow  pupil*  to  Fu«e!i,  tbo 
Keeper,  and  he  declares  that  from  that  timo  he 
never  respected  them  on  account  of  tho  **  malig- 
nant feeling  **  they  evinced  on  this  occasion  ; and 
It  mu*t  bo  admitted  their  eonducty  a*  Haydon 
narrate*  it,  w-a*  but  little  creditable  to  a society 
Kuch  a*  theirs.  It  waa  live  years,  however,  after 
this  tint  hi*  long  pent-up  wrath  broke  out 
openly  agnia-t  the  Academy. 

” Enraged  at  iu  insulte.”  he  aayi, 44 1 bream© 
furious;  nn  attack  on  the  Academy  and  its  abomi- 
nations darted  into  nay  head.  • • • I was  un- 

manageable. The  idea  of  l»cing  a Lather  or  John 
Knox  in  my  art  got  the  better  of  my  reason,  and. 
• • ♦ in  spite  of  Wilkio’a  entreaties,  I resolved 
to  aasault.” 


1SS 


T IT E ART-JOURNAL. 


Tho  paper  bo  had  written  was  published  in 
tb«  Rtamtncr,  and,  ho  writer, — 

" Never  since  the  art  w»i  e*t*b!i«hrd  w ere  it* 

5rofra*ors  in  rath  a hubbub  of  fury  and  rare. 

ohn  Hoot  »«nt  to  the  Gallery,  and  wm  availed 
for  tha  author's  name.  Ho  told  it;  and  when  1 
mw  him,  he  aald,  * You  have  fired  your  arrow,  and 
it  has  (track  in  tha  bull’s  eye.*  From  this  moment 
the  destiny  of  my  life  may  have  said  to  hare 
changed.  • • • I wat  twenty-six  year*  of  aye 
when  I attacked  the  Academy.  I exposed  their 
petty  intrigues,  l laid  open  their  ungrateful,  cruel, 
and  hc-irtlet*  treatment  of  Wilkie,  I annihilated 
Payne  Knight's  absurd  theories  against  great 
works,  I proved  his  ignorance  of  Pliny,  and. 
having  thus  swept  tha  path.  I laid  down  rales  to 
guide  tha  student,  which  time  mutt  renfirm,— 
rates,  tha  result  of  try  own  failures,  reflected  and 
digested  within  *ix  years, — rules  which  p<iiterity 
will  refer  to  and  confirm,  enrly  acquir'd  without  a 
muter  or  instructor,  settled  in  sp:te  of  fully,  and 
put  forth  in  spite  of  ignorance  or  rank." 

la  it  to  be  wondered  at  that  the  Academicians 
should  ever  hereafter  refuse  to  admit  into  their 
ranks  ono  who  tiad  so  abused  them,  and  who 
pcosesoed  no  fiery  and  uncontrollable  a spirit,  an 
threatened  to  iguito  and  disturb  everything  with 
which  it  catno  in  contact  1 No  greater  juntificn- 
tioo  for  their  conduct  can  bo  found  than  Hay  dun’s 
own  confession.  His  pen  made  more  tttttakft 
than  liia  pencil  procured  for  him  friend*  and 
patrons. 

He  was  not,  nevertheless,  without  tittle,  and 
they  wen  neither  few  nor  niggardly.  **  Never  • 
did  a painter  receive  more  help  than  Ilaydon," 
R*y*  tiie  editor  of  these  volumes,  •*  in  all  ways 
but  tire  right  ono  by  which  " right  ono”  wo 
presume  is  meant  public  employment.  Rut  j 
neither  a government  nor  individuals  can  1k>  , 
expected  to  pay  for  what  they  do  not  care  to 
hare,  or  to  support  theories  and  principle*  which  | 
they  either  dispute  or  do  not  understand,  If  a : 
pointer  docs  not  chooee  to  make  his  art  popular, 
he  should  submit  unropiningly  to  the  con«c-  ; 
nucnco* ; tho  alternative  lien  with  himself. 
Hilton  found  no  natron*  for  his  large  picture*, 
but  he  did  not  therefore  weary  tho  world  with 
hi*  complaints  : ho  continued  to  paint  them  for  I 
hia  lovo  of  Art,  and  he  painted  portraits  and 
smaller  works  for  his  bread  ; and  thua  lived 
respected  and  died  regret  toil  by  those  who  know  | 
him.  Haydon  might  have  followed  his  example ; I 
ho  would  havo  sacrificed  nono  of  his  reputation 
as  an  artist,  and  his  end  in  all  probability  might 
have  been  peace. 

Hitherto  we  have  dwelt  on  the  cause*  which 
operated  so  prejudicially  to  hia  aspirations  and 
interests;  they  arc  the  dark  side  of  his  character;  j 
his  vanity,  hia  ob«Unacy.  the  abeencc  of  dolieacr  ; 
of  feeling,  and  his  offenviv©  treatment  of  those  \ 
who  differed  from  him.  But  he  possessed  traits 
of  disposition  that  entitle  him  to  his  meed  of 

E raise ; he  was  grateful  to  all  who  showed  him 
imlnem;  he  was  not  insensible  of  merit  in 
others,  though  he  allowed  no  equality  with 
himself ; he  was  most  laborious  and  pcreereriiit* 
in  the  nureuit  of  hie  art . and,  at  a husband  and 
father,  his  conduct  was  blameless.  On  reviewing 
tho  wholo  of  his  history,  ns  written  by  himself, 
wo  con  como  to  no  other  conclusion  than  that 
we  recorded  a month  or  two  aftor  his  death  : — 

“ Haydon  ntudiod  himself,  but  ho  omitted  those 
chapters  of  self-study  which  teach  us  to  discover 
the  value  of  othcre;  had  his  knowlcdgo  of  human 
nature  been  but  as  a small  proportion  of  his  ! 
knowledge  of  his  art,  ib  had  borno  him  to  a 
result  very  different  from  that  which  all  no 
deeply  deplore.  • • • With  all  his  know- 

ledge,  power,  and  industry,  ho  turned  his  back 
upon  tho  winning  po*t*  an<l  obstinately  penisted 
lie  wa*  moving  towards  it." 

We  liare  not  attempted  a criticism  on  Mr. 
Taylor’s  volumes  ; our  remarks  nro  rather  a 
record  of  our  opinions  on  tho  subject  of  his 
work ; but  wo  cannot  conclude  without  again 
cxprewving  our  *ati«£*rtion  nt  tho  manner  in 
which  ho  has  executed  no  very  enviable  tnok. 
HU  comments  on  the  autobiography  nre  judi* 
cioua  and  to  tho  purpose  ; ho  lu.t  not  dovated 
hia  subject  into  a hero,  nor  lowered  him  into 
tho  position  of  a fool ; he  hit  " extenuated 
nothing,  nor  not  down  aught  in  malice."  But 
after  all,  tho  only  leason*  we  ore  taught  are  the 
utter  inutility  of  contending  again**,  adverse 


time  and  circumstance*  in  working  out  a 
cherished  project  ; and  that  genius,  urudlicd 
uilh  wisdom,  may  become  an  affliction  instead 
of  a blessing,  and  cause  its  powee-nor  to  " pc  rah 
in  hi*  pride.” 


DEPARTMENT  OF  PRACTICAL  ART. 

THK  LIBRARY  AT  MARLBOROUGH  I!Ol‘3F.. 

Ax  undertaking  of  no  inconiudmld#  marnitudo 
and  importance  has  been  i-tr  >*mo  tune  m 
progress  with  reference  to  tin*  ino^tution ; *c 
allude  to  the  formation  of  an  extensive  library 
of  book*  on  Art  of  all  kinda,  which  may  lie 
accessible  to  the  public  of  every  grade,  and  a; 
any  time.  We  may  remark,  by  tho  way.  that 
we*  ourselves  had  long  since  entertained  the 
idea  of  making  such  an  exj»cri merit,  and  had 
taken  some  step*  towards  coming  :t  out 
A*  yet  tho  nuclei*  only  of  such  a collection 
as  it  is  hoped  will  bo  ultimately  got  together, 
has  been  formed  at  Marlborough  Hou*c.  but 
own  this  numbers  2000  work*.  many  of 
them  expensively  and  abundantly  il’.ua 
on  every  subject  which  it  eoaren* 
the  Artist  and  tho  Art  manufacturer  to  know  ; 
of  (hoso  nro  not  a few  procurable  only  at  a high 
c»>*t  We  havo  glanced  over  the  content*  of 
the  book  shelves,  the  catalogues  not  yet  living 
completed,  and  are  ablo  to  ©xprere  o«ir  convic- 
tion that  Mr.  Wornum  luw  ably  fulfilled  lus  ta*k 
on  librarian  in  the  select- on  lie  has  mad.* . it 
evidence*  great  knowledge,  judgment,  and  dis- 
crimination, qualities  absolutely  essential  to  the 
proper  diachargo  of  the  duties  devolving  upon 
biin.  The  comprehensive  character  of  tho 
library  will  l»o  understood  from  its  general 
arrangement,  which,  iu*  nearly  a*  practicable.  is 
according  to  tho  rlims.fimtion  of  arte  and  trades 
adopted  tn  tho  Great  Exhibition  of  1 >5»1 . In 
tin*  clarification  there  is  a range  of  subject* 
directly  Ixnring  upon  ruoro  than  two  hundred 
trades  now  carried  on  in  the  Metropolis. 

It  is  clear  therefore  that  such  a pUre  of  refer 
once  and  study  must  prove  of  incalculable 
advantage  to  tliimo  employed  in  any  way 
wherein  Art  is  cither  directly  or  indirectly  con- 
cerned ; and  if  the  opportunity  thus  afforded  be 
used,  as  it  draervaa  to  be,  the  library  cannot 
fail  materially  to  aid  the  great  movement  now 
going  on  in  Art-education  generally.  Books, 
and  especially  those  which  are  ably  illustrated, 
are  more  comprehensive  teachers  than  object*, 
and  are  far  mure  easily  attainable  by  the  means 
here  proposed.  As  Mr.  Wornum  very  truly 
say*  in  hi.*  synopsis  of  the  library,  “ Great  and 
various  i*  the  tod  that  the  skilful  and  industrious 
artist  might  liav©  been  spared  if  he  had  but  ca»y 
acccm  to  a comprehensive  and  practical  illus- 
trated library.  Slow  and  arduous  steps  might 
have  yielded  to  a rapid  And  enlarged  develop- 
ment of  ideas,  only  fuintly  defined  to  the  mind 
of  tho  artist  himself;  and  many  an  imagined 
novelty  which  ha*  coat  it*  author  an  infinite 
amount  of  pains  and  anxiety,  might  have  been 
entertained  for  a transient  moment  only,  and 
diamiaael  to  the  merited  obscurity  to  which  tho 
actual  experience  of  tho  world  had  long  ago 
condemned  it." 

The  arrangement  of  tho  library  is  by  no  mean* 
ono  of  its  minor  rocomuendatioua ; it  ha*  this 
advantage  over  its  more  cxtcmiivo  rival,  if  such 
a term  may  lie  used,  at  tho  ItrilUh  Museum, 
that  an  applicant  » at  once  put  into  poownwion 
of  tho  exact  work  ho  requires.  An  artisan, 
whose  knowledge  of  book*  bearing  on  hia  art 
must  naturally  be  very  limited,  may  go  to  tbo 
British  Museum  and  p<ute  long  days  without 
meeting  with  tho  exact  information  ho 
noext* ; but  there  i*  no  Mich  difficulty  at  Marl- 
borough House.  An  iron  worker,  for  instance, 
requires  some  examples  of  coating* ; ho  appUo* 
hero,  and  there  is  at  onco  hamlet  I to  him. 
Pugin’s  44  Designs  for  Iron  and  Brass  Work," 
ThkoUei’a  " Smiths*  Work  nml  Ornamental  Cast- 
ing*," Bury  and  Hogan*’  "Smith’ll  Work,"  and 
many  othor*.  A designer  for  toxtilo  fabrics  will 
havo  placed  before  him  Hoffman  and  Keller- 
liorcn's  44  Designer's  Encyclopedia  of  Stuff*,” 
Ac-  Ac. ; and  no  wo  might  go  on  through  nil  tho 
various  brauchcn  of  industrial  art. 


Tho  library  is  acecaaiblo  to  all  pereoo*  on  tho 
payment  of  the  small  sum  of  satpeneo,  which 
will  entitle  tho  applicwnt  to  admt&'ion  on  six 
cousecutivo  day*,  when  bo  will  have  opportunity 
of  making  dm  wine*  or  extract*  fn>m  any  work 
ho  plcve*  to  ask  for ; a monthly  ticket  may  bo 
purebn-ed  for  eighteen- pence,  and  an  anuual 
ticket  for  half  a guinea. 

A commencement  having  now  been  mode  of 
*o  de*; rab.’e  an  institution,  it  rests  eotirely  with 
die  public  to  support  it.  and  thus  enable  it*  pro- 
jector* to  carry  out  their  ultimate  object  of 
render. to:  the  collection  a*  perfect  a*  it  ran  he 
made.  The  people  can  have  no  right  to  expect 
the  continuous  expenditure  of  the  public  fun-la 
fur  such  a purpose,  utile*  it  hi  fmind  that  the 
expenditure  bo  appreciated,  by  being  practically 
itreful : ami  even  then  they  who  are  moot 
benefited  by  it  ought  to  help  to  alleviate  the 
general  burden.  Artisan*.  who  often  complain 
of  lhair  limited  moan*  of  improvement,  have 
now  no  such  excuse  for  ignorance ; time  will 
alone  show  if  they  are  ready  to  avail  themselves 
of  those  at  their  divpowil  ; the  development  of 
the  plan  most  defend  on  the  use  they  fur 
whom  the  library  is  organ<*cd  mar  mako  of  it. 

While  we  were  at  Marlborough  House  for  tho 
purjH*»o  of  looking  over  the  library,  we  took  a 
hasty  glance  at  the  atelier  in  which  workmen 
are  employed,  under  Mr.  Wornum’*  direction, 
in  repairing  and  perfecting  the  line  collection  of 
architectural  decorative  cn*te,  which  for  ito  long 
lav  unheeded  and  neglected  in  the  dark  cellar* 
of  Somerset  liou«e.  Considerable  progrM  in 
being  made  in  this  d«*|*art*uciit,  and  when  tho 
whole  are  completed,  and  properly  arranged 
according  to  their  respective  atylew  and  period*, 
which  i*  now  being  done  a*  rapidly  aa  circum- 
stance* will  penmt,  they  will  l*w-m©  au  inter- 
esting and  valuable  aer.o*  for  study.  In  nhort, 
than*-  to  the  judgment  and  energy  of  tho«*  who 
are  giving  their  time  and  their  mux  la  to  further 
the  object  of  the  Department  of  Fractkml  Art. 
MarlUiroitgh  1 1 ohm  is  Incoming  a great  school 
for  the  Art-manufacturer. 


ART  IN  TIIE  PROVINCES. 


Btstuixott.nl. — We  see,  hy  an  advert  sement 
which  appeared  In  our  last  part,  that  the  **  Fine 
Arte  Prize  Fund  Association/1  in  connection  with 
the  Exhibition  of  the  Birmingham  Society  of 
Artiste,  oiler*  this  year  two  prise*,  one  of  aixty 
guinea*,  and  the  other  of  forty  guinea*,  to  th« 
painters  of  the  two  be*t  pictures  which  shall  this 
year  be  exhibited  at  the  gallery  of  ths  Society. 
Artiste  in  forwarding  their  picture*  *re  requested 
’ to  state  that  they  are  intended  to  compete  for  the 
prize* ; hut  no  picture  that  ha*  previously  obtained 
! a prize  i«  ellrib!*  for  competition.  Hitherto,  if  we 
recollect  rightly,  only  one  prize  was  offered,  and 
last  year  it  wm  adjudged  to  K.  M.  Ward'*  picture 
of  44  Charlotte  Corday  going  t<»  Execution,"  the 
committee  at  the  tame  time  miking  honourable 
mention  of  Millais’*  " Ophelia but  the  pUn  ha* 
been  found  to  work  so  beneficially  errry  way,  by 
attracting  a number  of  good  works,  which  might 
probably  not  otherwise  have  found  their  way  to 
the  town,  at  to  induce  the  Association  to  add  a 
second  prize,  which  there  is  little  doubt  will  operate 
as  a yet  *tronger  inducement  to  artiat*  to  contribute. 

Glasgow  — The  subscriber*  to  the  Art- Union 
of  Glasgow  held  their  annual  meeting  for  the  dis- 
tribution of  prize*,  and  for  general  burinew*,  on 
the  fith  of  lost  month.  We  have  much  pleasure  in 
finding,  from  the  Report,  that  this  society  is  in  *o 
flourishing  a condition ; in  f*et,  it  now  ranks  as 
*tcond  nmong  similar  institution*  throughout  tho 
United  Kingdom.  Thia  position  it  ha* undoubtedly 
reached  by  the  excellent  and  liberal  management 
of  it*  conductors,  the  energy  and  attention  of  Mr. 
Kidston,  the  secretary,  aided  by  th*  «uperi<>T  en- 
graving* they  have  issued  to  the  subscriber*.  P»v© 
years  »in:c  the  subscriptions  did  not  exceed  bOD/. ; 
thi*  year  they  amounted  to  nearly  G000 /.,  a mar- 
vellous increase  for  a prosincial  city,  even  so  large 
as  Glasgow.  There  were  73  picture*  to  be  thua  on- 
pened  of  this  year,  beside*  a Urge  numtwr  of  seta  of 
etching*  by  I).  Sro't.  R.S.A.,  bronz**,  ra»te,  and 
parixn  statuette*.  The  list  of  Ihoet  to  whom  tho 
prizes  fell  include*  names  scattered  over  the 
United  Kingdom,  and  in  many  foreign  parts,  *o 
tbat  the  interest  felt  in  this  society  is  nut  local  unly. 
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TUB  GRKAT  MASTERS  OF  ART 

No.  XXII — JOHN  HONOHIUS  FRAGONARD 


Syagcna.T'))  ryy8  -frayo*/ 

Norm  so  could  by  possibility  be  more  unfavourable  for  the  development 
of  lofty  <uid  intellectual  Art — that  Art  which  alone  tend*  to  exalt  the 
character  of  a people — than  the  state  of  France  during  tho  latter  half  of 


the  eighteenth  century  especially.  We  mark  this  position  of  her  history 
m particular,  because  although  the  fifty  years  which  preceded  it  gave  un- 
mistakoabla  evidence  of  an  unhealthy  and  weakly  constitution,  adverse  to 
all  that  is  pure  and  vigorou*  m public  taste  and  morals,  tbe  depth,  extent, 
and  virulence  of  tho  malady  that  hod  secretly,  yet  surely,  affected  the 
whole  social  system,  did  not  break  forth  till  the  period  referred  to,  and 
liltlo  was  there  then  which  escaped  iu  deadening  influence*.  The  long 
rcigu  of  Louis  XIV.  that  closed  in  1716,  was  distinguished  by  orenU  which 
showed  the  political  greatness  of  the  nation,  iu  attainments  in  science 
and  literature,  and  its  moral  weakness.  Louis  was  a brilliant  monarch, 
if  hsa  liberal  patronage  of  learned  men  entitle  him  to  such  on  epithet  ; 
but  be  had  neither  oducatiou  nor  judgment  to  direct  bis  approval*, 
nor  principles  who*  example  it  would  be  right  to  follow,  lie  built 
palace*,  ho  adornod  them  profusely  with  the  works  of  the  sculptor,  the 
l*untor,  and  tho  omamonUal ; and  while  we  recognise  in  them  a lavish 
expenditure  of  wealth,  wo  perceive  also  a meretricious  stylo  of  Art  that 
seems  only  worthy  to  be  admired  by  tho  La  Valii&ros,  tho  Do  Mon* 
trepans.  and  tho  Do  Maintcnona  of  his  court,  who  in  our  mind  are  ever 
ussooalcd  with  iL  This  was  tho  period  when  tho  mere  decorator  and 
sccuist  were  iu  high  favour,  and  sta to- bails,  masquerades,  and  fites  cAam- 
pftr<4  became  almost  a passion.  Hence  arose  tho  school  of  Watteau, 
whose  principal  followers  were  Boucher,  Lancret,  l)c  la  Hire,  and  Patel. 
a*ocuteil  with  others  of  kindred  feeling  but  of  inferior  merit-  Art  liad 
degenerated  from  tho  comparatively  noble  position  iu  which  Le  Sueur 
and  1.0  Brun  had  loft  it. 

The  rcigu  of  the  immediAto  successor  of  Louis  XIV.  advanced  con- 
siderably into  that  period  of  thu  eighteenth  century  which  wo  have 
spoken  of  tin  most  adverso  to  tho  promulgation  of  Art.  Faction  and  ilia* 
content  at  home,  and  wars  abroad,  occupied  tho  minds  of  both  pnuce 
snd  people  too  fully  to  allow  of  their  giving  heed  to  matters  of  a con- 
trary tendency . while  tho  corruption  of  morals  and  principles  was 
spreading  to  a fearful  exieut  among  ull  clones,  being  cueouroged  by  the 
uintenalism  and  sensual  philosophy  which  were  taught  by  men  of  con- 
dition and  of  scientific  pursuits.  Thus  was  the  way  being  ectivoly  pre- 
pared for  tho  dork  season  of  anarch v,  ruin,  and  murder  tliot  terminated 
tho  hut  century — a season  of  civil  feuds  and  religious  schisms,  of  cou 
spiracy,  treason,  and  national  dishonour,  when  tboy  who  advocated  wbal 
was  popularly  callod  “ tho  rights  of  man,**  acted  as  if  wrong  were  the  only 
right,  and  liccuUou&uctu  tho  only  virtue.  How  could  it  bo  expected  that 
wbat  is,  or  should  be,  alliod  with  the  pure  and  beautiful,  could  flourish 
in  au  atmospboro  so  tainted  with  national  immorality  ! Franco,  it  is 
true,  bad  oven  then  her  clever  paiutere — David.  Gerard,  Girodot,  Groa. 
and  Guerin— but  though  the  Aral  of  three  endeavoured  to  restore  hie 
Art  to  a ruoro  health)  elute,  he  succeeded  only  in  a comparatively  email 


tar  nsrrv  family. 

degree,  nor  did  hi*  follower*  effect  more  : tho  tions  stood  in  tho  pUec  of  genuino  feeling,  ele-  ' estimate  of  the  works  of  the  French  school,  a* 
spirit  of  the  time*  was  upon  them  all;  exiursreratcd  i rating  thoughts,  and  tin*  true  poetry  of  nature  | then  existing,  we  should  think  them  worthy  of 
cnelo-dramatic  expression  and  academic  aflecta-  It  may  probably  be  asked  why.  if  such  bo  our  ■ a place  in  our  catalogue  of  tbe  "Groat  Masters  ( 
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of  Aft*'  Our  reply  is,  tint  while  admitting; 
their  defects,  wc  are  oat  insensible  to  their 
rnunts,  and  we  are  daurous  of  boldine  them  up 
M instructors  in  what  wo  find  to  be  good 
in  them,  and  aa  warning*  in  wbot  u ohjec- 
tionobla  Moreover,  our  reloctmn  of  their 
picture*  ia  made  from  thoeo  least  open  to 
animadversion.  <Kir  readere  who  rente  in 
ber  what  we  mid  with  reference  to  the 
first  name  in  this  waa,  Rembrandt,  will 
reooilrct  that  we  did  not  fail  to  point  out 
tin?  mtnmuyancien  and  incongruities  in 
which  the  great  Hutch  nrU*t  frequently 
indulged ; yet  who  will  deny  to  bun,  not- 
withstanding. hie  high  name  f 

In  oaac  it  may  be  urged  Uiat  we  havo 
allowed  individual  or  national  prejudice 
to  biaa  tin  in  ibe  re  in  arks  we  have  thus 
made  ujon  the  French  school  of  llie  last 
century,  we  will  quote,  aa  in  some  inn- 
Mr*  confirmatory  of  theta,  the  opinion  of 
M.  Char  lea  Blanc,  a modem  French  critic, 
to  whom  wo  are  indebted  fur  the  principal 
forte  in  the  bistonr  of  Fragonard,  ifo 
my  a.  speaking  of  him — “ It  is  now  fifty 
Tiara  since  that  charming  painter  died, 
who  had  m exalted  a reputation,  who  hat  left 
hundred*  of  picture*  and  tliouwuids  of  drawings, 
who  wnea  Member  of  the  Academy,  whose  works 
hare  «o  often  been 
engravod,  who  ander 
Stood  so  well  the  taste 
of  the  eighteenth  cen- 
tury, who  eshibitc-l 
no  much  of  ita  spirit, 
so  much  graoe,  so 
much  of  Its  copious- 
ness, and,  alas  ' #■> 
mnsA  of  Us  /nndiVjr.” 

M.  nisnc  unqucntion- 
ahly  gives  hi*  coun- 
tryman a more  ele- 
vated and  expansive 
reputation  than  ha 
unjoys,  for  he  is  little 
known  out  of  France, 
and  certainly  does 
not  there  bold  the 
highest  rank ; while 
he  is  compelled  to 
admit  tint  Fragonard 
U aineoable  to  tho 
charge  of  frimliti ; 

Uie  word  scarcely 
allows  of  any  other 
translation,  still  we 
should  not  oureelve* 
have  applied  it  to 
what  wc  know  of 
this  painter's  works, 
as  it  places  them 
altogether  in  a lower 
position  than  many 
are  really  entitlod  to. 

Fragonard  wo*  born 
at  Q reuse,  in  1782, 
about  ten  years  after 
the  death  of  Watteau. 

When  he  hod  reached 
his  eighteenth  year, 
lu«  family  wont  to 
Paris  for  the  purpose 
of  carrying  on  a suit 
in  law,  which  termi- 
nated in  their  rum. 

This  iod  to  the  youth 
being  placed  ia  the 
office  of  a notary ; 
hut  his  lore  of  draw- 
ing was  stronger  than 
his  desire  to  prove 
himself  a “ ready 
writer,"  and  there- 
fore, os  we  learn  from 
M.  Chiu-lee  Blanc's 
biography  in  the 
"Vies  dew  Peinties," 
from  which  our  cuts  are  taken,  Fragonard’s 
mother  conducted  him  to  the  house  of  Boucher, 
who  was  st  that  tiron  in  the  height  of  his  popu 
larity.  But  the  artist  would  not  receive  any 
pupils  into  hW  studio  who  wore  not  tolerably 
well  initiated  in  the  art  of  pointing  ; lie  was  too 


much  occupied  with  the  dnasrasu  of  the  opera,  j work*,  to  die  example  and  tnstrurtxia  he  received 
with  his  mistresses  and  hts  models,  and  with  the  I thus  early  ui  ths  studio  of  his  master, 
patrons  who  frequented  his  pointing  room  and  At  the  expiration  of  si  months,  Fragonard 

presented  himself  again  before  Ikmcber, 
for  he  was  mail  desirous  of  entering  the 
■tudio  of  that  popular  pwinter  ; the  Utter 
was  eurprieed  at  the  prom-fa  the  young 
Uiso  bod  made,  oml  at  iskv  admitted  biiu 
without  Uie  premium  be  woe  accustomed 
to  receive  from  pupils.  In  the  year  IT&i. 
Frtorntianl  gamed  the  11  ret  pnee  in  the 
French  Academy,  which  e®  titles  its  jhkv- 
e*»woe  to  a residence  in  Ilslr  for  a sjwo 
fied  time.  The  subject  of  the  picture 
which  he  painted  in  competition  woe  “ Je 
rvl  • wm  ■xnfic-.ng  to  the  biota" 

Fragonard  immediately  male  prepare 
tuns  lur  bis  journey  . lie  called  to  teke 
leave  of  his  master  before  starting.  litre- 
cher  took  him  aside  aixl  whispered  la  hts 
tut,  “My  dear  Frago."  (the  abbreviated 
name  by  a Inch  he  usually  add  reared  hts 
favourite  pupil,  and  which  ts  often  found 
on  his  piciumi,  “you  are  going  to  see  tn 
Italy  the  woiks  lUSsrlle,  of  Michel 
Angelo,  and  their  imitators.  but  if  you 
f bought  his  pictures,  to  undertake  the  task  of  seriously  lulluw  nsrfi  surf  of  prayer,  you  are  a 
i instruction  , and  so  Uie  youDg  man  ams  entrusted  ■<  wt  child."  Boucher  could  discover  neither 
| to  liie  care  of  M.  Chardin,  who  at  once  placed  a | grace  of  form  nor  beauty  of  countenance  in  any 

ooe  but  a lady  of  the 
voluptuous  French 
court. 

Arrived  in  Rome. 
Fragonard  immedi- 
ately commenced 
copying  many  of  the 
lest  pictures  of  the 
old  Italian  masters  ; 
at  first  be  wee  da 
rouragrd  by  the 
grandeur  of  these 
famous  works,  hut 
he  soon  gained  wft- 
event  confidence  to 
study  them  closely, 
although  it  is  evulent 
they  did  not  help 
luin  tn  acquire  e 
mure  elevated  *tyle 
of  Art  lien  that  be 
previously  practised; 
they  contributed, 
however,  to  improve 
lus  own.  Hutcert 
ICi-i-ert,  a French 
artist,  who  painted 
architectural  views 
with  very  consider 
aide  success,  was  a 
f»  How  student  with 
him.  Iti  175fi*  the 
AbM  de  8k  Non,  a 
dretinguUhed  ama- 
teur engraver,  arrived 
in  Home,  and  at- 
tached h imself  c haaly 
to  three  two  artists  ; 
lie  took  thrm  to 
Naples,  llerm  lo- 

ne-tun, and  I’om^ieii ; 
they  ascended  \ «eu- 
vius  together,  passed 
over  into  Hicily,  and 
v i*i  tod  otlier  (arts  ol 
Italy  lying  adjacent, 
sketching,  a*  they 
proceeded,  Uie  meet 
interesting  edifices, 
rums,  and  landscapes 
which  8k  Non,  on 

his  return  to  Pane 

in  17fi2.  either  en- 
graved huurelfor  had 
engraved,  and  pub- 
lished in  a magnifi 
rent  folio  volume, 
well  known  in  France 

palette  and  bnubca  in  hie  hand*,  and  set  him  j and  elsewhere  under  Uie  title  of  “ Voyage  Fitlo- 
to  work.  Cliardin  painted  with  much  freedom,  rwjue  dee  Itoynume*  de  Naplcti  et  de  Hicile." 
yet  finished  his  works  highly,  ho  wn*  also  an  I Fragonard  must  hare  jximed  twelve  yean  in 
excellent  colourist;  and  there  is  litUo  doubt  Italy,  for  the  first  picture  he  |«unted  on  his 
but  Uiat  Fragonard  was  indebted  for  tbcas  return  to  Pans  was  exhibited  in  the  .Won  of 

qualities,  which  are  manifest  in  must  of  his  1765,  the  tide  of  it  was  •'  Callirhoe,"  a subject 
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takon  from  dea- 
rie fabulous  ItlH 
lory.  Tho  work, 
which  is  of  very 
Urge  at 

once  gamed  fur 
the  (aintcr  ad- 
mittance into 
tli«  French  Ao® 
detuy  it  la  now 
in  the  louvre, 
mvl  a copy  hi 
nqxptry  has 

Ikvii  iitvlo  at 
the  national  es- 
tablishment of 
tho  Gobelins. 
The  story  of 
Calliriioo  :a  re 
bted  by  Pans* 
dim  ; she  was  • 
nymph  of  Uiom- 
lia,  with  whom 
Contwu».«  priest 
of  tho  tom  pi*  of 
ItucchuR  at  Coly- 
<Uin.  beenma 
enamoured.  but 
ax  she  treated 
him  with  dis 
daia  ho  com 


Lbruiigbout  tho  country.  , 


purpose,  but  Corotma 
rather  than  perform 
such  a secrifico 
a tabbed  himself.  IH- 
dcrot,  tb®  French 
writer,  who  wan  co- 
tctnponiry  with  Fra 
g on  aril,  criticiaca  tbia 
picture  rather  se- 
verely in  a little  fcro- 
ckmrt  entitlod  "L’An- 
tre  do  Platon,"  and 
yet  in  hie  ” Kv*»y  on 
Painting"  bo  spook, 
of  it  as  highly  lumi- 
nous, true,  and  spi- 
rited : " II  la  a fine 
wort,"  he  aaya  , *'  I 
do  not  think  there  U 
a painter  in  Europe 
capable  of  composing 
•racb  another."  Fra 
gouanl  exhibited  two 
oilier  pictures  at  the 
nunc  time  aa  tbe 
" Callirhoe,"  which 
showed  the  venati 
lity  of  bia  powers ; 
the  one  waa  a land 
•cape,  the  other  tbo 
interior  of  a cottage 
with  a group  of  pew 
a on  try  . but  neither 
of  them  seemed  to 
bar*  altogether 
pleased  Diderot,  who 
appears  to  bare  hud 
a pi.pi®  against  the 
artist;  for  hi  cnticia 
tug  a picture  by  him 
exhibited  in  tho  &ihm 
of  17d7,  a Group  uf 
Children  tn  tbo  H«t- 
rena'  bo  write*, 

“ cat  nne  MU  ft 
framU  omelette  if/a- 
/«ah  . ...  la  frient- 
0ft  tfatyfet  at  time  ns 
i Jtrie  de  Bomdier" 

Tlie  severity  of  tb®*®  criticism®  did  not,  how  | 


ever,  bar®  any 
injunoua  dlsct 
painter, 
for  be  rose 
rapidly  into 
public  fa  tout, 
but  lie  did  not 
again  exhibit  at 
tbe  Salon  . and 
although  a 
member  of  th® 
Academy,  b« 
wm  never  elect- 
ed a professor 
in  its  school® ; 
in  fact,  almost 
aa  aoon  as  b® 
entered  it,  b® 
fell  into  tod 
odour  with  bia 
colleague*,  but 
from  what  cans® 
Ilia  biograplHira 
luive  not  fully 
explained.  Tho 
psclurea  of  Fra 
gOMfli  were 
soon  aa  much 
sought  after  aa 
bit  maater'a, 
1 toucher,  who 
had  now  becotu® 
almost  post  the 
practice  of  bia 
| Ail  CunbMSMura  and  amateur®  flocked  to  tbe 
atudio  of  tb®  former; 
bo  pointed  a “ Visi- 
tation ” for  the  I>uk® 
dc  Cimnmant,  and  a 
multitude  of  elegant 
picture®  which 
showed  be  bad  now 
acquired  a atyl®  of 
Ilia  own.  Kot with- 
standing bia  aucceaa, 
however,  be  had  wtill 
a strong  desire  once 
again  to  visit  Italy, 
which  wo®  Tory  fre- 
quently tlie  subject 
of  bia  oouvoraauon, 
and  at  length  be  art 
out  for  that  country 
in  tbo  company  of  a 
wealthy  individual 
who  waa  intimate 
with  many  of  Frago- 
nard a friend®  and 
patron®,  the  person 
in  question  under 
i nking  to  defray  the ,r 
joint  expenses.  Tins 
time  tbe  artist  tra- 
velled over  every 
part  of  Italy,  and 
made  a large  num- 
ber of  sketches.  He 
bail  tbe  honour,  when 
at  Home,  of  a private 
interview  with  tbe 
Pope,  Ganganelli, 
who  received  him 
with  datingu  sailing 
murks  of  courtesy 
ami  kindness. 

It  seems  that  the 

sr list  # exmpaymim  de 
Kiynp.  cimcei ved  that 
his  self  imposed  office 
of  paymaster  general 
entitle!  him  flao  to 
that  of  receiver  gene- 
ral ; at  any  rate  Fra- 
gonard gave  the  draw- 
ings he  bad  made  in 
Italy  into  bis  charge. 
But  when  the  tra- 
vellers bad  returned 
to  Paris  the  paymas- 
ter refused  to  give 
them  up  to  their 
owner,  alleging  a* 
bia  ground  of  refusal,  that  l>®  retained  lb«m  to 
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EMBELLISHMENT  OF  PUBLIC 
BUILDINGS 

WITH  PAIXTIXO  AXD  eCVUTl'RK 
BT  EDWAUO  II41X,  VILA  , AJICBITECT. 

THE  H AlJJi  OP  THE  CITT  OP  LOXDOX 


Ir  tbo  reader  feel  any  of  the  laU-rewt  tliat  might 
bo  expected,  in  Uie  iiuportaat  subject  wliich  is 
now  enlisting  our  humble  but  earnest  exertion*, 
wo  need  do  no  more  to  rccal  parUeulnr*  wo  wore 


Tho  work#  of  Art  In  this  part  of  the  building  for  the  disposition  of  picture*  into  a gallery  for 
are  tbe  following.  At  the  lower  flight  of  stairs  on  orT-painting*  The  regularity  of  panelling  and 
the  pedestals  of  the  balustrade,  nr*  four  charming  pilaster*,  which  is  tha  very  cause  of  beauty  of 
figures  by  Nixon,  of  tbo  “ Seasons,"  represented  effect  in  tbs  arch  i toe  turn  and  tho  whole  apart* 
*4  children.  Spring  is  personified  by  a child  «•  utnt,  is  interfered  with  by  th*  introduction  of 
tunjolng  a bird's  neat ; Summer  b decked  witli  works  of  no  corresponding  proportions  and  tiro*, 
flower*,  and  leads  a lamb  ; Autumn  balds  sheaves  and  which  are  perhaps  not  even  uniform  with 
of  corn,  whilst  autumnal  fruits  ore  wreathed  each  other : and  the  disadvantage  is  still  greater 
around  the  figure ; and  Whiter  is  represented  as  in  tbo  case  of  large  pictures,  if  only  bemuse 
breasting  the  wind,  and  holding  dose  its  drapery.  fA<y  require  leaning  forwards.  We  cannot  help 
Tho  lu:  is  an  exquisite  compaction.  the  conclusion  which  luw  to  be  drawn,  as  to  the 

On  the  first  landing  (as  shown  in  the  disposition  of  many  existing  works ; each  branch 
plan  in  the  lost  number!  is  a niche,  in  which  is  a of  Art  has  its  value  anil  ita  proper  location ; 
pedestal  and  a bust  of  William  IV.,  by  Chaatrey.  i good  Art  is  sure  to  be  wasted  whew  architecture. 
The  arcliitect  had  originally  iu tended  thia  poei  sculpture,  and  pointing  are  net  combined  in  cue 


wo  need  do  no  more  to  recal  particular*  wo  wore  The  arcliitect  had  originally  iu tended  this  pool-  sculpture,  and  painting  are  net  combined  in  cue 
giving  of  one  of  the  most  important  of  tho  City  bon  fixr  tho  clock,  now  leas  conveniently  placed  design.  Fur  this  ctreubi nation  we  need  not 
Halls,  when  the  account  broko  off  in  the  last  ' in  ono  of  the  aide  gal  lerie* ; but  the  clock  not  repeat,  u argued  in  our  early  lepers,  that 


number,  than  refer  to  the  sketch  of  the  staircacc  1 being  ready  at  the  opening  of  the  bulletin;?,  the  freeco-paintuig  has  its  especial  advantages.  Wo 
of  Goldsmiths’  Bail,  which  ia  hare  engraved.  I bust  intended  fur  a position  in  the  Livery  fully  accorded  with  the  conclunoo  to  which  tho 

Commissioeiers  of  Fine  Arts  come,  and  we  are 

atilt  at  s lorn  to  know  why  U has  not  been  more 

- i j>  extensively  acted  upon.  Part  of  the  explaniticet 

• J v ~~Tl is  asm  io  that  want  now.  of  intimate  relationship 

...  / ; 'i-i' between  tho  different  branch**  of  Art,  which 

y'W.-  vG .-T./.  *1.  t*  ' s-v'-oVs'  existed  In  every  period  hot  tho  present;  hot 

( p3*  . . !.'!*'•-&*  '■?  ' • ■v'1-,  more  is  to  be  lunbotsd  to  the  fin  that  works 

tSJ VS*  • r&vP&'Sil  1 of  high  Art — if  not  from  abound  character 

s & /:  t.  G,  I ,4  c-i,  ’ ' ' -A  X of  *ul  at  low*  ia  the  «me  of  freaeo-pwAtmga, 

L • . j . ....  \»y"'  _ ' from  shape  and  difficulties  as  to  portability— 

t:  - : must  in  the  more  important  com*,  which  boro 

K'i.  I JJ— *r _i-~  '.  I ;V'.  concern  os.  he  special  commuouona. 

I"*5'..  - . . I : V-'" The  majority  of  tbs  picture*  oootrifaated  to 

■ , ' . |V C'x-  '•  > I the  present  exhibit  ions  having  been  painted  on 

ES%»^  -W  . V speculation,  are  therefor*  neocasarily,  raid 

i.._-  ' \\\  h ' ■ / / - . X ■ ' " picture*  Consequently,  what  really  has  to  be 


*>.  IT# 


done  to  raise  the  arts  to  a position  worthy  of  this 
great  nation,  must  be  mainly  in  the  way  of  efforts 
in  which  we  would  loin  ue  ambling,  namely. 


1 ' . \i  1 j 1 1 • l|  , j^.v, ' \ with » view  to  disseminate  real  knowledge  and 

$ | i . •'  : kv  \ ' lore  of  Art  amongst  the  great  body  of  the 

. J ll|  ' ' CjXT^1  \ | people,  and  to  awaken  public  corporations,  and 

fi.-jj  -ji  "|.  ” authorilie*,  and  those  whom  we  see  sloue  havo 

" 1 1 " j I : uivuoh,  to  a sctl%o  of  tbelr  duties  and  cap*- 

^ l|_  q!-  g Iq  rpeuking  of  the  lunettes  in  the  upper  port 

J r-N  ^ j . i ^~Z~^ — J Ty  _ »—  of  the  etaircaae-lwdl  wo  should  have  eeid  that 

-!  . . i Tl — - one  is  a blank  window.  The  effect  here,  is  of 

— 1 r V --  , ! course  not  satisfactory,  and  Uie  atrhitevt  liar, 

J I r '•  , l_j &-tf  \ we  believe,  long  been  anxious  that  the  space 

fSSCr~L“  ' f l'"  j should  receive  a psiotmg  In  frcaco.  Indeed,  a 

j.  ; iT1^  “I  cnrtooD  was  onco  prepared  by  Mr.  J.  Z-  BeM- 

' I : inn.  U...  ~ . If  tha  auhjoct  wore  treated  in  a rich  tooe  of 

I L j ,L-  'z  - - - I ^ f - colour,  emn»  alteration  from  tbo  preaent  coot 

■gl  •-  ^ J i \ S tl  brown  tint  of  tho  glass  in  the  actual  lights  might 

possibly  be  requirwl.  But,  tbo  wholo  subject  of 
S tho  combination  of  stoioed  glass  and  mural 

L^— fl droorations,  still  seems  to  us  one  of  some 

^ I So  far  are  wc  from  objecting  to  gooil  casts, 

AT/*"  j I that  we  tnaintaiu  they  should  not  be  wanting 

v^_  wherever  funds  are  insufficient  for  mjmrior 

\J.  \ V / ' f material,  provided  wily  that  the  utirfse*  lw  eo 

' ‘ l treated  *s  to  preserve  them  without  Uitorferenco 

iwwnawiTira' TIXTT  mivcisti  rnncisr  with  the  boauty  of  form.  The  odines*  and  the 

OOI.PtlMinra  HALT.  -PRlxnP.U-  BTAmCASr.  marks  of  the  bnwh-eo  often  socn-ahoulil  be 

avoided.  If  paint  is  to  be  used  at  all,  only  the  best 

Hall  corresponding  with  that  for  a bust  of  far  as  ibey  should  roUto  to  the  works  of  Art-  colour— bnely  ground — should  he  pat  on,  and  by 

Georgo  IV.,  wo#  placed  in  tbo  niche  tern'  Wo  nr*  informed  that  there  is  no  certain  know-  a skilful  liand  with  an  old  brush,  and  the  work 

pomriSy  Onco  there,  the  sculptor  to  as  much  lodge  of  the  names  of  the  artiste  of  those  pic-  should  be  finished  in  “ finttod  * colour.  Abaorp- 
aflVooted  at  the  idea  of  a removal,  as  certain  not  tore*  dot  bow  they  came  into  the  possomion  of  tion  u much  oa  poawtle  is  the  object  ; the 
very  straight  forward  people  thought  a late  the  Company.  This  would  show,  not  only  tliat  thinnest  pellicle  of  covering  being  wo  much 
illustrious  duke  would  k at  the  removal  of  hU  Art  must  bare  been  little  cared  for,  hut  nlv>  tbe  taken  from  the  boauty  of  the  work.  These 
statue.  Chantrey  gave  a bust  cif  George  lit.  fur  importance  of  a printed  rata/eywe  raise* on  points  have  been  very  carefully  nt tendril  to  in 
tlio  vacant  place  in  the  Hall,  and  tbe  architect's  which  wc  have  before  remarked.  Tbe  portrait,  tlic  Fiaxman  Gallery  at  tbo  1-oodoc  Univerrity. 
design  waa  injured  accordingly, — There  a pro*  which  wo  have  put  last,  is  a good  picture ; but  Btill,  in  a building  of  this  importance,  original 
priety  in  design  which  is  to  bo  srmsl  even  by  tlat  of  George  IV.  would  bo  more  suitable  to  works,  if  not  such  ns  would  allow  or  woroe  asro 
tlie  position  of  a dock.  But  why  La  it  that  a wandour  Street  than  to  any  public  building,  ciatiou  of  ideas  with  tho  Company  itself,  might 
clock-auto  is  a feature  now  so  Utile  studied.  Northcoto  has  tho  credit  of  the  daub  in  Knight  a be  expected.  The  plan  shows  tlnat  the  goilcrvt* 
We  could  point  to  buildings  where  it  is  made  " London”;  by  other*.  Sir  William  Bcecbcy  is  afford  ample  space  for  other  group*  Ono  very 
Into  an  exquisite  work  of  sculpture.  accused  of  having  got  rid  of  it  to  the  Company  great  addition  would  be  gained  by  placing  t«<) 

On  tbe  stylobate  of  the  group  of  columns  on  oue  day  niter  dinner.  On  the  opposite  aide  j small  figure*  on  tbe  pedestals  of  the  baloour.  or 

each  aide,  is  a plain  pea  ratal  and  a figure;  are  portrait*  of  George  111.  and  bis  queen,  by  projecting  centre  of  tbo  west  gallery.  They 


On  tbe  stylobate  or  the  group  of  columns  on  oue  dny  niter  dinner.  On  th©  opposite  aide  small  figures  on  tbe  pedestals  of  tbe  bnloouv.  or 
each  side,  is  a plain  pea  ratal  and  a figure;  are  portrait*  of  George  HI.  and  bis  queen,  by  projecting  centre  of  tho  west  gallery.  They 
on  one  aide  a cost  of  a statue  of  Diana,  a#1  Ilanuay.  They  were  presented  by  William  IV,  should  be  conceived  in  the  same  m Hit*  aa  tbo 


on  the  other  of  Apollo.  In  tho  interpiloatera  of  tnd  were  originally  in  the  palsco  at  Kensington,  figures  of  the  “Bcaeoo*,'  and  would  group 
the  wall*,  are  p&neK  which  have  dark  crinwon  Several  of  tbe  spaces  are  unoccupied.  with  them ; for  which  reason,  and  becanm  there 

backgrounds ; In  front  of  them  In  frames,  are  But,  as  tbe  pictures  do  not  accord  with  the  would  be  no  corresponding  position  whore  the 
buoK  portraits  of  George  TV.,  of  William  IV.,  ae  panels,  the  effect  is  not  what  it  might  bare  been  stairs  ascend,  we  would  omit  tbe  figure*  at  tbs 
tbe  Sailor  King,  and  one  which  appears  to  bo  a nail  tbe  latter  been  filled  with  fresco  j)®  in  ting*  In  a»gl«*  of  the  balustrade  on  the  mow  rid* 
portrait  of  George  III,  When  we  spoke  of  the  fact,  though  we  have  said  enough  to  show  we  are  The  Court  Room  is  entered  by  Urge  folding- 
careful  preservation  of  tho  Company's  records,  far  from  setting  ft  low  value  upon  a collection  of  door*  from  the  ante-room  ; the  wall*  ore  plain 
wo  should  perhaps  bare  made  an  exception,  so  portraits,  we  are  again  and  again  being  reminded  panelled  oak.  with  a pior-gb**  m a plain  frame 

of  the  unavoidable  dirndvantagsw  of  the  attempt  at  one  cud.  Some  of  tli«  panelling  in  this  and 

• Qrottuowl  Cr©«  p.  i«T_  to  convert  on  apartment,  not  specially  designed  I other  apartment*,  come  from  the  old  building. 
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It  has  bm  ratiurkod,  tint  iho  prevalence  of 
j oak  u>  (iii>  City  halls  may  bo  duo  to  a kind  of 
traditional  eti«|U«tto;  thoro  is  quite  enough  of 
it  iu  the  prwMtnt  oiuo.  Tho  combination  of 
, the  uniform  dark  colon r with  tho  light  tone  of 
I ccilirnr*  in  modern  too m*,  is  attended  with  great 

difficulty,  hut  tho  rich  brown  Lt  uot  unsuitable 
ofl  a buekgrouml  to  gilt  frames ; paintings  there* 
fon)  on  this  score  alone,  are  to  bo  desired. 
Tho  coiling  {shown  by  doited  lines  on  tho  plan) 

I,  is  penciled  and  ornamented  with  beautiful 
■ scroll*  and  other  enhokmcaU.  It  » &u  «U{>- 

!j  tation  from  tho  dosigu  of  a ceiling  in  the  old 

h building,  thought  to  have  been  by  inigo  Jonc*. 
It  has  boon  pointed  hi  Light  party  colour,  but  is 
injured  by  tho  smoke.  it  is  to  be  regretted 
that  either  ventilated  lights,  or  what  bus  been 
called  exclusive  lighting.  is  not  now  adopted 
generally ; indeed  such  menu*  should  be  to. 
univonalir  iu  public  building?,  from  considera- 
tion*: of  Ikeatth  alone. 

The  chimney-piece,  before  rsfemtd  tO»  if  ill 
white  and  light  vomed marble, and  i«  enriched  with 
scroll  work,  awl  with  well-*culpturod  tottniual 
figures.  Those  bavo  been  aUrilniwd  to  Roubiliac, 

1 but  wo  are  not  aware  of  anything  about  tliem 
that  U peculiarly  characteristic  ot  tho  sculptor. 
The  furniture  U of  raAratvo  character,  and 
better  than  tlut  otdiiurily  *«en  j— It  U of 
duk  mahogany,  the  lUMkOndl  having  akba  of 
rtrrfaantico.  There  aro  ft  few  worka  of  Art 
; over  tho  chimney-piece  i*  a largo  picture  of  Su 
DxmdAU  (tho  patron  mint  of  tho  Goldsmiths) 

| and  tho  Virgin  ; in  tho  background  i*  a ropre 
I,  scntftUOil  of  the  saint  burning  tho  devil’*  oiko 
I when  tempted,  ns  recounted  in  the  legend.  Tho 
painting  has  boon  aUriI*utul  to  Giulia  Romano, 
but,  so  far  as  wo  mu  see,  without  reasou. 
Tho  portrait  of  Mir  Martin  Ifowft)  may  bo 
JltMxi/uwqu*.  but,  liko  many  of  tho  work*  in  this 
j country  attributed  to  tho  master,  wnu  luaolly 
worthy  of  hluu  Tho  cup,  without  allusion  to 
! stylo  of  Art  tod  execution  in  tho  picture, .has  pro- 
I bobly  born  repainted,  eta  it  does  not  thoro  corro- 
:!  epoud  with  chat  now  iu  tho  po?u sa*  ion  of  tho 
Company.  The  portrait  of  Mir  Hugh  Middleton 
* I by  Jnnaon.  is  a uno  work  in  the  stylo  of  Van* 

j dyko— it  has  boon  engraved  by  Vcrtuo.  The 

knight  U represented  in  a black  habit,  with  hi* 
hand  on  a shell,  and  near  him  the  words  Ponte  t 
Podincc  are  pointed  on  the  canvas.  There  is  a 
good  portrait  of  Sir  Thomas  Viuor,  which  wc 
believe  has  been  engraved  by  buitbornc,  and 
one  of  Charles  Hosier.  K*|.  Three  works  are 
in  characteristic  frames  of  uniform  pattern. 
Ou  tho  sideboard  ia  u small  Roman  altar  with  a 
I relievo  figure  of  Apollo : this  was  found  iu 
I digging  tho  foundations  of  the  proven l building. 

Thu  an  to*  room  is  also  panelled,  but  has  pilattaM 
' candied  with  carving.  The  cornice  exhibits  a 

1 range  of  small  shield*.  Hero  heraldic  boan^-gK 

would  bo  highly  effective— it  U scarcely  desirable 
that  such  features  should  bo  larger  m any  case. 
The  coiling,  which  rises  from  a cove,  is  divided 
Into  corapartmouUt  ami  h enriched  with  light 
colour.  Tho  ceutro  port  is  in  tho  form  of  a 
dome,  dianncllod  with  fin  to*,  ami  with  a rooo  in 
tho  centre,  through  tho  mteratioe*  of  which 
yollow  stmnod  glow  La  aeon.  In  tho  window 
rccoM  is  a large  candelabrum  of  good  design  and 
execution. 

In  tlio  Drawing  Room,  thoro  ra  lesi  display  of 
Art  than  wo  should  have  expected.  There  arc 
I Louis  XIV.  door-coaoe,  frames  and  |tan«lit  filled 
• \ with  crimson  figured  damask.  Tho  cove  above 
j tho  cornice  is  profusely  onrirhed: — rooosaed 
arc  hoi.  separated  by  ornamental  brocket*,  enclose 
! figures  of  children  supporting  baskets  of  fruit, 
j Tho  coding  i«  panelled  and  enriched  with 
; scrolls.  Tho  chiinnoy-picco  m of  whito  marble, 
with  terminal  figures,  and  u not  without  morit. 

I generally,  tho  ornament  Iras  n aomowlrat 

cluru*y  effect,  aud  the  profuse  gilding  on  tho 
walla  and  ceding,  tho  gilt  coomoIo  tiblc**,  and 
1 white  and  gold  furniture  with  OtipMOQ  cushions, 

| tho  pier  glasses  and  glass  ellftiidchor,  and  the 
entire  al***<moa  of  work*  of  Art,  a few  h route 
' VUS—  and  porcelain  ormunonta  excepted.  show 
Una  tho  upbolelcter  Iww  had  mare  than  hw 
proper  share  of  work,  and  Uio  remit  is  too  great 
a cuntr.ua  tmlween  tho  room*  which  are  «n  tvitc. 

Th»»  Court  Dining  Room  is  panelled  in  plain 
oak,  and  has  two  fluted  columns,  as  shown  hi 
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the  plan,  and  printers  at  tho  south  end,  where 
there  n a sideboard  aud  TVMAfc  with  iktlNtud 
mirror**,  for  tiro  plat©  The  vii!:ii4at«irc  of  l«u? 
order  fono*  tho  o-niioe  of  tho  room,  and  inter* 
sects  tl»o  ceiling  at  tho  column*.  The  celling  b 
good  in  «h‘M;fn  ; it  ia  divided  into  C<MDp*fttoeB it. 
the  MOlflt*  ot  the  having  roll*  of  :rtm  and 

flower*.  It  ia  <iooorato<i  if)  light  p.my  colon  ring 
Tho  chtmney-piovo  of  wiuto  mnrbio i« too  el«m*V 
in  ftj>poaraiiec.  It  Itar*  ia  tho  centre,  ft  head 
with  ii’.tenuatcd  features,  meant  to  roprct«ot 
Rirlvard  IL  The  famitum  ia  dark  mahogany. 

Wo  have  thus  povad  to  rough  a nohiv  cs»ee  of 
worn*,  tho  length  being  160  fret,  w.ihoiu 
! cd>*orving  a aingic  work  iu  painting  and  sculp* 
• cure,  except  iho  (ov  in  th«-  Court,  Room  first 
mentioned.  Yet  is  wili  bo  seen,  that  the  c\ivl. 
lout  arrangement  of  tlio  plan  is  in  great  put 
countoruc'.vxl  hy  tlio  land*  coatra**,  of  white 


marble  chlmocT*piccee.  and  h**ht  toned  cellinga 
with  «iirk*ton*>l  wall*,  and  by  that  of  the  draw- 
lorroora  generally  with  the  other  apartments 
Any  one  who  kaowa  how  iittU*  the  architect  i* 
allowed  to  act  In  matters  upon  winch  a largo 
| • in  ,ii  of  tlio  rCVct  of  a hu tiding  depend*^* 
even  now,  after  public  at  ten ) too  his  been  or  ten 
culled  to  ti  c wooeity  of  b.i  cotnplet*  super 
tUlon— 1 aril)  par  hap*,  not  fail  w scribe  'tho 
proper  wbarever  the  merit*  of  the  plan  aro 
not  found  uaivef^oJIy  ia  the  ilitoratite  acceeao* 
rim.  And  wc  may  nay  wo  have  brant,  that  a 
caoft  hberml  a#a  of  paiotmx  aud  ondptura  ra 
Him  room*  tat  often  been  "and  w« 

ban*  m doubt  would  bav#  gone  £r.r  u>  retnoro 
the  defier now  apparent. 

Tho  Livery  Hell  is  « aery  eoMo  amrtmen?, 
hut  iu  affect  v%  Interfiled  w ib  by  re-iinriton* 
upcu  tbo  daaign,  ouch  a*  those  jtstt  aiiudcd 


ouLutdimis  Raul— ine  uvmn  mu. 


U) : in  this  easo  a dark  cak  <crccn.  with  some 
fluted  columns,  but  otl.rrwi«i:  of  plftin  chn 
ractcr,  and  coutrastin?  with  the  lighter  tone  of 
tho  room,  is  the  cxcTe*^citcc ; and  it  w one  un 
fortunately  very  Apparent*  the  room  being  gene 
rally  catered  from  the  nppo«;to  end.  Kcvcrtho* 
les,  there  in  very  imiat  merit  in  this  jnrt  of  tbo 
budding.  In  a work  called  **  London  Interiors,*' 
pub) inlied  some  tune  lack,  wo  find  tho  dinien 
sura*  of  apartment*,  com  pi  rc  l with  thvic  guen 
in  tho  reference  to  tho  plan,  n*  under 
At  Pbbmnogvnf  Rail  . 7$  hr  3?  ft  and  Vi  ft.  H;h 
AtCbatswwth  . . . SI  by3l  ft.  audSliR.  hJrfti. 

At  Dwtligtam  Itk*  o>by  »tt,  mcluitw  <a  a 
d«P  axlebeaxd  mwi  at  vuv  end. 

Tlio  most  striking  feature  MnaRU in  the  range 
of  insulatoil  ConutliLan  columns  of  Siena* 
scnglioU,  u|M)n  a prvlinm  at  each  side.  The 
capital*  and  1)0*0*  are  white,  tho  former  enriched 
with  gilding.  In  tl»e  itiWircolumn*  on  tho  ess^ 
tide  are  lofty  areh  headod  windows,  fillod  partly 
with  nrmor.il  bearing*  in  mm r»od  g lass,  and 
partly  witli  g round  glass.  On  the  opposite  side 
urn  oorranpouding  panel*  Tho  semicircular 
rcoeae  ot  the  cod.  for  tho  pinto,  ri  hood  with 
drapery,  tho  light  boiog  from  abovo.  On  each 
side  ia  a largo  mirror.  At  evening  banquet*, 
iho  niche  is  lighted  hy  concealed  lamps,  and  the 
whole  scene  has  a fino  effect.  — Tho  acrccu 
already  referred  to,  wo  believe  tbc  arehitec: 
ha*  proposed  to  Lava  enriched  with  carving  an  ! 
gilding.  Wo  venturo  to  d*mbt  vkttiWf  this 
would  entirely  do  away  with  what  detracts  from 
the  effect  of  tho  Hall,  and  which  seems  to  result 
from  that  part  of  the  pian  itself. — Tho  codintr 
in  dividod  into  com partuienU  fund  esiricliccl  The 
opirtment  ri  now  lighted  by  ehandeliera  ftt  the 
angles.  Tlra  removal  of  ono  which  wn*  iu  the 
centra,  is  an  improvement.  On  one  occasion,  tho 
plan  of  exclusive  lighting  wo*  adopted  ; n fr.ituo* 
work  being  built  up  outrido  tbo  windows — 
when  tho  stained  glnvi  must  have  boon  scon  to 
advantage ; but  tlio  host  in  the  room  wft*  very 
groat.  How  fur  tlitn  may  hero  ro**»lte«l  from 
tho  particular  arrangement  of  the  light*,  wo  are 


oot  able  to  my.  In  the  croc  of  the  Raxtiitn  Hall  at 
Loudon  Uoivenaty  College— before  mentioned—* 
ox'-lu-ivc  lighting  ia  msnM^<  d in  ft  rlrver  and 
iin’Xpcnsiro  u:\nner.  i'lu.n  d<*il  lioxe*.  cn* 
doling  the  burner*,  are  bung  »n  to  the  onUidrn 
of  the  windows;  they  are  lined  with  silvered 
plates,  ami  hnvc  prismatic  atirered  roth-etors.  aud 
a flexible  tube  allows  of  a rtaely  junction  with 
a I'cnnnocnt  gas  p'pe.  An  cil^iw  c lntnney  with 
A oap  in  attached  to  each  box.  We  commend 
thi*  simple  pl:tu  to  the  aitiuiticn  of  tho  City 
(fompnairo  sod  tho  curator*  of  all  public 
■ builologC 

Tho  mlptun  •*  confined  two  bualf*  by 
Chan  troy,  before  alluded  to,  placttl  in  float  of 
tho  mirror*  ot  tho  north  end.  In  tho  inter* 

; columns,  on  the  sale  cmpoelra  tho  window*,  aro 
! oopicfl  of  portrait*  by  Hay  ter ; the  Qaeasi  and 
| Pnnoo  Albert  b»  mg  tho  inont  imnottaut.  Tbaro 
' i*  also  a good  portrait  of  Queen  Adelaide,  by 
| riheo. 

In  tho  dispoaltiou  of  thin  work*,  wo  cannot 
hut  say  in  extension  of  former  remarks,  that 
valuable  spaowi  aro  not  turned  to  tho  bast 
1 account,  and  the  grant  six©  of  the  panels  rendcia 

• :1ki  discordance  more  glaring  than  m the  o»po 
j of  tho  otairoosc.  Tho  broad  stylobates  might 
' affonl  good  position*  for  sculpture,  which  if 
I recurahent,  might  indeed  be  plnce<l  on  both 

•idaa  the  apartment.  The  unbroken  dado  of 

• the  podium  hi*  a somewhat  blank  look,  except 
1 when  the  hill  is  filled  with  company.  Probably 

a continued  band  of  sculpture  iu  relief  would  bo 
appropriate. 

When  wo  raw  thin  ball  one  evening,  H had 
1 certainly  n fino  effect.  To  deeigf)  decoration* 

I which  shall  bo  ■ueoctoful  both  hy  dny  and 
i artificial  light  is  a difficult  problem  ; hut  it 
1 would  from  lem  <)  >(110111  to  succeed  in  tho 
j latter  case  than  tlio  former. 

• Them  aro  eotne  intai rating  forticular*  a*  to 
the  old  hall,  which  wo  may  give  before  closing 

1 tltia  notice.  It  appears  to  have  been  hung 
I with  tapestry  m vie  in  Rsmlers,  nnd  in 
I illustration  of  tbo  exploit*  of  SL  Duuutan. 
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There  to  an  account  of  *4  monay  delivered  to  Mr. 
Gerard  Hu^hee,  for  the  rich  irn^  for  tho  hanging 
of  the  hall  ;*•  which  contains  tho  following ; — 

44  Paid  forlhedoridngof  tho  story,  for  tho  exchange 
unking  of  tho  money,  ami  fortWcoeta  ami  charges 
of  Mr.  Hug  boa's  servant  lying  them  tin  Plunder*), 
ami  for  tho  can  ran,  &c.,  2 $/.  8s.  th/."  ; " Charge* 
for  tn:iking  of  tho  stone.*  in  whito  aiul  black," 
to  4<  four  master*  every  of  thorn  for  sixteen  days,  j 
at  a shilling  a <Uy,  ZL  At."  A boy  was  paid  to  | 
“ sharp  their  colour*,"  that  is.  a*  may  bo  *»»tp- 
po«*l.  to  point  tho  chalk  or  charcoal— 2d.  a day. 
Tho  translating  of  the  story  out  of  English  into 
Dutch,  so  that  the  foreign  workmen  might 
uudorttUmd  it.  coat  10s.  Tho  wholo  expense 
wo*  about  550/. 

Wo  should  not  omit  to  mention  that  in  tho 
44 1. ivory  Toa  Room,"  in  an  interesting  picture  by 
Hmfaon,  tho  matter  of  Sir  Joshua  Reynold*.  It 
is  n “ Conversation-piece,"  with  portrait*  of  six 
Lord  Mayors,  all  goldsmiths ; vht,  Sir  Henry 
Marshall,  Lord  Mayor  in  1715,  William  Bonn, 
1747,  John  Match  fold,  1750,  Robert  A loop,  1752, 
and  Edmund  Ironside  and  Sir  Thomas  lUwlinsao, 
both  in  1751.  tho  first  having  died  during  hi* 
mayoralty.  They  arc  represented  at  a table, 
BUtchford  presiding ; and  tho  story  goes,  that 
being  all  Jacobite*.  Blutchford  one  day  antemblcd 
them  at  n place  in  tho  Isle  of  Wight,  to  drink 
tho  health  of  tho  Pretender,  nnd  that  this 
painting  was  in  commemoration  of  tho  mooting. 
In  tho  tnmc  room  is  a good  portrait  by  Opse,  and 
one  by  Bccchey. 

Mr.  Buskin,  in  a paaiago  which  wo  cannot  at 
Uii*  moment  refer  to,  wo  believe  imp]  ten  that 
the  architect  has  no  right  to  pr^sipjKwo  the 
ftkHisUnoo  of  tho  sculptor  or  tho  pain  tor,  in  tho 
rvalKiiion  of  hto  design.  Mr.  Buskin  lu*  the 
uncommon  merit  of  oirn«tnc*e— one  that  tho 
public  seem  ready  to  acknowledge  in  hie  owe 
out  tho  balance  of  hie  argument*  oocdUtee  In  a 
manner,  puzzling  to  thooo  who  would  weigh 
carefully  tho  ideas  of  all  who  have  thought 
deeply  on  questions  connected  with  Art ; and 
wo  differ  entirely  from  the  concluuon*  to  which 
ho  would  lovd  us. 

It  w right  to  OCCOfd  groat  power  of  expression, 
as  tho  rovult  of  micecnful  arranpptment  and  pro- 
portion of  outline*,  or  oven  of  mere  detail*  in 
moulding* ; and  it  mny  he  gratifying  to  tho 
architect  to  find  any  appreciation  of  attribute* 
of  beauty  such  ns  the  public  eye— hitherto  littlo 
eduenud  in  tho  faculty  of  observation  — has 
long  bnen  unfitted  to  acknowledge.  But  there 
» not  the  leu*,  some  foundation  for  the  laying 
that  sculpture  is  tho  voter  of  architecture. 

Again.  thepowibilityor  eomnstencyof  thouxoof 
cither  art  in  a given  building,  is  no  justification  of 
wont  of  symmetry  and  design  in  tho  more  struc- 
tural features.  But  we  have  already  mentioned, 
that  tho  actual  andkUocfrttni  design  in  form  nnd 
colour,  extend*  over  all  aoeceaories,  and  that  no 
good  remit,  in  tho  most  restricted  view  of  the 
cue,  will  come  from  percifcUuoo  in  tho  departure 
from  that  coraplolo  unity  of  different  branches 
of  Art,  by  which  at  other  times,  tho  moat  cele- 
brated works  were  produced.  Wo  conclude  tliat 
the  architect  is  justified  in  regarding  painting 
ami  sculpture  as  amongst  the  resource*  of  hm 
own  art ; that  ho  U justified  in  anticipating  their 
Application  wherever  the  usett  and  nxmeintion* 
of  tho  edifice  are  conristent : indeed  that  ho  U 
Aottiuf  to  make  provision  accordingly. 

It  &*  important  that  right  viows  should  ho 
Opposed  to  any  lingering  hesitation  to  accept 
Obligation*  such  as  tre  haro  poi  tiled  out — We 
should  jwemi-e.  that  there  is  no  ponilivo  liuc  of 
separation,  oven  between  Art  nnd  what  is 
generally  understood  as  handicraft : and  tho 
correct  view  acorns  to  be  now  recognised.  It  is 
felt  that  tho  arttam  has  to  bo  undo  more  an 
artist,  nnd  that  tho  artist  should  have  iqotc  of 
tho  practiral  knowledge  of  tho  workman.  There 
» no  marked  distinction  between  tho  ornamental 
carver  and  tho  sculptor,  or  between  tho  decora- 
tive artist  (or  oven  tho  ornamental  painter),  ami 
tho  paintor  of  picture*,  excepting  «o  far  as  one 
and  tho  wmo  individual  may  or  may  not  bo  tho 
designer  of  what  ho  executes.  With  tho  requisite 
education  given,  such  identity  would  be  common, 
as  at  othor  i*er  iodn,  even  with  strict  subordination 
to  tho  intention  of  tho  architect,  whether  con- 


sidering ornament, ortho  most  imposing  concep- 
tion* in  painting  and  sculpture.  But.  we 
conclude  that  a*  tho  architect  »>  justified  iu 
ordinary  house*  in  anticipating  decoration  ns 
regard*  variety  of  tint*,  or  in  designing  earring 
in  moulding*  and  frieze*.  **o  w ho  justified  in 
more  important  odifinr*  in  providing  for  tho 
full  effect  of  the  united  art  by  tho  corporation 
of  the  painter  and  the  sculptor. 

Wo  have  shown  how  in  particular  building*, 
this  provision  ha*  boon  marie  ; no  have  shown, 
n«  regards  pointing,  tlwt  in  tho  mat 

majority  of  case*  i*  alono  applicable,  end  wo 
repeat  tint,  however  great  may  bo  the  ability  of 
Rngtfeh  uniat*,  no  comniensnnuo  results  iu  the 
highest  class  of  Art  ran  possibly  accrue,  until 
those  who  have  tho  central  of  *uch  budding*, 
take  thcrmolve*  the  initiatory  step*  in  tho  direc- 
tion of  thoto  great  results,  which  on  all  grounds 
arc  worthy  of  onr  utmost  exertion*. 


THE  ART-ENTERTAINMENTS  AT 
THE  MANSION  HOUSE. 

To  division  of  hbour,  doubtless,  wo  may 
attribute  much  of  tho  advanced  Ktateof  practical 
science  and  of  the  actual  condition  of  cirilhn- 
tion.  Bat  the  segregation  of  pursuits  in  life 
las  not  been  wholly  advantageous.  It  in  no 
paradox,  but  a thing  patent  to  ercry  thinking 
mind,  that  the  literary  or  scientific  man  or  the 
artist,  who  would  limit  his  attention  to  the 
field  of  his  own  craft,  as  vulgarly  regarded, 
would  be  partly  unfitted  even  for  his  special 
calling.  Distinctions  of  professions  aro  artificial 
arrangements,  or  concct&ions  to  expediency  ; and 
tho  more  the  imagination  nnd  tho  intellect  arc 
required  to  enter  into  tho  production  of  works 
the  g renter  is  the  danger  of  otherwise  regarding 
such  distinction*. 

Yet  from  such  danger  this  nation  fans  barely 
osmpetL  The  importance  of  comparison  of 
ideas  between  those  following  different  pursuit*, 
of  constaut  attention  on  tho  part  of  people  of 
one  notion  to  what  Is  going  on  in  another,  nnd 
of  the  freo  communion  of  all  dames  in  *ociety, 
is  being  gradually  forced  upon  public  notice. 

Them  arc  views  which  stand  in  need  of  no 
new  argument  to  tho  reader* of  the  Art- Journal. 
We  have  been  continually  labouring  to  urge 
how,  iu  our  own  special  province,  the  progro** 
of  the  arte,  and  the  position  of  artinta,  and 
thereby  tho  whole  nation,  and  civil  bst  ion  Itself, 
would  be  advanced,  were  the  artist  known  not 
merely  in  his  studio,  or  by  bis  works,  but 
amongst  general  literary  and  scientific  clrclo*.  Wo 
might  further  a*y — clearly,  ho  who  b*»  to  depict 
tho  panions  and  emotions  of  men,  should  havo 
ovory  mean*  of  gaining  knowledge  of  mankind. 

Our  own  aristocracy  bad  long  suffered  not 
merely  in  public  estimation,  but  in  itself,  by 
such  cxehuiivcnors  ; by  fostered  ptruudice,  and 
by  ignorance— the  inevitable  result.  The  trailing 
chuue*  had  equally  disregarded  the  importance 
to  commerce  itaclf,  of  sections  of  the  community 
which  really  liavo  within  their  grasp  the 
materials  tliat  ultimately  make  the  glory  or 
the  decay  of  'states.  The  corporation  of  the 
first  city  in  tho  world  had  become  u mark  for 
every  writer  in  tho  newspapers,  f«»r  it*  total 
indifference  to  its  most  important  public  duties. 

Obviously  one  of  the  oourre*  open  to  the  City 
authorities,  was  a vctj  simple  but  an  MNBtial 
one.  Men  had  to  be  brought  together;  the 
most  important  stera  toward*  this  were  left  to 
tho  present  Lord  Mayor,  and  we  should  fail 
greatly,  coaid  we  omit  to  offer  the  expression, 
in  which  we  shall  be  joined  by  otery  member 
of  tho  claw  we  represent,  of  tho  warm  admira- 
tion which  wo  have  for  the  ftreoeiog  mind  nnd 
the  personal  character  of  Mr.  Alderman  Challls, 
as  shown  by  the  courw*  token  In  tho  entertain- 
ments at  tho  Mansion  House,  and  tho  manner  In 
which  generally  they  havo  been  conducted.  We 
arc  tho  more  anxious  to  place  this  our  feeling 
beyond  (loubt,  bSOSBSS  wn  werw  surprised  to  hear 
that  acme  former  remark <•  hid  appeared  capable 
of  being  misunderstood.  Wo  indeed  hoped  for 
a time  when  it  might  not  bo  inconsistent  with 
City  prejudice*,  to  reepcct  a I«ord  Mayor  for  his 


enlightened  support  to  Art,  oven  though  tho 
remit  should  perchance  l>o  a dimmutiou  by 
some  imperceptible  quantity,  from  tho  conven- 
tional encumbrances  o?  one  entertainment.  It 
wit*  precisely  to  the  principle  of  rsspSCtiog  each 
Lord  Mnvor  for  his  endeavour  to  outahino  his 
predecessor  in  personal  expenditure  on  enter- 
tainment*, that  wo  took  the  liberty  of  objecting. 
Tho  prraent  Lord  Mayor  will  no*,  appear 
niggardly,  on  the  city  principle  ; and  wo  leave  tho 
judidou*  raider  to  settle  where  we  were  wrong. 
We  toko  all  tho  blame  of  ihcomiutionofa  formal 
supper  on  tho  last  occasion,  ami  nay  that  tho 
evening  poasod  far  more  agreeably  to  every 
person  present,  in  consequence  of  wluit  wo 
bvliovo  was  in  some  deference  to  our  remarks. 

Just  a*  our  last  numlicr  went  to  press,  the 
Lord  Mayor  wits  busy  about  the  second  of  tho 
entertainments,  which  was  alluded  to  at  tho 
end  of  our  U*i  notice.  The  third  took  place  on 
tho  1 4th  ult,  nnd  wits  attended  by  a very  largo 
circle  of  the  nobility,  and  person*  connected 
with  Literature  and  Art  Few  of  tho  ladies  and 
gentlemen  present,  perhaps  gave  much  thought 
about  the  exertions  necessary  to  get  up  midi  on 
entertainment, — if  merely  considering  the  seeking 
out  for  the  first  time  of  all  the  names  that  could 
bo  found  of  literary  tnct»  ami  artist*  throughout 
the  kingdom,— or  about  the  actual  personal 
fatigue  cheerfully  encountered,  iu  receiving  a 
large  number  or  guests,  by  tho  Lord  Mayor 
ami  tho  Lady  Majorca*,  nud  by  every  indiv.dual 
member  of  their  family. 

Tho  evening  was  spent  in  conversation  ; in 
examining  the  picture*  nnd  sculpture,  in  listen- 
ing to  a military  band  and  chorns^nnging, 
and,  subsequently,  tho  younger  ladies  took  up 
a petition  for  a dance,  and  “ had”  their  44  claim 
allowed  ; * nor  must  we  forgot  to  spook  of  tho 
abundant  supply  of  refreshments,  varied  and 
delicate  in  their  kind,  which  were  spread  out 
for  tlio  reception  of  the  company.  Tho  sculpture 
wtw  arranged  n*  on  the  former  occasion  : the 
groups  comisting  of  statues  by  MncDowel),  Foley. 
Marshal),  Enrlo,  WesUnaeott,  jun.,  Ixiugli,  nud 
Thrapp.  Umnt  Kennard  and  Co.  sent  a 
Venn*  in  cast-iron,  which  was  worthy  of  notico  ; 
and  tho  ‘Art-Union  of  London,  and  Messrs. 
Copeland  and  Co.,  were  amongst  tho  most  hn- 
portant  contributors  in  tbs*  department,  and 
that  of  Art- manufacture*  Tho  pictures  worn 

arranged  so  na  to  leave  the  middle  of  the  holt 
free  for  the  crowds  of  vtiitora  On  screen*  at 
the  end*,  we  noticed  work*  by  Mad  1*0,  Roberts, 
Ktty,  Redgrave,  Linnell.  Stanfield,  I.  J Barker, 
O.  Cniikshnok,  nnd  other*.  Mr.  Chaffer*  sent 
rtorac  interesting  antiquities.  A lady  sent  ft 
slab,  showing  a now  method  of  punting  on 
gin**,  in  winch  a curious  jewelled  apncaranco 
was  produced,  which,  in  a design  treated  with 
due  consideration  for  principles,  would  havo  good 
effect. 

But  after  nil,  the  special  object*  of  interest 
were  tho  educational  model*  ; although  tlio 
evening  allowed  insufficient  time  to  cxnraino 
them  a*  they  deferred.  OdC  importaat  eridenco 
which  they  gave,  was  of  the  ineneofting  attention 
shown  to  teaching  by  object*,  and  cnl  laterally,  of 
the  recognition  of  the  importance  of  drawing, 
as  nn  ingredient  in  education.  Many  on  old 
head  wan  driven  by  tho  like  evidence*  of  cure 
for  the  education  of  tho  poor,  to  think  of  what 
wan  formerly  denied  oven  to  the  rich.  The  col- 
lection has  shown  tho  importance  of  a permanent 
place  of  deposit  for  example*  of  {durational 
apparatus.  Thi*  Is  dost,  wo  believe,  about  to 
be  arranged. 

In  conclusion,  we  must  my  that  great  credit 
1*  duo  to  tho  City  of  London  for  this  movrment, 
and  in  falrncm  it  should  not  be  unnoticed  bv 
tho  commissi  on  which  is  about  sitting.  Wo 
cannot  now  douhr,  tliat  we  shall  at  length  see 
carried  out  our  long  downed  object,  to  which  so 
much  attention  has  been  lately  devoted  In  these 
pages,  and  that  the  Mansion  Boon  and  the 
other  City  Halls  will  l*e  made  the  mean*  of  that 
extensive  development  of  Art  which  would  bo 
worthy  of  the  nation  and  the  cit »«*!«.  Why 
should  wo  read  in  our  contemporary  tho 
.IfAranmn  (who.  whilst  touching  upon  this  sub- 
ject, boa  omitted  to  nay  anything  "four  exertions.) 
that  SO.OOO  franc\  or  upwards  of  5SM/.,  are 
regularly  every  year  devoted  by  tbe  municipality 
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of  Paris  for  work#  of  painting  and  sculpture, 
whilst  thi#  »#  often  largely  increased,  ami  know 
that  nothing  is  done  in  our  own  city  * What 
wonder  that  every  artist  we  see,  who  lus  visited 
Paris  lately,  come#  to  u*.  in  glowing  admiration 
of  tho  painting#  which  decorate  the  Hfitcl  de 
Villa,  and  Laments  that  wo  hare  nothin?  uhaUver 
of  tho  kind  in  England. 

Some  space  has  been  devoted  in  thi#  Journal 
to  show  the  national  importance  of  this  question, 
os  well  as  tho  course  which  should  be  taken  as 
regard#  particularbuildin:p<.and  if  thespirit  which 
now  rcaidcsatthcMnnciou  House  can  Ik*  left  there 
in  the  person  of  Mr.  Alderman  Cballis,  we  #ball 
not  despair  about  seeing  our  long-ehc»i»hod 
object  eventually  cornea  out-  The  present 
Lord  Mayor  ha#  begun  well,  and  many  a citizen 
lift#  received  tho  honour  of  a baronetcy  for 
**rrtco*  far  less  momentous  to  this  country. 

Tho  Lord  Mayor  claim#— and  will  receive — 
the  earnest  gratitude  of  all  professor#  and  lover* 
of  Art,  of  Literature,  and  of  Science.  Ho  lias 
introduced  a new  and  honourable  and  indeed 
a glorious  **  fashion  **  into  the  City.  May  ha 
example  bo  followed  by  all  his  uueeciionj ! 
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MULREADY’S  DRAWINGS. 

at  oonit  nom 

The  Art-loving  vidtor  to  the  exhibition  at  Gore 
House  i#  arrested  by  a act  of  aca<lemic  atmlie#  in 
one  of  the  upper  rooma  ; they  are  hung  among 
tho  production#  of  the  students  and  masters  of 
various  schools  of  design, — a curious  mJlanyr  of 
tho  small  salad  of  Art,  among  which  are,  pro- 
minently, very  accurate  studies  of  ornithological 
autopsica.  lamb*  trotter#,  and  rcnixaentation*  of 
on  extensive  variety  of  material,  all  of  which 
have  their  u**h  as  subjects  of  etudy.  The 
drawing#  of  which  w#  tartieuUrly  tq*nk,  are 
modestly  signed  “ W.  M.,  and  sometimes  dated 
4*  ltoval  Academy.'*  with  the  year,  and  arc  studies 
which  Mulready  ha#  made,  when  presiding  in 
his  turn  at  the  life-school.  They  an?  executed 
in  black  and  red  chalk  upon  paper  very  slightly 
tinted,  so  slightly  indeed  that  white  chalk  light# 
would  scarcely  tell  upon  it  They  present  the 
figure  without  treatment. — without  any  domic 
•ilusiou : allowing,  a#  w«  believe,  that  Mulrcady 
fell  in  love  with  colour,  before  ho  became 
enamoured  of  the  point  If  ho  ever  studied  the 
antique,  it  is  not  apparent  in  these  drawing*; 
and  yet  it  may  be  an  affectation  on  his  part,  to 
show  that  with  the  life  before  him.  ho  docs  not 
“ Porjret  himself  to  marble.* 

He  that  o#  it  may,  if  he  bad  studied  the  antique 
and  nude  the  sumo  use  of  it  a#  other#,  there 
must  have  boon  a little  more  of  poetic  graeo  »*» 
his  feeling.  There  is  no  attempt  at  pictorial 
composition, — not  n rag  of  drapery,  not  a word 
of  narrative ; the  figure#  are  rendered  with  all 
their  individuality  a#  he  saw  them  ; ##  ther  were 
at  the  Academy,  no  they  aro  at  Gore-llvm**?, 
The  figure**  have  been  outlined  with  red  chalk, 
and  the  breadth#  have  been  rubbed  in  with  the 
sumo  material,  and  then  worked  with  blick 
chalk  with  tho  miouto  <nrc  of  engraving.  The 
limbs  are  rounded  with  a fidelity  seldom  seen 
in  academic  studies  ; and  what  is  yet  more 
rare  in  work#  of  thi#  kind,  they  are  wonderfully 
truo  in  colour.  An  ordinary  Mtuily  from  the  life 
nerres  to  work  the  figure  up  to  a certain  point  on 
canvas ; but  from  these,  the  picture  may  be  finished. 
The  figures  are  small,  being  about  a foot  in 
longth,  entirely  mid**,  ami  exhibiting  a variety 
of  academic  pone*.  Ono  mnlo  figure  drawn  in 
1848,  is  a study  of  a man  seated,  with  hi*  beck 
presented  to  Uic  spectator  in  shade.  The  lower 
limbs  are  unfinished,  but  the  back  and  shoulders 
have  been  wrought  with  tho  nicest  care.  Tho 
altad«d  back  is  broad,  worm  and  transparent ; the 
breadth  is  unbroken,  but  wo  can  suppose  every 
superficial  working  to  be  there  ; It  were  only  to 
be  desired  that  the  outline  had  been  lew*  fCTOTe. 
In  another,  that  of  a man  seated  with  his  hand 
shading  hia  eye#,  the  back  is  again  a triumph  of 
skilful  manipulation.  One  of  the  most  perfectly 
fitmhod  is  that  of  a man  seated  in  pmfilo ; evory 
part  i#  most  accurately  mode  out,  but  the  delicacy 


of  the  working  is  most  conspicuous  in  the  limb* 
and  head,  ami  thc*o  arc  marked  and  rounded 
with  indoacrihable  accuracy.  The  body  ha* 
fallen  into  a relieved  attitude  which,  in  com- 
parison with  the  lower  limbs,  makes  them  appear 
too  long.  A profile  study  of  a female  figure, 
having  the  head  turned  from  the  spectator, 
show#  a back  and  ahouldm  on  which  tbo 
utmost  core  baa  been  Kotowed,  but  tho 
longth  front  the  point  of  the  shoulder  to 
the  elbow  is  too  great.  The  most  mu* 
cular  of  the  male  figures  represents  a mac 
resting  on  his  left  arm.  which  again  is  supported 
on  hi#  left  thigh,  tho  foot  King  raised.  The 
m<ut  |>orfoet  {tfussagr  of  the  study  is  the  right 
arm  and  the  muscular  reticulation  of  the  right 
side ; the  bands  of  this  figure  arc  proportionately 
too  large.  Another  completed  study  represent* 
a woman  feeding  doves  ; it  is  strongly  indi- 
vidual ited.  but  everywhere  so  minutely  made 
out  that  H would  serro  to  twin t from  without 
further  refervneo  to  tbo  life.  Hera  again  the 
distance  Ktwecn  tho  shoulder  and  the  elbow  is 
too  great,  and  there  is.  perhapa.  more  of  shade 
than  is  desirable  on  such  a figure,  but  witbal  it 
W one  of  tbo  non  perfect  of  these  studies  We 
find  tho  nuxst  positive  line#  and  marking*  in  a 
male  figuro  seated  in  profile;  the  drawing  la 
made  out  with  extraordinary  fine*>e.  but  it  i# 
perlia ps  too  decidedly  cut  up.  Wc  have  seen 
drawing#  by  some  of  the  most  eminent  nrtiita  in 
Bnro]»e,  but  we  do  not  believe  that  anything  co 
fine  ha#  over  Ken  done  by  any  pointer  number- 
ing years  on  the  discount  aide  of  sixty. 


THE  VERNON  GALLERY. 
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Wr  presuiro  this  tubjcct  to  be  ono  of  the 
finiahod  studio#  of  portrait*  which  Ktty's  rapid 
and  vigorous  j*cncil  produced  in  such  iiumtar* 
How  it  cnnie  to  receive  such  a title—  that  of 
"The  Saviour"— as  wc  find  appended  to  it  in 
the  Vernon  collection,  we  are  at  a loss  to  con- 
ceive ; for,  to  US,  the  bead  doe#  not  bear  any  one 
of  those  divine  attribute*  with  which  wo’awo 
cinto  tho  personal  appearance  of  Christ,  and 
which  are  rarely  to  be  »een  in  picture*,  unloM 
in  some  by  a very  few  of  the  old  Italian  paintera. 
who  aeem  to  Itave  been  imbued  with  that 
peculiar  spirit  which  enabled  them  U>  deal  in  a 
manner  more  nearly  approaching  to  our  bloat 
of  truth  in  subjects  of  Christian  Art  than  those 
of  any  other  country. 

Ktly  appear*  to  have  followed  hi#  own 
imagination  in  thi#  portrait,  rather  than  any 
guido  that  history  or  the  work#  of  those  artists 
to  whom  allusion  ho#  Ken  mode  might  furnish. 
Manifestly  deficient  as  wo  consider  it  to  K,  in 
those  qualities  emential  to  a portrait  of  tho 
divine  founder  of  our  religious  faith,  tho  hoad 
presort*  a noble  model,  very  expressive,  and 
may  not  inappropriately  receive  tho  title  by 
which  it  is  here  culled.  There  is  a reverential 
and  sacred  character  recognisable  in  the 
feature#,  kucIi  a#  we  should  expect  to  find  m a 
•*  Disciple M of  our  Lord,  when  listening  to  ono 
of  his  solemn  exhortations,  or  learning  wisdom 
from  hia  instructive  parable*.  The  attention  is 
evidently  arrested  by  eoroo  wondrous  narration, 
a#  from  the  lip*  of  Him  who  "spake  a* 
never  man  spake,**  which  ha#  left  it*  impress' 
upon  every  lineament  of  tho  countenance,  im- 
parting to  it  tbo  light  of  high  and  eoleum 
thought,  and  rendering  it  a “ study  " of  much 
pictorial  interest. 


OBITUARY. 


MR.  WILLEM  MAIUiOX. 


Wit  find  th#  death  nf  this  well-known  painter 
announced  in  the  public  pspera  ; he  died,  on  June 
26th,  at  Pera,  Constantinople,  where  he  had  taken 
up  s temporary  reridentv,  for  the  purpose  of  paint, 
ing  several  portraits  of  the  sultsn.  We  shall  be 
able  next  month,  wc  trust,  to  furnish  our  readers 
with  an  authentic  biography  of  Mr.  Maddox. 


CORK  ES  PON  D ENCE. 

PIOTTM  CLEANING  * 

Dxak  Sm, — The  pamphlet  Kar-.ng  the  appended 
title  u on0  of  the  « If-pTing*  of  the  irnuiry  by  the 
Parliamentary  Committee  into  the  affair#  of  the 
Nstioetl  (iiiii-ry;  and  a*  Ihe  writer  has  (hows  to 
make  fr«e  with  my  name  in  reference  to  a tndicg 
handbook  1 wrote  some  time  si  nee  on  picture 
cleaning,  1 hope  I may  be  allowed  to  say  a few 
words  rslatise  theretu  in  the  columns  of  vour 
Journal,  in  the  first  instance  the  writer  complains 
that  1 have  made  no  acknowledgment  to  Mr. 
Buchanan  for  a portion  of  the  information  con- 
tained in  the  appendis  t » Vol.  1.  of  thi*  gentleman's 
interesting  work  entitled  " Memoirs  of  Painting.** 
As  1 have  enjoyed  the  friendly  acquaintance  of 
Mr.  Hurhanan  for  »»me  years  previous  to  my 
handi’Cak  King  published,  ! can  safely  aver  that 
Mr.  liuchanan,  bun*  quite  cognisant  of  it,  has 
never  required  any  public  acknowledgment  from 
me  for  the  p-vrticn  I interpolated.  Nest  succeeds 
a quotation  from  my  pamphlet,  and  Mr  Rodd  *ays 
it  * Detains  ion?  entertaining  and  original  ideaa; 
it  is  as  follow*  —••The  pecuniarv  value  of  the 
work*  of  th*  ancient  master#  is  almost  fabulous, 
•*ut  this  anpli*#  to  works  so  rarely  attainable,  that 
during  a h-ttnan  life  the  opportunity  may  never 
occur  to  obtain  a genuine  work  of  KafTsell*. 
Konardo  dt  Vinci,  or  CirtfRW.  even  by  the  earn- 
fine  of  a sum  of  money  amounting  in  itself  to  a 
small  fortune.  The  wbol#  rn**tof  inferior  pseturao 
U liMtsniog  to  decay,  already  faded  in  colour, 
darkened,  and  perhaps  covered  with  ugly  patches 
by  unskilful  restorers.  Their  value  goes  on  de- 
creasing rapidly,  and  will  s«  continue  until  they 
become  valueless.  Independently  of  this,  they 
afford  no  true  enjoyment  bv  their  presence  in  our 
house#,— they  only  f.nmj  there  to  typi  fy  the  total 
ahtence  of  taite  and  learn  my  m Ait  of  their  pot- 
srMors.  All  these  decayed  and  decaying  fragments 
of  Dicdiocro  exccuUun  can  only  harmonise  with 
dirty  walls  and  bangings,  broke*  china,  and 
threadbare  carpets,  they  besides  too  frequently 
indicate  a blinded  belief  of  an  imaginary  property, 
proof*  alt  A*  of  aranee,  iynoranee,  and  tUlun  m." 
Mr  *ll<xM  is  pleated  to  cad  thi*  “intemperate  lan- 
guage." and  has  the  hardihood  to  say  that  it  applies 
to  cr*ry  gentleman  who  has  a love  for  ancient 
paintings.  But  if  he  would  refer  to  the  first  part 
of  the  above  paragraph,  he  would  see  that  it  refers 
only  to  the  inferior  and  medicare  trash  which 
abounds  in  obscure  sale  rooms  and  in  petty 
dealer**  ahona.  Scarcely  more  then  a week  ago 
I was  urged  to  see  a collection  belonging  to  a 
private  gentleman,  compridr-g  the  grvate>t  name* 
that  have  illustrated  Ait,  including  two  lUfTaellrs, 
a LMnsrdo,  and  a Certplo,  the  auction  value  of 
tho  four  together  King  barely  ten  pounds.  And 
if  I were  to  detail  the  consequence  of  avarice  and 
delusion  I have  lately  wun-  wd  in  a country 
gentleman  who  made  a visit  to  1/ondon  this  eeaaon 
(ran  h'i  cottage  in  the  Isle  of  Wight,  it  would,  1 
fancy,  prove  neither  entertaining  nor  original  to 
the  auction  man,  his  aoo-in-law.  or  the  attorney 
engaged  in  the  transaction.  Mr.  Rodd  says.  “Take 
one  more  passage. — ‘Who  will  qyrstion  that  a 
picture  by  Kitl'acHe  may  have  an  injury  safely 
restored  by  the  hands  d an  Kaatlake,  or  a Hue 
Claude  by  the  magical  pencil  of  a Danby.  if  they 
would  to  employ  their  abilities.*  " Although  the 
author  of  this  brochure  presume*  to  eay  he  greatly 
doubts  the  abilities  of  these  eminent  artists  to 
restore  such  a damage,  it  ao  happens  that  S r Charles 
Eastlake  did  actually  restore  a damage  in  th* 
bsck  of  the  Venus  in  Kabcnt'  picture  in  tho 
National  Gsllery  of  the  “ Judgment  of  I’arii,,‘aud 
thi#  restoration  bod  nceer  been  discovered  by  the 
scrutinising  eyes  of  the  professional  restorers,  with 
all  tho  amount  of  1 vox-eyed  observation  they 
boast  of  possessing.  The  gist  of  the  pamphlet  U to 
proclaim  tho  acquirement#  requisite  to  complete  a 
trustsrorthy"  restorer."  Thus,  the  picture  cleaner  is 
to  have  an  intimate  acquaintance  with  the  colours 
and  vehicle#  used  hy  the  obi  masters,  their  methods 
of  using  them,  and  the  variously  composed  grounds 
upon  which  they  painted.  Good  eye#  gbt  and  a 
chaste  and  classical  idea  of  Art  are  indispensable. 
All  very  true,  and  no  doubt  Mr.  Koddii  of  opinion 
that  he  possesses  all  tho  requisite*,  as  la  the  Inst 

fug*  he  advertises  hi  raw  If  for  the  puroosw  of  clean- 
ng  and  restoring  picture*,  and  kindly  insinuate* 
that  for  a small  outlay  he  will  instruct  gentlemen 
in  the  art  of  mtonng,  and  give  lessons  on  the  use 
of  the  colours  and  vehicle*  employed ' 

Henry  MooroRD. 

Afgikim 

* RtMAWta  on  the  Picrcmas  nr  the  National  Oai- 

tiav  wnun  nava  RscKUTtv  im  Cikanko,  Ac.  Ac, 
hy  Walter  J.  If.  Hodd.  Ite#t*irer  J A W.  Boon*.  Bx#J 
Htrcwt. 
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taxation  of  mind  from  the  turmoil  of  bus. ness  It  may  fair'y  he  proumn!  that  of 
the  thousand*  who  will  cr«*«  the  Irish  during  this  and  the  n»«t  two  months, 
few  will  be  talisA'd  with  a suit  to  the  capital  of  the  island  only  The  lakea  anil  the 


THE  SCENERY  OF  IRELAND  * 

W*  trait  that  the  reader*  of  the  Art-Journal  will  not  consider  it 
necessary  for  u*  to  offer  an  apology  for  inirc-dodng  the*e  recently 
published  " Handbook*  " to  their  notice  . our  column*  hare  fre- 
quenlly  testified  to  the  deep  intercut  we  hare  erer  felt  is  all  that 


out  one  of  the  result*  which  it*  liberal  and  entrrprUing  projector.  Mr.  Itargan, 
anticipated,  it  ha*  attracted  a large  number  of  visitor*  frum  tbi*  side  of  the  channel, 
and  three  must  be  considerably  augmented  when  the  l»odon  M**en  i*  at  an  end, 
and  the  weary  crowd*  of  our  huge  metropolis  are  seeking  health  of  body  and  re- 


iiai.L  or  muox. 

what  Ireland  hat  to  show  them  that  then*  "guide  book**'  wero  compiled;  what 
they  may  expect  to  find  through  the  rsspective  tour*  will  be  gathered  from  the 


relate*  to  the  country  of  which  they  treat,  and  to  our  earnest  rndci- 
tour*  to  u*e  whatever  power  and  influence  we  potaea*  to  aid  any  ar>d 
every  movement  that  may  be  made  to  ameliorate  her  condition . and. 
with  *ucli  a motive,  we  hope  the  end  will  be  considered  to  justify  the 


river*,  the  moor  and  the  mountain,  the  scattered  town*  and  the  more  isolated  cabin 
• ill  be  explored  by  many,  and  it  is  to  direct  such  traveller*  bow  they  may  brut  see 


mean*  here  adopted  to  direct  attention  to  a land  that  ha*  our  heartiest 
sympathy*  and  our  mc*t  sincere  desire*  for  her  prosperity. 

The  Industrial  Exhibition,  now  open  in  Dublin,  is  already  working 


• ttayovoox*  roa  fr.n.txt'.  liy  Mr  and  Mm  8.  CL  Hall.  Published  br 
O.  Virtue  A;  Co.,  Z\  Wummtcr  llvw.  and  J M'ULvthan,  Ihibiln 


Tilt  MKOJHCC’m  WRI.U 

enter.  Their  habits  and  custom*  arc  combatively  a* 
unchanced  by  time  at  their  mountain*,  lake*,  ana  oJd 
c<«*n — the  natural  bound*  by  which  their  * kingdom  * it 
tncoaa  pawed.*' 


titan  the  peaiant  girl*  of  Oalway  can  show.  Wc  will  cheriih  a hope  that  our  commendation  may 
induce  not  a few  expectant  tourist*  to  judec  for  themielve*  whether  our  picturv*  be  overdrawn. 

lnconeluvnn,  we  would  remark,  that  the**  “ Gm>r*  **  contain  all  requisite  inf- rm*t:on  for 
the  traveller,  brought  down  to  the  latest  period,  on  every  tuhjcct  it  coorcrti*  him  to  know. 


T II E ART-JOURNAL. 


The  remaining  books  of  tht*  aerie*  include  the  “ South  of  Ireland  and  KilUrnev."  with  it* 
noble  lake*  and  richlr  covered  mountain*;  the  *•  North."  with  that  natural  marvel  the  " Giant'* 
Cauteway."  and  the  huge  hatallic  column*  again*!  which  the  Atlantic  " rear*  it*  head  in  vain ; " 
and  " Dublin  and  Wicklow,"  a city  and  county  that  pretent  a*  much  to  interest  and  plcaae  the 
viiitor  a*  he  could  pouibly  dewc  In  our  day,  there  u scarcely  a tract  of  the  civilised  world  that 


it  not  sought  out  for  novelty  and  adventure ; men  travel  »cto«  ocean*  and  over  continent*,  for 
thousand*  of  mile*  for  these  purpoK*.  while  both  may  lie  found  in  abundance  almost  it  our  own 
door*,  and  for  a tithe  of  the  pecuniary  cost,  the  fatigue,  and  the  barard,  which  a foreign  tour 


treat*  of  the  " We*t  and  Connemara;  " they  arc  chotcn 
not  for  any  pre-eminent  beauty  of  which  that  part  of  the 
country  ruav  boost  over  the  other*,  but  because  the** 

•*  Iri*h  Highland*"  are  perhau*  lea#  known  than  the  ' 
northern  and  tout  hern  district*.  A*  the  author*  remark, 


OtTKWAV  AT  OALWAY. 

they  " arc  peopled  by  a brarc  and  hardy  race,  attached, 
a*  all  mountaineers  arc.  to  their  wild  hills  and  glen*.  | 
and  retaining  their  original  character,  although  civiiita- 
tiun  has  made  it*  way  where  the  invader  could  never 


numerous  illustration*  that  embellish  the  publication,  of 
which  the  engraving*  on  this  and  the  preceding  page  are 
example*. 

We  have  selected  them  from  a little  volume — one  of  a 
•arie*  of  four  into  which  the  whole  work  i»  divided— that 
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an  artists  ramble  from 

ANTWERP  TO  ROME. 

THE  ITALIAN  LAKES. 

While  descending  the  beautiful  shores  of 
the  Italian  lakes,  one  of  the  first  surprises 
which  must  take  possession  of  the  mind  of 
anj  moderately  enthusiastic  artist  La,  that 
such  scenery  should  bare  aroused  no  talent 
among  its  inhabitants  equal  to  the  task  of 
its  representation  ; that  all  should  bo  left 
to  foreigners ; and  certainly  it  is  very 
remarkable  that  the  Italian  nation  has  pro- 
duced so  few  landscape-painter*  of  any  con- 
sideration, while  the  most  distinguished  in 
other  countries  have  achieved  their  noblest 
triumphs  by  painting  Italian  scenery. 

To  celebrate  the  action*  of  illustrious 
meu  by  pictorial  representation  is  obviously 
a higher  aim,  and  one  more  worthy  the 
exercise  of  great  talent,  than  merely  giving 
the  so entry  in  which  those  actions  took 
place.  But  the  admirers  of  inanimate 
nature  are  numerous,  pcissci  great  intel- 
lectual attainments,  and  are  quite  equal  to 
the  most  perfect  enjoyment  of  every  faith- 
ful delineation  of  those  scenes  in  which 
they  are  accustomed  to  seek  health  and 
recreation  ; and  now  that  Italy  has  asserted 
her  superiority  over  all  other  countries  in 
recording  the  highest  class  of  incidents 
which  ever  happened  on  earth,  and  that 
the  lapse  of  centuries  has  produced,  not 
only  no  rival,  hut  no  imitator  who  could  for 
a moment  contend  with  her,  might  not 
her  sons,  who  seem  equally  unable  with 
foreigners  to  tread  in  the  footsteps  of  their 
ancestor*,  turn  their  aUeution  to  a Dew 
branch  of  the  art,  and  while  administering 
to  the  tastes  of  a considerable  circle  of 
admirers,  forget  their  political  distresses  in 
the  hitherto  unstudied  beauties  of  the 
scenery  which  surrounds  them  T 

A notion  prevails  in  England  that  the  art 
of  landseape-painting  is  so  easily  acquired, 
as  to  be  uLworthv  the  attention  of  men  of 
a high  rauge  o(  intellect;  if  wo  consider 
that  of  the  thousands  of  our  countrymen 
who  annually  cross  the  Alps,  an  enormous 
proportion  are  armed  with  a sketch-book, 
we  might  fairly  conclude  that  the  art  is 
easily  attained  and  that  we  are  a nation  of 
landscape-painter* — perhaps  we  might  bo 
uudeceived  if  we  inspected  the  books  on 
their  return,  but  we  certainly  are  when  we 
examine  the  catalogue  of  the  Koval  Academy 
and  count  the  uaiuee  of  those  whose  position 
is  unquestionable  as  figure-painter*,  and  then 
observe  how  much  smaller  a number  among 
the  landscape-painter*  wo  should  be  dis- 
posed to  place  in  the  Borne  rank.  The 
reviewers  in  periodical  publications,  are 
all  readv  to  decuue  an  exhibition  “ inferior,” 
when  the  landscapes  predominate,  but  if 
those  landscapes  were  of  the  highest  class, 
or  were  even  efforts  beyond  the  merely 
pastoral,  I doubt  if  this  would  be  so.  All 
writers  upon  the  Italian  masters  are  ready 
to  speak  in  high  praise  of  their  landscapes,* 
though  they  were  for  the  most  part  merely 
accessories  to  the  figure-subject  iu  the  fore- 
ground ; with  them  this  result  is  attri- 
butable rather  to  their  exquisite  sense  of 


* The  ltmlausfw  portlim  la  Titian'*  " D **4h  ot  PeUr 
Martyr."  la  a parOruhsr  Inataoee  of  till*  desire  U>  add 
an ntter  Waf  to  U*4r  laurel*,  ltnmet.  In  hta  “Letters 
i«  Ltadsretm-PalnUng.''  gin*  an  etcMliffcf  theae  lint 

pags  St  junior  U mill  Ui  Lars  )«Uarnl  LI*  [<r*ian 

uum  Lbe  MWs  fPre  R»j>!i*cl.t*m.  44X  slid  muf 
otter  writer*  hare  equally  borne  tretUDonr  to  Ihu 
unusual  Instance  of  Un«i*c*J»*  la  as  liUiiirtiai  anlriart. 
The  lsacbmf*  prettem  of  the  " Prn**ntali<n  of  the 
Virgin  la  the  Teuitde  ” I*  remarkable  Cor  the  rk-lui«a*  uf 
the  culturing,  sml  perhaps  shows  totes  eiuftatloally 
how  Titian  would  her*  poliUtl  an  entire  Uolaosfn  than 
the  other  more  frwrosntly  qaetod  esamfde.  Ifcth  are 
now.  I ballet*,  in  the  Aouliony  at  Vui.li*  the  " Pulse 
Martyr  * listing  |«a  moral  frum  the  church  for  ahieh 
it  was  palntal.  alius  I saw  U. 


form  and  colour,  than  the  motives  that 
actuate  ourselves,  which  are  more  readily 
traced  to  a thorough  love  of  out-of-door  life, 
than  any  particular  appreciation  of  artistic 
excolleoce  in  its  representation.  The  question 


os  regards  theancients  also,  has  been  well  con- 
sidered by  Mr.  HowiU,t  and  their  indifference 
to  landscApc-painUng  is  by  him  assigned  to 
their  habits  and  tastes  not  leading  them,  as 
ours  do,  into  that  close  intimacy  with 


rkcuio*  — L*ac  or  imo*. 


inanimate  nature,  which  results  in  its  de- 
scription by  both  poets  and  painters.  Mr. 
Twining  X considers  that  they  had  no  land- 
scape-painter at  nil,  " nor  any  word  iu  the 
Greek  or  Roman  language  amurupriated  to 
express  exactly  what  ws  mean  by  a protptd." 


This  last  remark  is  certainly  not  applicable 
to  the  modern  Italian*,  for  wherever  we 
go  we  find  proofs  oi  their  sensibility  to  the 
general  bcautj  of  tlieir  lovely  country.  We 
ueed  only  recall  the  epithets  applied  to 
some  of  tueir  cities,  as  u Genova  la  Superba,” 


“Bella  Napoli,”  or  the  proverb  44 Y ede  | town,  told  me  it  was  called  44 1!  Balcooe  di 
Napoli  d poSjuori  ;**  or  the  name*  of  their  Sicilia  and  iu  various  ways  we  are  pre- 
**  " vented  bringing  such  an  accusation  against 


houses,  ' 44  Belloaguardo,”  44  BellavisU,1 
44  Believed  ere,"  Ac. ; a common  peasant  in 
the  south  of  Kelly,  at  Cliiaromonte,  observ- 
ing my  admiration  of  the  prospect  from  the 


1 " Tha  Rural  lift  ot  Ksglaud,*  Vi  U. 

-S  "The  PhU**n|t|iT  <if  I'm, ting.'  IT  *1. 
howvrsr  Crum  aa  adxUusi  of  AriaVXl*  by  ' 


204 


THE  ART-JOURNA L 


them.  Still  ia  th«  interminable  catalogue 
of  the  Italian  master*,  almost  every  land- 
»ca  papain  tor  of  repute  t*  a foreigner  with 
an  Italian  aoubriuuet,  as  “ Tempests"  for 
Million  horn  at  Haarlem  ; "Oriaonte"  for 
Van  Eloemeii ; “ Enrico  di  Spagna,"  for 
Heinrich  Vrnom,  who  luul  merely  made 
a journey  to  Spain.  Caspar  Vanvitel, 
of  Utrecht,  wm  Italianised  into  “ Van* 
ritelli,"  and  the  Flemish  brother*,  Matthew 
and  Paul  Brill,  become  “gli  Rrilli."  Yet 
whatever  the  Italians  and  these  men  did  learn 
of  landscape  was  from  Titian,  for  before 
his  lime,  as  Lanai  says,  they  knew  as  little 
how  to  paint  a landscape  to  their  figure,  as 
Phidias  is  said  to  hare  done  of  a throne  for 
his  god,  when  he  had  completed  the  figure.* 
Annlbtd  Carracci  gleaned  his  knowledge 
from  Titian  and  Paul  Brill,  thus  laying  the 
foundation  for Fouasin and  Claude  Lorraine.* 
Wo  find  two  landscape*  also  by  Dnmeuichino 
hi  the  I)oria  Palace  at  Rome  ; and  Ijronanlo 
da  Vinci,  who  studied  everything,  is  mid  to 
have  given  his  attention  to  landsca|ie-paiut- 
ing,  ami  imparted  his  knowledge  to  Gaapar 
Poussin,  and  so  on.  lint  when  we  go  to  see 
an  Italian  collection  of  pictures  we  find  the  i 


an  Italian  collection  of  pictures  we  find  the 
room  of  landscape*  filled  with  the  worka  of 
such  men  as  N.  or  G.  Poussin,  Vender 
Werf,  Orixnnte,  Paul  Brill,  Breughel  and 
Berghem  — this  in  tho  Golonna  palace  at 
Rome  ; in  the  Doria  palace  we  find  large 
fresco,  or  tempera  paintings  bv  Caspar 
Poussin  (Dughrt)  with  Some  of  his  best 
easel  picturs#  ; also  pictures  by  Phnl  Brill, 
Both,  Vanvitel,  and'  Claude  (his  two  most 
celebrated  works)  ; there  are  certainly  some 
by  Salvator  Rosa,  a veritable  Italiau  land- 
scape-painter, but  even  hi*  reputation 
depends  far  more  on  his  fipure-nsiuUng*  In 
the  Boigheao  collection  it  is  Uie  same,  amt 
indeed  it  is  so  with  most  other  collections. 
We  most  therefore  conclude  either  that 
they  wholly  disregarded  that  particular 
branch  of  their  vocation,  or,  that  from  some 
peculiar  mental  organisation  they  wire 
unable  to  attain  any  excellence  in  it  Nor 
are  matters  improving  in  the  present  age  ; 
and  what  ia  worse  ia,  that  a notion  provaila 
both  in  Rome  ami  Naples,  that  foreign 
artists  degenerate  after  a lengthened  resi- 
dence there,  which  is  wholly  contrary 
to  the  experience  of  the  fifteenth  and  six- 
teenth century.  It  is  happily  far  otherwise 
with  those  of  our  own  countrymen,  who 
merely  visit  foreign  lands  and  bring  home 
studies  for  pictures  to  be  painted  on  their 
return  ; and  I believe  a painter  of  perfectly 
English  scenes,  would  find  hia  powers  of 
observation,  even  of  them,  much  increased  by 
a summer  and  autumn  devoted  to  the  study 
of  Italian  landscape.  And  nowhere 
oouhl  lie  so  readily  find  every  variety 
of  subject  in  an  easy  ramble,  as  by  a 
visit  to  the  Italian  lakes.  They  differ 
materially  from  the  Swiss  in  almost  every 
essential  ; they  command  equally  fine 
views  of  Alpine  scenery,  while  tho  lower 
range  of  mountains  is  clothed  with  vege- 
tation. They  have,  too,  in  some  in- 
stances at  least,  that  great  charm  of  lake 
scenery,  islands,  floating  as  it  were,  idly 
"iia  jaiaUil  ship  upon  s [aliital  nr— n : " 

and,  more  than  all,  every  miniature  bay  or 


ereek  has  its  village  and  little  fleet  of  rustic 
boats  ; every  town  or  cluster  of  house*  has 
a fort,  or  tower,  or  dome  ; and  the  interval 
between  one  town  and  another,  is  hapisty 
broken  by  villas  of  all  proportions,  while 


Iwaatiful  promontories,  or  headlands, 
crowned  with  building*  interspersed  with 
the  cypress,  or  pine,  thrust  themselves  for- 
ward into  the  purple  waters,  which  they  dye 
with  the  reflection  of  their  own  varied  buss. 


The  town  of  tVuno  will  prolwbly  be 
the  first  place  in  which  Bloat  traveller*  l>e- 
come  acquainted  with  the  Interior  of  a 
highly-decorated  Italian  church,  made  up 
of  materials  ami  designs  of  various  age*  and 
styles,  containing  many  paintings,  some 


really  good,  other*  merely  curious.  The 
attar-piece  by  Luini,  a native  of  Luino,  on 
the  shores  of  the  I Ago  Maggiore,  whence  his 
name,  is  considered  a very  fine  work. 
There  are  al»>  two  distemper  pictures  on 
canvas  hy  him,  which  are  mentioned  In 


Kugler's  hand-book,  ftowoes  by  C.  Pro-  different-coloured  marbles  in  layers,  of 


caccini,  and  numerous  other  objects  of 
Interest.*  The  Brolctto,  or  town-lull,  will 
introduce  him  to  buildings  constructed  of 

* Mr  C.  CsstUka's  taiLikm.  j**.  no 


which  he  will  find  plenty  afterward*  at 
Genoa  and  Pisa,  and  there  is  a good  gate- 
way to  the  little  piazza,  erected  in  honour  (1) 
of  a visit  from  Francis  I.  The  views  of 
the  town  from  the  lake  itself  are  not  so 
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good,  as  the  wall*  of  tho  little  harbour  shut 
out  many  of  the  beat  feature*.  By  ascending 
the  hills  ou  either  side,  you  see  over  these  ; 
—•there  is  a very  pretty  walk  leading  from 
the  rood  to  Leeoo,  by  the  Villa  Postil,  to 
Plintann,  which  commands  fine  viows  of 
the  towu  anil  hills,  with  the  tower  of  the 
Bar&dello  behind  it,  Tho  drive  to  I>*oeo  by  ( 
Krba  is  very  beautiful ; but  the  Ikcco ; 
branch  of  tho  lake  does  not  furnish  such 
good  point*  for  drawing  till  you  got  to ! 
V arcana,  where  you  have  both  reaches  and 
the  promontory  of  Bollagio  before  you.  Tho 
mountains  behind  Lecco,  however,  have 
line  forms. 

Beautiful  as  the  Lake  of  Como  undoubtedly  ! 
is,  many  prefer  the  scenery  at  the  head  of  j 
the  Lago  Maggiore,  myself  being  of  the 
number.  Nothing  can  exceed  the  beauty 
of  tho  views  from  tho  hills  behind  B&veuo ; 
the  mountains  take  every  form  you  can 
possibly  desire,  from  the  isolated  Monte 
Ixivcno,  to  the  long  chain  of  snowy  Alps 
stretching  far  away  to  the  north  and  east. 
To  one  who  had  never  seen  the  islands  in 
paintings,  I could  imagine  they  would 
convey  a notion  of  enchantment ; but  long 
familiarity  with  the  appearance  of  the 
u Isola  Bella,”  materially  disturbs  our  en- 
joyment of  it  when  actually  there.  I 
strongly  advise  any  one  of  an  over-critical 
disposition  not  to  land  there,  but  to  wAlk 
into  tho  chestnut-wood*  behind  Baveno.  and 
look  at  it  through  tho.  trees  ; he  may  be- 
come poetical  in  spite  of  prejudice.  Murray 
lias  amusingly  collected  the  different 
opinions  of  Smioud,  Matthews,  Sat  insure 
and  Brockcdon  on  tho  raorita  of  this  beauti- 
ful “ folly.” — Handbook  to  Switzerland,  p.  183.  , 

From  Baveno,  is  a very  celebrated  walk  ! 
over  the  Moutcrouc  to  the  I^iko  of  Orta, 
commanding  a superb  viow  of  the  Alps,  and 
having  a fine  descent  upon  the  lake,  with 
tho  pretty  island  of  (St.  Giulio  lying  under 
the  opjKisitc  hills.  For  the  lower  part  of 
Lago  Maggiore,  Arona  is  the  beat  resting- 
place.  The  whole  of  this  part  of  Italy  is 
so  intersected  with  beautiful  routes,  it 
would  become  tedious  to  enumerate  them, 
—one  cau  scarcely  go  wrong  ; but  for  views 
of  Monte  Bosa,  from  tho  valleys  immedi- 
ately adjacent,  it  will  be  necessary  to  leave 
the  I«akc  of  Orta  for  Varallo. 

Varese  and  its  lnkctt  I think  venr  dis- 
appointing, and  except  some  of  the  chapels 
on  the  Monte  Sacro,  I drew  nothing  there. 
The  viow  from  tho  hill  is  exceedingly  grand, 
and  I saw  it  first  under  moot  favourable 
u skyey  influcucca,”  when  I could  see  over 
the  plain  of  Lombardy  to  the  Maritime 
A Ins.  It  is,  however,  a view  for  a panorama, 
ami  scarcely  even  that,  ami  the  take*  are  in 
the  plain.  Lugano  is  beautiful,  with  more 
of  the  aspect  of  a Bwisu  lake  about  it ; there 
is  good  forest  scenery  in  tho  pass  to  it  from 
Magadino,  on  the  Lago  Maggiore ; and  the 
chief  point  of  beauty  upon  ft  is  passed  in  1 
the  passage  from  Lugano  to  Porlezza.  on 
your  way  to  Codonabbia,  ou  tho  Lake  of 
Como. 

To  visit  the  remaining  lakes  of 
Iseo,  Idro,  anil  Garda,  would  materially 
extend  the  tour : they  have,  however, 
many  points  of  great  attraction,  liovero, 
at  tho  head  of  tho  Lago  Iseo,  is  beautifully 
situated,  and  the  view  up  tho  VaI  C\unonica 
towards  the  Stelvio,  is  singularly  fine  ; a 
very  similar  view  hv  the  rivn  of  tho  lako  of 
Garda  is  destroyed  by  a mountain  having, 
some  time  or  other,  rolled  over  and  brokon 
in  three  nieces,  which  choke  up  the  entrance 
of  tho  valley.*  A stream  bursts  from  tho 
heart  of  tho  mountain  behind  Lovcrc 
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by  Sir  C Bisttake,  pc.  thftt  o rtn  here  tfxro  ha* 
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through  an  opening  large  enough  to  admit 
a boat,  and  giving  one  or  two  fine  falls  in 
its  course,  turning  several  mills,  joins  the 
lake  at  the  towu  of  Biaogue.  'Dio  little 
town  of  Prodora  stands  delightfully  at 
the  bend  of  tho  lake  towards  Samico ; 
it  appears  so  out  of  tho  world  and  reach 
of  contamination,  l was  dreadfully  shocked 
to  hear  that  out  of  a small  population  of 
200.  exactly  150  perished  by  cholera  in 
1836-37  ; tows  escaped  altogether.  The 
isUnd,  Monte  Isola,  is  too  largo  for  the 
lake  ; you  lose  all  notion  of  its  being  an 
island : there  is  a smaller  one,  St.  Paolo, 
the  site  of  a convent,  now  occupied  by  a 
silk- glower’s  establishment,  but  it  lias  no 
particular  recommendation.  Other  small 
villages  are  dotted  about  this  part  of  tho 
lako;  tho  small  town  of  loco,  whence  the 
lake  derives  its  name,  possesses  no  very 
striking  features  either,  but  hero  small 
carriages  may  Ik  procured  to  carry  you  to 
Breseia. 

From  Brescia  I went  to  Sa!6  on  the  Lake 
of  Garda  by  way  of  reaching  Vestone,  the 
best  resting-place  for  the  I^kc  of  Idro.  The 
drive  through  the  Val  Sabina  is  very  fine  ; 
richly  wooded  hills,  studded  with  castles, 
rise  out  of  groves  of  wnluut,  of  majestic 
growth.  Tho  village  of  Nozza  is  remark- 
able for  the  verdant  scenery  which 
surrouuds  it,  while  the  river  Chieso  flows 
from  tho  bike  a full  rich  stream  ; an  hour  and 
a halt’s  drive  on  its  banks  brings  you  to  Ves- 
touo,  where  are  to  bo  found  decent  lodgings 
for  a rambler.  The  walk  hence  to  the  lake 
takes  you  across  a ravine  where  tho  Chicle 
comes  foaming  down  a slope  in  the  most 
brilliant  maimer,  leaving  tho  lake  behind 
as  calm  and  undisturlKd  ah  a mirror.  Tite 
mountains  appear  to  fall  into  it  in  rudo  and 
craggy  mosses,  but  still  covered  wit  it 
verdure.  On  the  left,  one  is  surmounted  by  . 
the  fortress  called  Rocca  d'Anfo,  and  about  i 
this  Ore  the  finest  points  of  the  lake ; 1 found 
when  too  late  that  there  is  a good  cross 
road  for  |)cde*trians  from  Lovere  on  the 
Lftgo  d’Jsco  to  Vestono,  near  the  I«ngo 
d’luro,  which  wall  save  much  hot  and  dusty 
travelling  in  country  carriages.* 

The  luiko  of  Garda  is  thu  high  road  from 
this  pert  of  Lombardy  to  the  Tyrol,  and  by 
this  time  I presume  there  arc  daily  steamer* 
up  and  down:  it  was  not  so  when  I was 
there.  A steamer  passed  up  one  /lay  au<l 
down  the  next-  and  a boat  with  paddle- 
wheels — worked  by  six  horses  on  deck, 
their  task-master  perched  ou  a chair  in  the 
mi<lst  of  them — supplied  the  service  on 
the  alternate  days.  Rough  country  boats 
nro  procurable  at  many  point*.  and  all  have 
remarkable  stern*  and  rudders,  looking 
ns  if  they  were  “etovo  in.”  On  Como, 
there  are  many  elegancies  about  the  boats  ; 
the  awnings  are  generally  good  and  of  dif- 
ferent colours*,  the  bows  have  some  of  the 
characteristics  of  Venetian  boats,  and  tho 
sails  arc  often  decorated  with  painted 
garlands  or  Madonnas.  Tho  stormy  cha- 
racter of  the  Garda,  and  the  more  warlike 
aspect  of  its  buildings,  put  these  frivolities 
out  of  countenance.  The  colour  of  the 
waters  of  the  Garda  is  quite  different  to 
that  of  the  other  lakes,  it  resemble*  more 
the  colour  of  the  Bay  of  Naples — an  intense 
French  Wue.  Seen  through  tho  fortress  at 
IVschicra,  one  is  reminded  of  jioor  Muller’s 
picture  of  tho  brass  gun  at  Smyrna,  with 
u the  ttark  waters  of  tho  deep  blue  sea  ” 
glistening  through  the  embrasure.  Sciuiiono 
at  tho  S.K,  MaJccrina  nearer  tho  head  of 
the  lake,  and  then  Poualoand  Riva,  are  the 


great  point*  of  attraction.  The  view  of  tho 
valley  boyond  Riva,  reaching  to  the  Tyrolese 
Alps,  is  much  im|>cdcd  by  tho  fall  of  a 
mountain  ages  ago  ; on  tho  summit  of  a 
portion  of  this  is  built  the  fortress  of  Arco, 
whence  there  is  a very  grand  view. 

By  the  timo  wo  have  arrived  at  the 
Lake  of  Garda  we  have  become  familiar  with 
the  beautiful  gray  cattle  of  Italy,  which  do 
tho  work  of  horses,  fastened  by  various 
expedient*  to  waggons  and  can*  of  all 
sorts.  In  the  finer  broods  wo  arc  charmed 
by  their  targe  gazelle-like  eye  and  silken 
lashes,  and  the  delicately  formed  nose  and 
lip : more  towards  Central  Italy  we  meet 
with  richer  colours  in  tho  darker  portions 
of  their  skin,  the  jetty  black  *tri|>c  on  the 
forehead,  and  the  dark  hue  of  the  shoulder* 
often  being  tinged  with  a rich  tan  colour, 
but  tho  prevailing  colour  consist*  of  shade* 
of  gray. 


* It  may  bo  m w*ll  In  mjr  of  tfccao  lake*— Two  iu*l 
Idro — lhal  Immtiful  u they  ore.  they  aw  co.ev  |rv|K*ly 
oijeeta  interest  to  lb«c  rambler  liuui  tho  artHt : they 
arc  deficient  to  Incident. 


THE  ARCHITECTURAL  MUSEUM. 

T he  Convenaxlono  on  the  22od  of  June  was  the 
fomuil  inauguration  of  an  institution,  long  con- 
templated, which  bids  fair  to  become  one  of  tho 
most  important  aids  to  general  advancement  of 
Art.  Without  it,  tho  great  amount  of  beautiful 
design  and  workmanship  in  architectural  orna- 
mont generally,  urait  have  remained  inadequately 
known  oven  to  professional  men,  and  it  had 
l>oen  often  urged,  that  wero  them  a place  of 
deixisit,  however  rudo.  out*  could  be  accu- 
mulated at  very  trifling  expense.  It  was 
obviously  tlio  duty  of  government  to  have 
attended  to  this,  as  well  ns  to  take  means  for 
tho  preservation  of  tho  romains  of  which  this 
country  is  richly  poMcwcd.  The  important  and 
increasing  collection,  so  speedily  got  together  in 
Canon  Row,  is  therefore  of  very  gnat  value  to 
architects,  and  for  the  education  of  artist-work- 
men.  With  tho  collection  at  the  Crystal  Palace, 
tho  Soane  Museum,  tho  Museum  of  the  Depart- 
ment of  Practical  Art,  and  that  formed  for  the 
works  of  tho  Houses  of  Parliament,  the  student 
will  shortly  Imre  more  in  the  way  of  detail* 
within  bis  reach,  than  ho  could  too  by  years  of 
costly  travel. 

Threading  our  way  through  the  least  pro- 
mising corner  of  the  street,  wc  came  to  a largo 
timber  buildiug.  and  climbed  tho  steps  to 
a range  of  lofts,  which,  with  littlo  oxpeaie,  but 
with  somo  taste  and  practical  •kill,  have  bccti 
converted  into  an  extensive  gallery.  The  Spaco 
is  already  nearly  filled,  and  it  is  111  contemplation 
to  idd  to  it  by  taking  tho  ground  story.  Wo 
found  the  principal  member*  of  the  profeewion, 
and  a largo  number  of  others,  and  several  ladies. 
Earl  do  Grey  took  tho  chair,  and  spoke  with 
more  than  usual  point  and  appropriate^**.—' Tho 
specimens  which  are  being  collected  consist  of 
sculpture  effigies,  moulding*  ami  ornaments,  rub- 
bings of  sepulchral  braise*.  tracings  of  stained  gla*s 
anti  mural  paintings,  pavement  tiles,  motel-work, 
uud  reals.  Original  object*  an?  very  properly 
considered  m rightly  to  Ik  preserved  in  tho 
buildings  where  they  were  first  placed,  unless 
tho  Museum  would  conduce  to  preaervattoa. 
The  Kcclciiiologicnl  Society  have  contributed 
their  books  and  specimens  ; and  cast*  from  the 
well-known  gate*  at  Florence  aro  amongst  tho 
obvious  essential  object*  iu  such  a collection, 
which  arc  not  wanting.  Various  other  additions 
to  the  Museum  will,  it  is  confidently  expected, 
be  mode  from  time  to  time,  in  order  to  render 
it  complete. 

A class  of  student*  meets  on  three  even- 
ing* in  tho  week  for  tho  study  of  architec- 
tural earring,  decorative  pointing,  metal-work, 
and  other  nutters;  and  it  is  intended  to 
open  the  Museum  on  the  other  evenings,  to 
enablo  workmen  to  inspect  iu  Arrangements 
are  also  in  progress  for  lecture*.  Too  much 
pratte  canuot  bo  given  to  Mr.  C.  Brace  Allen, 
tho  curator,  to  whoso  assiduity  tho  serious 
undertaking  of  the  present  institution  is  due, 
and  to  Mr.  George  0.  Scott,  to  whom  the  SU cocoa 
of  the  arrangement*  is  greatly  to  be  attributed. 
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THE  VERNON  GALLERY. 
the  riF.nr  persace. 

C.  J"f«,  / 8.A}H.f  •{♦»*»'. 

sim  ©t  >v  r***»».  :ft.ii|is.trAiik 
Tii r.  art i -t  exhibited  tbit  picture  ft!  the  Royal 
Awlomy  in  the  year  l $3&  It  represents  the 
King  of  Btbylon  »ildrc*»ir>g  bU  cotuoeellor* : — , 
*•  1.0.  I m*«  four  men  loote.  walking  in  tbo  mbhrt  ; 
of  the  fire,  and  they  hire  no  hurt,  ami  the  form 
of  the  fourth  is  like  the  $»n  of  God-" 

The  subject  ia  one  well  suited  for  a picture. 
ftu<l.  difficult  as  it  i*  to  treat  with  nnr  approxi- 
mation to  truth.  Mr.  June*  has  certainly  pro- 
duced a meet  effective  comp'yiitimi  : be  will 
think  it  uo  ill  compliment,  ue  dure  fttYirw,  when 
wo  sty  for  force  of  colour  and  breadth  of  light 
and  shade.  it  reminds  u*  of  some  of  Kcrabnunits 
work*.  The  figure*  in  the  foreground  ore  ft *so 
well  disposed,  ftn  l their  general  attitudes  DO! 
iiupprorrhr©  to  the  miracle  of  which  they  ftre 
wiuicwe*.  Those  in  the  tnlddlo  di*un©e.  how- 
erer,  sec  in  disproportionately  *mall,  according 
to  the  base  linos  of  the  picture  : they  cannot  be 
▼err  far  behind  the  Rfiby Ionian  monarch,  and 
yet  their  comparative  height  is  infinitely  lew. 

There  are  other  point*  in  the  composition 
which  we  think  arc  open  to  trilicitn<  The 
golden  imago  is  described  by  the  prophet  as 
being  ret  up  in  the  plain  of  Durr.,  in  the  ymrift-r 
of  Babylon  : we  presume  this  plain  to  bo  the.c- 
fore  fcjmc  d:-Unco  fn>m  the  city,  amt  yet  wo 
see  the  head  of  the  image  elevated  ft  little 
beyond  tho  palace  cf  the  klug.  Ntibuchad  I 
i c’/nr  wrw  undoubtedly  present  at  tho  fiery  I 
trial,  and  may  possibly  have  hail  his  wives  and 
treasures  with  aim,  but  it  in  vearcely  to  be  *ujv  j 
|v..<d  tl»ftt  his  rojal  residence  wuu*  so  close 
cither  to  his  idol  or  tho  furnace  ft*  it  is  here 
represented  to  bc- 


MINOR  Tones  OF  TIIK  MONTH. 


Tits  Exnnirrmx*  or  rut  StAOoS.— The  Art* 

Exhibition*  ftio  now  cludug  after  a ftea-on  of 
such  uumntal  pr:**jieritv  that  but  few*  w ik*  of 
striking  mcr.t.  winch  luvo  bc«*a  Uirlr  Lung, 
remain  oneu!  I.  Lost  v**»r  compUmta  were 
universal. — eommisd-uis  were  few. — ru**h  wax 
the  cflect  of  the  depletion  of  1W1.  M-tc  than 
four  thou^nd  work.*  of  Art  have  tfift  y*«ar  Wo 
exhibited ; ftnd  it  is  something  llut  ami  duetorr 
proportion  of  tlic-c  has  been  <h«j«csed  of.  In 
the  Kri:;<h  Instituti  m,  five  hundred  and  eighty 
nine  works  were  exhibited,  of  which  the  lv*l 
were  at  Once  fold.  The  catalogue  of  the  B**yal 
Academy  suraben  fourteen  hundred  and  sixty- 
five,  of  which  marly  all  the  ltuc-ptvturea  were 
either  c*nixm*!ow,d  or  ilU|vwd  of  **>n  after 
the  opening,  and  pwhapf  oli  the  works  of  ment 
which  were  hung  <om  to  be  seen.  Tl»e  Society  ... 

of  BrltMi  Ar;»*!*  <xh. bites!  seven  lemdred  and  J /.V.V.v-?^  t, 
fifty  wotkrt : mid  the  amount  reoH*«d  uj^-w  a J this  bushi  ng 


wtvs  a preset,  ut  ion.  A third  h of  tlie  Sj*n  *h 
school— a Zurlaraa— bung  iu  one  of  the  Urge 
roou**;  U j>r«*<fit«  only  a singlo  figure,  that  of 
a monk  kuecl.ng  in  devotion  ; a fourth  is  a 
W.a>*pi"X.  but  ti.at  ii  not  tit  placed. 

Tun  RoTaL  & OfTfitll  Ac*HM4Y  lifts  purchased 
the  ext*-:i*. ve  and  valuftLl* collection  oc  drawing* 
j uvtde  by  Mr.  J.  C-  U*i4i  tli#  eminent  water* 
, colour  p .inter,  from  the  most  celebrated  picture* 
by  the  oM  mvtere  in  tLc  torn  u*  gxl 'cries  of 
S:win.  The  oljcct  “f  the  Academy  in  t“.-«cMiag 
thc-e  wotk-  U tool!  rd  thi'ir  pup.U  tftr  oppor- 
tunity of  studying  theta  ; th«>  young  Sottish 
art  *t  not  Laving  mi:  .in  Lis  reach  * N atonal 
G alien*  of  original  pi.  ture*.  as  the  students  of 
our  ftcLo-.ls  Lave.  Ine  siuic  l.Uxal- minded 
bo-ly  Lave  also  |«a*«*ed  a W*n1utM>n  to  defray  the 
expense*  of  a cuton  8i*ifulrt*r  of  tin*  r pup. Is 
who  are  t<>  proceed,  at  s'^ted  times,  to  the 

C*mt»otn*  far  iiuproven^-nt 
Tin  K *T*MI  National  GsLIXWT. — Tbo 
'/i  -n  fjeiVsnf  the  pr^grew  of 
fidion.r.g  tcruix, — Tin 


ART  IN  CONTINENTAL  STATES. 


Pariii.— A decree  by  the  Kmjvmr  hi*  recently 
luvn  put  forth,  announcing  that.  " A Vnir«ml 
Exhibition  of  Fine  Art*  will  take  place  in  Psri* 
ximnlUneouily  with  the  Uimem!  ImloMrial 
Exhibition  of  lSw."  Tho  annual  Salon  of  Fine 

Art*  of  l&SI  will  be  iuppreewd,  and  unitsd  to  that  . . 

of  the  following  year. — The  friend  and  fellow  letter*.  Thy  principle  ift  a g»>od  one  . ft  i*s  on 
labourer  of  Daguerre,  *rd  one  of  the  principal  tho  part  of  the  Academy,  a '*  move"  in  tbo  right 
creators  of  the  diorama,  M.  Bouton,  b just  dcail  at  direction,  and  cannot  fml  to  achieve  public  good, 
an  advanced  age.  BcndeahilUbourtatthe diorama.  T,IC  KtW  National  Oallkrt.-*-1 Tbo  Tarha 
he  was  the  author  of  many  very  brautlM  fteenea.of  mrilUrT  Committee  which  ha*  been  aitting  for 
ar.-httfctural  .Dtiwirt,  of  Kr..t  h«  t>  »wh  H„m.  t,;„„  OT,  eanMetod  oi-.h  •.!,<■ 

regtetted  n«  an  ftmtahle  man  and  a g^Nd  artist  — 


. .....  ...  tu„  

wroportl  m of  which  Lxs  l<sii  unusually  Urge.  a-.(<Araocoof  the  bu.blutg  u.i.udy  mu  at  rest 
The  catalogue  of  the  National  Iu*l,tnt;<»n  cuui-  nd  c,,.  pt...Mi.i*;..-a-:  i.«  of  fi*:;tiro  in>lulged  in 
l>ereil  four  hundred  ftlld  ten  pro*luct:.»i>is,  of,  from  ^buniife  of  lU  orviDal  plans  ami  cleva- 
wbicli  n very  lar^e  |wr  can  logo  was  d’»j*-”>*vd  of.  ^-.na  of  toe  arch;te-*t.  I;  ia  now  evident,  not 
«cal»*:i,2  ft  very  o n-.dcr»ble  suin.  Jt  i»  no i n*  w only  that  the  dc*  cw  **  one  of  tho  gn*atest 
even*,  for  the  Sv^iety  or  I’ainler*  in  Water- 
Colours  to  d>|herwc  all,  lcfc«  ft  f»uetl«*r».  of  t!^»  ir 
attraetiro  colicctbui ; Midi  is  the  ff*uU  of  the  r 
exhibition  of  thU  *ef»a«ir»1  th'  -u^h  the  returns  of 
list  year  an  ! of  1V»1  v.«  re  very  unsit:- fact- -rv 
Tlie  catalogue  of  the  New  Sone*y  »>f  Fimiei*  iu 
WaterColour*  nmuhers  thrvo  hundrv’l  and 
sixty-fivo  picture*;  »t.d  hero  al*K»  the  results 
have  teen  highly  Mtbfw  -tory.  Iu  ft»Mii  im  to 
the  wo  tnav  le  limtioiieil,  tho  Winter  Exhibit. on 
of  Sketches,  whence  many  pro  !«:■  *. tons  of  a h gh 
slegreo  of  merit  were  acquired  by  jatr»/Ti*  of 
Art.  It  is  not  pro  table  that  such  an  extern. ve 
demand  fur  picture*  will  l*c  aiutaiuel  at  the 
mmo  ratio  ; but  theao  re*u!ta  alT/rd  a giatify  u>g 
textiu'.ouy  of  tho  growth  of  that  love  of  Ait, 
without  which  no  school  can  be  ftupj  ortesl. 

The  Rota i.  Acadfait  will,  a*  usual  of  Lite 
rears,  give  their  annual  nW rit  at  the  ebnc  of  the 
Exhibition,  pnevioua  to  the  removal  of  the 
picture*.  Antony  the  “ invite-1  *‘  will  be  all  the 
exhibitors,  many  of  the  more  dUtinguiabed  pur* 
chasers,  and  a ntuidmUt  number  of  the 
ar.stocracy,  together  with,  sro  presume,  sonic  of 
the  nunc  eminent  professors  of  aortic*  and 


Momirur  Blonde],  Memlierof  the  Institut*.  U aim 
dead  ; bo  was  « worthy  divipie  of  the  fwhool  of 
David;  under  the  Restoration  he  wan  much  em- 
ployed. and  hb  works  arc  to  be  found  In  all  the 
public  galleries  in  France;  he  died  ftt  the  aye  of 
*eventy-t*ro  years,  much  honoured  — The  talon 
ha*  b:cn,  as  uenal,  shut  tip  fur  a few  day*;  the 
public  were  much  uarprhed,  at  the  Te-openfng. 
to  find  a picture  exhibit*  d ( Krptot  par  ordrr ); 
the  first  time  such  a thing  ha*  happened.  It  repro- 
»ent*  “ Napoleon  1.  in  Heaven  " surrounded  bv 
lha  shade*  of  aoldtar*.  general*,  Ac. ; underneath 


»omo  IlSM  |'oat  on  Dint  tors  connected  with  tho 
cleaning  of  the  national  picture-,  having  so  far 
completed  iU  labours,  btiow  instituting  inquirina 


clccunce,  but  that  the  cLiuccof  the  *>*te  ha*  Ivon 
tiv*el  ju  libvux  If  we  are  ilcpnwxl  of  the  view 
o!  i Iv  w v.itiU  of  t'-e  Cauie  Isutk  from  tLc  cast 
cud  of  1'nB't*  htrrc*.  we  hare  received  in 
excLvy*  ■ w^rk  uf  architecture,  which  irmarta 
a cls-K*  grace  imd  ihgn.ty  tv  tlio  tuugtiiftcvnl 
vi-ta  be '.«»<«*?)  the  old  *ul  new  tonus,  and  by 
coiit;.o-t  lirir‘<lifis  the  offset  of  the  venerable 
toners  that  r.  e l*»yot»d  it.  Tbo  building  will 
eouLain  two  a>:i(es  vf  aj'orttncu** ; the  rang*'  on 
tho  eci't  rule  <v*n?.vn:tig  five  net  igon*  Opening 
n|v*n  ra-h  other,  being  in  ten  led  fut*  the  annual 
Ksluhiiiooa  <*f  the  Royal  Acalemy,  while  the 
wc»ts-iu  «loi*uO  will  be  appropriated  fur  the 
pui  ••asc*  of  a permanent  galls ry  of  Art.  The 
rooms  will  not  be  re*dy  f»*r  tl»e  imnual  Kxhibi* 
t.uti  tii:  tlie  ypr.iig  of  Atuong  the  c.  nteota 

of  the  Nation.*!  <«.t!Ury  will  Lea  eotlccliua  of 
pictures  belotiglujt  to  tho  M.ir>p;:fi  of  Bute.  This 
collection  con-i-is  chiefly  of  pictures  by  the 
Dutch  and  Flemish  ma-ters,  and  wo  Ixlteve  it 
i«  ft  very  axdeudid  one.  It  was  the  intention  of 
tho  late  Marptis  to  have  l<-p»enthed  it  to  tho 
nation,  but  ho  died  without  making  any  written 
Usjitoit  to  Unit  effect.  !li«  executors,  nowsvsr, 
in  consideration  of  lit*  luvuig  r-.UrtAinod  such 
an  intention,  have  agreed  that  the  ructurcs  shall 
i I e cxhibiUvl  in  E-liuburgh  uuld  the  y»/ung 
Marquis  attain*  hia  majority." 

Tun  Will  or  J M.  W Tcrxiu,  ILA. — On 
the  10th  of  the  \m*.  month,  the  first  proceedings 
at  law  with  rc*»pect  to  tho  picture!  U-  ptoatbod  to 
the  nation  bv  Turner,  were  heard  before  Vice- 


completc<l  its  labours.  »$ now  in*t»t»mng_:nquinea  Uio  nation  bv  Turner,  wero  IicotiI  before  > ice- 
and  examining  wttncwacH  on  tho  subject  of  a Chancellor  Kit»dcr*l*T,  -the  suit  being  rnrule  by 


New  National  Oallcry.  Tlio  fimt  wituesa 
exoinin^sl  wa*  Mr.  Ferguson,  wlio  propc*se«  to 
*lt«r  nod  ftsbl  to  the  edifice  in  Trafalgar  Square, 
at  ft  coat  of  about  half  ft  million.  Mr.  T.  Cubitt. 
Mr.  Pcnneibomc.  the  architect  of  the  Board  of 
Work*,  ind  Mr.  E-lgar  Br>w*umg.  S^-creUry  to 
the  CoinmUuioncw  of  tho  Great  Exhibition,  were 
ftl*0  examine  h and  gave  their  testimony  in  favour 


th»  cloud,  »r,  a noabr  of  u^ilcn.dromcJarin,  of  a now  baiMing  being  erected  at  Kouington. 
pyramill.  &c. ; it  l>  .lilticu’.l  to  sue,  tfc.  .objeri.  Wo  reoerre  any  cowtncilln  *0  nay  bnvo  to  mako 
cxcopt  ft  to  a kind  of  of»othre-i*.  or  by  whom  it  ii  on  tbo  subject,  wliicti  lave  occupied  the  atten 
naintrd ; it*  excretion  I*  far  below  mediocrity.—  tion  of  the  Committee,  till  the  report  is  made. 

several  fine  ll.msn  sculpture*  have  b.*en  brooght  when  wo  shall  go  into  it  ftt  length  ; ft  dinciLvnou  . , 

to  light  in  demoli»hlrg  the  houies  near  the  116: «]  upon  the  evidences  given  would,  at  prcwcut,  be  H.A  . were  then  selected  for  this  duty, 
de  Jille;  they  represent  cars  with  two  horn*,  premature. and  wouhl  imewerno  Kiti*fjs<tory  aid.  Tilt  N«sox  Colvhn.—  S irely  an’evil  genlu* 

trrtnhiM  of  »rmc  Ar  aril  ara  in  aiwlant  arMff.  * ..  ..  a.  •* . ...  . * ..  .. 


Trimmer  r.  Ihmby.  The  application  had  refer- 
ence, princijvxllr,  to  the  pn-.-ent  condition  of  the 
picture*,  and  wbt liter  they  ought  to  !*•  suffered 
to  PNMia  where  now  locataxi,  at  the  artist's  late 
rwdeoce  in  Queen-Anne  Btroet,  until  l heir  final 
dsaiUnation  was  dctenniiu-l  ujh>u  ; inasmuch  n* 
it  was  allege-),  they  are  becoming  deteriorated 
by  dump  and  neglect.  The  Vice-Chancellor 
thought  tlio  bc*t  way  of  determining  this  point. 
«a*  to  refer  tho  matter  to  three  competent 
gentlemen,  who  should  examine  the  pictures  and 
report  on  them  accordingly  ; 81r  C.  T*  Es-tlake, 
P.K.A..  Mr.  C.  Hunful-I,  It  A.. and  Mr.  Hardwick, 


'trophies  of  srm*.  Ac.,  and  are  in  excellent  prever 
▼at ion.  The  direction  of  the  Music  hxs  given 
orders  for  exeu rations  t . be  made,  on  a supposition 
that  this  part  of  Paris  may  bsvc  bees  the  site  of  a 
Rornsn  Umplf  to  Jupiter  Tooim. — Among  tho 
cmLelluhmrnt*  of  Paris  a circular  s;ucc  is  to  he 
made  at  the  lUrriAre  of  Cttohy,  in  which  will  be 
erected  an  couotrisn  itntuoof  Msrerhal  Money. — 
A number  of  cwrfons  Homan  tomb*  havu  been  dis- 
covcTsl  at  Rer-f  (I»lrt-);  thi*  town  i*  the  oncirnt 
lUlintc  of  th-  Roman*.— M.  A.  Touniint  ha*  just 
finished  a lane*  b<i*»n  reli»'vo  for  Ihr  principal  gats 
of  Moire  Dame;  the  subject  U tbs  ;^*tt  Judg- 
ment.'*— Fonrbronrc  statue*  are  to  be  plarvd  *t  the 


Tub  National  Galls** — Of  tho  pictures 
which  bavo  Wen  all  ied  to  tho  national  collet'- 
tion,  two  asv  in  tho  small  n>atn  ou  tho  left. 
Theoo  arc  an  " A<Iomt:ou  " by  Giorgione,  contain- 
i:ig  three  principal  figures  and  a Iximbino,  ami  a 
Verne',  (not  of  cnireo  by  Horace  of  that  name, 
but  Vernct  the  linrbour  ma*tcr,)  the  subject  of 
which  i*  On oq untie  tounuunent  on  the  Tiber  near 
the  Cartel  8t  Angelo.  The  former  Is  a largo  and 
broad  picture  in  that  free  and  substantial  manner 
which  revolutionised  tbo  Venetian  School.  The 
Vcrnot  is  full  of  arnoll  figures  - an  excellent 


C'.rntrvuf  the  P.midca  Art*;  th«-*ubjf<t*  p*ir»ti«g.  j Md  of  rcfcrcnco  for  tho  costume  of  tho  lnct 

StXtUftTV  A ..VI. .-.a...  . .Hi*  bf  A ^ . . | AAII 1 ,1  t*C V.  AftMkLtV.«  lUlUl^l  I1.KA.mLa  ,1 


Stxtuftiv.  Archlwture,  ami  Mu*ie.— A statue  of  J century— very 
slanhsl  Such*  t is  to  h*  placed  in  one  uf  the  puhlL-  The  Oioi^.onn 
t,r  I.jod,.  r i l.le  Mr.  Wo*! 


carefully  paint^l  throughout, 
was  purchased  at  the  sale  of  tbo 
NVoodbsifna  collection,  aud  the  Vcrnet 


h»x  sroTcn  n swell  round  this  U^thnonbl  to  Uio 
hero  of  the  Nile  ftnd  Trafalgar;  from  the  very 
first  acuta  baseful  influcnco  or  other  appears  to 
Ii»to  been  ftt  woik  to  hinder  its  pragma  nnd  to 
prevent  its  entire  completion:  and  sow  when 
wc  scorn  to  bo  drawing  nigh  to  tlio  conclusion 
of  the  who'o  matter,  an  anonymous  writer 
inform*  tho  Honourable  Board  of  Her  Majesty's 
ConimU^ioncra  of  Woods  and  Forcata  that  a 
fraud  ha*  been  practised  in  the  manufacture  of 
the  bos  reliefs  on  tho  pedestal.  Ilia  Attorney- 
General  xm  there'ore  onlcred  to  proaoento  tho 
cootractiw  for  tho  ensting*.  Mewaw.  Moore, 
TreetMUige.  and  Moore.  From  the  evidence 
adduced  at  the  trinl  iu  the  Court  of  Queens 
Bench,  it  appeared  that  dcfvn<lants  hod  under 


— Pinrlirod^bu  finnr.li: 
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token  the  execution  of  (lie  work*  fur  3tl5f.  tut  on  tli*  *l*ot#  the  treatment  » judieioiu*, 
each,  provided  the  tiovonuncot  would  find  the  and,  certainly.  cbaractorintic.  Tb#  story  U told 
metal ; nod  747L  10#.  each  If  they  (tbo  iLfvnd-  with  force  and  effect  ; and.  u an  iiluntration  of 
ante)  « ore  to  find  it  Tbo  latter  tender  hm  one  of  the  most  remarkable  event*  in  the  history 
•gwd  upon.  Before  tie  works  which  were  to  of  Ireland,  the  production  deserves  the  potruor.ee 
lx’  execute*  1 in  bronze.  wen  (iumhed  off.  and  in  | it  will,  no  doubt,  receive.  Probably  it  will 
a etate  of  readine**  to  be  put  up,  the  Board  of  | ultimately  tod  its  way— so  it  ought  to  do— into 
Works  received  information,  as  we  have  jutl  ] *oi»»  public  building  of  tlie  country;  portiapa 
stated,  tliat  tin*  dofcli-binU  were  not  execution  into  the  “ great  room  " of  some  metropolitan 
1 the  work'*  entirely  in  bromic,  according  to  their  railway  atation.  of  which  Uicre  arc  many  — 
contract,  but  were  In*. king,  filling,  and  folding  worthy  of  it,  and  of  which  it  would  be  worthy, 
die  cost<  with  inferior  metals.  Ac.  The  Board  TllE  IllcstraTXD  CaTaIOOCB  OP  THE  DlBlIN 
of  Works,  in  coaseaneaor.  ilc*  pitched  Mr.  Immui  Exntwrtox. — Wo  li*vo  been  ro- 
PiDcbani.  Clerk  of  the  Work*,  to  the  defendants  quested  to  correct  an  error  which  appeared  in 
foundry,  to  investigate  the  matter.  That  gentle  our  last  number  having  reference  to  this  exhibt 
man  on  arrival  at  tbo  foundry,  met  the  defend  tico.  Tbe  mace  manufactured  by  Mesara  Weat 
ants  and  proceeded  to  examine  the  carta,  each  and  Son.  of  Dublin,  was  designed  and  made  fur 
of  which  was  to  contain,  according  to  the  sped-  the  " K.ng  and  Queen's  College  of  Physicians  in 
ficatiuud,  three  tour  and  a lioif  weght  of  brotue.  Ireland,’  and  not  f"r  the  “ Rural  Coltcfe  of 
la  his  examination  he  discovered  | -ortions  of  Suigcona,"  aa  we  stated  it  to  be.  Wo  may 
planter  of  Paris  and  cn  cutting  through  it  with  remark,  while  speaking  of  this  mace,  that  it  was 

!a  knife,  he  tli*covrrpd  rwrti'  -a*  of  iron  and  designed  by  a clever  watercolour  artist  in 
of  other  metals,  lie  found  the  weight  of  Dublin,  Mr.  P.  W.  Barton,  the  pointer  of  the 
bronze  of  one  of  the  battles  not  to  exceed  two  " Blind  Girl  at  the  Holy  Wall." 
toe*  eleven  hundred  and  one  quarter  in  weight  rnoroGiurns  rnoii  Eraitsii.— Amongst  the 
| H»  remOMtniUd  w.tb  the  defendants,  one  of  numerous  advantages  which  we  »rc  deriving  from 
whom,  Mr,  John  Moore,  call  a I Lira  aside,  and  the  progressive  improvement  of  photography, 
admitted  that  they  hai  loaded  the  casts,  a,  there  are  few  of  a more  Mrikiog  chancier  than 
discovered.  and  rtaUnl  tliat  they  could  not  have  the  facility  it  affords  of  lecturing  repeated*- 
executed  the  work  for  the  sum  eoatnthd  for.  | tiotw  of  pUco*  and  f*oople  in  remote  regions  of  , 
had  they  not  had  recoaree  to  inch  an  oxpedont.  the  earth.  We  have  recently  receive-!  from  ( 
I The  jury  found  the  defrrvlants  guilty,  but  mem  Rangoon  some  well -executed  view*  of  the  Burmese 
mended  the  younger  Moore  to  merry.  Lon!  Pagcdaa, and  portraits  of  the  native*.  In  the*; 
Campbell  sentenced  the  Utter  to  one  month's  photographic  picture*  we  have  a mod  Striking 
imprisonment,  and  the  other  two  defendant*  to  j real.-satfc»  of  the  elaborate  architecture  of  this 
three  month#,  in  tbo  Queen's  Fifootl,  to  bo  cou  , remarkable  people.  The  portraits  cons.i  t of  a 
fund  in  the  compartment  of  the  third  class  of  1 dancing  girl,  a Burmese  carpenter,  and  same 
mudoriicanar.ts,  lu  consideration  of  the  station  j native  youth,  and  they  are  wich  ft*  uu  ethnic 
in  life  they  hod  held.  Tbia  is  indeed  a severe  legist  would  delight  to  study.  While  on  this  sub- 
punishment.  but  then  tbe  offence  war  a grave  Uvt  we  may  remark  that  the  French  government 
one  ; the  judgment  may  not  be  without  its  use  have  nearly  completed  arrangements  for  securing 
ft*  a practical  warning.  a scries  of  ethnological  portrait?,  from  all  farts  of 

Btlltsixa  Arr.tr.ATra  — Mr.  John  Brett,  n the  world.  Such  s series  of  iUustralions  will  show 
young  artist,  has  recently  invented  a very  com  the  physiognomical  relation*  of  the  race*  of  muti 
j pact  and  neat  sketching  aj';unitus,  which,  for  in  a remarkable  manner,  and  prove  of  the  greatest 
convenience  and  portability,  iiist'jKiaaftn,  so  far  ax  value  to  the  student  of  natural  history, 
our  recollection  serves  us,  all  previous  invention*  Pictthe  Siux— A few  capital  pictures,  prin 
of  a similar  nature.  It  consists  of  u seat,  a small  cipolly  by  Sir  E.  Lon.bccr,  belonging  to  the  Into 
easel,  and  a case  for  materials,  tbe  whole  of  which  Dowager  Duchem  of  Bedford,  w sre  recently  sold 
fold  up  neatly  together,  ami  being  light  of  by  auction,  at  her  residence  in  Kensington. 
weight,  may  bo  cnrr.cd  without  fatigue  by  the  Thoso  by  Iumdseor  were  “ Ikad  Game,"  pnr- 
ak  etcher  from  nature.  The  apparatus,  which  chared  by  Mr.  A cue  w,  of  Manchester,  fur  1 200 
w e txndmtond  may  lx  purchased  of  sny  of  tho  guineas,  an  ecorniout  sum  for  so  email  a work, 
principal  artist*'  eolounnen,  in  fitted  up  either  and  justified  only,  as  we  presume,  by  the  oricb 
for  oil  or  water  colour  painting,  as  may  l*  re-  uality  of  the  subject  from  the  bands  of  thin 
quire*!.  Wo  should  remark  that  it  is  better  muster;  ‘-Tbe  Highland  Cabin,”  770  guinea*; 
suited  to  gentlemen  than  to  ladies,  as  tho  latter  " The  Throe  Dugs."  suggested  by  a poem  by 
are  Compelled  to  place  themselves  sideways  on  Bridgman.  225  guineas ; 4*  A River  View  in 
tbe  wat,  a position  both  inconvenient  and  hod  ScoUmxl,"  190  guinea*;  ''The  Hermit/  1 iKi 
for  sketching.  We  augcwtcd  toute  ftl  to  rations  guinea*.  Wilkie*  “ Highland  Toilet,"  »U  fur 
to  Mr.  Brett,  to  make  his  apparatus  more  uin  610  guiuosa;  a “ Landscape/ by  Nasmyth,  fur 
veranlty  applicable,  which  bo  will  endeavour  to  400  guinea* ; “ Coast  Scenery/  by  Bonington, 
curry  into  effect ; bis  apparatus  wilt  then  be  aralu  220  guineas  ; “The  Tower  of  the  Cathedral  of 
able  Habitant  to  all  who,  ai  mrt«,  study  nature.  I St.  Itombald,  Meclibn/  by  D.  Robert*.  RA,  110 
The  Mil  (it  or  St.  Ftwob-Awg  the  | wh—j  ■ * IWtB-Plecyby  Luot,  Wfdmt} 
other  attractions  for  stranger*  in  Dublin  Jo-1  ••  Glcn-Fidue/ by  F.  It.  I.ce,  RA.,  105  guinea*  ; 
now.  i*  one  that  we  hope  may  be  seen  by  all  { “ Peasant*  of  Rome/  by  Feury  Williams,  109 
visitor*  to  the  Irish  metropolis ; it  ia  a very  | guinea* ; and  the  “ l’ort  of  London,''  by  Deane, 
large  picture,  by  Mr.  H.  MacMnnu*  Master  of  i 52  guiucaa 

tb«  Government  School  of  Drelgn,  wbkh  repro-  | Fmxcn  V*r.x»irra  ro*  Prcrvnra— Haring 
rent*  " Sana  Pa nurx  Exrorxmxri  TUtTBtxnr  roccivod  from  roreral  correspoodsnto,  com 
at  Tana/  Sumo  idea  of  the  difficult!**  the  . munications  aaking  far  further  information 
artist  lias  had  to  encounter  may  be  formed  from  respecting  the  varnishes,  manufactured  by 
the  fart*  that  the  painting  is  17  feet  by  12; — Messrs.  Hrehnl'e,  Frerfo,  in  Paris,  which  were 
tliat  it  I*  full  of  figures  and  tbxt  the  costume  casually  mentioned  in  our  January  number,  wo 
and  character*  have  Wen  carefully  studied  from  have  made  some  ctKjuirie*  respecting  them.  It 
I tho  beat  authorities each  authorities,  that  is  appear*  tLo»  vanuskea  have  been  used  for 
to  say,  os  ore  to  bo  found  in  the  Irah  historic*.  ' more  than  twenty  years  by  many  of  the  mast 
Tho  Baint  is  described  as  expounding  the  j dintinguiabed  artiste  on  the  continent.  M well  sa 
Trinity  to  the  King  of  Meath,  the  Druid*,  and  , by  some  of  our  owu,  and  the  inventor*  hare 
the  ajswmbled  “ court/  on  the  for  famed  Hill  of  obtained  me*l«L  for  them,  from  various  scientific 
Tara  ; and,  according  to  the  well-known  Ugoud,  . Societies,  Ac-  Tho  rarnUho*  differ  entirely  from 
1 be  employed  on  tliat  occasion,  to  illustrate  his  ' those  of  any  other  manufacturer,  and  their 
doctrine,  the  ehnmrork.  which  thenceforward  chief  merit  is  that  while  they  render  colour* 
became  the  bodge  of  Ireland  We  b*w  tbe  pic-  , more  brilliant,  they  likewise  make  them  per 
tore  while  ia  Dublin ; but  it  Hat  t me  it  was  sonant.  Mem  fivehmfo  bare  also  invented  a 
unfinished,  and  not  hung  in  tbo  tpaciouo  room  cwnpowtion  to  fix  drasringa  in  crayon*,  postals, 
which  Mr.  Mac M.inu*  has  since  erected  to  receive  Ac.  and  a varnish  to  preserve  plaster  casts,  a* 
it.  The  effurt  i?  a bold  one.  but  the  attempt  well  as  other  kinds  for  photographic  picture*  of 
bo*  been  justified  by  the  result.  The  work  ha*  every  sort,  and  for  the  conservation  of  gilding, 
very  considerable  merit ; the  grouping  and  gene-  ; Their  editress  1*  CM  d«  Waox-falll,  No.  S.  Rue 
taI  arrangemont  of  the  picture  cull  fur  high  , dc*  Marais  St,  Martin.  Wo  are  not  avrarb  of 
praiae  ; tbo  colouring  is  by  no  means  glaring;  j Ibeir  having  any  agent  in  England. 


REVIEWS, 

Tut  Stones  or  Vuicx  Vo!  II.  Tn*  St* 
PrilKit*.  By  Jobs  Benin,  rubiahcdby 
Smith,  Eldem,  A Co.,  London. 

The  contributions  of  Mr.  Buskin  are  among  tha 
mint  viluable  of  the  Art- literature  of  the  day ; 
and  althoucb,  in  the  m*j or  portion  of  hit  writings, 
he  deal*  w.th  tpecioliiic*  of  Art,  in  wh*h.  pirhapa, 
v"  take  let*  interest  thin  in  tosac  c-thcrs,  it  is  a 
pleasure  to  know  that  i»  sifted  a mind  as  his  css 
tngsge  itself  with  any  subject  that,  however  near 
or  remote,  influences  our  ftcliug*.  There  is  a nslt 
of  deep  thought  in  his  observations,  an  earnest 
•whin?  after  truth,  aa  enthusiasm -sobered,  how- 
ever, by  judgment-  om  rl-rquenee  of  lseg  -sg*.  and, 
far  above  all,  ■ high-toned  spirituality  of  mianiog, 
which  mutt  charm  those  whom  his  rcosonmi-s  foil 
to  convince,  lie  wiitci  os  if  o*»ured  that  Art,  in 
its  true  and  legitimate  sense,  is  a divine  emanation,  , 
and  he  would  have  others  so  esteem  it. 

The  present  volume  is  a sequel  to  his  former, 
which  treats  of  the  “ Foundations  “ of  Venire, 

Any  one  who  has  made  himself  acquainted,  from 
the  author’s  preceding  writings,  with  the  character 
of  his  mind,  may  readily  concern  how  enraptured 
it  would  feel  with  the  vision  of  tho  “ City  of  the 
Sea.”  and  how  it  would  Unger  around  every  frag- 
ment of  architectural  beauty  and  grandeur  which 
time  and  man  have  hitherto  spared.  In  his  own 
eloquent  and  expressive  words,  “ it  was  no  marvel 
that  the  mind  iliowld  be  ao  deeply  entranced  by 
the  viaiuftory  charm  of  a scene  ao  beautiful  and  so 
strange  as  to  furprt  the  dsrker  trutha  of  its  history 
and  its  being.  Well  might  it  seem  that  such  a 
city  had  owed  her  existence  rather  to  the  rod  of 
the  enchantr  r.  than  the  fear  of  the  fugitive ; that  I 
the  waters  which  encircled  h«r  had  bien  chosen  . 
fur  the  mirror  of  her  state,  rather  than  the  shelter  ' 
of  her  naUrdacm ; and  that  all  which  in  nature 
was  wild  and  merrtle«s, — Time  and  Decay,  sa  well 
os  the  wave*  and  tcmpe*t\— had  b»en  won  to 
adorn  her  instead  of  to  dtrtrov,  and  might  stilt 
spars,  fue  ages  to  come,  that  fcsauty  which  seemed 
to  have  fix*-d  for  its  throne  the  sands  of  the  hour- 
glass  as  well  as  of  the  sea.  #•*  They,  at 
Last,  are  liwir  to  be  envied,  in  whose  heart*  the 
great  charities  of  the  imagination  lie  dead,  and  for  I 
whom  the  fancy  hs*  no  power  to  repress  the  impor- 
tunity of  painful  impressions,"  (with  reference  to 
the  present  fvnparetirr  desolation  of  the  eity,) 

" or  to  raise  what  is  ignoble,  and  dbguiae  what  is 
discordant,  in  a scene  eo  rich  in  its  remembrances, 
so  surpassing  in  it*  besnty." 

Mr  Huskin'*  btok  is  divided  Into  two  parts,  or 
period*,  of  tbe  architectural  history  of  Vesstea ; — 
the  first,  or  Ilytsntiue  period;  and  th*  second,  or 
Gothic  period,  Three  again  sre  subdivided  Into 
chapter*  under  the  title  of  th*  Throe*,  Turcello, 
Murano,  B«.  Mark’s,  Hynntin*  False**:  all  re- 
ferring to  the  first  section  Those  of  the  seoond 
are  headed  respectively,  th*  Nature  of  Gothic,  j 
Gothic  Palare*.  and  tfi*  Ducal  False*.  These 
subjects  are  diwuseed  with  extreme  minutencas; 
that*  ia  net  a fragment  of  sculpture,  nor  s piece  of 
painted  ornament  deserving  of  notice,  that  escapes 
his  observation,  and  which  he  doe*  not  adduce  j 
in  support  of  some  theory  or  principle  it  was 
th#  builder's  design  to  curry  out.  Tbe  Oriental  ‘ 
character  of  the  Byxantine  atyL,  that  had  its  rue 
ia  Eastern  anagwitin  nee,  aoLaan,  rtposiat,  and 

Srgeous,  |An  a wide  acops  fur  th*  rich  and 
aginative  description*  that  illuminate  the 
author's  pages;  while  the  variety,  power,  and 
graceful  npresrtoa  of  the  Gothic  style  offer  themes 
mure  discursive  but  not  U-ss  heaatilul, 

Feeling  our  inadequacy,  from  the  narrow  limits 
within  which  the  "review''  dcpartmsnt  of  a 
monthly  publication  like  Cure  is  necessarily  pro- 
scribed, to  do  full  justice  to  lhb  most  thoughtful 
and  instruct!**  vplumc,  by  analysing  Its  content*, 
and  coniirniing  our  favourable  opinion  of  it  by 
copious  extracts,  we  can  only  speak  in  general 
terns  of  the  imprewsiom  it  has  made  upon  »s.  But 
the  Line  cannot  b*  very  far  distant  when  we  shall 
feel  It  a duty  to  consider  the  witting*  of  Mr.  Rutkin  | ■ 
in  a manner  th#-.r  importance  demand* , we  believe 
that,  notwithstanding  rertahs  predilections  in 
which  wu  do  not  entirely  concur,  he  is  render-  i 
mg  a most  essential  torsice  to  Art  — one  not 
surpassed,  if  enuallsd,  by  that  of  any  modern 
sathor  ; ho  it  aiding  to  develop  the  power  and 
influence  which  Art  [<*****0*  to  render  us  suer 
andbr'.U-r;  ho  would  tlovaU  It  from  a mere  pro- 
fresion  into  a faith , w hile  hs  inculcates  the  pr.n.  | 

ciplr  that  it  h " th#  expression  of  man’s  delight  in  j 

God's  work,"  ( a*  wshate  seen  it  remarked  some- 
where ;)  And  he  feel*  it  u be  no:  only  one  of  our 
greatest  anil  purest  enjoyments  row,  but  he  rccog 
nisei  in  St  the  typre  and  foreshadow  lags  of  more  ( 
glorious  thing*  which  are  among  th  : promisee  of 
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ratin'*  immortality ; and  thu*  reading  u*  “sermon* 
from  stones," — not  dry  and  lethargic  homilies,  bat 

Sure  and  living  trutn*, — he  U a preacher  who 
nerve*  to  be  lute  cod  to  and  appreciated  io  pro- 
portion to  the  fidelity  of  hi*  teachings,  the  strength 
of  hi*  reasoning,  and  the  beauty  of  hit  language. 
The  volume  it  embellished  with  tome  beautiful 
engraving*  of  bit*  of  Venetian  architecture,  from 
Mr.  Buskin's  own  sketches. 


L’CErntra  ok  Rembrandt,  Refroduit  riau 
PMoruouarma,  Dbcuit  ft  Comments:  ran 
M.  Charm;*  Blanc.  Published  by  Giue  & 

J.Bauouy,  Faria;  Gamujlut  & Co.,  Barthes 
Si  Lowsu,  London. 

It  require*  no  far-seeing  prophecy  to  predict  that, 
ere  long,  photography  muat  work  a ttrange  revo- 
lution in  Art ; already  it  i*  aiding  the  landscape 
painter,  the  artiat  in  portraits  and  miniature*,  and 

even  the  hiatorical  painter  in  hit  representation* 

of  drew,  and  in  the  arrangement  of  lisht  and  thade;  Messrs.  Joseph  Nash 
while  to  the  engraver  the  " sun  picture  ” i*  of  in-  1 for  the  undent  archiu 
calculable  advantage  in  the  translation  of  colour 
into  black  and  white.  There  it  a clai*  of  individuals 
however,  who  will  scarcely  regard  this  new  scientific 
diicovery  with  favourable  eye*  after  they  have 
Men  the  publication  now  before  ut ; *c  mean  the 
collector*  of  and  dealers  In  old  engraving*,  valuable 
chiefly  for  their  rarity ; th«*«  gentlemen  will  now 
find  their  occupation  lessened,  if  not  entirely  gone, 
when  by  the  photographic  process,  copies  not  to 
bo  distinguished  from  the  original*  can  I*  had  for 
a comparative  trifie.  True,  they  may  say,  we  have 
the  original*  and  will  take  care  of  them  ; but  time 
and  circumstance*  will  one  day.  in  all  probability, 
separate  the  owner  and  the  treasure,  when  the 
latter  mutt  be  committed  to  the  common  fate.  The 
etchings  of  Rembrandt  are  well  suited  to  teat  the 


It  will  not  be  conaidertd  necessary  for  us  to  enter 
upon  a professional  criticism  of  these  several 
edifices,  which  poesae*  more  or  lea*  picturesque 
beauty.  The  most  remarkable  for  this  quality,  are 
the  “ Court  of  the  Htoel  de  la  CtiauMrc.  at 
Bourges.”  with  deep  bay-window*,  and  decora- 
ted tourditt . or  staircase*,  projecting  from  the 
front;  the  " Gateway  of  the  FaLsca  of  Blois,"  full 
of  rich  ornament ; the  “ Staircase  '*  of  the  same 
edifice  ; the  “Court  of  the  1I&UI  l)ieu,"  at  Beaune, 
with  its  long  low  roof  occupying  about  two-thirds 
of  the  entire  height  of  the  building,  and  its 
extended  wooden  gallery;  and  the  “Interior  of 
an  Apartment  in  the  ancient  lintel  de  Ville,  at 
Botrys,"  scarcely  to  bo  surpassed  in  enrichments 
by  any  room  to  bo  found  in  the  Low  Countries.  A 
few  of  Use  plate*  exhibit  only  “bits,"  such  as  ] 
j cp:s  or  girouettee,  weathercocks  of  elegant  iron- 
work, sculpture*  over  doorways,  foliage,  and 
metal  knockers,  which,  however,  are  not  without 
much  value  aa  studies  and  examples.  What 
Messrs.  Joseph  Nash  and  Richardson  hare  done 
for  the  andent  architecture  of ‘England,  and  Mr. 
1/sui*  Hash*  for  that  of  Belgium,  Mr.  Clutton  has 
effected,  though  not  to  an  equal  extent,  for  what 
yet  remains  in  France;  he  has  done  what  ho  ha* 
so  well,  we  only  rcgiet  there  is  not  more  of  it. 
The  drawings  are  carefully  lithographed  by  Mr. 
Bedford,  and  the  author  acknowledge*  hit  obliga- 
tion* to  Mr.  W.  Burges*  for  h.i  aid  m working  out 
the  original  sketches. 


applicability  of  photography  to  the  reproduction 
of  engraved  works,  though  we  may  have  our  own 
opinion  as  to  whether  or  not  they  posses*  sufficient 
beauty,  os  pictures,  to  make  them  generally 
popular.  The  great  Butch  painter  used  the 
etching  needle  with  wonderful  power,  and  often- 
time*  with  much  delicacy ; there  is  cot  a line  in 
any  of  his  subjects  without  iu  use,  while  his  effects 
arc  brilliant  to  a degree.  The  engravings  which 
have  hwn  reproduced  in  the  first  portion  of  M. 
Charles  Blanc's  work  ore,  “ A Cottage  surrounded 
with  palings  on  the  bonk  of  a Stream  ; " " Abra- 
ham entertaining  the  Angels  ; " “ Abraham  send- 
ing away  Uagir  ; " " Joseph  relating  hi*  Dream;" 
*'  A Cottago  with  a large  Tree;"  "The  little 
Tomb ; " **  Portrait  of  James  Cat*  ; " " A Group 
of  Beggar*  at  the  Door  of  a House "The 
Descent  from  the  Crows  by  Torchlight,"  and  the 
“ Portrait  of  Rembrandt  with  a Sabro  in  hi* 
hand,"  of  which  only  three  original  impressions 
are,  we  believe,  in  existence.  These  arc  all  such 
perfect  facsimiles  of  the  originals,  even  to  the  dU- 
coloured  tints  of  the  paper,  a*,  we  should  imngino, 
would  defy  the  detection  of  the  most  consummate 
connoisseur.  M.  Blanc's  comments  on  the  prints, 
and  their  history,  are  both  learned  and  curious  ; 
hit  work  will  pUcu,  At  a moderate  charge,  in  the 
hands  of  those  who  interest  thomseivc*  in  such 
matters,  what  they  could  not  procure,  often  time*, 
for  almo«t  any  sum ; it  will  thu*  be  valued  in 
proportion. 


Sous  Account  or  Domsatic  Architectcre  in 
England,  prom  the  Tims  or  Edward  I. 

TO  ItlCHAND  II  . WITH  XUTICW  or  FOREIGN 

Example*,  and  Nvxiftot'i  Illi'»tiiatione 
or  Exieyino  Behais*.  thou  Original 
Dhawinoi.  By  the  Editor  of  " The  Glossary 
of  Architecture."  Published  by  J.  H. Pakkbu, 
Oxford. 

Although  this  fresh  emanation  from  the  stock  of 
materials  which  Mr.  Parker  has  so  long  and  *o 
judiciously  collected  in  Kogland  and  France,  for 
the  elucidation  of  the  characteristic*  of  medirval 
architecture,  is  chiefly  valuable  to  tho architectural 
antiquary  and  the  historian  of  the  domestic  life  of 
our  ancestors,  it  also  presents  to  the  practical  archi- 
tect, and  to  every  other  artist,  the  means  of  deduc- 
ing lesson*  which  may  be  turned  to  much  account 
in  the  future  of  English  Art.  It  is  not  that  our 
dilettanti  may  again  lapse  into  dreamv  notions  of 
the  reproduction  of  any  of  the  Art*  oa  they  existed 
at  particular  periods*  that  we  recommend  the 
perusal  of  such  works  as  Mr.  Parker'*,  and  the 
late  Mr.  Tumrr'a  “Account  of  the  Architecture 
of  the  Twelfth  and  Thirteenth  Centuries,"  of 
which  the  l>xik  now  before  u*  is  a continuation. 
Yet,  even  for  tho  generation  in  the  mind  of  tho 
painter,  of  those  image*  which  lead  to  the  produc- 
tion .on  thn  canvas  of  subject*  from  our  national 
history,  which  belong  to  the  highsat  class  of 
Art,  such  work*  should  not  be  without  value. 
Here,  the  author  shows  us  the  condition  of  the 
country  in  the  time  of  the  Edwards,  the  state  of 
armed  truce  which  had  to  be  maintained  even 
when  there  was  no  civil  war.  and  the  internal 
economy  of  households.  Ho  lay*  before  us  the 
plans  of  mediaeval  towns,  and  describe*  the 
picturesque  feature*  of  architecture  in  town  and 
eountry-nouscs-  The  increased  attention  paid  to 


Tmb  Domestic  Architecture  or  Poanck, 
i h*jm  ritE  Accb8*iok  or  CiiAnira  VI.  to 
tub  Demur  of  Locta  XII.  By  Henry 
Clctton,  Architect.  Pubhshed  by  Day  Sc 
8 on,  1/ondon. 

W*  have  an  especial  reverence  for  old  buildings— 
to  look  at,  we  should  add,  rather  than  to  inhabit — 
riot  only  for  any  beauty  they  possess,  but  they 
stand  brforo  us  a*  so  many  “ footprints  on  tho 
sands  of  time/'  in  which  wc  trace  back  much  that 
is  interesting  and  instructive  in  the  habits,  customs, 
and  manners  of  those  who  have  preceded  u*. 

With  such  feelings  we  are  grateful  to  any  one  who 
l>ring*  before  ua  what  wc  are  not  permitted  to 
visit  ouncl vc*.  And  it  is  astonUhing  how  much  of 
real  beauty  lie*  hidden  in  pUe»*s  where  none  is 
generally  presumed  to  exist,  whch  is  only  dis- 
covered and  brought  to  light  by  the  most  diligent, 
persevering  March,  and  which,  moreover,  os  time 
roll*  on,  is  only  handed  down  to  posterity  in  such 
works  ns  that  of  Mr.  Clutton’*.  France  U particu- 
larly rich  in  examples  of  domestic  architecture  of  __  %.„M( 

the  fifteenth  century,  with  lU  deep,  irreplar-sixed  due  to  out  contributor. 

gables,  and  pointed  roofs,  and  elevated  four/ /(«•».  

and  ornamental  carving*.  To  show  us  some  of 
these,  and  to  offer  a bn®f  outline  of  the  general  j 
history  of  tbs  architecture  of  th*  period,  l*  what 
the  author  of  this  volume  has  essayed  to  do,  and  j 
ha*  done  meat  artistically  and  pleasantly.  Uis 
book  contains  sixteen  lithographic  plates  of 
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the  production  of  painting*  in  which  architectural 
objects  arc  introduced,  especially  by  painter*  in 
water  colours,  and  the  general  tendency  toward* 
consilient  treatment  in  all  *coe*eorie*.  if  only  of 
fittings  and  fdmiture,  justify  ut  in  bringing  this 
work  to  the  notice  of  the  principal  class  of  our 
reader*.  But  it  is  for  the  growth  among  us  of  a 
national  and  vigorous  style  of  architecture— ona 
characterised  neither  by  eccentricities  nor  abasnee 
of  invention— that  the  materials  so  profutcdly 
supplied  bv  previous  sgc*  are  to  be  gathered 
together.  With  accurate  apprehension  of  what 
hoc  been  done,  real  art,  that  is  rfcriyn,  will 
follow.  Towarda  this  object  the  present  work  doea 
its  part,  especially,  illustrated  *s  it  is,  by  so 
numerous  a collection  of  steel  and  wood  engravings, 
by  the  best  hands,  of  subjects  of  great  beauty  and 
interest,  in  England  and  on  the  continent. — We 
should  think  the  compiler  of  the  work  must  have 
gathered  some  of  his  information  from  Mr.  Wright, 
whoso  valnabJo  papers  in  the  Art- Journal,  in 
mnny  instance*,  bear  on  the  same  subject;  if  this 
were  the  c*m,  we  think  somo  acknowledgment  is 


Hint*  ron  Sketching  in  Vf atrr-Cot.ocrs 
from  Nature.  By  Thomas  Hatton. 
Published  by  Winxor  & Newton,  London. 
Messrs.  Wimor  and  Newton  have  published 
several  useful  little  aids  to  the  young  artiit,  ar,d 
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goodly  rite,  with  sundry  well-executed  woodcuts.  | this  U one  of  them.  Mr.  Hatton's  name  is  new  to 


ut  as  an  artist,  but  he  write*  as  if  well  acquainted 
with  the  subject  in  hand,  with  a feeling  for  tho 
biaotiful  in  nature,  and  a knowledge  how  it  may 
be  expressed  In  colour*  on  paper.  Hi*  remarks 
are  judicious  and  to  the  purpose. 

The  Patrntk*’*  MaXVal;  being  a T»kat«*r 
on  tux  Law  and  Practice  or  Lm«w 
Patent;  especially  intended  for  the 

V*E  OF  P ATXNTEt*  AND  IXY*XToR*.  Bj 
Jamts  Johnson,  E*o  .of  the  Middle  Temple; 
and  J.  Uxnuy  Johnson.  Solicitor  and  Patent 
Agent,  Lincoln*  Inn  Field*,  and  Glasgow. 
Published  by  Lonoman  & Co.  London. 

It  has  become  almost  a maxim  among  lawyer*  that 
th*  beat  book  of  practice,  generally  speaking,  i* 
th*  last.  So  many  change*  are  continually  being 
made,  and  so  numerous  are  th*  decision*  in  various 
eases,  that  earlier  works  oo  tho  same  subject  arc 
diminishing  in  value  with  the  lawyers  every  day. 
Another  evil  connected  with  law  bx>ks  is  their 
unnecessary  balk  and  their  high  price.  In  refer- 
ence to  work*  on  the  Patent  Law*,  they  are 
written  for  two  different  classes.  Those  intended 
for  the  profesaion  require  t*>  be  more  copious. 
Those  written  for  inventor*,  artists,  and  scientific 
men.  must  be  concise,  cle*r,  and  free  from  techni- 
calities. M<**r*.  John*»>m'  work  on  the  Patent 
Law  amendment  act,  and  on  patents  generally, 
deserve*  the  highest  commendation  as  a trea’Ue  of 
practical  utili  y.  Independently  of  its  scientific 
attractions,  it  is  a remarkably  tionett  book.  The 
bulk  of  the  volume  i*  not  swelled  hy  unmerciful 
quotations  or  lengthy  dissertations,  but  the  reader 
is  told  In  the  simplest  way  what  are  the  principles 
by  which  the  patentee  is  protected,  and  what  are 
the  rules  by  which  he  must  bo  guided.  Where 
explanation  is  needful,  tho  authors  give  it  us  in 
the  iptittina  retSa  of  the  judges  in  Westminster 
Hall,  rather  than  in  their  own.  Moat  of  the 
leading  cases  on  thn  subject  of  patent*  an?  given, 
and  many  of  them  am  interesting  to  the  general 
reader.  The  work  is  divided  into  nine  chapters. 
The  author*  treat  of  the  nature  of  patentable 
invention,  and  of  th*  incidents  which  must,  hy 
law,  accompany  it.  The  subject*  of  patent  aro 
Substance*,  the  result  of  chrraioal  or  mechanical 
processes.  Machines,  and  Processes.  They  then 
proceed  to  notice  the  several  point#  of  utility, 
novelty,  public  use,  experiments,  and  the  much 
mooted  question,  " who  i*  the  true  and  first 
inventor  ? " Th*  treatise  give*  ample  information 
as  to  “ Who  may  be  a Patentee,"  “ The  duration 
and  extent  of  letter*  Patent,"  the  “ Title."  tho 
•' Specification,"  '*  DUclaianer*  and  Alterations." 
" Assignment*  of  Letter*  Patent  and  license*," 
and  on  the  aubject  of  " Infringement*."  The 
Statutes,  the  Forms,  and  the  Rules  and  Regula- 
tions under  the  rreent  act,  Including  Lord  8t. 
Leonard's  Order*  of  October,  1S52.  are  thrown 
into  the  appendix.  The  volume  is  one  of  intrinsic 
merit,  and  great  usefulness.  It*  moderate  use.  its 
reasonable  price,  and  it*  accurst*  information, 
entitle  it  to  a plane  in  the  library  of  every  artisan, 
manufacturer,  and  artist  in  th*  kingdom. 


The  Funeral  Prockmion  of  F.  M.  th*  Duke 
or  Wellington.  Published  by  Ackerman 
dc  Co.,  London. 

ThU  is  an  interesting  memorial  of  the  great 
national  crent  which  must  yet  be  fresh  in  tho 
minds  of  thousands.  On  a series  of  sheets  of  paper, 
stretching  in  the  aggregate  to  some  down  yard*  in 
length,  we  liar*  a very  fair  representation  of  the 
sad  hut  magnificent  procession  which  accompanied 
the  remains  of  Wellington  to  the  tomb.  The 
drawings  have  been  made  with  much  care,  and  thn 
military  costumes  of  the  British  army  are  well 
rendered ; the  whole  bring  brilliantly  and  faith- 
fully coloured,  forma  a gorgeous  dioramic  arena 
that  must  take  it*  place  among  tho  numerous 
works  previously  published  to  commemorate  the 
obecquie#  of  the  venerable  hero. 

Funeral  of  the  Dcxr.  or  Wellington.  Litho- 
graphed from  Pictures  by  L.  H ao he.  Pub- 
lished by  Ackerman  ft  Co.,  London. 

A few  months  since  wc  gave  x short  notice  of  three 
pictures,  representing  incidents  connected  with  the 
funeral  of  Wellington,  painted  by  Mr.  Louis 
Haghe  ; they  have  now  made  their  appearance  as 
large  prints,  executed  in  chromo-lithography ; the 
" Lying  in  State,"  and  the  “ Interior  of  St.  Paul's," 
lithographed  by  Mr.  W.  Simpson ; and  the  “ Pro- 
cession  passing  Apalcy  House,"  by  Mr.  Picken ; 
who  have  copied  the  originals  very  faithfully. 
These  print*,  which  are  from  the  well-known 
printing  establishment  of  M«ars.  Day  and  Son, 
arc,  wc  think,  the  best  illustration*  of  the  solemn 
and  imposing  ceremony  that  have  as  yet  been 
published. 
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MUSEUM  OF  SCULPTURE 
AT  THE  NEW  CRYSTAL  PALACE. 

rCOUTUW— one  of  the 
noblest,  if  not  the  most 
noblo  — of  creative 
Arts— is,  among  the 
modems,  bv  no  means 
so  well  tutdanlood,  or 
so  highly  Appreciated, 
as  it  was  by  the  rvn- 
cieuts.  It  is  an  Art 
of  no  dented  And 
pure  a kind,  that  some  amount  of  Art-edu- 
cation is  absolutely  necessary  fully  to  feel 
and  appreciate  its  beauties.  With  the 
nations  of  antiquity,  who  worshipped  ami 
lived  amid  statues  (for  of  Rome  it  waa  de- 
clared there  were  more  statues  than  pcoplo 
in  it),  the  taste  became  intuitive,  and  every 
man  was  more  or  Iww  a connoisseur  accord- 
ing to  his  powers  of  mind,  but  all  held  the 
Art  iu  deep  reverence,  and  its  successful 
professor* *  took  high  lank  among  citixenx. 
Painting  by  no  means  claimed  so  prominent 
a place,  nor  apparently  did  it  deserro 
it,  to  judge  by  such  frescoes  as  we  possess, 
and  which  are  not  indicative  of  tho  power 
and  genius,  the  beauty  and  truth,  of  antique 
sculpture.  Among  tho  modems,  the  variety 
of  colour,  the  beauty  of  drawing,  and  the 
general  decorative  character  possessed  by 
painting,  cltarin  the  eves  of  all  alike, 
and  the  deep  attention  ’ bestowed  ou  the 
Art  for  many  oratorio  by  the  most  nc* 
complUhed  men  of  all  schools,  has  com- 
bined, with  a larger  amount  of  jntrouAgft 
than  sculpture  could  obtain,  to  make  its 
professors  more  numerous,  and  to  leave  tho 
core  of  the  sister  Art  to  a few  wealthy  con- 
noisseurs. It  must,  iudeed,  not  be  forgotten 
that  the  oomjKirativo  chcnnnc**  of  picture*  ' 
painting  bring*  it  more  within  the  scope  of 
modern  purchasers,  who  chiefly  dcutre  to 
decorate  dwclling-nxim*. 

The  distinction,  then,  between  tho  ancient* 
ami  the  modem*  in  their  ta*u*a  may  be 
thus  defined,— Sculpture  with  the  ancient* 
reigned  paramount,  and  Painting  docs  *o 
with  the  modem*.  The  Greek*  wore  pas- 
sionately fond  of  sculpture.  and  made  the 
contemplation  of  beautiful  forms  a sort  of 
moral  instruction.  This  in  sonic  degree 
resulted  from  the  peculiarities  of  their 
public  life,  when  athletic  exercises,  pyrrbic 
dances,  and  a general  tendency  to  preserve 
and  cheriali  beautiful  living  forms  were 
abiding  features  of  the  people.  Muller  lias 
said/  with  great  philosophical  justice,  that 
a deep  cause  for  this  general  love  of  sculp- 
turesque Art  * lay  in  tin*  progressive  deve- 
lopment of  Grecian  life  itself.  Epic  poetry, 
which  put  the  field  of  mythology  into  a 
state  of  cultivation  for  the  plastic  art,  had 
well  nigh  exhausted  it*  subject  about  the 
fiftieth  Olympiad.  Out  of  it  grew  up  lyric 
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and  dramatic  poetry,  sido  by  aide  with 
sculpture,  gymnastic*,  and  ordxatua,  aria 
which  were  exercised  with  the  grextciit 
zeal,  bnt  which  the  Homeric  age  knew  not 
yet  la  that  state  of  improvement  to  which 
they  were  carried  by  the  Doric  race,  who 
bad  readied  their  zenith  about  the  fiftieth 
Olympiad ; they  left  behind,  on  the  one 
hand,  a lively  eathumatta  for  the  beautiful 
and  significant  in  the  human  form  ; and,  on 
the  other,  awakened  the  ilreire  to  perpetuate 
by  statues  tho  remembrance  especially  of 
the  strength  and  valour  of  victorious  com- 
Instants."  The  woe  deep  thinking  and 
laborious  author  observes,  “ religion  will  lw 
tho  more  artistic,  and,  iu  particular,  the 
more  plastic,  tho  more  its  conceptions  are 
representable  iu  an  adequate  manner  in  the 
forma  of  the  organic  world.  A relimou  in 
which  tho  life  at  deity  is  blended  with  that 
which  exists  in  nature,  and  finds  ita  con- 
summation in  man  (as  the  Greek  religion 
did),  is  doubtless  especially  favourable  to 
the  plastic  art-''  In  looking  upon  the 
works  of  Phidias,  his  countrymen  beheld 
tho  Olympian  Jove,  or  their  protectress, 
Minervn,  face  to  face — “ to  *ee  them  wai  a 
» ejxnthts;  not  to  have  seen  them  before 
death  was  almost  as  great  a calamity  a*  to 
die  uninitiated  into  tho  aacred  mysteries." 
When  a sculptor  wished  to  model  the  divino 
upon  the  highest  human  form,  the  youths 
ami  maidens  of  the  uobleat  families  would 
cheerfully  !>ccutne  his  models,  thnt  he  might, 
bv  a selection  of  the  finest-developed  limbs, 
achieve  tho  delineation  of  a more  than 
human  excellence,  loo  greatly  were  the 
Greeks  imbued  with  this  love  of  graceful 
form,  tlmt  “contests  of  beauty"  were  occa- 
sionally- bald.  “Every  beautiful  person 
sought  to  become  known  to  the  whole 
nation  by  this  endowment,  and  especially 
to  the  artiste,  because  they  decreed  the 
prize  of  beauty ; aud  for  tins  very  reason, 
they  lmd  opportunities  of  seeing  l>cauty 
dnilv.  lie*ut v was  an  excellence  which  led 
to  fame,  for  we  flud  that  the  Greek  histories 
make  mention  of  those  who  were  distin- 
guished for  it.  Some  persons  were  even  cha- 
racterised by  a particular  name,  borrowed 
from  some  licauliful  portion  of  the  body  ; 
tlius,  Demetrius  I’oliorccles  was  named, 
from  the  beauty  of  his  eye-lids, 
that  is  to  say,  ‘ on  whose  lids  tho  Graces 
dwell.’  At  Sparta  and  at  Lesbos,  in  the 
temple  of  Jnuo,  aud  among  the  citizens  of 
Parrhftaia,  tho  women  contended  for  the 
prize  of  tjeauly."  * Imbued  with  this  lore 
of  the  beautiful,  as  we  thus  know  this 
ancient  people  to  have  been,  wo  can  fully 
understand  the  assertion  of  Cicero,  that 
they  were  able  to  bear  any  calamity  better 
tiisn  the  loss  of  their  sculptures.  The 
great  works  of  Phidias,  hie  Jupiter  at  Elis, 
and  his  Minerva  at  Athens,  were  visited  by 
Art-pilgriins  from  all  quarters,  long  after 
Greece  submitted  to  the  Homan  yoke ; but 
the  people  never  submitted  to  the  loss  of 
their  statues,  for  Cicero  asks,t“wlmt  re- 
muneration could  compensate  the  Ithegians, 
now  Homan  citizens,  for  tlio  loss  of  their 
marble  Venus? — wliat  the  Thespians  for 
their  statue  of  Cupid,  to  see  which  strangers 
crowd  to  Tlicspia  f " 

The  great  distinction  between  the  ancients 
and  the  modems  in  their  taste  for  Art,  de- 
pends greatly  on  the  want  of  the  religious 
fervour  the  former  people  connected  there- 
with. With  them  a statue  was  not  only  a 
tiling  of  beauty,  but  a sacred  impersonation. 
What  its  effect  upon  their  minds  must  have 
been  wc  may  judge  by  wliat  is  still  fidt  in 
Catholic  countries  for  some  figure  of  a saiut, 
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Greek*  " 

t In  l..i  nation  npuiirf  Vann. 


or  some  picture  of  a raend  event*  which 
may  W looked  upon  with  a deep  reverenco 
for  some  pious  reason,  although  as  a work 
of  Art  it  may  be  below  mediocrity. 

To  appreciate  and  enjoy  sculpture  iu 
modern  times,  a*  wc  have  already  observed, 
some  amount  of  Art-education  is  absolutely 
uocessary.  It  i*  unaided  by  colour;  in 
England  it  is  unfamiliar — cold — and  has  the 
inherent  objection  of  ignorance  to  conquer. 
With  tho  Vulgar  mind  a bust  ia  a caput 
morluum  ; a full-length  figure,  if  nude,  iWe- 
UatU;  if  draped,  a memento  mart.  Thai  this 
in  no  exaggeration  we  have  abundant  proof. 
When  the  “ Penny  Magazine  ” was  iu  the 
zenith  of  it*  pO|>uUrity,lta  conductor*  were 
very  properly  anxious  to  cultivate  truo 
taste  by  the  publication  of  a series  of  the 
fiueat  antique  statues.  Several  were  given, 
but  the  complaint*  were  «o  general  that  the 
idea  wa»  abandoned.  We  may  algo  instance 
our  own  e&rkr  career,  and  the  alarm  which 
some  of  our  irieuds  expressed  for  tho  safety 
of  our  Journal,  when  wc  first  proposed  the 
engraving  of  a series  of  statue* — an  alarm 
not  without  foundation,'  inasmuch  as  wo 
frequently  received  notes  of  indignant  re- 
monstrance from  correspondents.  We  per- 
severed, through  “good  and  evil  report," 
until  at  lout  we  achieved  a victory,  inas- 
much as  wo  find  our  aeries  of  statue- 
plates  the  most  attractive  part  of  our 
Journal ; and  from  America,  m well  ns  at 
home,  if  wc  have  a complaint  now  made  on 
the  subject,  it  is  only  when  wo  omit  a 
Btatue-platc  in  our  monthly  number,  ti»  give 
another  from  a picture/  By  this  persever- 
ance we  feel  that  wc  have  done  good  nrrvice 
to  the  Art  of  sculpture,  aud  have  in  no  mean 
degree  fostered  and  cultivated  a general 
tAstc  for  the  Art,  and  vindicated  its  pro- 
ducts from  the  objective  errors  of  ignorance. 

There  is  one  other  point  eounected  with 
sculpture,  at  which  wo  havo  already  hinted 
a*  a bar  to  its  general  |«trouage  — the 
straitened  character  of  a modern  dwelling— 
together  with  tho  ©o*t  of  statuary,  with 
regard  to  the  former,  we  are  convinced, 
however,  that  the  tosto  only  want*  gene- 
rating, inasmuch  as  our  gardeus,  verandahs, 
tod  particularly  greenhouse*/  arr  admir- 
able situations  tor  sculpture.  The  cost 


• Wo  hrtto  h*rt  hxcH  ftroquout  IniUocew  of  thK  tint 
wo  «M*oot  dr  toil  tbetn.  n«r  U It  nccc-wary  to  our  argu- 
ment to  do  k«.  Wc  may,  however,  hUmi*  c«.  Wtia 
wo  puhlbdxd  tho  otabgmto*to<d  of  tho  N'ot*;o» 

column,  in  lieu  of  ft  ttotno.  wo  received  MvertU  CC*xn 
plain U nlth:c«rb  that  put*  o.*t  ooaily  double  the  pneo 
of  a itAtuary  piato. 

f The  latter  arr  particularly  on  I ted  to  tbe  pnrpwr, 
tnumoch  m tin)  oUtncM  are  coxwUntlr  protortod  frees 
the  external  nir  uf  our  <h*utfi»t»U»  elimat®.  tajeoal’y 
from  fnwtK  while  their  effort  U cmiridetmhljr  tMdiMM 
hr  tho  appruxlmatroa  of  pUnU  and  8u«vr*.  Wo  writ® 
obw  with  the  rtrld  rtwxmbrawo  of  * eou*orratory  of 
lb«  kiud,  attached  to  a Milmrtaa  robteooe.  The  tfanleti 
■ all  pttjcV  roily  nn  unW^btly  o^CCl.  hu  been  rrnde  into 

* eerie®  of  nWn**,  or  to  net  u a foil  to  ped«?*Al«.  upon 
which  m*U  of  hue  tculpfurc  arc  placed : by  ukisf  iu  * 
•lip  of  thq  garden,  ft*d  throwtoa:  up  aa  iron  frwr*w.rTk 
*nd  KVyV^ht,  a (vewKrmtoTy  haw  Wd  fonool  %t  * com* 
pvrallroly  cheap  nUe.  f>rtton  and  ffiu**r*  now  (thinks 
to  Hir  Robert  I Vet)  pondlor  *=*1  <hoq>  eonitt^btve®. 
Ity  fillip  the  Ik*U  with  aorraMt  bon<pr»i:  \ few  om»- 
iiicnulitower-potM  from  the  t\kC  end  ohtilninc  <mu  of 

• few  choice  statue®,  nn  effect  hi®  beeo  emMdefi 

•Ingnlarly  IweuUfnl  ehuactcraiftcmupniwtiwlyUtlUAj 
e«wt— not  iiuxw.  In  C«ct,  than  hvi  lw«n  jnld  for  a itaeio 
11  o«  tortiur.  The  conwjnrxtory  l»  oil  ere*  l from  the 
<ln*wi!ic-n>om.  Theihwdwidl  Uooiercd  with  tel 
ua&tiy  doped,  off.  uR  weer®.  hy  |,lettev:  the  ff ueriuir » 
forcaot  of  too  tile®  nLwiuhkCturwl  by  Ucw®.  Minton. 
I’MMUlona  a «rf  oQmt  ‘'elimtcrs,''  heveU-ro  Uwinwl  to 
coror  the  roof.  u>l  by  pidfcUmdy  teffp** 

on  rilhn  l®trrxni  the  «tit>)e*v  the  oflcct  of  l*Oth  i»  evm- 
fi.terxhly  «r.hxnrt>i  lo  wtfne  Thtu  • o>»l  loouffo  »<»- 
tailed  w Muiutocr.  and  a mm  walk  iu  vnter.  The 

•tituc«  evuaut  cf  *l»c*nt  * doom  ffcU  fbim  t*K'W»rk« 

of  luedetu  eedptent  i*4iK-:inlly  Uritith  : thw*.  tb<  er® 
•t  the  tcnotnetlon  «*f  tho  ooa®err»tv*>*.  Vail®  upon  tho 

•lhKChiM  ntid  loo"  of  Foley,  over  which  a tloe  It** 
be»jo  tratnol:  while  east*  ft*<o  tho  tirr*Juctkca  erf  t»rt>- 
i.in,  MerrfnwxU.  t'nMer  MorihaS,  cc . *c . ktoc®  the 
walk.  AU  thi*  ba«  t»«cn  eflecte'l  nt  mtrvpMwtrf/ littl® 
iv*.*,  ami  nn)'  be  <npml  bv  any  (.•unttcinAn  of 

Ufiiitovl  (t)O'(u®.  Wo  are  lo  oiihUUmi  t*>  |<n«^ira  for  any 
l*er*oi»fide®fTOu*ttoaeo»AKh*  w,<rk  with  a view  tooueof  * 
tftullar chancter,  tW  mcona  of  exatnimuy  the  atraeturc 


210 


THE  ART-JOURNAL 


may  1*  met  by  doing  what  the  Crystal  •’race  and  beauty,  more  of  the  rigid  |*>r- 
Pafa-.»  Company  have  done — obtaining  trnrture  of  life.  The  statue*  apeak  of  the 
cast*  where  original*  are  unobtainable,  j senate,  the  forum,  the  dwelling-place.  How 
which  may  be  readily  procured,  and  at  a well  does  the  grand  a nd  *ontcwhat  Imperious 
moderate  rate.  ’ character  of  that  people  show  itself  in  the 

The  collection  made  by  the  Crystal  Palace  ! dignified  bearing  of  it*  portmit-sculpture. 


Company  is  in  every  way  remarkable.  It 
is  the  most  extensive  ns  well  ns  the  most 
instructive  gathering  of  examples  of  fine 
acnlnture  or  all  ages  and  countries  which 
has  wen  hitherto  brought  together  in  one 
building.  It  will  be  the  most  perfect  history 
of  the  Art  we  posses4* *,  inasmuch  as  it  pre- 
sents specimens  of  all  schools  in  all  age*, 
commencing  with  its  dawn  in  that  cradle 
of  antique  Art,  ancient  Egypt ; continuing 
throughout  the  Greek,  noman,  and  medi- 
aval  period,  down  to  the  Renaissance,  and 
so  onward  to  our  own  time. 

The  visitor  to  the  British  Museum  has 
been  generally  struck  by  the  immensity  and 
simple  grandeur  of  the  colossal  figures  from 
Egypt,  particularly  the  great  heads  of  kings 
which  are  there  placed  over  doorway*,  and 
which  first  gave  the  metropolitan  visitors  a 
true  idea  of  the  gigantic  character  of 
Egyptian  sculpture.  But  a mono  perfect 
and  overpowering  effect  has  been  reserved 
for  Sydenham,  for  here  they  are  constructing 
an  entire  figure  of  a Boated  colossus,  whose 
proportion*  are  so  enormous  that  the  arti*t 
we  saw  working  upon  It, barely  covered  the 
knee.  The  vast  columnar  halls  with  the 
elaborated  chiselled  detail  shadowing  forth 
the  mysterious  religious  belief  of  this  primi- 
tive* people,  will  l*c  reproduced  hero  so 
perfectly,  that  though  on  a scale  inferior  to 
the  originals,  they  w ill  yet  give  a very  perfect 
idea  of  their  grandeur  and  peculiarity. 

Assyria  has  risen  from  the  grave  of 
centuries,  within  our  own  period,  to  add  its 
important  quota  to  the  history  of  sculpture, 
and  form  the  connecting  link  between 
Egypt  and  early  Greece.  Is?hh  formal  than 
the  former,  w«  uro  in  these  monuments  a 
greater  approach  to  the  pure  and  easy 
delineation  of  nature.  Thanks  to  our  per- 
severing  countryman,  bayard,  wo  are 
sufficiently  familiar  with  the  Arts  of  ancient 
Babylon,  and  may  probably  in  our  own 
British  Museum  be  again  looking  on  the 
sculptured  slain,  upon  which  the  eve  of  the 
prophet  may  have  rested  who  described 
M tho  chiuul**nt  of  imagery  ” of  which  they 
formed  a part.  From  thence  wo  may  pass 
to  the  contemplation  of  the  early  works  of 
the  most  elevated  of  all  Art -practise  rs,  tho 
Greeks.  Il  is  singularly  instructive  to 
study  tho  early  archaic  forms  visible  in 
their  most  primitive  sculpture,  and  trace 
therein  tho  rigid  feeling  visible  in  their 
prototypes  of  Egypt.  The  innate  love  of 
the  beautiful  and  natural  speedily  showed 
itself  in  their  works,  which  ultimately 
shook  off  every  trammel  and  produced  a 
Phidias  and  a Praxiteles.  The  eye  reverts 
with  over-renewed  pleasure  t<»  the  friezes 
of  the  Parthenon,  to  see  again  taatitie* 
which  fill  the  mind  with  gratification,  and 
which  present  constantly  new  fields  of 
thought  to  the  Art-student.  A wondrous 
people  were  the  Ancient  Greeks,  who  per- 
fected the  divine  Art  of  sculpture,  and  have 
left  all  tho  world  since  their  remote  era,  mere 
students  in  the  Art  they  so  triumphantly 
practised. 

Pass  we  on  to  Borne  ! Hors  the  practical 
mind  of  that  ambitious  people  is  visible  in 
the  Art  of  the  nation.  Lefts  have  we  of 


t<*  vhkh  mu  nl)t«mtioiik  n((ily.  AimI  mi  I.rrj*-  U* 

ilio  4*y  when  tnury  (petitk-imn  «Vx-  IxiIMao  dmwlu/ 
mrxn  (lntcn«K«S  t/.  on  twin  pkOUt*)  will  ft*M  V>  it  *uoti 

* C0(**crv*!c*7  WtdUv*  fnm*  il.  to  bo  i.V-rnM  wlUt 

M-Ii'.pturr  fn>m  whkli  In:  m*y  *Uritt>  the  flUj-rctomt 

ca|<nbk-  nf  Wine  rvsclvc-i  from  flaw  cxajqiOm  of  lU 
(cl*Ur) «l»Ur  Ait, 


What  marked  individuality  of  feature  in  ih. 
busts!  How  indicative  of  the  conquerors 
of  the  worid  ! What  calm  determined 
dignity  in  the  statues,  equally  characteristic 
of  the  men  who  trod  the  Eternal  Citv 
and  ruled  the  civilised  earth.  If  the  Greek 
sculpture  is  tho  perfect  ideal,  the  Ifonian  j 
sculpture  is  the  triumph  < f the  real  in  Art, 
the  consummation  of  joctic  elevation  of  the 
world  and  man  a*  he  then  was. 

And  now  a dark  cloud  fell*  over  the 
fair  field  of  Art — a chutd  of  deepest 
barbarism.  U|Km  what  mint  our  eve  now 
rest  as  we  trace  sculpture  in  its  onward  ' 
course  toward*  onr  own  time  ? Ih  it  on  tin-*** 
grim  Byzantine  figure*  of  a grotowpie  and 
over*chilM>rate<l  style  f Alas!  it  was  all  the  1 
ability  that  remained  to  the  Art-world; 
this  small  power  of  thus  delineating  king* 
and  people  by  an  indextroustnami.nl  l*1<oiir. 
mistaking  work  for  genius,  blundering  forth 
crudo  mUreprvscntationa  of  ungr.wtul 
humanity.  Vet  let  us  not  detquse  them, 
they  are  the  earnest  work  of  men  wh*»  still 
kept  alive  the  nlmuxt  extinguished  sjMirk. 
which  after  many  centuries  of  labour  will 
blaze  forth  afresh.  Let  ns  rather  tnxec 
carefully  the  progress  mode  century  after 
century  until  sculpture  again  rivals  old 
Home.  It  i*  a worthy  task  and  may  be 
readily  done  in  onr  Crystal  Palace. 

The  very  early  has- relief*  from  Chichester  j 
Cathedral,  delineating  sacred  scenes  from 
tho  life  of  the  Saviour,  are  exceedingly 
curious  ami  fnvoumMc  specimen*  of  Byzan- 
tine Art,  na  it  influenced  the  sculpture  of 
Europe  in  tho  eleventh  ami  twelfth 
centuries.  Ita  grotesque  clui racier  was  not 
felt  at  that  time  by  those  who  gazed  upon 
it,  for  with  them,  as  with  the  ancient chutde 
nation*,  the  intention  was  more  felt  than 
the  trmtmnt  of  Rculptured  history.  There 
was  a simple  faith  in  delineation,  a trusting 
belief  in  a pictured  attempt  at  reality, 
which  wc  cannot  now  feel  or  appreciate. 
Hence  the  rude  representing  of  the  raising 
of  ItazaruH  hero  *ecn,  and  now  scarcely  to 
be  looked  upon  without  a smile,  became 
with  them  a calm  contemplative  scene,  at 
which  it  would  be  irreverent  to  look  in 
any  other  than  a grave  light.  Yet  did  tho 
sculptor  occasionally  try  for  grace,  but  hi* 
idea*  were  darkly  formed,  unaided  by  a 
study  of  the  great  works  of  foregone  school*. 
Ho  sought  delicacy  in  attenuation  ; hence 
the  gaunt  Norman  figures  from  Well* 
Cathedral,  starved  representations  of 
humanity,  who*$  misery  is  meant  to  he 
poetic,  and  who<«  contort  ion*  are  spasmodic 
heaving*  toward  gtaot.  If  wc  would  aeo  , 
sculpture  now  in  its  best  phase,  let  us 
rather  look  through  the  series  of  monu- 
mental cfiigicH,  brought  together  from 
uiany  of  our  churches  «tv!  cathedrals,  or 
imported  from  continental  ones.  Here  we  : 
shall  oc*?osionally  find  a beauty  of  repose, 
combined  with  a singular  truthfulness  of 
detail,  which  again  asserts  for  sculpture  it« 
noble  rank  in  the  arts.  I*>ok  nt  that  Crn- 
aruler  in  his  heavy  armour,  you  see  the  grim 
feature  half  developed  from  the  helmet; 
the  powerful  limb  ami  determined  attitude 
of  the  hero  of  A*  cal  on.  Such  figures  Iwar 
the  impress  of  truth,  you  fori  thev  are 
M*  ctmirtmufe  of  the  men  who  followed 
Iv.ehard  against  the  Payniin  ; who  ptiMtewird 
the  wild  enthusiasm  which  gave  an  undying 
character  of  romanco  to  the  Grusades. 

The  calm  reposo  and  simple  grandeur  of 
many  of  these  monumental  figure*,  particu- 


larly those  of  kings,  eocle»ia*ti<->,  and  ladies, 
are  very  striking  : the  effect  of  them  when 
heightened  bv  j*olrchre>my  (as  in  those  of 
the  li-.diotM*  of  Treves)  is  gorg«-oii*  as  an 
illuminated  uiitroiL  Tiie  student  of  antique 
costume  mar  In-re  find  sc*>j*o  for  study,  and 
glean  much  information  in  a manner  not 
to  be  found  elsewhere.  Every  detail  of  drew* 
i*  given  with  a truthfulness,  am!  on  a 
scale  BO  tiatur.il  and  larvc,  that  We  See 
again  the  hero  of  tho  jiost  w in  hi*  habit, 
tut  he  lived,'*  represented  by  the  hand  of 
a c**Memj>or»ry. 

Til*  eiaU»ration  and  Wauty  of  Gothic 
architecture  may  also  be  euecv^-lully  studied 
in  the  detail*  «>f  tho  altar-t*>nil«,  canopies, 
and  fonts,  which  are  scattered  through  the 
sculpture  galleries  at  Sydciiluun.  What 
can  l*e  more  beautiful  than  those  foliation* 
and  enrichments.  How  abundantly  they 
display  tho  great  inventive  power*  of  the 
sculptor*  of  the  tuid'Ue  age*  ; with  what 
delicacy  and  Uauty  do  they  cn wreath  their 
pinii.a-ie*  with  leaves  and  flower*,  fre- 
quently x*  charmingly  sculptured  *$  feli- 
Cit**ii(dy  deMCticd. 

Art  ha*  struggled  onward  through  the 
middle  ages;  the  fifteenth  century  ha* 
dawned — ami  brought  U*  the  lUwtioMince— 
the  “ new  birth"  of  Art  ; resulting  from  a 
study  of  the  pure  model*  of  antiquity.  The 
revival  came  from  the  (iterati  of  tho  age. 
H.uitc  and  lVirarch  were  enthusiastic 
student*  of  the  classic  relies.  They  col- 
lected medals  a*  the  menu*  of  studying 
history  by  the  aid  of  her  own  monument*  ; 
they  directed  attention  to  sculpture  a* 
to  the  vivid  realisation  of  past  time*. 
Tho  friend  of  lYtrareh,  Cola  di  Kienxi, 
was  animated  with  similar  enthusiasm. 
Ho  collected  the  work*  of  the  ancient* 
and  descanted  upon  the  magnificence  and 
grandeur  of  ancient  Home,  in  thought*  and 
worxls  commensurate  with  the  loftiness  and 
sublimity  of  the  subject.  Tlie  q*:uk  ignited 
U>  a flarao : the  Academy  of  .SL  Luke  wo* 
founded.  Lorenzo  di  Medici,  properly 
railed  **  tho  Magnificent,"  founded  tho 
Florentine  School,  from  whence  issued  a 
bond  of  artUta  who  ro- awakened  the  world 
to  fine  Art. 

KatWIfe  and  Michel- Angelo,  by  their 
study  in  the  same  school,  aeliicvod  a great 
|Kirt  of  their  fame.  The  former  gave  in  hi* 
early  work*  too  many  trace*  of  tho  ljO'l 
style  of  his  master  Piotro  Perugjna.  Ho 
saw*  that  tho  glory  of  early  Art  depended 
oil  ita  |mk» tic  transcript  of  the  truly  Ix-autiful 
in  nature,  and  in  lit*  cnUtuaiiuun  he  formed 
the  idea  of  excavating  tho  whole  of  Koine. 
Hi*  celebrated  Arabesque  tu  the  Vatican 
originated  in  the  study  of  the  paintings 
discovered  in  hi*  ‘lay  in  the  Baths  of  Titus. 
Their  prototypes  may  still  be  seen  at 
Pompeii.  They  i«*scd  through  hi*  mind 
to  appear  anew  ; their  freshness  and  beaut  v 
charutetl  the  world,  and  *’a  new  birth 
u waited  Art 

In  a »iiuilar  manner  an  antique  (one 
became  the  worshipped  treasure  of  Miclicl- 
Angelo : it*  vigour,  truth,  and  beauty  de- 
termined hi*  powerful  mind  in  ife  course. 
What  tho  power  of  that  mind  guiding  Uiat 
linnd  really  was,  wo  may  sco  at  Sydenham 
in  the  noble  figure*  he  designed  and  exe- 
cuted. Wu  may  trace  hi*  vigorous  work 
in  tho  untiniftlicd  sculptures  by  him,  also 
among  the  number.  Nothing  can  show 
determination  and  power  more  dearly. 

The  mind*  of  the*c  great  men  controlled 
tho  minor  minds  aroiuid  them,  and  hence 
wc  see  the  fruit*  in  many  way*  appear. 
Sculpture  became  baaed  on  the  elastic,  and 
wc  find  in  the  noble  monument  of  the 
Cardinal  d*  Amlmiso  from  Uouen  Cathedral, 
the  way  in  which  monumental  sculpture 
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hail  varied  under  iu  influence.  In  the 
remarkable  series  of  ha*- relief*  from  tho 
I-ogjria  at  the  Hotel  Bourgethcroulde,  ai&o 
iu  liuueu,  we  trace  it  in  it*  decline,  when 
Mimptnou*  decoration  t<Kik  the  place  of 
purer  taste,  and  elaboration  conquered 
simplicity.* 

Passing  from  the  contemplation  of  antique 
Art  we  ree  iu  the  Crystal  Palace  au  equally 
large  collection  of  the  works  of  the  modern 
school  of  bculi»luro  at  home  and  nbroad. 
Here  wc  have  casta  of  the  eolowal  head  of 
Bavaria,  which  for  size  may  rival  tho  works 
of  the  ancient  Egyptian,  and  for  beauty 
challenge  the  Greek.  Rauch's  noble  and 
original  equestrian  statue  of  Frederick  tho 
Great,  with  :U  admirable  historic  pedestal. 
Tlie  liiiest  works  of  TliorwaldreD,  Scbwan- 
thalor,  Can  ova,  and  the  great  European 
masters  are  here.  Here,  too,  are  the  noble 
imaginings  of  many  of  our  Wat  sculptors, 
men  whose  works  it  lias  been  our  privilege 
and  pleasure  to  place  before  our  readei* 
month  by  month,  ami  whose  originals  may 
now  lie  studied  in  **  the  People’s  Palace  ” 
by  the  people  themselves. 

It  would  lie  useless  to  swell  our  pages 
with  a catalogue  of  all  there ; they  arc 
worhbrtaowncd  and  must  be  studied,  as 
they  no  doubt  will  be,  repcatediv  in  the 
colossal  building  at  Sydenham.  1 here  has 
been  no  such  perfect  collection  hitherto 
formed  for  the  purpose  of  analysis  or  com- 
parison ; for  here  we  have  in  juxla-poailiou 
the  Art  iu  all  stage* ; an  exhibition  of  its 
progress  over  three  thousand  year*.  It  is 
recorded  of  Raffoelle  that  he  frequently 
formed  new  designs  by  spreading  a scries 
of  isolated  sketches  from  nature  before  him, 
and  selecting  such  figures  or  parts  ns  suited 
tho  composition  ho  was  then  about  to  em- 
body, the  very  study  helping  him  to  novelty 
not  unfrequcntly  by  suggesting  its  very 
opposite.  Iu  this  way  the  grand  col- 
lection of  sculpture  formed  nt  Sydenham 
may  be  tlie  fertile  parent  of  new  composi- 
tion*. It  cannot  fail  to  improve  ami  ele- 
vate general  taste,  while  to  the  artists  it 
will  be  invaluable  as  a source  of  sound 
study.  It  in  this  high  ground  taken  by  the 
Crystal  Palace  Company  that  we  especially 
admire,  and  which  elevates  their  under- 
taking far  above  all  other  exhibitions.  It 
is  not  a mere  show,  or  a garden  of  pleasure 
only,  but  while  it  will  be  the  most  attrac- 
tive of  modern  sights,  it  will  be  one 
pregnant  with  instruction ; one  which 
continually  teaches — and  that  iu  the  garb 
of  gaiety,  “ wooing  to  instruct  ” — and  able 
as  well  to  atlbrd  food,  as  relaxation,  to  the 
philosophic  mind  who  may  pore  over  its 
treasures  with  advantage  ; while  to  the 
uninitiated  it  is  a mine  of  unexplored 
wealth,  and  one  which  cannot  fail  to  !>c 
pleasant  in  the  working. 

Wc  have  said  thus  much  of  the  collection 
solely  as  a School  of  Sculpture,  and  feeling 
that  instruction  on  this  particular  branch 
of  Art  is  needed  by  the  English  public 
more  generally,  anti  that  the  want  will  be 
admirably  supplied  by  the  exhibition  of  so 
large  ami  well-se  lected  a aeries  of  works  ad 
tlie  ( Crystal  Palace  will  contain  : we  hare 
devoted  our  present  notice  to  that  portion 
only  of  the  grand  scheme  which  the  entire 
project  embraces. 


• It  b*  uf*»r  more  than tea  yc*r»  a$o  sum  wc 
upon  cur  ©e*i»t»ymw»  the  hletottc  Intent*!  of 
•culture*,  six!  wamnoiuW  <w*t*  of  them  for  our 

Museum.  TH*y  rvf«u»«tkt  wiili  «inauUr  smi  mlnuto 
tnithfulo***  tb*  Of  Henry  ViH  u4  Fnuiriw  I. 

on  ih*  FVlil  > f IheCtdh  of  OoLl  -mi  nwnl  r>:<ai  by 
Hhukxpc  .re,  ttd  UiUmstely  CNOKtttl  with  our  hlMory. 
Our  advocacy  lua  tiKTr<jxr»J^l  thia  toag,  trni  we 
h»ryr  oow  to  wont  furt.  tbit  a rmv  ito  cm- 
j-Any  ma  Md  tho  Lute  »n<l  joU*n>cat  to  (to  vtat  c«r 
gOTcmiacnt  ought  to  iutn  dtcow 


DRESS  AS  A FINE  ART. 

Bv  Mss  Muu.mt.ui. 

PART  VI!.— ORNAMENT— ECONOMY.  (a*?***). 
Ornament,  although  nut  an  integral  part  of 
drew,  is  so  intimately  connected  with  it, 
that  we  must  devote  a few  woixls  to  the 
subject. 

Glider  the  general  term  of  ornament  we 
shall  include  bows  of  ribbon,  artificial  • 
flowers,  feathers,  jewels,  lace,  fringes,  ami 
trimmings  of  all  kinds.  Some  of  the** 
articles  appear  to  Iks  suited  to  one  period  of 
life,  some  to  another.  Jewels,  for  instance, 
though  suitable  to  middle  age,  seem  mis- 
placed on  youth,  which  should  always  Iks 
characterised  by  simplicity  of  Apparel ; 
while  flowers,  which  ore  so  peculiarly 
adupted  to  youth,  arc  unbecoming  to  those 
advanced  in  years  : in  the  latter  care  there 
is  contrast  without  harmony  ; it  is  like 
nutting  May  with  December. 

Tho  great  principle  to  1*  oltservcd  with 
regard  to  ornament  is,  that  it  should  be 
appropriate,  and  appear  designed  to  answer 
some  useful  purpose.  A brooch,  or  a l»ow 
of  ribbon,  for  instance,  should  fasten  some 
part  of  the  dress ; a gold  chain  should  sup- 
port a watch  or  au  eye-gl&aa.  Trimmings 
are  useful  to  mark  the  borders  or  edge*  of 
the  different  parts  of  the  dress,  and  in 
this  light  they  add  to  the  variety,  while 
by  their  reiwtitiou  they  conduce  to  the 
regularity  of  the  ornamentation. 

Ornament  is  so  much  a matter  of  fashion, 
that  beyond  the  above  remarks  it  scarcely 
come*  within  the  scope  of  our  subject. 
There  is  one  point,  however,  to  which  the 
present  encouragement  of  works  of  design 
induce*  u*  to  draw  the  attention  of  our 
readers.  We  have  already  borrowed  from 
the  beautiful  work  of  M.  do  Stackelbeig, 
some  of  the  female  figures  iu  illustration 
of  our  views  with  regard  to  dress  we  have 
now  to  call  the  attention  of  our  reader*  to 
the  ] citterns  embroidered  on  the  dresses. 
There  are  mostly  of  classic  origin,  anil  prove 
that  the  descendants  of  ihc  Greeks  have 
still  sufficient  good  taste  to  appreciate  and 
adopt  the  design*  of  their  glorious  auccNlor*. 
The  figure*  iu  our  woodcuts  being  too 
small  to  show  tho  patterns,  wc  liave  en- 
larged some  of  them  from  the  original 
work  in  order  to  show  the  stylo  of  design 
still  cultivated  among  the  ]K-n>eint*  of 
Greece,  and  also  because  wo  think  tho 
design*  may  be  applied  to  other  material* 
beside  dro***.  Some  of  them  ap]»e:ir  not 
inappropriate  to  iron-work.  When  will 
our  {K-nsantH  be  able  to  show  design*  of 
such  elegance  1 Fig.  1.  is  an  enlarged  copy 
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fekirt  Fig.  2 is  from  the  sleeve  of  the  same 
drew*.  Fig  3,  the  sleeve  of  the  peltate.  Fig  4 
is  the  pattern  embroidered  from  the  waist  to 
the  hem  of  the  skirt  of  an  Athenian  peasant’s 
(ante,  p.  43)  dress.  Fig.  5 is  the  border  of 
the  shawl.  Fig.  6 i*  tho  sleeve  of  tho 
last  mentioned  dress.  Fig.  7 tlie  design  on 
the  apron  of  tho  Arcadian  }K-asant  (auto, 
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of  the  embroidery  on  tlie  robe  of  tlie  peaaant 
from  the  environs  of  Atlivn*  (nnte,  p.  42.) 
It  extendi),  os  will  lie  net'll,  halfway  up  the 
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another  example.  Tlie 
Son  eta  Victoria,  (ante, 


<* 

cv 

h 

£ 

u 

IV  a 


rig.  4. 


ns  : 


Jr; 


tf  t?  *8*  I?1 


In  there  respect*,  the  *up?riority  of  tho 
Greek  desigus  is  immediately  apparent. 
They  unite  at  once  symmetry  with  regu- 
larity, and  variety  with  repetition. 

The  examination  of  there  designs  suggests 
tho  reflection  that  when  we  have  once 
attained  a form  of  dtvre  which  combine* 
ease  and  eleganoo  with  convenience,  we 


Fig.l 

p.  48L)  Fig.  8 U the  bonier  of  the  simo 
dress.  Fig. 9,  i*  the  pattern  round  the  hem 
of  the  long  under  ureas  of  the  Athenian 
peasant,  (auto.  p.  43.)  Fig.  10,  the  border  of  a 
shawl  or  something  of  the  kind.  Fig.  1 1 i* 
brocade  dress  of 
p.  lOo),  offera  a 


striking  contrast  to  tlie  dimple  elegance  of 
tlie  Greek  deaigna.  It  id  tuO  large  fur  the 
parpow  to  which  it  i«  employed,  and  not 
.utheiently  distinct,  ami  although  it  poo- 
much  variety,  it  is  deficient  in 
regularity ; nml  one  of  the  elcmeutaof  beauty 
in  ornamental  design,  namely,  rcjwtition, 
appears  to  be  entirely  wanting. 
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are  known  hr  tin?  pattern,  therefore  dresses 
of  thiit  description  should  Ik*  put  on  as  -mi 
a*  purchnaod,  and  worn  out  at  once,  or  they 
will  a|»f*-ar  <>M  -fash'u med.  There  is  another 
reason  why  vari-coloured  dresses  are  Icm 
economical  than  other*.  Where  there  are 
several  colours,  they  may  not  all  be  equally 
fast,  and  if  only  one  of  them  fair*,  the 
drum  will  lose  its  l»eanty.  Tr’mmiii',*  are  | 
not  e'ei>ttoiu»eal ; beside#  their  mat  in  the 
first  instance,  they  become  ebabhy  before 
the  dress,  and,  if  removed,  they  generally 
leave  a mark  where  they  have  l wen,  and  tut 
spoil  the  apfieamuce  of  the  diw. 

Dresses  made  of  one  kind  of  material 
only,  are  more  durable  than  those  com- 
posed of  two.  as,  for  instance,  of  cotton  and 
silk,  of  cotton  an. I worsted,  or  of  silk  abd 
worsted.  When  the  *dk  i*  merely  thrown 
on  the  face  of  the  material  it  soon  wear*  off. 
This  is  alno  the  ca*«  in  those  woollen  or  | 
cotton  goods  which  hare  a silken  stripe. 

The  question  of  economy  also  extends  to 
colour*,  some  of  which  are  much  more 
durable  than  others.  For  this  we  can  give 
no  rule,  except  that  drabs  and  other 
“nuaker  colours"  as  they  are  frequently 
called,  are  am-mgst  the  limit  jiermancnt  of 
all  colour*.  For  other  colours  we  mast  i 
take  tins  wonl  of  the  dr»j«T.  There  is  no 
doubt,  however,  but  that  the  most  durable  | 
colour*,  are  the  cheapest  in  the  end.  In  1 
an  improving  er, untry,  without  changing  the  selection  of  colonrs,  the  expenre  is  n*4 
the  form  of  our  costume,  unless  to  adopt  always  a criterion  ; something  must  lie 


should  Uix  our  ingenuity  in  inventing  orna- 
mental design*  for  decorating  it,  rather 
than  seek  to  discover  novel  forms  of  dress. 
The  endless  variety  of  textile  fabrics  which 
our  manufarUirers  an*  constantly  produc- 
ing, the  variety  also  in  the  colours,  will, 
with  the  embroidery  patterns  issued  by  our 
schools  of  design,  su  ffice  to  ap|M-asti  the  oeu- 
stant  demand  fur  novelty  which  exists  in 


immense  «r*  a*  antumtial  fashions  for  dress 
fabric*  I We  bed  hoped  that  the  |*.|ir* 
would  hare  shown  the  correctness  of  Uieir 
ta»te  by  their  disajiprovri  of  these  un lie- 
coming  design*,  but  the  prevalent  of  the 
fashion  at  the  present  time  is  another  eri- 
dsoee  of  the  triumph  of  fashion  over  good 
j taste. 

A while  and  light-coloured  dress 
j makes  the  wearer*  ap|*ear  larger,  while  a 
Mack  or  dark  drew  cause*  them  to  appear 
■mailer  Usui  they  actually  are.  A judicious 

C*r*un  will  therefore  avail  heiwlf  of  these 
nown  effects,  by  ail  ■opting  the  style  of 
dress  nusit  suitable  to  her  stature, 

To  sum  up  in  a few  word*  our  impression* 
on  this  sulijeet.  we  should  say  that  the  Iw-it 
st vie  of  dre**  is  tint  which  being  exactly 
adapted  to  the  climate  and  the  individual, 
is  at  cm*  modest,  quiet,  and  retiring, 
harmonious  in  colour  and  decoration,  and  of 
good  materials. 

We  conclude  with  the  following  admirable 
extract  from  Tobin’s  “ Honeymoon,"  which 
we  earnestly  ivcuuuueud  to  the  attention  of 
our  fair  n ailers. 

'*  IH  h»r»  n»  stunrlr**  g*w  Ci»«  *tm  V ih <nt  jmo, 
«t»rteh  t*»c  »jw  -fMC*  >wl.r, 

Aiul  inak*  nu'ii  »turv  ii|.«i  a i,f  omiJi, 

A*  on  tlio  alar  •rnHiffkit  Jmivu,  M-M  feathers, 

Xiir  i-iiutbemi*  *iik.  that,  ailt,  ita  niatlinp  --ml 
M iKr»  I «■  Jill  llir  lli«!i  that  I vara  l(  Kin  • '4 

An.|.ly,  Hit  I In  be*  hu»Un  ,1'«  eye  ln-kt  lu.«l/— 

11k-  (meat  rvirmr  that  au  Lk^hi  wife 


others  which  reason  and  conmion  senv? 
(mint  out  as  superior  to  that  in  use.  We 
are  told  to  try  all  things,  and  to  hold  font 
that  which  is  good.  The  maxim  is  appli- 
cable to  dress  as  well  as  to  morals. 

The  subject  of  economy  in  dress,  an 
essential  object  with  many  persons,  now 
claims  our  attention.  Wo  venture  to  offer 
a few  remarks  on  this  bend.  Our  first  re- 
commendation is  to  have  but  few  dresses 
at  a time,  and  those  extremely  good.  If 
we  have  hut  few  dresses,  we  wear  them, 
and  wear  them  out  while  they  are  in 
fnahion  ; hut  if  we  have  many  ureases  at 
once,  some  of  them  become  quite  old- 
fashioned  before  we  hare  done  with  them. 
If  we  are  rich  enough  to  afford  the  sacrifice, 
the  old-fashioned  dress  is  got  rid  of ; if  not, 
wo  must  l»c  content  to  appear  in  a fashion 
that  baa  long  lieeu  superseded,  and  we  look 
as  if  we  had  come  oat  of  the  torn  be,  or  as  if 
one  of  our  ancestors  had  stepped  out  of  her 
picture-frame,  and  again  walked  the  earth. 

As  to  the  economy  of  selecting  the  best 
material  for  dresses,  we  argue  thus: — 
Every  dress  must  l>e  lined  and  maile  up, 
and  we  pay  as  much  for  making  and  lining 
an  inferior  article  ns  we  do  for  one  of  the 
b«*t  quality.  Now  a good  silk  or  merino 
will  wear  out  two  had  ones,  therefore  one 
good  dress,  lining  and  ntakiri(;,  will  cost 
less  than  two  interior  ones,  with  the  ex- 
pense* of  lining  and  making  them.  In 
point  of  appearance,  also,  there  is  no  com- 
parison between  the  two,  the  good  drew 
will  look  well  to  the  last,  while  one  of  infe- 
rior quality  will  soon  look  shabby.  When 
n good  silk  dress  has  become  too  shabby  to 
bo  worn  longer  as  a drws,  it  becomes,  when 
cut  up.  useful  for  a variety  of  parpens*, 
whereas  *n  inferior  silk,  or  one  purely  or- 
nameiit.il,  i»,  when  left  off,  good  for  nothing. 


|iaid  for  fashion  anil  novelty,  and  perhap 
for  the  cost  of  the  dye.  The  newrat  and 
motl  exjxnmve  eolonra  arc  dot  always  those 
which  last  the  longest. 

It  is  not  economical  to  have  the  dr*  me* 
made  in  the  extremity  of  tlio  fashion, 
tiecAUse  such  soon  beonmo  remarkable,  but 
the  fsahions  should  be  followed  at  such  a 
distance,  that  th*  wearer  may  not  attract 
the  epithet  of  old-fashioned. 

We  conclude  this  part  of  our  subject  with 
a few  suggestions  relative  1 1 the  selection  of 
different  style*  and  material*  of  div**. 

The  style  of  dress  should  be  adapted  to 
the  age  of  the  wearer.  As  a general  rule 
we  should  say  that  in  yonth  the  dress  should 
be  simple  and  elegant,  the  i r name  11  Is  Wing 
flower*.  In  middle  age  the  dress  may  Imp  of 
rich  materials  and  more  splendid  in  its 
character  ; jewels  am  the  appropriate  orna- 
ment*. In  the  decline  of  life  the  u1.1ter.11ls 
of  which  the  draw  is  composed  may  be 
equally  rich,  but  with  lesa  vivacious  colours, 
the  tertiarie*  anil  broken  colours  are  par- 
ticularly  suitable,  and  the  character  of  the 
whole  cwstutiH!  should  be  quiet,  simple,  and 
dignified.  The  French,  whose  taste  in  dree* 
is  so  far  in  advance  of  our  own,  say  that 
ladies  who  are  eitiqitantf  sen«/s,  should 
neither  wear  gay  colours,  nor  dressed  of 
slight  material*,  flower*,  feathers,  or  much 
jewellery  ; tlint  they  should  cover  their 
hair,  wear  high  dresses,  and  long  sleeves. 

Tall  ladies  may  wear  flounces  and  tuck*, 
but  they  are  le*«  appropriate  for  short 
p— OML  As  u general  rule  vertical  *tr!p*S 
make  persons  appear  taller  than  they  really 
are,  but  horizontal  stripes  have  a contrary 
effect.  The  latter,  Mr.  Hwlgmvo  says,  are 
not  AiUntHiilde  in  garment  fabrics,  " aince, 
crossing  the  person,  the  pattern  quarrels 
with  ail  the  notions  of  the  human  figure. 
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Haiti  dromes,  that  Is  to  my,  those  of  a as  well  a*  with  the  form  of  the  long  f< d<L* 
stngle  colour,  and  without  a pattern,  are  j in  the  «kirt*  of  the  garment.  For  this 
more  economical  aa  well  as  more  quiet  in  reason,"  he  continues,”  large  and  pronounced 
tiietr  nppeari, nee  than  those  of  various ' chocks,  however  fasbionnule,  nre  often  in 
colour*.  They  are  also  generally  less  ex-  1 Mi  l taste,  and  inUrfsn  with  the  graceful 
pensive,  because  something  in  always  raid  I arrangement  of  drapery.”  Is  it  to  show 
lor  the  novelty  of  the  fashion  j besides.  tlieir  entire  contempt  for  the  principles  of 
WKmreaiuii  ngored  dresses  bear  the  date  on  design  that  our  manufacturer*  introduced 
Wnl; fMlfltwM  there  in  , last  year  not  only  horizontal  stripes  of  con- 
prinieu  character*  j the  ages  of  dre««  fabrics  I spicutra*  colours,  but  cheek*  and  plaids  of 


I ah*ll J . ... 

lH+t  I ahiMil-l  lik«  will  ms  yi«i  kn  Uts  drew 
I U»t  |>nmrnti*!  ynu. 

Tlio  Mia  uiir  «lr 

/*•*-  V>  III**  till!  slilto.  Thu*  riii«lr*tly  ■tUr*4 
A h»lf  M»«n  “•  Stu-  k hi  tbr  I luiir. 

Witt,  nn»'(*  I Inn  ■ «;.1«  llvin  thi:*e*y>*  AN  !&kl<  uf, 
Xu  4ra|sr  milt**  than  ,> <*,].*«  thr  !i,*». 

Snr  |«Mrla  nii ir,  iirwrl.m*  tlian  inS.»-.  i th«*n. 

With  Hip  |nm  mj  an  l sk.it*.  still'll  thu  Mrs  *uusi 
*li  -h  tin.'  rsinl.-or  iiiiii^->*  111  ti.y  rhivka; 

Till*  well  |ihi|*(tlinsl  fnrludlilnk  Uni  I IlilUrJ 
lii  ni»tk«i  t»i  luinu-olinu  sniint«. 

Ana  thy  fn«  tnsn  ■Utv.-lna  la  U<t  stint. 

Yhmi'lt  At  m rsncti  ntsmiUMA  as  ciiMls  Units 
Iks  mist,  wlOxsit  a Wua*. " 

We  look  forwanl  hr.  fie  fully  to  a day  when 
Art-iyliicfttion  will  Wextendni  to  all  ranks  ; 
when  a knowledge  of  the  beautiful  will  be 
added  to  that  of  the  useful ; when  good  taste, 
Instil  ujMkit  real  knowledge  and  common 
He  use,  will  dictate  our  fashions  in  dress  as 
in  other  things.  We  have  schools  of  Art 
to  reform  our  taste  in  pottery,  hardware, 
and  textile  fabrics,  not  to  speak  of  the  higher 
walks  of  Art,  painting,  sculpture,  and  archi- 
tecture. The  handle  of  a jug,  the  stem  of 
a wine- glass,  the  design  for  dress  silks  or 
lace  veils,  will  form  the  subjects  of  lectures 
to  the  students  of  the  various  schools  of 
design ; disquisition*  are  written  on  tin 
im|»-irtnnt  question  whether  thcnmament.il 
designs  should  represent  the  real  fonn  of 
objects,  or  only  give  a conventional  repre- 
sentation of  them,  while  the  study  of  the 
human  figure,  the  masterpiece  of  creation, 
is  totally  neglected,  except  by  painters  and 
sculptors.  We  hope  that  the  study  of  form 
will  be  marc  extended,  that  it  will  lie  uni- 
versal, that  it  will,  in  foci,  ent*-r  into  the 
general  scheme  of  education,  nnd  that  we 
shall  hereafter  see  as  much  pains  bestow  ed 
in  improving  by  appropriate  costume  the 
figure  which  nature  has  given  us,  os 
we  do  now  in  distorting  it  by  tight 
stays,  narrow  and  high-heeled  shoes, 
and  all  the  other  deformities  and  eccen- 
tricities of  that  tuany-fae*d  mondcr,  fnahion. 
The  economy  of  the  frame,  and  the  DlMD* 
of  preserving  it  in  health  and  beauty, should 
form  an  integral  part  of  education!  There 
can  be  no  true  beauty  without  health,  and 
how  can  we  hop*  to  secure  health, if  we  are 
; ignorant  of  the  in-ans  of  promoting  »»,  or  if 
we  violate  Us  precept*  by  adopting  absurd 
[ and  pernicious  fashions  I 
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Surety  it  is  not  too  much  to  hop*  that  drew-  ! 
maker*  will  hereafter  attend  the  schools  of  ' 
design,  to  study  the  human  fimud  thence  ■ 
loam  to  appreciate  iu  beauties,  and  to 
clothe  it  with  appropriate  <ire**,  calculated 
to  display  its  beauties  to  the  greatest  advan- 
tage, and  to  conceal  its  defects— the  latbr 
with  the  reservation  we  have  already 
noticed.  We  hope,  also,  that  the  shoe- 
maker will  learn  to  model  the  shoo  upon 
the  true  form  of  the  f<x»t. 

Manufacturer*  are  now  convinced  of  the 
importance  and  utility  of  schools  of  design, 
and  whether  the  article  hereafter  to  bo  pro- 
duced In*  a cup  and  saucer,  a fender,  a pat- 
tern for  a dre*s  or  for  furniture,  for  a service 
of  plate,  or  a diamond  tinea,  it  is  thought 
proper  that  the  pupil,  as  a preliminary 
course  that  cannot  be  dispensed  with,  should 
commeuce  with  the  study  of  the  human 
figure.  Yet,  is  not  dress  on  Art-manufnc-  1 
tore  ns  well  as  a cup  and  saucer,  or  a tea 
board  1 Is  there  less  skill  and  talent,  less 
taste  required  to  dothe  the  form  which  we  , 
are  told  is  made  after  Clod's  own  image,  , 
than  to  fttrniah  an  apartment  l Why  should  ' 
not  dress  maker*  and  tailors  attend  the 
schools  of  design  as  well  as  those  artisans  ' 
who  are  intended  to  be  employed  in  wlint 
are  now  called  Art-manufactures  t Why 


should  not  shoc-makcre  Iks  taught  the  shape 
and  movements  of  the  foot  1 If  this  Were 
the  case,  we  are  satisfied  that  an  immediate 
and  permanent  improvement  would  be  the 
consequence  in  our  style  of  dress.  Would 
any  person  acquainted  with  the  human 
form,  and  especially  with  the  little  round 
form  of  an  infant,  have  sent  to  the  Great 
Exhibition  an  infant's  robe  shaped  like  that 
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in  Mr  cut,  which  we  find  mmMltri  in 
the  “ Aft-Jamml  Catalogue,"  p.  322-  An 
infant  with  a waist  growing  “ fine  by  de- 
grees and  beautifully  less  !”  was  there  ever 
such  a deformity  1 Wo  believe  that  many 
portrait-painter*  stipulate  that  they  should 
oo  allowed  to  dictate  the  drew,  at  least  as 
regards  the  arrangement  of  the  colours,  of 
their  sitters  ; the  reason  of  this  is,  that  the 
pointer's  selection  of  dress  and  colour  is 
baaed  upon  the  study  of  the  figure  and  com- 
plexion of  the  individual,  or  the  knowledge 
of  the  effects  of  contrast  ami  liarmony  of 
lines,  tissues,  and  colours,  while  the  models 
which  are  presented  for  his  imitation  too 
frequently  offer  to  hla  view  a style  of  drew, 
both  as  regards  form  and  colour,  which  set 
the  rules  of  harmony  at  defiance.  Now, 
only  suppose  that  the  dross-maker  had  the 
jointer  * knowledge  of  form  and  harmony 
of  lines  and  colours,  what  a revolution  would  ; 
take  place  in  dress  T Wc  should  no  longer 
see  the  tall  and  the  short,  the  slender  and 


the  stout,  the  brown  and  the  fair,  the  oh) 
and  the  young,  dressed  alike,  but  the  dress 
would  be  adapted  to  the  individual,  and  we 
believe  that,  were  the  plan  of  study  we 
recommend  generally  adopted,  this  put  pose 
might  always  la*  effected  without  the  sacri- 
fice of  what  is  now  the  grand  desideratum 
in  dress, — novelty. 

The  reasons  why  the  art  of  dressmaking 
has  not  hitherto  received  the  attention 
which  it  deserve*,  are  to  be  nought  for  in 
the  constitution  of  society.  The"  branches 
of  manufacture  which  require  a knowledge 
of  design,  such  ns  calioo-priwting,  silk  and 
ribbon-weaving,  porcelain  and  pottery,  ami 
hardware  manufacture*,  are  conducted  on  a 
large  scale  by  men  of  wealth  and  talent, 
who  if  they  would  cotu|)ete  successfully  with 
rival  manufactores,  rind  it  necessary  to 
study  and  apply  to  their  own  business,  all 
the  improvements  in  science  with  which 
their  intercourse  with  society  gives  them 
an  opportunity  of  becoming  acquainted,  It 
is  quite  otherwise  with  dressmaking.  A 
woman  is  at  the  head  of  every  establishment 
of  this  kind,  a woman  generally  of  limited 
education  am!  attainments,  from  whom 
cannot  be  expected  either  liberality  of  senti- 
ment or  enlarged  views,  but  who  possibly 
possesses  some  tact  and  discrimination  of 
character,  which  enables  her  to  exercise  a 
kind  of  dictatorial  power  in  matter*  of  dress 
over  her  customers ; these  customer*  are 
scarcely  better  informed  on  the  subject  than 
herself. 

Theearly  lifoof  the  dressmaker  faspent  in  a 
daily  routine  of  labour  with  the  needle,  and 
when  she  become*  a mistress  in  her  turn 
she  exacts  from  her  assistant*  the  same 
amount  ol  daily  labour  that  was  formerly 
expected  from  h creel  f.  Work,  work,  work 
with  the  needle  from  alnv-wt  childhood,  in 
the  some  clow  room  from  morning  to  night, 
and  not  unfrcquently  from  night  to  morning 
also,  is  the  everlasting  routine  of  the 
monotonous  life  of  the  dressmaker*.  They 
are  working  for  bread  and  have  no  leisure 
to  attrnd  to  the  improvement  of  the  mind, 
and  the  want  of  this  mental  cultivation  is 
apparent  in  the  articles  they  produce  by 
their  labour.  When  one  of  the  young 
women  who  attends  these  establishments  to 
learn  the  trade,  thinks  she  has  had  sufficient 
experience,  she  leaves  the  large  establish- 
ment, and  sets  up  in  famines*  on  her  own 
account.  Ia  this  new  situation  she  works 
equally  hanl,  and  ha*  therefore  no  time  for 
improving  her  inuul  and  taste.  Of  the 
want  of  this  however,  *ho  is  not  oensit.de. 
liecaiise  she  can  pureluise  for  a trifle  all  the 
newest  patterns,  and  the  thought  never 
enter*  her  jxtor  little  head,  that  the  same 
fashion  may  not  suit  all  her  customer*. 
This  defective  education  of  the  dressmakers, 
or  rather  their  want  of  knowledge  of  the 
human  form,  fa  one  of  the  great  cause*  of 
the  prevalence  of  the  old  fashion  of  tight- 
lacing.  It  is  much  easier  to  make  a 
closely  fitting  body  suit  over  n tight  stay 
than  it  is  on  the  pliant  and  yielding  natural 
form,  in  which  if  one  part  be  drawn  a little 
too  tight  or  the  contrary,  the  body  of  the 
drew  fa  thrown  out.  of  snap®.  Supposing 
on  the  other  hand  the  lit  to  be  exaiH,  it  fa 
so  difficult  to  keep  such  a tight-fitting  body 
ill  its  place  oil  the  figure  without  securing 
it*  form  by  whalebones,  that  it  is  in  vain  to 
expect  the  stay*  to  fa-conui  obsolete  until 
the  tight-fitting  boddtoe  i»  also  given  up. 

This  will  never  take  place,  until  not  only 
the  ladies  who  are  tobeelrjthed,butlbe  dress- 
makers, shall  make  the  human  form  their 
study,  and  direct  their  efforts  to  act  off 
their  natural  advantages  by  attending  to  the 
point*  which  arHhcir  characteristic  beauties, 
A long  and  delicate  throat, falling  shoulders, 


not  too  wide  from  point  to  jmint,  a flat  hock, 
round  chest,  wide  hip*  i three  are  the 
points  which  should  fa;  developed  by  tho 
dress.  Whence  it  follows  that  every  article 
of  dress  which  shortens  tho  throat,  adds 
height  or  width  to  the  shoulder*,  rnumlnr** 
to  the  hack,  or  flatness  to  the  chest,  must 
lie  radically  wrong  in  principle,  ami  un- 
pleasant and  repulsive  in  effect.  In  the 
same  manner  whatever  kind  of  dress  adds 
to  the  height  of  a figure  already  too  tall 
and  thin,  or  detract*  from  the  apparent 
height  of  the  short  and  stout,  must  he 
avoided.  Three  things  should  form  the 
study  of  the  dressmaker. 

As  society  is  now  constituted,  however, 
the  dressmaker  ha*  not,  as  we  have  already 
oleerved,  leisure  to  devote  to  studies  of  the 
necessity  ami  importance  of  which  she  fa  *lill 
ignorant.  The  reform  must  be  begun  by 
tne  ladies  themselves.  They  must  acquire 
a knowledge  of  form,  and  of  the  principle* 
of  beauty  "ami  harmony,  and  so  exercise  a 
controlling  influence  over  the  dressmakers. 
By  tlifa  mean*  a fatter  taste  will  be  created, 
and  the  dressmakers  will  at  length  discover 
their  deficiency  in  certain  guiding  prin- 
ciple*, and  will  be  driveu  at  fast  to  resort 
to  similar  studies.  But  in  this  case  a 
startling  difficulty  juescufa  itself — the  poor 
dressmaker  is  at  present  over-worked  : now 
can  die  find  leisure  to  attend  the  schools  of 
design,  or  even  pursue,  if  she  hail  the 
ability,  the  necessary  studies  at  home  l A 
girl  is  apprenticed  to  the  trade  at  tbe  age 
of  thirteen  or  fourteen,  she  work*  at  it  all 
her  life,  rising  early,  and  fate  taking  rest, 
and  what  is  the  remuneration  of  her  daily 
toll  of  twelve  hours  I Eighteenjwnoe,  or 
at  most  two  shilling  a day,  with  her  board  ! 
As  she  reckon*  the  value  of  the  fatter  at 
a shilling,  it  follows  that  the  earning*  of  a 
dressmaker  in  the  beat  jwriod  of  her  life, 
who  goes  out  to  work,  could  not  exceed  15* 
nr  at  the  most  18s.  a week,  if  she  did  not, 
at  the  hazard  of  her  health — which,  indeed, 
is  frequently  sacrificed — work  at  home 
lx- fore  she  begin*,  and  after  she  bo*  finished 
her  <lay’s  work  abroad.  The  carpenter  or 
hoMse-juiintcr  dors  not  work  harder,  or 
bring  to  bear  on  hi*  employment  greater 
knowledge  than  the  poor  drenamakrr,  yet 
he  has  -Is.  6./.  a day  without  his  board, 


while  she  has  only  what  fa  equivalent  to 
2s.  QJ.  or  3s. ! What  reason  can  lie  assigned 
why  a woman’s  work,  if  equally  wrll  done, 
should  not  lie  os  well  paid  as  that  of  a man  f 
A satisfactory  reason  ha*  yet  to  be  given  ; 
the  fart  however  fa  indfajmUble  that  women 
are  not  in  general  so  well  paid  for  their 
labour  a*  men. 

Although  these  remarks  arose  naturally 
out  of  our  subject,  we  must  not  digrr**  too 
fur.  To  return  to  the  dressmaker.  If  the 
hour*  of  labour  of  these  white  slaves  who 
tod  in  the  dre**m»king  establishment*  were 
limited  to  ten  or  twelve  hour*,  a*  in  largo 
fnrtnrir*,  two  consequence*  would  follow  : 
the  first  fa,  that  more  luuids  would  be 
employed,  and  the  second  that  the  young 
womt-u  would  have  time  to  attend  schools 
and  improve  their  minds.  If  they  could 
also  attend  occasional  lectures  on  the  figure, 
and  on  the  harmony  of  colour  and  costume 
with  reference  to  drers,  the  best  effect* 
would  follow. 

Those  drmmakcrs  who  are  rich  enough, 
and  we  may  add,  many  ladies  also,  take  in 
some  book  of  fashions  with  coloured  illustra- 
tion*, and  from  this  they  imbibe  their  notion* 
of  faauty  of  form  and  elegance  of  costume. 
How  is  it  possible,  we  would  ask,  for  either 
the  dressmaker*  or  tbe  ladies  who  employ 
them,  to  acquire  ju«t  idea*  of  form  or  of 
suitable  costume  when  their  eves  are  accus- 
tomed only  to  fahold  such  deformed  and 
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unnatural  ivprceontationa  of  the  human 
figure  a*  (hose  in  the  aeconiiuiDYing  wood- 
cuta  1 to  it  any  wonder  that  email  wjusU 


unacquainted  with  the  jwwicrtkiDS  *4  the 
figure,  could  look  on  the—  print*  of  cottniwi 
au<i  go  away  without  the  belief  that  a small 
wai.it  and  fool  were  essential  elements  of 
beauty  1 8o  *hc  gi<*  homo  from  her  <hrv—> 
maker ‘a,  Imik*  in  the  ghw.  and  t * finding 
her  own  w*i«t  and  foot  ;t*  »*m*l»  as  those  in 
the  books  of  (iuhion,  given  ber*t*y-toc*  an 
ex tro- tighten  tug  pull.  and.  regardie*  of 
CORK,  squeegee  her  fitti  into  tight  shoes 
which  make  the  instep  appear  CWoUvft. 
Both  the  figures  in  our  last  woodcuU  werv 


ftlmnld  1>«  admired  when  the  books  wbkh 
aspire  to  be  the  handmaids  and  mirror*  of 
fashion,  present  to  their  reader*  inch  libels 
on  beauty  of  form  I Now  suppose  that 
lithojpmjihftd  drawing*  of  eortatne*  touted 
occasionally  flora  tho  achooto  of  design, 
is  it  not  re*x»nnb!tf  to  aupjKXe  Unit 
with  the  knowledge  which  tho  ftludcnla 
have  acquired  o!  tho  human  flgnrv, 
the  ilhistra lions  would  bo  more  accurate 
imitations  of  nature  i An  cve  Accnitonmd 
to  the  study  of  nature  can  scarcely  War  t«» 
contemplate,  much  Irea  to  imitate,  the 
mounters  of  a depraved  taste  which  disgrace 
tho  different  {wblicatiOhs  that  aspire  to 
make  known  the  newest  (hah ions.  .Many  of 
tho  ill  list  rations  of  these  publication* 
although  ill-proportional,  are  executed  in  n 
certain  stylish  manner  which  lakes  with 
the  uneducated,  and  the  mechanical  execu- 
tion of  the  figure*  is  also  good.  This  how- 
ever, is  so  far  from  being  au  advantage,  that 
it  only  renders  them  more  dangerous ; like 
the  song  of  the  Syren,  they  lead  only  to 
evil. 

Wo  arc  told  that  many  of  the  first 
Parisian  artist*  derive  a considerable  part 
of  their  income  from  drawing  the  figures  in 
tho  French  liooks  of  fashion  and  coetume, 
and  that  in  the  early  part  of  his  career 
Horace  Vernet,  the  President  of  the  French 
Academy,  did  not  disdain  to  employ  his 
talents  in  this  way.  We  cannot  however 
refrain  from  expressing  our  surprise  and 
honest  indignation  that  article  of  eminence, 
especially  those  who  like  the  French  school 
have  a reputation  for  correct  drawing,  and 
who  must  therefore  lie  so  well  acquainted 
with  the  actual  as  well  aa  ideal  prcijxirtioii* 
of  the  female  figure,  should  so  pro-dilute 
their  talents  a*  to  employ  them  in 
delineating  the  ill .proper lion cd  figures 
which  appear  in  books  of  fashions.  It  is  no 
small  aggravation  of  their  offence  in  our 
eye**,  tliat  the  figures  should  he  drawn  in 
such  graceful  positions  and  with  the  excep- 
tion of  the  defective  proportions,  with  so 
much  skill.  These  beauties  only  limke 
them  more  dangerous ; the  goodnrea’  of  their 
execution  misleads  tho  unfortunate  victims 
of  their  fascination.  Wbai  young  lady, 


hibiUOn#  0^  tile  lioysl  Are 4«my(  but  of  Is  to 
years  wo  have  had  compared  or  few  pictures 
of  this  dseanptisa  before  us  ; this  a os  psrnud 
in  18*8. 

Utftcht  it  tocood  to  Boat  of  the  Dutch  cities 
in  pHnut»qus  beauty,  and  b«ag  situated  on 
rather  dfutol  ground.  is  more  free  from  the 
I baneful.  lufbizmv*  of  the  humid  llUfrpbtfa  of 
Hyland.  It  has  a wry  asio|U*  ippcaiancs, 

1 msny  of  the  bouM  het»g  l null  h;  the  Gothic 
mlc.  and  aW»  potwesscs  «m  of  the  finest  malls. 
Or  w-^lk",  hi  K*ir»»|4t  more  than  half  a milo  in 
lencth,  ami  planted  U th  ctiiji  rows  of  liaie 
trees.  When  Louis  X IV.  beMejmi  and  took  the 
city,  he  exprc**Jj  fui  t ad  his  vieMiaal  trOOpt 
from  injuring  ti.i*  waik.  A Urve  portieCl  of  ti*e 
cathedral.  which  lonusltmqsrwMft  d'jtrt  a 
our  tdclorv,  n now  is  run- : but  from  the 
summit  of  the  tower,  nearly  ih»  fret  in  height* 
the  eye  ti*ver*re  a mret  exten-iv*  prr^pect, 
embracing  s Urge  rraroher  uf  towns  and  village*. 

Like  nt«*4  of  ti«*  lunch  cities.  L'uvrbl  b 
intereected  by  a number  o:  auisl*.  one  of  which 
reveptre  a jwwttob  of  the  betyrMSd  to  Mr. 
Jonres  pi  cl  mr : Ofi  ii*  Bear  book  is  a group  of 
figures,  who  Seeio  to  fee  hw  in  buying  and 
K' tl> uk  poultry,  Ac. ; beluod  them  is  % pie- 
turwM|ue«hs«kiug  crane  u*e*l  for  lifting  heavy 
go*-  ix  irons  the  coral  boa  la.  The  *-tmt  we 
presume  to  be  the  priorif*!  thoroughfare  i»f  the 
my  . it  is  formed  of  bou*re  of  venous  kind**  of 
art  hitext  urc.  w*tae  of  thru  riCXtatiy  OtttABMNMrl, 
8t»'i  all  cwrr*|«Mtog  axil  Into  n picture.  The 
rivreUd  budding  to  the  left.  on  which  wares 
the  trs-rolor  t W,  is,  j f we  mistake  cot,  the 
town-hall,  a rompamtirely  modern  erection. 
The  utis'i  monagrmrnt  of  Ibrht  end  tbodw  m 
his  picture  hs«  cwshted  the  engraver  to  peoiluoe 
a vary  eflettire  print. 


originally  drawn  and  engraved  hv  Jutew 
David  and  U*  villi'  in  Ia  MvMttvr  <U in  Mo*fe> 
which  U published  nt  Paris.  Uiulon,  N«v 
York,  and  SL  Peten burgh,  Let  our 

reader*  limk  at  these  figures  ami  mv, 
whether  the  must  determined  tetary  of 
tight  lacing  ever  succeeded  in  ootopr—int; 
her  waist  into  the  pru|>ot'liuun  represented 
iu  these  lignrefl. 

We  should  like  lo  hear  that  lectures  ware 
given  occasionally  by  a tody  in  the  female 
al'Iuxi)  of  design  on  the  subject*  of  form, 
atnl  of  dress  In  its  adapt.ilii-n  to  form  and 
to  harmony  of  colour.  Wo  have  no  doubt 
that  a tody  competent  to  deliver  these 
lector—  will  readily  he  found.  After  a 
counts  of  these  lectures,  we  do  not  l»-dtnu- 
to  predict,  tliat  illustrations  of  fashion 
viuaunting  from  this  source,  would  to,  in 
|K»int  of  taste,  everything  that  could  U- 
desired.  Wo  venture  to  think  tliat  tire 
students  of  the  female  *c1j«x>1  may  In?  a » 
well  and  as  profitaldy  employed  in  designing 
costumes,  as  iu  inventing  patterns  for  cape 
and  asacorv,  «»r  liordctw  for  veils.  Until 
some  courM>,  of  the  nature  we  have  iudiaitetl, 
is  adopted,  we  cannot  ho}te  for  any  poimauont 
improvement  iu  our  costume. 


THE  VERNON  GALLERY. 

l-XRKCOT. 

(I.  t.CbUrt.  EppwM. 

iiwfiaw  rirte,Tf.  s a.  >'} : m u. 

Tub  fo«ir  yivturcs  bv  Mr.  Jones  in  t bis  collection 
are,  res|»miY^ljr.  cxainpU*  of  the  three  tllSM 
of  tubjert  which  ho  is  arcuxt»me<l  to  reprewmt 
genera Hy : ttro  of  them  in>  Icxvo  already  had, 
ono  In  his  “ Rattle  of  Itorodmo,*'  the  recond  in 
his  * Fiery  FtirntesNand  “ l ady  tlrsliva,"  which 
we  pot  together:  nrul  hia,T:r»*cht’*coo(rtUuUm 
tho  third.  Mr.  Jones  used  to  be  rathur  an  ex- 
tenaiva  contributor  of  street  scenery  to  the  ox- 


THE  ART-UNION  OF  LONDON. 

Tnu  scvcnt—titb  cabildtiot)  of  works  selected 
l*y  the  pitohotdm  of  the  A rv Union  wiu 
opened  on  Hat  unlay,  tho  »t*.h  <d  August*  to 
private  view,  sod  on  die  following  Monday  to 
the  public  at  tb"  unis)  pkoe  of  exhibition— the 
Ksllerr  of  the  Society  <*f  Dritiib  Artists  in 
SiilTulk  .Sired.  The  subscribed  amount  for  tho 
atCftwjn  ju't  eiulcd  lsnng  shows  an 

increase  «>f  145 f.  on  that  of  last —sou , indeed 
since  IMP  the  snbeoriptiotw  Lav#  bean  steadily 
augmented,  nud  it  to, U>  be  hoped  they  mil 
ag ,,iii  tise  to  and  pajw  the  uioxinimn  of  1S47 
when  the  amount  WAS  upwnnU  of  l7,0OC»f.  1 lire 
H'sIscM  prise,  that  of  2001.  purchases,  "The 
City  of  Stiac»ire,  from  tho  sndeni  quxunrles 
where  the  A then  Ians  were  Ioipri«»ncd,  XC.  41H," 
by  K.  Lear.  The  two  next,  of  tho  i.'&luo  of  15«d. 
each,  nro  entitled  •*  Looking  up  Look  Btive 
from  Tainalt,  Argvtothir*,'  F.  It.  l.ee,  It  A. ; 
and  “ Tho  First  Appcaranoe  of  ColtU&boft  in 
Snato,"  F.  V.  IlmUtono.  Those  of  H*d.  ftto 
“The  Yillngo  of  Bcttway-Coed,  ftom  l*ont*y* 
1'tiir,  Korth  Wales,"  by  Job*  Hell;  u Mont 
Orguril  Ccsils,  Jersey,  from  the  Sea."  JL 
Wltoon,  Jun. ; " Muniiog  North  Watos,1* 
Sidney  Ft  Porvy  ; “ Tlic  Walk  to  Enunaus'* 
Henry  Warren,  and  *'  On  the  Thxiuoe  1*^-1  ween 
llea<lmg  ami  S.ioning,"  Aar>n  iVnloy  ; tho  two 
1 icing  Selected  from  the  New  Water  Colour 
Exhibition.  U has,  wo  think,  Irecn  wisely 
detcmiineil  to  limit  tire  higher  prizes  as  well  in 
number  on  amount,  in  contcqucoce  of  tho  diffi- 
culty of  procuring  real  value  cipuredeot  to  the 
amount  of  a high  prize.  W«  me  continually 
productions  estimated  by  their  author*  at  very 
considerable  price*,  which,  comUlerablo  as  they 
are,  may  scarcely  remuucmto,  but  they  may 
yet  l>o  u>  deficient  of  quality  os  to  be  literally 
of  no  value.  With  rcsjicct  to  exhibited  pro- 
duction* ren//y  worth  hundreds  of  jiounds,  if 
not  comiui/wionud  they  are  rd  once  purchased 
by  patrons  or  xj»eculators,  ro  leaving  generally 
a meagre  rataloguo  for  the  prizeholder.  Tire 
number  «»f  prizes  ix  this  year  ITS,  purehn>*>.l  at 
a coat  of  8,01  JU,  Tlurty-right  of  three  are 
watcr-rakmr  works  the  root  being  entirely  in 
oil.  without  any  example  of  sculpture,  and 
with  respect  to  clam  of  wibjeet  they  are  prin- 
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oipatly  landscape.  We  are  *1*1  of  on  oppor- 
tunity of  ageing  nuuiy  of  ihuo  pictures;  os 
they  doaccnd  in  lire  hanging  amlo  they  rino  in 
tin!  estimation  of  the  olworvcr:  thus,  witii  * 
renewed  and  a better  acquaintance,  h«  iu#j 
note  a few  that  wo  hare  not  before  wan  so 
ndvruitagoonxly.  So.  2.  “ Shepherd  Boy  of  the 
Booth,"  F.  Y.  Hurt  to  no,  U a atudy  of  a young  , 
Italian  ruatie  ; the  head,  if  troo.  would  iu  the  i 
life  be  a very  atuiivliv#  atudy  ; the  cxprwdun  I 
of  the  feature#  i"  extremely  mptivuting.  No.  4 I 
ia  the  LHlOf.  tsrixe,  “The  City  of  8yr»CUW,”  by  | 

K.  Lear,  which  presents  an  it  were  two  dwtinct  j 
section*—  the  quarried  and  the  plain  above.  I 
The  representat:  >□  may  b*  «M»t  veritable,  but  j 
it  is  nothin**  more  itttaratlng  for  historic  thou 
pictorial  Lnlcreot-  **  The  IVophet  Daniel,"  J.  I*,  j 
Knight,  R.A.,  In  ft  simple  study  of  a bead  tainted  j 
in  the  nmol,Snn  manner  of  its  author.  No.  18.  j 
“Mountain  Torrent,  Komsdal,  Norway,"  W. 
West  This  is  A rocky  coco  pewit  ion,  almost  | 
equally  bcsoctcd  by  a downward  torrent  of  J 
white  foam  ; the  rccka  on  both  sides  look  aa  if 
closely  imitated  front  nature,  and  every  ore 
bos  been  exerted  to  realise  detail  and  preserve 
breadth.  Wo  humbly  submit  that  were  l be 
importunate  foacn  of  the  writer  toned  down  in 
the  upper  section,  the  work  would  bo  improved. 

No.  20.  “ The  Terrace,  H addon,"  A-  O.  lAracon, 
ia  very  BubetanUally  painted,  and  very  like  the 
/toxic  with  do  ohenii-tcrMtie  trees,  but  every- 
thing at  Haddon  Ium  now  keen  overdeno ; 
would  it  were  the  last  time  we  may  ace  tho 
venerable  name  in  a catalogue.  No.  24. 

“ Winter,"  O.  A.  William*.  We  are  glad  to  son 
again  this  excellent  picture.  Na  27.  44  A Fair 
in  the  Champ*  Ely***,  Paria."  W,  Parrott.  A 
closer  irihpert  nn  of  this  composition  allow* -Ml 
extensive  acquaintance  on  the  [«vrt  of  lb#  artist 
with  tho  aeriouK  lmflixmenes  of  our  Mercurial 
neighbours,  even  frotn  tho  “yroiwhi  fiWheuirjifj 
<fn  lew/*  i If  Afapofmt  If  Gfamd,"  to  ilia  **  (ml 
pvur  fogafrepAiVa.'*  No.  44.  “ Tbo  First  Appcar- 
anco  of  Columbus  in  Spain,"  F,  Y.  HurUtune. 

This  is  tlie  story  of  Columbus  applying  to  the 
moaka  of  La  I tabula  for  food  for  hi*  child. 
There  are  three  figure* — Columbus  bis  son,  and 
the  charitable  Prnncieeau,  nil  of  the  sixo  of 
life.  Tho  lirad*  alone  In  this  work  in  character 
and  expression  constitute  it  a production  of  | 
lasting  interest  and  value.  No.  5S.  “He  j 
Knight's  Recreation,"  J.  Morgan,  is  a email  i 
picture,  in  which  appear*  the  “ Knight*  teach-  i 
iiig  hia  boo  the  uoe  uf  this  croasbu*.  It  is  a 
full  and  descriptive  cmuDOsiUon,  in  winch  the 
subject  is  amply  sustained  throughout.  Na  58.  Co 
“ Mont  Ofguuil  f'nstle,  Jcrery.  fraju  the  Sea."  , am 
J.  WUaon,  Jun.  The  breadth  of  the  well 


painted  water  in  this  picture  telle  very  favour- 
ably as  it  1h  here  Men.  No-  04.  “Tho  Old 
Wooden  Bridge/"  James  Fool,  A small  picture; 
simple  in  subject,  nnd  very  agreeable  in  colour ; 
otLur  works  by  the  tame  artist  are  equally 
meritorious.  No.  71.  “ Tit#  Origin  of  Design, 
A.J.  Woolnrer,  i*  a version  of  lire  old  Grok  story 
of  the  profile  tracing  on  the  wuli— the  picture  has 
much  of  the  best  quality  of  the  painter*  feeling, 
bat  it  wants  somewhat  of  lit*  usual  breadth. 
No.  99.  * At  Abbeville,"  W.  M.  Hardwick,  l-t  a 
email  atudy  of  the  old  house*  Banking  tho  river 
at  tho  onil*  of  tho  bridge.  Tlie  liltl*  picture  is 
very  spirited  in  nmtln,  No.  IQS,  "An 
Autumn  Evening,"  II.  Hrittnii  Willis.  We  ennnoe 
help  agiiiti  reverting  with  satis  faction  to  the 
truthful  representation  cf  tho  cows  in  this  pic- 
ture. No.  107.  "Tlie  Arrest  of  Kflhs  Loans  ut 
St.  Leonind'x  Crags,”  Miss  J.  Me  Lewd.  A com- 
position very  full  of  fieri  roe,  and  oo  tho  whole 
a daring  corny,  oarrioil  out  with  a groat  measure 
of  Success,  but  the  uniform  light  thrown  over 
tltO  agn.niptneuta  hail  been  better  broken  and 
graduated.  Na  119.  “Loiterers  at  a Spring," 
Bell  Smith.  An  agreeable  coisueptiou ; the 
figures  are  wall  drawn  and  cbnracUmeCic.  No. 
129.  “ Delight,”  C.  Brocky-  An  ggroupmoot  of 
mother  and  child,  especially  an  essay  in  flesh 
colour  miccemful  in  close  imitation  of  nature. 
Na  121.  " Motl  Siabod.  North  Wales,"  H.  C. 
Whnita.  W#  have  alreoily  apoken  of  tlie 
original  and  indotieniteul  manner  of  this  work, 
it  is  a prralnctiiHi  of  a high  degree  of  merit. 
No.  156.  “Scotch  Kale.'  H.  KiiUBcraon.  The 
subject  ia  rendered  by  on  old  woman  earnestly 


dixciuuring  tbo  contents  of  a porringer;  near  her 
is  seated  a dog,  the  presence  of  which  could  bo 
dispensed  with,  and  in  such  com:,  tlie  picture 
mould  strikingly  resemble  in  feeling  a work  of 
the  older  Dutch  ectiooL  No.  134.  “An  Eagliab 
Farm,"  J.  F.  Fusil.' to.  Full  of  elaborately 
pointod  detail,  infinitely  moiv  earnest  than  tho 
works  generally  of  this  painter.  No.  139. 

41  Shepherds,”  W.  Simxnett,  This  is  an  English 
wooded  Landscape,  apparently  closely  iuiitated 
from  nature  as  to  material,  but  certainly  too 
green  in  the  undiUe  ilistauce.  Among  tlie 
water  col  onr  works  we  observe  many  wh>di  me 
hove  not  li*d  an  omortnlly  of  aotWacturily  [ 
Looking  at.  Na  I4A  “ Lmc— ter — Evening."' 
G.  Fripp.  afford*  a distant  view  of  the  town  ; it 
is  judiciously  treated.  Na  146.  “ Tho  Coliseum 
from  tho  top  of  the  Palatine  Hill,”  Charles 
Vacber,  is  «•  emphatic  as  to  require  no  title. 
No.  14$.  “At  Cap<*  dlstrin,"  J.  H,  DEgville, 
pivxmteasnlwtantinlly  drawn  block  of  picturesque 
building*.  No.  149.  “Durham,*  D.  U. McKowwan. 
Of  this  admirable  drawing  we  have  already  apokrn 
in  tlie  terms  of  praise  which  it  merit*.  No.  1 52. 
"Glen  Slice  from  the  Deni's  Elbow,  Alter- 
iloon dure,  looking  towards  the  Spiral."  T.  M. 
Ridmrdaon.  A drawing,  in  which  eio  intro-  ! 
itured,  with  much  grandeur  of  treatment,  the  ; 
variously  remote  mountain  crests  of  this  mag-  ! 
nifioeat  region  ; the  atmospheric  effect  here  is  , 
full  of  poetic  feeling.  Na  153.  "Mountain  , 
8ceno — Donegal  Bay— Ireland,"  Cl  Beulley.  A . 
drawing  of  much  Interest  in  the  subject  and  its 
treatment,  nod  remarkable  for  masterly  umnipu-  I 
lotion.  No.  155.  “ Conway  Castlo,  North  Wales/'  ! 
W.  Bennett.  This  is  very  forcible  in  arrange- 
ment, the  castle  being  plneod  in  abode  with 
excellent  effect  in  tho  middle  distance.  No. 
160.  " Pompeii/'  A-  Fripp,  we  Irevo  elnewhcra  , 
montloiwwl , as  abo  No.  1440c  “Tlie  Walk  to 
Emmaru,"  Henry  Warren.  Tho  next  number  is 
also  a hundred  pound  prise.  “ On  the  Thames 
between  Heading  and  .Sonning,”  Aaron  Penloy, 
and  of  this  we  have  also  spoken.  No.  163.  “ Thu 
Market  Place.  Eleoirach,"  W,  Callow.  Na  164. 

••  Attack  of  Gun  Itriga  commanded  by  1/ord 
Cod. mno  on  a Spanish  Flotilla  and  Fort  at  Cape 
Oropcsn."  W.  C.  Smith.  No.  166.  “On  the  Mole 
at  l.ca'.lierhend,  Surrey,"  II.  C.  Fidgeon.  Na 
168.  “Returning  from  Market,"  C.  H.  Weigalh 
No.  179.  " I'llc-iwater  lixjlunc  townnla  Fotter- 
dnle,"  Janie*  Falter.  Na  171.  41  Tho  Hood 
Homo,"  J.  H.  Mole.  “Na  175.  “View  of 
Windsor  Cortle  from  tbo  Groat  Park,"  Copley 
Fielding.  Na  176.  1 Ia  Iloque-  Jctost,"  T. 
Cojie,  J uuior,  arc  productions  of  varied  interest 
uud  beauty. 

The  work*  In  nrogreoi  intended  as  prixos  are 
a sculptural  wore  by  It  Jefferson,  tho  subject 
of  which  is  “ Tho  Entry  of  tbo  Dske  of  Welling 
ton  into  Medntl it  is  now  exhibited  as  a model 
in  wax,  hut  is  about  to  be  reproduced  in  bnwnce. 

It  1*  a proceesional  eomjioeiwoo,  full  of  figure*  of 
overT  degree,  from  the  full  round  to  the  lowest 
relief ; it  is  throughout  extremely  spirited  and 
extremely  successful  in  national  characteristic. 
An  etigraviDg  al«o  of  “Tilbury  Fort— Wind 
against  'lid#,'  by  J.  T.  Will  more,  from  the  well- 
known  picture  by  BtanfioUl,  will  aleu  bonrtwen  ted 
to  subscriber*  for  the  current  year.  Of  this  en- 
graving it  ia  impossible  to  *q«ak  too  highly  ; it 
will  bo  remembered  that  tlio  movement  of  tho 
water  here  is  one  of  the  happiest  essays  of  the 
painter,  and  we  bar#  never  seen  any  similar 
pawtAC#  more  felicitously  rendered  than  this 
which  is  projMved  and  received  a*  tbo  spirit  of 
tho  picture.  Of  the  collection  aa  n whole  «« 
think  the  prisitbol.l.w*  fortunate  iu  obuimn^  so 
many  good  pictures  after  the  unusually  numerous 
K*le*  wluch  tliis,  year  have  boon  effected  by 
every  Art  institution.  We  again,  however,  record 
our  conviction  that  the  time  lias  arrived  wLen 
tlie  Cormnitteo  of  th«  Art-L'nioa  ussy,  without 
rink,  cotnmiiviott  certain  artists  or  wcurQBvruin 
]>ieturee,  before  t>  > cqwining  of  Ap  several  oxht- 
bniana,  and  award  the  works  wi  oiiuunnl  as 
prices ; or  if  this  plan  bo  not  deemrd  desirable 
tliey  may  permit  a prize-bolder  to  delay  hia 
choice  fur  a rear.  At  all  events,  wmiethiug 
nlHiuhl  bo  Aon*  to  resnovo  tbo  twotwRitv 
of  taking  a psetnro  which  i*  by  uo  nsoans 
worth  the  money  to  bo  paid  for  it,  simply  U>e»u»o 
a good  picture  ia  not  to  bo  ouuukkI  at  all,  i 


MIL,  SAMCEL  WOOIlBl'n.*. 

Limited  aa  our  spare  is  this  mnnth,  even  mere  -o 
tSsn  ordinary,  we  must  yet  find  room  for  n f»w 
li*c*  toitenrd  the  d< sth,  towards  tlie  « nd  of  April, 
of  this  gentleman,  so  lung  known  sail  r-apodsd  as 
a tonnoisseur  <>f,  and  dealer  in.  fK.-.urts  anil  engra- 
vings. The  judgment  of  Mr.  Woodburn  was  rarely 
at  Lull,  and  bis  integrity  was  always  to  b#  i>ti«d 
on  ; hence,  few  triiuattwns  of  any  nsnnsi-nt  c«n- 
nected  w th  his  pmhwion  » rurn  <1  without  his 
opinion  brine  consulted.  With  tbs  purchase  of 
pictures  fur  the  Nation »]  Osl'err,  amt  of  snrirnt 
prints  fur  the  British  Museum,  he  had  Riwrh  to  do 
Lt  the  request  of  tbs  tru»i-t  » i»f  institutions ; 
and  he  nlio  bought  extensively  fur  many  uf  our 
xiwtoerwleii-ibciurs.  Mr.  \V<<*lbnrn  bad  honour- 
ably anptitvd  a funsidershir  fortune,  and  was  the 
owner  of  a pretty  estate  in  Radnorshire,  whe  re  he 
r>>ided  astarh  daring  the  laller  year*  of  his  life, 
thoush  still  keeping  on  bi«  h' me  of  business  in 
St.  Mortis, *a  Lsuir,  and  an  elegant  private  residence 
In  i’ioeadilty,  in  conjunction  with  hm  brothers, 
lluth  bis  t*>*»n  and  cnmtrr  homes  contain  some 
choir*  esampl  ■ <>f  the  14  (mat  Masters  of  Art." 
If  we  are  not  mistaken,  Mr.  5.  Woodbwm  was  the 
n>ni|iani»n  of  \V,ikie  on  that  jnumry  to  the  East, 
which  terminated  the  life  of  this  di-tinguished 
artrit.  The  death  of  Mr.  Woodhurn  is  a loss  to  the 
Arl-intcUigroce  of  this  country;  for  with  all 
rrsprcl  to  the  few  trusty  connoitu  am  he  has  left 
he  hind,  we  know  of  no  one  who  enn  so  efficiently 
and  worthily  fill  his  place  a*  an  able  iudge  and  an 
upright  dealer.  Smh  a man  therefore  rould  b* 
“ Iwdly  spared,"  for  it  is  fcejond  question  that  tho 
business  of  pirlure.-icsling  is  chiefly  in  the  hands 
of  very  unprincipled  persons ; as  we  have  had 
frequent  opportunities  of  proving,  the  “ trade  " is 
generally  a mode  of"  victimising'*  to  which  horse- 
dealing  i*  comparatively  an  honourable  calling. 
There  are  fcveral  upright 4*  dealers,"  but  they  are 
the  exceptions  to  the  rule. 

mil  Thomas  xtm  rAtsLxaa, 

This  artist  died,  on  the  14th  July,  at  HexHatn, 
Xorthumbtflsnd,  the  place  of  bis  birth.  From 
bis  ebildbood  he  displayed  a t*»t*  nnd  love  for 
pletnrss,  and,  when  n-K  engaged  in  ><hool,  or  other 
juvenile  duti*s,  was  often  found  to  have  retired  to 


hU  room,  whrru  lie  might  colour  and  copy  in  pri- 
vate amh  prints  or  drawing  studies  as  frll  in  his 
way,  of  which  the  vignette*.  &e.,  of  Bcwitk,  were 
his  especial  favourites,  Hit  father,  haring  a good 
appreciate m of  the  Fine  Art*,  this  early  inclination 
was  encouraged  by  his  parents,  who.  however, 
thought  a mercantile  life  more  liks.lv  to  procure 
success  (in  the  usual  acceptation  of  the  wordl  for 
their  m*i.  After  several  ihsngvw,  one  of  which 
was  to  Mr.  XkMm  of  Newcastle.  w.*  d engraver 
and  pupil  of  Bewick,  the  youth  being  still  dissatisfied, 
he  was  eventually  sent  t*  Loudefi , and  cummenced 
to  study  the  Art.  with  the  intention  of  making  it 
bis  profewd'-n.  Since  that  time  his  surrrs«  and 
progress  have  been  very  decided.  His  branch  of 
the  Art  has  been  landscape,  and  he  lias  rendered 
nature  in  a broad,  vigorous  mannvr.  with  a very 
fine  idea  of  colour,  nnd  exquisite  feeling  fur  the 
beauties  of  country  scenery,  His  delight  was  in 
green  woods,  and  fields,  and  water,  his  bappv  com- 
lunation*  showing  his  mir.d  to  bt  ss  fresn  and 
innocent  as  the  pretty  verdant  scent*  he  so  loved 
to  dclisrt.  lie  seemed  full  of  the  feeling  that 
■*  God  made  the  country,  and  man  made  the  town," 
and,  like  Cawpcr,  his  wurka  appear  the  involuntary 
overt!. iw-ngs  of  a soul  turvharged  with  the  beauty 
and  lovclimu  of  nature.  As  it  usual  with  artists, 
alter  the  busy  London  season,  he  yearly  retired  to 
tlie  couatry  for  a few  mouths,  and  there,  by 
sketches  and  study,  laid  up  so  full  a store  of  mate- 
rial, that  hia  Blind  became  like  an  < Trr-prisciit 


Highlands,  nnd  snbsroitently  the  varied  and  rrie- 
turvsqu*  si « firry  of  the  Continent.  Mr  F*tfl*« 


t 
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Tile  work « of  Art  by  this  moat  eminent  artUt, 
and  which  earned  for  him  the  name  of  44  the 
divine  **  from  his  oulbusia*tic  countryman— -a 
name  which  has  been  echood  by  all  connoiMCurs 
— are  sufficiently  well  known  by  all  Art-atudcuU 
as  far  am  regards  hi*  pictures,  an  1 such  decorative 
works  os  he  designed  for  the  walls  of  the  Vatican ; 
but  of  hid  power  a*  a sculptor  wo  ecorcely  find  n 
note  anywhere.  It  lias,  however,  been  brought 
before  the  world  prominently  of  late  in  the 
gallery  doroted  to  the  Fine  Art«  of  the  Lhibliu 
Exhibition.  Wc  owe  its  retusciUlion  to  a letter 
from  Sir  Charles  Kisllako.  dated  April  27, 1863, 
addressed  to  tho  Dublin  Exhibition  committee, 
in  which  ho  aoid — 44  Tho  committee  are  probably 
aware  that  a statue  of  a child  borne  by  a dolphin, 
by  tho  hand  of  lUfllicllo,  in  in  Ireland.  It  waa 
brought  to'lrclauJ  by  the^late  Earl  of  Bristol, 


fic-i bop  of  Dcrrfj  *»d  it  i*  now  in  the  collection 
at  Downhill.  There  are  but  two  statue*  which 
havo  been  admitted  by  the  best  critics  to  have 
been  executed  wholly  or  iu  part  by  Itiflaelio. 
The  ‘Jonah*  in  tho  church  of  Santa  Mana  del 
Popolo,  iu  Home,  and  the  statue  of  the  child 
abovo  mentioned.  A cu»t  of  the  latter  is  pre- 
served in  tho  Dresden  Gallery  with  great  care, 
a*  the  original  ia  supposed  to  be  lost.'7 

This  note  came  most  opportunely ; and  the 
committee  gladly  availed  Uietn-elvc*  of  tho  in- 
formation so  courteously  extended  to  them  by 
the  learned  President  of  our  Itoyal  Academy. 
Tho  statue  wan  inquired  after,  and  found  to  be 
in  the  pjmesatou  of  Sir  Harvey  Bruce,  who  at 
once  transmitted  the  precious  relic  to  the  com 
uiiUce  for  tho  Dubliu  Exhibition,  where  it  baa 
proved  singularly  attractive. 

Tho  auhject  ts  treated  with  great  simplicity 
and  grace.  It  represent*  a dead  child  borne  by 
a dolphin  across  the  waters  ; •»  wound,  from 


lutes  which  so  remarkably  cliaracterise  tho  44  Boy 
and  Dolphin.”  Jonah  ia  represented  aa  seated 
on  the  whale,  whose  jswa  are  opened,  and  the 
i prophet  is  apparently  arraying  hitntelf  in  a 
loorc  garment.  Tn«  subject  is  treated  venr 
much  in  the  style  of  an  antique  Victory,  which 
need  not  surprise  us  when  we  remember  bow 
constantly  lUfioclle  studied  the  sculpture  and 
arts  of  the  ancient-  ; tu  far  indeed  os  to  found  a 
-trie  of  ornament  ujkxi  theirs,  which  haa  achieved 
much  cclcbnty  for  him.  Although,  however, 
the  full  meed  of  prane  may  be  awarded  to  the 
,:mce  with  which  this  figure  is  conceived,  it  can 
scarcely  be  accepted  aa  an  appropriate  rc presets- 
j tation  of  the  Prophet  Jonah.  The  youth  and 
nudity  of  the  figure  arc  both  agaiual  it.  It  dura 
uot  rvaloe  pro  conceived  notivu*,  but  is  rather 
antagonistic  to  them,  however  appropriate  they 
mar  be.  It  is  rather  a pood,  than  a proper 
design. 

\ atari  in  bis  44  Life  of  Raffacllo"  lias  noted  the 
history  of  bta  connection  with  Cbigi,  and  tho 
nodmoa  with  which  the  artist  endeavoured  to 
mm  to  his  patron,  lutotnucb  as  to  design  for  him 
the  a tables  attached  to  LU  j«cum.c-  He  recorda 


which  a few  drop*  of  blood  exude,  appears  bo- 
nenth  the  right  breast ; the  dead  limbs  are  falling 
over  the  back  of  the  fish  who  supports  tho  body 
on  its  convolutions,  as  well  as  by  holding  the 
hair  of  the  child's  head  in  iU  mouth.  The  com- 
position Km  evidently  been  studied  w itli  an  idea 
of  carrying  out  the  utmost  development  of  curved 
und  undulating  lines  throughout.  This  is  to 
fir  tho  case  that  every  limb  of  tho  body,  and 
movement  of  tho  fish  U disposed  in  the  most 
graceful  manner.  Seen  iu  all  positions,  and 
htudted  in  all  iu  part*,  this  governing  principle 
1m  so  tott  completion*,  that  it  require*  to  be 
turned  on  the  podostal  constructed  for  that  pur- 
pose to  comprehend  and  feel  its  beauties.  This 
renders  a representation  of  the  work  from  any 
single  point  untatri factory.  It  Is  a thing  to  he 
seen  rather  than  delineated,  and  requires  to  be 
viewed  at  least  from  two  di  lie  resit  points  to  l>o 
thoroughly  understood.  We  Lave  chosen  for  , 
our  cngraxiug  two  views  which  will  best  couvcy 


an  idea  of  its  general  design.  In  it  wc  ace  the 
nmo  lore  of  tho  aimpte  and  beautiful,  which 
characterised  all  tho  works  of  Raflaollo  from  tho 
earliest  period  of  his  career. 

Wo  havo  placed  beside  it  a representation  of 
the  only  other  work  of  eculpturo  by  lUfiacllc 
known  to  exist.  It  ia  tho  figure  of  the  prophet 
Jonah,  alluded  to  by  Sir  Clarice  Emilia  lie 
history  may  l>o  thus  detailed. 

Agostino  Chigi.  a wealthy  and  powerful  patri- 
cian of  Home,  for  whose  palace  KafEiclio  had 
painted  his  series  of  frescoes  illustrative  of  the 
loves  of  Cupid  and  Psycho,  determined  on  con- 
structing a cliapcl  as  a mausoleum  for  himself 
and  his  family  in  connection  with  the  church 
of  Santa  Maria  del  l’opolo.  He  consulted  the 
artist  on  tho  subject,  who  ie  stated  to  have 
furnished  him  designs  for  that  purpose.  The 
chancl  was  commenced,  ond  the  figure  of  “ Jonah’* 
modelled  (if  not  sculptured)  by  lUflliclle.  In 
thia  statue  we  again  trace  tbo  love  of  curved 


hia  employment  on  tho  chapel  already  alluded 
to.  end  adds.  •*  He  furthermore  made  preparations 
for  the  construction  of  a magnificent  sepulchral 
monument  for  which  he  caused  the  Florentine 
sculptor,  Lorenccttn,  to  execute  two  figure*  ; 
these  are  still  in  his  house.”  The  two  figure* 
thus  placed  in  I.oreuzctto**  hands  bv  Railacllo 
represented  the  propbeU  Elisha  and  Jonah,  and 
tho  lost  editor  of  Vasari  awn  re*  u*  that  tho 
"Jonah " was  mid  to  have  been  n:o«iellcd  by  tlio 
hand  of  Hafiaclle  himself,  though  some  author* 
go  farther  and  say  it  is  his  own  work. 

When  wc  bear  iu  mind  tho  variety  of  kil 
powens  and  tho  fertility  of  his  mind,  at  ono  Uuio 
jaunting.  at  another  designing.  studying  novel 
modes  of  decoration,  superintending  architec- 
ture. tho  pottery  at  Urbiuo,  and  the  engraving*  , 
of  Marc  Antonio,  and  nlto  turning  hi*  attention 
to  sculpture,  we  may  obtain  a true  idea  of  tho 
great  grasp  of  that  mind  which  could  originate 
so  much,  and  triumph  eo  completely  in  all. 
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THE  GIIEAT  MASTERS  OF  ART. 

No  XXlll.-CADRIKL  JJKTSL' 


The  seventeenth  century  wsu  a great  epoch  in 
the  history  of  Dutch  aud  Flemish  Art : the 
Netherlands  had.  in  a great  measure,  thrown  oil 
the  yoke  to  which  the  power  of  Spain,  for  a 
lone  time,  bud  friih;oot*d  them  ; am!  now,  hiring 


freo  scope  for  comracrcuU  enterprise,  their 
wail tli  niul  their  national  strength  increased  in 
proportion  to  tho  means  at  command  for  de- 
veloping the  resources  of  tho  country.  Their 

*hi|«  brought  home  rich  argosies  from  ail  part- 


of  tho  world  ; their  *mcd  sipuwJrons  nuuntained 
for  a conxidcrohlo  period  almost  the  entire 
mastery  of  tho  »cns ; for  although  the  Hoots  of 
the  English  which  Cromwell  and  lib  parliament 
sent  forth  under  HLako  to  chastise  tho"  insolence 
of  those  Dutch  pedlars,’’  effectually  obeyed  the 
command,  the  “pedlar*"  afterwards  contrived 
to  work  the t way  into  tho  Thame*,  and  carry 
dismay  even  into  the  courtly  throng  of  our 
second  Chariot.  With  tho  Increase  of  political 
power  and  individual  wealth  is  always  associated 
a demand  for  the  luxuries  of  life,  and  inasmuch 
as  demand  almost  invariably  geucrutea  a supply, 
a heat  of  artists  of  all  kinds,  among  others  who 
contribute  to  satisfy  our  indulgences,  arose  in 
almost  every  province  and  town  of  the  Low 
Countries  to  answer  tho  call.  It  cannot  have 
eweaped  tho  obscuration  of  those  who  study 
philosophically  tho  history  of  mankind,  how 
much  of  character  and  talent  lio  hid  until  cir- 
cumstance* require  their  manifestation ; if  op- 
portunities do  not  create  genius,  they  certainly 
• Icvolopo  it  when,  otherwise,  it  might  ncTcr 
lave  appeared  ; the  “ coming  man  “ b generally 
to  bo  found  when  tho  hour  domanda  his  prteenc*, 
whatever  tho  obicct  may  bo  ho  is  to  aid  in 
carrying  out  os  a leader  or  follower.  It  is  bo  in 
political  mat tcr»,  nor  lew  in  those  of  seemingly 
minor  import ; hut.  except  in  some  few  instance* 
to  bo  met  with  both  in  nations  and  individuals 
it  would  api*ar  to  bo  an  inherent  principle  of 
our  nature  to  wait  for  timo  and  circumstance* 
rather  than  to  foroetal  them.  This  is  a wise 
ordination,  which  prevent*  the  unnecessary 
expenditure  of  mans  Ixwt  faculties  and  the 
wearing  out  of  mind  and  body  prematurely  : ho 
who  lire*  before  hi*  time  is  ns  much  to  be 
pitied  a*  ho  who  live*  after  it,  when  lie  labour* 


to  produce  fruit  from  plants  growing  in  unpro- 
juuvd  gnHiiid.  The  biographic*  of  distinguished 
names  furnish  us  with  many  examples  of  tbo 
non-adaptation  of  events  to  time  and  place ; wo 
will  iurtancc  tbo  case  of  Haydon,  tho  ]»aintcr, 
both  bccau-w  it  has  reference  to  Art,  ami  because 
it  lias  just  born  brought  afresh  to  our  memory 
by  Taylor’s  •*  Life  *'  of  tho  artist,  recently 
published.  Had  Haydon  bccu  born  in  Italy 
three  hundred  years  since,  lie  would  probably 
have  risen  to  he  a “ Great  Muster ; " the  soil  and 
tho  period  would  have  suited  his  genius : it 
would  have  rineued  into  maturity  under  tho 
favourable  influence*  that  there  aud  then 
surrounded  h:m  on  all  side*.  Had  ho  com- 
menced his  career,  even  iu  our  owti  country, 
#01110  fifty  years  later,  he  would  have  found 
more  syuimthy  with  tho  principle*  ho  enun- 
ciated, and  his  Art  would  have  been  far  more 
highly  appreciated  : he  ww  at  least  hal  fa  century 
before  his  time  ; the  public  did  not  understand 
him.  became  there  was  no  congeniality  of  feeling 
between  thorn  and  his  productions ; independent 
of  tho  moan*  ho  adopted,  which,  to  say  tho 
least,  were  unwise  nud  impolitic,  to  cuforco 
conviction.  Hut  we  have  since  then  made  some 
advance  in  a know  lodge  of  Art,  ami  if  we  do  not 
soo  all  that  ho  required  us  to  recogmw  in  bis 
“Judgment  of  Solomon,’’  his  “Entry  into 
Jerusalem."  his  “ Crucifixion.'*  Ac.,  we  can  at 
loait  give  him  the  credit,  os  we  do.  of  endeavour- 
ing to  raise  tho  character  of  tho  English  tchcol 
of  painting  hy  exhibiting  to  tho  world  •omothiug 
that  approximates  to  the  highest  standard  of 
Ait. 

Wo  have  tai  l that  tho  seventeenth  century 
formed  * remarkable  ora  in  the  Arts  of  the  Low 
Countries  ; each  department,  reco/niwd  as 
essentially  belonging  to  the  Dutch  and  Flemish 
Schools,  counted  then  in  its  ranks  many  of  its 
most  distinguished  follower*.  When  writing  in 
a former  paper  of  tho  work*  of  Cornelia*  Hog*, 
wc  alluded  generally  to  a few  of  tboso  which  in- 
cidentally occurred  to  our  recollection;  but  a 
clasiificAtion  of  some  of  tiro  principal  nay  not 
lw»  out  of  place  bore  10  *upj>ort  of  our  statement. 
Historical  painting  then  could  boast  of  Hubcns, 
Hcmbrandt.  Jordacn*.  and  Janscens  ; f/o* re- 
painting. as  it  is  called, — that  is,  familiar  aud 
domestic  scene*,— of  Goran!  Douw,  Nctochor, 
Mieri*,  Mctsu,  ami  Tcrburg;  in  humorous  and 
low-life  socties.  of  tho  Ostades  tho  two  Teniers, 
Brauwor  and  Van  Mm#  ; landscape,  of  Kuytdael, 
Hobbema,  Konthout,  Yonder  Necr.  and  Ever 
dingon;  cattle- painting,  of  Cuyp,  Paul  Potter, 
Hcrghcra,  Wouwerman-,  Snvdcnt  and  Suitors ; 
sto-views  of  tho  Yonder  Velde*,  Hockhuyscn  ; 
interior*,  of  Stccnwyck  and  Lo  Necf:  fruits  and 
dowers,  of  Hurcum.  Miguon.and  Yamlcr  Botch  ; 
nor  must  it  !>*  forgotten  that  many  of  thewo 
artists  excelled  no  lew  inothor  branches  than  in 
those  with  which  wc  have  especially  identified 
them. 

What  tho  Teniora  and  tho  Ostade*.  and  thoao 
with  whom  wo  havo  associated  them,  were  a* 
illustrators  of  Dutch  low-life.  Mctsu.  Tcrburg, 
Ac,  did  to  represent  the  more  i>oluheO  society 
of  Holland.  Tho  latter  introduce  us  into  the 
mansions  of  tho  wealthy  bourytoi*,  which  tho 
extended  commerce  of  the  country  had  enriched 
with  the  luxuries  gathered  from  all  port*  of  tho 
world,  ami  had  embellished  with  all  that  money 
could  purchase,  and  taste,  -of  a peculiar  ordor, 
however,  it  must  be  added. — could  create.  “ The 
remotest  parts  of  tho  earth,’’  rays  M.  Chariot 
Blanc,  “ sent  to  him  whatever  could  delight  his 
domestic  life,  and  cliarm  awny  tho  melancholy 
with  which  tho  gloomy  nature  of  his  climate  and 
its  long  winter*  infected  him.  Asia  contributed 
her  silks,  her  spices,  and  her  diamond*  ; tho 
icebergs  of  tho  poles  furnished  him  with  tho 
cosily  fur  which  ornamented  tho  velvet  jacket 
that  his  wifo  or  his  oldest  daughter  luul  ousted 
him  to  don  in  the  chamber  of  hi*  dwelling-house. 
Birds,  insects,  shells,  aud  minerals,  all  of  tho 
rarest  and  most  costly  kind#,  filled  his  enbiiiet*, 
methodical' v arranged  under  glass  of  the  purest 
crystal."  Hus  gardens  were  laid  out  with  almost 
geometrical  precision,  kept  in  tho  trimmest 
order,  and  garnished  with  tho  moat  beautiful 
(lowers  and  tho  choicest  plants  that  would  thrivo 
in  that  humid  but  not  ungenial  atmosphere. 
The  decoration*  and  furniture  of  his  houso  were 
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In  harmony  nth  it*  external  ap’*»r*Dce  : jarncl* 
quaintly  Uat  delicately  carved  in  wood  of  oak 
and  walnut  lined  the  wail*  of  his  rooms  l the 
floor*,  polished  to  the  brightocm  of  a mirror, 
mtic-ctcd  the  forms  of  chain,  table*,  and  cabinet*, 
of  the  mine  woods,  with  others  of  a more 
costly  description,  on  which  the  Art  of  the 
sculptor  was  equally  well  displayed  : the  canopy 
of  his  bedstead  was  supported  by  pillars  of 
ebouy.  enveloped  in  rich  uamaok",  while  heavy, 
party-coloured  Upevtr.os  on  the  walls  a*s--t«d 
to  exclude  the  damp  sir  that  would  more  or  lews 
find  its  way  into  the  apartment ; and  from  the 
centre  of  the  ceiling  the  burnished  chandelier 
with  its  not  inelegantly  twisted  branches  glit- 
tered agiv-ii  in  the  mimir  of  Venetian  glass, 
above  the 


placed 
lofty  ch 


Til  K ART-JOURNAL 


lore  or  -me  such  material.  Tbi»  is  a very  re- 
markable picture  in  the  respective  qualities  of 
composition  and  execution  : it  is  exquisitely 
flmahed.  and  exhibits  s worclerful  breadth  of 
rA  i<tr' serum ; the  biglw«t  light  and  th«  deepest 
slisdow  are  ©ooceutmted  m live  dm**  of  the 
female,  who  is  arauM  ; a tuba  of  dark  reive*, 
which,  gat  hero  i up  above  the  knew,  discover* 
under  it  s white  avtin  skirt  falling  in  long 
folds  over  the  feet ; on  l.er  shoulder*  a while 
kerchief  is  tied,  and  bar  head  is  covered  with  a 
loose  whit*  cap  : an  embroidered  cloth  camlo-dy 
thrown  serosa  a table  most  eff-v lively  aide  tlie 
richness  of  tlie  picture.*  It  was  eetiuiated  to  be 
worth  twenty  tfo  i-mid  franc*.  wlien  a valuation 
of  the  pictures  ui  the  Louvre  su  tusde  at  tiiv 


lofty  chimney  piece : 
Me  tail’s  picture  of 
tlie  Lover's  Visit 
show* *  tbs  ordinary 
appearance  of  a 
wcultiiy  Dutchman’s 
chamber  at  the  pe- 
riod when  he  lived; 
and  answering  to  ths 
above  description 
was  the  general  cha- 
ncier of  hia  home 
which,  kept  with  the 
groatest  care  and 
with  the  in-nruwnt 
labour  of  bis  domes- 
tic*, was  transmit:.’ 1 
from  father  to  son 
tli  rough  generations, 
without  undergoing 
those  transforms 
tiona  that  caprice 
and  fashion  ill  other 
covantriss  seemed  to 
render  inevitable. 

But  it  n not  ooly 
as  an  illustrator  of 
tlie  domestic  eco- 
nomy. so  to  Bpcuk, 
of  Uie  Dutch,  tliat 
tlie  pictures  of  this 
artiat  are  to  be  ad- 
mired : they  give  u* 
also  a dear  insight 
into  the  manner* 
and  customs  that 
prevailed  among  this 
[■eople-  ">  are  apt 
to  consider  them  as 
a cold,  phlegmatic 
race,  almost  insen- 
M 10  t'“  feeling- 
tliat  ordinarily  pre- 
dominate in  civilised 
society  elsewhere  ; 
rarely  mov«.l  to  pas- 
sion nnlesa  under 
the  influence  of  pots 
tii’ii", 


M Deep  m 


Xnjdrr  Zee ; " 
a Ihitchtnan  aaeum 
ing  the  airs  of  a gal- 
lant or  a court, it 
almost  appears  to  be 
an  atauruity ; but 
Gabriel  MeWu  has 
shown  bo  can  do 
both,  and  with  a 
grace  and  affectaUon 

too,  that  a follower  of  Loula  XIV.  or  diaries  II. 
need  not  be  ashamed  to  own.  There  is  an  example 
of  this  iu  his  picture  of  Ln  Paoros  Galaxtu. 
which  we  shall  find  occasion  to  refer  to  more  par- 
ticularly hereafter  : ami  a still  more  authoritative 
ouo  in  another  entitled  *'  Tlie  Military  Gallant,'* 
in  the  Loner*.  This  latter  work  represent*  a 
young  Dutch  cavalier  In  tlie  richest  ccatume 
of  tlie  period,  with  hia  plumed  bonnet  in  hie 
band,  introducing  himself  into  ths  private 
apartment  of  a youthful  ladv.  who.  by  tbe  way, 
ie  very  Car  from  a beauty  ; aii*  bohls  iu  her  luuid 
a glass  which  a (ago  has  just  presented  her  on 
a waiter,  ami  lisa  retired  behind  her  chair ; 
looking  somewhat  suspiciously  on  tbe  visitor  is 
tbs  maiden's  lapdog  decorated  with  a collar  of 


Ktwtoratinu  of  Louis  XVIII.,  a sum  less  by  four 
thousand  francs  than  it  waa  valued  at  under  the 
Empire. 


* Thu  fSctlirs  W th'i*  4r«rrtl«d  lr.  Mmlth's  ' ' I xtjili^as 
r4  Dutch  and  Finnish  PainUr*  , " It  is  ii>.int««d  Tv  iu 
the  list  • ( MiIm'v  W'-eXs.  ud  Is  entitled  **  TV*  Meaning 
Visitor  ” ••TV*  interior  af  s handsome  m»*n.  tn  »h:.-|i 
an  a (avalise.  a lady,  a ad  a pa*v  lha  Udr,  Irwwil  in 
a brown  r.«u  and  ■ wtuU  ulm  «airt.  U sealed  near  tlx 
middle.  botdlmr  • irtnss  iif  wine  In  her  nrht  heml  arid 
directing  lift  ti  to  an  officer,  who  ipi»an  to 

have  just  ealervd  ths  a]wrtnxr.t  sad,  with  hi*  list  ui 
hi*  lisirl  Is  hewing  rcqxi-tfullj  l..  Die  lady  : hW  dress. 

* lilrh  U singularly  •loor.t.  n-ns!»ts  of  a k*iff  J«rkm  with 

ycDow  «Uk  alaams  tniilui  with  ml  tit.  s slcrl  teeut 
I Aar*,  t scarlet  mmIi.  slid  s belt  csuUwscd  with  goliL 
Hwy  hia*.  sad  bnSbncSa.  On  his  hft  U jiUowl  a tul  le 
cvTtnd  witli  a Turkey  <ar|wt,  Vy  the  sad*  uf  which 


Wo  arc  however  talking  alxnit  tbe  pictures  of 
Meuu.  but  have  hitherui  said  nothing  of  the 
artist  himself,  and  w#  n,u»t  honestly  confess 
we  have  no  story  to  tell  of  him , like  many 
other  great  painters  whose  naiurs  and  work** 
ouly  are  knosn,  there  la  ettant  no  record  of  hut 
life;  his  picture*  am  In*  biography.  AU  tiiat 
historians  have  wr.ttcn  for  our  information - 
and  our  own  rmearctie*  have  gone  no  further  — 
ta  that  lie  wn*  l-.rn  in  1*115.  at  Uvli  u,  a nty 
wh^h.  with  its  Hiiiii««liate  vicinity,  produced 
not  a few  of  the  tuuat  draiinc<ii*bed  Dutch 
fa  uteri  and  engraver*  E.  W.  and  J.  Yonder 
\ Vide.  Van  Govcu.  Rembrandt  l.u-vens,  Gerard 
Ihiuw,  K Mx-na.  the  elder  an  1 the  vmiiurer, 
Jan  Stum,  D«  Voya,  Now.  Ih?  M<«or,  J.  M . i 
W.  Mien*.  Ac.  W# 
have  nut  been  able 
eten  to  ksertsia 
ut  der  what  inanrr 
Mc-tsu  studied,  uor 
when  be  removed  to 
Aimirt'ltni,  where 
he  acquired  a great 
re i 'iu: ion  at  an 
eat  lv  ace.  and  where 
h*  died,  according  to 
lloukiraken,  in  l 
a date  whn'h  is  fob 
lowed  also  by  D Ar 
grnville.  But  tbrre 
am  picture*  by  him 
bca/uig  bis  own  sig- 
nature. and  the  pw 
nml  whew  they  were 
(aibted,  of  jtur* 
| ■■ster u>r  to  this,  for 
instance  tLe  “ I'oul 
Imr.’  in  tbe  Dm* 
den  tlalii-rv.  is  >1at««l 
l«i«  ; tU  - \ ege- 
Ublc  Marke  t at  Aui 
•lenUin,'  in  tlie 
Litter*,  learn  a still 
later  ilsto  — ICni, 
and  hts  l,r»  Piuna 
Oa lavra,  al*o  in  tli« 
Dremlen  Gallery.  is 
marked  If*;?.  The 
probability  is  that 
ius  death  took  plate 
in  tCrtli,  but  wbeo 
ev«r  it  occurred  it 
was  somewhat  pre- 
mature, ami  arv-c 
from  a surgical  ope- 
ration  of  a painful 
natural 

D Arvcnv ille  itahw. 
but  without  giving 
bis  authority,  that 
Mrtau  waa  a friend 
of  Jan  Steen,  and  he 
odds  that  he  took 
groat  Intern!  in  the 
works  of  his  young 
fellow  townsman, 
who**  Studio  he 
would  frequently 
visit  after  dinner, 
and  amuse  hmiaelf 
by  touching  on  tbs 
pictures  which  Steen 
had  on  Lis  easel  at 
tl>«  time.  But  tbs 
Dutch  biographer. 
Houbraketi.  who  ou- 
ter* at  conaidoralilo  length  on  tbo  hi*  tore  of  the 
Latter,  end  nays  much  uu  the  intimacy  subsisting 
between  him  end  the  elder  Miens,  and  wbo 
must  bare  known  both,  is  silent  on  the  matter 
r..  lUdl  D'Argenvdle  alludes.  As  M Charlsw 
Blanc  very  justly  ok~ervea,  " Doihing  could  bo 
more  proiwble  than  that  two  cotiteuq  nraneoue 
artists,  nativea  of  tl»e  same  city,  should  form  s 
friendship  foe  mch  other  ; but  may  we  not 

•tatpls  s chair  covorsd  «Mli  Woo  nlnt  Tbs  |«wo 
haketwk  In  a hluo  -lrrM.  la  telikxt  th»  tadv.  with  % •iIttt 
nl>B  In  iiU  but  and  a hrnwa  >|wnn  1 Is  hy  Ilia  siita 
of  Its  nilMrraa.  This  | set  urn  Is  rctBarkShly  let  Ilian  t In 
er4«iv  and  (•■■crful  in  Its  office  KograTisi  I nr  AiwMw. 
la  th*  M praocals  VaJowl  tn  In  id.  al  l>m>L  Min 
2 tnt  2 liuiUa  by  J f.„<t  « inchn. 
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presume  l bat  D'Argeovitle  has  liens  confounded 
Metro  with  I Wbso  wo  recollect  the 

lib  Jhu  St«u  led,  tlint  he  was  seldom  or  uever 
in  a state  of  sobriety,  uni  that  mam  ardently  to 
indulge  bis  vicious  propensity  Lc  beenme  a 
tavern  ktOper,  it  » difficult  to  nippuae  be  would 
lmve  fur  an  intimate  friend  tin#  *fuiu<  Metro, 
ll>o  painter  of  fashion,  and  who  ia  always  repre- 
sented as  a man  of  elegant  roomier*  luid  ol  to 
fined  taste;  and  more  especially  difficult  ia  it  to 
credit  the  assertion.  if  the  remark  liaa  any  truth 
In  it,  tliat  an  artist  paints  himself  in  his  works 
or.  in  other  words  tlint  his  pictures  are  an  index 
of  bis  mind,  and  a tolerably  certain  guide 
whereby  to  determine  In#  associations.  this 
cannot  noddy  imagine  tliat  tbu  **uu*  man  could 
frequent,  at  least 
willingly  mid  plea- 
surably. the  stuck 
uig- rooms  of  Steen, 
and  the  elegantly 
appointed  ami  we  11- 
knpt  saloon*  of  the 
wealthy  bmuytoiae, 
where  the  indul- 
gence# Of  a si  mi  Ur 
imtiiro  wore  not  un- 
fn-ipwait,  but  so 
veiled  by  courtesies 
and  manner#  as  to 
half  low  the  appear- 
ance of  viee" 

W ith  such  alight 
inatemln  —in  tratb 
we  may  my  with 
none — for  a bingrn- 
j.lr.ctl  sketch  of  tills 
artist,  ne  cun  Only 
«|H<ak  of  liU  work# 
generally,  and  give  a 
detailed  description 
of  some  few.  Yet 
oven  here  our  sub- 
ject jiorrswiTily  limits 
itaelf  within  n very 
•mall  compos#.  cotn- 
I (natively.  Hud  we 
to  write  of  the  com 
positions  of  sum* 
great  historical  pain 
ter,  the  records  of 
whrxso  life  were  ns 
renuty  ns  those  of 
Metro,  there  would 
still,  In  all  proba- 
bility, be  ample 
theme#  for  discus- 
aioa  in  the  wont*  ho 
commemorates,  ansi 
in  his  manner  of 
illustrating  them  ; 
hut  con  venation 
{deem,  where  a Lady 
is  pleasantly  occu- 
pied in  listening  to 
bar  lover,  a lady  in 
her  boudoir  or  at 
ber  toilet,  or  playing 
on  a musical  instru- 
ment, offer  little 
scope  fur  ODD  to 
descant  upon  who 
would  not  draw  too 
prodigally  ou  his 


finish,  and  oa  exhibiting  a transparence  and 
purity  of  colouriug.  which  is  disturbed  and 
destroyed  by  the  torment  of  extreme  and 
lahonoaa  polishing"  And.  as  we  am  giving  the 
Opinions  of  other  critica  ou  the  works  of  thia 
nuuicr.  we  ought  not  to  otnit  that  of  Mr.  Smith, 
perhaps  odc  of  those  couii'U’weurs  moot  learned 
In  the  pictures  of  the  l>ut«d>  und  Flemish 
painter*  : it  forma  a |>onion  of  his  introductory 
remarks  to  the  list  of  Metros  iu  the  " < 'atalogue'' 
to  which  we  have  ntreudy  referral.  **  But  what- 
ever hie  picture  may  represent.  tbero  will  ever 
bo  fouml  in  it  a t**»cful  soleetioti  of  objects, 
disposed  in  the  most  pleasing  manner,  and 
rendered  interesting  mid  effective  by  a judicious 
choice  of  Colouring,  said  a skilful  management 
of  light  and  diode, 
The  Mi)K<rioritj  of 
Metro  over  e very 
artist  in  the  Dutch 
school  is  chiefly  ob- 
servable in  the 
chaste  and  beautiful 
drawing  of  his 
figures,  accompanied 
by  a peculiar  refine- 
ment of  character, 
and,  whers  nscoa 
■vary,  great  elegance 
of  manner.  The 
drosses  of  hi#  figures, 
whether  <NU»q»o*«d  of 
aatm.  silk,  or  meaner 
materials,  ore  din 
posed  with  taste, 
said  their  various 
qualities  nrruratriv 
denoted.  The  hand 
ling,  or  execution,  ia 
at  all  time#  broad, 
free  and  appro- 
priate" 

Of  the  three  prin- 
ciwd  engraving# 
winch  wo  have  intro- 
duced as  serving  to 
dhow  tbe  style  of 
this  tnaster'e  conipo- 
Mtwns,  the  first  •» 
from  a picture  en- 
titled Tut  I*i a sun: ; 
It  exhibits  a lady 
playing  on  a piano- 
forte. M.  Charles 
Blaise.  in  liis  *'  Vim 
dt$  /’o's/iw,*  from 
which  our  cagrav 
ing#  are  borrowed, 
raya, — **  this  is  a nle- 
turn  of  admirable 
quality  ; it  formed 
part  of  ti  e collection 
of  M.  Randon  de  Itols- 
sei,  and  was  valued 
at  the  mle  of  this 
amateur  s gallery,  in 
1777,  at  tm  firm. 
10  msuj  it  suW- 


imnginativo  fuctiUle#. 

Neither  do  the  other 
subjects  in  which  bo 

occasionally  indulged,  such  as  fish-stall*,  women 
wiling  Tcgfitahlva,  fruit,  and  game,  afford  more 
instructive  and  interosUng  materials  for  doacrip- 
tiva  writing 

But  if  tbe  matter  of  Metsu's  pictures  bo  thus 
barren  of  amusing  and  edifying  modeiit,  his 
method  of  treating  it  and  lira  wonderful  execu- 
tion, oro  worthy  of  the  closest  study  by  every 
artist  and  amateur.  None  of  his  rivals  in  the 
ram*  class  of  Art  excelled  him  in  his  effective 
management  of  light  and  abode,  in  accuracy  of 
drawing,  and  In  chaoteuros  and  hunuon y of 
ocilonr.  His  style  mss  lsns  laboured  than  that 
of  Tv r burg,  Francis  Miens,  and  Gerard  Douw. 
though  bis  pictures  are  oa  carefully  finished, 
and  show  as  great  regard  to  the  minutest 


but  for  the  imitation's  sake-  He  was  essentially 
a materialist  in  Art,  and  this  is  live  distinguish- 
ing characteristic  of  ths  Dutch  painters  gene- 
rally" Bryan,  iu  his  “ Dictionary  of  l*ainters 
sod  Engraver#.*  remarks  when  referring  to  this 
jminter, — * though  he  j*UuU»l  on  so  smalt  a acnle, 
bis  style  may  be  compared  to  that  of  Vaudyck, 
in  the  correct  drawing#  of  the  heeds  and  bauds, 
the  delicacy  of  Ida  cantaUutis,  and  tins  breadth 
and  facility  of  his  pencil.  Hie  attitudes  of  hi* 
figures  are  easy  and  natural,  and  there  is  a truth 
and  ps«i nr// In  the  expression  of  his  heeds  which 
may  be  said  to  bs  peculiar  to  him.  Tbe  works  of 
Metro  mar  perhaps  be  justly  proponed  as  models 
of  perfection  in  the  particular  brunch  of  Art  in 
which  he  excelled,  os  combining  freedom  with 


■ jucntly  figured  in 
the  collections  of 
MM.  Beonjuo.  Lc 
Rnm,  OroAer,  Fagel, 
and  several  others; 
at  length  it  passed 
into  the  hands  of  M. 
Delahaute.  who  dis- 
posed of  it  to  the 

' museum  of  the  Louvre,  where  it  now  is" 

' Our  next  engraving  is  from  Metsu's  celc- 
, b rated  picture  of  Tax  Lrrrra-WnnEB,  In  the 


I * This  can  searcwly  I*  the  pMur*  U>  whach  Mr  Amlth 
refer#.  «»1  yet  tfcarw  I#  »•>  .*b*riu  his  ratal,  <gne  u.avxr 
ls«  t«  th*  •Wnptton  Ko.  It  be  4cavritm  « "» tail; 
wmrina  * plain  trioniiMC  dress,  ««tol.  H-mne  on  tbe 
Unu»  Sarto  ; “ prociauly  Tik*  the  fupira  t*  the  engraving. 

lie  mills.— "onsratwd  In  Urn  ‘ Ufa»iwwl  (bdlrry  ' Punted 
ib  s fra*  manner.  *w  ffrimi'it,’  Hint  i»,  in  Uai-k  sud 
whits  only,  without  rokmr . and  lie  trxu>U<«is  St  as 
hnvlsK  been  in  Ibo  tnQsrWs  of  M J'lhraoe.  the  l>oc  4e 
rhotscul.  the  Prtaee  dc  CunU.  uH  M Wntl »r  to  tb*t 
I of  ths  latter,  in  1TT7.  It  ws#  •■44.  uTimllug  Ui  tbe 
| *»nio  suthorlty.  from  the  Prince  -ie  Cutui,  tu  lT?9.  lor 
ll«.  U it  iimIVOs  thst  tbe  picture  he  »|.uhj  U wna 
| the  orlsinnl  study  fur  tlint  now  to  the  boovre*  if  w>. 

| It  could  scarcely  bavs  oscn|wd  Ui«  uhaarnitlua  of  Mr. 


: detail.  He  woa  no  tnacmcritt.  his  touch  ia  free 
! and  rigorous,  and  iuvanably  adapted  to  the 
1 particular  object  lie  would  repnwwni.  Metmv 
says  an  anonymous  modern  critic,  “pcrhai#* 
atUmod  perfection  in  his  style,  and  turned 
painting  as  a mere  imitative  art  to  its  highest  , 
degree  of  excellence.  The  tone  of  hi#  pictures  ■ 
is  complete  nature,  every  tint  is  perfectly  true, 
and  ©very  object  t*  accordingly  in  its  proper 
place,  for  his  drawing  and  linear  perajiectivc 
' were  equal  to  his  light,  and  shade,  and  colovir 
Beyond  this  be  did  not  go  ; hi*  works  exbibit 
nothing  choice  or  extraordinary  either  in  tub- 
| ject  or  nrnuigomont,  nud  tlic  faithful  repre  . 
I sentation  of  familiar  life  appears  to  luve  been  j 
th*  end  of  bis  Art,  not  for  tbe  sake  of  tbe  semen. 
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lino  collection  of  Mr.  Ifoj>e,  of  !>indoii.  It 
reprcacnUayoung  gentleman  in  n black  elk  dress 
with  a broad  white  collar  round  bin  neck,  that 
tell*  as  a relief  to  tho  sombre  ho#  of  his  omdiilD* : 
ho  is  seated  at  a table  covered  with  richly  em- 
broidered tapestry ; a silver  iukstand  and  a 
wafer  stamp  nne  on  tbe  table.  A picture  of 
cattle,  lu  ft  richly  cured  frame.  Iiang-'  against 
the  wall,  and  the  flooring  i*  of  blftck  and  white 


marble.  Tbe  room  is  brilliantly  illuminated 
from  the  open  otBcuicnU  The  individual  thus 
represented  is  Mid  to  l<«  n jKuirait  of  Paul 
Potter,  a supposition  in  some  desire  borne  out 
by  the  cuttle  picture,  which,  it  may  be  presumed, 
nu  introduced  out  of  compliment  to  the  creat 
nrtiat  of  such  subjects.  This  picture  has  bceu 
engraved  by  Mr.  John  Unmet,  who  refers  to 
it  in  on#  of  lik  published  w«»rki  ou  Art  iu»  an 


admirable  example  of  skilful  compwitioo.  and 
of  effective  arrangement  of  dwr  /wiou  Smith 
| s|<wks  of  it  a*  “ • production  of  the  rarent  ex 
ce Ilenc* and  Iwranty weako  learn  from  hitu  the 
pnee*  it  has  realised  during  • century  of  year*, 
f«>r  it  was  aold  m 17-4  from  the  collection  of 
M.  Brayii.  at  Amsterdam.  for  71/  ; from  that 
of  M.  Braauicamp.  ;n  1771.  for  4<5>/.  : whi  c it  is 
now  sained.  by  the  same  writer,  at  i'.HI  g uucm. 


THE  bOVZA’*  VISIT. 


The  engraving  winch  occupies  this  page,  we 
hav#  already  referred  to  when  describing  the 


Smith  And  liuw  Is  it  than  that  the  two  writers  n> 
entirety  upon  tho  poLifansv  of  the  work.  1/ 

’lcp,‘  tniulol  -mty  one.  m wttl  m to  the  price*  it  ho* 
roilUol  f WhMu\«r  it*  libtory,  hnwercr.  tbe  c»i»v 
stUtnie  </  tt>*  f>gnm.  and  U*  nteint*  dmwtng.  srfll 
tun  cacipo  tt*  otwonrathm  o ( t b*  ronnoissoar.  whither 
u w*ts  •:«'Kln.-tU>-  palate)  m fri*ivJU,  oe  tu  brtllkmt 
oAhus. 


appearance  of  n wealthy  Dutchman*#  resi- 
dence in  th#  seventeenth  century  ; Tin: 
Lorca's  Vtsrr,  which  was  formerly  in  the 
Clioiseul  collection,  and  more  recently  in  tliat  of 
tho  DucIiom  do  Borri,  (uoithor  M.  Blanc  nor 
Mr.  Smith  informs  ua  whore  it  now  la)  is, 
aceording  to  tho  latter  authority,  a picture  of 
larger  dimensions  than  Mctau  generally  (minted, 
'its  ai2#  being  thirty-one  inches  by  twenty -five 


inches.  Mr.  Smith  describes  it  as  representing 
" ft  Indy,  elegantly  drowsed  in  ft  white  ratin  robe, 
herd erv* I with  gold  lace,  a red  corset,  and  a 
white  nccknrchiof.  standing  up,  washing  hor 
hands  in  a silver  basin."  Ac,  Ac.  It  wa*.  sold 
from  tho  collodion  of  M.  llandon  de  Boivsct,  in 
1777,  for  39H/.:  and  from  that  of  M.  Robit,  in 
l8t>l,  for  l$Of.  only.* 

• i 


Digitized  by  Google 


PHOENICIAN  AND  EGYPTIAN 
MONUMENTS  IN  MALTA. 

UY  »n.  CKunE  VX&dALUX 

Phoenicia,  properly  bo  called.  nmy  be  darted, 
with  n^ira  to  the  extent  of  it*  territory,  »in--ng 
the  smallest  slater  of  ancient  time*,  oven  at  its 
most  flourishing  period ; * but  from  th©  circutn- 
stance  of  it*  being  inhabited  by  a preeminently 
commercial  people,  it  grew  to  bo  one  of  the  first 
in  importance.  It  poMeaed  many  colonies,  which 
wcw  all  rdfgovernod,  ami  *o  far  indepen- 
dent of  the  mother-country  and  of  ono  another. 
The  only  lies  that  connected  them  wax  that  of 
their  common  commercial  interest*,  their  civil 
custom*,  ndigioa,  u*agc*  the  worship  of  their 
god*.  and  c«pccinlly  that  of  Mcluarte  their  great 
national  divinity,  t Hen  CO  naturally  or©*®  the 
extraordinary  pain*  they  too*  to  inliodtic*  tlii* 
worship  wherever  the  pnrvuiU  of  commerce  led 
I thorn.  Iu  Memphis  they  erected,  not  far  from 
the  Temple  of  Proteus,  a chapel  to  Astaric.  to 
whom  they  pa-  l divine  honours. t 

Malta  lying  indf-vrny  between  Stdon  and  Tyre 
and  Cadi  x,  cflctod  » convenient  place  of  deposit 
for  the  tnauu&clnre*  of  Tyre,  tho  perfumes  of 
Arabia,  and  the  silver  of  Spain ; it  pro  rented  also 
a welcome  refuge  iu  the  winter  ecaroo,  m>\l  * 
coil,  if  uot  of  spontaneous  fertility,  yet  such  as 
rewarded  the  toil  of  ft  xkilful  hudxmdmAn.  Tito 
FlMMlscUn*  knew  *11  the*©  Advantage*,  an  ! a 
colony,  issuing  from  Tyre  or  SU1  m,  took  perce* 
ablo  powfcwuon  of  the  island  bboro  fourteen 
centuries  before  Christ.! 

The  Phoouiciins,  having  on«  eel  foot  in  Malta, 
appear  to  have  conceived  tho  klmof  traus forming 
it  into  a great  nati-mal  Pantheon,  no  numerous 
are  tho  wicred  edifice*  they  erected,  and  tho 
deities  wham  they  worshipped  there.  The  con- 
ception, however,  of  their  temples  Is  almost 
throughout  identical ; anil  this  uniformity 
appear*  to  »r,-e  from  some  pre^ataMinhcd 
religious  lair,  which  forbade  the  architect  to 
design  new  models  or  to  employ  different  orna- 
ments, tho  edifice  being  intended  to  represent  a 
Kvmholic  ©apreerioa.  from  which  It  wo*  not  law- 
ful  to  depart.  Wo  may  hereafter  attempt  to 
explain  this  mystery.  Nevertheless,  in  spite  of 
tin*  uniformity  of  conception,  there  exists  the 
greatest  inequality  of  execution,  which  leads  u* 
to  think  that  many  yearn  interreued  between 
the  first  ami  last"  erection — namely  that  of 
BirZebbugia  ami  that  of  Mnaidm.  I shall 
proceed  therefore  to  speak  of  these  temple* 
according  to  their  chronological  eider,  judging 
of  tlui  not  so  much  by  their  present  state  of 
preservation,  as  by  tho  degree  of  perfection  iu 
their  execution. 

ARCHITECTURAL  MONUMENTS. 
7KMPI.F.  OF  MBLCAHT11I 
This  temple,  uncovered  iiko  all  the  lent.  WAS 
erected  on  tiie  rising  ground  which  commands  a 
view  of  Bir-Zvbbugh,T  *t  A distance  of  about 
neven  hundred  foot  fiom  thy  MMdmrv.  north  of 
the  little  church  of  Sin  Giorgio  : it  was  thus 
visible  from  af.ir  to  tho  pilgrim*  corning  from 
di*tant  part*  to  pay  their  row*  there.  Two 
semicircular  portions,  connected  by  a wall  of 
about  thirty  feet,  i*  all  that  remain*  of  the 
structure.  Tho  material*  aro  ©tones  of  nu  irre 
pilar  polygonal  form.  placed  one  upon  another, 
their  solidity  arising  from  their  size.*  • The  rent 
of  the  ruins,  which  have  fallen  in  the  count  of 
many  centuries,  cover  tho  internal  area.  Viewed 
from  a little  distance,  the*©  remain*  present  tho 
appearance  of  an  enormous  heap  of  stone*,  partly 


* lleerco,  Ui»*..riml  IKvnrchc*.  traiu!iU\S  frwii  the 
Oi  nnau.  vot  I. 

r /e.ui. 

; Mipnrt.  5?  Me- in  sor  t«*  PWnlcVft*. 

t Sk-iJiiv  t04  MUV  L*t  vrrsinuic, 

1 This  divinity  wan  cullol  by  (be  Gnxk«  thn  T*ri.n 
!kre*jti.  diflcriuftlM’weTifrflroni  tbrfr  Ilcti-ulu*.  although 
the  mythM  ©flea  confound  timn. 

5 A small  f.»y  ia  ti*  »a*t  Port  of  MxrxucinN-o, 
wlilrh  ths  ancient*  cnlk-l  •*  Porto  Krr»  - 

• * Many  mxintxin  that  the  Phocolclaiut  wjrp  the  Inven • 

ton  of  xn-liitd-turw,  <*r  wo  should  mthur  »;»>  tbw  who 
dlfftwcvl  U in  th.c  Went,  sin!  that  they  were  Ryntbolinod 
wulir  tho  BMDM  ft  and  IV Smct£iim. 

h'wtiroxe's  Kiyryctaf  • (d  i i of  Anlkpiiti.  ♦ Cxotb.  Ea • 
cl ciojedia  Stories  v*t  AlXibcofcfU. 


shadowed  by  enrob  tree*,  which  liavo  accidentally 
struck  root  hero.  Of  the  Temple,  in  it*  pracut 
state,  we  cuu  nay  no  mono ; but  there  arc  many 
circumstances  that  cnliauee  tho  taluo  of  this 
precious  monument,  which  ia  mentioned  by 
Ptolemy  and  other*. 

Asccuditig  from  the  uca-sboro  to  tho  temple, 
you  come  halfway  up  to  three  large  mouoiithx, 
forming  a kind  of  vestibule.  The  atouc  which 
AOrvea  for  architrave  und  roof,  lying  slightly 
inclined,*  is  15  feet  P iuchc©  iu  length, t the 
two  upright  stone*  aro,  ono  1 1 feet  3 inch©*.  and 
tiie  other,  10  feet  7 inches  tail  : and  I am  !od  to 
think  that  two  cncompa?4ing  walla  were  connected 
with  this  Unit  sacred  limit,  beyond  which  no 
fomalo  wo*  permitted  to  wobs-J:  Iu  this  cose, 
tho  whole  ©ditiro  would  navy  hud  on  area  of 
‘ about  throo  hundred  feet,  and  would  partly 
justify  the  statement  of  Quiir.imu.g  who  vented 
it  three  centuries  ago,  and  dm  gned  to  it 
dimemions  which  CiuvcviuS,  who  had  per  ha  pa 
never  seen,  much  less  measured  it,  considered 
exaggerated.  This  vestibule  t*  now  converted, 
j by  the  owner  of  the  soil,  iuto  a miserable  shelter 
* for  animal*. 

The  shore  is  traversed,  almost  to  the  level 
of  tho  oca,  by  circular  ditches,  two  to  eight 
feet  deep,  and  larger  nt  tho  baoo  thiui  the 
ruoutb.  These  nil  bear  evident  tracca  of  tho 
action  of  fire,  tho  uirfaco  being  calcined  to  a 
depth  of  two  inches.  One  thing  ia  remarkable 
in  this  shore,  tho  change  of  level  produced  by  a 
gradual  and  progressive  sinking  m.  at  a period 
posterior  to  tho  cxa&vation  of  the*©  trenches 
hut  so  remote  that  there  exist*  uo  tradition  of 
them. 

Abcla  thinks  that  these  trenches  served  for 
ro?crvoirs  of  oil,  with  which  the  prase*  of 
the  country  mound  Zritun  l|  were  filled. 
Curator  tvjica:*  tho  wmio  opinion,*!  and  my 
Icnrncd  frond.  Professor  Zerafa,  doc*  not  has- 
tate to  call  them  oil-cellars.* • 1 cannot  adopt 

this  opiniou,  and  will  briefly  my  why.  In 
the  fir-t  place.  1 do  not  imagine  that  tbo  dis- 
trict around  Zeitun,  nor  any  other  |Kirt  of  tho 
Ixlaixl.  wo*  ever  so  rich  in  olive-grove*  a*  to 
furaiih  a supply  of  od.  sutheient  to  fill  whole 
trenches  serving  ?.>  a depAt.  There  is  frequent 
nieut  on  of  the  honor  of  our  country,  of  our 
cotton-cloth^  the  wiuleucw  of  our  chcete*, 
our  little  di^gs  and  our  roao-k ; but  wo  fiud  no 
mention  by  tho  ancient*  of  the  alnradAncoof  our 
oil.  But  it  nmy  be  mid.  tbit  tho  oil  of 
Zoitnn  might  have  served  for  the  consumption 
of  the  Iftknid ; yet  why.  iu  that  owe.  transport 
it  to  the  bay  of  San  Giorgio,  and  exj'o*e  it  to  the 
oj'cn  air  and  tho  humidity  of  tho  aca-roant  I 

But  before  stating  my  opinion  a*  to  the*© 
fo*»e«,  and  other  similar  one*  found  in  tho 
valley  below  the  temple,  1 may  remind  tho 
reader  of  tiro  obligation  Imposed  on  all  Phoe- 
nician colonist*,  of  kindling  ever}*  ’year,  in  an 
appointed  spot,  large  fires  in  honour  of  tlii*  their 
pi  ncipvl  deity.  Now,  if  we  take  into  consi- 
deration the  manner  and  place  iu  which  tucae 
foK-c*  Kayo  been  excavated  aimI  arranged,  tliesr 
number,  and  their  UttltMWM  for  tho  object 
imagined  by  Ahela  and  Zeinfa,  and  lastly,  the 
indelible  trace  of  igneous  action,  I think  we  may 
bo  assured  that  they  were  employed  as 
furnace)*,  h>  contain  the  bonfire*  which  consti- 
tuted an  integral  lArt  of  the  religious  ritual  of 
the  worshipiwra  of  Mel  cur  to. 

Houcl,  misled  by  tho  reasoning  of  AbcU  And 
Curator,  considera  the  temple  of  (ho  PhcruiciAn 
Hervulcu  to  b«  situated  in  tbu  lay  of  Motki- 
acirocoo,  not  far  from  tho  little  church  of  Our 
I.ftdy  at l jVirra  li©  ha*  ©von  drawn  and  pub- 
lished a wall  belonging  to  it,  1W  feet  long,  as  tire 
nolo  Tcncrahlo  remain*,  although  he  conf©K%c* 
Itim-eif  unable  to  understand  to  what  jxirt  of 


• TP# te  an*  many  slmiUr  monutnMbi  o 1 j»rti,iltiv« 
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tho  temple  such  a long  and  isolated  wall  could 
hav©  belonged,*  Ic  seem*  stnrage  to  in©  that 
such  a diligont  obj4;rvcr  as  Houcl  should  not 
at  once  have  r©c  >gm*cd  th:»  a*  a building  of  mi 
epoch  very  long  pmtorior  to  the  Phoenician ; and 
tbo  more  so,  as  ho  might  have  known  from 
CimiUrt  that  Part  of  the  neighbouring  |kivc* 
men*,  vv-s*  flagged  with  the  marble  of  our  country, 
and  ia  port  ivt»|w>ed  of  monochromatic  rnomie, 
Houo!.  who  saw  tho  rutin -i  of  Bir  Zebbtigia,  and 
asserted  them  to  be  of  tho  moot  ancient  con* 
•true lion  tad  Pheraidtn.  mi<lrt  have  rcru-ouably 
cottcludc-1  that  there  pieces  of  wall  a-'tually 
holutige-l  to  th©  temple  of  the  Tyrian  Hercules. 
I shall  conclude  with  the  words  of  N (derated  : J 
*•  Hodie  diet:  templi  (Herculi  i niormuicnta 
n-luiiratione  disnisxmm  adhuc  fniixrsuiitv  ajvud 
portum,  quern  M trsascirocco  Tocont.  ad  E.xlc*  aai 
it:  vici train  Sancto  Gcorgio  aernm.** 

It  i*»  MBlCOMMy  to  speak  of  tho  error  iuto 
whicii  Ahela,  and  after  lira)  Agius  fell,  $ iu 
imagining  tho  statuo  of  IbrculeA  prvwrred 
iu  Uio  museum  of  tho  Library  to  luvo  been 
transported  from  Phasnicia.  and  that  it  wa* 
tho  imago  of  tiiO  deity  womhipped  in  the  Tempi© 
by  the  Pliamiccaii*.  The  Hercules  of  our  Mu-cuiu 
i*  thst  of  Tlicl>ct.  and  not  of  Tyre,  and  b fr<»m 
a Citvek,  if  not  a Hainan,  chbel.  I may  a id,  that 
in  tho  temple  erected  to  Hcicartc,  there  nu  no 
image  but  lb©  /fame. 

. "liK*1Sn(ti  f-efc  servant  ah.tK.1  ftuam*. 

S-.-t  null*  efflgtc*.  siruulsct-xtcnotx  iS.-vrun.**] 

TENPLB  OF  JUNO. 

Of  tliiii  temple  there  no  longer  exist  any 
remains,  except  iu  the  tradition*  handed  down 
to  u*.  And  in  tiie  works  of  tho  ancient*,  to  which 
I must  recur  in  gpcukiug  of  it.  It  wax  croc  tod 
upn  the  promontory  where  now  stand*  tho 
Cattle  of  St.  Angelo,  iu  the  ditch  of  which  Quin- 
Uuua*T  saw  immense  rum*,  covering  a largo  area 
of  ground.  According  to  Cicero,  it  wan  uf  very 
reevut  origin,  an- 1 held  in  pocular  tnurtity  ; and 
th©  goddos©  might  well  pnd«  hcnelf  uj<tn  it, 
a*  on  that  of  her  loTcd  Samoe.4*  And  if  tins 
temple  could  not,  like  Carthage,  bond  of  her 
Arms  And  ebariot.+’t  it  was  extremely  rich,  in  tho 
gift©  then©  offered  to  the  godde**  l^ie  Large  bar* 
l»our  whivh  it  coruinAn«l(Ml  bov©  her  name.  TTjo 
enemy  who  landed  there— especially  during  tho 
Punic  Ware-  and  tho  piratca  who  sought  secret 
shelter  then?  iu  the  winter  scaeou,  always  held 
it  sacred  nnd  inviolable. 

The  cnptaiu  of  IN&ba's  artny,  arriving  at 
Malta.  t<K-k  from  tlii*  temple  some  elephant** 
teeth  of  enormous  size,  which  he  sent  ivt  a 
pn?*eut  to  his  king ; but  the  latter,  wheu 
informed  from  what  ©acred  place  they  had  been 
taken,  sent  them  back,  with  an  iuscript-on  signi- 
fying in  his  language.  **  Tint  the  king  hod 
received  them  in  ignorance,  nnd  anxiously  sought 
to  restore  them/*  tt 

At  a tubeoquoui i«©rio<l,  tho  avaricious  Verreo, 
unhko  tiro  N»un  diari  king,  whom  tbo  Ihmians 
callcil  a birbarian,  sent  hither  tho  lowest  of  his 
mcuiiils  to  despoil  the  temple  of  its  riche-*,  and 
of  the  works  in  ivory,  representing  vx-torie* 
and  exeoitcd  with  wonderful  skill.  The  Mnhc--o 
atnlu.-*<ii!-.r»  complained  l-mdly  to  the  ©enate, 
and  Tttlly  nqnato-l  their  just  roiuoxiHtnutom 
before  the  jmlgaa 

Professor  Zcraf.t  ! I is  of  opiniou  tint  tho 
granite  columns  in  the  cbnf*c!  of  Ui©  iswllo  of 
i>t.  Angelo  belonged  to  th©  temple  of  Juno , he 
baa,  however,  no*,  advanced  nuy  n»a*on  for  tins 
opinion,  nor  b it  ua* y to  imagine  any  use  for  a 
single  granite  column  in  an  uncovered  temple, 
which,  there  i*  reason  to  believe,  was  built  of 
the  stone  of  our  couutrj  ; for  Quiutinu*.  iu 
spttiktug  of  it,  makes  no  mention  of  marbles, 
and  this  ©tone  fundabed  material  exclusively  fi-r 
the  erection  of  tho  otiicr  temples.  The  only 
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possible  supposition  i*.  Hist  it  may  have  boM  A 
votive  column,  like  the  candelabra  of  tho  temple 
of  Melcnrte,  'and  tbit  it  (MrluiM  escupod  the 
uotice  ot  the  plundonrn  *cnt  by  Vcrrcj. 

TEMPLE  OF  AfiTAKT*  IN*  HIE  ISLAND  OF  CO Z7/> 
This  temple  is  Wwt  known  by  the  ntmo  of  the 
u Torre  dri Otjpuiti,"  (Tower  of  the  Grin ts>,  which 
was  given  10  & centuries  ago.  from  its  circular 
form,  ami  tho  enormous  uwmos  surrounding 
it.  It  is  a common  thing  with  the  Malic*©  to 
mil  any  circular  building.  the  object  of  which  in 
unknown,  a *•  toner thus  the  temple  of  Bir- 
Ztfbbugta  is  callvd  **Torri  txil  Hud."  iTowcrof  the  , 
Jow>) . a beautiful  sepulchral  monument  not  far 
from  Gudia,  is  named  tho  M Torri  giaular,"  ! 
(Tower  of  Peurls) ; and  the  remains  of  the  mod 
anccnt  structure  in  tho  district  of  the  fame 
village  »»  known  by  the  name  of  “Torivtal- 
ghacoJoui " (Tower  of  the  Guardian). 

General  Alberto  della  Marmora,  in  his  letter 
to  M.  Raoul  Rochet te.  published  in  the  AriuxUt 
ifawttUt  rl<  T hutitotHM  apraka  at 

great  length  of  tUl  temple  0 rectal  to  AsUrte, 
the  Phamician  Venus  ; and  Signor  had 

previously  published  iso  mo  views,  together  with 
a plan,  culling  it  tho  " Antediluvian  Temple  of 
tho  Giant*.* 

TEMPLE  OP  linAClAR  KIM. 
Ilhnginr-Kim  (Stones  of  Worship)  is  a spot  dri- 
tant  about  a mile  from  the  village  of  Krendi.  From 
remote  times,  tho  coIosmI  iii*mm*  raid'd  there 
excited  tho  n-tiMiidniH-nt  and  curioruty  of  all 
who  visited  them  ; and  a general  desire  was  f»dtto 
clear  the  space  around  of  the  stones  and  rubbish 
which  encumbered  the  *poi,  from  n fooling  of 
assurance  that  something  interfering  to  the 
scienoo  of  archaeology.  and  which  might  throw 
light  on  tho  religious  and  civil  Littery  of  tho 
Maltese,  would  l»e  discovered.  Consequently, 
in  November,  Sir  H.  F.  Bon verio authorised 

Sir  V.  Casolaui,  revenue  collector,  to  mid©  link.* 
tho  excavations,  which  lasted  t wo  months,  when 
tho  remains  of  the  Phoenician  temple  of  llhftgior- 
Kim  were  first  Uncovered. 

Costing  a glanco  over  tho  plan  of  the  temple, 
two  parallel  sjaect  present  tbomtelvna.  of  au 
oblong  figure  and  unequal  extent.  Tho  larger 
court  is  105  (English)  feet  long,  ami  the  other 
$0  ; the  width  of  the  two  taken  together  is  70 
foot.  To  the  first  grace  it  united  two  others, 
nearly  of  tho  rnrno  nguro,  but  only  38  feet  In 
length.  Tho  miter  wall  i*  constructed  of  rolofsal 
stones,  pi  ace.  I for  tho  most  part  vertically,  as 
are  also  the  walls  of  the  internal  divisions.  There 
are  various  entrances,  but  no  doubt  the  principal 
000  fronted  the  cost* 

With  wiped  to  tho  nomicircle*.  divided  from 
the  rest  by  large  atone*.  ami  to  tho  two  f>|*ico* 
connected  with  the  larger  area,  the  idea  was 
manifestly  to  mako  seven  principal  divisions. 

At  a few  from  the  circumference  are 

socn  four  Uige  raving  * ton**,  14  to  15  feet 
high,  and  united  at  tho  lower  extremity, 
covering  a lino  of  27  feet : also  two  other*,  of 
nearly  equal  dimensions,  and  a seventh  isolated 
one. 

In  ono  of  tho  principal  apacm  is  a small  altar 
of  an  interesting  form,  square,  two  feet  five 
inches  high,  and  ono  foot  and  a half  wide.  In 
the  angles  are  eight  small  pilaster*,  which 
sustain  an  Alstons  ; ami  in  tho  interrening  fronts 
aro  represented  in  alto-relievo  tiro  portions  of 
MrrpenU.  united  at  ono  point,  from  which  spring* 
a palm-tree,  covering  and  adorning  the  whole 
surface  with  its  branches.  On  tho  abacus  rw* 
to  four  inches  high  a rirelo  above  a foot  in 
diameter.  Tho  whole  surface,  except  the  upper 
one  of  the  circle,  is  perforated  on  every  wile. 

Near  this  altar  stand*  the  Ssmrf  Slab,  set 
hi  between  two  lurge  parallel  anil  vertical 
# ton o*»  Tlic  whole  surface  of  this  is  also,  as 
uwul,  perforate*!  ; and  in  tho  middle,  on  two 
roisol  lines,  is  seen  the  half  of  tho  *?)  in 
alto-relievo.  Tho  Sacred  Slab  rest*  upon  a 
pvob'lla,  which  is  undoubtedly  the  so cm/ 
wnftold.  In  tho  apaco  between  tho  two 
above- nven tiouod  large  stones,  were  found  tho 
I5*°*  of  quadrupeds  in  largo  nuanliii**,  and 
Uiero  n rtajwt  to  Ixdiev©  that,  upon  further 
exeat aiiou,  the  bone  treuch  will  be  found. 


A largo  number  of  pieces  of  Teasel*  of  various 
dim<en*ion«  were  also  discovered ; wme  with  Lie 
ornaments,  others  with  circles . part  chiselled, 
part  in  relievo,  and  all  twked  Thry-emonopode*. 
consisting  of  a single  stone  .arc*  etill  untouched, 
and  hare  lain  under  tho*©  nilu*  for  centurriw. 

la  aomo  part*  of  tho  tempi©  were  found  a 
great  many  concavo-convex  scone*;  «rai©  of  a 
coniod  form,  oth<-rs  *cmi»phcr.<al,  which  if 
paired  and  joined  would  form  either  a sphere  or 
an  egg.  They  vary  in  sit©  iroen  five  inches  to 
three  and  a half  iu  d.ituclor. 

But  the  most  preriou*  objects  ttnonz  the  die 
coveries  are  undoubtedly  seven  stain*  1 to*  of 
Mall  0-0  *tone«  of  various  wci,  aiul  with 
the  heads  cut  off.  These  are  ]>crhft|vs  unique 
specimen*  of  Pbicn  cian  art  irauunittoi  to  us; 
two  arc  iu  a sitting  posture,  covered  with  a 
Urge  gotrn. — a distinctive  mark  of  the  ft-nm'o 
sex  ; a lrc«*»  of  hair  bane*  down  tlie  back  of 
one  of  them  to  th©  UccU.  Four  aro  in  a 
stooping  poturc.  qu  to  naked;  a seveut  ti- 
the largest  —is  mutilated  from  the  know 
downwards,  and  covered  with  a c-rdlc  from 
the  navel,  halfway  down  the  tlngli.  There 
is  an  obesity  (a  them  all,  which  renders  then 
ludicrously  amiilur,  ami  invoiuiiui  iy  rxciu* 
tho  sjwcialors  laughter.  Iu  two  of  them,  at 
tho  poiut  where  the  neck  joins  tho  bu-t.  is  a 
concavity,  and  some  holes  bored  for  the  purpose 
of  fixing  ou  a fa  I*©  head*  Tho  loses  formed 
cither  of  the  border*  of  the  WKiectiw  gowns  or 
of  th©  daltotiod  limb*,  are  circular,  and  touasurc 
from  1 foot  !>  inches,  to  3 foot  in  circumference  ; 
tho  largest  of  tho  statuette*  would  stood  per- 
fectly m a circle  of  little  more  than  four  feet. 
It  is  to  bo  obterved  that,  viewed  in  front,  they 
represent  an  external  hue  composed  of  two 
acimcirolea  of  unequal  diameter,  the  surlier  ono 
place*!  upon  the  larger.  it  apj-eur*.  too.  to  ho 
n leading  thought,  to  make  tlio  circular  lines 
predominant  in  every  part  and  tnember. 

H aving  thus  br.ctly  <le*erd*ed  the  <*jrn\Vr  of 
tliU  Temple,  and  the  mou  rmntkd>k acres'*) no* 
discovered,  1 shall  proccol  to  speak  freely  my 
opinion  of  thorn. 

Tho  cosmogony  of  tho  Fhuiaiciami  led  them 
natuniilv  to  tho  worship  of  the  miivcnw.  to 
that  of  the  Procreative  Power,  ami  to  astrology. 
They  *yiiiU>h>ed  tliO  uuivaiwouudor  tho  form  of 
an  eyg,  which,  divided  in  two,  representod  tho 
heaven  and  tho  earth  ; tho  Procreative  Power, 
under  that  of  one  or  two  terpeuK  paired, 
ami  of  two  spiral  lince;  and  the  shuns  m the 
conxtant  circular  figures.* 

A*  astrologon*,  they  crccto*!  their  ttmplM  open 
to  the  sky,  that  cither  tho  anient  my  of  “ him 
who  enlightens  the  whole  world."*  or  that  of  the 
silent  moon,  or  of  tho  looter  star*,  should  en- 
liven and  beautify  them  ; and  that  tho  gods, 
whom  they  assigned  to  the  nUr*,t  might  bo  able, 
without  tho  intorposition  of  a roof,  the  better 
to  rcceiro  their  offvnng*,  and  lend  an  car  to 
their  vows. 

Tab  worship  prencribed  the  rule  for  the 
geometric  linen  of  their  temples  ; and  hence  is 
ol/flcrvaldc  in  them  all  the  circular  circumference, 
because  the  cirelo  is  tho  justeat  expmvdon,  and 
apparently  tho  truest  imago  of  every  star ; and 
hence  the  conjunction*  of  the  semicircle*  with 
straight  srallii.  to  recall  the  conjunction  of  the 
planet*  at  certain  period*.  Nor  did  their  woe 
ship  prescribe  alone  rules  to  tho  architect;  it 
guided  the  chisel  of  tho  sculptor,  and  tho  wheel 
of  the  potter,  perhapa  too  the  pencil  of  the 
pointer.  In  these  statuette*,  ait  1 have  before 
wiid,  the  limbs  are  round,  the  bate  aud  the 
oontour  circular.  The  form  of  tlx>  votive  tosch 
was  round,  tbo  ornament*  circular,  or  inclining 
to  a circle.  Tho  Sacred  Slab  is  moreover 
jwrfonitcd  over  its  whole  surface,  to  represent 
myriads  of  stars. 

Now,  from  tho  circumstances  that  the  archi- 
tectural conception  Is  the  tonso  in  all  these 
temples  that  this  conception  is  intended  to 
embody  the  expression  of  a secret  idea— that  tho 
•acred  *)nlw  and  atone*,  with  their  ornaments, 
aro  constantly  repeutod  in  them  all — wo  may 
infer,  without  much  doubt,  that  tho*  temple* 
were  principally  erected  to  the  nunc  drilu  fc. 

• F1W1  Origin  of  IHifii  MoUtry. 
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that  is  to  tar  to  all  the  stars  together.  I say 

priori  (tally,  beewute  it  is  certain  that  each 
wav  dedicated  scooodanlr  to  a (wrtirular  deity. 
Thus  wc  see  the  tcmjde  of  Ikr  Zvhbugim  dedi- 
cated to  llcrvulrs,  tbnt  of  the  gTcat  j>ort  to  Juno, 
aud  that  of  Gvcxo  to  At^rte. 

A iiatmo  e*»uh)nhe«l  on  the  •boros  of  a »ca- 
c.o^t  inure  ilum  one  hundred  aud  fifty  miles 
long,  and  iler.wng  iU  wrolu*  and  splendour  from 
navigation  and  0 mtncroc.  mint  naturally  havo 
felt  gratitude  to  tln'oc  who  had  constructed  tho 
find  ab ip.  first  pivuebed  the  aca.  and  were 
initiated  in  the  science  of  nitron  rut.  In  Uii* 
point  of  v^iw  Uie  Cnhiri  OK*ure<Uy  merited  on 
apothe«*i*  from  tl»e  I'lio'iiicaia 

Tlio  (VI  in  were  seven  in  number.*  all  chil- 
dren of  S Ick.  a word  which  aginfios  in  tho 
taiigUAce  of  our  country,  **  thy  lord.”  An  rigltlh 
waa  a^t<lcd  to  them,  name*!  Kitnun.  or  foculo- 
plus,  who  wa«  w.-r-li  p:x*d  with  esfccuU  tencra- 
t;<*n.  and  t*>  whom  they  wctwl  temples. 
Of  tho  Oabiri.  two  wore  fetnolea,  Azicro*  and 
Axi'-kcrsa.  Ceres  and  !*ro#en'ina.+ 

The  Otltiri  liken;**?,  bad  committed  to  writing 
the  liicoiucv  revesled  by  Tot  to  tLc  PbtrnidlBA 
ViskI  d'-OCOversd  the  UM  of  arun  'e*.  the  method  of 
•mriog  p<*lM»nons  btt«*«,  and  tbo  art  of  incanta- 
tion— that  «,  of  restoring  health  by  muttering 
mystcrioiis  word*.  Hoik*  was  given  them  tho 
uruuo  of  KUr,  which  Vorro  nod  Tcrtullian 
interpret  to  mean  **  poweeful"*  In  the  Maltese 
lamniare.  :a  riot  Kbir  opurdcut  to  ’‘great"  or 

*•  |M>W?tful  t " 

The  worship  of  the  QtblH  is  involved  in 
mystery,  as  the  priests  idono  were  permitted  to 
ctitvr  tiicir  aanctuoiicw.  “Cabironim  fanum 
•*»lui  focerdotihiui  pwrniisuta*  (llero*L  Ida  3b 
The  images  of  thin  divinity,  likewise,  were  full  of 
Biyaterr,  of  a ridHuilous  form  and  appearance, 
rcw?mhline  tho  Vulcan  of  Memphis,  which  excited 
tho  immoderate  laughter  of  I’ambyact.  “Cabi- 
ronim  aimulachni  crant  Vulcam  sitnuUchris 
simiha ; forma  niminim  et  ej*cet<w  utrinsque 
ri<  lieu  la  ....  CambiNw  Monqdiitunim  Vulcaui 
templum  iogrvasu**  statuaio  cju*  exccpit  multo 
risu."  I 

Tlie  Cabin  Wing  deified,  as  wc  bar©  oWenred, 
temple*  were  dedicatetl  to  them.  Ainoug  tho 
latter,  erected  by  the  Phamicana,  may  bs  ii*et»- 
tione«l  that  of  Bento,  of  equal  whbtitj  witli  tho 
Temple  of  Neptune.?  ITiey  were  oapecially 
orretot)  to  Ksimin,  and  r^i©  of  tbcM  was  an 
object  of  admiration  in  the  centre  of  Carthage.  I 

It  wa*  natural  that  the  ftinmician • Maltose 
colony,  influcnctnl  by  the  k»ii>o  belief  and 
tlic  name  iiiterrots,  should  .follosr  the  oxamplo 
of  the  rest.  But  this  was  not  tho  solo  cause 
for  such  a aupporittoii.  There  aro  unques- 
tionable proofs  that  tlio  rhrraican*  erected 
a temple  to  tho  seven  Cabin,  and  that  this 
temple  was  that  of  llhaglar  K*.m.  Its  priori j*l 
dividons  werv,  a*  I have  oluerred,  seven  in 
numWr : and  auten  was  the  number  of  the  Urge 
stones  which  staud  without  side,  on  tho  appraarli 
to  tho  cnclosuro,  -a  symbol  of  tbo  power  aud 
number  of  tho  dcitic©  worshipped  thero. 

Tbo  place  itself  where  this  temple  stands  is 
called  lUlihal  Kbir,  a vilUgo  which  could  not 
ho  tenned  either  groat  or  powerful  par  cretllmcc. 
I)iuz-na  in  fact  scarcely  mentions  it*  ami  Abels 
nsnerta  that  it  did  not  contain  above  twenty 
houses. 

A very  remarkable  cirornnaUnce  la  tbo  ana- 
logy * and  perfect  ivaeuiblane©  between  tho 
M*vcn  figure*  w-o  have  daxribcd.  and  thoao  men- 
tioned by  licrodotiM.  Tho  word* /arm*  tt  rpcein 
tt*riutque  ridicula  aro  seemingly  sUll  applicable 
in  our  times ; and  I can  testify  that,  at  first 
sight,  they  havo  moved  others  to  laughter  besides 
Ounbyae*,  from  their  dumpy  api-oaranee.  I 
may  add.  that  two  of  them  or©  female, — 
without  doubt  Geres  and  ProHcqnne.  The  *ono 
which  encircle*  the  Jargoat  of  thy  oeven  must  be 
intended  to  syoiboliro  the  xodiac,  os  a sign  of  tho 
great  Cohir.c  *>*kiU  in  the  science  of  tlio  stars. 

It  is  a matter  of  curiosity  how  the*#  figure* 
were  found  hcaJicsa.  whilst  two  of  U>0B  l»ad  a 
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false  head.  In  tho  Amt  plat*,  I clwrvo  that  [ 
most  of  tho  antique  statues  which  have  been  > 
prwerved  to  us  arc  broken,  and  deprived  of  ! 
domo  member,  of  which  tho  moat  celebrated  j 
museums  will  furnish  proofs.  In  tin*  Maltese 
group,  the  meet  beautiful  feUtuo  found  in 
Gozzo.  and  now  preserved  in  tho  library  of  the 
garruon,  tho  Roman  statue  fixed  beneath  tho 
goto  of  tho  Medina,  and  the  statue  of  tho  Thci.au  , 
Hercules,  have  oil  bad  the  heads  cut  otT;  ami 
although  the  Hercules  hu*  tbo  hood,  tins  wnw 
placed  upon  it  by  tho  eliiwl  of  Ctdia. 

The  cam***  of  these  mutilations  are  no  obvious 
that  there  is  no  need  to  repeat  them : among 
tho  rest  mar  bo  included  religious  aversion 
and  animosity.  Tho  Christians,  ou  coming 
out  of  the  catacombs,  and  freed  from  tho  doily 
persecutions  which  they  willingly  underwent  in 
testimony  of  their  faith,  may  not  improbably 
liavo  broken  n head  and  struck  oiT  the  nwc  of 
some  of  the  iuuumcrnblc  crowd  of  dciUtu  which 
bad  even,  and  taw  not,  and  ears,  yet  heard  not. 

The  employment  therefore  of  these  fal*o  heads 
teems  to  havo  l>eon  common  among  tho  ancient*,  , 
— a custom  which  they  probably  derived  from 
tho  Pbmn'.cisna.  Suetonius  * relates,  that  instead *  1 
of  breaking  the  statues  of  the  Emperor*  of  odious  . 
memory,  they  decapitated  them,  and  substituted 
the  heads  of  otbom  to  whom  thoy  wore  attached,  i 
In  the  year  17*51,  nemo  imperial  statuette*  wore 
discovered  on  tho  Piaotntinc  Hills  at  Vcllcja,  in 
good  preservation,  and  entire,  with  fa! no  head*, 
which  were  taken  off  and  replaced  on  the  body 
at  wilL  Each  head  terminated  in  a cone,  which 
entered  a bole  made  in  the  neck  of  tho  statuette,  + 

No  bead  of  tbo  Oabiric  statuette*,  however, 
has  boon  d ^covered  : and  I am  of  opinion  that, 
cither,  being  of  a more  fragile  material  than 
the  stone,  they  have  been  destroyed  by  one 
of  the  largo  stones  fulling  upon  them,  or,  being 
of  a precious  material  they  Imre  cxcitod  the 
cupidity  of  those  who  lacked  faith  in  the  power 
of  the  divinity  they  represented. 

The  altar  wo  have  described  was  not  impro- 
bably dedicated  to  the  sacrifice*  to  Hecate.  It 
will  be  remembered,  that  m the  cave  (acred  to 
tlto  Cabin  in  Sunu’.hmoe,  dogs  wore  immolated 
to  thisgoddoM ; a*  tho  forking  of  dogs,  according 
to  Hophronius,  put  to  flight  spectre*.^  And 
perhaps  tho  cells  formed  by  three  monolith*, 
which  ano  aeon  in  some  parts  of  the  temple,  may 
have  served  as  receptacle*  for  the  dogs  to  he 
oacrificed.  The  palm  tree  which  adorns  this 
altar  recalls  the  religious  importance  which  tho 
Phoenicians  attributed  to  tho  palm  branch : 
they  held  it  a.*  a mark  of  high  respect,  and  they 
covered  their  faces  with  a branch  of  it  when 
offering  up  their  prayer*  to  their  god*  § 

The  monopodfH  profohly  nerved  as  pedestals 
for  rase*,  fragments  of  which  were  found  i 
tcatlercd  over  a largo  space  of  ground,  and 
which  were  perhaps  used  in  the  tnyutcrioua 
initiations. 

Wo  must  not  pass  unnoticed  the  cmninm 
discovered  in  excavating  tills  temple,  togothcr 
with  the  rest  of  tho  skeleton,  which  is 
preserve  l in  tho  Museum  of  tho  Public  Library. 
Its  size  and  antiquity  have  given  rife  to  much 
diversity  of  opinion  : I shall  here  mention  one  of 
tho  numerous  observation*  published  on  this 
Subject  by  my  learned  friend  Professor  Gnlisnd.  I 
u Tins  cranium, M he  ray*.  44  is  evidently  that  of 
an  adult,  probably  a male  aged  30  to  40  year*. 

It  is  very  interesting,  whether  regarded  an  a 
mcro  accidental  monstrosity,  or  os  an  indication 
of  the  existence  of  a mcc,  or  variety  of  a race,  at 
that  remote  period.  It  presents  a facial  angle 
much  more  acute*  than  any  hitherto  found  <if  we 
oro  not  much  mistaken)  iu  the  human  specie**.” 

In  another  place  Dr.  Qalland  thus  speak*  of  the 
epoch  assignable  to  the  skulL  * This  i*  an 
interesting  question,  but  not  easy  of  solution, 
from  the  difficulty  of  ascertaining  how  long  n 
timo  botHW  can  last.  Many  circumstances 
havo  to  bo  couriered  ; the  ago  of  tho  individual. 
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tlie  mode  of  hi*  burial,  tho  nature  of  tho  sol). 
kc^  causa  the  duration  of  tho  prerervation  of 
bones  to  vary.**  The  learned  Professor  is  of 
"pinion  that  if  the  person  who  superintended 
the  excavation  had  noted  the  position  in  which 
the  skeleton  lay,  how  tbo  face  wmm  turned, 
whether,  and  in  what,  it  wo*  wrapped  up, 
thetso  data  might  have  sun  luted  in  determining 
the  age  of  tbia  r.kulL 

Having  fulniled  their  duty  to  the  Seven 
Cabiri,  it  remained  for  the  llireoicuuw  to  dedi- 
cate a temple  to  the  ex|'vc-al  worship  of  Etnuui. 
tbo  eighth  brother,  and  they  accordingly  erected 
to  him  the 

TKMPLB  OF  MX.VIDRA. 

distant  a mile  from  that  of  the  brothers ; the 
two  thus  standing  in  sight  of  one  another,  and 
as  if  for  mutual  protection.  This  temple  it  in 
a better  stale  of  preservation  than  any  of  tho 
real,  and  from  it*  elegance  appears  to  fove 
boon  erected  at  a period  when  architecture 
was  in  the  greatest  jerfcction  among  tho  Pl» ay 
nicions.  It  had  remained  unnoticed  from  iu 
remoteness,  and  wo*  thus  secured  from 
devastation  until  the  excavntioa  of  Hlutgiar- 
Kun,  when  tho  largo  atone*  rising  gigantically 
from  tho  ruin*  suggested  the  idea  that  they  were 
perhaps  tho  circuit  of  a temple.  Consequently, 
iu  May,  1940,  the  tank  of  excavation  was  under- 
taken, and  this  iutcnreling  monument  cninc  to 
light. 

Like  tho  temple  of  Aatarte,  In  Gorxo,  this 
might  also  bo  regarded  a*  two  contiguous 
temples,  with  no  communication.  Tho  plan, 
in  fact,  exhibits  two  distinct  atvot,  each  con 
rioting  of  two  elongated  parallel  circles,  of 
unequal  di men doii*,  nnd  accessible  by  a wide 
*|vituro  in  tho  wall  which  ^eparntra  them. 
The  smaller  area,  which  appears  to  havo  been 
tbo  temple  properly  to-called,  baa  a magnificent 
and  gigantic  entrance  facing  tho  south-ci*:, 
which  aeeuit  as  if  tl»e  work  of  yeaterday. 

At  the  right  of  this  entrance  are  otocrvnble 
*omo  ropmitorira,  or  small  low  room*,  which 
there  U reason  to  believe  wore  built  to 
contain  the  dogs  that  guarded  tbo  templo 
— a custom  religiously  observed  in  all  the 
temples  to  dBeeulaplttO.*  The  entrauce  aperture 
of  the  larger  area  is  somewhat  narrow,  aud 
fronts  tho  south.  From  the  well-known  con- 
fidence the  Piunuician*  hail  in  tho  curative 
power  of  this  deity,  and  the  number  of  infirm 
persons  brought  to  his  temple,  where  a place 
wo*  assigned  them,  it  is  not  unreasonable  to 
suppose  that  they  U«sd  thi*  jqooeu*  nil  infirmary, 
covering  it  aa  oesuaion  required  with  an  owning, 
to  nhcltcr  from  the  cun  and  rain  tho  nick  persons 
brought  there  to  be  cured. 

It  occur*  to  me  here  to  so  greet  that  if  this 
templo  and  that  of  Hbu^rKin  were  disen- 
cumbered of  tho  raaw*  of  stonm  which  choke 
them,  and  a paitsnge  wero  znadn  to  tho  subter- 
ranean pnftB  which  have  been  ascertained  to 
exist  there,  acme  monumental  object  might 
perhaps  be  discovered,  throwing  light  on 
bis’.orknl  facU  hitherto  buried  in  mystery. 

I cannot  conclude  tin*  account  ot  the  religion* 
edifices  of  tho  riueuicians  without  mentioning 
the  One  which  stand*  unobserved  on  tho  hill  of 
Corradlno.  A small  portion  only  of  it  was 
excavated  in  1$I0,  to  about  five  feet  in  depth  ; 
when  two  beautiful  entrance*  were  discovered, 
leading  to  the  usual  remicircica,  and  with  the 
came  disposition  of  large  stones.  There  is 
no  doubt  that,  upon  clearing  out  the  interior, 
indicated  by  large  inanM  on  tho  surface  which 
inrib*  excavation,  an  entire  edifice  would  he 
discovered,  not  inferior  in  lutereU  to  the  other* 
already  excavated. 

OTITF.1t  STRUCTURES. 

Tho  reservoir  of  water  in  tho  district  of 
Moduiet  i*  an  interesting  monument,  both  from 
it*  proximity  to  tho  temple  of  Mclcurt*  (appa- 
rently connect  mg  it  with  tho  roligiou*  ritual 
of  this  people),  as  well  tu.  from  tho  structure 
iteelf.  It  is  n paralielopipcdou  in  form.  hnTing 
a l*uo  33  feet  square,  and  visibly  13  feet 
high  ; I *ay  viribly,  because  it  ii  eo  encurn- 
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bored  with  hug*  atones,  that  it*  exact  height 
could  not  be  ascertained  without  great  difficulty, 
and  Mouio  expense  in  clearing  iu  It  i*  divided 
liy  twelve  large  isolated  pillar*,  without  capitals, 
anti  arrang’  d in  three  row* : one  of  the**  pillar* 
i*  formed  of  two  atones  8 feet  8 inches  in  cir- 
cumference; all  tho  other*  of  three.  No  ocnicot 
or  mortar  unites  these  stones,  but  the  ourfoco 
at  their  junction  is  perfectly  uuoolfod,  and  tbo 
lino*  of  junction  run  in  straight  lino*:  nemo 
pieces  of  bitumen  atill  adhere  to  the  walls,  which 
it  is  very  difficult  to  detach.  Fit*  largo  stones 
extend  along  each  of  these  rows,  aud  form  an 
tiu  poring  architrave.  Kuormou*  flit  atones  of 
coiiaiiUrable  thkkncaa  rest,  one  side  uj>on  th<->o 
architraves,  and  tho  other  in  the  opposite  wall, 
presenting  a amooUl  ontaWaturo,  tho  only 
practicable  one  kuown  to  tho  rhotnicians  and 
the  Egyptians. 

The  wu»tniction  of  the  reservoir  and  tho 
huge  st olios  bar*  given  it  tho  name  of  **  G’nor- 
el  gigonti  **  (t.'av*  of  the  Gm»U>) ; and  " G gan* 
teja  ” (Country  of  tho  Giants)  is  still  the  name 
to  tho  pl.nu  abovo  them,  from  Uto  largo 
of  rtone,  nomo  polygonal  and  othi-i* 
square,  which  are  *ccn  there.  In  thia  neigh- 
bourhood uo  doubt  lived,  either  in  cavern*  now 
cloaed.  or  in  building*  uow  in  ruins,  those  who 
were  entrusted  with  the  c.uo  of  the  temple,  ami 
who  perhaps  provided  this  aupply  of  water  for 
it*  service. 

I may  mention  btn  Uio  wall  of  )feonh 
Ghonok.  in  Hhul-Drauihb,  in  the  neighbour- 
hood of  MiliIa,  drawn  and  Ulurtratod  by 
Siguor  Oroguot,  an  excellent  architect  and 
arclueologUt,  who  perusta  in  maiutnimng  them 
to  bo  Atlantic,  aud  the  work  of  giauU.  1 can- 
not go  tin*  length,  and  am  content  to  regard 
them  us  the  work  of  ordinary  xncu — those,  in 
short,  who  erected  the  huge  btonc-work  of 
llhngiar-Kim  aud  Muaidra. 

In  speaking  of  I'homician  wallv  I must  not 
omit  to  mention  tho  «»no  erected  in  1S3I  in  tti* 
villa  of  Lurd  Hamilton  Chichester,  in  tho 
Pic’. 4,  apparently  iu  ten- Ic^.l  to  Centro  in  one 
|H>lnt  of  view,  luul  contrast,  the  light  form*  of 
tli*  Grecian  with  tho  heavy  forma  of  ih*  Pluetri- 
cian  architecture.  This  wall  at  onco  tvralls  U»* 
templo  of  Muaidra. 

JITroCF.A  (SCnrr.RRANEAN  CAVERN9X 

Tho  Phuiaicion*  united  piety  to  their 
deities  with  a ritutUr  sentiment  towards  tho 
♦lead.  They  were  not  accustomed  either 
to  hum  or  bury  their  dead,  but  placed 
them  iu  small  cells,  cut  iu  stone,  iu  caves 
excavated  for  this  purpose,  and  ouU.dc  tho 
city.*  Their  country  abound*  with  these 
sepulchres,  and  at  three  hours'  journey  from 
Suioa  arc  tho  celebrated  rock  tonifo.  Amongst 
the  nutnemus  h>pog*.w  excavated  in  Malta,  that 
of  Jku-Uvtutiia  deserve?  tli*  first  nM  iition. 

The  mountain  of  Ikm-Gemiua  rise*  in  a de- 
lightful |ai*  of  the  bland.  Tho  valleys  around 
aro  covered  with  luxuriant  orange-grove*  and 
pomegranntes,  and  the  rireatii>  with  which  they 
are  watered  abundantly  mak*  the  m fob; tan U gar- 
dener*. The  summit  of  the  mountain  praneuu  a 
vast  pUm.  commanding  one  of  tbe  mo>*.  l<uutiful 
tract*  of  country  iu  the  inland.  Th*  aide  facing 
tho  little  church  of  “ Xo»’.ra  lXmua  della  Let- 
tcra,”  u j»crforntcd  irregularly  with  caverns, 
more  than  sixty  in  number,  which  are,  for  the 
moot  part,  easy  of  Sttos,  and  of  a surpassing 
tin  m!i  aud  perfection,  Lodi  in  conception  and 
execution.  Tlioir  internal  structure  vaiies,  aom* 
being  very  rnpk  aud  other*  astbdiridod.  In 
must  of  them  a Urge  antechamber  i*  lengthened 
out  into  a narrow  eorridor,  flanked  by  cells 
{.cdictiU)  to  contain  a dead  body,  formed  in  tho 
manner  of  funereal  bed*,  at  the  extremities  of 
which  are  two  projections,  one  to  support  tbo 
head  in  n hollowed  space,  tho  other  tbe  feet. 
Tl»e  asiiK’  form  is  observed  in  tb*  bed*  for  chil- 
dren a*  for  adults.  All  tins**  a/iro/c.  it  appear*, 
were  closed  with  n browl  *t«»n*.sct  into  a hollow 
msiic  on  purpose  at  each  opening. 

In  this  Itt.’iuUful  necro[>oliJ.  are  seen,  reprated 
in  various  eavertis  small  aamicireuUr  chambers, 
which  load  to  tho  inference  that  they  were 
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destined  for  KW©  religious  Oft© tnonr.  It  has 
been  imagined  * that  these  caverns  terred  as  a 
habitation  to  the  Eocene*.  the  famous  Jewish 
seel,  who  lived  far  apart  from  populous  cities, 
dwelling  in  Tillage*,  nud  engage!  in  agricultural 
and  other  inuoceot  pursuit*,  t Thi* opinion  Lax 
porhnp*.  Arison  from  the  fact  that  these  caves 
were,  and  still  arc,  called  bj  the  count ryqtoopl© 
M OhiritaelLliad  ; ferotlot  of  the  Jem).  But 
it  is  to  he  recollected,  that  among  these  country- 
people,  the  name  of  Lb  lid  it  applied  to  all  non- 
believers,  and  to  tho*©  whoso  faith  is  unknown. 
Thus  they  called,  and  still  cull,  by  the  name  of 
**  Torri-ta-Lhud  " (tower  of  the  Jews)  the  temple 
of  Mulcurtc.  in  BirZebbugta.  from  its  being 
erected  to  a fake  god  by  unbelievers. 

But  the  btructure  of  these  cave*  of  Ben 
Gemma  show  sufficiently  that  they  could,  at 
mo^,  have  served  os  n temporary  retreat  dunng 
the  timofl  of  persecution.  ai  the  catacombs  dub 
of  which  Mil  zia  Bars,  t that,  find  constructed 
for  the  doul.  they  nerved  to  preserve  tliQ  living, 
with  that  which  they  held  most  precious." 

Pax-iitg  over  tl»o  more  celebrated  and  ntxrne- 
rou*  bypogo*  of  Mcllcha  and  Benghita,  wo  must 
mention  the  hitherto  unnoticed  oue  in  tbo 
district  culled  u Tal  GltzUn.”  It  is  not  more 
than  two  hundred  WCM  from  the  bridge  which 
unites  Fort  Manoel  with  the  land,  and  within  a 
atones  throw  of  the  new  villa  of  tbo  Cavalier 
Giacomo  Tagliafcmx  It  U entered  by  a email 
gate,  about  three  feet  high,  which  was  d(Msli 
nnd  perhaps  oo»ie©a!od.  by  a stone.  On  desrend- 
log  torn©  stcfw,  you  cuter  a short  corridor, 
opening  on  the  left  into  n semicircular  chamber, 
in  the  wail  of  which  » hollowed  a cell,  to  con- 
tain a dead  body.  On  tlie  right  of  the  corridor, 
ami  to  front  oi  the  little  chamber,  are  two  ©>»• 
dilorj  of  unequal  size.  The  interior  of  :ho  larger 
one  is  ornamented  with  tiles*,  a form  of  dccoin- 
toon  much  adopted  by  the  PhomicionS* 

I must  not  omit  to  notice  the  oilier  sepulchre 
of  Gharghciduf,  in  the  inland  of  Gozzn,  about  a 
mile  and  n half  distant  from  the  ltohhato.  It  is 
now,  with  a spirit  of  Vandalism,  reduced  to  n 
mere  quarry : few  of  the  little  chambers  and  tin* 
enuUtorj  remain,  and  even  these  have  suffered 
from  tho  repeated  blows  of  tbo  workmen. 

MONUMENTS  OPSCUIJTURE  AND  PLASTIC  ART. 

1.  Among  the  remains  of  Phoenician  sculp- 
ture preserved  to  it*,  the  Cabiric  statuette**,  of 
which  wo  have  already  spoken,  occupy  undoubt- 
edly tho  first  pUco;  next  como  tho  two  mtriri© 
Cippi,  or  candelabra,  3 feet  2 inches  tall,  and 
broken  at  the  top.  It  is  not  precisely  known 
when  llicse  were  discovered,  but  Cantor  cer 
tsinly  erred  in  Hying  that  they  were  dug  up  lu 
1732.  f.'oitonzo  having  mentioned  them  in  n loiter 
dated  December.  1694,  given  in  the  fourth  col- 
lection of  the  u Lcttcrc  Mctnorah.li,"  (1697). 

These  remains  nro  votive,  and.  according  to 
tlio  Greek  Inscription  upon  tho  pedestal,  were 
offered  to  Hercules  by  J>iony*iu*  and  Sempion. 
eons  of  Sempion  of  Tyre.  Tho  value  however  of 
the**  candelabra  docs  not  consult  so  much  in  tbo 
work  of  the  chi-el,  although  their  form  is  light  ami 
gracefully  executed,  as  in  tho  Greek  inscription 
upon  the  pedestal,  n masterpiece  of  Plt<cmc  an 
epigraphy ; Barthclcmy,  Swinton,  Perez  Bayer, 
Foliricius  and  GtHcniim  hare  all  laboured  at  iu 
interpretation.  In  tho  Phcuuician  inscription 
tho  two  brothers  are  called  AKI.vur  and  Aren 
cheinor,  sons  of  Axcrchcicor  of  Tyre  ; but  this 
diversity  of  names  in  tlio  two  languages  is  not 
■urprising,  os  w©  know  that  tho  Oriental*, 
especially  after  Alexanders  oonqueit*.  used  to 
appropriate  a Greek  name,  and  add  it  to  the 
Oriental  one.  § Hercules  is  usually  culled 
Mclknrt,  low!  or  king  of  the  earth.  The  Grand 
Master  llohon  sent  oho  of  those  clpni  as  a present 
to  tlio  King  of  France  in  1730,  which  >1.  Brest 
raw  in  1707  in  the  library  of  tho  Mazzarin© 
College.  The  other  is  preserved  in  tbo  Museum 
of  tbo  Library  at  Malta. 

2.  A Mask  of  clay,  admirably  tnodcllod-  It  Is 
Supposed  (and  with  prolabiiity)  to  rcproicnt 
Rotnun,  from  tho  long  board,  and  the  usual  orna- 
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merit  of  little  nogs  wkiinsI  in  tlie  manner  of  a 
pretty  ixcklaca. 

3.  A day  Vase,  dug  up  in  1767.  It  l*  an 
Epickytit,  of  1-cautiful  fonn.  admirably  executed, 
and  in  good  preservation.  It  is  supposed  to 
have  been  used  for  some  religious  purpoeo. 
Gastelli.*  in  the  print  of  it  which  he  publidrtd. 
given  a Phoenician  inscription,  cut  upon  the 
widest  part  of  tlie  eircmufcrcnce  of  tho  va*-e. 
which  I have  not  succeeded  in  tracing. 

4.  A Bath,  of  terra  cotta,  Amml  act  Men  rally 
in  the  viciuitT  of  Medina  ln  1771*.  It  is  worked 
with  talked  mikIa  on  a fl  it  surface,  trie  whole 
wnrll  polished  and  of  a light  red  odour.  It  is 
only  f*l  feet  long  and  4 inches  wr.da  Three 
stones  of  the  same  material  form  a cover  to 
it ; the  bottom  or  lower  surface  is  remarkable, 
pmeuting  at  each  of  the  Internal  angles  a 
conical  hole,  terminating  in  the  <v»rre«|  ending 
font.  On  the  intppt<ii:i<)a  that  this  lath  n-xj 
have  l<en  usod  :n  the  extreme  ablution*.  wo 
may  infer  that  tl»c*c  cavities  or  recipient*  were 
made  to  receive  nitre  and  aromatic  herbs  in 
solution  with  the  water.  The  objection  raised, 
from  its  small  dimensions,  would  qu.to  xi  much 
apply  to  a sarcophagus  ns  a lath. 

5.  The  beautiful  Amphora.  preferred  in  tho 

museum  at  Malta,  b a favourable  s-weinien  of 
the  skill  attained  by  the  I*hu'iiiciami  in  the  art 
of  making  glass.  It  was  found  iu  the  fear*  of 
tho  Cutlo  of  St.  Angelo,  near  the  Temple  of 
Juno,  which  wo*  rich  in  votive  gift*.  It  in  a foot 
and  a half  tall,  and  measure*  2 feel  and  1 inch 
at  the  widest  part  of  iu  circumference.  It  is  iu 
excellent  prererratiou,  rave  the  l<—<  of  one  of 
tho  awe  tho  lustre  and  colour  of  tho  silver 
patina  might  lead  us  to  imagine  it  uh 

e legant  silver  rare,  not  long  from  tho  lands  of 
tho  workman. 

PnOBNICLVK  OOINAOR 

Only  five  coins  of  the  Phmmci©  Mailer©  money 
have  been  preserved  : there  arc  of  bmn/o.  four 
bearing  Uio  well-known  inscription  of  three 
letters.  and  on©  having  no  Inrer.plfon. 

1.  A woman'*  head  veiled,  with  a diadem. 

Brtmt : a divinity  terminating  in  ow. 

©©COHed  by  two  pricstcires.  Thoono  pr©*crve.l 
in  tli©  mu«eum  of  tlio  library  ban  a small  senile 
head,  bearded  ami  TeiUd. 

2.  A woman'*  lu-jul  veiled,  with  a diadem. 
lit  rer*< ; 1 1 end  of  Arie*. 

3.  Tho  name  female  head.  Eeiyrte:  a tripod, 
with  three  crowns. 

4.  Head  of  a Warded  man  holding  n cuduccu*. 
It: rer$c  . an  object  re»emlding  a pomegranato  in 
a laurel  wreath,  the  fruit  of  which  worn©  have 
imagined  to  be  a little  1 <11.  Many  think  tho 
man  * head  to  1)C  that  of  K<mun  (.-Ksculapiu*), 
looking  at  two  serpents.  This  reptile  always 
accompanies  the  htiulh-roetoring  gml. 

5.  A woman'*  head,  veiled,  with  a diadem. 
Reverse : a crab.  This  coin  is  w itliout  inscription. 

Mon  sign  or  Brest  treat*  of  there  coins  at  large, 
and  tho*©  who  drain©  further  information  may 
consult  that  iiar.icd  prelate's  writing!. 
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A MYTTIOLOOICAI.  BATTLK. 
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lafUihi  I'jctu*.  S ft.  S la-  tjr  5 n.  II  I*. 

Tins  picture  affords  another  cxamnlo  of  artist* 
indulging  in  subject*  which  ore  not  usual  w-.th 
them ; tli©  painter  of  Arcadian  scene*,  such  x* 
Boccaccio  *ung,  po*r*cwcd  a mind  avmpnlhiring 
but  little,  as  we  should  mippofto,  with  tlio  din  of 
war,  and  the  strife  of  battle. 

If  Stotliard  intended  his  work  a*  a represen- 
tation of  soma  historical  event,  whether  fabulous 
or  otherwise,  lie  is  certainly  open  to  tho  charge 
of  polfuble  anachronism,  for  tli©  combatants  are 
dad  in  armour  belonging  to  -various  periods ; 
there  is  tho  Greek,  tho  Roman,  and  tlie  knight 
of  the  medboval  age.  armed  eap^pk,  sav©  that 
It©  wear*  no  vizor  to  Iu*  helmet,  mingled  logo- 
thcr  in  deadly  atrifo  ; such  a gathering  may, 
indeed,  be  aptly  called  * mythological."  but  "it 
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appertains  to  no  mythology  with  which  we  arc 
acquainted.  Ai.-»v«s  til*  hr4*l«  of  the  c-unbalanU 
float  hideous  form*,  having  tho  amtearanc©  of 
demons  of  war.  which  add  to  the  fabulous  clu- 
nwter  of  the  compontioo. 

Notwithstanding  the  incongruitic*  wo  liavo 
pointed  out,  and  tbo  absence  of  all  pewitivc  into- 
re-*,  one  tmo-t  f**I  m any  picture  that  tells  us 
nothing  Iteyond  the  tituts  iuugination  of  wl.at 
he  lias  never  seen  nor  even  read  of,  wo  can  ad- 
mire tbo  skill  with  which  St-ilbard  has  grouped 
hw  mas*  of  incongruous  figure*,  the  vigour  of 
hi*  o»TKent:on,  and  the  oiiatonm-al  kuowlclge 
dtxpiayivi  in  the  drawing  of  many  of  the  nxti- 
Vi  dual  fnruis.  In  the  two  latter  qualities  th* 
picture  is  m 're  cntirictl  to  c<nuniciidatioo  tliau 
many  other*  fiviu  his  hand  winch  have  pc.--.cd 
under  our  notice. 
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The  Sliiinrew*  Com]tany,  the  next  in  order  of 
pu-i •<**!© n<T-,  w*a  incoq t*r»ud  by  Eiward  HI.  :n 
1327-  At  that  time  the  bkinners  were  dividcl 
into  two  br**herh<*>d* ; but  litre©  were  conwdi- 
! ite : l v R >r-i  J I , and  lit  H»J  VIII*  in  ’•  t d, 
t\m(irtnc>l  the  former  giant*,  aiut  directed  that 
every  jM-rvon  Ailmit'.cd  to  the  fruolsn  khould  lo 
proM-utctl  to  the  L.ud  M *yor.  Tite  im;-orlouce 
of  tlio  Company  iti  former  time*  may  be  tnp- 
tK»red,  if  w © twullcct  t!i*t  fur*  up  to  th©  time  *.<f 
EbzxWth  were  tiiiidi  ivwiind  ns  marks  ©f  du- 
tiucUou  aiv -'iding  to  the  kind  ; and  they  were 
of  very  high  \m1iic.  liven  later,  wc  find  Inigo 
Jones  dignified  with  a gown  of  budge;  and  wo 
at:il  ico  that  they  are  u-ed  iu  th*  rub©*  of  our 
peer*  and  judges.  The  gowns  of  th©  Skinnem* 
livery  w-r»r  faced  with  budge  fur,  an*l  Ihnlgo  Row 
w-*«  so  called  fiv.m  tbo  t-kmurr*  whodwelt  there. 
In  thotimoof  Queen  Klizxbcth,  tbvSkinneremado 
a stand  for  tho  maintenance  of  their  privilege*, 
claiming  that  all  rkma  of  Kiighth  brood  to  lx> 
cxj*orted,  altouhl  firwt  |<w  through  the  hondt  of 
some  freeman  of  the  Company ; but  through  tho 
op|y»itiou  of  the  lx>rd  Major,  the  claim  was  not 
allowed. 

Mention  is  frequently  mvl©  of  th«lr  pro* 
cc»^i©i»*L  MuOiLy,  tho  coritiuiirttor  of  Stow, 
ti  lls  of  ono  oti  Corpus  Christ!  Day.  in  -which 
“ were  bort>o  more  than  one  hundred  lurches  of 
wax  (costly  garni? bed  burning  light;)  "and  there 
were  "above  two  hundred  clerks  and  priosu  in 
surplice*  und  eopew,  ringing:  after  which  canio 
the  sheriff-’  wmnU,  tho  clerks  of  tlie  compter*, 
chaplains  for  tho  alicriffx  tbo  Mayor’s  terjeanbf, 
the  council  of  the  City,  the  mayor  and  aldermen 
in  ncarlct.  and  then  the  Skinner*  in  their  bent 
live  lire."  Moreover,  tho  Skinner*  were  cele- 
brated for  other  exhibitions,  common  during  the 
middle  age*.  Every  year  they  aitrerublcd  at  th© 
Skinner*'  well,  in  Cl  when  well,  and  **  held  there 
certain  play*" — " played  of  holy  scripture 
thos©  continued  *©vona  doy*,  ami  were  attended 
by  the  eorereign  and  nobility.  Some  trace  of  their 
pageantry  is  retained  in  the  inode  of  electing  tho 
matter*  and  wnrdcna.  On  such  occasion*  they 
enter  th©  hall  iu  procession  with  trumpet* ; 
three  large  udrer  vetMls  in  th©  form  of  bird* 
are  brought  in,  from  which  they  driok ; they 
then  try  on  caps  of  maintenance,  until  one  w 
supposed  to  fit.  when  the  wearer  is  luuled  a* 
master  or  vrnrdeu. — Amongst  ’it*  member*,  tlio 
Com  pour  has  numbered  Wx  kings,  five  queens, 
nine  duke*,  and  other*.  Sir  Andrew  Juddc, 
Ixird  Mayor  in  1650,  was  a member.  He  founded 
the  grammar  school  at  Tunbridge,  and  for  it* 
support,  bequeath'd  lnmU  of  tho  anmul  valuo 
of  &<!/.  CU.  *•/.,  in  St.  1‘ancras  and  elsewhere,  to 
be  perpetually  vested  in  the  Company.  Otbwr 
estates  were  given  by  liis  non-in-law,  Jjir  Thomas 
Smith.  The  rental  of  th©  wholo  lias  greatly  iu* 
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ermod.  Tho  cutatc  in  St  ran ctm  nnu  covered 
with  bouses  by  Mr.  Burton.  The  nunc  of  the 
original  benefactor  is  still  preserved  in  Judd 
Street. 

A*  usual,  wo  h*vo  no  meatw  of  definitely 
Plating  the  income.  Somo  of  tbo  members 
ir.titcato  that  there  is  no  money  to  *]>aro  for 
works  of  Art ; by  which  we  enn  only  suppose  an 
apprehension  of  a reduced  expenditure  in 
entertainment*.  Perhaps  they  might  reconcile 
it  to  their  eonicienoe*,  to  apidy  j-art  even  of  the 
bequest  of  Sir  Andrew  Juddo  to  tho  promotion 
of  Art.if  they  felt  with  ua  howntrictly  uibscrriont 
such  works  might  bo  to  tho  purposes  of 
education  ; and  wo  have  before  urged  that 
tehoola  are  certainly  not  tbo  taut  important 
pUcc*  in  which  tho*o  works  should  be  found. 
Braylcy.  in  1810,  set  down  the  didiunctneni* 
for  schools,  almvhou-csnnd  similar  object^  at  be- 
tween 10002.  and  20»)0/.  But  we  should  my  that 
tho  author  doe*  not  appear  to  be  always  accurate. 

Tho  present  building*  may  bo  described  n» 
two  separate  blocks  separated  from  each  othor 
by  a tinned  court.  There  is  a small  pardon- 
ppxoo  at  tho  back*  which  might  form  a x:4o  for 
a gallery  of  works  of  Art.  The  front  next  to 
Powgnto  Hill  contains  tho  cloik’s  residence  aud 
offices*  and  was  erected  in  ISIS,  from  designs  by 
Junp.  It  is  esatcatei  baa  pilasters  and  a pedi- 
ment, On  a b:.;cment>  but  ia  ft  poor  production. 

Pawing  through  an  MTchvd  corridor,  we  cross 
tho  Bagged  court — which  might  1*>  turned  to 
some  little  account  as  suggcvtcd  in  previous 
cures — and  enter  the  main  budding  bj'  an  arched 
doorway.  From  this  leads  a wile  pannage;  aud 
at  tho  end,  a corridor  to  the  left  lead*  to  the 
main  hall  aud  fcUircnac,  in  which  nro  tho 
doors  to  the  principal  rooms.  In  the  corridor 
ore  two  niches  containing  common  plaster  figures 
of  large  »ire.  holding  lights.  We  should  l*e 
glad  to  k’o  tho  last  of  substitutes  for  candelabra, 
so  absurd  as  aro  all  of  (hi*  kind  which  have 
long  been  fashionable.  Sculpture  i«  degraded 
when  employed  so  inconrirtcutly,  and  the  true 
principles  of  Art  are  misconceived.  Wo  arc 
sure  that  the  architect  of  the  Company  would 
advise  a different  contrivance  for  sustaining  the 
lights,  and  would  fill  the  niche*  in  a dill,  rent 
manner.  Theno  things  aro  of  more  importance 
than  (night  be  nt  first  perceived  : they  help  to 
Stamp  the  character  of  an  entire  building. 

The  hall  ami  staircase^  in  decorative  character, 
is  not  unlike  that  of  the  Mansion  Home,  shown 
in  n sketch  in  the  number  for  September  la«t. 
We  hare  panels,  square,  oblong,  ami  circular, 
with  rich  moulding*  and  decorations,  but.  in  like 
manner,  enclosing  nothing.  The  dooreea***  hare 
rich  decorations,  with  pediment*.  There  I*  a 
good  balustrade  of  carved  oak,  the  nuuucvc  posts 
of  which  would  be  good  place*  for  figures 
Those  at  the  foot  of  the  first  flight  of  ataira  are 
supposed  formerly  to  have  sustained  carving* 
representing  the  supporter*  to  the  arms  of  the 
Company,  and  there  is  a bracket  projecting  from 
the  top  landing,  which  *C0iM  to  have  been  in- 
tended for  a simitar  purpose.  Tho  ceiling  in 
enriched  with  leaf  work,  and  riaci  from  n plain 
cove.  The  decorative  pointing,  which  :*  now  in 
light  green  and  white,  should  be  improved,  lu 
tho  upper  part  of  tho  *uurea*e  i»  hung  a large 
portrait  of  poor  diameter.  It  represents  Sir 
Thomus  Pilkington,  M.P.  for  the  City  of  Loudon, 
a Master  of  tho  Company,  and  who  was  Lord 
Mayor  in  lfl$9,  16P0,  and  1621.  The  picture  h* 
in  bribed  “Linton  Pinxit,  1601/* 

The  HaII  has  tho  usual  arrangement  of  screen 
aud  gallery  nt  ono  end.  and  nidchcard  recent  at 
tho  Ollier,  and  occupies  the  space  of  two  atone* 
in  hoiglit.  It  has  lately  received  n now  roof  aud 
dcconitiro  enrichment#,  under  tbo  ablo  direc- 
tions of  Mr.  George  Moore,  F.ILS.,  tho  architect 
to  the  Company.  The  lower  part  of  the  walls 
is  wainscoted,  with  upright  panels  in  the  spaces 
between  pilx-.icm  The  mouldings  ami  tho  en- 
richments of  the  pilasters  aro  partly  gilt.  And 
the  shaft*  are  panelled,  with  a gilt  scroll  enrich* 
merit.  Tho  p|rt©ea  would  lie  verv  well  adapted 
for  an  interesting  rerieit  of  portraits.  No  objec- 
tion would  be  found  in  their  coming  down 
rather  near  to  tho  floor,  if  a brow  rail  were 
placed  at  a little  distnno*.  The  upper  part  of 
each  of  the  side  wnlU  boa  flvo  Urge  segmental- 
headed  pane!*,  with  ornamented  mouldings  of 


wainscot.  Those  ore  now  filled  with  a Pencilled 
pattern  in  green  colour.  They  have  been  much 
objected  to.  and  doubtless  the  architect  intended 
them  to  receive  paintings ; at  least  we  have  not 
ill  any  of  tho  City  Halls  seen  tucligood  positions 
for  frescoes  a*  four  of  the  number  on  each  aide 
— those  not  interfered  with  by  tho  gallery — 
wouid  afford  ; and  wo  might  hero  rcjieat  much 
of  what  we  have  raid  iu  the  case  of  i.iuldstiiiths* 
Hall.  The  light  U excellent,  coming  from  a 
lantern  in  the  ceiling.  The  Intermediate  spaces 
have  small  coat*  of  arms,  with  carving*  of  fruit 
ami  flowers  hanging  from  them.  The  screen 
displays  four  columns,  with  tliufU  after  the 
manner  of  rode  antico,  with  white  capitals  aud 
Iximo*,  tho  former  enriched  with  gilding.  The 
entablature  and  laluatnul©  is  r<unted  at  light 
veined  nmblo  with  gilt  mouldings;  and  tho 
royal  anil*  are  in  the  centre.  As  iu  the  ease  of 
Goldnuitbs*  Hull,  there  is  a centre  door  iuitcud 
of  tho  moral  arrangement  of  two  ride  doom.  It 
is  arelicd,  with  a mirror  in  the  head,  and  tho 
panel*  are  glared  in  similar  manner.  In  each 
of  the  two  other  intcrcolumusisan  arch  headed 
panel,  which  likewise  has  a mirror. — The  dm* 
end  of  the  hall  iu  tho  lower  part  i«  finished  liko 
tlio  sides,  hut  hat  mirrors,  and  there  is  an  arch- 
headed  rcccta  in  the  centre,  for  tho  plate,  with  n 
mirror  at  the  back.  The  upper  jxirt  of  thin  end 
ha*  a largo  window  divided  into  three  lights  by 
Ionic  column*,  printed  liko  the  larger  columns 
of  tho  screen.  It  has  lately  been  filled  with 
stained  gltw.  displaying  the  anna  of  the  Com- 
;>».ny,  of  various  benefactor*,  and  of  the  wore- 
rei  ;no  who  gave  charter*. — The  trail*  are  finUliod 
with  an  cuublaturc,  with  a frieze  enriched  with 
a scroll  somowhat  in  the  style  of  the  Adams. 
The  roof  i«.  we  believe,  entirely  new.  The  ceil- 
ing is  divided  into  ©offer* ; along  tlie  centre  is  a 
aeuiIdreuUr  lanum  light,  ih«  beam*  running 
across.  Tho  arch  i*  divided  into  thro©  apace* 
in  the  span,  the  ride  spaces  being  glared.  The 
effect  of  the  hall  would  be  exceedingly  good,  if 
treated  as  the  derigu  obviously  uaggrate. 

Tbs  Court  Room  In  a long  low  room,  with 
aim: mra  at  one  *.do.  It  is  wainscoted  iu  plain 
panels,  painted  in  light  oak  colour.  It  has  but 
a mean  appearance,  which  is  not  obr.atcd  by 
such  carved  enrichment*  as  there  nro  to  the 
chirtraey-pieco,  over  which  ia  a nquar©  panel. 
In  this  in  now  inserted  a view  of  the  school  at 
Tunbridge,  painted  by  a late  master,  and  pro- 
rented  by  him.  There  are  in  all  but  three 
paintings  in  the  whole  building.  That  one  of  the 
three  remaining  to  b©  mentioned  is  at  ono  end 
of  this  room.  It  ia  a portrait  of  Sir  Andrew 
Juddc : though  not  a work  of  very  high  merit,  the 
painting  b not  without  interest. 

Thu  mahogany  table  in  thb  room,  wluch  ha* 
well  carved  supports,  and  a ma>s.iro  top,  ua* 
presented  by  the  Now  East  India  Company, 
who«o  courts  were  held  here,  prior  to  their 
uuiou  with  the  other  company  in  1720. 

On  tho  umo  floor  is  a small  committee-room 
also  wainscoted.  Iu  fact  tho  Company  Lave 
ample  space  for  picture*,  though  one  of  the 
principal  rooms,  which  we  now  proceed  to,  must 
b©  chiefly  intereating  to  ua  for  it*  architectural 
character.  This  is  the  drawingroom,  on  tho 
upper  floor.  It  is  wainscoted  with  the  red,  or 
*'  odoriferous  **  cedar,  and  has  been  lately  freed 
from  paint  and  very  carefully  restored  and 
enriched  with  gliding.  It  is  lighted  on  each 
side  by  four  window*  with  enriched  architrave*, 
and  scroll  work  ab^ve.  Iu  tho  intermediate 
space*  arc  mirrors  with  plain  gilt  moulding*,  and 
console  table*  gilt,  with  whit©  marble  riab*.  on 
which  are  placed  candelabra.  Tho  ©oitvoo  of 
tho  room  breaks  round  the  window*,  and  tho 
curtains  being  hung  to  tho  roffits.  that  is  within 
tho  openings  the  architectural  character  is  well 
preserved.  At  each  cud  of  tlio  room  are  two 
iloorcM**,  enriched  with  architrave*,  truK-ca 
and  pediment* ; those  opposite  the  entrance 
being  filled  with  mirror*.  At  that  end  is  a large 
fireplace,  with  enriched  architrave  di-udayiog  a 
delicately  curved  scroll.  A narrow  shelf  projects 
on  acuilhu*  leave*.  Tho  space  above  km  an 
oblong  raised  panel,  enclosing  tho  arm*  of  the 
Company,  with  fc-toons  of  fruit  and  flowers 
about  it.  Tho  furniture  is  of  mahogany,  tho 
win-low  real*,  curtains,  and  cushions  aro  covered 
w ith  ciimron  stuff,  aud  the  judicious  application 


of  tho  gilding  must  with  there  giro  the  room 
when  lighted  a very  good  effect.  The  ceiling  is 
howevor  somewhat  discordant,  being  In  plain 
plaster,  relieved  only  by  a ccutre  flower,  and  a 
few  gilt  moulding*.  Allcgoricul  subjects,  treuUd 
with  duo  cousidcration  for  the  principle*  of 
; Decorative  Art,  would  bo  more  appropriate.  Tho 
ceiling  could  he  raised,  aud  a cov©  inserted: 
but  thi*  would  alter  tho  proportion  of  the 
room*  which  at  prc*ont  gives  a character  which 
:»  not  miplcaring.  On  tho  panelled  wainscot 
nt  ono  end.  are  Imng  two  gilt  and  carved 
bracket*,  which  eupjx-rt  small  fainted  figures, 
the  history  of  which  I*  not  very  dearly  known. 

There  i*  a small  room  on  tho  mmo  floor, 
which  doe*  not  require  dmcription.  Bui  it  luus 
a good  light. 

The  Skinner*’  Company,  therefore,  have  not 
only  ground  on  which  a small  gallery  for  work* 
of  Arc  might  1*©  built,  und  the  |»avcJ  court  which 
might  be  adapted  by  fitting  architectural 
ncce-boricfl  for  sculpture,  such  a*  wo  havo 
SllggSttod  in  other  eases;  hut  in  the  hall  and 
premise*  a*  they  are,  they  have  positively  letter 
o]>portuuitioa  for  conaistent  decorative  etnbelltah- 
ment  than  exist  in  many  hall*  of  greater 
importance  ; whilst  the  work*  which  they  do 
(•©to*©**  aro  scarcely  dccemng  even  tlio  slight 
mention  wo  Ivave  made  of  them.  Wo  must  not 
however  omit  to  give  much  prune  ?0  the  com- 
pany aud  to  their  architect  for  tin*  preservation 
of  iulereMing  original  feature*  in  tbo  architec- 
ture o!  tho  interior  of  the  building. 


CORRESPONDENCE. 


Sir. — Having  lately  returned  from  Pari*  where 
I raw  tho  Exhibition  of  Modern  Art.  I wub  to  sty 
a few  words  on  iu  arrangement  without  entering 
into  any  criticism  on  the  oic lures  and  other  per- 
formar.ce*  it  ixintaincd.  The  building  i*  known  »* 
the  " Salles  do  Mvnus-Plauira."  U is  situated  a 
►hurt  dislanre  north  of  the  Boulevard  Porivmicre, 
' and  slthough  the  locality  lias  been  violently  ob- 
jected to  hy  the  nrt»»t*.  the  objecti*>n  anptars  un- 
rea»onable  if  iu  advanug*  s bccomidtreO.  Eleven 
halls  and  corridors  are  devoted  to  picture*,  and 
seven  to  drawing*,  arehiteeture,  engraving,  and 
iculplure.  With  the  exception  of  one  corridor 
devoted  to  sculpture,  the  whole  is  lighted  from 
the  roof  in  a war  leaving  nothing  to  be  wished -for, 
to  me  perfectly  every  work  exhibi'ed.  In  Ui* 
entrance  halla  and  in  the  larger  saloon*,  ma»*r*  of 
beautiful  flowers  were  pU:ed ; thecomraunieatioua 
; were  ornamented  with  elegant  draperies  or  nang- 
, mg*  of  ancient  tapestry,  and  t*»  ©.  mplete  the 
importance  ar.d  pars-le.  dragoons  were  station-  d at 
; tha  corner  of  the  adjoining  street*  to  keep  Uden 
I carts  or  other  incumbrance*  from  del*)  mg  tho 
arrival  of  carriages  with  visitor*. 

The  catalogue  contained  1768  numbers,  of  which 
1208  were  oil  picture*,  and  221  sculptures;  the 
remainder  were  engravings,  lithograph*,  and 
architectural  designs. 

The  number  of  landscape*  boro  a small  propor- 
tion to  tht  other  work*,  the  jury  having,  it  ii  *aid. 
rejected  many  hundred*.  Those  there  exhibited 
aruubjectsof  the  most  unbounded  praise  in  the  Farts 
journal*;  the  following speeimen  whkh  arncaml  in 
/.ii  JVraw  «-f  July  23,  rigutnl  by  M.  Thioj.hile 
(is^tier,  i*  one  of  the  m-*t  amu»ing.  “ The  French 
landscape  painter*  uphold  in  the  Exhibition  of  18- »3 
by  their  great  talent*  the  gbny  of  the  trench 
kIi-miI  at  this  time  without  a rival  in  the  world  ! 

These  great  men  arc  Troyoti,  Rousacau.  Hoguet, 
L* gentile,  dee.  M.  A.  de  Dreux,  who  treed  to 
live  in  England  fi-r  three  or  four  years  daring  the 
political  ibrangrnwtita  in  Franc*.  U thu*  de*cril»ed 
by  a Pttrbfaa  critic.  “M.  A.  de  Dreux’*  mod* 
of  painting  appear*  to  be  that  of  pomatum  upon 
pom  lain.  Perhaps  he  has  for  ever  lost  hi*  former 
eolour  by  auoriation  with  English  high  life  and 
familiarity  with  theprUmatk  washes  of  the  English 
school." 

The  name*  of  the  various  artisti  in  the  catalogue 
of  the  Exhibition  apeiify  whose  pupil*  they  were, 
and  the  number  of  medal*  of  vario**  clasacs  they 
have  obtained,  beside  a vorirty  of  other  title*. 
Thi*  year  a reeomp*n»e  of  4000  franc*  wa»  given 
for  the  most  important  work  of  Art  exhibited  and 
awarded  to  Mon*.  Henriquel  Dupont  for  hi*  en- 
graving after  th*  Heauvel*  in  the  Institute 
pain t«d  by  Paul  Dvlaroche.  M.  Dupont  pre- 
sented the  reward  to  various  ortistic  institution*. 
Your*  faithfully,  Bamulv.r. 


THE  ART-JOURNAL 


I 22G 


PALACE  OF  INDUSTKY  AT  PALIS. 

Tax  ©difioo  tmdcr  the  above  title,  intended 
for  tie  "Universal  Kxhibition  of  Art  vul 
Imluatry  in  1855,’*  is  SO  far  advanced,  that  some 
idee  i nay  be  formed  of  it*  magnitude.  It  is 
situated  in  tie  < Ai rri  Morigny.  about  half-way 
up  the  Chomp*  Kiyaros  on  the  left  hand,  pro- 
ceeding towards  the  triumphal  arch  de  rKtoile- 
Tl»e  ground  it  will  oover  consist*  of  about 
1 10, Mo  superficial  feet.  According  to  tho  plan 
of  Monricur  Viol,  tho  architect,  it  will  be  an 
edifice  about  800  feet  long,  370  feet  wide,  and 
120  feet  high.  These  ere  the  dimcaaioxw  given 


of  a building  which,  according  to  the  jowmaV  o? 
Pahs  will  '1*  one  of  the  greatest  *11  the 
modem  architectural  monument*  hitherto  con- 
structed. The  central  hall  w to  be  660  feet  in 
length,  and  160  fcot  in  w:  Jth.  surrounded  by 
two  store*  of  double  galleries  70  feet  in  width. 
There  will  be  a grand  entrance  in  the  centre  of 
each  of  the  four  facade*  ; four  lesser  entrances 
will  be  eonatmctwfl  U1  pavilion*  at  the  four 
angles  of  the  building.  The  entire  rooting  wiil 
l*o  supports!  on  •lender  cast-iron  column*,  so 
that  the  whole  of  the  interior  may  be  even  at  a 
single  glance. 

The  outer  wall  of  this  so-called  palace  will  be 
constructed  of  stono ; it  u already  completed  to 


the  first  story,  and  ia  pierced  by  360  arcades. 
Tho  grand  front,  facing  the  Champa  Hlr-c.-s 
advance*  from  the  main  edifice,  and  w.U  bo 
decorated  with  all  tho  richnet*  thAt  sculpture 
and  ornament  can  give  to  architecture.  This 
portion,  or  grand  pavilion,  ta  intended  to  be 
occupied  by  tho  official  department  of  the 
Kxhibition.  All  tho  other  external  portions  of 
tho  edifice  will  bo  enriched  with  allegorical 
statues  and  the  portrait  busts  of  men  eclchratod 
either  in  the  Fine  Arte  or  in  the  Industrial 
A It  is  calculated  that  20,000  person*  can 
OAftily  bo  present  on  tho  orcanioa  of  auy  groat 
solemnity,  without  inconvenience,  in  the  Centra! 
Hall,  which  will,  from  its  dimension*,  bo  tho 
larycut  existing  in  Europe. 

1 intend  of  tho  proposed  greet  Exhibition  in 
Parr*  in  1853  excluding  painting,  as  did  our*  in 
1851,  it  u in  tended  to  invito  the  artists  of  all 


tho  schools  in  Europe  to  contribute  their  work* 
in  conjunction  with  the  French  school. 


Wo  subjoin  « slight  ground  plan  of  tho 
immense  additions  now  in  pro^rcui  to  unite  the 
Louvre  and  the  T<n lories.  They  are  intended 
to  contain  tho  Public  Library  at  present  in  the 
ruinous  edifice  of  tho  Hue  Kichoheu.  bo»i«lo* 
other  mtupeam*  of  Art  and  science.  More  than 
2000  workmen  oro  employed ; tho  parallel 
gallery  to  that  which  now  connects  the  two 
palaces  ill  the  Kuo  Kivoli  is  completed  to  tho 
find  *tory.  and  the  foundation*  of  all  tho  build- 
ings forming  the  fire  now  court*  are  completed. 

A model  of  the**  addition*  carefully  elaborated, 
of  conridcraldedimcusionc.  was  exhibited  by  the  - 
architect  in  tho  late  exhibition  of  modern  Art. 
The  external  design  is  merely  a continuation  of 
tho  fo^ulo  of  tho  Louvre. 


ART  IN  CONTINENTAL  STATES. 


, Pahm.— Oar  strlicTs  are  empty ; every  arti»t 
who  c*n  leave  Paris  ha*  done  io;  some  to  scour 
the  green  (folds,  the  ccrmn  shore,  and  other*  th* 
different  chsteaux  or  foreign  countries ; therefore 
there  i»  little  artittic  new*  st  this  period  of  the 
year.  The  principslfeatur*  of  the  month  has  been 
tho  distribution  of  reward*  to  the  artist*  who  have 
distinguished  themselves  daring  the  year;  the 
prises  were  awarded  a*  follow*.  Painting : — 
Medal*,  1st.  (Maas,  M.  M.  Daubigny  (f^utdaeape). 
Bcnouvilto  flliitory),  Jalabert  ( History ).  2nd 
j Clam,  M.  M.  Comte  Brion  (ditto), 

Lanabinet  (Landscape),  Kr.sua,  Marucha)  Janr., the 
grant  of  travelling  at  tho  expense  of  government 
m Oermany,  Italy.  and  Spxia. — 3rd.  Claa*,  M. 

: Stevens  (Genre),  Valbourg,  (Genre  and  History). 

H season,  Madsme  Sturet,  Raillet,  Chavet. 
(Genre),  Debodcncq;  Mathio  (Hittory ),  LeOentilc 
(Laadtcape)  Bernard ; (Genre  and  Animal*), 

! Anaan.— Sesi/pfurr let.  Class.  M.  M.  MoilUt; 
Lois-m.  2nd  Ciam,  Hebert,  Adlascur,  Montagny, 
Cordirr.  3rd.  Claw,  bevart,  Ferrat,  Doit* I, 

![  Chabsud,Trav*ux,Madamo  letter* Dewmier.  The 
following  Artista  have  been  named  oAeeff*  of  the 
Legion  of  Honor, — H.  Lehmann,  (Painter)  I)uret 
(Sculptor),  ('her alien  of  the  legion  of  Honor; 
Francsi*.  (U»d«©apa)  B.  Dabuffo  (Portrait* 
and  History).  Cheo^ard.  (History.  Julc*  Andrf. 
K.  Hebert,  Florcat  lVilhcmt,  Paul  Pierrord, 


j Diebddt,  Dien  (Engraver).  Mademoiselle  Rosa 

• ItonWeur,  *ad  Madame  Uerbelin  are  hereafter 
: • (franchised  from  the  jury  (Udica  not  receiving 
! the  Croix  d’honneur).  The  honorary  reward 

entitling  the  ariiit  (n  receive  4000  francs  has  been 

• decreed  to  Henriqncl  Dupont,  who  modestly 
refused  this  award,  being  himself  on  thr  Committee, 
and  could  only  be  prevailed  upon  to  accept  it 
by  giving  2000  to  the  Society  of  Artist*,  and  2000 
franrw  to  be  ad  did  to  the  money  received  at  the 

ate*  of  the  Salon,  for  the  purchase  of  paintings. 

I ia  announced  he  is  to  be  elected  an  officer  of 
the  Legion  of  Honor. — The  government  hiss  lately 
i««ued  order*  to  have  twelve  plates  engraved  in 
the  hast  style  of  art  from  pointing*  ia  the  Louvre, 
and  hy  the  most  eminent  rn/rnver*  in  France. — 
Th*  who]*  of  th*  nrii*  paintings  and  sculpture 
has*  been  exhibited.  The  arti»ts  who  received 
medals  have  had  tho  honour  of  dining  at  St.  Cloud 
with  their  Msji-sties,  the  Prince  Napoleon,  th*  state 
Minister  of  the  H-maehotd,  and  the  iKrectof  of  the 
Mumudii. — With  the  prise*  were  exhibited  twenty 
large  cur  toons,  by  Chcnovard.  which  were  com- 
posed for  the  decoration  of  th*  Pantheon ; they  \ 
represent  the  general  progro*  of  civilisation,  and 
arc  of  n very  go-d  charoiter;  it  is  to  b*  hoped  1 
rome  large  building  mov  be  found  that  they  may 
1»*  executed  a*  originally  intended;  the  turniug 
th*  Pantheon  into*  church  having  rendered  them 
useless  for  thst  building.— Several  fine  paintings  of 
the  1 5th  century,  at  Avignon,  have  been  rescued 
from  tho  coats  of  whitewash  mod  paint  which  have 


obscured  them  for  runt  years ; they  were  dis- 
covered io  th*  Chapel  of  St  Jerome,  d the  Church 
of  the  Celeetins,  *n-i  ia  the  Chapel  founded  ia  1431, 
in  th*  Church  «*f  St.  Peter  ol  Luxembourg.— M. 
V i won  ti.  architect  of  the  Emperor,  Utbwn  elected 
m>o,-r  oi  the  Institute,  Section  of  th»  Fine  Art*. 
—The  crlebnstrd  fountain  in  the  Marche  de* 
Innotents,  by  Jean  Gougon.  i*  being  rompletely 
restored  ; it  is  the  most  magnificent  of  the  ancient 
fountain*  in  Paris. 

Mcmoh.— August,  Tha  N*w  Pinae»*theea  is 
approaching  completion.  nod  thi*  year  the  picture* 
will  tie  placed  tn  it.  The  Greta  landscapt*  by 
Kottmann  are  already  began.  The  exterior 
frescoes  have  given  rise  to  •>>**  sharp  du^uaMMn, 
Among  th**«  are  the  works  of  King  Lout*,  and 
many  portrait*  of  artists.  The  wesUrn  side  show* 
Kirn  Urge  pictures,  thr  first  three  of  whkch 
exhibit  the  efforts  of  (he  painter*  in  th«tr  own 
behalf,  the  three  last  their  excitrons  in  the  seniee 
of  the  king,  while  in  the  middle  the  king  appears 
as  pstroo  of  the  An*  In  the  first  picture  the 
Graces  are  r*trc-r*.tr<1  s«  captarvd  *n>l  «w  no!  by 
% «,!« rt  ir  prtj,ji]icr,  which  ia  persomH-d  by  an  oUi 
aradtmy  director  ; they  are  watched  by  sCcrlieru* 
wearing  a peruke  no  each  of  his  heads,  whue  oti 
the  one  side  a I*  seen  contending  th*  <lt*»w«, 
Wir-.rk*  imsnn,  Thorwafo  sen,  C’aratrna,  and 
Schinkel,  under  the  protection  of  Minerva,  and 
tijion  the  other  side  are  the  chief*  of  the  romantic 
school,  with  Pegasus,  Cornelius,  Oserbiek,  and 
Yen.  u>  wbotn  a fourth  is  vainly  stvisirg  to  come. 
The  trend  comp-sitiou  deaeribe*  th*  studiee  of 
you'.g  srusta  in  Komr,  ax  drawing  and  pointing 
from  the  f<-»tal  a ernes  of  the  people,  and  alter 
f«nial*  m-iirU  ; sn<>r./  these  is  seen  OnlWk 
kneeling  b*f.iie  a capu'-liis,  wlio  ra-.*  s a crwnbx 
as  «mblccnati<  of  the  Christian  /eat  w huh  so  msny 
sr.uli  eimuii  in  their  accession  to  th*  church  of 
Koint.  The  third  picture  Ulustrates  studies  of  a 
morn  * m.-  * kind  after  Ratfaelk's  cir*-xms, 
Mrchaei  Angelo's  " Moses,”  the  xutiour,  Ac  ; and 
here  is  introduced  a messenger  from  Bavaria,  who 
announce*  to  the  at  list*  thr  commissio**  which  the 
king  pr>>t»*e*  to  them.  In  the  fourth,  or  centre 
picture,  stands  King  lx>uis,  ha>mg  uo  l i*  light  a 
group  u itb  sui n|uc  statue*,  and  on  the  left  aouthet 
with  un|H-r.ouati -'ns  of  Uiiln,  lk*i»eeree,  Wagner, 
DruHf’t,  with  pictures  and  engrasings.  In  tu* 
fifth  the  artists  arc  bu*ily  oceu|i«d ; C'<>roeliu*  m 
tho  Allerheiligen,  S hramt-.lph  at  the  ras«-L 
Ziramerruann,  and  Amsterhermann ; and  l»*yond 
these  a group  of  landscape  painters  and  hittlo 
painter*,  as  Kovmann.  Burke!.  P.  Hess,  Adsrn, 
Ac.,  and  with  them  Count  lUenyusxt,  who  has 
written  th*  history  of  t&e  new  action,  of  German 
art.  Io  the  next  pictutt  we  see  the  architects 
K.eure,  Z.-Min-i,  Voit,  anu  Obimuller  on  one 
side,  and  on  the  other  Garbner  with  a crowd  of 
workmen.  The  seventh  preture  is  devoted  to  Gie 
»culpt<irs;  in  the  midst  is  even  Bchwonthaler,  on 
th*  left  appear*  Ilaurh  modelling  his  st»tne  o4 
King  Mxiimiliisn,  and  with  him  O.  SrMrc, 
KieUrhel.  amt  other* ; on  the  right  silo  ar* 
Thorwsldten,  Hberharci,  and  others.  On  the  east 
side  are  two  allegorical  com  posit  ions,  architecture 
and  sculpture,  with  casting  tn  metal*,  and  painting 
on  glssi  and  porcciaia.  Many  talented,  but  at 
the  same  time  roars*,  satirical  sketches  by  artist* 
who  could  not  otherwise  declare  themselves  against 
the**  work*,  have  caused  Juliu*  ScUnoev  to  proteat 
openly  agau  it  such  a falsification  of  the  hirtory  of 
German  art.  and  it  must  l>c  added  thst  many 
artist*  are  of  his  opinion.— King  Louis  i*  about  to 
build  a magnificent  gate  near  the  Giyptolheca.  after 
th*  dt*ign  of  the  Propjlmura  at  Athena,  from 
drawings  hr  Klcuxe.  It  will  have  two  front* 
ornamented  with  m&rbie  group#,  and  a*  this  gab* 
ia  to  h*  commemorative  of  the  foundation  of  the 
Bavarian -Greek  dynasty,  the  side  group  will  be 
ornamented  with  appropriate  subject*,  the  design* 
for  which  were  made  by  the  late  Ludwig  Srhwan- 
I haler,  and  they  will  be  executed  by  his  relation 
Xavier  Schwanthaler.  The  first  of  the**  it  ready, 
and  it  represent*  King  Otho  on  the  throne, 
strengthened  by  tho  new  order  »>f  thing*,  and 
surrounded  by  impersonations  embodying  th* 
Art*.  Sksener*.  C-ivil/satioo.  Martial  Power,  Navi- 
gation, Agriculture,  Ac.  The  s**rc>nd,  showing 
the  struggle  against  th*  Turk*,  is  l>*gun,  ar.d  tho 
preparations  for  the  building  sra  advanoed, 
momueh  that  next  spring  the  structure  will  bo 
begun.— Several  important  works  have  been  cast, 
as  tha  statue  of  Birger  J.  Jarl,  for  Norway  ; the 
ro!o*sal  equestrian  *tatue  of  King  ('bar!***  John 
( BeraOilotte),  and  also  that  of  Gn»tavus  Adolphus, 
both  for  Sweden,  and  both  by  Fogelbcrg;  tho 
first  catting  being  retained  by  the  Heligolander* 
on  the  ground  of  their  c laim  to  it  as  wreck.  For 
Aaums,  th*  statue*  of  the  Washington  memorial 
uro  being  proceeded  with;  the  ereotnl,  that  of 
JelTcnon,  it  also  in  progress.— King  Msximiliian 
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i*  bulled  with  ex  tom  re  project*  foe  building.  xml 
for  the  enlargement  and  crabellUhmetit  of  hie 
capital.  lie  propose*  founding  a new  and 
maguiticcnt  quarter  immediately  on  the  river,  and 
in  Meh  a manner  n*  to  protect  the  city  again*: 
inundation*.— T he  third  port  of  the  tocund  *«r  n* 
of  King  Lool*'  album  ha*  appeared ; thu«  to  the 
subscriber*  have  now  been  (UliffTM  thirty-six 
mbjirt*,  together  with  a cover.  The  lint  anil 
* croud  part*  of  tbi*  work  hart  already  been  noticed 
in  the  Art-Journal. 


THE  NEW  YORK  EXHIBITION. 


Wk  have  ronton  to  bo  proud  of  England — not 
simply  because  wo  arc  English  ; or  wish  for 
the  fetal  of  national  glory  merely — but  because 
wo  find  tho  energy,  thought,  perseverance  ami 
concentration  of  our  fellow  countrymen 
available  ns  tho  guido  to  other  nnttons.  and 
acting  xi  pioneemto  much  that  is  groatand  good  ; 
aiding  the  world  to  it*  progress,  and  awakening 
corrvpponding  energy  around.  Between  England 
and  America  the  bond  of  union  should  be  at  all 
time*  perfect  ; that  great  country  should  never 
Ik;  taught  by  any  factious  spirit  to  look  upon 
England  in  any  other  light  tlian  tho  parent, 
while  England  should  always  turn  loving! y acrowt 
tho  Atlantic,  to  tho  prosperous.  cncrget;c.  and 
vigorous  progeny  who  are  partially  — almost 
entirely— her  children.  Wo  first  showed  the 
world  what  a grand  concentration  of  the  Art- 
labor  of  the  whole  universe  might  be  made 
within  walls  of  glow  for  tho  general  improve- 
ment and  instruction : and  when  it  wo* 
publicly  exhibited  in  Uyde  Pork  the  crowds 
from  every  quarter  of  tho  civilised  globe, 

, confessed  that  tho  experiment  wiw  perfect : 
while  etch  nation  determined  to  do  for  itself 
whut  England  bad  douo  for  them  alL  A writer 
in  an  excellent  American  xnacnxine,  * Putnam’s 
Monthly,"  says  in  reference  to  it 

u Tho  first  of  May,  1851.  then,  which  raw  the 
conrce ration  of  the  Crystal  Palace,  saw  also  the 
apotheosis  of  labor.  Tbs  mighty  multitude  of 
ail  tongue?  and  costume*  which  it  brought 
together, — with  ifci  gay  embroidery  of  queens, 
princes,  and  nobles,  -were  gathered  to  celebrate 
the  inauguration  of  Art.  There  had  been  before 
in  the  history  of  our  raoo  other  rust  awitu- 
binges  of  tneu,  but  never  boforo  an  assemblage 
•|  like  that!  In  all  tho  pomp  and  variety  of 
' oriental  proctwuont,  of  Grecian  fostivnls,  of 
Roman  gladiatorial  shows,  of  German  imperial 
1 coronations,  of  mcdiicrnl  tournament-:,  or  Field* 
of  the  Cloth  of  Gobi,  or  Vienna  Congrcnccu  ; 
then  VM  non*  to  compare  in  dignity,  grandeur, 
and  significance,  with  tho  opening  of  tho 
World's  Fair." 

America  is  a new  country ; the  energies  of 
it*  people  have  all  been  unceasingly  directed  to 
progrra*.  It  has  had  thorofore  tlio  ditod vantage 
coi»cqucnt  on  all  thin,  of  a want  of  experience 
in  tho  finer  qualification*  of  Artstudy,  which 
belong  to  tho  old  world  and  ita  older  institu- 
tion*. It  U no  discredit  to  our  traoeatlantic 
brethren  that  this  i*  the  cnee.  Thoy  have  hail 
other  things  to  do— and  well  liavc  they  done 
them  ! They  have  had  a vast  territory  to 
reclaim  from  ravage  life ; a vast  government  to 
organbo  ; a vast  commercial  system  to  ripen  to 
maturity.  They  bars  dono  this  work  «o 
thoroughly  and  well,  that  they  litre  good  txnaon 
I to  congratulate  themselves  and  their  country 
' upon  the  position  they  hold  in  tho  world. 
Having  effected  all  tbat  commerce  mar  require 
and  prosperity  achieve,  the  fine  Arts  will 
doubtless  obtain  a greater  share  of  attention — 
without  which  they  cannot  attain  maturity. 
Such  thoughtful  woiks  at  we  eco  in  the  Oh! 
World  may  be  designed  in  tho  Now,  but  not  with- 
cut  " tho  appliance*  and  means  to  boot"  which 
they  have  bod  from  their  cradle  in  Europe. 

We  have  looked  forward  with  much  interest 
to  the  New  York  Exhibition  as  ono  which  must 
be  pregnant  with  advantage  to  America.  If  wo 
l»*ve  felt  that  it  partook  too  much  of  the  nature 
of  a private  speculation,  cure  was  a wholesome 
(car.  Such  n great  gathering  should  bo  a 
national  work,  not  that  of  a *'  company,"  how- 
ever good.  We  felt  that  all  timidity  should  be 
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removed  from  propored  contributors  by  a national 
guarantee.  Thu  has  not  yet  boon  dono  : but  tho 
legislature  has  given  its  charter  to  tho  “Arw 
ration  for  tho  Exhibition  Of  tlio  Industry  of  oil 
Nations,"  and  it*  share*  are  distributed  into  no  ' 
many  hands,  that  it  I us  lost  the  character  of 
individual  " specrulotivonoM,"  which  at  ono  timo 
was  its  too-prevailing  feature.  Wo  however 
uttil  think  that  so  important  a move  toward 
improvement  in  Art  Manufacture  should  have 
come  from  the  highest  quarters , for  most  cer- 
tainly it  is  fully  worthy  tho  deeuost  calibration 
of  any  government.  Wu  liavo  always  felt  tliat  tho 
comparatively  audioert  show  made  by  tho  Ame- 
ricana in  tho  Crystal  I'alace  wns  almost  entirely 
tho  result  of  a want  of  some  governing  principle 
in  tho  education  of  the  producers;  and  that, 
having  proper  guides,  they  uitght  easily  achieve 
what  their  European  brethren  had  douo  around 
them.  They  liavo  hail  these  fitem  told  thorn 
with  various  degrees  of  feeling,  some  little  credit- 
able to  tho  writers  sonic  breathing  all  kindness. 
They  imvo  hail  the  sense  to  two  tho  good  and 
shun  tlio  evil ; and  have  set  about  doing  tho  work 
of  art-regeneration  among  thenuudvoa  ; thus,  in 
New  York  lias  aratca  a Palaco  of  Industry  which 
attract*  tho  rnyriada  of  America,  equally  as  oura 
did  tho  denizens  of  I^ndon  in  1S51. 

Tho  building  is  situated  in  Rerervoir  Square, 
at  tho  northern  extremity  of  the  City  of  Now 
York.  It  » entirely  ©omdructed  of  iron  and 
glam.  Tho  general  idea  of  tho  edifice  U a Greek 
Crow,  surmounted  by  a dome  at  the  intersection. 
Each  diameter  of  tho  crow  U 205  feet  5 inches 
long.  Each  entrance  is  47  feet  wide,  and  that 
on  Sixth  Avenue  is  approached  by  a flight  of 
eight  step*.  Over  each  front  is  a Urge  semi- 
circular fanlight,  41  feet  wide  and  21  feet  high, 
answering  to  tho  arch  of  the  nave.  Each  arm 
of  tho  cro«a  is,  on  the  ground  plan,  149  feet 
broad.  Thi»  is  divided  into  a contra!  nave  and 
aisles.  The  central  portion  or  nave  i«  carried  up 
to  tho  height  of  07  foot,  and  tho  semicircular 
arch  by  which  it  is  spanned,  is  41  feet  bread. 
Titer*  are  thu#  in  effect  two  orchod  naves  crowing 
each  other  at  right  angles,  41  feet  brow),  07  feet 
high  to  the  crown  of  the  arch,  and  305  feet  long ; 
and  on  each  side  of  thete  nave*  is  an  aisle  54  feet 
broad  and  45  fret  high.  Tlio  central  dome  is 
100  feet  in  diameter,  03  feet  inside  from  the 
floor  to  the  spring  of  tho  arch,  and  113  feet  to 
tho  crown  ; and  on  tho  outside,  with  tho  lantern, 
149  feet.  Tho  exterior  angles  of  the  building  are 
ingeniously  filled  up  with  a triangular  **  lean-to," 
24  feet  high,  which  give*  the  ground  plan  an 
octagonal  shape,  <uch  side  or  face  being  149  foot 
wide.  At  each  angle  is  au  octagonal  tower  3 feet 
in  diameter,  and  75  feet  high.  Too  loigo,  and 
eight  winding  staircase*  connect  tho  principal 
floor  with  tho  gnllccy,  which  openr.  on  three 
beloonict*  tliat  are  situated  over  the  entrance  balls, 
ami  afford  ample  space  for  flower  decorations, 
statue*,  vase*.  Ac.  Tbo  ten  principal  wtAiroas** 
consist  of  two  flight*  of  rtep*  with  two  landing- 
places  to  each ; the  eight  winding  staircase*  are 
placed  in  the  octagonal  towers,  which  lend  also 
to  email  balconies  on  tho  top*  of  the  towers  and 
to  tho  roof  of  tho  taulding.  The  building 
contains,  on  tho  ground  floor,  111,000  square 
feet  of  space,  anti  in  its  galleries,  which  are  54 
feet  wide,  32.000  square  foot  more,  making  a 
total  area  of  173,000  square  feet,  for  the  purposes 
of  exhibition. 

The  Dome  is  supported  by  24  columns,  which 
r*e  beyond  tho  second  story,  and  to  a height  of 
02  foot  above  the  principal  floor.  The  glass  is 
ono- eighth  of  an  inch  thick.  Tho  enamel,  with 
which  tho  whole  of  it  i*  covered,  is  laid  upon 
tho  glow  with  a bniah,  and.  after  drying,  b sub- 
jected to  tho  intense  heat  of  a kiln,  by  which  tho 
coating  is  vitrified,  and  rendered  a*  darablo  as 
the  glass  itself.  It  produce*  an  effect  similar  to 
that  of  ground  glass,  being  translucent  but  not 
transparent.  The  trau’e  rays  diffused  by  pnwiug 
through  it,  yield  an  agreeable  light*  and  are 
deprived  of  that  intensity  of  heat  and*  glare 
which  belongs  to  them  in  this  climate. 

Tlio  rapid  and  unexpected  increase  of  the 
applications  of  exhibitor*  induced  tho  Association 
to  erect  a largo  addition  to  tho  building  already 
described,  ll  consist*  of  two  parts,  of  one  and 
two  atones  respectively.  Its  length  » 451  fl* 
and  5 inches,  and  its  extreme  width  1*  75  feet. 
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It  is  designed  for  the  reception  of  machinery  in 
motion,  the  cabinet*  of  turning  and  mineralogy, 
and  the  refreshment  rooms  with  their  necessary 
ortiix*.  Tho  second  story,  which  is  nearly  450 
feet  long.  21  feet  wide,  and  extends  tho  wholo 
length,  is  entirely  devoted  to  tho  exhibition  of 

(licturc*  and  statuary.  It  is  lighted  from  a oky- 
ight  419  foot  long  and  8 fret  0 inches  wide. 

The  distinctions  or  rcsembuuire*  between  this 
building  and  our  own  will  be  readily  understood 
by  a comndcration  of  tlxnr  detail*  Tho  exterior 
is  so  coloured  a*  to  give  the  effect  of  a building 
contracted  of  bronze,  with  ornamental  gliding  ; 
and  tho  interior  is  decorated  with  simple  positive 
Unto,  which  give  harmony  to  its  parts. 

Tho  buildiug  wax  opened  by  tho  President  of 
tbo  United  States  in  peraoo,  who  Was  received 
by  tho  President  of  the  AewociuUon,  Mr. 
Theodore  Sedgwick,  and  the  priudjal  citizen* 
of  New  York.  The  great  gathering  of  tho 
distinguished  of  all  classes  wax  conducted  within 
its  walls  much  in  the  name  manner  as  among 
ourselves.  Music  gave  its  lud  to  odd  a solemnity 
to  the  bcciic.  and  words  of  thanksgiving  and 
praise  pealed  from  many  voices  in  its  domes. 
It  was  a novel  day  in  tho  annaU  of  the  City,  tho 
b<WDninft  °f  * great  future  which  it  well 
behoves  America  to  study.  Sti*  has  within 
herself  an  energy,  a power,  and  a youth,  which 
must  ripen  to  great  things  in  Art.  as  it  has 
ripened  to  groat  achievements  in  the  practical 
wotking  of  every-day  requirements.  She  has 
continually  shown  an  earnest  longing  after  the 
poetic — her  existence  belongs  to  U.  Such  aspi- 
rations are  natural  ond  good  ; aiic  has  produced 
and  is  producing  A new  Has*  of  thinkers, 
belonging  to,  ond  resulting  from  her  peculiar 
position  in  tlio  wo?ld.  She  is  now  beyond  tho 
more  thought  of  N dollars  and  cents  * ; her 
aspirations  muet  be  grander,  higher,  and  more 
ethereal.  The  soul  has  to  bo  fed.  now  the  body 
is  provided  for.  Ugliness  must  be  as  repulsive 
as  jovcity.  Tho  wealth  she  may  obtain  must 
minister  to  improved  taste*,  and  there  taftte* 
may  be  abundantly  fowterod,  cultivated,  and 
established  by  seeing  what  other  Nations  havo 
done  toward  (*rfecUng  their  own.  We  heartily 
wish  well  to  all  men  gatherings  a*  are  uow 
mad*  in  Now  York,  and  we  feel  that  every  step 
onnturd  in  tho  Art-education  of  the  Now  World 
is  a great  gain  to  themselves  and  a bond  of 
peaceful  union  with  tlio  Old  World.  This  sub- 
ject will  necctwanlj  par*  under  detailed  review 
in  there  columns,  when  tho  matcriaU  for  such 
remarks  arc  is  our  lamia. 


ART  IN  THE  PROVINCES. 

Pactlxt.— - The  friend*  and  npportfn  ol  the 
Government  School  of  Deafen  at  Pauley  met  re- 
cently to  receive  the  annual  report  of  the  committee 
of  management,  and  to  witaese  the  dutribution  of 
prizes  to  the  wectmful  competitor*  among  the 
pupils.  The  paper  read  oc  tb»»  occasion  by  tho 
Honorary  Secretary  of  tho  Institution,  Mr.  W. 
Martin,  apeak*  m««*t  * no©  urn  pi  ugly  of  the  progTeaa 
made  by  the  student*  daring  the  flu*  »e*»«unal 
year,  and  allude*  in  term*  of  congratulation, — 
justified,  a*  the  rewult  ehowa  them  to  he,— of  the 
turret*  achieved  by  the  Paisley  pupi.a  io  tho 
general  competition  in  Ixutdon,  in  the  month  of 
May  laat,  when  two-thirdt  of  the  exhibitor*  from 
thu  ichool  obtained  toward*.  There  are  two 
paragraph*  from  the  renort  which  we  have 
extracted  to  ibow  that  the  local  manager*  of  there 
provincial  school*  and  thore  who  preside  over  tho 

Department  of  Practical  Art,’*  in  Lnodoa,  are 
not  likely  to  agree  on  all  pointa.  Tho  tlxat  i* 
this : — 

“ The  committee  are  terry  to  learn  that  the 
award  for  tho  shawl  dcwum  ia  such  m to  give  little 
m tii  faction  to  the  atudenU  them  wive*.  The 
master  report*  tliat  when  io  London  he  proto  ted 
very  atroagly  against  ihia  award  to  the  Superin- 
tendent. It  totally  reveoe*  the  judgment  the 
Committee  gave  no  thi-re  aune  drawing*  Sa*t  year. 
And  your  committee  are  of  opinion  that  practical 
deuen*  of  pattern*  abould  not  in  future  be  rent, 
and  would  rather  recommend  the  students  to  make 
original  deugns.  for  future  competition,  w«th«ut 
reference  to  any  specific  manufacture,  or  if  they 
M-nd  applied  dreign*,  it  »hould  te  *taud  *u<h  era 
not  in  com|*etit»n.  Your  committee  acknowledge 
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the  high  standing  of  tit  examiners,  n»  artists,  but 
arc  of  opinion  that  It  reqaire*  samrihing  more  t» 
be  able  to  decide  justly  un  the  rner.ti  of  a ahawl 
design.” 

The  •t'C'oil  i«  aa  folio**,  anil  «•  shall  Bi'«t  no 
farther  comment  upoo  it,  viwpt  to  »aj  that 
similar  note*  of  JiMuntcat  at  prnle-tcd  future 
trraasretne-iU  by  tha  h»ail«  of  tho  " I)«|MltMlll " 
hare  re«che<l  t*«  from  various  other  quarter* : the 
matter  i « one  requiring  much  consideration , if 
parti**  in  the  metropolis  and  in  tha  country  are  to 
work  hannoaioudy  together. — 

"While  your  director!  are  in  a great  degree 
ignoraxt  of  the  ultimate  intenti  n of  the  Board  of 
Trade  in  regard  to  the  provincial  Schools,  they  hare 
reason  to  fear  that,  under  cover  of  a ‘ more  improved 
and  aelf- supporting  system  ef  managemmi,*  it  ia 
intended  to  centralise,  in  a great  metrop  htan 
Institulson,  all  the  art  education  of  the  country, 
and  to  convert  the  local  school*  into  mere  elemen- 
tary drawing  or  prepaint  >ry  ones.  Your  com- 
mittee r gird  such  a system  as  not  only  an  unfair 
distribution  of  a public  grant,  but  aa  highly  detri- 
mental to  the  great  purpose  for  which  these  schools 
ware  originally  established.  And  they  entertain  a 
very  dseided  opinion  that  art  instruction  must  he 
communicated  in  the  lorality.  if  it  ia  to  accomplish 
the  object  intended.  Although  the  amount  ot  the 
annual  grant  ha*  not  been  dimiolabed,  still  by  the 
new  system  of  management,  the  entire  control  cf 
tho  grant,  alto  the  direction  of  the  studies,  and  the 
mansgement  had  been  so  murh  taken  out  of  tha 
hands  of  the  local  managers,  that  ytmr  committee 
fear  the  result  will  be  that  local  committees  will 
predualtv  cease  to  eaist  to  take  that  interest  in  the 
aflairt  of  the  schools  which  ia  so  desirable,  and 
without  which  they  would  never  have  been 
organised  and  erected. 

*•  Your  committee  hare  felt  that  it  *as  proper 
to  spirt  to  that  part  of  the  regulation*  of  the  Depart- 
ment of  Practical  Art  which  provide*  that  a portion 
of  the  fee*  should  l»e  paid  to  the  teachers  ; but  they 
have  done  so  on  the  espreas  condition  that  any 
deficiency  shall  he  guaranteed  from  the  grant. 
And  they  deaire  to  reran!  their  opinion,  founded 
on  their  knowledge  of  tha  locality,  that  no  new 
arrangement  of  fi-e*  compatible  with  the  attend- 
ant* of  panda,  wilt  evsr  mass  tbs  seKoul  self- 
supporting  in  the  sente  entertained  by  the  depart- 
ment in  London.'* 

The  priie*  awarded  by  the  local  manarert  at  the  ; 
meeting  in  l’aidey  were  given  to  D.  Urle,  for  a 
design  for  a carpet,  colourrd  drawing* of  omimmt, 
fruit  and  flowers  after  nature;  to  TV.  Yuill,  for 
original  designs  and  flower*  coloured  from  nature  ; 
to  w.  Reid,  for  coloured  r-rnamrota  and  flower* 
painted  from  oopira;  to  J.  B»ird.  for  a design  for 
a table  cover  Sir. ; to  J.  Holm*,  for  a design  inr  a 
shawl;  J.  Broom,  for  coloured  ornament  Ae, ; 
J.  M'Kechni*.  for  flower*  coloured  from  copvra; 
J.  Leitch,  for  coloured  ornament;  J M Gregor,  F. 
TV'itioci.  W.  Hay.  Mi-atsM.  Houston,  Heston,  and 
M1  Donald.  foe  drawing*  of  various  kind*. 

A few  day*  after  the  above  meeting  an  exhibition, 
which,  w*  understand,  had  its  rise  principally 
aiming  the  student*  Uiemielvt*,  was  opened  in  tha 
room*  of  the  school;  it  consisted  of  rdrturi-t, 
sculptures,  and  works  of  industrial  art.  Many  of 
the  resident  collectors  and  amateurs  assisted 
greatly  to  the  tine  arts  contribution,  so  a*  to  make 
the  exhibition  both  interesting  and  instructive, 
painting  and  srulpture  being  both  well  represented. 
Our  space  will  not  allow  u«  to  enter  into  detail*; 
w#  can  only  give  the  Hanley  student*  n ward  of 
praise  fur  setting  an  example  which  may  worthily 
be  follow*!  in  every  town  where  a school  of 
design  exist*.  The  act  show*  their  hearts  are  in 
their  work. 


SCENERY  OF  THE  STAGE. 

Nothdcu  that  would  merit  notice  Ium  been  tiro- 
iloced  ni  the  Lmdon  theatre*  during  the  la»l 
few  month*  with  o»o  exception.  Neither  at 
the  Royal  Italian  Opera,  the  Lyceum,  or  the  Ht. 
Jntnns'a  Theatre  La*  nny tiling  bmu  produced 
significant  of  no  advance  in  thia  beautiful  section 
of  Fine  Art-  The  exception  nliuded  to  bos  been 
at  the  Prim-res'*  Theatre  under  lb*  able  and 
liberal  direction  of  Mr.  Charles  Kean,  and  the 
greatest  prune  ia  due  to  him  for  having  confided 
“*•  “JcbrtcctUTal  pot-nun  of  the  arcjiery  in  llie 
“Macbeth  and  tlwj  " SunliiiarciluV  to  Mr 
George  Godwin,  Junior,  tho  highly mooooapliahcd 
oilitor  of  the  “ Biul.W,"  Tbi*  auperinuii.  !*ncc 
implies  a tv  Lane  o on  the  truth  ol  tLo  ropreaen- 


tat Ion,  and  learn*  an  enduring  imprewvkm  of 
Nineveh  in  iu  utmost  ptsUuw  ; although  we 
must  be  permitted  to  obetTVe,  that  the  general 
view  of  the  jwlai*'  front  the  river  ia  nut  npial  in 
piciureeqti*  beauty  or  peculiar  elaborato.u,  to 
’ the  restoration*  of  Am  y ruin  police*  given  in  the 
work*  by  Lnjanl  nni  Anuij-da  TLo  interiors 
arc  all  wooderfnliy  gorgeous  and  truthful. 
After  witne-wrag  tin*  repreeentalk'n  of  Nor- 
dasapolu*.  with  Use  sevoery  ar.d  lb*  gor  1 
geoua  ccnUUMO,  a visit  to  the  marhliM  in  Gie 
ilritiah  Museum  wjctn*  to  atxitie  uaintoa  reiocui- 
Lrance  of  times  au-1  circumstances  that  Lave 
become  a*  familiar  as  any  of  the  events  of  human 
life.  Neverthelews  we  must  b*  pertu.iu-d  to 
remark  generally,  that  the  i*>achati;«n»  of  pbriltg 
reentry  o>ti  the  stag--,  and  the  mode  of  throwing  j 
the  tight  on  it  are  still  highly  inefti.iuut  for  I 
artistic  illusion,  and  bsvc  not  kept  w.c  sr.th 
other  improvetnet-tn ; Indeed  there  Las  been 
hardly  an  advance  at  all  for  the  but  half  century. 
The  nct'ite*  are  i-till  in  two  slido*,  and  where  tLvy 
meet  in  the  centra  ti.o  mo*t  delicately  juntod 
I landsc.v.-n  is  presented  to  the  public  eye.  dn  ided 
by  a cutting  line,  which  ta  also  frequently  dis- 
figured with  dift  from  Ui*  handling  of  the  sccni'  j 
sit  if  ten.  Thu  wing*  a*  they  an-  tcniwl,  if  . 
applicable  to  per*) eetirc,  arc  mi  alatiuiicJ  a*  to 
aho-  k by  the  uLity  of  the  lines,  and  are  often 
disfigures  1 by  course  ins-res  of  ml,  meruit  as  n 
continuation  of  cnrtaiu  drapery  to  reduce  the 
height  of  thu  pr>-i'«'i!Uitn  Thswe  absurdities 
are  certainly  rsa|»ibic  of  improvement  by  another 
arrangement  of  the  old  fashioned  mode  still  in 
j use.  I’oec.ibly  at  a future  period  we  may  i liri 
misne  auggeeiiona  of  merlmoical  appl  lar.ves  for  a 
1 rmticid  cluuige,  wlucb  w.li  lend  to  making  stago 
aeenery  aotncu bat  more  illusive,  which  U uu- 
questionably  the  only  intention  of  the  art.  At 
prevent,  however  benuLfullr  it  i*  pninti  d,  tbo 
URuion  in  frrquouUy  niarrol  by  the  sll  con t n- 
vance  of  lighting  it.  Ia  tbo  tlr*t  *o*no  of  " Sink 
napalua.”  which  Is  n nugmiiccnt  nui^o  of 
arcliitect'iral  cnLAcvs  against  n cicar  -ky.  the  run 
U seen  sinking  gradually  beyond  tl.c  goveou* 
City,  and  imuiodiuteiy  tin*  fouVligbtoof  the  -tago 
ca.it  b lack  and  dchu-o.l  aliadows  of  tbn  ouiliiioa 
of  tho  edifice*  ag  unst  thia  cloar  akv.  being  an 
alMunJ  contrail ittiou  of  natural  phejiouiciia, 
alRi.  tnig  to  the  vision  of  any  observer  of  artistic 
|>n>duct»on,  or  naturni  eflbct.  The  means  to 
obviato  such  a grow  error  are  attainable  without 
being  pointed  out.  Again,  in  the  last  scene 
which  repreeenta  the  coufliurmtion  of  the  polarc, 
the  columna  are  aeon  falling  down  iu  dir-jo  nte-l 
limmen.  but  unfortutKiL'Iy  tb«  iua*»<'>>  have  uo 
toll 'lily,  and  tbo  apoctatorx  witnea*  the  tumbling 
over  of  piece*  of  canvas  upon  atra  ncm,  taoro 
like  a convulsion  of  old  picture*  than  tbo 
doatrui'tiun  of  sol  id  tiiaaoury,  Au  oiwrra  culled 
tbo  " Virgin  of  the  Sun  " was  productxl  lit  Cou  nt 
Oarvlen  Tboatro  forty  ytwm  ago,  with  a similar 
aenno  and  catastrophe  of  tbo  tcuiplc  of  the  sun. 
Tho  caluinDi  and  walls  of  thia  temple  were 
arranged  in  cubical  forms,  and  when  thrown 
down  rollct  over  tbo  stag*  with  tbo  illusion  of  ; 
solidity,  leaving  Lugo  cub**  piled  on  cadi  otbor. 
visually  illustrating  tho  ruin  of  a aolid  arcLilcc- 
turnl  countructioa.  Such  omiaanou  the  tn- 
cremw-l  nUculioii  of  Mr.  Cbarltw  Kcun  will 
not  fail  to  rectify  ia  future  diaplaya,  and  iu 
toying  *o  much,  wo  do  not  derogate  from  tho 
warmth  of  praiac  wc  rejoice  to  bestow  on  him 
for  what  bo  lias  already  done. 

The  great  feature  of  tire  piny  U certainly  the 
dresses,  which  are  atinli«*i  witli  the  utmost 
attention  to  th*  moat  minute  details  , the  fringes 
of  the  raise*,  the  brace  lets,  and  even  the  ear- 
rings of  each  pernonage  arc  aa  trntliful  as  the 
Assyrian  ninrblm  tbemaelvce.  The  triumphal 
chariot  UI  winch  Sordatnipcun*  make*  bis  firet 
entry  upon  tbo  stage  Accompanied  by  imihrelLa 
and  fan  t-carciv,  ia  so  jicrfcct  n roaluuitinn  of  the 
antique  that  we  scarcely  believe  oureelvc*  looking 
iijxiti  actors  and  stage  ivupcrties.  Tbo  timuciana 
with  tbeir  peculsar  Mrp«  anil  musical  Inatni- 
menta  the  soldier*  tn  their  singular  armour, 
and  the  crowd  of  offirinU  who  surround  tho 
king,  are  all  aa  remarkable  for  tbeir  wonderful 
reneuibionco  to  tint  antique  baa  reliefs.  By 
colouring  the  feature*  and  dressing  the  lutir  of 
‘•very  character  iu  accordance  with  the  antique 
type,  to  extraordinary  a meuibl&uce  baa  been 


prod  a. -cl  that  sro  aeern  to  ra«<ni»e  even  the 
jecuLar  feature*  of  tb«  antique  A-mian  rare  in 
their  modern  repretentauTc*.  Tto  gorgeoua 
colouring  of  the  costume*  preimreil  at  so  lavi>h 
an  is  a vtrik  or  artmtic  feature  in  the 

dreta*  ; and  the  huij.io  b.  «i.iy  of  the  pure 
Greek  dm*,  siurn  by  the  aiat«  girl  Mirrha. 
coeitrart*  ment  hapi-iiy  with  the  pn>fus>no  of 
gold  and  co.--.ir  worn  by  the  other  cb»rac'-«  r»- 
It  is  UBpoaablt  tbat  an  uracy  can  be  carried 
farther  than  it  U in  this  gorgeous  apectade, 
wb.vh  for  the  time  rreu-oiaui*  anc-ent  Aasyria 
tr>uu  the  grave  of  centum-*,  and  irautqwn.*  the 
spccuitor  to  the  honks  of  tbo  Tur.a  an  1 the 
halls  of  Nimnwid  with  all  the  vivid  power  of 
prfiet  tnitbfu  tv«*.  An  evening  pewed  at  the 
" TiUicCma"  wsil  be  #n*l  lovtiucliwly  spent. 


VIRGIN  It' 3. 

ni'  il  1UE  cnoir  nr  r.  u\;  Duwx.l,  n.a. 

Tun  Rtvriji,  which  is  in  marble,  eonstituteil  one 
of  the  principal  object#  of  attraction  in  the 
acsilpturwrcMtii  of  the  llqtl  A-.-wleuij  in  1 ; 

tbo  cataLigvie  Kite  tint  following  quoUliutt 
cxplai.vtory  of  the  aubji-.-t . - 

" Yirginiu*.  pi  tied  to  tbo  heart  with  the 
eliarp<*it  eorrow,  took  lus  daughter.  I>alf  dead,  tn 
In*  arm*,  embraced  her.  aud  drawing  Ur  bear 
to  some  olio;*  which  were  on  tl.«  mdu  of  Uie 
Foruui.  be  uur.ched  up  a knife  wlucb  lay  oa  tlie 
ahaniblee.  and  adilrcseo-l  lus  daughter,— ' * My 
<learc*t,  lent  child,  this  is  the  only  way  left  to 
p<tv-erie  thy  hueicour  sn  l thy  111 ■* fly.  A«  be 
to.  l tlu-sw  words,  be  burv-<l  the  wee; -uq  in  her 
l-n-*>t,  then  turning  to  tl*e  tribunal,  be  cried,— 
' lly  tbi*  iDDOccnt  blood,  1 devote  thee,  Apqnuo, 
to  the  infernal  gods.*  * 

The  bold  and  vigorous  cotirvption  of  this 
group  Is  its  ilintiugiiidiing  cLara«tor>*tic  ; in 
those  qual.t.e*  it  furuu.  a remarkable  cootruvt  to 
another  fine  work  by  the  aamc  sculptor.  “ Love 
TriumphaDt,"  wbkh  MM  of  our  r«-*-lera  will 
remember  to  bare  teem  rwgraved  in  tho  di-t- 
J'  u m!  a <viu*i'leralilo  tiiue  aiure,  and  which 
exhibits  in  no  leas  forcible  manner  the  quai.tiea 
of  grace  an»l  elegance.  A cc>tnparuon  cf  three 
twu  groups  will  be  nuflkn  nt  to  |><uve  that  Mr. 
Mucltnwdl  cun  treat  with  aucreea  live 

stern  K<mi*m  of  the  Roman  < haractor,  and  tLo 
playful  faikcic*  of  Grecian  fil  lo. 

The  story  of  b irginin  and  her  Hither,  as  they 
appcareil  in  tLe  presence  of  Appiu*  (.'laiuliuK.  is 
not  easy  to  represent  artiatically  without  mokiug 
It  in  s>jino  ilegice  off.-nsivc  to  the  feelings;  a 
murder,  under  any  circumstaiK c*.  even  n«  a 
an-.T  £ce  to  female  Tirtuc.  ia  not  an  agreewbls 
incident  to  comtemp-lnte , but  the  anil;  tor  baa 
liens  so  judiciously  and  delicately  concealed  tlie 
liorn  i - of  tbs  tragedy,  that  the  only  sensation 
it  nxcitoa  ia  p-itv — pity  for  father  and  daughter, 
tl-o  priest  anil  tLe  victim ; united,  however, 
with  disgust  at  the  licentious  decent vir  wboe# 
pension  instigated  the  deed, 

itegard  nag  Uie  work  merely  as  a jdoee  of  sculp- 
tured Art,  we  cannot  avoid  contrasting  the  alight 
and  graceful  form  of  the  maiden  w itli  tbat  of 
the  Roman  centuriun,  ao  firmly  built,  arid  with 
ruch  strung  muscuUr  development.  Tho  latter 
figure  is  finely  modelled  ; ho  look*  like  odo  of 
tl-o  **  world  m conqucrar*,"  in  bia  iron  finnio  ajid 
bis  energetic  action.  The  position  of  b:»  dearl 
child,  lying  bctu**  bin  adrniici.il  knee,  show*  a 
for  inure  oricinal  idea  tbnn  if  biro  had  K*cn  mi|h 
jMirtcd  on  bis  anu.  ami  perhaps  a more  natural 
one,  though  it  may  be  doubted  w bother  it  vroalu 
have  occurred  to  buy  other  artist  no  to  plate 
her , it  also  imparts  variety  to  the  pritidf-tl 
line*  of  the  compowitRie.  Our  artist,  in  making 
the  drawing  frara  tho  ma»  for  tho  engraver, 
bn*  chosen  the  point  of  sight  which  given  tLe 
Lest  view  of  tbo  group  os  a whole  ; but.  in  no 
doing,  the  left  ami  of  V.rginU  form*  a continued 
tine  with  that  of  Im  father  ; hail  it  bwm  (vo^-ilde 
to  avoid  thia,  it  would  tiare  teen  deairublc.  as 
the  lengtlienwd  line  cntche*  the  eye  prominently 
and  not  agreeably.  The  jgraup  is  in  the  p»»s- 
iHwniou  of  Mr.  IVwumout,  son  of  Mr.  Mac  Dowell's 
earliest  patron,  for  whom  it  was  executed.. 
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TURIN.  FROM  THE  CAPUCHIN  CONVENT. 


T1IE  ART-JOURNAL 


AN  ARTIST'S  RAMBLE  FROM 
ANTWERP  TO  ROME. 

NORTHERN  ITALY. 

Rirttiso  the  last  century  “ the  beaten  track** 
to  Italy  lay  over  Mount  Conus  where  the 
road  wax  constantly  almost  iuqKtxsable.  au<l 
always  attended  with  difficulties  trying 
alike  to  the  temper  and  the  purse.  Horace 
Walpole  and  liw  companion  Gray  had 
“twelve  men  ami  nine  mules”  to  carry 
them  across  and  the  presence  of  Mich  a 
host  of  bipeds  and  quadruped*  could  lint 
scare  a hungry  wolf  from  making  a sudden 
and  successful  dash  at  his  pet  spaniel.  and 
carrying  it  off  for  a meal.  The  military 
necessities  of  the  loginning  of  this  century, 
which  must  for  ever  stand  coospicuoux  for 
road-making,  left  us  at  least  the  consolation 
of  Massing  the  Alps  in  various  directions, 
with  tlie  simple  condition  of  choosing  a 
reasonable  season  of  the  year,  and  then 


abandoning  ourselves  to  the  uninterrupted 
enjoyment  of  the  grandeurs  of  nature  ; and 
ax  this  is  the  tmucipcU  object  with  so  many 
of  us,  the  usual  consideration  in  the  selection 
of  the  **  jjanx,’*  is  its  greater  beauty.  On 
this  account,  Mount  C'enis  has  for  many 
years  been  much  neglected  by  the  general 
nin  of  travellers,  and  with  the  pass,  the 
city  at  its  foot : for  wc  shall  find  at  least  a 
hundred  of  our  countrymen  who  have 
visited  Milan,  to  one  w*ho  knows  anything 
of  Turin.  And  yet  the  want  of  beauty 
axsignt'd  to  Mount  Cents  can  be  only  rela- 
tive, for  at  the  foot  of  the  mountain  ou 
either  side,  whether  of  Savoy  or  Piedmont, 
there  are  points  of  considerable  beauty, 
affording  plenty  of  occupation  to  the 
sketchcr.  Ou  the  one  side,  Luitx-le-bourg 
and  the  valley  of  the  Arc  is  replete  with  a 
desolate  grandeur,  reminding  one  of  the 
views  in  Norway  ; while  Susa,  on  the  other, 
plunges  you  at  once  M in  trtediai  re*,”  for  in 
the  centre  of  a range  of  mountains  of  the 


suhliiucxL  proportions  there  is  planted  a 
miniature  capital  of  tho  middle  ages  * on 
the  ruins  of  a Homan  city,  of  which  period 
there  is  still  an  arch  of  triumph,  rising 
beautifully  above  the  surrounding  build- 
ings ; these,  insignificant  and  even  mean  in 
themselves,  oeguire  an  interest  in  tho  eves 
of  the  un travelled  stranger  from  the  paius 
which  have  been  taken  to  decorate  them 
with  frescoes,  which,  rude  as  they  are’, 
provo  a love  of  Art  inherent  in  the  natures 
of  a people  who  have  lost  all  excellence  in 
its  practice.  Tho  effect  upon  moat  minds 
produced  by  the  first  sight  of  a Roman  arch 
of  triumph  is  not  easily  forgotten,  based 
though  it  may  lie  u)m>u  one's  schoolboy 
recollections  : and  he  who  sees  one  for  tho 
first  time  at  Susa,  will  still  see  one  sur- 
rounded by  the  noblest  adjuncts,  though 
wholly  different  from  those  in  the  Homan 
forum,  whore  I first  beheld  one.  The 


• Stuck  wax  the  mptUl  of  Piol in- >« t ur#J<r  IU 

Marquisas. 


details  of  the  rdievi  are  very  bad  Indeed, 
and  arc  presumed  to  have  been  executed  by 
the  untaught  natives  of  the  place,  under  the 
direction  of  their  then  sovereign,  Julius 
Cottiux,  in  houour  of  Augustus,  to  whom 
ho  hail  become  subject : but  at  a distance 
to  lose  them,  and  retain  the  entembU  of 
tho  structure,  the  whole  scene  is  surpri- 
singly grand  : so  that,  if  troo,  the  notion  of 
transplanting  it  from  the  scene  of  its  asso- 
ciations to  Turin,  is  far  more  Ixtrlxtroua 
than  carrying  off  the  A|k>I1o  from  the 
museum  of  the  Vatican  to  the  museum  of 
tho  Ixmvre.  Several  excursions  on  the 
mountains  hero  are  highly  spoken  of,  par- 
ticularly that  to  the  old  convent  of  “San 
Michele,**  hut  I have  no  [x-rooual  knowledge 
of  any  of  them. 

In  descending  from  the  gorge  in  which 
Susa  is  placed  to  the  plains  which  surround 
Turin,  the  views  are  enchanting,  and  the 
long  drive  on  level  ground  through  a highly 
cultivated  country  is  passed  with  more 
gratification  when  approaching  than  when 


leaving  the  city.  I have  before  remat  kt-d 
that  I am  one  of  those  who  place  the  attrac- 
tions of  Turin  very  high  in  the  list  of 
inducements  to  cross  the  Alps ; I know 
nothing  of  it  ax  a permanent  residence  : in 
tho  winter  I believe  it  is  very  wet  ami 
very  cold  ; hut  for  the  sort  of  stay  most 
artists  make  in  any  locality  in  a u ramble," 
Turin  and  itx  neighbourhood  offer  many 
tqwcial  attractions  ; ax  a resting-place  after 
“ roughing  **  it  in  the  mountains  or  along 
the  cocixt,  where  lodging  and  diet  are  worse, 
I know  nono  more  desirable.  There  is  a 
dean,  quiet,  well-to-do  air  of  repose  alwmt 
the  place,  an  easy  access  to  the  galleries 
and  churches,  and  such  charming  pcc|ix  at 
the  mountains  at  the  cud  of  every  rectan- 
gular division  of  the  streets,  reminding  you 
of  the  fatigues  you  have  endured  (without 
regret,)  which  give  a very  pleasurable  tone 
to  one's  Sensations  of  existence  in  this 
place,  beyond  many  others  of  greater 
general  repute. 

'flic  calamities  of  war,  however,  have 
fallen  heavily  ou  Turin  in  all  uges,  and 


with  such  destructive  results,  that  every 

'IT* 

what  remains  of  its  niedwval  buildings  is 


trace  of  its  ancient  origin  has  disappeared 


confined  to  two  towers  forming  part  ot  the 
Palazzo  Madatna.  There  is,  therefore, 
nothing  in  the  way  of  street  scenery  for  the 
painter,  whatever  there  may  bo  for  tho 
architect.  The  cleanliness  ami  good  order, 
the  alienee  of  suburbs  and  their  inhabitant 
beggars,  the  rectilinear  arrangement  of  the 
streets,  all  adding  very  much  to  the  comfort 
of  one's  existence,  are  not  conducive  to 
replenishing  one's  portfolio.  To  the  artist, 
the  collection  of  pictures  in  the  Palazzo 
Madama,  always  accessible,  will  be  one  of 
tho  first  attractions,  for  although  of  com- 
paratively recent  formation,  it  contains 
many  admirable  pictures,  and  of  every 
school  ; as,  if  I say  the  two  most  to  be 
remembered  are,  a grand  scene  by  Paul 
Veronese,  and  the  head  of  a Jew  rabbi  by 
Rembrandt — indeed  tlio  collection  is  very 
rich  in  pictures  of  the  Dutch  school — will 
bo  sufficiently  evident.  There  is  also  tho 
same  painfo I activity  in  multiplying  copies 
of  them  ax  in  other  Italian  galleries,  hut 
without  those  solicitations  to  purchase 
which  are  so  distressing  in  Naples,  ("lose 
by  ix  a grand  collection  of  armour,  much  of 
it  equestrian,  and  set  off  with  great  care  on 
very  tolerable  wooden  horses  ; the  king  had 
mvon  a fancy-dress  hall  in  the  gallery  just 
before  I saw  it : it  must  have  had  a remark- 
able effect.  There  is  a copy  of  Marnchctti's 
horse  from  the  statue  of  Emanuel  Filibert, 
in  the  Piazza  San  Carlo,  among  them,  ami 
some  onus,  said  to  have  been  the  work  of 
Emanuel  himself.  Marochetti’s  statue  is 
certainly  a noble  production,  and  I wish  the 
“Occur  dc  Lion’'  were  at  all  comparable 
with  it,  as  there  is  a prospect  of  its  being 
erected  in  England.*  The  churches  po«cj« 


* I have  bean  induced  to  tiu-lifjr  my  rennuk*  opou 
MarocbcXU'a  •tatuo  of  Richard  I »ln<o  they  were  <«r1- 
glmlly  committed  t<»  PM«r.  .1*  then*  hiw  fxwn  Nt  on 
foot  a KQbKVU'tKtt  for  o**ti«g  it  in  hrmir*.  The 
Kiticm  that  it  iihill  ntraui  m a tu<tiu->rixl  of  tho  Omit 
KxhiUtx-n  of  Itol  will  uut,  I conceive.  t«  accepted ; 
there  l*  not,  |0>L*My.  moth  4-oht  that  It  will  to  mit, 
either  lu  bronze,  or  in  t lac.  bnoicd  eftonmnbs  w m 
the  c**e  of  K1im*«  •*  Amazon.  ~ jorticnUrlr  a*  tho  Rnnm 
ha*  «o  handamudy  ofibrvd  to  iicop'  all  iiUxa  *.f  rtanunc- 
ration  fur  himwlf,  and  am  tho  Uatcf  Milwcnlsraoxitalna 
the  cuutuca  of  w>  many  UliutrVxt*  not  for  thetr  rank 
atooe.  but  cqrnUy  for  tbetr  ta#to  and  koowkdfpl  -«f  Art. 
Yet  at  pTMQl  noocw  hu  aulhcntatrivly  Interfered  to 
jvint  oat  the  nunwroua  amrlinmunn.  tn  lb*  cvwturo* 
of  the  figure  ; that  the  nword  «u  vee  of  tho  j cv-ctit 
century  every  tody  tuw  ; tho  crown.  Uo,  •eemed  objoc- 
tfcoAbfte.  even  to  Ukmc  n<<t  well  Informed  in  such  tatt- 
ler* : Nit  »t  wa.  accepted  a*  s akotch.  and  It  Vt  to  to 
hr«jwd  it  may  null  U (uuobnd  m turn,  open  to  rranr 
correction*  ; ami  authority  6>r  three  arc  easily  found, 
aa  there  are  two  coal  effuie*  vf  Rxbotd  in  mnUu'e— 
■.00  before  he  went  to  I'alreUr*.  and  odo  after  lit*  re- 
turn : of  coe  of  three  I fKware*  a dm  wit*?,  which  waa 
copitd  from  tho  aoal  to  a deed  in  the  |>>a*c«*u  a of  tho 
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various  attraction*.  |mrtici«larly  if  seen  * 
when  entering  Italy,  but  many  have  wanted 
fund*  f<>r  their  completion,  ana  have  painted 
architectural  decoration*  instead  of  marble.  : 
About  five  miles  from  the  city  rise*  a hill  I 
Hunuounted  by  a votivo  church,  used  os  a ( 
mausoleum  for  the  royal  family ; it  i* 
visible  for  an  immense  distance,  and  from 
every  [Mint,  so  that  one  is  seized  with  an 
uncontrollable  desire  to  visit  it ; it  is  worth 
visiting  for  the  view  from  it,  but  there  are 
no  materials  for  a picture. 

Travelling  in  I/omhardv  implies  travelling 
iu  a carriage  of  some  soil  ; the  long, 
straight,  ilat  roads  interrupt  all  the  senti- 
ment of  rambliug  ; you  are  conveyed  from 
point  to  jMont,  and,  but  that  the  Alps  are 
always  in  sight,  it  would  be  dull  enough. 
From  Turin  to  Milan,  unless  you  stay  at 
Vereelli  and  Novara  to  see  the  works  of 
I*  da  Vincis  pupils, Oaudenzio  Ferrari  ami 
llcrnardiuo  I^amui,  iu  the  churches  there, 
ami  the  churches  themselves  ; or  care  for 
rambling  merely,  iu  sight  of  Mmitc  ltuw. 
you  will  probably  complete  your  journey  as 
• as  (Kkudblc.  With  the  very  cornu- 


stand  in  the  walls  of  the  church  of  San  burnt  by  a 6re  which  destroyed  the  church 
Lorenzo.  Of  what  building  they  originally  formerly  standing  on  the  same  site,  and  are 
formed  a part  is  not  agreed  upon  by  the  altogether  so  circumstanced  as  to  be  un- 
learned ; they  arc  dreadfully  shattered  and  available  for  sketching.  I conceive  it  will 


derable  exception  of  the  Alps,  out-of-door 
nature  here  is  more  iutcrcstmg  to  agricul- 
turists th:ii)  artists. 

I’n loss  recent  events  have  cast  their 
blighting  iuflueuce  over  unfortunate  Milan 
too  heavily  to  he  transient,  it  may  have 
U-come  once  more,  as  it  was  when  I was 
there,  the  most  visibly  prosperous  city  in 
Italy  ; vou  saw  it  iu  everything,  but  more 
particularly  iu  the  general  twaring  of  the 
people  in  the  streets ; they  did  not  appear 
so  oppressively  idle  and  dirty  ns  iu  the 
generality  of  Italian  cities,  and  there  was 
an  air  of  greater  energy  iu  the  step  of  the 
higher  class  of  promonaders  in  the  Strada 
Orientate,  or  by  the  Arco  della  Pace,  than 
ono  meets  in  the  Cascinc  at  Florence,  or  uu 
the  Piucian  Hill  at  Rome.  There  is  more 
activity  apparent  in  the  streets  than  iu 
Turin,  in  |>urt  to  be  accounted  for  by  its 
being  a place  of  greater  resort  by  foreigners  ; 
there  arv  many  more  and  much  larger 
hotels,  and  every  day  witnessed  the  arrival 
and  de|xirturv  of  more  visitors  than  pro- 
bably find  their  way  to  Turin  in  twelve 
mouths.  With  scarcely  an  exception,  its 
attractions  date  no  farther  hack  than  the 
fourteenth  and  fifteenth  centuries  ; there 
arc  very  few  remains  of  its  Roman  history ; 
want  and  insurrections  have  done  that  for 
Northern  Italy  which  convulsions  of  Nature 
have  effected  in  the  south.  The  gates,  both 
aucieut  and  mediaeval,  have  been  destroyed, 
but  some  aucieut  Coriuthiau  columns  still 


la?  quit©  aujN-rfluous  to  say  anything  about 
thcDuomo,  or  Cathedral  ; it  is  one  of  those 
superlative  object*,  which  far  exceeded  all 
my  own  highly-wrought  expectations  ; oue 
even  forgets  the  incongruous  insertion  of 


Palladiau  window*  in  the  intern**  admiration 
of  its  general  beauty  ; 1 must  not,  however, 
forget  to  urge  a visit  to  the  roof,  and  ascent 
of  the  cu|m>U,  where  the  white  pinnacles 
and  statues  will  afford,  by  their  contrast 


forntu;  to  hi*  portrait  of  Klchxni.  m girso  in  "T 
ti-m.'  thU  it  marly  rwwinblkM  tho  dnaiiu  tu. 
me.  in  bll  m rcKvnln  the  rt  lir,  but 


Dcao  and  Chapter  o f Vaimlnatcr.  (for  which.  and  tho 
O'ofimintlon  of  injr  <*4orttooa  to  thU  *U0u>.  I *10  In* 
dohted  to  a from!  w ho  u icnguLiriy  well  Informed  the 
•uUoct-.f  xi/:  lent  ootimx  anil  inn  our;;  otul  1 think 
It  likely  that  Scott  icrtjr  havo  torn  them,  m I find,  on  re- 

• ^ '-ThoTaU*- 

Buw  Lofurx 

. . sit  bo  hods 

tho  boraa  with  irmiMr,  whorxox.  in  the  drawing,  the 
h*.rwl»qulU»m»i’e»>te«-t**i.  Hot  th*  " trvir^-ilxr W.mM. “ j 
th*  "keitf,  Imad,  doubbxti^od  hkhiuii,  «itii  k haiullt 
farmed  like  a ercoa."  1 iuu-*l  of  one  mure  like  the  rxpicr 
o ( a ocurVdrtaa,  (with  a cruciform  LundJo.  however.) 
ar*  theca : U»o  hoimet.  which  &cott  deweribo*  a*  of 
"Innwl  xtcol."  U,  iu  the  ilruwlu^,  cnokulelu|ol  and 
cocircvod  by  two  crown* . but  the  "hjoJ  and  collar  <A 
owul.  »h>:h  wo*  drawn  rouj>i  tlio  warrior’*  ehouldori 
and  threat,  anil  &l)ul  up  the  raoaxxy  betweco  tho  h.iu- 
berk  and  th*  bcel  piece,"  rue  there.  Tho  Lx  Ur  iui]  ha* 
tho  cjrlimUtcai  helmet,  with  Uio  tenlim'  pruUctmjt  the 
faoc,  *trJ  eomvthmg  Uk«  a erect  mini  tho  U*e  which 


Ktr  a Moyrtok  th.utfhl  was  mixnt  to  rvoreaont  loooin 
( t tvnuM)  Whcu  MmchcUi  dau'iiol  hi*  cup© 
<(V><ni  at  TVirtu,  ho  lux l within  a etcoe'a  UNW,  tho 
arnwur  hit  we*©.  xol  ho*  Icon  CuAcUuUt 

faithful  In  the  aw  hv  rxtdoof  it.  In  tho  cam  >■(  our 
i>wn  l»«ni  lit  hbl  iwA  tho  us*  td«Uita(w;  tot  with 
Inquiry  k*  ml^bt  haw  xv  oU.l  inch 
atavihreawm*  *»  ho  hi,»  omuaMud.  both  in  tho  *we*d 
The  **a)  u*«l  U/ora  HlcUard  wjm 
lorxkMiaa  mty  U «*,  a deal  In  %h*  cbai-Uv- 

rw>mat  fclacbnUr;  art  <«u.  <e  U<h  arc  n trace  U-J 


with  the  dUluncc,  a singular  opportunity  Sup)>cr,*'  11  Ccnucoto,  as  the  Italians  call  it. 
for  the  study  of  colour.  This  is  painted  on  the  wall  of  the  refectory 

The  next  great  attraction  in  Milan  will  i of  the  convent  of  Hut.  Maria  <UUc  Orazie , 
be  the  wreck  of  Liouardo  da  Vinci’s  44  Last  ' which  is  altogether  worth  seeing.  The 
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history  of  this  picture  U in  itself  a porfect 
rormuice  in  Art.  No  human  hero  of  the 
most  imaginative  writer  ever  passed  through 
a more  eventful  career.  Ever}’  nrejnraiioii 
was  inode  to  insure  an  easy  and  honourable 
existence  for  it,  and  yet  every  ill  that 
pictures  ore  heir  to  has  befallen  it,  and 
what  remains  to  us,  gmnd  ami  instructive 
as  it  may  be,  con  ot  best  bo  received  oh  n 
patched  and  painted  rifacimciUo  of  the 
original  work.  We  often  notice  in  Italy 
that  in  the  hope  of  preserving  the  walls  of 
houses  from  pollution  the  inmates  paint  a 
rude  cross  or  other  holy  symbol  to  com- 
mand respect  and  decency  ; hut  hero  is  an 
instance  of  one  of  the  most  interesting 
works  of  Art,  devoted  to  the  representation 
of  one  of  the  mout  memorable  events  in  our 
Saviour's  life,  paiuted  for  a building  devoted 
to  holy  purposes,  yet  ill-used  and  neglected 
by  thuoc  \vlu»  should  have  been  its  first 
guardians.  It  is  idle  to  abuse  soldiers  for 
want  of  sentiment  in  a matter  to  which 
men  devoted  to  sentimental  religious  seclu- 
sion (mid  no  attention.  Were  it  even  true 
that  the  soldiers  practised  target  tiring  at 
Judas's  head,  the  crime  was  venial  in  com- 
parison with  the  iniquities  of  the  monks  them- 
selves, who  cut  a doorway  through  our 
Saviour's  limbs.  Tin?  place  itself  was 
always  ill-used  and  neglected  ; it  was  never 
wanted  long  for  the  same  purpose,  its  uses 
alternating  between  peace  and  war.  It  was 
originally  a barrack  under  Sforza  I.,  then 
it  l>ecame  a residence  for  friars,  till  in  14(U 
the  first  stone  was  laid  for  a church  which 
took  thirty  years  to  build  ! Then  (1493) 
L.  da  Vinci  began  his  picture  and  spent 
sixteen  years  upon  it.  Alter  that  Francis  I. 
wauted  to  carry  the  wall  bodily  to  Pkril ; 
who  can  say  on  reading  its  ultimate  history 
that  it  was  fortunate  the  art  of  removing 
frescoes  from  walls  had  not  then  been  dis- 
covered to  enable  such  a man  as  Francis  to 
carry  off  this  treasure  from  the  monks  f 
Having  cut  a doorway  through  tho  picture 
that  they  might  serve  their  soup  hotter, 
they  whitewashed  it  afterward*  to  make 
tho  room  lighter.  Pictures  must  have  gone 
dreadfully  out  of  fashion  in  Italy  about  this 
time,  and  soon  after  tho  convent  returned 
to  its  former  use*,  and  once  more  became 
a barrack,  and  so  remained  for  years.  Lady 
Morgan  “ gets  up  " a good  picture  of  the 
cloisters  when  she  aw  them.  a In  one  placo 
an  artillery  waggon  was  wheeled  against  a 
broken  shrine ; m another  a group  of  sold  iors 
laughed  and  sang  as  they  smoked  their  pities, 
ucated  on  a prostrate  crucifix ; a tatter*!  thirl 
hung  to  dry  upon  the  ftayed  lx\ck  of  St. 
Bartholomew,  and  a musket  loaning  on  tho 
shoulder  of  a virgin,  gave  her  the  air  of  a 
sentinel  on  his  post.  In  a word  the  yens- 
<f armcric of  his  Imperial  Majesty  of  Austria 
were  placed  here  in  quarters/'  * Let  us 
hope  its  value  can  never  again  be  forgotten, 
for  such  a*  it  is,  * wc  no'er  shall  Iook  upon 
its  like  again.”  The  frescoes  in  the  church 
are,  the  bast  of  them,  by  Gaudcnzio  Ferrari, 
tho  pupil  of  L.  da  Vinci,  while  others  still 
more  injured  by  decay,  are  by  Bernardo 
Zenole,  who  is  sold  to  have  naiistcd  him 
when  painting  44  tho  Last  Supper/’t  San 


• •*  luly."  toI.  i j*.  m 

I The  RvUon  of  JxuUt'i  a»»!*titvr  I.  dt  Vinci  in  the 
palntinc  may  arisen  fKim  u *tocy  rvUtod  hv 

honikfxo  m qt»ot«l  in  lATiEi  (VoL  IL.  |*.  4SV,  lio&n  4 
«ditX  " Vinci  in  hii  tapper  bad  endued  the  counte- 
nxnco  of  Kjth  tho  Mint*  Ofciooaoe  with  r»>  much  beauty. 
th.it.  ■ic*falrlojc  tii  miVo  tint  of  tho  8nk«r  monr 
imporira.  ho  went  to  kUm  with  Benunlo  ZrnaJo.  wh»> 
to  cnoack  him  said.  " Lo&to  the  foeo  ofChrwt  uiiAnUheri 
you  will  nctor  be  nhia  to  moke  It  worthy  of 
ChtUt  anvraz  tbm*  and  this  LeousnJii  did. 

Them;  is  a counUiTnrt  to  thb  story  ta  Vasari’*  life  <4 
him.  The  hm<]  of  Jud*«  a\ to  wxw  Isft  unflolihcd  f<f  a 
time,  of  which  the  Prior  oxspUinoJ  to  tho  Duke 
W«r*a.  wtift,  pcovokttu;  tho  in  of  liunArclo,  he  **ld 
tl^at  hithorto  hi  hod  xuinly  auught  a countenance  *uf- 


Maurizto  is  another  church  to  be  Been, 
especially  for  the  frescoes  by  Luini ; then 
Scut  Amhrogio,  and  some  other  churches 
are  not  to  bo  forgotten  even  in  tho  moot 
hasty  visit. 

We  now  come  to  the  great  collection  of 
pictures  which  aro  hung,  not  arranged,  in 
the  rooms  of  the  monastery  or  college  of 
tho  Brora  ; the  u Palazzo  Bren,*’  they  call 
it  at  the  hotels,  hut  it  is  properly  called  the 
u Paluizo  ddle  Science  & Jdtc  Arii ."  The 
collection  contains  very  many  cxamnlr*  by 
jointers  whose  names  are  almost  unknown 
in  Eugland,  besides  some  few  of  great  ex- 
cellence by  L <la  Vinci,  Luini,  Giorgione, 
P.  Veronese,  Guercino,  Ac.  By  R&flaelle  is 
the  celebrated  picture  in  his  early  manner, 
known  as  tho  11  apocsalizto  ” or  the  Marriage 
of  the  Virgin.  u Abraham  dismissing 
Hagar,”  by  Gucrcino,  is  the  most  popular 
picture,  but  a study  for  tho  head  ot  our 
Saviour  in  crayons  by  L.  da  Vinci,  for  the 
“ Lust  Supper,"  will  be  to  many  tiie  object 
of  greatest  interest  in  tho  whole  collection. 

From  Milan  wo  naturally  go  to  Venice 
by  way  of  Verona  ; for  our  present  purpose 
however,  interrupted  by  the  necessity  of 
giving  apace  to  the  London  exhibitions  iu 
ono  mouth,  and  the  Dublin  great  exhibition 
another,  we  must  jxxss  by  a favourite  haunt 
whether  for  working  out  of  doom,  or  study- 
ing in  the  gallery,  or  {Kilaces,  or  churches  : 
wo  could  not  do  justice  to  Venice  and  all 
it  contains  for  every  denomination  of  artist 
with  h**  than  one  paper,  bo  we  must 
imagine  that  it  is  unfortunately  in  a state  of 
siege  with  Radetzky's  head-quarters  in  the 
Ducal  palace,  fiom  which  state  may  Heaveu 
in  its  mercy  defend  it ; the  Austrian*  will 
not.  Otherwise  taking  this  route  to  Rome 
ono  contrives  to  include  Bergamo,  a town 
of  much  interest  to  the  landscape  painter. 
The  views  from  the  upper  town  towards 
Coino,  with  Monte  Rc«a  in  the  distance, 
are  very  grand.  The  Chthedral  is  good 
with  a fine  cupola,  os  is  tho  Broglie*  or 
Town  Hall,  built  upon  arches.  The  church 
of  Sta  Maria  Maggiore,  close  by  this,  has 
some  early  gothic  work  about  it,  which  is 
interesting  ami  picturesque,  particularly 
the  doorways  in  the  u Piazza  Vcscovo." 
And  on  the ‘return  to  the  lower  town,  the 
Borgo,  (tho  upper  town  being  designated 
wLa  Citta")  the  church  of  San  Agastino, 
falling  into  decay  by  neglect,  has  many 
attractive  features. 

From  Bergamo  to  Broscia,  by  Palazzuolo, 
nr  thence  to  Sarnico,  fora  visit  to  Logo  Isco, 
is  a road  increasing  in  interest,  passing  many 
towers  and  castles  of  feudal  times.  Brescia 
itself  is  well  worthy  a visit ; the  views  from 
tho  hills  are  very  interesting,  and  there  aro 
cnnxlaut  discoveries  of  Roman  antiquities 
of  more  thau  average  value  ; there  are  many 
varieties  of  architectural  ornaments,  and 
among  them  a capital  of  the  Ionic  order, with 
angular  volutes,  thus  proving  that  idea  to  bo 
much  older  than  is  usually  supposed.  There 
are  some  good  pictures  iu  the  churches, 
painted  generally  about  the  middloof  the  six- 
teenth century : they  are  Venetian  in  diame- 
ter, but  sometimes  showing  a preference  for 
Knphacl  over  Titian.  There  were  several 
artists  of  repute  born  here,  though  their 
names  are  little  known  in  England.  Lanai, 
(Vol.  II.,  p.  190)  however,  spooks  of  “many 
dilettanti  going  out  of  their  way  to  visit 
Brescia,  solely  for  the  work*  of  Alcsmndro 
Bonvicino,  commonly  called  "Morcllo  of 
Brescia."  He  had  a rival  M Romanino," 
whoso  manner  however  is  much  bolder. 
Then  Gorouimo  Savoldo  (about  1340)  was 
considered  a rival  of  Titian  himself:  ho  was 

ftckuUy  cx}irc*»4T.i  ol  rittriny,  but  that  now  be  thought 
ho  wculd  uilrwlur*  th\t  • ( ilia  Trior  wh»w  uioUut<-i 
him  "tin  pH  n eatifera." 


a man  of  fortune,  and  made  present*  of  hi* 
pictures  to  different  churches  as  well  as  to 
private  friends.  In  the  church  of  St.  Fran- 
cesco and  in  the  Gtthedrul,  are  pictures  by 
Pietro  Rosa,  also  highly  esteemed  ; and 
many  other  name*,  I think,  meet  tho  English 
traveller's  care  for  the  first  time  at  Brescia.* 

The  cliurchcM  generally  are  worth  visiting : 
there  is  moreover  a line  town-hall,  tho 
Palazzo  della  Loggia,  with  many  interesting 
features.  Many  of  the  private  house*  Aro 
covered  with  frescoes,  principally  the  work* 
of  Gam  bam  ; some  are  in  tolcrablo  preser- 
vation ; and  altogether,  although  the  accom- 
modation at  hotels  is,  or  was,  very  indifferent, 
Brescia  is  quite  a place  to  tq»end  some  day*  in. 

From  Brescia  tho  road  passes  through 
Desenzano  ami  Pcschiera,  at  tho  foot  of  tne 
Lake  of  GardA,  whence  the  mountain-view* 
are  very  grand  all  tho  way  to  Verona, 
another  city  of  remarkable  interest  to  crciw 
artist.  Its  historical  associations  are  end- 
less, and  the  |ml)>ablc  remains  are  neither 
few  nor  inglorious  ; but  I was  mobbed  to 
death  iu  the  streets  when  sketching,  and 
left  it  certainly  iu  ill-humour  on  my  first 
visit.  The  birth-place  of  Paul  (Julian 
should  be  a city  of  refuge  to  tho  humblest 
ami  latest  of  those  who  would  follow  any 
ramification  of  his  own  most  glorious  Art ; 
hut  I suspect  I might  by  |»oauhility  have 
been  laughed  at,  had  I appealed  to  his  manet  . 
for  protection,  or  what  would  have  answered 
my  purpose,  “ a dear  j (aget  and  no  favour." 
There  are  two  or  three  piazzas  with  good 
point.;,  though  the  M Piazza  delle  Erbe," 
given  in  the  illustration,  is  most  attractive 
to  the  skctcher.  Tho  river  scenery  is 
nearly  inaccessible,  except  below  tho  town, 
a*  the  buildings  quite  enclose  it,  hut  the 
bridges  aro  picturesque.  There  are  fine 
views  from  the  hill  above  the  town,  44  San 
Felice,”  but  you  ore  surrounded  by  fortifi- 
cations, and  though  I was  more  fortunate 
here  than  iu  tho  town,  14  recent  events  ** 
have  probably  made  it  difficult  to  ramble 
about  here.  (Out  Englishman  was  cer- 
tainly arrested  last  year  where  I must  have 
gone  with  impunity  some  years  ago.)  Tho 
amphitheatre  will  form  a good  preparative 
for  the  Colosseum  ami  the  different  gates, 
and  the  Tombs  of  the  Scaligers  will  afford 
plenty  of  occupation.  The  Cathedral  and 
churches  are  filled  with  objects  of  in- 
terest, but  as  they  are  very  numerous,  they 
say  about  forty.t  it  will  be  necessary  to 
make  a selection  ; you  need  waste  no  tinio 
in  drawing  tho  tomb  of  44  Juliet." 

Vicenza  is  a sister  city  to  Verona,  and  in 
some  features  resemble*  it : its  attractions 
however  are  wholly  architectural,  and  here, 
that  means  Pnllad ian.  The  Piazza  do’ 
Signori  is  very  grand,  ami  is  that  feature 
wo  are  most  familiar  with  in  drawings. 
Here  stand  two  tall  pillars  with  large  capi- 
tals, rather  d propot  to  nothing  at  all,  such 
as  are  represented  in  *<»  many  Venetian 
views ; the  lion  of  SL  Mark  surmounted 
one  of  them,  as  at  Venice : it  was  removed 
by  the  French,  and  has  never  been  replaced 

Except  that  it  is  a dull  drive  of  twenty 
miles,  an  excursion  to  Bmsmio  would  amply 
repay  for  tho  views  of  the  Brcutn,  there,  a 
fine  mountain  torrent  dashing  past  the  town, 
under  a lung-covered  bridge.  There  are  of 
course  iu  tho  churches  and  in  private  col- 
lections several  pictures  by  Basxano,  that 
is,  Jacopo  da  Ponte,  and  his  sons.  I went 
to  sec  these  with  a very  kind-hearted  Bas- 
sanese  gentleman  who  had  been  in  England, 
and  thought  our  examples  of  this  school — 
for  the  father,  his  four  sons,  and  their 
pupils  really  constitute  a school — were  not 

* The  IJrvscun  ortUU  tie  classed  In  ibo  VstvctUm 
tckwL 

f Murray’*  Jluxlbook. 
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good  o n«s  and  that  we  should  find  better 
boro  : if  this  ia  so,  they  arc  not  equal  to 
many  I had  in  Italy  before  arriving 
here.  But  1 do  not  admire  the  school : it 
is  I think  chiefly  interesting,  ms  showing  an 
Italian  mind  imbued  with  a Dutch  taste. 

The  particular  inducement  I felt  to  visit 
Baasano  was  to  reach  Asolo  and  Pawagno. 
the  birthplace  aud,  when  not  in  Home,  the 
home  of  Cauova.  in  the  hope  of  beauti- 
fying his  native  place,  he  has  only  rendered 
its  homeliness  more  apparent : he  has  built 
a rotunda,  a church,  on  the  model  of  the 
Pantheon  iu  Rome,  which,  placed  on  the 
side  of  a wooded  hill,  is  alxmt  as  remark- 
able an  instance  of  Mill  d propot  as  one 
need  ace  ; and  the  meanness  of  the  village 
itaelb  with  nothing  in  the  adjacent  scenery 
to  hannoniac  with  it,  or  keep  it  in  counte- 
nance, makes  it  more  and  more  conspicuous 
as  an  utter  failure  for  the  intended  purpose. 
When  standing  on  the  flight  of  step*  leading 
to  this  temple,  you  are  enchanted  with  tho 
views  over  the  Kugaueau  hills  to  Lombardy, 
but  when  you  enter  the  building,  you  find 
a bald,  unfinished  church,  with  a bad  altar- 
piece,  said  to  be  painted  by  Qanova  himself, 
and  an  indifferent  bronze  of  a **  Dead 
Christ  ” in  plaster  from  his  own  design,  which 
is  very  fine.  One  turns  with  iui|iatieuce 
from  this  costly  “ folly,1 '*  to  his  own  villa 
with  pleasure  : it  is  the  only  decent  house 
in  the  plaoe,  and  has  n large,  vaulted  room, 
built  to  contain  the  whole  of  the  plaster- 
casts  ; many  hail  tho  dotted  measurements 
still  upon  them,  from  which  the  marble 
statues  were  worked  : this  is  dignified  by 
the  name  of  Gypoo-tho eo,  a word  which  must 
surprise  the  natives  as  much  as  the  col- 
lection would  a stranger,  who  had  not 
expected  to  find  it  in  so  out-of  the- way  a 
corner  of  Italy,  but  to  tho  admirer  nr 
studeut  of  sculpture  it  is  at  once  interesting 
and  instructive,  and  a grand  monument  of 
the  first  sculptor  of  his  own  lime,  or  many 
antecedent  centuries. 

• * • • • 

The  illustration  of  Bergamo  is  given  as 
showing  what  quaint  and  odd  points  there 
may  be  about  a city  of  oven  the  most  clas- 
sical pretensions.  The  towers  which  lean 
so  horribly  hero  have  no  architectural 
beauty  whatever,  as  is  the  case  at  Pisa,  but 
arc  ugly  brick  excrescences,  which  may 
frighten,  but  can  delight  no  one  ; whether 
they  were  so  built  originally,  or  whether  I 
the  subsidence  of  the  earth  beneath  them  \ 
lias  brought  them  to  their  present  position, 
is,  1 believe,  still  problematical : no  one  • 
dispute*  their  being  hideous.  These,  how-  I 
over,  are  but  blots  in  a city  full  of  treasures,  j 
including  one  of  the  most  interesting  pic-  I 
tore  galleries  in  tho  world  ; a host  of 
churches,  not  one  of  which  would  be  passed 
by  in  many  other  cilia* ; and  numbers  of  the 
palaces  of  tho  nobility,  which  are  highly 
interesting,  and  easily  accessible  to  the 
stranger.  Indeed,  too  many  of  thorn  arc 
thrown  ojKUi  in  the  hope  of  selling  their 
content*  ; in  tho  Palazzo  Marescalclii  the 
catalogue  was  priced,  and,  I believe,  a vast 
many  of  tho  best  pictures  have  been  thus 
loot  to  the  city.  What  belongs  to  the  public 
ia,  however,  of  the  highest  clasa,  and  consists 
of  w*orks  by  the  Caraoci,  Guido,  Domcni- 
chino,  and  (JncTvino,  with  the  Santa  Cocilia 
of  RafTaelle>  and  a perfect  catalogue  of  other 
works  of  great  repute.  The  Piazzas  are 
highly  interesting  in  tombs,  or  monuuieuU ; 
in  tlie  Piazza  Maggiort*,  or  del  Gicantc,  is 
an  enormous  fountain  of  bronze,  with  figures 
by  John  of  Bologna,  of  which  the  “ Neptune  ” 
Is  a triumph  of  Art,  while  the  buildings 
which  surround  it  have  all,  more  or  less,  an 
architectural  interest  attached  to  them. 


MINOR  TOPICS  OK  THE  MONTH. 


withstanding  any  trror  of  description."  AVror. 
indeed,  sa  a mere  word  substituted  for  **  bd**." 
It  is  therefore  with  unfcigoed  graUOcanon  we 
can  anuounco  (upon  the  authority  of  a corre- 
spondent on  whose  information  we  can  rely}  that 
a gentleman  of  high  respectability  in  hu  profes- 
sion, who  has  wisely  <ccn  his  evunw,  proposes 
on  lb#  commencement  of  the  neat  Loudon 


Tint  Rotat.  Scormtl  ArtTTnion.— ' The  nine- 
teenth Annual  Meeting  of  tho  Royal  Association 
for  tho  Promotion  of  the  Fine  Arta  in  Scotland, 

ha*  been  held  at  Edinburgh.  The  prizes  to  be  

distributed  among  the  sub-cribcre,  including  nag  on,  to  commence  a monthly  count  of  wth* 

Mr.  Food's  dr.i  win  in  in  illustration  of  The  by  auction  of  pictures  by  living  painters  onlv 

Cottar's  Saturday  Night,’*  engravings  of  which  every  one  of  which  will  be  g«u*rautccd  to*  bo 
were  to  be  alto  distributed,  were  hung  behind  truly  the  genuine  performance  of  the  artist  to 
and  in  frout  of  tho  platform.  Tito  report  stated  whom  it  will  be  attributed  in  tho  catalogue, 
that  the  amount  of  auhacriptioua  received  fur  To*  pictures  offered  for  mic  in  these  auctions 
tho  current  year  is  4,1601  being  an  increase  over  w,j|  i*  eitjier  r*e*lT*d  from  artists'  tbemeelre* 
tho  kat  year’s  amount  of  C93A  The  committee  or  from  profsmors  wishing  to  dispose  of  them. 


hail  purchased,  for  distribution,  fifty  paintings, 
some  of  a high  c1*k.  and  all  of  merit,  at  a cost 
of  1,302L  They  had  also  purchased,  for  distribu- 
tioo,  at  a cost  of  eeghty  guineas,  twenty-fire  *'-v 
turtles  of  Sir  Walter  Scott  in  statuary  porreluiu. 
by  Copeland,  after  the  original  marble  by  Mr. 
John  Steel;  ami  also  an  intaglio  of  Dante  ami 
Beatrice,  by  Mr.  William  Brodie.  eculptor. 

Crystal  PiUOt  at  BlJUffXoIUJL— Wo  rejoico 
to  loarn  that  the  Great  Exhibition  of  1851  ia 
again  manifesting  its  influence,  it  is  in  conlcm 
pUliou  to  erect  a Crystal  Balaev,  on  tho  plau  of 
that  at  Sydenham,  within  about  six  miles  of 
Birmingham.  The  project  luw  originated  with 
Mr.  S.  lkulo,  deputy  chairman  of  tho  Midland 
Railway  Couqxiny,  and  thn  structure  is  intended 
to  be  placed  at  Sutton  Coldfield.  A numerous 
and  influential  meeting  of  magistrates  merchant*, 
and  manufacturers  of  tho  borough,  at  which  the 
mayor  prmidod.  baa  been  hold,  when  the  pro- 
posal of  Mr.  lkalc  was  fully  diKusted  and  unani- 
mously approved,  it  whs  understood  that  if  tho 
project  win  adopted  by  the  corporation*  of  the 
two  town*  of  Birmingham  and  SuUou  Coldfield, 
the  Midland  Railway  Company  would,  in  all 
probability,  construct  a branch  lino  from  their 
station  at  Broomford- forge.  and  thus  provide, 
at  nominal  rate*,  an  cosy  and  ready  access  from 
Birmingham  to  Sutton.  It  is  calculated  that  a rate 
of  a halfpenny  iu  the  pound  would  joy  tho  outlay, 
and  redeem  the  building  in  twemy  yearn : but  the 
general  opinion  Is,  that  tho  receipts  would  be 
more  than  sufficient  to  pay  the  outlay  and 
management  within  that  period,  to  oay  nothing 
of  the  excellent  moral  effect  it  would  in  the 
me&ntimo  produce  upon  the  neighbouring 
population. 

Tit  hue  at  to  m:  an  Industrial  Exhibition 
At  Musics  Df  1864,  to  which  the  various 
nations  of  tho  world  will  bo  invited  to  con- 
tribute; at  lco.it  90  wo  understand  our  Corre- 
spondent, who  refers  directly  to  tho  anticipated 
aid  from  Austria.  It  is  not  likely  that  England 
will  “show"*  in  tho  contest,  but  thore  can  be  no 
doubt  that  all  Germany  will  aim  to  be  present 
nt  tho  gathering.  The  ocowrioo  will  bo  favour- 
able for  those  who  desire  to  visit  tho  capital  of 
Bavaria-— the  Arl-Gipital  of  Europe.  Tho  various 
collection  k,  private  and  public,  will  he  of  course 
opeu  to  stranger*  (indeed  tho  greater  number  of 


who  are  of  unquestionable  respectability.  In 
th*  latter  case  they  will  bo  called  upon  to  enter 
into  security  to  guarantee  the  gcouiocnem  of 
the  pictures,  to  the  entire  satisfaction  of  pur- 
chasers.  The  foregoing  proposition  will  shortly 
be  extensively  circulated,  and  tho  undcrtok.ug 
will  merit  the  support  of  artists  in  the  fullest 
extent.  and  prove  a real  benefit  to  Art  by  giving 
confidence  to  collectors. 

Imi'kovkd  Baocm  or  Ornaxetoxo  Glass, 
China,  and  O uranic  Manitactj  rxh  as** 
rally. — Mr.  Ridgwmy.  of  Cauldou  1'uce.  -Stafford- 
shire. china-maimfsclurer,  has  j a ten  ted  a process 
for  ornamenting  the  surface*  of  ceramic  manu- 
factures by  incuna  of  the  electro-deposition  of 
metal*.  A*  three  articles  are  found  of  a non- 
conducting material,  they  are  firat  coate<l  with 
Mime  porous  glare,  or  rubbe«l  with  a mixture  of 
equal  ports  of  sulphate  of  copper  and  plumbago. 
A coatiug  of  copncr  ia  next  deposited  by 
galvanic  agency,  and  the  article,  after  coirosxin 
by  hydro  fluoric  acid,  sa  cleaned,  and  finally 
coaled  with  the  metal  required  to  effect  thn 
proposed  ornamentation.  If  silver  be  tho  metal 
nmplovod  for  that  purpose,  tho  surface  of 
tho  article  previously  coated  with  oopper,  is 
irnmcnu-d  iu  a solution  of  nitrate  of  mercury 
before  being  placed  in  the  silveriug  both,  wberoby 
tho  after  coating  of  silver  u rendered  more 
firmly  adherent.  Gold,  platinum,  and  other 
metal*  may  in  like  manner  be  depoaited  on  the 
copper  eating.  Tho  process  of  deposition  is 
effected  by  mean*  of  a galvanic  battery  in  the 
manner  usually  practised. 

Fountains  m London  are  very  different  tilings 
to  those  usually  seen  in  continental  cities. 
There  they  are  artistic  group*  of  sculpture, 
combined  with  beautiful  bits  of  sculpture,  and 
j*U  tT<au  of  graceful  contour.  Among  our^ 
selves,  what  they  are  had  best  bo  loft  to  the 
generally  expremtad  definition  of  most  Londoo 
mai tors.  The  fountain*  in  Trafalgar  Square  are 
bad  enough,  but  there  w as  one  apposite  Buck- 
ingham Bulaev  which  for  deformity  surpassed 
any  other.  It  resembled  a water-pipe  set 
upward  and  drivoo  through  three  tea-bo*r«l*  of 
unequal  hka  At  last  it  has  been  removed,  and 
n very  pleasant  and  simple  display  of  a group  of 
jets  bursting  upward  firom  rock  work  hn 
succeeded  to  it.  This  is  well  so  far,  and  we 


tliein  are  always  so),  and  adequate  preparations  hope  tho  cxnmplo  may  bo  followed  elsewhere  ; 


will  bo  nude  for  their  duo  reception.  Tho 
“ Great  King,”  Louis,  will  wo  trout  and  believe 
ho  present  to  participate  in  tho. triumph  of  tho 
Art-City  ho  lian  created. 

The  King  of  tho  Belgian*  has  conferred  the 
(.‘roes  of  the  order  of  l-oopald  on  Mr.  Louis 
Hagho,  tho  eminent  painter  in  watercolours,  by 
the  hands  of  the  Belgian  consul  in  London,  the 
Chevalier  Octave  Dolepierre. 

Genuine  Pictures  bt  Living  Artist*. — Evory 
one  cognisant  of  the  Ixuwlon  salo-room*  must 
know  that  the  most  eminent  auctioneer*  who 
sell  pictures  do  not  scruple  to  place  ou  their 


walls  works  tliat  are  bare  faced  forgeries,  leaving  library,  except  tho  Rodlcum  ; it  also  j c-vcwee 
the  public  to  judge  of  Lhcir  authenticity,  or  to  the  rare  original  woodcut  view  of  Innidou  iu  the 
(•lace  reliance  iu  default  of  such  judgment  ou  | reign  of  Elisabeth,  by  Agyru ; an  autograph  of 

. I ■ ..  M.i.  ■ - - i . f ,V  A . .A  I..I  I . . .amI  A.  I In  ,l.A  ~ ~ I a C*  V.  — L . t — V ‘ _L  — — _ .1.1  I Ill'll  A man 


the  namre  of  tho  painters  inserted  in  tho  cata- 
logue. Tho  grievance  box  long  been  felt  and 
acknowledged.  The  London  saleroom  a are 
literally  swnm]>cd  with  works  attributed  to 
eminent  men,  who  never  raw  tho  cnnvaa  thus 
polluted.  We  liare  long  struggled  in  tho  page* 


of  thi*  Journal  to  point  out  the  legal  loophole  ( them  to  use  tho  library  at  all  time* ; au  act  of 
practised  at  these  auctions,  the  condition  of  aalo  graceful  oourtejy  which  does  tho  citizen*  great 
which  ia  always  inserted — that  “ all  lots  are  to  i honour,  and  canuol  fidl  to  bo  generally  useful 
bo  taken  and  paid  for  when  knocked  down,  nob  j to  authors. 


and  that  if  l«uudon  is  to  have  fountains,  they 
may  at  lea*t  bo  inoffenaivo  to  the  eye,  *<****•- 
thing  rofreahing.  not  repulaivo.  A simple  jot  is 
letter  than  any  costly  abortion. 

The  Guildhall  Library  is  a collection  of 
1 looks  not  generally  familiar  to  literary  men  in 
London  ; it  is  however  well  worthy  of  their 
attention,  inasmuch  as  it  contains  many  books 
of  cxeeoding  rarity,  peculiarly  connected 
with  metropolitan  history,  and  therefore 
of  gor.era!  interest  to  denizens  of  I/Otidon. 
Tho  collection  of  works  ou  anciont  pageantry  in 
the  city  is  more  perfect  than  tliat  w any  other 


Shaksptarc  for  which  they  paid  HKK.  ; a sin- 
gular collection  of  antiques  found  in  excavating 
at  tho  Royal  Exchange ; and  some  curious 
picture*  of  ancient  London.  With  great 
liberality  the  Library  Committee  have  recently 
sent  free  ticket*  to  literary  men,  requesting 
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REVIEWS. 

I Thu  TM.xrrrEATtn  Record  or  thb  New  York 
EXHIBITION,  Published  bj  PmiM  ft  COt| 
NfW  York;  S.  Low,  lyMulon. 

We  have  received  the  first  double  number  of  thi* 
record  of  the  trimcttlsotic  Orvst  Exhibition.  It 
it  an  exceedingly  handsome  work,  cm  larger  paper 
than  our  Journal,  and  cot  op  with  much  taste  and 
spirit.  It  i»  after  the  fashion  of  the  r*Ul<guo  «f 
published  illustrative  of  our  own  Exhibition  in 
1851,  and  like  that,  contains  a large  number  of 
engraving*  of  objects  exhibited.  There  are 
some  traces  of  a want  of  experience  In  tho 
“ getting-op  " of  the  number, —such  as  the  gap*  in 
the  letterpress  left  beneath  some  of  the  cut*,  Ac. 
Wo  haTc  no  doubt,  however,  that  improvement 
will  occur,  and  our  hints  be  received  in  good  part. 
Many  of  the  engraving*  are  of  an  elaborate  and 
c£*rcr  kind,  particularly  the  mechanical  cuts,  which 
are  meat  carefully  executed  ; and  wc  may  instance 
the  seetion  of  the  building  on  page  4,  as  a very 
excellent  sample  of  a successful  production  on  wood 
of  a style  of  subject  most  difficult  to  render  satis- 
factorily in  that  Art.  The  large  woodcut  on  th« 
cover  is  an  elaborate  example  or  wood-cap’s  vine  ; 
the  gradation  of  tint  in  this  cut  has  been  admirably 
preserved,  and  it  U deiigned  and  engraved  in  Tcry 
good  taste.  Thu  ornamental  heading*.  Ac.,  in  the 
work,  are  also  creditable  to  the  Arts  in  America. 
The  letlcrpr#**  is  copious,  and  done  with  great 
clearness  and  accuracy,  w itbout  that  tone  of  grandi- 
loquence which  hat  b*en  too  frequently  assumed  in 
work*  of  this  kind.  Thu*  the  writers  aay  with  un- 

K ending  truth,  "the  triumphant  suecesei  of  the 
don  Exhibition  gave  birth  and  force  to  tho  idea 
of  this.  Although  America  achieved  some  of  the 
most  signal  and  permanently  valuable  results  which 
were  brought  In  the  knowledge  of  mankind  by  the 
Exhibition  in  Hyde  Park,  •till  them  w«*  probably 
no  American  whosaw  our  contribution*  in  London, 
who  did  not  feci  some  regret  that  they  were  not  a 
more  just  and  equally  sustained  exponent  Ol  our 
resources— industry  and  arts."  The  writer  con- 
tinues in  the  same  sensible  strain  to  declare  that 
in  properly  measuring  herself  with  other  nations, 
" there  is  no  humiliation  in  the  acknowledgment 
that  America  has  more  to  gain  from  such  a com- 
parison than  any  other  nation  in  Christendom;” 
lor  thore  is  not  only  a great  market  for  European 
skill  there,  but  new  Acids  in  the  old  world  for 
Amcrioan  enterprise  in  its  own  peculiar  walk. 
Wo  are  glad  to  find  so  sensible  an  exponent  in  the 
field,  and  that  the  New  York  Exhibition  will  be  so 
i ; well  represented  as  St  promise*  to  be  in  this  Journal. 
It  it  a spirited  and  elegant  record  of  a great  event, 
which  Americans  may  refer  to  with  pleasure  and 
profit. 


The  Illustrated  Publication*  of  Messrs. 
Inokam,  Cooke.  A Co. 

The  Poetical  Worm  of  Alexander  Por*. 

Edited  by  Robert  Cauhu  ntnus.  Ingram, 

Cooks,  A Co.,  London. 

Messrs.  Ingram.  Cooke,  A Co.  havo  published  a 
number  ot  well  selected  useful  books  to  width 
it  is  our  duty  to  direct  poblie  attention.  When 
the  editor’s  design  in  this  edition  is  completed, 
the  works  of  Pope  will  be  of  much  value  to  oar 
literature.  As  we  have  only  received  the  first 
volume,  wc  can  speak  of  it  but  as  a work  in 
progress,  enriched  with  woodcuts  in  abundance, 
characteristic  of  the  period,  the  peraons,  and  the 
events  which  crowded  our  Augustan  age.  "The 
present  volumes,"  says  the  editor,  " are  designed 
to  supply  what  the  publishers  conceived  to  be 
wanting  in  our  poetical  literature—  an  edition  of 
Pope  that  should  contain  the  latest  biographical 
information,  and  occupy  a middle  place,  between 
the  elaborate  and  expensive  annotated  editions  of 
Warton,  Bowles,  and  Roscor,  and  thotc  ordinary 
reprints  in  which  no  attempt  is  made  to  illustrate 
the  text,  and  from  which  most  of  the  author's  own 
notes  are  excluded. " Certainly  there  arc  facilities 
now  to  accomplish  a faithful  book  on  Pope  and  his 
time*,  which  no  previous  editor  could  have  pos- 
sessed. All  the  recent  biographies  connected  with 
the  period  throw  now  light  upon  the  Twickenham 
poet  and  his  friends,  and  Mr.  C&rruther*  is  a long 
tried  sod  patient  litter natcur.  When  wa  add  that 
the  first  volume  contains  fifty-four  weed  illustra- 
tions, it  will  be  evident  to  our  readers  that  Mrmrs, 
Ingram  A Co.  have  spared  no  expense  to  render 
the  work  popular,  nod  though  perhaps  we  should 
have  preferred  a less  number  of  engraving*  better 
executed,  they  undoubtedly  add  much  to  the  attrac- 
tion of  the  volume,  by  bringing  " fact*  **  before  us. 

We  have  alao  glanced  rapidly  over  aeveral  of 
Mr.  Ingram's  books  intended  for  educational 
purposes. 


Tnx  Illustrated  London  Astronomy  is 
edited  hy  Mr.  H<nd,  who  ha*  certainly  muntgnl 
to  simplify  bis  suhlime  subject,  and  give  a great 
amount  of  information  in  a tew  w*>rd». 

Tri  Illustrated  London  DiiAwtNo-nooK 
hx*  entered  upon  a second  edition,  and  will  doubt- 
less,  from  it*  price  and  it*  simplicity,  pays  through 
many  more;  and  it  is  a singular  proof  nf  the 
increased  and  increasing  interest  in  alt  thing* 
appertaining  to  ancient  Art.  that  Mk.  BONOMl’A 
Ninrvbu  axd  it*  Palace*,  has  also  achieved 
n second  edition,  notwithstanding  the  deserved 
popularity  of  " Layard'*  Nineveh. " When  we 
remember  tho  fight  poor  Hsydon  had  for  the 
Elgin  Marble*,  we  cannot  but  congratulate  our- 
selves on  our  " progress."  Wc  are  also  indebted 
to  the  press  of  Messrs.  Ingram  for  a very  clever 
tTeatiso  on  ELECTRIC  SoiBXCE,  by  Mr.  F.  C. 
Baxewell,  we  believe  the  inventor  of  the  Copy- 
ing Electric  Telegraph ; so  much  attention  la 
drawn  to  this  subject,  its  powers,  though  coeval 
with  the  creation,  have  been  only  so  recently 
applied  to  facilitate  communication,  and  wc  look  to 
it  so  confidently  for  farther  assistance,  that  there  U 
no  compendium  of  recent  date  of  such  value  to 
ourselves  or  to  our  children  ; the  explanations  arc 
singularly  dear,  oven  to  the  non-soentitic,  and  the 
volume,  dealing  as  it  docs  in  miracle*  of  fact*,  poa- 
*<**«*  all  the  interest  of  a novel.  We  have  also 
been  ktruck  by  the  simplicity  and  intelligence  of 
another  volume,  avowedly  for  the  use  of  the  young, 
Element*  or  Experimental  and  Natural 
Philosophy,  by  Jarkz  Iloaa,  Fellow  of  the 
Medical  Society  of  London,  and  member  of  a 
number  of  scientific  societies ; this  multum  in 
pqrro  i*  illustrated  by  upward*  of  three  hundred 
woodcut* ! thur  pouring  In  knowledge  hy  meins  of 
foim  and  construction,  as  well  as  by  the  old- 
fashioned  teaching.  Happy  i»  it  for  this  e vcrisstir.g, 
ever-increasing  " firing  generation,”  that  the  sue 
as  well  as  the  beauty  of  pictures  has  bccomo 
universal. 

We  are  pleased  to  tee  a publishing  firm  with 
such  extensive  means  and  appliances  at  command 
as  Messrs.  Ingram  & Co.  posse**,  cmplojiog 
them  in  the  promotion  of  niustruud  literature. 
As  conductors  and  publishers  of  the  " lllu*traf4d 
AYifJ,"  their  long  experience,  their  abundant 
machinery  of  every  kind  for  carrying  out  such 
project*,  their  sutf  of  artists,  engravers,  dec. 
and  the  acknowledged  taste  and  liberality  they 
display  in  all  their  arrangement*  of  a pictorial 
nature,  eminently  nullify  them  to  superintend  tho 
production  of  sueh  b *ok*  as  we  have  here  brought 
under  notice.  We  shall  look  forward  with  much 
interest  to  their  future  publications. 


A Letter  Addummed  to  the  Right  Hon. 
Lord  John  Rumkll.  MP..  Ac.  Ac.  Ac., 
os  the  Formation  or  a New  National 
Gallbry,  a.c.,  with  tlax*.  By  An  Old 
Traveller.  Published  by  Chatman  A 
Hall,  London. 

The  ureas  is  just  now  rather  prolific  in  propositions 
for  a National  Gallery  of  Art  worthy  of  the  country; 
the  writer  of  the  work,  under  the  signature  of  “ Ar. 
Old  Traveller."  is  fully  alivo  to  his  subject,  and 
well  imirocted  in  the  constitution  and  the  content* 
of  foreign  public  gallerias.  Every  Iotct  of  Art 
will  cordially  scree  in  tho  soundness  of  the  views 
her*  propounded,  and  in  tho  great  importance  of 
the  influence  a gallery  illustrative  of  tho  various 
schools  and  epochs  would  have  on  public  tost*. 
Unfortunately  there  is  but  little  prospect  of  any 
such  desirable  event  being  accomplished  during  the 
present  generation.  The  inert  management  of  our 
National  Gallery  hitherto,  the  war  of  scribblers 
thereon  exciting  on  uninformed  and  suspicious 
public,  and  no  suitable  building  existing  that 
could  contain  a collection  equal  to  that  of  other 
nations,  make  tho  idea  a delightful  vision,  only  to 
be  wrcckod  on  sober  reflection.  The  " Old 
Traveller  " objects  to  a new  edifice  for  tho  purvoae 
bring  erected  on  tho  land  recently  purchued  at 
Kensington  Gore,  prophesying  that  this  locality 
will  in  a few  years  become  tho  centre  of  the  sombre 
metropolis,  and  propose*  a ait*  about  Richmond. 
The  abov«  named  " brochure  *’  i«  accompanied  by 
two  plana  for  a National  Gallery  of  Fine  Art— on* 
showing  the  distribution  of  tho  ground-plan,  mostly 
intended  for  sculpture  of  all  ages,  and  caxt*  from  it* 
meat  renowned  productions  existing  elsewhere. 
Tho  second  plan  shows  tho  upper-floor,  arranged 
for  tho  collection  of  pictures.  Oar  only  regret 
is  that  the  arrangement  here  enunciated  would  b« 
rendered  abort ivo  by  the  interference  of  false 
economy  or  meddling  incapacity,  unless,  os  pro- 
posed in  the  pamphlet,  tho  ofiee  of  a director 
of  the  National  Gallery  should  b«  created ; and  that 
a nobleman  or  commoner  of  rank,  qualified  by 
acknowledged  taste  and  experience  should  be 


appointed  with  similar  responsibilities  of  office  as 
the  Matter  of'thr  Mint  or  a Minister  <>f  the  Crown. 
To  conclude,  tlua  pamphlet,  ixsut-d  anonymously, 
is  written  with  a graip  hiiiI  knowledge  of  the  tub- 
ject  identity inc  it  with  a gentleman  of  the  highest 
experience  and  taste,  fully  acqminted  with  Art 
and  all  the  conticn  nul  tvillecion*.  A*  tuch  it 
ought  to  be  r«*d  and  studied  by  every  one  who 
would  add  to  hU  previous  learning  the  sound  und 
sensible  reasoning  of  tho  writer. 


EorrTR  bt  Ncbiz:  8iTr<  et  Monument*  lbb 

FLU*  INTEREKSANT*  TOUR  L'RtUDBDB  L*AttT 

et  db  l’Hutoike.  Par  Feiix  Tkynard. 

Published  bv  Goutsl&Co.,  Paris;  O a >m a ur 

A Co.,  Looaon. 

A work,  anab^out  in  character  to  this,  and  bear- 
ing almost  the  same  title,  was  noticed  by  a*  a 
month  or  two  sines,  but  this  is  an  entirely  now 
publication.  The  photographic  pictures  in  the 
three  part*  now  before  us  arc  on  a larger 
scale  than  those  that  presiously  came  into  our 
hand*,  and  are  far  more  successful  result*  of  the 
prtxw**  that  created  them.  The  views,  generally, 
are  a Uo  of  more  interesting  subject*,  «|w«ktug 
artistically,  though  to  the  antiquarian  they  may 
not  be  regarded  as  of  leu  import.  A " Ruined 
Mosque  at  Djirdjch,  on  the  Lanka  of  the  Nile,” 
prtwente  so  much  architectural  beauty  in  its  lofty 
tower  and  pointed  arches,  at  to  woo  the  pencil  of 
David  Roberts,  or  our  lamented  friend,  the  lato 
Samuel  Prout,  to  sketch  it.  The  **  Grand  Colon- 
nade of  a Temple  at  Luxor”  we  fancy  to  remember 
to  hare  seen  among  the  work*  of  the  former 
painter,  and  a majewiic  subject  it  is.  The  *•  Ruins 
of  a Caravanscra  at  Syout  ’’  surprise*  no  leas  by  its 
extent  than  by  it*  structural  feature*.  The  ni  ghty 
pillar*  of  the  great  " Theban  Palace  ot  Caroac  * aro 
presented  her*-  in  all  their  solitary  grandeur,  with 
every  mark  which  the  finger  of  time  has  imparted 
; to  them  delineated  with  the  moat  manrellotM 
identity  ; there  i*  also  a general  view  of  thesn 
gigantic  ruins,  taken  I rom  u somewhat  iWttK 
point,  that  *huw*  them  in  a very  picturesque  form ; 
and  the  "Court  of  the  Palace,”  seen  from  the 
opposite  end  to  that  wc  first  alluded  to,  tells 
admirably  a«  a picture.  The  "Avenue  of 
Sphvnxes."  backed  by  group*  of  palms  and  other 
oriental  tree*,  composes  into  a very  effective  land- 
scape. There  are  also  in  theae  number*  several 
other  subjects  scarce  ly  lew*  interesting  than  those 
wc  have  indicated,  exhibiting  at  or*  and  the  same 
time  some  of  the  most  remarkable  relics  of  ancient 
Egypt,  and  the  perfection  to  which  the  art  of  pho- 
tography ha*  at  present  reached : if  the  painter 
car.  throw  into  hi*  picture  all  the  faaonatiom, 
which  colour,  taste  in  the  selection  of  materia), 
and  judicious  arrangement  place  at  hi*  disposal ; 
he  must  yield  to  the  photographic  camera  the 
palm  of  arearat*  and  minute  delineation.  The  light 
| of  knowledge  which  genius,  deep  study,  and  long 
practice  may  hav*  given  him,  cannot  enter  into 
competition  with  the  light  that  nature  lends  to  aid 
the  scientific  demonstrator. 


Scenery  : Lasdsua tes  and  Interior*.  By 

Eminent  Exuli*h  Mamer*.  Part  2. 

Published  by  E.  Gambart  A Co.  I^Midon. 
In  the  Art- Journal  for  the  month  of  February  of 
the  current  year,  we  noticed  the  appearance  of 
| the  first  part  of  this  highly  interesting  work,  and, 
to  the  voung  landscape  student,  one  most  inslruc- 
' tire.  The  second  part  is  in  no  way  luferior  to  it 
in  variety  of  subject  or  in  tho  quality  of  the  prints: 
it  contains  one  of  J.  I.  nnell's  truthful  landscapes, 
entitled  '*  Shallow  River*,"  in  whirh,  however, 
the  anatomical  forms  of  the  rows  might  t* 
advantageously  emended.  " The  Ford,”  by  F.  K. 
Lee,  K.A.,  is  a tw#*t  bit  of  ru*tie  scenery,  with  a 
strong  effect  of  light  and  shade.  " The  Chase,” 
by  J.  K.  Lewis,  Carrie*  us  back  to  the  olden  time, 
when  the  ctou!»w  performed  the  office  of  the 
modem  rifle ; it  it  a Snyders-like  composition.  " Low 
Tide,"  from  a picture  by  the  late  S.  Austin,*  v*ry 
clever  member  of  the  old  water-colour  society 
some  five  and  twenty  years  since,  but  wkoec  work* 
arc  now  almost  forgotten  except  by  collector*, 
might  pats  for  a picture  bjr  Collins.  A subject 
from  another  distinguished  but  deceased  member 
of  the  same  society,  8.  Prout,  come*  next ; it  is  a 
view  of  the  " Portico  di  Ottavio,  at  Rome,"  and 
is  marked  by  the  peculiar  exocller.cc*  of  this 
admirable  artist ; and  the  part  closes  with  a view 
of  " Shakespeare's  (Miff,  Dover,"  after  C.  Stanfield, 
R.A.,  the  water  full  of  life,  sparkle,  and  motion, 
and  the  boat*  and  figures  most  effectively  disposed 
and  cleverly  drawn.  The  first  five  subject*  are 
lithographed  by  W.  Gauci,  the  last  one  by  K. 
Carrsek,  all  of  them  well ; it  may  therefore  seem 
invidious,  perhaps,  to  speak  of  preferences,  but 
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there  it  a brilliancy  of  effect  and  a freedom  of 
hinil  I'm,’  In  Mr.  Canrich'S  print  that  mun  it  the 
favourite  with  n*.  We  should  mention  there  if 
an  edition  of  thi*  work  published  l*  colours,  in 
imitation  of  the  original  picture*  ; it  if  very  care* 
fulir  got  un,  and  will  make  a capital  book  of 
ataxia*  for  the  your g painter. 

SrtDttt  or  Laiinacaru  arrr.a  thi  Moot  i 
Emixixt  KholT*H  Master*.  Part  6,  ' 
Published  by  K C.vMBinT  ft  Co.  London. 
The  former  paru  of  thia  Pictorial  feriea  we  also 
noticed  in  the  unit  number  of  (he  Jwrr~il  v> 
which  we  bare  just  referred;  speaking  of  it  a* 
••lew  ambition*  in  design,  hut  not  inferior  in 
oharartcr  and  quality  " to  Mr.  Qambart’*  other 
publication.  Ihswint,  F.  Taylcr.  8ir  A.  W. 
Cal  tenet.  R A . W.  Collins,  K.A.,  F.  R.  Lee.  R.A. 
and  Sir  K.  Laadatcr,  U.A..  are  the  artiita  whose 
picture*  contribute  to  make  up  the  part  lait 
issued.  With  the  exception  of  the  lait  subjett. 
lithographed  by  C.  Ha^hc,  the*  hare  all  been  put 
on  the  atone  by  W.  Gaud;  both  artiata  having 
mint  satisfactorily  executed  their  talks.  The 
coloured  im premium  of  this  ser.es  are  good,  and 
cannot  fail  to  ha  uarful  example*  to  the  learner. 
We  can  moat  cordially  recommend  both  thi*  and 
the  preceding  publication  to  popular  favour,  fur 
the  atudio  or  the  drawing-room  table. 

MTm  Rnnrr'a  Ftiair,"  •*Tiir.  F.trxixo 
Prayer,"  Painted  by  H.  Li  Jxrxt-  Litho- 
graphed by  Favoi.i.  Published  by  JIkuimi  | 
£ Rehixotox,  London. 

Three  two  platee  are  pendants,  but  may  he  pro- 
cured separately;  the  former  ia  after  a sanall 
picture  which  ii  at  p remit  in  the  poeretaion  of  the 
publisher*.  It  reprroeute  a *oul  conducted  by  an 
angel  in  it*  aaccat  to  the  mansion*  of  the  I deeded 
There  ia  an  exquisite  Mntinient  in  every  inrident 
of  the  composition,  indeed  there  i*  »o  much  in  the 
little  picture  that  wa  think  it  might  haT«  been 
treated  with  advantage  a*  a large  one.  " The 
Evening  Prayer  " was  exhibited  this  Muon  in  the 
Royal  Academy— the  subject  ia  a Child  Kneeling 
in  Prayer  before  retiring  to  r**t.  Of  the  smsll 
picture  wo  bare  spoken  elsewhere,  according  to  it* 
nigh  merit#,  and  now  that  we  have  to  allude  to  it 
ia  this  form,  we  can  only  my  that  it  is  qualified 
with  a tone,  which,  as  a print,  must  sustain  the 
ir.trreat  it  pnosesses  a*  a picture : both  of  three 
work*  are  extremely  xuccessful  in  the  best  qualities 
of  lithography. 

No.  1.  Tint  Mixistratjux  op  Hoi,t  Battim*. 
No.  2,  Thr  SoLKMimATiox  or  Mayrimoxt. 
Engraved  Ire  G.  A.  PiUM-ir*.  from  the 
pirturea  by  J J.  Jenkins.  Pahliahcd  by 


completed  form  it  con  tains  nearly  flftT  plates,  etc- 
ruled  in  lithography  in  imitation  of  engravings,  : 
and  printed  by  Messrs.  Leighton.  Many  of  lite  . 
drtigTii  are  good  in  themselves.  and  many  more  , 
may  be  made  useful  to  tlie  manufacturer  by  a little 
alteratioo,  adapting  them  to  hit  specific  require- 
ments;  but  a large  portion  of  them  seem  to  ua  to 
exhibit  more  of  novelty  than  of  UiU  and  Art. 

Tub  Exctc-loimruu  Bitrmin.  ToJ.  II. 

Published  by  A.  ft  C.  Black,  Edinburgh. 

We  gave,  two  or  three  mootha  tinea,  a notice  of 
what  may  be  termed  the  introductory  volume 
of  this  rr publication ; the  present  one  really 
begins  the  Kncjclofia-dia ; it  commence*  the  Utter 
A,  and  carries  it  down  to  Axatukt.  fader  the 
heads  of  Aanu-VLTVHR,  Aouccimil  CHE- 
MISTRY, and  Axatoht,  will  1»  found  much  valu- 
able matter  that  hat  not  appeared  in  former  edi- 
tions ; we  also  ohts-rre  many  new  words  and  name*, 
whose  insertion  »x»  rendered  nenreaary  from  the 
recent  dite  of  the  publication,  which  deserve*  the 
popularity  it  will  doubtkee  have  as  a standard 
work  of  general  uifuriuatiun. 

Black'*  Pictvrriqvb  Gcidetotiie  Tho*ao««. 
ftc.  Fnblialicd  by  A.  ft  C.  Black,  Edinburgh. 
An  entertaining  and  indispensable  Utile  hook  fur 
the  traveller  to  carry  In  his  picket,  a*  hr  journey* 
through  a part  of  the  beautiful  *c*m  ry  of  the 
north  ; the  information  It  eontains  may  relieve 
him  from  many  disappointment*  and  annoyances 
he  might  be  subject  to  wiihuut  it,  and  which  fro- 


nnd  the  work  evidently  belong*  to  the  French 
sch-»l.  The  la  ly  u eiiel  on  the  tupmust  height 
of  a rock  osrrluoauig  the  sea,  and  «i  ou.s  wander 
haw  she  reach her  ikjsiUoo,  and  how  she  main- 
tains it  no  abstracUd.y,  her  g*ss  Lung  intently 
hied  upon  wmse  elevated  object,  that  dor*  not 
appear  in  the  pictare.  and  >u  absence  causes  a 
vn  anry  in  the  composition  which  the  imagination 
•earn  ly  know*  huw  to  All  up  satis.!*  forily,  while 
it  withh  Ids  the  motive  fur  the  sarmst  v*pre*aio«i 
of  the  face.  The  interest  of  the  portrait  is  much 
enhanced  by  the  elegant  and  hi  nun.g  Costume 
in  which  Lady  C.  Orosvmor  ia  habited. 

AraLKT  Horse  awn  Wuxix  C**tlh.  Illwa- 
Uatrd  bv  Plate*  and  Ifosrripiion  Published 
by  J,  MITCHELL.  and  P.  ft  D.  Co  LX  AO  HI, 
London. 

Another  artistic  tribute  to  the  Memory  cf  the 
illustriou*  Wellington,  ronsiuing  of  n ernes  of 
viewa,  externally  and  internally,  of  the  two  resi- 
dence* in  which,  perhaps,  he  took  most  pleasure  ; 


at  least  be  occupied  them  far  more  frequently  than 
hi*  *»st  at  Strathficldsate.  From  Acwley  llouse 
wc  have  an  outside  view  taken  from  the  arrhway 


pirturea  by  J-  J.  JtMit.M.  Published  by 
ItERINO  ft  Kkhixoiux.  London. 

Three  two  plates  arc  alio  pendants,  but  are  treated 
a*  separate  subjects.  Ihey  are  reproduced  in  meuo- 
Unto  with  a sucres*  to  do  ample  jastioa  as  well  to 
the  contrasting  textures  si  to  the  estreme  delicacy 
of  character  with  which  the  female  head#  are 
characterised.  The  scene  in  each  ca*a  ia  a section 


ante  are  of  corresponding  simplicity  in  extarinr 
appointment*,  but  endowed  with  that  eloquent 
feeling  which  the  artist  communicate*  to  all  hi* 
figures.  These  caenpoait-on*  are  effecting  descrip- 
tion* of  two  of  tha  most  important  rites  of  our 
Church. 

Thk  FcxtrnRa.  A.  RaxkLEY,  Engraved  by  II. 
T.  Hr  all,  from  the  picture  by  A.  RaxrlrY.  , 
rubliahed  by  IIeiuxd  & Rrhixotox. 

Thia  plate  will  be  remembered  as  after  tha  picture 
which  was  exhibited  a season  or  two  ego,  illus- 
trating a passage  in  Goldsmith**  " Resorted 
Village."— Independently  of  the  literal  reference 
of  the  composition  to  th*  line* 


there  i*  an  impressive  moral  tone  in  the  manner  in 
which  (ha  evidently  dissolute  young  men  ara 
affected  by  the  discourse  of  the  preacher.  Wa 
have  already  spoken  favourably  of  the  picture, 
a*  an  engraving  It  tell*  not  lev*  effectively,  the 
opposition*  ara  sufficiently  marked  but  ao  not 
allvct  the  breadth  othrtwiae  than  to  give  impor- 
tance to  the  points  of  the  work.  It  is  one  of  the 
he**  tusji  that  have  been  produced  from  the 
poem. 

fftiootoTtojca  rw  Demon.  By  Luxi  Linker. 

Published  by  D,  Uooce,  London. 

If  w.  recMlact  rightly,  tbia  work  originally  mad* 
iU  appearance  a*  a aerial,  aome  months  ago ; in  Lu 


him  from  many  disappointments  and  annoyance* 
he  might  be  subject  to  wiihuut  it,  and  which  fro-  . 
qaently  tend  to  deprive  the  tourist  of  half  lis*  , 
anticipated  enjoyment. 

Hts  Grace  thr  DrKR  or  BrccLiccn.  F.n-  | 
graved  by  11.  Rontxsnx.  from  the  Portrait 
by  G.  RiciiHoxn.  Published  by  P.  ft  1>. 
C'OLXAGHI,  London. 

The  present  representative  of  the  ducal  house  of 
the  " bdU  llaocleuch ’*  has  found  mo*t  able  per- 
aonn)  illustrator*  in  the  two  artist*  whose  joint 
labour*  have  produced  this  work ; it  is  in  every 
way  a meet  rocrosaful  portrait.  The  head  is  a tine 
intellectual  model,  and  the  fv-e  is  marked  by  an 
•xpromi-m  that  is  vr*ry  pleaving.  It  is  charmingly 
engraved  by  Mr.  tWunson  in  n free,  bold  style, 
with  suIHrient  rofinvmcnt  in  those  part*  which  re- 
quire thus  quality. 

Portrait  or  tiir  How.  C.  A.  Mi-brat.  En- 
graved by  G.  Zorn,  from  the  lVturo  >iy 
Willbh  Mauhox.  Published  by  P.  ft  D. 
CoLKACiBi,  London. 

Thi*  ia  a wry  able  portrait  by  the  late  Mr.  Mad<lr>>, 
whose  death  we  announced  in  our  last  number 
we  nresumv  it  must  haw  been  taken  by  the  artist 
during  his  reront  visit  to  Turkey,  where  he  died,  I 
as  the  picture  h*a  an  eastern  character.  Mr. 
Murrey  is  represented  as  about  to  enioy  his  14  pipe  | 
of  peace"  « In  Turc;  a youthful  black  page  is 
waiting  on  him  with  the  nrersaarim  for  that  luxury. 
The  head  of  the  principal  figure  ia  a very  striking 
one  in  ita  expression,  with  perhaps  a little  too 
much  of  sternnese  to  render  it  altogether  pleasing. 
The  drawing  and  easy  pose  arc  commendable. 

Thr  Maoiuiex.  Kngraved  by  O.  Zorkl,  from 
the  Picture  by  H.  W.  Phillip*.  Published 
by  P.  ft  L>.  Co  i.  mao  hi,  London. 

The  composition  of  this  work  it  highlv  poetical, 
and  the  figure  must  suggestive  of  the  deepest 
heart  wretctsedocss,  but  the  drawing  aerms  to  u* 
defective  as  regards  the  extreme  length  of  the  arm 
and  the  breadth  of  the  foot ; we  can  scarcely  coo- 
ceiw  that  the  foot  of  any  vnung  woman,  for  such 
she  seems  to  appear,  would,  in  any  position,  anlets 
it  were  naturally  ill. shaped,  present  such  a width. 
The  wild  and  barren  landscape,  with  the  night 
i closing  over  it,  is  a powerful  adjunct  to  the  tale  of 
sorrow  told  in  the  attitude  and  eipresiion  of  the 
mourner ; the  work  belongs  to  a elan  oi  Art  we 
are  well  pleased  bn  sec  extending  among  ua ; and 
Mr.  Zober*  mereotinto  engraving  is  quite  worthy 
of  suspension  on  the  walls  of  tbo  amateur,  who 
will  find  much  in  the  print  to  admire  and  reflect 
»fon. 

POUTRAIT  or  THI  LADY  CoXSTAXCEGuosTrMOK. 
Engraved  by  O.  Zul'EL,  from  the  Picture  by 
T.  Oi  t>tx.  Published  by  P.ft  D.ColxaciIII,  ! 
London. 

We  believe,  although  we  are  not  quite  sure,  that  I 
this  print  i*  from  a picture  by  the  distinguished 
French  painter,  Theodora  Guilin  ; wc  know  of  no 
artist  among  ua  of  tbia  name,  and  no  other  abroad, 


by  the  Green  Park,  which  the  artist,  Mr.  M.Uon, 
ha*  mad*  to  east  its  shadow  on  the  mansion,  so 
(bat  the  statue  of  the  Duke  seems  to  be  pomtin* 
Us  W.in  to  thr  entrance  of  hit  readme* , not  *1*3 
tdc*  th*  " Pirture  Gallery,”  the"  Striped  Draw- 
ing Ruo«,"  th*  14  Dining  R->wn,"  the  “Plata 
Room,"  lbs  " Srctslsrj'i  Room,'  th#  "Duke* 
RiKina,"  tbs  " Duhe'e  li-d  Room " are  also 
introduced  Watmer  Caatle  U seen  -mly  externally 
from  the  beach,  and  the  " Duke'*  Kcwm"  to  thi* 
interior.  The  drawings  were  made  by  Measr*. 
F Ddluo,  J.  Nash,  and  T.  Ifoya  ; th*v  are  litho- 
graphed by  Mruc*.  Carrsrk,  Nash,  Dolby.  Dihdin, 
and  Boys,  and  the  wnrk  is  from  lb*  proas  of  Messrs 
Hanhart.  The  rover  imnis  notice,  for  it 
eahibits  an  appropriate  and  well-executed  cony, 
in  lithography,  of  thr  "Wellington  Shield.” 
The  publication  is  on  a large  srsl*.  and  will 
serve  as  a fitting  memorial  of  the  Duke's  domestic 
economy. 


The  Poi-ltrt-Book.  Bt  the  Rnv.  TV.  Wrxo- 
riRt.l»  and  O.  W,  Jouxsox,  F.sq.  With 
c'Onnrod  reproseatations  of  the  m-wt  Cclebreted 
Prow  Birds,  Drawn  from  life  by  Mr  lianniaoH 
Wain.  Wm.  8.  Ukr  ft  Co. 

Without  any  desire  Ij  rush  into  the  poultry  mania 
— which,  as  a facetious  grtitleman  observed  has 
inoculated  so  many  with  Ilia  "chicken  pcxk  M— 
w*  p'joacw  in  whatever  inrreasm  the  knowledge  of 
tha  beautiful  and  the  true,  Whlla  we  have  no  wish 
to  pry  too  ctowriy  into  the  family  secrete  of  the 
" t'.srhin  China  " (which  according  to  th*  '*  Poultry 
fev»h"  it  i*  not  right  to  call  by  any  name  except 
" -Sbangbae  " j,  or  to  entrr  minutely  info  the 
mrnts  or  demerit*  of  their  various  relative* 
whether  black,  white,  huff,  or  grey.  »e  can  of  our 
own  knowledge  assure  our  readers  that  they  de- 
serve attentino  not  only  as  *'  illustriou*  fureigtreis." 
but  as  good  tempered  excellent  layer* — they 
require  little  liberty.  n«t  more  f.iod,  than  an 
ordinary  " barn-door  fowl,"  and  the  hens  ara 
devoted  mother*.  For  their  table  qualitie*  we 
must  refer  our  readrri  to  the  beautiful  publication 
now  upon  our  table,  for  w*  should  as  soon  think 
of  rating  gold  dust  as  devouring  our  «wa 
“ Shanghaes."  In  an  artistic  point  of  view  there 
can  be  no  doubt  but  the  *'  Spanish,"  th*  " Polish," 
and  our  own  English  rame-fowl  excel  _ th# 
“Cochin# *'  in  beauty,  Mr.  llarriacm  We lr 'a 
specimens  are  not  only  etreeiliagly  beautiful,  but 
very  true  ; he  is  the  Landseer  of  Uis  poultry-yarol, 
and  wc  are  greatly  his  debtors  for  tha  fidelity  of 
his  delineations  of  these  useful  creature*,  who, 
while  contributing  to  our  com  forts,  yielding  us  the 
delicacy  of  eggs,  the  suilrnancc  of  food,  the  luxury 
of  feathers— harmonise  alike  with  the  cottage  and 
the  (niece  home*  of  England.  The  work  deverrea 
th*  patronage  of  the  public,  even  were  poultry  net 
the  fashion.  Mr.  Tteir's  illustrations  are  worth 
the  price  of  each  number,  but  the  Icttcrpresa  ia 
full  of  the  aort  of  in  form*  lion  which  is  of  value  to 
all  who  “ cultivate  ” (if  he  mav  so  say)  ponltre — 
either  for  amusement  or  profit,  Tha  firrt  fuar 
numbers  are  published,  and  if  th#  workresntinu* 
as  it  has  commenced,  we  should  suggest  a cbeap 
edition,  with  only  the  woodcut#,  for  the  benefit  of 
the  small  fanner  and  cottager,  who  would  lb u* 
sen  n ire  a knowledge  of  what  is  at  once  huth  simple 
and  scientific  in  the  management  of  poultry , and  th  u* 
the  breed  of  our  native  fowl  twcome  strengthened 
and  enlarged,  while  the  quantity  of  food  consnmrd 
would  be  rather  Iroscnea  than  increaacd,  and  the 
benefit*  ariMng  from  light,  cleanliness,  and  venti- 
lation be  fully  undentood. 


THE  ART-JOURNAL 


tire  furniture  a*  the  art  developed  itself 
chronologically,  touching  on  the  previous 
topicii  a»  they  naturally  arise  in  the  gradual 
unfolding  of  the  subject.  In  pursuance  of 
this  plan,  it  will  be  necessary  to  go  Ixick 
to  a distant  period  in  tin*  history  of  art 
From  the  earliest  times  there  appears  to 
hare  barn  a growing  disposition  to  mem*** 
the  quantity  and  variety  of  furniture  in 
habitations,  a t»n»lency  doubtless  induced  by 
ailvaucing  civilisation,  alike  the  cause  anil 
the  effect  of  increasing  bodily  comfort.  The 
ancients,  however,  appear  to  have  had  very 


THE  ART-JOURNAL. 


have  a direct  and  practical  influence  In 
guidihf;  the  inventive  powers  of  the  modern 
artiit  into  the  best  channel  fur  their  legiti- 
mate development.  But  besides  the  treat- 
ment here  indicated,  this  collection  offers 
another  not  less  interesting  aspect,  namely, 
the  historical  or  arclut-tilogic  view,  and 
which,  as  the  brief  limits  of  this  essay 
renders  an  attentiuu  to  concise  method  very 
necessary,  would  p«-rlia]M  offer  the  best 
bond  of  connexion  fur  our  remarks. 

The  most  convenient  mode,  then,  will  lx 
to  treat  the  general  questiun  of  dcoora- 


TIIE  EXHIBITION  OF  DECORATIVE 


FURNITURE  AT  GORE  HOUSE. 

Com  i> Kst  s<i  the  Exhibition  of  Decorative  Furni- 
ture which  was  recently  open  at  Gore  House 
as  of  great  importance  to  those  engaged  in 
this  branch  of  manufacture*,  aa  well  as  to 
many  others,  we  have  thought  it  desirable 
to  offer  a aeriea  of  engravings  of  the  principal 
objects  to  our  readers,  to  mo*t  of  whom  they 
cannot  fail  to  be  interesting ; and  in  order  to 
combine  instruction  with  these  pictorial 
illustration*,  wa  bars  obtained  from  Mr.  J.  C. 
Robinson,  F.  8.  A.,  of  tbo  Department  of 
Science  and  Art,  the  substance  of  a lecture 
ou  the  subject  delivered  by  him  in  the 
tlieatre  of  the  Institution,  at  Marlborough 
Hoiue  on  June  27th;  to  which  he  ba* 
added  ftotno  valuable  critical  remarks  on  the 
examples  of  furniture  here  Introduced. 
From  tbo  miscellaneous  nature  of  the  col- 
lection at  Gore  House,  a strictly  methodical 
selection  of  the  several  objects,  aa  well  a* 
their  arrangement  to  adapt  them  to  our 
pages,  waa  unattainable.  We  have  taken 
what  we  think  will  be  moat  auggeative, 
not  omitting  what  may  lie  regarded  aa  the 
nioat  beautiful,  and  although  the  prints  may 
noc  ap|iear  in  the  exact  order  in  which  they 
arc  referred  to  in  the  text,  there  will  bo 
little  difficulty  in  identifying  them  with  the 
descriptions.  The  illustraUooe  are  from 
drawings  made  expressly  for  ua  by  Mr. 
Henry  Mason. 


>w  ABIKrr  MAK1XG.  Or  the 
'■H  | Art  of  Furniture,  if  it 

. j "‘•V  be  eo  phrased, 
most  frequently  nr- 
cessitatea  m its  mani- 
festation* the  co-oprra- 
tion  of  so  many  other 
J*  ^ I t*ut  ‘l  **  difficult 

' - -IV  to  treat  of  it  otherwise 

than  very  discursively,  though  an  investiga- 
tion into  the  imthetie  condition*  that 
regulnte  the  union  of  utility  and  beantv  in 
“cabinet  work"  would  doubtless  result  in 
the  establishment  of  sjieeial  rules  and 
canons  enabling  ua  to  view  it  as  a concrete 
subject.  The  exhibition  at  Gore  House 
afforded  ample  materials  for  auch  abstract 
investigations  as  would  lie  necessary  to  this 
end.  The  consideration  of  supc-radiled 
decoration  an  it  arise*  from,  or  is  at 
variance  with,  constructional  necessities — 
the  influence  of  the  characteristic  expression 
of  the  materials  employed,  Ac., — these  and 
many  similar  topics,  fully  illustrated  in  the 
extensive  series  of  specimens  there  brought 
together,  would,  it  clearly  furmularised, 


No.  t.— Oak  Caiiskt  o«  UiTrrr.  in  the  n*itu»h  Mji*.  D*U  l&M— 40.  Ceutrlbuted  by  Mi-  L K.  tla«  ml 


little  furniture  in  their  houses,  and  that 
little  made  of  auch  permanent  and  monu- 
mental materials  a a seldom  to  need  renewing ; 
temporary  fashions,  which  in  modem  times 
have  been  a great  cause  of  the  multi|dica- 
tion  of  articles  of  furniture,  having,  aa 
might  be  expected,  but  little  influence  in 
1 early  periodic  Thu*  styles,  material*, 
and  prevalent  methods  of  const  ruction, 
became  of  traditional  fixity  and  permanence  ; 
| besides,  nearly  all  live  civilised  people  of 
antiquity  were  inhabitants  of  hot  climates, 


consequently  they  lived  more  in  the  open 
air  and  in  public  plait-*  than  the  modern 
nations  of  western  Euro|ie,  and  so  had  Ins 
occasion  for  the  various  comfort*  and 
appliance*  which  an  indoor  life  require*. 
To  this  day  in  the  east,  carjx-t*,  cushions, 
and  curtains,  are  the  staple  of  furniture, 
whilst  in  Italy  even  we  are  struck  with  the 
nakedness  of  the  saloons  of  the  vast  palaces, 
in  which  the  furniture  so  tliinlv  scattered 
gives  an  impression  of  beggarly  paucity 
to  English  housekeepers. 
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Very  scanty  remain*  of  antique  furni- 
ture, have  ocuue  down  to  us.  Of  works  in 


woo«L.  as  might  be  expected,  wo  possess  but 
the  boreal  and  merest  relit*:  me l»l*,eh icily 


of  these  a considerable  number  of  actual 
examples  are  preserved  in  tlio  various 
public  collections  of  Europe.  In  the 
British  Museum  we  have  the  fragment*  of 


No.  « Oanavi.mal  Dliail 


II  f*r™'**>  °^lcr  »PP«r-  chair*  mm  of  the  most  usual  occurrence  | analogy,  infer  that  turned  woodwork  wan 

* of  Wooden  objects.  Stools  and  in  collection*  and  in  antique  authorities  ; much  io  use  for  chairs,  the  legs  of  table*. 


No.  2 — OaXAMCMTAL  Dctaiia 


bronze,  were  howeter  much  more  frequently  | and  tables  of  marble,  stools,  chairs,  and  the 
employed  than  in  modern  |>criod».  Ikuchn*  | framing  of  couchm  of  bronze  appear  to 


No  4— Itaiux  lln  luu  lUwt  |V<;. 

IVittUtltatol  l<jr  Ur.  II  M«>.xtAc 

the  broil r.*'  Nineveh  throne*.  perfect  speci- 
mens of  Kgvp:iau  chair*  and  stools,  and  a 
most  exquisite  (Sncrk  bronze  *Uni| 
(hisclliutii)  ; wliiUt  the  fictile  vases  in  the 


No  f*.  Os  Mol  c Monm.10,  fnuu  Kbosy  German 
OihlMt.  ItiU:  i»l«»Ul  l»>*.  OmlnbuUal  by  Ibo 
fitmi  W luitur 

No.  X—Oas  Bin  er.  ku  thw  FtciuUli  atjrk.  DaU>  stout  IMO  Contributed  bj  Mr.  U.  PjMUiiit  *amo  collection  offer  numerous  elegant 

designs  of  articles  of  furniture,  .fudging 

have  been  of  very  frequent  occurrence  ; of  1 whilst  excavations  in  celebrated  sites  from  certain  indications  in  the  HUp]K>rt* 
swell  objects  many  specimen*  are  extant,  . furnish  abundant  specimens  of  handles,  and  rail*  of  bronze  furniture,  wc  may,  by 
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ooucliea,  Ac.  ; whilst  many  bronze  objects 
exhibit  a ayatem  of  proiumentlr  projecting 
circular  moulding*,  which  would  naturally 
bo  produced  by  the  wood  turner,  from  wbaae 
models,  indent,  they  were  probably  cast. 

(»enc  rally,  in  the  lighter  and  more  grace* 
ful  kinds  of  (lieek  and  Egyptian  chairs,  we 
•ec  a perfectly  consistent  and  artiatic  uae  of 

the  material,  the  natural  expreaaion  and 
tendencies  of  which  are  allowed  free  scope  : 
the  leg*  and  framing  are,  indeed,  some- 
time* disposed  in  elegant  sweeping  curves 
which  at  first  sight  may  seem  somewhat 
antagonistic  to  the  natural  rectilinear 
te  ndenciee  of  woodwork,  hut  these  curved 
forma  arc  ao  arranged  aa  to  conduce  to  bodily 

comfort  and  stability  of  i-oualrucliou,  and 
may  have  been  suggested  by  the  oae  and 
capabilities  of  the  staves  or  small  wool  of 
such  trees  a*  the  yew  or  the  cypres*. 
Every  one  muat  have  noticed  the  constant 
occurrence  of  the  leg*  and  feet  of  animal* 
aa  supports  to  fhrnitur*  ; these  are  con- 
spicuous in  all  antique  epochs.  Mr.  Layard's 

S'*-  j — Kssv*  Oman.  In  uy  anal  Or  X«ht  IXiM  1770—00  C.-atribnloJ  bjr  the  (Jem,  from  Wu.U-r  i.'  wk 


Thai  wooden  furniture  «u  frequently 
lMiiiit*-*!  mi- 1 gdded,  we  lilinw  from  numerous 
Egyptian  n nuim  ; and  we  have  fragment* 
of  ornamental  moulding*  in  wood, of  Urrek 
origin.  in  the  Hritish  Museum,  which  like- 
wise exhibit  trace*  <>f  gold  and  cilour*. 
Marqurtcnc,  or  wuutl  mlitying.  an  ia  evident 
from  many  existing  examplr*,  won  very 
|*o|MiUr  amongst  tlu*  Egyptians,  and  wait 


mminnri  Having  siiowu  u*  l tint 
they  acre  favourite  forma  even  in  the 
it  orient  Assyrian  emoire. 

With  retqwct  to  tn*  pnxviwM**  in  im  in 
antique  time*,  we  tin. I metal  inlaving, 
• aj^cially  with  ailver  and  niello  work,'  «N«l- 
tin  unity  employed  in  the  decoration  of  bronze 
furniture  : and  it  ia  certain  tliat  tlie  print-** 
of  covering  wood  constructions  with  metal 


pLntea  was  very  early  |w**ctnw>l,  ■•s]«*<'iallv 
amongst  the  llreeks  mid  Etiuaran*.  with 
whom  i-IoUmscd  metal  plating  or  **iy|a>U*Mc'' 
Work  appears  to  have  been  adapted,  if 
we  may  institute  a comparison,  much  on 
the  name  principle*  aa  wc  ace  devehq»rd  in 
the  curiously  inriustod  furniture  of  the 
WVMlMttBll  oeulurv  fn-ni  Knowl*  HWWj 
of  which  an  illustration  ia  subjoined. 
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doobtbws  equally  well  known  (o  (lie  Oneln  tion  at  (tore  House  illustrates,  lias  hud  its  I nmt  popular.  I kiuhtlra*  in  the  K*»t  01 

nml  Roman* : in  abort  it  ia  highly  probable  origin  in  antiquity.  With  respect  to  the  1 Kuro|>e  under  tbe  (irrek  empire.  tlie  tradi- 

tbat  nearly  every  charaetenalic  mule  of  employment  of  rich  at  11  ft’*  an  cushion,.  1 tiona  of  antiquity  lingered  wi  very  long 

decoration  of  furniture,  which  the  collec-  hanging*,  &c„  we  have  abundant  evident* 


Na  l.-Oo*  IterrCT.  tn  Itie  Gercxu,  Oottilc  style.  Istte  stout  1180  Contributed  by  Mi.  Tai.iwt  IK  nr 


designated  aa  the  “ dark  ages."  Tlie  Ulu- 
i>i>UMioua  of  manuscript*  afford  vague 

lint's-.*:  .r  .1  • * ...  e 


- ..  ■*  “A  j »,,C  lltn  ("ItlVUVII  VI  tlivov  llltt  1 Vnvillg  lltA^IT 

mmeutuma  of  the  characteristic  forma  ; . Boric*  which  we  aee  at  an  after  period,  when 
u practice  of  painting  the  figure*  | interior*  and  landscape  backgrounds  be* 


subject®  on  a gold  background  prevented 
the  introduction  of  those  interesting  acces- 


It  — KubtuN  Ktas4k«m.  ltetc  Itev— lUX1 
C<eithl*itcd  by  ^rl  Amuciot 


eleventh  century,  however,  there  i*  reason 
to  believe  that  furniture  was  of  the 
simplest  and  rudeat  description.  Tumcd- 


N | I'  * ’ • I *>'« 

»u«4l  I'.AI.  A-utnl  i-ta-l  by  Mr  J Uvn* 


|wriod  ; so  that  till  a comparatively  modern 
c|«K%h,  Hyrantine  furniture  wouhl  evidently 
l*e  hut  a rude  and  debused  imitation  of 
the  niitKplc.  From  the  seventh  to  the 


Nil,  Vcmctus  Hirmti.  [klUi  tUMit  107®.  CoiilntaUxl  by  fjar)  AMNRN«T 

that  llieir  u*e  was  similar,  indeed  probably  Pursuing  our  historical  illustrations.  we 
morv  univcmnl  than  at  the  present  day,  for  come  now  to  the  mcdiinval  iwrinds,  ami 
with  the  ancients  drapery  woa  an  art,  ) here  we  are  almoat  destitute  of  authorities  : 
beautiful  casta  and  dispositions  being  literally,  no  specimens  of  furniture  have 
evidently  ndmired  for  their  own  excellence.  drseemled  to  us  fr**in  the  epochs  usually 
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work  iii  nii La  anil  supports  seems  to 
have  been  in  rogue  ; snd  it  is  probable  that 
in  Italy,  from  the  constant  use  of  mosaic, 
and  the  connexion  of  that  country  with 
Constantinople,  manguetcrie  and  inlays  of 
various  kinds  a cre  still  practised.  Carvoil 
work,  judging;  frotn  analogy  with  stone- 
carving, would  generally  bo  inoroly  surface 


work.  In  Italy  and  the  south  of  France, 
rude  imitations  of  clsssical  ornamental 
details  doubtless  prevailed  ; the  ncanthus, 
treated  in  a flat  stiff  manner,  being  the  staple 
decorative  motive ; whilst  in  the  mure 
northern  countries  of  Europe,  that  peculiar 
interlaced  frct*work  called  “ Bunic-work,"  ; 
zigzags,  stars,  and  reticulations  in  various 


well-known  primitive  forms,  which  reappear 
in  all  aeud-harbarous  epochs,  would  be  more 
characteristic. 

Wooden  furniture  of  the  earlier  mediteval 
epochs  scorns  to  have  I sen  very  heavy  anti 
massive ; huge  tables  of  oaken  planks  fixed  and 
immovable  in  their  places,  heavy  honchos  or 
settles,  and  large  coffers,  cupboards  and 


No.  12  — Kssxcm  Camszt.  Ueowulvd  with  Oalst&jsr  Pointing*  Uote  frco>  ] OTC  in  1SW.  ContnUitod  !/>'  L lioTtt»*.*iie 


dressers,  were  the  chief  articles.  The  set 
of  ivory  chessmen  of  thceleveulli  or  twelfth 
century,  found  on  the  coast  of  Skwtland  and 
preserved  in  the  British  Museum,  exhibits 
excellent  examples  of  the  forms  of  chairs  in 
use  at  Mint  ejtoch ; wc  see  in  them  the 
simplest  and  most  obvious  arrangement  of 
rectilinear  massive  wood-framing,  the  backs 


of  the  chair*  boing  elaborately  carved  with 
runic  knots,  fretwork,  and  the  characteristic 
interlaced  dragons,  or  monsters  with  foliated 
tails,  so  familiar  tousin  manuscript  illumina- 
tions of  the  period.  The  direct  imitation  of 
architecture  now  manifests  itself  in  furni- 
ture; and  wecTeiiseeinstaaccsiumanuiKript 
illuminations  of  chairs,  thrones,  &c.,  orna- 


mented with  several  ranges  of  intersecting 
arcades  one  above  another,  with  thoir 
respective  little  shafts,  bases  and  capitals, 
ami  other  architectural  members.  In  the 
thirteenth  and  fourteenth  ccntnriea,  how- 
ever, architecture  is  found  to  completely 
dominate  over  furniture  ; at  which  periods 
the  Gothic  or  pointed  style  Iwcame  a system 
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Su.  U- 


a*  cooplcto  aud  uniform  a*  the  ancient 
cLa-aical  development*.  The  chief  member* 
of  these  latter  styles  wen?  entirely  construc- 
tional, massive,  great,  and 
special  to  building.  In 
Gothic  architecture,  on  the 
contrary,  the  leading  fea- 
tures aro  made  up  of  au 
aggregate  of  minor  detail# ; 
an  exuberant  richness  and 
rial  tom  turn  of  (tarts  veiled 
the  neeewary  construc- 
tional forms,  constituting, 
as  it  were,  a ouperadded 
embroidery,  which  was  a# 

)*rtineut  to  the  simplest 
nrticle  of  furniture  as  to  a 
church.  Pinnacles,  cusps, 
crockets,  tracery.  small 
buttresses,  &c.  &C.  and  all 
the  lending  decorative 
motives  following,  in  their 
development*  in  furniture, 
precisely  the  same  modifi- 
cation* and  rariations  in 
style  os  the  architecture  of 
buildings  of  the  several 
ejtochs.  In  these  period* 
sculpture  was  tho  domi- 
nant art  ; consequently, 
ornamental  furniture  was 
generally  decorated  with 
elaborate  carving,  sometimes*  however,  en- 
riched or  picked  out  with  gilding  and  colour. 
During  this  period  likewise  commences  the 
more  extensive  em- 
ployment of  rich 
•tuff*,  brocades,  and 
velvets,  in  the  cover- 
ing of  surfaces.  Cano- 
pies. ns  appurten- 
ances of  state  and 
jiersoual  distinction, 
whether  combined 
with  curtains  or 
surmounting  chairs, 
stalls  or  couches, 
now  also  com*  pro- 
minently into  use. 

It  is  not.  however, 
till  the  fifteenth  cen- 
tury that  we  can 
proceed  on  certain 
grounds,  aided  by 
the  study  of  existing 
examples.  During 

rrioT 

sy 

dined,  and  the  arts 
of  peace  became  more 
specially  cultivated, 
an  increasing  luxury 
of  furniture  was 
everywhere  mani- 
fested. The  architect 
or  the  frcemnMon, 
who,  with  his  work- 
men, was  in  earlier 
times  liable  to  bo 
forcibly  impressed  by 
the  monarch  or  his 
great  batons,  and  re- 
quired to  build  alike 
the  castle,  and  to 
fashion  its  rude  and 
massive  furniture, 
was  henceforth  no 
longer  the  sole  artist. 

Carvers  and  cabinet- 
makers, workers  in 
metal,  and  weavers 

at  their  loom*,  all  exorcised  their  trade# 
under  the  safe  protection  of  their  several 
guilds  or  companion,  and  t*ccnme  accus- 
tomed to  co-operate  In  the  production  of 
elaborate  works.  B*-*i<le*  the  ornate  arehi- 


it.  Unlit  ir,|  <>r  M : I !*»»••  1T*«  «•  r.tn»-itol  »<y 

Un;  l^ikc  II*SII 


this  period,  as  the 
feudal  system  do- 


tectonic  arrangement*  in  wood-carving  to  the  chasing-tool,  as  in  easting  and  rrpoH*»i 
which  wo  have  already  alluded,  the  smith's  work.  In  Italy,  however,  during  the  fif- 
or  locksmith's  woxk  now  became couspicuous  tcenth  century,  a greater  diversity  of  pro- 

in  furniture  ; 
already  in  that  country  the 
rtn  inMiHst  had  daw  mil, 
and  various  industrial  arts, 
which  had  lingered  on  tra- 
ditionally from  the  ancient 
e|*ochs,  were  revive*  1 and 
greatly  affected.  Inlaid- 
w ork,  (•*  Intarsiatura  ") 

became  very  |«>pular ; 
carved  and  incised  ivory 
incrustation,  veneers  of 
rare  p*di»hed  woods,  m«>- 
aaica  of  gia*s  and  hard- 
stones,  gi  id**!  aud  lac- 
quered wood- work,  * !>a- 
mas*|uiiieric,M  or  metal- 
inlaying.  and  numerous 
»ith«-r  special  decorative 
|>hKv«c*  were  now  in  fre- 
quent use  ; whilst  the 
looms  of  Venice  and  < ienoa 
furnished  the  costly  up- 
holstery stuffs  for  all 
Furo|*e.  lit  other  coun- 
tri*-s,  however,  as  we 
have  Seen,  relief  carring 
in  simple  wood,  was 

alni'Mt  the  only  mode  of 
in  articles  of  furniture;  desks,  lecterns,  kc  decoration  ; and  this  simplicity  of  mean*,  m 
in  tmtal,  Wing  by  no  means  uncommon  ; a gt-icml  rule,  continued,  indee*l,  till  tho 
w hilst  the  lucks,  hinges,  &C.  of  wooden  fur  clow?  of  the  succeeding  century. 

We  now  enter  on 
the  sixteenth  cen- 
turv.  the  great  age 
of  tiie  **  renaissance. " 
It  is  difficult  to  for- 
tmilsrise  this  great 
generic  division  of 
Art — clearly  trans- 
itional ami  eclectic — 
it  has  vet  all  the 
marks  of  a complete 
Art  system.  The 
" renaissance  " was 
in  fact  the  grafting  of 
all  that  was  beauti- 
ful, and  genial,  and 
intellectual  in  tho 
antique  develop 
ments  on  the  com- 
plete and  well  organ- 
ise* I system  of  t‘hri»- 
tiau  Art  — the  ex- 
premional.  From 

this  happy  union 
then  them  was  no 
dead  formalism,  no 
tame  copying  of  the 
antique,  such  m we 
nee  everywhere  and 
arc  wearied  of  in 
modern  time*— pre- 
cedent was  the  rich 
storehouse,  not  as 
since,  the  rigid  con- 
trolling liar  to  nil 
original  expression. 
The  **  renaissance  " is 
probably  on  the 
whole  mom  com- 
pletely developed 
and  more  distinct  ns 
a style  in  furniture 
than  in  architecture ; 
we  have  licfore  no- 
ticed the  predomi- 
nant influence  of  ar- 
chitecture on  furniture,  the  jieriod  has 
now  arrived  when  this  fact  is  often  unduly 
conspicuous.  Then?  can  be  little  doubt  but 
that  the  obvious  ami  continual  use  of 
architectonic  forms  and  arrangements  in 


No.  14.— T am. a.  MitihoK.  CA*Tn.»asA.  ajco  BcoNi-f*  in  SIIttt  KnglUh  wt«i»c. 

lute  ulxxit  1CX*.  CouttilAiteJ  b f Bari  AmmomT. 

niturc,  were  often  wrought  with  the  utmost 
skill  and  beauty.  It  is  worthy  of  notice 
while  on  this  subject,  that  the  rnctal-work 
of  the  Gothic  j ►eric  Is  is  chiefly  “ wrought,** 
the  hammer  aud  file  working  rather  than 
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mediRval  furniture.  predisposed  the  mind*  natural  an<!  legitimate  one.  It  i*  needle**  , fusthetic  propriety  demonstrate*  the  con- 
of  artists  to  consider  tins  alliance  as  a , however  to  say  that  every  condition  of  | trarv,  especially  when  classical  motive*  arc 


No  1'A.— Voktia  * CuMHi,  :n  Clirauut-Kxaxl,  ui  tbc  i.'ifv lut*  *U:«t  |K«i  Onmbotol  l>y  Mr  II  Maoxia* 


hut  ornaments  attached  to  the  doors,  ami 
open  out  along  with  then).  It  is  not  how- 


ever in  tho  on  tart  that  such  mistake* 
aa  these  were  commonly  made  ; a refer- 


ence to  the  collection  will  demonstrate 
that  nearly  all  the  earlier  specimens  of  the 


So.  ta— Derail,  or  Oak  Itaijas  Caihxoi.  Date  from  1JS>  to  150>.  tVoulfcntel  by  Mr  J Aetxoo 


in  question.  In  more  than  one  specimen  at 
Gore  House  wo  sec  columnsi,  architraves, 
comic**,  and  pediments — in  fact  all  the 


inconsistent  position  in  wood.  In  the  great 
ebony  cabinet.  No.  1 A (Exhibition  Cata- 


reutly  supporting  the  upper  part  of  the 


No  |ii— Know*  Corrrx  and  Stand,  in  T&uhl  Date 
-Usout  IT>X>  CuntriUiUd  by  tho  Duk«  of  Buixuun. 

great  constructional  features  of  a classical 
onler,  mimicked  on  a small  scale,  and  in 


No.  17  — Fxmcn  Kreotcxrnc,  In  Buhl  ItoUntaut 

1740.  Co<itnbuiol  by  Mr.  U.  Kin*.  j**  H -VixmAN  Statc  Cicai*.  lUto  aUajI  M70. 

Contributed  by  the  (Jctxx.  ftoni  VVIi^Iko  Caa <l«e 

(ogt<e)t  for  instance,  wc  aec  column*  with 

|>cdctitnhi  and  entablatures  complete,  nppa-  | mass  of  the  cabinet,  which  in  reality  .are 
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e " are  comparatively  free  from 

these  drawl Ack*,  which  are  only  offensively 
manifcstd  in  the  more  pedantic  period  of  thr 
decadence  of  Art  in  the  seventeenth  century. 


be  adviaable  to  take  for  illustration  aorue 
one  of  tlie  more  prominent  article*  of  furni- 
ture in  ok  in  those  period*. 

The  cabinet  then  *enn»  lent  calculated 
to  anawer  tins  end.  for  oo  this  fav..urit# 
article  the  utmost  luxury  of  decoration  was 
generally  lavished,  until  indeed  at  last  it 
was  looked  nrxin  rather  a*  a work  fur  show 
than  use.  The  Germans,  in  the  early  part  of 
■ the  seventeenth  century-,  had  e>en  a distinct 
and  sufficiently  expressive  name  for  the 
decorate.  1 cabinet,  it  *a»  called  “ Kuuat- 
•ebrauk  " or  - Art -cabinet.”  Th*  cabinet, 
properly  so-called,  aeems  to  have  come  into 
vogue  'in  the  first  half  of  the  sixteenth 
century  ; the  early  specimens  were  gene* 
rally  of  uak,  in  most  cases  elaborately  carvel. 
Tlie  Italian  Cannot,  (ir».» rM  So.  7 in  Me 
Catalogue  of  Me  A’M  i/o/ioM ) of  j«rt  of  which 
a detailed  drawing  of  one  of  the  panel*. 
No.  1.1,  is  here  given,  is  an  excellent  example 
of  this  phase,  as  likewise  the  one  enriched 
with  distemper  painting*  in  tlie  interior, 
No.  12.  (.Vo.  gii  C<il'tio.)ue\.  Somewhat  later 
in  date  1 *<10-70,  (.»'«.  nil  is  a 

cabim-t  belonging  to  the  Duke  of  Hamilton, 
also  of  Italian  cingiu — here  we  hnve  a diff.r- 
eut  and  moat  gorgeous  development  It  i*  of 
wood,  encrustd  with  iron  plates, elaborately 
etubuwd  with  figure  subjects,  ami  intricate 
arabesques,  inluid  with  gold,  forming  the 
pro»-«s  called  - dattiasquinerie."  Works 
of  this  kind,  though  of  such  very  ostlf 
wurkiuandnp,  were  lunch  iu  vogue,  and 
were  chiefly  of  Milanese  manufacture. 
Another  prominent  fashion  was  that  of 
cabinets  in  oak  <>r  ebony,  inlaid  with  plague* 
of  irory,  on  which  beautiful  aral-sqm* 
and  figure  subjects  were  engrave*!,  the  liars 
of  the  engraving  Is-mg  blackened  as  in 
niello  work.  Next,  perhaps,  come  the 
works  u 44  Pietra  Dura,"  or  cabinets  iulaid 
with  a beautiful  mosaic,  i*om|»»*’d  of  precious 
stone*,  agnte*.  jaspers,  tee.  which  are  chiefly 
of  Florentine  manufacture,  and  were  more 
eqwcially  in  vogue  in  the  lN-ginuitig  of  the 
seventeenth  century.  After  tlie**  w*  have 
the  carved  elmny  cabinets  of  Holland, 
Germany,  ami  Fiance;  Mr  llwlfurd’a  grand 


cabinet  living  |M-rbap*  one  of  the  very  fiu< 
existing  specimens  of  this  claa-.  but  which  nil 


No,  *1— Cu*  a ami  Ti-ajii**l  I'koikTaW  I 
lljlt  hIhkiI  l?'NH  CuWUttiUtal  t»jr  Ilia  <J'  *l 
Wiuibul  CoMto. 

The  Cannot  No.  1 (.Vo,  24  (V-'  i/a^ue)  is 
a good  illustration  of  this  false  style.  | existing *pevi 

Jt  will  kio  impossible  in  the  wide-spread  fortunately  is  no  extremely  rials  Tate  in  detail 
extension  of  our  subject,  which  is  manifest  ns  to  defy  representation  on  the  small  acalr 
at  this  period,  to  do  more  than  touch  on  of  our  illustration*.  Ivory  carving  and 
I marqueteric  were  likewise  at  this  mriod 
1 very  [N>pular.  and  a well  i4iarnereri**d  class 
of  artist*  arose,  wh<i  worked  solely  in  these 
materials.  Next  we  find  tnetal  enrich- 
ments in  great  vogue,  generally  appended 
to  work  in  ebony.  Her  Majo»i>'s  Cabinet, 
(.V«,  3JJ  i’alalogne),  the  metal  mounting* 
{ No.  6)  of  widen  are  extremely  beautiful, 
may  be  taken  as  a type  of  these. 

About  this  |ieri>id,  ISXVSO,  we  see  the 
first  dawnings  of  the  system  of  “ Incrusta- 
tion,'* afterward*  »o  popular  in  the  well- 
known  u Buld-w-urk  ; at  this  time  how- 
ever a habit  of  unbridled  profusion  of  all 
kiuds  of  rich  material*  lwgnn  to  prevail,  a 
fragmentary  heaping  together  of  which, 
although  it  produced  a rich  and  gorgeous 
general  effect,  auuib  dated  all  consistency 
of  style  ; in  short  a cl.no*  of  indiscriminate 
elaltfi ration  took  the  place  of  art  and  unity 
of  design.  Out  of  thia,  however,  arose  a 
new  and  original  phase  of  things  ; with  tlie 
reign  of  Louis  XIV.  came,  as  it  were, 
another  “ renaissance.'*  Franc*  superseded 
Italy  as  the  country  of  the  Arts,  aud  Pari* 
i became  the  centre  of  fashion,  and  tlie  chief 
source  of  all  decorative  novelties.  A greater 
variety  and  an  increased  quantity  of  furni- 
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the  mot  salient  points  of  the 
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isveatsniK  "xteeuth  and  | moat  important  article.no  longer'  retained 

V*CTlU  c*aU“J  »t  will  perhaps  the  proodnent  pcMlion  which  it  occujried  at 


,i,v,ir  * P01.nt,‘  of,  the  various  i tore  were  now  require*!  in  tlie  dwellings  of 

4hirar£riJlU  'r**  “'***.£1“*  ,D  order  the  great,  and  the  cabinet,  though  still  a 
charaeunae  a*  far  MMablliittAMiK  . !? 


an  earlier  period.  We  now  find  every 
variety  of  secretaire,  commode,  eneoignure, 
coffer  and  hUiwI,  couches,  fanteuila,  clock*, 
guerdon*.  ami  ta>  1.  • of  all  kinds  ; in  abort, 
the  special  age  of  furniture  has  arrived.  It 
will  iw  necessary  n»w  briefly  to  allud*  to 
j the  reciprocal  influence  on  each  other  of 
I architecture  and  furniture  ; hitherto  indeed 
w#  have  Men  furniture  governed  entirely  by 
architecture,  now  however  a change 
take*  place  and  the  contrary  effect  is  seen. 
The  natural  expression  of  st-^ie  construction 
has  liitb*-rto  m><re  or  lea  influenced  the 
wouden  constructions  of  furniture,  hereafter 
we  -hall  on  the  contrary  often  find  ths 
i architect  following  in  the  wake  uf  the 
.-th'ii'  t-makcr ; si  that  what  we  may  dis- 
tinctly chars-  tense  as  furniture  style*  aria* 
io  architecture. 

A*  a general  rule  in  furniture,  rectilinear 
forms  and  flat  surfs.'-*  are  now 
: aune  redd  by  every  variety  of  capricioua 
1 inflection*  of  rich  *iirfacc«  of  marquetvrie, 
r . r • [-  . .1..  d wuodfl  lid  U >y*  ; l hi*  curva-  | 
tuie,  ajart  frern  ikintn  desire  for  variety 
and  novelty  of  form,  U-ing  evidently  1 
promptd  l.y  th*  wi*h  to  display  to  the 
lw*t  a>  I vantage  the  rich  material*  employe  1. 
and  t*«  secure  Um*  gerntnl  brilliant  effect  of 
the  niece.  Tlie  almost  uidvrrsal  use  of 
in*  tal  enrichment*  naturally  m«li- 
fid  all  the  constructional  lines  of  the 
— vera I niece* ; curved  ami  broken  leading 
line*,  aalieiit  i»»nt*  ami  undercuttings,  and 
general  ductility  of  ap|s-amm*e,  constituting 
the  natural  rhararteristic  features  <»f  metal- 
work. The-c  feature*,  it  i*  right  to  say, 
were  allowed  full  scope.  From  three  cause* 
then,  the  rectilinear  stability  and  cubie 
formality  demanded  by  architecture  Were 
soon  entirely  1st  aight  uf,  the  tendency  wu 
more  and  more  toward*  florid  exuberance 
of  detail.  Tlie  shell  aud  the  arrall,  masks, 
garlands,  cartouche,  and  *tra|*-wurk,  were 
no  longer  confined  to  |ianrU,  pilastera, 
fascia,  or  the  pediments  of  mimic  architec- 
tural oivlens  a*  architectonic  framework 
was  no  longer  nece— ary.  < 'olour,  light  and 
•hade.  al -tract  elegance  of  line  and  surface, 
agreenble  di*pn«ilioti  of  spare,  and  contrasts 
of  material  acre  aimed  at.  too  often,  it  mu*t 
imb-d  Is-  allowed,  at  the  expense  of  con- 
•tractive  truth,  yet  still  with  a genuine  and 
original  power  of  production  not  equalled 
in  tlie  present  eclectic  age. 

The  furniture  of  the  Ismis  (Juatorx* 
ejMch,  alike  French  and  Italian,  may  be 
briefly  cluuacterised  as  of  tliree  leading 
kind*,  all  of  which  are  amply  represented 
at  Gore  House.  First,  carved  and  gilded 
object* ; secondly,  veneered  furniture  in 
uiarr|uetcrir,  or  inlays  of  rare  and  artificially 
coloured  woixla;  aud  thirdly,  “ Iucrusla- 
tii<n,"  or  as  it  is  more  commonly  called 
**  ISuhl  work."  Tlii*  last  is  perha|M  after  all 
the  most  original  aud  characteristic  develop- 
ment of  this  age,  and  a*  tlie  collection  i* 
particnlarly  rich  in  fine  specimens  we  shall 
do  well  to  dwell  for  a brief  aiuice  on  it. 
Inlay*  of  metal  work  in  wood  we  occa- 
sionally see  in  the  earlier  part  of  the  *even- 
teenth  century,  but  this  system  seems  to 
have  attaineil  prominent  vogue  not  much 
earlier  jvrhajw  tluui  lflflU-7«,  and  there  can 
be  little  doubt  but  that  the  specific  develop- 
ment in  question  wm  the  invention  of  the 
celebrated  industrial  artist  whose  name  it 
bears— Charles  A mire  Ituhl,  (horn  16-12. 
did  1732),  cabinet- maker  to  the  king.  It  is 
singular  bow  soon  and  how  completely  thia 
peculiar  mode  seems  to  have  become  a 
matured  ami  concrete  atvle  of  Art,  for  to 
tli is  day  even  it  is  carried  on  without  any 
material  deviation  from  the  original  condi- 
tions ; at  tills  period,  however,  every  con- 
ceivable application  of  material*  ami  process 
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this  period,  at  tbe  quantity  of  plate  which  vru 
usually  pomemed  by  country  gentlemen  and 
respectable  burgher*  There  was  alto  a great 
increase  both  in  tbo  nuinWr  ami  magnitude  of 
tho  bouse*  which  intervened  between  the  cattle 
and  the  cottage.  Instead  of  having  one  or  two 
bedroom*,  and  turning  people  into  the  hall  to 
sleep  at  night,  we  find  whole  suite  of  chamber*  ; 
while  instead  of  the  family  living  chiefly  in  the 
hall,  privacy  ia  sought  hy  the  addition  of  parlours, 
of  which  there  were  often  more  than  one  in  an 
ordinary  aired  house.  Tbo  hall  waa  in  Cant 
already  beginning  to  diminish  m importance  in 
comparison  with  the  rat  of  the  bouse.  Whether 
in  town  or  country,  bouses  of  any  magnitude 
were  now  generally  built  round  on  iuterior 
court,  into  which  tho  rooms  almost  invariably 
looked,  only  small  and  unimportant  windows  look* 
ing  towards  the  street  or  country.  This  arrange- 
ment of  course  originated  in  the  necessity  of 
studying  security,  a necessity  which  waa  never 
felt  more  than  in  the  fitcenth  century.  We 
have  lore  need  to  seek  our  illustrations  from 
mono  script*  during  this  period,  on  account  of 
the  numerous  examples  which  still  remain  in  a 
greater  or  leas  state  of  perfection,  but  still  an 
illumination  now  and  then  presents  us  with  on 
into  rest:  tig  picture  of  the  architectural  arrange, 
monte  of  a dwelling  house  m the  fifteenth  cen- 
tury, which  may  be  sdvonUgwounly  compared 
with  live  buildings  which  still  exist  One  of 
those  is  represented  in  our  cut  No.  1,  taken 
from  an  illuminated  copy  of  the  French  tnuala- 


of  manufacture  were  freely  employed,  and 
by  the  end  of  the  seventeenth  century 
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nerba|M  two  rather  prominent  modes,  which 
Delong  to  the  next  century  ; three  are  Japan 
work,  often  insertions  of  real  oriental  pro- 
ductions, which  became  popular  in  the 
earlier  yean  of  the  eighteenth  century,  nnd 
the  elegant  kind  of  furniture  in  precious 
wood,  inlaid  with  plaques  of  pointed  porce- 
lain, which  was  of  still  Inter  introduction- 
Holland,  Germany,  and  more  mqiecially 
Venice,  became  famous  for  their  beautiful 
manufacture  in  cabinet  work  during  this 
period,  nit  hough  France  undoubtedly 

maintained  the  first  rank  in  this  respect. 


Xi  stow  wtua  or  aocnxr  n»  tits  rtmresrn 
iSStVUV.  — tSLASniXMOST  or  TUB  HOCSWI  — T*»  MALL 
**n  us  renoirem*—  laimowm  or  tub  t>«« 
toa  koala  — awese*  or  rtMrux*a-s»**iw  at 
taolb  —-tub  raoLoVK 

The  progress  of  society  in  the  two  countries 
which  wsro  most  cloaciy  allied  in  this  reaped, 
EugLsnd  nnd  France,  was  flow  during  tbo 
fifteenth  century.  Both  countries  went  engaged 
cither  in  mutual  hostility  or  in  desolating  ciril 
wars,  which  eo  utterly  checked  all  spirit  of 
improvement,  tint  the  aspect  of  society  differed 
little  between  the  beginning  and  the  cud  of  the 
century  in  anything  but  drum.  At  the  dose  of 
the  fourteenth  century,  tbo  middle  classes  bad 
made  great  advance  in  wealth  and  in  indepen- 
dence, and  the  wars  of  tha  rosea  which  were  so 
destructive  lo  tho  nobility,  as  well  as  the 
tendency  of  th#  crown  to  set  the  gentry  up  as  a 
balance  to  the  power  of  the  feudal  Laron*,  helped 
to  mako  that  advance  more  certain  and  rapid. 
This  increase  of  wealth  appears  in  tha  multipli- 
cation of  furniture  and  of  other  household  imple- 
ments, espccinlly  those  of  a more  valuable 
description.  Wo  arc  surprised  in  running  our 
eye  through  tbo  wills  and  inventories  during 


Id  England,  n great  impetus  to  Uie  pro- 
duction of  decorative  furniture  waa  doubt- 
by  th«  gny  luxurious  reign  of 


lean  given  l, a t _ 

Charles  1 1.,  at  whose  aco-saion  n flood  of  con- 
tinental fashions  were  introduced  ; much  of 
the  state-furniture  of  our  old  nuuisioUS  of  this 
period  was,  however,  evidently  imported ; 
and,  grnerally  speaking,  furniture  of  un- 
H„luiti  origin  will  not  bear  com- 
parison with  the  fine  specimen*  of  foreign 
manufacture.  In  the  reign  of  Charles  II., 


doubled  ly  ffttfT 


In  tlie  reign  of  Charles  II., 

however,  a vigorous  nnd  most  artistic  style 
of  wood-carving  sprung  up  in  England, 
which  may  l>e  seen  exemplified  in  more  than 
one  specimen  nt  Gore  House.  The  works  of 
Griuliii  Gibbons  nt  this  period  would  bear 
comparison  with  those  of  the  roost  nblo  conti- 
nental wood-carvera,  and  the  peculiar  style 
brought  into  vogue  by  this  celebrated 
artist  nnd  his  contemporaries  was  promi- 
nently developed  and  extended  in  the  earlier 
years  of  the  succeeding  century : English 
roeoco-enrviug  in  wood  being  often  dialin- 

Slushed  by  marked  originality,  nnd  a well- 
i: fined  national  bias.  The  works  of  Chip- 
pendale, a fatuous  cabinet-maker  of  SL 
Martin's  I*ne,  exhibit  very  grent  merit. 
The  fine  mirror-frame  by  him'  front  Cum- 
berland Lodge,  (jVo.  77  Calalayur)  will  he 
recognised  ns  n beautiful  instance  of  a style 
which  is  prominently  oeen  in  the  fittings  of 
grent  numbers  of  the  old  mansions  of  the 
nobility  both  in  town  and  country. 

In  the  first  half  of  the  eighteenth  century 
the  characteristic  style  is  the  “rococo/* 
which  is  merely  a still  more  florid  and 
extravagant  development  of  the  previous 
mannerism,  characterised  by  a picturesque 
irregularity  of  detail,  scorning  all  rules, 
making  use  of  nil  motives,  natural,  conven- 
tional, or  utterly  monstrous,  as  the  case 
may  lie,  without  the  slightest  concern  at 
the  innumerable  violation*  of  common  sense 
even,  which  are  of  constant  occurrence. 
Beautiful  and  masterly  manipulation  in  all 
kinds  of  A rt- workmanship  has  reached  its 
highest  pitch,  and  with  it  the  series  of 
genuine  and  original  styles  in  ornamental 
manifestations  may  he  said  to  have  closed  ; 
after  this  commence*  the  mania  of  revivals. 
There  was  ]*-rhaps  some  vitality  in  the 
phase  of  style  known  as  the  “ Louis  XVI.,** 
of  which  the  splendid  I’abi.vet  hy  Guutier, 
No.  7,  (.Vo.  71  CataUgue)  in  the  possession 
of  her  Majesty,  is  a Sine  example,  but  the 
rage  for  the  revival  of  classical  ornament 
soon  put  an  end  to  all  genuine  motives.  The 
cold  and  rigid  formality  of  the  period  of  the 
Revolution  and  the  Empire  in  France  was 
perhaps  the  very  falsest  period  of  the  decora- 
tive arts  that  the  world  has  yet  seen,  and  as 
France,  even  then,  was  tlie  great  arbiter  of 
Btyle  and  fashion,  a kindred  revolution  in 
taste  took  place  with  greater  or  less  complete- 
ness in  almost  all  the  other  European  coun- 
tries. As  our  readers  may  judge,  we  hare 
only  taken  a rapid  review  of  the  history  of 
cabinet  work.  anfficient  however,  we  trust, 
to  iuterest  them  in  it. 


arrangement  which  is  not  uncommon  in  Ilia 
existing  example*  of  houses  of  this  period  in 
Uaglond.  Wo  have  olio  hern  tha  open  gallery 
round  the  chambers  on  the  first  floor,  which  is  so 
frequently  met  with  in  our  houses  of  tha  fifteenth 
century.  It  is  probable  that  within  the  door 
at  Ilia  top  of  th*  external  flight  of  steps,  as  here 
represented,  a short  staircase  led  up  to  the  floor 
on  which  the  chambers  wore  situated.  Perhaps 
it  may  bsvo  been  s staircase  into  tbc  gallery, 
os  tbs  opening  round  the  corner  to  the  right 
seems  to  bo  a door  from  tbo  gallery  into  the 
chambers. 

In  another  illumination  in  tho  same  manu- 
script, a knight  i*  represented  knocking  nt  tho 
door  of  a house  into  which  ha  seek*  admittance. 
Tha  plain  knocker  ami  the  ring  will  bo  recog- 
uined  at  once  by  all  who  have  been  accustomed 
to  examine  the  original  doors  still  remaining  in 
so  many  of  our  old  building*,  bat  why  the 


National  Library  at  Pans).  Tho  building  to  tho 
left  ia  probably  tbo  steirvore  turret  of  the  gate- 
way ; that  before  ua  ia  the  nine*  of  the  household 
apartment*  Wc  are  supposed  to  bo  standing 
within  tho  court  At  the  foot  of  the  turret  is 
the  well,  a very  important  object  witluu  tlie 
court,  where  it  wss  always  placed  in  bouses  of 
this  description,  ns  in  tbo  troubles  of  tbwe  days 
the  household  might  bo  obliged  to  shut  them- 
selves up  for  a day  or  two  nnd  depend  for  their 
supply  of  water  entirely  on  wltat  they  could  get 
within  their  walls. 

Tlie  cut  just  given  is  a remarkably  good  and 
perfect  representation  of  the  exterior,  looking 
towards  the  court,  oi  tlie  domestic  building* 
The  door  on  the  groundfloor  to  tbo  right  is 
i probably,  to  judge  by  tho  position  of  the 
| window*  the  entrance  to  tbe  hall.  Tbe  steps 
| leading  to  tha  first  floor  are  outside  tha  wall,  an 
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person  who  thus  signifies  his  wish  to  enter  1 was  often  very  ornamental.  This  is  of  course 
should  hold  tbo  ring  with  his  right  hand,  and  tho  outer  door  of  the  hou*e,  and  our  readcre 

I will  not  overlook  tho  loophole  and  the  small 
j w;n< low  through  which  tho  person  who  knocked 
j might  be  examined,  and,  if  nccrmxrr.  interro- 
gated, before  the  door  was  evened  to  him. 

| Let  us  now  posu  through  tho  door  on  the 
ground  floor,  always  Open  by  day,  iuto  the 
| halL  Thin  wm  still  tho  most  spurious  apart- 
ment in  tho  house,  and  it  was  still  a l»o  the 
public  room,  open  to  all  who  were  admitted 
within  tho  precincts.  The  hall  continued  to  be 
•oautily  furnished.  The  permanent  furniture 
consisted  chiefly  in  benches,  and  in  a scot  with 
a bach  to  it  for  tho  superior  members  of  the 
family.  Tho  head  table  at  least  was  now  gene- 
rally a permanent  one,  and  there  were  in  general 
more  permanent  table*,  or  table*  dormant,  than 
formerly,  but  still  tho  greater  |<art  of  tho  tables 
in  tho  hall  were  mode  for  each  men!  by  placing 
beards  upon  t rent!  os.  Cushions,  with  ornamental 
cloths,  called  banker*  and  dorse  ns.  fur  placing  over 
the  benches  and  backs  of  the  acute  of  the  better 
perrons  at  tho  table,  were  now  also  in  general 
use.  Tapestry  was  suspended  on  tho  walls  of 
tho  hail  on  special  occasions,  but  it  does  not 
appear  to  have  been  of  common  use.  Another 
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tho  knocker  with  his  loft,  is  not  very  clear.  The 
knocker,  instead  of  boing  plain,  os  in  this  exit, 


and  chattel*.  In  the  English  metrical  Stuns 
P*er  ad  Mnxsnm.  or  rule*  for  behaviour  at  table, 
written  by  Lydgate,  the  guest  is  told  to  ••  bring 
no  knyvew  uiukuurtd  to  the  table.**  which  con 
only  mean  that  be  it  to  keep  his  own  knife  that 
ho  carries  with  him  clean.  Tho  two  -enanU 
arc  here  duly  equipped  for  duty,  with  the  towel 
thrown  over  the  shoulder.  The  table  appears  to 
bo  plaeod  on  two  board  "taped  trestles,  but  tho 
artist  lias  forgot  to  indicate  the  seats.  Bat  in 
our  next  cut,  a very  private  party,  taken  from  a 
manuscript  of  tho  early  French  translation  of  the 
Ikccameren  nn  the  National  Library  at  Tana, 
No.  0tv'7>,  ore  placed  in  a scat  with  a back  to  it, 
although  tho  tablo  is  sail  evidently  a board 
placed  upon  troAtius.  It  may  bo  remarked  that 
in  dinner  scenes  of  this  century,  tlie  gentlemen 
at  table  ore  almost  always  represented  with  their 
hats  on  their  heads. 

As  wo  have  already  hinted,  the  inventories  of 
this  period  giro  us  curious  information  on  tho 


No  5. — a nixxer.  setss  at  coukt. 


articlo  of  furniture  had  now  become  common — 
the  bullet,  or  stand  on  which  tho  plato  and 
other  vcegcl*  were  arranged.  Thrao  articles 
appear  to  havo  boon  gonoridly  in  tho  keeping 
of  tho  butler,  and  only  to  havo  been  brought 
into  tho  hall  and  arranged  on  the  buffet  at  meal 
timea.  for  show  as  much  as  for  use.  The  dinner 
party  in  our  cut  No.  3 taken  from  an  illumina- 
tion of  a manunc-ript  of  tho  Romance  of  tho 
Comto  (TArtow  in  tho  poasomion  of  M.  Barrois, 
a distinguished  and  well-known  collector  in 
Paris,  represents  a royal  party  dining  at  a table 
with  much  simplicity.  Tho  omamontal  vowel 
on  tho  tablo  » probably  tho  salt- cellar,  which 
wax  a very  important  articlo  at  the  feast. 
Besides  tho  general  utility  of  wit,  it  was 
regarded  with  profoundly  superstitious  foelinga, 
and  it  was  considered  dodraolo  that  it  should 
bo  tbo  first  articlo  placed  on  tho  tab  la  A 
metrical  codo  for  the  behaviour  of  tenrnuts, 
written  in  tho  fifteenth  century,  directs  that  in 
preparing  the  tablo  for  meals,  tho  table-cloth 
waa  first  to  be  spread,  and  then,  invariably 
and  in  all  places,  tho  salt  was  to  bo  plaeod 
upon  it ; after  this  wore  to  be  arranged 
vucceadvoly,  tho  knivoo,  tho  bread,  tbo  wines 
and  then  tho  meat,  after  which  tho  waiter  was 
to  bring  to  each  gucit  what  ho  might  oak  for. 

TV*  dfAv  moUro  premlc'rcrrxnt 
Kn  toua  lunx  «it  w Unit  hostel 
la  OApfKL  < • v " i U Ml; 

(WOmilx,  {uln  rin.  rt  puls  UWWt 
1Mb  ajfector  co  qa'co  doroandc. 

In  our  lout  cut  it  will  bo  seen  that  the  “ nap  po  * 
" duly  laid,  and  upon  it  aro  aeon  the  nxltoslLxr, 
tho  bread  (round  cakes),  and  tho  cup*  of  wine. 


Tho  knives  ore  wanting,  and  the  plates  seldom 
appear  on  tho  table  in  these  dinner  scenes  of  the 
fifteenth  century.  This  perbapo  aro*o  front  tho 
common  practice  at  that  tirao,  of  people  carrying 
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furniture  of  houses  of  different  description*.  Wo 
learn  from  one  of  lbe*e,  mod*  in  14  Id.  ttat  there 
were  at  that  time  belonging  to  the  hall  of  tho 
Priory  of  lhirham.  ooc  dorsal  or  doner,  em- 
broidered with  the  birds  of  Ht.  Cuthtart  and  the 
anus  of  tho  church,  fire  pieces  of  red  cloth  (three 
embroidered  and  two  plain),  no  doubt  for  tho 
taiuo  purpose  of  tlirowmg  over  the  soots  ; six 
cushion* ; three  basin*  „f  brass ; and  threo 
washing  Itaiaus.  A gentleman  at  XortlvallcrtOQ 
in  Yorkshire,  who  made  hi*  will  in  1444,  had  in 
his  hall,  thirteen  jug*  or  |K>U  of  brass,  four  Inuuu, 
and  two  ewer*  (of  court*,  for  washing  the  hands), 
threo  cun  die:  ticks,  five  (motal)  d.-bi-?,  three 
kettles,  nine  vowels  of  lead  and  powter,  “utensils 
of  iron  belonging  to  tho  hall,"  Toluod  at  two 
■hillings — protaldy  tho  fire-irens,  ono  doreer  and 
one  banker.  An  inventory  of  a gentleman  * 
goods  in  tho  year  1463,  apparently  in  tho 
south  era  part  of  England  (printed  in  tho  now 
Retrospective  Review),  give*,  os  tho  contents  of 


No.  i.—SDCtmox  or  rax  xissrasut. 


their  own  knivc*  with  them  in  a sheath  attached 
to  tho  girdlo.  We  find,  moreover,  fow  knivoa 
enumerated  in  our  inventories  of  household  goods 


tho  hall,— a atanding  apear,  a hanging  of  stained 
work,  a mappo-muudi  (a  map  of  tho  world)  of 
parchment — a curious  articlo  for  tho  hall,  a aide- 
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table,  000  " dormond  * (able  (a  permanent  table!, 
a beam  with  six  candlesticks. 

The  permanent,  or  dormant  tablo,  is  shown  in 
tbs  scan  a given  ra  our  cut,  No.  C,  taken  [rosn  the 
beautifully  illuminated  manuscript  of  the  Human 
d»  la  Violetta,  at  I’nri*,  aotne  fnc-aimilca  f.otn 
which  were  privately  dmtributad  by  the  Coin  to 
tie  Baatani  Wo  have  bore  eL»o  the  seat  with 
its  back,  and  tins  buffet  with  it*  jugs  nad  dleltee. 
In  tbo  firet  of  our  cuts,  wo  bad  tho  waits  or 
trumpeter*,  who  were  alwny*  attached  to  the  balls 
of  great  people,  to  announce  the  common  cetnoot 
of  the  dinner.  It  wna  only  persona  of  n certain 
rank  who  were  allowed  this  piece  of  ostentation  ; 
but  everybody  bad  minstrelsy  to  diuner  who 
could  obtain  it,  and  when  it  «m  at  band.  The 
wondering  minstrel  was  welcome  In  »r«ry  hall, 
and  for  this  very  reason  Use  class  of  ambulatory 
musicians  was  very  numerous.  In  the  scene 
just  given,  tbo  wnndcriog  minstrel,  or,  according 
to  tbo  atory,  n nobleman  in  that  disguise,  has 
juat  arrived,  and  lie  ia  allowed  without  oeremouy 
or  tuepiclOTi,  to  amt  himself  at  tlto  lire,  apparently 
on  a stool,  brsidi)  tbo  two  individuals  at  dinner. 

The  floor  of  the  hnll  wna  usually  jiavcd  with 
tiles,  or  with  flag  atone*,  and  verv  little  auo 
appears  to  hsvo  been  shown  to  cleanliness,  as 
far  na  It  was  concerned,  except  that  it  waa  usual 
to  strew  it  with  rushes.  Among  tbo  various 
French  metrical  **  Conttmnnre*  ilo  Tablo,"  or 
directions  for  behaviour  at  table,  of  the  fifteenth 
century,  tbo  person  instructed  ia  told  that  be 
must  not  *}>U  upon  tht  laU<  at  dinner  tlmo : 


which  is  neceomrily  an  intimation  that  be  must 
•pit  upon  the  floor.  In  nn other  of  them*  pi— 
be  in  told  that  when  bn  washes  hie  mouth  nt 
table,  he  must  not  reject  the  water  into  tlto  basin 


Tbo  reason  for  this  rule  was  evidently  tbo 
circunmtanee  that  one  basin  might  eerra  (broil  the 


company;  but  tbo  alternative  again  waa  of  counw 
to  n>it  tbo  wntor  out  upon  Uio  floor.  Again,  in 
OTis  of  those  codes,  tbo  learner  is  told  that  when 


now  to  have  been  commonly  omitted.  In  one 
of  tho  directions  for  tablo  already  quoted,  the  I 
acbular  ia  told  that  be  must  wash  hiiuocif  when 
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be  rises  from  bed  in  the  morning,  once  at  dinner,  I 
and  once  at  supper,  in  all  tliricc  a day— 

Enfiuit  dTirrnnmir,  lira  t<«  mala* 

A las  Uxar.  h im  dinur. 

K(  puU  uu  Mmpper,  *mmi  finer  ; 

Cc  mot  troll  fuji  u loiit  !e  lecOl 

And  again,  in  another  similar  code, — O^'J 


Our  next  cut,  Xo.  7,  represent#  oca  of  tho 
becked  rents,  after  a pattern  of  this  century.  It 
is  taken  from  a manuscript  of  the  Romauntof 
launcnlot  du  Lac,  in  the  Notional  Library  at 
Fori*  (No.  691).  It  ia  probable  that  thin  aoat 
, belonged  to  the  parlour,  or,  as  tho  name  sagniflee, 
eonrenAtion  room.  The  custom  still  contraned 
of  tusking  seats  with  diriaooa,  so  that  each 
person  Kit  in  u separate  compartment  A triple 
seat  of  this  kind  » repretoutad  in  our  cut  No,  8, 
token  from  a manurerint  of  the  French  Boo- 
cnccio  in  the  Katinas!  library  at  Paris. 

The  parlour  appear*  to  have  been  ornamented 
with  more  care,  nnd  to  have  bees  better  fur- 
nwhod  than  tlie  ball  It  appears  to  hare  been 
placed  so  mo  times  on  tbo  ground  door,  and  some- 
times on  the  floor  above,  find  large  houses  hod 
usually  two  or  three  parlour*.  It  had  often 
wiudowa  in  recwc«,  with  fixed  mats  on  each 
side ; ami  tbo  fireplace  was  srnnllcr  and  more 
' eonifortnbto  than  tliat  of  the  ball.  As  carpet* 
came  into  more  general  use,  tbo  parlour  waa  one 
, of  the  first  room*  to  reccdre  this  luxury.  In 
tho  inventory  1 have  already  quoted  from  the 
new  Retrospective  Review,  tho  following 
urticlM  of  furniture  are  deoenboi  a*  being  in 
the  parlour. 

A feanateg  of  werscod,  red  and  grren. 

A curacuM  uf  mIi  Imarria. 

A In  Hr  Slid  a |«ilr  at  IrrartW. 

A Uraorti  or  lu  ten,  u illi  pjut  Lights. 

A pair  «f  sn'hrcua. 

A pair  of  tnng*. 

A !<*nn  I®  «4;  opoo. 

AtrJ  a cfaic. 


he  mako*  sops  in  hi*  wine,  bo  must  either  drink 
all  the  wine  in  the  glam,  or  throw  what  remains 
on  the  floor — 

Rnlut.  m tn  fair  cd  t :o  vtrre 
tkmpros  do  vln  ancurafr.ent, 

1 Vrj  taut  W xiti  qaUiTvmciit, 

On  HtnsMui  b gecVo  a Uov. 

Or,  as  it  ia  expressed  in  another  similar  code 
more  briefly, 


There  can  b*  no  doubt  that  all  this  must  hare 
made  an  extremely  dirty  floor.  Another  rather 
naive  direction  shown  that  no  more  attention 
was  paid  to  the  clean  line**  of  the  benches  and 
seats : it  is  considered  neecasary  to  tell  tho 
acholar  always  to  look  at  his  seat  before  he  nta 
down  nt  tablo,  to  assure  himself  that  there  la 
nothing  dirty  upon  it  I 

EuCiaL.  fx*n«  (ta  ocuikr  pciee 
Hur  lb  *Mgu  uh  ta  U xhrnus 
Mvurw  ehnse  y vert** 

Qnl  nt*  dMikiunMtn  on  vUsino. 

The  Indies  at  the  side  of  the  hall,  with 
hearth  and  ohimaey,  were  now  tn  geaeral  use 
Ati  ensnrdo  is  given  in  our  iiu-t  out ; another  will 
be  seen  In  cur  cut  No.  IS,  and  ticre.  though 
evidently  in  the  hall,  and  a mmwetio  bail  too, 
the  proas—  of  cooking  is  panned  at  it.  Tim 
tuouks  n-jptxr  to  he  baviqg  a joyous  repot,  not 
quite  is  keeping  with  tl.e  strict  rule  of  their 
order,  and  tl.u  ww  in  which  (bey  are  ocnduoUng 
ffeenwalvM  towards  the  women  who  have  bean 
introduced  into  tho  monastery,  does  not  speak  • 
In  favour  of  monastic  OHtbMM  This  pktov 
i*  from  I nmnuacript  btbl*,  of  the  fifteenth 
century,  to  iko  Kalian al  Library  at  Fkrh 
(No.  «W»). 

Mnnncr*  at  table  appear  to  have  been  losing 
porno  or  tho  »trictn«w  lad  utiffttcm  of  their  . 
— T— llkl,  while  they  rntniinrd  llvuir  rudeness. 
T1m>  Ivow!  of  water  wwa  currio.1  round  hj  the 
guest*,  fmd  <-ricii  wusiievl  hi*  harida  j 

. alnncr,  hut  tho  washing  after  dinnar  appoani  | 


Still  people  put  their  victuals  to 
their  mouth  with  tbelr  finger*,  for, 
though  fork*  were  certainly  known  m 
tbo  previous  century,  they  were  so 
rare  that  it  was  only  a pnuce  or  sortie 
very  rich  man  who  poesemed  one. 
It  was  eootdderod,  ncvcrtheleos,  bail 
manucre  to  carry  tho  victuals  to  the 
I mouth  with  the  knife. 
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Another  practice  otrictly  forbidden  in  these 
rulco  waa  picking  your  teeth  with  your  knife 
while  tit  table.  From  the  use  thus  made  of  the 
hand,  In  the  absence  of  forks,  it  nicy  b«  supposed 
Umt  we  should  have  directions  for  keeping  it 


This  will  give  us  a very  good  idea  of  what  waa 
tho  usual  furniture  of  tho  parlour  us  the  fiAeeuth 
century.  Tho  only  movable  scats  are  a angle 


I clean  during  the  proeem  of  eating.  One  of  these 
appears  droll  enough  to  uo  at  the  present  day. 
It  is  directed  that  a person  string  at  table  In 
company  fas  not  to  blow  liis  noeo  with  the  band 


with  which  he  take*  hi*  meat  Handkerchief* 
were  not  yet  in  nee,  and  the  alternative  of 
course  waa  that  if  any  one  felt  tho  need  of  per- 
forming the  operation  in  queotion,  lie  waa  to  lay 
down  hie  knife,  and  to  do  it  with  the  bond 
which  held  it-  In  one  of  the  French  codes  this 
direction  is  given  rather  covertly,  w follow*: — 


But  In  another  it  is  euuncktod  more  crudely, 
thus 

Furnas,  *o  lira  net  ut  toonwix, 

Ng  Is  torch*  (&*  la  mulu  nita 
Ds  tjniiy  La  visuJs  «**  ton  no. 

L*  tail  o*t  vtbUn  at  Ivauux. 

AH  tboee  clmunetaneoe  show  a eta  to  of 
manner*  which  w—  very  for  from  refined. 

Among  other  directions  for  table,  you  are  told 
not  to  Icavo  your  epoon  in  your  platter;  not  to 
return  bock  to  your  plate  tho  food  yon  liavo  pat 
in  yoar  mouth  ; not  to  dip  your  meat  in  the 
wit-cellar  to  salt  it,  but  to  take  a little  aalt  on 
your  knife  and  put  it  an  tbo  moat ; not  to  drink 
from  a cup  with  a dirty  month  ; not  to  offer  to 
another  person  the  remain#  of  your  portage : not 
to  eat  much  choose  ; only  to  tako  two  or  three 
note,  when  they  aro  placed  before  you  j not  to 
play  with  your  knife ; not  to  roll  your  napkin 
into  a cord,  or  tie  it  in  knot* ; and  not  to  get 
intoxicated  during  dinner-time  t 


mm 


bench,  nnd  one  chair—  nechape  a eeal  with  a 
back  like  that  shown  above.  The  table  wna 
even  hero  formed  by  laying  a board  npou 
trestles.  The  cupboard  was  peculiar  to  this 
part  of  the  house  ; many  of  oar  reader*  will 
no  doubt  remember  the  parlour  cupboard*  in 
our  old  country  boueee,  Uie  branched  candle 
stick  of  nwtal,  suspended  fro  to  the  eat  ling, 
and  the  tongs  and  hand-irons  for  the  fir*. 
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THE  HOUSES  OF  PARLIAMENT. 

Tnr.  houses  of  parliament  are  now  advanced 
to  such  a stage,  a*  to  admit  of  tlic  trans- 
action of  public  buoincoi  without  iucouveni* 
cnce  ; indeed,  if  wo  institute  a comparison 
oven  between  the  statu*  quo  nunc,  and  our 
remembrance  of  tho  dismal  antecedent  of 
the  present  gorgeous  chamber*,  the  imagi- 
nary collation  of  these 

'‘Two  housobuila,  Wlh  alike  iu 

is  by  no  mean*  satisfactory  ; but  if  we  con- 
sider fora  moment  the  annual  increasing 
ratio  of  the  statute-book,  and  the  amount  of 
business  passed  through  the  “Private  Bill 
Office,”  nothing  can  lie  wanting  in  public 
propitiation,  as  soon  every  man  will  have  his 
own  act  of  parliament.  Wo  have  soon 
the  edifice  growing  under  our  daily  ob- 
servation ; but  who  of  the  critical  public 
can  tell  the  exertions  that  science  and  Art 
bavo  been  called  upon  to  put  forth  even 
thus  far  1 In  answer  to  the  cavillings  of 
foreign  criticism,  we  may  safely  instance 
this  great  work  a*,  in  its  adaptations,  the 
most  perfect  of  all  that  have  ever  been 
realised  for  any  similar  purpose.  Thoruoy 
Lde  afford*  no  acropditan  site  ; as  it  is, 
however,  these  edifices  must  remain  even 
exteriorly  among  the  most  imposing  of  1 
existing  structure*.  But  it  i*  not  of  the  , 
architecture  that  wc  proposo  in  any  wise  to 
speak ; we  have  more  to  *ay  of  the  orna- 
mentative  department*  than  wo  shall  find 
Bfiace  for.  Some  of  the  frescoes  already 
executed  embody  the  most  subtle  qualities 
of  Art,  but  it  l*  to  be  lamented  that  they 
are  so  badly  lighted.  Every  time  we  see 
them  we  fiud  cause  to  regret  tliat  architec- 
tural necessities  involve  tho  sacrifice  of 
such  work*.  But  it  was  necessary  that 
in  order  to  vindicate  our  reputation  as  to 
matters  of  Art — Gothic  in  the  eye*  of 
Europe— something  should  be  done ; hence 
every  available  space,  every  practicable 
panel  was  appropriated  to  mural  {feinting  ; 
when,  considering  tho  light  and  tho  extra 
focal  distance  at  which  certain  of  these 
production*  aro  placed,  it  had  been  more 
charitable,  on  all  hands,  to  have  covered  \ 
thc*e  space*  with  a continuation  of  the  stir-  j 
rounding  decoration.  Wc  have  scon,  in  the 
committee-rooms  where  they  have  been  torn-  j 
porarily  placed,  tho  pictures  which  have  been 
already  purchased  by  government ; and  al-  1 
though  tho  light  of  these  rooms  is  not  that 
by  wnich  we  would  wish  to  aeo  picture*,  it 
is  with  apprehension  that  we  loolc  forward 
to  their  being  lighted  bv  coloured  glass. 
The  difference  between  lightly-stained  and 
deeply-tinted  glass  is  strikingly  shown  in  tho 
Cologne  cathedral.  The  five  northern  glims- 
windows  were  presented,  in  150S,  by  Arch- 
bishop Hermann  and  others,  and  in  these 
the  colours  are  so  delicate  and  admit  such 
a mass  of  light,  tliat  pictures  might  be  scon 
at  an  advantage  almost  equal  to  that  of  per- 
fectly transparent  glass.  On  the  oppeoito 
side  are  window*  recently  presented  to  the 
cathedral  by  King  Louis  of  Bavaria,  from 
designs  by  Fischer,  nut  in  colour  so  deep,  that 
any  picture  lighted  by  such  a medium — pre- 
suming that  it  has  been  painted  for  a broad 
light — must  materially  suffer.  We  know  of 
r.o  other  instance  in  which  the  value  of  lightly 
tinted  glass  is  so  obviously  shown  in  contra*', 
to  a deeply-coloured  and  more  opaque 
medium.  On  the  one  hand,  the  effect  is 
light  and  playful,  like  a slightly -tin  ted 
water-colour  sketch  ; while,  on  tho  other,  it 
i*  sombre  and  oppressive.  It  may  in  glass- 
painting  l>c  an  object  to  show*  as  much 
colour  as  possible  ; when  powerful  colour, 
brilliancy,  and  light  coincide,  the  best  ends 
of  gloat- painting  arc  answered  ; but  if  a dis- 


play of  glass-paintiug  alone  be  the  object, 
nothing  liable  to  sacrifice  should  be  placed 
in  suluerrience  to  it.  In  certain  of  the 
highly-ornamented  churches  of  Muuich,  this 
error  exists  ; the  light  U diminished,  inso- 
much that  the  merit*  of  the  best  frescoes  arc 
indistinguishable.  At  the  name  time,  this  in 
some  degree  is  attributable  to  the  painter. 
When  the  light  canuot  be  adapted  to  the 
picture — the  latter  must  be  }<aiiit«>d  for  the 
lights  and  if  the  chiar'-oscuro  lie  pitched  in 
a key  ns  high  as  it  is  |Mxuub!e,  nothing  more 
can  bo  done.  A composition  brought  for- 
wnrd  under  such  circumstances  may  stare 
and  apfxrar  feeble  under  unmitigated  day- 
light, but  it  will  fall  into  effective  harmony 
uuder  such  light*  aa  those  which  are  derived 
from  pointed-glass  window*  in  public  edi- 
fice*. When  the  unsuspeettogart  L*t  has  in  hi* 
own  studio  done  hi*  best,  and  is  satisfied 
with  hi*  work  in  a reasonable  light  ; if  he 
execute  before  the  nmllions  receive  their 
coloured  glazing,  he  liitlc  dreams  of  the 
cruel  immolation  he  is  about  to  suffer  at  the 
hands  of  the  glass-pointer. 

In  the  I*riiice‘s  Chamber,  formerly  culled 
the  Queen's  Robing- Room,  there  is  over 
the  firc-plnce  an  admirably  coloured  plaster 
imitation  of  an  old  carving,  the  sub- 
ject of  which  is  “Queen  Philipp*  Sup- 
plicating Edward  III.  for  the  Lives  of 
the  Burgesses  of  Calais."  This  production 
is  so  unobjectionable,  quoad  it*  ancient  taste, 
that  it  looks  like  a masterly  and  well  pre- 
served carving  of  the  thirteenth  or  four- 
teenth century ; the  mm  of  Edward  is 
somewhat  like  that  of  William  the  Con- 
queror in  the  Bayeux  tapestry,  scarcely  less 
piquant  and  angular  ; and  about  the  kneeling 
Philipixi  there  is  all  the  sweetneM  of  one  of 
the  best  of  tho  little  society  of  Nuremberg 
Madonna*.  This  composition  is  placed  over 
tho  fire-place  as  a proposal  for  the  serial 
decoration  of  the  chandler  in  the  same  style, 
but  we  earnestly  deprecate  such  a retro- 
gression ; because,  if  the  best  painting  of  our 
time  lx*  consistent  with  the  architecture  of 
the  New  Palace  at  Westminster,  certainly 
the  best  earring  wc  enn  afford  is  thnt  which 
is  called  for.  Had  it  been  prescribed  to 
sculptors  to  supply  statue*  of  Hampden 
and  Clarendon  according  to  the  meagre  style 
of  a foregone  period,  such  works  had  not 
assisted  the  fulfilment  of  the  design  in  the 
decoration  ; they  had  not  represented  the 
Art  of  our  era  ; and  if  the  painting  ami 
sculpture  be  contemporaneous,  why  should 
not  the  wood-carving  I If  there  l»c  any 
display  of  figure-carving,  it  ought  in  execu- 
tion to  Ik?  ns  accurate  a*  any  other  depart- 
ment of  Art.  Certainly,  some  other  examples 
that  were  exhibited  at  tho  Crystal  Palace 
would  in  their  style  be  more  suitable  in 
every  way  than  tho  pseudo-antique. 

The  sculptors  will  be  less  open  to  criti- 
cism than  the  paiuters  ; they  will  acquit 
themselves  of  their  task  with  greater 
facility  than  the  latter,  not  having  to  deal 
with  colonr,  with  light  and  shade,  with 
composition,  with  effect,  with  execution — 
any  of  whicn  question*  arc  approached  with 
diffidence,  even  alter  a life-time  spent  in 
their  entertainment.  The  examples  of  their 
Arl  which  the  sculptors  have  already 
executed  are  worthy  of  all  praise.  Hamp- 
den, Clarendon,  and  tho  historic  celebrities 
with  whom  they  are  associated,  are  pro- 
fessed portrait*  — perhaps  not  minutely 
accurate — but  whether  this  be  so  or  not  can- 
not be  determined.  Yet  were  they  not,  and 
were  it  that  the  defective  characteristic,  had 
it  been  realised,  would  have  endangered  the 
valuo  of  the  work  as  a statue,  wo  think 
the  sculptor  abundantly  justified  by  omitting 
a damaging  personality,  the  verisimilitude 
of  which  could  not  now  b©  appreciated.  Thi* 


is  done  in  portraiture,  a privilege  of  which 
is  to  paint  the  virtues,  though  they  be  not 
there — a treatment  that  is  indulgently 
regarded  even  by  contcmjiorary  criticism. 
The  sculptors  have  made  a conciliatory 
beginning,  the  personal  equipment  of  the 
cavalier  period,  be  it  civil  or  military, 
royalist,  or  roundhead  U eminently  practi- 
cable in  s’ulptnrf,  but  wc  tremble  lor  tho 
contrast  of  Lord  Bacon,  or  any  other  worthy 
of  the  time  of  Elizabeth  or  .James,  whether 
U*uud  in  sad -coloured  or  gilt— wearing  the 
hideous  Gallic  or  Venetian  howu  ot  the 
period.  With  rcsjiecl  to  the  brave  liaron* 
of  Magna  Cltarta,  a*  the  discretion  of  their 
impersonation  rest*  entirely  with  the  artist, 
they  arc  each  and  all  entitled  by  prestige  to 
an  imposing  presence  a*  meiulicrt  of  a “tall 
fellowship,"  it  matters  not  now  whether  in 
reality  they  approached  the  oUsity  of 
FabtalT,  or  in  the  language  of  that  same 
hero  iiiinH.  lt*  were  spire  enough  to  pas* 
through  an  4‘  alderman’*  thumb  ring  ; ’ it 
is  sufficiently  understood  that  neither 
extreme  is  heroic,  ami  both  m ill  be  conse- 
quently avoided  by  the  judichma  sculptor. 
Wc  shall  accordingly  make  the  acquaintance 
of  these  grin  icuien  on  their  respective 
pedestals  in  lumlx-rk  and  surccwt.  They 
were  not  remarkable  for  a clear  and  clerkly 
calligraphy ; their  hands  were  however 
acknowledged  by  their  sovereign  to  l»©  in- 
telligible, and  even  heavy  in  the  Homeric 
sense,  and  they  are  consequently  entitled 
to  bo  remembered  according  to  their 
achievement*. 

The  progress  of  the  Fine  Art  ornamen- 
tation lias  been  but  slow  since  our  notice  of 
last  year.  In  St.  Stephen’s  Hall,  no  statue* 
have  l •ecu  added  to  tlic«o  with  which  the 
public  is  already acquainted.  One,  Hampden, 
has  l>ren  removed  from  it*  place  in  appre- 
hension of  danger  from  the  erection  of  a 
temporary  *>*nff.i|ding  immediately  over  tho 
place  where  it  stood.  Another  model  of  one 
of  the  Magna  f'harta  baron*  ha*  l*cn  sent  to 
Birmingham  to  be  cast  in  bronze.  In  tbo 
Prince"*  Chamber  it  is  proposed  to  place  a 
marble  equestrian  statue  of  Queen  Victoria  ; 
but  wo  humbly  conceive  that  there  must  bo 
some  misapprehension  with  respect  to  this, 
n*  the  room  neither  in  size  nor  in  light  is 
suited  for  the  reception  of  such  r work.  In 
fresco  comparative! v little  has  been  effected 
since  last  summer,  fur  which  ap|tarent  delay 
there  is  more  than  one  sufficient  cause. 
Years  have  now  claimed  since  the  first  fresco 
movement  in  this  country ; but  very  little 
has  been  done  towards  the  naturalisation  of 
the  Art  Among  ns. — this  is  by  no  menu*  tho 
fault  of  tho  profeadon,  but  attributable  to 
the  taste*  and  feelings  of  the  patron*  of  Art. 
Iu  this  respect  our  school  is  much  iu  tho 
position  of  those  of  the  Ix>w  Countries,  tho 
patron*  of  which,  with  their  confirmed  relish 
for  the  coarse,  highly  seasoned,  and  every- 
day materialism  of  their  ]>ainters,  never 
could  feel  the  c.ivential  purity  of  a more 
aspiring  school.  Theae  works  were  meubUs 
of  a certain  value : and  when  patron*  have 
began  by  estimating  Art  in  this  way,  they 
can  never  regard  it  in  any  other.  Even 
Rubens,  Rembrandt,  and  all  who  painted 
sacred  history,  in  what  way  soever  otherwise 
they  might  differ,  nil  agreed  in  painting  it 
with  coarseness,  in  obedience  to  this  indis- 
pensable characteristic  of  their  school.  In  the 
any*  of  Hogarth.  Morland,  ami  other*  of 
that  time — our  school  represented  the  farce, 
even  the  low  farce  of  the  Art — but  it  has 
now  risen  to  genteel  comcdvand  mclodraine, 
but,  withal  in  certain  qualities  superior  to 
some— -equal  to  tho  most  vaunted  of  the 
living  schools.  If  fresco  in  this  country  bad 
been  adopted  a*  a means  of  ornamentation  of 
sacred  edifices,  it  would  have  achieved  tho 
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mine  position  which  it  occupies  in  other  Faerie  Queene,  book  L,  canto  2 ; nod  “ Lear  the  whole  of  that  aule  of  the  room,  was  in 

countries.  In  Munich  it  has  done  no  more  ; disinherits  Cordelia."  The  fueling  of  Watts'  progress  by  Mr.  Dyoe.  Thus  it  will  be  seen  I 

the  rssay*  of  the  acliool  of  Dusseldorf  have  fresco  will  remind  the  observer  of  hie  that  this  season— lor  it  is  only  in  summer  1 

raised  it"  only  to  this  ; snd  the  exatofdea  left  composition  in  the  committee- mom  ; the  that  fresco  works  can  be  touched  — but  | 

ns  by  the  Italian  schools,  with  inconsiderable  principle  of  effect  is  in  a great  degree  the  little  has  been  done.  Two  of  the  bronze  j| 
exceptions,  go  no  farther.  In  Italy  and  same,  and  it  is  the  best  suited  to  such  a barons  are  tem|>oranly  placed  in  an  ante-  j 

Oenuanv,  attempts  have  been  mode  to  light  as  it  is  placed  in,  the  very  worst  tiiat  i mom,  which  is  at  present  used  as  the  |! 

I render  fresco  a means  of  domestic  embellish-  could  be  couceded  to  any  work  of  Art — commissioners'  mom  ; Uiey  are,  as  is  alrrady  j 

meuL  A few  sph-ndid  instances  exist ; but  that  is,  having  a window  in  the  same  wall  known,  only  of  the  si*c  of  life,  a scale  which  ; 

if  these  arc  not  multiplied  in  the  birth-place  over  it,  which  extinguishes  the  picture,  we  are  of  opinion  wjII  be  found  to  lie  dirai-  'I 

of  the  Art,  wo  cannot  Ite  surprised  that,  in  The  simple  principle  ol  a decided  opposition  nutive  when  the#  statues  are  raised  to  the 

countries  of  its  adoption,  it  should  not  is  the  only  one  tlmt  can  tell  against  a bod  pedestals  which  tliev  arc  to  occupy.  These 

flourish  in  this  adaptation.  Fasel  pictures  light,  and  upon  this  the  artist  has  proceeded  Bam«  lemma  were  the  giants  of  Uieir  day,  Jj 

havo  a marketable  value  which  will  always  as  far  as  circumstances  would  permit,  but  ami  their  successors  were  ever  the  not*-  , 

obtain  for  them  a preference  for  doim-alic  it  is  imprswible  in  anywise  to  make  head  bilitles  of  history  until  the  growth  of  those 

enrichment.  Earnest,  wo  remember,  were  . against  the  utter  oppression  of  such  a light,  constitutional  rights  which  thev  conquered 

the  hope*  expressed  during  the  progressive  j The  principal  figures  nre  grouped  olid  for  themselves  extends l to  the  third  esUtc  ; 1 

exhibitions  at  Westminster  Hall,  that  fresco  ; o|iposed  to  a »kv  and  horizon  la  c aground,  1 and  having  now  descended  to  a deep  below  j 

would  lie  encouraged  by  the  taste  of  private  the  remainder  of  the.  impersonations  being  tiic  lower  deep,  it  has  qualified  the  lowest  I 

i individuals,  but  it  has  not  even  met  any  j low  iu  the  composition.  St.  George  is  of  castes  to  join  in  the  hazardous  game  of  | 

countenance  from  public  bodies.  The  mer-  course  equipped  in  defensive  armour;  he'  king-making.  Those  statues  wo  greatly  i 

I chants*  area  of  the  Exchange,  by  the  way,  is  | looks  upward,  having  his  right  foot  upon  ! apprehend  will  look  insignificant  when 

one  exception  that  occurs  to  us ; but  the  taste  j the  slain  dragon.  Colour  is  subdued;  the  j raised  to  the  height  at  which  they  are 

i of  the  city  rejected  narrative  coiuiiositiou,  argument  of  the  work  resides  iu  its  | destined  to  stand.  We  kuow  not  whether 

] and  choao  an  arabesque  system  of  design  to  essential  expression.  The  breadth  with  : they  equal  in  stature  Clarendon  and  the 

! which  life  was  given  \iy  extraordinary  which  the  whole  of  the  subordinate  matter  other  marble  statues  ; tie  that  a*  it  may,  to 

i figures  of  nymphs  fitted  with  vegetable  tails,  is  brought  together,  gives  a double  emphasis  have  made  a due  impression  they  should 

j Among  the  works  already  executed  and  in  j to  the  accent  of  the  composition,  winch,  have  l*cen  larger.  The  value  of  this  is  fully 

I progress  there  are  some  that  merit  preset  - | throughout,  is  studiously  simple  iu  its  tecoguised  in  the  series  of  twelve  gillvil 

ration  as  long  a*  the  houses  shall  stand  ; hut  I accessories  and  properties.  The  other  work  statues  in  the  throne  room  of  the  Kttoigsbau  | 

there  are  again  others  that  must  lie  erased  as  reminded  the  spectator  of  the  cartoon  of  at  Munich.  Tbea«  statues,  bronze-gilt,  re- 

| soon  as  possible  after  the  completion  of  the  j Pisa;  this,  as  pure  fresco,  will  remind  him  of  present  royal  personages,  and  in  order  to 

, whole,  if  successive  works  are  to  lie  aL  all  en  - the  works  of  the  old  Florentine  painter* — of  convey  importance,  the  artists,  Schwanthaler 

faanoed  in  excellence  from  experience.  What  * those  from  whom  Bsfbells  drew  his  inspire-  and  .Stiglmaier,  gave  them  gigantic  propor- 

we  contend  for  is  that  of  tiic  pictorial  com  tioua,  and  of  Raffoelle  himself ; the  source  turn*.  The  effi-et  is  imposing,  Imt  again  we 
! positions,  even  the  least  meritorious  of  them,  of  the  so-called  purism  of  the  modern  feel  that  the  impression  urines  from  an 

I should  ho  ninny  degrees  above  mediocrity.  German  school.  Those  in  the  “ Annunziata  " exaggeration  not  so  ranch  of  the  six*  of  tlie 

The  fact  tlmt  government  boa,  during  the  J alone  are  sufficient  whereon  to  found  a statues  as  from  the  iucunfunnable  dinicti- 

I time  which  has  elapsed  since  tiic  com-  schooL  The  other  picture,  “ Lear  disiii-  sion*  of  the  room  in  which  they  are  placed. 

| roencement  of  the  exhibitions,  acquired  so  hciitiug  Cordelia,*'  is  worked  out  on  the  If  the  room  were  sufficiently  large  this 

i|  few  pictures  worthy  of  purchase,  illustrate*  principle  of  forcible  relief,  but  inasmuch  would  not  be  felt  ; they  would  be  in  their  1 

i|  the  difficulty  of  forming  a worthy  collection.  I as  there  is  a great  variety  of  character,  place  in  Westminster  Hall.  So  much 

i We  need  not  repeat  the  threadbare  proverb  distinctive  individualities  are  effectively  does  effect  in  Art  depend  upon  aaeo- 

j about  genius  being  unequal  ; it  is  frequently  insisted  on.  Lear  is  seated  on  his  throne,  elation,  opposition,  and  the  relation  of 

I;  painfully  so,  when  nut  of  a paramount  order.  he  looks  fiercely  at  Cordelia,  who  stands  quantities. 

Among  the  pictures  which  have  become  tiic  with  Kent  on  hi*  left.  Ho  hands  hi*  crown  In  the  Commons  nothing  ha*  been  done  ; 
property  of  government,  there  are  certain  to  Albany  and  Cornwall,  while  yet.  we  seem  all  the  furniture  liable  to  injury  baa  been 

production*  of  a quality  unique  with  regard  to  hear — • carefully  covered  oTer.  The  royal  gallery 

to  other  work*  of  their  author ; that  | ..  n#n, , ,j|  roy  pu«ntsl  «m«,  look*  naked,  and  with  the  excepbou  of 

II  is,  the  painters  have  not  yet  after  sue-;  rn.|>io.riity  «wi  |.mi»rtr  .rf  its  splendid  ceiling  and  massive  rose  and  1. 

evasive  trials,  been  able  to  attain  to  the;  crown  carving,  will  yet  require  much  orna- 

same  excellence.  If  the  commissioners  , “ * mentation  before  it  will  be  in  any  degree  , 

be  atl monished  of  tiic  extreme  difficulty  of  . The  head  of  Lear  and  its  intense  expre*-  en  suite  with  the  other  room*.  In  the 
their  task,  by  certain  of  tho  frescoes  already  * sion  constitute  a study  of  infinite  power  ; department  of  the  librarian  there  is  nothing  j 

executed,  they  will  acquit  themselves  of  the  [ we  caimot  say  Ires  than  that  it  is  equal  to  the  to  remark  but  the  plain  solidity  of  the  i 

remainder  of  their  duties  with  credit  to.  head  of  the"  St,  Mark  "of  Fra  Bartolommeo,  fitting*.  The  oil  picture*  which  have  been  j 
themselves,  and  economy  and  honour  to  Goneril  aud  Regan  kneel  before  the  king ; already  acquired  by  the  government  hare  | 

. tlie  nation.  Of  tho  men  of  a reputation  thes.- figure*  are  in  abode,  and  opposed  to  been  placed  iu  aoroe  of  the  committee  rooms  . 

among  us,  who  have  not  proffered  their  tl»«  light  which  falls  round  Lear,  and  on  which  are  on  the  river  front,  and  we  think 

j talent  in  aid  of  the  embellishment  of  the  tho  right  of  the  throne  are  Cornwall,  they  are  seen  to  greater  advantage  than 

New  Houses  of  Parliament,  there  are  hut  Albany,  and  others.  Tlie  goodness  and  they  were  in  Westminster  HalL  In  com-  I 

few  who  work  in  a manner  that  could  be  gentleness  of  Cordelia  form  a most  striking  mittee  room  C,  hangs  Knell's  “ Hattie  of  St.  | 

nuulc  at  all  available  for  the  purpose.  Those  contrast  with  the  malignant  and  intriguing  Vincent,*’  there  deposited  until  the  place  of 

artists  iu  claiming  for  themselves  a position  characteristic*  of  her  sisters:  and  the  eager-  it*  ultimate  and  permanent  destination  be 

such  as  to  exempt,  them  from  competition,  ness  with  which  Cornwall  and  Albany  ready  for  its  reception.  In  adjoining  rooms 
exact  for  themselves  n greater  amount  of1  receive  tlie  crown  j*  a passage  nntural,  are  also  F.  R.  PickeragilT*  “ Burial  of 
homage  than  tlie  warmwt  expression*  of  appropriate,  and  masterly  in  it* .rendering.  Harold;**  Watts’  “Alfred  Inciting  hia 
their  beat  friends  can  offer  them.  A i The  forcible  truth  and  reality  of  the  Subjects  to  Marine  Enterprise  against  the 
generous  pride  should  have  prompted  them  description*  make  the  picture  rather  a Dane*,”  and  Ckw*  “ Heath  of  Ccear  de 
to  leave  their  names  on  these  wall*  ; our  ! historical  than  a dramatic  representation  lion."  These  works  are  all  now  in  a 

history  is  sufficiently  rife  in  appropriate  sub-  or  a poetic  creation.  Tlie  draperies  and  light  different  from  that  by  which  they 

jeet-mattor  for  each.  Tho  inequality  of  properties  are  all  so  probable  that  no  were  seen  in  Westminster  Hall,  ami  wo 
which  we  speak  is  obvious  in  most  serial  glaring  anachronic  license  is  anywhere  pre-  think  gain  immensely  in  interest  and  power 
work*  which  have  been  executed  in  quick  scuied  ; the  figures  are  round  and  sub-  by  separation  from  the  intense  glare  by 
I and  unintermitting  succession  ; from  the  slant  ini,  the  draperies  have  been  most  which  they  were  surrounded  ; it  is  difficult 
works  of  Raffaelle,  down  to  the  frescoes  of  carefully  studied,  and  in  colour  the  whole  to  say  how  they  will  be  circumstanced  in  I 
Cornelius  for  the  Campo  Santo : it  is  an  is  powerfully  brilliant.  This  picture  is  j the  places  they  are  intended  to  fill,  but  we 
evil  inseparable  from  historical  series  fortunate  in  luring  much  better  lighted  than  much  apprehend  that  a great  measure  of 
executed  within  limited  periods.  ^ its  neighbour,  but  although  it*  nigh  quali-  their  respective  merits  will  be  last.  It  is 

In  the  Poets'  Hall  there  remain  yet  two  ties  would  be  benefited  by  the  utmost  impossible  that  these  never-ending  suites, 
panels  to  be  filled,  these  are  assigned  amount  of  light  it  could  be  placet!  in,  yet  it  corridors,  galleries  and  halls,  can  be  lighted 
respectively  to  Cope  and  Armitage.  'llie  would  he  very  forcible  in  a light  even  more  like  picture  galleries,  but  we  may  express 
works  last  completed  are  subjects  from  subdued.  The  frescoes  in  the  Queen's  robing  regret  that  the  light  is  no  better  in  them. 
Spenser  and  Shak*j*eare,  tho  former  by  room  were,  when  wo  maw  tUrra,  not  far  There  is  yet  the  entire  elevation  on  the 
Watts,  the  latter  by  Herbert — the  titles  advanced  ; at  the  extremity,  a religious  Abingdon  Street  ride  to  be  accomplished — i 
being  “ SU  Gcorgo  welcome*  the  Dragon,"  subject,  which  with  two  wings,  will  occupy  ccrta,  the  beginning  will  be  a great  historic 
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fact  when  the  end  is  achieved,  although  the 
history  of  architecture  does  not  reconi  the 
execution  of  such  a m*««  of  marvelloft* 
detail.  Anything  like  prcdpiUte  fulfilment 
of  the  Art-decoration  must  lead  to  all  kiiuU 
of  error.  We  lure  already  said  thnt  certain 
of  the  flnmeoM  must  b«  erased;  time  will 
arrive  when  the  expediency  of  thi.i 
alteration  will  become  abundantly  mani- 
fest. We  have  seen  the  result*  of  the 
exhibitions  at  Westminster  ; we  have  seen 
bow  few  of  all  those  who  put  forth  their 
best  efforts  were  fit  to  lc  employed  in  the 
mural  decoration  of  such  public  edifices; 
wo  have  also  seen  bow  few  of  the  oil 
pictures  that  were  exhibited  were  of  a 
quality  to  recommend  thorn  to  the  commis- 
sioners. Ten  man  will  mm  liave  poaeed. 
and  we  have  but  a very  few  works,  and  if 
we  are  to  avoid  a Tcry  mixed  exhibition 
the  greatest  care  must  l>e  exercised  in  giving 
commissions.  If  a great  portion  of  the 
historical  and  poetical  art*  be  judiciously  1 
determined  on  within  a period  of  from  1 
twenty  tO  thirty  rears,  this  will  be  the  ordv  1 
means  of  securing  such  works  as  may  be 
really  eligible  for  the  rmliellishment  of  such 
a national  monument  a*  the  Houses  of 
Parliament. 


FINE- ART  IN'  SHIPBUILDING. 


That  all  decoration  should  l>e  artistic,  am] 
all  ornament  beautiful,  or  at  least  appro- 


1 priate  to  that  to  which  it  is  applied  as  a 
1 dreorative  adjunct,  aiije-ar*  to  1**  ho  incon- 
trovertible a principle,  that  it  partake*  of 


THE  VERNON  GALLERY. 


Trtit  name  of  Geddas  will  be  remembered  more 
in  connexion  with  portrait  pointing  than  with 
works  of  the  class  hero  engraved,  or  of  any 
other,  though  ho  fainted  aorae  clever  historical 
and  fftnr*  pictures,  which  wore  much  estoemod  ; 
the  most  important  of  the  former  were 
**  Cliriat  and  tho  Woman  of  Samara,”  “ the 
Aaeanaloa,”  aa  altar  piece  for  the  church  of 
8t  Junto*,  Gaillck  HID,  London,  and  the  “ Die 
covory  of  the  Scottish  lUgalu  in  Edinburgh 
Castle  in  ISIS,"  Among  the  mi  rn  crons  portrait* 


of  distinguished  persona  he  produced,  that  of 
the  late  Duke  of  York  is  considered  one  of  the 
beet ; George  IV.  pronounced  it  to  be  the  most 
fkithful  IflnMi  he  had  ever  seen  of  that  prince 
very  many  of  these  portrait*  are  well  known 


very  many  of  these  nortmits  are  well  known 
from  the  engravings  after  than  by  G.  K.  Want, 
Rhodes,  HcdgotU.  Ac. 

Geddos  baa  not  been  dead  morn  tlian  nine 
years ; he  «u  a native  of  Edinburgh,  hut  came 
up  to  London  at  an  early  age  for  the  purpose 
01  studying  In  our  Royal  Academy,  and  in  tho 
schools  of  that  institution  be  had  among  other 
contemporaries,  Wilkie,  1 1 ay  don,  anil  Jackson 
the  diiUiiguislied  portrait-painter.  He  visited 
France.  July,  Germany,  and  Holland,  studying 
fnr  a considerable  period  in  the  first  two 
countries,  and  copying  some  of  the  beet  work* 
of  the  great  Italian  painters.  His  copies  were 
very  excellent,  and  won?  much  sought  after; 
many  of  them  were  sold  after  hia  death,  and 
realised  high  prices;  Lie" Diana  and  AcUcan,” 
after  the  picture  by  Titian,  in  the  Bridgewater 
collection,  was  disposed  of  by  Me»tr&  Christie 
and  Man* on  for  350  guinea*.  H*  judgment 
concerning  pictures  of  the  old  Italian  pointers 
was  §0  much  rehod  on,  that  ho  waa  frequently 
consul  toil  by  amateurs  00  their  purchase,  and 
often  was  commissioned  to  buy  for  collectors. 

Tho  picture  of  “Dry  Rending”  we  should 
think,  although  there  in  no  data  to  confirm  our 
opinion,  must  liave  been  painted  after  the  artists 
return  from  Holland ; It  lu*  much  of  the 
character  of  tho  Dutch  school  In  computation 
and  colour.  The  volume  from  which  the  lady 
has  been  reading,  appears  to  have  bad  a drowsy 
influence  on  her  ojtnpnnir.il,  so  she  Lays  her 
hand  gently  on  his  shoulder  to  rouse  him  from 
his  Icthaiyr.  The  figures  are  mid  to  be  portraits 
of  Tvrry,  tho  reUdiraUMl  actor,  ami  of  bis  wife, 
sister  of  Patrick  Nasmyth,  the  ertirt.  They  arc 
cleverty  drawn,  and  placed  Ln  easy  unconven- 
tional attitudes. 


tho  character  of  a mere  truism,  and  may 
lutonUh  many  thotte  it  again  enforced  at 
the  present  lime.  But  in  spite  nf  this  axiom 
being  one  that  no  person  Would  be  di.qx  med 
to  deny,  it  i»  seldom  chosen  ns  a rule  for  the 
guidame  of  ornamental  designers,  or  other 
practical  decorators.  We  constantly  He- 
ornament  misapplied,  and  dr»>rativr  details 
appended  to  object*  singularly  unfitted  for 
such  an  anion.  That  which  may  b*>  p«»l 
in  itself  and  useful,  i*  thus  frequently  de- 
stroyed or  marred  by  the  want  of  proper 
thought  about  such  ultimate  combination.  1 
The  oruanicntist.  too  often  consider*  solely 
1 that  which  please*  himself,  and  which 
I s*  perfect  as  a piece  of  enrichment,  hul  never 
I casts  a thought  toward  ita  final  derti-  1 
! nation,  or  reflect*  uj>on  it*  v fleet  os  » 
sinspleysjrf  of  dome  great  vrholt.  Ia  carved 
furniture  thi*  mistake  i*  very  frequent,  and 
it  is  by  no  mean*  uncommon  to  sec  a chair 
! with  a hack  highly  enrichol.  joined  to  le^s 
in  a totally  different  taste  ; or  the  p.uu-l  of  a 
sideboard  highly  decorated  with  ornament  ] 
of  a style  totally  opposite  to  that  which  \ 
forma  the  basis  of  the  niece  of  furniture 
itself.  This  fundamental  error  is  one  of 
long  standing,  and  may  be  seen  in  wurka  of 
preceding  centuries,  though  probably  not  so 
commonly  aa  in  those  of  the  present  time, 
when  a tas'o  for  ornament  without  jStnem 
in  fur  hH)  visible  amoagel  us. 

That  there  is  still  a great  deal  to  teach  I 
our  workmen  even  in  the  very  grammar  of  1 
Art,  will,  w«  think,  lie  self-evident  to  all 
who  take  I he  trouble  to  reflect  on  what  they  1 
see  at  the  ordinary  upholsterers’  *bo|«, 
though  we  mav  still  detect  an  nmount  of 
ignorance  of  right  govertiing'princinte*  if  we 
go  higher  in  the  scale,  and  half-hidden 
by  curtly  material,  the  some  inherent  wont 
of  true  taste  in  the  drawing-roofo*  of  the 
nobility.  It  is  not  all  that  is  rich  or  curtlv 
that  is  therefore  to  1*  commended  ; nor  ail 
that  is  cheap  and  humble  that  is  un worth v 
aUention  ; tor  we  not  (infrequently  *ee  right 
iwinciplrs  of  beauty  in  the  curve  of  on  Eastern 
water-bottle,  which  we  look  for  in  vain,  in 
the  china  of  Dresden  and  ri^vrea. 

That  it  is  more  want  of  thought  and 
prmir  study  of  correct  principle*  which  oc- 
casions this  ignorance  ol  befitting  decoration 
we  are  quite  sure.  The  ignorant  iJea  that 
any  amount  of  ornament  in  any  style,  nuut 
dtartite  that  to  which  it  is  affixed  is  the 
grand  fundamental  error  which  leads  to  all 
such  mistakes.  Thi*,  however,  ia  the  com- 
monest hallucination  of  ignorance,  and  may 
be  aptly  illustrated  in  tho  Art-works  of 
saragejife ; the  wild  Indian  carving  his  canoe 
and  its  paddle*,  or  cutting  Hi*  staff*  and 
bludgeon  into  a*  many  fantastic  forms  as  its 
surface  will  admit  of.  The  enormous  elabo- 
ration of  Chinese  carved- work,  is  but  another 
phasn  of  the  same  uncultivated  idea.  With 
all  such  decoration,  the  eve  is  only  be- 
wildered and  omremd  by  the  sight  of  vast 
and  confuiung  labour  • it  is  not  gratified  by 
the  beautiful  simplicity  of  graceful  decorative 
adjunct*,  which  should  aid,  bat  not  over-lay 
and  destroy,  the  object  whose  utility  is 
doubly  enhanced  by  its  beauty. 

It  is,  perhaps,  loo  much  for  us  to  expect 
that  all  decoration  should  bn  beautiful,  in- 
asmuch a*  the  caprice  of  fashion  or  private 
taste,  interfere*  too  frequently  to  maico  that 


always  be  home  in  mind.  There  are,  how- 
ever, many  clauses  of  (wrenne.  who  occa- 
1 a tonally  call  in  the  aid  of  the  decorator,  and 
who  never  once  think  on  the  pvojiriety  or 
merit  of  the  work  lie  submits  to  them, 
t but  simply  seem  to  eon*ider  that  any 
sort  of  hand  lohonr  mart  l«e  decorative 
that  pufjsirts  to  he  ornamental,  however 
rude  its  style,  or  humble  its  execution 
’ mav  1*. 

Of  this  class  are  the  aliip-builders  and 
ship-owner*.  It  would  surprise  an  ordi- 
nary person  unacquainted  with  the  mari- 
time trade  of  thi-  country  to  invert  igwte 
tlie  statistic*  of  the  ilwkysrlu.  ami  to 
fender  over  the  enormous’  multitude  of 
ship.*  which  fill  our  ports.  When  we  re- 
member that  the  docks  at  LiverjMK.il  alone 
extend  along  five  miles  of  ground,  wc  may 
form  a faint  nle*  of  the  eifrmou*  number 
! of  vcmk'Ih  -ui-li  dork*  contain.  Now  many 
‘ of  tin  *e  vessel*  embrace  a large  amount  of 
decoration,  particularly  the  -ti-auers, 
wh<-~*  saloons  are  rot  unfrrqoently  en- 
1 riohed  with  a lavish  hand  ; but  all  vcmscIm 
however  utilitarian  and  inartistic,  havo  a 
f'-rurr- Aon/,  and  frequently  an  ornamental 
, Mem,  spno  which  lha  art.  of  the  wood- 
: carver  exert*  itself.  Why  then  should  the 
art  *o  much  practised  be  at  #0  low  an 
ebb  t Why  should  the  figure*  produced 
lie  so  deficient  in  Art,  or  ns  a I surlily  ill 
! drawn  and  roughly  executed  as  the 
! “ t 'harming  Tolly  " and  “ lively  Sally  " of 
the  old  marine  used  to  lie,  who  wem  to  hav* 
taken  their  prennmen  in  order  to  repreai 
the  anile  of  critical  doubt  the  night  of  their 
•'harm*  must  raise  in  all  hehoUtera  It  ia 
true  that  tho  good  old  navy  officer  might 
l*e  effectually  ie-ivnl  into  U-lieving  that 
the  nrtist  who  fabricated  these  nymphs 
of  the  **•»,  honestly  intended  them  for 
lieantiful,  and  that  such  h«>n*-rt  intention 
ought  to  Ih>  respect fully  received  as  an 
accomplished  act,  That  they  carried  out 
such  an  idea  is  sufficiently  iialpahle  in  the 
hallucination  of  their  VMS  lives,  for  it 
was  not  'infrequently  the  rase  that  when 
they  retired  from  the  service  they  carried 
off*  tho  figure-head  of  tin*  old  on  ip,  and 
stuck  it  in  the  midst  of  the  suburban 
garden  where  they  enjoyed  their  sfisa  cans 
.A  rniM/e,  ami  where  the  **  t harming  Sally," 
surrounded  by  plot*  of  daisies  and  bed*  of 
tulips,  stared  for  ever  at  th*  sky  a*  if 
wondering  where  she  was, 

But  those  u wiio  go  down  to  the  sea  in 
•hlpi  are  nut  bqfffid  the  reach  of  modern 
improvement,  although  proverbially  averae 
to  change.  The  st-oinshije  which  now 
croa*  tho  ocean*  are  fitted  up  with  a 
luxurious  convenience  unknown  to  past 
times,  and  some  amount  of  the  same  con- 
venience is  forcing  it*  way  into  the  man-of- 
war.  There  «ui  lie  no  reason  why  the 
decoration  bestowed  on  ship*  should  not 
lxi  characteristic,  artistic,  and  elegant.  If 
wood-carving  be  adopted  at  head  and  stem, 
why  should  it  not  lie  good  of  ita  kin<L 
There  in  no  neewity  for  ita  ranking  the 
lowest  in  the  scale  of  Art.  It  lias  it* 
peculiarities,  but  they  may  a*  well  be  made 
bean  tie*  ns  deformities.  In  the  construction 
of  - figure-  heads  " alone  there  is  an  abundant 
field  For  inventive  design,  and  much  scop* 
for  artistic  execution. 

We  have  already  brought  to  the  notice  of 
our  readers  two  ntriUnm*  work*  of  the 
kind  of  which  we  have  furnished  engraving*, 
one  was  exhibited  in  1851  at  the  great 
Itiduntria)  gathering  in  Hyde  Park,  and 
represented  Cere*  in  scorch  of  her  daughter 
Proserpine,*  the  other  is  now  exhibiting  in 


possible  ; but  that  such  should  be  the 
guiding  principle  of  decorative  Art,  must 
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tho  Dublin  Industrial  Exhibition,  and  re- 
presents the  podaw  Sappho.*  Both  of  these 
works  exhibit  a considerable  advance  on 
the  ordinary  run  of  such  sculptures,  and 
evince  the  cnjxibility  of  making  them  ]K>eltc 
or  beautiful. 

We  may  trace  the  origin  of  the  “figure- 
heads'’  to  the  mc«t  remote  period  of 
European  history.  The  old  Norsemen  were 
particularly  addicted  to  carving  their  piratical 
vessels  into  grotesque  forms.  The  Nor- 
wegian monarch  Swevn,  who  descended  on 
the  coast  of  Norfolk  in  100-1,  in  liis  vessel 
called  the  great  Sea-Dragon,  gave  it  that 
term,  as  old  historians  tell  us,  because  it 
was  constructed  according  to  tho  accepted 
form  of  tluit  fabulous  creature,  tho  head 
forming  the  prow  ami  the  tail  tho  stem. 
Tho  prows  of  his  other  shim  were  orna- 
mented with  figures  of  lions,  hulls,  dolphins, 
or  warriors.  The  ancient  drawings  which 
still  exist  in  manuscripts  of  the  tenth  and 
eleventh  centuries,  frequently  depict  these 
grotesque  vessels.  Their  heads  and  sterns 
rose  far  out  of  tho  water,  and  Strutt  has 
engraved  a representation  of  one  which 
exactly  resemble**  a great  dragon  floating 
over  the  waters,  with  erect  head  and  open 
month,  the  stem  of  tho  vessel  being  carried 
very  high  above  the  sea,  and  curled  liko  tho 
monsters  taiL  Tho  same  grotesque  taste 
characterised  the  ships  which  carried 
William  the  Conqueror  and  his  soldiers 
across  the  narrow  seas  ; they  are  delineated 
in  tho  Bayeux  tapestry  with  exceedingly 
grotesque  heads  at  stem  and  Otero.  The 
Norman  boats  arc  generally  represented 
with  animals’  heads  of  very  grim  character. 
Iu  the  fourteenth  century  wo  do  not  see 
this  barbaric  taste  so  evident,  the  projecting 
beak  of  a vessel  occasionally  however 
assumed  the  form  of  a dragon’s  head. 

It  was  not  until  the  reign  of  Henry  VIII. 
that  ship-building  assumed  an  elaboration 
and  immensity  hitherto  unknown.  'Hie 
pictures  remaining  of  his  famous  vessel  tho 
“ Harry  Grace  do  Dieu,”  as  well  as  that  very 
curious  assemblage  of  shipping  depicted 
in  the  famous  painting  at  Hampton  Court, 
representing  hia  embarkation  at  Dover  to 
meet  Francis  I.  in  the  field  of  the  Cloth  of 
Gobi,  exhibit  vessels  with  a great  deal  of 
ornamental  detail,  and  large  figures  of  lions 
rampant  at  their  heads;  hut  it  was  not 
until  commerce  by  ils  increase  had  extended 
ship-building,  that  their  full  elaboration  with 
carved  and  decorative  work  commenced ; 
this  happened  early  in  tho  seventeenth 
century,  at  which  period  we  find  ship-build- 
ing, particularly  among  the  Dutch,  carried 
to  a degree  of  perfection  unknown  before. 
The  great  partiality  which  the  inhabitants 
of  the  Low  Countries  always  had  for  wood- 
carving,  and  which  induced  them  to 
sculpture  their  houses  so  lavishly,  led  them 
to  decorate  the  ships  that  aided  them  in 
the  gain  of  so  much  wealth,  in  n similarly 
enriched  style.  The  prints  executed  by 
Hollar  at  this  period,  exhibit  some  fine 
examples  of  the  cnaract eristic  vessels  which 
then  sailed  forth  from  Holland  into  all  seas 
where  commerce  might  penetrate,  nnd  bring 
back  its  consequent  wealth  to  the  pains- 
taking traders  at  home.  These  vessels 
were  of  unwieldy  size  and  clumsy  propor- 
tion, but  they  were  exceedingly  picturesque 
owing  to  tho  excess  of  ornamciit  which 
decorated  them  at  the  head  and  stern.  The 
head  projected  considerably  forward  and 
was  a complete  mass  of  carved  wood-work, 
pierced  in  open  fi diage,  or  with  arcades 
supported  by  caryatides.  Upon  the  stern 
however,  the  ship’s  carver  lavished  his  best 


* 8«o  Ari-Jownai  Catalogue  of  tho  Dublin  Exhibition, 
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art,  and  here,  as  tho  ship  rote,  tier  after 
tier  of  enriched  galleries  graced  it,  giving 
it  a singularly  majestic  and  imposing  effect, 
making  it  a perfect  mass  of  carved  work, 
with  shields  of  arms,  emblematic  figures, 
caryatides,  Arcades,  scrolls,  and  groups  of 
foUago  ana  fruit,* 

We  are  less  Lavish  now  in  our  exterior 
embellishment  of  ships,  hut  there  is  still  a 
largo  amount  of  decoration  taatowed  upon 
many,  and  our  attention  has  been  recently 
directed  to  some  tluit  hear  traces  of  con- 
side  ruble  merit,  and  point  out  a field  for 
artistic  ingenuity  which  wc  conceive  has 
been  much  neglected.  Among  them  is  tho 
“ E}*om,”  a now  ship,  built  at  Sunderland 
by  tho  Messrs.  Hall,  and  which  is  rather 
profusely  decorated  with  wowi-carving,  tho 
work  of  Mr.  Alexander  P.  Elder,  of  that 
town.  The  cabins  are  decanted  very  Usto-  - 
fully,  and  tho  stern  of  the  vessel  is  orna- 
mented with  a profusion  of  carvod-work 
very  cleverly  exocutcd.  The  range  of  six 
windows  is  entwined  or  over-arched  with 
groups  of  fuliago  and  flowers  ; beneath  arc 
ornamental  scrolls.  An  oakqiole  forms  a 
baud  above  all,  which  is  entwined  with  a 
hop-plant.  A bo  vo  this  and  over  the 
windows  is  an  exceedingly  rich  fancy  scroll 
very  boldlv  carved,  enclosing  a group  of 
jockeys  on  lioraclmek  (allusive  to  tho  name 
of  the  vessel)  which  aro  sculptured  iu  alto- 
relievo  ; at  each  side  of  the  range  of 
window*  below  Tritons  sound  their  horn*. 
Tho  entire  effect  of  the  whole  is  very 
pleasing  ami  appropriate,  and  exhibits  tho 
capability  of  ship-building  to  couucct  itself 
with  tho  nrts  satisfactorily.  Horses'  heads 
among  groups  of  foliage,  and  a very  graceful 
female  figure,  stand  at  the  head  of  the 
vessel,  iu  which  tho  conventional  character 
of  such  works  has  beeu  modified  very 
successfully.  ‘ She  turns  her  head  gracefully 
on  one  side,  and  secures  with  oue  baud  a 
stray  ringlet  which  the  wind  appears  to 
have  disarranged  in  her  onward  course. 
Wo  have  seen  other  works  by  this  young 
artist  which  show  an  equal  desire  to 
improve  on  the  stiff  conventionalities  of  the 
past  The  figure  on  “Tho  Leonidas'* 
representing  a Greek  warrior  uvengiug  the 
overthrow  of  a companion  in  the  field, 
exhibits  a good  deal  of  spirit  iu  deaigu  and 
execution.  The  Highlander  on  the  ship 
“ Koval  Stuart,”  is  an  appropriate  work. 
There  can  lx:  little  doubt  that  it  ship-carrera 
thus  exert  themselves  to  bring  about  an 
artistic  reformation  iu  the  works  entrusted 
to  their  care,  wo  may  sec  a complete 
revolution  effected  iu  a branch  of  docorativo 
Art  which  lias  sunk  exceedingly  low,  but 
which  may  bid  fair  to  assume  the  importance 
it  nicriULT 

We  have  been  induced  to  direct  attention 
to  this  large  and  important  field  for  orna- 
mental carving,  because  we  feel  tluit  it  baa 
been  totally  neglected  for  a very  long  poriixl, 
and  that  * its  capabilities  only  require 
consideration  to  remedy  the  defect.  With 
this,  as  with  many  other  branches  ot  Art, 
a degree  of  contemptuous  inattention  has 
takeu  the  place  of  proper  thought ; such 
has  been  tho  case  with  many  other  ramifi- 
cations of  the  decorative  processes,  which 
arc  now  important  schools  of  study  in  our 
various  manufactories;  it  is  but  a few 
years  ago  since  it  would  have  been  con- 


• The  render  who  mil  be  xt  the  trouble  to  turn 
to  our  volume  for  2H<£».  will  iwe  scow  boaratlftil 
fliKolmcn*  </  «acti  doxotlirc  vessels  in  the  U3n«»- 
turn*  to  X M<rita>  of  hiiturie  poperx  on  Ancient  Ship* 
by  P.  W.  FxirhoU,  F.8  A. 

! About  twelve  months  does  wo?n»ox*bort  notto* 
of  tlte  ’*  Lk*r*cntwxtcT,M  (»  birre  b illt  nt  Knndor- 

bit nl,  for  Moure.  KKhantwn,  Brother*,  of  Ixwiuii)  u a 
hot t4  xnd  beautiful  sjHcunun  Cf  vmisxoUd  mxritx 

uthkottun. 


sidered  a hopeless  request,  or  probably  an 
insult,  for  a manufacturer  to  ask  an  artist 
of  reputation  for  a design  to  aid  his  work- 
. men.  It  has  been  our  task  to  point  out 
tho  absurdity  of  nil  this,  and  our  repeated 
• exposure  of  the  great  injury  done  thereby 
[ to  noth  parties,  has  effected  a change  the 
■ moat  entire.  So  exclusive  was  Art  among 
ourselves  but  twenty  years  ago,  that  it  was 
considered  infra  Juf.  for  au  artist  of  great 
reputation  to  supply  wood-engravers  with 
drawings  for  their  art,  and  there  was  but 
oue  artist — William  Harvey — who  did  so, 
and  he  devoted  himself  entirely  to  it  as  a 
profession.  Nun’  there  is  no  artist  who 
will  refuse,  and  tho  page*  of  our  own 
Journal  show  how  successfully  the  custom 
has  improved  current  literature,  which  is 
now  wedded  to  Art  of  tho  best  kind. 

There  is  now  no  excuse  for  had  Art  of  any 
kind.  Schools  abound  ; instruction  abounds ; 
educated  miudscau  be  readily  found  to  iuijuurt 
thoir  information  freely  to  those  less  in- 
structed ; and  knowledge  throws  open  her 
gates  to  all  alike.  If  the  decoration  of  a cup 
or  saucer  receives  cuiitinuully  artistic  care, 
why  should  not  a merchant-vessel  or  ahip-of- 
tho-linc.  There  is  ahuntlant  scope  for  inge- 
nuity and  taste  iu  this  very  neglected  branch 
of  decorative  Art.  It  is,  therefore,  worthy  of 
duealtention ; forinthcHedaysofconimercial 
prosperity,  ships  arc  building  daily,  and  a vast 
amount  of  enrichment  in  the  course  of  a 
single  year  is  spent  upou  them.  Why 
should  not  this  be  of  the  best  kind,  and  some 
sprited  merchant- prince  ofour  own  day  set  the 
example  of  constructing  a Teasel  ns  worthy 
of  admiration  for  the  elegance  of  its  orna- 
ment, as  for  the  scientific  beauty  of  its  con- 
struction. When  so  much  attention  is 
constantly  paid  to  the  build  of  a vernal, 
surely  its  ornament  need  not  be  inelegant  or 
decidedly  bad.  Why  should  not  its  perfect 
construction  of  form  be  united  to  perfect 
beauty  of  decoration  ? The  union  would  bo 
productive  of  the  best  results,  aud  a honour 
to  all  concerned.  We  throw  out  theso 
remarks  for  the  consideration  of  our  ship- 
builders generally  ; feeling  convinced  they 
are  worth  consideration* 


DE  LA  RUE'S  IRIDESCENT  PAPER 

Otra  attention  has  beeu  directed  to  this  novoltv 
in  tho  manufacture  of  ornamental  paper,  which 
is  reraarkiiblo  M involving  soma  of  tho  most 
striking  phenomena  of  physical  optics  in  tho 
production  of  its  beautiful  resui  ta- 
il is  some  time  tinea  we  saw  the  first 
specimens  of  this  elegant  article ; it  bus  not 
however  beau  brought  prominently  beforo  tho 
public  until  now,  owing  to  difficulties  which 
stood  in  tho  way  of  its  manufacture  on  au 
extended  scale.  Theca  have  been  overcome, 
and  the  discovery  of  new  agents  by  which  the 
effect  cau  bo  pnxlucod  in  s simple  manner,  has 
rewarded  the  untiling  industry  of  Mr.  Do  la  Hue. 

We  have,  through  tho  kindness  of  that  gentle- 
man hAd  on  opportunity  of  examining  every 
stngo  of  tho  process,  and  wo  embrace  the 
osrliost  moment  for  oommunicaiing  to  tho 
readers  of  tho  Art  Journal  the  details  of  this 
charming  application  of  science  to  the  produc- 
tion of  the  beautiful. 

We  should  state  that  the  procom  which  wo 
ore  about  to  describe,  produce*  upon  whito  or 
coloured  surface*,  whether  plain  or  embossed, 
that  delicate  play  of  colours,  which  ts  seen  upon 
tho  surface  of  mother  of  poarl,  nud  in  tho  nlra 
of  the  soap  bubble,  which,  without  interfering 
with  the  mala  colour  of  tho  surface,  suffuses  it, 
in  every  chango  of  position,  with  constantly 
varying  tints. 

Till*  very  beautiful  phenomenon  attracted 
tho  attention  of  Sir  Isaac  Newton,  Hoyle, 
Hooke,  and  others.  Hoyle  appears  to  Uavo  first 
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obocrred  that  thin  bubble*  of  the  cwwnlial  oil*, 
turpentine.  spirit*  of  wine,  ami  Map  sad  water, 
exhibited  this  curious  play  of  Cidoura.  ]t  wu 
however  rcrenred  for  the  iiluatrimn  Newton  to 
dijhcover  the  cause  of  their  production,  and  to 
investigate  all  their  phenomena.  New  too 
observed  tlrat  although  transparent  solid  hoik* 
— ai  gloat  and  mica— transmitted  ami  reflected 
white  light  in  all  the  ordinary  states  of  thinnc**. 
yet,  if  they  are  hr  art) Real  means  reduced  still 
further,  they  both  reflect  and  transmit  coloured 
light.  Wo  havo  curious  examples  of  this  in  the 
Terr  old  gUat  of  church  windows,  ami  still 
more  striking  ones  in  the  epeettneot  of  the 
ancient  Assyrian,  CJreek,  and  Roman  glfc**c». 
By  the  actum  of  tune  the  physical  consti- 
tution of  tho  glass  becomes  altered,  and  it 
breaks  off  in  thin  lamina,  those  films  presenting 
colours  of  great  beauty.  Mr.  Talbot  lias  taught 
us  to  produce  glow*  of  sufficient  tenuity.  If 
we  blow  a glass  ball  so  thiu  tlut  it  burets,  the 
fragments,  particularly  if  illuminated  by  a mono 
chromatic  light,  are  curiously  iridescent.  The 
writer  of  the  pTMtnt  article  l»aa  in  hie  pH»«e*aion 
a curious  illustration  of  the  laminated  structure 
ofstv*.  and  this  property  of  thin  films  to  produce 
colour.  An  ordinary  flint-gUsa  bottle  was  in  the 
hands  of  tho  workman  undergoing  the  operations 
nccc«ary  for  stoppering,  when  from  soma  acci- 
dental dirtturlanc*,  while  held  against  tho  gin**- 
cu tiers  wheel,  tho  hottlo  cracked,  and  on  the 
in  tide  there  separated  a thin  lamina  of  gl&«*. 
which  remained  a permanent  and  beautifully 
chromatic  veil. 

Newton  examined  the*©  colours  by  producing 
films  of  a known  thickness*.  which  ho  effected 
by  taking  a plano-convex  lens,  tho  radius  of 
whoso  convex  surface  wna  14  feet,  and  a double 
convex  lens  whore  convex  surface*  bad  a radius 
of  50  feet  each  ; the  piano  side  of  tho  first  lens 
was  placed  oo  as  to  rest  on  tho  convexity  of 
the  second.  The*©  lenses  touch  only  at  their 
middle  point,  and  if  by  meant  of  screws  they 
are  pressed  together,  there  will  be  reen  a 
ay  stem  of  circular  coloured  nog*,  extending 
widor  and  wider  as  tho  prcmurc  is  inercumd. 
The  variations  of  colour  produced  by  alterations 
in  tho  thickness  of  the  him  of  air  between  tho 
lenses  are  of  tho  most  interesting  character, 
and  they  have  each  a constant  relation  to  the 
thickness  of  tho  film  that  Nowton  was  enabled 
to  fix  tho  colours  of  aeTen  different  spectra, 
produced  by  tho  variations  between  the  halfa- 
millionth  of  an  inch,  and  the  77-tuill:onth  of 
an  inch. 

If  wo  pour  spirits  of  turpentine  upon  per- 
fectly stilt  water,  il  will,  m it  spread*  out  over 
the  Ktir'ac*.  becoming  more  and  more  attenuated 
as  it  covers  a larger  space,  givo  riso  to  these 
systems  of  colours.  Tho  fixed  oils  produce  tho 
same  chromatic  phenomena,  but  not  to  tho 
extent  of  tho  ereentud  oil*,  os  tho  latter  giro 
rie©  to  films  which  are  much  thinner  than  the 
former.  The  Iroecopo  of  Dr.  Joseph  Read*  is* 
very  simple  and  pleasing  instrument  for  pro- 
ducing tho  colours  of  thin  plates.  It  consists  of 
a plate  of  highly  polished  black  glass,  having  iu 
surface  MMttTM  with  a solution  of  fine  wap. 
and  subsequently  dried  by  rubbing  it  clean 
with  a piece  of  chamois  loath  or.  If  at  any 
time  we  breathe  upon  this  surface  through  a 
glass  tube,  tho  vapour  will  bo  deposited  upon 
tho  glass,  and  produce  brilliantly,  coloured  con- 
centric ring*. 

Tho  undidntory  theory  of  light  fttippore*  these 
colours  to  be  produced  by  the  alteration  estab- 
lished in  the  luminous  wave  in  it*  fixamge 
through,  or  in  its  reflection  from,  these  thm 
transpiroot  bodies  Such,  however,  nro  tho 
conditions  under  which  theoo  iridescent  films 
nro  produced  ; lot  us  now  proceed  to  examine 
the  arrangement  by  which  Mr.  Do  la  Hue  gives 
them  permanence  on  has  paper. 

The  original  protests  consisted  in  floating  over 
tl*  surface  of  tepid  water  some  spirit  varnish, 
which  was  effected  by  pouring  a fow  drops  care- 
fully down  the  edge  of  tho  enamelled  iron 
voreid  holding  tho  water,  which  is  kept  at  the 
required  temperature  hy  means  of  a pvt  store 
underneath  it.  This  varnish  diffuses  itself  over 
Uic  vessel,  producing  an  exquisitely  lieautiful 
ftun,  reflecting  all  “*1110  rainbow  dyes.”  Now 
owuea  the  difficulty  of  eccuring  this  film  npon 


the  furfnc©  of  the  paper.  This  U effected  in  a peculiar  selected  paper,  whieh  answers  i'.s  rmr 
the  following  manner:  —Previously  to  the  forma-  po«©  admirably.  The  {©per  bring  direolved  in 


tiou  of  the  chromatic  film,  a large  sheet  of  jajwr  . ether,  to  which  a certain  propartioo  of  *p»nt*  of 
is  placed  upon  a plate  of  perforated  aiuc,  and  : wine  has  boro  added,  product*  a fluid  of  a 
thoroughly  wetted  upon  both  side*.  It  is  then,  moderate  d<-/rc©  of  viscidity  which  flows  freely, 
with  tho  plat©  of  nnc.  sunk  to  the  bottom  of  and  mar  be  bni-hed  over  any  surface  as  readily 
tlio  vo.-t.-l  containing  the  water  upon  Alucb  the  a*  a thm  tnncilnpe  of  gumarabic.  In  a few 
indoccnt  film  is  to  In*  formed.  A few  drop*  of  rnmnenU  after  it*  application  the  ether  and  spirit 
the  prciaratiju  is  then  allowed  to  flow  down  the  tvipmle,  having  tli©  surface  dry,  and  glistening 
side©  of  the  *<«»«).  and  diffuse  iho  if  over  the  with  it*  delicate  play  of  rainbow  tint*  Paper 


water.  By  mraus  of  a smooth  flat  pice©  of  wood, 
portion*  of  the  varnish  can  b«  removed,  and 
thua  a film  of  any  decree  of  thinness  l<©  produced. 
The  colours  appearing  of  the  desired  intensity. 
an<l  the  film  being  perfect  throughout,  the  xiti© 
plate  00  which  the  paper  is  spread  h slowly  and 
steadily  rawed  above  the  water,  the  fdtn  t*  thus 
taken  off  hy  tho  paper.  Tho  water  draining 
rapidly  away  through  tho  perforations  of  tho 
aiuc  plate,  the  Tarnish  adhere*  to  tlie  {©iwr.  and 


plain  and  ctubo*>ed  for  envelope*,  cards,  not©- 
p©{<r.  and  a variety  of  article*  of  fancy  stationery, 
arc  now  prc:«ar*d  by  this  patent  proof**.  It  is 
Intended  almost  immediately  to  extend  the  pn> 
©esa  to  paper-balictuR*  of  every  description,  and 
it  is  not  improbable  but  it  may  l<o  extended  to 
woven  fahnea.  Amongst  the  curiooxtic*  which 
arc  manuf.ictured  of  thia  iridescent  paper,  w© 
have  seen  beetle*  cut  out  from  black  {viper  to 
iich  the  irnle*p«etit  surface  lia*  been  given  The 


when  perfectly  dry  it  rvljuis  all  tlic  ind#**oenre  ; beautiful  play  of  •*  dour*  t*  m no  rrapevt  infer  or 
of  tho  original  film.  In  reducing  this  pnxr*M  to  that  wntch  we  observe  upon  the*©  ar>d  other 

in-u-cU,  and  they  are  thus  rendered  so  singuUriy 
like  nature,  that  the  microscope  shows  a similar 


to  practice,  ninny  diflimlu©*  prtweuted  them- 
relro*.  particularly  the  cracking  of  the  film. 
This  lias  been*  however,  overcome  by  the  em- 
ployment of  some  peculiar  gum  resin*,  dissolved 
in  chloroform,  which  give*  a film  of  groat 
tenacity,  and  it  has  the  additions!  advantage  of 
producing  a beautiful  veil  of  colour  upon  cold 
water.  This  renders  the  (ncrahofl  of  preparing 
the  paper*  far  more agreeable  one.  mih-o  tho  tom 
peniture  of  the  apartment  need  rarely  b©  above 
that  of  tho  atmosphere,  ami  tho  rv«{x>nuioa  of 
the  votaliio  compound  i*  couaidcrably  reduced. 

As  there  would  be  many  mechanical  difficul- 
ties iu  the  way  of  producing  indeucent  paper  of 
any  groat  length  in  a continuous  sheet  by  tho 
procure  described,  it  became  important  to  don*© 
some  method  by  which  this  could  l>©  ffffctad 
or  to  di*cover  some  preparation  which  would 
admit  of  a yet  more  simple  mod©  of  manipula- 
tion. Mr.  l>e  la  Hue,  with  the  constancy  of 
purpoae  which  may  ho  traced  in  every  branch 


surface  structure,  and  the  cam©  {day  of  coloured 
light.  We  mi  l«  r>t.\nd  tlsat  the  {©tenure*  intend 
to  grant  Ikvucv*  for  the  use  of  this  proc<-««,  and 
looking  at  the  imuumi  apjdacaUon*  of  which  it 
, h>  cai'uhle.  there  can  be  little  doubt  but  it  will 
: m a short  time  be  extensively  u*e«l. 

it  u curious  to  exarmno  the  varied  and  im- 
portant u«ew  ti»  which  the  clu'inical  com{w»unda 
di^-ovcred  within  a fow  recent  y«wrs  havr  been 
applied.  To  confine  our  attention  to  the  two 
aiicadv  named,  wo  have  chloroform  uuxl  as  a 
po*e i ful  anevthetie  agent,  and  a«  a solvent  for 
gxirn  rrcin*.  to  pro*luce  artificially  surface*  which 
shall  dccmnpcoc  whito  light  into  the  brilliancy 
of  it*  ct»b"inrd  mis.  Oun  cotton  was  proj>o*el 
as  a ileatruclive  compound  ; it  is,  when  dimuived 
in  ether,  collodion,  now  u«ed  to  produce  an  arti- 
ficial ik  u upou  abraded  surface*,  and  thus  most 
useful  to  the  surgeon  : it  ia  the  most  eminently 


of  the  numerous  beautiful  manufactures  of  tbo  sensitive  agent  which  the  photographic  artist 
firm,  has  unceasingly  worked  with  this  object,  can  to©  for  has  tablet:  and,  bevniid  this  excel 


It* nee  of  forming  a smfatv  on  which  the  sun  can 
] iiint  in  a tnomont  the  objects  illuminated  by 
iu  rays,  it  is  ms<l©  to  minister  to  the  beautiful 
by  producing  that  pearly  turfite*,  tho  in*  hue* 
of  which  have  ever  been  ao  exceedingly  admired. 

Kobkrt  Htnrt. 


and  he  has  at  length  received  his  rewanl  iu 
making  the  discovery  auught.  A material  is 
now  employed  which  may  l»e  applied  with  n 
hrudi,  fl  over  tho  surface,  whatever  length 
it  may  bo,  or  tho  material  may  bo  dipped  into 
the  fluid,  which,  when  dry.  given  all  the  bcuuti 
ful  colours  of  thin  film*,  of  the  same  character 
as  tlio*©  obtained  by  the  rOMiuma  solution. 

The  material  now  employed  and  patented  for 
thin  purpose  ia  collodion.  By  tins  name  :»  gene- 
rally undcratooil  gun  cotton  dissolved  in  ether, 
but  a compound  chemically  tho  urno  may  1* 
produced  by  several  vegetable  preparation* 

Itcside  cotton.  Oun  cotton  is  now  tolerably  well 

known  to  bo  cotton  which  has  undergone  some  j a©#**u*iw«*»,lfi.»i*.»*  in.ui*. 

remarkable  change  by  the  action  of  nitric  acid  i J*  tho  catalogue  which  Mr.  Vernon  mused  to 


THE  VERNON  GALLERY. 

THE  MONK, 
r v.  x<rt<*©i:w.  Niim.  / f.  imrup  turnip. 


upon  it. 


it.  It  is  propvrnl  either  directly  by  the  1>©  made  of  fin  plctarw*.  thia  ia  deacvil»c'l  as 
of  strong  nitric  octd,  or  by  the  combination  “Head  of  a Monk  at  Calais ii  probably 


the 


of  sulphuric  and  nitric  acid,  tho  former  acid  ; the  result  of  a sketcli  by  the  art'rt,  of  romo 
merely  removing  tho  water  from  tho  latter.  The  ocflosiiuUc  he  met  with  in  that  town. 


gun-cotton  was  first  introduced  an  an  explosive 
agent  to  b«  employed  inatoad  of  gunpowder,  and 
the  manufacture  of  It  for  this  purito**  ha*  been 
attended  with  a melancholy  Iom  of  life,  and  Us 
u>©  u now  almost  abandoned.  Ordinary  cotton 
ia  not  aoluhlo  in  ether,  but  tho  cotton  which 
has  bcon  acted  upon  by  nitric  acid  is  soluble, 
but  not  always  in  an  equal  degree.  The  solu- 
bility of  tho  cotton  depend*  upon  it*  mode  of 
pr*|xiration  ; and  It  tain  general  found  that  tho 
cotton  which  is  tho  least  explosive  ia  the 
most  soluble  in  ether.  For  photographic  pur- 
pose*. tho  gun  cotton  is  mostly  prepared  by 
obtaining  the  nitrio  acid  from  the  nitrate  of 
potavh.  l>y  tho  action  of  oulphurioocid  upon  that 
nvlt,  tho  acid  attacking  the  cotton  tbo  moment 
it  ia  lih*ratod  from  its  combination  with  the 
potash.  The  collodion,  however,  thu*  prepared, 
will  not  produce  the  iridcacent  film  rvquito<L 


Tho  rml  vnluo  of  such  a work  of  art  ns  this 
must  arise  solely  from  the  qualitie*  of  excel lenco 
it  contains  as  a [-ainting  ; a portrait  of  an  olieruro 
ami  unknown  individual  can  have  no  other 
interest.  Many  of  the  portrait*  by  Rembrandt 
Titian,  and  other  great  master*,  would  of  them- 
*©1  rc*  powMun  no  valuo  beyond  theirartistic  merits, 
but  the*©  or©  sufficient  to  create  in  the  amateur 
admiral  <m  of  the  geniua  which  produced  them, 
and  a proportional©  interest  in  tho  subject  illus- 
trated ; just  a*  we  appreciate  the  beauty  of  a 
living  fernalo  fnc o or  tho  symmetry  of  wmo 
graceful  form,  without  caring  whether  it  !*elong» 
to  the  bcllo  of  the  season  or  a peasant  girl  Mr. 
Bippingillos  “ Monk " has  many  {*«jinta  of 
excellence  which  entitle  it  to  the  place  whero 
tlie  picture  u now  depodlUd  ; tlie  hood  exhibits 
strongly  marked  featurt*  of  a peculiar  but  not 
di*agn>oabl*  nature ; it  cxpmtse*  sentiment* 


By  treating  paper  in  the  tame  manner  as  we  treat  tlut  seem  to  harmonise  with  the  sacred  profi 

‘,1  A *"  * 


cotton,  a ximiUr  change  takes  place;  Indeed,  a aion  of  tho  priesthood,  albeit  hie  upper  lip  and 
very  analogous  compound  is  produced,  which  is  chin  are  uuriinvcn  ; and  the  arrangement  of 
soluble  in  ether.  Much  of  tbo  collodion  prepxred  attitude  anil  costume  prracnU  tho  figure  in  a 


from  paper,  give*  a film  which  when  dry.  has  a con- 
(filterable  degree  of  otoeity.  and,  unless*  the  col- 
lodion film  i*  perfectly  transparent,  there  is  no 
ir.dotconoo.  Mr.  IV  U lhio.  therefore,  after  much 
labottr,  Iu*  obtained  a collodion  prepared  from 


moat  effective  manner.  The  face  is  seen  only  in 
profile,  hut  it  ia  to  aliaded  as  to  give  it  much 
value,  bj  tbo  light  falling  on  themont  prominent 
part* ; and  the  whole  is  very  carefully  manipu- 
lated and  forcibly  and  naturally  coloured. 


Till  MONK 


FitOM  THI;  PICTUH'K 


Till:  v I.  iv ?»  n 
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National  and  Vernon  Galleria*  cloned  Ibis 
Xiiutcrntlj  Smita?  nfttr  Cniulo.  [month. 


OTtonttittl)  Santa;  oftrc  Cnnilp. 

Oxford  ami  Cambridge  Tonna  begin. 

Oil)  fHtrbatlma*  Dip. 

Museum  of  French  Monument*  founded, 
[1790L 


itomtp  first  Stm&ap  after  Crinitn. 

I’riucc  Albert  announced  hia  proportion 
Si.  lukt.  [for  the  Induatrial  Exhibition 
[of  All  Nations  18<V. 
Charter  granted  to  theSoc.  of  Antiquaries 
Archaeological  Aaaoriation  mcota.  [1751. 

rinntlp'Ktor.l)  Sunbxo  aftn  Cnntlo. 


St.  2tmon  ant  Si.  3utr. 

ttomtp-lhtit  Suntan  aftrr  Crinitn, 
3U->[allotoj  Cbr. 


Do»i£Qad  and  Drawn  on  taa  Wood  by  Jamb  Hat 


En4r*?ed  by  Dalbibu  Broibara. 
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TUB  GREAT  MASTERS  OF  ART. 

Xo.  XX1IL— 41  \nRIEL  HETM-  * 

The  engraving  which  occapu*  thia  pace  is  from 
the  picture,  by  Mctaii,  now  m the  Louvre  of 
ftiri-i . the  euhjeet  is  altm.nt  universally  knows 

among  anateure  tom  the  prints  by  Divi4,  m4 
to  that  finer*  d;*rt  incfwfimJ  sotto  nlkU 
the " Muwic Fran.  n*o."  The  Vr«.f  r*et r Maiiket 
aI  AmsTIIiHaM  i»  thus  desrrdn*d  by  Mr  Smith 
in  he*  "Unaiotpie**  "Ti  e pu. tore  exhibit*  ■ 


new  on  ooe  of  the  yrorAt*  of  that  city,  the  quay 
of  which  h occupied  hy  a number  of  market 
people,  with  their  coni  inudi  lie*.  Ttu-o  naoivM 
the  »|<*«riator  om«i»t  of  three  women  au.l  a nun 
one  of  the  former.  standing  with  her  arm* 
akimbo,  mcdu.  by  the  agitation  of  her  coante 
nance,  to  be  renting  her  fury  tn  word*  u|*  >n  a 
portly  w-.inan.  who  uri  eery  roni|« redly  U|*m 
the  handle  of  a lairrow  ouiU  mug  vegntah.iw 
the  amount  of  |«TUi*nt  for  having  wheeled  the 
aaid  borrow  to  market  u prolwldy  the  subject 
of  dispute.  The  thud  female  ia  young,  and  o( 


an  mtervwting  appearance;  ahe  baa  a brsaa  pul 
tier  arm,  and  her  bred  ta  turned,  aa  if  eh« 
were  listening  lu  the  gd  mirrof  a youth  Mun-I 
her.  who  by  hia  gesture  la  u'f.-nug  to  carry  her 
pail.  M-.-re  toward*  the  aide  ia  a fine  B^antd, 
ee. k;ng  wMtfully  at  a mck  perched  on  a basket  ; 
near  there  are  a tub  cl  g . t- u-i»-*tulT.  and  a fowl 
ou  the  grouuiL  A largo  tree  nm  ou  the  oppo- 
se* aide,  the  hranchaa  of  which  overshadow 
tn- — t -4  the  perwui*  in  the  aecood  distance.  A 
alnall  towel  .•  oti  the  canal,  twyosd  winch  the 
view  ia  loomlel  hy  Irmwa*  In  a brief  coin 


meat  on  thia  work,  the  mme  wnter  my* : — taken  in  Adultery,"  which  ia  alao  in  the  Louvre.  Itoyond  those  qualities  of  careful  elocution. 
“Thia  cipilal  picture  lima  had  the  reputation  of  1 and  the  ouly  hiatorical  work  MeUu  ever  painted,  harmonious  colouring,  and  generally  elective 
being  Uia  **f  rfWrc  of  the  rnaator,  and  the  and  an  equestrian  " Portrait  of  ilia  young  Pnnre  treat  moot,  whicli  are  charade  riatic  of  Motau. 
large  price*  for  which  it  baa  been  aold  go  far  to  of  Orange  with  attendant*."  mentioned  by  Smith  .tyle  of  painting,  the  " Vegetable  Market  at 
confirm  that  opinion."  Mr.  Smith,  however,  a*  ui  tin  collection  of  a French  officer.  General  Amsterdam " prraenta  nothing  to  render  it 
does  not  think  eo,  for  he  remark,  there  are  . Verdier.  thia  i.  the  largret  painting  which  the  attractive.  Ficturee  of  low  life,  aa  such  subjects 
*evaral  dreenbed  in  hi*  book  that  covwi  much  i urtiat  ia  known  to  havo  pro  lured,  iu  air*  being  are  uaually  denominated,  are  not  alwaya  devoid 
higher  claim*  to  the  admiration  of  tlie  connote-  , thrae  fret  by  two  fret  aevea  inches.  It  waaaold  of  uitereet,  but  tbe  ugly,  -nu.gling  old  woman, 
•eur.  It  may  here  be  obaerved  Uiat,  with  the  . from  the  collection  of  M.  Hloii-lel  de  Oagny,  ill  althougb  a type  of  bor  cLaaa.  aa  it  eiiata  every - 
•xeeption  of  two  other  picture*,  the  " Woman  I 177H,  for  10321;  subeeqneotly.  in  1781,  it  returned  where,  exhibit,  nature  too  much  in  it*  infirmity. 

— <"‘ly  752 L ; but  wm  value*]  by  the  French  au-  to  raoder  mich  a repnwMitAtioci  pleasing. 

OMiuaiml  iron.  P*c  aa  | Uiontlea  at  the  Museum.  ut  181fl,  at  IflOtli  | Our  last  iUuatraUou,  called  Tna  OaLtaxt'a 
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Toast,  corresponds  with  Xo.  Ill  m Smith 4 
" Catalogue,'  there  entitled  "Interior  of  a 
Cabaret;"  it  nprwenti  a juvenile  cavalier, 
attired  in  tbo  ncli  anil  elegant  costume  of  the 
period.  with  hi*  arm  round  the  neck  of  a young 
female  seated  by  hia  aide  with  a dish  of  *:rnw- 
beniw  in  her  lap.  A silver  jug.  some  dried 
fj**li,  and  a roll  are  on  the  adjoimug  table,  while 
the  ho*tc>«  of  the  cabaret  » marking  sundry 
figure*  in  her  "day-book,"  which  tho  "gallant  ‘ 
will  probably  hoar  of  in  tho  nha|>cof  a reckoning 
to  |>ay.  This  picture  is  in  the  Dresden  Gallery  : 
Sunlh  value*  it  at  550/..  and  describe*  it  as 
lainted  in  the  artte&H  " free  and  most  fasciiuliug 


manner.*  The  composition  of  the  two  principal 
figure*  in  undoubtedly  very  graceful  ami  natural, 
the  |>erfect  aha n* ton  of  the  cuvalier.  and  his  look 
of  joyou*  merrimeut  an)  admirable , equalled 
only  by  Hogarth  in  hi*  **  Rako's  Progress" 

The  number  of  picture*  by  Mctsu  described 
by  Smith  in  his  **  Catalogue " is  one  hundred 
and  twenty,  to  which  tmnit  be  added  about 
twenty  more  mentioned  by  tho  Mime  writer  iu 
Ins  "Appendix"  to  the  first  published  work. 
Thorn  are  scattered  through  tho  pnncipl  public 
and  private  galleries  of  Europe,  the  Louvre  and 
tho  Royal  Gallery  at  Drewden  posacMimg  tho 
larger  number;  iu  tho  former  collection  are  the 


" Vegetable  Market  at  Amsterdam."  a '*  Lady  at 
tho  Pianoforte,*  * not  that  wo  eugrared  m our 
last  publication  which  won  there  erroneously 
«pokcn  of ; the  " Woman  taken  in  Adultery  ; " 
tbo  " Morning  Visitor;  " a " Portrait  of  Admiral 
Van  Tromp  ; " the  " Chemist ; " and  " la»  Pcleusc 
den  Potunics.”  The  eight  picture*  iu  the  Koval 
Gallery  of  Berlin  are  ml  excellent  example*  of 
this  cxlcemed  master ; they  consul  of  the 
" Gallant  a Toast,"  engraved  on  this  page  ; the 
"Poultry  and  Game  Haler;"  the  "Poultry 
Woman;*  "An  Old  Mmi  offering  a Fowl  for 
Sole  to  a I July  ; " tho  " Smoker;**  the  “ Manu- 
facturer of  Artificial  Teeth  ;’*  a "Young  lauly 


are  a few  picture*  Mattered  among  other  collec- 
tions than  those  hero  enumerated,  but  our  space 
will  not  permit  u*  to  point  them  out 


• Wc  are  dtwsrc'tii  of  correcting  an  •rT-se  into  which 
»c  have  folkn  in  our  last  number,  in  roScrenro  to  tbs 
pktnr*  cwlkd  the  *' Punuto,"  and  which  orroc  w n*  das- 
care  nr*  l »fUr  tbs  sliest  was  worfcwi  off.  u>d  -conasiusutiy 
t-->  late  to  correct  it.  Oa  casually  lookup  through  Mr. 
Smith's  " CsUhiguo  “ »tfUn.  w«  found  that  tho  p»:  turo  In 
the  Louvre  M not  tho  one  ws  tmroduowl  os  No.  1 1 in  h*s 
hie  hnt  is  Xu  AS.  :nul  is  allot  the  " lx*son  m Music. ** 
a o4  it  is  to  this  M Chirks  lUaac  refers  in  the  qn«di*- 
tVoowcgav*.  Mr  Smith  has  dc*.*rtbed  l.>th  |K4-turx* 
■nth  porttx*  wtrwtpsw  »»d  it  l*  duo  to  hi*  rsjKiUtka 
as  an  ovunis  cbrookJer  to  ackno vflodf*  tint  the  fault 
of  iixa-slsoltty  rest*  snttrrly  with  ourselves:  we  had 
luodvcTtoutij  ovorkeksd  No.  16. 


Heading  a Letter,'*  and  " Portraits  of  a Gentle 
men.  hi*  Wife,  and  four  Children,  grouped."  j 
The  Museum  of  Amsterdam  contains  only  two 
pictures  by  Metsu.  and  that  of  the  Hague  but 
throe  ; there  aro  aovond,  however,  to  be  found 
among  the  beat  private  collections  in  Holland. 
The  Emperor  of  muuoa'a  private  gallery  at  the 
Hermitage.  St.  Peterebunr.  is  enriched  with  throe 
or  four  of  tbo  work*  of  uiM  painter.  In  our  own 
country  ther  arc  chiefly  to  be  seen  in  private 
liands.  but  the  Queen  pooscoscs  the  " Violoncello 
Player ; " tho  " Fruit  and  Vegetable  Girl ; * and 
a " Portrait  of  the  Arti*U%  Tho  Bridgewater 
Gallery  Hu*  the  “ Favourite  Spaniel,"  a " Cava- 
lier on  Horseback,"  and  a " Woman  Selling 


THE  OAUAMT's  JUS  NT. 

Herring*."  ♦ An  exquisite  work,  “ Lo  Cornet 
Bleu."  is  in  the  hands  of  Mr.  Joseph  Xeeld  ; a 
pendant  to  it,  " Lo  Conwt  Rouge,"  in  those  of 
Sir  Simon  Clarke.  Tho  " Letter  Writer,"  en- 
graved in  our  preceding  number,  aud  the  com 
panion  picture,  also  then  alludod  to,  are  In  the 

nMaeoMOQ  of  Mr.  H.  Hope ; “ Preparing  for  a 
net,"  and  the  " Music  Lwoon,"  are  in  the  col 
lection  of  Sir  R.  Pool ; tho  " Female  Artist," 
and  a " Woman  Reading  at  a Window,"  in  tliat 
of  Lord  Aaliburtoti  ; and  Mr.  Labouchoro  is  the 
owner  of  “ A Woman  Weighing  Money."  There 

• Pr.  Woatfvn.  ka  his  "Art  *a<l  Artists  iu  KagUod.'’ 
makus  a cun>MM  inwUk*  in  his  < Wrt  j»t  kq  of  this  petal*. 
He  calls  It—"  A Tfciau  selling  JBamnpt  in  a Sb  f ’ 
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AN  ARTISTS  RAMBLE  FROM 
ANTWERP  TO  ROME. 

TUB  ITALIAN  COAST. 

Having  called  attention  to  the  merits  of 
the  various  mountain  entrances  to  Italy,  it 
will  make  our  “ramble”  more  complete  if 
we  rcmeml>er  that  there  an*  seasons  in  the 
year  when  these  are  almost,  if  uot  altogether, 
impassable,  and  that  circumstances  might 
occur  which  would  render  it  desirable  u to 
commence  operations " Ixrfore  the  Alps  were 
o|x?n  to  the  traveller.  Such,  indeed,  was 
ray  own  case,  and  a desire  to  meet  the 
spring  Ik* fore  it  was  to  be  found  at  home 
induced  me  to  go  from  one  side  of  France 
to  the  other,  as  quickly  as  possible,  in  the 
month  of  February,  when  out-of-door  draw, 
ing  is  delightful  enough  in  Italy,  while  the 
mere  thought  of  it  produces  a shiver  iu 
England.  By  this  route  wc  tail  in  with  the 
lieauticii  of  the  coast  scenery  of  Italy,  and 
having  had  the  advantage  of  seeing  it  myself 
in  almost  the  entire  reach  from  Nice  iu 
Piedmont  to  Reggio  in  Calabria,  I can  con- 
fidently recommend  the  sketcher  to  prepare 
his  route  to  include  as  much  as  possible  the 
shores  of  this  most  lovely  country,  as  con- 
taining every  feature  that  can  mid  fascina- 
tion to  lA!idscnpe-)xunting. 

I am  aware  we  arc  departing  considerably 
from  the  " unities'*  of  a **  ramble  from  Ant- 
werp to  Rome”  bv  imagining  oneself  at 
Nice  ; but,  in  addition  to  the  jxsisible 
necessity  already  suggested  of  a run  through 
France,  the  run  from  Turin  by  the  Tenua, 
to  which  reference  was  made  in  the  number 
for  May,  is  so  completely  “ on  the  cards,” 
and  the  subjects  for  the  landscape  painter 
are  so  materially  increased,  that  we  feel 
quite  justified  in  introducing  so  delightful 
an  episode. 

The  town  of  Nice  itself  is  perfectly  unin- 
teresting to  the  artist,  and  the  best  thing 
within  reach  of  it  in  the  froutmr  division 
between  France  and  Piedmont,  the  river 
Var,  with  the  ragged  old  town  of  St.  Lau- 
rent — a very  good  subject.  On  leaving 
Nice  for  Genoa,  the  first  resting- place  by 
Vetturino  is  Mentone,  and  this  half-day’s 
journey  includes  some  subjects  which  would 
rather  require  two  or  three  days,*  such  as 
the  little  town  and  castle  of  fcsa,  and  the 
promontory  of  St.  Ospizio,  the  town  and 
castle  of  Monaco,  and  the  woods  under 
Roccabruna.  If  this  road  U taken  for  sketch- 
ing, therefore,  some  different  arrangement 
must  l>e  made  before  starting ; it  is  easy  to 
make  agreements  about  half  days  and  so  on. 
At  Mentone  there  is  a good  inn,  and  just 
beyond  is  a most  remarkable  scene.  The 
road  winds  up  tho  hill  from  the  town, 
which  stands  on  the  sea-shore,  and  in  alxiut 
a mile  aud  a half  it  is  thrown  across  a 
ravine  bv  a bridge  of  a single  Arch ; bc- 
neath  this  rushes  a torrent  from  the  summit 
of  cliffs  torn  into  all  conceivable  forms ; 
one  Larger  than  the  rest  stands  forward  like 
a huge  tower,  frowning  defiance  to  the 
blasts  from  the  Mediterranean ; while  round 
its  base  and  acre*#  the  torrent,  in  many 
graceful  curves,  following  the  windings  of 
the  ravine,  is  built  an  aqueduct,  iu  some 
parts  with  several  tiers  of  archr*  ; it  is 
called  tho  Pont  St.  Luvie.t  There  may  be 

* 7 ho  Vctturini  occupy  three  day*  niul  a half,  or  or*n 
four  cUjr»,  to  ]*rf:«ni  ti>f  journey  to  Uoixo,  alwnv* 
•topi'inir  two  btrir*  nt  midday  to  Kalt.  They  generally 
start  at  tix  or  mumi  o'clock  In  the  morning,  halt  from 
twdvc  UU  tw<^  aud  arrive  at  thur  jourooy'a  end  at 
•bool  tlx  iu  the  owning. 

t It  It  to  be  observed  tliat  the  drivers  often  »pvnk 
French  altoirether  to  fort-Sfrocrs  psrtlmliriy  If  rou  are 
oceniug/rwft  the  Frvtvch  frontier;  froaa  Genoa  to  Xka 
on  thu  fxotnrr.  they  wriU  roeiWr  address  y</a  in 
Italian.  Aa  I fir*l  mwml  thU  raVine  tm  the  irnto 
from  Nice,  I obtained  the  name  iu  French,  and  aa  I 


some  difficulty  in  including  in  this  detour 
a visit  to  the  gigantic  ruins  of “ La  Turbia,” 
which  arc  adjacent  to  the  common  route, 
but  between  the  two  temptations  there  is  no 
doubt  about  the  choice  ; I very  much  ques- 
tion “ Lit  Turbia”  ever  uiukiug  a good  pic- 
ture, from  requiring  the  horizontal  line  to 
be  so  bigli  ; the  scenery  about  it  is  blanched 
and  sterile,  and  covered  with  half  dccoin- 


|*osed  rocks,  a blasted  wilderness  though 
rising  but  a few  feet  al>ovc  a level  of  the 
richest  vegetation.  Every  effort  is  made  to 
coax  this  higher  up  the  mountain  ; you 
may  see  a few  spadesful  of  mould  terraced 
up  with  stones,  and  then  planted  ; a cow  or 
two,  ami  a desolate-looking  hovel,  weather- 
beaten and  wretched  ; but  the  line  of  con- 
firmed sterility  seems  too  strongly  marked 


to  be  easily  destroyed.  From  Mentone  to 
San  Remo  tho  scenery  continues  to  lie  very 
beautiful,  |xuisiug  through  Ventimiglia  on 
the  height  abovo  the  river  Roija,  over  which 
is  a long  bridge  of  many  arches,  when  the 
next  best  feature  is  the  view  of  San  Remo, 
at  some  distance  from  it ; within,  the  town 
is  dark  and  dirty  ; the  houses  are  all  joined 


lish  their  houses  according  to  the  means  at 
their  disposal,  and  though  the  churches  are 
rarely  worth  entering  for  their  beauty,  they 
always  contain  proofs  of  the  good  inteution* 
of  tiioir  congregations : as,  when  their 


have  never  kcd  H la  print,  sml  am  unfortunately  Ijrtvc- 
rsnl  of  the  existence  of  say  aich  sxtnt.  I may  mxke 
tome  mliuko  in  npiij;  it  In  the  "Font  8b 

Lurie. M 


poverty  prevents  their  erecting  n noble 
facade  to  them,  their  will  induces  them  to 
paint  a representation  on  the  otherwise 
blank  walls  of  what  they  would  aspire  to. 
There  is  a profusion  of  rude  freaco,  or,  more 
properly,  U-nijx-m  painting,  along  the  route, 
and  some  of  the  villas  have  rather  out- 
stepfied  a discreet  taste  in  this  particular. 
On  one  1 observed  the  owner  had  inscribod 


together  bv  arches  at  the  top,  which  makes 
walking  about  the  streets  something  like 
rambling  in  a catacomb  ; but,  after  seeing 
towns  of  similar  pretensions  in  southern 
Italy,  one  is  much  struck  by  the  absence  of 
Arches  as  a common  feature  in  tho  facade 
of  the  huildinjpi  ull  through  this  route. 
There  is  otherwise  a great  desire  to  embcl- 
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the  maxim  u Fat  <*t  hie  iwlubjer*  genie" 
upon  the  strength  of  which  he  had  allowed 
h is  “genius'* to  run  riot, and  had  “cockney- 
fied  M his  beautiful  grounds  to  his  heart's 
content.  It  is  before  arriving  at  &ui  Kemo 
that  you  come  to  the  palm  trees,  which  are 
here  "to  be  found  in  profusion,  but  looking 
rather  like  stranger*  to  the  MMi  Thtjf 
are  cultivate*!  for  the  sake  of  the  ceremo- 
nies nml  processions  of  “ Palm  Sunday,”  and 
some  other  church  festivals.  The  Vetturini 
next  halt  at  Oneglia,  a half-day's  journey, 
but  it  wouhl  be  much  better  to  stay  at 
Porto  Maurizio,  which  is  a very  fine  point, 
and  far  better  worth  drawing  from  the 
west,  where  the  £reat  church  on  a terrace 
built  on  arches  is  a )>eautiftil  feature,  and 
the  mountain*  Whiud  are  grand  ; you  lose 
them  altogether  by  drawing  from  Oneglia, 
and  the  church  merely  rises  abov©  inferior 
buildings.  There  is  a very  nrctty  modem 
suspension -bridge  l>etwecn  Porto  Maurizio 
and  Oneglia,  and  it  looks,  in  such  scenery, 
quite  as  exotic  as  the  palm  trees.  There 
are  good  op|M>rtunities  for  sketching  lioats 
and  feluccas  at  Oneglia,  and  at  most  of  the 
towns  between  this  and  Genoa  ; the  town 
itself  is  a better  object  when  seen  from  some 
groups  of  pine  on  the  road  eastwards.  The 
road  lienee  often  runs  along  the  shore,  and 


for  the  mercantile  pro*i*«rity  of  Genoa. 
Within  the  city  are  numerous  churches, 
which,  however  questionable  in  taste,  are 
all  worth  notice  ; and  a crowd  of  palace 
still  containing  much  of  their  ancient 
splendour,  and  many  of  their  ruo*t  valuable 
pictures.  Yet  there  has  been  an  evident 
disinclination  in  some  writers  to  do  justice 
to  the  many  artistic  excellence*  of  Genoa. 
Eustace  says*  **  the  churches  are  numerous, 
and  as  splendid  as  marble,  gilding,  and 
)«iuting  can  make  them  ; but  have  seldom 
any  claims  to  architectural  t«autv.  In  truth 
ornaments  and  glare  seem  to  lie  the  prin- 
cij«al  ingtvdieiits  of  Wauty,  in  the  opinion 
of  the  Genoese.”  In  the  fare  of  this. 
Murray  gives  us  the  authoritv  " of  one  of 
our  most  competent  judges,  >(r.  Cockerell, 
who  considers  that  to  an  architect,  Genoa 
offers  more  useful  objects  of  study  than  any 
other  city  in  Italy,  and  that  if  hr  were 
compelled  to  select  one  for  this  pur|*»*e,  he 
should  choose  Gcnoa.”t 


The  churches  of  the  Annunciata,  filled 
with  marble  inside,  and  having  a paiuted 
facade  on  the  outside— of  «8an  I»renzo  or 
the  cathedral,  with  black  and  white  marble 
in  layer*,  but  with  many  architectural 
Ipeauties,  and  the  rich  chattel  of  St.  John 
beyood  all  of  them — the  Jesuits*  church, 
St  Ambrogio,  with  an  M Assumption  ” by 
Guido,  and  two  fine  pictures  by  Itubens, 
one  however  almost  lost  by  the  decorations 
of  (lowers  ami  candlesticks  on  the  altar  in 
front  of  it—  S*n  Sir**,  with  a miserable 
exterior,  but  rich  internally  with  maiMes 
and  fre site's,  are  those  l*r«t  worth  seeing 
in  the  city.  High  on  the  hill,  rising  out  of 
it,  and  commanding  a superb  view,  stands 
Santa  Mana  di  ('arignano  with  a dome  ami 
towers  ; it  is  painted  of  a rosy  hue  and 
**  lights  up**  wonderful! v under  Uie  influence 
of  an  evening  *kv.  Tlii*  church  contains 
some  paintings,  bat  it  is  better  worth 
visiting  for  the  view  from  it  than  for  any- 
1 thing  else : you  reach  it  by  a bridge  of 


through  flatter  scenery,  reusing  occasionally 
like  a bye-path  through  olive  woods,  ami 
then  suddenly  climbing  a hill,  as  near  Noli, 
runs  through  galleries  os  in  the  Alps.  One 
of  these  forms  a licautiful  frame  to  the 
acencrv  beyond.  Genoa  liecomes  visible 
near  here,  hut,  l»efore  reaching  it,  Savona 
will  furnish  some  good  subjects.  The  castle 
is  a fine  object,  and  rich  in  varieties  of  local 
colour  ; the  port  has  always  plenty  of  Me- 
diterranean craft,  and  aliout  an  hour's  walk 
towards  the  east  will  bring  you  to  the  vil- 
lage of  AlhiiMola,  whence  the  view  of 
Savona  as  a picture  is  most  beautiful  ; in- 
deed, Savona  is  a rich  field  for  the  sketcher, 
and  if  he  should  be  staying  nt  Genoa,  with- 
out the  time  to  go  the  whole  route  to  Nice, 
it  is  as  well  to  know  that  there  arc  several 
public  conveyances  dailv  to  Savona.  There 
are  some  pictures  in  the  cathedral  worth 
notice  ; At  the  same  time  the  whole  of  this 
route  depend*  for  iu  attractions  u|»on  out- 
of-door  scenery.  The  remainder  of  the  road 
to  Genoa  is  thickly  studded  with  villas  or 
villages  during  its  whole  length  ; atCoga- 
rctto  you  arc  shown  the  house  where 
Columbus  was  born  (why  not  I)  and  one  of 
its  inhabitants  rather  vnuntingly  pointed  to 
hi*  name  on  the  stem  of  a felucca  I was 
drawing  at  the  moment—  then  Voltri,  and 
particularly  Sestri,  near  to  Genoa,  Afford 
excellent  sketching. 

Genoa  is  seen  to  tin  greatest  advantage 
from  the  water,  whence,  with  some  features 
all  its  own,  it  has  many  of  the  charac- 
teristics of  Nnples ; it  is  not  anywhere  a 
particularly  good  subject  for  painting  ; the 
principal  features  arc  too  much  scattered 
to  compose  well,  so  that  all  the  l*est 
sketches  contain  merely  portions,  and  even 
those  rather  of  outlyiug  objects  than  of  the 
city  itself.  It  is  nnvertnelcjw  rich  in  attrac- 
tions to  the  artist  from  the  water's  edge  to 
the  ramparts.  A busy  harbour  for  ships  of 
all  nations,  the  quays  are  dotted  with 
groups  of  interesting  costume,  loading  or 
unloading  l«alt*  and  boxes  of  merchandise 
In  every  variety  of  picturesque  package  : 
gangs  of  mules  with  very  elaborate  head- 
gear  wait  doM  by,  either  to  supply  the 
crews  with  fruit  and  vegetables,  or  "carry 
nwny  small  purchases  to  the  hills  above  ; 
and  all  this  is  happily  so  much  on  the 
increase  that  the  Sardinian  government  is 
engaged  in  removing  the  arsenal  and  fleet 
to  the  liny  of  S|>ez£ta  to  leave  more  room 
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considerable  height,  spanning  a ravine 
filled  with  houses,  something  in  the  manner 
of  the  upper  town  in  Edinburgh.  Hv  the 
citv  gate  near  here  is  the  little  old  church 
cafled  Sxn  Stcfano  della  Porta : here  is 
the  picture,  the  joint  production  of  llaphael 
and  his  best  pupil  Giulio  Ilomano,  of  the 
* Mart  vrdom  of  St.  Stephen."  This,  too,  is 
injured  in  effect  by  the  trumpery  decora- 
tions which  stand  before  it,  but  it  is  one  of 


• ClKMksI  T«nr.  r*A  liL 

» **  IlntiiUook  <4  North  Italy  **  The**  guides  sre  to- 
ethublo  to  th*  trmwl’-er ; •»  much  *o,  oeve  only  wendsva 
how  tmr  nnoMbm  gat  on  with*  them  • Nat  tint*  will 
l«»  «rrm*  orwrywherc,  ted  three  it  a oirvoi  one  Id  thu 
*’(1oiku.  " Id  tho  -n-enpti  <:i  of  the  rntholrsl.  lumllo 
i»  invite/  the  PallAviriid  l*  c<>ntAlnli*x  “ade- 

Uchoi  icnrtd*  sutiio  of  a canliml  kneeUitg  bcf«r»  tho 
slur,  a fine.  Imt  *ln»o*t  *«tnrtl>nj;  figure."  Id  vain  did 
I hunt  for  thU  fururo.  till  at  U»t,  fnmt  othor  drram- 
at*nr«s«,  I found  that  tho  rli&ptl.  unlike  ir/*t  ottwrn, 
w*a  not  enctooed  by  a oerveta.  or  mlonimilo,  tat  cocslrtcd 
mainly  of  an  altar  and  *«!«•  tho  wall  of  one  of 

tho  aiahw,  and  Ihore.  tme  moqgti.  a stump  of  marhlr. 
fit  to  alt  U]»aa  but  **cS  admire,  might  bo  tnuv*l  to  bo  tho 
rumlw  of  a kncoliotr  figure.  and  c/ a cardinal.  tK-rh*|«. 
fmm  the  rude  rcsamMUSM  to  a bcowi  Utznuaed  hat  on 
tho  ground  I 


the  three  finest  pietnrcs  in  the  world  : the 
figure  of  St.  Slrpheu  has  never  been  sur- 
passed bv  any  one.  They  say  it  was 
restored  by  I>avid  during  its  stay  in  Pari*. 

With  the  exception  of  tho  Dorm  Palace, 
with  iU  licautiful  terraces  running  into  the 
sea  otiUide  the  city  walls,  and  where  is  an 
air  of  painful  neglect,  the  Genoese  palaces 
show  more  vitality,  if  we  may  use  the  word 
in  such  a sense,  than  do  most  of  tho  Italian 
palaces ; for  although  their  owners  are 
generally  alwentees,  either  for  pleasure  at 
Pari*,  or  for  office  at  Turin,  so  that  they  do 
not  appear  very  solicitous  to  restore  tho 
fading  glories  of  their  mansions,  still, 
what  remains  appear*  to  lie  carefully 
attended  to,  and  i*  most  liberally  thrown 
open,  with  scarcely  an  impediment,  to  the 
uninterrupted  contemplation  of  strangers. 
The  palace  of  the  iirignole  family  is  that 
best  worth  seeing,  both  for  its  architecture 
and  for  the  paintings  it  contain* : the 
rtrait  of  one  of  the  Marche*as  and  her 
ughter,  by  Vandyke,  is  alone  worth 
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going  far  to  wo : the  collection,  indeed, 
beames  containing  toran  first rate  Italian 

E'ctnres,  i»  unusually  rich  in  works  by 
a be  ns  nnd  Vandyke.  On  one  occasion 
I found  there  wa»  a general  cleaning  of  the 
picture*  and  rrgilding  the  frame*  going  on  ; 
it  is  to  be  hoped  no  correajxnident  of  the 
(imorm  Timt*  thought  fit  to  write  an 
insulting  e.rjtoti  of  the  process.  Next 
after  this  the  Palazzo  Sera,  with  it*  golden 
drawing-room  — the  Palazzo  Pallnvicino  ' 
for  picture*  again — nnd  the  Durazzo,  or 
Palazzo  Reale,  are  the  beat  worth  seeing  of 
the  palaces.  The  Senate  bouse  or  Doge's  . 
Palace  possesses  a curious  feature,  which  ' 
may  be  suggestive  to  the  minds  of  some.  , 
There  was  formerly  a range  of  stator*  of 
illustrious  Genoese  all  round  the  great  ' 
hall  ; the**  being  de*tmyed  n*  imparting  . 
notions  inconsistent  with  “Llberth,"  they  are 
now  replaced  by  figure*  with  plaster  head* 
and  arms,  and  calico  draperies. 

The  rout*  from  Nice  to  Genoa  has  long  ( 
been  known  by  the  name  of  the  C'orniche, 
or  border  road'-,  it  is  also  called  the  Riviera  ] 
di  Pbaenta,  in  distinction  to  the  road  from  | 
Genoa  to  Sjwzzia,  which  is  cal  led  the  Riviera  | 
di  I^erante,  the  west  nnd  rant  shores  that  , 
is  to  say. 

On  leaving  Genoa  for  Tuscany  by  land, 
we  follow  the  Riviera  di  Levant*  so  far 
a*  the  liar  of  Spezzia,  still  exceedingly 
beautiful,  \»ut  yielding  the  palm  to  the  | 
western  portion.  We  havr  the  same  bold 
promontories  enclosing  miniature  bays,  and  f 
the  same  delicious  verdure  and  varieties  of  ; 
fruit-bearing  forests,  but  we  miss  the  sucres-  ' 
sion  of  towns,  *o  striking  in  their  effect 
upon  the  surrounding  landacnpe,  and  find 
only  detached  buildings  scattered  over  the 
face  of  the  hilU^  with,  here  and  there,  a 
church  and  its  campanile  as  a centre  of 
attraction.  In  a aiz  hours’  drive,  however, 
you  reach  Chiavari,  a beautiful  instance  of 
that  assemblage  of  objects  which  at  once 
decides  your  stay  till  you  hare  them.  The 
inhabitants  venture  to  Imp*  they  are  in 
] . rH,,'V  i.  .£»  of  a V elnsqucz,  ami  like  many 
other*  who  own  n treasure  they  cannot 
appreciate,  npjwal  for  confirmation,  not  to 
intrinsic  merits,  but  to  a certificate  of  some 
incident  in  connection  with  it*  history  ; this 

IsmsU  a journey  to  Paris  and  back  in  such 
good  company  that  it  must  1*  respectable 
to  the  end  of  it*  days.  The  long  ascent  of 
the  Apennines,  which  we  ernas  from  this  tn 
reach  Hpczzin,  abound*  in  fine  views,  hut  is 
not  rich  in  subjects  for  the  tieucil ; Borghetto 
is  a horrid  place,  but  three  more  hours’ 
drive  brings  you  to  Spezzia  with  it*  far-  j 
famed  gulf.  Here  there  is  a greater  | 
apjiearance  of  costume  and  picturesque 
incident*,  and  there  are  some  pretty  scrap* 
nWit  the  town.  The  town  itirlf  is  so  lost  j 
in  the  vegetation  which  surround*  it  that  ' 
there  i*eomcdifficuUy  in  finding  good  point*  -, ! 
there  is  a fortress  on  thr  hill  above  it,  and  , 
other  materials  if  you  will  hunt  them  up.  i 
Porto  Venere,  a little  rough  port  on  the 
west  horn  of  the  crescent,  binning  the  bay, 
i*  within  a long  walk  and  should  be  seen  ; 
the  woods  and  Martello  towers  on  the  road- 
side will  break  the  distance,  and  the 
opposite  coast,  with  the  exquisite  range  of 
the  Ounrmra  mountains,  will  sufficiently 
occupy  your  attention.  A short  row  or  sail 
acroo*  the  bay  brings  you  to  Ijeriei,  which 
i*an  excellent  point,  and  might  have  been 
the  model  of  lialf  of  Ga*par  Poussin's 
mountain  town*  • or  it  may  be  reached  by 
a not  unprofitable  walk  either  from  Spezzia, 
or  Sarzana-  To  reach  Sarzana  from  S|iezzia 
yon  roust  pas*  the  river  Mogrn,  n stream 
rather  straggling  over  the  face  of  the  earth 
than  working  a passage  through  it.  This 
is  don*  by  a mounter  ferry-boat,  and  the 


assemblage  collected  waiting  upon  or  dis- 
charged mini  this,  if  it  fortunately  happen*  j 
to  be  an  occasion  of  traffic,  is  not  to  be 
forgotten.  Hie  costume  of  the  women  in 
this  district  is  curious,  but  very  rich  in 
colour.  The  hair  at  the  back  of  the  head 
l*  enclosed  in  a long  cherry-coloured  silk 
net,  fastened  with  a considerable  length  of 
ribbon  of  the  same  colour,  while  the  front 
is  concealed  by  an  affectation  of  a straw  hat 
with  a brim  'to  it,  often  decorated  with 
straw  ornament*, or  flower*  renl  or  artificial, 
the  whole  affair  Wing  about  six  inches  in 
diameter,  of  which  the  inside,  or  presumed 
I place  for  the  head,  is  certaiuly  not  more 
than  two  ! They  wear  a long  brown  jacket 
of  the  colour  and  material  of  the  Ca|mchin 
gown,  which  over  petticoat*  of  various 
colours  ami  materials  has  a good  effect, 
pictorially  speaking.  A party  returning 
from  a FmU  at  Spezzia  were  very  elaborate 
I in  their  ornaments  ; one  old  woman  had  an 
! especial  treasure  in  a silver  case  round  her 
' neck,  on  which  I was  able  to  read  the  word* 

I “j X S.  lignum  ervei * the  only  occasion  on 

which  I nave  known  »o  humble  a personage 
l In  possession  of  such  an  esteemed  relic. 

. The  range  of  mountains  here,  and  the  town 
of  Sarzana  and  adjacent  villages,  form  a 
beautiful  scene.  The  town  ilaelf  lioasU  a 
cathedral  with  architectural  point*  of 
interest,  and  n picture  by  FuuwtU,  a native 
artist,  whoa*  works  are  highly  esteemed  in 
many  Italian  churches.  lie  ia  mentioned 
i l»y  LanzL  ns  one  of  those  who  appeared  at 
; the  cloe*  of  the  sixteenth  century,  giving  a 
new  impulse  to  the  Genoa  school  ; but  more 
1 successful  n*  an  imitator  of  others  than  in 
original  design.  In  tho  picture  of  “The 
Slaughter  of  the  Innocents  ’*  here,  lie  ha* 
ndopted  Guido  ns  a model,  and  with  much 
j success.*  It  would  be  quite  worth  while  to 
| stay  at  Carrara  for  sketching,  and  then  to 
; retrace  your  atepe  on  foot  to  Lavenga  fur 
the  fort  rose  and  the  scenery  there,  but  tho 
association*  of  ('.urrnrn  are  too  artistic  to 
1 allow  any  one  with  such  feelings  to  pas*  it 
j by  without  a viait  to  the  quarries. 

’ There  is  a considerable  colony  of  sculptors 
a 1 wav-*  resident  here,  to  practise  where  the 
material  1*  cheap,  but  many  of  them  never 
aspire  higher  than  making  indifferent  copies 
of  the  most  jxipnlar  statues,  ancient  and 
modern  ; there  ib  a “ store  n for  the  sale  of 
them  at  Leghorn,  nnd  I wo*  amused  to  find 
how  much  the  vicinity  of  the  material,  with 
other  circumstances  perhaps,  may  affect  the  I 
price  of  even  *uch  costly  art  as  sculpture. 

I found  an  acquaintance  rather  delighted 
j with  n purchnse  lie  bad  made  for  his 
| mansion  at  home,  not  for  it*  excellence,  but 
I because  at  Rome  he  had  given  one  hundred 
1 guineas  for  a statue  only  lour  feet  high, and 
j here  he  had  found  one  ’which  was  five  feet 
! ami  he  had  not  paid  nvarlv  so  much  for  it 
! Who  can  wonder  that  the  dealers  profit 
I more  by  Art  than  the  artist*  themselves  ? 

| At  Rome  I lound  it  wu  a practice  to  give 
the  sculptor  who  had  rough -hewn  the  block 
into  the  h)i  ape  of  the  figure  it  waa  eventually 
to  represent,  a piece  of  marble  of  a size 
sufficient  for  a bust  which  he  might  work 
for  his  own  benefit,  but  here  such  a lump 
•eeine  of  little  or  no  value  at  all.  I saw 
them  blast  a block  from  the  lop  of  a quarry, 
which  when  it  left  ita  bed  was  large  enough 
to  have  carved  the  Laocoon  ; hut  it  leapt 
into  the  air.  bounding  from  crag  to  crag,  at 
every  stroke  breaking  off  fragment*  ap- 
parently qnito  large  enough  for  busts,  till  it 
finally  fell  to  the  earth  seriously  diminished 
in  its  bulk. 

Uftssa,  an  hour  from  Carrara,  ia  a desolate 


hxikiug  little  city,  with  some  good  features 
about  it ; but  Pietra  Santa,  1*40  for  itself  and 
for  what  it  contains,  is  worth  a day.  After 
this,  though  still  passing  through  a fine 
country  with  many  towers  rich  ui  colour, 
and  beautifully  placed,  but  u out  of  the  wav," 
we  begin  to  lose  our  practice  of  the  pic- 
turesque, and  once  more  find  ourselves 
haunting  churches  and  public  buildings. 
At  Lucca  there  is  plenty  to  do  in  this  way. 
The  Ihiomo  or  cathedral  is  a museum  of 
interesting  objects,  and  San  Michele,  in  the 
market-place,  is  very  striking:  there  are 
good  points  about  the  ramparts,  and  a fine 
aqueduct  stretches  across  the  country  for 
some  distance. 

On  leaving  Lucca  fur  Florence  the  choice 
of  route*  must  Ihj  decided  by  the  preference 
for  sketching  romantic  scenery,  such  as 
would  be  found  by  returning  to  the  moun- 
tains in  the  neighbourhood  of  Pistojo,  or 
of  studjing  the  works  bequeathed  to  u*  by 
the  painter*,  sculptor*,  and  architects  of  the 
middle  ages,  winch  are  preserved  at  Pisa. 
The  world-wide  celebrity  of  * the  latter 
attractions,  singularly  separated  from  the 
dulneos  and  decay  of  the  city  they  were  in- 
tended to  adorn,  occupying  a little  territory 
all  their  own,  usually  determine  the  question 
In  their  favour,  and  aa  a few  hours'  drive 
enables  you  to  include  tn  important  a port 
a*  Leghorn,  with  its  busy  quays  thronged 
by  the  sailors  and  merchants  of  all  nation.*, 
in  ever  so  short  a stay  at  Pisa,  this  rout*  is 
generally  preferred.  * Of  the  Piatoja  road 
I cannot  speak  from  experience  ; but  I hear 
there  are  some  fine  scenes  of  ancient  for- 
tresses on  craggy  steep*,  in  richly-wooded 
defiles,  suggestive  of  more  out-of-door  work 
than  will  be  found  by  going  through  Pisa. 
The  drive  from  Lucca  to  P»  (about  three 


hour*)  runs  through  a rich  and  highly-cul- 
tivated country,  and  often  reminds  yon  of 
the  same  kind  of  scenery  on  a grander  scale 
in  Piedmont,  hut  will  not  probably  detay 
you  on  the  rood.  Directly  you  we  Visa  at 
all,  you  can  see  the  monuments  of  Art 
which  induced  you  to  go  there.  The  Ga- 
thedral.  Baptistery,  and  the  u leaning 
Tower"  the  Campanile,  are  nt  once  visible, 
(not  so  the  Ounpo4utfa>)  and  seem  to  greet 
yow  entrance  with  the  welcome  of  familiar 
frienda.  This  isolation  from  the  city  gene- 
rally (for  they  stand  within  the  city  walls) 
has  an  unpleasant  effect  in  the  landscape, 
which  is  rather  increased  than  diminished 
bv  their  colour,  there  being  no  other  white 
object*  visible  in  the  group  forming  the  re- 
mainder of  tlie  view.  As  the  city  stands  in 
a plain,  and  is  surrounded  hr  high  walls,  it 
is  not  easy  to  find  points  of  view,  and  the 
streets  themselves  no  not  offer  many  ; the 
ranges  of  palaces  and  buildings  along  the 
banks  of  the  Arno,  are  altogether  finer  than 
those  along  the  river  at  Florence,  rolled  also 
'*  Lungo  I’Aroo,"  hut  the  general  assemblage 
of  forms  and  object*  doc*  not  constitute  such 
a good  picture ; indeed,  you  see  little  or 
nothing  oeyond  the  building*  which  endow 


* IVmumleo  rUuvIU.  aallnl  "SsrMins.*  &>.*a  Lis 
native  place.  VoL  tit,  p *17. 


a good  picture ; indeed,  you  see  little  or 
nothing  oeyond  the  building*  which  endow 
the  river,  and  os  this  is  but  little  used,  a few 
barges  lying  idly  here  and  there,  we  look 
along  the  deserted  quays  lo«t  in  astonish- 
ment at  such  entire  desertion  of  a once  impor- 
tant and  busy  dtv,  when  thousand*  ore 
croMaug  tlie  Atlantic  in  the  hope  of  finding 
room  enough.*  In  short,  there  is  little  or 
nothing  to  occupy  your  time  out  of  door*  : the 
" sketch-book  " may  be  laid  aside  for  the 
“handbook,"  and  your  whole  thoughts  de- 
voted to  the  consideration  of  the  long 
catalogue  of  treasures  contained  in  and  upon 
the  four  great  wonder*  of  mediirval  art. 

• *'  A putMiLuiub  of  I i». (no  InhsUlsnU  fitted  It*  rnl 
iirvrffn'ts  ■ML  II/*  sod  mufiuti  ci.  etui  «|  fertlMr 
an.1  ricWovir  its  wbuk  Urrttorjr."  EueUoe.  Ul,, 
I*-  «• 
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OX  THE 

EMBELLISHMENT  OF  PUBLIC 
BUILDINGS 

WITH  TAINTING  AND  SCULPTURE. 

Ut  KDVVAKD  HALL,  TJLX.,  ARCHITECT. 

TUB  BALLS  OF  TUB  C1TT  OF  LONDON.* 
MBRCB ANT-TAILORS'  IULL. 

Mccti  might  bo  expected  from  th*  Merchant 
Tailon*'  Company  in  tho  way  of  advancement  of 
Art.  Tho  ball  ami  building*  in  Threadnecdl*'- 
etnecioover  a largo  extent  of  ground ; tho  property 
immediately  adjoining  mug  produce  a rut 
rental ; tho  history  of  tho  Company  i*  into- 
renting  and  important,  and  Merchant  Tailors' 
School  in  SufTolk-Uno  is  ono  from  which  pr*w 
coed  men  who  give  a tone  U>  tho  intellectual 
tfotw  of  tho  whole  country.  I.#t  U8  uxatninc  how 
for  wo  should  bo  justified  in  tho*#  expectation*, 
and  how  they  would  bo  borne  out  by  tho 
building  nod  work*  of  Art. 

Moot  of  tho  Companies  ow*  some  of  their  im- 
portant privilege* to  Kd ward  III . who.  finding  that 
tho  trading  fratoruitica  worn— not  restrictive  a* 
random  politicians  might  doom  such  a-eocialiotn 
—•but  rather,  the  chief  impetus  to  tho  trade  of  hi* 
kingdom,  garo  charter*  or  confirmed  their  privi- 
lege* br  lotlcre-patcnL  Moreover,  bo  important 
were  thoy  considered  by  the  King,  that  ho  en- 
deavoured to  give  them  additional  importance  by 
hiimolf  becoming  a member  of  ono  of  them.  He 
eh o*e  the  u Taylors* and  Linen- ArmouremV*  after 
wards  Merchant  Tailors' ; the  trade  being  the 
great  imnorten!  of  woolloo-clotb.  which  the  inon- 
arc) i wifthod  to  mako  tho  staple  trade  of  hi*  king- 
dom. Richard  It.  also  was  a member : and  tub*#- 
queutly,  we  believe,  a larger  number  of  sove- 
reign* and  member*  of  the  nobility  than  haro 
belonged  to  other  Companies,  hare  cnrollod  Uieir 
names.  It  is  not  unworthy  of  note,  that  in 
seeking  to  honour  wlial  have  lately  been  called 
protection!!*  principles,  a long  lint  of  such  pop 
■QTMgM  cho*c,  from  no  early  a period,  a company 
which  has  since  become  known  as  the  Tory 
Company  of  London.  Many  important  state- 
ment* of  policy  have  boon  made  at  ban  quo t»  in 
Mo  reliant  Tailor*'  Hall,  as  by  the  protectionist* 
not  long  since. 

llenry  VII.  also  granted  a charter,  and  en- 
rolled himself  a member.  It  is  recorded  that 
ho  once  sat  down  "oponlr  amongst  them  in  a 
gown  of  crimson  velvet  of  the  fashion.*  Later, 
wo  rend  of  purcliaso*  and  donation*  of  works  of 
Art.  A*  in  the  majority  of  such  cases  three  works 
am  portraits,  which  seem  to  bare  been  obtained 
more  to  gratify  individuals,  than  from  consi- 
deration for  any  other  advantage  derivable  from 
tho  pcMoossion.  This  is  only  the  more  remark- 
ablo  in  th#  present  owe,  from  the  fact  of  the 
importance  of  tho  Merchant  Tuilora*  Company 
a*  connected  with  education,  alluded  to  at  tho 
commencement.  There  is  a record  on  February  9, 
1*81,  that  application  was  male  to  tho  Ixuxl 
Mayor,  for  pormiariou  to  put  up  n ntatuo  of  tho 
King  (J.uncs  II.)  in  tho  Royal  Exchange.  Tho 
sculptor  aeoms  to  havo  been  Grinling  ( libbona  ; 
aud  on  September  18,  1885,  Is  a minute,  "that 
two  of  the  warden*  be  requested  to  see  what 
fonranltwwe  Mr.  Gibbon*  b in,  who  is  to  mako  his 
present  Majesty's  statue,  and  to  hasten  him 
therein.”  Again,  them  i*  somewhat  of  servility 
apparent,  as  towards  ono  who  hod  no  jwt 
claim  to  pojudarity,  when  wc  read  that  the 
same  King  wax  requested  to  rreoent  his  portrait, 
—which  he  afterwards  did.  A portrait  of 
Chariot  IL  wus  ordered  to  bo  bought  to  be 
hung  up  with  it.  Those  works  wo  shall  fiud 
in  the  buildings  James  I.  also  teems  to  have 
boon  held  in  honour.  It  l*  recorded  that  Ben 
Jonson  prepared  an  ontertainment,  at  which 
the  King  was  greeted  " with  great  and  pleasant 
variety  of  muic,  of  votore,  aud  imtmmenUs 
and  ingenious  speeches." 

Amongst  the  important  individual*  connected 
with  the  Company.  Sir  Thomas  White,  MmIw 
*“  J5*1*  the  founder  of  St.  John's  College, 
Oxford.  |>r.  South  was  at  one  timo  chaplain. 
An  important  pemon  in  Italian  history,  Sir  John 


• Coatluufrl  from  jv  f»3. 


Hawkwood.  tho  soldier  of  fortune,  is  al*o  thought 
V>  have  been  a member.  Stow,  the  chromcler, 
ami  Sc-eod.  tho  histomn.  were  mcmlwrs.  Toe 
monument  of  the  former,  in  the  church  of  St. 
Andrew.  Underaliaft.  restore* l by  the  Com- 

pany. The  llxta  include  o1k>  the  name*  of  Sir 
Robert  Peel,  tho  Duk#  of  Wellington.  Lord 
Eldon.  end  other  individuals  of  note  in  politic*. 
The  rank*  now  seem  to  be  chiefly  recruited 
from  the  Stock  Exchange 

The  entertainment*  every  year  eombt  of 
! three  dinner*  to  the  livery,  seventeen  court 
i dinners.  a dinner  at  Richmond,  the  grand 
1 |>ohtical  ksmqucc  on  the  11th  of  June  ou  the 
J examination  of  the  *cbwl  by  the  President  and 
. Fellows  of  SL  Johns  College-  and  ’»  dinner  to 
the  Mailer  and  Wardens  of  the  Skinner*'  Com- 
j-any.  which  Koems  to  have  originated  in  tho 
|**rtco  after  a dispute  about  precedence.  It 
might  bo  expected,  therefore,  that  the  hall  and 
nturtu:cnt*  where  tho*#  cntertauiroeiita  take 
place,  would  be  of  appropriate  character. 

We  have  hitherto  made  merely  some  general 
remark*  on  the  City  schools  in  connecnoo  with 
oduoition  in  Art.  The  present  ca*e  ■«‘cm*  so 
important  to  our  subject  that  it  may  will  detain 
i u»  a little  longer. 

Merchant  Tailors'  School  i*.  with  all  the 
deficsencio*  of  whicli  we  have  to  sj  vok.  a noble 
ux Ample  of  what  may  lie  done  by  a great  cor- 
poration. It  xxi  founded  in  1561,  and  is 
supported  by  the  Company  out  of  the  r genera', 
funds.  It  resembles  Windmltr,  Eton,  and 
Wrettmiiatcf  Schools,  in  it*  connection  with 
ono  (articular  college  at  the  l.'mrcmty.  Out 
of  tho  50  fellowship*  at  St  John's.  Oxford.  87 
are  hold  by  Mcrehaut  Tailor*,  and  there  are  also 
exhibitions  at  both  universities.  The  school 
ooiitau  of  upward*  of  200  boys.  Tbs  charge 
is  10/.  per  annum,  hut  groat  intern**,  is  required 
to  get  admUsiou.  The  course  of  education  ori 
gi nally  included  Hebrew  and  cImmqiI  literature, 
writing,  arithmetic.  ami  mathematic*.  To  these 
the  French  language  and  modern  history  were 
not  added  till  so  late  ax  1848. 

Now  the  important  point  for  notice  », 
that  here  in  a great  public  school,  from  which 
proceed  men  of  influence  in  politics  ami 
in  educational  advancement,  thoreia  no  mention 
of  gcnoral  sciouco.  and  none  of  Art.  There  are 
now  many  private  schools  in  the  country, 
which  are.  in  some  of  tho  essentials  of  sound 
education,  in  a far  higher  position  ; and,  ax  wax 
lately  aliown  in  three  logre,  tome  of  those 
intended  for  th#  humbler  classes  liave  very 
great  advaiitagos.  But  tho  result  of  this  state 
of  things  in  the  important  public  schools,  and 
in  the  universities,  is  simply  the  production  of 
men  claiming  a certain  position,  Ailing  the 
1 car  nod  professions  and  tho  legrdatnre,  hut  in 
truth  only  hoi/- tdtuotof ---ignorunt  of  much  of 
tliat  on  which  tho  position  of  the  country 
depends,  confident  ami  hasty  m aatertioos.  and 
prejudiced  against  opinions  which  do  not  rmi 
in  tlie  crumped  cliannul  of  previous  training. 
We  do  not  give  tho  names  of  eminent  men  a* 
examples  of  this  : we  are  contcut  to  refer  to  the 
tendency  of  the  system.  Tho  new  department 
of  tho  Board  of  Trade  may  jwt  tavc  tho  country 
from  l*iug  out>tepj*ed,  where  that#  subject* 
havo  long  boon  properly  attended  to.  Kifow- 
3 edge  of  practical  science  and  of  Art  is  still 
lamentably  deficient. 

It  is  not  necessary  that  we  should  again 
remind  tho  reader,  that  we  are  not  digrrexing 
from  our  general  subjoct  in  notices  of  many 
matteni  of  which  wc  have  spoken.  Tho  art*  of 
paintiug  and  sculpture,  in  combination  with 
the  architecture,  have  real  value,  and  are  do- 
wning of  all  encouragement,  considered  only 
ax  tho  moans  of  recreation ; hut  far  greater  is 
their  value  toward*  that  obvious  and  that  in* 
wnaiblo  education  which  tho  mind  reccdvre  from 
their  works  through  the  medium  of  tho  eye. 
Moreover,  there  i»  yet  a distinct  influence,  that 
in  tho  knowledge  of  ohjeeta  considered  a*  to 
their  mere Jbr ms  -of  tlic  greatest  value  in  cduca 
lion.  To  these  end*,  then,  have  we  considered 
that  grmt  corporations  (who,  ns  lately  shown, 
olonohsvo  tho  power)  should  dedicate  portion*  of 
their  funds  and  of  their  buildings,  and  let  u* 
now,  in  the  caso  before  us,  proceed  to  examine 
the  avail  ablo  means  ami  tho  actual  results. 


We  have  no  information  respecting  the  income 
of  the  Company.  l*u  much  of  their  property  is 
of  the  uujat  valuable  dcocnpLun. 

The  piveent  tanhlingv  and  premises  may  I# 
divided  into  three  parts.  In  Thrvadneedls 
Street  is  a row  of  building*  lately  re- modelled — 
or  rather  rebuilt — ami  let  as  office*.  At  the  rant 
and  we*t  end*  arc  entrance*  baling  to  the  <<fhoe 
snd  hall  Along  the  middle  of  the  ground  is 
the  hall  and  stairatso.  Farther  to  tho  south  sre 
tlie  court  room,  kitchen,  parlour  or  court  dining 
r<M«m,  sod  clerk 's  office.  Tlirer  last  form  the 
sides  of  a la  rye  quadrangle  planted  with  tree* 
aud  shrubs,  and  of  a smaller  in*,  on  to  which 
the  lack*  of  the  hotiws  in  <’ornh:ll  abuL 

The  Coimuuy  ha- 1 a halt  long  pnor  to  the  time 
of  Edward  III.,  but  iH.ughl  building*  in  Thrvad- 
ncc^lle  Strewt  of  fommud  t.'nrpiu  in  1331. 
Three ilid  not  e»Qt(>e  ti.c  great  fine;  but  it  <io«# 
not  seem  W be  generally  known  that  some 
portions  in  the  l>*wment.  comwtiisg  of  groined 
arches  ^nnir.in  from  tedeh,  still  remain,  ae 
well  a*  |«ite  aUsit  the  kiUdien  which  are 
later  in  dat#u  Tne  greater  ]>*rt  was  howev«r 
•tertrored,  and  rebuilt  by  Jannan.  the  city 
farrveyor.  The  had  m wi>  l to  have  l»een  fimahed 
alwjiit  1871  : l»ut  it  is  difficult  to  reconcile  tho 
Tudor  gothic  window*,  of  a character  oomewltai 
ditferrut  to  what  we  should  h*ik  for  from 
Jarman,  with  that  data— The  ro»tcmuio*t  of 
the  two  etitraDMM  from  Thnr,idDcc*Ue  Street 
lend*  iirnler  an  orvhwar.  across  a small  paved 
omit,  to  a porch  fmne-l  by  Corinthian  columns 
on  (Arp*,  flanked  by  canilulahre.  This  eutranre 
i*  not  now  used,  or  we  might  reficat  some 
former  soggratsmi*  a*  to  tho  eoovcraiaa  of  open 
*p#cee.  Tl#  lobby  proceeding  from  it  is 
the  tuuler  tiie  gallery  of  the  great  hall. 

Near  to  the  ooulh  end  U th#  court  rootu. 

This  IXXMS  lAxupies  about  half  tl*e  length 
of  tho  oast  wde  of  the  largo  i)uadrangle.  or 
gardcu  court,  from  which  it  in  lighted.  Except 
ill  its  moulded  doorcase  and  iiio-hilson  cornice,  it 
is  |wrf#ctly  plain.  Over  the  dumuey-nUc#  w a 
picture  of  llenry  VII.  delivering  hi*  charter  of 
incorporation  to  the  master  and  wardens.  It 
wax  printed  by  one  of  the  court  of  assistants, 
Nathaniel  GuvaOB.  who  nreseiiU-l  it,  the  court 
returning  llietr  tlwank*  with  a silver  waiter  of  the 
value  of  25/. — There  are  six  portraits  of  mem- 
bers of  tho  (\mi|iaDj,  which  ree m to  bo  part  of 
the  seven  presented  by  Mr.  John  Veruon  in 
1614.  Having  become  very  dark  by  time,  they 
require  even  a better  light  than  they  have 
hero.  They  are  howovrr  interesting  pictures, 
and  the  head  of  Robert  Bow,  master  in  1578,  is 

well  pointed. 

The  western  most  entrance  bring*  u*  through  a 
square  ctitrenoe-hsll.  with  pilaster*  on  the  walls 
and  s plain  |#iudle«l  ceiling,  to  a small  square 
vestibule,  from  which  folding  door*  in  front  open 
to  the  corridor,  giving  acccw*  to  tho  pnn- 
cifxtl  room  a of  entertainment.  A door  on  the 
right  lendn  to  Uie  cb-rk's  officoa.  There 
are  aevrral  waiting- rooms  in  tlisse  lost,  well 
lighted  from  tiie  celling,  which  it  would  uot  bo 
iiiooiiaiatcnt  with  business  purposes  to  mo«iify 
from  their  prcscut  undccoratcd  character.  The 
twine  unucccxfxary  oml  incon*istcnt  plain  new  of 
uniform  croam-r'olonr  cl*anurtx*riN<w  the  whole 
entrance,  the  single  exception  being  in  the 

f-rcscnoo  of  a few  Sienna  scagliola  pcslratals  for 
iffhts  or  flowers  on  state  occasions.  Tho  whole 
of  this  entrance  is.  however,  well  plnnne«l  for 
effect,  with  the  additions  which  seem  *o  ob- 
viously tieoramry.  Tl>«  small  vestibule,  which  u 
live  steps  up  from  the  entrancediall,  has  Ionic 
columns  in  tho  anglos,  the  eiitahlsture  taking 
the  circxilsr  fonn  on  the  plan.  It  i*  domed  over, 
with  circular  opening ; the  effect  of  the  conical 
light  and  ventilator  winch  cover*  it  U,  however, 
inferior  to  the  single  piece  of  glass,  suggested  in 
other  similar  cases.  The  ugly  pendant  chsmlchor 
should  be  removed,  and  plain  wall  space  rolioved 
by  decoration. 

In  tho  corridor  Ixifore  mentioned,  leading 
southward,  and  of  which  a view  looking  the 
rovereo  way  is  given.  Mr.  8.  BcachcrofL  the  archi- 
tect to  Uie  Company,  has  produced  an  effective 
composition,  without  any  very  serious  expendi- 
ture. It  requires  only  appropriate  decora  lion. 
Tho  propriety  of  Uiis  liao,  we  believe,  been 
talked  about.  No  work  of  Art  is  to  be  M*n  in 
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this  excellent  situation  ; although  tho  deficiency 
of  the  design  in  this  particular  nm.it  have 
struck  tho  attention  of  every  member  of  the 
Company.  The  exit  wall  afford*  some  largo 
spaces,  for  which  subject*  connected  with  tho 
history  of  tho  conn  any,  in  fro»co,  would  l>o  well 
adapted.  Tho  coiling  should  also  be  enriched, 
—ni  it*  caso,  with  decorative  or  allegorical 


■ paintings.  A decorative  pavement  should  lx* 

1 more  frequently  an  ohjoct  of  attention  than  wo 
generally  too  it.  Good  positions  might  bo  ' 
found  for  sculpture.  Tho  scngliola  pedestals 
supporting  nothing  form  tho  only  attempt  at 
j present  made.  The  waiting-rooms  would  bo 
| required  to  partake  in  a minor  degree  in  tho  ( 
scheme  of  cmbollitJimcut. 


MERCHANT  TAILORS'  II ALL— ENTRANCE  CORRIDOR. 


Proceeding  southward,  we  enter  tho  atoirr&ic-  1 
hall.  Iu  the  lower  port,  and,  indeed,  up  to  the 
coiling  at  the  top.  notwithstanding  the  size  of  the 
hall,  tho  width  of  tho  stairs,  and  some  little  I 
carving  about  the  balusters  and  string  of  tho  1 
stairs,  meatmen  of  diameter  prevails.  The 
ceiling  is  quite  plain,  and  tho  walls— excepting 
th&t  a few  portraits  are  hung  in  the  upper  part — 
are  boro  and  diity.  The  pictures  themselves  we 
hare  not  seen  any  mention  of ; but  they  aro  not 
unworthy  of  notice.  Tho  portraits  of  Sir 
William  Prichard,  Sir  William  Turner,  and  Sir 
l*aticnco  Word,  are  mid  to  bo  by  Kuellor ; but 
the  best  picture  seem*  to  bo  that  which  is  tho 
portrait  ;of  John  Salter.  Of  this  last  we 
could  learn  nothing.  They  havo  nil  become 
much  discoloured.  A more  recent  work,  tho 
portinit  of  Sir  Claudius  Hunter,  our  informant 
thought  was  by  Becchej,  but  was  uncertain. 
With  the  little  cue  taken  by  the  powo-sor*  of 
works  of  Art,  to  preserve  readily  accessible 
records  of  particulars  connected  with  them, 
much  of  their  chief  interest,  in  very  few  years 
is  lost.  Why  should  not  tho  intelligent 
officer  who  acts  ns  beadle,  employ  himself 
about  a succinct  printed  statement  of  such  par- 
ticulars, a*  to  all  tho  works  of  Art  which  havo 
been  or  aro  in  oxUtonce.  Wo  do  not  nippooo 
there  would  be  much  difficulty  with  tho  records, 
to  One  determined  to  take  tho  requisite  trouble. 
Herbert’s  account  supplies  some  interesting 
notes ; but  if  it  be  true  that  hi*  material*  were 
not  obtained  direct,  there  must  be  more,  worth 
tho  rooting  out;  this  wo  may  say,  without 
going  so  far  ns  Pope  did  in  extra rngant  panegyric, 
of  ouch  artists  a*  “ Great  Kneller.” 

In  tho  present  stale  of  tho  picture-cleaning 
question,  and  with  the  doubt  which  some  havens 
to  the  propriety  of  all  removal  of  discoloured 
varnish,  we  must  hesitate  to  touch  upon  it.  Rut 
we  cannot  but  regret  to  *co  here,  ami  in  rooms 
which  have  yet  to  be  noticed,  portraits  to  which 
some  hiuonc  interest  must  be  attached,  with 


many  of  the  forms  and  feature*)  (even  in  room* 
which  aro  not  badly  lighted)  now  barely 
observable. 

From  tho  stoireaso  hall,  doors  lead  eastward  to 
the  great  hall  and  quadrangle,  and  southnurd  to 
tlio  court  dining  room.  Tin*  lot*  apartment  t* 
of  large  rise,  but  ogam,  quite  unworthy  of  tho 
Merchant  TVilor*’  Company.  It  has  plain  wain- 
i-rotod  walls,  jointed  in  light  oak  colour,  pior 
glasses  at  each  end,  and  a ceiling  in  large  com- 
partments, with  a few  mouldings,  and  is  fumwhod 
in  very  poor  stylo.  Some  littlo  carving  above 
tho  Are-place  and  sideboard  of  tho  Gibbons 
diameter,  lias  been  spoiled  by  repeated  painting. 
There  are  however,  a few  pictures.  Two  heads, 
raid  to  bo  Mark  Antony  and  Cleopatra,  are 
attributed  to  Olho  Veolus.  A well-painted  head 
of  Henry  VIII.  is  by  Pari*  Rordone.  A head  of 
Charles  I.  Is  very  black  looking —an  objection- 
able appearance  from  which  a three-quarter 
portrait  of  Charles  II..  and  even  ono  by  Opie. 
a portrait  of  George  Bristow*,  onco  clerk  of  the 


also  clerk,  by  Hndson,  ha*  one  of  tluit 
artist'*  well-painted  head*. 


Company — are  not  free.  Tho  portrait  of  George 

North,  a 

rell-pmnt*<t  It 
Tho  great  ball  i*  of  very  large  dimensions,  and 
conridcmblc height,  but  has  no  co tie* pond  i og  rich- 
ness or  effective  character.  The  ceiling  is  indeed 
a temporary  boarded  one.  nut  up  recently,  after 
parts  of  tho  old  panneled  ceiling  had  fallen. 
Tho  umuU  arrangement  of  tho  old  halls  it 
observed.  Tho  sereco  at  tbo  car*,  end  i*  formed 
by  Ionic  three-quarter  columns  on  pedestals,  and 
supports  the  arms  of  the  Company  which  aro  of 
largo  sixe.  and  aro  gilt ; at  tho  top  is  on  iron 
railing.  At  each  end  is  a niche,  with  au  emble- 
matic figure,  and  there  are  three  glared  door*. 
Thoro  nro  some  festoon*  and  enrichments,  but 
tho  wholo  of  inforior  diameter. — Tho  doi*  end  is 
railed  two  steps : tho  wall  at  tho  back  is  wain- 
scoted, with  Ionic  pilasters,  and  at  one  end  isn 
semi  circular  reetw,  quite  plain,  for  the  pinto.  In 
some  of  tho  pilaster  ejxtcte,  are  lists  of  tho  royal 


and  noble  penonoga  who  have  belonged  to  the 
Company,  enclosed  by  ornamental  bordering. 
Two  other  spaces  liavo  portrait*  of  George  III. 
and  his  queen  by  Ramsay,  duplicate*  of  those  at 
Goldsmiths'  Hall  In  the  upper  part  of  this  cud 
of  tho  hall,  with  an  order  of  Corinthian  columns, 
and  with  arm*  above,  are  three  arched  opening* 
looking  from  an  upper  clumber,  sud  filled  with 
plate  glam  in  light  easements.  Those  open  oa 
to  a narrow  baleony,  so  a*  to  allow  ladies  to  see 
and  hear  the  proceedings  below.  Tho  chamber 
contains  a few  valuable  pictures,  and  necu  from 
the  hall  is  really  an  effective  feature.— The 
side  walls  at  tho  lower  part,  are  covered 
with  plain  wainscoting,  with  nhichU  disposed 
round  its  cornice  ; and  iron  brackets  sup|>ort 
flag*  on  important  occsrioo*.  Above,  on  each 
side,  aie  four  lofty  uiullioned  and  Lrausomed 
window*,  with  four-owitred  arches  and  foliated 
lights.  They  ore  nearly  fillod  with  costs  of  arms 
in  stained  glass.  Mosaivo  tables  of  good 
character  surround  the  hall.  From  tho  ceiling 
are  hung  large  glass  lustre*.  Tho  whole,  how- 
ever, worn*  exceedingly  bare  and  dirty,  and  we 
cimiot  bring  to  our  minds — even  with  all  tho 
upholsterer's  work  and  other  ex  pensive  temporary 
accessories,  which  the  absence  of  uioro  appro- 
priate and  permanent  decoration  entail*— any 
effect  which  to  tho  eye  of  pereoa*  of  real  u*to, 
would  not  bo  completely  at  variance  with  that 
intended,  and  with  what  would  bo  consistent 
with  tho  other  accessories  of  an  cntcrlainmcut. 

Upstairs,  over  tho  court  dining-room,  i*  the 
drawing- room,  eometimes-oallcd  from  the  pic- 
tures which  it  contain*,  tho  Prince*’  Chamber. 
Hero  again  wo  liavo  tho  wuno  poverty  of  archi- 
tectural character.  A few  clumsy  pilaster* 
round  the  wall*,  (tainted  in  imitatiou  of  Sieuna 
marble,  are  almost  tho  only  feature. 

Wo  know  that  in  a drawing-room,  pcoplo  still 
think  mono  of  a few  crimson  cushions  and 
curtains,  and  similar  conventional  fiucric*.  than 
of  real  contatent  architectural  character,  and  of 
the  presence  and  effective  result  of  works  of 
Art.  Rut  tho  despotism  of  tlicso  convention- 
alities is  now  threatened,  and  the  art  of  archi- 
tecture has  much  to  gam.  and  much  permanent 
good  to  effect,  by  matter*  such  a*  many  now 
belonging  to  tho  mere  upholsterer'*  work, 
being  trotted  ox  parts  of  tho  permanent  struc- 
ture—no  lets  than  havo  ail  tho  arts  to  gain  by 
being  treated  in  combination,  and  each  with 
duo  recognition  of  the  proper  soopo  of  the  other. 

There  are,  however,  on  tho  wails  of  this  room, 
four  full-length  portraits  of  como  historic 
interest.  Two  ore  by  Kneller,  and  represent 
Charles  II.  and  JatiK*  II.  They  seem  to  be  tho-o 
referred  to  in  tho  record  of  1CS7.  The  other 
two  aro  hy  Murray,  and  represent  William  HI. 
and  Queen  Mary  11.  If  not  coptew  of  the  saruo 
subjects  by  Murray,  which  we  noticed  in  Fish- 
monger* Hal),  thoy  somewhat  reremblo  them. 
In  tlioir  prtitnt  state,  those  picture*  seem 
obviously  unsuited  to  tho  character  of  such 
a room.  A much  better  effect  than  at  present 
exists  would  be  gained,  if  the  panels  over  tho 
door*  were  filled  with  jointed  subjects  or 
decoration. 

Tho  small  chamber  looking  into  the  Great 
Hall,  stem*  to  have  been  in  part  re-model- 
led.  It  ia  internally,  rather  nicely  treated  archi- 
tecturally. though  devoid  of  colour.  Tuo 
introduction  of  this  in  the  ceiling  might  bo 
managed  to  a*  to  do  away  with  the  effect  of  tho 
want  of  accordance  of  the  lantern  w ith  the  plan 
of  the  room.  The  most  valuable  picture* 
are  hero.  A portrait  of  the  late  LKiko  of 
Wellington  standing  beside  his  horse,  is  Sir 
David  Wilkie'*,  and  though  not  always  con- 
sidered a good  likenee*.  is  a very  fino  work  of 
Art.  A good  portrait  of  Lord  Chancellor  Eldon, 
seated  with  his  dog  near  him.  is  by  Briggs.  It.  A. 
A portrait  of  tho  Ihikc  of  York  is  by  Sir  Thomas 
Lawrence.  But  a still  more  pleading  work  is 
tho  thre^quarter  length  portrait  of  Pitt,  bv 
Hoppner — a truly  noble  prtMiitmcnt  of  an  intel- 
lectual head. 

Iu  former  notices  of  City  Hall*  we  liavo 
endeavoured  to  show,  how  favourably  circum- 
stanced many  of  the  companies  would  be  for 
the  disposition  of  works  of  Art,  and  cTcn  in 
regard  to  other  objects,  could  their  buildings  bo 
re  modelled  in  some  minor  particulars.  Iu  fact. 


tho  modern  arch i tod*  of  building*  in  ibe  City, 
tbow  an  amount  of  contrivance  in  the  nao  of 
cao(in«d  space,  without  interference  with  the 
acre**  of  light*  which  men  like  Jarman  aeem  to 
hire  had  no  idcnoC  Ground  ini  often  wntel, 
and  t here  U often  no  ready  acceAfcbclw.  on  jmport- 
ant  part*  of  the  building.  A*  we  raw  in  Drapers' 
Hall*  and  indeed  in  the  Mammon  House.  the 
gucste  acem  actually  to  bare  been  intended  to 
pass  through  the  open  air,  and  hero  at  Merchant 
IWlor*'  Hall  an  open  covered  way  has  had  to 
be  made  acrosn  the  quadrangular  ooe!osuro,  to 
allow  of  communication  between  the  cast  and 


ART  IN  CONTINENTAL  STATES. 

Paris. — Some  »inj*-irtar.t  arch a-dogical  monu- 
ment* hat*  hc*a  Ut*!r  added  to  th*  l/»uvr*.  for 
which  a small  room  ha«  liwn  newly  opened  at  thr 
extremity  of  thr  A*»jrt*n  Museum;  a *arcu'>hagu* 
brand  in  th#  tomb  of  the  kings  of  Jerusalem,  a 
bust  found  at  Palmyra,  and  other  antiouitu*,  bar# 
!n  m planed  therein.  The  Assyrian  .vlu*mu  hai 
a I*o  ri-r»ivi<l  two  glass  £*»«*  containing  necklaces, 
bracelet*  in  agate  vtone  and  ivory,  comb*.  several 
engraved  iti«n.  inveriptirmt,  Ac.,  from  Nineveh. 

la  the  M «rVi]«  Saloon  hare  been  pitted  nearlv  fir* 

west  enda  of  tho  building  without  tm-ising  hundred  various  arms  in  siiex.  ti«m,  jewellery, 
through  tho  groat  hail.  Now,  why  should  not  j direr*  instrument*  found  lately  at  Fecamp,  Ac.; 
this,  bin co  it  interferes  with  no  light*,  bo  made  *U»*  raagniflrant  antique  plate  found  at  Dommery, 
a permanent  corridor  or  portico,  and  bo  filled  *u  1*^* **»  a <»auhc  tomb.  The  L uvre  is  making 
until  work,  of  Art.  A wiitable  clux  would  ! hundml  .n.iwMjr  viiiptor.  ,r. 

s*  * i Ke  ft ' 3K%5S*.ti  “«5ift?  t 

different  portraits  might  bo  hor«  collected  «X)<u!,d  m the  best  stoic  of  Art  The  re.l.na. 
together,  where  they  would  be  more  IntecwUng  aud  other  parts  wdl  also*  be  decar  ited  hr  <>ur  fmt 
by  tho  axsociation.  and  where  they  might  have  ,>rnsmcntsi  arti*!*.-At  Aeignnn  several  mut 
an  excellent  light,  and  by  which  remora]  the  interesting  paintings  of  early  Christian  irt  hate 
drawingroom  at  least,  remodelled  as  to  its  been  lately  disc.  v«  red;  one  art  the  wails  of  the 
architecture,  might  rcoeivo  modem  picture*  of  Church  of  she  Cclcttin*.  the  other  on  thos*  of  the 


a charactor  more  conni-tent  with  ito  purpose, 
Tbut  in  not  by  any  means  the  only  modifica- 
tion we  could  suggest  as  regards  tho  ground 
occupied  by  the  largo  garden,  and  tho  smaller 
■pace  at  the  bock  of  the  clerk’s  office.  Even 
Mould  there  bo  any  fenr  of  interference  with 
lights  hr  the  erection  of  buildings  of  one  *4ory 
In  height,  such  pieces  of  ground  could  be 
laid  out  with  better  result  than  we  mo  hero. 
Tho  largo  trees  and  altrubs  would  produce  a 


1 chapel  foiitid«-d  in  If  II,  hr  J*an  It*--'  in,  Bishop  of 
Autun,  in  th*  Church  of  St.  Fctrrof  Luxembourg. 
These  paintings  are  declar'd  to  hr  ssiual  to  any- 
thing left  u«  i.f  this  . — Th*  Academy  of 

Painting  have  filled  the  sent  vacant  he  t he  death 
«>f  M.  Ulmdcl,  by  the  election  of  M Mm4riq,  >1 
H.  Dels  r.*ix  w*«  tecuid  in  the  number  of  vntea. — A 
**  lt:ipjt*>rt  " fins  Wru  made  on  th*  last  Salon  by 
order  of  the  44  &*cietf  libfg  de«  Beaux  Arts,”  in 
which  much  r*urct  i*  expressed  at  th*  universal 
mediocrity  pervading  the  fisc  art*  here,  («onj 


very  happy  effort  in  eombinatina  with  »eulp  I ryommud*  U,r  l"Ul 

lure,  and  wo  luvo  en>k*avoure>l  to  advocate  | al  ready  great  Art.  1 he  Krr 


1 Knprror  h **  rent  to  the 

Kuhei 


KUMthiug  of  tho  Mini  kmd  of  nlwreiio.,  in  j 1.d' 

nn,v;mu  There  ii  no  Keen  U lh>  r/prtaennnii  th.  dwU.li.mefM.  jMhn.  pur  l,  wl 


previou.  mere  ..  » » «>•  f„r  t(,ai  Murat  lit  Ihr  ci.il  li«t  a!  the  fr 

smaller  area,  but  wo  believe  th=s  could  be  got  {fim  francs!-3l.Viw«M»ti, arehite.t  ..ftbe I,*, 


at  the  spot  now  occupied  by  rooms  utod  m 
lumber  places. 


rst**  of 
/vwvre, 

has  been  named  member  of  th*  Academy  In  place 
„ of  M.  Blowli  dwjMil : Robert  Fteurjr  ha*  re- 

Amongat  tho  ohjoct*  in  the  Company’*  pna  pUe*d  M.  Blonde)  as  protootf  at  the  Academy  of 
arc  two  state  palls.  Those  were  not  Fine  Art*. 

(iilKNT. — Tho  opening  of  the  triennial  exhibition 
of  the  Fine  Art*  in  dm  city,  took  tdaeeoo  the  Jl»t. 
of  August,  in  th*  jireeenre  of  all  the  civic  and 


amongst  those  oxhibitol  in  1850  at  ibe  Society  1 
of  Art*.  Similar  pall*  remain  ol^wliorv,  and  nil 
of  thorn  are  of  toms  iuterost  a*  worlu  of  Art. 
Tho  manner  of  conducting  fuucnd*  by  frater- 
nilioa  hod  advantages  which  might  be  especially 
auggaetire  in  modem  times. 


military  autlioritite.  Th«-*«-of<urrc»iiv*, alternating 
annually  between  th*  three  rit.-e«  of  Brussels, 
Antwerp,  and  Ghent,  are  generally  treated  l»y  th* 
local  governments  «*  great  mtemnitirs,  The  red- 


\\  o liavo  dovoted  HUM  aj'oco  to  tlis  cutof  lcrtfon  now  ca  *i*wtiijmb*rs-49t  works  of  painting 

and  scuhitur*  ; th*  latter  i*  in  v*ry  small  propor- 
llcvide*  the  native  arli»ts,  there 


this  [•articular  Company  from  the  reoMons  nUte«t 
at  the  outact,  and  thoao  which  all  along  lmv<« 
been  tho  spirit  of  our  remarks,  if  there  bo  a 
Company  from  which  much  might  be  expected 
in  U»o  way  of  that  active  encouragement  of  the 
combined  Art*  which  public  corpuraitona  alone 
cun  afford,  it  is  surely  one  which  poA*****^  wimUIi, 
aud  extensive  btxildinga.  ami  ground,  which 
think*  something  of  tho  manner  in  which  it* 
ooatiy  entertain  man  to  are  given,  and  which 
pride*  iteedf,  and  after  all  lots  reason  to  [iridc 
itself,  upon  what  it  does  towards  tutomal  educs- 
tioa.  There  is  no  danger  in  tho  proven |»n on  of 
an  extensive  course  of  elementary  cducutiou. 


tion.  ilcvid**  tb*  native  ar«*ts.  tiler*  are 
numerous  contribution*  from  Holland,  Germany, 
Franc*,  and  England,  From  the  latter  they  arc 
principally  waterecidour  drawing* ; and  being  the 
lirat  time  th*  English  w ater-rob.ur  picture*  hsvc 
been  *e*n  in  any  Continental  *xhil>iti«jn,  they  f rm 
a portion  of  cr*  »t  and  intense  int«  test.  Among  the 
Belgian  celrhntiiear*  work* by  1)«-  Keyser.  Gallait, 
Cluyi,  J.  Kckhout,  lt*«ssuet.  Brjtkrlaer.  Ilamman, 
Kremrr.  Minguet,  Kuytenbrouwer.  Itobb*,  Hof- 
Ha*ns,  T’Schaggeny,  Van  Scheadcl,  and  the  two 
miii  iif  Kagan*  Verltoeckhown.  I..  Gallait’*  two 
picture*  of  tha  M Family  of  a rrisoocr.1*  and 
" Tsuo  in  PiiMD,”  do  not  sustain  the  talent  dis- 
played in  his  picture  of  the  “ Templates  of  St. 


a*  open  to  tho  fear  of  »ut»erficiality, — a hug*  v-  . ...  ....  i 

hear  for  wl.icl.  pmplo  aeny  thcimlve*  the  A.eW,/  wlo.8,„,  to  thc  K.og  of 

i:„l.  l..  .1..  "h'vh  u now  In  Dublin.  1 w other  Uvkwn 

pniutcr*  tltoar  very  goml  rxamT*l**  of  their  ►kill ; 


pover  of  that  wdf-^diuwtion  which  hhould  ho  tlv« 
work  of  life,  and  which  power  results  from  having 
attained  the  initiatory  step*,  at  that  ago  when 
such  work  can  most  readily  lu>  undergone.  But 
there  ia  danger  from  the  con  tin  u«d  influence— in 
politico,  and  in  regard  to  tho  promotion  oi  Art 
and  ncicncc  (which  arc  greatly  dependent  ii]K>u 
political  change*)  of  half-educated  men.  How- 
ever eminent  in  [articular  attainment*,  they 
have  all  the  delusive  prejudice*  of  ignoranrv. 
in  matters  affecting  tho  real  progress  of  tho 
country. 

The  mistake  into  which  we  in  England  had 
fallen,  as  compared  with  the  progress  cUc u-hcre  in 
tho  Arts,  and  in  scientific  and  industrial  edu- 
cation, is  now,  we  believe,  fully  appreciated  iu 
both  divisions  of  the  new  Deportment  of 
Science  and  Art ; and  it  is  because  we  feel  (with- 
out being  uninterested  in  any  collection  of  [*or- 
traits  such  a*  wo  luivo  examined)  that  the 
Merchant  Tailor*  Company  havo  yet  to  do  much 
-—very  much — for  all  the  objects  to  which  we 
havo  alluded  and  to  which  thoy  duvtu  thoir 
fumls,  that  we  havo  endeavoured  to  urge  upon 
llietn  at  such  length,  the  undertaking  of  some 
really  active  and  commensurate  nlct-t. 


and  some  name*,  new  to  th*  public,  appear  for  the  i 
first  time  with  great  promise.  Among  the**  sre  I 
two  of  V erboeckhovcn’t  tons,  on*  sa  • Inmlscspe 
painter,  and  th*  oilier  with  the  subject  of"  Hamlet  ‘ 
and  Horatio  in  the  Churchyard."  from  the  quota-  I 
tion  of  " Ala*.  po>r  Yotiek  ! " Among  the  Dutch  1 
artists,  there  sre  picture*  by  Bovboorn.  Hulk,  the 
Kor  kock*.  Schelfliout.  Waloorp,  and  other  fanllitr 
naiQu.  The  Germans  include  AclutiWh,  Zw*n- 
gxiier,  aud  Chism* ; the  small  pierure*  exhibited 
by  the  latter,  of  **  A View  on  s Swim  Lake."  i*  of 
exquisite  beauty  in  colour,  snd.  although  little 
more  than  a foot  iquire.  hit*  a price  affixed  to  it  of 
80/.  The  French  pniutcr*  are  in  great  strength, 
thirty-two  canes  filled  with  pictures,  being  *enl 
from  tho  recent  Inhibition  at  I’ari*.  The  most 
di*tingui«hed  of  the**  i«  the  44  Horse-Mark*  l of 
Fads,  by  Mile  IIom  Bonheur.  which  vr»*  one 
of  the  greatest  ornaments  of  the  Paris  Saloon. 
There  are  *ome  excellent  work*  al*«  by  Dauxat*, 
Antigna,  Osrn«rfty,  Gudin,  and  Goo***— th*  latter 
liftk  vent  the  exqubite  vmsll  pirtureef  tha  •*  Burn- 
ing of  Sir  Isaac  Newton**  ninsierlpb."  A pair 
of  flowrer-pieee*.  painted  about  four  years  »inc«i  hjr 
St.  Jean,  of  Lyon*,  have  been  contributed  by  th* 
p<>fu>taor;  they  are  of  magnificent  beauty.  Th* 
mint  important  tcuipture  in  the  Saloon  of  Ghent, 


| is^  th*  marbl*  gn>up  of  the  Lion  in  Lov*.  by 
. W.  Gf«6  of  Bru*«*!s.  The  hoi'.iik  work*  of 
; Art  compris*  studies  of  two  tnurior*  of  thurehre 
. n Belgium,  being  entirely  pa.ntrd  in  the  rrepre- 
tiv*  wcrel  ed  16***,  l»y  D.  Rubrrt*.  R A.  John 
Martin  bs*  eontnhut*«l  tht  wrllknown  pi.  tore 
■ if  th* “ Curfrer.**  Mr*«n  Ilaltne,  Jsmr*  Pe*l, 
W Oliver.  C Barber,  and  other*  h*v*  ««nt  land- 
«rap*«;  B*U  Swith  a peroral  *a>-j**t,  and  th# 
•li*tinguish*d  amateur,  I!  \.  J.  Muor  .,  Rm.,  of 
Kami  ton  Flare,  very  kindlv  permitted  a pt*ture 
painted  by  him  of  ° Venus  Hiving  from  the  Sea" 
to  accompany  the  pr*redu.f.  Mr.  Munro'*  oieture 
ha*  created  a gr-at  »en«ation  among  th*  Belgian 
artist*  for  lb*  singular  beauty  and  deltcst-v  of  the 
fi'vh  tint*,  recal.tng  in  torn*  degree  th*  1st* 
Etty'*  purity  of  ton*.  Th*  water-*  In ur  picture* 
c«i»pri**  or.*  of  the  chrft  d *«m  <*f  Bartholomew 
—a  Urge  drawing  of  hoi  I shoes*-  It  eejoi*  the 
plar*  of  honour  in  the  tallery  where  this  clam  of 
Art  i«  placed,  being  hung  aloo*  where  the  arvhi. 
teetotal  oeuameat*  of  the  building  appear  to  U 
ciMtrurvd  tor  divplaniig  »•  m*  ringl*  work  of 
Art  of  surpassing  cxe*];*«cg.  Mr*.  Bartholomew 
alvo  ethibiu  ah  autiful  drawing  of  stiii  it1*,  ar.d 
among  the  other  eontributj.-n*  of  the  Engltah 
wImmI  are  en»*  of  the  Ttrt  finest  work*  by 
"’mg all,  ||.  Ware  n.  K.  Wsrrea,  T.  Botv.  Row- 
botham.Cha*#,  |>*K/vi"e.  Ilowse,  Fahey.  RorUartl, 
llarrtwm  Weir,  F.tloodall,  A It  A , Fanny  Steer*, 
Mrs.  Oliver,  l\  Taylor,  Ac  Ac.  A*  th*  request 
of  th*  Royal  S.«ri'ty  of  Gh'Rt.  i/wii  Haghe  ns* 
cshlUtrd  a fine  proof  of  the  large  lithographic 
print  h*  executed  of  the  Nieg*  of  J*ruia<*m.*’ 
from  th*  pn-tur*  by  1)  Robert*,  U.A.  T he  ••  Blue 
Light*,’’  after  Turner,  by  limtk,  printr-l  in 
<<»ioura  by  Day  aryl  ?i*n.  and  a hnlliant  pr«-  d of  the 
" Infant  Saviour’’  engraved  by  <»«  >rg*  l>.»o.  af:«r 
the  picture  by  Rttfae.l*.  b»  1 •ruing  to  )l»nry 
FUWr,  K»q..  are  ai*v  among  the  sttroetijn*  of  th* 
Englivh  d>|mrraent  Th*  KiKibitton  l*  held  in 
the  hail*  of  th*  I’nivevaity.  which  frena  their 
♦ par*,  medr  of  lighting,  and  architectural  grandeur 
are  well  adapted  I -r  artistic  - • »« i-< a% a. 

Bn<  K*ru  —Mon*.  N l>*  Keyser  has  returned 
from  Vienna  with  th*  p<rtrait  of  tbc  Arthducb*** 
llenriett*  Marie,  now  hurb.  •«  of  Brabant.  This 
«min*nt  [isinter  was  vent  eanremly  by  th*  K«ng  of 
th*  Bilgiau*.  wh  > ha*  noiiftM  hit  entire  *ativ£ac- 
t»on  at  the  rc*« ttthlanr*,  and  ha*  preset. tiv|  the 
picture  to  th*  <ity  of  Antwerp. 

A.NT»tKr.- Sine*  th*  retirement  of  ihr  Baron 
Wuppere  from  the  dirmion  c.f  the  Itoyal  Academy 
o»  Art*  in  Antwerp,  th#  appe  fitment  remain*  un- 
filled; no  artivt  «»f  suftt'ient  enttnene#,  to  whom  it 
hsv  been  uflired,  iwigg  willing  to  p«rform  the 
duties  con  nested  with  it. 


Di'HLIN  INDrSTRFAL  EXHIBITION. 

TUB  QVBBN’S  VISIT. 

Ir  required  no  retnurkahui  spirit  of  prophecy  to 
predict  tlsAt  the  viait  of  tho  (Juocn  and  Frinco 
Albert  to  Ireland,  for  the  exproen  ptiqio*oof  ioe 
apecling  thocxhibiixiuof  manufactures  and  wotka 
of  I u<l u dry  and  of  Art,  which  are  now  coIIccUn] 
within  the  Cry*.tiU  Falace  of  Dublin,  would  be 
rcocirrel  by  tht*  [nxiplo  of  Ireland  iu  a manner 
worthy  tho  ooefteiou.  Jt  ia  truo  too  (Jueeu 
crov-cvl  tho  chajiiivt  tLat  aeparotea  tlio  two 
oounlnoa,  and  miter*.  I tho  Irish  ructropoh*,  un- 
incumbered by  tho  itompand  pageantry  which 
iwitaliy  mark  a royal  progrro*  ; too  demanded 
no  tnumplul  entry,— too  sought  not  an  ovation 
from  her  nubjocte  ; but  they  received  her  in  a 
way  far  more  iuiprreoivo,  and.  uo  arocoftoio,  far 
more  consonant  with  her  fooling*,  than  too  moot 
gorgeous  spectacle  could  Uvo  afforded  with  loud 
mid  hearty  oxpreaotooa  of  refpoct  and  loyalty. 
Wo  are  alow  to  believe,  su  mum  would  have  un, 
tout  tho  spirit  evokes l by  the  Royal  prvcncc, 
wua  Imt  tho  im[>ul«o  of  the  hour  : it  is  our  firtn 
conviction  that  a change  ha*  lurcn  wrought  in 
the  heart*  of  too  miMt*  of  tho  Irish  nooplo  who 
aro  not  wholly  given  over  to  party  ami  igoonooo; 
they  non  in  toe  beautiful  edifire  which  tho 
patriotiun  of  William  Daygui  lux  erected,  an 
turucst  of  goo-i  thingn  to  come,  and  toey  per 
ooiyo  in  tho  eonipliment  paid  to  it  by  her 
Majesty  and  the  lVinou  Convert,  a recognition  of 
Irish  cuter[>ritfc  ami  iiKlustrSr,  which  too  Royal 
visitors  are  dedrouaof  foateno^and  enooumging. 

If  we  are  right  in  aacrihing  to  tho  Into  nation 
tho  tentimenu  we  havccx[>rcs.--ed,  whoenn  truly 
and  tightly  esumato  too  beoefiu  that  must  in 
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time  accrue  to  the  country  from  tbo  Dublin 
IiuhiHtrnl  Exhibition  1 We  nay  41  in  tiino,”  for, 
granting  that  in  energy,  intelligence,  nml  talent. 
Ireland  u in  no  way  inferior  to  any  other  tart  of 
tho  British  dominions,  anil  when  wo  *xy  thin  wo 
put  •mrselvct  on  an  equality  with  the  real  of  the 
world — she  cannot  bxiug  these  qualities  at  onco 
to  operate  practically  and  beneficially  on  her 
intenxta;  centuries  passed  m coiujMiratiro  inert- 
no  ha,  in  moral  and  oociul  ftUgnsUOD,  iu  party 
fond*,  aud  iu  the  useless  waste,  from  unsuitable 
opportunities  of  wlutovor  power*  have  been 
called  into  notion,  havo  but  ill  fitted  her  for 
avmming  the  attitude  of  n thriving  and  iudui- 
trioiiH  population  without  pasting  through  thooo 
edumtiounl  and  preparatory  tUge-  that  are 
absolutely  e***enlial  to  produce  such  a rouilt. 
But  it  is  much  to  >*«>  the  ground  uva«lo  ready  for 
future  Lhourtt,  an  l minds  willing  and  hands 
ready  to  work  with  vigour,  determination,  and 
self  reliance.  And  now.  to  uk>  the  language  of 
scriptural  metaphor,  if  hostile  bonds  will  hut 
*'  boat  their  wixwra  into  pruning-hooks  and  their 
kwotvIh  into  ploughshare*,"  and  oxert  tho  sauio 
amount  of  energy,  spirit,  intelligence,  and 
industry  in  developing  tho  natural  and  acquired 
resources  of  tho  country,  which  thcr  have  too 
long  used  to  crush  or  retard  them,  a far  brighter 
and  more  honourable  day  w ill  dawn  upon  Ireland, 
titan  any  she  Hm  witnessed  during  tlic  ag<*  of 
lier  existence.  She  has  given  birth  to  statesmen, 
warrior*,  divines,  poets,  janitors.  and  authors,  of 
whom  she  lias  just  reason  to  be  proud  ; they 
have  brought  honour  to  the  country,  but  little 
lx-  1«* ; for  her  comfort  and  real  prosperity  elie 
must  poestSS  a community  who  shall  strive  for 
internal  peace,  and  who»o  contentions  of  hand 
and  heart  shall  bo  for  the  noble  object  of  her 
niitionni  improvement  in  ail  that  tends  to  the 
promotion  of  human  bappiticft*.  A I moot  every- 
where throughout  tho  world  old  thing*  are  josh- 
ing away,  a fresh  impulse  and  a now  direction 
havo  been  given  to  thought  and  action : civilised 
nations  havo  entered  upon  a severe,  and.  we 
believe,  an  honourable  competition  in  thenrUof 
peace  ; none  of  us,  lent  of  all  no  tart  of  the 
United  Kingdom,  can  a (Toni  with  safety  to  her- 
self. and  thueforo  ought  not,  to  rnnrnin  neuter 
in  tho  struggle  for  supremacy  ; tho  country  that 
hesitates  to  tako  part,  or  that  only  docs  eo  half 
willingly,  is  lost.  From  what  Ireland  is  now 
docug  wo  augur  no  such  ill  for  her. 

Those  who  witD*>#od  the  visit  of  the  Royal 
party  to  the  Exhibition  on  the  morning  of  the 
50th  of  August  are  not  likely  to  lose  tbo  recol- 
lection of  it  ; tho  crowded  state  of  the  building 
and  tho  enthusiaatio  reception  given  to  the 
illustrious  visitor*  were  a becoming  homage 
paid  to  the  Queen  and  Prince  for  their  kind 
and  gracious  mark  of  the  interest  they  felt  in 
the  undertaking.  It  was  a spectacle  exceeded 
only  in  extent  aud  brilliancy  by  that  ex- 
hibited In  Hyde  Park  In  1851.  Every  sue- 
corsivn  visit  made  by  her  Majesty  and  Prince 
Albert  for  tbo  purpo«o  of  minutely  inspecting 
the  principal  objects  contained  in  tho  edifice  in 
Mcrrion Square,  served  to  show  that  their prcncnco 
was  not  merely  complimentary : there  was  an 
evident  desire  to  make  a practical  acquaintance 
with  what  Ireland  could  hontolf  pro* luce,  and 
attract  to  her  shore*  from  other  countries.  “ It 
Arts  add'il  n\  nch  to  my  tpratinention”  tho  Queen 
mid  iu  reply  to  the  nddre*s  from  the  Com- 
miltoo  of  the  Exhibition.  “ i*  minting  (hit 
portion  my  donum -oh*,  to  $*t  the  complete  ruccttt 
of  an  ruUrprim  uAiVA  kit  been  earned  out  in  n 
• pint  of  encrypt  and  ulf  reliance,  and  teilA  no 
pecuniary  aid  6 Hi  flat  derived  from  the  patriotic 
whs i turner  of  one  of  my  Iriak  tm bjectsJ* 

Ami  •*  what  shall  be  done  with  the  man  whom 
the  Quern  delighteth  to  honour!’*  Mr.  Dtrgsn 
was  presented  to  Hor  Majesty  in  tho  midst  of 
all  that  assembled  multitude  of  tho  noble  and 
the  wealthy,  who  cheered  most  enthusiastically 
wlvt  n he  knelt  down  to  kus  tho  royal  hand  ; and 
the  following  day  the  illustrious  party  visited 
him  at  his  own  hou-o— ft  mark  of  distinction 
which,  we  believe,  lias  rarely  or  nover  l*fore 
been  paid  by  the  Queen  to  a commoner,  except 
if  we  recollect  rightly,  though  our  impression 
may  be  altogether  wrong,  to  tho  Ute  Sir  Robert 
Peel  at  Tamworth.  And  tho  favours  thus 
granted,  coupled  with  the  benefits  his  country 


I 

must  derive  from  his  munificent  deeds,  will, 
there  is  little  doubt,  amply  satisfy  the  mind  of 
Wiilsim  Dtreto,  even  should  ho  receive  no 
ether  mark  of  royal  con  ^deration  ; but  Ireland 
owe*  him  a debt  of  gratitude  which  she  ought 
not  to  bo  slow  in  rooognuing,  and  iu  liberally 
joying  so  far  m she  is  able ; whether  or  not 
the  projxwed  " Dsrgau  Industrial  Institute.**  or 
any  other  tcstimoninl.  I*  offered  in  memorial  of 
his  patriotic  exertion*,  ho  will  have  the  proud 
eODtciouSOeW  of  knowing  that  he  has  laboured 
ardently  ami  generously  for  her  welfare,  ami 
that  his  name  will  occupy  a page  iu  her  history 
which  the  malevolence  of  jiarty  enuuot  blacken, 
nor  sectarian  feuds  blot  out. 

We  look  upon  tho  Dublin  Industrial  Exhibi-  J 
lion  «*  the  find  practical  and  beneficial  result  of 
) the  labours,  mental  and  physical,  of  Prmco  • 
! Albert  on  liehalf  of  British  Art-induntrv ; he  has 
not  only  invented  the  machinery,  so  to  speak,  for  j 
giving  a new  nml  energetic  impulse  to  nwnufse- 
turing  Art.  but  he  lias  set  it  to  work  promptly 
and  vigorously.  More  good  than  has  hitherto 
been  attained  will  inevitably  follow  ; the  extent 
I of  it,  however,  nm>t  rest  mainly  with  those  who 
I a tv  most  interested,  pecuniarily,  in  our  commer- 
cial prosperity. 


tub 

BRITISIT  ASSOCIATION  FOR  THE 
ADVANCEMENT  OF  SCIENCE. 

Wb  have,  in  onr  desire  to  keep  the  readers 
of  the  Art-Journal  acquainted  with  the 
progress  of  science,  usually  given  some 
account  of  the  annual  gathering*  of  this 
Parliament  of  science.  This  year,  our 
scientific  men  have  assembled  in  tho  great 
commercial  port  of  Hull.  The  meeting  has 
been  leas  numerously  attended  than  many 
former  ones ; there  has  been  an  unusual 
absence  of  foreigners,  aud  a great  many 
of  the  old  members  of  the  Association  were 
not  present.  The  number  of  local  motuWrs, 
however,  udilcd  to  the  lists  of  the  Associa- 
tion, proves  that  the  interest  in  these  con- 
ferences is  by  no  means  abated.  The  losa 
of  the  old-  familiar  faces  appear*  to  havo 
arisen  principally  from  the  circumstance 
that  in  the  aulumtial  month  of  September 
they  are  usually  on  the  continent,  or  at 
some  distant  place  reposiug  fiv.un  the  toil  of 
thought. 

In  the  opening  speech  of  the  president, 
Mr.  Hoi »kiiis,  which  was  delivered  in  the 
fine  hall  of  the  Mechanics*  Institution  on 
the  evening  of  Wednesday  the  7th  of 
September,  a general  sketch  was  given 
of  the  scientific  advances  of  the  past  year. 
The  discoveries  of  Isord  lvoxsc  of  the  mys- 
terious nebula*,  which  lie  so  far  from  ns 
in  the  immensity  of  space,  as  only  to  Ire 
resolvable  from  men?  clouds  into  a sort  of 
star-dust,  by  telescopic  power*  of  the 
highest  order,  wore  particularly  dwelt  on, 
aud  some  beautifully  executed  drawings  of 
the  nebula?,  executed  bv  I/»nl  Roast,  were 
exhibited.  The  dynamical  theory  of  heat, 
which  attempt*  to  explain  all  its  pheno- 
mena by  tbc  hypothesis  of  motion,  and  the 
results  of  some  remarkable  experiments 
now  in  progress  under  the  direction  of  the 
President  nixuself  on  the  fusing  point  of 
bodies  under  great  pressure,  were  minutely  j 
detailed.  The  great  work  of  Dove  on  the  1 
* Earth's  Annual  Temperature  ” woe  re- 
ferred to,  Mr.  Mnllctt's  researches  and 
report  on  earthquake  phenomena,  and  their 
relation  to  geological  effects,  were  the 
subject*  of  minute  consideration,  and  the 
President  concluded  hi*  excellent  address 
with  some  remarks  on  the  practical  cha- 
racter of  the  present  age,  which  remarks, 
as  bearing  on  tho  systems  of  scientific  and 
Art-educatiou, — the  leading  topic  of  the 


day, — were  so  much  to  the  purpose,  that  we 
can  only  rvgrcl  our  inability  from  want  of 
apace  to  quote  them  entire. 

In  the  section*  which  commenced  their 
meetings  on  Thursday  the  8th,  there 
does  not  appear  to  have  l>ccn  any  matter  of 
remarkable  novelty.  The  physical  section, 
amongst  other  communications  of  a mathe- 
matical or  purely  physical  character,  had  a 
communication  from  M.  Claudet>  “On  tho 
angle  to  he  given  to  binocular  photographic 
picture*  for  the  stereoscope,**  and  Professor 
John  Phillips  exhibited  some  image*  of  the 
moon's  surface  impressed  by  her  own  light 
upon  the  surface  of  calotype  pajs?r.  That 
the  faint  light  reflected  to  u*  from  the  lunar 
disc  should  bo  sufficiently  powerful  to  effect 
chemical  change*  ujk>u  the  earth's  suriaco 
is  auflicieutly  surprising,  but  that  the 
impression  should  give  us,  delineated  with 
much  delicacy,  the  hills  and  tho  valleys  of 
our  satellite,  appears  to  be  a peculiar 
triumph  of  the  photographic  art. 

In  the  chemical  section  a report  wa*  read 
on  the  chemical  action  of  the  solar  radia- 
tions, which  led  to  a long,  An i mated , and 
most  interesting  discussion  on  the  identity', 
or  otherwise,  of  the  chemical  and  luminous 
phenomena  of  the  sun*  rays.  This  led  to  a 
suggestion  that  the  next  morning  should  1* 
devoted  to  Che  consideration  of  photography 
in  a more  extended  manner.  Upon  this 
occasion  Professor  Robert  Hunt  took  up  the 
subject  of  tho  chemistry  of  photography. 
M.Ulaudet  extemporised  u thcprmcticc  of  tho 
Daguerreotype  ” and  several  local  amateurs 
ami  artist*  amisted. 

Photography  indeed  formed  a great 
feature  nt  this  meeting.  On  Monday 
evening  the  physics  of  photography  formed 
the  mi  hi  ret  of  a discourse,  delivered  at  tho 
wish  ul  the  couucil,  also  by  Mr.  It  Hunt, 
who  luis  so  constantly  contributed  all  infor- 
mation on  this  subject  to  tho  Art-Journal. 
A very  choice  exhibition  of  photographs 
also  added  much  to  the  interests  of  tho 
evening  promenades  in  Sculcoate’s  Hall. 
Amongst  the  finest  example*  of  the  art  we 
might  mention  the  following 

Two  exquisitely  beautiful  views  by 
Messrs.  Rob*  and  Thomson  of  Edinburgh, 
which  whether  for  size,  delicacy  and  beauty 
of  tone,  or  correctness  of  effect  as  it  regards 
light  and  distance,  are  certainly  »uj>crior  to 
anything  we  have  hitherto  seen. 

An  extensive  scrie*  of  views  from  Venice, 
which  have  been  contributed  by  Messrs. 
Bland  ami  tang  of  Fleet  Street,  were  greatly 
admired. 

Mr.  Bucklo  of  Pctcrboro*,  Mr.  DeUmotte 
of  Bond  Street,  Mr.  Sandford,  Messrs. 
Knight,  Mr.  Mnyall,  Mr.  Malone,  Mr. 
Henneman,  and  several  other  photo- 
graphic artists  aud  amateurs  contributed 
largely.  The  character*  of  tbeir  resjxc- 
tivc  works  are  well  known.  In  them  we 
have  the  peculiarities  exemplified  of  the 
photographic  art,  and  each  variety  of  style 
distinctively  marked. 

Many  papers  were  read  in  the  sections,  of 
much  local  interest,  and  matters  of  con- 
niderablc  importance  were  discussed  iu 
those  devoted  to  Geology,  Zoology, 
Geography,  Statistic*,  ami  Mechanics.  The 
subject*  however  were  not  of  that  character 
which  prvqierly  belongs  to  the  Arf-Jcntmat, 
and  wo  therefore  refer  our  readers  to  those 
sources  to  which  more  properly  belong  the 
deUulsof  tinsel ciencsnsnd  their  applications. 

The  meeting  nt  Hull  cannot  l«  regarded 
a*  a satisfactory  one  ; a great  number  of  the 
old  mcml»er*  of  the  Association-— men  uj>on 
whom,  indeed,  the  weight  of  the  buv.nw* 
usually  fell,  were  absent  ; aud  the  commu- 
nications, with  a few  exceptions,  were 
entirely  devoid  of  novelty.  The  people  of 
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Hull  exerted  them**- Ives  most  xrahmalv  ; 
they  did  everything  which  cuuhi  be  desired 
of  them  to  reader  the  meeting  a desirable 
on*  ; sad  certainly  they  well  wwmd  tl»* 
thank*  of  the  Members  of  the  Hritieh  { 
Association,  which  era*  by  acclamation 
accorded  them,  at  the  dinner  on  the  10th, 
when  the  President  of  the  meeting  occupied 
the  chair. 


FLORA. 

rtton  mi  narex  at  a.  J.  wt  att. 

Ix  a letter  which  appeared  h*  owr  column*  .luring 
the  opening  of  tbo  Orest  Exhibition,  from  Dr.  1 
Erast  Fluster,  of  M-inich,  a judicious  Art-  , 
critic,  he  makes  the  following  observations  ujiou 
our  school  of  sculpture,  founding  his  oj-iniaDt, 
generally,  from  what  he  aw  in  the  Crystal  ; 
Palace : — 

*•  If  I see  aright  Kagliab  sculpture  ha*  not  the  I 
means  of  ex  [-rowing  principally  aad  Judiciously, 
philosophical  conceptions,  and  even  )o~i  lias  it 
the  power  of  treating  Cbrwtian  subjects  in  a nr  a 
and  touching  manner ; and  you  are  lws  successful 
In  the  imitation  of  ordinary  nature  than  the 
French  school ; and  even  in  the  portraiture  there 
is  wanting,  it  appears  to  me.  an  energy  in  form, 
and  taste  in  arrangement.  But  now  let  us  turn 
to  the  highest  theme  of  sculpture— the  represen- 
tation of  unrated  beauty  and  grace — in  this  1 
believe  that  many  works  of  your  sculptors  can 
be  compared  with  the  beet  of  modern  Kanes. 
Probably,  English  sculpture  resolve*  itself  lota 
works  of  lids  kind,  immediately  on  those  of 
ancient  Greece,  as  those  of  Prexitclos  and  Scopus, 
with  respect  to  their  relation  *.  forma,  movement, 
and  linea.  as  they  are  there  found,  or  aa  we  see 
them  in  Thorwaldeen." 

TSiat  tho  compliment  here  paid  by  an  en- 
lightened foreigner  to  the  sculptures  by  British 
artiste  u fully  merited,  tho  engravings  front 
their  various  works,  which  wo  hero  now  given 
for  some  time  post,  are  sufficient  evidence,  had 
we  no  Olivers  in  the  numerous  examples  that  each 
season  produces  lit  our  Kojal  Academy,  and 
among  those  thet  are  never  publicly  exhibited. 

We  never  see  a work  of  W yatl'a  without 
deeply  lamenting  his  comparatively  early  low  to 
the  Arta  of  Ids  country ; be  was  among  those 
sculptors  who  might  justly  lay  claim  to  a share 
in  Dr.  Forster’s  csilogium.  Hi*  statue  of 
'*  Flora,-  which  stood  among  tho  oilier  Rritisli 
sculptures  in  the  Crystal  Palace,  is  formed  upon 
the  bast  models  of  Greek  Art.  The  goddess  is 
contemplating  the  wreath  in  her  left  hand,  which 
it  seetns  she  has  just  weaved,  and  she  holds  a 
•ingle  flower  in  her  right.  The  outhnea  of  the 
upper  part  (vro  very  beautiful,  but  the  lower 
limbs  look  a little  cootortod.  though  we  believe 
the  attitude,  generally,  is  perfectly  natural  ; the 
error,  if  any,  being  in  tho  right  leg,  which  seem* 
placed  rather  too  obliquely  to  support  tho  body 
in  an  upright  position.  The  long  line  of  drapery 
depending  from  the  left  arm  is  a very  judicious 
introduction  ; it  acta  aa  a balance,  in  the  eye,  to 
tho  almost  straight  length  of  the  other  arm. 


OBITUARY, 

w.  HanBiarrrxL. 

Tub  daily  papers  hsv*  rvritrdpd  the  sudden  death 
of  this  artist ; he  will  be  mollectad  by  the  public 
for  s large  picture,  rvpr-sentieg"  Si.  John  Presell- 
ing ia  the  Desert,'*  which  ws*  exhibited  in  Bond 
Street,  and  subsequently  in  Lichfield  House.  He 
left  behind  bun  this  picture  snd  eune  slbutns  of 
studies,  which  form  Oi»  only  provision  for  his 
widow,  sir  rid  y advanced  in  life.  For  the  Isst  two 
years  he  »u  occupied  ia  making  a lsrje  drawing 
on  stone  of  this  picture,  which  wu  nearly  com- 
piled at  the  time  of  hit  derrsse,  and  will  ihortlj 
Ns  published  for  th#  benefit  of  his  widow.  M. 
llsnanettrl  »»i  s nsti««  of  Routs,  itiemher  of  the 
I rape ti»l  Aeademv  of  the  Fin*  Arta  si  St,  Peters, 
burg.  Professor  Kmc  rite  of  the  Aesdsmy  of  8t. 
l^ske  st  Rom*,  end  corresponding  member  of  the 
losUtata  of  the  Fine  Arb  at  Madrid. 


REPORT  OF  T1IE  PARLIAMENTARY 
COMMITTEE 
OX  THE  XATIOXjU.  0 AUJUtT. 

Tu*  Report  of  tbs  above  committee  was  ordered 
to  be  printed  on  August  4th,  and  is  now  ia  the 
hands  of  the  public  ; it  forms  a book  of  forty- 
aiaa  folio  page*  Tile  evidence  upon  which  it 
is  founded  has  not  yet  been  published,  but 
it  unit  certainly  form  a thick  volume,  as  the 
report  itaelf  refers  to  upwar-U  of  tail  thousand 
questions.  It  is  not  osjwctad  to  la  ready  for 
three  weeks,  or  perhaps  s mouth. 

The  committee  consisted  of  seventeen  mem 
tiers,  of  whom  rarely  more  than  half  the  number 
were  usually  present,  aud  it  rnct  twenty  time*, 
either  in  the  lluusc  of  Commons.  or  in  tlie 
National  Gallery.  Each  sitting  occupied  four  . 
hoars  far  the  examination  of  witnesses  or  tor  j 
discussion  among  themselves  Tlie  witnesses 
coiupr-ved  sereral  of  the  trustees  <>f  the  Gallery, 
gentlemen  amateurs,  artist*,  piety rv-< toiler*,  aud 
picture-cleenera,  beublos  w®*  jwraocis  .if  rather 
unimportant  jmcuIioii  iu  tlie  Fuse  Art*,  who  pro 
bably  were  volunteer*  of  their  evidence  for  the 
sake  of  notoriety. 

Tlie  report  is  divided  into  four  separate 
head* : — 

' I.  Tlie  constitution  and  general  mauagciacnl 
of  tlie  National  Gullery. 

II.  The  management  of  tho  Gallery,  as 
specially  connected  with  picbireclraiuug. 

III.  The  change*  and  improvements  to  which 
the  system  may  require  to  i*e  subjected. 

IV.  Thesit*.  prawn  t and  future,  of  the  Gallery,  1 
an  I the  expediency  of  combining  the  national 
cuUecUoo*  of  monumental  aatuiudy  and  Fine 
Art  in  one  building,  or  group  of  buildings,  and 
under  a single  *y*tain  of  management. 

Tlie  constitution  and  nuuiaccment  of  the 
National  Gallery  of  pictures,  aa  it  exist*  at  pre- 
sent, engaged  a considerable  portion  of  tlie 
attenl-.ua  of  the  committee.  and,  after  a multi 
tude  of  question*  put  to  the  trustee*,  to  tl>«  late 
and  prevent  keepers,  tlie  committee  came  to  an 
(►pinion  which  lias  been  lung  since  evident  to 
every  person  oonveraaat  with  iu  history.  No 
disjointed  and  ill  define- 1 an  adminiatrstion  of 
dutioa  ran  hardly  be  imagined,  if  the  high  |'oa 
tion  and  attainments  of  the  individuals  compoe- 
iug  tbe  body  of  tru-trw  l»e  cuamdere  l.  J*  u wujrfe 
trustee  among  them  appears  to  liave  hod  the 
extension  of  the  collect  ion  at  heart  Tho  bnl- 
limit  oppoftouiitie*  were  loot  of  tlie  Luce*  Gal- 
lery, the  late  King  of  Hollands  collection,  Mr. 
Solly’s,  Sir  T,  Barings.  and  many  others,  from  1 
alienee  examples  might  have  been  obtained, 
either  of  high  quality,  nr  of  master*  whose  works 
arc  entirely  nnkn-iwn  in  nur  Oal lory. 

In  183(1,  n parliamentary  committee  rreim  | 
mended  to  tlie  trustee*  pertiniLuly.  to  seek  for  j 
anil  to  purchase  picture*  by  IUffselle.  and  of  the 
period  antei-ednnt  to  him— it  may  be  presumed 
of  the  early  Italian  school  —os  if  th*  pictures  of 
Rafliiello  were  commonly  attainable.  Of  the  | 
early  and  contemporary  Italian  aetsool,  Mr.  Solly'* 
collection  was  chiefly  fonued,  but  not  a single 
purchase  wa*  mado  on  llu*  favourahlo  occasion.  I 
A foreign  dealer  paretiMod  at  tin*  sale  a picture 
by  Lulut  for  less  than  SO df„  and  aold  it  to  tbo 
King  of  Holland  for  1200/. ; at  tbe  King  of  Hoi 
land's  sale  it  brought  about  8004  As  the  evi- 
dence taken  before  tlie  parliamentary  committee  | 
is  not  yet  in  the  hands  of  tbe  public,  we  cannot  j 
ray  from  memory,  but  we  Wltevc.  in  Mir  Charles 
lutalloke's  evidence  that  he  recommended  the 
truMees  to  purchase  this  picture,  w hich  ha  raid 
would  have  been  a desirable  acquisition  to  the  I 
Gallery. 

Sines  the  recommendation  in  IS  3d.  the  Tra*  | 
tcos  Lara  purchased  the  “St.  Catherine,"  and 
the  " Vision  of  a Knight,”  by  Kaffacllc.  and  have 
allowed  the  opportunities  of  " La  Vietgo  snx 
CsndoUbras"  now  in  the  collection  of  Mr 
Munro,  ami  the  Aldrobsndini  “Holy  Family," 
lielonging  to  I.oril  Oarvagh,  to  be  lost  Tho 
latter,  it  is  brlievnd,  by  haggling  about  price. 
An  observation  here  may  be  permitted,  which 
is,  that  the  trustees  should  to  no  proporal  offer 
a reduction  of  price ; they  should  either  accept 
or  totally  rofuee.  Thaeo  offers  of  abatement 


always  lead  to  an  exaggeraUea  of  the  desiMtaxel, 
to  leave  a tnancm  fur  aa  saoeptaU*  offer. 

The  routine  of  cvuducUng  the  affairs  of  the 
Oailery  ap|-wrv  to  have  loen  wiUiout 
system,  or  r«a  | -oust  tali  ty  . conaequently,  a ehaoq 
o(  opinion*  haw-  loen  elicited  from  Uts  tnnU-m, 
keepers,  and  officials.  The  keeper  appearw  to 
have  twru  a nonentity  in  tlie  hands  of  the  ln» 
Un.  the  meetings  of  the*e  were  oniy  held 
monthly  during  the  serai  ou  of  parliament  ; 
scarcely  Lai/  of  the  inembc.v  were  ever 
assembled ; one  covetm*  was  succeeded  by 
another  composed  of  different  person*,  cscli 
quorum  nna  o'laiu'-c-l  with  Uie  views  of  the 
otbera  It  were  idle,  then,  under  such  laxity, 
to  enumerate  the  oppriuiuUe#  that  have  boon 
neglected,  or  tit*  rafural  to  enteiioin  oilers  mado 
of  desirable  adiiUou*.  etmsume*  rejected  at  a 
meet  ng  «<  only  two  meusbera  of  th*  trust  body. 

The  thud  portioo  of  Die  report  belongs  pro- 
jxfrljr  se  a srq  imc*  to  tlie  fin*,  being  a variety 
of  |MO|M*tiuiu  fur  the  future  government  of  the 
(rallny,  and  U.o  recoiumcndations  fouadoi  on 
these  varying  pro.-onitiona.  This  i\  without 
dueaUan.  the  mast  nn[>ortant  |*ortaoa  of  the 
document,  but  is,  unfortunately,  tn  the  couelia- 
1.  .D*  of  thr  com (nittee.  neiltivr  sufficiently  ex- 
plicit  HOC  determinate.  A dvwre  arems  urged 
for  a s>]  p nr  mo  hsa  I as  dirvetor,  with  a oootinu- 
sikc  of  the  beard  of  tnistee*  as  a controlling 
l«ody.  ” The  qualifications  of  the  director,”  say* 
the  rri-'irt,  ” sliciild  cotuprue  not  only  a comjJcto 
know lc Ige  of  the  stylo*  of  the  venous  masters 
and  orhoolsof  Art,  and  of  the  value,  both  in- 
trinsic aud  cvisamvrcud,  of  their  work*  with  an 
caliilhletM-d  to*t*  in  appreialing  their  several 
menu,  to  tho  exclusion  of  all  particular  schools, 
r-.xich*.  or  authors."  Tlirn.  adsaitung  Uie  diffi- 
culty of  d scovenng  such  a unirenul  gifted  *jle 
director  in  chief,  it  is  urg-  d Umt  a t>oarJ  or 
cosine. 1 would  be  mare  likely  to  anile  these 
riniKii  qualities. 

Tbe  winds  of  the  qual.t.os  comprising  a 
complete  kiKiwledipe  of  the  siylee  ui  tlie  raruras 
tnastar*  aud  School*  of  Art;  the  intrinsic  value 
of  ttieir  work*  with  on  eulig'iteued  taste  in 
appr*  utiug  their  several  merit!  sad  th*  exclu- 
sion of  all  particular  achool,  rpocha,  or  authors, 
are  unquestionably  p.ases«ed  iu  tlie  aggregate  by 
tlie  prevent  Inisleo,  tbe  ojtuuierci*]  value 
alone  excepted.  Mai  ex  | wr.itnca  liifanu*  us 
liow  extremely  uwlra*  *0-1  inert  the**  qualifies* 
liou*  here  proved  when  di-prraed  among  a 
uunilwr  of  geiitlvinen  of  high  rank.  What 
hope  tbeu  cm  * nso  »f  the  tnisU-  a are  continued 
ns  a controlling  body  to  a sole  director  in  chief  I 
One  or  two  mcuiWr*  of  a doses  or  half  a down 
trustee*  wdl  moot  to  control  and  perhaps  give 
tbe  dictum  on  a school,  master,  or  epoch  of  srt, 
which  lias  not  been  specialty  their  study.  Hut 
tho  idea  of  a sole  director  u»  chiof,  rindsr  contml 
of  a body  of  trustees  is  an  anomaly,  as  much 
ia  tbo  Fiat  Arts  as  it  would  bo  in  puli  tint  or  in 
Commerce-  Hr  a nolo  director,  « nobleman 
or  gviitlvinsn  of  h>gh  rank  alrcsily  distuiguuhed 
by  hi*  loie  and  latronage  of  art,  the  GslUry 
night  lx  well  administered,  and  to  atrvngthon 
the  responsibility  of  on  alwslute  director,  ho 
might  ujk»  tlie  occurrence  of  eligible  offer*  ol 
works,  or  occasions  of  |iubliii  tales,  call  upon 
tbe  .most  reputable  dcuJarx  la  work*  of  art  to 
give  a pecuniary  valuation  ujxm  pxymont  for  the  J 
services,  atxl  for  tho  importanco  and  ortnlio 
excellooce  uf  the  pn-|M>«od  euiutde  coll  equally 
either  upon  the  Royal  Ac-ulem y col  leciiTdy,  erta 
those  mi'iubon  of  tbs  body  whora  knowl«di}e  of 
tbo  history  of  Ut*  art  and  of  tho  foreign  school*, 
acquired  oitlicr  by  study  or  travel,  makes  then 
competent  advisers.  Thus,  if  a fund  rim  wtre 
I propoaeJ  to-be  annually  granted  for  nddilMitof 
pictures  to  Uie  gallery,  every  reasonable  guanntse 
[ would  appear  to  have  l«?«n  secured  for  a proper 
t outlay.  For  auy  larger  exfionditure,  such  s*  tbe 
acquisition  of  an  entire  collection,  a similir 
(INCtdin  would  rnUOMiUj  attain  nil  the 
socurity  and  ccmfl  Umre  to  j mtify  an  apphcs'.iio 
! to  the  Treasury.  It  will  of  course  pv* 
great  umbrage  to  a miserable  clan  of 
. scribbling  amateurs,  tliat  the  Royal  AiwWny 
should  become  a constituted  authority  In  thru 
own  special  department,  and  all  Uie  jetty 
malignities  will  l«  found  ready  to  nawil  «vcy 
act  emanating  from  this  body.  The  R.-pil 
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Academy  is  nevertheless  the  publicly  recognised 
body  to  give  judgment  on  all  matter*  relating 
to  Art  that  may  be  referred  to  it,  and  this 
coupled  with  the  pecuniary  estimate  or  bom* 
morciol  valuation  by  '*  Experts”  a*  the  French 
term  it,  is  the  only  truo  means  to  adopt  for  a 
Nucceuiful  result  Nor  would  there  exist  much 
difficulty  in  choosing  a sole  director;  it  would  bo 
a position  highly  gratifying  to  the  individual, 
and  of  unquestionable  responsibility  to  the 
public,  if  some  nobleman  or  commoner  of  known 
taste  and  fortune  were  appointed ; some  one  of 
ili ie  derated  rank  unconnected  with  political 
duties,  among  our  most  eminent  patrons  of  Art 
It  would  bo  invidious  to  point  out  any  one  or 
more  by  title  or  name  by  whom  this  appoint* 
meat  may  be  filled,  they  will  bo  found  in  tho 
List  of  tho  patrons  and  directors  of  tho  British 
Institution. 

Hitherto  the  responsibility  of  purchasing 
pictures  has  been  assumed  by  the  trustees. 
Instead  of  being,  according  to  the  original 
treasury  minute,  an  appendage  to  the  dutUe  of 
the  keeper.  During  Sir  C.  Eastlake’s  appoint* 
ment  this  responsibility,  os  an  apparent  courtesy, 
was  shored  between  him  and  tho  trustee**,  but 
his  adricc  docs  not  always  appear  to  have  been 
rcceired  with  tho  full  confidence  it  merited,  and 


very  dangerous  and  exceorirely  tedious,  conse- 
quently it  has  been  rarely  undertaken,  and 
never  but  on  pictures  of  very  small  dimensions. 

Further  observation*  on  tho  ovidonco  are  here 
unnecessary  : when  it  appear*,  wo  may  bo 
induced  to  give  it  a searching  investigation. 

The  final  subject  of  enquiry  by  the  Com- 
mittee resolved  into  chooring  a suitable  locality 
for  a new  National  Gallery,  it  being  pretty 
evident  that  tho  preponderating  dewire  is  to 
remove  it  from  Trafalgar  Square.  The  ground 
acquired  at  Gore  House  and  other  parts  about 
Kensington  seem  to  be  favoured,  but  this  is 
clogged  by  some  vast  idea  of  covering  acres 
with  an  edifice,  to  includo  all  the  attributes  of 
science  and  trade  in  its  museums  and  colleges 
with  a national  gallery  of  picture*.  The  present 
generation  may  look  , in  vain  to  have  the  Fine 
Art  collection  of  the  country  either  augmented 
or  located  suitably,  and  perhaps  our  descendants 
will  hnro  a gallery  as  til  adapted  as  the  present 
one  for  tho  preservation  of  picture*.  Kensington 
Palace  is  at  present  useless,  and  never  likely 
again  to  bo  occupied  by  any  hranch  of  royalty. 
In  a single  year  this  edifice  might  bo  altered 
and  admirably  adapted,  if  no  architect's  whims 
were  allowed  to  interfere. 

The  greater  part  of  the  rooms  in  the  palace 


was  more  than  neglected.  Since  Mr.  Uwim*  of  Ketmugton  are  empty,  or  filled  with  spare 


keepership  commenced,  the  trustees  bare  wholly 
undertaken  it.  ami  with  their  irregularities  of 
attendance  at  the  meetings,  the  consequences 
are  before  tbe  public  and  require  no  cointneut 
on  such  a loose  way  of  conducting  affair*. 
Fortunately  it  perfectly  absolves  either  Sir  G. 
EastlakoorMr.  Un  ins  from  participating  in  those 
irregularities  or  absence  ot  definite  system  in 
making  purchase*  The  odds  and  ends  of 

Suirition*  provo  tho  complotc  inexpediency 
inutility  of  continuing  a board  of  trustees  in 
the  future  management  of  the  National  Gallery. 

The  main  stimulant  of  appointing  a Parlia- 
mentary committee  was  the  accusation  of  injury 
to  some  pictures  which  bad  been  recently 
cleaned,  and  the  question  Las  been  so  diffusely 
treated  that  the  com  mitt*©  confeaw*.  after 
hundred*  and  thousands  of  quostion*  upon  tho 
subjoct,  that  tho  result  is  extremely  inconcliuivo 
and  unsatisfactory.  Indeed  they  havo  asked 
question  upon  ’question  until  thoy  were  com- 
pletely obscured,  and  how  could  it  be  otherwise 
with  questions  put  by  gentlemen, almost  every  one 
uuaou unin  ted  with  tho  numerous  proo«j»c*,  and 
merely  asking  such  questions  as  each  would  bo 
likoly  to  do  with  a pereon  he  wo*  about  to 
employ  for  a similar  purpose.  There  is  a com- 
plete example  in  page  7 of  tho  Report,  of  tho 
total  wunt  of  acquaintance  with  tho  process  of 
lining  picture*  The  Report  states,  "It  U 
maintained  that  in  many  cases  a picture  cannot 
be  safely  cleaned  oud  restored  until  it  bos  been 
rdined ,m 

Tho  exact  sense  of  re-lining  consists  in  taking 
away  a canvas  which  has  been  previously  glued 
on  tho  back  of  tho  ono  on  which  tho  picture  is 
pointed,  and  giuoing  on  a fresh  canvas. 

Tho  phrase  immediately  following  tho  abovo 
is  the  most  singular.  After  recommending  in 
some  measure  rc  lining  before  cleaning,  tho 
report  say*.  "This  operation  consists  in  tho 
removal  of  the  damaged  canvas,  or  oilier 
material  on  which  tho  picture  u pctmkd,  and 
the  substitution  of  a fresh  canvas." 

To  remove  a damaged  canvas  on  which  a 
picture  is  painted,  and  call  it  lining,  u at  variance 
troth  with  tbo  practice  os  it  regards  ' pictures, 
and  with  common  sense.  Lining  implies  cover- 
ing on  tho  inside*,  and 41  re-lining"’  a renewal  of  tho 
covering  on  the  inside.  That  such  ignorance  of 
there  matters  should  be  embodied  in  the  report  of 
Parliamentary  Committee,  at  one©  inuicatos 


furniture  or  lumber.  Of  tbo  situation  no  ono 
can  deny  it*  present  eligibility,  until  n more 
suitable  and  permanent  edifice  of  tho  oolotsal 
importance  now  suggested  could  bo  erected,  and 
which  if  undertaken  must  bo  a work  of  several 
roars  before  it  would  bo  completed.  The 
result  of  all  is  that  wc  have  coma  to  no  definite 
intention,  and  must  expect  rears  to  slip  poor, 
while  discussing  what  should  be  dona. 


PROGRESS  OF  THE  CRYSTAL 
PALACE. 

Event  month  brings  before  tho  notico  of  the 
visitor  to  the  gigantic  works  at  Sydcnlnm,  rem© 
new  feature  of  the  vast  plan  embraced  by  the 
Crystal  Palace:  around  the  neighbourhood  of 
the  Palace,  the  activity  which  prevails  within 
it*  walls  seems  to  havo  hod  its  influence,  and 
quiet  woods  oro  being  levolled,  and  lonely 
field*  built  upon,  with  an  energy  unknown 
to  tho  locality  before.  On  all  side*  lrouses 
are  springing  up.  read*  are  forming,  and 
hotels  of  *amo  pretension  appearing.  It  i* 
a new  aspect  the  country  hat  assumed  in 
consequence  of  the  location  of  its  gigantic  neigh- 
bour. A perfect  town  seems  about  to  cluster 
under  its  wall*  as  the  huts  of  tbe  serfs  gathered 
round  tho  castle  of  tho  boron  in  the  feudal  time* 

Tho  first  thing  which  moot*  the  eyo  of  the 
visitor  on  entering  by  the  gate  appropriated  to 
stranger*,  is  an  old  I*ondon  acquaintance — tho 
statue  of  Charles  I.,  as  it  stands  at  Charing  Cross, 
moat  accurately  reproduced,  and  appearing  with 
renewed  beauties  in  the  copy.  At  this  part 
of  tho  building,  tli©  pillars  are  coloured,  as  wo 
presume  the  whole  are  intended  to  be  when  tho 
building  is  completed.  The  coloring  is  more 
varied,  and  warmer  than  that  adopted  in  the 
Hyde  Pork  Exhibition,  but  tho  effect  we  think 
it better. 

Ono  of  the  great  feature*  of  tho  P.xhibition 
adjoin*  this  south  transept.  It  is  the  Potnpcian 
House,  which  has  been  built  after  tho  manner  i 
of  one  excavated  in  that  city  ; and  has  been  re- 
constructed so  perfectly  that  wo  mav  fancy  our- 
selves  walking  within  it  at  tho  penod  when  it 
teerned  with  its  living  inhabitants,  and  all  war. 


,0 fresh  and  glorious  before  tho  fatal  eruption  of 

the  abooluto  inutility  of  technical  enquiries  by  Vesuvius,  a-ix  79,  which,  to  use  the  words  of 
peraons  unfitted  by  their  station,  or  by  tho  j tho  younger  Pliny  in  describing  tho  ©vent  to 


absence  of  practical  knowledge. 

Although  it  is  possible  to  take  away  the 
original  canvas,  leaving  nothing  but  the  thin 
film  of  paint.  and  eccuro  this  on  a new  canvas*, 
no  stretch  of  imagination  cun  cull  this  a lining — 
it  i*  transferring,  and  thi*  phrase  is  technically 
employed  when  it  is  somo  other  material,  such 
as  wood,  on  which  a picture  is  painted.  Resides 
the  art  of  transferring  tho  thin  skin  of  paint 
from  tho  original  canvas  to  a new  canvas  i* 


Tacitus,  “involved  a most  beautiful  country  In 
ruins,  and  dortroyed  many  populous  cities."  Tho 
celebrity  of  the  discoveries  at  Pompeii  have 
drawn  to  that  town  on  amount  of  interest  which 
no  other  ancient  locality  poeoreacs  in  an  equal 
| degree,  and  toward*  its  rained  streets  and 
1 houses  tho  footstep*  of  thousand*  have  travelled 
I yearly,  including  tho  ncietitifie  student  as  well 
ns  the  mere  right-seer,  while  to  Chose  who  h*vo 
never  been  enabled  to  travel  thus  for,  it  has  been 


tbe  object  of  earnest  ambition.  Wo  shall  now 
|>o»*e*a  st  our  own  doom  a most  perfect  re- 
storation of  one  of  the  fincii  of  these  edifices; 
and  to  bo  enabled  to  study  antique  in  door  life  at 
Poxnpoii  as  conreoiently  as  we  study  botany  in 
our  garden*. 

Tbo  house  so  admirably  reproduced  within 
tho  nails  of  the  Crystal  Palace  is  decorated  on 
the  plan  of  the  house  of  the  M Nereids  and  tbo 
Tragic  Poet,  at  Pompeii,’  tho  walls  of  which  are 
highly  enriched  with  ornamental  and  mytholo- 
gical pxiutinen.  The  firat  room  entered  is  tlus 
a/riuw,  usually  the  most  richly  decorated,  a*  it 
was  tho  moot  important  room  of  on  ancient 
house,  for  here  the  family  Luet,  and  here  visitors 
were  roccivod.  and  strangers  of  all  kinds 
J assembled  to  obtain  interviews  with  the  owner*. 
It  is  open  to  the  sky,  and  so  admirably  is  this 
restoration  managed,  that  vou  »*:o  the  pecu- 
j Imrly  built  roof,  with  its  tile*  and  ornamental 
aniyUtr,  sloping  toward  the  enriched  corn  tee, 

: supported  by  group*  of  winged  figures,  and  ela- 
borate sculpture.  Between  three  figures,  which 
are  gilded,  is  a series  of  eoene*  connected  with 
tho  chare,  tho  figure*  being  white  on  a claret- 
coloured  ground,  having  the  effect  of  mounted 
batti  rdifvi.  Tho  wall*  of  this  noble  room  are 
covered  with  clsborato  painting*,  consisting  of 
panel-picture*,  representing  scenes  in  my  thologio 
history,  ballcrini.  centaur*,  laeehanti,  marine 
monsters,  and  fabulous  animals,  as  well  a*  an 
abundance  of  floral  and  other  ornamental  detail 
of  the  most  graceful  and  delicate  kind.  So 
niinul*,  indeed,  appear  tome  portions  of  this 
painting,  tint  it  cun  only  be  fullv  appreciated 
by  a very  clore  examination,  which  it  can  well 
brer,  for  it  has  been  executed  with  the  most 
scrupulous  core,  and  reflect*  great  credit  on  the 
artisU,  English  and  foreign,  who  have  been  busily 
engaged  upon  it.  The  eye  rests  with  singular 
snUeiactioQ  on  this  beautiful  room,  and  a study 
of  the  general  principle  upon  which  tbe  entire 
decoration  l*  bared  will  be  a*  productive  of 
aound  t**te,  when  those  principle*  are  clearly 
understood,  a*  it*  elegance  of  detail  will  charm 
the  eye  of  tho  casual  observer.  Although  much 
of  tho  decoration  is  exceedingly  minute,  and  a 
great  variety  of  ornament,  together  with  isolated 
panel  pictures,  wreaths  of  foliage,  and  small  bit* 
of  architecture,  are  adopted  for  the  general  pur- 
pose of  decoration,  the  whole  is  eo  admirably 
blended  and  Solidified  by  brood  ground  tints  of 
various  porilivo  colours,  that  a complete  har- 
mony pervade*  tho  entire  walls  of  the  room. 
The  colours  of  these  ground  tint*  are  regulated 
with  excellent  effect  according  to  tho  position 
they  occupy  ; they  form,  in  fact,  compartment* 
of  colour,  which  divide  tbo  walls  into  three  dis- 
tinct horizontal  compositions,  the  darkest  colour* 
forming  a kind  of  plinth,  being  lowest;  tho 
middle  it*  occupied  by  tho  brightor  tints,  and  tlio 
upper  portion  iswhito  ; thus  the  shades  become 
lighter  os  thoy  approach  the  ceiling,  whilo  the 
solid  colours  on  the  ground  form  a strong  hose 
to  tbo  wholo  composition.  In  tho  centre  of  tho 
ball  is  the  impturium.  or  cistern,  in  which  water 
was  contained,  and  an  ornamental  fountain 
placed,  and  here  the  rain  water,  which  defended 
from  the  roof  above,  and  which  sloped  towards 
it,  wav  collected  and  contained.  The  caretlium, 
or  open  roof  of  the  atrium,  wa*  occasionally 
covered  by  a coloured  veil,  which  diffused  a 
softened  light,  and  moderated  tho  intern*  heat 
of  an  Italian  sun. 

Tho  smollor  apartment*  in  connection  with 
tho  a/riuw  are  decorated  with  similar  painting* 
and  so  is  tho  tablinum  which  communicates  with 
the  apartment  beyond.  On  each  ride  of  tho 
tablinum  nro  small  rooms  termed  at<r,  or  wing*, 
which  will  give  a very  excellent  idea  of  tbe 
small,  dark,  close  apartments  in  which  the 
ancients  enjoyed  their  entire  privacy ; but 
the  talfinum  must  be  considered  a*  the  moot 
orientations  part  of  the  house.  Here  were  con- 
spicuously placed  the  statues,  pictures  and 
genealogical  tables  of  ths  family,  together  with 
tbe  list*  of  honorary  distinctions  they  may  baro 
obtained  : everything,  in  fart,  that  would  im- 
press a visitor  with  tbo  dignity  of  the  master 
of  the  mnnrion.  Rawing  through  this  room,  we 
reach  tho  most  important  of  tlio  private  apart- 
ment*, the  ; a court  also  open  to  tho 

sky  and  summuded  by  a colonnade.  Tho  walls 
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aro  hero  richly  toned  willi  colour  and  jxiintinr. 
and  the  flooxv  executed  iu  variegated  moju.c. 
By  the  exhibition  of  thin  aerie*  of  room*  wc 
■hall  thud  obtain  a very  perfect  idea  of  all 
constlcre-l  evidential  for  display  by  the  owners 
who  willy  lived  much  io  public,  and  were  ueen 
publicly  in  tho  atrium,  and  privately  in  the 
peritifit,  their  owu  be  i c ham  ben  or  retiring 
n»tiiA  being  of  a very  small,  dark,  and  what  we 
should  now  term,  on  exceedingly  inconvenient 
kind. 

Towing  through  the  great  ti'Uisept  wo  again 
observe  the  progit—i  inudo  in  tho  Egyptian 
Court.  It  is  now  rapidly  approaching  completion, 
is  extremely  ei*l>oiato  and  beautiful.  but  wo 
cannot  help  thinking  a little  too  small  in  iu 
proportion,  to  give  an  idea  of  tho  generally 
CoIoksaI  character  of  Egyptian  architecture.  It 
is  in  fact  all  on  a reduced  ncalo,  and  to  fully 
appreciate  tho  original i.  tro  most  imagine  what 
wo  aco  doubled  or  trebled  in  size.  To  be  Mire 
we  shall  have  for  our  guidance  the  wonderful 
seated  colossus  at  the  entrance,  and  thus  be 
enabled  to  appreciate  the  gigantic  character  of 
tho  Art  of  sculpture,  li*  practi«ed  by  (bees 
aborigine*  of  stwiict  and  taste.  Tho  somewhat 
barbaric  nploudourof  colour  adopted  in  painting 
the  walls  and  statues  will  be  exhibited.  and  a 
very  striking  effect  produced  thereby.  We 
cannot,  however,  help  regrotting  that  Mr  llonoini 
had  not  the  award  of  a littlo  more  room  at  his 
disposal : be  has  however  douc  bin  work  most 
truthfully  and  well. 

Tho  Greek  and  Homan  Courts  are  gradually 
asimraing  their  true  form  : and  we  shall  pass 
from  the  cradle  of  the  Ails  in  ancient  Egypt.  in 
a few  paces,  to  their  perfection  among  the  Greeks 
The  open  court  will  bavo  tho  same  truthful 
character  given  to  it,  an  u potj^acnl  by  the  atrium 
of  the  Pompeian  hou«e  ; for  in  looking  upward 
wa  again  nee  the  roof  sloping  inward,  each  ridge 
of  tiles  having  its  decorated  anttf  r.  We  think, 
however,  that  the  director*  of  the  Crystal  1 “ala CO 
will  hav«  to  adopt  tho  r til  which  tho  ancients 
used  to  draw  aenro*  the  carrdiuM.  for  moat 
certainly  tho  bright  light  that  dctccndi  in  full 
inteniiity  from  tho  glared  roof  far  above,  with 
tho  strong  sharp  lines  of  shadow  thrown  in  every 
way  acrovi  all  objects  by  the  iron  frame- work, 
will  bo  destruction  to  all  ornamental  detail,  and 
also  to  sUt'iary.  which  require*  roj»<*eennd  quiet 
lighting,  without  which  it  cannot  be  contemplated 
with  pleasure. 

The  series  of  Moorish  apartments  in  which 
Mr.  Owon  Jones  will  liavo  full  opportunity  to 
display  bis  peculiar  knowledge.  is  now  sufficiently 
arranged  for  their  plan  to  bo  comprehended : 
although  no  decorative  details  nt  present  graco 
tho  naked  brickwork  which  form  the  foundation 
of  future  splendours.  The  Court  of  tho  Lions, 
with  its  gram!  central  fountain,  will  lend  to  the 
Hud  of  Jnaiec,  and  thence  to  a » mailer  ball, 
with  its  divan  and  fountain,  and  itli  the  luxurious 
splendour  of  eastern  io-door  life. 

The  Court*  declined  to  receive  tho  works  of 
Art  belonging  to  tho  Middle  Ages  are  yet  but 
commencing,  little  more  than  brick- work  being 
visible,  except  in  ono,  where  a number  of  work- 
men are  constructing  n series  of  arcade*  in  tho 
tnod  elaborate  style  of  the  Hr»ni«*anct ; and 
which  we  believe  will  be  a reproduction  of  the 
exquisite  gallery  of  tho  Hotel  Bourgthcrvaldc.  at 
Rouen.  The  varied  and  instructive  content*  of 
those  rooms,  when  fully  completed,  will  he  uu- 
rivalled  as  a school  m which  to  study  the 
revivnl  of  Art  during  the  Middle  Age*. 

Two  statue*  arc  plicod  in  the  upper  terrace 
of  tlie  garden*,  which  arc  formed  of  material 
calculated  to  stand  all  season*  well.  They 
represent  Italy  and  Australia  ; and  are  by  Signor 
Monti  ami  Mr.  John  Bell.  Italy  i*  represented 
crowned  with  turret*,  holding  In  her  right  hand 
a laurel  crown,  and  in  her  left,  ih<*o  implement* 
Ot  tlie  Art*  which  have  given  her  undying 
celebrity,  a lyre  and  a small  cost  of  More*,  by 
Michael  Angelo,  are  at  her  right  rado : a cor 
nueopia  with  abundance  of  fruit*  on  her  left. 
Australia  is  represented  a*  an  energetic  female 
bearing  % crook  ami  extending  her  left  hand 
filled  with  lump*  of  native  gold : she  stand* 
on  a rock  npon  which  veins  of  gold  peep 
forth,  and  by  her  aide  n ratio  a kangaroo  and 
it*  young. 


The  vait  work*  in  tho  garden*  and  grounds 
now  aasuine  a more  definite  shape,  ami  wc  can 
comprehend  the  grand  id<a  which  ho*  pervaded 
tho  mind  of  Sir  Joeeph  Pitxlou.  Terreoe  after 
terrace  with  their  magnificent  flight*  ol 
thoir ornamental  fountain*  amt  parterre*.  lending 
by  gentle  descent*  to  enormous  revrvoir*. 
surrounded  by  slojung  bank*  and  overdiadowed 
by  tree*,  aid  us  ia  realising  tho  future  charm* 
of  tho  projected  garden  we  hop*  to  g siz^  upoo 
next  Summer.  Rororroir*  are  in  process  of  con- 
struction and  Artesian  wells  being  dug  to  supply 
tho  water  necessary  fur  all  this ; and  tbousamls 
of  pUut*  are  arriving  to  complete  the  entire 
scheme.  The  gardens,  tor  magnitude  cf  concep- 
tion and  imposing  effect,  will  be  quite  as  remark- 
able an  the  Palace  itoeif. 

Tho  wall  of  tho  upper  terrace  is  arrange* l in 
a series  of  niche*.  Oral  containing  a fountain, 
which  will  continually  pour  water  from  dolphin* 
into  basin*,  and  thence  into  great  tanks  occupy- 
ing each  side  of  the  central  grand  staircu-e. 
Tl*e  oirangeroonu  made  for  the  wuterwork*  are 
very  perfect  in  their  kind,  oud  will  etsiaouiize 
iU  us*  greatly. 

In  a somewhat  lonely  corner  of  the  garden 
is  a large  wooden  bouse,  where  there  resuscita- 
tion* ofext-.net  natural  lriitory  are  taking  place, 
under  the  superintendent*  of  Mr.  Waterhouse 
Hawkins,  and  certainly  they  will  be  amongst  the 
moit  extraordinary  of  the  works  includod  in 
the  entire  exhibition.  To  re-create  *nch  gigantic 
creature*  from  fragmentary  portion* of  fo*»di*od 
Stone*,  would  ncoui  to  be  difficult  enough  in  a 
sketch  ; but  here  v\«  siiali  have  them  modelled 
of  their  natural  «uo  and  in  their  tiring  action, 
with  a vigour  and  truth  fearful  almost  to  look 
, upon.  The  lotvriikWiM  or  gigantic  frog,  from 
the  new  red  ttivlalouc,  U n moiwerUiut  shrink* 
into  uothingm-Sn  all  living  pretender*  of  in* 
genu*  a*  to  ►re  ; he  measures  fully  seven  feet 
iu  length.  He  may  bnwavcr  abate  tho  palm  of 
ngUMM  with  tho  PUtiotaurii,  whore  dragon  like 
- head*  and  necks,  nud  elongated  b:>«ii*  :.  will 
paddle  their  w.\y  in  the  lakes  with  hideous 
I truth  fill  new*  The  immt  extraordinary  of  three 
I emtum  are  the  gigantic  Htyatkerium  and 
. I'jvu the  former  i*  thirty  feet  in  length, 
and  of  proportionate  bulk,  and  hu»  lieeu  do-ugucd 
by  Mr.  Hawkins  with  a spirit  and  truth  that  is 
perfectly  marvelli/U*.  Wo  know  tltat  this 
gontlcman  ha*  spared  no  pain*  to  realise  a 
correct  idea  of  there  extinct  mon'ton*  of  "the 
world  licfure  the  flood  and  that  bo  had  tho 
criticisma  of  Professor  Owen  'and  other  distin- 
guished students,  as  well  as  his  own  great  and 
peculiar  experience,  to  aid  him  in  lus  labours. 
W*  are  fully  assured  that  hi*  cuniccl  achieve- 
ment* will  bo  honourably  received  by  the  world 
when  admitted  to  view  them.  An  a great 
original  UU«.  of  much  importance  to  scientific 
iii-.’.niction.  tin*  portion  of  tho  grout  Exhibition 
will  !>o  second  to  none.  Nothing  like  it  has 
over  lwcn  conceived  ami  carried  out  l>efore,  and 
it  will  for  the  first  time  aid  the  scholar  in  dis- 
tinctly realising  the  creature*  that  he  lus  been 
hitherto  oblige- 1 to  shadow  forth  in  hi*  own 
mind  after  much  toilsome  rending.  It  is  the 
intention  to  display  them  ii:  groups  on  two 
islands,  which  aim))  delineate  the  character  of 
the  roil  they  must  have  inhabited.  There 
group*  will  comprise  creature*  discovered  in 
fftootklftljr  and  tertiary  strata.  so  that  by  study- 
ing each  group  wc  may  trace  tho  creature  rev 
existent  on  each.  By  tho  aid  of  tho  gigantic 
Kik  and  other  animals  of  that  clous  wo  shall 
bo  also  conversant  with  the  manner  in  which 
they  merge  into  modern  animal  life,  and  thus 
perfect  our  acquaintance  with  ancient  and 
modem  natural  hixtory. 

This  groat  instructive  feature  of  the  Crystal 
Palace  dc«rri*  peculiar  am!  honourable  men- 
tion. inasmuch  a*  it  clovatit*  tho  character  of  the 
entire  project.  It  is  this  high  ground  which 
gives  it  it*  truest  stability.  It  is  not  only  a 
"night"  of  a more  iinponing  pretension  than 
any  otlrer,  but  a school  of  instruction  of  tho 
lre*t  kind.  A Urge  ah  are  of  prai»o  i*  un- 
doubtedly due  to  all  who  have  been  engaged  in 
carrying  out  tho  plan*  of  tho  comjuuy  ; for 
there  is  an  amount  of  bourat  enthusiasm  in 
tlwtir  work  which  cannot  fiul  to  command 
succra*  by  draemng  it 


MINOR  TOPICS  OF  TLIE  MONTH. 

Auxin-  as  Art. — We  have  been  much  grati- 
fied. winlo  )<Av-mg  through  Pari*,  by  tlie  Mght 
of  a pamtiug  by  an  American  artist,  Mr.  Powell, 
which  ha*  iwa  punted  under  the  following 
circumstance*.  The  Amcncau  government 
having  opened  a cotuvur  for  the  execution  of  a 
Large  pointing,  representing  the  disoovery  of  tho 
MudL-wippi  by  l>cl  Sfolo,  U>  bo  placrei  iu  the 
Capitol  at  Washington,  sixty  orUxt*  eenl  in 
•ketches,  among-il  whom  Mr.  Powell  was  the 
•uccesdul  can'll- lute.  Boro  iu  New  York,  thu 
artist  ir  now  about  thirty  years  of  ag*.  ami  car  .y 
felt  the  divine  inspiration  that  urged  him  to 
adopt  the  career  of  fuuuting.  in  which,  xoeing 
Ins  »ucre.  Niful  producUou.  we  think  lain  jn>r<t'«  tiy 
just i tied.  Tho  idea  having  Iwu  merely  studied 
ui  hU  own  rewi n try,  Mr.  Powell  came  to  Paris  to 
exevute  this  huge  work,  the  abundance  of 
tnaU-riulh  of  all  x-i  U,  mu-eum-s  nto-lcU,  pr.nts, 
librartc*,  and  infuruiai.<ui  of  all  kinds  which 
abound  in  this  city,  make  it  a ronnvnwnt  locality 
for  the  execution  of  large  work*  of  Art.  Tha 
artist  lias  treated  bis  subject  iu  the  follow- 
ing maimer.  In  the  centre  of  tho  jointing  is 
roprceeulcl  l»el  Soto,  followed  by  bis  bnlluul 
*1*11  an-!  viciotmu*  array  m full  blaze  of  lighk 
but  ou  the  nccuud  plane  of  the  foreground  ar>> 
amwl  robber*  vanou<dy  employod,  romo 
umuk*  phic.ng  a comm-  m jrative  crow,  arm*  of 
varion*  kind*.  Ac, ; on  lb*  thinl  plane  towards 
the  right  of  the  pi-  tur*.  arc  ivjwoM-utcd  tho 
chivts  of  tlio  lfod  men  ofTcnug  ih«ir  calutuci 
of  jx'uco,  acwmjiauiol  by  gifta  of  deer, 
fiuit,  kc,  as  pcai-e  oSTcriug*.  At  the  Lack 
f«w»  tho  majotic  Mmosuppi,  or  rather 
tbc  Mascha*eli>  an  :t  is  call<Kl  by  (Hikteau- 
bruud.  The  whole  ia  very  effective.  Tb«re  i* 
one  remark  we  winU  to  oiler  a*  to  this  style  of 
couipo^Uon,  which  has  been  often  adopted  br 
Oroe  anti  other  artiata  of  the  French  school, 
that  U by  pLiciug  a row  of  figure*  on  tho 
immediate  foreground,  these  being  only  of 
secondary  iuijK/ruince,  tho  figure* on  the  tccoud 
ground  being  the  principal,  btcomo  small,  and 
the  defect  v*  oxviupbtied  in  this  case,  Ihil  Suto 
and  l,:«  ►till.  | art. - ularly  tbe  horeuv,  look  mu«II; 
tbi*  ifefoct,  if  ono,  Iiaa  U-vji  much  dummdied 
by  the  ingenious  method  in  which  the  light  baa 
L<vn  thrown  on  them,  while  the  foreground  it 
iu  sJu&duw  or  half  tint,  but  not  suflicianUy  so ; 
the  homo*  arc  also  rallur  atiff.  tl*>  group  of 
native  Indian/,  the  tent*,  riror.  sky,  and  other 
aceetMoiiirt,  are  treated  admirably  ; indeed,  the 
whole  show*  jx>wtrful  execution,  good  obser- 
vation. and  knowledge  of  historic  Art.  excellent 
drawing,  sud  brilliant  colouring,— this  lost  will 
mellow  down  by  ngv.  We  can  but  congratulate 
Mr.  Powell  on  hi*  MiccreWul  vlTuct,  and  are  mo  a 
happy  to  find  the  Ameiuan  government  Holding 
forth  imliKvmimt*  to  native  Art  and  genus*  by 
honour  ai»d  liberal  jnyim-ut.  We  undcrsUnd 
Mr.  Powell  » to  roccivc  00,000  francs  for  his 
labour*. 

Sau:  or  Pictl' mb  at  Bat  suxi^ — TlioHaloof 
the  late  M.  Y.  Van  Par}***  collection  of  ancient 
Dutch  and  Flemish  pictures,  will  toko  place  at 
BruMci*.  on  the  Cth  of  the  present  month,  and 
follow ii>g  day*.  The  catalogue  embraces  many 
of  the  moet  dialiuguislied  nsaetera  of  Uiooo 
robooU  ; but,  per)w*|*,  Uio  m-Ml  remarkable 
work.*  lliat  will  be  uflVixd,  are  throe  t>ortraiU  by 
Uuben* ; one  of  hi*  firat  wife,  EUxabetU  Braut, 
another  of  hi*  second  wife,  Helena  Formed,  and 
one  of  binwclf.  Wo  learn,  from  aomo  iutrodao- 
tory  remark*  to  tho  mtalogilc,  that  those 
portrait*  ltavo  never  boon  out  of  tbc  pow— iaa 
of  tho  painters  descendants ; towards  the  cud 
of  the  l**t  century  tuoy  were  in  the  han«l*  of 
Hubcna*  great  grandson,  tho  Canon  Von  Porys, 
from  whom  they  descended  to  their  late  owner, 
who  died  io  1829.  He  was  a grad  collector  of 
octets  of  Art  and  rirtw,  iu  sculplurtrs  bronxe*, 
antique*  of  all  kinds,  rare  china,  aud  i>orceUio» 
the  whole  of  which  ap?  to  be  dixpented.  K»ory- 
tiiiug  but  the  picture*  mtw  ailvertieed  to  be  soid 
at  tha  aiul  of  lost  mouth  : the  paiutinga  are 
reserved  to  tho  date  just  specs fioL  The  post- 
poueiueut  of  the  sale  for  nearly  a quarter  of  a 
century  after  the  death  of  V.  Van  Porys,  u 
oxpuiued  iu  tho  catalogue,  by  tho  unsettled 
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state  of  Belgium.  Tho  journalist*  of  that 
country  cull  upon  the  government  to  secure 
three  treasure*  for  the  public  museum. 

M Ar At-L'a CitA YON  pAUt'EttKIGTYrE  PORTRAIT*. 
—All  apparatus,  which,  in  it*  application  to  pho- 
tographic portraiture  teems  to  us  of  the  very 


I experience  assures  us  of  the  most  satisfactory 
rcftulL  for  we  !»*v©  u?e*l  a cast  that  had  been 
submitted  to  this  pnx*&  with  perfect  success, 
when  the  original  metal  stereotype  would  bare 
been  utterly  uncle**  On  tho  ground  of  economy, 
no  leiw  than  for  it*  other  advantageous  qualities 


highest  importance,  hw  recently  been  invented  we  regard  this  invention  ax  moat  valuable  ; it 


and  patented  by  Mr.  Mayal),  on©  of  tho  most 
Auccetedul  practitioner-  of  this  Art,  It  may 
briefly  bo  described  a*  similar  in  am^urono©  to 
a fire-screen,  in  the  centre  of  which  is  a slowly 
revolving  dbc  or  plate  of  iron,  having  an  opening 
in  tho  form  of  a large  star.  This  ix  placed  be- 
tween tho  camera  and  the  utter,  so  that  a view 
of  tho  face  and  bust  is  obtained  through  the 
opening.  An  the  disc  in  turned,  tho  point*  keep 


is  already  in  uso  in  several  largo  printing 
establishments 

LrnjoaiiAi'fiic  pRiNrixo.— Perhaps  tho  moat 
extraordinary  example  of  lithographic  printing 
in  colours  wo  have  ever  seen  in  a portrait  of 
Shakspeare.  executed  in  the  establishment  of 
Mr.  Vincent  Brooks.  Tho  authenticity  of  tho 
portrait  from  which  tli©  print  was  taken,  as  a 
veritable  one  of  tho  immortal  loud,  wo  do  not 


intervening,  and  effectually  stop  out  the  light  undertake  to  warrant,  hut  tho  lithograph,  tut  a 
from  the  lower  part  of  the  figure,  thereby  rx-  j successful  imitation  of  an  old  painting,  is  truly 
eluding  the  part  roost  liable  to  exaggeration,  wonderful : we  believe  that  if  it  were  mounted 
Tho  result  of  this  operation  b»  that  the  head  and  I Upon  a piece  of  dirty  canvas,  and  put  into  a 
bust  of  tho  bitter,  which,  of  ©OUl*©,  are  the  rno?t  ■ worm-eaten  frame,  it  would  puzzle  half  tho  con- 
importnnt  part*,  and  which  ho  dorinoi  to  Imv©  noi«-eups  of  Europe  to  distiugui.di  it  from  an 
tho  most  faithfully  rendered,  com©  out  with  ro-  I actual  ancient  picture  La  oil ; faded  colour,  dirt, 
markable  clearness  and  delicacy,  tho  background,  1 and  cmckx  are  copied  to  perfection. 


if  so  it  may  be  called,  Itcing  shaded  down  to  n 
degree  of  softnesn  that  ia  scarcely  perceptible. 
We  must  admit  that  we  havo  never  seen  anything 
iu  photographic  portraita  no  truly  artistic  an 
there ; they  have  all  the  force  and  beauty  of 
an  exquisite  uiezzotinto  engraving,  hence  the 
appropriate  name  of  "crayon  portnuW* by  which 
Mr.  Mnyall  designate*  them.  We  saw,  in  his 
gallery,  a scoro  or  two  of  portraits  of  men  whom 
we  know  personally ; each  ono  was  the  wan  him* 
aelf— a living  likeness,  such  a*  tho  moat  skilful 
caiutcr  could  never  act  before  us : they  nrc  os 
Jar  superior  to  the  multitude  of  photographic 
caricature*  one  necs  in  every  great  thoroughfare, 
M a coarse  woodcut  is  to  a delicate  engraving 
on  steel  or  copper.  It  is  quite  evident  the  in- 
ventor of  this  apparatus  knows  as  much  of  the 
science  of  his  Art,  and  of  its  capabilities,  as  ho 
docs  of  ita  practice. 

The  Ocean  Mail — Two pictureOinvo  recently 
been  ndded  to  this  entertaining  exhibition  nt  the 
Gallery  m ltcgcnt  Street ; ono  a view  of  Con- 
stantinople, and  the  other  of  St*  Petersburg!* 
by  night  They  are  minted  by  Merer*.  Grieve 
Mid  Tel  bin,  ind,  independently  of  the  inte- 
rest which,  just  now  especially,  is  attracted 
toward*  tho  Turkish  and  Russian  capitals, 

plo* 


Foloixo  Camera. — Mr.  Ottowill  lifts  submitted 
to  our  notice  a new  description  of  camera,  for 
which  ho  has  recently  taken  out  a patent ; he 
calk  it  a double  hndied,  folding  camera,  and  it 
mny  bo  described  as  consisting  of  two  holies, 
one  of  which  slides  within  tho  other  when 
opened,  the  outer  ono  folding  over  tho  other 
when  eloped ; the  inner  body,  when  drawn  out 
for  vine,  is  made  linn  by  inserting  a narrow  I 
frame  Into  the  front.  In  construction  it  is  half  j 
tho  length  of  die  ordinary  folding  camera,  but  I 
tho  inner  body  so  elide*  that  any  required  focus 
can  l»o  obtained  with  accuracy.  The  whole 
npp&ratus  pack  * into  a comparatively  small  com- 
pass,  and  i*  very  easily  adjusted. 

Tiik  Lrrsarooi*  Acaouit  ha*  a decided 
penchant  for  pre  RafTaclitij.ni,  having  again 
awarded  its  annual  prize  (the  second  ho  haa 
received)  to  Mr.  W.  II.  Hunt,  for  his  picture  of 
" Claudio  and  Isabella." 

Manchester  Peel  Twttkoxlal.— Wo  paid  a 
visit  the  oilier  day  to  tho  foundry  of  Mr.  P. 
Robin -on  A:  Co,  Pimlico,  for  the  purpose  of  In- 
spocting  the  lironxC  group  which  tho  citixea*  of 
Mnnchc^cr  purpose  erecting  to  tho  momoiy  of 
the  late  Sir  Robert  Peel.  Tito  plaster  model*, 
by  Mr.  W.  C.  Mondial),  R.A.,  were  exhibited  this 
these  pictures  aro  very  beautiful  example*  of  year,  as  many  of  our  readers  will  doubtlcsn  re- 
scenic  painting.  j member,  in  the  great  hall  of  the  Royal  Academy. 

Correa tackd  Trrx.— A patent  invention  ho*  - where  they  were  been  to  much  advantage, 
for  some  time  been  worked  in  this  country,  Mr.  RobinKin  bus  succeeded,  as  iu  other  m- 
wliich,  though  not  generally  known,  is  of  the  stance*  wo  have  before  noticed,  in  casting 


greatest  importance  to  typo  printers  of  every 
kind.  It » scarcely  neooosary  to  remark  how 
much  the  appearance,  and,*  to  tho  reader, 
the  value  of  a book  is  onlianoed  by  ita  being 
clearly  and  carefully  printed.  Font*  of  ty|>^ 
as  they  are  culled,  nro  costly  purchases!,  and 
as  printers,  like  others,  nro  often  compelled 
to  work  at  a low  scnlo  of  prices,  in  order  to 
meet  tho  demand  for  cheap  literature,  they  nro 
conocquonlly  often  driven  to  work  their  materials 
till  tboy  are  fairly  worn  out;  the  result  of  which 
is.  that  hook*  are  not  unfrequeully  circulated 
which  require  very  close  looking  into,  and 


oach  of  tho  figure*  who!©,  a procew  which 
originated  with  himself.  They  have  come  out 
admirably  from  tho  moulds,  clean,  sharp,  and 
brilliant  in  colour.  In  tho  rarne  establishment 
wo  were  much  pleated  with  a magnificent  bronze 
candelabrum.  Iron)  a model  by  a young  German 
artist  in  England,  turned  Ramie!  ; it  ta  intended 
to  light  tho  picture  gallery  of  Mr.  Opponhoim,  a 
wealthy  merchant  in  tho  city,  who  prows*©*  a 
line  collection  of  painting*  and  works  of  Art,  in 
which  he  take*  great  delight,  although  ho  is  per 
fcctly  blind.  A beautiful  little  bust  in  bronze, 
an  admirable  likeness  of  "the  Duke,*  also  at* 


hich  tax  tho  right  most  severely  to  road  at  nil  (meted  our  attcution ; iu  it  Mr.  Robinson  ha* 
Tho  invention  to  which  wo  are  desirous  of  \ contrived  to  get  rid  of  tho  ” burnish " which 
directing  attention  supplier  a powerful  remedy  has  a) wav*  been  considered  detrimental  to  tlio 
for  this  evil  : it  consist*  of  precipitating  on  tho  effect  of  portraiture  in  bronze. 


nrfton  of  type*,  stereotype  plates,  and  other 
printing  surface*,  a covering  or  coatiug  of  copper, 
»y  tho  agency  of  galvanic  electricity,  which 
materially  increase*  their  durability*  without 
impairing  the  sharpnoKi,  on  which  depend*  tho 
clean  and  regular  appearance  of  tho  printed 
W*-  It  is  n fact  well  known  to  the  practical 
workman  that  the  texture  of  copper,  being  finer 
than  tho  inctul  of  which  type  » composed,  will 
print  far  moro  clearly  than  even  new  material. 
Wo  hare  had  submitted  to  us  by  the  [wteutoca, 
Menwrn.  Ordinni,  Willis,  and  Co  . Sixmo  dpeciowi 
of  nriuting  from  this  copper-faced  type,  after  it 
baa  been  in  ure  on  weekly  publication*  tliat 
circulate  most  extensively;  after,  in  fact,  several 
millions  of  imprereious  had  been  worked  from 
it,  and  the  appearance  of  tlio  page  was  a* 
brilliant  as  printing  could  bo.  even  to  tho 
Mindies*,  lettering.  Where  j wiu ting  from  cast* 
instead  of  wood-block*  i*  nooe**ary,  our  own 


Gl.vaa  Mosaic. — Returning  from  Mr.  Robin* 
son's  foundry,  we  juxt  looked  into  tho  show- 
rooms of  Mr.  Stevens,  alwo  of  Pimlico,  whore 
work*  in  glare- momic  we  have  referred  to  on  for* 
mer  wcnnion*.  We  saw,  among  a large  variety  of 
*periiiH'Ds  ho  placed  before  u*.  many  that  are 
very  elaborate  in  design,  and  rich  iu  arrange- 
ment of  colours,  in  table-Lifo,  urn-stands,  fire- 
alalia,  Ac.  Thin  ingenious  aitiat  i*  nuking  pro* 
gre»*  with  his  novel  and  beautiful  ait,  which, 
for  highly  ornamontal  purpose*,  certainly  merit* 
patronage.  He  ia  at  present  executing  oomo 
work  for  the  altar  of  a new  church. 

Baron  MAnocnKrri  has  been  commissioned 
to  execute  tho  Leeds  memorial  of  the  late  Duko 
of  Wellington,  a rohimal  figure  of  hi*  Grace.  The 
ocut  of  tho  work  will  be,  It  U said,  about  1500 
guineas.  We  bcliov#  tho  oommitteo  apjKjinted 
to  manage  this  matter  invited  rix  sculptor*, 
whom  they  named,  to  send  in  design*  for  the 
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testimonial ; but,  while  these  works,  or,  at  least, 
>o:uo  of  them,  for  wo  are  not  mire  that  all 
re*|>ondcd  to  the  invitation,  were  in  progress, 
the  committee  all  at  one©  decided  to  confide  tho 
task  to  Baron  Marochciti.  If  tlio  fact*  are  a* 
thus  stated,  ami  they  liavo  beta  so  reported 
publicly  without  disavowal,  wo  liavo  no  hesitation 
m remnrkinj;.  without  calling  into  question  tho 
Baron*  qualifications  for  executing  tlio  work, 
that  an  insult  has  boon  offered  to  tho  gentlemen 
who  were  asked  to  compete — an  insult  which 
cannot  bo  too  strongly  reprobated.  If  it  lad 
been  determined  beforehand  to  give  tho  com- 
mission  to  ono  individual — whether  Boron  Maro- 
chetti  nw  among  tho  number  who  were  re 
quested  to  send  dexigoN  wo  know  not — where 
was  the  usoof  inviting  competition  t hut,  having 
once  done  so,  the  committee  wore  in  houour 
bound  to  carry  out  their  own  act  in  all  ita  in- 
tegrity. It  is  conduct  tmcli  as  this  that  disgust* 
artist*  with  public  Uttiinoniuls  and  thing*  of 
that  sort,  ostensibly  thrown  open  to  the  meat 
meritorious,  but  in  reality  kept  back  for  somo 
favourite : no  wonder  that  men  of  genius  refuse 
to  bo  iuvcigled  into  public  competitions  / 

Tw*  GuILDHaIJL  WtLLlNOTON  TESTIMONIAL. 
— The  city  aulkontic*  issued,  some  time  since, 
an  invitation  to  sculptors  to  r-cud  in  dcrigm  for 
a Wellington  inonmneut  to  be  placed  in  Guild- 
hall. The  principal  conditions  of  tlio  competi- 
tion are.  tliat  tho  monument  is  to  be  executed 
iu  Carrara  marble,  tl*at  tho  designs  be  one  fourth 
of  tho  rize  of  tho  propi*-cd  work,  and  that  tho 
coot  should  not  exceed  five  thousand  poundw 
When  we  consider  the  Chatham  motmnieut  and 
tho  other  allegorical  absurdities  which  accwupstij 
it,  we  conceive  that  the  committee,  for  tho  rake 
of  uniformity,  will  select  something  in  the  ic.mo 
foaling.  For  moro  than  two  centuries  allegory 
ha*  been  tlio  night- mare  of  Art;  it  must,  however, 
in  tlu-*o  matter  of  tact  days,  soon  l>o  utterly 
extinguished  by  iutclligiblc-  narrative. 

The  Bairiau  MtaLtn.  - The  cuormou*  gather- 
ing of  object*  of  all  kinds,  fitted  for  such  an 
Institution,  is  l*eoo ruing  of  unwieldy  proportion, 
and  nimcHt  demands  sub-division.  There  luw 
boon  a propo-sal  for  connecting  it*  sculptural 
works  with  tho  National  Gallery  and  School*  of 
l>edgn,  thus  forming  altogether  a general 
museum  of  Art.  To  this  there  con  Ihj  little 
objection,  inasmuch  ax  tho  library  of  our 
national  institution  is  now  so  Urge  and  con- 
tinually iucretiHing.  tbat  if  it  programed  at  tho 
snroo  ratio  » * it  ha*  done,  and  ought  to  do,  tho 
present  lmilding  will  bo  quite  insufficient  to  no 
commodate  it  If  tho  object*  of  Art  1k>  removed, 
however,  they  ought  to  he  removed  in  Mo  ; ami 
on  no  other  consideration.  Wo  have  heard  it 
reported  that  a selection  of  the  sculpture  of  tho 
finost  kind  is  proposed  to  bo  made,  to  bo 
carried  away  to  tho  now  k!k»o1m  of  Art;  but 
such  a proposition  should  meet  with  tho  mo&t 
unqualified  condemnation,  a*  it  would  at  ouco 
injure  tho  wholo  collection,  and  render  tho 
Britnu  Murcum  a mere  thud-rate  dcpo«itory  of 
old  fragment*,  instead  of  tlio  perfect  school  of 
antique  Art  it  is  at  preeciit.  i 

Lmim.Nu  PievtnUBI— In  the  examination  of 
the  Baron  Von  Klcnzo  before  tho  committee  on 
the  National  Gallery,  this  eminent  artist  is  said 
to  have  state*),  that  if  the  National  Gallery  bo 
lighted  on  HciOuti  tic  principle*,  the  picture©  may  bo 
hung  upright  against  tho  wall,  iu  which  position 
little  or  no  dust  will  accumulate  uf>on  the  back*. 
The  question  of  lighting  the  Galltuy  will  lie  ono 
of  grave  importance:  but  if  tho  “ scientific  prin- 
ciple,"  alluded  to  by  Herr  Von  Klcnzo,  conaut 
in  any  artificial  appliance,  wo  submit  that 
such  will  not  be  occoanuT,  although  a decided 
dc|4rture  must  be  effected  from  the  old  method 
of  throwing  (ill  the  light  ou  tho  llo<»r.  We  have 
a high  re*qH*ct  for  thegoniu*  of  Iteo  Von  Klcnzo ; 
ho  i*  tho  architect  of  tho  Pinacothek.  tlio 
Kooigshau,  fee,,  at  Munich,  and  of  the  Walhalla; 
liut  wo  trust  that  in  our  Gallery,  wo  shall  have  n 
better  light  than  thnt  of  the  Pinacothek. 

Picture  Salix — We  are  desirous  of  directing 
attention  to  un  announcement  in  our  advertising 
sheet  with  reference  to  thi*  matter.  If  Mr. 
RobiuMju  * plan  is  carried  out  in  ita  integrity,  a* 
there  is  every  reason  to  1-elm©  it  will  be,  it 
mmiot  fad  to  bo  advantageous  both  to  artist* 
and  tbo  public. 


I 
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The  Lake  ScexgRf  or  Erolaxd.  Painted  by 
}.  B.  Pyxe  Lithographed  by  W.  Gaccl 
Part  '1.  PubKihod  by  T.  AQXffwft  Sons, 
Manchester. 

Thr  second  part  of  thi*  very  bo autifol  publication, 
certainly  iJCirJi  no  opportunity  to  rotrxet  the 
opinion*  wn-xprcssod  in  our  number  for  Juno  on 
the  »ppe*rnme  of  the  fir-it  part ; it  ralhrr  serve* 
to  inbttaniiat*  *K»t  *u  then  said,  in  mnanifift 
though  not  in  words, U.U  this  publication  promise* 
to  be  one  of  the  best  illnitratcd  work*  of  it*  kind 
•ret  produced.  *o  f*r  ti  our  experience  cun  testify. 
Tho  first  nUte  in  th*  present  number  i*  " Hawes 
Water  and  Waltergitt  Pore*,”  a scene  in  which  the 
boldness  of  nature  >•  combined  uith  th*  utmost 
picturesque  brnuty : the  Tush  of  the  triple  "fill" 
through  tlenMMt  of  the  rock  in  tho  foreground, 
t*  finely  contrasted  with  the  narrow  placid  lake  and 
towering  hill*  beyond.  Tho  **  Vala  of  Kcswnk, 
Baaacnthwsilc  Lake,  and  the  River  Greta.”  are 
»een  in  the  next  plate,  under  the  effect  of  a morning 
nn,  which  light*  up  the  wideexpans*  of  thr  land- 
*c*p«:  the  foreground  of  thi*  riew  (a  skilfully 
managed  to  heighten  the  (Bt(t.  “ Windermere, 
during  lb*  Regatta,"  is  ■*  replete  with  life  and 
buttle  a*  any  English  lake  can  l»e  under  any  cir- 
cumstance* ; the  ••  aquatic*”  grrutly  enliren  thi* 
otherwise  quiet  and  secluded  apot,  and  enuw  well 
into  the  picture,  The  la«t  |0ate  iv  “Derwent 
Water,**  taken  from  the  Lord’*  Island,  locking  up 
the  Ink*  into  {Wrnwdalr.  The  »bret  of  water,  for 
it  it  hp-wd  her*,  h sleeping  beneath  the  beam*  of 
an  autumnal  a ft*  moon 'e  sun,  the  kilt*  and  rock* 
which  gird  it  in  Iwing  elearly  reflected  on  ita 
surface  . it  i*  a lairt  tranquil  picture,  of  a scene 
which,  at  this  teasou  of  tho  vear  especially,  mutt 
be  |«uliarly  attractive.  W»  must  enmpUmcnt 
Mr*"*rs.  Hanliart  fur  their  careful  and  bnllunt 
printing  of  thia  work. 


The  Homes  op  the  Xkw  Would;  Ivi'itt*- 
next  or  America.  By  Furonrax  Bhcmkil. 
Translated  by  Mart  Ilowirr.  SVot*.  Pub- 
lished by  A.  Hail,  Vitm:«,  A Co,  London. 

Much  ha*  already  been  written  concerning  America, 
and  much  will  hereafter  be  written ; while  racb  , 
succeeding  history  of  the  country  and  her  peopic. 
mn*t  present  soma  new  phase  of  character,  differing  ■ 
aa  widely  from  that  which  precede*  it,  a*  new 
thing*  differ  from  old  ; the  original  materials  dm;  ; 
remain,  but  *3  changed  In  appearance  by  tun* 
and  circumstances,  as  scarcely  to  b*  recognised  by 
the  owner.  Every  quaternion  of  years,  nay,  each 
year,  we  might  my,  t*  woekiag  a vl*ible  altaraiiixn 
in  the  appearance  of  the  New  Wiwlii,  her  political 
and  social  creeds,  and  in  her  progf***  towards  a 
highly  civilised  and  educated  nation.  When  slie 
ha*  got  rid  of  some  of  her  prejudice*,  discard'd 
what  is  now  a stain  upon  her  otherwise  fair 
character,  had  her  restlrs*  onward  prnsrrc**  *ohered 
down  by  the  practical  experience  which  time  only 
can  gire,  ana  fully  imbibed  the  softening  influ- 
ence* diffused  by  a refined  condition  of  Art  and 
litrraturu.  America  will  be  a*  intellectually  great 
a*  the  it  now  physically  powerful. 

Ere  opening  Mitt  Bremer's  volume*,  wo  felt  not 
a little  curious  to  ascertain  what  impress  tons  would 
be  made  u»*on  thia  warm-hearted,  intelligent,  and 
genuine  child  ol  natur* — for  *uch  we  know  her  to 
be— by  what  the  witnessed  in  the  State*,  and  we 
find  the  book  a counterpart  of  her  own  character 
and  disposition ; large  in  it*  kindly  sympathies, 
Instructive  in  ita  com  men  tat  lea,  most  pleasant 
in  its  narrative*,  p-.wtical  y«t  truthful  in  her 
descriptions  of  nature,  It  »s  evident  she  did  not 
visit  America  for  the  purpose  of  writing  a bonk 
about  the  country  and  »t»  people;  Car  the  work  is  • 
series  of  letters  addressed  when  there,  to  her  siateT 
in  Sweden  ; and  sba  ssy»,— “Th*  thought  of  pub- 
lishing tba  letters  1 had  written  ho«M,  as  they  first 
flowed  from  my  p#n  on  the  paper,  or  its  nearly  so 
a*  possible,  did  not  occur  to  me  till  after  my  return. 

• • • These,  tho  offspring  of  the  moment  and  . 
warm  feeling  arc,  in  spitn  of  nil  their  failing*,  a 
more  pore  expression  of  the  truth,  which  my  I 
friend*  desire  from  me,  and  which  1 wish  to  express,  1 
than  any  I could  write  with  ealtn  reflection  and  1 
«*»1  hand.''  Hence  wc  find  in  them  a freshness  of  , 
thought,  ami  an  individualitr,  thxt  render  them  | 
most  agreeable  reading.  Though  the  literary 
reputation  of  the  lady  gave  her  the  tntri  into  the 
best  rirrle*.  %h*  had  no  idea  of  living  mad*  a literary 
lioness,  fH*H  and  courted,  that  everything  might 
he  ee«n  tn  tomlmr  <U  rot ; she  visited  th*  Land  lma 
aa  an  authore**  than  as  nn  accomplished  lady 
dealreru*  of  forming  a candid  opinion  upon  the 


“ Ilamcs  of  the  New  World  ; ” andth*  ingenuous- 
ness of  her  writing  i*  aelf-evident  on  every  page. 
If  the  American*  her*  just  reason  to  complain  of 
the  malevolence  or  prej  jdic*  i of  other  European 
authors,  they  will  find  no  legitimate  ground  of 
quarrel  with  Mi**  Bremer;  the  ha*  done  much,  to 
use  her  own  language,  to  “ aid  in  knitting  together 
the  beautiful  bond*  of  brotherhood  between  widely- 
sundered  nation*,”  by  her  delicacy  of  feeling,  and 
her  spirit  of  charity,  Mrs.  Ilowltl't  translation  i* 
all  that  can  be  desired,  end  worthy  of  her  own 
literary  fame. 

Haxiwoqk  Pfi»  Traveller*  tt»  Boi'tmrrr 
Italy.  By  Octatiam  Blewitt.  Published 
by  J.  Murray,  London. 

Mr.  Murray'*  series  of  “Handbook*”  have 
acquired  a reputation  *0  universal  thxt  scarcely  aa 
English  traveller  would  think  of  stepping  on 
continental  ground  in  Europe,  without  Brat  pro- 
viding himself  with  one  of  throe  guide*.  The 
amount  of  information  lliev  contain  on  every  j 
matter  it  concern*  him  tn  know,  their  general 
accuracy,  and  the  judicious  compilation  and 
arrangement  of  their  c intent*,  seem  to  render 
them  indispensable  to  the  tourist.  Thi*  volume 
will  be  found  no  lrss  valuable  than  tho«*  which 
has*  preceded  it.  for.  to  quote  the  word*  of  the 
pro fare,  It  “ i»  intended  to  furnish  the  traveller 
with  a guide-book  for  the  continental  portion  of 
1 the  kingdom  of  the  two  Sieiliea,  including  the  city 
of  Naples  *nd  it*  suburbs,  Pompeii,  Herc  ulaneum, 

I Vesuvius,  the  island*  of  th*  Bay  of  Kaplcu,  and 
that  portion  of  the  Papal  States  wMch  lie*  between 
the  immediate  Conte rul  of  Rome  and  the  Nea- 
politan frontier.”  Her*  la  an  ample  held  for 
interesting  descriptive  remark*.  «d  wh*h  Mr. 
Blewitt  who,  a*  we  learn,  has  made  thrve  visits  to 
Naples  for  the  purpose  of  collecting  materials,  ha* 
not  failed  to  avail  him*»lf,  rmlidi  iug  with  his  own 
observations  what  other  travellers  have  seen  and  [ 
written  about ; so  that  we  And  here  noted  down  th* 
opinion*  and  experience*  of  divers  intelligent  and 
acute  visitor*  fo  this  part  of  Italy,  by  no  mean* 
the  least  interesting  part  of  the  rounlry.  nor  the 
least  weilthy  in  Art  treasure*.  Th*  iiiformati  <n 
afforded  by  the  author  on  these  important  matters 
ia  full  and  highly  instructive. 


The  Practice  of  Piiotoorafiiy— a Marital 
run  Sxt'Dum  axd  Akateir*.  By  Philtf 
II.  Dklauotte,  P fl  A.  Published  at  the 
Photographic  Institution,  New  Bond  Street. 
This  little  manual  ha*  been  prepared  by  one  of  the 
most  successful  operators  with  collodion  in  the 
metropolis,  and  one  too  who  haa  in  few  respect* 
failed  in  thr  other  pbotog ranhlc  process**  vs  hark 
h*  ha*  practised.  lit*  direction*  are  moat  simple, 
and  in  general  it  would  appear  that  they  could 
not  Iw  improved  upon  at  ex-revsr*  for  the  student 
Off  amateur  for  whnae  use  th*  book  u intended. 
It  i*  not  often  that  Mr.  DvUtnotte  ha*  digressed 
from  hi*  path  of  giving  plain  directions  foe  mar.i. 
pulatkm ; wh-ro  he  ha*  done  so  howevrr.  and 
ventured  to  dral  with  the  philosophy  or  rhrmistry 
of  the  Art,  he  diaplsys  hi*  want  or  exact  know, 
ledge  alike  both  of  throi  ire  and  facta.  By  avoiding 
the**  in  a subsequent  edition,  and  confining  himself 
to  the  mechanics  of  photography,  tbr  author  wi.l 
greatly  improve  hi*  manual  and  produce  a really 
valuable  work.  Tba  back  is  prettily  il, nitrated 
| with  a nlotype  portrait  token  by  the  collodion 
1 pruceea. 


The  Lamdlord'e  *rd  Teraxt'#  Grins.  By 
Alired  Cox.  Estate  Agent.  Published  by 
the  Author,  fiS,  New  Ikmd  Street. 

A work  of  practical  informiti  <n  oa  th*  relativo 
duties  and  responsibilities  of  landlord  and  tenant 
sent  * almost  a necessity  to  every  one  in  pones* ion 
of  a bouse,  either  as  owner  or  orcupitr;  and  such 
Mr.  Cux's  somewhat  elaborate  book  certainly  ia. 
Ijiwb  and  rule*  relating  to  property  of  tins  descrip- 
tion are  h*r«  act  forth  in  intelligible  language, 
so  that  th*  must  illiterate  householder  or  owner 
neevl  Ktrtrlt  It*  at  a !'•*#  to  understand  bU  rightful 
position,  hi r.  Co*  *l»a  enters  at  cnemderahle 
length  on  other  important  matter*  referring  to  the 
valuation,  selection,  m*»i*g'«n*»it.  Ac  , of  estate*, 
making  hi*  work,  **  * whole,  * text-book  on  th* 
subject  which  cannot  be  too  universally  circulated. 


Urterxeeh,  rear  Irterlacurr.  Printed  in 
Phromo-hthography  bv  M.  IIamiart  A To., 
from  the  oieturr  by  /.  D,  Hxnoixo.  Pub- 
lished by  Rowset  A Co  , Loudon. 

Mr.  Harding  hat  painted  a charming  picture  of  thia 
very  picturesnue  locality,  and  M roars  Hanhart 
hare  produced  what  we  may  almost  rail  a perfect 
fxc-simt.c  of  the  original,  even  to  the  texture  of 
th*  oil -colours.  The  sky  and  mountain*  especially 
are  admirable,  and  the  water  it  managed  with 
great  skill.  The  print  ss  large,  and  as  brilliant  In 
effect  aa  if  the  colour*  had  been  laid  on  by  hand, 
instead  of  by  (ha  printing-pre**  from  stone*. 


The  PitovooATinRs  or  Madame  PxLra»r.  By 
(hr  Author  of  “ Mary  Powell."  Published 
by  A.  Hall,  Yiwrrs,  ft  Co.,  tandon. 

Nearly  twelve  monthi  since  we  gave  a short  history 
of  the  ancient  enamelled  pottery  of  Italy  and 
France,  suggested  bv  the  perusal  of  Mr.  Vorlcy'a 
most  Intonating  “Life  of  Bernard  Paliaay,  the 
Potter,”  who,  about  tha  middle  nf  the  sixteenth 
cantury,  discovered,  and  practised  in  France,  the 
Art  of  making  Majolica- ware,  nr  a*  it  ia  frequently 
railed  by  the  royrmirerv/i,  Raffarllr-ware.  Th* 
enlhuaiaam  displayed  by  PalUay  in  perfecting  hi* 
d voveriei,  his  disappointment*  and  failures,  and 
Iti*  various  trial*  connected  with  it  and  hi*  religious 
creed,  for  he  *w  a protrstant,  make  am*  nf  tha  most 
renaaranhle  and  interealing  historir* conoerted  with 
manufacturing  Art.  From  such  material*  a*  hi* 
life  furnishes,  the  author  of  “Mary  Powell  " ha* 
compiled  a mod  entertaining  tal»,  under  th#  title 
here  riven;  which  isjurtified  by  the  recollection 
that  Paliisy  for  a long  time  was  regarded  as  little 
. *U"  than  a madman,  from  the  perseverance  with 
which  he  pursued  hi*  object  against  every  un- 
I favourable  circumstance.  He  wasaglaso-painterby 
' trade,  and  could  maintain  bis  wife  and  family  com- 
1 fortably  by  the  exercise  of  his  craft ; but  he  kept 
• them  in  indigence  for  many  years  while  working 
) out  bis  project,  and  hence  MaHame,  who  certainly 
wxi  anything  but  a “ help  meet  for  him.”  endured 
| " provocations  ” which  nn  woman,  short  of  a saint, 
could  ua complaining ly  endure.  What  they  were 
tho  volum*  before  tia  ml*  forth,  with  much  more 
that  will  amuse  lb*  reader,  while  it  nffrrs  instruc- 
I tion  in  good  thing*  conveyed  in  a moat  agreeable 
manner. 


Materraj.  I^tvr.  Engraved  by  T.  O.  Barlow, 
from  the  picture  by  P.  T.  VaR  W r ruxeru. 
Published  by  J.  GlLnxRT,  SiiefHeld. 

Thi#  i*  a very  plcasmr  composition,  the  work.  #»# 
should  presume,  of  * -me  foreign  painter,  whose 
name  is  not  familiar  to  uv,  and  yet  the  subject  is 
rssentially  English  in  character.  A young  mother, 

‘ seated  on  an  own  terrace  appertaining  to  some 
mansion,  is  offriing  a roe*  to  th*  notice  of  her 
infant  child.  The  lace  of  thr  mother  is  in  profile, 
it  present*  a meet  agreeable  expression,  with 
l>« rhep*  a little  too  much  of  grare  thought  for  the 
iKvxsion  ; her  loft  hand  i*  large  and  not  graceful 
in  iu  position.  The  aroeasoric*  of  the  picture  are 
rich  anil  welt  disposed,  and  they  rxhllnt  th*  best 
of  the  engraver's  work,  th*  fli-*Vi  of  th*  picture*, 
rspvrially  that  of  the  naked  infant,  being  chalky. 
It  is  however  a print,  of  an  acceptable  cLx**. 

LoRRKgO  Be  VOX  t:  pA**Afig*  TOOM  Till  Lrrs 
OF  AT  It  AM  AX.  Published  by  COR0TA1I1.B 
& Co.,  Edinburgh;  11  a mutch,  Adame, 
ft  Co.,  London, 

There  are  few,  wn  think,  who.  once  having  taken 
up  this  story,  util  he  inclined  to  lay  U down  again 
till  the  whole  ia  read,  so  foil  I*  It  of  deep  and 
exciting  interest,  Tha  tale  La  founded  on  some  of 
the  political  event*  that  within  th#  last  few  years 
have  agitated  northern  Italy,  In  which  Brnoni, 
whom  wp  suspect  t»  be  a roaJ  character  under  an 
assumed  name,  takes  a conspicuous  port,  There 
is,  howrrvr,  much  nf  domestic  interest  Interwoven 
with  political  event*,  giving  tho  narrative  an  Indi- 
viduality that  greatly  adl*  to  its  charm,  The 
style  of  the  writing  iv  remarkably  aedurti**  by  ita 

Gccfnl  fancies  and  simple  beauty;  in  short, 
rvBEO  Bernini  ie  worth  a library  of  modern  novel*. 


Forks'#  Nattohal  8»m>rt*  — Fox-iirjrrixn. 
Engraved  by  J.  IIaklis,  from  pictures  by 
J.  F.  Hkrhiko.  Published  by  FuRRS  ft  Co., 
London. 

A set  of  four  very  large  prints  engraved  In  annx» 
unt  front  painting*  by  Herring,  wheat  pencil  ie 
always  at  home  in  auch  sentwu  at  thee*.  They 
illustrate  th*  “ Meet,'*  the  “ Find,*'  the  •*  Run," 
the  “Kill,”  in  a highly  apirib-d  and  sportsman- 
like style,  which  wc  doubt  not  every  votary  of  tha 
etiai*  wiil  sufficiently  appreciate.  In  a country 
like  our*  where  tha  healthy  and  Invigorating 
excitcmeata  of  th*  fields  are  eo  popular,  tha  spotting 
publications  of  Messrs.  Fovea  are  certain  to  find 
plenty  of  udmitare. 
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DEPARTMENT  OF  PRACTICAL  ART  , 

ON  TU*  BAIjtTKNCR  OF  PRINCIPLES  OF 

ORNAMENTAL  DBS1UN. 

ncrxc  ms  AtmmtsBi  or  it  kkdgoavk,  a. a., 

A HTMCrKKlMf  * JIB  EXT, 


at  mx  orsxuto  a 


f he  session  of  the  De- 
partment of  Science 
and  Art  for  1853-4, 
;ii  far  it  A il  relate*  Lo 
Art,  commences  thin 
day  j util  the  opening 
of  the  schools  and 
classes  gives  an  op- 
portunity to  address 
you  in  explanation  of 
the  teaching  of  the  Department  on  certain 
parte  of  the  instructional  course.  By  Uie 
remora!  of  the  Scltool  of  Art  from  Somerset 
House  to  till*  building,  there  are  means  pro- 
vided for  carrying  out  here  a complete  ami 
systematic  conns',  both  for  the  acquisition 
of  technical  skill  and  execution,  and  for 
obtaining  a knowledge  of  tlie  principle* 
which  should  guide  the  application  of  such 
akill  when  acquired.  In  the  practice  of  the 
Art*  of  Design,  and  it  is  to  this  latter  sub- 
ject that  I am  about  to  advert.  Executive 
power,  arising  front  the  training  of  the 
band  and  cyo,  is  00  obviously  a find  requi- 
site of  the  artist,  that  its  acquisition  ha»  in 
some  degree  obscured  the  importance  of 
understanding  tho  principles  which  regu- 
late it*  successful  application,  aud  thus 
given  an  undue  prominence  to  the  mere 
executive  means.  Vet  it  ought  hardly  to 
have  been  requisite  in  the  present  day  to  1 
have  to  uphold  the  necessity  there  is  of ( 
imparting  to  tlie  student  rule*  aud  prin-  ■ 
ciples  to  guide  him,  or  to  maintain  that 
every  art  aud  science  must  bo  regulated  hy 
them.  It  w no  doubt  true  that  rules  ami 
principles,  however  derived,  whether  from 
natural  lawn  or  gathered  from  post  junutice,  1 
should  not  be  fetters  to  restrain  Die  matured  | 
genius  (who  may  and  will  break  through  j 
them  when  intellectual  strength  renders  I 
their  support  and  guidance  less  necessary) : 
still  such  rule*  and  principles  must  always  | 
he  valuable  to  the  teacher,  enabling  him  lo  : 
convey  to  tbs  student  a knowledge  of  those  I 
restrict *001  which  the  laws  of  nature  im  [ 
pose,  and  those  considerations,  which  being  ; 
found  consistent  with  other  truths,  have  1 
governed  the  jwuctioe  of  the  skilled  artist  1 
in  all  ages  — that  cumulative  stock  of 
experience,  in' fact,  which,  had  it  to  be  sepa- 
rately gathered  by  each  individual,  would  | 
waste  life  in  preliminary  at  udy.  What  should 
we  say  of  tl»e  musical  composer,  who, 
thinking  ouly  of  the  Augers  of  his  pupil, 
gave  him  no  insight  into  tbs  natural  laws 
of  harmonic  intervals,  or  those  principle*  | 
of  counterpoint  so  essentia]  to  the  agreeable 
arrangement  of  musical  souuils  — or  of  him  [ 
who  should  leave  his  pupil  to  find  out  for  ; 
himself  those  rules  of  grammatical  con- 


struction tliAt  regulate  the  language  in 
which  be  would  have  him  compose  lits 
theme?  Would  the  knowledge  of  these 
laws,  the  enforcing  on  the  young  student 
such  oft-tested  rules,  restrain  the  genius  of 
the  one,  nr  prevent  the  other  from  express- 
ing in  dear  language  the  results  of  his 
mental  reflections  or  his  perceptive  faculties  1 
or  would  not  the  power*  of  lioth  be  more 
free  to  exercise  themselves  from  a sense  of 
mastery  over  all  known  mean* — the  know- 
ledge of  the  natural  laws,  and  the  beat  past 
application  of  them  to  the  practice  of  their 
particular  Art  or  science  1 

Such  a practice  however  as  the  above 
has  Wen  more  or  less  followed  id  what 
were  heretofore  called  Schools  of  De- 
sign. The  hand  and  eye  of  the  pupils 
received  a careful  training,  hut  general 
rules  or  laws  for  the  application  of 
their  skill  was  not  afforded  in  the  same 
degree.  For  (not  to  impugn  the  instruction 
of  tlie  able  masters  who  have  successively 
had  the  earn  of  these  schools)  the  regulation 
which  confined  the  education  more  aqiecially 
to  one  class  (the  artisan)  had  this  Decenary 
result ; such  have  neither  time  to  remain 
to  profit  by  more  thou  the  elementary 
teaching,  nor  position  in  society  to  enforce 
a better  practice  or  sounder  taste  arising 
out  of  advanced  instruction,  even  if  imparted 
to  them.  Thus  the  general  promulgation 
of  well  defined  principles  has  l>«en  wholly 
prevented  ; l say  the  grneml  pnmMlyjtioA, 
ns  fceliDg  that  the  laws  and  principles 
which  connect  Art  and  Uate  are  Dot  to  ta 
communicated  only  to  the  students  in  our 
schools,  hut,  if  taste  is  to  be  spread  abroad, 
aud  Art  properly  encourage*!,  then  to  liave 
it  jn*tly  estimated  and  sensibly  cultivated, 
the  principles  which  connect  it  with  taste, 
beauty,  and  truth  should  be  disseminated 
through  all  rank*,  and  taught  to  all  classes 
of  tli*  people.  Such  dissemination  then 
becomes  one  of  the  first  duties  of  the 
department  of  Art. 

It  is  not  to  be  denied,  however,  that  there 
are  many  by  whom  Art  is  thought  to  be  a 
gift,  given  emit  to  the  few,  and  exercised 
by  them  empirically  from  innate  feeling 
and  perception— feeling  not  requiring  to  be 
strengthened  by  scientific  knowledge,  or 
guided  by  any  rules,  which  Indeed  they 
suppose  rather  to  interfere  with  its  exercise. 
These  overlook  the  fact  that  even  jieruliar 
gifts  or  a peculiar  organisation  may  be  im- 
proved, and  that  since  no  man's  genius  for 
Art  is  universal,  it  may  be  aided,  strength- 
ened, and  perfected  by  a knowledge  of  the 
sciences  which  relate  to  that  Art  (the 
optical  laws  of  colour,  perspective,  form,  for 
instance,  with  many  other*)  in  the  same 
manner  as  the  hand  by  practice  becomes 
the  obedient  instrument  and  exponent  of 
hi*  mental  gift*. 

Moreover,  it  is  not  to  be  overlooked  that 
there  are  others  who  object  to  any  general 
dUctcniination  of  principles  to  guide  the 
taste  of  either  the  student,  the  manufac- 
turer, or  the  public.  Some  regard  the 
laying  down  of  any  kind  of  principles  of 
taste,  *s  a tyrannical  interference  with  trade 
and  commerce,  ns  a censorship,  in  fad,  to 
be  resisted  as  mi  oppression  ; they  can  see  no 
security  that  the  criticism  of  a jatteno  will 
not  eventually  establish  a censorship  over 
the  press;  they  think  that  “the general  public 
has  a tolerable  taste  of  its  own,  and  that, 
in  a commercial  point  of  view,  fashion  is  the 
safest  And  truest  arbiter  [ " they  consider 
“ pure  Mid  perfect  taste  to  be  antagonistic 
to  commerce, ” and  sum  up  their  views  into 
the  axiom,  “that  is  best  which  sells  best 
“ by  this  rule,”  say  they,  14  a pattern  or 
design  isknown  to  be  good,  bad,  or  indifferent 
only,  after  those  who  are  supposed  to  be 


the  best  judges  of  such  things,  namely,  the 
purchasers,  have  approved  or  condemned 
it.”  Ollier  objectors  to  the  promulgation 
of  any  guiding  principle*  relative  to  decora- 
tive taste,  declaiming  in  the  same  strain, 
aay  * there  are  no  legitimate  standards  of 
taste  or  design  except  the  demands  of  the 
day,”  at  the  same  time  ami  with  the  same 
breath  allowing,  that  if  any  Ixmdon  trades- 
man were  asked  for  an  article  of  furniture 
In  good  taste  he  would  say, 41 1 can  make  it 
for  you,  but  it  would  uot  sell  if  I had  it.  I 
have  no  demand,  it  would  not  look  the  cost 
like  an  over  decorated  article-”  Even  after 
such  a declaration,  we  are  Void  in  answer  to 
what  ought  the  state  to  touch  I “simply 
drawing,  elementary  and  correct  drawing  ; 
that,"  say  they,  “ to  do  it  well,  will  require 
all  the  art  Mid  Uate  the  state  can  purchase  ; " 
another  authority  confirming  this,  say*, 
“never  mind  the  colour, any  colour  will  do.” 
A*  to  any  principles  to  be  gathered  or  errors 
to  he  Avoided  by  the  study  of  the  past,  one 
objector  says,  ■ wc  respect  the  pa»t  for  iU 
recollections  of  profit  or  It  may  be  of  beauty, 
but  the  very  worst  thing  we  an  do  ia  to 
recur  to  it  for  imitation  or  copy  whilst 
another,  referring,  it  is  true,  to  another 
branch  of  manufacture,  would  have  us 
merely  copy  the  past,  and  thinks  want  of 
originality  the  chief  merit  of  a design, 
remarking,  to  hear  out  this  assertion,  that 
“ an  architect  would  be  laughed  at  (or  at 
least  ought  to  be)  who  invented  a new 
order  of  architecture ; " now  one  would 
hardly  think  it  right  to  laugh  at  an  attempt 
to  invent  a new  order,  unless  the  attempt 
was  a very  absurd  one,  but  to  laugh  at  one 
who  really  did  invent  a neworder,  would  seem 
to  imply  that  architecture  was  an  exception 
to  the  law  of  progress. 

Such  aro  the  varied  objections  mad*  to 
the  adoption  of  any  principles  of  , taste, 
derived  either  from  the  study  of  the  past, 
tho  general  law*  of  nature,  or  the  best 
practice  of  the  modern*  ; and  the  poor 
public  as  wetl  as  the  anxious  designer  and 
teacher,  amid  such  contradictory  diets, 
may  well  fed  in  the  condition  of  the  painter 
who  exposed  his  picture  in  the  market- 
place for  criticism.  Although  moat  desirous 
to  win  our  way  to  the  convictions  of  all  by 
the  truth  of  the  doctrines  taught,  it  is  not 
our  business  to  answer  individual  objectors, 
and  least  of  all  those  who  would  place  the 
shifting  anomalies  of  fashion  as  the  fixed 
standard  of  taste,  And  test  truth  and 
beauty  hy  a price  current.  It  is  certainly 
not  very  surprising,  after  such  contradictory 
arguments  and  sneb  varied  objections,  to 
find  the  learned  and  scientific  president  of 
the  British  Association,  in  hi*  address  to 
the  meeting  of  that  body  just  held  at  Hull, 
lamenting  the  want  of  know  ledge  of  the 
scientific  principle*  of  tlrnir  profession 
evident  in  loo  many  of  our  artists,  and 
urging  on  the  new  Department  the  remedy 
of  this  defect.  “ Wo  may  hope,”  says  he, 
fc  that  those  whose  duty  it  will  be  to  give 
effect  to  this  impulse  (the  impulse  arising 
from  the  Exhibition  of  1851),  will  feel  tho 
importance  of  the  education  in  science  as 
united  with  education  in  Art.  I trust," 
he  continues,  “that  the  better  education, 
which  is  now  so  universally  recognised  as 

essential  to  preserve  our  future  pre  eminence 
as  a manufacturing  nation,  will  hnve  it* 
foundations  laid,  not  in  the  superficial 
teaching  which  aims  only  at  communicating 
a few  curious  resnlto,  but  in  sound  teaching 
of  the  fundamental  ami  elementary  prin- 
ciples of  scienoo  ; “ Art,"  says  he.  “ might 
naroredly  to  rest  on  the  principles  of 
science  ; ’ with  such  advocacy  for  the  inculca- 
tion of  sound  fundamental  truth*  lioth  in  Art 
and  science,  responded  to  as  it  was  by  so 
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highly  cultivated  an  audience,  we  might  bo 
permitted  to  paas  by  the  recapitulated  oh* 
jcrtioris  above.  The  new  Dc-jiartmeiit  of 
Art  at  its  very  formation  felt  ami  entered 
upon  the  duty  of  promulgating  sound 
canons  of  design,  either  gathered  from 
tho  finest  works  of  the  past,  or  judged  to 
l>e  in  accordance  with  the  laws  of  beauty, 
nature,  and  truth.  It  was  hardly  to  be 
expected  that  any  principles  so  propounds  1 
would  be  received  at  once  and  without 
question,  nor  was  it  even  to  be  desired  ; 
the  very  discussion  of  such  matters, 
however,  if  carried  on  with  a generous 
| spirit  and  a sincere  wish  to  arrive  at  what 
is  sound  and  correct  in  taste,  M calculated 
to  do  good,  and  so  far.  the  Department, 
even  in  the  very  opposition  it  has  called 
forth,  has  much  reason  for  congratulation  ; 
a spirit  of  enquiry  must  precede  a spirit  of 
belief,  some  points  of  <l«vtrino  may  be 
modified,  many  will  doubtless  bo  established 
! by  discu*siou,  and  a search  after  truth 

must  in  the  end  obtain  many  converts, 
both  from  error,  from  ignorance,  ami  from 
apathy.  It  is  our  office  to  keep  in  the  van 
of  the  public,  and  to  stimulate  the  research 
both  of  those  who  object  as  well  as  of  those 
who  assent  to  our  teaching.  In  this  opening 
address  therefore  I have  aimed  at  shewing 
of  some  of  those  principles  for  the  application 
of  Art  to  manufacture,  which  have  Wen 
most  dissented  from,  that  they  are  not 
merely  dogmatic  blit  reasonable  and  con- 
sistent in  themselves,  and  supported  both 
by  the  analogy  of  other  Arts,  the  natural 
Laws,  and  the  necessities  of  manufacture. 
Of  these  general  principles  governing  the 
application  of  decorative  ait  to  manufacture 
the  two  following  have  Wen  more  particularly 
objected  to.  “First,  that  which  says  that 
ornament  does  not  consist  in  the  mere 
imitation  of  natural  objects,  hut  rather  in 
the  adaptation  of  their  peculiar  beauties  of 
form  or  colour  to  decorative  purposes,  con- 
trolled bv  the  nature  of  the  'material  to  he 
decorated,  the  laws  of  Art,  and  the  neces- 
sities of  manufacture;’'  and  secondly,  that 
u ornament  requires  a specific  adaptation  to 
the  material  in  which  it  is  to  W wrought-  or 
to  which  it  is  to  W applies!  ; from  which 
cause  tho  ornament  of  one  fabric  or  material 
is  rarely  suitable  to  another  without  proper 
re  Adaptation." 

These  two  propositions,  more  or  leas, 
n fleet  others* ; and  a proper  examination 
into  their  justice  and  propriety,  will  help  to 
support  tho  leaser  truths  by  which  they  are 
surrounded.  At  the  threshold  of  the  sub- 
ject lio  the  questions, — what  is  the  nature 
of  artistic  imitation,  and  what  its  extent 
and  limitation  ? 

Now,  notwithstanding  all  the  ridiculous 
legends  which  the  ignorant  Wlieve  to  be 
the  gospel  of  Art,  from  tho  Greek  bird 
which  pecked  at  the  painted  grapes,  down- 
wards, it  may  unhesitatingly  be  said  that 
imitation,  when  relics!  upon  for  itsolf,  is  but 
a verv  low  merit  in  the  artist.  I will  not 
trouble  you  with  qnoting  a host  of  opinions 
to  this  effect  from  high  authorities,  which 
might  W found  as  plentiful  as  birds  in 
summer,  hut  endeavour  to  bring  you  to  the 
same  conclusion  for  yourselves.  Let  us 
examine  the  question  as  it  relates  to  sculp- 
ture — the  most  real  and  tangible  of  the 
Fine  Arta — as  dealing  both  with  form  and 
substance,  and  not  necessarily  devoid  of 
colour  also.  Has  ah  attempt  merely  to 
imitate  nature  ever  Wen  a received  prin- 
ciple of  this  Art,  or  rather,  is  not  the  reverse 

I the  ease  ? Does  not  the  sculptor  purposely 

I avoid  individual  imitation,  and  seek  that 
characteristic  generalisation  which  will 

l\  beat  embody  those  high  qualities  of  his  Art 

II  which  make  it  truly  ideal  1 Docs  he  not 

moreover,  consider  the  nature  and  powers 
of  his  material,  whether  marble,  wood,  or 
metal,  and  wisely  cliauge,  or,  so  to  «|»eak. 
conventional ise  those  parts  which  he  cannot 
render  literally  1 Look  at  the  works  of  the 
great  (5 reek  artists  in  our  noble  collection 
at  the  British  Museum  ; and  which,  I may 
incidentally  remark,  are  not  only  works  of 
the  highest  Art,  but  evidence  at  tho  same 
time  how  much  the  laws  of  ornament  ruled 
the  practice  of  the  sculptor  when  his  Art 
was  applied  to  decorative  purposes.  Do  we 
really  hud  these  works  imitative, — not  so  ; 
the  forms  are  noted  as  selected  from  the 
many  to  express  the  one  ; the  drapery  is 
cast,  not  to  imitate  the  clothes  worn  at  llul 
period  (for  it  is  well  known  to  all  sculp- 
tors that  no  fabric  could  cling  to  the  limns 
as  it  does  ; fur  instance,  the  drapery  of  the 
beautiful  group  of  the  Fates) ; it  is  in- 
tended simply  to  display  the  form.  Sculp- 
tors have  said  that  these  draperies  are 
studied  from  wetted  linen  ; but  whether 
so  or  not,  the  intention  was  to  render  the 
imitation  of  drapery  perfectly  subordinate 
to  the  expression  of  form.  To  show  at  the 
kiuqo  time  their  ornamental  knowledge,  ami 
the  secondary  rank  in  which  they  placed 
imitation,  look  at  that  marvellous  proces- 
sion which  moved  round  the  interior  of  the 
temple,  ami  see  how  all  things — the  human 
form,  tliat  |>an\motiuL  object  of  the  sculptor, 
as  an  artist — the  forms  of  animal*,  far  from 
Wing  merely  imitative,  are  entirely  changed 
from  their  true  relative  projmrlion*  ; the 
law*  of  distance  disregarded  ; the  treatment 
of  draperies  conventionalised  to  suit  th«- 
processional  character,  the  ornamental  com- 
position, and  the  permitted  space  ; the  relief, 
moreover,  being  studied  with  the  nicest 
lierception  of  the  relative  petition  of  the 
work  to  tho  light,  and  to  tho  decorative 
arrangement  of  the  details  But  to  pa« 
from  this,  let  me  remark,  that  if  the  Art  of 
the  sculptor  consisted  in  the  more  imitation 
of  nature,  a cast  from  a Wanliful  human 
form  would  rival  or  excel  the  highest  effort 
of  the  chisel.  Some  of  you  have,  doubtless, 
seen  busts  cast  for  the  purposes  of  phrenolo- 
gical examination  ; these  are.  of  course, 
more  literal  or  exact  imitations  than  the 
portrait-bust  of  the  sculptor,  will  any  one 
mV  that  they  arc  fur  a moment  to  bo  con- 
sidered works  of  Art  1 nay,  may  we  not 
go  farther  and  say,  if  literal  imitation  )8 
Fine  Art,  then  we  ought  to  give  the  highest 
praise  to  the  wax  figures  of  Madame 
Tussaud's  Exhibition,  which  certainly  ar*- 
nearer  imitations  of  individuals  heroic  or 
noted,  than  the  rarest  bust  or  most  poetic 
statue,  e«|H*ci*lly  when  draped,  as  we  are 
told  they  often  are,  in  closest  imitation  of 
the  living  original.  It  is  true  that  these 
are  two  extreme* ; hut  tho  forgetfulness 
of  a great  truth,  that  in  Art,  imitation  must 
not  W confounded  with  the  idea  of  deception, 
leads  to  errors  which  arc  near  akin  to 
placing  the  wax-figure  on  a level  with  the 
( efforts  of  tho  true  sculptor.  But  it  may  be 
said  that  sculpture  is  too  abstract  an  Art 
to  reason  the  question  upon  ; let  us  turn 
then  to  painting.  Does  the  portrait*  jxiintcr, 
for  instance,  whose  business  it  is,  if  of  any 
artist,  to  imitate  the  individual,  does  he 
pride  himself  on  a perfect  imitation  of 
. nature  ? not  so.  The  true  artist  desire*  not 
that  his  portrait  should  lie  a literal  copy, 
such  as  the  sun  burns  on  the  iodised  paper, 
but  generalises  his  imitation  of  the  minor 
and  individual  details,  and  seeks  rather  to 
inform  it  with  those  characterising  traits, 
which  at  once  pourtrny  the  exterior  person 
j and  the  inner  man  ; oUc  were  Titian  inferior 
j to  Denner.  and  our  own  great  |*>rtrait- 
painter,  Sir  Joshua  Reynolds,  must  rank 
| low  in  Art.  If  the  heat!  of  the  portrait  is 
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thus  treated,  the  accessories  of  the  picture 
are  still  more  suborvliuated  to  the  general 
effect ; the  dress  must  not  obtrude  its  finery, 
but  be  sacrificed  to  the  head — the  prineijed 
object — aud  is  to  be  ex  pretoed  rather  than 
imitated  ; indeed,  it  may  he  said  in  Art, 
that  imitation  is  always  wrong  aud  out  of 
place,  when  it  disturbs  the  mind  from 
dwelling  on  the  general  idea,  or  on  that 
which  is  sought  t»  be  impressed  on  the 
spectator.  Docs  this  view  imply  any  neg- 
lect of  the  study  of  nature  ?— by  no  means  ; 
since  it  is  a higher  thing  to  study  nature 
with  a view  to  give  us  fullest  general 
character,  than  slavishly  to  imitate  unim- 
portant details  ; as  much  higher,  indeed,  as 
is  that  Study  which  enables  a man  to  arrivo 
at  a general  law  of  truth,  rather  than  to 
describe  an  individual  and  unconnected  fact. 

Moreover,  each  Art  has  its  own  mode  of 
imitatiug  nature  ; its  own  mode  of  seizing 
on  those  details  which,  consistently  with 
the  material*  and  mean*  at  command,  may 
become  the  fullest  exponent*  of  the  artist’s 
inind.  And  so  peculiar  to  each  Art  i*  its 
own  nir*ie  of  imitation,  that  the  pmflrssnr  of 
ouo  Art  docs  ill-study  nature,  who  studies 
her,  not  directly,  but  through  the  medium 
of  another  Art  ; since  certain  of  the  fact* 
of  nature  are  by  each  Art  forced  iuto  fuller 
view,  and  others  scumbled  over,  as  a pointer 
would  hav,  or  not  defined.  And,  since  these 
point*  of  expression  and  suppression  are 
diverse  in  different  Arts,  one  may  not  bo 
studied  through  the  other:  thus,  for  in- 
stance, the  painter  who  studies  his  Art 
through  the  stage,  is  apt  to  exaggerate  tho 
actions  of  his  figures,  and  to  force  them 
into  undue  prominency,  since  the  limb*  on 
the  stage  must  do  wlmt  the  feature*  of  the 
face  do  for  the  painter ; and  n certain 
violence  of  gesture,  contortion  of  feature, 
and  affectation  of  p*mr,  is  called  for  by 
tho  elevation  of  voice  necessary  to  bo 
heard,  and  the  gesticulation  which  is  re- 
quired to  impress  the  fur-removed  audi- 
ence. And  here,  l may  say  a word  on 
what  I before  alluded  to,  viz.,  that  imitation 
in  Art  must  not  lie  confused  with  the  idea 
of  decejrtioii  ; since  it  is  too  often  the  inter- 
vention of  this  false  idea  connected  with 
imitation,  that  leads  to  errors  in  our  judg- 
ment of  Art.  Thus,  in  histrionic  Art, 
which  allows  the  nearest  approach  to  reality 
And  deception,  since  men,  living,  moving 
men,  are  the  actors,  and  all  the  accessories 
have  actuality  to  make  the  effect  apparently 
illusory ; the  ipeetator  is  never  furs  moment 
suppos'd  to  believe  the  tragic  tale  a present 
fact,  or  intense  pain  rather  than  a pleasing 
emotion  would  bo  the  certain  result.  8o 
also  the  writer  who  accumulate*  his  painful  | ; 
details  in  some  work  of  fiction,  moves  our 
feeling*  into  tears  in  sympathy  with  hi* 
creations,  fading*  that  ate  not  the  less  vivid 
In-cause  we  do  not  for  a moment  imagine 
tho  relation  a reality.  The  ignorant 
vulgar  dwells  only  on  his  figure*  Wing  so 
real  that  **  they  seem  ready  to  walk  out  of 
tho  canvas,"  which  to  the  artist's  mind  is  , 
praise  nearly  as  complimentary  as  tho  bird 
and  grape*  before  alluded  to,  ami  is  akin  to 
that  marvellous  fly,  which  one  old  painter 
«m  always  painting  on  tho  work  of  another, 
who,  in  his  turn,  was  ns  constantly  deceived 
. and  shamed  into  modesty  and  acknowledged 
inferiority  by  his  attempt  to  remove  it 
— such,  indeed,  is  the  clay  of  Art  and  not 
its  spirit.  M Deception,"  says  S>r  Joshua 
Reynolds, u which  is  so  often  recommended 
by  writer*  on  the  theory  of  painting,  instead 
of  advancing  tho  Art,  is  in  reality  carrying 
it  back  to  its  infant  state  ; the  finat  essays  J 
1 of  painting  were  certainly  nothing  but  mere 
1 imitation  of  individual  objects,  and  when  ! 
this  amounted  to  deception,  tho  artist  had 
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accomplished  his  purpose."  Is  it  too  much 
to  infer,  therefore,  that  mere  imitation  can 
hardly  be  called  Art,  since  it  is  but  the  first 
lesson  of  the  pupil,  the  first  effort  of  the 
tyro,  and  must  give  place  to  the  first  im- 
pulse of  truly  poetic  imagination  which 
rises  in  the  artist's  soul. 

Hut  why  weary  you  with  these  parti- 
culars ? simply  to  show  you  that  in  Fine 
Art  even,  when  the  artist  is  least  limited  by 
liia  materials,  and  the  means  of  exact  or 
literal  imitation  more  in  his  power,  such 
imitation  is  not  sought  for,  but  rather 
imitation  subservient  to  other  and  higher 
requirements  of  his  Art,  ami  subsidiary  to 
the  materials  in  which  that  Art  is  to  be 
embodied.  And  is  it  too  much  to  sav  that 
in  Ornamental  Art,  an  Art  allied  to  manu- 
facture, trammelled  as  it  often  is  by  the 
means  of  reproduction— consisting  also  in 
most  eases  of  constant  and  closely  recurring 
repetitions,  and  where  moreover  the  inten- 
tion is  limited  simply  to  the  beautiful 
decoration  of  surfaces,  merely  to  the  Agree- 
able distribution  of  form  and  colour  without 
any  necessary  reference  to  the  imitation  of 
natural  objects — that  natural  forms,  used  . 
for  such  purpose,  should  lie  rendered  rather  | 
in  accordance  with  the  requirements  of  the  i 
manufacturer  than  the  pictorial  imitation  ; 
of  the  painter— -conventionalised  as  it  has  , 
been  called  rather  than  exactly  imitated  ; 
that  is,  treated  in  subservience  to  the 
nature  of  the  surface  of  the  material  to  be 
euriched  and  the  laws  of  distribution  of 
form  and  colour  likely  to  effect  that  pur- 
pose, rather  than  in  reference  to  any 
accidents  of  position,  of  growth,  or  of  place, 
which  mako  them  subjects  for  the  painter’s 
Art,  but  are  not  necessary  to  the  decorator. 
Conventionalised ! the  word  may  not  perhaps 
lve  a good  one,  and  has  been  used  nnd 
retained  in  default  of  a better:  the  idea 
intended  to  be  expressed  is,  a mode  of ; 
imitating  natural  object*  with  a view  to 
the  necessities  of  the  Art.  or  the  means  of 
manufacture  by  which  the  representation  is 
to  W reproduced. 

Having  already  shown  that  neither  de- 
ceptive imitation  nor  literal  imitation  is 
considered  a high  quality  in  the  Fine  Aria, 
it  is  desirable  to  examine  how  far  such 
imitation  is  cither  possible  or  desirable  in 
Art  applied  to  manufacture. 

No  one  it  is  presumed  will  deny  that 
imitation  requires  some  adaptation  to  the 
cud  sought,  and  is  greatly  limited  by  the  ( 
means  ; that  for  instance,  while  it  may  be 
nearly  literal  or  exact  in  some  cases,  it  must 
lx?  much  modified  or  conventionalised  in 
others.  Thus,  in  applied  Art,  a flower  in 
alt  its  relief,  in  all  its  colour,  in  its  texture 
and  transparency,  may  be  literally  imitated 
by  the  artificial-flower-maker : he  may  even 
* add  its  perfume,  but  imitation  ol  this 
nature,  or  to  this  extent,  is  immediately 
limited  by  the  means  in  other  fabrics  or 
materials.  Thus  in  carving  on  wood,  for  ! 
instance,  the  transparency  of  the  petals  or  ; 
leaves  cannot  be  imitated,  nor  even  their 
thinness  and  their  colour,  if  at  all,  only  very 
imperfectly.  The  extent  to  which  wc  should 
endeavour  to  carry  imitation  is  therefore 
an  important  question — would  any  one,  for 
instance,  propose  to  the  skilful  wood -carver 
to  paint  the  l>eautiful  work  of  his  hands, 
the  colour  of  tho  various  objects  introduced 
into  his  group!!.  Think  for  a moment  of 
Grinling  Gibbon*  done  into  Apple-green  and 
peach  colour;  or,  you  who  recollect  tho 
noble  carves!  sideboard  by  Fourdtnois  which 
was  exhibited  in  the  French  court  of  the 
Great  Exhibition— imagine  it  painted  ! tho 
four  statues  representing  the  four  quarters 
of  the  world,  coloured  after  life,  with  a 
copper  coloured  American,  an  ebon  Indian, 


TIIE  ART-JOURNAL. 

i 7T 

and  a tawny  Moor.  The  flowers,  fruits, 
fish,  and  game,  the  very  tints  of  nature. 
Why  ! the  black  boy  at  tho  ragman's  door,  ■ 
or  the  kilted  Scot  at  the  snuffthon,  is  tho  i 
state  this  noble  work  might  be  reduced  to  | 
by  such  a process  ; although  there  can  l»e 
no  doubt  that  the  mere  imitation  of  the 
several  objects  would  be  more  literal.  Such 
Ixirlxirisru  however  would  at  once  reduce  ] 
wood-carving  far  below  the  rank  of  putlv-  ; 
work  ; nnd  few  would  wish  so  to  deface  the 
lalxiuni  of  the  carver,  or  indeed  to  see  them 
in  any  other  state  than  that  of  the  natural 
material  wrought  on.  Hut  to  our  argument ; 
would  any  one  say  that  the  art  of  wood*  ! 
carving,  with  its  less  amount  of  imitation,  is 
! therefore  an  inferior  one  to  artificinl-flowcr 
| making — nay  ! but  the  very  reverse,  as  is 
indeed  implied  in  the  terms  by  which  thev 
are  severally  designated — the  one,  wooJ-  i 
carving,  being  an  Art,  the  other  an  artifice  | 
or  Attempted  deception.  It  would  seem, 
therefore,  that  deceptive  imitation  lowers 
the  Art  in  ornamental  as  well  m in  Fine 
Arts  and  that  such  a degree  of  imitation 
should  be  sought  for  by  the  artint  os  will  , 
give  the  most  characteristic  resemblance — | 
the  fullest  expression  of  the  object  imitated  ; 
having  in  view  the  material  in  which  the  , 
imitation  is  to  be  wrought,  tho  means  at 
command  to  reproduce  such  imitation,  and  , 
tho  specific  purpose  to  which  it  is  to  be 
applied. 

Hut  here  we  arrive  at  another  condition 
of  the  question,  viz., — the  purpose  to  which  j 
the  Art-product  is  intended  to  bo  applied.  . 
Thus,  in  the  case  of  carving,  it  will  l>e 
evident  to  any  one  that  a mere  piece  of 
carving  in  wood  or  stone  may,  ns  a tour 
de  force,  as  a piece  of  curious  workmanship 
or  handicraft  dexterity,  as  an  ornament,  or 
even  as  a work  of  Art,  he  curiously  ami 
imitatively  executed  in  a manner  which 
would  be  out  of  place  and  inconsistent  as  a 
portion  of  the  architectural  ornament  of  a 
building.  As  a detail  of  architecture  the  1 
object  imitated  subserve:*  a new  art,  and 
must  bo  subject  to  the  laws  and  require-  ’ 

’ ruents  of  that  art : as,  for  instance,  its 
‘ projections  nnd  the  relief  of  its  various 
part*  must  be  regulated  by  a definite 
| impost ; it  must  submit  to  the  law*  of 
I symmetrical  arrangement,  and  the  constant 
recurrence  of  the  same  form.  These  laws, 
us  is  the  cose  in  the  refined  art  of  Greece, 

, may  bo  rigid  in  tho  extreme ; this  is  seen 
in  the  anthemion  which  decorates  their 
friezes,  or  tho  echinus  which  enriches  their 
mouldings ; these,  perhaps,  tho  honey- 
suckle and  the  cheMtuut  of  nature  are  ho  j 
changed,  so  conventionalised  in  their  appli-  | 
cation,  that  their  origin  may  well  be  open 
to  doubt : whilst  even  the  festoons  of j 
flowers  of  Ronum  architecture,  if  less 
refined,  less  subdued  to  the  laws  of  Art, 
are  still  amenable  to  them,  and  are 
less  imitated  than  regulated  by  these 
definitive  requirements.  In  either  case 
the  subordination  on  these  two  points 
must  be  allowed : first,  to  the  power*  of  ( 
the  material,  and  aecoudly,  to  the  purpose 
to  which  the  art  is  to  be  applied,  and, 
allowing  there  two,  exact  imitation  is 
impossible,  and  the  question  then  becomes 
one  of  degree  only,  ami  may,  when  syrnbol- 
isiu  is  not  a consideration,  resolve  itself  into 
that  mode  of  imitation  iu  which  an  orna- 
mental expression  of  the  object  is  to  lx* 
obtained  meet  suitable  to  material  and 
uses.  Let  us  take  the  application  of 
Art  more  peculiarly  to  manufacture  by 
machinery, — say  that  of  calico-priutiug  ; iu 
this  instance  alsn  the  precise  imitation  of 
natural  objects  is  impossible,  since  relief  is 
unattainable,  although  the  appearance  of  i 
relief  may  be  given  by  light,  shade,  per-  j 
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spective,  and  colour.  But  is  tho  mode  or 
degree  of  imitation  peculiar  to  the  artist 
flower-painter  that  which  is  m«vit  suitable 
or  conducive  to  the  desired  cm!  f In  the 
first  place  the  processes  of  production 
control  the  application  of  colour,  which  must- 
be  laid  on  in  separate  ami  unblended 
masses,  by  means  of  machinery,  and  not  by 
that  curious  and  delicate  instrument  the 
human  hand  ; while  the  several  lints  also 
must  be  applied  by  successive  and  distinct 
processes,  so  that  it  would  seem  scarcely 
jxmuble  that  calico-printing  could  conqietc 
with  the  imitative  means  at  the  disposal  of 
the  flower-painter.  Bet  ns,  however,  allow 
that,  by  improved  meclmnical  ami  scientific 
aids,  the  imitation  of  flowers,  foliage,  or 
other  natural  object*  in  light*  shadow, 
growth,  colour,  ami  relief,  could  be  rendered 
ns  |>crfcct  by  machinery  as  it  is  by  a Van 
Huysuin  or  David  Seghcrs,  still  tho  art  is 
to  be  applied  to  a specific  use  nnd  not  to  bo 
examined  as  a picture  is.  The  fabric  on 
which  the  {tainting  is  to  be  impressed  is 
partly  transparent,’  ami  the  forms  arc  at 
once  blurred  and  indistinct.  The  garment 
it  in  intended  to  be  made  into  is  to  bang 
full  and  in  folds  ; thus  the  light,  shade,  and 
the  very  form  of  the  object  which  has  li-en 
imitated  is  confused  ami  hidden,  and  chnt 
imitation  which  the  manufacturer  had  been 
at  such  pain*  to  produce,  is  entirely  |n*t  and 
destroyed.  The  garment  mores  w-th  every 
motion  of  the  wearer,  nnd  any  examination 
of  this  rare  art,  as  we  are  enabled  to 
examino  tho  painter's  work,  is,  in  the 
11*0  of  the  materia),  as  iuiftossihlo  as  it 
is  undesirable.  But  such  is  not  tho 
end  in  view ; it  is  not  to  emulnte  the 
painter,  it  is  not  to  attempt  to  vie  with 
nature  that  is  the  true  aim  of  the  calico- 
printer  ; the  legitimate  art  to  l»e  applied 
to  such  fabrics  is  ut  once  seen  to  lx*  simply 
to  decorate  or  enrich  the  surface  with 
agreeable  forms  ami  colour*  ; ami  if,  for 
this  purpose,  we  use  the  beautiful  forms 
and  colours  of  natural  objects,  we  must  use 
them  consistently  with  the  true  use  and 
purpoao  of  the  material,  and  the  means  at 
our  command  to  produce  the  effect  sought 
for.  As  the  machinery  by  which  the  art  is 
reproduced  acts  by  a constant  repetition,  a 
geometrical  distribution  of  forms  is  more  or 
less  a necessity  which  cannot  be  overcome. 
As  tho  tints  must  be  laid  on  separately  and 
succe^ively,  nnd  cannot  l>e  softened  or 
blended,  the  simplest  combination  of  tints 
and  colours  must  bo  sought  for  rather  than 
the  more  intricate,  % circtimxtauco  also 
called  for  by  the  market  offered  for  such 
goo<t*.  Jf  varied  hue*  of  colour  are  intro- 
duced ; to  be  agreeable  to  the  eye.  colour 
must  l>e  distributed  according  to  fixed  laws 
of  quantity  and  juxtaposition,  which  is 
scarcely  attainable  by  that  mode  of  imi- 
tation which  is  called  naturalistic,  but 
which  lends  itself  readily  to  that  symmetri- 
cal aud  regular  display  of  the  plant  which 
is  called  a conventional  treatment,  but 
which,  it  is  unite  possible  to  show,  is  con- 
sistent with  tne  natural  laws  of  the  growth 
of  plants,  nnd  with  tliat  simple  impression 
which  iu  their  natural  state  of  growth  they 
make  on  the  casual  observer : lxjth  of  which 
I shall  again  revert  to.  As  to  another 
printed  fabric,  paper-hangings,  one  of  those 
who  object  to  tho  principles  laid  down  for  the 
application  of  ornament  to  pa|*r-hangings 
says,  “why  lithochromc — every  day  reach- 
ing perfection,  ami  rendering  Turner** 
pictures — may  not  become  before  long  tho 
means  of  giving  wall  decoration  H (the  term 
being  evidently  used  for  paper-bangings, 
since  the  rules  laid  down,  to  which  objec- 
tion is  made,  are  specially  confined  to 
those  fabrics)  “of  a more  finished,  and, 
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thank  God  f of  a far  more  moral  character 
than  those  of  Pompeii,  I do  not  ace."  To 
which  it  may  he  replied,  tlut  it  cannot 
bo  desirable  to  repeat  even  Turner's  pic- 
tures, however  Wautifully  rendered,  over 
Cottage  wails,  lilting  them  into  corner*,  and 
round  chimney-piece*  and  windows,  and 
cutting  them  to  lengths  and  widths,  as  it  is 
said  a former  Kuq>eror  of  all  the  Kusriaa 
did  at  the  Hermitage  with  some  of  the 
finest  pictures  of  the  old  masters  from  the 
Houghton  collection.  To  bo  seen  with 
pleasure,  such  works  roust  be  considered  as 
pictures,  whether  repetitious  of  the  poetic 
l*n<iacM]>rs  of  Turner,  or  tbe  scripture 
lessons  of  Raphael  le  ; they  should,  at  least, 
not  be  in  ciodo  juxta position,  but  be 
iucloacd  and  isolated,  and  surrounded,  if 
at  ull,  with  a Mir  face  decoration,  which  is 
quiet,  unobtrusive.  And  gives  repose  to  the 
eve,  if  they  are  to  he  enjoyed  cither  hr 
tLe  po<*r  mau  in  his  cottage  or  the  rich 
roan  in  his  hull  ; And  it  is  this  suitable 
treatment  of  the  surface  of  the  wall  which 
is  sought  to  l*e  obtained  by  the  principles 
laid  down  for  the  ornamentation  of  |mpci'- 
haugiugs,  the  production  of  machinery, 
leaving  the  question  of  the  decoration  of 
walls  and  buildings  hy  the  hand  of  tho 
artist  to  his  own  genius  and  his  own 
resource*.  An  examination  of  tho  examples 
of  old  times  in  our  museums,  and  the 
prints  and  drawing*  in  our  libraries,  will 
show  that  in  the  Inst  )>criotU  of  the  art  of 
i all  styles  And  in  nil  UAtions  these  principles 
have  been  the  rule  and  a departure  from 
them  the  exception.  * * • • 

Having  shown  na  I promised  to  do,  tliAt 
the  conventional  treatment  or  ornamental 
display  of  a plant  is  consistent  with  the 
laws  which  science  teaches  us  govern  their 
development,  I would  8Ay  a word  or  two 
on  its  xgrcemeut  in  many  respects  with 
that  simple  impression,  which  Mowers  and 
foliage  make  on  the  casual  and  untaught 
observer  in  their  natural  state  of  growth. 
All  who  have  attentively  examined  nature 
for  themselves  out-of-doors,  in  a sunny  day- 
light, when  the  true  beauty  of  dower*  i* 
mo*t  fully  displayed,  will  bo  sensible  that 
the  general  impression  they  mako  on  the 
eye,  aj»art  fioiu  the  close  examination,  is 
that  of  simple  masses  of  form  and  colour, 
with  little  perceptible  light  ntid  shadow.  1 
sjM-nlc  particularly  of  simple  and  natural, 
rather  than  of  cultivated  and  monstrous 
flower*.  This  arises  partly  from  tho  dis- 
persed light  of  day,  and  partly  from  the 
transparency  of  their  petal*,  permeated  by 
light  in  every  part.  No  doubt,  on  exami- 
nation. there  is  light  and  shade,  but  it  is  far 
loss  apparent  than  might  be  supposed,  and 
is  quite  subordinate  to  the  /cnera!  impres- 
sion ; and  tins  is  tho  case  with  leave*  also. 
A leaf  impresses  the  eye  as  a definite  green 
form  only,  a flower  as  a form  of  ouc  or  of 
combined  colour*  ; and  as  most  flower* 
present  their  cups  to  the  sun,  the  observer 
sees  them  lather  in  their  true  shape  than 
in  any  )>cr»p«ctive  view  of  them.  This 
explains  the  reason  why  a child,  a peasant, 
or  any  uncultivated  person  draws  a flower 
geometrically  rather  titan  perwpcctivcly,  iu 
true  rather  than  its  occidental  form.  Not 
however  to  lay  too  much  stress  upon 
this  pari  of  tho  subject,  there  is  no 
doubt  that  floweis  in  their  natural  habit 
and  natural  growth  have  been  too  little 
studied  by  the  designer ; he  either  look* 
through  the  eye*  of  the  artist  ami  culls 
his  groups  from  pictorial  Art  without 
reference  to  nature,  or  hi*  flower*  are 
studied  in  the  artificial  light  of  room* 

[where  their  fall  beauty  is  uot  seen,  nor 
their  true  impression  upon  the  eye  rightly 
understood  ; from  hence  arise*  artificial 


grouping,  coarse  and  violent  shadows,  ami 
much  of  that  pictorial  rather  than  orna- 
mental treatment  which  is  contrary  to  the 
law's  of  his  art. 

It  may  possibly  be  urged  in  respect  to 
the  literal  imitation*  of  flower*  used  as  orna- 
ment, which  arc  objected  to  in  the  teaching 
of  this  Department,  that  they  are  to  a 
certain  extent  pleasing  and  Wautiful.  This, 
it  is  said,  is  at  once  evident  from  the  favour 
they  find  in  the  eve*  of  the  public,  and  that 
on  this  account  it  is  hardly  necessary  to 
condemn  them  ns  false  in  principle,  seeing 
that  many  persons  evidently  derive  pleasure 
from  them  ; but  do  we  not  often  receive 
pleasure  from  thing*  absurd  and  monstrous 
arising  from  lucre  novelty  — absurdities, 
indeed,  which  we  arc  astonishes!  wo  could 
have  ever  tolerated,  when  the  novelty  that 
made  them  pleasing  has  passed  away  1 Of 
this,  fashion,  which  ha*  been  set  up  as  the 
“arbiter  of  taste,*’  is  a great  proof.  On  any 
violent  change  of  fashion  taking  place,  we 
first  laugh  at  the  now  Absurdity,  then, 
when  it  Iweonts  generally  adopted,  we 
begin  to  think  it  elegant  or  becoming,  and 
on  the  next  violent  change  again  look  hack 
Upon  it  as  an  anomaly  or  are  inclined  to 
think  it  ugly  and  moiiMrou«.  Besides,  in 
giving  instruction  to  student*,  it  is  necessary 
to  avoid  the  beginning  of  error,  since,  if  j»er- 
mitted  at  all,  it  often  grow*  until  it  subverts 
truth.  As  an  instance  of  thi*  let  me  show 
you  the  course  of  error,  arising  from  a small 
departure  from  one  of  the  laws  of  ornament, 
tho  law  of  symmetrical  or  tmlaiiced 
quantities,  ever  present  in  the  finest  works 
of  Greek  and  Roman  Art,  and  derived  from 
them  to  the  great  art Ut«  of  the  Cinque 
Cento  period.  The  principle  began  to  l»e 
broken  through  in  works  of  a trifling 
character,  such  as  the  designs  for  the  illus- 
trated margin*  of  looks;  from  this  it  i«aft*ed 
to  wall  decoration  : it  wa* generally  adopted 
into  relief  ornament,  thence  the  transition 
to  structural  forms  was  easy  And  obvious, 
and  this  little  dejKirturc  from  piinciple 
ended  in  the  false  and  distotted  construc- 
tion, the  coarse  and  overcharged  ornament, 
known  as  the  style  of  Louis  (piitize.  In  the 
same  way  the  permimion  of  a departure 
fmm  the  pnqicr  mode  of  imitating  natural 
objects,  pictorial  as  distinguished  from 
ornamental  imitation,  lead*  step  by  step 
away  from  true  Art,  until  it  results  in  tho 
false  principles  and  extravagant  productions, 
such  as  arc  many  of  tho  works  you  see 
around  you. 

In  commencing  I proposed  to  examine 
two  of  our  proposition*  resjiecting  the 
application  of  Decorative  Art  to  manufac- 
ture. It  will  he  seen  that  the  course  of  my 
argument  has  been  directed  at  the  same 
time  to  the  support  of  both,  since  having 
shown  tliat  the  mode  of  imitating  natural 
object*  as  ornament,  is  subject  to  and  regu- 
lated by  materials  and  means,  it  is  evident 
that  it  is  improper,  without  due  modifica- 
tion, to  imitate  tlie  ornament  of  one  material 
on  another.  Having  already  trcsjxwsed 
largely  on  your  time,  it  would  seem  needle** 
to  enter  ftirther  on  the  subject  to  point  out 
the  incongruity  of  producing  the  forms 
obligatory  in  weaving  by  printing ; those 
I>rojK>r  to  casting  by  carving,  &c. ; much  lens 
to  cumbnt  the  impropriety  of  imitating  the 
1 relief  ornament  of  a marble  frieze  on  the 
; delicate  tissue  of  a muslin  curtain,  or  the 
moulded  and  projecting  compartment*  of  a 
ceiling  on  a flat  floor.  After  what  has 
been  already  urged  these  anomalies  may  bo 
left  to  speak  for  themselves,  and  I ’will 
conclude  by  slightly  adverting  to  another 
class  of  objections  which  have  Wen  made  to 
the  teaching  of  this  Department.  It  ho* 
been  said  to  interfere  with  tho  liberty  and 


I 


i 
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interests  of  trade,  am!  to  force  the  production 
of  such  good*  aa  are  ruinous  to  the  manufac- 
turer. But  the  question  is  not  at  all  a manu- 
facturer's question  ; it  is  a purely  public 
oue  ; we  can  not  act  otherwise  than  legiti- 
mately upon  manufacturer*.  We  arc  a* 
utterly  unable  as  we  are  wholly  undi-sioms 
of  forcing  **ur  view*  up  »n  either  the  designer, 
tho  manufacturer,  or  the  puldic.  As  far  a* 
the  first  goes,  the  designer,  the  endeavour 
is  to  give  him  the  fullest  possible  instruction 
in  all  parts  of  bis  profession,  the  fullest 
knowledge  of  what  has  been  done  by  them 
of  old,  and  acquaintance  with  the  principle* 
of  science  and  Art  upon  which  their  works 
have  been  executed  ; together  with  all 
modern  improvements  in  scieinv  and  manu- 
facture, so  tliat  he  may  l»e  well  qualified  to 
apply  his  knowledge  either  in  the  old  |uthx 
or  in  new  directions-  Thus  educated,  thus 
prepared,  the  d«-|*artm»*»t  leaves  him  to  l*» 
engaged  by  the  manufacturer  and  his  public 
in  the  way  most  congenial  to  their  wants 
and  taste*.  As  to  the  manufacturer  it  is 
utterly  unable  directly  to  influence  him  to 
produce  a single  piece  of  any  fabric  except 
so  far  a*  it*  teaching  acts  upon  the  public 
to  convince  them  of  it*  rightness,  sound- 
ness, and  ItcAutifol  results,  and  thus  re-act 
up'ii  the  merchant  and  manufacturer  by 
that  most  legitimate  of  all  means  “ tl/e 
demamls  of  the  market."  When  the  public 
demand*  a different  Art,  when  things  se!) 
that  arc  in  accordance  with  improved  taste 
ami  sound  teaching,  the  manufacturer  will 
gladly  produce  them  ; until  that  time  he 
will  no  doubt  produce — not  according  to 
soiusl  taste  or  to  good  taste,  but  simply 
what  sells.  With  this  there  enu  l*«  neither 
the  wish  nor  the  slightest  power  to  interfere, 
except  by  that  legitimate  teaching  which  will 
mis*  the  public  taste,  and  with  it  the  taste- 
requirement*  of  the  mass  of  our  consumers, 
and  prepirc  men  qualified  to  gratify  it. 
Ami  although  we  never  can  subscribe  to  the 
maxim  that  " the  only  legitimate  stamLrd  of 
tost**  is  the  demands  of  the  market*”  there 
is  no  doubt  that  such  is  so listant lolly  the 
only  legitimate  source  of  production.  I*et 
not  thi*.  however,  be  supposed  to  interfere 
with  the  dissemination  of  a sounder  and 
truer  taste,  referable  to  a less  variable 
standard,  and  which  will  raise  our  public 
iu  the  scale  of  nations,  and  the  value  of  our 
manufactures  in  the  civilised  capitals  of  the 
world : enabling  them  to  rank  as  high  for 
beauty  of  design  as  they  now  deservedly  do 
for  all  other  manufacturing  excellence*. 


INNOCENCE:  THE  DOVE. 

raOM  TUX  STATUS  IT  XX  8PEXCS. 

Ma.  Stench  is  one  among  tbe  jounger  sculptors 
of  our  tune  who  is  quietly  but  surely  working 
Ins  wav  to  distraction  in  the  opinion  of  thus* 
who,  like  ourselves,  are  watching  tho  progress 
of  our  school  of  Ait.  Tl»e  subject  here  intro- 
duced is  tho  third  of  his  sculptured  woiks.  en- 
gravings of  which  wo  have  thought  worthy  of 
finding  a place  in  our  series;  the  others  were 
“ Lavitiia."  and  41  Highland  Mary,**  and  we  think 
that  each  successive  example  is  an  adranoe  upon 
it*  predecessor.  Trained  in  a city  who**  HUM 
is  associated  with  all  thnl  U noble  in  Art — he 
luvt  long  been  a redden  t in  Home— and  sur- 
rounded by  all  that  can  stimulate  to  succcm,  it 
will  be  strange  indeed  if,  with  hi*  natural  gift* 
which  are  utuicuiablc.  Mr.  Spcnco  doc*  not 
eventually  take  a leading  position  among  the 
prvfuttor*  of  his  Art. 

Wo  notice  in  hi*  statuo  of  “Innocence"  a 
more  derated  seutiment,  and  an  effectual  striv- 
ing after  greater  refinement  of  poetical  expres- 
sion, than  were  apparent  in  his  other  walk's,  to 
which  allusion  has  boon  made. 
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THE  GREAT  MASTERS  OF  ART. 

No  XXIV .-DAVID  TENIEHS,  THR  YOUNOBR. 


Pavid  -Tenierj;  • F. 

Midway  between  the  refinement  of  Mctzu  tuid  Mwns  and  the  vulgarity  of  Oatailo  and  Brouwer 


»«  would  place  the  majority  of  pictarw  painted 
by  David  Tomer*  the  Younger,  an  artist  whoaa 
work*  are  deservedly  held  in  the  highest  eati 
mauoa,  and  which,  from  their  number,  are  to 
be  fuund  in  ev-ury  collodion  worthy  of  being  ao 
called  : “ to  display  all  my  picture*,"  ha  ia  re- 
|>oried  to  have  said,  “ would  require  a gallery 
two  league*  in  length."  Teniers  muat  liave 
•pokeu  tbla  jocularly:  and  yet,  when  we  m 
member  with  what  rapidity  be  painted, and  how 
mduitnoualy  be  worked  for  more  than  lialf  a 
century,  during  a life  prolonged  to  founcuce 
years  tom*  of  his  biographer*  any  to  eighty- 
four— the  remark  may  not  bo  conaidored  a a 
altogether  preposterous. 

Mr  Smith,  in  hia  brief  notice  of  tha  life  of 
Ton  Mint  prefixed  to  the  catalogue  of  the  artist'a 
work*,  observe*,  In  al lotion  to  the  meagre 
biographical  account*  left  ua  of  the  Dutch  and 
nciuith  inwu,  that  " the  occujatioo  of  pointing, 
when  confined  to  «a**l -picturo*,  almoat  preclude* 
Uie  poanbility  of  much  variety  of  incident,  tuffi- 
ci«»t  to  interest  by  relation.  The  painter,  con- 
linrd  to  hia  studies,  pursues  the  noiaeleia  tenor  of 
hi*  way  ; and  the  occurrence*  of  one  year,  gene- 
rally speaking.  am  an  epitome  of  the  whole 
c jurac  of  hia  lift*.  Tluat  ho  may  ba  rich  or  poor, 
industrioua  or  indolent,  aro  accident*  that  attach 
U>  all  profession*.  and  only  interest  when  a 
moral  nay  be  adduced  from  a man  of  gcuiua, 
who,  by  persevering  industry,  raises  himself 
•row  a low  li  o-ndiuvii  to  distinction . or,  on  the 
contrary,  dcboiee  biuiaelf  by  indolence  and 
Yicioui  habit*.  from  the  rank  hi*  talonta  would 


entitle  hint  to  hold.’ 

The  lives  of  most  other  distinguished  men,  in 
whatever  pursuit  or  profession  they  have  become 
eminent,  are  those  of  action  and  amocialion ; 
their  histone*  are  interwoven,  ao  to  apeak,  with 
tbo  historioa  of  other  men  ; with  great  political 
event*,  with  deed*  and  matter*  that  interest 
natiun*  and  comnmnitie* ; or  with  discoveries 
tlat  affect  the  gnat  sum  of  human  liappitveo* 
Kven  the  tilerary  man  haa,  in  this  respect,  an 
advantage  over  the  artMt ; for,  aa  a general  rule, 
he  mixes  far  more  with  society  at  large,  and  hia 
" airing*  and  doing*"  bocomo  linked  with  those 
. of  hia  friend*  and  companion*  : but  the  artist* 
! life  ia  one  of  almost  solitary  occlusion  ; ho  muat 
bo  self-dcpcaideot ; none  can  aid  him  in  hi*  work, 
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scarcely  of  it  but  a*  an  oliwrror  of  nature,  men. 
and  manner*,  of  which  be  makes  himself  the 
aileot  chronicler;  while,  as  the  authority  to 
which  we  have  jual  refvrwd  appropriately  re- 
mark*. “ hi*  pictures  ore  the  faithful  mirror*  of 
hi*  own  prevailing  taste*  and  indulgence-.* 

A re  wo  then  to  infer  that  because  Lhtvid  Teniers 
choao  to  paint  Flemish  Boors  carousing  at  on 
ale-house  door,  or  a group  of  moukeya  playing 
at  card*,  with  their  glumes  before  them,  that  be 
was  an  associate  of  the  toper ! by  uo  meaus  but 
we  are  rather  inclined  to  thiuk  that  liis  natural 


disposition  inclined  him  to  the  gay  and 
humorous,  whether  in  Ligh  or  low  1-fa  Tomer* 
was,  without  doubt,  a gentleman  in  the  true 
sente  of  Uie  word  ; his  countenance  indicate* 
Uu«  ; Ixaidoa.  he  was  a man  of  wraith,  mixed  in 
good  society,  as  hi*  biographer*  relate  ; attended 
the  village  feasts  with  hi*  wife  and  children,— 
a proof  of  his  domestic  habit*,  and  kept  sc 
establishment  which  was  the  constant  icsort  of 
company  of  distinction.  And  if  in  his  pictures 
*#  sometimes  soe  what  would  offend  our  notion* 
of  propriety,  we  must  recollect  tbo  times  in 


which  ha  lived,  and  Uie  people  among  whom  bo 
dwelt ; taets  and  manners  hare  *inos  grown 
more  refined,  if  leas  natural  and  unaffected. 

He  was  bora  at  Antwerp,  ui  1010;  his  father 
wo*  an  artist  who  had  acquired  a powtioo  ea 
ceedsd  only  by  the  sou  at  a subsequent  period  ; 
consequently,  the  Utter  could  not  have  com 
tneacod  Li*  career  under  more  favourable  aus 
puce.  It  has  been  said  that  be  was  also  in 
structed  by  Brouwer  ami  Rul-ens  . but  the  best 
authorities  consider  this  stnte men t ss  very 
doubtful ; Inasmuch  as  Brouwer  was  only  two 


Til*  T*MrT*TIOS  II*  sr.  A N THUS  v 


ear*  his  elder,  anil  Ruben*  was  tho  master  of 
M father  : it  i*.  however,  probable  that,  a* 
Rubens  and  the  elder  Teniers  were  Tcry  in 
timstn.  the  former  mar  *omotimee  bare  assisted 
the  youth  with  his  advice,  and  that  the  latter 
may  occasionally  have  been  admitted  into  the 
studio  of  the  great  Flemish  pointer 

It  is  not  always  that  the  *<in  of  an  eminent 
artist,  who  follows  in  llie  precise  steps  of  his 
father,  attains  to  tho  mine  position ; hs  is 
generally  looked  upon  as  a mere  copyist,  ami 
takes  tank  accordingly.  Whether  or  no  thla 
militated  against  the  succeaa  of  the  younger 


Toniera  wo  do  not  pretend  to  deterrnino,  but  it 
ia  quite  certain  that  far  a oomadomble  time  he 
tnet  with  very  little  encouragement  in  com- 
panion with  some  of  his  contemporaries,  as 
Artois,  tho  landscape  painter,  amt  tho  older  Til- 
burg. who  painted  subject*  similar  to  those  of 
Teniers  At  length  the  Archduke  Leopold 
William  of  Austro.  who  was  then  governor  of  the 
I/Ow  Countries,  having  soen  and  admired  some 
of  hia  pictures,  gave  him  a commi*sinn  to  paint 
several  for  his  collection,  appointed  him  airec 
tor  of  his  gallery,  and  entrusted  him  with  live 
task  of  purchasing  such  works  of  the  Italian  and 


Dutch  schools  ss  might  lie  deemed  worthy  of 
being  placod  therein.  Many  of  these  pictures 
Teuiere  copied  so  sucomsfuJly  tbst  he  acwpured 
tho  appellation  of  tho  Pro** nt  of  painting.  He 
also  published,  and  dedicate*!  to  ui*  patron.  a 
folio  volume  of  two  hundred  engravings  from 
these  copies,  winch  is  partially  known  by  the 
title  of  “ Thsolram  Plctoriom.”  and  by  somo  as 
the  " Teniers'  Gallery."  * Ilia  power*  of  imita- 


• la  rufartmiw  U>  thbi  work.  M Charles  Ittenc.  in  his 
"Vic*  Jo*  t’dlitm. — " It  vrsa  int  pahhahnl,  In 
10S5.  by  Atwaham  TccOtt*.  th*  broth**  of  David,  who 
waa  * pruiLatllur  st  Antwwvji  Ihit  the  N*rravU«j* 
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tioa  were  carried  jet  further  la  the  production  | end  others,  as  wn» fy  to  be  tniotakcn  at  that  end  a chain  of  gold : while  Lie  reputation  had 
of  a variety  of  picture*  called  jmfiert  ; they  were  | period  for  the  original  work*  of  lliuee  artaaU.  The  now  ip-rrad  tar  anil  wide  He  executed  several 
hi*  own  composition*,  tail  executed  no  much  in  archduke  w*a  so  pleaaed  with  tlio  acrvlcee  of  picture*  for  Christina,  Queen  of  Sweden,  who 
the  style  of  Titian,  Tintoretto,  Ha— no.  Hubec*  I Tenure,  that  ha  presented  him  with  bta  portrait  sent  him  a medal,  her  ]>ortndt,  and  a chain  of 


tin  iwonir.sL  wo*.  . 


gold  ; and  thp  King  of  Spain  tanaiJ  to  have  been  I gallery  expreaaty  for  their  reception.  Another  | whoa®  oatimation  of  Teniere  lli®  gallery  of  Mu 
*o  greatly  pleased  with  his  work*  that  he  built  a of  Ilk  royal  patron*  was  the  Elector  Palatine,  of  nich  ia  cvidcoce  ; in  ehoit  lie  araa  in  unitenal 


favour,  accumulating  wealth  and  honour*.  " Hi* 

residence  waa  at  the  Tillage  of  Perch,  between 

Mallnea  and  Vilroed# ; it  »m  in  llii*  neighbour- 

i*»tiii||  (a  the  *twt  Instance  aepantaly,  111® 

•wcm*  i>f  Atiraham  vwuwt  • collactad  edition.  with 
Ui«  title  of -Thctiw  .1«  Ftiatro*  <1®  David  Trulww.' 
appending  to  It  » i.rrfurv.  of  which  eonie  cople®  were  in 
riwach,  Utter*  Ln  HjwuUli.  uni  a Urge  number  to  balm. 

.S'lhaaKjiisnlly,  th®  pirtwrwi  lw-  «upng  to  th®  Arrhdubr 
hiving  baan  ®®n!  t*i  Tirana.  llum  *»i  loaaru*]  in  Ut«r 
wlitl-.-si.  an  rn*r»«  inn  *4  a |wr*|i®ctiv®  vkw  of  the  Im 
penal  Gallery,  with  the  picture®  mnged  ln  it.  Tb*  but 
•dttaon  wm  waned  ta  1741  | We  arc  U • Iom  to  rereti 

cite  tb®  above  ®ta*cantwt  wllh  that  <f  other  *nt«ra  ; 
UiviiL  whn*e  saiborlty  baa  not  boon  .iu*^u>n»i  among 
hd  thia  book  wm  flr»t  |.iii.i«hc'1  in  1#*.  ** 
and  Ike  Mm#  with  what  M Kane  **T* 

bimazlf  in  a loot  ao*«  t®  the  paragraph  Jurt  i|wct®d.  iu 
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mentioned  by  Cnmlxrriand  aa  being  in  the  royal  ! 
collection  at  Madrid,  and  nineteen  spoken  of  j 


allu'imv  to  the  tattn  title,  which  Ixarv  the  imp 


Antwerp,  kxri  wm  {vjhhehwl  \yt  H AmotMCii* 

i Tur.Kre  wm  * prlnUclkr 


liefer  hconl  that  Abratuun  ' 


rwt  of 
!ut  wo 


- i 4 tifl , 

he  * milter  of  Flemish  fortind*.  kc  . in  the  styl* 
of  hi.  brother,  trat  fvr  lo<<rlor  to  thwc  ■>(  the  tatter 
And.  again.  it  it  •exrcely  to  1*  that  the  nnbti- 

cation  of  thU  book  to  a collected  tmn  wu  >UUjod  UU 
within  a very  lr*  yearn  uf  the  death  < Tenia  re.  j 


AS*  OWXtAMU  VMITlNL 

by  PoKtunpe ; f and  we  find  a total  of  1,0(4. 
Stanley  consider*  that  there  are  at  least  fivo 
hundred  picture*  aicribad  to  Teniers  in  existence, 
which  arc  copies,  or  tho  work*  of  other  hands. 
HU  pictunee  vary  a*  much  In  sire  as  in  subject, 
from  a few  inchca  to  many  foot ; the  largest,  we 

• Zenith's  “Catatoon*  lUtwinaf  of  the  Work*  of 
Dutch.  Flemish.  and  Frtarh  Painter*.  “ Part  X 

♦ Jitonlry'*  EdiUou  of  Dry  an**  l>kli  unary  uf  Palnton 
and  KxvgTavcT*." 


l*elieve,  is  his  *•  Cliri.L  Jletrayod.*  measuring 
fourteen  feet  by  eleven  feet : it  was  once  in  the 
collection  of  Hcnjoinin  Wok,  and  wxi  bought  by 
the  author  of  the  Catalogue  referred  to. 

The  curly  style  of  Tenter*  uaa  founded  on 
that  of  his  father,  inclining  to  a somewhat  mono- 
tonous brown  tone ; this  he  soon  exchanged,  how- 
ever, for  one  mote  silvery  and  sparkling  hie 
touch  ia  remarkably  free  and  vigorous,  yet  hie 
^ pictures  are  by  no  mean  a destitute  of  finish. 
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boo!  that  be  studied  his  village  fafeU  and  fairs, 
and  it  was  here  that  he  painted  the  greater  mini 
her  of  hie  best  works.  It  was  also  at  thia  place 
U»at  Prince  John  of  Austria  condescended  to  lay 
arido  the  punctilious  etiquette  of  the  German 
oourt.  to  become  his  scholar,  and  live  with  him 
on  term*  of  tho  utmost  familiarity.  The  pursuit 
of  hia  art  was  rendered,  by  long  practice,  an 
agreeable  amusement,  which  he  could  follow 
with  the  same  freedom  and  succcm  in  the  midst 
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of  company  as  when  alone.*’*  After  a long  life 
passed  iudimtriously  and  honourably.  Teniers 
died  in  1(90,  at  the  age  of  eighty  year*. 

The  works  of  this  highly  muemed  painter  arc 
•o  well  known  a*  scarcely  to  require  description  : 
village  fairs,  festivals,  and  rustic  sports  ; interior* 
and  exteriors  of  alehouses,  with  peasants  gam- 
bling, quarrelling,  smoking,  and  drinking  ; ideal 
subject*  of  diaUrrit ; guard  room*,  Ac.,  were  hi* 
pr:nci|ial  theme* ; and  he  frequently  pointed 


landscapes,  and  sometime*  mythological  history, 
such  as  “The  Death  of  l^oander,"  "The  Triumph 
of  Venu*.'  Ac.  Tho  number  of  hi*  pictures, 
considered  as  genuine  works,  exceed,  perhaps, 
tho*e  of  any  other  {winter  ; Smith’s  Catalogue 
and  Supplement  descnlw  nine  hundred,  of  which  t 
about  twenty  iu  the  latter  volume  may  be  de- 
ducted a*  repetitions  of  the  writer's  former  re- 
ferences. Add  to  thc«e  about  one  hundred  in  the 
galleries  at  Schlcisabeun  and  Munich,  sixty  five 
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MODERN  FLEMISH  PAINTINGS. 

To  judge  of  the  ortinU  of  any  country  tm  a school, 
it  would  be  ncccwary  to  tmjw  their  works  one 
or  two  hundred  jeans  subsequently  to  the  period 
at  which  they  were  painted ; for  it  is  only  after 
a long  la  pec  of  time  that  the  moat  prominent 
difference*  in  the  style*  of  contemporary  artist* 
are  discovered  to  subrido,  more  or  lw,  Into 
the  general  characteristic*  and  tendencies  of  a 
national  school. 

Doubtless  he  who  compare*  living  artists  of 
the  aamo  country  may  hope,  with  a considerable 
degree  of  impartiality,  to  appreciate  the  respec- 
tive merits  of  their  works ; but  his  rational 
prejudioeo,  and  limited  notions  of  general  Art, 
forbid  his  deciding  eo  cosily  a*  to  the  relative 
merit  of  the  works  of  different  countries,  aa  con* 
aUtuting  distinct  schools.  Ho  is  unable  to  take 
that  comprehensive  glance  of  Art  which  enables  j 
him  to  view  tho  dimimilor  examples,  which  are 
presented  to  him  in  different  localities,  ns  distract 
groups,  and  thus  to  contrast  one  with  another 
the  different  schools  of  Art  of  Europe  ; and  ho 
Is  equally  at  a loos  how  to  trace  tho  relation 
between  the*o  works  of  oxisting  and  local  Art, 
and  tho  general  tendencies  of  those  styles  of 
painting,  which  hare  been  handed  down  os 
models  for  study  or  imitation  by  the  Art- 
ancestry  of  each  nation. 

The  influence  of  rational  susceptibilities  can 
only  disappear  after  many  revolving  years,  and 
tho  conuoWur  who  looks  back  to  work*  of  a 
<lato  long  prior  to  that  on  which  he  present* 
himself  on  tho  scene,  can  olono  appreciate  those 
broad  and  general  tendencies  which  contrast  the 
Art  of  ono  nation  with  that  of  another,  or  which 
mark  the  general  course  purvued  by  the  artists 
of  a country  with  reference  to  the  works  of  their 
pmlccetttom. 

Neverthel©«.  there  Is  a groat  deal  in  ths  pre- 
sent condition  of  Art  in  tho  Netherlands,  which 
seems  to  indicate  that  the  traditions  left  by  tho 
old  masters  have  not  been  wholly  neglected. 
Pictures  of  pm  re.  which  were  so  much  in  fashion 
with  tho  artist*  of  tbo  seventeenth  century,  still 
claim  the  aocendnucy  over  other  at  vies. 

M.  Leys,  of  Antwerp,  not  only  lias  rendered 
tho  ©eeure  of  in-door  life  with  tho  spirit,  soft-  j 
news,  and  delicacy  of  a Gerhard  Douw,  but  he  J 
adopts  tho  costurnos  which  arc  usually  repre- 
sented by  aitist*  of  that  period.  This,  "together 
with  tho  u!to  of  Vondyko’n  tmnKporent  browns, 
and  fathointre*  shadows,  bring*  the  observer 
back  at  onto  to  tho  good  and  Sturdy  old  times  i 
of  Flemish  Art,  Moreover,  there  i*  ft  degree  of 
faithful  rendering  of  the  inoet  diversified  objects 
and  materials,  to  which  few,  even  of  tho  old 
Fleming*,  attained,  whilst  tho  piny  of  soft  re- 
flected lights,  poured  in  cromwaya  upon  the 
figures  (wonderfully,  because  they  do  uot  disturb 
tho  eye,  or  mar  tho  unity  of  the  effect),  prwenta 
on  almost  novel  art  in  tho  management  of  lights 
and  shade*  which  is  peculiar  to  this  aitist. 

Dyckmans  (residing  in  Antwerp)  evince*  in 
hi*  manner  of  paiuting  nothing  of  hi*  artistic 
ancestry,  excepting  perhaps  tho  extremo  finish 
of  hi*  stylo.  The  coreftllocut of  the  work  equals 
that  of  Miens,  though  his  firm,  bold  touch,  and 
substantial  colouring,  show  that  ho  repudiate* 
the  delicacy,  approaching  to  mannerism,  of  that 
artist,  rather  than  follow*  hia  example.  His 
panels  do  not  ahlu*  with  glossy  wlkn  and  rutin* ; 
nevertheless,  you  peroeiro  the  throa<U  and 
atitchc*  of  tho  mendicant**  tunic,  amt  tho  haira 
of  tho  head  and  taord  may  bo  counted  with  a 
magnifying  glow*.  ThU  subject  i»WBI  to  bo 
rather  a fuTouritc  one  with  tho  artist,  as  ho  is 
now  milking  a replica  of  ono  which  is  in  tho 
collection  of  M.  Van  Gcortruyon,  of  Antwerp. 
Tho  incident,  however,  is  by  no  mean*  that  of  a 
professional  btggar,  but  the  old  blind  man  rather 
reminds  you,  from  the  noblo  expression  of  hia 
feature*,  of  fallen  Bdieariu*.  whilst  u young  girl, 
probably  tho  daughter,  whom  *b*mu  forbids  to 
lift  up  her  eye*,  recall*  to  tniiul  the  youthful 
guide,  upon  who**  attachment  and  fidelity  Bdi- 
kuttia  east  no  small  portion  of  his  misery.  In 
the  second  edition  of  tho  picture,  tho  young  girl 
looks  up  with  an  anxious  glance,  as  if  startled  ; 
but  a*  the  cause  of  her  alarm  is  unseen  and 
without  the  picture,  it  does  not  bring  tho  ob 


server’*  thoughts  homo  to  tho  subject,  and  tho 
modest,  timid  demeanour  maintained  in  tho  first 
conception  of  the  artist  appear*  more  consistent 
and  natural.  Tho  high  finish  and  perfect  imita- 
tion of  still  objects,  in  those  pictures,  doe*  not 
in  the  least  detract  from  tho  expression  and 
sentiment  which  animat©  ©very  creature  that 
thinks  and  breathos. 

Madou,  a Brussels  artist,  has  more  of  tho 
atylo  of  Toniore,  appearing  to  delight  in  rural 
festival*,  in  tavern  sconce,  and  such  subjects  a* 
afford  opportunities  of  showing  tho  diversified 
costumes,  features,  and  exnreaiionti  of  tho 
inferior  and  mixed  claasc*.  lie  does  not  choose 
the  present  j>criod  for  his  subjects,  but  goes 
tack  to  the  eighteenth  century,  when  powdered 
wigs  and  cocked  hats  remind  ono  of  the  cha- 
racters of  Hogarth.  There  ia  also  in  tho  attitudos 
and  grouping,  something  which  comes*  nearer  to 
thin  artist  than  to  our  English  Wilkie ; but 
there  is  far  lew  conventionality,  and  if  1 may  so 
express  myself,  less*  mimicTj  of  expression  than 
in  the  English  criUcioer  of  mauuers.  Moreover 
tho  finish,  toning,  the  variety,  and  perfect  mri- 
MAxblttMt  of  the  impulses  and  gesture*,  equal,  if 
, they  do  not  excel,  tno  genuine  old  Dutch  reboot 
I of  drolls  and  drinkors,  over  which  Toniors 
ruled  supremo. 

Still  more  elaborate  aud  careful  are  the  works 
of  Ferdinand  do  Brackelaer.  The  few  spccimcna 
which  1 noticed  appeared  to  be  lew  extensive 
i ami  diversified  as  to  subjoct ; but  they  pott-tress 
I a degree  of  finish,  a rotundity  of  form,  au  intent 
of  purpooo  exprresod  so  naturally  on  the 
feature*,  combined  with  a stylo  of  painting  so 
pleasing,  unrestrained,  and  tasteful,  that  tho 
small  miniature  ;;ko  works  of  this  artist  would 
doubtlcfts  attain  a higher  value  than  those  of 
Gerhard  Douw.  or  any  other  of  tho  best  speci- 
mens of  tho  old  school,  were  it  not  for  the 
accumulated  iu tercet  put  on  by  lime  in  dealing 
with  works  of  Art. 

Van  Scheodol  of  Brussels  has  devoted  ldnisolf 
almost  entirely  to  effort*  by  cnndlo  or  lamp 
light.  Various  painters  of  tho  old  school  have 
done  this  before,  but  not  in  tho  peculiar  manner  • 
in  which  this  artist  lias  carried  out  the  principle. 
With  respect  to  tho  exquisite  perfection  and 
deeming  reality  of  the  light,  which  glows  in 
tmccetaiv©  gradations  upon  every  countenance 
and  garment.  Van  Schendel  stands  quite  by 
himself,  n©  ha*  attained  a point  in  converting 
more  colour  into  light,  which  might  bo  thought 
impracticable  to  those  who  havo  not  beheld  his 
work*.  At  the  umc  time  the  other  merits— 
which  are  usually  sought  in  tho  paintings  of 
moderate  aired  iigureo — are  curried  to  a high 
, degree  of  perfection.  Neverthelew  that  peculiar 
influence  of  the  rays  which  are  diffused  from  a 
lamp  on  the  figures*  grouped  around  it.  which 
constitutes  tho  aim  of  tho  subjoct,  is  mad©  , 
perhaps  rather  too  prominent,  and  somo  of  . 
tho  faces  look  rather  too  much  an  if  thoy  luul 
been  placed  purposely  near  tho  lamp  in  order 
to  catch  its  mellow  glare.  The  projected  , 
shadow*  also  appear  somewhat  neglected,  ns  in 
a close  apartment  thoy  must  always  make  their 
appearance  more  or  lees  distinctly  on  tho  walls 
and  floor. 

Ono  of  the  moans  l>y  which  this  artist  attains 
so  wonderful  a trutlifulnoio  in  tho  imitation  of 
light,  appear*  to  consist  in  tho  cxccwaivdy 
brilliant  touchos  which  ho  applies  to  those 
objects  which  sparkle  most,  such  as  jewellery, 
precious  stones,  or  the  human  eye  — which 
soems  alive  aud  speaking  as  it  were.  Ono  of 
tho  bwt  effects  of  this  kind  is  a market  soeuo, 
where  tho  stalls  are  lighted  up  bj  caudle*  en- 
dowed in  white  paper  shadeo.  There  form  tho 
principal  focuses  of  light,  and  are,  m ono  U apt 
to  Mv,  absurdly  true ; and  it  is  to  bo  regretted, 
for  the  Offset  of  the  picture,  that  ono  candle  is 
introduced  without  any  shade,  to  which  the 
increased  intensity  necessarily  required  for  a 
primitive  light  could  not  bo  applied,  since  the 
greatest  amount  of  chiaro  obtained  by  pigments, 
has  already  been  disposed  of  in  representing  tho 
luminous  paocr  shades.  This  is  a fault  which 
might  eawly  do  corrected,  and  by  giving  a little 
more  ease  and  diversity  to  th©  expression  and 
distribution  of  tho  figures,  three  pictures  would 
be  matchlre*  in  thoir  peculiar  stylo. 

In  animal  subjects  tho  groat  entile  painter 
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Paul  Potter  seem*  to  have  carried  down  his  in- 
fluence oven  (o  the  present  time.  Vcrfeooelhoven 
is  his  truo  disciple  as  to  taste,  feeling,  and  all 
such  other  perfections  as  choice  and  not  com- 
pulsion in  imitation  can  realise.  I know  but 
one  picture,  li/o  size,  in  which  Paul  Potter  has 
manifested  all  the  perfection  of  his  Art.  This 
is  tho  celebrated  “Bull**  in  tho  collection  of 
tho  Hague.  Mtot  of  bis  beet  productions  are 
either  small,  or  of  reduced  dimensions : and 
like  him  Verboeckhoven  teems  generally  to 
succeed  less  well  in  bis  largo  picture*  than  in 
hi*  small  cabinet  pointing*,  which,  for  tho 
moat  part,  pontes*  every  quality  which  may 
euhauco  tho  sweet  and  peaceful  character  of 
his  subjoct*,  and  ra&ko  ono  feel  in  beholding 
them  the  truo  unalloyed  h&ppinca*  of  rural 
scenes.  The  eheep  appear  to  be  those  denizens 
of  tho  meadow,  m which  this  artiet  especially 
excels.  Not  oolj  ago,  breed,  and  kind  baa 
each  its  characteristic  feature ; but  iu  a flock 
every  sheep  differs  from  its  neighbour  by  some 
peculiarity  of  form  or  fcaturo,  which  seem* 
perfectly  natural.  Even  tho  action  appears 
almost  always  the  most  probablo  under  tho 
circmnstauots. 

Knlihe,  Jones,  and  others,  help  to  sustain  this 
branch  of  Art  oo  long  thriving  in  the  Nether- 
lands. In  his  largo ' pictures,  tho  first-named 
artist  appear*  to  equal  Yorboeckhoven,  ©specially 
iu  the  gracefulness  of  his  composition,  ami  tho 
eorrectacm  of  his  forms ; but  hi*  sheep  havo  not 
Vcrboeckb  ovens  woo),  *0  soft  and  yielding  that 
you  are  tempted  to  thrust  your  hand  into  it, 
donre  present*  himself  the  beet  painter,  and  tho 
best  shepherd,  in  h»  email  easel  picture*.  A 
small  murage ric,  kept  in  an  appropriate  recce* 
at  tho  corner  of  his  studio,  show*  how  much 
this  artist  value*  the  advantage  of  having  nature 
constantly  before  him,  and  this  incessantly 
reporting  to  nature  appear*  to  be  a practice  much 
adopted  by  Belgian  artiote  in  various  style*  of 
painting. 

Vory  little  traditional  or  aneettral  influence 
i*  to  bo  traced  In  tho  stylo  of  modern  Belgian 
iond*ca|>o  painters  ; nor  do  thoir  monotonous 
but  truth  reeking  Gorman  neighbours  appear  to 
liavo  much  share  in  directing  their  studies  or 
their  taste.  But  a country  in  itself  un  picturesque, 
combined  with  tho  facilities  which  arc  now  j 
afforded  for  rusting  and  pourtraying  tbo  more 
romantic  region*,  must  DOOOtearily  tend  to  die- 
perso  tho  devotees  of  landscape  pointing  into 
remoto  and  opposite  localities : ana  this  circum- 
stance would  have  the  effect  of  diversifying,  both 
a*  to  subject  and  style  of  imitation,  tho  character 
of  the  Belgian  landscape  picture*. 

RotfiaoiiA,  a young  nrUat,  appears  chiefly  to 
liavo  devoted  hia  talent  to  the  representation  of 
tho  sublime  scenery  of  tho  Alps.  Ho  especially 
excel*  in  tho  sharp  precision  of  outline  whiefr 
bounds  those  majestic  masrets ; in  the  gradation 
of  distances  (more  difficult  to  render  in  the  clear 
aud  transparent  atmosphere  of  the  Alps) ; and 
ha  a truthful  representation  of  that  diremfied 
vegetation,  and  beautifully  varied  detail,  which 
fill  up  the  surface  of  tho  broad  mountains. 

M.  RoffUon*  vory  correct  portraiture  of  indivi- 
dual mountains  brings  tho  most  pleasing  recol- 
loctions  to  there  travellers  who  havo  mode  them- 
selves well  acquainted  with  the  country  ; and  it 
i*  therefore  tho  more  to  bo  regretted  that  hr  boo 
permitted  himself  to  transput*©  soul©  of  three 
grand  aud  well-known  objects  Into  different  situ- 
ation-, so  as  to  giro  the  diameter  of  compositions, 
or.  rathor,  of  compilations,  to  views  which  would 
Otherwise  posres*  tho  meat  faithful  and  interest- 
ing diameter  of  truth  fulness. 

A very  different  line  it  struck  out  by  M. 
Kuytenbrowcr,  alro  an  aspiring  artiet.  If  in  sun 
is  the  bold  and  the  free,  without  auy  such  limi- 
tations to  the  discursi renew*  of  bis  pencil  as  fre- 
quently result  from  the  wish  to  identify  localities 
and  objects  to  tho  observer.  Hia  composition*, 
which  are  on  a largo  scale,  havo  the  imprest  of 
an  anient  inventive  power.  Hi*  tree*  ore  r.uch 
as  grew  in  the  wildcat  places,  with  ponderous 
trunks,  largo  Iimhc-1.  aud  for  spreadiug. 

For  lii*  figure-sub;©.’ to.  ho  seem*  to  adop*,  in 
preference,  tho  impetuous  etug  hunt  or  tho 
perilous  txoorliasc,  the  character  of  which 
awodates  perfectly  with  tho  aspect  of  a ravago 
and  dreary  uulure-  In  ono  of  these  painting'*, 
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r«t  unfinished.  the  oonftision  of  the  bounds  ant] 
hiintamon  accidentally  falling  into  tbe  mi<Ut  of  a 
dock  of  sheep.  tilde  to  tho  perilous  chancre  of 
the  chart*.  A aomi  ancient  style  of  CMtume 
adopted  for  the  figure*  is  to  krepiag  aith  the 
elevati-i  ami  original  stamp  maintained  through- 
out the  lamlacape  oororositi-ii,  and  with  chore 
improvement*  in  detail  which  may  be  looked 
for  as  the  usual  reaulu  of  patient  and  uninter 
runted  lsliour,  we  may  expect  that  this  artist 
will,  in  hie  style,  become  one  of  the  bright 
Ornament*  of  hie  country. 

Him  artist  seem*  to  be  full  of  employment. 
JndeoJ.  it  is  pleasing  to  remark  that  tin*  is  the 
ca*c  generally  in  Belgium  with  all  attractive  or 
moderately  -tired  picture*.  Many  of  the  distin- 
guished painters  bare  eo  many  ready  oonimia 
iiou«  that  they  liato  this  year  not  been  able  to 
contribute,  exoept  in  few  cnaos  only,  to  the  pic* 
tuns  esluh.tion  at  Ghent  Few  of  the  M 
Flemish  paiuturs  of  landscape  are  duly  repre- 
•anted  there.  M.  Jacob*.  of  Antwerp,  lias  but 
one  small  picture,  of  which  the  unimportant 
subject  i*.  I beliere,  the  quay  of  Antererjs  with 
iU  shipping  and  concourse  of  people.  Vet  the 
lightuere  of  touch  and  sprighilmesa  of  effect, 
even  in  this  small  painting,  show  st  once  the 
experience  of  a masterly  hand.  But  oriental 
mure  appear  to  suit  beet  the  bright  and  cheerful 
tendency  of  this  artist's  colouring.— such  as  tbo 
waters  of  the  Baepbonu,  blue  and  deep,  oun- 
tru’f  l by  pearly  white  mosquee  and  paleoco, 
gilded  or  decorated  caique*.  and  ciatumw  the 
most  gay  and  rane-L  Such  a style  ie  likely  to 
take  up  an  advantageous  position  beside  English 
landw-apre.  which  are  generally  brighter  in  tone, 
ami  richer  in  oolour,  than  thoee  of  the  Continent. 
C-imiaisMOCia  which  hare  been  given  by  l’nno* 
Albert  for  two  of  M_  Jacobs  paintings.  will  serve 
as  a useful  introduction  for  this  artist  in  this 
country,  and  form  a step  towards  our  becoming 
familiarised  with  bis  manner. 

It  might  he  expected  that  the  eminent  French 
painter  David,  who  spent  a considerable  portion 
of  hia  artistic  career  at  Brussels,  ami  in  tho 
opini  m of  some  painted  there  his  best  picture, 
41  The  Disarming  of  Mars  by  live  Graces''  would 
have  left  eoioe  traces  of  his  influence  in  the 
atyle  of  the  Flemish  historical  painters  With 
tbs  exception  however  of  a picture  by  one  of  hie 
nup«U  in  the  cathedral  of  Antwerp.  UiM  exile 
from  hie  country  ins  admirable  for  his  genius  as 
he  was  contemptible  for  tbo  principles  which 
dictated  his  vote  for  the  death  of  hia  king  and 
patron  Louis  XVId.  eeems  scarcely  to  have  left 
a trace  in  the  present  Belgian  school,  of  hia 
academic,  formal,  but  correct  style  of  painting. 

Nevertheless,  historical  pointing  in  Belgium 
aeeins  to  incline  rather  more  to  the  course 
pursued  in  Franc*  by  the  most  eminent  living 
artiHts,  than  to  any  other  code  of  Art  in  Europe 
Certainly  the  Flemish  artists  have  much  leas 
analogy  with  the  dry  outlines,  ami  eccentric 
meditative  compositions  of  their  German  neigh- 
bours. It  is  with  France  (the  polite  Lingiaage 
being  the  aamei  that  tho  intercourse  of  literature, 
sa  well  as  of  Art,  is  greatest  and  most  influential, 

M-  Gal  bit's  reputation  has  already  been 
eatoblisbed  these  ten  or  twelve  roars,  by  the 
large  picture  *'  The  Abdication  of  Charles  V.  in 
favour  of  hia  8on  Philip  IL."  which  decorates 
tho  hill  of  the  Palais  <le  Justice  at  Brussels 
Without  any  etriving  at  thoee  effects  of  high 
wrought  expression  or  actum,  which  it  is  so 
usual  to  aim  at  in  subjects  in  which  much  feeling 
and  cacitemcnt  prevail,  this  picture,  with  its 
calm  and  simple  treatment,  at  once  impresses 
the  tnholdcr  with  tbo  innate  power,  and  acquired 
exper -noa,  of  this  great  artist  Not  only  la 
•very  gUnce,  every  feature,  every  costume, 
exactly  what  one  might  wish  and  expect  to  sen 
on  such  an  occasion  ; but  there  is  something 
more  m all  these  which  one  loH  not  expect, 
which  leva  hold  of  tho  observer's  attention,  and 
yet  which  the  artist  baa  mails  no  saenflee  of 
propriety,  barer  lei  no  trick  of  arrangement,  of 
light,  or  of  colouring,  to  accomplish. 

Gne  of  the  most  recent  works  of  this  artist  » 
“Torquato  Tasso  confined  in  hia  Dungeon  at 
Ferrara."  He  ia  sitting  in  a pensive,  but  perils  pa 
somewhat  constrained  attitude.  and  contrary  to 
11  'he  owi*l  method  of  rendering  the  coiuiten.uice. 
||  which  forma  the  centre  of  interest,  the  moat 

prominent  or  eUliorate  port  of  the  subject,  the 
bonds  of  tbe  prisoner  ore  rendered  most  con- 
i-picuoiia,  hm  a Bright  ray  of  light  falls  directly 
upon  them-  Thu*  the  face  i*  only  lighted  by 
reflection;  hut  this  aenn  shade  gives  it  an 
appe'iranc*  of  mystery  which  pcrli*|*  a**i»t*  in 
realising  that  air  of  deeply  rooted  melancholy, 
and  contemplative  thougiitfuliMwe,  which  per- 
vvlc  the  * Iran  go  and  careworn  features  of  the 
poet. 

Another  picture  in  M.  Gallait'a  studio,  taken 
from  the  lower  ranks  of  life,  ia  completely  ideal. 
A group  of  figures,  cotisiating  of  a w-uuan  with  a 
child  and  an  elder  sou.  have  congregated  at  the 
barred  wuidow  of  a prison.  The  youth  ha*  a 
viobn  in  his  hand,  from  which  he  has  been 
drawing  plaintive  note*,  and  the  tiki* her.  mho 
lias  just  hid  Imui  reuse,  m listening  with  the  moat 
eager  and  half despairing  attention,  for  some 
well  known  at  nun  from  within  the  prison,  which 
may  denote  a husband's  presence,  amt  his  parti- 
cipation in  this  melancholy  communion.  The 
boy  ia  moat  beautifully  {Minted,  and  tbe  treat- 
ment of  the  emaciated  and  poverty-etrx-ken 
countenance  of  the  woman  is  painfully  true,  if 
we  except,  perhaps  an  overstraining  of  the  eye. 
whcli  sppoara  uncalled  foe.  Tbe  nest  eubj« . t 
which  M about  to  call  forth  the  exertions  of 
this  eminent  artist  is  " Tho  PUgue  of  Tourney." 
The  canvas,  which  is  evon  larger  than  that  of 
the  “ Abdication  of  Choriea  V ' m the  Plaiaia  do 
Justice,  will  allow  a full  development  of  this 
artitt'a  genius  and  afford  a most  suitable  field 
for  ao  ext  com  re  and  comprehensive  a subject. 

Of  Monsieur  $ling*neyera  merits  | have  only 
bad  the  opportunity  of  judging  from  one  l»rgv 
picture  just  auspende-l  in  the  hall  of  the 
academy  at  Antwerp.  It  represents  the  battle 
of  Hrauersliaven,  fought  agiun>*.  one  of  tbs 
Dukes  of  Burgundy.  Tho  arrangement  n 
ongmsL  Tbo  [icraons  eugiged  are  ■iastnbuted 
in  groups  near  the  foreground,  and  are  intro 
duccd  rather  after  the  manner  »f  a carefully 
ndjuated  nwrturosubjert,  than  with  the  wild 
and  disorderly  confusion  of  a battle.  1 do  not 
however  Infer  that  three  are  altogether  defect*, 
for  tlie  din  and  tumult  of  a battle  must  nerds 
lie  in  arone  measure  apt-eared  in  it*  adaptation 
for  the  hist-  -rtcal  picture.  ami  it*  headlong  enter 
i-nres  roeeivo  some  little  eoreection  from  the 
hand  of  propriety.  There  i*  a great  deal  of 
energy  and  determination  ex  prereed  in  the 
warn  ora,  and  tlie  nrerev  portion  of  the  picture 
ia  nlwMing  os  to  tone  and  colour ; hut  the  wind 
bills  in  the  background  are  not  mflcientlj 
explained,  and  have  a liarah  and  unsatisfactory 
ap|<mraace.  Even  in  the  landscape  there  local 
peculiarities  of  a country  are  very  difficult  to 
bring  in  with  an  agreeable  effect,  it -it withstand 
ing  that  all  tlie  resourvea  of  tlie  palette  be 
devoted  to  that  very  end.  But  in  tha  figure, 
tbo  painting  of  which  requires  in  itself  so  com' 
plate  a surrender  of  tho  artist's  means,  do 
singularities  of  nature  should  be  attempted,  and 
the  landscape  to  look  well  should  lie  limited  to 
simple  and  easily  understood  subjects — such  as 
will  readily  obey  the  painter  s demand  that  they 
should  fall  bark  inl<>  •hnd>-.  rod  keep  tbem- 
(elves  In  due  subjection  to  tiie  figures. 

M-msieur  de  Keyrer  wre  just  putting  hia 
finishing  touches  to  the  portrait  of  the  then 
Archduchess  of  Austria,  intended  I beliere  to 
decorate  the  hall  of  tbe  Academy.  It*  execu- 
tion doe*  perfect  justice  to  tbe  fair  ami  distin- 
guished princess,  and  will  doubtless  fully  satisfy 
the  loyal  spirit  of  tbe  good  ntxareia  of  Antwerp 
on  tbe  occasion  of  her  marriage.  But  to  fudge 
better  of  M.  -Is  Keyser  as  an  artist,  we  should 
observe  how  he  handles  ideal  or  historical 
subjects.  To  bia  talents  in  this  branch  the 
picture  of  Philip  Ton  Artevehln  at  tbo  Exhi- 
bition of  Ghent.  -Inc*  not  perhaps  entirely  do 
justice,  if  we  may  judge  by  his  smaller  works 
Nothing  eon  be  more  beautiful,  in  it*  way.  than 
* small  painting  of  an  armed  warrior  in  the 
collection  of  M.  von  Geartruyen.  The  finish  is 
admirable,  and  yet  it  ia  full  of  energy.  Life, 
and  action.  Tbe  relief  is  such  that  the  figure 
seem*  to  stand  forward  with  animation,  yet 
there  Is  nothing  glaring,  scarcely  brilliant,  in  the 
colours  ; and  the  solution  of  this  enigma  of  Art 
seem*  chiefly  to  depend  on  thoee  transparent 
brown  gbsing*,  which  never  glow  except  with 

harmonious  warmth.  Their  prevailing  use  by 
modern  Belgian  arti*U  forms  a phoning  proof  of 
tlie  high  value  which  they  attach  Ui  ibuee  prin- 
ciples of  Art  which  their  predsrareora  la  this 
interesting  school  have  bequastbeii  to  them. 

A Krureei.  artist,  named  W-ertr.  lire  as- 
sembled in  a building,  erected,  it  m aaid,  with 
a grant  of  10, UO"  franca  made  to  him  by  the 
government,  several  of  his  pictures  of  immsnas 
■use.  forming  an  ex  in  but. on  which  ta  open  to 
every  one  on  payment  of  tifty  ccv.tinica  It  may 
lie  worth  wlule  for  those  travellers  who  hare 
leisure  or  curxrety  to  vait  tins  collection, 
although  the  subject*  are  generally  of  an  awful 
or  disgusting  description.  One  of  the  Uost 
bumd  re;irre**nu  the  “ Carrying  c-fT  tho  dred 
body  of  Fatrocic*  . ’ another  u tlie  " Laat  Judg- 
ment." othvn  still  more  frightful  re r- rerent 
murder  and  death  in  hideous  forms.  There  ta, 
no  doubt,  a great  deal  of  imagination  and  con- 
cent! ve  power  in  this  artist ; hut  h«  seem*  to 
hare  broken  entirely  loose  from  tbe  reins  of 
dncipline  ; and.  combined  witii  great  beauty  of 
form,  there  M a «*  arrem-re  ami  aomettnMi 
vacancy  of  exprereion.  which  could  only  be 
ti derated  in  work*  of  infenoe  artistic  merit. 
Tina  artist  challenge*  the  criticism  of  all  v relate 
to  hi*  exhibition,  and  re-ju*s<*  s frank  cnmpanaoa 
with  works  of  ths  old  n-areera.  It  m evident, 
however,  that  no  impanel  cnticietu  can  he  ex- 
ported from  v iw tors  to  tins  half  private,  half 
public  exhibition  ; and  tlat.  whilst  • spirit  of 
flattery  or  ktndnre*  will  draw  fnien  some  expram 
none  of  encomium,  stranger*  will,  in  general, 
show  sufficient  discretion  or  courtesy  to  main- 
tain sdsnee.  Tbe  host  tret  of  an  artists  menu 
i*  doubt  lure  a gimerai  exhiiatioe,  where  bis  worka 
meet  and  contrast  with  those  of  other  artist*. 
This  being  entirely  public  ground,  tbe  critic  and 
the  connoisseur  feel  themselves  justified  in  ex- 
pressing freely  and  publicly  their  upsaioa  ns  to 
tbe  relative  merits  of  the  works  belore  them,  no 
re  penal  itiviUUon  twing  nnrresary  U>  stimulate 
the  eaprreeiiMi  of  their  judgment.  By  keejimg 
his  w«vk*  secluded  from  open  «nm|ietiuon.  thin 
artist  grow*  into  mere*  mg  a<l  miration  for  his 
own  uitravagancea.  and  Lowes  that  perception  of 
tho  pnhhc  feeling  for  Art  which  i*  eo  noceuanry 
for  hi*  giudance.  It  has  Been  proved  at  all 
tunes  how  ne, rosary  it  i*  that  artist*,  in  order 
to  obtain  suernws,  should,  in  some  decree,  con- 
form thcuasclvve  to  public  opinion,  and  svlapt 
their  otyle,  more  or  lore  to  tiie  prevailing  taste. 
Tlie  ill . . inPHHpMinrsu  which  usually  attend  an 
uppiMite  lino  uf  conduct  have  B»n  eaemph&ed 
by  tiie  life  of  tlie  tslentixl  but  unfortunate 
Haydon, — oml  other  examplee  are  not  wonting. 
At  Itnincl*  tho  pointer  Wiert*  nrviows  the 
oiHicntricitica  and  excluaiveoere  of  the  English 
artist.  It  is,  however,  to  1«  bodied  that,  by 
seeking  in  time  those  oppnrtim  ties  of  public 
competition,  which  are  alwnye  opeti,  anil  which, 
after  all,  are  the  AuresC  a*  well  a*  the  moot  im- 
proving trots,  he  may  nvowl  tiie  re  verst*  of  hia 
proftnKinn.  and  attain  th*t  high  rank  in  Art  to 
which  Bis  unquestionable  talent*  «*tn  to  painL 

T>ie  amateur  of  Art  generally  experience* 
groat  pleasure  in  Tinting  the  studio  of  the 
sculptor.  In  addition  to  one  or  twn  marble 
works,  nearly  or  just  completed,  he  generally 
finds  essninbled  in  moee  or  lore  order  end 
arrangement,  nets  of  those  etstuse  which  knew 
occupied  him  at  varioue  perm-U.  He  survey* 
tiiem  calmly  without  the  distracting  influence 
which  in  galleria*  of  combined  pievuree  and 
stature  he  experiences  from  that  portion  of  the 
collection  which  glows  with  oolour  as  well  as 
form.  Moreover,  the  acquaintance  which  the 
visitor  is  thus  Ini  to  make  with  tiie  author, 
give*  to  the  worka  of  tbe  studio  a kind  of 
attraction,  which  ia  but  too  generally  wanting 
with  regard  to  tho  productions  which  constitute 
a public  exhibvtioo. 

Such  are  ths  causes  which  render  a visit 
to  the  beautiful  ami  mriwl  collection  of  M. 
Guillaume  Grefs  of  Brussels,  of  rnrticulor 
interest  to  furvignera.  Ths  most  divstwifled 
subject*,  for  tlie  most  part  faithful  plaster  copies 
of  c-immianon  works,  engage  Iim  attention,  and 
whether  ths  sculpture  bo  strictly  monumental 
or  religious ; w liether  it  represent  the  athlete, 
whore  attitude  ileveloii*  lh*  greatest  expresnioD 
of  umaculnr  power,  the  {dajful  child  with  it* 
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■oft  flexible  limbe  and  rounded  joint*,  or  those 
fancy  subject*.  of  which  tbo  clvanu  consists  in 
the  grace  usd  delicacy  of  fcmalo  beauty  , wo 
discover  lluxt  it  in  a highly  concept! to  genius 
which  guide*  n hand  long  practised  in  the  Art. 

One  of  the  moat  beautiful  of  these  work*  is  a 
group  in  Carrara  marble,  called  the  " Lion 
Amouraux.”  Tho  subject,  a female  Rating  on  a 
lion, bean  a striking  resemblance  to  Daoeckera 
“ Ariadne.-  from  which  the  hlea  mins  to  ho 
taken  . although  the  expreosloa  of  the  woman 
La  Oeefis'  production  * at  once  more  sweet  and 
modest,  and  the  attitude  poihnpa  more  graceful 
and  easy  ; whilst  the  worVmam.hip  evince*  Unit 
high  degree  of  delicacy  and  finish,  which  is 
expected  from  a group  which  is  smaller  than  tho 
standard  of  nature.  There  appears  to  be,  how 
ever,  some  inconsistency  between  the  pro  portions 
of  the  female  figure  and  those  of  the  lion.  Thin 
defect  of  proportion  is  in  no  instance  remarked 
in  M,  tieefb'  collection,  between  the  Unohe  or 
different  nart*  of  tho  same  figure  ; but,  os  in  the  > 
case  of  too  wall  known  Laoioon,  it  is  now  nml 
then  apparent  between  tho  different  figure* 
which  constitute  one  group. 

M.  Uccfs  ability  for  a severer  stylo  is  beet 
*1> own  in  a statue  of  “Sin,-  ae  penwnified  by 
Cain  represented  after  the  slaughter  of  Abel. 
You  admire  the  vigorous  anatomy  ol  tho  limb* 
(which,  though  inactive,  mark  the  inffnonoe  of 
violent  potion  or  emotion  in  every  muscle.}  not 
lrs*  than  the  combined  influanoe  of  guilt  nnd 
despair  which  are  no  admirably  associated  in  the 
coon  tenon oo. 

A brother,  M.  Joseph  Qeefa,  who  lives  at 
Antwerp,  has  bat  little  to  show  to  visitors,  bis 
ttane  being  chiefly  occupied  with  the  decoration 
of  public  buddings,  Thi*  in  doubtiem  a loo*  for 
high  Art,  for  one  or  two  lovely  children  in 
marble,  a*  well  a*  a swoet  female  figure,  gently 
raising  tho  rim  of  a cup  to  a dove  perched  on 
her  shoulder,  show  that  M.  Joseph  Goefs  might 
successfully  work  for  fame  os  well  os  for  public 
utility.  Hob  i Twixi.hu. 


ON  THE  CHOICE  AND  TREATMENT 
OF  DRAPERY 

IJ»  MEMORIAL  SCOLPTCItE.* 


Snort  n not  Sculpture  in  the  choice  of  it* 
drapery  he  true  to  time  and  place  ? Th»*  is  an 
old  question  ; but,  at  tho  present  time,  when  the 
chisel  is  likely  to  be  called  into  anusual  activity 
In  commemoration  of  the  Illustrious  dead,  it 
Muimes  a more  titan  usually  Important  aspect. 
Common  sense,  undistrected  by  the  technical 
mysteries  of  tho  arty  and  free  from  all  bin*, 
would  immediately  declare  in  favour  of  strict 
historical  fidelity  in  the  adoption  of  costume, 
led  to  do  so,  doubtless,  by  that  regard  for 
Kinoes  which  Is  Innate  in  the  human  breast, 
or  at  least  inculcated  and  inspired  by  all  the 
works  of  the  Creator.  Tho  question  would, 
I few,  however  still  bo  mot  on  the  part  of  the 
profession  generally  by  the  oftiuea  argument 
of  the  peculiar  unfitness,  artistically,  of  modarn 


associate,  and  most  cspeblo  of  asaim dating,  with 
the  direct  works  of  the  Creator.  That  in  abort, 
it  U sculpturesque,  while  English  and  European 
dress  generally  of  the  present  day,  is  convcn-  j 
ti anal  in  form  and  complex  in  arrangement ; not 


only  lacking  that  simplicity  and  repoee  which 
belongs  tu  dignity,  but  rendered  by  its  sLillucus 
loss  capable  of  flowing  into  agreeable  folds— the 


drapery  for  introduction  Into  plastic  art 

An  obetacle  to  the  realisation  of  common- 
aeure  views  in  this  matter  certainly  exists  in  tho 
stiffbem  nnd  inartistic  oontour  and  style  of  tho 
p meant  draws  which  roust  render  tho  task  of  tho 
sculptor  more  difficult  than  formerly ; but  net 
BO  great  a one  1 consider,  but  what  a deeper 
folding  and  wider  comprehension  in  the  artist 
might  find  means  to  obviate. 


I am  pr»]iar«d  to  admit  that  the  recommenda- 
tion* of  clinical  drapery  are  not  at  all 
imaginary.  I acknowledge  that  the  costume  of 
Greece  and  Ilocno  was  tho  least  removed  from 
the  life  and  graceful  negligence  of  nature,  and 
therefore  abstractedly,  considered,  tho  fittest  to 

* The  »ubj«ct,  treated  with  nooaiilerahlo  •■kill  end 
judgment  by  war  romwpxvkal,  In  nne  which,  at  tho 
prswint  moment,  oecupws  much  of  the  [while  mind ; 
w*  direct  to  U this  Mjecsl  attcnU-.n  of  --'ir  w-ulpt- ■*», 
by  msny  of  wW:*n,  uadcuMedlr.  line  tUOeuHic*  bare 
been  encccmtered  sad  coci-yoteod,  while  to  otluira  they 
have  warned  tneunnouiitatt*. 


prime  elements  of  beauty  in  drapery. 

The  classical  costume,  then,  viewed  apart 
from  all  ooeridoratioas  of  fitness,  is  undeniably 
the  moat  beautiful  ; but,  in  tho  first  place,  do 
wo  not  attach  too  much  importance  to  drapery  1 
It  should  lie  lxiruo  in  mind  that  drapery  of  any 
kind  is  not  in  itself  sufficient  for  a Fine  Art 
clement ; that  its  dignity,  and  its  right  to 
pictorial  or  sculptural  bonuuni  is  derived  from 
its  associations  with  humanity.  The  beauty  of 
<lra(Kiry  is  a reflected  beauty  ; it  U tits  beauty  of 
the  human  figure,  which  It  but  [Artially  veils, 
manifested  through  its  median! — repeating  its 
linos  of  grace  in  s more  flexible  material,  the 
natural  folds  of  which  arc  swelled  by  the  form 
they  clothe  into  a beauty  they  could  not  other 
wise  know.  What  pooseMcs  tho  qualities  of 
form  most  congenial  to  (lie  nature  of  sculpture 
u the  trade  ligure  Lt-elf ; in  mau  It  Iwholda  tho 
brightest  of  c rout'd  fomt  sod  (bead  from  the 
expodinneire  of  social  and  conventional  life, 
would  revel  alone  in  corporeal  grace,  nnd  strike 
“the  full  voiced  harmony  of  beauty  at  once.” 
L^ni iie ry  therefore  of  whatever  speciea  is  a die- 


availed  himsctfl  lie  may  represent  bis  subject 
in  the  moot  flowing  and  gracefully -formed  dras 
tiist  be  in  any  season  of  the  year  may  have 
worn.  On  the  model  or  lay-figure  such  a pliant 
summer  material  might  bo  rioted  os  would  not 
only  exhibit  the  shape  and  symmetry  of  the 
limbo,  but  show  off  the  entire  figure  to  the  feat 
advantage.  Some  degree  of  abstrai'tion  m the 
whole  treatment,  according  to  tlio  dignity  of  the 
subject,  would,  1 think,  be  quite  jiutifirblo ; 
simplifying  our  mtiier  complex  garments,  I con- 
sider not  only  needful,  but  highly  proper  oral 
judicious ; the  ancient*  themselves  took  certain 
poetic  liberties  with  their  costume  In  transferring 
it  to  marble,  according  to  the  character  of  the 
penson,  of  whom  it  become  so  for  significant  It 
might,  indeed,  be  considered  indecorous  to  pre- 
sent a man  after  death  in  the  vain  and  frivolous 
ephemeras  of  fashion,  supposing  he  had  ever 
indulge*!  in  them,  or  even  the  tiubutix  of  detail 
necessary  in  real  life. 

Tho  repugnance  now  felt  by  llie  sculptor  to 
the  adoption  of  modern  drew  was  MM  prevalent 
among  painters  ; bat  the  most  awkward  and 
stubborn  costume  ho*  since  been  artistically 
rendered  by  the  pencil,  nnd  wrought  into  the 


agreeable  DCMatr,  nml  our  choice  lies  not 
between  veiled  ami  unveiled  beauty,  but  merely 
between  different  patUrwoc  farfdoat  of  the  veil. 


Two  evils  in  truth,  one  of  which  is  inevitable, 
are  hero  presented  to  us;  of  these,  classical 
drapery,  abstractedly  considered,  is  tho  least  ; 
but  if  modern  costume  shall  be  found  to  be  not 
altogether  unavailable— nor  destructive  of  the 
Art  work,  hut,  on  the  contrary,  capable  under 
certain  cu editions  of  such  arlintle  treatment  as 
would  assimilate  it  to  the  sNlptVk  I think  that 
it*  fits  ere  and  fidelity— the  advantage  of  so  far 
recording  our  history,  embodying  our  mode 
of  life  in  our  monuments,  and  giving  to  each 
individual  subject  it*  complete  expression  and 
entire  elucidation,  would  turn  the  scale  in  its 
favour,  and  dispose  us  to  overlook  any  Uck  of 
that  icsthctic  grace  which  tho  freer  exercise  of 
the  fancy  of  the  artist  might  have  secured.  That 
this  is  the  rase  1 think  u full  nnd  dbqertBiouate 
investigation  of  the  subject  would  lead  us  to  admit. 
I fool  euro  that  a sculptor  of  Art-skill,  and  power, 
could  so  treat  tad  arrange  our  present  dross, 
taking  Nome  reasonable  liberties  therewith,  as  to 
give  it  an  air  of  belonging  to  the  figure— of 


unity  with  and  relationship  to  the  subject,  that 
has  never  yet  been  seen  in  marble;  and  produce 
withal,  taking  into  consideration  tho  halo  that 


truth  must  ever  shod  over  the  homeliest 
material,  a result  not  altogether  unmtisfactary 
to  the  mmt  educated  and  critical  eye.  I believe 
that  the  failure  of  attempts  to  do  so,  has  arisen 
more  from  want  of  power  or  freedom  in  the 
artiat.  than  from  anything  unconquerable  In  the 
subject  itself.  In  smelting  this  of  tho  present 
F.nglidi  dress,  I do  not  recogniso  a*  such  any  tiling 
like  tho"  West-end  cat ; “ it  would  bo  beneath  tho 
dignity  of  Art  to  attempt  to  deal  with  tho 


frippierioa  and  impcrtinencie*  cf  fashion ; but 
no  man  that  could  hope  to  bo  commemorated 
by  the  chisel  at  the  call  of  his  country  or  towns- 


men. we.  no  great  man,  crer  druses,  or,  at  least, 
would  ordiuurily  drew  in  the  extreme  of  fashion. 
Imleed  supposing  he  did  so,  it  should  lie  remem- 
bered that  it  i*  to  reflect  our  general  mode  flf  life, 
the  sober  life  of  the  day,  riot  tho  vain  and 
transient  whim  of  the  hour,  that  wo  are  to  cloth* 
0 nr  statues  in  modern  nnd  British  costume. 

Thore  would  still  bo  sorao  scopo  for  choice 
and  selection  the  evening,  or  dress  coat,  with 
its  Odious  “ tails,”  must  bo  invariably  rejected  ; 
but  the  walking  drew*  might  be  rendered  avail- 
able.  I believe  it  i*  possible  for  a workman  of 
mochanlcril  skill  and  some  taste,  by  adopting  in 
the  first  place  a light  and  flexible  material,  to 
prodace  a frock  or  aurtout  coat  that  would  bo 
really  a graceful  robe,  reliable  of  a pleasing  dis- 
position of  tbs  folds,  ana  susceptible  of  general 
beaatT  in  proportion  to  that  of  the  form  it  in- 
vested ; in  short,  not  unworthy  of  the  chisel. 
Of  ouch  possibility  has  the  sculptor  entirely 


general  harmony ; and  there  are  works  of  tbo 
jointer  that  could  be  pointed  to  in  which  the  most 
harborotM  drew*  has  failed  b>  cloud  the  splendour 
of  his  conception*.  Ha*  the  chisel  no  power  for 
the  struggle 1 Painting,  it  is  true,  for  redeeming 
her  work,  has  resource*  in  breadth  of  light  and 
si  wade,  and  harmony  of  colour,  which  are  un- 
known to  the  sculptor;  but  sculpture,  on  tho 
other  land  by  the  eutire  otnhsion  of  colour, 
ha*  the  rel vantage  over  her  sister-art  of  «o  far 
idealising  tbo  material  and  rendering  any  and  all 
drapery  on  abstraction. 

What  I contend  for  has,  indeed,  in  several 
instances  been  attempted,  and  not.  I think,  with* 
out  success.  Flax  man  and  Cfcxntrey.  in  a variety 
of  their  public  works,  have  attired  their  figures 
in  modern  Labi  1. incuts,  which  if  they  do  not  afford 
a refutation  of  tho  notion  of  their  unfitness, 
liavo  at  least  shown  their  general  adaptation  to 
bo  a consummation  of  which  wo  need  not  be 
altogether  hopeless. 

Bui  there  is  another  resource  open  to  the 
artist  in  the  use  of  occasional  costume  or  (hoc- 
j tional  dress,  which  is  generally  of  a form  or 
material,  or  both,  less  liable  to  the  objection 
urged  against  ordinary  drew.  There  are  the 
habit*  of  the  different  order*  of  knighthood ; 
three,  or  some  part  of  them  that  might  happen 
to  be  sculpturesque,  might,  I think,  be  token 
advantage  of  to  a greater  extent  than  they  liavo 
hitherto  been.  The  gown  of  a clergyman  or 
judge,  or  the  cloak  of  a military  officer,  present 
greater  facilities  than  ordinary  dre**,  for  that 
flow  and  disposition  of  folds  m which  Art  de- 
lights, nnd  which  would  best  unite  and  har- 
monise with  her  primary  forma  There  is  a 
statue  in  the  Chapel  Royal.  at  Windsor,  of  Lord 
A root,  who  some  lime  held  a military  command. 
Tho  sculptor  has  rapreeitttad  hi*  subject  in  a 
military  cloak,  tart  of  hi*  uniform,  in  which  he 
stand*  with  folaod  arm*,  nnd  the  propriety  nnd 
truth  of  tho  arrangement  are  charming.  As  it 
should  be,  tho  whole  life  and  eaul  of  the  work 
is  concentrated  in  the  face,  nnd  consequently 
but  little  attention  is  attracted  to  the  drens  : so 
which,  however,  the  muel  fastidious  stickler  for 
the  antiquo  could  discern  nothing  low  or  In- 
congruous. 

Where  no  official  dree*  could  be  consistently 
employed,  an  ordinary  cloak,  which  would 
al*»ys  look  sufficiently  English,  and.  at  the  name 
time,  not  require  too  much  condescension  on 
the  part  of  Art.  could  be  substituted.  It  might 
envelope  the  whole  peraan,  and  thus  suf-creede 
the  necessity  of  showing  the  mtnutln  of  the 
every  day  dma*  It  would  be  better  to  put  a 
mau  en  JetAaMk,  In  his  morning  gown,  if  at  all 
graceful  and  sculpturesque  (which,  in  reality,  it 
generally  »,  far  more  no  than  his  full  dram  than 
Lu  the  cortume  of  twenty  ccnturic-t  agn,  in  a 
dross  which  ho  never  wore  In  his  life,  and  in 
which  his  bosom  friend  would  not  know  him. 


•Utuca  ; Rowltw  over  th»  Kick  of  th«  horn*.  ;i  nfferia  • 
renUur  UkaiXAboclIoa  between  It  and  tha  rvWv,  nlui-k 
Is  Kirhtr  rav-mruUu  Ui  tUa  unity  sad  Mtnfkkity  of  the 
n*ii|iiesllm. 
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It  iiiigbl,  indeed,  be  worthy  of  consideration 
bow  far,  by  associating  with  the  work.  by  way 
of  occersorie*,  the  domestic  muges  of  daily  life, 
connecting  tits  subject  with  his  hearth  or  studio, 
a looee  inoming-gown,  or  partial  nudity,  might 
not  l>e  rendered  available  in  memorial  tculpturr 
This  would  be  a compromise  between  the  ancient 
and  modem  drees,  and  would  bo  equal,  in  the 
poeacsnion  of  artistic  requisites,  to  the  moat  eb 
atract  drapery  that  could  be  adopted.  A statue 
ao  treated  would  bate  to  be  represented,  not  i 
upright,  but  reclining  or  aodent,  and  placed  in  a 
canopied  niche,  or  within  some  kind  of  sliruie, 
aa  a ejclostjlnr  temple  or  mausoleum.  An  in- 
U mat  situation  would  be  particular!  y necessary 
in  the  ca»  of  partial  nudity : the  predict 
of  baring  the  neck  and  breast  in  the  open  sir 
of  our  cold  and  damp  climate  being  peculiarly 
disagreeable,  disturbing  to  our  ideas  both  of 
comfort  and  decorum. 

As  a refuge  from  unfaithful  drapery  1 would 
also  mention  the  more  general  adoption  of  the 
| { bust,  which,  while  in  itself  a dieotia  not  un- 
worthy of  doing  honour  to  tine  manes  of 
illustrious  men,  the  limited  drapery  it  would 
require,  whatever  kind  might  be  uao.l,  could 
but  bttle  outrage  propriety.  Besides,  abstract 
I drapery  would  find  in  auch  figurative  rendering 
' of  the  person  almost  entire  justification  as  Iho  I 
, most  harmonious  and  fitting  accompaniment.  ! 
' Of  course,  the  character  of  peraonnge,  the 
1 “ manner  of  man  * to  be  commemorated,  would 

| haro  to  be  kept  in  view  in  determining  the 

1 1 artistic  rank  or  class  of  memorial,  os  it  must 

in  the  whole  treatment  of  the  work.  What 
would  bo  sufficient  for  the  founder  of  au  hospital,  | 
i would  not  do  for  an  explorer  of  the  beaveua  ; 
the  more  exalted  the  character,  tho  higher  in 
clam  should  bo  his  monumental  statue,  and  tho 
more  ideal  Its  drapery.  But  the  very  highest 
must  bo  conceived  and  treated  in  the  spirit  of 
tho  present,  not  of  a post  time ; it  should  bo  a 
more  or  1cm  elevated  rendering  of  what  *»,  not 
of  what  nnrr  «cvu  ; not  only  should  the  expres- 
sion sod  attitude  of  tho  figure  itself  breathe  the 
I Englishman,  but  the  costume,  os  far  aa  it  par 
{ tieulariMw  and  gives  actual  dress,  should  be  such 
as  would  not  be  identified  with  that  of  another 
climate  and  age.  The  sculptor,  while  he  main- 
tains a kceu  eye  to  tho  beautiful  in  form  and 
feature,  and  secures  all  sonsaous  grace  consistent 
with  tho  subject,  should  depend  more  for  hit 
power  upon  the  exnrciuaoo  of  that  higher  beauty 
which  alone  holds  lasting  away  over  the  heart  of 
\ man.  and  hides  a myriad  of  faults  of  composition 
and  design.  Mis  art  fa  to  render  tho  speaking 
forma  and  feature*  of  the  wise  and  great ; to  im- 
mortalise th  cir  bodily  prceence,  not  by  ex  prowl- 
ing the  external  likenom  only,  or  giving  mere 
objective  truth  of  representation,  but  by  a per 
( ! tonification  of  character,  round  which,  by  the 
i way,  tho  glory  of  a great  name  reflected  from  tho 
i historic  page,  will  shod  additional  lustre.  It  is 
to  appeal  to  the  mind,  to  the  sympathies,  not  to 
addrewt  the  tease*,  or  entertain  the  eye  by  tho 
! flowing  lines  of  a robe. 

In  tue  amount  of  importance  I bare  attached 
to  historic  fidelity  in  drapery,  let  mo  not  bo 
misunderstood.  I do  Dot  assert  Hint  historical 
truth  in  drees  fa  a law  of  art.  or  essential  to  the 
production  of  a true  work.  To  do  so  would  bo 
to  overestimate  my  subject  **  Art  like  know- 
ledge, is  independent  of  everything  that  is 
positive  or  established  by  human  conventions, 
and  both  enjoy  an  absolute  immunity  from  the 
caprice  of  men.**  A monument  of  the  late 
Duke  of  Wellington,  for  instance,  might  be  con- 
ceived in  classic  drapery,  possoMlog  thoee  attri- 
butes that  would  give  it  an  universe!  and 
imperishable  interest  — • power  to  disarm 
criticism,  and  strike  the  moot  uncompromising 
devotee  of  truth  sa  a reel  work  of  Art,  and  a 
faithful  and  worthy  embodiment  of  the  soldier 
and  statesman.  What  enlightened  posterity 
will  ask  from  sculpture  in  referenoo  to  the 
Duke,  fa  not  the  fashion  of  his  oast,  or  how 
he  looked  in  hie  field-marshal's  uniform,  but  for 
an  abetract  idea  of  the  woe  conveyed  through 
j the  medium  of  form  ; and  if  it  get  this,  if  scufp- 
' tore  be  found  truthful  iu  everything  but  costume, 


* Sandler's  ,».**. talk-  Letters. 


its  friends  will  Lave  cause  to  rejoice.*  But  Uuth 
itself 

” L»*j  freshest  in  tU  Cuthlua  at Uas  J*)," 

and  I contend  that  if  the  coat  amt  of  hie  day  and 
nation  be  absent  from  his  brenae  or  marble 
counterfort,  a quality  U wanting  which  a sense 
of  fitness  and  propriety  demand- which  would 
bave  rendered  it  a more  entire  embodiment 
of  tho  man  of  hia  epoch,  and  given  it  greater 
power  over  the  English  heart  and  imagination. 
One  of  the  offices  of  sculpture  fa  history  ; but  ill 
the  matter  of  costume,  than  which  there  is 
nothing  more  distinctive  and  characteristic 
of  a nation,  this  office,  in  the  instance  supposed, 
is  ignored  : the  work  ia  thrown  upon  the  tea  of 
time  and  space  without  any  mark  to  fix  its  local 
habitation  and  era.  Nor  ia  this  all : it  has  that 
about  it  which,  however  beautiful  in  itself,  ri  Jowl 
and  incooperalive,  extraneous  to  the  organic 
circle  of  tho  subject,  and  that  so  far  detracts 
from  the  consistency  and  runty  of  the  design. 

For  the  embodiment  of  tbfa  quality  in  monu- 
mental sculpture,  i would  therefore  hope  that 
wc  need  not  wait  any  change  in  the  national 
costume.  To  do  to  would  l«  tacitly  to  acknow- 
ledge  that  we  have  fallen  from  all  trust  in  the 
power  of  Art.  at  least  as  regnrda  her  manifesto 
tion  through  the  ideal  science  of  sculpture,  bd>1 
to  confirm  tha  narrowest  view  that  could  tw 
token  of  the  subject : a new  which  though 
adopted  by  many,  i believe  nothing  could  hare 
induced  among  artists,  but  that  undue  influence 
of  Ureek  and  Homan  worka  which  has  ever  hern 
the  bane  of  modern  Art.  Ancient  exampdns. 
which  rightly  used  would  havo  been  a light  to 
oar  feet,  have  but  warped  our  minds  from  the 
living  truth— truth,  which,  like  a seraph  strong, 
has  overmastered  oljttoclea  greater  than  any 
presented  to  the  sculptor  by  modern  lia’dliiueuto 

I believe  that  grants  in  this  matter  has  ru>» 
conceived  its  capabilities— that  a false  estimation 
of  internal  resource  and  original  power,  t-nrether 
with  prapowuMsian  in  favour  of  classic  forma, 
has  prevented  men  putting  forth  their  strength, 
who  might  long  ago  have  annihilate,!  tho  diffi- 
culty— a difficulty  which,  perhaps  after  all,  lies 
more  in  the  attractions  of  tho  ancient  drapery 
than  In  the  repnleiTMiem  of  the  modern. 

* The  artist  who  *hall  become  fully  imbued 
with  the  spirit  of  lit*  trine  will  pause,  not  to 
mourn  over  the  artistic  Inferiority  of  tl>«  English 
coat  to  the  Roman  toga  or  tunic,  but  will  take 
things  aa  they  are.  acizo  wluit  occasion  presents 
to  turn,  and  make  Art  work  out  of  it  In  the 
" face  divine,”  at  least  the  full  light  of  his  genius 
will  reTcal  itself,  and  the  more  vividly  for  meeting, 
if  it  should  meet,  with  obstruction  elrewhere, 

For  Art  exlnt*  not  in  the  model,  but  in  the 
vital  s|>irit  which  fa  to  raise  and  glorify  it.  Nor 
ia  it  a Phidian  echo,  but  a living  vosca  of  the 
present.  Art  is  the  power  of  spiritually 
apprehending  the  rouble  creation,  i.  that 
faculty,  by  virtue  of  which  the  mind  discerning 
ns  it  were  the  very  soul  of  Nature,  reraaU 
her  fonual  type*  in  the  mould  of  Ideality, 
and  givee  in  the  asternal  mauifcatatlon*  of  tu 
works  a more  vivid  image  of  Uie  truths  they 
symbolise  than  in  their  ordinary  and  material 
acceptance  they  gave  signs  of  paasossing.  Viewed 
in  this  light  it  no  longer  stands  os  a conventional 
formula  or  on  inducted  theory,  but  as  a phase  of 
the  soul — as  an  issue  of  life  ; the  works  of  the 
artist  are  not  so  much  a mental  aoqufailiou  aa  a 
peyehscal  necessity. 

Aa  to  any  change  of  costume  In  order  to  meet 
the  requirements  of  painting  and  sculpture,  I do 
not  believe  that  tho  drees  doMrablo  for  sculp- 
ture, would  be  at  all  suitable  to  our  babita  and 
occupation*,  and  the  nature  of  the  climate. 
Except  in  the  tangle  instance  of  the  hat,  which 
is  not  only  ungraceful  but  uncomfortable  also, 
wo  could  not  I fear  much  alter  our  drain  with- 
out changing  our  roods  of  life.  Shall  wo  do 
this  that  portrait  sculpture  may  be  more 
artistic  or  harmonious  > 


• Tom  arv  rendition*,  liuteot.  trader  wb«h  cloMkai 
: ur  UtaU  dreiary  ought  *j,|  u>  la  utrtrtly  wthsrut  U-  in 
n tiMamrotnUl  statue  ; as,  far  fastsaea  If  ths  tater  la 
]iU«nt.  ur  rattier  in tspliusil,  im  Uic  t<^i  <if  a cnlueao.  In 
asiluatvnn  •»  rtrangv  «n<l  Ln>!»asiUUi — m>  lUsoumoctafl 
| with  stl  *4ta»  of  reality  ao-l  InMOSOt  rf  BUolrfre  to  any 
nttue  or  situation  X US.,  it  ui  only  reuderai  tho  moro 
nitfukei  by  being  cV*W  in  tha  astan-a  of  tbs  day. 


DR.  HCXTERH 

SCHOOL  OFARTB  AND  INDUSTRIAL 
SCHOOL  AT  MADRAS. 

It  hxs  been  repeatedly  said  that  the  Arts  I , 
arc  the  handmaids  of  civilisation,  but  it  ia  I 
only  of  lute  wears  that  the  principle  has 
been  acknowledged  and  acted  upon  by  I 
E^r-.jaan  governments.  Our  Scnoola  of 
Design  are  not  yet  twenty  years  old,  and 
from  the  date  of  their  foundation  have  run  I 
i the  gauntlet  of  mismanagement  of  various 
kinds  until  they  have  at  last  happily  merged  \ 

in  the  HR  riert  establishment  of  the  Depart- 
ment of  Practical  Art.  It  was  a happy 
thought  which  suggested  the  union  of  this 
department  with  that  of  practical  science. 

Iu  this  respect  we  had  however  been  in 
sore*  degree  anticipated  l*y  our  neighbours  j 
the  French,  who  had  some  time  previously 
attached  MBSob  of  chemistry  applied  to  tha 
Art*  to  the  national  manufactures  of  the 
Oobelina  and  of  Sivres.  We  luul  also  to  a | 
certain  extent  been  anticipated  by  oue  of 
tiir  own  couutrvmen,  who,  almost  unaided, 

• -tablinhed  aii'll  brought  into  admirable 
working  order  a School  of  Art*  arid  an 
Industrial  School  in  the  city  of  Madras. 

A •inparis'in  of  the  circumstances  under 
which  these  establishments  were  respec- 
tively form'  d in  France,  England,  and 
India,  will  show  that  the  ooudiliuha  were  1 
by  no  means  equal. 

In  France  and  England  the  schools  are 
under  the  immediate  sanction  of  the  govern- 
ment ; they  are  desigued  for  tho  improve- 
ment of  tbs  natives  of  the  country,  who 
»|*'ak  the  same  language  as  their  instruc-  , 
tor*.  The  master*  are  th<«  most  eminent 
men  of  the 'day.  The  leasons  are  elucidated  | 
by  experiments  performed  with  ths  most 
perfect  apparatus  tltat  science  can  suggest, 

<>r  money  command ; the  materials  are  of  ; 
the  beat  kind.  At  Madras  it  was  quit®  I 
otherwise,  The  schools  there  originated  in  : 
the  philanthropy  and  enterprise  of  a private  | 

iudividiial,  to  whoso  energetic  •tiperuiU’tid- 
cnce  they  owe  their  present  prosperity. 
There,  the  master*  ana  pupils  are  of  dif- 
ferent races,  and  speak  different  lan- 
guages. Instead  of  pose  wring  tho  best 
apparatus  and  materials,  the  great  object 
Ilf  tho  teacher  baa  been  to  develop  the  , 
resources  of  the  country,  and  to  find  sub-  j 
stitute*  in  indigenous  productions  for  the  J 
expensive  BMMMI7  and  materials  used 
in  Europe.  The  difficulties  of  such  an  j 
undertaking  will  he  readily  understood  by  j 
those  accustomed  to  study  with  all  the 
aids  afforded  by  European  skill  and  science  ; , 

the  signal  success,  therefore,  which  has  it 
attended  Dr.  Hunter's  schools  will  be  hailed  | 
as  equally  honourable  to  his  philanthropy  | 
and  his  laleuta.  Independently  of  their  t 
interest  as  an  evidence  of  the  progress  of  j 
civilisation,  the  experiments  of  I>r.  Hunter 
arc  highly  important  in  annthar  point  of  | 
view ; wc  think  they  establish  beyond  a 
doubt  the  fact  that  India  may  become— 
and  at  no  very  distant  time— a manufac- 
turing as  well  as  a productive  country. 

Into  this  Question,  however,  important  as 
it  is,  we  have  not  leisure  to  enter,  our 
present  object  is  to  give  our  readers  an 
account  of  the  origin  and  progress  of  Dr. 
Hunters  schools,  and  to  cnlurt  the  sympathy 
of  all  true  friends  of  India  in  their  behalf. 

It  would  perhaps  be  difficult  to  find  a 
i arson  better  qualified  by  his  good  taste, 
liis  education,  and  tho  variety  of  his  attain- 
ments, fur  the  task  he  has  undertaken  than 
Dr,  Hunter.  He  received  his  education  for 
the  medical  profession  at  Edinburgh.  While 
at  that  city  lie  studied  natural  history  and 
botany  under  Professors  Jamieson  and 
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Graham,  acquired  a good  knowledge  of 
mineralogy,  geology,  and  chemistry,  and 
passed  through  a regular  course  of  study  at 
the  School  of  Design  in  counexion  wilh’the 
Royal  Scottish  Academy,  the  first  institu- 
tion of  the  kind  in  Great  Britain.  His 
artistic-education  was  completed  at  Paris, 
where  he  learnt  modelling  at  the  School 
of  Design.  Soon  after  his  arrival  in  India, 
ho  was  sent  as  medical  officer  to  Chingieput, 
about  thirty  miles  south  of  Madras,  where 
the  duties  of  the  station  being  light,  he 
occupied  himself  in  collecting  minerals  and 
objects  of  natural  history ; but  the  minerals 
soon  became  too  bulky,  and  the  specimens 
of  natural  history  were  destroyed  by  the 
anU.  Itthen,  ho  states  in  hisjournal,  occurred 
to  him,  that  instead  of  making  collections 
of  these  objects,  lie  might  lxs  more  profitably 
employed  in  endeavouring  to  ascertain  the 
economic  uses  in  the  arts,  sciences,  and 
manufactures,  of  some  of  the  miueral, 
vegetable,  and  other  products  of  India. 
The  mineralogical  researches  of  Dr.  Hunter 
had  made  him  aware  that  the  vicinity  of 
Chingieput  abounded  in  clays,  felspars  and 
ailieiuus  rocks,  proper  for  making  pottery 
ami  porcelain  of  every  description.  Tho 
next  step,  therefore,  was  to  institute  cxjwri* 
ments  in  manufacturing  pottery  with  a view 
to  improve  tho  common  ware  of  the  country. 
For  this  purpose  the  Doctor,  with  the 
assistance  of  a nativo  potter,  acquired  tho 
technical  part  of  the  art,  labouring  himself 
at  tho  potter's  wheel.  HU  attention  was 
next  drawn  to  the  coamo  and  unsatisfactory 
mode  of  making  bricks  in  India,  and  it 
occurred  to  him,  that  tho  prisoners  in  the 
jail  at  Chingieput  might  be  advantageously 
employed  in  making  bricks  and  pottery. 
He  applied  to  the  government  and  received 
assistance  in  the  shape  of  funds  nml  the 
services  of  two  soldiers,  who,  having  formerly 
worked  in  the  Staffordshire  and  Welsh 
potteries,  were  qualified  to  instruct  the 
prisoners.  Under  tho  direction  of  these 
men,  the  prisoners  soon  learned  to  make 
good  bricks  and  tiles.  Tho  manufacture  of 
ixittcry  was  attended  with  more  difficulty, 
but  this  was  at  last  accomplUhed  so  success- 
fully, that  tho  nativo  potters,  under  the 
Doctor's  direction,  were  enabled  to  work 
accurately  from  drawings.  This  part  of  the 
process  was  an  easier  task  than  was  expected, 
**  09  v\04t  of  the  native  potter*  are  aceuttomrd 
to  draw,  and  hart  a good  eyt  for /omi."  It 
was  also  found  that  the  natives  were  very 
export  at  throwing  different  forms  on  their 
wheels,  and  coulu  bo  taught  to  copy  any 
pattern  with  great  accuracy ; at  the  same 
time  from  being  unacquainted  with  tho 
advantages  derived  from  a division  of  labour, 
they  were  slow  at  their  work  compared 
with  Euroixan*. 

Tho  next  difficulty  was  the  want  of  a 
sufficient  quantity  of  sulphate  of  limo 
(plaster  of  Paris)  for  the  moulds ; the  ex- 
pense of  importation  and  carriage  being 
very  great.  But  Dr.  llnntcr,  fertifo  in 
resources,  brought  his  chemical  knowledge 
to  War  on  tho  subject,  and  made  artificial 
plaster  of  Paris  from  the  refuse  of  the  soda- 
water  and  nitric  acid  manufactures.  The 
moulds,  however,  made  from  this  artificial 
gypsum,  were  not  found  equal  to  those  ob- 
tained from  tho  native  mineral,  and  Dr. 
Hu uter  caused  a notice  to  be  inserted  in  the 
newspapers  that  the  mineral  was  required  ; 
when,  to  his  surprise,  ho  found  it  was  pro- 
duced in  India  in  several  localities.  That 
from  Ootatoor  near  Trichinopoiy  is  con- 
sidered by  Dr.  Hunter  to  bo  one  of  the  most 
useful  su balances  ever  found  In  India ; and 
he  attributes  the  success  of  his  experiment* 
in  the  ornamental  and  statuary  departments 
to  tho  use  of  plaster  of  Paris  for  tho  moulds. 

After  improving  the  forms,  he  next 
turned  his  attention  to  tho  qualities  of  tho 
pastes  for  the  wares,  and  here  again  he 
round  that  India  possessed  a great  advan- 
tage over  most  other  countries,  in  being 
abundantly  supplied  with  white  granites 
and  magnesian  minerals,  which  yield  all  tho 
aubstauccs  required  In  the  various  depart- 
ments of  pottery.  These  are  so  abundant 
and  various  in  the  Madras  Presidency,  that 
specimens  have  been  procured  from  twenty 
or  thirty  different  localities.  This  alone, 
says  Dr.  Iluntor,  is  sufficient  to  prove  that 
Iudia  is  peculiarly  well  adapted  for  becoming 
the  seat  of  a large  porcelain  manufactory,  as 
kaolin  is  very  scarce  iu  most  other  parts  of 
the  world,  and  commands  a good  prico  in  the 
English  and  French  markets ; barely  suffi- 
cient, however,  he  thinks,  to  make  it  a 
profitable  cargo  from  Indio.  The  quality 
of  tho  Indian  kaolin  may  be  estimated  by 
the  fact  that  Messrs.  Copeland  and  Co., 
having  made  trial  of  a ton  of  this  material, 
have  called  for  a larger  supply. 

The  facilities  for  making  porcelain  and 
pottery  in  the  Madras  Presidency  are  very 
great  In  addition  to  tho  abundance  and 
good  quality  of  the  materials,  lalxnir  is 
cheap,  aud  fuel  may  bo  procured  at  a trifling 
coot  in  a few  years,  should  tho  prrsent 
supply  W exhausted.  The  experiment  has 
be«n  tried  at  Chiuglopat,  of  planting  forest- 
trees  for  this  purpose. 

The  variety  of  ware  made  at  Chingieput 
is  great.  Between  forty  and  fifty  different 
qualities  of  potten*  of  various  shades  of  red, 
yellow,  bun,  black,  and  brown,  have  been 
tried,  besides  a great  variety  of  English, 
French,  and  Italian  glares.  Several  kinds 
of  felspar,  bone,  and  magncaitic  porcelains 
liavo  been  produced  ou  a small  acale, — also 
statuary-porcelain.  Salt-glazed  ware,  Majo- 
lica, Rockingham,  and  black  Egyptian 
bodies  have  neon  made,  as  also  the  fiuer 
kinds  of  biscuit-porcelain.  In  connection 
with  this  subject,  wc  must  quote  one  fact 
which  shows  the  demand  in  India  for  the 
ornamental  rgoglot*  made  in  tho  manufac- 
tories established  bv  Dr.  Huuter,  namely, — 
that  the  orders  for  large-etoppercd  jiu*  and 
ornamental  gnglct*  became  so  great,  that  it 
would  have  taken  an  establishment  of  six 
hundred  or  eight  hundred  workmen  to 
supply  the  demand  ; three  bandy-loads  of 
goglets  were  asked  for  at  ono  station,  and 
glazed  jars  wore  iu  demand  everywhere : at 
one  time  there  were  orders  to  the  amount 
of  between  4000  and  0000  rupees. 

In  the  year  1850  tho  machinery,  appa- 
ratus, and  moulds  wero  removed  by  r*r- 
misaion  of  tho  government  to  the  orphan 
asylums  in  Black  Town  (Madras),  where 
the  manufactory  of  pottery  is  still  carried 
on  uuder  the  superintendence  of  one  of  the 
European  soldiers  (private  Chesterfield) 
who  was  sent  to  instruct  the  prisoners  at 
Chingieput 

After  somo  time  passed  at  Chingieput  in 
tho  performance  of  his  medical  dulicis,  and 
in  philanthropic  exertions  to  improve  the 
condition  of  the  prisoners,  Dr.  Hunter  went 
to  Madras.  There  he  saw  but  too  visible 
proofs  of  the  lamentable  poverty  which  he 
nod  long  before  observed  to  prevail  among 
the  native  inhabitants.  M A great  deal,”  he 
says,  u of  the  crime  and  misery  of  Madras 
can  bo  traced  to  the  extreme  poverty  of 
its  inhabitants."  Ho  speaks  in  nis  journal 
often  of  the  abuse  of  tho  charities,  which 
are  made  a convenience  of  by  the  natives  ; 
oron  tho  jails  and  lunatic  asylums  are 
resorted  to  as  the  means  of  procuring  on 
easy  terms  tho  necessaries  of  life.  In  the 
course  of  his  professional  duties  the  Doctor 
had  frequently  M traced  tbo  same  paupers 
going  the  round  of  the  Leper  Hospital,  the 

Monegar  Choultry,  aud  the  House  of  Cor- 
rection, within  tho  short  apace  of  ono  year  j 
and  ao  .killed,"  he  says,  “are  Home  of  them  in 
feigning  or  bringing  ou  actual  disease,  that 
it  is  often  difficult  to  detect  their  roguery. 
The  approach  of  any  great  native  feast  often 
serves  aa  a wholesome  clearance  to  some  of 
tlicso  institutions,  and  enables  the  medical 
officers  to  detect  tho  malingerers."  lie 
thru  adverts  to  the  injurious  rffi-ct*  of  the 
toddy-shops,  and  the  prevailing  use  of 
intoxicating  liquors  and  drugs,  and  in  con- 
nection with  this  fact  he  mentions  that 
almost  tho  only  trees  considered  worth 
cultivation  near  Madras  are  the  cocoa-nut 
and  palmyra,  which  aro  prized  on  account 
of  the  arrack  and  toddy  which  they  yield, 
whilo  tho  useful  trees  which  produce  fire- 
wood arc  ao  neglected,  that  not  only  is  fuel 
become  scarce  in  the  ncighl>ourhuod,  but 
the  scarcity  of  trees  has  begun  to  exercise  a 
deteriorating  influence  on  the  climate. 

Tho  want  of  employment  extends  to  tho 
East  Indians  or  Eurasians,  as  well  as  to  the 
Hindoos.  With  a view  of  relieving  tho 
|H>verty  of  the  natives,  and  at  the  same  time 
of  elevating  their  condition  in  the  scale  of 
humanity,  by  furnishing  the  remuuerntive 
employment  which  so  many  wore  eager  to 
obtain,  Dr.  Hunter  succeeded  in  instituting, 
in  connection  with  various  scientific  estab- 
lishments, new  occupations,  which  were  all 
more  or  less  related  to  tho  Arts,  and  which 
besides  aimed  at  the  grand  object  of  deve- 
loping the  immense  resources  of  India. 
Through  his  exertions,  some  of  tho  natives 
were  employed  in  pencil-drawing ; others  in 
making  camcm-obscuras  ; some  in  grinding 
glass  and  polishing  lenses  ; others  in  clean- 
ing the  fibres  of  aloe,  plaintaiu,  palmyra, 
and  cocoa-nut  leaves,  barks  of  cotton,  ami 
asclepias.  Some  were  taught  to  cast  bronzes, 
to  cut  marble,  whilo  others  were  instructed 
in  making  ropes  and  whip-cord  ; and,  as  a 
stimulant  to  industry,  rewards  were  offered 
for  the  discovery  of  clays  adapted  for  pot- 
tery, for  native  sulphate  of  lime,  and  for  a 
substitute  for  linen-thread  from  the  fibres 
of  the  plantain.  The  destructive  effects  of 
the  Indian  climate  and  the  ravages  of  the 
white  ants,  suggested  the  importance  of  dis- 
covering somo  vegetable  substance  which 
would  burnish  a paper  not  liablo  to  iojnry 
from  these  causes.  With  this  view,  Dr. 
Hunter,  after  first  studying  the  practical 
details,  as  he  had  formerly  done  in  the  case 
of  tho  pottery,  set  on  foot  a paper-manufac- 
tory, and  instituted  a series  of  experiments 
on  various  plants,  in  order  to  diseover  one 
which,  while  it  combined  the  advantages 
derived  from  taper  made  with  linen  and 
cotton  rags,  should  bo  ablo  to  resist  the 
effects  of  the  climate. 

The  natural  consequence  of  this  stimulus 
to  industrial  activity,  of  which  Dr.  Hunter 
was  the  very  life  and  soul,  was  the  estab- 
lishment, undertheablosuperintendcnce,  and 
oil  its  commencement,  at  tho  cost,  of  the 
Doctor,  of  a School  of  Arts  at  Madras. 

A taste  for  the  fine  arts  seems  intuitive 
in  India.  In  executive  or  technical  skill 
the  Hindoos  havo  scarcely  ever  been  sur- 
passed by  any  nation  ; yet  while  we  acknow- 
ledge the  grandeur  and  sublimity  of  some 
of  tho  Hindoo  temples,  or  tho  marvellous 
beauty  of  the  architecture  of  the  Mahom- 
medau  era,  the  perfect  execution  of  the 
monster  gods  and  sacred  animals  sculptured 
in  the  hardest  granites  and  popliynea,  the 
exquisite  tracery-work  of  tlie  perforated 
stone  screens,  the  perfection  of  the  castings 
in  metal,  the  durability  aud  beauty  of  the 
enamels,  the  chasings  in  gold  and  silver, 
tho  delicacy  of  the  silver  filagree-work,  of 
the  mosaics,  and  of  the  miniature  paintings 
on  talc  and  ivory,  wo  must  yet  acknowledge 
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that  in  sculpture  and  painting,  the  inhabit* 
nnU  of  India  Lave  not  been  distinguished 
by  tb*<  Diatal  power  which  Las  obtained 
immortality  for  tbe  artist*  of  Europe. 
Although  however  they  have  failed  in 
attaining  the  highest  and  moat  intellectual 
station  as  sculptors  and  pain  tore,  they  have, 
by  the  universal  consent  of  the  best  judges,  : 
carried  Decorative  Art  to  a degree  of  ex- 
cellence which  though  it  uiay  have  t>eexi 
approached  hr  other  nations,  luw  never 
been  surpassed.  Their  skill  in  the  arrange- 
ment of  the  lines  of  the  design  is  not  less 
admirable  than  the  harmonious  muiliination 
of  tlic  colours.  Nor  are  these  observations 
appli table  only  to  one  era  of  Indian  history 
or  to  one  locality,  but  the  same  beauties 
which  distinguish  the  decorations  of  the 
Taj- Mahal,  and  the  tomb  of  Ackbar,  are 
recognised  in  the  modern  carpets  and  shawls 
of  ('ashmen*,  the  broaden  of  Ahmedabad 
and  Benaivs,  ami  the  enamel*  of  Banda, 
Jsihorv,  and  Unjpootana. 

In  what  manner  this  parity  of  taste  in 
design,  and  feeling  for  form  and  colour,  are 
transmit UmI  from  father  to  son.  is  still  pro- 
blematical. The  most  probable  surmise  is 
that  they  an)  perpetuated  by  the  constant 
contemplation  of  wuat  is  good  and  excellent 
of  this  kind,  Tbe  natives  possess  a natural 
aptitude  for  drawing;  the  carpenter  who 
haa  occasion  to  aign  his  nanm,  but  is  unable 
to  write,  instead  of  affixing  the  cross,  as  is 
done  in  this  country,  draws,  where  his  sig- 
nature should  be,  s gimlet;  the  wearer,  a 
shuttle  ; the  cutler,  a sword  ; the  potter,  n 
vase  ; and  so  on  through  all  the  handicrafts  ; 
even  the  women,  whose  education  is  so 
wofully  neglected,  amuse  their  leisure  hour* 
in  inventing  and  drawing  on  the  ground  in 
front  of  their  houses  designs  which  are  fre- 
quently remarkable  for  the  elegance  of  the 
lines,  and  the  intricacy  of  the  pattern.* 


TUB  VERNON  GALLEBY. 

IX  OLD  HTDE  TAKE. 

T.  !(mrtt  r,lsMi.  A.  til'wr,  tipiw. 

■ In  of  «b»  nmn  1 ft.  1 It,  bf  |l|  IV 

Weax  we  not  satisfied  that  this  picture  lias  for 
iiiauy  yrani  borne  the  title  here  given  to  h with' 
out  contradiction,  we  might  be  inclined  to  di» 
pule  Its  correctness,  so  unlike  la  it  to  any  spot 
now  in  Hyde  Park  with  which  we  are  acquainted. 
In  fa.*,  it  seems  to  bt  a view  in  some  rural  dis- 
trict, far  away  from  the  turmoil  and  the  thronging 
population  of  our  great  metropolis.  And  yet 
amumiag  'it  to  be  a veritable  sketch  made  in 
tbe  park,  of  which  there  seems  little  doubt, 
it  must  have  been  taken  during  the  present 
century,  for  Nasmyth  did  not  come  to  London 
from  Booties d — the  country  of  Lie  birth 
—til  about  1S05 ; the  picture  Itself  bears  no 
date  that  wo  have  been  able  to  discover.  It  may 
not  unreasonably  be  supposed  that  such  a cottage 
as  this  might  hero  existed  in  some  of  the  wooded 
spots  in  tbe  park,  but  we  are  quite  unable  to 
identify  tbe  distant  parts  of  the  scene. 

Of  tne  thousands  who  congregate  In  Hyde 
Pork  during  the  season,  wl.ea  it  become*  the 
most  fashionable  sad  most  frequented  resort  in 
the  metropolis,  few  there  are,  doubtless,  who 
know  any  thing  of  its  early  history.  1'rinv  to  the 
tirno  of  Henry  VII L,  the  manor  of  Hyde,  or 
Jlida,  wm  the  profKirty  of  the  Abbot  end 
monastery  of  Bt.  Peter,  W*»tmio»Ur,  now  more 
commonly  known  ns  Westminster  Abbey.  At 
the  diwolutian  of  tho  monastic  orders,  Hvde 
Park  jawed  into  his  own  possession,  ami  has 
been  considered  a Royal  projwrty  ever  since. 

Nasmyth  hns  made  a pretty  little  picture  of 
hia  rustic  looking  material*;  it  is  undoubtedly 
cos  of  bis  early  works,  os  it  is  rathsr  deficient  in 
tliat  minute  detail  of  foliage  which  characterises 
his  more  advanced  productions. 


■ to  be  paatwaed. 


THE  EDUCATIONAL  USES  OF 
MUSEUMS. 

PnnrimoR  Edward  FoR.ua  optflfd  the 
session  for  the  year  lfod-l  of  the  Govern- 
in''lit  School  of  Mines,  by  delivering  a 
lecture  on  the  subject  which  we  have  taken 
as  the  title  of  the  present  article.  The 
importance  of  this  appear*  to  us  so  great, 
that  we  desire  to  devote  a few  column*  of 
the  Aii-Jouri^d  to  its  eouxi  deration,  in  the 
hope  of  extending  the  views  which  Mr. 
Furbe*  put  forth  no  sidy  iu  his  lecture,  over 
the  length  and  breadth  of  ths  land,  it  is 
not  our  purpose  to  confine  ourselves  within 
tlie  limit*  to  which  tbe  lecturer  was  chained, 
taking  Professor  Forbes**  text,  and  using 
his  ideas,  where  they  suit  the  purjs.se  of 
our  argument,  we  hope  to  amplify  them, 
and  place  the  important  subject  in  the 
strongest  jx>mt  of  view.* 

For  some  yearn  there  has  Wen  con- 
siderable comiiiotii.n  throughout  the  I’nitesl 
Kingdom  uu  the  subject  «f  education.  It 
was  at  first,  like  tho  moaning*  of  di-tiwit 
atom,  the  iru-nr  cXIirexsioU  "f  a slowly 
awakening  feeling. — that  the  cultivation  of 
the  human  intellect  woul  I not  make  men 
worse  citizens  or  less  diligent  servants. 
The  thinking  few  Wgnn  to  question  the 
truth  of  “a  little  learning  is  a •hingiTOu* 
thing,”  and  to  aak  each  other  if  there  was 
really  th«  danger  which  l*'*pe  and  his  school 
imagined,  iu  allowing  the  multitude  to 
taste  the  water*  of  the  spring  of  knowledge. 
A few  bold  mm  tried  the  experiment,  ami, 
notwithstanding  the  ertuunsof  many,  and 
the  fear*  of  a still  greater  number,  it  aim 
wkHI  rendered  evident  that  a man  did  not 
become  leas  honest,  or  In*  industrious,  by 
learning  something  of  the  great  store  of 
knowledge  which  bus  b<,q  gathered 
together — the  harvest*  of  many  ages. 

Since  that  time,  the  feeling  has  Wen 
Increasing,  and  lias  found  exprexsion  iu  a 
more  distinct  utterance,  that  the  moral  con- 
ditiou  of  mankind,  l*»re  a direct  relation 
to  the  correct  cultivation  of  the  human 
intellect.  It  is  a taw  in  physic*,  tliat  a 
given  amount  of  force  tuu*t  produce  a 
certainquantityof  jH>wcr — that  an  equivalent 
of  heat  is  the  cause  of  a definite  degree  of 
mechanical  force, — and  that  the  saute  degree 
of  mechanical  force  will  produce  tho  same 
equivalent  of  heat, — that  they  are,  indeed, 
convertible  quant  i tic  i ; ho  in  moral  science, 
the  advance  of  tbe  intellectual  j*owem  pro- 
duces an  exact  equivalent  of  goodness  In 
the  world,  and  every  truth,  howsoever 
simple  that  truth  may  be,  of  which  the 
liuuuui  mind  gains  possession,  is  a motive 
force  by  which  man  is  imnelled  to  higher 
duties  and  led  to  more  exalted  aims. 

As  we  have  slowly  become  convinced  of 
tho  truth  of  this,  we  have  sought  for  tho 
means  of  imparting  instructinn  with  the 
greatest  readiness  to  the  greatest  numWr. 
Curiosity  is  a development  of  one  of  the 
prime  movers  of  the  nnnd  ; the  desire  to  see 
tliat  which  is  strange,  tho  wish  to  know 
that  which  U mysterious,  lead*  to  discover)1, 
and  U the  element  upon  which  wc  mn»t  act 
if  wo  would  cultivate  exact  habits  of 
olwervation.  Out  of  this  hns  arisen  the 
desire  to  accumulate  UlustrmtioDi  of  natural 
history,  examples  of  tho  works  of  those 
nations  which  uave  jiassed  away,  and  speci- 
mens of  the  varieties  of  manufacture  which 
are  the  result  of  the  industry  uf  men  in 
coontries  far  removed  from  our  own  ; tho 
establishment,  in  fact,  of  museums. 

That  there  is  a most  intense  desire  to 


learn,  is  proved  bv  tlie  number*  which 
crowd  the  galleries  of  tlie  Hrituh  Miuwnm. 
We  may  be  told  this  is  idle  cuncaoity,  and 
that  but  little  good  results  fm  the  visits 
which  the  tlwuuuiils  pay  to  our  national 
collect  ion.  That  all  tbe  good  which  is  to  be 
desired  is  not  produced,  is  true  : but,  never- 

thrives,  every  visit  of  each  man,  woman,  and 
child  is  a tact  in  poof  of  the  innate  longing 
<>f  the  mind  to  gather  information.  That 
the  result  falls  short  of  the  ctfe-cl  which  we 
desire  is,  likewise,  string  evidence  of  ths 
fact  that  the  minds  of  these  visitors  have 
but  received  that  training  which  is  required 
to  render  them  impressible,  to  make  then 
tlie  rcipisnU  of  the  truths  which  tliey 
survey. 

That  which  we  have  usually  called  edu- 
cate >n  has  Item  a system  of  learning  signs, 
by  which  ideas  are  expressed.  Thus  we 
!»•*** >n»c  acquainted  witn  the  thoughts  of 
those  who  have,  Jr  tn  peculiar  cndiiirtw 
ami  circumstances,  advanced  hrvood  their 
brvthrvu,  and  who  have  gathered  truths 
and  registered  them ; man  win.  tan  had 
cars  to  pulsate  with  **>un<U  to  which  other 
men  were  deaf  as  adders  ; errs  which  saw 
light*  and  Idealities  where  their  brethren 
perceived  l*ut  mists,  or  fancied  au  inqsMue- 
t ruble  oiarkues*.  To  learu  to  read  such 
thoughts  w.an,  and  is,  of  tbe  utmost  value  ; 
that  learning  which  we  call  classical  mnnot 
lie  disjs'iiseii  with.  If  we  exclude  it  from 
our  *\"t<ni»  of  education  we  do  more  to 
retard  the  advance  of  knowledge  than  was 
dune  by  the  burning  of  that  library  in 
which  all  early  literature  was  stored. 
Without  the  literature  uf  Greece  aud  It" me 
wc  should  Iw  in  the  position  of  those  races 
which  existed  lie  fore  tic  we  great  kingdoms 
were  : vre  should  go  back  on  tbe  dial  uf 
progress  to  tliat  jxnnt  which  indicated  tho 
morning,  inatead  of  standing  a*  we  do  iw*ar 
the  hi" i r of  noun.  Thought  is  cuinulativo : 
the  addition*  arc  small  in  quantity  and 
■low  in  action,  tbrrefore  we  cannot  afford 
lu  lose  the  trace  of  a new  thought,  as  it  is 
only  by  many  added  though  La  that  we 
eventually  gain  a truth.  But  all  nieu  can- 
not lwcoute  classic  scholar*.  and  even  did 
thcy-~*o«U'Mlnng  more  than  this  is  required. 
In  human  progress  there  is  no  standing 
still;  we  advance  or  we  retrograde.  We 
must,  therefore,  ad. I to  those  stores  of  truth 
and  lieauty  which  the  thinkers  of  antiquity 
have  garnered  for  us,  and  this  can  only  lie 
done  by  learning  to  observe  for  ourselves 
— by  endeavouring  to  read  tbs 


Since  it  is  not  practical  fur  any  man  to 
examine  for  himself  all  the  examples  of 
creative  power  in  their  natural  situations, 
the  most  efficient  mole  of  instruction 
tnttorocs  that  of  gat  heriug  together  a rdmics 
set  of  such  examples,  and  arranging  them 
in  such  a manner  tliat  their  natural  relations 
can  lie  at  once  seen  and  studied.  Again, 
each  effort  of  human  thought,  whether  it 
lias  been  exerted  in  the  creation  of  ths 
licautiful  in  Art,  or  of  the  useful  in  manu- 
facture, should  be  thus  gathered  together, 
and  so  systematically  arranged  that  tlie 
order  of  progress  should  l»  easily  traceable, 
and  thepeeuliarilie*  of  each  cla~,  distinctly 
seen.  To  follow  tlie  ideas,  in  which  we 
entirely  agree,  of  Professor  Forbes,  with 
regard  to  the  educational  value  of  museums, 
tliey  cannot  alone  and  of  themselves 
educate,  but  they  can  instruct  tlie  educate*!, 
and  excite  A desire  for  knowledge  amongst 
the  ignorant.  This  Labourer  who  visits  ths 
British  Museum  is  not  so  much  struck  by 
the  extent  and  variety  of  whnt  he  sees,  as 
by  the  order  and  harmony  in  which  tbe 
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different  groups  aro  arranged.  Ho  here 
a ces  that  all  objects,  however  small,  have 
their  value  and  meaning,  and  instead  of 
regarding  objects  a*  useful,  useless,  or 
curious,  the  three  terms  to  which  his 
classification  is  confined,  he  begins  to  view 
them  in  a new  light,  and  the  fields,  and  the 
flower*,  and  the  stones  that  surround  him 
begin  to  excite  a new  interest  within  him. 
He  Acquires  a new  sense  in  the  thirst  for 
natural  knowledge,  whilst  he  loses  that  for 
beer  which  has  tortured  him  before ; he 
becomes  a better  citizen  and  a better  man. 

The  great  purpiee  of  museums  is  to 
stimulate  the  observant  powers  into  action.  | 
In  our  educational  systems  this  has  been 
hitherto  entirely  neglected,  and  even  at  our 
universities  men  have  been  educated  into  a 
refined  taste  of  a iieculiar  order,  and  a habit 
of  reasoning  which  is  more  remarkable  for 
its  subtlety  and  ingenuity  than  for  advancing 
the  truth.  Of  a knowledge  of  natural 
phenomena  our  university  men  were 
strangely  deficient.  A man  of  their  own, 
but  oue  who  bad  escaped  the  trammels  of 
our  university  system,  said,  “Take  any  fifty 
of  our  classical  scholar*  and  of  our  mathe- 
matical prizemen,  and  I will  undertake  to 
say  not  ten  of  them  can  tell  us  why  water 
rises  iu  a pump.”  There  is  too  much  truth 
in  this  assertion,  although  it  cannot  lmt  bo 
admitted  that  the  man  of  science  is  dL*|>o*cd 
to  place  his  own  system  of  instruction  far 
too  high,  and  to  depreciate  the  classical 
system  loo  imlLscrimiuatelv.  Every  man 
may  bo  taught  to  observe,  but  every  nmn 
cannot  be  taught  to  read  Euripides  in  the 
original ; every  man  may  learn  something 
of  natural  philosophy,  whilo  there  are  but 
few  who  can  hope  to  study  the  philosophy 
of  Plato. 

By  gathering  together  in  museums  the 
most  striking  examples  of  nny  phenomena, 
the  curiosity  is  quickened,  attention  is 
aroused,  and  habits  of  observation  arc 
formed.  From  these  we  may  advunce  to 
scientific  instruction,  and  the  discovery  of 
new  truths. 

Museums  are  the  best  text-books  for  this 
united  education,  but  a collection  is  value- 
less unless  it  is  interpreted  to  the  observer. 
A collection  of  mineral*,  or  of  shells,  or  of 
manufactures  are  merely  objects  of  curiosity, 
pleasing  from  their  colours,  forms,  and 
evidences  of  ingenious  contrivance,  until 
they  are  shown  to  bo  something  more. 
Museums  should  be  accompanied  by  compe- 
tent teachers,  from  whom  the  public  could 
receive  that  information  which  they  desire. 
This  does  not  apply  to  the  natural  history  j 
department  of  a museum  only,  lmt  equally  to 
its  historical  and  its  antiquarian  divisions. 

A visitor  to  the  Nineveh  gallery  of  the 
British  Museum  is  pleased  at  seeing  there  j 
the  works  by  which  a section  of  the  city,  of  ■ 
whose  fall  Jonah  prophesied,  was  adorned,  ! 
arranged  upon  the  walls.  The  gigantic 
human  headed  bulls  and  lions,  and  the 
engraved  stones  strike  him  with  something 
of  wonder  and  surprise.  But  could  he, 
there  ami  then,  learn  the  story  which  these 
inscrilmd  stones  tell  of  Seuuocherib  ami  his 
race,  the  proof  which  they  afford  of  the 
truthfulness  of  bible  history,  how  valuable 
would  be  the  teaching.  The  fragments  of 
marhlo  in  the  Elgin  collection  arc  valuable 
only  to  the  man  of  educated  taste:  why 
might  not  every  visitor  la*  made  acquainted 
with  that  perfection  of  Art  which  may  be 
traced  over  every  marble  fold,  and  which 
gives  almost  life  to  the  sculptured  stone  ? 

The  British  Museum  is  a mighty  l>ook, 
which  is  studied  by  the  public  in  tho  same 
manner  as  a child  studies  an  illustrated 
volume : ho  examines  the  pictures,  is 
pleased,  and  turns  them  over,  not  caring  to 
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essay  tho  task  of  understanding  tho  toxt  of 
which  these  pictures  arc  but  the  illustration. 

Tho  Museum  of  Practical  Geology  has 
already  commenced  the  system  of  giving 
lecturo*  to  the  working  mau  ou  its  collec- 
tions. These  are  to  be  continued,  and  from 
the  success  which  has  attended  these 
lectures, — the  theatre  of  the  institution  being 
crowded  nightly  with  a most  attentive 
audience  of  artisans — we  nrny  hope  that 
other  institutions  in  London  and  in  the 
provinces  may  be  induced  to  adopt  some 
such  system  of  interpreting  the  museums 
which  are  in  connection  with  them. 

Tho  museums  in  tho  country,  and  even 
in  our  largest  towns  and  cities,  are  very  (or 
from  being  that  which  it  is  desirable  they 
should  be.  Professor  Forbes  very  justly 
censured  the  system  of  gathering  together 
collections  of  Indian  spears  and  arrows,  jars 
from  Japan,  a small  shoe  from  China,  ami 
a tattooed  head  from  New  Zealand.  Such 
things  as  these  are  curious  in  their  wav,  but 
they  occupy  the  room  which  might  be  filled 
by  examples  of  a high  educational  value. 

All  museums  should,  in  the  first  place,  be 
formed  on  the  principle  of  illustrating  the 
peculiar  characteristics  of  tho  locality  in 
which  they  aro  founded  : tho  local  antiqui- 
ties, the  natural  history  as  illustrated 
by  the  Fauna  and  Flora,  tho  geology  and 
mineralogy  of  the  district*  and  the  peculiar 
manufacture*.  This  being  effected,  the 
museum  might  then  be  extended  to  tho 
arrangement  of  group«  of  olyects  which 
would  tell  the  story  of  other  lands,  if  it  was 
thought  advisable,  and  tho  funds  were 
ample  enough  to  do  this  well.  At  York,  at 
Newcastle,  at  Ipswich,  at  Belfast*  and 
several  ocher  places,  this  plan  has  been  very 
fully  carried  out,  and  we  know  of  n few 
other  museums  which  have  been  founded 
on  tho  principle  of  collecting  example*  of 
every  phcnoaicmm  occurring  within  a 
prescribed  area,  and  tho  result  has  been 
most  satisfactory.  These  arc,  however,  the 
rare  exception*  to  the  general  rule. 

The  advantages  to  the  collectors  of  local 
treasure*  arc  exceedingly  great.  Habits  of 
observation  are  cultivated,  and  every  spot 
of  earth  over  which  they  go  in  thoir  search 
for  specimens*  becomes  ten  time*  more 
beautiful  than  it  was  before.  Flowers 
which  were  never  before  seen,  will  be  dis- 
covered in  the  hedge-rows.  Mineral*  which 
were  not  known  to  exist  in  the  locality  will 
1ms  found  ; and  curious  anti  pi i tie*  will  be 
discovered.  To  thoae  who  visit  such  mu- 
seums, they  become  of  the  utmost  value.  A 
brief  survey  of  the  cases,  neatly  kept*  and 
carefully  labelled  will  at  once  inform  every 
visitor  of  tho  productions  of  the  district,  and 
instruct  him  where  to  find  those  things 
which  are  rare  and  beautiful.  Another  ad- 
vantage of  such  a museum  is,  that  it  can  l»c 
got  together  by  a little  industry,  at  scarcely 
any  cost.  Every  town  throughout  tho 
country,  might  readily  have  its  museum  in 
connection  with  its  institution.  Indeed,  the 
| very  gathering  of  it  together,  might  be 
made  tho  means  of  instructing  tno  members 
j of  the  society,  of  whatsoever  class  or  order 
| it  might  be. 

Wo  havo  scarcely  a xuuatuin  of  local 
I manufactures  in  tbe  country ; yet  how 
| easily  might  they  be  formed  iu  all  our 
' manufacturing  districts,  and  how  vnlunbto 
would  they  lsicomc.  A museum  illustrating 
tho  history  and  promt  state  of  the  ateef 
! manufactory  of  Sheffield ; of  the  hardware 
i of  Birmingham  ; of  the  (tottery  of  Stafford* 
shine  : of  tho  lock-manufacture  of  Wolver- 
hampton ; of  tho  ribbon-trado  of  Coventry  ; 
the  cotton-spinning  of  Manchester,  nnd  so 
forth,  would  bo  the  first  place  visited  by  the 
stranger ; and  to  the  inhabitants  it  would 
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!xj  equally  valuable  as  a record  of  progress, 
and  as  affording  examples  upon  which,  and 
by  which,  he  might  improve. 

The  Great  Exhibition,  divided  as  it  wo* 
into  courts  and  areas,  representing  special 
industries*  was  an  example  of  what  should 
be  done.  If  attempted,  nothing  could  be 
more  cosily  accomplished,  and  few  things 
would  tend  more  to  advance  the  system  of 
practical  instruction,  which  is  the  topic  of 
tho  day.  At  our  schools,  it  has  been  tho 
custom  hitherto,  to  repress  all  u childish 
curiosity but  now  we  desire  to  the  utmost 
to  encourage  it*  Children  are  to  observe  ; 
they  are  to  learn  to  think  ; and,  in  addition 
to  learning  signs  for  ideas,  they  ore  to 
essay  ujxm  ideas  themselves.  Tho  psycho- 
logical phenomena  of  the  times  are  a curious 
study ; tho  result  is  still  a problem  which 
time  only  can  solve.  Tho  ho|»  wc  entertain 
is.  tliat  in  rushing  after  the  practical,  the 
abstract  will  not  entirely  bo  lost  sight  of ; 
that  iu  our  over-anxiety  to  secure  tho  real, 
we  do  not  forgot  the  advantages  which  ever 
arise  from  the  study  of  tho  ideal ; 

**  A t)ita£  of  boiuty  Is  s Joy  for  ofer," 

and  so  to  cultivate  tho  mind,  as  to  secure 
a delicate  appreciation  of  the  beautiful  in 
Nature  and  iu  Art*  is  the  highest  office  of 
education,  and  it  should  be  tho  constant 
aim  of  the  educator.  The  educational  valne 
of  museums  will  bo  in  exact  proj>ortion  to 
their  power*  of  awakening  new  thoughts  in 
the  mind ; advancing  upwards  from  the  study 
of  a shell  or  a crystal,  to  tho  larger  pheno- 
mena of  nature,  we  may  ascend  through  tho 
beautiful  to  the  sublime. 

It  must  not  bo  understood  by  what  has 
been  said,  that  it  is  our  design  to  de|>reciato 
the  value  of  collsctiona  illustrating  tho 
peculiarities  of  other  times  and  lands  than 
our  owu.  Far  from  this  ; but  we  wish  to 
show  the  inutility  of  attempting  many  such 
collections  in  such  a country  ns  onrs.  A 
few  metropolitan  collect  ions,  to  tell  a world- 
story,  should  bo  carefully  looked  after,  and 
at  almost  any  cost  obtained.  The  British 
Museum  is  a’  Temple  of  Trutli,  from  which 
no  one  can  come  awnv  without  being  wiser 
than  when  he  entered  it ; aud  being  wiser 
also  better.  Tho  museum  and  gardens  at 
Kow,  telling  their  beautiful  story  of  tho 
vegetable  world,  are  a source  of  almost 
endless  information,  and  of  frcsli-springing 
sources  of  delight.  The  Museum  of  Fraction! 
Geology  in  Jermyn- street,  is  no  less 
admirable  in  its  direction,  and  it  will  be, 
when  systematised  and  catalogued,  a most 
instructive  collection.  The  Museum  of 
.Manufacture*  at  Marlborough  House,  os 
telling  the  tale  of  ancieut  and  modern,  of 
home  and  foreign,  industries,  has  a value  as 
an  educational  collection,  which  is  scarcely 
yet  appreciated,  but  from  which  the  greatest 
amount  of  ultimate  good  must  arise. 

The  greatest  result  of  the  Great  Exhibi- 
tion has  been  that  it  has  forced  upon  the 
government  the  necessity  of  aiding  in  the 
development  of  those  minds,  from  which  all 
the  improvements  of  our  industries  must 
spring. 

The  universal  truth  of  Ariototle's  cri- 
terion of  an  honest  and  intelligent  govern- 
, ment,  is  every  year  rendered  more  evident 
*A  government,”  says  that  philosopher, 
“ ruling  for  the  t>cuciit  of  nil.  in,  of  its  very 
nature,  anxious  for  the  education  of  all,  not 
only  iiecausc  intelligence  is  in  itaelf  n good, 
and  the  condition  of  good,  hut  even  iu  order 
that  its  subjects  may  be  able  to  appreciate 
; the  benefits,  of  which  it  is  itself  the  source  ; 

, whereas  a government  ruling  for  the  profit 
, of  it*  administrators*  is  naturally  willing 
, to  debase  the  mind  aud  character  of 
tho  governed,  to  the  end  that  they  may  bo 
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disqualified  to  understand,  to  car*  for,  and  and  without  these  any  arooantof  instruction 
to  aM'-rt  their  right*.”  in  acience  or  Art,  would  be  but  aa  seed  cast 

Our  government  has  established  a into  atony  place*. 

Department  of  Science  and  Art*  with  the 

object  of  carrying  out  a system  of  industrial  • 

instruction  In  this  country,  ami  at  the  bead 

of  each  section  they  have  placed  officers,  PORTRAITS  OF 

chosen  from  the  real  and  ability  which  they  


PORTRAITS  OF 
THE  BUONAPARTE  FAMILY. 


displayed  in  organising  the  Industrial  THE  BUONAPARTE  FAMILY, 
gathering  of  1851,  whose  duties  it  is  to  ’ 

found  and  superintend  in  every  part  of  the  W*  hare  been  favoured  with  the  six  hi  of  a series 
country,  the  means  by  which  the  want  of  family  portraits  which,  owradored  even  apart 
which  the  people  feel  nuly  he  mppM.  'I™'  -*■»•  “ ««*» »' 

After  the  dUlirt  comid«™U«,  of  .11  the  ■*"»»  •«*?  ‘ ‘ b”1 

....  , f , -i  n now,  through  the  capricious  fortunes  of  trance 

conditions  which  surround  our  system,  and  ^ ^ . 'command  a double  .bare  of 

A careful  examination  of  all  the  rcoom-  Bttenti(m.  They  are  Ufo sired  portraiU  of  seven 
mendations  which  have  been  made  on  the  of  tba  members  of  the  Buoupart* 

•uhjwt  of  education,  *s  feel  . ourselves  family,  and  arc  the  property  of  a German  pen- 
placed  in  the  very  humiliating  situation  of  tletnan.  Herr  Wetter, 67.  Myddletoo  Square.  The 
declaring,  that  we  believe  we  are,  as  a nation,  history  of  these  pictam  is  coincident  with  that 
ignorant  of  <t\tr  ttal  Mllh.  When  wc  say  ' of  * long  cataloguo  of  precious  work*  that,  during 
this,  we  are  quite  aware  that  a vast  number  tbo  la*t  war,  changed  ownership  by  right  of  con 
Of  plans  hare  been  put  forth  by  which  the  ob-  I hut  these  were  not  in  the  list  of  produo- 

jecl — general  industrial  instruction,— might  tions  that  were  gathered  under  the  protecting 
be  gained,  But  the  very  fact  of  the  number,  °r  the  French  eaglra.  Tbey  were  Minted 

,nX  of  the  coiiSktlM  elarjeter  of  Urn.  1-7  n««d  'or  Jen™  B ,o, •£  wm 

, vi _ in  the  palace  at  Hme  CwhII,  which  be  inha 

planij  proves  our  portion  An  abl*  wnter  ^ of  w„.  ^ ,a  w isi*. 

®hU^a'’  however,  when  the  country  was  overrun  by 
“Tli*  difficulty  of  all  educational  improve-  , RlMBmo  troo,*,_|a  » ^ doeemt  upon  the 
ment  in  Britain,  lies  lcsa  in  the  amount,  ea^tsl  the  Russian  general  t'xcruitwhef  po»- 
however  enormous,  of  work  to  be  performed,  ! himself  of  the  portraits.  together  with 

than  in  the  notion  that  not  a great  deal  is  *11  the  object*  of  Art  which  Jerrnne  I tad  not  had 
requisite.  Our  psvlagogical  ignorance  is  an  opportunity  of  removing.  When  the  allied 
only  pqualled  by  our  pcedagogical  conceit  ; armies  re  crossed  the  Rhine,  the  picture*  were 
and  where  few  arc  competent  to  understand,  sold  and  became  eventually  the  property  of  the  [ 
all  believe  themselves  qualified  to  deride.”  *■***«  <*  I'nwent  MNMt,  jwt  »»  i«n«  to  | 

We  hear  >1  aeain  uni  again  ohjeelcl  to  — • «*•  *•"«>">“  >*•«*  >«««““ 

the  morementa  of  the  tlcpartment  of  Science  Tbm  pa-tur.,  are  cur.eatly  of  tk. 

r*  & "M  h‘  ? w.°Fb?  T°°:  f S*w*SASr  raft?  rrSJ s 

a«4  UlM,  without  I>utPne  forth  mtj  U»-  theprtujef  lhrtre.eew  . 

gtble  proportion  upon  which  the  people  bri„,  Ul„  of  lb>  „f  N.,.,le,,„, 

can  fasten.  We  believe  that  it  m at  the  poWer.  We  aee,  therefore.  Joseph  m King  of 
present  moment  impossible  to  do  tliia,  and  Spain,  Jerome  a*  King  of  Westphalia,  snd  11  or 
that  if  it  was  doue,  it  would  only  prove  the  and  Madame  Ia'UUa  press*! Uxl  with  score 

presumption  of  the  nrojwundeni.  So  deep  aonea  of  regal  dignity.  The  portrait*,  it  may 
is  our  ignorance  of  all  that  concerns  Instruc-  appear,  wero  executed  for  Jerome,  and  were 
tion  in  those  divisions  of  knowledge  which  j*»rhaj>*  in  his  palace  »t  Wilhelmshohe  from  the 
are  applicable  to  human  industries,  that  tim*  of  their  bring  Minted.  They  are  remark 
now,  when  it  is  propiwcd  to  establish  indus-  *,L1*  ,for  ,'«h  *««.  lb^  "v“  J"’1™ 

triwl  whuoK  it  i.  .Ii.corrrci  th.t  were  they  ll“  cb-|met"  f 

f„unclo.l,  we  could  not  Hod  tocher,  for  ^ ' J , . 

,,  T.  , f . vidunlity,  insomuch  a*  to  impress  Um  spectator 

them.  Before  therefore  i is  mMi  to  tlmt U.^ small  r^narkahU  alenuuss : somsofth. 
extend  tl.e  system  or  systems  of  Scientific  fncM  Bl4  sdniirably  wooswful  m tbo  roal.mticu 
and  Art  education,  it  a imperative  that  we  of  m rivalhns  ths  warmth  and  treo. 

educate  teachers.  If  at  the  present  moment  ' j^renev  of  life— Hi*  fs>w  of  yurm  llortense  is 
twenty  schools  were  to  apply  to  the  Dr|iart-  | marvellously  endowed  with  this  quality.  Tim 
ment,  each  for  n teacher  of  median ics,  it  figurws  aro  presented  imdeT  s brand  light  which 
would  not  be  possible  to  supply  one  quarter  essets  a high  finish  in  every  accessorial  item, 
of  them  with  a sufficiently  qualified  The  principle  of  the  chiarMcuro  U the  same  in 
instructor,  and  this  is  equally  the  case  in  *dl ; very  different  from  tbst  ©four  own  school, 
other  sections  of  the  required  knowledge.  «*1  the  very  antlpwlm  of  ths  simple  olmcura 
Under  lhe.e  eirenm.tanre,  which  i»  the  •»  “f  S|wu»h  taclgrouudw  The  work,  .re 
^ cue™,  U,  M W.  r„  not,  ” 

becrw  we  Ke  our  d.flirull.ev  hee»u«  we  £^1.  pHnciwlly  ofoft  e„l,  but 

perceive  rnormou.  l.bour  before  u«,  ||ul%  |f  „nl„l.  Tbe  porlnul  of  ll,e 
atop.  The  cry  is  onward  and  we  must  Kmoeror  Napoleon  presents  him  sUnding,  wiwr- 
Advanco  with  “progress’  on  our  hander,  m*  hie  greenumfonn  and  well-known  hat.  He 
Althuugh  we  may  not  find  teachers  M they  is  niminwuuiced  in  an  open  IsichitnHiBd.Bfforiling  j 
are  required  for  the  extension  of  scientific  a view  of  tbe  palace  of  the  Empress  Josephine, 

and  of  Art  knowledge,  we  may  commence.  ' st  Malmsisou.  from  which  eircutnotanco,  snd  1 t ....  . 

at  once,  a BVsletn  of  training  by  which  the  lus  appoarance,  It  mar  be  supposed  that  this  Wc  may  fairly  compare  his  portrait  od  tbs 
minds  of  onr  youth  may  be  fitted  to  receive  j portnut  was  painted  aitont  the  year  1908.  As 
the  iu.1  ruction  raulilr,  when  the  luatruetnr.  the  *“k  i*  "'"k"1  l>J  chmeterwt,™  wtorli  m 
arc  found  srtisl  never  feigns,  it  may  be  received  as  a very 


and  dignity  which  tbs  artist  has  succeeded 
n com  ana  jesting.  Tbs  more  mellow  and 
lass  transparent  flesh  surface  liajtpdy  marks 
Riaturer  yean.  The  portrait  of  Uie  Emperor  is 
a more  simple  nitmiU  than  this,  tbs  former 
being  made  out  by  mars  contrast,  whils  tbs  Uttar 
is  s descrip tiv*  and  sustaining  combination,  of 
which  every  eontributive  is  produced  with 
extraordinary  imitative  care.  Joseph,  ths 
brother  of  th«  Emperor  snd  King  of  Spain,  is 
pourtraywd  in  all  the  maguifioenve  of  the  royal 
coronation  robes  — blue  velvet  snd  eruiioe 
sparkling  with  diamonds  snd  gold — he  aland* 
upon  aa  est rads  before  the  throne.  8©  entirely 
different  is  the  cart  of  frature  from  tlrfU  of  tS* 
preceding  impersonations,  that  no  community 
of  form  t»  St  all  discoverable  ; the  whole  of  the 
material  of  Uie  C<»mp0«uon  is  rendered  with 
eur^waairg  troth— the  texture  and  folds  of  tbe 
velvet,  the  reality  of  the  access© nee  and 
sumptuous  sppo-ntmenU,  rmnnot  be  surjm—ed 
in  Art  The  fonrth  of  tbe  eerie*  Mpriwentl 
Jerome.  King  of  Westphalia,  U»e  only  sur- 
viving brother  of  the  Emperor  Napoleon  and 
now  lieirprveuinptlve  to  the  French  throma 
He  it  attire*!  In  lus  ihassetir  uniform,  end 
wears  the  crows  of  tlie  legion  of  honour  and  two 
Herman  order*  and  star  with  a legend  — trans- 
latable “ Frankness  and  Fidelity."  lie  is  repre- 
sented as  standing  in  the  nrighbrnirbiH  «l  <if 
C.vucl,  near  the  palnce  of  Wilbeiuiehofae,  Tli* 
fifth  portrait  is  that  of  Jerome's  queen, 
Catherine,  tjucen  of  Westphalia— eh*  is  teurod 
on  a throne  wit*i  tlie  clreuinstone*  of  royal 
stale.  She  i*  the  daughter  of  the  Kmg  of  Wuro 
teuihurg,  and  his  queen,  the  eldest  daoehter  of 
(roiirve  the  Tliird  -prineess  royal  of  England. 
Tne  {■ atures  of  this  lady  are  distinguished  l*y  a 
likeues*  to  those  of  ths  female  bnuich<w  of  our 
royal  family.  The  third  lady  of  the  senes  U 
Hortense.  Queen  of  Holland,  mother  of  the 
present  Emperor -she  wears  a black  velvet 
pel;*se.  embroidered  with  gold,  and  is  stated  in 
e garden  peristyle,  beyond  which  appeal*  an 
agreeable  landscape  composition—  near  her  is  a 
vast  containing  the  flower  called  by  her  name. 
The  skill  of  tho  artist  in  deal*- pointing  is  parti- 
cularly remarkable  in  Ihbs  picture  ; tlie  face  is 
finished  with  the  minute  manipulation  of  minis- 
tnre,  and  Coloured  w ith  a frrehaoaa  ami  trans- 
parency approaching  the  warmth  and  animation 
of  life.'  Hung  by  tlie  side  of  this  picture  iss 
copy  of  tl>e  same  dimensions,  and  the  difference 
In* tween  tho  two  is  pronounced  In  the  |«rta 
moot  difficult  of  moiingcmcal ; for  InsUnce,  the 
mask  is  comparatively  opaque  snd  dry,  hut  in 
all  else  the  iso  Italian  is  very  accurate.  Gerard's 
manner  in  fr.ee- raiDUdg  i»  |>eculiar  and  difficult 
of  imitation  without  practice  ; the  pulpy  trans- 
parent fresh nere  is  obtained  by  floating  the 
colour  in  vehicle.  The  eighth  picture  is  a 
portrait  of  Count  Wallemlorf,  Marriisl  of  Kmg 
Jerouiie.  Tins  officer  is  presented  in  full 
uniform,  and  also  of  the  sixe  of  life,  like  th* 
Others.  Gerard  eras  one  of  the  Biowt  eminent 
of  Uie  followers  of  Dsvnl.  H*<1  he  never  painted 
any  other  picture  than  his  " Entry  of  Henry  the 
Fourth,"  this  had  won  for  him  a sufficient  repu- 
tation. In  portraiture  he  ventured  to  be  1m 
theatrical  than  the  pointers  of  his  day.  In 
seeking  a sensible  identity  of  his  sitters  lie  will 
continue  to  be  understood  when  the  like  works 
of  hi*  contemporaries  in  more  matter  rd-faet 
limes  must  bo  regarded  as  caricatures — which 
in  truth  many  of  them  are ; thus  in  (Minting  for 


posterity  he  beet  rerved  lit*  own  reputatmo. 
Wo  may  fairlr  compare  his  portrait  of  the 
Emperor  Napoleon  with  that  of  David,  we 


Momuou,  properly  otimIwI.  would  tare  ^ *k«* 

nn  od„c.u„oir:i/^h,,b„t  ordr,  ,t  °*»*  iS^SsCSn  ' 

the  present  tune,  and  if  instead  of  attempt-  Bnd  bLltanc  rep^utfoas.  and  wall 

log  achoola  which  must  for  Mine  years  (.now  well  enough  what  lie  wna  perwonallr.  to 
prove  unproductive,  tho  organisation  of  be  enabled  to  determine  betwwsw  this  andtboee. 

M Practical  ” museums  was  made  the  ob|eet  ' L«utia.  tlie  motl.or  of  the  eroporor,  is  mated  on 
of  the  New  Department  of  our  government,  * couch,  and  wean  a white  satin  robe  embroi- 
Wc  believe  the  result  would  he  all  that  dcrad  with  gold,  and  a tiara  of  diamonds.  Tlie 
could  lw  de-iivd.  Certainly,  one  great,  feature*  ere  of  n much  higlkor  cast  than  those  of 
perhaps  the  greutewt  object,  would  be  gnined  ; ] tho  other  Udiw  reprosented.  and  the  entire 
we  should  he  a/lopting  tho  beat  pooiblo  prramree  1*  that  of  a pereon  not  unaecustomod  to 
course  for  cultivating  hahita  of  observation,  . rinmmstmwo  and  ceremony  ; such  are  the  row* 


mean  that  in  which  he  is  represented  as  cn>**ing 
the  Alia  on  a flory  charger.  In  the  portrait, 
which  forms  one  of  this  scries,  we  am  him  aa 
he  wse  wren  daily,  every  characteristic  recorded, 
no  peculiarity  fonrottea.  We  have  never  seen 
s sequence  of  family  portraits  so  full  of  interest, 
not  only  as  regarding  Art-history,  but  as  b«anng 
on  the  history  of  Europe  a*  well  in  the  tumul- 
tuous port  as  the  boding  prewonh  The  grntlro 
man  who  owns  this  singularly  interesting  colltO- 
turn  of  portrait*  of  this  moat  remarkable  family 
of  the  modem  world,  is  naturally  proud  of  the 
aoquiaition.  which  be  values  (os  he  map  well  do) 
very  highly — considering  them  a*  choice  treasures 
| which  ore  in  fact  inure*  of  history. 
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AKTISTS'  GEN  HUAI.  IIKNEVOI.EXT 
INSTITUTION. 


Tii»:  Annual  General  Mectiug  of  tlie  ijttWribtw 
to  this  excellent  institution  was  held  at  the  com- 
mittee rooms.  32.  Sackrille  Street,  Piccadilly, 
on  the  25th  of  August.  The  present  state  of 
the  society  tnav  bo  gathered  fn>:n  the  following 
extract  from  the  re|*ort  read  ou  this  occasion. 

Tho  subscription*  at  the  last  anniversary 
dinner,  including  a third  donation  of  50 /.  from 
II.ILH.  1 Vince  Albert,  its  patron,  with  subse- 
quent additions,  amounted  to  61  * /.  1 5a 

The  following  an*  the  receipt*  for  the  year, 
from  June  30th,  1$52.  to  Juno  30th,  1>53. 

fu  life  and  l>:o&tko»  . * *. 

In  Anaiul  )>iitw.Tt|ili(«i  ....  wl  1*1 

L'|il>kiv.l  on  Kim>l<*t  M<xk  ....  t«i  It  <• 

oaJ«rao0UkBoqoooC  • It  - ( 

10  0 

Since  the  report  to  tho  hint  animal  general 
meeting.  stuck  Three  per  (lent.  Consol* 

has  K*cn  |wrrlttiel,  at  a co*t  of  0'.*f.  7 r.  <)«/..  in 
accordance  with  the  laws.  The  funded  property 
now  cons.*:* — 

In  the  Tint*:  ftti'l  n-^iurUr  j»ir  Ctnt 

A* >11011 104  .....  Cll/frt  |s  5 

In  thvTliiw  |«rOml.C>na4i  . . lur?  0 d 
In  tin'  liiiro  |Kr  I'.uU,  KwJuiX'l  (the 

JurtMgxu  Ikij'iol)  ....  401  fl  li 


THE  1'ROURES.S  OF  ART  MAN IT FA CTl  UK 

Rrfcl'MIXO  our  occasional  report*  of  the  pn>gr<»  craving  of  an  imitation  antique  Bhoocii.  maim 
of  Alb  manufacture.  we  commence  with  an  cn  j factured  by  Mc**n.  1L  A J.  Gaan.NCK,  of  Dublin. 


Tho  Cl  r.  engraved  underneath,  wa*  tiuinuftii  Royal  Ymksbirc  Yacht  Club.  It  i*  an  elegant 
lured  by  Memra.  H A K.  Kma.mh.  «»f  Port'  production  ; it*  e<lge.  or  mouth,  is  formed  of 
mouth,  and  wua  presented  by  the  Queen  to  the  highl  J»tu  richest  shell  work  ; tho  handle*  arc  re* 
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Relief  has  been  distributed  during  the  year  to 
1*0  raNk.  at  the  half-yearly  distribution  of  tho 
fund*,  by  sum*  amounting  to  6h8f.  10*  ; to 
six  urgent  caw*.  170/. ; and  to  two  cases  oa  the 
Jernegnn  Ropiest  Fund,  12/.  10a,  snaking  toge 
thcr  b*7 1/. 

The  following  case*  dceervc  twpecial  notice  : — 
Tue  widow  of  a laml-cape-painler,  wluxo  thro* 
children  have  been  atlhctcd  by  a malignant 
fover,  a second  donation,  1 5/.;  an  architect, 
confined  by  lllucan  four  months,  u fourth  dona 
t:*»n,  lid.  10*.  ami  Of.  10*  from  the  Jenicgan 
Bo*{iimt  Fund  ; a female  water  colour  artist,  a 
Mount  donation.  16/.  ; tho  widow  of  nn  historical 
and  )*ortrait  pointer,  with  three  children.  20/. . 
the  wife  of  a sculptor,  now  unhappily  confined 
in  a lunatic  asylum,  a donation  of  20/. ; the 
widow  of  a in:  mature- mintcr,  nod  |v»rtrait  in 
crayons,  who  had  been  a director,  ami  several 
time*  steward  nt  the  nnmversnriew,  and  with 
four  children  dependent  on  her,  a donation 
of  .*W.  ; a miniature  and  landscape  pointer, 
suffering  with  furaljmi,  75  year*,  of  age,  a second 
donation,  25/..  nn  hrscor.cul  and  domestic 
painter.  aged  61.  under  mental  imbecility,  and  n 
member  of  the  Artista"  Annuity  Fund,  u second 
donation,  15/. : an  engraver  atHicted  with 

Xrmilpift.  with  u wife  ami  six  childivn,  n second 
oiiniiou.  26/.  ; n sculptor  71  yearn  of  age,  in 
great  embammsment,  a member  of  the  Artists* 
Annuity  Fund,  a third  donation.  151 : alnndfcnpc 
and  historical  pointer,  aged  70,  in  great  deetitu 
lion,  n fifth  donation.  15/.;  a painter  of  rural 
and  sentimental  aubjeefcs  60  year#  of  age.  in  a 
state  of  physiral  prostration,  a donation  of  20/. ; 
the  widow  of  a sculptor  with  eight  children,  a 
donation  of  25/. ; the  w;dow  of  a landvrnpc- 
pniiiter.  a douation  of  20/. : a miniature-painter 
ngc*l  S3,  confined  to  In*  room.  2 «V. ; the  widow 
of  a lithographic  artist  with  five  young  daughter*, 
a donation  of  25/. ; an  architectural  draughtsman 
ami  engraver  with  a wife  and  eight  children,  ami 
his  effect*  under  distraint  for  rent,  a dotation 
of  35/.  : an  artist  in  chalks  and  watercolours, 
suffering  from  tho  rupture  of  a vowel,  with  a 
wifo  and  threo  children,  a donation  of  20/. . n 
painter  on  glaas  with  a wife  and  three  children 
totally  dependent  on  him.  and  his  g*x>d>  under 
distraint  for  rent,  n ilouation  of  30/.  Wo  sjwcify 
these  ease*  at  length  to  show  the  working  of  tho 
Institution  and  tho  bcucfita  it  confers  upon 
deoenring  artist*. 

Wo  have  the  greatest  pleasure  in  stating  that 
John  Rowland  I)urrant,  K*q , a member  of  the 
Stock  Exchange.  h:w  left  the  tnunifloent  sum  of 
3000/.  a*  a legacy  to  thU  Society. 

The  Right  lion.  B.  Disraeli  bn*  consented  to 
ptenide  at  the  uext  annivervary  dinner. 


presented  by  dolphins;  the  l*ody  of  the  cup  j tuioa.  On  thia  Lose  are  two  groups  represent- 
resin  on  a moan  of  coral  which  men  from  tho  j ing  Neptune  and  Ilritonnia  riding  on  mm  homes 
water  that  forxua  the  luee  or  fool  of  the  compo-  the  w hole  supported  by  dolphins  and  shell-work. 
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A bronco  Bcu.  from  the  foundry  of  MM. 
Van  Adwiuoi  A Va*  Easi:*,  of  Louvain,  la  a 


From  the  establish  mcnt  of  Menu*.  HnriM  A 
Son,  of  Oxford,  «e  have  procured  a drawing  of 


moot  of  a character  that  accords  with  the  object ; 


beautiful  specimen  of  tho  metal  work  for  which 
Belgium  has  so  long  been  deservedly  celebrated. 


a papiertuAcliv  Table  desagued  nod  executed  by 
artist*  in  their  employ.  1 1 exhibits  elaborate  onu- 


iii  the  centra  is  pointed  a dsMoxit  view  of  the  city. 


EXHIBITION  AT  PARIS  IN  16&4. 

Tm  following  circular  lut  been  ivwued  to  artists, 
conveying  ad  invitation  on  the  jurt  of  tire 
Preach  to  send  works  to  the  |>n»powd  universal 
exhibition,  to  be  opened  at  Paris  In  1 tt$5  : — 

*'  Tbo  Itard  of  Trade  ha*  received  information 
from  the  Hecretary  for  Foreign  Affairs,  stating  the 
Krvnch  AinUiMolor  has  comumOKnted  to  him 
that  a universal  exhibition  of  the  K.do  Arts  in  to 
take  place  at  Paris,  in  May.  1 (S55.  at  die  mm« 
tune  m the  Kxhibitioa  of  Industry.  The  French 
government  extremes  a don  re  that  this  cxbibi- 
uon  may  be  tut  complete  as  possible,  aid  that  its 
orgauuuliiei  may  be  arranged  in  a manner  to 
give  satisfaction  to  every  nation  invited  to  ami  at 
m it.  Too  aitirt*'  work*  will  be  forwarded  gra- 
tuitously to  I "aria.  ami  the  anangsmant  of  them 
will  not  entail  any  expense  on  the  artiste  exhi- 
biting. Information  of  farther  arrangements  will 
lw  afforded,  se  soon  aa  they  an?  mada—  Hlaut 
Oot*.  Lvov  I*La1  ralK.  Juiul  .Srcrrturw.4." 

Pictures  were  not  includod  in  our  exhibition  in 
1S41  { hut  the  French  exhibition,  it  apjiear*,  a* 
far  os  we  understand  it.  is  ojw«  to  all.  To  in- 
stitute regulations  for  an  exhibition  of  Art-manu- 
fac*. urvs  is  not  difficult , but  to  deal  similarly 
wltli  a multifarious  asoemblnge  of  Fine  Art.  is 
one  of  the  mo»t  intricate  subjects  with  which  a 
committee  or  a jury  uni  have  to  deal.  Tl>c  diffi 
cully  was  foil  by  the  cumuiMwioacraof  1M&1,  ami 
the  question  of  Fine  Art  was  “shelved."  Our 
own  be»t  pointers  would,  as  usual,  have  stood 
aloof,  and  .it  would  not  have  been  fair  tliat  our 
Hdnxil  *bonld  have  been  raprwwtuted  by  its 
Huyi  and  Mwvti.  The  subject  of  national  reprs- 
M'titn'.imi  IS  agsiti  agitated  ; but  this  Unis  in  a 
luanucr  so  serious,  that  it  is  earnestly  to  be 
ho [>cd  that  something  will  be  done  to  save  the 
reputation  of  British  Art  from  its  friends.  The 
invitation  is  given  in  good  faith,  amt  to  it  should 
t>e  met;  but  it  will  not  be  met  so,  otherwise 
than  officially — we  mom  that  to  artist*  who  are 
laid  men  of  buttoeMW  and  not  the  best  rnuoi  of 
ihrir  own  works — too  much  must  not  tie  con 
tided.  The  only  way  to  scour*  a fitting  repra- 
•eiiution  of  our  scholil,  is  to  place  the  nutter  in 
til®  bands  of  a committee,  to  whom  there  is  only 
me  oourve  oj>en.  Those  jointers  of  our  school 
whose  works  are  of  any  value,  hare  coiuiniawioat 
fur  veers  to  come  ; If  these  will  not  send  thetr 
woi  ks  to  an  especial  exhibition  at  home,  they  wiU 
not  send  them  to  tbs  continent.  The  only  way, 
therefore,  to  meet  the  difficulty  would  be  to 
procure,  if  pomible,  certain  of  the  best  produc- 
tions of  living  artists  from  the  possessors,  who 
would,  wo  think,  under  guarantee,  be  induced 
to  exhibit  them.  Thera  would,  for  instance,  bo 
no  difficulty  in  sending  Mad  ■ “ Hamlet " and 
one  or  two  others  from  the  Vernon  Gallery,  and 
to  a selection  of  this  kind  a captivating  gallery 
of  water-colour  drawings  might  I®  added  Our 
! win  tore  are  impressed  with  the  feeling  that 
their  chances  of  aalo  on  the  continent  are  m /, 
and  hence  they  will  not  devote  many  months  to 
the  execution  of  ouch  works  as  would  be  worthy 
of  their  reputation.  Who  that  has  ever  jwno- 
t rated  the  so-called  etude®  of  Home.  Florence, 
and  Venice,  of  Berlin,  Munich,  and  Paris.  Las 
heard  our  country  otherwise  considered  than  aa 
ths  ultima  TSult  of  Art,— our  paintera  spoken 
of  otherwise  than  with  s sneer  f Ths  present  M 
an  occasion  which  should  not  be  lost  in  remedy- 
ing in  tom*  degree  this  otherwise  liopelsaa 
ignorance.  If  am  thing  is  to  be  dooe  it  can  be 
done  only  in  the  way  we  suggest ; w«  have 
reason  to  know  that  many  conoid* rations,  to 
them  all-important,  weigh  ognuist  making  any 
effort  even  for  a homwexhibition  upon  extra- 
ordinary occasion*.  It  is,  however,  unquestion- 
able that  unlews  British  Art  is  worthily  repre- 
sented land  that,  we  believe,  can  I®  effected  only 
by  borrwrimy  from  possessora),  it  will  be  far 
wiser  to  decline  the  invitation  in  ftrfo.  We 
believe,  however,  that  such  loons,  for  so  worthy 
a purpoee.  can  be  easily  effected,  and  that,  con- 
sequently, the  honour  of  our  artists,  and  the 
glory  of  our  country  mar  be  eventually  advanced 
by  tbs  exhibition  in  question.  Certainly,  owe 
example  of  each  of  our  trading  jiainteni  should 
I®  contributed  ; aa  we  Lara  intimated,  the 
difficulty  will  be  tn  the  selection.  VS'e  shall,  no 
doubt,  have  occasion  to  recur  to  this  subject- 
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itrlti  U intended  to  repretent  tho  “ Seatont.'*  each  period  being  typified  b j o vmtarc  jug  . 4iid  Winter.  eWlj  draped,  with  a firt  twe.  M.  Lccb  it  the 
male  and  female  figure  ; thejr  arc  modelled  in  a fine  red  terra*cotu,  and  arv  tculptor  of  the  fme  group  of  tho  **  Son  of  Niobe,"  enerated  fur  the  At (• 


five  feet  in  hriuht,  eontequentijr  .ire  well  adapted  for  external  ornament*  in  Journal  of  U»t  year,  which  our  reader*  will  douhtlett  recollect.  InCermanjr 
gtrdcnt,  &c.  The  Attributes  which  the  sculptor  ho*  assigned  to  each  ” Seaton"  his  reputation  mainly  re*t*  upon  hit  uumcrout  monumental  tculptun-t. 


GERMAN  SCULPTURE. 

Tmk  engraving*  which  occupy  thi*  pnsre  are  from  a aerie*  of  statuet  recently 
imported  into  this  country  by  the  sculptor,  >1  Jean  Leeb.  of  Munich  The 

i 

I 

i 

i 


respectively  are  truthful  and  poetical,  if  not  novel.  Spring,  lightly  clad,  with 
the  yoke  of* the  plough  and  early  dowers  ; Summer,  almott  nude,  with  wreaths 
and  garlandt;  Autumn,  more  warmly  clothed,  with  theatre,  fruit,  and  the 
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. v,  . DTiaT,a  „ . P L'un\f  ot  lh®  Art,  '■  on®  “f  *****  hidden  mysteries  were  necessary,  and  so  tiwjr  came.*  There 
A1S  AKI13IS  KAMBbE.  FKUAl  of  nature  which  are  beyond  mortal  cuoipre-  Imve  l«en  OOCMMHM  enough  within  the 

ANTWERP  TO  ROME.  heusion.  Itctrtaiuly  ia  uot  enough  to  paiul  present  century  to  hare  rou*«tl  any  latent 

to  the  magnificent  architectural  works  of  the  | talent,  botli  at  home  ami  abroad,  if’  it  hail 
ri>jRRSCB  AJfl>  TIIR  HOAD  TO  ROME.  mmie  [icriod  anil  nay,  fitly  tu  embellish  these,  existed  ; even  if  the  proposed  purpose  were 

••  But  Aruo  wiM  im  to  th*  ear  whit*  «»n«.  genius  ami  feeling  of  no  common  order  1 uot  exciting  enough,  the  price  offered  uiiirlit 

Where  tlio  Ctnirlan  At  two*  claim*  and  hasps  ° ° ‘ “ 

A witter  fssllag  f'T  htr  fairy  hall* M— ClsiLM  H/k»U> 

lx  It/ 1 me.  Art  kl'Idi  to  be  the  business  of 
every  man's  life  ; in  Florence,  it  is  only  a 
recreation.  Perhapa  thin  may  lie  explained 
in  Mime  measure  by  the  absence  of  the  re- 
mains of  antiquity  in  the  streets,  iuul  that 
the  object*  of  attraction  are  not  only  fewer 
in  number,  but  are  included  within  a smaller 
Bpacc.  Here,  however,  Byron  became  a 
convert  to  the  beauty  of  sculpture  and 
painting,  ‘•which,  for  the  tirat  lime,  at  all 
gave  him  an  idea  of  what  people  mean  by 
their  cant  about  these  two  most  artificial 
of  the  Art*.”*  But  hen*  he  stood  in  an  at- 
rios plie re  which  mure  than  any  other  lias 
the  credit  of  the  revival  of  painting  as  an 
Art  beyond  mere  decoration,  if,  indeed,  It  1 
may  lie’  said  to  have  existed  for  anv  other 
purpose  till,  in  its  decadence,  men  learned 
the  necessity  of  collecting  and  preserving 
what  remained  of  it,  before  it  should  have 
passed  away  in  a manner  as  unaccountable 
as  was  its  appearance  in  such  splendour  and 
profusion t during  the  sixteenth  atul  seven- 
teenth rent  uric*. 

When  Isirenzo  di  Medici  laid  the  foun- 
dations fur  the  wondrous  collection  at 
Florence,  Italy  was  slowly  emerging  from  ! 
the  iqipression  of  the  dark  ages,  when  Men's  hRVp  BUMjr  ap  in  some  measure  for  the  ab- , were  to  decorate.  Tliat  theae  should  have 
mind*  were  more  engaged  in  building  of  a more  noble  inducement ; and  wr  been  torn  from  the  wall  of  which  they 

watch-towers  ami  fort  ivwsca.aml^wben^  the  tuUHt  always  »*>ar  in  mind  that  the  most]  formeil  the  surface,*  -whether  by  being 

is  coated 
different 


owen.  air.  «o.  ivwa  mm,  w.c  ,lw!|V„  tpW  miuj  that  the  moat  formed  the  surface,*  whether  by 

er  was  the  only  artist  whose  deco-  iniporUlll  paintings  were  design.il,  if  not  I wrought  in  the  fresh  lime  which  was 
could  he  tolerated : everything  in  c^u^i  by  the  author  of  the  structure  they  I over  It,  or  by  being  [tainted  with  a di 

I..II  in  III  • t...  Aria  of  l in  i lit  ill  tr  an.l  J J > . Ol 


rations 

c»ji  meet  ion  with  the  Art#  of  pninting  and 
sculpture  had  to  lie  re-<liacoVered  ; the  so-  : 
called  Grecian  paintings  were  found  to  be 
very  insufficient  to  gratify  the  taste  which 
tlteu  began  to  show  itself  iu  such  force.  I 
We  read  of  an  insatiable  desire  to  collect 
Mculpturca, — all  the  im>re  urgent  that  ptiint-  I 
ings  were  not  procurable ; these,  often 
mutilated,  without  hands  or  feet,  and  eveu 
noses,  were  -till  received  with  gratitude ; 
every  traveller  to  (Jreecc  waa  charged  with 
commission*  to  firing  back  sculptures,  coins, 
cameisy — anything  which  could  t*>  called 
Art  ;t  and  almost  at  once,  within  a period 
of  oue  ecu  tun’,  a perfect  legion  of  artists 
sprang  from  the  aoil  thus  nourished  with 
the  remains  of  bj-goM  excellence.  Why, 
when  both  pninting  an.l  sculpture  were  thus 
once  more  restored  to  the  highest  point  of 
imaginable  perfection,  with  such  an  inter- 
change of  experience  as  took  place  between 
Italians,  Flemings,  and  Spaniards,  with  the 
arts  of  printing  and  engraving  affording 
an  easy  means  of  diffusing  ami  preserving 
the  theory  atul  mechanism  of  the  Art  itacll, 
there  should  no  longer  exist  a race  of  men 
who  should  he  at  least  equal  to  the  natorcra 

• Holy  • wmk  bslure  Byron  rwitsd  the  Flniswca 
glllory,  hr  write  thus  tn  a ArinJ — " I know  nothing  at 
[Slljtiutf.  tk|*  inl  u|*>u  IL  -'fall  lha  Aria.  U i*tharu.«t 
artlfWtul  ai.J  muiatiiml,  nu-1  lliot  by  winch  lha  ih.iim.-hw 

•'I  iri»ukU»J 1»  ■iiuai  tiu|»»ol  uikm.*'—  Notts  on  “Childs 
Cutn  It. 

t Tlie  Diiiiktisr  of  |»tunj*  contained  In  » m(  of  the 
|inninpsl  c vki-ti-m.  U Ibu*  give*  to  n high  J tttrTWtlng 
and  imjH.rt.v.t  article  Is  the  " Edinburgh  Bartow  " far 
AjaJ  of  this  year,  p MU.  “ The  I'ttau-  Oak  at  Munich 
c- -l.  lama  I JSu  ; the  IWrUn  gaitary.  I St  |«tuim  TU-sr 
111  tlio  Ixaivrs  sir.  or  wrru.  nearly  SM0 . st  Uir  Pmlo 
of  MatrU  slaail  ta  nosy  ; Ui  tbe  ifiili  sboce  lint;  In 
the  Miuw  U-ebonUv  of  .V spits  scene  7K>;  to  the  Vienna 
Bdrutorv  »••>»«  1740.  At  Rome,  tbs  Herts  cwllsrtlnu 
cio.umi  SIS  w/irks;  tho  Ifceghsss.  HO. ' Tina*,  of 
ewuraa,  an  not  all  l-r  dd  Italian  inmeun,  but  tn  them 
insy  ImsMhI  the  Ilrrwisn  gallery,  then  st  H«.  Pctsrr- 
liuruh.  st  Turin,  Milan.  Bens,  the  Mttl,  suit  Academy 
st  FVeence,  tho  Colomwa,  Hctarnv  and  « duieu 

other  gala.- no*  st  sud  wliM  we  him  tn  England. 

tic  . «e..  Ac.,  nearly  the  wboto  of  whtrh  Unr  date  from 
the  nil> title  -<f  the  sixteenth  to  the  middls  of  the  wrro 
tscBth  croton**. 

| Vide  ••  Mo-roe's  lift,  of  Lonmao  da'  Medici."  ch.  is. 


preparation  of  the  pigments  on  a canvas  to  chemical  experiment,  that  we  may  discover 
be  stretched  over  it,  or  upon  wooden  panel*  , 

. . - ...  'ii-  rT.i  * “ W lieu  Dm  Arts  «em  thus  pr-*lu-ulT  csScil  for  la 

to  be  inserted  in  suiue  moulding— powubly  l%mlj  ^ myiUry  (lf  cb,  utw«  m the 

of  masonry — in  the  smaller  portions  of  tho  noddle  «g*«  i*  a ones  eipi*iw«d  tho  pratme  m 
srm-nJ  de^o  to  b.  colWl^l  U^.htr  M 

objects  of  anal>  tical  Study,  nay,  even  of  km**,  csiuMd  cnnU  in  arti&rnl  dsnunil . public  lasts 
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some  ircrrl  process,  which,  in  spile  of  all  the 
means  of  preservation  au«l  transmission  by 
writing  and  printing.  seems  to  lie  considered 
ax  lost,  (forgetting  all  the  time  that  it  is  the 
exquisite  grace  of  treatment,  the  spiritual 
refinement  of  expression,  and  the  dignitv  I 
and  rase  of  motion  which  is  most  rrouired, 
and  which  can  be  expressed  in  black  and  I 
white,  at  least  well  enough  to  prove  the 
existence  of  the  power,)  proves  the  help- 
les-ura*  of  the  |iositi<i«i  we  have  assigned 
ourselves.  Nothing  can  less  resemble  the 
purpMM  for  which  the  Italian  pictures  were 
originally  painted,  than  ibe  treatment  they 
do  and  are  likely  to  receive  ; * for  so  entirely 
are  they  now  proposed  to  be  considered  as 
the  primers  and  grammars  of  all  future 
[xviutmg,  that  the  greatest  living  authorities 
seem  to  recommend  large  screens  to  lie  pro- 
jected from  the  |iiers  of  windows  to  arrange 
them  upon,  ns  you  ase  books  in  over-crowded 
libraries,  where  one  may  wander  in  and  out,  to 
consult  them  us  works  of  reference  : the  tie- 
sign  of  the  future  buildings  is  to  be  sacrificed 
entirely  to  exhibit  the  merely  ornamental 
portions  of  others  which  have  lwen  pillaged 
for  the  purpose,  incidentally  of  course. 
When  it  U said  that  every  government  now 
understands  the  importance  of  cultivating 
a taste  for  Art,  particularly  aa  applies l to 
manufactures,  ami  that  it  ia  therefore  wise 
to  include  the  formation  and  support  of  gal- 
leries of  paintiug  and  sculpture  among  the 
annual  charges  upon  the  public  nurse,  under 
a painful  necessity,  and  with  nope*  based 
upon  n very  uncertain  foundation,  they  erect 
a monumental  reproach  to  the  Schools  of 
Art  of  every  nation  living. 

There  always  have  been  heretics  to  the 
belief  in  the  amount  of  good  to  lw  acquired 
by  studying  the  old  masters  : there  cm  be 
HO  doubt  snout  the  advantage  of  consulting 
excellence  in  anything  ; but  too  much  stress 
must  not  be  laid  upon  the  certainty  of 
deriving  any  similar  powers  from  its  con- 
templation. Tlio  extraordinary  power  which 
enables  great  minds  to  perform  great  works 
has  invariably  been  original ; it  is  not 
borrowed,  it  is  inspired  : no  one  yet  has 
been  able  even  to  copy  the  bead  of  the 
(Vncl,t  far  less  paint  a rival.  Great  per- 
fection in  the  Arts  arrives  at  a maturity 
in  one  age  which  cannot  lie  successfully 
approached  in  another.  What  improve- 
ment, nay,  wliat  addition  worth  mentioning 
has  ever  been  made  to  the  mere  border 
ornaments  of  the  Greeks  1 While  there 
can  lie  no  doubt  about  the  advantage  of 
forming  a collection  of  works  which  shall 
illustrate  the  rise  and  progress  of  paintiug 
from  the  most  dry  and  meagre  representa- 
tion of  humanity,  till  it  reached  the  lofty 
ideality  of  Raphael,  with  a painfnl  supple 


xi'enu.  One  visit  to  a gallery  arranged  the  proper  application  of  the  Arts,  than 
I like  that  at  Stafford  House,  where  every-  days  s|»*tit  in  wandering  in  and  out  of  these 
tiling  bieathes  a fitness  of  puiqioae,  would  promised  wards  for  decayed  excellence, 
i go  farther  in  creating  a soul  beneath  the  Rut  we  forget  we  are  at  Florence,  and 
| ribs  of  the  |>re*eut  death  of  privrption  of  that  the  collections  we  are  going  to  visit 


have  been  preserved  more  as  a magnificent  that  hope:  whatever  is  still  considered  ueews- 
npauage  suited  to  the  dignity  of  a sovereign  nary  for  such  a purpose  ha*  hi-n  arranged 
prince,  than  with  any  further  notion  of  at  the  .loidruiiii  M/e  leUe  . I r/i  . here, 
training  up  a school  of  artists  : two  uopro-  indeed,  we  find  an  historical  arrangeiueiit 
ductive  centuries  have  proved  the  Cal  lacy  of  of  the  works  of  tlie  |iaiuU*r»  of  Tuscany, 


ntent  mnrking  its  declension  to  I>aviil,  such 
a collection  I humbly  venturo  to  think  may 
lie  very  usofnl  to  students  in  Art,  who  will 


gladly  seek  instruction  anywhere  ; but  for 
firming  the  taste  of  the  multitude,  for 
creating  tliat  appetite  which  sludl  lead  to 
the  patronage,  and  thereby  encourage  the 
growth  of  excellence,  the  application  of 
picture*  to  the  decoration  of  noble  apart- 
ments will  go  much  farther  than  the 
nm*eum-like  arrangements  talked  of;  it 
will  be  little  better  thnn  tryiug  to  create 
a taste  for  flowers  by  exhibiting  a horl u* 


I*  tho  oat;  eflw-tid  stimulus.  suit  the  only  •orvicastlo 
|*l  run  lady  Morcui'a  Italy,  *ot  l . p SM. 

* With  u,t  Flemish  arboct  the  sw  l»  sUorttbcr  dlf- 
ferrr.t  fra,  tu  the  [motil  cmuhterstKm  ItuWnss  trwl 

g*iUrt  tbAilil  t*  rls^it  with  the  Italians. 

< I hive  heart  •cult'U**  as;  Ihsl  no  ran  fc-i* 

111  taka*  euni  • f .-l  cm*  »/  the  Vl-uus  Jo'  Mwtlcl  The 
•**»  ever  taLsn  was  during  her  •ujinini  Hi  Parts 


r permitted  to  make 


which  is  highly  interesting  ns  a place  of  | numerous  but  in  most  rrspcvt*  a ranch 
study,  but  at  the  Plltl  Palace  we  learn  the  belter  collection.  It  is  must  kindly  thrown 
luxury  of  the  application  of  painting  ; we  | open  to  the  world,  without  let  or  hindrance, 
feel  that  ever  hereafter  it  will  be  impossible  and  chain,  catalogues,  and  attendants  not 
to  inhabit  rooms  with  bare  walls,  void  of  | expecting  fees,  are  at  your  service.  There 
any  idea  but  that  suggestive  of  the  paper-  are  pictures  enough,  and  of  sufficient  excel- 
bangiT.  Many  of  the  pictures  hero  were  ! lance,  to  form  the  U«*te  of  a nation,  if  it  is 
brought  from  the  Media  Gallery,  known  as  i to  lie  called  into  existence  by  such  means. 
| l ffizti,  it  is  therefore  not  only  a wore  | The  circular  coni]>osition  so  well  known  by 
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! engraving*,  the  “Madonna  della  8eggiola,” 

] in  the  gem  of  th*  collection,  but  there  is 
not  a picture  out  of  the  3041  which  would 
not  lie  prized  in  an  English  collection. 

The  collection  of  the  I'ffizii  has  many 
• bad,  many  very  odd,  and  happily  a greater  \ 
| number  of  very  good  picture*.  lUit  it  i*  | 
especially  rich  in  sculpture.  The  Venus  ! 

I the  w better  ! the  wrestlers ! the  dogs  ! the 
I boor  ! and,  in  casting,  the  bronze  Mercury 
of  John  of  Bologna ! — the  catalogue  of 
j treasures  has  no  eud  : to  think  that  we 
I might  once  liar©  purclvaaod  the  whole  for 
i 2UO.OOO?. ! * we  who  have  |»id  lttJXKX.  for 
w hat  we  po*M«t  irrespective  of  donations. 
After  the  three  galleries  of  pictures  and 
sculpture  conies  a very  wonderful  gallery  of 
modelling  in  wax,  attached  to  the  Museum 
of  Naturnl  History,  and  called  La  Bpscoio  : j 
here  is  a grand  opportunity  for  studying 
anatomy  without  the  horror  of  practising  : 
It.  Near  this  are  the  Boboli  garden*,  1 
which  give  some  of  the  beat  views  of 
the  city. 

The  churches  will  be  more  interesting  to 
the  architect  than  the  painter,  except 
indeed,  for  fawtH,  The  cath^iral  is  a 
j heavy  nil*.  with  a liuge  dome  of  rough 

I material*,  the  triumph  of  ltruncleschi,  and 

I I which,  in  allusion  lo  its  stunted  proportions, 
j M.  Angelo  threatened  to  hang  iu  mid-air, 

! and  performed  his  promise  at  St  Peter's. 

1 The  facade  t i this  and  so  many  other  Italian 

churches  is  only  painted  stum*,  which  is 
a miserably  poor  conclusion  to  so  grand  u 
Commencement,  and  is  in  this  instance 
more  than  usually  painful,  from  iu  contrast 
with  Giotto's  elaborately  finished  campanile 
by  Its  side.  Of  the  churches,  SLv  Croce, 
Sta.  Maria  Novella,  the  Anminziata  for  ! 
frescoes,  the  Sunti  Apostoli,  and  San  Lo- 
renxo  are  the  be*t  worth  seeing.  Although 
we  do  not  meet  with  any  remains  of ! 
antiquity,  one  great  charm  of  Florence 
arise*  from  the  number  of  interesting 
objects  of  Art  one  encounters  in  the  streets. 
The  beautiful  groups  of  the  ** Bape  uf  the 
Sabine*,"  by  John  of  Bologna,  the  “Perseus" 
by  Benvenuto  Cellini,  and  Uie  “Judith  M by 
Donatello,  which  stand  lu  on  open  tmm 
called  the  Loggia  del  Lanzi ; the  fountain* 
and  monuments  in  the  Piazza  Gmnducn, 
the  Boar  of  the  Medici  Gallery  repented 
in  bronze  n*  a fountain  to  the  fruit  market,  , 
the  beautiful  gate*  of  the  Baptistery,  " fit 
for  Paradise,"  with  many  others,  not  for- 
getting the  torch  rest*  and  cressets  for 
i containing  light*,  wrought  in  bronze  and 
iron  ui»d  fastened  to  the  walls  of  the  Strozzi 
Palace.  These  were  wrought  at  a time  i 
when  the  artist  and  art  wean  were  the  same  j 
person  ; when  a man  hammered  out  hi* 
own  design,  and  did  not  lose  half  of  it  in 
trying  to  guess  what  was  intended  ; truth 
to  tell,  l drew  them  for  their  beauty,  and 
was  rather  surprised  to  read  afterwards  t 
that  tbev  were  well  known  as  the  Lumitrt 
rnamritflinv,  the  work  of  N.  G.  Onparra. 

I have  been  unfortunate  in  three  visits 
to  Florence  always  to  find  had  weather, 

I consequently  know  nothing  of  the  Mrifb- 
bourltood,  the  usual  ramble  to  VaUnmbrosa 
being  out  of  the  question.  Tin:  finest  views 
of  the  city  are  fi-nm  the  neighbourhood  of 
the  Villa  Belloaguardi),  or  San  Minin  to,' or  ; 
the  Porta  Sail  Nieolo,  or  on  the  level  of  the 
river  from  opposite  to  the  Guicine,  or  Park. 

lulling  Florence  and  its  trcnouiM* behind, 
a choice  of  routes  either  by  Sienna  or  bv 
Perugia  is  before  you  ; having  taken  both  I 

* Niirmy*  llsu'fbouk  **v«  Itrt.oMM  , will.  1*1)  I I 
I think  th*  “ EUiiibunrh  lUvltw."  Iu  It*  «.rU;le  before  | 
r«*TT«l  1«.  la  mere  lively  bv  be  eamcl . but,  I 

we  limy  •irrrcnmr  o*ir  f«elliia*  of  n*-:«rt  ificnllun  by  al»-  . 
totievtag  the  etory  slt-ifrlhur.  oboe  tbece  It  i»>  w»de  a 
dl9ert*.c!  in  the  «i*a  rr*ntt.ined. 

t “Italy  *»4  the  lulua  lti»rxij.~  by  Spsliiing. 


I venture  to  re.-oinmend  that  by  Perugia 
as  the  finest  for  sketching  purpose*,  though 
between  Florence  and  Perugia  there  L*  nut 
much  to  detain  a sketener,  the  Lake 
Tfarasymcns  being  more  remarkable  for  its 
historical  asiociatioua  than  fur  any  charm 
of  lake  scenery  ; hot,  if  the  artist  is  wisely 
including  much  more  than  the  mere  collec- 
tion of  views  in  his  route,  Ar-zz>  will  be 
quite  worth  stopping  at  for  a long  day  or 
two.  I was  ill  ail  vised  enough  lo  take  the 
Mallepoatc  to  Perugia  and  so  loot  it.  as  1 
arrived  there  at  daybreak  a»d  merely 
waited  long  enough  to  swallow  some  coffee 
and  aee  enough  to  regret  my  arrangements 
for  leaving  such  a town  unvisited.  I 'ortonn, 
another  interesting  point,  lies  so  fur  out  of 
the  road  that  the  same  feelings  of  mortifi- 
cation were  not  aroused.  From  Perugia  to 
Rome  every  ton  or  twelve  mile*  brings  you 
to  point*  which  are  inexhaustible  in  the 
materials  for  the  aketcher.  And  here, 
independently  of  having  the  first  sight  of 
the  Til»er,  though  now  a considerable 
stream  sjntmcd  by  a bridge  of  several 
arches,  but  no  architectural  beauty,  we 
arrive  at  a point  where  costume  is  in  it* 
gl6rjr. 

But  the  student  in  Art  will  remember 
that  lie  i*  in  the  birthplace  and  head  quar- 
ters of  the  most  spiritual  of  Lanzi'*  twenty- 
five  schools  of  Art,  whence  was  to  arise  a 
race  of  painter*  who,  taking  advantage  of 
Giuttu’s  labour*  at  Assisi  close  by,  should 
carry  out  all  that  was  good  in  the  Tuscan 
school  as  the  foundation  of  the  future 
greatness  of  the  Roman  : a school  of  pre- 
Kaphaelite*,  who  would  have  been  more 
than  astonished  to  have  heard  the  wild 
imaginings  of  Turner  i included  in  the 
same  category  ns  the  works  we  shall  find 
on  the  walls  of  the  churches  of  St. 
Agoetino,  and  St.  Pietro.  They  arc  abun- 
dant in  most  nf  the  many  churches 
here,  and  particularly  in  the  chapels  of  the 
convents ; some,  to»s  in  the  Academy.  In 
the  church  of  St.  lkimemco  U the  beautiful 
and  curious  monumeut  erected  to  the 
memory  of  Benedict  XL,  while  the  bones  of 
another  illustrious  Perugian  still  remain 
untamed — in  the  Convent  of  San  Fran- 
cesco—» those  of  Braccio  Fortcbmcrio, 
who  was  killed  in  1421.  About  the  town 
are  picturesque  punt*  and  incident* ; the 
town  hall  is  good  in  patches,  and  has  a 
guod  circular  archway.  About  the  old 
dismantled  fortresB  and  the  walls  of  wme 
of  the  churches  are  excellent  sera)**.  The 
front  of  the  cathedral  is  very  rich  in  colour 
from  the  design  and  tbs  use  of  many- 
coloured  marbles ; by  the  principal 
entrance,  up  a flight  of  steps,  is  a very 
pretty  pulpit  of  the  Byzantine  order,  said 
to  be  the  lo*t  from  which  St.  Gregory 
preached,  and  on  that  account  no  longer 
used  ; it  is  a bijou  of  inlaid  marbles.  It  is 
two  mile*  down  to  the  valley  in  which  flows 
the  Tiber,  here  (lammed  up  to  tnrn  some 
mill*. 

On  leaving  Perugia  arrangement*  should 
be  made  for  visiting  Assisi  ; no  pains  should 
be  spired  to  accomplish  this,  although  I 
myself  was  unfortunately  prevented  from 
getting  there.  Now  that  I know  more  of 
what  1 have  lost  by  not  going  there,  I feel 
that  of  all  things  in  Italy  which  I have  not 
wen,  this  and  the  Cathedral  at  Orvieto  are 
to  be  the  most  regretted : but  in  those 
days  “Murray"  hail  no  existence,  the 
subject  of  fresco  painting  had  not  been 
revived,  and  the  sort  of  general  impression 
I had  imbibed  of  the  value  of  a visit  was 
insufficient  to  urge  me  through  the  very 
luul  weather  nnd  some  difficulty  in  induct-  j 
ing  it  ou  the  road  to  Foligno.  In  a light  | 
carriage— ouch  as  I there  took  for  nearly  the 
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whole  journey  from  Perugia  to  Rome,  and 
which  you  can  find  in  every  town,  and  can 
discharge  when  you  leave  gone  as  fur  us 
you  choose — there  ia  no  difficulty, and  there 
is  accommodation  good  enough,  and  by  all 
accounts,  much  better  than  a great  deal  to 
be  nut  up  with  everywhere  off  the  high- 
road, W|Mt  one  sees  of  the  mifiM  Of 
this  convent  fortress  as  you  drive  past  it, 
some  few  miles  from  it,  is  exceedingly 
picturesque.  It  seems  to  be  midway 
between  Perugia  and  Foligno,  und  u 
probably  about  two  hours  iu  a caratelin 
with  one  horse.  The  drive  to  Foligno, 
though  fine,  is  not  com  | arable  to  those  we 
meet  with  on  leaving  it.  Wo  pass  a church 
in  a very  shattered  state,  but  of  great 
pretension* — St*.  Maria  devil  Angeli : «t 
lia*  l>een  almost  torn  in  half  by  an  earth- 
quako ; and  soon  alter  reach  the  town  of 
Spellfl,  and  finally,  in  another  ten  utile*, 
find  ourselves  at  Foligno.  The  entrance 
is  very  picturesque,  cruming  the  Topiuo 
umler  an  arched  gateway,  and  the  A pen- 
n i lie*  rising  dose  ujmn  it.  The  chief 
treasure  ot  Art  it  ever  poasessed  was 
carried  off  to  the  Vatican,  where  we  find 
it  under  the  name  of  the  " Madonna  di 
Foligno."  The  town  has  not  any  particular 
attraction  left,  and  the  houses  looked 
miserably  shattered,  and  were  still  sup- 
ported by  props,  not  having  recovered  tlve 
shock  of  Lite  earthquake  some  few  years 
before.  It  is  about  three  bout's  hence  to 
Spuleto,  one  of  the  most  beautiful  features 
of  the  whole  route  ; about  uiid-way  you 
pus  the  little  temple,  which  has  proved  a 
greater  object  of  attraction  to  writers  than 
painters  ; it  ia  now  a chapel,  and  will  quite 
csoape  your  attention  if  your  driver,  by 
experience,  does  not  call  to  you  when  you 
arrive  there.  At  Spoleto  you  may  safely 
dismiss  him,  and  make  up  your  mind  to  a 
thorough  enjoyment  of  the  most  picturesque 
scenery ; tho  town,  the  fortress,  and  the 
aqueduct  arc  all  arranged  for  those  cun- 
lunations  a painter  never  wearies  of.  Tln-i-e 
is  a delightful  r.uublc  by  the  far  end  of  th« 
Aqueduct,  un  the  mountain  covered  with 
ilex,  where,  looking  back  over  the  valley  of 
tlie  Clitumnus,  yon  *ce  no  clearly  Iwyood 
Assist,  beautiful  even  at  this  great  distance, 
(although  I could  imagine  it  wa*  frowning 
reproaches  for  my  ignorant  neglect,)  and 
over  Perugia ; — you  might  believe  you  could 
trace  the  whole  route  hack  to  Florence. 
Again  along  the  river’s  banks  are  good 
subjects,  with  the  fortress  and  churches 
rising  above  the  town,  ami  backed  by  the 
mountain  rich  With  evergreens.  Within, 
the  streets  are  poor,  but  many  churches  are 
worth  seeing,  and  contain  remains  or  spoil* 
of  ancieut  temples.  In  the  Augustin 
convent  of  St.  Crucifiseo  the  monks  show 
you  some  Corinthian  columns  which  thov 
say  formed  j>art  of  a Temple  of  Concord. 
But  they  have  columns  of  all  order*,  some 
nr*  channelled,  nnd  MM  have  a painted 
resemblance  of  channelling  : some  hare 
capitals,  and  some  blocks  of  marble  instead. 
In  short  they  have  used  ancient  building* 
m a quarry,  and  the  part*  are  put  together 
ns  wa*  convenient  for  a modern  purpose, 
without  thought  of  symmetry  or  proportion. 
Outside  uf  the  convent  are  some  window- 
eases  and  a doorway  formed  from  the 
remains  of  a richly  carved  cornice  of  white 
marble.  Something  of  the  same  sort  mav 
l»e  seen  in  the  church  of  S.  Andrea  nnd  ». 
Guiliano.  The  cathedral  is  rich  with  altar* 
inlaid  with  precious  marbles,  and  some 
good  carvings.  It  boaat*  a picture  by 
Annibal  Caracci,  and,  which  is  remarkable 
fur  a country  church,  U very  clean.  I 
fuund  eight  ur  tcu  priest*,  Ac  , performing 
divine  service  to  a congregation  of  two. 
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SOME  ACCOUNT  OF  TFIE  CRYSTAL  ! 
PALACE  AT  NEW  YORK. 

[is  a letter  FftOM  a irnrmn  scrum**-]  | 

Tux  fir*!  tcoe  I visited  tbe  Ctjibl  Fklu*  at  ] 
New  York,  I «M  struck  by  ita  showy  appear 
•rice.  but  condemned  it*  pout. on.  It  pcttewm  I 
much  architectural  beauty.  tnd  aeeiu*  on  tLc  I 
outside  to  have  been  finished  with  taste  and  ' 
nre.  It  look*  diminutive  w hen  compare*!  with  1 
that  of  London,  and  even  Dublin,  yet  it  baa  a 
grand  spj-reraoo-.  and  ] am  not  Mrpnrod  that 
the  Americans  wb©  have  never  l*»held  miv 
other  should  ©Moein  it  highly.  It  duplay* 
much  5e**t  gl***  from  the  outside  th*n  that  of 
London,  but  more  than  thu  of  Dublin.  This 
liglit  awl  graceful  building  ha*  indeed  boon 
constructed  on  a very  unfavourable  vote,  almost 
oa  the  outskirts  of  the  dty.  adjacent  to  the 
large  cotton  dixtn  bating  reservoir  of  water, 
whose  high  and  bwwit©  wall*  overshadow  it* 
eaeirrn  aide.  Fronting  it  stand*  a high  edreer- 
vatory.  principally  built  of  wood,  the  lower  {.art 
of  »hkb  l*  excluded  from  view  by  a number  of 
ngly  wooden  shed*  and  building*  which  are 
placed  in  tbo  foreground,  mostly  occupied  be  . 
•bowman.  It  i*  built  in  th«  tJiape  of  a Greek 
crow,  surmounted  by  a high  ducne  at  it*  inter 
section.  The  length  of  each  diameter  of  the 
crow  ii  335  feet  5 inches,  ■□>!  the  width  of  the  i 
area  l>  li9  feel  5 inches,  exclusive  of  iU  three  | 
entrance  balls,  Although  the  edifice  la  cruci 
form,  the  outline  of  the  ground  plan  is  nearly  u 
regular  octagon.  Tli©  ioloiracUon  of  the  M*m 
li-n'-*  in  the  centre  a fre*  octagonal  spec*  of 
ItK*  feet  in  diameter.  The  bright  nf  the  drum-  1 
is  123  foot,  and  it*  diameter  |<|  feeL  Tbo 
walla  are  chiefly  constructed  of  coat  iron  framing 
and  panel  work,  and  the  glam  in  it.  which  t> 
one  eighth  of  an  inch  thick,  wa  manufactured  at 
the  Jack-on  gba*  work*  New  York.  “The  1 
AwNH'iaium  fur  Uio  Exhibition  of  the  Indu  trr  of 
all  Nation*  * obtained,  in  March  1 N52.  • cliiuter 
from  the  legislation  of  tlie  auto  of  New  York, 
giving  it  full  power*  to  carry  out  lU  plum,  and 
nubarqnently  ita  privileges  were  extended  ao  i> 
to  enable  it  to  reine  by  tlie  bom  of  stock  n turn 
to  the  anion nt  of  half  a million  of  dallnra.  or  i 
about  KMMKKH,  to  provide  for  the  necriwary  ! 
eip'Bm  of  the  building;  the  fundi  have  Iwcn  i 
tbo*  Mipphed  by  tlte  public,  Tlie  countries 
which  hava  chiefly  contributed  production* 
•re  m follow*.  AH  Uio  State*  of  tbo  Union, 
Croat  fir  'tun  and  Indsjul,  the  aUto*  of  Or  rmani 
and  Prussia,  Belgium,  Franco,  Swiue-rland, 
Ibdland.  Austria.  Italy.  I h-n  ioark,  British 
Guiana,  Newfoundland,  Canada,  Prince  Edward  * 
Island,  Sweden.  Norway.  Mexico.  Turkey,  and 
Hayti.  Tire  object*  exhibited  from  n‘l  theae  ; 
countries  make,  of  course,  a very  Imposing  dis- 
play, In  the  printed  catalogue  oil  the  object*  are 
ranged  into  thirty-on*  eliugca  In  the  rapid 
glance  I propoM  taking  of  thorn,  T wi*h  to  refer 
chiefly  to  the  productions  of  tbe  United  Hr  sire 
Theao  will  naturally  bo  moot  attractive,  a*  they 
indicate  the  program  which  tbia  comparatively 
young  country  i*  making  in  civilisation.  The 
major  port  of  the  European  production*  are 
familiar  to  moot  of  u*  ; deteila  would  he  there-  I 
fore  Miperfluuun  Upon  entering  the  building  the 
wruul  ilieplny  of  • multiplicity  of  objecU  strikes 
the  eye.  A large  extended  ball  lira  before  you, 
aeparated  from  the  other  corn  [©rt  merit*  only  by 
line*  of  alcndcr  pilar*  which  wupport  the  roomy 
galleries  above.  Him,  like  thru*.  of  London 
and  Dublin,  are  protected  by  handaomely 
pointed  railing*,  which  distinctly  dob  no  the 
dimension*  of  the  groat  centre  bad,  the  height 
of  which  extend*  to  the  roof  of  glare.  and  tbe 
hnndaotne  cupola.  Along  the  ha.lu-.tnul*,  above 
the  grrat  hall,  or  rather  on  the  rides,  an* 
painted  in  largo  letter*  (a*  Lu  Luidau  and 
Dublin!  the  name  of  tbo  country  from  whence 
tlie  cmlri button*  have  com*,  and  indicating  tbe 
pr.wit^-m  appropriate*!  to  the  display  of  it* 
production*.  You  may  also  olwerve  the  well. 
Contrived  ntuirooiui*  leading  from  opposite  rides 
to  the  galleria*  above.  I will  not  attempt  any 
thing  like  a detail  of  *11  tbe  ioUirmting  object. 
It  mntaina.  A greet  number  of  Mabww  in 
tiiarblw,  or  cnabi  from  different  rountrin*  *t  onoe 


catch  tlie  eye  About  a quarter  of  the  building  I 
appear*  occupied  with  tlie  producta-ii*  of  tb« 
different  amt--*  of  the  Union.  oil  of  which  mcqi 
to  bavo  Airaubod  their  quota.  In  thia  depart- 
ment you  mu  bronze  cannon,  guns,  sword*, 
pistols,  and  other  warlike  weapons,  elaborately 
fioi»ti<d  and  tastefully  arranged ; then  fire- 
engine*  with  oil  their  apfuratus  got  tip  in  tlte 
moat  costly  and  extravagant  style : then  cur 
rag!”  and  vehicles,  Mint  of  peculiar  make, 
strong,  hgbt,  and  carefully  ftnWied.  In  tbo 
centre  of  (be  ball  sdunls  a cohwral  Ojii**- 
tnxn  statue  of  Washington,  »i*'nitel  with 
talent  and  spirit  by  Manic  belli ; and  near  it  i* 
placed  the  " A ms  boo,"  by  Kim*.  But  to  return 
to  the  productwma  of  the  States*.  Even  in  ! 
statuary,  the  American*  ore  little  behind  tbe  old 
countries,  if  I am  to  form  on  opinion  from  some 
■tatUL-s  chiselled  by  Hinuu  Uouerv,  which  du  1 
credit  alike  to  iumeclf  and  lo  In*  co*mtrr.  He 
ha*  a statue  of  Ere  here,  of  benutiful  work  mao- 
ship,  but  rather  on  too  large  a scale  AUbisugh  j 
it  is  deservedly  tnuch  a>lmirt*l,  the  ne«  k i*  ' 
faulty,  and  I inn*t  *ay  it  )diuu<<i  mo  Uww  than 
any  of  lu*  otlmr  Wutka.  Xt»t  many  jsicra 
distant,  in  placed  upon  a paih-*tal  hi*  bust 
of  PrnMifyHne.  Tim  bead,  face,  on<t  neck 
are  ocrurauty  chiselled,  and  very  perfect,  but 
hi*  stall lc  of  the  fisher-hoy  is  a production 
of  superior  merit.  No  fault  can  be  fairly  found 
with  ita  proportions  : it  i*  licautifully  and  care 
fully  fim*hed.  The  liewl.  neck,  nhoulilen*.  bisly,  • 
and  limbo  arc  all  well  executed  ; the  attitude  is 
graceful,  and  the  fislutig-nvk  behind  him  ta-ie- 
fully  work***l  out  of  the  murids,  ogamst  which 
lie  re«ta.  But  the  nr»t  ffilemliil  oyiet-smi'n  of 
Id*  genius  is  decidedly  tlie  “ Greek  Slave and  . 
in  tin*  rArf  tf imrft  be  Iim  been  eminently  j 
■uccesaful. 

la  the  United  State*  aectinn  I oheerved  many 
very  lian*i some  marido  chimney  perera,  with 
figure*,  and  ornament*  in  hwanfine ; *!•»> 
many  highly  fiirehed  lions  ami  grate*  The 
silver  pUtc.  th-'iirli  it  <*iuUI  not  cotnpste  *iUi 
that  frwn  EncLnd.  UnAvd  well,  ami  crv-lit 
to  the  Manufacturers,  nut  whit  still  tnuie 
attracted  my  notice  vw  tbo  display  of 
ingenious  mar  hi  lira  am!  contrivances  invented 
by  American*  to  economise  Ulviur.  Toeonl* 
the  £sr  end  of  tbe  grant  bsil  pm  could  sec 
some  of  these  at  work.  There  st<v»!  a Urge 
and  odruiraldy  c-mtrite-l  tnachuie.  wi»ke<!  by 
steam.  *tnkl«g  off  with  iiomems*  r*pid>iv 
beautiful  engravings  for  a jH-nodwal  putdi 
cal  ton.  Next  to  it  was  ‘'.Allen  and  Wilson’s 
Patent  Hutching  Msrhine."  which  ran  sow  any 
thing  st  railway  speed.  Tlie  rnun  worktng  at  it 
handed  cue  a Ninall  sysrimen  srhicb  be  sears  I in 
iny  jirc«r:ii  c.  renmrknble  for  its  fineness  and 
nsniKsx  Near  bint  w»»  another  rival  inven 
thin  of  a similar  character,  known  a«  41  Singer's  | 
Sewing  Maciutve,”  not  very  different  in  appear-  j 
•nee,  worked  by  a respectable  b-iking  young 
woman.  Site  was  blioy  twwmg  upon  small  pieces 
of  doth,  which  a*  wmwi  as  ftntslied  *ii*  ban<ie<l  to 
inany  who  eagerly  dwirwd  to  get  them,  I luul  . 
to  wait  wiine  tune  ut  onfor  to  obtain  on*,  am)  at  ! 
last  Hio-mnle!.  I look  Uf«>B  this  invention  os 
one  of  great  practical  utility  in  this  country, 
where  bands  ore  few.  and  holmur  dear ; 
nothing  can  better  answer  the  pstrpnor  fur  which 
it  i*  intended  The  price  of  one  of  the-e  snisll 
machines  ?»  100  dollars,  and  it  inu-t  iwm-ti  repwy 
ita  cost.  Tbe  display  of  agnc*ibural  nisriiine* 
sitd  implement*  is  very  vrririvi ; many  of  i 
them  arv*  novel,  practical,  and  iugvsiiou*.  Even  I 
a list  of  them  would  tie*  a wrticr  and  a rnodor,  I 
snd  a faithful  doscri prion  would  fill  a volume.  ' 
I will  not  nttem|4  it;  her  I saw  one  msrbine  in 
mofvni  which  1 must  no'ior  “Atkin  s Aulemston 
or  8vlf->nakmg  Renpier  and  M»wer,“  invented  by 
Mv.  Jerome  Atkiirs  of  Ch-rago,  IUumiIh,  ami 
triei!  tuccossfully,  during  lb*  l«arve«*  of  1M2,  on  < 
various  crops,  and  in  different  I ‘Calities.  I will 
append  nn  extract  from  a Michigan  periodical, 
(the  * Michifcxn  Fiumer.")  wlnelt  may  convey 
route  idea  of  it.  “ 1 1 i«  a novel  imelmve.  Tlie 
grain  is  cut  and  falls  hM-k  'ifMtn  a table  ocplaif.  irm, 
and  then,  Viy  a picco  of  riiiiple  machinery,  or 
rake,  acting  aa  if  a human  band  nod  nrtn  dinttod 
and  guided  it,  rushes  round,  ami  < I rows  Mi*  grain 
Vri  one  rid*,  against  a idlest  mm  surfs,**  of  sutS- 
cient  sum,  vluch  then  with  tbs  gram  lield  firmly 


against  it.  turns  and  drop*  Uie  bundle  behind. 
■Die  rake  tbsrj  reaches  round  •gam  for  another 
bundle,  *nd  so  on,  dropping  tlie  bundle*  oliout 
twslv*  feet  *|strL  Tl,s  nuu  hm«  seams  to  work 
••■milt,  being  drawn  by  * sii.gl*  s]*u  of  bones. 
Ita  weight  is  1,245  poumla.  It  ran  b*  adjustssi 
with  very  little  trouble  to  cut  grass  aWi,  by 
dctachiug  the  raker  am!  removing  tlie  platfurm. 
Tne  price  at  Chicago  is  175  ch-llsra*  This  ro- 
markable  invention  is  not  unknown  in  England, 
being  manufactured  there  by  Mraan.  Kaiu»ui  and 
H. m ins.  of  Ipswich. 

The  rarreta  weil  deserve  attention  and  praise. 
Some  of  them,  which  ore  hroutiful  im  tationa 
of  Mnuisels,  are  wire  indication*  of  the  crawl 
progrew*  tbe  jwople  here  ere  making  in  thi* 
iiicrviUve  and  useful  irmnufect ur*.  Two  or  three 
other  cwcprta  of  a d.tfereul  Jwyriptiun.  wi»rluMl 
by  tbe  fair  baiv<U  of  Awotnui  Inki*,  Will* 
Berlin  wool.  ati<i  to  be  sold  for  cbanubl*  ptir- 
praes,  n*sko  a handsome  dripley,  and  do  credit 
alike  to  their  industry  and  philanthropy.  But 
to  lie  brief,  lit  re  you  may  see  large  and  hand- 
somely worked  ontnti  iptilta  of  a v»r»etv  of 
potterns,  and  there  you  may  view  an  eudlroa 
collection  of  the  most  jwrfect.  and  the  largret 
dsguerre<itv|(e  picture*  and  js.rtnuta  | hare  ever 
met  with.  Then  rone  phihwophicol  m*tn*- 
Mcnta.  ocrtirataly  finished,  ©f  all  drwrriptioM, 
and  then  showy  ptcbsrial  works  in  Beslm  wool. 
As  I )H)Kusi  along,  my  attention  was  attracted 
l»y  a large  artificial  full  blown  rose,  surrounded 
with  a garl-uid  cif  rose  leave*  and  smaller  rose*, 
in  s Large  glass  iw*e.  It  *>>  a very  pretty  orna- 
ment. the  large  nwe  there  were  twi»  long 

beetle*  of  n brautiful  dark  green  ©ulnar,  the  one 
Miiallcrtlssn  f entber,  in  w1,h*Ii  I jwrr—ivod  some 
motion.  Ott  lis-kiug  (n«i re  closely  I o>wervt*l 
msrk«*l  in  small  muni -era,  which  had  at  first 
©scaped  my  mAicw,  th*  twelve  Imuni  of  tbe  day. 
I now  found  thst  this  handsome  ornament  served 
a*  a clock,  ami  that  tbe  lieetlcs  were  the  minute 
and  hour  ban  Is.  Further  on  I saw  some  neb 
cut  glass,  plain  glass  of  various  aorta,  glam 
bottles,  and  window  gU«-,  chwfly  tbe  produce 
of  New  Y.*rk,  Ro«t<«n.  and  lUtinnTk  Likewise 
p<ircelnin  of  no  Inferior  quality,  scans  very  pecu- 
liar and  ornamental,  from  Vermont,  New  York, 
au  l Now  Jersey  manufactories.  A curiona  coffin, 
mails  from  stone,  something  in  the  shape  of  an 
Egyptain  mummy , next  claimed  my  attention. 
The  slab  at  the  ton  screwed  down,  and  a round 
open  spier,  shout  mb  incites  in  diameter,  is  made 
to  exhih  t th*  face  am!  brad  of  the  dr  erased.  A 
patent  hs»  lawn  taken  out  foe  tins  " luxury.*  I 
fcfterwapl*  n Utoed  another  coda  in  most  things 
simitar  to  tlie  other,  but  coiuinwod  of  metal, 
nirely  aisl  tastefully  lined  witli  stuffed  rilk 
inside,  and  offering  a very  safe  and  commodious 
rc«tirg  plm-c  for  those  who  care  shout  such 
advantage*,  la  this  division,  there  is  no  feck 
of  articloi  of  dress  of  every  description.  **go4 
up"  regardlcw*  of  tremble  or  expanse.  You  see 
here  shoe*  *r-d  bo«»ta.  Ldie*  tlretwra.  gentlemen's 
trouser*,  unifitmi*  and  costa.  Isdira  fasloOMohle 
cwr**  and  bounds  ami  genth-mrai'a  hats  with 
•Uguerre<'>ty|i*>  ta>rt«ita  insido  them,  of  1 don't 
know  who  You  may  also  see  a largo  eoilertiou 
of  cakos,  rom fit*,  and  sweetntmts  of  every  oulotar, 
riis|ie,  and  taste,  arranged  in  tbe  uo-t  attractive 
stvlo  ; snaps  in  greater  varistv  than  I ever 
before  met  with,  mostly  from  New  York  and 
n. I U.lel|  lna ; nnd  cutlery,  very  showy  in  sppeor- 
anee,  am!  dnrgs  «>f  all  descreptions.  Tl»*re  is 
a very  remarkable  display  of  nil  tilings  con- 
nected wub  lb©  profession  of  dentist*;  falsa 
teeth,  snd  false  pofetas  »cem  here  to  have 
reached  tbs  summit  of  perfection.  I also 
noticed  some  revolving  figures  Urge  a*  life, 
intended  to  show  off  to  nd vantage  certain 
dresses,  and  to  convince  tire  vinitora  bow 
!>ecomuig  they  are.  There  you  may  observe 
dolls  ui  wax.  nod  many  toys,  a large  display  of 
all  -orte  of  furniture,  well  fimslMd  and  highly 
polished  ; chess  feiar  I.  and  men,  ailk  umbrellas 
and  pwswola,  can  d«  cologne,  nnd  plenty 
of  per  future;  with  ssdlery  nf  all  kinds,  nnd  some 
beautifully  got  up  am!  ornamented  Ivarti©**  and 
whip*.  A few  virtu  re*  wre  bang  up,  ansn©  thn 
product  i> him  of  Amerran  pninlcra.  and  not  with- 
out merit.  T also  raw  wnma  portmonteoua.  too 
I barid-H'-m©  for  ure.  finnhed  m th*  Amrrinn 
ho  luo* ; also  artificial  tires,  fish,  haita.  rods. 
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not*,  and  other  things  to  catch  the  Gab  which  Tbo  progress  making  in  the  States  in  the  the  works  la  jewellery,  there  arc  man y thing#  | 

abound  in  the  lakes  and  mere  of  this  vast  con-  woollen  manufacture,  from  all  that  1 hear,  and  disserving  notice  , but  the  display  in  inferior  to  | 

tinea  L.  Tbaee,  though  llundied  with  care,  do  . from  the  specimens  displayed,  aUo  claims  serious  wbal  it  ought  to  bo.  Tba  exhibition  of  »»l»or- 
duI  equal  those  of  England  or  Ireland.  Tlio  attention.  Independent  of  all  that  is  doiug  at  plate  and  plated  gooda  is  splendid,  and  not  to  bo 

gold  and  silver  fiens  lookoil  good,  tho  paper  Lowell,  it  mcbw  that  it  M carried  OO  with  vigour  compared  with  anything  of  the  kuid  in  thia 

was  not  lad,  and  tho  apocinuai*  of  book-  and  soon*#  In  the  Huts*  of  Mwaachutetle,  (Jon-  oxteiuive  building.  Tbo  gU»>  manufactures 
binding  wore  handsome.  Beside*.  you  may  hoc  tiedicut,  Maryland,  Mania,  nnd  Now  York.  make  a very  good  appearance;  whiUt  the  por- 

sugar  II  loavco,  remarkable  for  the  dooenras  of  The  principal  object*  in  this  Una  on  view,  eeUin,  terracotta,  china,  and  other  aorta  of 
iU  grain,  and  whitencoa ; bale*  of  tobacco  and  arc  the  broail  cloths  of  Tarious  colour*,  from  carlbenwnrc  from  Shropshire,  Staffordshire, 
cotton,  and  an  endless  variety  of  grain  seeds.  Bridgeport,  Connecticut  ; the  flannel*  from  (»l*v°w,  London,  an  l other  plaore  in  Hue  Un  d, 
Further  on  you  meet  with  boats  and  models  of  Ware  and  Boston,  Uamachusetta  and  also  those  cannot  fail  to  attract  attention  and  admiration, 
ships;  pianos,  and  other  musical  instruments,  from  Alpha.  Ilmen  County,  Ohio,  and  other  The  papier mkcliv,  jMfKtr-kajjglagn,  and  ysp.miod 
remarkably  well  made  ; stick*  and  cmjicw  of  overy  places:  woollen  yarns  from  Braintree.  Mass.  Roods,  make  *0<m*  show  , and  tho  manufacture# 
sort ; nails,  blacking,  and  razor  strop*  in  groat  from  Wert  Hartford,  Connecticut,  and  Boston  ; in  marble  look  well.  From  some  inaaphcahla  I 
uhuDilaiKw ; also  Caere  of  horomophaUc  modi-  woollen  felt  doth  from  Norwalk,  Connecticut ; castae.  Scotland  has  contributed  less  tlian  1 
cioer,  arUticml  flovHl  delicately  fiuiahed,  and  dueakin  aud  fancy  renimerre  from  Baltimore ; should  hare  expected.  Whilst  its  contributors 
an  endless  muulsr  of  other  thing*.  tine  satinet tes  from  Lea.  Maw, ; fancy  caaeuuaro*  fall  short  of  fifty,  thnao  of  Ireland  exceed  one  i 

I ought  not  to  omit  the  manufactures  in  of  various  colours  from  Millville,  Mm*. ; oaaai-  hundred  in  number.  At  thia  Exhibition.  Ireland,  j 

cotton,  wool,  silk,  and  flax,  shown  here,  and  mere#  front  Vsarelborough,  Maine  ; but  imagine  indeed,  has  not  remained  in  the  background  Tina  ! 
which  tnay  be  regarded  os  specimen*  of  what  tho  audacity  of  one  firm,  that  of  Mrosra.  Slater  Irish  linens,  damask  table-chubs,  and  os  in  I -tic# 
eon  be  dune  iu  these  time*  in  the  United  Stair**,  and  Sot»%  who  havo  actually  placed  specimens  displayed,  do  great  credit  to  Ulster.  The  Irish  I 

They  may  help  to  warn  u*  of  tba  time  fart  of  black  cloths,  their  own  manufacture  from  poplins  and  tabiueta  from  Dublin  can  also  bo 

coming,  whan  Great  Britain  will  inevitably  low  American  fleece  wools,  in  contrast  with  the  sewn  hero  U>  greedadvauUiga, displaying  their  vary-  1 
i tbo  monopoly  in  tho  world  of  Mine  of  them,  j English  and  French  fabrics,  to  which  the  prise  ing nhadwimd  tasteful  patterns,  to  many  who  never 
It  U universally  known  that  tbo  Uni  tod  States  medal*  were  awarded  at  the  London  Exhibition?  witnessed  them  before.  A variety  of  specimen*  in 
are  every  day  making  rapid  progress  in  tho  Although  til  Mika  American  enterpriee  is  not  hog  wood  have  also  found  their  way  here,  several 
manufacture  of  cottons,  and  that  groat  and  altogether  inactive,  I think  that  Europe  need  of  which  attract  attention.  Irish  talent,  taste,  in- 
■ui'rouful  efforts  are  used  in  several  of  the  not  fear  to  lose  its  superiority  for  a long  time  to  gennity,  and  industry.  is  also  displayed  iu 
stales  to  extend  it.  And,  although  the  price  of  come.  Tliow  engaged  in  tins  manufacture  in  Limerick  gloves,  ornament*  in  home-hair, 
labour  is  dearer  at  Our  aide  of  the  Atlantic,  the  States,  are  ncvcrthelcw  pushing  it  forward  Berlin-wool  works,  htuituig-mdJle*.  embroidery, 
torno  clear  hradod  and  intelligent  Americans  with  spirit,  and  the  specimens  they  display  show  and  needlework  in  great  variety,  cutlery,  j 
witli  whom  I have  conversed  assure  uwi  that,  that  what  they  undertake  they  do  well.  There  jewellery,  rtmoud -glass,  plain  and  ornamental 
with  the  raw  material  at  their  door,  the  cheap  arc  specimens  of  aitk  labrka  from  Newjmrt,  tiles,  musical  mrtm limits,  ami  furniture.  There 
lire#  of  transit,  the  vary  low  price  of  fuel,  the  Kentucky;  upholstery  silk  damask *,  and  rich  is  amongst  these  ft  very  curiouo and  well  finished  : 
a.1  vantages  of  great  water  power,  and  the  woven  brocade*,  from  New  York:  various  sam-  table,  formed  in  the  shape  of  a shamrock  leaf, 
cluuncteristic  energy  and  activity  of  thia  well  pU*  of  manufactured  silk  from  Pktereon.  Now  and  cani|*iM».l  of  thirteen  varieties  of  the  choicest 
foil  people.  they  will  soon  succeed  in  under-  .Terser;  silk#  dyed  and  watered  at  New  York;  kinds  of  Irish  timber,  made  by  John  Fletcher, 
aching  British  cotton  goods  in  foreign  markets,  silk  bnxutelh*  for  drapery,  and  lining*  for  of  Cork,  which  reflects  credit  an  the  maker. 

A greet  variety  of  well-finished  epocinietiH  carriage*,  from  Seymour,  Connecticut ; a variety  As  the  Irish  lace  baa.  of  late  year*,  justly 
are  here  on  view,  the  contribution#  chiefly  . of  sewing  silk*  from  Mnnshcld  Centre.  Cornice  attracted  attention.  1 caunot  pare  It  by  utinol-oM. 
of  llie  following  states : Muteachuertta,  Pen-  ; ticut;  silk  twist  in  balls,  spools,  and  sticka ; Tlic  cape*,  dromes,  cloaks,  shawl#.  and  l#>iiiiot4 
rylvanla.  Connecticut,  Now  York.  Rlvodo  Island,  braided  silk  cord,  bindings,  trimmings,  gimps*,  of  lace,  und  laoa  smbrotdery,  di*j>’«*jwJ  mi  this  \ 
Now  Hampshire,  and  New  Jersey.  WhiUt  fringes  and  twssh  from  New  York,  and  from  occasion,  excite  the  admiration  of  the  ladies  in  ' 
I onu infinite  won  of  the  articles  hare  pro-  | another  bouse  there,  wlk  button  cloth,  silk  America. 

duool  and  diftjdayed  in  what  has  been  called  t buttons  of  various  styles,  bindings,  lixipa  and  From  Scotland,  Paisley  and  Glasgow  have  not 
"the  Maple  manufacture  of  Groat  Britain,"  and  Uiutels.  born  backward  in  furnishing  tlwir  production 

whilst  1 boar  my  testimony  to  the  great  perfeo  j In  the  display  of  hempen  ami  ilax-mauufac-  such aa cotton,  linen  thread,  embroidered  muslma, 
turn  of  these  fabrics  here,  I would  caution  the  j tun**,  there  b nothing  10  make  Ireland  fear  on  ginghams,  shawl  droreoa.  jaconets,  linens,  yarns, 
British  manufacturer  not  to  be  too  confident  of  i account  of  her  linen#.  There  is  a show  of  somn  ruui  woollnn  shawls  Dundee  has  contributed  a 
Lsa  own  strength,  but  rallier  to  prepare  for  the  <Utna*k  and  Mnbroiiiered  linen  goods,  by  a party  variety  of  article*  in  linen,  carpeting.  and  mat- 
clisfige  which  sooner  or  later  must  coiae.  Tho  in  Now  York,  but  1 did  not  know  where  it  was  unit.  There  is  also  mil  cloth  from  L#:lh,  Scotch 
following  specimen#  of  cotton  manufacture*  of  made.  The  flax,  mil,  caaraa,  and  the  improved  plaids  and  tweeds  from  Harwvek  and  Selkirk, 
t American  norkiikanaliip  may  now  lio  seen  m tho  sail-cloth  made  in  New  York,  is  good.  The  cor-  tapestry,  papier,  and  jewellery  from  Edinburgh, 
Crystal  Palace  at  New  York  blanched  and  ( dage  from  Fredericksburg,  Virginia,  s*  well  as  well  as  a variety  of  other  object*  from  aeverel 
brown  cotton,  mado  by  tho  Hooding  comjieny  in  i twisted  ; and  the  hempen  rope*  from  Now  York  other  plaore. 

Pennsylvania ; fine  cotton  fabric*  of  different  j and  Missouri,  good  uf  their  kind.  In  the  French  department,  the  usual  display 

aorta,  from  New  Bedford,  MaaoediuseUs;  umpire  Upon  the  wliolo,  I conaidor  tho  display  of  silks,  satins,  velvet*,  ribbons,  and  mnalui*  of 
of  brown,  blroched,  anil  coloured  fabrics,  from  | of  tho  manufacture*  of  tho  United  State*  line  and  showy  description  Is  to  he  seen.  The 
Mixwup,  U'icutbam  county,  CoMOCtseut ; fine  ; highly  creditable  to  her  citizens.  They  afford  auocaitlierie.  horlogene,  bijooeterie.  aud  article* 
lawns,  cambricn.  and  printed  muaiin*,  mxnu  evidences  of  Uiesr  active,  intelligent,  and  cutes'  in  p*|>ier-tnA«h*  cut  and  plate  glam,  as  well  aa 
factored  at  the  Hadley  Falls  Mills,  Burton : | prising  character ; they  prove  the  progreas  tb*y  porcelain,  are  very  attractive  und  uniaineiitaL 
! I specimens  of  three  cord  spool  cotton,  from  Fail  have  made,  and  are  making,  in  those  Uiiugs  for  The  Gobelin  tape- try  has  just  been  hung  up, 

! River,  Manucliusotts ; ginghams,  gingltam  hand-  which,  a few  years  hack,  they  depended  on  the  and  baa  a beautiful  effect.  Though  small,  and 
j kerchiefs,  gala  plaids,  and  white  and  coloured  old  oouutrioa ; they  display  tbeir  ingenuity,  in-  not  at  all  rom(iaiulile  in  Kite  with  Mime  of  the 

I j cotton  yarns,  from  Glasgow  mill#.  Springfield,  dustry,  *aeuoe.  and  decided  talcnl  for  invenUun  ; moat  celebrated  pro<lucli<iiM  of  Oobelin  work, 

’ MawacliuseUs ; book  aud  foiaiation  muslin*,  and  the  ttkill  they  exhibit  in  the  fimah  of  their  throe  porecro  all  tl»o  perfection  of  Uie  most 
narrow  crown  buckram,  ruusiputo  nettings,  and  articles  surpnasee  all  that  1 could  have  expected  finished  vpeciinena  The  figure#  of  men  and 
, cotton  twist  and  filling,  from  Now  York;  a or  imagined.  animals,  as  well  as  other  object*,  are  noticoahle 

variety  of  kind*  of  cotton  fabric*  Irma  Provi  The  space  nllotte-l  lo  tlie  prodncikwof  Greet  for  delicacy  of  oohwir,  excellence  of  drawing,  and 
denoe ; fine  abuennxs  and  shirtiug*  from  Britain  and  ire  Und  has,  on  the  whole,  been  well  grouping,  and  beauty  of  gmoral  effect.  The  Shvren 
Kaalivillc;  cotton  dunk,  made  by  ibe  Atlantic  filled.  A gram  l display  ta  there  to  be  seen  of  china  is  only  now  unpacking.  From  the  few  object* 
Duck  Company;  cotton  bod  tickings  frotn  most  of  the  iiauiifacture*  in  winch  England  yet  visihlu,  they  promise  to  make  a splendid  show. 
PhiLadidphia  ; cotton  prints,  cambrics,  print  sxeoU , and  a reference  to  the  printed  catalogue  There  is  a gigantic  vaae  painted  with  fruits  and 
| cloths,  brown  sheetings,  drillings,  lickings.  ; will  show,  under  every  cion*,  a long  list  of  various  flower#  which  is  exquisitely  beautiful-  Space 

I;  shirting*,  canton  flannels,  counterp«ueH.  and  objoctx,  tlie  produce  of  English  talent,  ami  will  not  allow  mo  to  notice  one  tenth  of  the 

cotton  blanket#,  from  tho  Cosies  toy  Steam  English  industry.  l)u  approaching  tho  spot,  tbo  useful  and  ornamental  productions  which  abound 
Mill*,  Izmauter,  Ponnayhama,  printed  calicoea.  first  thing  that  caught  my  eyo  wu*  a portrait,  in  in  this  division.  The  French  productions  here 
and  plain  cotton  fabric#  from  the  Cocheco  and  oil,  of  tha  lata  Duka  of  Wellington.  It  must  to  bo  seen  do  much  credit  to  that  country,  and 
Hnlrnon  Falla  company,  Boston ; shooting#  and  have  b«*n  token  a very  short  time  before  hi*  farm  a groat  addition  to  llua  highly  useful  and 
shirtings  from  lVovidence  ; sheeting*  and  death,  and  ia  a strong  likcnea  of  him  in  bis  old  interesting  exhibition. 

skirting#  from  aaotlior  factory  in  tho  mine  uge.  Tbo  accuracy  of  its  rcscinbUno;  is  its  chief  The  German  principalities,  and  kingdoma, 
pket  ; quilts  and  table  coven  from  Psteraon  ; 1 recommendation.  Hero  you  may  see  iustru-  including  Prwwte.  Hanover.  Saxony,  Be  van*  and 
and  abeeUnga  drillings,  Awilma.  marinen*’  meute  of  everj-  kind,  wliotber  pbilOSOpUoal  or  WurtemWrg,  and  all  U»«  rtatee  includi-1  in  the 
Ktripea.  cotton  lliiiiieln,  tickings,  corset  jeuna  mcclianical ; machinery  of  all  descr.ptioiw  furogri-  Z<dlv#roin,  Iiave  also  contributed  largely  their 
nnd  other  eoHMI  fabric.*,  from  the  Amoekeug  ■ cultural  and  manufacturing  pnq»ri*«*  ; model#  of  various  pro*i*ict:iwia  I am  unable  to  d<i  more 
company.  New  Manchester,  New  Hanijwliire.  1 nsw  inventions;  and  tool#  for  all  purpose*.  Tho  tlian  to  nano  the  chief  things  iiow  on  view. 

TL-i  will  show  that  tho  A luoriuan*  are  not  Idle  display  of  proloctions  in  cotton,  wool.  silk.  Tlii*  in  a small  degree  nmy  enable  all  ut  a d stance 
in  thia  branch,  and  I am  informed  that  tume  fao-  velvet,  flux  and  hemp,  leather,  furs,  and  hair,  is  to  form  some  conception  of  wkat  Ui®  (.Vystal 
lories  never  enjoyed  so  groat  prosperity  ft#  fit  the  quite  such  as  I expected  to  see.  Tbo  same  may  Palace  contains.  There  is  n varwty  of  chemical 
prevent  lime.  1 will  only  obrerva,  if  with  the  di*-  be  said  of  the  tapestry,  carpets,  floorcloth*,  cm  prod  net. on#  forwarded  from  many  plans  in 
in.1  vantage  of  such  high  priced  labour,  they  ore  hroideric-i,  trimmings,  and  finer  needlework,  three  Staten  ; tempi  re  of  tobacco,  miuff*.  ami 
nuking  c.od  profits  noir,  what  will  they  be  able  to  The  cutlery  ami  hurdwuro  of  every  description  r gar*  frotn  Kh«nUh  Prussia,  Baden,  Offenbanli, 
accomplish  with  increaauig  capital  for  the  future  1 ia  of  course,  superior  to  all  other*.  Amongst  Bremen,  and  Ihngcii.  lblh^,  guus  und  pwtola 
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from  Hanover,  Bavaria,  Lupous,  llarteberg.  nad 
Prussia.  A great  variety  of  philoeopbtcal 
instrument*.  also  jewellery,  glow,  and  porcelain 
from  many  places.  Stum  oo<V>ii  good*  front 
Armtadt.  Offenbach.  Holxtein.  Biseaberg  and 
Dresden.  A superb  display  of  maiiufiacturce  m 
WimjI  of  tbs  fiurel  texture*.  mostly  from  Saxony 
and  Prune**.  Velvet*,  wllu,  ami  satins  from 
I'nima : linen  goal*,  and  damask  table-cloth*, 
from  Bavaria,  Brunswick.  Hanover,  Hww,  and 
Wurtemberg-  Leather  and  prej  aired  ek-ns  from 
many  (aut*  of  Germany.  A l»n;e  collection  of 
embroideries  of  all  description*,  mostly  from 
Saxony  and  Prussia.  All  aorta  of  wnariog 
apparel,  such  na  boots,  aboaa,  hat*,  hosiery,  Ac. 
from  many  towns  and  pises*.  A very  extensive 
collection  of  vanixia  articles  in  iron,  steel,  br*« 
and  other  metals,  bet-idea  other  kind*  of  hardware, 
mostly  from  Nuromburg  Alto  article**  in cxrve.1 
wood,  bunebna  of  all  aorta,  tomb*.  straw  good*. 
wi  do  Cologne,  snuff  and  cigar  boxes,  toilat 
sen  pa,  perfumery,  a great  supply  of  toy*,  die** 
men.  umbrella*,  work-boxes  artificial  flowers, 
waikingetickt ; bealdoa  a large  quantity  of 
■tn'Minnry,  cutlery,  musical  instrument*,  and 
Other  thing*  too  numerous  to  unuie. 

Rehpun  lms  not  sent  many  contrimilioa*  to 
this  Groat  Exhibition,  and  a*  an  extensively 
mamifiicturing  country,  doss  not  maintain  her 
proper  position  on  tbs  prsssnt  occasion.  The 
specimens  of  various  woollen  fabric*  made  in 
Brussels  by  Michael  ds  Kcyaor,  ami  of  fine  broad 
cloths  of  various  colour*  from  Vaenere,  made  by 
Juan  -Simon  w,  w«m  to  bo  all  that  1 could  find 
in  this  lino.  There  are  specimen*  of  shoo 
leather  from  IWusmiU,  dyed  akin  from  Ghent,  n 
small  display  of  Brumels  laco  from  Brunei*  and 
Antwerp,  and  some  stained  glam  front  Chari sroy. 
There  i*.  besides,  a good  display  of  firaarii-* 
fr-in  three  liouam  in  Liege,  aoioa  mill  stones,  a 
seal  stamping  pre***,  nod  a mechanical  piano. 
Hen*  wo  havo  all  that  ia  worth  notice  from 
Belgium. 

Switzerland  makes  a better  ap;>ean>nce. 
although  her  far-famed  cheese*  are  almecit,  and 
1 could  discover  no  trerenuf  the  fin*  linen*  from 
Emnicnthxl.  Bora*  has  sent  a mineral  water- 
proof composition  for  linen,  paatelxord.  iron, 
gla*a,  cloth,  thread.  ropaa,  Ac.,  that  render*  thorn 
impenetrable  to  water.  The  canton*  of  Nmtf- 
chatel.  Vaud.  and  Geneva,  bare  supplied  an 
extendvo  collection  of  splendid  gold  watches, 
some  of  them  the  went  diminutive  I ever  before 
met  with.  There  ure  also  many  marine  ami 
Oliver  chronometer*  ntid  c-lixks.  frv.uo  the  mine 
places.  Annin  and  I-enUburv  have  contributed 
lna'hirmaticid  instruments  well  finished.  Fnui- 
eutlul  produce*  a curious  apparatus  for  taking 
electro  magnetic  obiervalion*  Buale  and  Zurich 
display  rich  silk*  from  their  factories.  The 
cantons  of  Zug,  Basle  and  Vaud,  here  present  to 
view  their  fine  dremed  and  polished  calf  skin*. 
Wjnthcrtbur  and  WljrltM  ahow  their  printed 
cottons,  and  cotton  velvet,  tuewii-n,  dama-ke 
and  shawl*.  The  canton  of  St.  Gall,  beautiful 
muslins  and  lace.  Geneva  also  some  loco. 
Thorn  are  razor*  from  the  canton  de  V aud.  and 
files  from  Burea  in  the  canton  of  Bern*  The 
jewellery  comes  mostly  frum  Geneva,  and  com 
on*#*  wine  very  Itaiidaouie  pattern*  of  gold  I 
bracelet*.  WinihertUiir  also  display*  many 
pretty  thing*  in  terra-cotta.  Berea  ha*  sent 
some  speamini  of  well  finishfHl  furniture. beside* 
a variety  of  figures  carved  iu  wood,  from 
Oirelaxch  near  Mcryingen.  Glotlicnthal.  and 
Brientx.  From  Thou  no  in  the  same  canton  there 
are  many  pretty  thing*  in  wooil  In  addition  to 
these,  Zurich  exhibit*  several  grand  and  square 
pianos,  the  manufacture  of  Henri  Huliert,  and  a 
piano  of  novel  construction  by  Spreecher  aod  Co. 

I will  endeavour  to  comp  rev*  the  Austrian 
productmns  irite  the  narrowest  space.  Several 
statues  in  broom  and  marble,  of  great  merit,  the 
work*  of  her  subject*,  ornament,  this  Crystal 
Talnce.  There  «a  a grent  show  of  well  finished 
fire-irons  from  Carethen,  Frvtb,  and  Prague — 
acyl  lies  and  aickle*  from  Austria  Proper,  the 
Tyn.l,  and  Cannth’ia.  Map*,  charta,  nod 
mathematical  ius-romenta  from  Vienna  ; in 
cotton  there  is  little  to  be  seen ; some  fciocy 
cambrics  from  Vienna,  a few  table  cloth* 

1 from  Prague,  and  samples  of  cotton  twist 
) from  Linz.  There  are  alto  few  contribute**  in 


wlk*  if  we  except  the  good*  fur*  anted  from 
Milan.  The  linen,  damask  tablecloth*,  linen 
handkerchiefs,  unbleached  liocu,  drillings,  and 
yarn,  ahown  here,  come  from  Vienna  and 
Moravia.  In  wool  there  ia  here  a better  die- 
play.  Printed  and  barege  dresses  with  flounces, 
nod  cashmere  shawls  frum  one  house,  utouwdine 
de  lame  and  cashmere  acarfe  from  another,  ami 
a great  variety  of  shawl*  from  three  more,  all 
beiug  manufactured  in  Vienna.  Thnre  are,  be- 
sides. sliawla  and  oilier  woollen  fabrics  from 
Voralberp.  and  samples  of  wiisteoaUng-s  from 
three  other  factories  in  Vienna;  there  is 
leather  from  liohenru.  the  Tyrol,  and  Styria: 
gloves  from  Prague  and  Vienna;  boots  sod  shoe* 
from  Croatia;  razor*,  scimont  knives,  and  awls, 
from  more  than  e-ghty  Austnau  contributor* . 
also,  lock*,  files,  tariu,  nails,  both  cast  and 
(urged,  placer*,  hinges,  tradoMucna  woskuig 
tool*,  kitchen  iron  utensil*.  and  vnruwu  kinds  of 
hardware  from  more  than  forty  truikcra,  chiefly 
from  Btadt  Steycr  and  Woidbofen,  pi  acre  m 
Austria  Proper.  Bohemia  and  Maticuhiilf,  near 
Vienna,  have  contributed  Un-ir  superior  prodoc 
tJiui*  in  ghwi.  and  Prague  lie*  wul  exipdmte 
table  orusiuonui  of  polished  rock  crystal.  Una- 
thia  liu  also  aupphvd  amuo  hazidHonie  picture* 
on  gliu*.  The  service*  and  orexiuout*  in  [«>vce- 
lain  have  been  selected  with  taste,  aod  come 
fmm  Anns:  ch  t on  the  Elbe.  Horm*  in  Humnry, 
Namievt,  nod  Vienna.  In  addition  to  three 
there  nru  soaie  hail- 1 mime  *]>ecitnrmi  of  furniture, 
work*  In  marble,  figure*  in  carvtsl  wuesl.  tuhoeco- 
pip*"  in  inrereebantn  and  boxwood;  toy*,  jew  * 
har|w,  artificial  flowers,  a great  variety  of 
musical  instrument*,  Mid  too  many  other  things 
to  nxmn. 

In  the  division  allotted  to  Italy  much  confu- 
sion ha*  been  caused  by  *■><*«  of  the  product! one 
of  Louilmrdy,  ami  those  from  Venice  and  the 
places  in  it*  vicinity,  having  been  classed  aiiKitigst 
the  jwoductiooa  of  Austr.a.  It  is  worthy  of  re 
mark,  Hint  at  present  five-sixths  of  all  the  object* 
displayed  here  come  fmai  tbo  doto'uiOM  of  the 
King  of  Suritin-A.  whilst  eimM  of  tin)  Italian 
state*  nther  hail  nothing  to  asm!,  or  apptwr  to 
have  tuki'D  no  interest  in  the  Exhibition.  TLi> 
sUtues  from  this  classic  cmiatrv.  in  marble  and 
iu  stucco,  are  scattered  through  the  extrtnive 
building,  which  they  greatly  adorn.  All  the 
chemical  production*  here  on  view  have  been 
scut  from  tbo  Sirdmian  Suite*,  In  like  manner 
Uie  s|-*<ciaiens  of  wines  ami  liquor*.  There  are 
to  lx*  earn  light  floating  bricks,  made  without 
Inking,  from  f<M»il  flour,  found  on  the  0**4«l  de 
Piano,  near  S.cnut,  which  are  interesting  and 
curious.  Also  topographical  maps,  and  a pair 
of  balances  of  a new  invention,  from  Turin.  The 
display  of  velvets  from  Genua  and  Turin  i»  such 
n*  might  be  expected.  Tlie  morocco  and  other 
leathers,  prepm-d  at  Turin,  look  cl  good.  You 
may  also  m»  here  plume*  ami  feather*,  urna- 
ment*  of  oil  colour*  and  descriptions  from 
Turin;  ornbrmdnre*!  cambric handkim-luefs  man- 
tillas, ami  scar  fa  from  Genoa;  and  straw  hau, 
braid*,  and  flowers  from  Florence.  The  jewellery, 
mostly  from  Turin,  ia  valuable,  and  of  good 
workmanship.  A very  pretty  little  statue  in 
silver  filagree,  representing  Christopher  Colum 
bog  deserves  notice,  and  also  a silver  plate 
marked  with  the  portrait  of  the  Queen  of  Sanli 
ma.  The  former  is  from  Genoa,  tho  latter  from 
Turin.  Homo  of  tho  furniture  from  Genoa  and 
Turin  moke  n showy  effect,  whilst  the  tallies  in 
mosaic  and  " I’ictra  dura  " look  very  handsome. 
After  these  there  ore  Boom  carved  in  wood, 
toilet  soaps,  jewel  coses. 

I cannot  explain  why  Holland  has  furnished 
eo  few  ocmtrilHi turns.  She  has  rent  veterinary 
medicines,  paint*,  aud  colour*  ; alimentary  pre- 
arrvre,  sample*  of  starch,  a fir«K-ngin*  on  a new 
construction,  and  also  a carriage  from  Rotterdam, 
a spinning  wheel,  and  various  agricultural 
instrument* ; also  a clock  ahowring  the  time  in 
different  part*  of  the  world,  maps,  a delicate 
balance  for  analytical  purpaeea,  and  various 
kind*  uf  surgical  ioatrument*.  I ooukl  tx.ro«ve 
nothing  in  cotton.  In  wool,  aha  send*  blanket* 
fro-n  OctmtMnsum,  Leyden,  anil  Aincrsfoort  ; 
worsteds  and  apwc-.invus  of  cUitha  from  Leyden. 
There  are  silk  stuffs  ami  sewing  stlka  from  one 
Lctory  at  Haarkrm.  In  linen  there  ia  a better 
display  ; table  cloth*  and  damnaks  from  two 


Lctoriea  in  BoxtcL.  and  ooa  from  Overyarel,  Mid 
! linen,  bed  tick,  and  canvas  from  Mapjxd,  and 
[ corlage  and  yarn  from  Goo-ia.  Kotteniam  aud 
Amstenlam  furnish  hairvlu'.li  for  chain  and 
M-faa,  whilst  Leyden  fiaruiabee  rj-comens  of 
pnutiiig.  There  are  earjx-t*  and  rug*  from 
Araht-im  . epiulett*-*  from  the  Hague  ; articles 
nf  wearing  apparel  from  A re  helm,  and  chatiKus 
k'iore*  from  Amsterdam.  In  iroa  and  tnetala 
y -ju  con  sec  grates  and  stores  from  Lhi venter  and 
the  Hague,  an- 1 a ret  of  oa*t  bells  for  a chime, 
of  o -nsiderable  nee.  faun- led  at  Aarlerixtel, 
besides  zme  easting*  from  Ztjat,  at hI  two  iron 
Amongst  i-tlier  thing*  in  gi**s  some 
largo  mirror*,  richly  fr*uw*i.  are  hung  up  Uiat 
come  fn-ia  Aruheim;  bssade  there  ure  *nn« 
hindsome  cut  glare  chanslelseia  aud  vasea,  from 
Maastricht.  The  carve-l  and  otbar  furniture 
from  Arulveim.  Utrecht,  the  Hague,  aod  Aim  ter 
dam  show  good  workmanship  and  1-jok  reuioik 
able  well.  I here  are  also  hncks  from  Utrecht, 
and  *-|»mr*  tile*  for  walla  ami  floor*  from 
Hurluigcn;  musical  iustruuieuu  from  Itolirr. lam, 
and  muuy  other  things,  such  aa  U<ii«t  auapv, 

, whips,  caur*.  con  die*.  PAmicco  pipe*.  Ac.  Ac.  Ac. 
1 may  dis^Kwe  of  the  Bntuli  lolouica  with  a 
f.’W  short  observat.lt> no.  Most  of  the  specimens 
| cuntnt'iiteil  by  them  to  tins  Kahihiuoo  are  the 
j natural  production*  <>f  such , such  as  groin, 
Me»l.  rtec.  inaire,  wffrt,  raw  c»tu>ii,  fibre*  of 
i .flcrcnt  kin  ls.  c4|«.nuin,  womls,  Ac  Ac.,  and 
ticir  inanufactiirca  ar«  chirdy  tho  uuud  coloowl 
productions,  uyether  with  ciinosiUrs  worked 
usually  l>y  the  Iu  liatis  and  naUiea  Tory  have 
xipptied  varioua  extract*  aud  preparations  from 
plant*,  sugar*,  skins  and  furs,  aud  uingiare, 
nrrowmot  ilnel  preserved,  fuck  In  I.  and  sail 
ridi  ; oilN  fidi  hooka,  slate,  aud  stuffed  birds  and 
l-creta.  From  t‘*uada  I saw  •enw  ciinwi,  maple 
sugar,  mmuosina,  bottlsa  of  apirita,  fishing  nut*, 
c itioes  ma  te  from  the  bark  of  tre*-*,  and  some 
fancy  work,  a*  well  a*  some  curnwiuea. 

Sweden  and  Norway  havo  nut  contributed 
much.  They  have  rent  specimen*  of  woods,  a 
Norwegian  travelling  romiice  railed  a " Kuriol 
il»i>  wrought  iron,  iron  wire,  an- 1 samples  of 
‘•-•-cl  from  Sodurluxmni  aud  Phili|wUnit  in 
Twcdcn  ; curved  wixhI  made  by  tlie  Norwegian 
pr-owint* ; anow  shoe*  from  Muduui  in  Norway, 
and  stearinc  candle*  from  Stockholm.  Also 
stuffed  ntumain,  nnd  a Norwegian  musical  instru- 
ment coiled  a 1'salmodictML 
The  only  o-ritnbutsoas  from  Gentnark  worth 
remark  are  " Christ  ami  the  Twelve  Apostlea," 
I irgwr  than  life,  roet  in  | darter,  after  the  originals 
by  Thornoldeeix.  Three  ure  plarc<t  togvtlier  on 
parate  p*-Uwtal«  within  a ilcUclwxl  space  in 
tlie  great  hall,  and  produce  an  iui|>oaiiig  effect; 
being  prodiurtiona  of  the  very  highest  merit. 

The  object*  from  Mexico  are  only  fourteen  in 
number,  and  small.  They  arc  curiosities  worth 
a few  minute*'  attention,  but  not  of  sufficient 
importance  to  claim  further  notice. 

The  articles  from  Turkeir  consist  of  aliowy 
c-wUumca,  auch  aa  are  worn  by  the  upper  elamce 
in  that  country — a Turkish  pi|<e,  and  aome 
tiuaii  matters.  They  are  the  property  nf 
an  Armenian  gentleman  who  resides  in  New 
York.  1 saw  nothing  from  Hay ti  worth  noting 
down. 

1 have  now  given  a hasty  sketch  of  moat  of 
what  claim*  attention.  The  mlnarala  and 
objeets  connected  with  mining  and  metallurgy 
not  being  arranged  and  exjioaed  to  public  view, 
I am  unable  to  apeak  of.  The  same  remark 
applies  to  the  pointings  and  engraving*.  1 am 
told  the  collection  of  picturcn  will  bo  numerous, 
and  that  the  display  will  be  very  good.  A large 
gallery  S'X)  foet  til  length  ia  iu  progress  of 
erection  lo  contoiu  lliem,  which  st  » expected 
will  soon  be  reaily  for  their  reception.  They 
| will,  no  doubt,  lie  attractive. 

Same  I fear  may  regard  thia  account  as  con- 
taining too  many  details,  whilst  others  may  say 
j it  lias  Dot  entered  sufficiently  into  them.  It  is 
' difficult  to  plmse  everybody.  My  eudravour  baa 
been  to  afford  an  adequate  and  ju*t  idea  of  the 
Crystal  Palace  at  New  York,  ami  by  naming  the 
principal  objects  contained  within  it,  to  furnish 
I my  own  countrymen  and  the  people  of  Europe 
with  information  connected  with  manufacture*. 

I which  possibly  some  may  consider  it  their  interest 
to  become  bettor  acquainted  with. 
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Bil»tuL.— Oorcoiit»inpnr»Tr,  th*  Bniltlrr,  uti, 
"Tn*  TCitrj  of  St.  Mary  KrticlifT,  Bristol,  h»<« 
announced  tor  a*U  the  three  psetures  in  their 
church.  painted  by  Hogarth  — the  * Ateea**»a,’ 
tfan  'Binding  of  the  Sepulchre,*  and  the  ‘Two 
Marti  at  Uie  Sepulchre,’  desiring  to  apply  the 
value  uf  llirm  works,  wlu.h  are  not  suited  to  the 
church.  towards  the  rz»t  of  h ting  up  the  aacred 
hoi  Wing  with  new  eak  Mti,  pulpit,  lunt,  and 
screens  ” Bristol  »'®i  dvurnqined  net  to  lose 
it*  character  fur  enramraumg  Art  haa  the  city, 
which  uv<t  to  be  111*  around  in  tha  kingdom  tor 
coaomen  ial  wealth,  become  an  impoverished  sc  to 
he  unable  to  raiee  a few  hur.dred  pound*  tor  auch 
|;  a puriMMc  a*  that  intimated  lor  if  the  picture*  ere 
coasidmd  uii*ui;ed  tor  thtir  present  pouitiou, 
which  ia  not  aitogether  our  opinion,  a uraly  another 
place  in  Bri»t  >1  more  eligible  might  be  found 
raili-r  than  rid  it  altogether  of  them.  H-.gajth’a 
work*  nr*  not  to  be  got  at  every  day,  and  they 
are  certainly  worth  keeptnr.  »Ve  venture  u 
t»H(  that  if  Liverpool,  or  Msncfcoster,  or  I).r- 
minrhaen,  pnnrwd  theae  picture*,  neither  would 
rea.iiiy  Inuiiah  tneiu. 

Ciim  UNiitk  - The  General  HnapitaJ  and  !>*- 
penaary  ol  Hus  town  ha*  recently  bten  decora'i-d 
with  a c-'lo«ai  iimupof  atalnary,  in  marble,  from 
the  cbi*el  of  Mr.  C-inl  well,  whine  name  La  new  t*» 
n»  ssscwlptnr,  hut  of  whose  work  »o  have  heard 
Tery  huh  opinions.  thowgh  we  canaut  apeak  of  it 
from  our  own  knowledge.  The  group,  whirls  wai 
lately  exhibited  at  Manchaatrr,  Mr.  Caldwell's 
native  place,  rapraaent*  the  “Good  Samaritan” 
of  the  scriptures.  by  two  figures.  thoac  of  the 
wounded  in. m and  hi«  brevfuatof ; tha  latter  >• 
pouring  ih«  healing  fluid  from  a cup  Into  the 
wounded  arm  of  him  who  tiaa  fallen  among  the 
tbicVvi.  The  compoviiioa  of  the  work  and  iu 
apinted  eae.  uUmi  a>«  said  |u  tiav*  been  highly 
prai.rd  hy  Gilism*  and  other  arulptura  in  Koine, 
where  it  wa»  pnoliiced,  Mr.  Cardwell  having  been 
at  work  upon  it  *h-r»  tor  the  |a«t  two  yean.  The 
Alanc/tft-'er  t 'owner  inf  irm*  u*  that  the  acnlptor 
went  over  to  Pari*  acme  veara  ainre,  and  studied  1 
tor  three  jeara  under  David:  he  distinguished  1 
himavif  at  ;he  Acxtdtmi*  Itoyale.  He  then  re- 
turned to  ManebMtrf  and  carried  off  tha  first 
" Hey  wood  medal.**  afterward*  he  (irai  to  London, 
"«  much  noticed  by  Chautrey,  and  gained  the 
t ailver  mrdal  of  the  Roy  .1  AcmL-my. 

Hhijijmwi  o*  — The  annual  Hireling  of  tha 
don  ora  amt  • ubscriha  rs  to  the  Dirraineham  Society 
of  A rta  and  Government  Schools  of  Design  «m  held 
on  tlie  13th  of  September,  under  the  presidency  of 
Um  Lswaaham,  M.  P.  Tbe  school  i»  under  the 
able  manageaient  of  Mr.  Wallit,  whose  exertion* 
appear  to  have  brought  it  into  a moat  efficient 
•Ute,  The  report  announce*  that  “it  never  ha* 
y*t  been  in  to  latisfsctory  a condition  a*  regards 
the  ewrutial  requisite*  tor  tureen— ord»r,  disci- 
pline. rmularity,  and  attentive  industry  cm  the 
part  of  bsth  teachers  and  pupils.  Thu  progress 
made  hy  the  latter  it  smplv  proved  by  th*  apeei- 
metit  <»f  their  work  exhibited  on  th*  present 
occasion — nil  of  which  the  subscribers  are  rrmindrd 
are  the  turn*  tide  work*  of  the  pupil*  themaelvra, 
executed  in  the  school,  and  selected  hy  th*  Pria* 
Commute*  front  the  whol*  number  of  drawings 
completed  in  each  class  during  th*  entire  year." 
There  ia  only  one  other  subject  in  th*  report  to 
which  it  i«  necessary  lor  us  to  sired*;  it  refer*  to 
a proposition  for  increasing  th*  scale  «r  payments 
I hy  tbe  pupil*  of  th*  respective  cloaws  in  order  to 
I make  the  *ch  «1  more  self-supporting.  in  acrord- 
1 ance  with  the  wish**  of  the  head*  of  the  Depart- 
tnesit  of  Art  and  Sv  isticr  in  London.  This 
scheme  haa  already  b**n  carried  out  In  Bir- 
miDBham,  and,  it  it  said,  with  entire  satisfaction 
j to  a I parts**, 

Mamiifjitbr— A monumental  croup  ia  memory 
of  Humphrey  Chelham,  a munificent  benefactor 
to  Muu-loster  tn  the  seventeenth  century,  has 
recently  Ivern  erected  in  th*  nxihedral  of  ihiscitr  ; 
it  *s  the  gift  of  a weal  hy  anonymous  donor  who 
received  bis  education  in  the  school  founded  hy 
Coetham  in  1451.  Th*  monument  tv  from  the 
chisel  of  Timed,  a portion  of  it,  the  statu*  of  Cbeet- 
banv.  wa*  exhibited  at  tha  Royal  Academy  in  the 
| prevent  year ; but  thsre  hov  now  been  added  to 

I this  the  figure  of  a blua-ozst  buy  in  the  costume  of 

the  preiot  when  ihu  school  was  founded  ; the  two 
| itatues  form  a most  etf  eti  v*  group,  which,  placed 
at  it  it  upon  an  elevated  pedestal  and  plimn, 
prearnta  a very  attractive  feature  in  the  ehosr  of 
the  taett'd  edifice,  A new  window  of  stained 
glnta  is  bring  introduced,  by  order  of  th*  dran 
and  chapter,  behind  the  memorial,  which  will  thua 
*hnw  U»  much  great,  r adeantsge  than  it  would 
hat*  doa*  had  the  old  window  been  retained. 


TUX 

MUSEUM  OF  ORNAMENTAL  ART 
AT  MABLBOROUQH  HOUSE. 

I Tmure  simmers  bare  now  eUpacdainui  the  Groat 
! Exhibition  wna  the  standing  theme  of  universal 
enthusiasm  ; iu  prenctioe  of  Uiat  great  evidence 
of  our  tsnliotul  program  iti  An  and  Industry,  it 
seemed  ItniKwaible  that  tbe  impetus,  apparently 
*o  effectually  given,  should  ever  die  out;  nt 
lead  to  the  paint  of  previous  apathy.  On  nil 
hands  that  event  wnn  hailed  a*  the  Irerhiiiger  of 
a new  era ; it  was  believed  that  national  short- 
comings, habitually  confessed,  were  at  last  about 
to  find  a practical  remedy,  anil  llut  thence- 
forward tbe  artiat  and  the  man  of  science  would 
attain  xml  maintain  that  status,  and  extreme  that 
beneficial  influence  over  mere  production,  which 
they  bad  not  before  been  able  to  acquire  in  thia 
land  of  paramount  manufacture.  On  all  hands 
great  hope*  were  excited,  grant  thing* 
were  to  Iso  done  in  future,  and  although  the 
immense  effort  uunle  by  all  manufacturing  and 
artistic  c1*mc*  might  well  bare  exent.il  or 
accounted  for  a period  of  reaction  ; atill  Uie 
general  expectation  wn«.  that  pal  pub' c and  im- 
mediate results  would  follow.  And  public 
expectation  was  not  disappointed ; or  a people 
wo  hare  aliowu  Hint  soinw  capable  of  sudden 
and  gigantic,  nay.  seemingly  romantic  elLirta  as 
the  moat  gifted  and  emotional  nation*  bate  ever 
been,  and  that  moreover  the  force  and  solidity 
of  character,  which  has  never  boon  denied  to  us 
loeee  none  of  its  sober  earnestness  of  purpose, 
by  such  soctning’.y  incompatible  effort-. 

In  none  of  ita  aspect*  ha*  the  Great  Exhibition 
of  1 851  shown  so  distinctly  an  a great  impulsive 
power  a*  m that  of  national  A rt-odueatsoa ; in  none, 
perltapa,  could  the  undoubted  energy  and  ability 
of  name  of  it*  individual  promoters  luve  found 
*o  useful  a cUvniud  for  future  exertion,  as  in  that 
of  the  general  diffusion  of  Art  cduaation  amongst 
the  mxa*o*  . accordingly,  it  must  be  matter  of 
unmixed  satisfactLon  to  our  readers  to  know, 
that  on  all  hands,  freah  life  and  a more  vigorous 
action  ore  being  daily  infused  into  the  hitherto 
feeble  machinery  devtved  by  the  Slate  fur  tlie 
national  development  and  fostering  of  ludnatnal 
Art.  In  our  la-t  numlier,  wo  gave  a acrioe  of 
illustrationa  of  the  rcuinrlt-iblo  collection  of 
Decorative  furniture,  got  together  for  public 
exhibition  by  the  manager*  of  the  new  deport 
moot  of  Science  and  Art.  It  U now  incumbent 
upon  us  to  axil  attention  to  the  important  and 
rapidly  Increwinc  acquisition*  of  tlie  jM>rmanenl 
mu*evi!ii  at  Marlborough  Ktatt,  It  will  lie  re- 
collected, that  government  vot<il  a sum  of  five 
thousand  pounds,  for  the  purchase  of  • selection 
of  specimens  from  tbe  Great  Exhibition,  with 
the  Uileution  of  constituting  therewith,  the 
mil  ieu*  of  a noocuat  of  Industrial,  as  dis- 
tinguished from  Fino  Art.  The  selection  of  the 
objects  to  bo  purchased,  was  entrusted  to  a 
committee  of  eminent  nrtasta ; and  whatever 
tnxy  be  the  opinion  M to  the  expediency  of  some 
of  the  selections,  there  con  be  little  doubt  but 
that  an  amount  of  knowledge  and  judgment  was 
displayed  ia  this  mianon,  far  above  tbe  average 
of  ordinary  cultivated  undo  j whilst,  at  the  cnaae 
tiino,  it  may  be  confidently  affirmed,  that  at  no 
perimi  dnl  thero  ever  exist  no  vast  a field  for 
selection  : in  such  an  overwhelming  embarraa- 
ment  of  nches,  it  muit  have  required,  indeed, 
do  ordinary  strength  and  clearness  of  purpaae. 
not  to  have  shruuk  from  tbe  task  of  selecting 
ununxe’l  good,  and  that  tbe  bigbent,  from  the 
! vast  aggrrgate  of  all  devdoputl ; the  diffi- 
culty lietng  evUlently  not  »l«at  to  select,  but 
what  to  eliminate,  no  as  to  bring  the  selection 
1 within  tbo  scanty  limits  so  rigorously  defined  hy 
pound*  shilling)*,  and  pence.  On  tbo  whale, 
however,  there  can  be  no  doubt  but  that  thin 
money  was  as  well  epent  ns  it  wa»  well  granted 
in  tlie  first  instance,  and  the  only  matter  of  regret 
ia,  that  the  amount  was  not  move  comuien- 
wirato  with  the  importance  of  tlie  occasion. 
Following  up  thia  auspicious  commencement, 
tbe  ac«pu«ttions  since  mode  to  the  new  museum 
have  been  »»  numerous  end  runout  sa  to  have 
given  it  an  importance  entitling  it  to  take 
rauk  with  many  well-known  collections  of 
tbe  continent,  the  growth  of  a long  eeries  of 


rears  and  enlightened  state  patronage.  We  arc 
i not  aware,  indeed,  that  any  systematic  attempt 
1 I see  before  been  made  on  tbe  oontinent  evou  to 
form  a complete  collection  of  works  au  1 DHmu- 
menu  enptrudly  iJIustrauug  the  alliance'  of  Art 
with  Industry.  Mich  as  has  already,  in  great  j.art, 
been  eocoaipliahed  at  Marlborough  House. 
Colloctioua  Ulustming  iKilaled  techniculLties. 
galleries  of  high  Art,  ami  mwmeuin-,  fonuod 
tixxioly  witli  an  anti<|uarian  or  arvLieologioal 
intentkiD,  are.  it  is  true,  numerous  enough.  »n  l 
generally  indeol  richer  and  more  suuiptuoualy 
iKiiiaed  Ilian  Uie  corresponding  establishments 
in  this  country.  In  France  the  Mu»u  do 
Cluny,  die  Ceramic  Muxum  of  b^rree,  Uie 
“ Gobelins,"  and  certniu  close***  uf  collections 
in  the  Ixtuvra  to  which  we  hui  no  oormpxnd* 
ing  sections  in  tha  British  Museum,  formerly 
-bowed  a eiear  balance  in  favour  of  our  neigh- 
bour*. whose  superior  taste  and  refinement  in 
oniiMiiclilal  manuructures.  was  univcrmlly  atlri- 
buted  to  the  benclicial  induence  upon  th«  pubbo 
of  tho  various  schools  and  m-aseuinv  in  wbidi 
Art  in  its  various  *»pecta  was  brought  home  to 
tho  pMfli  Tho  want  of  poj>uLar  and  apecial 
collections  in  our  owo  country  such  as  tbeee  just 
cuiuncratcd,  howovor,  luu  nt  las*,  been  justly 
acknowledged,  and  in  the  proaent  endcivour  to 
respond  to  thia  want,  a very  cotiqtrehetiMve  plan 
has  been  adopted.  What  tha  National  UallevT 
U or  ought  to  be  to  tha  painter,  tlie  antique  cof- 
loctlotks  of  the  British  Museum  to  the  sculptor,  , 
ami  the  library  to  the  literary  student  ; in  like 
manner  tbe  new  Museum  at  Marlborough  House 
is  intend**!  to  answer  the  wants  and  require- 
ments of  tbs  designer  and  the  manufacturer, 
wbii.it  at  the  umo  time  it  is  hoped  that  by 
judicious  closHfication,  descriptive  extalogijee. 
lecturee.  and  illuxtrative  nionographa,  nwued 
in  connection  with  it,  tlie  public  in  general  will 
have  their  attention  ucceouiriiy  orreate-l  and 
direeUal  towards  tlie  exemplification  of  correct 
principle*  of  taste,  The  plan  of  the  museum  is  to 
avdcmatically  collect  every  variety  of  manufac- 
tured object  tn  which  design  or  the  addition  of 
the  dement  of  Utiuty  to  more  utility  lias  been 
1 aimed  at;  and  this  of  all  epochs  and  of  alt 
| countries ; from  tho  oarli«*t  aliongiual  en- 
deavours to  the  elalxirnte  worka  of  the  pnifwnt 
day.  With  this  view  a general  classification 
ha*  alrvvly  been  commencwd.  though  the 
rapid  growth,  and  already  insufficient  space 
allotted  to  th*  collection,  will  probably  for  some 
time  to  eomo  prevent  that  complete  and  scien- 
tific arrangement  which  is  donraldo.  Hie 
contents  of  the  museum  at  present  are  arranged 
under  a few  main  divaawni : namely,  First,  Metal 
work  of  all  kinds;  comprising  sculpture  in 
bronze,  chasings  and  rvpooaae  works,  plate, 
decorated  arm*,  jewellery,  and  personal  orna- 
ments, enamelling  on  metal,  Ac.,  Ac.  Next, 
Textile  fabrics  ; this  division  is  already  particu- 
larly rich  m on  extensive  assortment  of  the 
gorgeous  fabrics  of  tl*i  East,  which,  displayed 
with  tost*  and  effect,  arreata  the  attention  of  all 
visitor*,  whilst  the  rich  stuffs  and  hangings  of  j 
the  mod  naval  and  rlnouwaikoo  epochs  from  the 
looms  of  Italy  and  Flondors  are  equally  well 
represented.  Iaco  of  every  date  aixl  country 
is  likewise  there  in  great  profusion,  together 
with  numerous  beautiful  specimens  of  em- 
broidery. Furniture,  wood  and  iron  carring, 
lacquered  work  and  japanning,  form  another 
group ; whilst  already  an  important  and  exten- 
sive Ceramic  museum  haa  been  formed,  illus- 
trating ol  moot  overy  ebs#  and  variety  of  pottery, 
glow,  enamels,  mosaics,  Ac.,  and  in  abort,  almost 
the  entire  range  of  Art- manufactures  have  been  ! 
lakcu  into  account.  Wo  have  said  tluxt  tlio 
Mxipe  of  tba  institution  embraces  work  of  all 
licriods  and  oouutries ; but  for  obvious  reasons 
tli*  examples  hitherto  aojuirvl  liave  been 
con  fumd  us  mucli  sa  pomibls  to  tboso  c Usees  of 
otijocts  wot  to  be  found  in  other  metropolitan 
museums  ; thus  tho  medieval  and  irnouwanc* 
*]>ccuncns  have  occupied  a Urge  shore  of  atten- 
tion, whilst  those  in  the  category  of  th*  Antique 
are  left  in  alicysnce ; ultimately,  however,  as  tbo 
growing  utility  of  the  institution  is  more  freely 
reeogmaed,  and  as  mcreo-ied  funds  are  placed  st 
it*  diepoMtl,  it  is  evident  the  echeme  we  ba*o 
indicated  will  necewitate  tbe  purchaeo  of  woiks 
under  tbie  Utter  bead. 
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Lsatly.  eon  tern  poswneoua  ornamental  manufac- 
ture*. EncLiab  and  Foreign,*/* being  industrious! y 
got  together.  ami  already  it  u moot  interesting 
to  compere  ancient  and  modern  developments  | 
placed  B»le  by  M<io  for  cotnpinaoti.  It  M i 
ue«<llMM  to  ray  how  Til  liable  a feature  thia  alone 
may  bccotno  ; it  boa  long  be*u  a draidcmtuiu  I 
With  those  who  hare  thought  on  three  matter*, 
to  attain  to  a geitor.il  hit  owl  «igo  of  the  coni'  ; 
para u vc  progrvw*  of  tho  different  couutnes  of 
Europe  in  mi  artistic  ami  manufacturing  point  j 
of  vtew.  The  Great  Exhibition  whilst  it  lasted  ' 
mi  a complete  display  of  all  that  wan  noteworthy 
for  tli*  immediate  pen  od.  and  of  course  re-  ponded  | 
perfectly  to  this  wont,  bat  eveu  were  such  ! 
exhibitions  to  occur  periodically,  at  interval*  of  1 
four  or  tire  yean  as  heretofore  m Franc*  ; a von 
thon  the  intermediate  itOpg  WlM  in  many  i 
cases  be  lost  tagbl  of. — th«  march  of  improve 
meat  of  late  yearn  haa  boon  so  rapid  that 
proems**  *i»l  alylre,  nay,  fashions  oven  (for  these 
last  are  aomatfeure  worth  record  mg  I.  succeed  I 
and  *u;>or*odo  each  other  ao  rapidly  that  there 
must  of  necrainty  be  many  interesting  links  of 
the  chain  of  manufacturing  derol opmoat  com- 
pletely lost  to  posterity  for  want  of  conservation 
at  the  immediate  period  of  their  plolscM* ; 
just  os  there  is  much  that  Is  really  valuable  in 
llie  periodical  lileniture  of  the  day  allowed  to 
fall  into  oblivion  simply  from  tlio  fact  of  it* 
finding  no  rmling-placat,  in  what  by  no  greet 
Stretch  of  fancy,  vru  may  style  the  gilt  lettered 
nnuaciuiM  of  tbe  bookbinder.  We  bail  then 
with  aatiafactioa  this  part  of  the  scheme  of  the 
new  museum : with  its  greet  auxiliary  the 
Crystal  Palace  at  Sydenham  looming  in  tlw 
future,  tbe  desideratum  wo  have  thus  remarked  , 
upon  is  likely  to  be  completely  waltred.  Another 
conspicuous  feature  we  have  not  yet  alluded  to,  i 
a)  tin  nigh  from  its  importance  and  novelty  it  I 
might  have  claimed  notice  in  the  outset  of  our  | 
remarks,  ia  the  system  of  borrowing  works  of  j 
Art  for  temporary  exhibition  and  study;  when  i 
we  consider  how  rich  the  cuainiry  ia  In  private  | 
collections,  »ik!  what  a liberal  spirit  W ot  Into 

Cars  been  gaining  ground  in  rea|*ict  to  thoir  , 
mg  made  available  to  the  public,  we  shall  at 
once  see  whet  a wide  field  is  »|«Q  here,  and  bow 
ooustautly  and  fully  tbe  important  clement  of 
novelty  uiny  be  brought  into  play  to  secure  the 
buoohb  of  tli*  iuatitutmn  not  Ire*  than  the  public 
adranUgw.  In  short  tho  succom  hitherto  attained 
haa  been  in  great  {art  owing  to  Una  judicious  • 
arrangement:  headed  bv  our  gracious  Sovereign  | 
and  her  august  Consort,  who  hara  nobly  taken  the 
load  in  this  as  in  no  many  undertaking*  ui  which 
tbe  furtherance  of  Art  is  concerned,  numbers  of 
the  nobility  and  gentry  have  from  time  to  time 
contributed  the  choicest  trtweuraa  of  tlieir  col 
lectsoos ; and  we  believe  we  are  correct  in  stating 
tliat  tbe  offer*  spontaneously  mode  far  ox  coed 
the  caare  m which  direct  application  tor  lum» 
liaa  been  made  by  the  department,  whilst  in  tbe 
latter  cane  there  is  scarcely  any  inMance  even  of 
hesitation  on  the  part  of  persona  applied  to. 
much  lev*  of  refund  to  contribute.  We  slioll 
watch  with  much  interest  tho  further  develop 
rnsnt  of  this  system,  convinced  as  we  are  that 
whatever  tends  to  arouso  a »i>int  of  activity  and 
energy  in  Art-matters  ia  of  tho  utmost  import* 
ancc  to  tbe  country  at  Urge  and  to  manufacture. 
Approving  then  so  thoroughly  of  the  object  and 
system  adopted,  we  think  it  will  bo  foumi  | 
dsamible  to  devote  from  time  to  time  port  of  our  i 
spore  to  llie  illustration  of  tbe  very  varied 
collection*  being  accumulated,  and  we  therefore 
purpose  in  an  early  number  of  thia  journal  to 
follow  up  our  illustration  of  th*  Our*  Hoimu 
Exhibition,  by  similar  illustrated  articles  on  the  I 
oontanta  of  the  Museum  at  Marlborough  llousci  1 
Tbe  present  inret  wilisfsctory  state  of  this 
tnikaeuiu  cannot  fail  to  U a subject  of  con- 
gratulation to  all  interested,  like  outwoIvm  iu 
tho  program  of  Britisli  A rt-utiuiu fixtures  ; and 
W*.i  know  that  foreigner*  Lav*  expressed  high 
aulojriuui  on  what  has  already  Iwii  done  . it  is 
yet,  however,  we  behove,  but  the  nucleus  of 
still  greater  acquisitions  to  be  tnado  hernaftar. 
It  may  lie  regarded,  undoubtedly,  as  one  of  tho 
naOal  unequivocal  signs  of  mcraoiM.*'  1 oi>.l  inertue 
lug  public  interest  in  Art  : it  is  tbe  source  of 
bop*  in  the  hereafter  of  llrtbsh  supremacy  in 
tbe  Arts  of  Design. 


ART  IX  CONTINENTAL  STATES.  | MINOR  TOPICS  OF  THE  MONTH. 

, T*1  V""?  T**  * V*  ?l?iU  C.>xnwm*Trr*  Svavra  or  Pwta  Auiw- 

in  painting  walutur*.  He , have  j«*r  arrived  fr>.iu  . ,,  ■ ...  , , ,,  , , _ 

Home;  tkry  ars  exhibited  at  lb*  ralais  drs  Beaux  lt  " ^ arrangorawt*  are  in 

. . • ..  , . nroCTi-w  ‘nr  mart  i ->  1 1 ,o  uuti.  t.i  til  tli* 


in  painting,  sculpture.  Ar  . have  jail  aimed  J;  iu 
Rone;  tbry  are  rahibitvil  st  the  I’alsia  dra  IU  -us 
Art*  ; sailing  the  f-w  works,  are  sowm  of  ron*«lsr- 
side  prnsaiw  A Urge  pi. lure  of  th-  " Mwtpilsa 
of  St.  Duntkw,"  by  M.  Lvnepv-u,  is  s very 
• areilent  painting,  wtb  drawn,  and  ireod  in  eiibmr 
the  character  of  the  blood-thir»iy  Romans  i«  ws.l 
kept  up.  hts  young  arti't  pr«n.*' « toaustna  the 
endit  of  this  school.  M.  Itau  jrj  s large  ps  i. ling, 
“Jacob  Wrestling  with  the  Angel,'*  i*  god  ;u 
exerntion  and  couip>^ttio«,  ttio ugh  we  do  not  quite 
approve  of  J ae  ib  lifting  the  omt»l  front  the  gtuusid: 
the  drapeti«  are  well  studied.  Sevnsl  other 
minor  |ia- n lings  by  the  pup.l»,  ewpna  of  Rarlael.i'a 
frtaiciis,  draw  mgs  ftinsi  nature,  He.,  are  entiil.  d 
to  ciimaoeauattini.  M.  Lscuini***  “Vtew  uf  tbe 
Theatre  st  Tusculum,"  is  very  escsUeat:  it  i<m- 
iaint  more  air  titan  »-  are  so  -'toiat-d  l»  »n  in  the 
Preach  lamUcspeo  s-nt  from  Kume.  M IVrsud's 
roiiwsal  slat*"  of  **  Adam.’'  is  a splendid  figure  in 
marb]-.  but  rnthcr  ton  much  of  the  character  of 
lirnuJes.  >1.  Bonnsrdel,  th-  turowful rempitifu 
for  the  medal  st  the  Hide  Park  Exhibition,  has 
sent  a ba»*o- relievo  of  great  pto-nisr—  “ The  Mas- 
sacre of  the  Innocent*.''  S*v«r«i  nne  rostorati  nit 
of  antique  temples  form  th*  eontidiu'totis  of  the 
architieta.  The  pure*  fur  th*  menial  have  mImi 
been  eahiUtcJ.  1 ho  semi r my  liasu  shuwa  them, 
aelsoi  nstero,  and  base  imt  given  any  first 
meiial,  sarejit  tn  th*  Mi-tinn  of  arrlu'icture 
— Horse,'  Vi  met  has  just  Nntthl'd  a portrait  of 
Mvrsliat  Vullo-nl,  »*nl  ?|>  b-  » ri ir/-xttr»v>f . — The 
dill* rent  Hylantvoi  now  uoing  on  in  I'arw.  Have 
tumeitupa  lave-  qosnt  ty  ot  Homan  antiquitn* 
The  journey  of  the  Emperor  to  Dscpp*,  h»*  b*m 
produrtis*  to  thecmmint  sruiotor.  I*.  Or-i. I n. 
who  haa  received  an  order  for  a *Utue  uf  the 
Emperor.— 'On  piereing  a w ail  to  |M*c*aatovr  st  the 
Prefecture  of  Aim  is,  the  workmen  have dtwuivre.J 
a splendid  door  of  the  twclrthei-ntury,  |t*.iii*u  and 
carved,  the  auljret  bnii*.  tlir  •*  Triumjdi  ul  the 
Lnrab  of  Owl."  An  antique  -tslreiv.  ha*  alsobten 
found,  together  with  Hirrd  t «uil.* — The  statue 
of  Fram'd*  I.,  is  to  he  |darrd  in  th*  "(W  du 
L/xnrrs." — In  tho  ftnlmonirt*  QttseNt,  i»  gisen 
an  account  of  the  diwmvsry  ■ f arv-ral  pa  emp  hy 
Ototto,  in  th*  church  of  the  Holy  C'mm  at  FI  »rrn- r 
they  were  covered  with  several  coats  of  ai.iting 
and  dirt,  and  ennaitl  uf  *ub,ccts  rslating  to 

ths  life  of  St.  Fittkdt:  lb  j Ht<  xt.i  pi  ■tired. 
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Tilth  picture  is  a portrait  of  die  once  celebrated 
rocalint,  M»*s  Rtepbans,  wbo»«  firm  vo»re  «rel 
irreprcwcliaUtt  private  diameter,  gninsd  for  bur 
the  coronet  of  a collate**  slie  tuarrievl  tlm  Lite 
Earl  of  K-not.  a uobleniou  dmtinguubcd  for  bin 
lov*  of  music,  and  a*  tm  amateur  instruments, 
performer  at  tli*  private  concvrts  given  at  bis 
scat  at  Coahiobury.  The  holy  ia  now  1 'owager 
Countess  of  Essex. 

Jackson  su  ouc  of  tbn  lwut  portrait-iniiitepi 
of  bia  day  : to  our  mind  lie  wu  equal Ic.l  liy 
none  for  fidelity  of  reuemblaruo  and  solid 
impaslo  : be  boil  not  an  atom  of  the  trickery  of 
art  about  lnui-  I^twretwc  one*  remarks!  in  * 
largo  company  of  lliuntrioua  {icmjnagea,  Engliak 
and  foreiiriiere;  when  apeuking  of  JaekMiii'a 
portrait  of  FUxuuui.  that  it  uaa  " a great  achieve- 
ment of  the  Engl  ink  school,  ami  a picture  of 
which  Vandyke  might  havn  full  proud  to  own 
himself  the  author."  Ui*  portrait  of  tbu  Kct. 
Holwsll  Carr,  recently  transferred  front  the 
National  lisllery  to  MarlbonMtgli  llnase,  thosigh 
not  in  tbe  Vernon  collection,  ia  another  ni>«l 
luaaterly  piece  of  painting ; but  perhaps  his! 
finest  work,  ns  a whole,  i*  a full  irng-.h  figure 
of  the  late  venerable  Earl  Fitxwillmm.  )iaiuud 
about  twenty  five  years  since,  tlii*  picture  wax 
never  exhibited,  as  tbo  Earl  su  unwilling  to  ' 
court  this  kmd  of  publicity. 

That  to  whii'h  nn  have  given  tho  title  of  “ Tl-e 
Son (fi tree x * must  have  laeo  pointed  when  tbo 
Lady  was  in  tike  zenith  of  U«r  famo ; tbe  face  is 
liiu{lily  Dgrcutiblo  and  intelligent : a*  a work  of 
Art  tho  picture  may  lu-  considered  a good  I 
specimen  of  Juckaou  « stylo  of  porUnituro. 


C4>xTwruiT«»  8t*ti  i or  Ptuxci  Auwar. — 
It  if  underatsiol  that  arrsng-n-enU  are  in 
progTcws  fne  n>ark>ng  the  national  sense  of  ilia 
nat-Aiaal  sorviewof  Hi*  Koval  Higbiwsu  Pntsco 
Allatrt,  in  refervneo  to  the  Great  Exhibit! -m  of 
ltiol.  The  movo  is  very  properly  to  or^giooto 
with  the  City  of  Loaitm  and  the  present  Lord 
Mayor  iTIi  *ui,ui  Cbail:-,  Ku>p,  M IV.  La*  th*  merit 
of  Hixewttrag  it.  L'pmi  Lis  pcrs-  nal  axert.utis 
will  d>-|wtid  ti‘iu.h  ol  I bo  rtMiit  Tbe  project  ia 
to  place  to  Hyiio  I’nrk,  « -i  tbe  rite  of  the 
Crystal  1'alare,  a status  of  tbs  I Vines — on  a 
toil*,  and  at  a s-ost,  of  tn-vim  tmi«  ixn-rr*;><indiog 
with  the  subject  and  if  an*  ngb'ly  mformd 
aotbing  will  ba  cr.tntuetioi-t  until  there  baa 
been  ample  security  tliat  all  will  be  effected 
worthily.  Wo  ,un  Imve  do  doubt  of  die  ixsue: 
aitiunigh  tl.c  er|*. -ul  |mrp<'SC  to  L«  c<  mtueuio- 
nsted  retcru  but  to  one  of  tbe  acta  of  Hu  Royal 
Iligiitiere  for  tlie  weifnnt  of  bis  country,  tfce 
gmtitudv  due  t«»  bun  from  all  cias-es  of  linb-b 
i- 1 1 1 ' . * ' - may  i U-I  a thousand  u.emua.  UM 
exsmjdn  him  lie* si  of  value  in  so  nuny  wavs: 
b»»  inlvice  hit-  • prrad  ilinxigh  *o  tuany  rtiunnsia : 
he  boa  olitn  iK-d  »o  much  tfltriiun  with  an  much 
rr*-|<vt  every « I ere,  that  a taut  umiosity  of  bia 
rmutrymen  will  rvj  • ••o  ot»  nn  o|  |m .rtuuitj  to 
acci.nl  biiu  honour.  It  is  -ulbc  viiiiy  trite  now- 
a d.-iys  to  my  tbnt  “ 1’iwce  Inch  her  vKtcr.es  u 
»vd  a»  war.  Ifitbcno  it  bits  liven  far  too 
tnurb  the  ruatovn  of  tins  country  to  erect 
U--:  iiio|i.sI«  to  brave  t«|.  ftl*  tuid  gallant 
ivliionl-  it  |«  heniMitMT  the  diMingnutnng 
finitun*  of  t ■*  age  to  renivtuWr  those  who  lutve 
even  Ictti'V  ndii*)ioi>l  ti  c true  intcresu  of  tbe 
k i.'4'f.  tu,  and  more  laigcly  contributed  to  ita 
true  giovT.  Tim  tjuirn  Las  no  subject  who, 
dur.ng  a pcriutl  of  but  fifteen  yenrs.  lisa  su 
csuwtuilly  prom- -tad  the  wei'sreof  bar  kiug>louia 
u«  the  I'riuie,  who  nink*  in  tbe  r-uuialH*  of 
her  yuMvp'r-  -in  their  bom  ge  and  tli*  r nrgwfil— • 
only  second  to  brrrelf.  It  m ini|wMub<a  to  over- 
cab-iilnle  tbe  ad  vai>!*g<-*  bruc*  detiv*<l  : they 
Of—mte  «I  .o  every  rln*  they  extend  to  every 
interest  they  promote  ami  establish  cvety 
l-o-ibln  good  aim!  it  ia  beyi«nd  question  that 
very  much  of  tbe  bsppy  jios  tion  which  Great 
Hrifiiin  occupies  -ita  unprovtug  manufai'lnrM 
and  ita  prospioing  Art — the  incrvwaitig  cotiiforta 
of  the  lower  onler*  ami  the  more  gi-neruua  and 
hi wral  •*  conss.leretion  ” of  tbu  atisWmaj — are 
mainly  the  remit*  of  an  example — tbs  loftiest 
in  the  realm — e*»dy  followed — in  a degree — by 
tho  hubihln  iia  w.  I aa  the  elevated.  The  pro- 
ject of  the  City  and  ita  estimable  Lord  Mayor, 
cannot  therefore  fail  to  lw  aided  so  effectually 
ii*  to  prevent  tlis  remotest  chance  of  failure. 
We  trust  ita  loading  feature  will  be  tin*  numbsr 
of  contnbuUous  anil  mil  tbo  amount  of  tbu  muds 
contributed.  A iniltiim  of  shilling*  wsiubl  (•« 
in  finitely  niore  valuable  limit  ten  tbiaiaand  con- 
till -nth  >iim  of  each  a ll*o*is*tul  pound*. 

Tin  Low MaV0>  -Thomaa  • ’t.aiu*.  bq . M.P. 
— ia  ob.-iii  to  rluwt  hi*  year  of  office.  It  ha*  been 
nwixinrrible.and  will  loop  b*so,  on  having  l>«vuglit 
tho  (!ity  of  London  into  ebssstr  apinnitn*- 
tion  with  the  aits,  with  literature,  and  with 
science : for  their  prufrewora  bare  l*uin.  for  tho 
firsi  time,  received  with  “all  llie  honours ’ at 
tho  Mansiovt  House,  during  it*  ot'cnpancy  by 
tlio  pre-mt  chief  ui-igiatrato  of  tbu  British 
Vlctr<)|*>lis.  Our  column*  hav«i  reeonled  tho 
several  mooting*  that  havo  taken  place  of 
“ aarnns”  of  all  ranks  ami  oolcrs  : of  “ cnleTtam- 
riient*"  to  wbkli  nearly  every  dtatlngulalsod 
por-oti  In  Eogiatxi  was  invited  : of  mayors  ami 


tiuigi*trute*  of  every  English  o/nnty  I nt*i rested 
in  tbo  bt*k  and  dutv  of  educataon { and  “hud 
not  least,”  ooo  of  hi*  iord*lii|i'* latest  dinners  was 


to  the  thirteen  youth*  of  Cliriat'*  Ho*|tital,  who 
had  obtained  “ first  j.lnc.w " in  that  ndtnirablo 
uni  valuable  «V*n'.  Tbe  g-mi  which  this 
nnlhnl  Lor«l  Mnroc  will  have  achieved  is 
incalculable ; be  Ita*  introduced  * new  " ayMein  “ 
into  tlio  City — a niii  m uiitbovighl  of  until  tho 
commencement  of  biaoffleial  your  : hi*  mceMOT 
tnuat  be  bis  imitators : the  artists,  the  man  of 
letters,  the  profenxor  of  scionca,  will  I w re  after 
bo  tho  or.limty  “ v<sat>>rs  “ of  tlie  inagostea  of 
groat  London — lionounng  tutd  bsuig  honoured  ; 
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for  we  <lo  thn  Lord  Mayor  Hulli*  only  justice  if 
vro  espVM*  our  cAoviction  that  ho  considered 
himself  A*  receiving,  mthcr  thnn  conferring, 
distinction  when  he  behetd  the  civic  chair 
aummndod  by  no  rnauy  guests,  who  bad  become 
famous  aa  labourer*  for  the  go<xl  of  their 
Country  and  mankind. 

Tiir  Exhibition  is  Di  bus  clotra,  wo  believe, 
with  tho  liut  day  of  the  prevent  month  of  Octo- 
ber ; on  the  whole,  it  h.v*  been  wccettful ; more 
no.  certainly,  than  could  have  been  anticipated 
at  the  outset  ; and  nil  thing*  considered,  the 
experiment  is  *ueh  aa  to  nncourugo  rather  than 
to  discourage  similar  attempts  in  the  ncrer.it 
provincial  citira  of  tho  empire.  Tho  patriotic 
ami  enterprising  gentleman  by  who«c  liberal  aid 
it  origiunted.  will,  wc  imagine,  bo  "a  loser* — »* 
I that  is  to  nay  ; for  if  bin  low  lw  Home  ten 
thousand  pound*  (it  may  not  bo  lew,  ami  it  to 
not  likoly  to  be  more)  few  men  have  ever  bought 
to  much  renown  so  cheaply.  Tho  world  b 
Acquainted  with  his  name  ; tho  moot  enlightened 
of  till  nation*  pay  him  homage  ? This  is  aouic- 
thing  to  all  men.  lint  hi*  reward  it  of  o for  bettor 
and  nobler  order.  He  ha*  tho  knowledge  that 
ho  has  mode  a great  effort  for  tho  good  of  his 
country,  and  that  it  has  enjoyed  n corresponding 
benefit.  Ho  ho*  shown  to  Ireland  that  her  true 
interest*  arv  not  Mmd  by  "domestic  fury 
aud  fiervo  civil  strife,”  and  that  ono  genuine 
patriot  labouring  to  advance  tho  art*  of  peace, 
can  effect  more  for  her  practical  improroment  in 
a year  than  a heat  of  brawling  agitator*  in  a 
century.  Mr.  Pargan  it  is  like  enough  has  not 
found  cordial  friends  in  all  Ins  countrymen,  for 
when  did  a pure  and  unselfish  worker  for  tho 
good  of  Ireland  meet  in  Ireland  his  reward  l But 
bo  baa  sown  the  seed ; nmy  he  live  to  *o©  the 
gathering  in  of  the  harrrat ! It  ix  utterly  iin- 
possible  that  has  country  ran  fail  to  receive  a 
powerful  stimulus  to  improvement  a*  one  of  the 
roeult*  of  tho  Exhibition,  while  it  will  hare 
undoubtedly  been  n new  and  additional  mmxis 
of  bringing  tho  two  countries  into  closer  alliance 
for  the  advantage  of  both.  What  may  have  been 
tho  result  of  the  Exhibition  in  reference  to  the 
contributor*  generally,  we  cannot  a;  present  Hi y, 
but  upon  this  ami  some  oilier  topic*  connected 
with  tlw  oubjocta  wo  shall  no  doubt  1k>  called 
upon  to  common!.  Wo  take  the  liberty,  however, 
to  entreat  tho  official  parties  ea  trusted  with  the 
conduct  of  tho  Exhibition,  to  be  especially 
careful  that  all  the  works  are  returned  in 
nfety  aud  with  courtesy  ; that  nil  iqjuries  arc 
repaired  ; and  that  these  who  contributed 
ehall  l<*  as  little  prejudiced  a*  praaible.  Tho 
Committee  owe  thin  duty  to  the  future  ax  well 
as  to  the  punt,  for  it  is  ohviou*  that  much  of 
the  result*  of  application*  hereafter,  for  loans 
and  co-operation,  will  materially  depend  upon 
the  issue  of  this  experiment. 

A New  Thiutrb  in  London. — Strange  unit 
may  seem,  there  a to  bo  ft  new  th«%tre  in 
Loudon  ; a company  (consisting  princijxdly  of 
French  gentlemen)  In*  been  formed  for  tho 

tiuqKwo  of  introducing  dramatic  performance* 
it  h somewhat  now  form  in  England.  They  are 
to  consist  of  concert*  and  ballets,  and  to  he  con- 
ducted, wo  understand,  on  ft  large  and  liberal 
Rule,  to  l*o  *u*uiincd  by  tho  bent  ringer*  aud 
dancer*  of  tho  continent ; the  orchestra  alone  is 
to  comprise  one  hundred  and  twenty  instru- 
ment* ; tho  leader,  M.  Berlioz.  The  bouse  to  bo 
converted  into  a theatre  ts  that  mansion  in  St. 
Jam-"*  Square,  formerly  the  Army  and  Navy 
Club)  and  more  recently  a public  picture  gallery. 
T t»e  architect  i*  Herr  Semper,  whose  theatre  at 
Drmricn  borer y where  the  theme  of  admiration; 
it  ia  known  that  thi*  distinguished  and  accom- 
plished gentleman  has  been  for  nomo  team 
resident  in  England,  a political  refugee.  Of  the 
other  nrtiaUi  to  bo  employed  wo  may  name  M. 
Mittirat  (whose  works  at  tlie  Great  Inhibition 
of  )8fi1  will  1m*  remembered)  to  whom  ha*  been 
con  Ad  isi  iho  chandelier*.  candelabra,  and  other 
decoration*  in  brouz* ; M.  Dictcrle  (one  of  tho 
pnucipal  artist*  at  Sevres)  vrao  will  superintend 
tho  scenery ; aud  M.  Raymond  wlio  will  direct 
the  papier  mich6  nud  composition  oniumcnta 
The  theatre  mil  he  arranged  t.»  contain  two 
thrmraod  person*. And  there  will  ni»o  be  »i!«v*mt 
and  spoctou*  room*  for  promenade*,  &c.  Tlie 
project  in  to  rival  all  similar  establishments  of 


the  world  in  the  elegance  and  beauty,  and  pure 
t-v.to  Of  tho  whole  of  the  decorations  ; a*  we  jiavo 
] -hown,  tho  mcri  competent  artists,  all  of  fame, 
i aro  engaged  in  tho  several  departments : the 
| work*  are  to  be  of  great  cost  and  of  tho  highe.it 
1 (*>*ublc  character  as  works  of  Art.  lu  short, 
niCCOM  is  looked  for  to  tho  undertaking  only  on 
1 tho  ground,  that  * very  thing  connected  with  it 
will  be  of  a singularly  graceful  aud  refined 
character. 

The  Nirn»  Testimonial. — Arrangement* 
are  tu  progress  for  enabling  tho  nation  to  mani- 
fest i lexeme  of  tin*  service*  of  tho  late  Lieutenant 
General  Sir  Charles  Napier,  whose  honoured 
name  is  synonymous  with  all  that  is  bravo  in 
war  and  goo-1  in  peace.  The  nature  of  tho 
**  Testimonial " must  depend  on  tho  amount  of 
tho  subscriptions ; bat  it  will,  probably,  bo 
based  upon  some  p:*n  of  working  out  the  high 
' purpose  of  the  great  wldter  (adhered  to  through- 
1 out  the  whole  of  hw  eventful  life)  by  augmenting 
' the  comfort*  of  thoee  who  lieve  Iwcn  enbordi- 
; nates  in  the  eervlco  in  which  ho  was  so  long  a 
I leader.  Perhaps  there  has  been  no  soldier  of 
the  ego  In  whom  generous  benevolence  was  no 
conspicuous.  IIU  deeds  of  arms  were  eo  extra- 

■ ordinary  a»  to  seem  fabulous.  Courage  is  the 
' quality  of  bis  family  ; it  has  been  **o  for  gene- 
I rations ; but  hi*  was  wide  a|<*rt  from  tho 

■ mere  animal  instinct  which  prompts  a man  to 
| light;  he  was  brave  from  forethought  and  con- 
sideration ; morally  and  physically  bravo ; with 
him  danger  wax  ever  to  ho  encouutorcd,  but 

I never  to  bo  tempted ; duty  was  to  be  done, 
whatever  issue  wns  procured  by  its  discharge. 
Tho  battlo  of  Meonec  was  gained,  although  ono 
fought  aniait  ten ; but  if  it  had  been  lost  the 
j fame  of  the  commander  would  have  been  without 
j blutnidi,  for  there  was  no  arrogance  in  hi*  heart 
| — no  f.dno  calculation  in  hilt  mind — it  was  a con- 
i test  which  circuxiuttncc*  rendered  im|>erativc ; 
no  vaguo  idea  of  glory  to  be  gained  suggested 
an  encounter  from  which  most  men  would  have 
shrunk  as  an  assured  defeat.  History  furnishes 
no  victory  *o  marvellous,  tho  certain  i<wue  of  one 
great  intelligence.  Neither  docs  It  supply  so 
grand  an  example  of  Subsequent  moderation  and 
generosity;  no  drop  of  blood  wa*  shod  that 
could  by*  possibility  have  boon  spared.  If  tho 
country  owe*  a debt  to  any  soldier  by  whom  it* 
honour  wa*  upheld,  it*  renown  extouded.  and  it* 
interest*  maintained,  it  is  undoubtedly  to  Sir 
CharlcA  Napier — “tho  bravest  of  tho  bravo!” 

I But  his  claims  upon  the  grateful  memory  of  his 
countrymen  arc  by  no  mramt  limited  to  tho«c 
which  have  reference  to  hi*  achievement*  ill  the 
| battlefield.  In  him  the  diameter  of  the  during 
and  enterprising  soldier  wo*  blended  with  that 
of  the  philanthropist  and  the  Christian.  Tho 
world  know  him  for  n good  man  ; careful  of  his 
army  as  tlie  clergyman  of  his  flock;  thinking 
crcr  of  the  xncxiuet  item  of  his  troops  us  of 
a being  full  of  hopes  and  reNponttbilitH**  given 
; to  hi*  charge  in  trust;  decanog,  cUforriug.  and 
obtaining,  not  alone  the  confldonco,  but  tho 
I attachment  of  every  man  who  served  under  his 
! command  from  tho  oxrlicst  hour  of  hi*  boy- 

I‘  Henrico  to  hi*  veteran  leadership  of  a handful 
ngaiuat  a boat 

| “Tbi*  ks  tho  happy  wxrrinr ! this  i» 

Tl»»t  every  man  in  arm*  *h<-ulit  With  to  be !“ 

Tho  country,  therefore,  i*  well  preparc-l  to 
j receive  tho  nopbeutiou  to  plaeo  on  record  tho 
service*  of  such  a man,  not  alone  in  gratitude, 
—not  alono  in  honour  of  the  dead,  but  us  sn  ex- 
ample to  the  soldiers  who  arc  to  Ini  hi*  sucre* 
son.  Tlie  committee  now  tu  count  of  forma- 
tion. w II  tind  their  appeal  responded  to  by  tho 
universal  voice*  of  the  nation. 

CffEsON'*  Sraruit  or  mr.  lat*5  Sra  Honcitr 
Pkxl. — Sudi  is  tho  wtll-moritod  renown  of 
Oiboon,  that,  whnitovor  n work  of  his  readies 
thi*  country  it  attract*  all  lovers  of  sculpture ; 
it  may  con^qucutly  be  presumed  there  are  few 
among  u*.  feeling  any  interest  in  Aft,  or  any 
respect  for  tho  memory  of  8*r  Robert  Peel,  who 
hare  not  found  their  w*y  to  Westminster  Abl*cy 
to  insjM'ct  the  KUtUO  recently  placed  there,  by  a 
vote  of  IkHumwt,  in  honour  of  tho  decenacd 
atAte.k'nan ; and  various  are  thn  oniniona  which 
we  hear  and  read  re-quicting  it.  Oilxiou  can  well 
affjrd  to  bear  criticism,  either  of  a favourable 


nature  or  othorwiiuj ; no  other  living  wulptor 
could  h-xve  produced  bo  elegant  a woik  n*  hi* 
"Hunter.*'  exhibited  at  the  Crystal  Palace. 
Though  invuflicicnt  in  itself  to  stamp  hi*  real 
groatuesH,  who  but  Cibson  could  Itave  given  us  a 
HUtue  espial  to  his  " l«ovo  cherishing  the  Soul  1" 
W*»  remember  DO  modern  eculpture  representing 
youthful  beauty  that  will  *Uud  comparison  with 
bi*  " I*)vo  di-scuined  as  * Sliephenl.*  am)  with 
bis  " Sleeping  Shephen]  Boys.”  In  hi*  " Venn* 
Vorticjnlia,"  vr«  have  grandeur  of  form  unequi- 
vocally displayed  ; nor  must  *o  omit  to  mention 
the  **  Wounded  Amnr.on,"  and  " Hyia*  eurtirised 
hy  tho  Nymphs;*  tho  Utter  is  in  the  Vernon 
Gallery.  Any  one  of  there  example*  would  bo 
sufficient  to  c*tabl  nh  tho  high  reputation  of  a 
sculptor  : not  one  of  them  ia  there  but  silontly 
speaks  tho  genius  of  tho  producer ; wbilo.  a* 
further  evidences  of  his  power  in  composition, 
wo  may  adduce  his  outlines  of  tho  " Marriage  of 
Cupid  ami  Patch e.-  and  may  also  refer  to  his 
bruto-rtiifro  of”  Hero  and  I. can  dor,*  the  44  Hours 
and  tho  Honm*  of  tho  8un,"  **  VoouS and  C-ijud.** 
"Jocaata  reprcMing  tho  Anger  of  her  Sou*/* 
44  Aiiiv.m.”  It  i*.  perhapci,  unfortunate  for  nil 
artist  of  genius,  when  ho  Ls  called  u]ion  to  step 
arido  from  that  path  in  which  nature  evidently 
intended  he  should  walk  ; and  if  G;b«on  liox 
not  produced  such  a statue  of  the  late  eminent 
statesman  as  we  could  drain.*,  the  onus  of  tho 
failure  —if  it  really  amount  to  this,  as  eomc  critic* 
would  have  Unit  it  does— lira  with  those  who 
committed  the  work  to  hi*  hand*  Yet  most 
•MMredly,  with  hi*  stain**  of  Stevenson  and 
Hn-ki**on  before  us,  none  will  liav*  tlie  hardi- 
hood to  my  that  Gd»*on  i*  not  oqual  to  portrait* 
sculpture.  It  ahould  aUo  bo  borne  in  mind  tlat 
reverence  of  tlto  antique  is  tho  ab*  »rb  ng 
principle  of  his  mind  ; ho  lias  a horror  of  tho 
coat  and  the  appendage*  of  modem  oostuaio ; 
hence  he  bos  clad  Peel,  as  ho  did  Hu-ikt«*oo, 
with  the  fop%  which,  with  nil  our  adurratiou  of 
Uie  sculptor,  wo  are  constrained  to  admit  is  at 
the  sacrifice  of  individuality. 

The  City  Monument  to  rat  Duke  of 
Wellixotox. — Wo  are  unable  to  offer  any  com- 
ment* u(>on  thi*  subject ; although,  probably, 
Iwforo  our  journal  i*  in  thn  hands  of  our  reader* 
thn  public  will  havo  been  informed  in  roforenco 
to  it.  Wo  can  only  exprew  our  hope  that  a 
wise  and  just  decision  will  hare  been  arrived  at; 
and  that  the  Committee  to  whom  the  onerous 
task  of  selection  hi*  been  confided,  will  havo 
honoiily  discharged  It*  duty. 

Mn.  Mat  all*  OAOURRReonrrra. — In  the  drf- 
Journal  for  October  we  hiul  occasion  to  *|u*nk  in 
terms  of  praise  respecting  Mr.  May  all's  (’rayon 
lXi£uern>o;ypn  PiurtraiuL  Tho  paragraph  states 
hi*  pictures  were  **  as  rcupenor  to  tho  general 
run  of  daguerreotypes  as  a coarse  wood  cut  is  to 
a delicate  engraving  on  steel  or  copper.**  The 
mistake  in  arranxiug  the  sentence  is  obvirm*. 
Wo  should  certainly  bo  the  U*t  to  prefer  a coarse 
wood  cut  to  a more  perfect  specimen  of  en- 
graving, ami  It  is  evident  from  thn  context  that 
we  meant — Mr.  Mayairn  picture*  represent  tlie 
lughait  of  the  daguerreotype,  while  tho  maj  *rity 
0(  such  productions  can  only  be  compared  to 
the  coarsest  wood  cuL  The  complinieut  wo  in- 
tnndol  to  pay  bun  was  thus  unfortunately,  we 
may  add,  absurdly,  turned  into  a remark  for 
which,  doubtless  be  little  tbank*  us. 

Tur  Council  or  tue  Royal  Maxchestfr 
IssTrrntox  bare  this  Tear  awarded  lhe-r  aimual 
prize*  thiw:— one  of  fifty  guinra*  to  Mr. 

It  A.,  for  his  picture  of  “ Othello  relating  hU  ad- 
venture*;” one  of  fifty  guioett  to  Mr.  I.  ntoo, 
for  h.s  •*  Venice";  and  the  ” Haywood  Silver 
Melal  ” to  Mr.  K C'urbould.  for  hi*  drawing  of 
the  •*  Magic  Mirror." 

The  AncniTECTURAL  A‘<toci.\Ttox  — Thn  open- 
ing coo  vena  xi  ono  of  this  energellc  Society  was 
held  on  the  7 ill  instant.  Thn  *how  of  shutche* 
was  acnrcely  equal  to  previous  yrora.  -though 
some  by  Williain  Alfred  Boll  were  amongst  the 
more  meritorious  p reductions.  In  the  ooorao  *>f 
tho  evening,  a confident  hope  w:w  e*iire-sod 
lla at  arrangements  f.*r  nepoiing  the  Architec- 
tural Exhibition  would  shortly  be  entered  upon. 
Mr.  Kdmcstou,  Junr,  Preudent,  in  an  ablo 
oddre»,  dwelt  on  tbo  mcnl*  of  originality. 
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THE  ART-JOURN  A I, 


Tub  Stohbh  or  Vkkicr.  YoL  III.  “ Thb 
Kali,"  By  Jonx  Mem*.  Publiihed  by 
Smith,  Ku>rrA  Co.,  CornkiU. 

With  whatever  feeling*  of  regret  Mr.  Ruthin  mar 


Tb»  reason  for  thir  obtmilwn  Mr  Ku«kin  gi**a 
in  a fuot-Mt*  ; fur,  he  says, — *•  S«xi*ly  hu  at  way  a 
a dr*tmcii*r  ii.liuvnce  upon  an  arts*! : first,  by  ita 
• vmpathy  with  hit  mrannt  power* ; secondly,  by 
li»  chilling  want  of  utuicrMAndirig  of  hi*  gTeatert  : 
and  thirdly,  by  it*  vain  occupation  of  ha*  lime  anil 
thought*.  Of  conrtr,  a painter  of  men  nut  be 


k...  .‘3  — *» — i b-: « “»m  >»  “ - * -“b"'  -> 

Vrnir*,  they  could  not  be  deeper  than  tbo»e  we  , *•*  companion. 


had  a*  w«  turned  over  the  l**t  page  of  tbia,  hi* 
concluding  lolurae,  that  apeak*  of  them.  But 
the--  are  not  book*  which  when  once  read  are  to 
aland  Wt#  on  the,  library  ahalf,  nor  dn  we  belirro 
that  any  wbn  are  foetunat*  enough  Ui  pnaarta  them 
can  allow  them  ao  ti>  do.  And  thi*  rowvirtaoti 
induce*  u*.  at  th#  nute#t,  tnexprv**  *D"tS*r  rrnrt, 
that  a wnrh  calculate!  to  be  of  *o  much  pearl  i ml 
benefit,  and  which  ha*  undoubtedly  been  written 
for  higher  purposes  than  mere  pleasurable  reading, 
muat,  from  it*  onllinru.  be  within  the  reach  of 
the  comparatively  few  : ita  utility,  ai  a medium  c-f 
ina  traction.  ii  in  a great  measure  neutralised  by 
it*  price,  not  too  great  for  it*  intrinaie  naturr,  but 
far  beyond  what  those  to  whom  tt  leemi  to  be 
more  ripeeialiy  add  retard  c.tn  afford  to  pay.  Mr. 
Ku*kio  would  confer  an  additional  obligation  upon 
the  architectural  profe**lo«.  and  the  treat  Maaaea 
of  the  reading  public  by  the  production  of  an 
edition  which  the  middle  claaae*  and  th#  intelligent 
workman  In  the  field  of  architecture  might  pn**#u. 
At  present  hi*  rich  exposition  of  tho  " Stone*  of 
Venice"  i*  only  tor  "th*  rich," 


Nearly  one-half  of  thi*  volume  »•  occupied  by  an 
Appendix,”  and  by  ill«*t**ti«na  bearing  on  the 
matter*  previously  treated  of;  by  an  iude*  t«  the 
individual*  mentioned  in  the  test ; by  a “ Topical  , 
Index,"  and  by  wbat  the  author  t>  run  a “ Vene-  . 
tian  Index,"  or  a refrrmee  to,  with  explanatory  | 
descriptions  nf,  the  principal  build inga  anal  oH'-et* 
of  Art  which  the  rily  evmtaiBr*  thua,  all  ha*  been  I 
done  to  render  the  work  e-  mnlete  in  every  re*p.ct 
In  congratulating  Mr.  ItuAm  on  the  eoeialaanm 
of  hi*  subject,  we  can  odd  little  to  the  favour. I,. e 
opinion*  eapr«a*cd  in  our  notice*  uf  the  firmer 
vol amp*  : the  subject  and  lh*  a»Mmr  ar*  worthy  of 
each  other;  science  or  Art  never  bad  a lmU#r,  a 
more  faithful,  of  more  eloquent  ex  •Minder,  than 
we  find  in  the  "Oxford  (irnlaiil* ; " he  i«  to 
Goth  IC  are liitevtur*  what  Lather  struggled  to  be  to 
the  Chri*fi»n  religion  ; he  would  atrip  it  of  all  the 
abomination*  with  which  corruption  and  custom 
have  defiled  it*  pur*  and  fair  firm,  and  would  allow  I 
it  a*  graceful  and  ennobling  aa  it  came  f/e*h  from  i 
>u  early  founder*,  In  doing  this,  lie  ha*  brought 
a rich  imagination,  a mastery  of  word*,  and  a pro- 


In  the  opinion  of  th*  author,  and  it  ia  one  not  *»*jl  1'Kdo.ophy  to  bear  with  eoual  weight  whe« 
to  be  q»eutin««l . th*  .Ut.avei.pni  of  .11  school.  of  digging  treurev  among  tlig  8toBeaof  \ eaU*. 
Art  may  be  traced  totSipaamecaueea— " luxuriance 

of  ornament,  rafinemtnt  *>f  execution,  and  idle  TRfiNfcWCOMW,  V1>rrxD  rt  AkTHriiPEMieuxt*, 
subtleties  of  fancy,  taking  the  place  of  true  thought  I E«i.  Illustrated  by  II.  Doylk.  Published 

and  firm  handling  ; " and  he  date*  the  11  Fall " of  by  BkaDIH  MV  & Kv.vaa,  L.-ndon. 

Venice  from  her  magnificent  beanty  tojhe  corrup  Tht  Bumb«r  of  Mr  Thackeray's  new  work 


Rons  of  the  RfoatMane*  style.  “ Rf  niiwanrv 
architecture  is  the  echool  which  has  conducted 
Rian's  inventive  and  constructive  faculties  frun* 


ha*  now  br*n  a month  b#f->re  the  puhbr.  The 
“ Memoir*  of  a Moat  Respectable  Family  " have 
. , _ , set  Trader*  ••agao*  "for  what  i*  to  follow;  lor  people 

***•  grand  canal  to  Gower  Street;  from  the  ; do  wot  mind  Wi*f  mad-  a little  unoomf.wtoVe— 
marble  shaft  and  the  lancet  arch,  and  the  wreathrd  , „„  h.,t  „rWM  wj,h  them*#!*#*  and  their 
leafage,  and  the  glowing  and  melting  harmony  of  | u rime,  hr  an  author  of  "high 

gold  and  axure.  to  the  square  cavity  in  tho  I, rick  | f#JI-uli£„  ••  That  Mr.  Thaekeraj  w.tl  rida  rough 
wall.’  This  is  true  enough,  viewing  the  style  a*  ^ OTrr  tj,i,  mMt  respectable  f.m.  r " is  evi- 


reached,  but  the  primery  el-ment  of  the  decadence 
of  fine  architecture  among  curtcliea,  especially 
within  the  last  century  or  two.  is  the  miserable 
Spirit  of  utility  and  economy,  which  has  brought 
down  every  high  thought  and  aaerillrod  all  Inftv 
feeling  tn  U»  own  sclHati  end  low  pur  pour* : thi*  it 
it  winch  ha*  corrupted  the  mail  uf  man.  vitiated 
hi*  taste*,  and  made  beauty  fall  pru'lrste.  not  as  a 
worshipper,  but  a captlie  to  the  builder'*  account- 
book. 

In  treating  of  Klnai**ane*  architecture  and 
ornament,  to  which  thi*  volume  i»  devoted,  Mr. 
Kurkin  divide*  hi*  subject  into  three  head* 

“ Early  Renaissance,  consisting  of  the  first  corrup- 
tion* introduced  into  the  Gutnie  schools ; Central, 
or  Roman  Renaissance,  which  it  th*  perfectly 


keen  and  cold,  hi*  prejudice*  a*  strong.  hi*  laah  a* 
long  and  at  unsparing  a*  ever.  He  i*  th#  m<>*t 
difficult  of  all  modern  writer*  to  an  tin  pel*  or  to 
palmist*  upon,  his  result!  aro  frequently  terribly 
painful  and  unsatisfactory ; and,  however  we 
may  wonder  at  the  metownrphn**  of  a g*K»e-quill 
into  a di*»#vfing  knife,  we  muat  now  and  ever 
question  the  wia-iom  of  anplyiag  the  power  of  the 
wdar  niicpisropo  to  the  fullirt  and  frailties  of  poor 
human  nature  a*  sirmiglr  as  to  the  vie-*  which 
degrade  mortality.  But  though  we  would  much 
rather  trace  the  *unb»»tn  than  th*  " trail  of  the 
•criient,"  yet  we  nail  rnnemb'-r  that  th#  author 
of  *•  Vanity  Fair"  never  •{■read*  a gossamer  out 
meaniK**,  never  dignifirs  a vice,  much  Ip*# 
If  hi* 


# a » i , »a  i • • | atiempta  to  tranvforia  it  Int*  a virtue,  ..  — 

formed  etyU:  and  Grotemue  R^neisaanc*,  wh.ru  tno  ltrrn  ,„r  ,.mp*thy,  it  baa  much  «f 

i,  Ih.  c »rr.r f Ibubm  iwlf:  ~ mil  I jB  noJ.  ,r«,k.  .».!  lk«  .k.Uk  «.f 


Colonel  Near  come  is  at  once  more  elevated  anil 
more  genial  than  any  d**eliipm*Rt  of  fharactev 
we  have  met  for  a long  long  time.  That  Coton*! 
it  a pourt  card,  and  we  know  it  will  he  well 
played  ’ W*  ere  told  that  Mr.  Thackeray  intend, 
the  Americana  to  go  scot-frer,  and  we  cvmgrata- 
Ute  hint  on  hi*  wisdom  and  good  feeling  If  lie 
wrote  at  all,  hi*  particular  hu-nour  would  oblige 
him  to  write  what  ewuld  not  but  give  pain  to  our 
very  aenritiv*  neighbour*,  who  enleavour  by  every 
mean*  in  their  |h»w#t  to  aff  rd  pleaiure  to  those 
who  cto**  the  Atlantic  to  visit  th#  great  land  of 
the  wrvaent — the  propie  who  are  to  be  the  great  of 
the  hereafter. 


of  these  division*  i*  cenaitlersit  at  length,  _ . 
handled  in  a manner  lucidly  and  forcibly.  There 
nr#  in  ihr  chapter  that  rwfer*  to  the  Itomin  fUnnii- 
tatiC*,  several  psgvw  under  the  head  of  “ Pride  of 
Srirnc*."  they  ooutain  man  mwt  excellent  re- 
marks on  iiualiltcatiuns  csaential  to  the  true  artist ; 
we  can  only  find  mom  fur  a abort  paragraph  or 
two,  although  w#  should  be  wall  pW*cil  to  trnn- 
acrilw  tb*  whole,  aa  rnfiircing  what  we  have 
rop*at«dly  written,  but  far  lea*  to  the  purp-M«  in 
avert  way, 

*•  An  artiat  nerd  not  br  a Uarntd  man ; in  all 
nrohalwlity  it  will  be  a disadvantage  to  him  to 
Womc  to  ; hut  hr  ought,  if  potsabic,  always  to  be 
an  educated  man  ; that  ii.  one  who  has  under- 

sta tiding  of  his  own  utr*  and  duties  in  the  world,  i „ . _ ...  n v»t  i.  i *._  » . 

and  there  for* , of  the  general  retire  of  the  thing;  ! DckTa*  a FlWWJI  PuMiahedby  Jawgrr  A 
.-4  ..i.,™  in  tk,  wnrll;  »kn  tn  Co.,  Bo-km.  U.  8.  | I)k. v.U, 

m trained  kiuiadf,  or  been  trained,  as  to  turn  to  This  ia  in  ctsry  way  a remarkable  print  which  ha* 
the  lm i and  most  courteous  account  whatever  marli.d  u*  from  across  the  Atlantic  ; «r*t  «>r  ail  It 
farultiv*  or  knowledge  he  has.  The  mind  of  an  ja  the  joint  work  of  four  labourers,  for  it  isderigved 
cducatetl  man  i*  greater  than  tho  knowledge  it  J by  the  lie*.  1»  Wright,  drawn  by  W.  Billings, 
P"s*r»'r«  ; it  i*  like  the  veult  of  heeven,  saronipes-  etrli*d  by  R A.  Fowl#,  and  engraved  by  J. 
aing  the  earth  which  live*  amt  flouriihe*  lu-n rath  I Andrew*,  «o  th#  " imprint " inform*  us,  and 
it;  but  the  mind  of  an  uneduettr-d  and  learn. dl  icoondly,  thr  cn»po*ii»»ii  Jurtifl#*  the  epithet  we 
man  m like  a caoutchouc  band,  with  an  everlasting  have  applied  to  the  work  lor  it  exhibits  at  one 
spring  of  construct!  OR  in  it,  fastening  togrther  I vi-w,  the  principal  acsnrt  in  John  Bun  van's 
]iaptrs  which  it  cannot  open,  and  keeping  others  ! i-omartal  allegory,  arrangid  In  such  a manner  aa 
from  opening.  Half  mir  arlitts  are  ruined  for  want  • In  p*v»pp.t,  n»t  a »rr««a  of  picture*  hut  a complete 
of  edicalinn,  anil  hy  the  pnasets  oii  nf  knowUdgr ; ' am,  The  right  of  lb#  fnrvgrnund  i«  occupied  by 
the  b#*t  that  1 ha*#  known  have  lw*n  educated  I Cbristisn  leaving  hi*  borne;  you  then  trace  him 
and  illiterate.  Th#  ideal  of  an  artist,  howuvrr,  Is  punuing  hi*  course,  through  a’  sucerssioii  of  Land- 
not  that  he  should  be  illlti  rn'e.  but  well-read  in  arapr  aetinery.  up  tu  the  eternal  eity,  which  »* 
th*  h-*t  work*,  and  thoeoughly  high-bred,  both  in  elevated  to  tn*  top  margin  of  th*  plat*,  the  mtcr- 
h#art  and  in  bearing.  In  a word,  he  thouid  Ke  fit  oK-dist*  spars  being  filled  in  with  the  varinua 
for  tli*  b*at  uoeiety,  aarf  should  A pep  cut t of  ii."  l adventure*  that  belal  hi*  way.  A va*t  deal  of 


ingenuity  has  been  e*rtci**d,  together  with  muck 
•kill  to  git*  a pMturrvqur  ami  artistic  effect  to 
•urh  s combination  of  auhjret  matter,  and  111* 
rvuult  is  anything  hut  diMgreeabl*.  perhaps  w* 
ought  to  speak  le*»  nr*ati*e1y.  #*»d  aay,  it  I* 
pleasing,  Hy  th#  jwdicioR*  latroiluelxm  of  elevated 
f*.int*  in  th#  IsmUeupe,  and  by  the  clever  arrange- 
ment  of  1'ghtand  the  uhol#  c-at  together 

•ic#cdil*gly  well ; the  .v.gr*v*r  has  put  too,*  good 
work  ini»  hi*  piste,  which  i«  a large  one.  and 
drat'i  tea  ftv-^uralile  notice  from  its  execution  M 
less  than,  it*  novelty  uf  subject.  Our  American 
brethren  like  to  go  somewhat  iwl  of  the  nay  in 
what  they  do,  even  in  Art- matter* ; tins  print  is 
only  on#  example  #f  many  that  ha*#  com#  under 
our  nbwrtRtio«.  We  ar#  n^t,  however,  th#  Ira* 
sali»6t*l  with  it  <m  this  acrouul. 

To-NlORT.  I'.itgraved  bjr  8.  W.  Rgt  got  i»«  from 
the  1’irlnrr  by  A L Eon,  A It  A.  Pub.ishtsl 
by  At  ARUM**  A Co.,  Londim. 

On*  nf  th-wr  ebarmiog  >d*al  portraits  nf 

which  *i  have  *e-o  ni»ny  from  th*  ^nnl  i»f  Mr. 
Egg  ; a h*lf-!**glh  figure  of  a yo«og  lady  Handing 
in  « h«x  at  the  opera,  reading  over  a UU  nf  th# 
performance,  " Propliit*."  Her  far*  » very 
sweet  and  intelligent,  with  a k nd  of  Hpanrih 
eberacter  ab«ut  it— and  by  the  way,  thi*  r|ev«r 
pamler  ha«.  we  alway*  olr*#rve,  a strong  partiality 
f-:-r  the  brvnrtu.  i,i*  Ivdie*  seldom  he»r*y  th»  r 
Saxon  origin. — and  It  ia*te»o*d  of  all  aUKlitwn ; iln 
hands,  however.  •**p*«-i*lly  the  left  one,  l*«>k  rathrr 
large.  The  suhjert  ■*  vigor-jusly  rngr*vr<l  bv  Mr. 
Ileyainlds  in  measotint;  lie  has’eopaed  the  texturu 
of  th#  lexwe  rohe,  in  whack  th#  tigura  is  habited, 
with  much  fidelity. 

Th*  CMT  AT  CROBMaR.  Lithngraphad  by  G. 
WaigitR.  Published  by  A<  A a It  MAN  dC«,> 
London. 

Mr.  Is  >uit  llsglie  com mi*» lined  by  the  Qn  m 

to  make  a drawing  nf  thi*  mn*ury  ilisplay,  and 
her  Majesty  Fa*  allowed  Mrasr*.  Ackerman  to 
puh’.iah  a print  from  it.  Th#  *e«-nr  rv presents  tb« 
troops  returning  to  their  *tic»mp«ent  a'te#  a field 
day  it  I*  full  of  animation,  very  pirt-  ri«lly 
render*-!  and  will  aff-wd  a p!r*ai»g  reminiaerne# 
r.f  Chohbarn  to  th*  tboti*aml*  who  vblted  «h*  field 
of  bloodl#**  aetlm. 

" I1M.8.  Drtior  Wiuixotog."  Ilrawn  and 
Lithographed  by  T,  (i,  I>i  rrov.— **  H.kI.N, 
AtiARitMN  iv."  " Brawn  *iy  O.  W.  Brntsir, 
Lithograplied  by  T G.  Dmvx.  I’ubliUted  by 
Anruv  tv  A Co  , leMidun. 

A twir  or  interesting  poitr»lte  of  two  of  th# 
noblest  ship*  in  th#  lirit'th  service  th*  Riajeatie 
‘ Dikt"  i#  riding  ai  anchor,  with  her  sail*  partially 
apical  out.  a*  if  to  dry  th*  " Agamctunon." 
scare# ly  le*»  imjweing.  i*  fitting  uodet  weigh 
from  S|Nthr*d,  "tail  with  *t.-;.m  up;"  n*«i  her 
bows  arc  a number  of  g sn-bnate  apparently  prn- 
ewrding  to  an  allark  ; both  ve*»*  l*  ar*  **  litoadisd# 
nn  " to  the  ipertsfnr.  Nailor  or  Un daman  who  it 
proud  of  England’*  naval  glnrr.  will  eovet  the*. 
Mints;  th#  vr«el**t*  ndiinrshly  drawn.  M**»v*. 
Ilvierlf  and  I>m«n,  Hy  th#  r nimerou*  iMvileet 
representation*  of  marine  architecture,  havu  almost 
r imed  a vested  right  in  thi*  department  of  Art. 

Tag  Bintt’a  Nr.»T.  I’rintrd  In  Chromo-liiho- 
gvapby  by  M.A  N.  IU*HA»T,fmm  a Drawing 
by  W,  lit  vt.  Published  by  8iiaw  A Sons, 
Nutting  liAin. 

Every  visitor  to  tli#  New  Water-Colour  Society 
snusthave  admired  Mr.  Hunt’s  admirable  dm  wuig* 
of  »ueh  subject*  a*  thi*.  Me**r*.  Hanhsrt  hava 
reproduced  on*  of  them,  by  theif  ttirmao- litho- 
graphic pnxeM,  with  *ueh  extraordinary  fiiUlitV 
aa  to  render  it  ritrvmidy  dilKrnlt  to  distinguish  U 
from  th#  original,  The  ne»t,  contnining  #«g*.  1* 
built  on  the  pound  amid**,  a m*a«  of  primro'r*. 
ferna,  Ac.;  the  print  **hibiu  all  th»*c  peculiar 
preeetM*  by  which  th*  water-eoJour  painter 
rvali*#*  ho*  effect*.  #vn  to  th#  testura  of  th#  rough 
paper,  and  the  scumbling  of  th*  hair-pencil.  Vt# 
b#ii#*«  th#  M##*r*.  Ii  subset  w*rr  the  first  t*> 
intrudnr*  thi*  style  of  printing,  whieh  ha*  now 
attained  a degr*v  of  pvrteeRon  under  Uieir  hand* 
that  can  acan-ely  be  *urpa*s#ii. 


PlxiurlUA.  Painted  in  Chromo-lithography  by 
V.  Brooks.  Chapwaw  A Hau.. 

Two  brautiful  *p#cimen*  of  colour- painting,  ropfced 
from  the  prtuma  and  pelarg-Tiium  , b -ili  are  ren- 
dered with  each  deii#*  y and  truth  that  w#  ean 
•caret  ly  dnc«  ru  ih#  sligbimt  appearance  of  mveba- 
nical  labour  in  ttiem.  They  ar*  pubiiabrd  for  th# 
aclioul*  of  th#  " Dcpaitm#nt  of  Praoliral  Art." 
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tie  Editor  of  the  Art- 
Joitr.nal  discharges, 
for  tie  Fifteenth 
timo,  bit  annual  due* 
rtf  addressing  bis  sub- 
scribers, in  prefacing 
tbs  fifteenth  volume 
of  that  work. 


In  renewing  tbs 
labours  of  the  Met 
ywr,  be  is  justified  in  cherishing  the  hope,, 
and  tbs  belief,  that  they  have  been  product  ire 
of  good ; and  that  be  has  maintained  for  the 
Journal  the  high  position  it  has  so  l<o\g  occupied  , 
•»  public  fa  tour. 

The  Engravings,  it  mo*  be  admitted,  bare  ' 
not  been  of  invariable  eject  fence hut  be  trusts  I 
it  bos  Ucn  borne  in  mind  that  it  was  necessary 
to  redeem  the  pledge  be  gate  to  tbs  late  \ 
Mr,  Vernon,  to  m grape  the' whole  of  the  pic-  I 
lures  presented  by  Aim  to  the  nation  ; an 
arrangement  which  im#  communicated  to  the  I 
subscribers  at  the  conmeneemsnt  of  the  series.  1 

The  “ Vernon  Gallery''  will,  however,  be 
completed  during  the  year  1654,  and  among  ' 
those  yet  to  be  issued  are  several  of  the  best  of 
the  collection;  for  examples  the  '*  Peace"  and 
"Jfy r”  by  Landseer,  the  “ Hamlet  " by 
Maefise,  “ The  Saviour  Prophesying  oter 
Jerusalem  by  East  laic,  the  “ Grape  Gatherers 
in  tbs  South  of  France"  by  Utnns,  the 
“ Dome’s  School*  by  Webster,  the  " Hall  at 
Court  ray"  by  Uaghe,  the  “Lord  William 
Russell " bv  Johnston,  the  “ Finding  the  Bod* 
of  Harold  " by  Hilton,  S(c,  b;e.  The  Edited, 
therefore,  knowing  that  these  works  cannot  fail 
to  one  universal  satisfaction,  hopes  by  their 
aid  to  reconcile  subscribers  to  the  introduc- 
tion of  such  as  may  have  been  otherwise  ; and 
that  when  concluding  the  series  of  160  engrav- 
ings of  the  “ Vernon  Gallery,’*  he  will  have 
performed  his  duty  to  the  prMie  on  the  one 
hand,  and  on  the  other,  to  the  munificent  donor 
of  the  collection,  by  whom  he  was  intrusted 
with  the  task.’ 

The  * Vernon  Gallery  will  be  succeeded  , 
h a collection  of  infinitely  greater  importance 
and  value.  The  Editor  will  soon  be  in  a 
position  to  announce  the  new  series,  which  is 
destined  to  give  a higher  character  and  a more 
universal  interest  to  the  Ar7-Jol-rk*i, 

With  respect  to  the  general  conduct  of  the 
Ahr-JoL-MMr^  the  Editor  trusts,  with  some 
degree  of  confidents,  that  his  labours  to  advance 
the  cause  of  Art,  and  to  stimulate  the  progress 
of  Art-Industry,  have  been  appreciated.  ’ The 
only  peculiar  feature  of  the  past  year  is  the 
introduction  of  the  Illustrated  Report  tf  the 
Exhibition  in  Dublin.  This  undertaking  tear 

• It  m*jr  nc>l  be  tuSelentlj'  known  that  ti*  "Yakkom 
°*lL**»"  l"  not  oofy  (niUUWJ  in  tHe  .OtSmicmml,— 
il  m twi-<l  *„  ■ »3|i\r»tp  axwt  dtattoct  work,  with  a , 
rtew  to  meet  the  "tabes  of  the**  who  dosln  Uie  aeries 
•part  from  tht  WtUr-pee*  of  the  Jtniraal.  J»wrl»*  tba 
tnoilo*  ye%r  thUaertee  winaWjbrTOtnploUd  ; Uwwcrk 
i»  of  huger  aUe,  an  J,  of  course,  of  leaver  [<rin,  then  the 
dt'/wraal 


commenced,  and  carried  through  under  the  THE  GRFAT  Ifticu  T VlilTu-n?T  1 1 
belief  that  it  might  be  beneficial  to  Ireland.  ™ ^ 

*ehUe  juromottng  the  purpose  of  Art  generally  ; fcAHlBlTION  Of  1833: 

so  much  of  the  object  has  been,  undoubtedly,  ITS  OENKftAL  BE51LT* 

accomplished ; although  as  a speculation  for  • 

profit  it  mts  merer  expected  to  "answer"  1t  ^pprur*  w if  it  wore  but  yesterday  tli«t 
according  to  the  commercial  and  remunerating  * famine,  unexampled  in  the  aunaU  of 
reuse  of  the  term,  civilisation,  desolate* I the  sister  Lde.  We 

With  respect  to  the  future— at  in  regard  to  wmemter  in  nil  their  fearful  reality 

the  patj—thc  Editor  hopes  his  subscribers  will  Ul*  heartrending  account*  brought  by  every 
confide  in  his  assurance,  that  all  which  energy  J.  „ of  *«n«ringa  of  millions  of  our 
and  industry  can  do  in  combination  with  ,e,,D’r'*a'1)ects : every  rank  prostrated,  ami 
judicious  and  liberal  expenditure,  shall  be  ^vfty  hear*  low  i the  landed  proprietor 
done, in  order  Mill  further  to  extend  the  influence  rU,r)  ,*  . * *eBant  Hie  workhouse,  the 
if  this  Journal,  and  to  augment  its  snarer  of  H?°r  ‘ ail  victims  to 

advancing  the  true  interests  of  Art  in  alt  Us  , '^titute  of  the  courage,  of 

manifold  ramifications ; earnestly  and  , f“ur:  census  of  I Hoi  lias  revealed 

zealously  aiding  the  movement  which  during  1 .V*  , ,fnct  tw°  “I'Hions  of  people 

the  last  ten  years  has  been  so  essentially  pro-  [*f,'lJned  during  tin*  sad  interval  ; and  the 
noting  the  welfare  of  Art  in  these  Kingdoms  f,"a°Or  of  I reload  s.pj»eared  destined  to  tench 

sssJ ::i  r.uu^f zjsra .hs£:•i',*, ,reU“J 

Ilis  Rental  Utah ne*t  P,iur*  stk.lt  t s.  ppasweed  ut  heraclf  the  germ  of  renovation, 

-ur*  * ■-*  r,„.sl; 

little /tte.teit  -fct.  / \ tt.  ’ ' mveiy  assistance,  die  would  Dot  oidv  rise  superior 

««w»  !»•**«  >»  »hkh 


ofti.  firm!  PJldUiiZZ.  fill;  i “*"W'  » P“““>0  «•  »Wdl  »1|«  IumI  MW 

»/«*■  >l»iunl  in  her  iuo.1  mo»pcr»ua  d«..  But 

t LfyLCllt  ’ “ llL huppeou  LIZ. 


\ml,  ?,  *"  "lo  “«  *U1'  ilWrating  in 

! ESSE 

proving  ^ -<  m*,,.  t d i^Uiiku 

1 ^T/.  'JT'T  Pn.’"  AIU“  ■ >n  Aiurrlcu  i tit.  Celtic  K.ul.  enututeueed. 

?'* . P'»Ptnt«r*  often  Htisliehmen  end 


. *'  ■ — , I'luui tcvoia,  oiteu  ctifiiisniwo  anu 

ZnJUIZ  / if  .Z  "C1”™  “ ■ ' I ^vn'v^i'ien.  lt«lt  the  rl.«,  of  th,.K  .h<„u 
m ‘h'  Inennihered  Eeteli.  Court  di.po«»»ed  ; 

k “ 0»1,  ,ra,t,.u.  „„d  the  U«.k  niounUin  side,  of  (U,«un.„; 

Pro*Pfp,.V  refers  nc4 alone  to  the  Indus-  and  Mayo  soon  became  studded  with  nailing 
tnal  Arts  ; tho  Art  of  the  Sculptor  is  at  length  homesteads.  With  tho  infusion  of  new  blood 
rtcnnng  aid  and  encouragement,  while  that  tf  nnd  intelligence,  enterprise  and  industry 
the  Painter  has  never  been,  in  this  country,  so  began  to  prosper,  and  well  paid  wages,  scat- 
anyuestionahle.  Every  British  artist  of  genius  iened  happiness  And  ideot  v,  where  a slioi-t 
or  intellectual  power  isfull  of ‘‘Commissions;"  time  before  all  was  the  reverse.  This  was 
at  the  several  Exhibitions  of  the  last  few  years  an  Important  era  in  Ireland's  history,  and 
—of  the  past  year  especially — every  picture  of  now  an  o|jiortuiutT  was  for  l he  first  time 
«erif  was  ‘‘  sold ; * tie  visitors  to  the  Royal  * Horded  ot  conferring  lasting  Iwncfits  upon 
Academy  have  largely  increased ; the  minor  her.  Of  this  opportunity  William  Dargan 
Societies  hove  proportionately  prospered , and  was  not  slow  to  avail  himself. 

Art  is  attradiHg  that  genera!  attentum  among  Mr.  Dargan  is  At  once  an  exponent  and 
all  classes —the  wealth  of  the  Manufacturers  example  of  the  altered  state  of  Ireland. 
largely  aiding  it — which  cannot  but  result  in  His  whole  history  is  a great  moral  Inwon 
increased  benefits  to  the  kingdom  and  in  the  to  his  country  men.  Entering  life  with 
enlightenment  and  refinement  of  in  people.  nothing  but  a good  education,  Application, 
Those  who  will  turn  back  to  our  columns  e«tcrt»riie,  the  highest  character,  lie 
<ur<f  trace  thy  course  of  Art  since  the  exhibition  **M  shown  to  the  wcrld  that  Ireland  is  a 
of  cartoons  at  tVcstminster  Hall , and  the  c,)UU*ry  >n  which  industry  will  a 1 way  a 
establishment  of  the  “ Royal  Commission,"  secure  its  reward.  Others  had  wrilteu  book* 
under  the  auspices  of  His'  Royal  Highness  Provc  Hie  fact,  but  Mr.  Hnrgan  gave  a 
Prince  Albert,  wilt  not  continue  sceptical  as  niftrt.  practical  illuatratiun  of  i(«  trutli, 
to  the  influence  of  that  moeesneut  followed  up  showing  at  the  same  time  that  those  who 
a few  years  afterwards  by  the  Exhibition  of  hnow  the  value  of  money,  and  whose 
Art-Industry  of  1851.  lives  have  been  dedicated  to  the  uaea  of  in- 

Few  ran  W ira»e*«i  He  nnwrra*  xf  Art  '^'‘VT.  »«•  ever  tbe  ren.liral  to  e.peiul  Ui.tr 
~ Ul  « .re  Sane  doxt  Ar.ee  Me  laU  . »•» »llh  l.l.ernl.1}  el.ell 


» r/ojrf,  at  Ira  tone  dmi  Ar.en  Me  lau  “lr,i-e|1™''1  wtol*  *ith  likMnl.tj-  el„u 
yt/lrae^r.,  ,m.i  Mkcl  a.  .o«»ra,  ,h,y,f.,„  “ <TPO«"»fty  effe™  of  era, fel  l in*  n per- 

re  *«,  tmt  cW,  ,;u-  ^,rU.,mox,  mnnenl  te-UMil.  Mr.  Dnrp.ii  «n»  tl.nl  n 

«'e  Mar.  toMrat  Ito/rar  «/  ra»lra*3(»  L T. 

u»,  irto  wiU^x.  lit  r,!.,  t limtft  a.J  r„Z  to  nvn.l  luuuelf  of  ,1  11. . 

toWim,  ftol  lit  hx  /or  ,rar»  tone  fern  rewlltvinn  Ike  <. reel  In.lu«ruU  Enlnlnl,,,.. 
mithl,  Hrir  it/lutxt.fir  good,  ‘‘f  '^3.  W e l.nve  no  lra.U.1, „j,us 

dtpxnxux:  „/  Art,  fr,m  Mi  i,ti,n  lx  tL  *"*  11  "ot  uV!t  ,h?  PnUce,  i» 

<xm  ittd.lt,  and  it  licit  ,/nu  tot » lit  erl'o'.  r.l.p^.l  lh-  .plenilnur  of 

Anitl,  lit  Mmuftaxrtr,  xxd  lit  Anita*  b'  Ir",,,  K*h,b,ll0,i.  ,fct  ailra-  would  I, nee 

well  one  of  the  most  wonderful  fruits  of 
Aht  Jm-nsAi  Orncc,  iudividmd  enterprise  of  modern  time*.  Nor, 

l,  l.«cum  aiaun.  in  couiftaring  the  two  togetlier  aliouhl  «« 

JiuenUr.  JSij.  forget  tlixt  the  Crystal  Palace  reared  ila 
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stately  form  in  tho  veillhiett  country  in 
tlie  world,  in  its  capital,  under  tho  auspices 
of  its  Sovereign*  practically  directed  l»y  tho 
Prince  Consort,  with  all  the  prestige  and 
advantages  of  a Royal  Commission  ; whilst 
tho  Irish  Exhibition  was  eroded  in  tho 
capital  of  one  of  the  poorest  countries,  and 
wax  planned,  huitt,  perfected,  and  carried 
to  n successful  issue  by  a few  private  gentle- 
men. differing  widely  in  their  religious  and 
political  creeds,  in  a country  proverbial  for 
the  intensity  of  tho  civil  and  religious  dis- 
cords that  hail  long  reigned  in  every  depart- 
ment; all  the  necessary  funds  being  supplied 
by  the  pat  riotism  of  a single  man. 

The  immediate  object  of  the  Exhibition  ! 
wa*  to  confer  material  benefits  upon 
Ireland,  but  there  can  be  little  doubt  that 
the  moral  benefits  will  lx*  still  greater. 
From  the  firat  rude  conception  of  the  F.xhi-  1 
hition,  down  to  its  final  close,  a uniform 
auccenx  has  marked  its  progress.  No 
promise  was  made  by  its  director*  that  wax 
not  realised,  and  in  this  respect  at  least  our  j 
Irish  neighbours  have  :i  great  advantage 
over  their  brethren  at  New  York.  At  the  J 
commencement  of  the  undertaking  the  1:2th 
of  May  was  fixed  for  the  opening,  and  this 
promise  was  faithfully  kept ; whereas  the  j 
opening  of  the  New  York  Exhibition  was 
so  often  postponed  that  the  public  confidence 
in  its  promoters  was  considerably  ahukeu. 
This  punctuality  reflects  the  greatest  credit 
on  the  managers  of  the  Dublin  Exhibition, 
particularly  when  we  remember  the  diffi- 
culties against  which  they  had  to  struggle 
in  a conutry  a complete  stranger  to  works 
of  this  magnitude.  In  this  project  at  least 
all  tho  characteristic  faults  of  Iriidiincu  I 
appeared  to  have  vanished.  Unanimity 
reigned  in  the  oommittce  among  the  officers 
and  among  the  workmen.  There  wore  no 
polit  e*,  no  divisions,  no  strikes,  no  want  of 
efficient  labour  ; aud  although  the  workmen 
knew  well  that  the  building  must  bo  com- 
pleted within  a specific  time,  aud  that  if 
they  u struck  " for  higher  wages  there  was 
every  likelihood  that  their  demand  would 
bo  successful,  whilst  from  the  scarcity  of 
lalxiurerx  there  wax  no  probability  of  their 
being  superseded  or  reduced  to  want : 
yet  there  was  no  u turn-out.*'  u I gave  them 
good  wages,"  said  Mr.  D organ  at  a public 
dinner,  “ and  they  acted  as  Irishmen  always 
do  when  fairly  treated  ; they  stool  by  me, 
and  I will  stand  by  them."  The  same 
punctuality  marked  the  close  of  tho  build- 
ing, and  although  a most  influential  deputa- 
tion waited  upon  tho  committee  to  urge 
them  to  re-open  it  for  a short  lime  to  give 
thousand*  who  hail  not  yet  seen  it  an  oppor- 
tunity of  viewing  its  varied  contents,  they 
manfully  faced  the  unpopularity  they  were 
■lire  to  incur,  and  refused  to  yield  to  tho 
pressure  from  without,  justly  considering 
that  the  moral  effect  of  the  Exhibition  would 
be  weakened  by  such  a vacillating  policy. 

The  Exhibition  was  opened  upon  the 
12th  of  May  last,  and  remained  open  for  six  : 
months.  The  total  expense  of  erecting  the 
building,  obtaining  steam  and  water-power, 
gas.  Ac.,  and  generally  the  whole  cx|>cn*c*, 
up  to  the  opening,  amounted  as  nearly  ax  the 
present  unsettled  state  of  the  accounts  will 
permit  a a to  judge,  to  about  73,000^,  of  which 
sum  nearly  one  fourth  was  repaid  by  the  sale 
of  season  tickets,  and  vre  may  entertain  con- 
fident hope*  that  the  entire  will  bo  reimbursed 
by  tiie  money  paid  as  entrance  fee*,  and  by 
tho  sale  of  the  materials.  The  attendance 
averaged  nt  first  about  8000  or  9000  jwrsnn* 
dally ; of  these  about  onc-lialf  paid  at  the 
door,  and  tho  rest  were  season  ticket 
holders.  During  the  last  month  tho  price 
of  admission  was  reduced  from  one  shilling 
to  sixpence,  and  the  result  wax  immediate 


and  gratifying.  The  attendance  more  than 
doubled,  and  the  per  ceutage  of  the  middle 
clashes,  artisans,  farmers,  and  Usurers 
increased  three  or  fourfold.  Indeed  it  must 
l>c  a matter  of  regret  that  the  prioe  of 
admission  wan  not  reduced  to  sixpence  long 
before  it  wax  ; oue  shilling  was  far  loo  much 
in  a country  where  the  price  of  labour  is 
often  ax  low  ax  sixpence,  and  seldom  exceed* 
(in  the  south  and  west)  eight  pence  or  ten- 
pence  a day. 

We  must  not,  however,  censure  the 
people  for  what  wax  too  often  the  result  of 
their  poverty,  and  not  of  their  ignorance  or 
want  of  interest.  Rut  it  is  impossible  to 
allude  to  this  subject  without  expressing 
our  regret  at  the  false  aud  narrow-minded 
policy  that  dictated  the  conduct  of  the  Irish 
railway  companies.  The  Exhibition  wax  a 
great  civilise r.  It  was  intended  to  improve 
tho  people,  to  enlarge  their  understanding*, 
to  disabuse  their  minds  of  long-cherished 
prejudices,  and  to  promote  in  them  habit*  of 
industry  and  prudence.  In  effecting  these 
object*  it  ha*  been  eminently  successful,  and 
the  railway  companies  should  have  seen 
that  it  wax  their  direct  interest,  even  in  a 
pecuniary  point  of  view,  to  cooperate  with 
Mr.  Dargan  in  this  great  work.  The  English 
companies  felt  this  during  the  “world’s 
fair/'  but  the  Irish  railway  directors 
appeared  animated  by  the  more  sordid 
motive  of  making  the  most  out  of  the 
undertaking ; and  were  more  bent  upon 
carrying  tourist*  away  from  the  Exhibition, 
than  in  bringing  the  people  to  it. 

From  tho  day  the  Exhibition  opened  to 
it*  close,  a constant  stream  of  visitors  pnurrd 
into  Ireland  from  England  and  Scotland ; 
the  steamers  frequently  carrying  upward* 
of  three  hundred,  instead  of  the  usual  com- 
plement of  fifteen  or  twenty  ; and  the  small 
number  of  vessels  bet  ween  the  t wo  countries 
formed  in  reality  the  only  obstacle  to  a still 
larger  influx.  Thews  tourists,  after  spending 
a few  day*  at  the  Exhibition,  generally 
travelled  through  the  country,  visiting  the 
most  picturesque  {arts  of  it,  aud  mixing 
freely  with  tho  population.  Most  of  the 
inn*  were  filled  with  a constant  succession 
of  visitor*,  and  thousand* iu  the  lower  walks 
of  life  have  learned  to  appreciate  the  kind- 
ucxM  and  liberality  of  the  “.Saxon*,"  whom 
a few  year*  ago  they  were  taught  to  bate 
a*  tyrants  uud  oppressors.  And  whilst  we 
are  convinced  that  our  countrymen  have 
left  the  most  favourable  impression  behind 
them,  in  the  wildest  and  roost  unfrequented 
spots,  may  vc  not  also  predicate  with 
certainty  that  tliesc  “Saxons  ' hare  received 
a favourable  impression  of  tho  Emerald 
Isle,  and  of  its  people, — generous,  enthusi- 
astic, impulsive,  and  full  of  genius,  but  not 
sufficiently  possessed  of  that  perseverance 
and  constancy  iu  labour  without  which 
industry  can  never  obtain  its  reward. 

Hitherto  Irishmen  have  distrusted  them- 
selves too  much.  Whilst  impatient  of 
admitting  their  own  inferiority  in  express 
terms,  they  have  constantly  depended  upon 
other*  forthedcvclnpmcntof  their  industrial 
resources.  Euglish  capital,  energy,  and 
enterprise,  have  l>cen  looked  to  a*  the  prin- 
cipal promoters  of  every  great  Irish 
undertaxing.  Rut  capital  must  be  indige- 
nous and  racy  of  the  soil.  It  must  lx* 
created,  aud  grew  upon  the  spot  round 
which  it  is  expected  to  develop*  all  the 
blessings  of  social  progress.  Mr.  Dargan 
has  shown  that  Ireland  is  not  the  caput 
mertuvm  she  lias  been  too  often  represented 
to  be.  He  ho*  shown  that  if  Irishmen  want 
capital  to  stimulate  native  industry  and 
genius,  it  can  be  created.  Their  great 
industrial  Exhibition  loudly  proclaim* 
these  fact*  ; and  whilst  reariug  its  graceful 


proportion*  in  Leinster  Lawn,  and  showing 
to  Irishmen  what  one  man,  still  in  the  prime 
of  life,  has  effected  in  a few  years, — a glance 
at  the  interior  will  convey  a silent  ccnxure 
to  thoiae  who  mark  the  specimen*  of  rich 
ores,  marble*,  Clara,  and  minerals  that  still 
lie  unproductive  in  the  bowels  of  the  earth, 
whilst  the  labour  nerewary  to  convert  them 
into  great  sources  of  national  wealth,  pine* 
in  the  union  workhouses,  or  emigrates  to 
foreign  land*. 

It  is  impossible  however  not  to  acknow- 
ledge with  ottsfaction  that  a new  era  is 
beginning  to  dawn  upon  Ireland  ; and  the 
xignnl  success  of  this  great  work,  designed 
by  Irish  genius,  presided  over  by  Irish 
intelligence,  erected  by  Irish  skill  and 
labour,  paid  for  by  Irish  capital,  completed 
upon  the  prescribed  day,  and  finally  closed 
alter  a moot  prosperous  xcaoou,  will  not  fail 
to  animate  the  u»*H|>onding  and  give  new 
strength  to  the  enterprising. 

Never  was  such  a nobis  spectacle  of  Irish 
industry  And  art— and  shall  we  not  add 
Irish  patriotism  ? — presented  to  admiring 
crowds.  The  unequalled  d«DMb  and 
cambric*  of  the  north,  the  bright  and 
graceful  nopfios  and  tabinet*  of  the  metro- 
polis, and  the  still  more  beautiful  *[>eciiticns 
of  Limerick  lares,  sewed  muslins,  crochet 
work,  embroidery,  and  imitation  Valen- 
ciennes and  Brussels  lares,  far  surpassed 
anything  visitor*  had  expected  to  have 
Seen  from  tins  lately  famine-stricken  land. 
The  UU*r  particularly  were  moot  interest- 
ing, for  some  of  the  most  exquisite  specimen* 
of  flowered  ruudm  aud  laoex,  were  from  the 
cottages  (or  rather  from  the  hovels)  of 
people  who  had  lived,  following  in  the 
beaten  track  of  their  ancestor*,  upon  the 
confines  of  ctvilintion,  iu  a constant  and 
often  unsuccessful  struggle  between  a 
m be  ruble  existence  and  al  isolate  starvation. 
It  wax  a gratifying  night,  indeed,  to  see  tho 
intelligent  countenance*  of  the  barely  tabiuet 
weaver,  and  the  gentler  lore-factory  girls, 
brightening  as  they  surveyed  the  unique 
collection  in  the  Fine  Arts  Court,  ami  pro- 
bably receiving  an  amount  of  practical 
instruction  iu  design  and  taste,  which  they 
had  never  before  had  an  opportunity  of 
acquiring,  and  which  may  form  the  founda- 
tion of  their  future  couqicLcucc.  The  com- 
mittee deserve  great  credit  for  departing 
from  the  rule  laid  down  at  the  Crystal 
Palace  in  admitting  painting*.  Rarefy,  if 
ever,  has  so  splendid  a collection  of  ancient 
and  modern  pictures  been  opened  to  the 
public  ; and  the  Fine  Arts  Court  was  not 
only  the  favourite  resort  of  the  connoisseur 
anti  the  educated,  but  it  al*o  nome&sed  the 
most  attraction  for  tin*  middle  and  lower 
classes ; nor  was  it  possible  to  listen  to  the 
remarks  that  occasionally  fell  from  some  ill- 
clad  mechanic,  without  admiring  the  natural 
taste  and  poetry  the  Irish  posses*.  Rut  tho 
advantage*  of  the  picture  gallery  will  not. 
terminate  with  the  pleasure  it  has  afforded. 
The  struggling  artist  has  learned  to  remedy 
his  defects,  the  designer  has  had  his  taste 
elevated,  and  Irish  damasks,  laces,  muslins, 
paper-hanging*,  carved  furniture  and  frame*, 
and  a variety  of  other  articles,  will  yet 
di-play  in  more  harmonious  colouring,  or 
chaster  grouping,  the  value  of  those  hours 
spent  in  the  Fine  ArUCourtof  the  Exhibition. 

. In  conclusion,  the  results  of  the  Exhibi- 
tion have  removed  many  a prejudice  that 
still  lingered  in  the  minds  of  Englishmen 
and  foreigners.  It  ha*  shown  that  the  Irish 
posse**  steady  perseverance  and  enterprise 
ax  well  as  genius ; and  that  they  arc  fully 
qualified  to  take  their  place  among  the 
moat  |K>lishcd  nations.  It  has  displayed  the 
excellence  of  many  branches  of  native 
industry’.  It  has  opened  a market  abroad 


THE  ART-JOURNAL 


303 


/or  Irish  manufactures,  and  by  bringing 
under  their  notice  many  things  with  the 
u«*  even  of  which  they  were  not  .acquainted, 
it  has  stimulated  exertion,  by  awakening  the 
desire  to  |x»t*M’8S,  coupled  with  the  determi- 
nation to  gain  this  power  by  industry  aud 
prudence.  It  has  rubbed  off  from  thoir 
minds  the  narrow  prejudice*  of  provin- 
cialism by  bringing  the  people  into  contact 
with  other*  of  different  temperament*  and 
ways  of  thinking,  and  tliua  removed  the 
greatest  barrier  to  social  improvement.  It 
has  shown  them  the  excellence  of  some  of 
thoir  own  manufacture*,  by  placing  them  iu 
juxtaposition  with  the  choicest  industrial 
products  of  the  continent ; and  has  made  a 
people  painfully  afraid  of  foreigners, desirous 
to  court  unrestricted  competition.  It  has 
shown  their  backwardness  in  other  brunches 
of  manufacture,  with  the  means  of  rectifying 
their  defects.  Iu  a word  it  ha*  done  more 
in  six  short  months  to  elevate  the  national 
character  and  to  improve  the  people  than 
anyone  acquainted  with  the  condition  of 
Ireland  could  have  deemed  possible  iu  as 
many  years.  A 'Mo  ptrjxiua  ! 


THE  MEMORIAL  OF  THE  GREAT 
EXHIBITION, 

AND 

THE  STATUE  OF  PRINCE  ALBERT. 

It  was  well  said  by  one  of  the  speakers  at 
the  Mansion  House,  on  the  7th  of  Novem- 
ber, that  the  proposal  to  commemorate  the 
Great  Exhibition,  and  to  place  in  Hyde 
Park  a statue  of  the  illustrious  Prince  to 
whom  the  world  was  indebted  for  the 
mighty  impetus  given  to  civilisation  in  1851, 
came  too  late  rather  than  too  early.  During 
the  year*  1852.  the  universal  expectation 
was  tliat  “something  would  be  done:"  the 
year  passed,  and  nothing  was  effected. 
We  Lad  reached  the  close  of  1853,  with  a 
like  result ; and,  of  a surety,  if  1854  had 
arrived  without  the  suggestion  of  auy  such 
memorial,  there  never  would  have  been 
any.  A move  in  the  matter  was  made  by 
the  late  Lord  Mayor  of  London : it  could 
have  emanated  so  fitly  from  no  other  person : 
in  auy  oilier  it  might  have  seemed  presump- 
tion ; and  he  did  it, not  at  the  commencement, 
but  at  the  close,  of  his  official  career — when 
the  suspicion  of  jwrsonal  motives  was  least 
likely  to  t>e  urged  against  his  interference. 
He  has  been  very  largely  supported  ; a 
sum  of  5000/.  was  collected  before  the  project 
was  publicly  announced  ; aids  will'  be 
received  from  all  the  leading  manufactu- 
ring towns  of  England  ; aud  the  result  will 
be  that  subscriptions  will  be  collected — suffi- 
cient to  render  the  memorial  worthy  of 
the  theme,  the  country,  and  the  age. 

It  is  very  much  to  be  regretted  that  the 
project  has  not  been  tm itertalixf  responded 
to  ; it  would  have  been  infinitely  more 
graceful  and  satisfactory  if  no  single  voice 
had  been  raised  against  that  which  appear* 
so  entirely  unobjectionable  ; for  surely  there 
can  be  no  rational  objection  to  auy  assem- 
blage of  persons  meeting  to  subscribe  out 
of  their  own  private  funds  a sum  of  money 
for  any  purpose  not  unworthy,  and  which 
certainly  has  for  one  of  its  objects  the  deco- 
ratiou  of  the  metropolis  by  another  work  of 
Art — London  being  justly  reproached  with 
having  so  few.  The  money  is  taken  from  no 
public  fund : it  deducts  nothing  from  tho 
national  resources : it  is  not  asked  even  from 
the  “surplus," — a portion  which  might 
with  propriety  have  been  devoted  to  pre- 
serve a lasting  record  of  tho  circumstances 
under  which  that  surplus  was  obtained. 


But  tho  project  ha*  been  received  by 
some  parlies,  uol  only  with  indiffereuoe, 
but  hostility  ; and  those  who  have  acted 
in  promoting  it  lmvc  been  treated  with 
little  1cm  severity  than  they  could  have 
been  had  they  planned  a personal  dishonour 
and  a national  degradation.  The  Times, 
with  its  mighty  influence  upon  the  public 
mind,  has  led  the  way  iu  these  attack*  ; the 
consequence  cannot  oe  otherwise  thau  pre- 
judicial as  regat  ds  the  issue  contemplated. 
Opinion*  will  he  divided  a*  to  the  propriety 
1 of  the  measure  ; but  for  its  effectual  carry- 
ing out  there  will  be  amply  sufficient  in 
those  by  whom  it  is  advocated.  In  spite  of 
asperity,  ridicule,  and  abuse,  tho  “memo- 
rial" will  be  erected*— and  that  iu  a manner 
worthy  of  the  cause  and  of  the  nation. 

It  is  clear  that  no  memorial  of  the 
Exhibition  could  represent  public  opinion 
without  giving  prominence  to  Hia  Royal 
Highuess  Prince  Albert  —emphatically  it* 
founder : for  although  others  had  suggested 
the  idea  loug  before  it  was  seriously  enter- 
tained. it  was  merely  an  idea  until  II i* 
Royal  Highness  took  the  matter  iu  hand. 
From  him  certainly  emanated  the  proposal 
to  render  it  a representative  not  of  British 
resource*  only,  out  of  the  productions  of 
the  whole  world ; it  was  this  proposal 
which  gave  to  it  an  original  and  distin- 
guishing feature  ; and  ample  testimony  hits 
been  borne  to  his  continual  attention  and 
indefatigable  energy,  by  which  a result 
was  obtained,  of  which  the  moat  sanguine 
supporters  of  the  project  had  not  the  re- 
motest conception  at  its  commencement  or 
during  tho  earlier  stages  of  its  prognem. 

Wc  have  not  been  called  upon  to  place 
upon  record  tho  social  virtue*  of  his  Royal 
Ilighne**  — the  happy  aud  invigor&tiug 
example  he  gives  to  all  chores — his  services 
to  many  branches  of  national  glory  and 
wealth-— his  invariable  readiness  to  sustain 
and  proruoto  any  purpose  that  shall  benefit 
hi*  country  :u  nil  ways  lie  has  turned  and 
gained  the  respect  and  affection  of  every 
class  and  order  in  tho  realm,  aud  tho  Tima 
ha*  over  been  among  the  lira',  to  accord  him 
honour.  If  there  wore  no  other  grounds  to 
justify  a number  of  person*  in  subscribing  to 
erect  a statue  of  him,  even  these  might,  we 
think,  suffice.  But  tho  purpose  is  more 
clearly  deflued ; iu  commemorating  tho  Ex- 
hibition, wc  associate  with  it  the  person 
but  for  whom  there  would  have  been  no 
Exhibition,  and  consequently  no  memorial/ 

But  tho  objection  of  the  TYmes,  ami  of 
those  represented  by  that  powerful  journal, 
is  not  to  a memorial ; it  is  only  to  a statu  k. 
At  least  the  Ton**  does  not  urge  its  arguments 
against  any  other  description  of  memorial 
it  might  have  pleased  the  public— -or  a sec- 
tion of  the  public— to  decree.  Had  it  done 
ao,  we  might  have  reminded  tho  Timet — not 
of  tho  unworthy  aud  humiliating  testimonial 
to  Mr.  Hudson,  MLR.,  but  of  a testimonial 
to  the  conductors  of  that  journal — honour- 
ably aud  bravely  earned  by  exposing  a system 
of  commercial  fraud,  out  of  which  arose 
large  bene  lit*  to  the  commercial  interests  of 

• ll  tcccinito  a*  the  Lcl^ht  of  absurdity  tooi^nc  with 
the  Uffnrry  Gaxrtn  that  the  matt  flttir*  memorial  to 
cwnrucniunUe  the  final  Exhibition  ix  the  of 

Richard  UVrir  do  lion,  Or***  It  I*  the  w*ric  of  n 
Uml^atr,  anil  toraur  “U»e  mkosr  of  the  Exhibition 
woa  hugely  due  to  tho  interest  and  extraordinary 
t**rry  with  which  it  was  ira]>p<irtr>d  by  foreign  countne*.  ** 
It  L»  bJwl  MJUMthiug  store  than  an  ataudUiy  to  wiloct 
u tho  record  of  that  which  emphatically  * triumph 

of  P<uo»,  x warrior  wbewe  Hisoe  m mainly  derived  from 
m unwltt,  wuked,  sad  ruioanx  Crntvdc ; neither  cm 
i rcmlrxier  of  tho  Uoa  Ilcart  be  very  comr-UmeoUry 
(oven  oflcc  the  U|wed  tit  niiiturin)  to  Frxiiiv  and 
Amtrlo,  by  whocn  be  war  eotrapped,  impritonoJ.  arxl 
fcttnptdL 


this  country : our  memory,  indeed,  i*  full 
of  occasions  when  in  some  shapo  or  other, 
public  benefactor*  have  been  publicly  ac- 
knowledged and  certified— of  Ute  years/ 

III  the  **  good  old  times,"  indeed,  it  was 
considered  expedient  to  postpone  all  recom- 
pense to  a public  beuefactor  until  hU  ear 
waa  deaf  to  tho  voice  of  the  cliartucr.  We 
have  very  often  given  a stone  to  a great  and 
good  man  dead,  who  was  in  need  of  daily 
bread  while  living  ; there  is  a fearful  list  of 
sins  of  omission  in  this  respect  agaiust  nearly 
every  generation  of  man  ; wc  have  learned 
to  be  wiser,  more  politic,  and  more  just. 
Our  worthies  who  labour  in  tho  service  of 
their  country  aud  mankind  without  by  any 
means  reasoning  with  tho  Irishman  that  they 
“ will  do  nothing  for  posterity  because 
posterity  has  done  nothing  for  them,"  arc 
uow-.H-days,  stimulated  to  virtue  by  the 
knowledge  that  they  will  taste  the  sweet* 
of  praise,  aud  obtain  the  recoin  pence  of 
gratitude  while  alive  to  enjov  them. 

In  the  " goo>l  old  times,'  too,  the  only 
persons  who  were  considered  worthy  of 
posthumous  honours,  were  the  soldiers  and 
(tailors  who  fought  our  battles,  with  now 
and  then  a statesman,  to  whom  * statue  was 
decreed,  provided  he  died  while  hi*  party 
was  in  the  ascendant.  Of  tho  true  bene- 
factor* of  mankind  few  took  note ; they  died 
to  be  forgotten  ; half  a century  after  hi* 
death,  indeed,  there  is  some  talk  of  a monu- 
ment to  Dr.  Jcuuer ; and  arrangement* 
are  at  this  moment  “progressing"  for  a 
statue  to  NewUiu.  Three  centuries  after 
his  last  proof  was  issued  there  was  some 
talk  al>ont  a monument  to  Caxton — which 
ended  in  nothing — and  some  day  or  other 
perhaps,  there  will  be  some  talk  of  a statue 
to  Wiusor,  who  died  neglected  and  in 
poverty  iu  a foreign  land  ; yet  he  it  was 
who  lit  our  street*  ami  factories  and  houses 
with  ga*.  The  li*t  might  be  extended  very 
largely.  Surely  we  are  responsible  to  tbe 
present  as  well  us  to  the  future  ; surely  he 
w ho  lias  earned  honourable  distinction  and 
gratitude,  need  not  bo  told  always  to  wait 
for  hi*  reward  uutil  he  hi* dead — with  but 
a very  dim  prospect  that  tho  hereafter  will 
ever  render  it, 

It  would  seem  then  that  any  mode  may 
bo  adopted  according  to  the  view  taken, 
except  that  which  select*  a work  of  the 
Sculptor.  Already  there  are  in  various 
towns  and  cities  of  England,  in  public  hall* 
and  institution*,  painted  portraits  of  the 
Prince : and  not  of  tho  Prince  only,  but  of 
many  other  living  men,  conspicuous  for  the 
discharge  of  some  duty  extensively  beno- 
lietal  -.—ministers  of  state,  judges,  mayor*, 
conservative  and  lilicral  politicians.  Tho 
portrait  of  Lord  Palmerston  has  been 
pointed  for  this  purpose  several  time*,  and 


* The  ocoducUn  of  tbe  7m**»  refuted  tho  oSor  of  the 
i/Xfckni  merchant*  lv  bo  relmbuTWcd  thoir  oxpwnww: 
ncTOltbtlOM.  * mm  of  770M.  wot  colluded:  two 
»;holunu.)|*  wore  «»WUjilicJ  at  OlforJ  ud  C*BQbrldtfO 
cut  of  (bo  fund  : and  the  balance  w*  expended  in  tho 
pUctliff  (Arte  ttlUU  to  roroiiwiuucate  tho  AtftS — uuo 
iu  tho  Exchange  uf  biuduo.  uuo  at  C!irt»l‘t  ll^Ul. 
l/Aulvm.  and  ouo  Id  o par*  the 

Timm  IrinUntf  OiGcx."  They  rveinl  that  xl  a public 
mooting,  the  Lord  Mayor  of  Ixatdon  prottdmg.  it  «-w 
thu*  rewdred  “Ttmt  thi«  ax*  tin*  downa*  to  oOer  It* 
gnieful  ickawUxtpaKiU  to  tho  proprietor*  of  tbe 
7\m£»  ur»»;uicr  for  the  NmM  they  btro  thu*  bam 
tho  dxom,  at  (Treat  labour  aud  cml,  of  mriuriu*  tu  the 
commercial  ooeamuulty  throughout  Europe.”  Ac  . Ar. 
Surely.  It  la  UDDuoosnry  to  «v  that  Ud*  TealUpoalal 
— a reward  5oc  public  •jnrioaa.  dwraxl  at  tbo  Mxnalon 
Uouw.  the  lord  Mayor  powidiuf— waa  lo  all 
bouuurattu  to  the  oewapuper : it  b,  and  we  h»|w 

will  be  far  to  come,  a ln«tiiz>  cAxl  '*  mow  penua. 
rxnu  more  oawtly.  aud  more  public **  thou  a picture, 
and  •’  at  i -remanent,  cottly,  and  public  " at  a atatuc 

oovldbc- 
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that  of  Mr.  C'obden  quite  as  often.  Wo  I But— write#  the  Times — “a  atnlne  differs  it  has  been  more  thou  insinuated  that 

cannot  find  * single  national  argument  why  j from  * picture  inasmuch  m it  U more  | cuatritmtaottl  are  made  from  interested  and 
the  pencil  should  be  thus  continually  , permanent,  more  costly,  and  more  public.”  selfish  view*— in  a spirit  of  unwholesome 
employed  and  the  ehiwd  so  very  rarely;  j And  on  this  ground  only  it  in  contended  | adulation.  Tlua  It  nidK^oming  and  unjust, 
except  that  the  one  haa  been  a custom  j that  a picture  ia  to  be  sanctioned  and  a British  artists  and  British  manufacturers 
and  the  other  the  contrary  ; the  result  of  statue  condemned.  Surely,  if  the  purpose  and  artisans,  and  not  they  oidv,  owe  a debt 
which  is  that  the  portrait -painter  in  of  a picture  bo  to  record  public  asrvioee,  of  qratitnJr  to  Prince  Allx-rt  for  very 
England  is  always  a prosperous  gentle-  | to  do  honour  to  a public  man,  and  tostimu-  lunch  of  the  improved  position  which  Art 
man,  anti  the  sculptor  almost  as  universally  1 late  to  virtue  by  acting  ns  an  example,  the  now  occupies — Fiue  Art  and  Art-Induatri.il 
a needy  man.  Wo  have  been  taught  bra  | more  ■*  permanent  " and  the  more  “ public ” — and  they  will  no  doubt  rejoice  at  an 
most  unwise  and  unfortunate  tirejudioe.  the  better.  We  place  a portrait  under  a roof  op|>ortuuity  of  testifying  the  feeling  (hat 
that  sculpture  ts  an  art  calculated  oi^y  for  and  not  in  the  open  air, only  because  the  ma-  aria#*  from  an  improved  condition?  very 
busts  and  monumental  tributes:  conse-  ! te  rial  cm  which  It  is  painted  would  be  do-  | much  of  whichmav  be  traced  to  the  influence 
qaently,  such  men  of  true  genius  and  high  1 strived  if  exposed  ; yet  when  such  portrait  and  example  i f the  Prince, 
intellectual  power*  ns  Hally,  Mac  Dowel  I,  ; is  placed,  we  do  not  put  it  in  a comer  but  j Meeting*  will  no  doubt  l«  held  forthwith 
Foley,  Marshall, — and  others  of  whom  we  invariably  select  the  most  frequented  port  of  I in  the  leading  manufacturing  townsnf  Kng- 
inight  name  a down, — occupy  humble  | the  building  it  is  to  adorn — that  the  fret  may  land,  Scotland,  and  Ireland,  with  a view  to 
dwellings  beside  the  mansions  in  which  be  as  notorious,  and  may  act  a*  a stimulus  augment  the  subscript-ion  list.  We  call 
jxirtrait- painters  lire,  and  “enjoy”  in-  to  noble  emulation,  as  widely  as  possible.  upon  all  those  who  have  l*n  benefits]  in 
comes  that  would  badly  recompense  small  For  the  difference  iu“cost,"  we  contend  it  , the  |a*t,  or  anticipate  benefit  to  the  future, 
tradesmen.*  Custom  is  certaiuly  against  amounts  to  nothing.  A statue  is  not  much  ass  oomnirBKt  or  -nix  Cheat  Kxhiiu- 
tlie  practice  of  erecting  statues  to  living  1 more  expensive  than  a painting.  Let  the  I no*  or  1831,  to  coqterwte  with  the  com- 
mcn  : there  are  precedents  undoubtedly  base  for  the  support  of  the  one  go  against  the  i niittee  to  whom  the  charge  of  the  testi- 
— but  they  are  few.  Of  statues  of  “the  , frame  of  the  other;  and  a statue  in  marble  j menial  will  I*  confided. 

Duke  ” no  lees  than  five  were  erected  during  ; or  b rouse  will  be  found  very  little  to  cxec*-<l  . 

his  life-time  ; one  at  Hyde  Park  (opposite  in  cost  that  of  a portrait  on  canvas.  For  the  ■ > 

his  owndwelling), onefroa'ingthc  Exchange.  | latter  HOtW.  (oftm  more)  luts  l«-en  freuurntly 

one  in  the  lower,  one  at  Portsmouth,  and  paid.  For  each  of  the  portraits  in  the  Water-  THE  MADONNA  ANT)  CHILD.* 

one  at  Glasgow.  Mr.  Folev  is  now  finishing  . loo  Gallery  at  Windsor  Castle,  Sir  Thomas  raou  tms  nrrt'BS  tx  ms  wvsxck  or  anus*. 

his  equestrian  statue  of  Viscount  Hording*.  Lawrence  received  lOUUf.  We  could  easily  ruen  r ii.iifiTu r 

This  statue  is  to  lie  erected  in  India,  by  . supply  many  more  cases.  — — 

subscriptions  raised  there.  We  cannot  at  j The  city.it  is  known,  has  commissioned  Thu  works  of  the  great  jointer  of  tbs  Florentine 
this  moment  call  to  mind  many  other  coses  six  statues  — the  artists  being  Daily.  I school  were  certainly  not  »w  nomeroiM  ox  that 
in  point;  oue  to  Sir  Cliarlcs  Meted  fe,  late  Mac  Dowell,  Foley,  Marshall,  Thrupp  and  I any  of  them  orwthl,  hm  we  presume.  be  overlooked 
Governor  of  Jamaica,  nceor*  to  us  ; it  wns  Lough — for  which  the  c’.ty  la  to  pay,  lor  each  by  his  loograpbur*,  aod  yet  we  cannot  find  Out 
executed  in  marble  (nine  feet  high)  by  (Shi/.  ; Daily  received  for  his  world- famous  I either  \ naari,  hauxi.  or  de  Quiucy.  makes  any 


executed  in  marble  (nine  feet  high)  by  ©Hi/.;  Daily  received  for  hi*  world-famous  either  > naan  l-aiui.  or  d*  t/u 

Baily  ; the  governor  sate  to  tlie  artist,  and  statue  of  “ Eve  at  the  Fountain,”  OOOf,  ami  of  th“  P1L‘ure.  Un- 
it was  erected  during  his  life  time,  by  the  for  the  “ Hunter  " 4ur* ; .Marshall  received  » gensmlly  con- 

subscribers,  on  the  scene  of  the  labouiw  they  from  the  Aft-Union  of  Lornlon,  300/.  for  bis  I wTES 

"-rr*  £* if  ,*  jr".***"  • » 11 of  vr,  «;•*  i 

Ereoedeut  be  needed,  surely  there  ts  one  at  Keposuig  ; and  Foley  HOW.  tor  one  of  the  | be  thought  unworthy  of  notice.  We  presume 
and.  A *atue  0/  Print*  Alien  m marll e great  master  works  of  the  age,  the  group  ..f  however.  it  u this  picture  to  which  K«*ler  re/era 
(the  work  of  the  sculptor  Lough),  of and*  " Bacchus  an<l  Ino  ; to  this  list  (which  we  ja  the  following  paragraph  -"In  the  highly, 
ta  Lloyd's  room  at  the  l loyal  Exchange ; it  do  not  trouble  our  readers  by  extending)  we  | uwsltd  hut  very  t>|»iriud  picture  from  th* 
trrw  pfaced  litre  to  commemorate  tie  terriers  may  add  the  commissions  of  marble  statues  Coloona  I'slucs  at  Rome,  and  cow  in  the  IWrlm 
of  Hit  Hogal  Highness  in  laying  lit  fonnJa-  for  tlie  House  of  Lords  to  the  best  British  1 Masson*.  the  name  child  like  spostivsnsm,  the 
tion  stone  of  tie  .Vets  Exchange.  We  never  sculptors,  at  800  guineas  each.  >k*®®  maternal  tenderness,  are  iloreluped  to  a 

heard  a single  objection  n gainst  the  so  These  instances  may  suffice,  bat  if  ' “*•  banoocioiss  rctlm-nmit." 
placing  this  statue  ; vet  surely  all  the  argu-  the  reader  wishes  for  more,  he  shall  have  *1®  »rc*h‘nK  of  the  t-Uss  of  pictures 

menu  against  it  wire  as  forcible  then  as  more.  Especially,  it  is  to  In.  taken  into  *7}Ub*U*  * which  diksumpts  bstongs.  saxa. 

tli.v  t-an  bfl  now.-t  ton.id.mtU,  tbx  l.aa  of  lalt  vm.  - ~.  ^ '"r 

Of  W.i.  «rll,am  m toui  t.  T,mudl  'll"  l-to-inttion  of  S,ith,  CiS»,  u.S»mtri3S  t'^o^ 

commemorate  living  men,  placed  in  jwbltc  statues,  os  very  greatly  to  reduce  the  coat;  namc  of  sud  a copy  of  which,  mao 

institution*,  and  surely  tlm  difference-  ntatu®aaret  in  Germany,  DOW  very  grnerally  especially  111  that  country,  has  tiererne  as'  indis- 
lietween  n statue  and  a bust  regards  only  mad*  of  xine,  coated  with  bronze  by  the  penssbls  in  svery  bouM  m.  s crorifix.  TL© 
the  aixe  of  the  object.  ’ galrono  process  ; a work  thus  executed  is  to  insiiiM-rs  of  tlie  country  doubtless  fi>rui«rfy  pn:- 

If  w*  turn  to  the  conn  trie*  of  antiquity  all  intents  and  purpowea  os  gowl  as  if  entirely  asated  at  Home,  then,  a*  now.  iiinuiavtshlo 
from  which  we  hove  imported  the  Arts,  we  of  bronz©  ; the  design  and  mods!  of  the  modals  of  uothera  grouped  with  their  cbildrsn, 
find  the  praetico  of  erecting  statue*  U>  living  sculptor  ore  unimpaired ; tlie  work  Is  equally  IUl'*  “swing  them-  KattaUe  has.  tlierefore. 


ouiMBion  is  the 
i*  gem-rally  con- 
ic't,  best  manner; 
his  lenst  valued 


from  which  we  have  iu>|Kjrtcd  the  Arts,  we  of  bronz©  ; the  dr*ign  and  model  of  the  models  of  uothera  grouped  with  their  childrsn, 
find  the  practice  of  erecting  statue*  t-o  living  sculptor  are  unimpaired ; tlte  work  Is  equally  uuw4i*g  them.  RiffusJte  has.  therefore, 
men  of  eminence,  universal.  Can  there  be  “sharp,"  tnic,  and  artistic;  the  only  dif- | beyond  the  charm  of  bis  pencil,  little  other 
any  reason  whv,  with  competent  artists,  and  ferenee,  tt>  fact,  regards  the  intrinsic  value  j “*nt  m ../**"  ' conijX.Mimus  than  th© 
co*‘Sf  i‘  WooM  ■»>  l»  “‘O.  The  ' c«l  of  . .Utn.  Urn.  pru-  [£“ 


anv  reason  whv,  with  competent  artists,  and  ferenee,  in  fact,  regards  the  intrinsic  value  n.wnt  “-tT*  llg.  r conwx’Mimus  than  the 
reduced  cost  of  prwiui-tioi*.  it  should  not  be  of  the  metal.  Tlie  cost  of  a statue  thus  pro-  1 1 •'"?**  lKrBl’,  u .»Uitudss  before 

W-BJ  - -»!»*•  ducwl,  rM  .11  r«<r*  MmU.  wSSTSS 

e.c«d  fo«r  or  in  .uudr«l  |»uoJ.  '««•  * 

A"‘T“  1 A" Y,.  ?“T  Tfc,.,..uu.»  seems  to  contain  all  that  can, 

who, strictly  <uv  acwlptsfs;  who  « nil  purenaatst  <w  M.  mows,  of  llerlin,  for,  w.-  nr  need,  be  said  respecting  the  picture  before 

cveum,  nin  biiinniiif  genl-^i  nu-l  h.uil.vtual  power,  believe,  about  0(HV_,  although  wc  are  sWatv  «ui ; awoctnssa  ami  uinnlicity  of  expression,  and 

‘niewe  or*  usahetum  of  ■culpiund  works;  ihty  he  obtained  much  more  for  that  which  he  graceful  forma  arc  ita  distinguiahing  rhstsrtnis] 

uuplujr  orlUaa  of  atiViir  Uxtc*lhi>.  and  men  Mf  *klll  10  exhibited  in  1831.  there  is  little  of  rnligioua  feeling  in  th#  cotnpo 

•aecuia,  and  have  couiumikI  ..f  ofoLu  u>  carry  «r.  All  things  considered,  therefore.  We  aition,  while  the  “ child  * shown  for  more  of  its 

•aicnslT*  nuwiiimuniu  in  tt*  t-asorj-  ' -icn  believe  the  project  under  review  may  in  human  nature  than  of  its  divine,  a spirit  of 

“ *”  Ik.  of  u.lioii.l  ralut,  if  wVlj-  ~I.Uo™  mth.r  U«.  of  ‘iMnll  in  M 

-■  “ and  ji»tly  carried  oat.  I<  mar  conlribuli  *»  l"™“  . lb.  ...no 

«-« ,«-•*  (*aj"dl«a  wh*l.  u.  u""''  t,‘“  “ 

hi  u»«ir  flavour  wliiuli  M raixlf  by  U*  Ini*  \ been  SKI  long  fatal  111  its  lUfiUCUCe  Oil  tilt-  ftrt  | * ’ 


cv cilia,  at*  IKA  titan  of  <*nl  -t  find  kntellwtnsl  |«wer. 
TVicwe  or*  msnuhetarcn  of  ■eiiiptun»t  work*;  Oiry 
■nifikiy  irtbu  at  aK'aty  to  dstilfa.  nu-l  of  *VUI  te 
«x«cuta,  atnl  have  couiUiiukI  of  cn^dLu  to  carry  >«r, 


K-u’.taue,  wk.i  kvrM.  i.  nUC.a1  la,  kj  nrt.  m,?  [ of  the  arulptor-  an  art  that  sadly  lacks  ^ * Wo  )>»>*  rnnatttnd  tl  dkxsmit.  |»*  our  rv*l«ra 

wIiimo  nvlna  W rf  tt»  infty  t ualiim  |n  Mu4r  tho  incstii  * patronage  ' iu  this  country  H&.1  it  oIm- Wht-rt  SWIM.  W IMuaduec  a fit*  «■: 

by  wliWh  lUrtwd  mon  ,<  bnta*««  wlifevs  AirtiinM  i fl  « STtirine*  into  Uu*  l-*rt.  arr I *■=©**  etbsr*  r4  the  .hi 

♦ Ufatii«.ulri  sresw  setuevs  lUTtime*.  Ihere  is  A large  proportion  of  the  public  5«.Krnof  lW  will  hTiawwi  during  the  ogling  fear, 

Mlleeumr  m'M  f,„VL  tL  1*5?**  *'fwt  fu'  from  whom  the  prolMSiil  for  thus  corn-  <r  n»  l-lrlt.n*  wUoh  are  IW-l  in  Uw  Vsrnoa  (inlbrv  ; 
callMUDg  nmy  bn  the  low-..  w.  m.ui_  1 K * - cdomt  b •doi.ml  for  two  — «-•  * — 


.niiwonn f,_ .v  ,1  - ‘win  wnuiii  iac  l-r-jpjfuii  mr  wiu*  com- 


1 —m  iithorx  •4  the  ,<rf- 
Hilling  mwilpg  roir, 
l in  ino  Yarn.  1 11  linlirr.-  ; 


"tutuc  <lir  J , K JmtfirJ  j r • i.i  1 . ’ inotUlltytc  tf*t  It.r  Vctihui  *•  tin 

that  genlle man— of  whkfc  % . al'd  Off  OSSOCtSt lug  W lth  Such  cotutucmoni*.  ion  lmuc  tlwim  It.  raswlar  eonsMWtivs  |»rt«  ; «i.d,  *oco«»ajr, 

the  DwbUn  K»hlbllKn^*rM|  to  Lrx  it  in  Urf  nZ f S BLalu,f  ,,f  ili"  Loyal  HigilUCSS  Prittoe  *»•«"  ^1*^!*^®“* 

AIW  (,h.  pror*  J u.  no  1™ 

th*  ssotrtMUNaaf  th*  *..rU  tn  the  In-ii  *>«d  uo  more)  will  meet  n cordial  respcinse,  iM.rtant  Msritsuf  •ngruvlngk  uf  wh.uk  duo  uutiiw  will 

v,TLU ”*  Uile,e.  Preceded  that  of  tb*  tau\  their  united  contributions  will  . . f .,a_  u_  ...  v 

Ia-dMayricoflx.wl.jn.  rff-rt  tka  nhlwt  wnrthilc  IlnAacHnwataW  . ^dner*  Ltfe  HriOScU*  Tran»-Ued  by  W 


Vcxtiuii  »•  tit*  f.nkiliia]  iu  Urn*  la 


issue  Uwu.  IS  r**p*lar  eunxectUlvr  parte  ; sad,  eecnedlr. 
becanee  there  arc  d 4 a wiittclenl  number  <4  iwturce  1.1 
tin-  gallery.  ralmUlcH  fur  i.iiyraviiig,  to  All  tip  th*  ytnr 


land  Maynr  of  Ltelgn, 


effect  the  object  worthily.  Unfortunately,  I Uuauu. 


Google 


t nr.  tcmtlx  or  AtioirrA  at  rows. 

with  the  honouni  he  was  reaping  at  home  to  I elected  a member  of  the  Academy,  and  the  King  1 Director  of  the  Royal  Gardena.  Robert  died  at 
ueure  a chango  of  any  kind.  He  had  been  nominated  him  Keeper  of  the  Muacum,  and  Paris,  in  1808,  from  an  attack  of  apoplexy. 
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TI1E  GREAT  MASTERS  OF  ART. 

No.  XXY  -IICDKRT  HUBERT. 


1733.  and  mu  educated  at  the  college  of  Navarre.  being  in- 
tended bv  hie  parents  for  the  priesthood,  hut.  even  while 
pureuing  liia  ttudu**  for  the  ecclesiastical  office,  it  was  quite 
evident  that  his  inclination*  were  tending  m another  direo 

Ition,  tho  result  of  which  wu.  that  when,  at  thongo  of  twenty* 
one,  he  had  completed  hi*  term*,  ho  waa  scot  to  Rorno  as  tho 
place  where  he  could  bent  study  the  peculiar  department  of 
Art  to  which  his  nature  disposed  bitn. 

It  does  not  appear  that  Robert  at  firwt  studied  under  any 
master,  but  his  picture*  of  tho  magnificent  rums  of  ancioul 
Romo  soon  attracted  great  notice  in  tho  city.  Hu  aiterwards 
entered  the  studio  of  tho  French  artist,  Notoiro.  who  im- 
parted to  hia  pupil  the  free  and  bold  touch  which  charade  risen 
iiis  own* works. 

In  the  company  of  Fragonard,  and  of  the  Abbr  St.  Non, 
the  eminent  amateur  engraver,  who  otcliod  many  of  Robert's 
•logins  tho  latter  visited  Naples,  Sorrento.  Herculaneum, 
and  jwvcnd  of  tho  adjacent  towns,  where  the  threo  aiu*u 
laboured  moat  awidtioukly  in  their  rospectivo  walks  of  Art, 
enriching  their  portfolio*  with  a multitude  of  sketches. 


H-  HotiEKti  At>/*A 

Tim  artttt  oecunfod  » dUlinpiinhod  portion,  M a pointer  of  archiuctunl  viomi.  in  the 
breach  school,  during  the  latter  end  of  tho  last  century.  Ho  was  born  in  Paris,  in 


gathered  from  tho  scenery  and  objects  with  which  Naples 
and  its  neighbourhood  abounds. 

Robert  return od  to  Paris  in  1767,  taking  with  him  a Urge 
number  of  pictures,  which  were  exhibited  tu  the  &tl>n\  at  the 
Louvre.  Catherine  of  Russia  tried  to  persuade  him  to  nay 
1 a visit  to  Sb  Petersburg!!,  but  tlio  artist  was  too  well  satisfied 
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MEDIEVAL  Airr  MAXCFACTCUBS, 

DRAWN  FROM  THE  PICTURES  FORMING  THE 
WALLENSTEIN  COLLECTION, 
at  Kiucuxarox  rALACK. 


The  next  engraving  in  of  a rase.  Also  apparently 
of  Delft  ware,  with  blue  configuration*.  It  U 
placed  :n  the  foreground  of  the  picture  No.  100, 
described  as  being  by  an  unknown  tun*  ter.  re 
presenting  the  Salutation.  The  rose  U filled  with 


Is  the  Art  Journal  for  ISIS  wc  gave  a detailed 
Account  of  a very  interesting.  And.  m this  country, 
uniquo  collection  of  antiquo  picture*  belonging 
to  the  Prince  Louis,  of  Ottmgcn  Wallenstein. 

The  collection  waa  in  the  fiivt  iimtanco  sent  to 
England  at  tho  instigation  of  Hu  Koval  High* 
ne*u  Prince  Albert,  in  order  that  it  might  bo 
f«en  by  tho  Kuglish  public,  and  to  give  the 
country  an  opportunity  of  obtaining  it  !u  the 
cfirlr  achools  of  Flemish  Art,  of  which  John  Van 
Eyck  may  bo  COMfciered  tho  great  founder,  the 
luxury  of  the  |*orio.i  in  dro»*  and  ornament  wo* 
probably  never  oxcocdod.  Tho  pictures  of  this 
epoch  hnvo  fortunately  preserved  in  emeu  to*  of 

.Inigo ; they  arc  replete  with  Ull  „tl  „ lhc  onamenl  of  , wali 

r^,rrv,U:lb 

SfSLjS  Tbe  “«■*»«•  - «“■  "*■“  - 

form  of  thcae objects,  make  this  clavi  of  pictures 


school,  but  a*  golden  I <uck  grounds  were  com- 
idetely  in  disuse  in  ht«  time,  the  picture  » pro 
boldy  coeval  with  the  school  of  Johu  Van  Eyck. 


Tho  first  vox*  in  this  column  U taken  from  a 
small  picture,  numbered  95  in  tho  catalogue. 


»*  apparently  of  white  Delft  ware,  with  dark 
blue  onuunentation  on  it.  It  fe  from  one  of  the 
▼oletA  of  an  altarpiecc,  the  central  portion  re 
presenting  tho  Crucifixion,  painted  by  Michael 
Coxie,  and  being  No.  92  of  the  catalogue. 


a depository  and  authentic  record  of  the  orna- 
mental  Arts  of  tho  middlo  ages,  it  boing  unques- 
tionable that  tho  artists  actually  painted  their 
accessories  from  tho  identical  objects. 

Tho  first  cut  here  inserted  represents  the 
vane  of  balsam  carried  by  St.  Joseph.  The 


and  presumed  to  l»c  Minted  by  an  unknown 
master:  the  subject  is  the  Adoration  of  tho  Magi. 


from  No.  61  of  the  catalogue,  n picture  with 
volets,  representing  tho  coronation  of  the  Virgin 
by  the  Creator  and  tho  Saviour,  in  the  presence 
of  a host  of  naints  and  angels.  It  La  attributed, 
wo  bclicvo  ©TToocoualy,  to  Mending,  or  hi* 


The  second  and  third  rases  are  from  a picture 
with  Tolota,  tho  central  portion  also  pourtraring 
the  Adoration  of  tho  Magi.  It  k*  numbered  95, 
and  painted  by  John  van  llcemacn. 
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The  ran©  introduced  immediately  below  is 
from  a corresponding  volet  of  tbe  picture  of  the 
Crucifixion,  bv  Michael  Coxie,  before  described 
M No.  91  of  tho  catalogue.  Tho  ww  it  painted 
in  rod  and  block,  with  richly  gilt  ornaments. 


richly  attired  in  bluo  and  gold  brvoade,  offers  to 
the  infant  Christ,  coated  bi  the  lap  of  hin  mother. 
Tlio  picture  bearing  No.  102  on  the  frame,  is 


engraving  on  the  second  column  represents  a 
kind  of  architectural  pedestal  standing  in  tbo 
background  of  the  subject,  which  b the  Holy 
Family  in  sn  oportment  having  a window-opening 
upon  a landscape  with  a river  and  autlo. 

Tbetwocngravingson  this  column  arc  from  tho 


The  third  in  this  column  is  from  another 
picture  hy  John  van  Hecnwen.  also  of  the  Adora- 
tion of  the  Magi.  No.  80  of  the  cataloged  It  is  a 
golden  chalice,  which  ouc  of  tho  Eastern  kings, 


altogether  omitted  from  tho  catalogue  edited  by 
Mr.  Louie  Gnmor.  for  private  circulation.  It  is 
a very  elaborate  production,  full  of  detail ; the 


monstrance  of  high  old  •oration,  held  a*  an 
offering  by  or.o  of  the  three  wotem  potentates 
in  this  oft- repeated  subject  of  tho  Adoration  of 
the  Magi.  This  artist's  works  abound  in  sugges- 
tions of  ornament  applicable  to  a groat  number 
of  industrial  purpoocs  well  deserving  of  etudy. 


Tho  nexlls  froinapictureoftbeMagdxlenhold* 
| ing  a vaoe.eod  raising  live  lid,  which  is  concealed  bv 

the  position  of  the  hand.  The  vosoi*  of  a brownish 


metallic  ground,  with  richly  gilt  ornaments;  the  j 
medallion  reprorents  the  death  of  Abd.  Tho  i 
picture,  imndxrod  72,  is  painted  hy  John  van  ! 
Mabuse,  cotcmpomry  with  Albert  Duror. 


picture  hy  Jan  ran  Hccmwm,  No.  80,  and  are 
both  taken  from  the  mcne  work  as  the  third  en- 
graving on  this  page.  Tho  first,  n globularsbspcd 
j rase,  b represented  to  be  of  a rich  puroio  glass, 
with  gold  mountings,  a bearded  head  forms  the 
kuob  of  tl»e  cover.  The  other  engraving  la  of  a 
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Adoration  of  tho  Magi.  They  wo  almost  endlo** 
,n  design,  an<l  frequently  very  elegant 
. Tbe  key  U from  a picture.  No.  67,  of  great 
important*  anil  beauty,  painted  by  Lucas  van 
I*ydcu.  It  U bald  by  St.  Peter.  St  Dorothea 
it  the  other  figure  in  the  picture  ; and  the  cn- 


taato  and  variety.  It  ij  by  pcrmiMiion  of  Hie 
Royal  Highness  Prince  Albert,  whose  propertv 
thoy  now  are.  that  Mr.  If.  Mogford,  F.8JL,  to 
permitted  to  copy  for  u*  a fow  of  the**  exam  pies, 
m the  ho|*  of  calling  the  attention  of  our 
designers  to  the  fruitful  source  of  information 


the  Adoration  of  the  Magi,  an  undoubted  pictu 
by  John  van  Eyck  ; and  the  other  is  a condo 
bram.  from  a picture  by  Hugo  van  der  Q<h 
Tho  latter  is  the  Tolot  of  an  altar-piece. 


and  Child  in  a garden  full  of  flower*,  blooming 
at  the  Holy  Mother*  foot. 

The  golden  vmo  beneath  is  from  No.  SI.  by 
John  van  Heemacn.  of  which  previous  mention 
ha*  h**n  made,  and  is  another  of  tho  many 
varieties  to  bo  found  in  the  picture®  of  the  ! 


are  from  picturva  in  tin*  gnat  and  extensive 
collection  of  Lord  North* ick,  m hi*  gallery  at 
Chvlteuhaio.  The  former  is  from  a picture  of 


rich  mino  of  pattern*,  form*,  and  other  appliance*, 
to  the  iiiduMnal  Art* ; tho  arm*.  sword  hilu. 
armour,  and  helmet*,  are  of  infinite  variety  ; the 
brocaded  and  ombroidcrcd  dresae*  may  bealudicd 
witli  great  advantage,  and  in  architecture  the 
capital*,  pilaater*.  and  arabesque*  aro  of  lUtimt*- 


The  first  subject  engraved  in  thin  column  is 
tho  very  humble  but  uni  venial  ono  of  a garden 
flower- pot,  filled  with  the  favourite  pink.  It 
occur*  in  on  elaborate  picture  by  Heinrich  Aide- 
grovor,  * celebrated  pupil  of  Albert  J Jurvr,  and 
is  No.  31  of  tho  CtUlogue.  Tho  ganlon  pot  i* 
merely  an  accessory  to  tbo  subject  of  tho  V irgin 


graving  above  tho  key  i*  a small  wicker  boakot.  ' and  inatniction  they  offer.  The  collection  was 
held  by  tho  saint  in  her  left  hand,  containing  ! offered  to  tho  Trustees  of  tho  National  Gallery, 
a variety  of  flower*.  and  refused  without  any  inquiry  a*  to  its  purclnuo. 

William  of  Cologne,  the  painter  of  No.  SI  in  j The  fifth  and  sixth  engraving*  on  this  page 
the  Kensington  catalogue,  is  behoved  to  have 
flourished  about  tho  1370  to  1380.  The 
chalioo  with  tho  snako  issuing,  t*  held  by  the 


figure  of  St.  John  in  hi*  left  hand,  and  ho  ap 
[war*  to  be  exorcising  the  reptile  by  the  right 
hand.  The  chalice  :s  gilt,  with  black  enamelled 
device*  on  the  kuob.  The  picture  itself  is  an 
extraordinary  «|ccitncu  of  early  Art. 

Tho  preceding  are  bill  Mnall  example*  of  the 
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PHOENICIAN  AND  EGYPTIAN 
MONUMENTS  IN  MALTA.* 

hydiu  cwark  vamallo. 

KOTPTI.VX  rr.RIOD. 

Tub  fact  of  the  I’liuiuiciau*  scllliug  in  Malta  U 
atiretcd  bjr  history,  but  no  havo  no  similar 
evidence  respecting  tlio  Egyptian*.  1 am  there- 
fore fed  to  suggest  two  questions.—  whether  the 
latter  did  ever  actually  co:ue  to  Malta,  and  when. 
To  tbo  first  question  1 rosy  reply,  by  dciierihiiig 
monument*  which  bir#  boon  recognised  a* 
KgypUftO  by  MU  liter,  Delia  Marmora.  Orioli, 
Lftpaio*,  and  by  many  others  of  equal  authority, 
who  have  fonned  their  opinion  upon  personal 
examination.  All  there  monuments  were  dis- 
covered by  accident  iu  tlio  various  temple*,  and 
in  different  localities  some  of  them  incapable  of 
being  removod  or  transported  without  a cer- 
tainty of  fracture.  If  it  is  true  that  monu- 
ments arc  the  nurcat  evidence  of  historical  truth, 
I could  not  indicate  any  more  satisfactorily 
dcciMvo  of  tlio  arrival  of  tlio  Egyptians  in 
Malta. 

It  remain*  to  be  seen  at  what  ncriod  they 
probably  camo  to  fettle  there.  In  the  first 
idaco.  they  may  powibly  bovo  accompanied  the 
rhenieitn  colony,  a*  Votftluft  wo*  of  opinion  they 
came  to  Spain  : —u  Kortaxso  classas  ca  qua?  iu 
IIivpon:as  ooloniam  duxit.  non  inodo  Phcoui- 
cibus.  sed  eUxrn  .E *yptiis  CODfttftbftt*"  t In 
progress  of  time  a fatnon  may  havo  token  phot 
of  lito  Egyptian  cuatonm  and  usage*  with  thoio 
of  tho  Pntcmcsuw,  who  by  their  numbers  aud 
relations  had  acquired  the  exclusive  dominion 
over  thene  island-,  ami  eventually  effaced  the 
name  of  tbo  Egyptian*.  Iu  tho  mcoihI  place, 
they  may  have  come  to  Malta  under  the  reign 
of  lk>sammcticur:.  who  from  bis  cupidity,  opened 
the  ports  of  his  kingdom  to  foreigner#  of  all 
couutrieB.  and  encouraged  ft*  much  ft*  f-OMibfe 
traffic  and  commerce. 

Tho  Egyptians  were  not  unused  to  tho  mer- 
cantile art;  according  to  Muctius. £ they  had 
always  tho  reputation  of  having  inlrvduoed 
commerce  into  the  world,  in  the  person  of  Oeiri* 
ami  Mercury ; Uiey  cotttMaeotly  read ily  seconded 
the  Impulse  given  them  by  tho  tovcrcigu.  They 
were  likowiso  tho  most  skilful  pilots.  Kuri* 

1>idas  cays  that  the  Greek*  confessed  having 
wml  from  them  the  ftrt  of*  navigation.  To 
what  point  then  could  such  able  merchants  and 
skilful  sailors  hotter  direct  their  course,  and 
where  could  thev  more  adranUgeouslv  «tabli*h 
their  commercial  relation*  than  in  Malta  1 

This  may  have  occurred  probably  about  n o, 
65 1),  when  the  Crook*  ruled  the  island,  who 
might  have  derived  no  few  advantages  from 
tbo  arrival  of  tbo  Egyptians.  I shall  not  en- 
large further  upon  this  subject,  but  leave  tho 
reader  to  form  his  own  opinion  on  the  proba- 
bilities of  the  case. 

CAVFnx. 

An  object  of  coutidorablo  interest  i«  the  subter- 
ranean pawoge  cut  in  tho  solid  rock,  ami  dis- 
covered in  1817  by  Mr.  Winthrop.  Consul  of  tho 
United  States,  and  Mr.  W.  K.  Lock  of  tho  ltoyal 
Engineer*.  This  excavation  1*  distant  three- 
quarter*  of  ft  mile  X.E.  from  tho  Modinft,  in  the 
district  of  Kasam-cl-geuioni.  It  consists  of  three 
chambers,  communicating  with  ono  another  by 
paiaages-  The  one  on  the  left,  as  *ccn  from 
without,  is  the  largest,  being  35  feet  long  and 
15  wide:  the  two  othern  do  not  exceed  18  iu 
length  by  15  to  16  feet  in  width.  Each  of  these 
apartment*  has  an  opening  on  the  outside.  Tho 
roof  is  parallel  to  tho  ground  : the  line*  run 
generally  straight,  or  intcraoct  each  other  at 
angle*  : and  all  the  forms  are  squat  and  pigmy, 
tomo  seats  project  from  the  wall,  and  there  is  a 
►mall  square  well  or  reservoir,  ten  feet  acre** 
ami  two  deep,  excavated  to  contain  water,  of 
which  there  l*  never  any  want,  supplied  pro- 
bably by  romo  neighbouring  source. 

This  cavern  is  situated  under  tho  brow  of  tho 
hil),  in  a ntcep  spot,  difficult  of  access.  Tho 
cosiest  cut  run  co  is  by  tho  chamber*  on  the  left; 

* Concluded  ffurn  p.  224. 

t to  Origlocet  IYv^towu  Molstrix-,  lib.  J.,  cap.  Cl. 

2 Hut.  <Ju  Ccnitncrce  <k«  Anctvo*. 


the  two  others  are  almost  impassahlo.  ami  are 
partly  liiddeu  behind  some  large  piece*  of  stone. 
Tho  internal  space,  thus  narrowed  and  oucum- 
borsd  by  largo  mterp<>4vd  wall*,— the  difficulty  of 
acccft*,— the  precaution  Uikcn  to  conceal  the 
other  entrances,  themselves  arranged  iu  a man- 
tier  to  render  surprise  difficult,  hut  to  facilitate  ' 
Oight — the  seats,  or  rather  beds,  projecting  from  J 
the  walls — aud  lastly,  all  the  care  taken  to  bo  j 
provided  with  water,  are  somo  of  tho  many  rea-  I 
sons  which  induce  roe  to  consider  tho  enveru  of  ! 
Kasaui  elgcuicni  as  a place  of  refuge. 

The  Her.  Mr.  Margoliutli.  who  was  induced  to 
visit  thin  spot,  by  the  accounts  of  it  which  were 
published  in  tho  JMcyry  Ga&ttc  of  October  2ud.  | 
1SI7,  explored  and  gives  a long  description  of 
it,  arriving  finally  at  tho  conclurion,  that  It  ' 
was  a place  of  worship  of  the  primitive  inhabi-  . 
taut*  of  the  island,  probably  Egyptians  or  !*hoj- 
niciaos.  If  this  learned  gentleman,  however, 
had  reflected  on  tho  proscribed  form*  of  tbo 
Phranicion  religious  architecture,  which  avoids 
right  lines,  ho  would  not  havo  entertained 
any  doubt  in  deciding  between  these  aud  the 
Egyptians. 

Tho  Phoenician*,  wo  may  also  observe,  tncted, 
and  did  not  erearafr,  temple*  to  their  deities. 
The  rocks  of  PlKi-nicia.  and  tlio  hill  of  Itcn- 
' gemma  are  full  of  their  hyaoyta  ; but  their  open 
I temple*  row  towering  iu  Tyre,  Cadiz,  Malta  uud 
the  aiatsr  Ulaud. 

UOKUMEK1S  OP  SCULPTURE  AND  PLASTIC  ART. 

The  group  reinventing  tho  Egyptian  Triad 
rapportal  by  a ikalamiftra  was  discovered  by 
accident  in  the  island  of  (Jozo,  in  a lonely  place, 
amidst  a mound  of  stone*  collected  then*  from 
time  immemorial.  It  is  executed  in  tho  HlOOe 
of  tho  country,  and  fctand*  ono  foot  two  inches 
high,  upon  a pvdoMal  half  an  iuch  high. 

Osiris  is  Mated,  apparently  upon  a chair,  or 
catKcdtxi,  in  human  form,  with  tho  head  of  Ibis,  i 
and  having  tho  mysterious  Tau  in  the  left  hand. 
In  hi*  head  is  a small  cavity,  in  which  might 
havo  Wen  fixed  tlio  umal  crown  or  mitre.  At 
hi*  right  hand  aits  Isis  in  n fcmalo  form,  with 
the  cap  or  headdress,  the  Item  of  her  dro«  cover 
ing  tlio  breavt  from  out*  aide  to  the  other.  Site 
»*  drrwoil  in  u cloao  garment,  descending  to  her 
heels  ; and  tho  small  cavity  on  tlio  top  of  her 
head  indicates  that  at  one  tinio  she  had  her 
usual  ornament,  tho  iutu*  dower.  Tho  child 
Horn*  stand*  in  tho  middle  with  a largo  disc 
ou  hi*  falcon's  head. 

The  (kalami/era  which  support*  the  chair, 
stand*  upon  feet,  covered  with  a light  drew,  anil 
the  head  ornamented  with  a curled  hood  of  hair, 
not  unlike  that  of  - tho  Egyptian  woman  which 
Montfaufnn  published  (print  HO.  No.  9). 

The  sidee  of  the  nedeetat,  UiOnO  of  the  Hotel 
or  mull  square  which  support*  tho  chair,  and 
alio  tho  modclla,  are  rich  iu  hieroglyphics:  on 
the  shoulder*  also  arc  cut  mysterious  figure*. 

Dr.  Lcpsiu*  caw  thi*  monument,  which 
ho  judged  to  ho  of  ft  sepulchral  character ; ho  • 
took  an  impression  of  tho  hieroglyphics,  and 
promisos  on  interpretation. 

frtrcoi&ayiu  of  Terra  C-Ma. — AbeU  *)*ak8  of 
three  Sarcophagi  of  terra  cotta,  which  ho  pro- 
oerved  m hi*  inutemn.*  Ho  gives  a drawing  of 
one  of  these,  and  snv*  that  it  was  found  in  1621. 
in  tho  district  of  Gliar-lkuva,  a place  not  very  fur 
from  the  Medina.  The  two  othoro  woro  similar  | 
to  thi* ; hut  none  of  tbo  three  has  como  dona 
to  ns. 

Tho  Sarcophagus,  of  which  I speak,  rosctubloe 
in  tho  general  form  only  those  mentioned  by 
our  historiographer,  aud  w**i  found  also  iu  tho 
district  of  GhftcKarcft,  in  1797.  Thcro  is  reason 
to  Ixdiovo  that  in  this  port  of  the  island  tho 
Egyptians  had  their  principal  necropolis. 

Thi*  beautiful  relic  of  antiquity  ia  four  feet 
clovon  inches  in  length,  and  decreases  iu  width 
from  ono  foot  cloven  inches,  to  nino  inches  aud 
a-L&lf.  Tito  main  circumference,  taken  acron*  tho 
breast — which  >a  prominent  to  indicate  tho  sex 
— 1*  fivo  foot,  the  smaller  ono  throe.  Tim  upper 
put  serves  as  a covering  to  tlio  whole  length. 
The  youthful  face  is  modelled  with  much  plastic 

• A |ria«  «ptak«  of  unrtSir  of  th<*  Ktxno  form  and 
mbUrul.  which  wm  i iu  lb©  idand  ©f  G’*&,  ucur 
tb©  churvh  uf  8aa  UrotKCHca 


skill ; tho  eye*  are  flat,  and  not  docply  cut,  incised 
a*  iu  tho  Grecian  etatues,  and  tho  eyebrows 
indicated  only  by  a Miiooth  and  delicate  promi- 
nence. Tho  toes  of  tho  foot  am  beautiful,  aud 
project  from  the  dress  which  cover*  tho  body. 

Tlio  only  remains  of  tho  body  of  tho  tnaidcti, 
which  was  enclosed  in  tbo  sarcophagus,  was  a 
little  dufct,  and  a plain  iron  ring,  which  was 
perhaps  placed  upon  her  finger  m plodgo  of  affec- 
tion by  her  lover.*  It  i*  well  known  that  tho 
Egyptian*  valued  this  metal  highly  ; aud  the 
iron  rings  found  iu  tho  Egyptian  tombs  prove 
that  they  were  accufttouied  toplaoo  them  ou  tho 
fingers  of  tho  • K-.i  i ♦ 

To  any  ouo  who  looks  fur  hieroglyphics 
upon  our  Sarcophagi,  to  ©tamp  them  u*  Egyp- 
tian, 1 nhould  observe  that  this  would  bo  the 
eauie  «a  to  require  tho  name  of  a person  to  bo 
in  scribed  under  bis  portrait  in  order  to  attest  it. 
Moreover,  neither  ui>on  two  Sarcophagi  of  white 
granite  found  in  tuo  two  groat  pyramid*  of 
Gizcch,  nor  on  tho  basin  for  the  ablutions  of 
Chcop#,  arc  thcro  any  kiud  of  hieroglyphic*. 
Tlio  same  absence  of  tho  latter  are  alro  ob- 
servable upon  the  two  Lion*  at  the  entrance  of 
the  Camptdoglio,  tho  Osiris  of  tho  Hubarini  Pa- 
lace. the  obclid;  before  Santa  Maria  Maggioro, 
ami  that  io  front  of  St.  Peter's : and  yet  >t 
would  never  enter  tho  hood  of  any  ouc  to  ques- 
tion the  genuine  Kgypllau  origin  of  theeo 
monuments. 

It  remains  to  bo  aeon,  why  no  embalmed  body 
bos  ever  been  discovered  in  thc«c  sepulchral 
cheeta'  Tho  process  of  embalming  requires 
many  elemviita.  which  the  nature  of  the  Maltose 
soil,  and  tho  civil  condition  of  the  Egyptians 
resident  there  could  not  offer.  Tlio  three  cls«ses 
of  persona  who  were  assigned  to  fulfil  thi* 
funeral  rite,  belonged  to  tho  privileged  casto  of 
priests  and  phyaician*.  who  being  Millicicnlly 
rich  and  at  their  <u*o  in  Egypt,  remained 
themselves  thcro.  and  nover  followed  tho  colo- 
niiita.  whoso  condition  was  anurediy  not  com- 
parablo  to  that  of  the  colonist*  of  our  timet. 
Thus  there  wa*  wauling  the  w-rifa,  whose  duty 
it  wni  to  mark  the  length  of  tho  incision  to  to 
made  in  the  dead  body  : there  wus  also  wanting 
the  [suxucMu,  who.  on  the  incision  being  made. 
iuMaiitly  took  to  flight  to  escape  ttoniug  from 
tho  si>ectator* ; there  was  wanting  aUo  the 
porvou  who  had  to  remove  all  tlio  intestines 
except  the  heart  aud  kidneys ; and  lastly  there 
W3»  wanting  the  perron  who  poured  out  tho  oil 
of  ocxLir,  myrrh,  oauiia,  cinnamon,  and  the  other 
fragrant  substanoco. 

Iu  the  alxtcnoo  of  theso  (unistanta,  whom  their 
law  prescribed  to  exerdoo  their  particular  arte, 
—and  at  tbo  aatne  tiino  dratituto  of  such  an 
abundance  and  varioty  of  drugs,  which  were  not 
to  to  procured  iu  tho  udoud, — three  ancient  in- 
habitant* contented  thcm*clvo*  with  depositing 
in  Sarcophagi,  which  at  least  had  the  appear 
ance  of  their  mummy  chests,  the  dead  bsdiw  of 
tho  most  notable  person*  among  them ; being 
dreirou*  of  )H>rp*tuating  in  somo  manner  their 
national  usages,  comialibly  with  tlio  means 
which  the  island  afforded. 

1 tuny  hero  also  recall  tho  circumstance  that 
Malta  w-s*  never  a wooded  country  ; and  that 
oonscqucutly  it  could  not  furnith  largo  trunks 
of  tree*,  atlaptml  for  excavation  to  contain  dead 
bodies.  Tlio  alabaster  cave  in  the  island  of  Goxo, 
moreover,  won  not  discovered  until  the  gorem- 
nientof  Dcspuig, and  that  of  SonGiulioiio  in  Malta 
oot  until  1768;  thi*  small  block  of  marble,  how- 
over,  may  to  pia*ed  over,  and  thcro  only  remains 
to  choose  totween  tho  common  stone  arid  potter** 
day.  The  Egyptians  with  ivoson  preferred  tho 
Utter,  a*  both  more  durable,  and  totter  adapted 
to  tho  plastic  art. 

Among  tho  bronze  monument*  i*  to  to  noticed 
a figure  of  an  Isis,  seated,  broken  off  tolow  the 
thigh.  Mid  without  inns,  which  it  ouoo  had,  and 
winch  prolxddy  held  tho  suckling  Horn*.  She 
cmrica  on  her  hoad  a kind  of  basket,  but  not  ft 
toner,  which  would  distiuguifth  her  a*  the  tut- 
rated  I*K  reprerentiug  Cybclc- 

A figure  of  Hirpocratca,  in  an  atlitudo  of 


• **  RtUm  anno  wor.w  snnutn*  femes  tulttiiur. 
i»iu©  ftinc  geenma.*’— Fllay.  I mil,  ft  1. 

t Wilkiutm'*  Muiikd  sol  CtLiivioi  ct  tt*  Anct*at 
h^ri’tlaut,  vuL  UL.  |i  242. 
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tilmci.  stooping  to  ml.  It  a rtrj  like  the  ooc 
of  the  Ciiotsihw  Fontaine,  given  by  Moiilfaupon, 
roL  ii..  plot*  IS*.  No.  4.  The  iirownt  one  also 
■ on  iu  head  the  kmntonae  load  of  wnphone 


And  glasses  . but  the  horn  which  descends  on  the 
nglit  afceu  Idor  ia  not  the  has*  of  the  machine, 
hot  simply  the  symb .Ltd  cornucopia. 

Var  .aiLs  figures  of  Oari*.  one  of  which  luu  two 
rings.  by  which  to  suspend  it  transversely.  It 
may  lie  remark  ini,  that  the  Egyptian,  who  were 
emiDwntljr  superstitious,  chase  from  their  1‘sn- 
tbeon  this  u tho  tutelary  divinity  of  travellers, 
and  that  the  latter  cooeeijoetitiy  esupwuded  mi 
effigy  of  it  to  their  neck. 

Home  statuette*  of  terra  cotta  may  also  be 
mentioned,  covered  with  green  varnish,  and 
ornamented  with  fiieruglynbuv,  which  used  to  lie 
buried  with  the  deed.  These  ali  resemble  ono 
another,  except  one.  uaoUvr  than  the  rv»l,  and 
from  which  the  effect  of  time  or  tlie  condition 
of  Uie  place  baa  effaced  tho  varnish  and  marks. 
A great  number  of  three  images  are  found  in 
the  raricraa  tcmplcn,  and  in  different  parte  of 
tho  inland,  txmulea  those  iu  the  pos»ea»ioo  of 
privMe  individual*. 

I mast  not  omit,  in  eoncliuuon,  to  notice  the 
celebrated  lamina  of  gold,  found  in  a cue  of  tho 
name  metal,  near  the  Medina  in  1694.  Too 
hieroglyphics  with  which  it  w«a  covered  cnieht 
be  wimiiared  with  thoee  of  the  Table  of  lain. 
An  account  of  thia  Egyptian  Lamina  wan  given  in 
the  fourth  **  Racoolta  dellc  Let  tore  Metnorabili.- 
in  the  ScieuUhe  Transsaboas  of  Lipeio,  aud  by 
Montfaup’in,  all  mentioning  it  u u relic  of  the 
highest  importance- 


oa  ni>rKft'3 

SCHOOL  OF  ARTS  AND  INDUSTRIAL 
SCHOOL  AT  MADRAS.* 

Inn  country  where  there  ia  such  a general 
aptitude  for  Art,  it  will  readily  he  snnpxsed 
Dr.  Hunter's  school  did  not  lack  scholars. 
Pupils  flowed  tn,  not  only  from  the  neigh- 
bourhood, but  from  a distance.  The  numwr 
of  applicants  for  admission  was  *o  great,, 
that  many  were  obliged  to  he  refused  ad- 
mittance. It  was,  therefore,  necessary  to 
open  a branch  school  at  Vcjiery,  and  tub- 
wquently  another  branch  at  the  Military 
Male  Orphan  Asylum.  Both  theee  ewtaMieh- 
monta  wore  placed  under  the  superintend- 
ence of  masters  who  had  been  instructed  in 
Dr.  Hunter's  school.  The  courae  of  instruc- 
tion comprised  geometrical  and  free-hand 
drawing  ; from  the  flat  and  from  the  round  ; 
from  living  plants  and  objects  of  natural 
history  ; from  cant*  ; and  from  plaster  im- 
pre-ssimw  of  plants.  To  these  studies  were 
added  lithography,  wood  engraving,  etching, 
modelling  from  nature,  costing  in  plaster, 
and  pottery.  These  branches  of  instruction 
wens  at  first  superintended  by  Dr.  Hunter 
himself,  assisted  by  the  gratuitous  exertions 
of  some  of  tho  first  artists  of  Madras.  Each 
jmpil  was  formerly  required  to  pay  one 
rupee  (2* ) monthly,  hut  it  has  been  recently 
proposed  to  reduce  this  auin  to  four  minus 
\ed.)  for  each  pupil  per  month.  The  mate- 
rials, which  are  expensive  in  India,  arc 
found  by  the  pupils.  The  design  of  the 
establishment  being  to  promote  tlie  practical 
application  of  Art,  the  work  of  tlie  pupils 
is  directed  to  useful  purjwnea,  anil,  when 
sufficiently  advanced,  they  receive  remune- 
ration whenever  there  is  a demand  for  their 
Labour*.  Besides  this  present  advantage, 
the  beat  pupils  ore  certain  of  future  employ- 
ment, and  receive  tempting  offers  of  situa- 
tions as  writer*  in  government  and  oilier 
offices,  long  before  Dr.  Hunter,  if  be  merely 
considered  tlie  advantage  of  his  school, 
would  be  willing  to  part  with  them.  This, 
indeed,  is  one  of  the  most  serious  difficulties 


• CroMcroet  from  p.  8*1 


the  Doctor  has  hod  to  contend  with,  inas- 
much as  lie  lost  Die  services  of  the  pupils 
just  os  they  were  beginning  to  he  roo-fttl. 

The  three  school*  now  supjxirt  seven 
I East  Indian  and  native  masters,  on  monthly 
salaries  varying  from  seven  tu  seventy 
I rupees.  A good  many  of  tlie  pupils  are 
also  euiiiug  from  five  to  ten  rupee*  a mouth 
I l>y  copying  pictures,  drawing  sketches,  and 
assisting  io  illustrate  periodiaU  literature, 
for  which  the  school  is  creating  a demand. 

In  immediate  connection  with  the  school 
| of  art*  is  an  industrial  school,  which  pro- 
mises to  be  of  efficient  service  in  developing 
the  resources  of  Indio,  and  applying  them 
to  wcotMimi**  u*c*.  Among  tho  Articles 
! manufactured  here,  are  glazed,  painted 
and  encaustic  tiles,  bricks  and  tiles  of  all 
; kinds,  glazed  ware  fur  domestic  use,  copies 
of  the  trausiwront  porcelain  of  IV ilia,  of 
{ which  they  had  a few  specimens  to  mend 
or  copy,  and  small  fable  ornaments,  drawing 
I and  thick  paper*  for  the  use  of  the  scholars, 

! mode  from  Uie  fibres  of  plantain,  aloes,  Ac. 

Besides  these  are  raad>-  statuettes,  hu»t« 

; from  life,  and  ornamental  article*  in  white 
tuntt-ri.il.  Dr.  llunter  remark*,  in  ono  of 
his  lectures,  tluit  in  the  composition  of  urate 
of  the  more  com  (SOD  descriptions  of  pottery, 

, a nuiulwr  of  mitieralH  are  usni  which  in 
| England  would  Ito  employed  only  in  the 
most  exjwnaive  kinds.  A'templs  have  been 
i also  made  to  improve  the  modelling  and 
, casting  of  native  figure's  toys  and  table 
I ornaments,  and  the  service*  of  a native 
carver  In  wood,  and  a toy-maker,  were  en- 
gaged, under  the  impression  tluit  they  w ould 
- he  useful  in  several  departments  of  omn 
mental  modelling.  Tlie  prim  i|c*l  defect*  iu 
the  uuuiufaclnrrs  of  India  ap|M_-.ir  to  arise 
from  tlie  solitary  habits  of  working  of  the 
natives,  and  to  their  ignorance  of  the  bene- 
fit* to  l«  derived  from  a division  of  labour, 
aid  the  application  of  effective  machinery . 
This  knowledge  they  arc  beginning  to  oc 
quire  iu  Dr.  Hunters  industrial  »-lu*.U 

We  should  month « Out  a museum  has 
been  opened  in  coouediou  with  the  schools 
under  the  able  superintendence  of  Dr. 

I Balfour.  Geological  excursions  in  tlie 
neighbourhood  of  Ma.li.i-  also  fanned  a 
| part  of  tlie  system  of  practical  instruction 
in  the  schools,  and  on  some  occasion*  front 
forty  to  sixty  potions  took  a part  in  them. 
The  results  «»f  these  excursions  are  stated 
! iu  the journnL 

Tlie  total  untnler  of  scholars  in  the 
artistic  department  during  the  first  three 
| vears  was  472,  in  the  industrial  there  were 
, but  45,  this  limited  number  Win"  a necea- 
I *arv  consequence  of  the  want  of  space,  of 
; which  *o  much  more  is  required  than  for 
the  school  of  Art,  and  the  inadequate  means 
and  appliance*.  As  a proof  of  the  suivow 
attending  Die  industrial  school,  it  may  be 
| mentioned  tluit  several  applications  have 
' tieen  made  to  I>r.  Hunter  from  “ up  country 
' staliona  ” far  native  or  East  Indian  potter* 

] to  give  instruction  in  the  manufacture  of 
i *tnProvt!t^  kinds  of  pottery. 

I With  regard  to  the  merits  of  tlie  School 
of  Arts,  it  needs  im>  other  recommendation 
than  the  fact  that  even  civilians  and  officers 
would  gladly  have  enrolled  themselves 
among  Uie  aUnlenta,  olid  that  the  senior 
pupils  have  been  engaged  as  drawing 
masters  in  other  eMablishmeuU.  We  might 
mention  also  that,  in  consequence  of  the 
sncccm  of  these  schools,  a wealthy  native  of 
Bombay  has,  at  Dr.  Hunter's  suggestion, 
given  10,(100/.  as  an  endowment  for  a similar 
Institution  at  Bomlsiv,  and  that  the  students 
of  the  Madras  establishment  were  lately 
engaged  in  making  for  tlie  new  institution* 
copies  of  drawings  and  casta. 

In  addition  to  the  instruction  given  in 


the  schools,  lecture*  on  subjects  connected 
with  the  Arti  were  delivered  by  Dr.  Hunter, 
who  at  the  same  time  commenced  the 
publication  of  “Tlie  Indian  .hunts]  of  Arts, 
Sciences,  and  Manufacture*,"  a work  con- 
ducted with  ranch  ability  and  abounding  in 
most  useful  practical  information.  In  proof 
of  the  esteem  in  which  it  ia  held  in  India, 
it  mxv  l»  mentioned  that  portion*  hare 
fa-en  translated  into  Tamil  and  Teloogoo. 
Nine  part*  hare  been  issued,  hnt  we  regret 
to  ulwerve  that  this  most  useful  publication 
has  been  suspended  for  want  of  support. 

The  journal  ia  illustrated  with  litho- 
graphs, etchings,  and  woodcuts.  The 
design*  are  very  characteristic,  some  of 
them  we  perceive  from  the  signature  aro 
by  the  hand*  of  Dr.  Hunter,  the  woodcuts 
arc  executed  by  the  pupils  on  H maiayah 
Dix  wood,  which  ia  found  to  be  well  adapted 
to  the  purpose. 

Wr  *!ii>n!d  not  l»e  doing  justice  to  Dr. 
Hunter  diil  we  omit  to  mention  that  some 
of  hi*  pottery  received  a prize  at  the  Gn-at 
Exhibition,  ami  that  iu  audition  to  his  mul- 
tifarious lalsiur*  he  drew  up  the  catalogue 
of  the  Indian  mineral*  neat  tu  the  mu« 
Exhibition. 

11ms  favourably  did  the  two  school* 
nrngtre*  for  almut  three  years,  when  Dr. 
Iluub-r  applied  to  the  government  to  be 
relieved  from  hi*  medical  duties  in  order  to 
devote  his  entire  time  to  the  schools  ; hut 
although  the  government  did  not  think 


riper  to  comply 


*ith  his  wishes  entirely, 
npj-iiul incut  of  medical 


store  keejier,  which  left  more  time  at  his 
own  dinptsud.  In  the  tm-an  time  a com- 
mittee wa*  appointed  for  the  msnag<  n)«ntof 
the  industrial  * lcol.  and  the  progress  of 
tho  pupils  was  such,  that  it  was  thought 
advisable  to  a|q«]y  to  Die  government  for 
assistance.  Th<-  court  of  director*  have 
accordingly  sanctioned  * monthly  allowance 
of  rupee*  for  five  year*,  for  the 
expense*  Incident  to  securing  the  ser- 
vices of  a fjloxe- fireman  oral  a good  ai  t lot 
to  instruct  in  drawing  and  designing, 
beside*  a grant  of  Guuft  rupee*  for  the 
|Hirvhaac  of  machinery,  imslvls,  cast*,  and 
-tit'lio*  from  Enulanil,  on  the  condition  Dial 
the  school  should  in  a short  lime  b«  maila 
vcif-Hup|sinniy.  But  this  favour  was 
occcimfMuriod  with  an  ungracious  refusal  to 
relcaw  l>r.  Hunter  from  his  mod  cal  dutiew 
The  alxive  mentioned  sum  ho*  not  os  v»t 
lieen  cUimo-l.  In  the  mean  time.  Dr. 
Hunter's  establishment  is  ordered  to  be 
cl i wed,  the  medical  l»»anl  having  interfered 
to  say  tluit  their  officers  must  Vic  relieved 
from  a jKirtion  or  from  the  whole  of  their 
medical  duties,  if  they  are  to  lie  entrusted 
with  a responsible  charge  like  that  of  the 
superintcnrtftiice  of  a school  of  Art*.  Thus 
after  nearly  six  years’  unremitfed  exertioua 
in  endeavouring  to  errata  and  diffuse  a 
taste  for  Uie  arts  in  India,  and  after  con- 
side  raid*  personal  toil  And  pecuniary 
expense,  after  having  taught  the  rudiments 
of  several  branches  iif  the  arU  to  nearly  lira 
hundred  pupils,  several  of  whom  'have 
obtained*  t nut  ion*  bv  their  proficiency,  after 
having  established  both  *cliool*  on  a sure 
basis,  l>r.  Hunter  now  wrmi  himself  on  tho 
point  of  being  removed  from  the  preven- 
tion of  hi*  philanthropic  undertaking,  and 
the  schools  tJieioaclvc*  in  danger  of  Wing 
|M-rmaunntly  closed. 

Wo  ho]>o  and  trust  this  will  not  b* 
the  case.  We  uiumot  believe  that  the 
government  would  l»o  oo  blind  to  ita  true 
interest*,  sa  to  deprive  it** If  or  tlie  insti- 
tution* of  th*  services  of  one  an  wall  quali- 
fied by  hi*  liV  ral  and  enlarged  views,  hi* 
knowledge  of  Art*  and  sciences,  his  talent 
for  communicatinginotroction,  his  unwearied 
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energy  and  peraeverance,  and  hi*  indefati- 
gable industry,  m I>r.  Hunter.  Our  tenure 
of  India  in  but  a frail  not  ; it  is  founded  on 
conquest,  not  on  th«  affection  of  the  people. 
The  European*  and  the  Asiatics,  though  the 
race*  are  mingled,  do  not  unite  ; on  the 
one  aide  is  rank  and  wealth,— on  the  other, 
arc  too  frequently  poverty  and  servitude. 
Tire  uue  is  said  to  be  all  energy,  the  other 
all  apathy  ; this,  however,  i*  not  the  fact  ; 
the  success  of  Dr.  Hunter's  schools  has 
abundantly  proved  that  neither  the  natives 
uor  the  East  Indians  are  deficient  in  energy  ; 
that  they  are  willing  and  aide  to  work  when- 
ever work  is  offered  them  : We  quite  agree 
with  the  Doctor  in  his  sagacious  obser- 
vation, that  the  best  msjp  to  incite  the  E<ut 
Indians  and  natives  to  'exertion,  is  to  work 
with  them  and  among  them.  If  more  atten- 
tion were  directed  ‘to  this  point,  we  are 
satisfied  the  most  beneficial  results  would 
follow.  The  good  work  has  been  most 
happily  commenced  in  the  Madras  School  of  j 
Art  by  Dr.  Hunter.  The  study  of  the  Arts,  ' 
which  so  perfectly  coincides*  with  the  die- 
iiasttion  ol  the  people,  will,  it  is  hoped,  prove 
hereafter  a bond  of  union,  before  which  the  , 
prejudice*  of  colour  and  caste  will  alike 
give  way.  It  behoves  then  all  who  are  in- 
terested in  the  prosperity  of  India,  whether 
Europeans  or  natives,  to  give  their  unquali-  ' 
tied  and  liberal  support  to  the  schools  of 
Madras,  and  to  use  their  moat  strenuous  . 
exertions  toaocure  for  them  the  inestimable 
services  of  their  liberal  and  enlightened 
pat  roil,  supporter,  and  superintendant,  Dr.  • 
Alexander  Hunter. 


Til*  u#w  Society  of  Painter*  in  Water  Colour*  lias  J 
lost  on*  of  iu  bidU  industrious  members  in  thi*  I 
artnt,  who  died  on  November  the  lind,  in  ht»  ' 
Fwty-ninth  year.  Hi*  landscape*,  chiefly  ot  I 
foreiirn  arwnpiy,  painted  both  in  oil  aait  water 
<■>;.. ur»,  found  many  admirers,  and  not  unde- 
a rr  r*dly  n ; but  be  painted  too  much  to  rsw>  to  the 
highest  piwition  in  Ilia  art,  although  pfw«»*si-<l  of 
talent  which,  had  it  been  ninrc  carefully  nurtured, 
would  hare  elevated  him  far  above  the  raak  hi* 
pecturre  now  hold. 

I'lJuuus-raAaoais  Loci*  roxTiiNX. 

Thi*  distinguished  French  artiat  died  on  tha  10th 
of  October  la»t,  at  the  age  of  (Jl,  lailwi  with  honour* 
and  regretted  by  rut  nitron*  friends-  He  began 
hi*  career,  in  the  Republic  at  1793.  by  the  nm««- 
rtient  erected  to  the  memory  of  fl*neral  Dr-wait, 
placed  on  the  Place  Dauphins;  •uhaeqiiently  the 
friendship  and  professional  aid  of  the  celebrated 
Perrier  gave  him  *o  much  preponderance  that  it 
would  bo  difficult  to  enumerate  the  numerous 
worka  they  jointly  produced.  L,  Fontaine  rnjnyed 
the  favour  of  all  the  government*  which  have 
succeeded  each  other  ia  Frano#  for  the  last  *i*ty 
rear* ; the  Republic,  the  Umpire,  the  Bourbon*. 
Louis  Philippe,  the  provid-mal  government,  and  1 
the  present  empire.  Ho  vrvrted  the  Hue  de 
Itivoli,  the  staircase  of  tlio  Louvre,  the  Chapelle  i 
lSxptatore  i and  ha  was  the  arrhitert  of  the  wnrk» 
at  the  TuiileHr*.  M,  Fontaine  wm  buried  with 
ail  due  honour*  at  Pi- re  la  Ch*iu ; four  discourses 
were  delivered  over  hi*  tomb  hr  MM.  Hippolite 
Lebaa,  Achilla  Lade  re,  Gauthier,  an<l  by  our 
countryman  Mr.  T.  L,  Donaldson,  oanrespondent 
of  the  Institute, 


MB.  WILL  BA  MADDOX. 

We  briefly  noticed,  mu  three  nr  foar  month* 
ainee.  the  death  of  this  artist,  at  Pent,  near  Coa- 
Mantinople.  Since  that  announcement  was  road* 
we  have  been  waiting  for  an  opportunity  of  reewr- 
ri*f  to  the  lubjoct,  but  have  not  been  able  to 
accompli»h  our  purpoaa  till  now,  chiefly  from  tlia 
absent*  of  information  oa  which  reliance  could  be 


a painter  for  u*  to  permit  his  departure  from  ui  to 
be  accompanied  by  only  a few  lines  of  notice  with- 
out comment,  (or  several  yean  past  he  was  a 
constant  and  welcome  exhibitor  at  the  Royal 
Academy  and  the  British  Institution. 

Mr.  Maddux  wm  born  at  Bath,  in  1813;  ia  hi* 
earlier  life  hi*  talent  attracted  the  attention  of 
tha  late  Mr.  Bvckfnrd,  of  Fnnthill  Abbey,  whnte 
taste  and  Judgment  in  matter*  of  Art  are  ton 
universally  known  and  recognised  to  admit  of  the 
•apposition  that  he  would  pstronisc  aught  of  an 
lafcrtor  quality,  notwithstanding  hi*  acknowledged 
eccentricities.  For  this  gentleman  Mr  Maddox 
executed  scTcral  picture*  of  a high  historical  el***, 
and  in  a manner  tar  from  u*  worthy  of  the  suhj«cU ; 
the  principal  were  the  "Annunciation,*’  the 
" Temptation  oa  the  Mount,"  and  " Christ'* 
Agony  in  the  Garden."  It  was  douhtiea*  owing 
to  hi*  association  with  Mr.  Beckfoni,  th«  author  of 
the  gorgeous  oriental  tala  of  “ Vatin  k,"  that  the 
artist  became  in t* rested  ia  subject*  borrow*-]  from 
eastern  life,  which  we  remember  am  on?  hi*  Imt 
picture*,  such  a*  tha  41  Suaho  Charmer*,"  " Aina 
Fellek,  the  Light  of  the  Mirror,"  Ac.,  and  hi* 
portrait*  of  distinguished  Turk* — Mehamnd  Pacha, 
the  Turkish  Ambassador,  and  of  llalil  Aga 
Risk  Allah,  &«.  It  wae  while  in  Turkey  for  the 
purpose  of  painting  some  portraits  of  tha  Sultan, 
who  had  «at  seven]  time*  to  him,  that  a fever  ter- 
minated hi*  life  after  a very  short  illness.  The 
honour  a wanted  to  Mr.  Maddox  by  the  Sultan  was 
one  which,  wu  believe,  was  never  before  accorded 
to  a European  artiit. 

Among  hi*  principal  work*  not  already  msa- 
Uouvd,  we  may  refer  to  hit  “ Beatrice  Cenci  seek- 
ing protection  from  the  Count,  her  Father,"  tho 
“Gulden  Age,"  "The  ContadLm's  Last  Home  " 
" Naomi,  Ruth,  and  Orpah."  The  portraits  by  Mr. 
Maddo*  were  example*  of  truthful  and  vigorous 
painting,  of  whieh  those  of  the  Duke  and  Dochesa 
of  Brandon  were  moet  favourable  specimen*.  Bath 
and  its  vicinity  pc —cm  many  of  hi*  beet  work*. 


This  artist!  who  fur  a long  period  held  a foremost 
Potion  among  wood  engraver*,  died  on  the  lltth 
of  firptsmber  last. 

Hs  wo*  born,  in  1788,  at  Colchester  in  Ewer,  of 
poor  but  respectable  parents,  and  at  a very  early 
aga  evinced  a strung  deaar*  to  become  a piunUr, 

much  to  that  when  only  tin  years  old,  he  would 
rise  at  four  in  tho  mnrning,  »ns  by  candlelight, 
to  sketch  and  copy  whatever  he  could  obtain  ; so 
highly  appreciated  in  hia  native  place  were  these 


juvenile  effort*  that  they  wnrv  nought  after  by 
persons  of  taste  and  condition  ; the  akelrhe#  which 
be  mada  from  nature,  when  he  had  somewhat 
move  es  penance,  are  said  to  have  ex  hi  hi  ted  much 
clone  ana  truthful  observation,  Notwithstanding  so 
favourable  a prospect  of  ultimate  eurcesw,  hi*  father, 
considering  tha  Art*  but  at  the  heat  an  uncertain 
means  of  gaining  a livelihood,  apprenticed  hu  ion 
to  a printer  in  Colchester,  During  the  period  of 
hia  lervitude  he  taught  himself  to  *tch  on  copper; 
and  a few  proof*  of  wuudeuta  from  a work  entitled 
" Charlton  Nrshtt"  falling  into  his  hands,  induced 
him  to  try  hi*  skill  in  drawing  on  wood  and 
engraving  Die  designs.  It  seem*,  however,  that 
his  master  took  no  perns  to  foster  the  talent  of  the 
youth ; but  when  bis  term  of  apprenticeship  was 
expired,  and  he  had  left  CokheeUr  for  London, 
Mr.  Croeby,  the  predecessor  of  the  eminent  pub- 
lishiog  firm  of  Siiup* in  sad  Marshall,  who  had 
met  with  some  of  these  “ 'prentice  work*,"  engaged 
him  to  draw  and  engrave  a series  of  cuts,  to 
the  number  of  three  hundred,  for  a work  In 
Natural  History  . Messrs.  Harvey  and  Darton  were 
also  among  the  e-artiest  of  those  who  appreciated 
and  found  employment  for  Mr.  Williams'*  talent*. 

In  1B22  he  finally  settled  in  London,  and  among 
the  principal  work*  with  whieh  his  name  1* 
aavonated.  we  may  mention  the  illustration*  to 
•'  Robinson  Crusoe,"  Hone’s  “ Every -day  bonk," 
the  " Olio,"  and  the  " Parterre,"  which  were 
both  drawn  and  engraved  by  him ; the  i. lustration* 
to  Wiffen'e  “ Tasso,"  engraved  from  drawing*  liy 
the  late  H-  Corbould ; and  those  to  an  e-tlunn  of 
Thomson's  " Seasons."  engraved  from  ha  own 
designs,  and  which  exhibit  some  " exquisite  Uttle 
bits  of  English  sylvan  life." 

In  his  earlier  life  Mr.  Williams  made  some 
successful  attempts  at  miniature  painting,  as  well 
a*  in  oil  pictures;  the  latter  he  was  espedaUy 
desirous  of  practising,  and  it  i*  evident  he  had 
great  taste  fur  landscape  painting ; but  the  demand 
upon  hi*  time  for  woodcuts  we*  so  constant  that  he 
found  but  few  opporton.liM  of  indulging  in  any- 
thing beyond  these.  Though  hie  taienta  have 
newt  been  displayed  in  the  page*  of  the  Art- 
Journal,  we  know  sufficient  of  them  to  be  able  to 
add  our  testimony  in  their  emnaewdetioa  ; the  art 
of  wood -engraving  ia  this  country  has  certainly 
lost  in  thi*  artist  owe  of  it*  ablest  followers,  lie 
has  left  sons  who  worthily  trend  ia  the  footstep*  of 
their  father. 


THE  NEW  CRYSTAL  PALACE. 

A visit,  after  a month's  abMooo,  to  the  enormous 
work*  at  Sydeultam.  cannot  fail  to  linpreea  one 
with  tiro  grunt  power  effectively  at  work, 
constantly  /wduoiung  the  gigantic  idea  toward 
perfection  : whila  the  attention  of  the  visitor 
wiil  be  wrested  by  observing  tlm  unanimity  of 
labour  there  Tiaible  ; all  aro  busied  alike,  how- 
ever varied  the  work  may  be,  and  everything 
tend*  toward  one  great  result.  It  in  a singular 
1 eight  l«  m tn  ituinfuxto  conctiurac  of  work- 
: juon  atreuning  down  whnt  were  ouoo  aolibary 
I lozics,  aa  tho  hour  for  rest  or  rrfrveliiiMnt 
' approaches ; a living  tide  of  si  meet  every 
] grade  in  art  or  labour.  British  and  foreigner.  Thia 
| cooinopolitea  character  u singularly  indicative 
! of  the  entuw  conception  ; oml  the  arts  of  Fmiuw, 

. Belgium,  nnd  Italy,  will  I**  reproduced  by  tho 
I li ail-in  of  thetr  natiro  fakrieants,  who  all  work 
i cheerfully  together  within  thcHa  walla  of  glaan, 
peacefully  aud  gaily  for  the  general  good.  Tho 
. *4o1mI  labouring  of  our  matter^-of  fact  country- 
men contrast*  iMiuieUinoa  curiously  with  tho 
more  cheerful  working  of  tha  foreigner,  who  will 
employ  hia  mind  and  busy  hi*  fiugere.  but 
lightens  the  labour  of  both  by  a national  aoeig, 
1 ia  which  hia  fellow- workmen  will  join  with 
hearty  relwJi.  W*  think  oven  this  an  uaeful 
lemon. 

The  framework  of  the  building  is  now  to 
rapidly  approaching  completion  that  a very 
abort  time  will  perfect  it,  and  oa  the  glaring  and 
flooring  proceed  aa  that  advancm,  before  the 
winter  twte  in  the  workmen  of  the  interior  suay 
“ bids  the  pelting  of  tho  juuUma  sionu  " uutlam- 
aged.  The  greet  centtal  transept  and  northern 
end  are  nil  that  need  completion,  lfeceatb  the 
flooring,  on  the  garden  aide,  the  rapid  •J~*vnt  of 
the  ground  baa  given  apace  for  the  exhibition  of 
machinery  in  motion.  Casting  a gUncc  down 
tine  emermoaa  gallery,  Use  visitor  will  perceive 
that  it  M of  cmlllcrent  magnitude  to  display  a 
groat  number  of  niadunea,  which  will  thus  be 
vary  properly  exhibited  without  in  any  degree 
interfering  with  the  other  attractive  object*  con- 
tained in  the  building.  This  sort  of  exclusive- 
new*  *»  well-judged,  and  will  be  duly  appreciated 
by  all  the  juwciical  men  who  may  visit  tins  por- 
tion of  the  Exhibition. 

The  railway  approach  to  the  Palaco  is  also 
in  a auto  of  considerable  pregrew*.  so  far  m the 
□ocotwary  embank  mout  and  earthwork*  are 
concerned-  It  brooches  from  the  main  line  ami 
will  deposit  the  visitor  within  the  ground*  of 
the  Palace  boueaih  a covered  way  leading 
directly  into  the  building.  The  busy  employ- 
ment of  all  the  labourers  ia  directed  to  thi*  part 
I of  the  project,  and  the  mere  shifting  of  inna- 
! roe  ruble  cart-load*  of  onrtli  from  all  part*  of  tha 
j ground*  to  aid  in  Use  formation  of  thi*  Luo,  and 
to  perfect  the  immense  nreerroins  for  fountains, 
Ac.,  ns  well  a*  to  produce  Use  proper  level*  for 
the  walks,  slopes  and  parterres,  is  a work  of 
roormou*  magnitude-  There  are  in  foot  very 
few  feet  of  ground  surface  in  tho  entire  park, 
which  have  not  been  removed  or  slurred,  white  in 
mmo  instance*  tho  quantity  dug  out  to  form 
rnsrrvoira  or  construct  mound*  is  perfectly 
Burprieinjt  The  park  ia  therefore  rearm  ally  *lu- 
l f ii rent  in  every  way  from  wlust  it  wm  originally; 
| for  ther*  t*  scarcely  any  portion  of  it*  aurfaoo 
| not  cxtenaavaly  changed.  The  vaatnrea  of  tho 


general  labour  con  be  moat  effectually  compre- 
hended if  wo  cun  template  what  is  done,  what  ia 
iu  progress,  and  the  large  quantity  that  yet  re- 


mains u>  bo  completed.  It  i* an  undertaking  ao 
vast,  a labour  ao  gigantic,  an  idea  that  re  puree 
so  enormous  a development,  that  it  aat»uuda 
the  contetnphUre  mind,  and  Drove*,  perhaps 
more  than  any  other  English  arnems,  tlie  enor- 
mous power  of  a London  Company,  and  the 
energy  and  resource*  of  private  individual*  in 
England.  W*  believe  that  in  no  other  country 
could  such  a plan,  involving  so  vast  a capital,  be 
brought  to  [Mirfectson  thus  easily  and  perfectly 
in  an  equally  abort  space  of  time. 

The  Art  works  of  the  interior  an*  rapidly 
assuming  a definite  form,  though  much  remain* 
to  bo  dosie,  more  paitioubu-ly  in  th*  Moonalt 
apartmenta,  which  are  but  forming  thomtelrea 
into  shape.  In  tho  gallerias  above,  are  still  >ti»- 
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poeod  tic  enormous  quantity  of  fine  cuts  from 
ancient  ami  modern  sculpture,  to  which  wc  have 
already  devoted  full  consideration.  Many  of  the 
hu-gor  groups  are  in  progress  of  arraejjiuitcnt, 
nnd  the  doors.  lUtrlOBU,  Ac  , either  act  up  or 
brought  tog-stiver.  so  that  a notion  may  be  ob- 
tained of  the  striking  character  of  tie  whole, 
aiul  the  importance  of  tlie  entire  wrist  •*  ma- 
terial for  the  history  of  Art,  deduced  from  iu 
existing  moik-umrato.  There  is  a remarkable 
acrisa  of  portrait-busts  from  France  ; though  we 
juay  reasonably  wo  oil  or  at  tbe  desire  to  per- 
j»ctunte  the  woaptvh  feature*  of  Sally,  or  Ui* 
jvbysi-cwl  distortion  of  I>avid*a  face,  they  contrast 
eurioualy,  hut  certainly  not  favourably,  witii  the 
noble  antique  Roman  scr.cs  of  busts,  where  we 
mm  true  nobility  nf  feature  combined  with  an 
nrnirent  rrwisnwMasor  certainly  a*  striking. 
Have  wo  not  yet  something  store  to  learn  from 
the  proper  ntu*ly  of  antique  sculpture  of  the 
classic  oral 

The  Pompeian  home,  executed  under  the 
superintendence  of  Signor  Abbati,  U now  unai  lv 
completed,  and  tbe  beauty  of  its  general  effect 
fully  shown  J Gie  reproduction  on  its  walls  of 
the  tinsel  antique  picture*  is  a feature  of  singular 
interest;  they  have  been  known  to  the  world 
hitherto,  only  a*  outline*  in  tlie  works  of  (1*11 
and  other*,  who  have  written  on  the  exhuma- 
tions at  Poinpcii  or  Herculaneum : and  they 
hav*  been  repnxlacol  in  tbe  costly  work  of 
Professor  Zahn.  which  is  nooc.wa.nly  confined  to 
the  opulent.  We  elutll  now  have  tlie  opjioi tunity 
of  seeing  such  works  <■  sifu,  and  ohverring  their 
effect  in  conjunction  with  the  elaborate  decora 
lion  adopted  for  the  walls  of  the  ancients. 

The  Egyptian  Court  being  completed  so  for 
as  the  constructive  details  are  concern sdr  n now 
receiving  its  due  amount  of  colour.  Tbe  Greek 
and  Ilomia  Courts  are  alio  being  arrange* I,  and 
the  value  and  Interest  of  the  wrisa  of  caeta  from 
antique  statuary  destined  to  fill  them  ia  becom- 
ing  fully  apparent.  The  colonel  group  known 
ns  “the  Furriest*  Bull,”  oocup-ee  tho  centra  of 
tlie  hall-  Tl>«  nuts  from  tho  f ricse  of  the 
Parthenon  ora  nlswsd,  and  the  lovers  of  poly 
chromy  may  be  plowed  at  this;  the  effect,  to 
our  minds,  is  anything  but  agreeable:  the  deli- 
cacy and  l*cauty  of  tlie  origuvxl  works  is  com 
pletcly  hidden  under  n coat  of  paint,  and  tbe 
necessity  for  varying  tbe  colour  of  a consecutive 
row  of  homes  loss  Induced  (he  choice  of  two 
tints,  gray  and  brown,  which  succeed  each  otlier 
with  a harsh  and  monotonous  effect  If  poly- 
chromy  ia  to  be  resorted  to  in  such  works,  wo 
think  the  tiuts  should  bo  very  Icnderly  applied  j 
anything  like  solid  houaepainlifig  U rwpulaive. 

The  series  of  courts  devoted  to  the  Medieval 
oral  Renaissance  periods  of  Art  are  fast 
being  filled,  and  the  curiosity  and  beauty  of 
tbe  specimens  they  will  contain  will  vendor 
thorn  u most  attract iro  portion  of  tlie  Exhibition- 
The  celebrated  gates  by  Lomas  Ghiberti,  at 
Florence,  are  here  reproduced,  os  well  os  many 
charniing  example*  of  florid  Oolitic  work  in  doors 
windows  amnios  Ac,  which  combine  to  form  a 
series  of  apartments  of  singular  elaboration  an  1 
beauty;  the  statunry,  brackets,  InubI  rilsevi,  altar 
tombs  Ac-,  affixed  to  tbo  walls,  or  ranged  in 
tlie  contra  of  each  apartment,  are  studies  for 
tlie  history  of  the  Arts  of  the  middle  ages  which 
are  not  to  be  met  with  elsewhere,  and  candot 
(ail  to  be  of  much  use  to  the  artistic  student. 

Tho  *o**on  lias  now  arrived  foe  the  labours  of 
the  planter  to  bo  in  full  operation,  and  tho  gar- 
den* of  the  Crystal  Palace  are  destined  to  form 
one  of  its  greatest  attractions,  consequently  the 
energies  of  sll  concerned  in  this  great  feature  of 
tlie  scheme  are  neoemrily  directed  to  the  plant- 
ing of  trees  and  the  formation  of  walks,  par 
terres  and  avenues  A very  Urge  number  of 
tropical  plants  nro  stationed  pro  ten.  in  the 
building  until  their  final  localities  arc  assigned  : 
while  garden  shrubs  and  trees  are  being  planted 
in  tlie  i>pen  air.  The  works  in  drainage,  as  well 
as  those  for  the  supply  of  the  fountains,  or  for 
the  escape  of  Mtrplu*  water,  are  of  groat  extent 
and  importance.  The  garden  is  now  one  of  the 
busiest  scenes ; tho  portion  finished  shadows  forth 
tho  beauty  of  tlie  whole  ; but  tlwj  spectator  of 
tlie  woTka  m Ibeir  present  state  can  scarcely 
yet  form  an  idea  of  what  they  will  be  when 
competed. 


SMOKE  AND  PICTURES. 

EAraauoii  has  l««n  (riven  to  nmch  high-toned 
exultation  on  the  i«wang  of  I Med  Palmerston's 
bill  for  the  ] .-urgntiua  of  tlie  smoke  nuisance.  It 
is,  however,  to  be  apprehended  that  something 
more  than  a legislative  fiat  will  l>e  Morawary,  ere 
this  monstrous  evil  may  bo  pWOOlMCSd  in  n fair 
way  of  cure.  An  act  of  jar  lament  may  j*re- 
senhe  tho  adoption  of  some  m>  called  potent 
method  of  smokeconxuming.ftnd  byaequienecnev, 
the  letter  of  tbe  enactment  may  be  met,  but  Ha 
intention  may  yet  remain  mafulliUe-L  We  believe 
tl»at  the  simplest  method  will  1m*  found  the  best 
Of  tlie  forty  or  fifty  propositi* -ns  offered  by  inven- 
tors to  the  publj**,  it  is  ooiy  by  lengthened  expen 
ence  that  tlie  m**«t  effective  cun  l v determine*!. 
Many  of  tbe  so  called  “cure*"  OObrint  lo  little 
more  than  the  distributive  manner  of  feeding  tlie 
fire  with  fuel.  An  ordinary  method  of  sus- 
taining tho  fire  is  by  throwing  on  the  coal  in 
quantity,  ami  tnaoing  it  in  tie  manner  called 
“ bank. nc  up  " tbe  result  of  which  is  tbo  dense 
and  black  volumes  of  smoke  which  are  conti- 
nually aeon  i-xuing  from  tho  chimneys  of 
factories.  This  in  many  establish  incuts  is 
cutiraly  obviated  by  the  management  of  a well- 
instructed  Cyclops  or  two,  whoso  duties  extern! 
to  feeding  the  fire  contiiniondy,  by  distnloiting 
over  tlie  glowing  bo*i  small  quantincM  of  coal 
either  by  hand  or  machinery.  Ilut  this,  after  all, 
is  but  an  unr.nl  semblance  ; because.  u the  same 
amount  of  fuel  is  conaumcd,  the  tame  amount  of 
depon  Uon  must  be  jiekloL  To  take  a given 
section  of  commercial  I m>ii Jon  — though  it  is 
prolobto  thst  the  Wink*  of  the  Thame*  may  not 
be  admissible  as  affording  an  average— but  we 
can  there  moot  cosily  *e<-  an  illustration  of  the 
question  with  which  the  act  proposes  to  deal  -to 
take  f»r  example  thst  portion  nf  the  river  lying 
between  Blockfriitr*  and  Waterloo  bridges,  there 
may  bo  seen  not  lew*  than  twenty  mot»i<  r chim- 
neys in  process  of  giving  forth  their  sooty  huyi-w . 
and  inasmuch  as  the  suppressed,  or,  at  bast, 
modified  emission  of  tbe*e  will  be  a boon  Co  the 
neighbourhood,  so  will  tbs  red’iction  of  the 
nuisance  in  other  local itio* be  equally  acceptable 
lint  after  all,  tho  injury  sustained  by  pictures 
from  exterior  deposition,  bean  n •mall  propor- 
tion In  comparison  with  that  wLich  they  sustain 
from  those  very  fires  intended  to  protect  them 
from  damp  ; ami.  in  a multiplicity  of  roses,  the 
dim  arc  , iithctcd  on  wnrk.i  of  Art  by  tbs  Later, 
ia  tenfold  mure  nitu-l  in  its  progress.  and  more 
crrtoinlv  fstal  in  tbe  end. 

Our  National  Gallery  In  Its  present  site,  is 
almost  tbe  only  one  of  the  public  collections  of 
Europe  which  in  materially  approached  by  any 
factory  or  engine-fire  chinnier*-  Immediately  be 
bind  Iu*  gallery  is  the  large  chimney  of  tbe  water- 
works, which,  at  ti  lives, evolves  ft  Millloently  dense 
eloud  of  block  smoke,  but  jot  witltal.  wo  contend 
that  our  pictures  are  in  a condition  as  good  aa 
any  in  northern  or  central  Europe ; indeed,  we 
may  congratulate  ourselves,  if  we  compare  tlvem 
with  some  of  tho  obscured  canvases  in  the  Italian 
school  ia  the  Louvre.  But  on  tho  other  hand, 
it  will  be  understood  that  our  coal -smoke  atmoe 
pliers  will  be  more  destructive  of  cartoon*, 
water-colour,  or  bcxlv-colo-ur  drawings,  than  that 
of  any  othor  city  wtcro  wood  is  ',!.*■  ordinary 
fuel.  This  him.  we  believe,  been  th*  reason 
alleged  against  tlie  removal  from  Hampton 
Court  of  the  now  almost  offered  cartoon*  of 
Raffaella.  Very  many  years  ago  wo  proposed 
the  glazing  of  the  tartoun*.  By  treating  them  like 
water-colour  drawing*  by  hermetically  scaling 
them  against  the  destructive  d*|KwUiom  of  tlie 
surrounding  atmosphere,  time  precious  remnautt 
might  be  preserved  tonny  indefinite  length  of  lime. 
Some  much  low  worthy  productions  have  been 
so  treated  and  bung  in  tho  gnllery.  tod  the  ar 
toons  at  Hampton  Court  must  eventually  lie  to 

fireecrved  ; wherefore,  then  is  tbe  good  work  to 
i«  (Mstpoiied  tmUl  they  are  not  worth  proxenring. 
or  until  it  shall  bo  ncccouirv  that  they  shall 
agnin  be  entirely  restored.  We  have  watched  their 
gradual  decay ; each  year  tlicy  beeomn  fainter 
in  colour  and  oulltna;  in  tumnier  tlie  window* 
are  ncccsunly  open  daily ; and  the  jei  of  the 
I fountain  in  the  court — minikin  though  it  b« — will 
not  fail  iu  time  to  do  its  work  effectually.  That 


in  the  absence  of  smoke  and  damp  worka  of  Art 
that  is.  pictures  especially — do  not  in  southern 
Europe  show  tlx**  symptoms  of  dissolution 
under  which  they  labour  with  ua,  **i  have  u>- 
con trouble  evidences  piuia  in  the  gaU«r>r« 
of  Italy  and  Spain  ; the  Titians  for  instance,  that 
have,  w«  believe,  ever  had  their  abiding- jmocc 
; in  the  K-cario],  remain  in  their  virgin  punty — 
thtir  brtUiancy  mua.ii*  unsullied  by  any  emeu 
I ilation  or  proo**a  of  detemoe. 

I Everywhere  in  Italy  we  observe  the  same 
evidence*  m favour  of  climate  and  pure 
! atmosphere  : and  if  we  would  consult  pictures 
! of  reollv  bright  and  delicate  colour,  works 
«*l»i»-h,  ham-tug  near  the  rye,  can  be  closely 
iik*]*ected.  we  need  only  look  a;  tlxi  " Flora  “ of 
Titian,  c-r  the  “ Fornarina  “ of  JtalEsclls.  in  tlie 
I'aLmo  Vecchio  at  Florence.  The  “ Madonna 
delta  SrzX'oU,*' or  the  l>oni  portraits  by  Hoffaelie 
tu  the  l'itti.  Throw  works  are  as  pure  aa  if 
they  1*0*1  lieen  paiistci  but  one  year,  ami  to  oil 
a;*{*carsnce  will  endure  m their  presr-nt  conditkm 
for  yet  n«  long  a time  as  they  hire  already 
existed.  The  droning  of  pictures  is  a necessary 
evil  attending  thesr  porarswsuti  and  enjoyment, 
not  only  by  ourselves,  but  by  every  twople  of 
uorUirrn  on-1  central  Europe-  Any  dc| *<i«iUon 
on  tho  surface  of  work*  of  Art  remlenog 
frequent  dust.ug  indispensable,  is  injurious,  and 
hence  a great  source  of  damage-  Lord  Pal 
meratou's  l*ill  will  k*o  boiled  as  an  kwilailabli 
relief  by  those  who  are  oamjeHe*!  to  live  or 
t-i  pm**  a daily  port. on  of  their  lives  .n 
diauibera  and  offices  near  usnufutories.  Tl.s 
, nuisance  h in  I great  degree  local,  and  the 
• allege* l injury  to  picture*  from  factory  chimneys 
i»  surely  ebunenrol.  If  we  anppwe  that  in  any 
given  square,  say  Grasvenor  Square,  there  1s 
a ixlualile  collection  of  works  of  Art.  wLat 
• i jury  snever  e»ch  property  may  sustain  from 
► moke  will  not  be  OOCMBOOed  by  the  •moke  of 
fnctories,  but  by  that  emittrel  by  the  SCO 
chimneys,  which  iu  Grosvcnor  5%-piara  alone  are, 
during  six  or  seven  months  in  the  year,  in 
activity.  The  retnovsl  *>f  the  national  lectures 
fnun  the  densely  mltal»ted  region  c*f  Trafalgar 
?<|uare  must  tend  to  their  eventual  prewervation, 
bit  the  l-«ncfits  of  the  Siimke  Nuisance  Bill 
will  l.e  lint  j'srtiajly  felt  and  regarding  the 
effect  frimi  a distance,  we  diail  not  feel  it  as  a 
result  ia  any  wire  even  attenuating  what  )lay<toa 
i-nnaidero  I the  “ mystic  veil " that  enshrouds  the 
, greatest  caty  of  the  world. 


THE  VERNON  GALLERY. 

TUB  XKfiRO 

J.  tmfm.  hHle.  * . Ililnl  (■«•*•*•- 
1*1,  olU,  rirtwv.  1 1t.  is  la  4fm. 

Till*  picture  bore  otilr  the  name  of  “ Bimpeon  ** 
in  Mr-  Vernon's  eat*h*gae,  without  any  other 
indication  to  mark  the  artist  by  whom  it  was 
painted.  Thera  Lstc  been  two  or  three  artsaite 
I of  this  name  during  the  last  few  rear*, 
so  Gist  we  are  left  in  some  doubt  an  to  its 
I author,  but  we  Micro  it  to  be  tbe  work  0#  Mr.  | 
| J.  SuupsoD,  and  that  it  wan  exhibited  at  tho 
Royal  Academy  in  1815  under  tho  tiUo  of  “A  i 
| Study  from  Nature."  Mr.  Hiiupcon  vu  an  excel 
I lent  portrait  painter,  and  to  very  considerable  | 
I practice,  generally  sending  five  or  six  portraita 
| to  tbo  academy  ; but  bia  name  has  not  appeared 
I there  ainco  the  year  just  mcaUoned  ; whether  I 
he  U still  living  sro  know  not,  and  yet  we  hare 
no  record  of  Hit  death. 

Had  Mrs.  Beecher  Stowe's  popular  fiction  been 
written  a few  year*  bock,  it  might  naturally 
be  supposed  tbnt  the  artist  had  here  given  ua 
a iwrtniit  of  “ Uncle  Tom,"  one  of  the  heroes 
i f tho  tola  ; at  any  rate  it  may  serve  such  a 
purpose,  for  it  ia  a fine,  manly,  intelligent  (tor, 
notwithstanding  its  African  origin  and  its 
melancholy  expression,  m if  the  spirit  could  never 
become  inured  lo  G*o  state  of  degradation  into 
which  tbe  body  hai  been  thrown.  Hie  picture 
is  painted  with  extraordinary  rigour  and  troth  ; 
the  heid  n life- sire,  and  from  the  character 
given  to  It,  It  might  stand  as  a text  from 
which  to  read  a homily  on  tho  horrors  of  tho 
slave- trade. 
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SCOTT  AND  SCOTLAND.* 


sustained  the  reputation  they  hart  Ion*  since  earned.  and  have  I 
ably  *ee<inil«l  by  the  *BereTer».  Mr.  WhfBptr  and  Mr  F.tans 


“ Lay  of  the  Lett  Mioitr*.."  rr^uira  no  eul  <gj  from  ui ; it  waa 
t of  the  jiorm*,  beyond  mere  bellada,  which  Ml  gate  to  the 


ut  reader  who  will  taka  tb*  trouble  to  refer  t« 
nwr  January  numher  of  tka  present  year.  will 
And  there  a abort  review  of  a beautiful  edition  of  8«oU*a 
“ Lady  of  tha  Lake."  published  by  Moan  A.  A C. 
Black,  with  mm  specimens  of  the  engravings  which 
profusely  Uiuatrata  the  hook  Stimulated  by  tha 
iucccm  that  deservedly  attended  this  effort  to  pro- 
duce a work  In  all  r»tjw<t»  worthy  of  the  poem, 
la  publishers  have  put  forth  an  edition  of  Ui« 
Lay  of  the  Laat  Minstrel,''  to  corrsepoeid  with  It,  end 
a which  the  talante  of  tha  tome  artiit*  and  engravers 
hat*  bean  employed,  with  a result.  too,  which,  we  think, 
even  surpasses  that  of  their  former  labours;  a more 
beautiful  publication  of  ita  class  we  certainly  never 
rararmlivr  to  have  seen  ; there  it  ecarrelv  one  out  of  the 
hundred  engraving.  it  contains  that  U not  a c>m  of  Art. 
and  iloaa  not  prove  that  wood-engraving  hae  rear  lied  « 
...  . . vary  high  petition  among  ns  in  the  Dreamt  day.  taking 

the  p»*ce  of  tha  print*  from  atnel  and  copper,  with  which  a few  years  since  the 
illustrated  literature  of  the  period  we*  ornamented.  The  deafens  for  such  a work 


publie,  and  through  nearly  half  a century  It  has  Lot  none  of  it*  popularity  ; 
in  truth,  a*  we  ad  vane*  farther  from  tha  chivalrous  ti 


a timaa  to  which  it  fihn, 


rfnv4*  '*!*OT*  •»<*  bar*  been  entrusted  to  batter  band*  than  those  of  Mr. 

OUhert  for  figure  subjects,  and  Mr.  FoaUr  for  landscapes;  who  have  here  well 

°*  Last  Mneerom.  u,  air  WaLntn  Scott,  ll«rt,  lUusCmlwi  17  Qua 
FuMssbed  ^ Ju“*  Ottann* 


<1  tha  more  inclined  to  lls'ee,  to  the  minstrelsy  that  sings  to  ns  of  tha 
" From  the  novelty  of  ita  at;  la  and  subject,”  wrote  a critic  two  or  thrra 
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Yuan  after  its  appearance, " and  from  the  aj.irii  of  iu  eieculinn.  Mr.  Scott's 
• Lay  of  the  La«i  Minstrel ' kindles  a »«rt  uf  ciilhwiatm  among  all  claims  of 


reader*;  and  the  concurrent  mice  of  the  public  assigned  tn  it  a err?  eialted 


rank,  which  on  more  cool  and  dispassionate  examination  it*  numcnui  eaacntial 


beautie*  will  enable  it  to  maintain.  For  vivid  richness  a!  colouring,  and 
truth  of  costume,  many  of  it*  descriptive  picture*  stand  slmml  unrivalled ; 


it  came*  ut  hack  in  imagination  to  the  time  of  action,  and  we  wander  with 
tha  poet  along  Tweedalde,  ur  aiming  the  wild  glade*  of  Kttrirke  Forest.” 
And  Jelfrry,  one  uf  the  meet  able  ruvtewer*  uf  hi*  day.  tar* — "The  author, 
enamoured  nf  the  lofty  viaiom  of  chivalry,  and  partial  to  the  itraint  in  which 
they  were  formerly  embodied,  seem*  to  have  employed  all  the  resource*  of  hi* 


geniu*  tn  endeavouring  to  rml  them  to  the  favour  and  admiration  of  the  public, 
and  tn  adapting  to  the  U*le  of  modern  rvadrr*  a specie*  of  poetry  which  wae 
■mot  the  delieht  the  rnartly,  but  haa  tong  ceased  to  giaddm  any  other  tji* 
than  those  uf  the  tchular  and  the  antiquary  ” No  more  elegant  literary 


i “ Chr.»tinai  Pretent,"  oe  **  New  Year's  Gift/'  could  be  offered  than  the  volume 
which  has  called  torch  them  brief  remarks  The  examples  of  tb*  engraving* 
which  are  here  introduced,  by  perm  it*  ion  of  the  publisher*,  from  the  original 
block*,  are  extracted  mf  libitum,  at  it  were,  from  the  volume  ; for,  where  all 
teem  of  equal  merit,  we  found  it  impossible  to  make  a particular  selection. 
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AN  ARTISTS  RAMBLE  FROM 
ANTWERP  TO  ROME. 

ROME. 

Short  as  the  distance  really  is  from  Spolcto 
to  Rome,  it  would  he  worse  than  unwise 
even  to  think  of  it  while  such  place*  a* 
Temi.  Nuroi,  Civita  Castellans,  and  Nepi, 
must  l>e  passed  en  route.  A drive,  or  walk 
of  about  four  hour*,  will  change  the  scene 
of  operation*  from  Sjsdeto  to  Terni,  where 
there  is  the  most  beautiful  waterfall  in 
Europe,  and  the  moat  intolerable  set  of 
Ciceroni  in  the  world.  A*  it  i*  some  five 
miles  from  the  town  to  the  falls,  and  up 
hill  all  the  way,  if  you  are  on  foot  it  is 
better  to  engage  one  guide  if  only  to  get  rid 
of  the  rest ; he  will  do  for  a porter  if  you 
require  one,  and  can  be  dismissed  when  you 
arrive  at  the  top  of  the  hill  beyond  the  little 
village  of  Papigno,  where  i*  a fresh  gang  of 
importunate  guide*  ready  to  fasten  upon 
you,  should  you  by  any  mean*  e*ca|<!  those 
in  the  town.  The  view  of  the  valley  of  the 
Nora  above  the  folia  here  i*  remarkably 
fine,  and  at  a short  distance  the  first  buret 
of  the  Vcliito  from  its  rocky  channel  into 
the  terrific  chasm  below  Incomes  visible. 
Here  you  may  fairly  dismiss  your  guide, 
for,  except  a*  a jorter,  he  is  no  longer  of 
any  use,  nnd  l*orcs  you  most  iinestlielically, 
to  make  use  of  the  latest  sesquipedalian 
enormity.  How  I rejoiced  when  mine  was 
fairly  oif!  and  pushing  through  the  ilex 
shruldwry,  1 felt  myself  at  lil>crty  to  senti- 
mentalise uninterruptedly,  picking  cyclamen 
by  the  handful  and  throwing  them  away 
like  buttercups,  rambling  through  the 
underwood  to  all  the  points,  which  speak 
for  themselves,  and  are  readily  found  with 
no  guide  hut  the  sound  of  noisy  water*.  At 
Tcmi  no  oue  thinks  of  anything  but  the 
falls ; indeed  there  is  nothing  in  the  town 
to  interest  an  artist,  ami  standing  as  it  does 
on  flat  ground,  thickly  covered  with  trees 
for  training  viucs  nnd  feeding  silkworms,  it 
is  not  easy  to  find  point*  of  view  worth 
having. 

At  Narni,  however,  the  case  is  reversed  ; 
there  the  town  standing  on  a promontory, 
commanding  views  along  the  valley  of  the 
Nora,  i*  itself  the  moat  striking  feature  of 
the  landscape.  The  ruins  of  the  great 
Homan  bridge,  the  ponte  rottof  stand  in  a 
very  pretty  ravine,  which  contain*  good 
forest  and  rock  scenery  with  the  Nera 
flowing  through  it ; the  modern  bridge  over 
the  Nera,  itself  almost  a ruin  when  I saw 
it,  *]xuis  the  river  in  a meadow  scene  ns 
quiet  ami  verdant  as  if  it  wasin  Holland  ; and 
though  within  a stone's  throw  of  each  other, 
the  contrast  between  the  two  views 
is  very  remarkable.  The  road  from  Narni 
through  Otrieoli  to  Civita  Costellana  fully 
sustains  the  interest  of  this  route  ; walking 
up  the  hill  from  the  town  you  are  still  in  a 
nchly-wooded  country,  ana  before  reaching 
Otrieoli  you  *ee  the  solitary  hill  forced 
upward*  through  the  level  of  tho  plains 
which  stretch  away  to  Rome,  aud  which 
will  be  your  companion  till  you  have  crossed 
the  Cainpagna  oeyoud  it  and  led  it  at 
Albano  ; this  is  Boracte,  in  feature  some- 
what resembling  tho  Malvern  Hills.  It 
would  not  be  worth  while  to  stay  at 
Otrieoli,  although  it  is  a curious  “con- 
glomerate" of  antiquity  and  the  middle 
age*.  I noticed  about  the  streets  marbles 
enough  to  make  a firet-rate  provincial 
museum  in  England  ; Roman  altars  as  the 
stems  of  doorpost*,  or  lviug  useless  under 
turaldc-down  walls  with  groups  of  ragged 
urchins  playing  about  them.  But  Civita 
Costellana  may  vie  with  Spoleto  for  abun- 
dance of  subject.  The  principal  feature  is 


a large  fortress,  somewhat  dwarfish  in  its 
pro|x>rtions,  but  good  in  colour ; this  is 
seen  to  great  advantage  from  certain  points 
near  a fine  ravine  which  runs  under  the  city 
walls,  while  the  Apennines  form  a distant 
background  of  the  moat  varied  hues.  Tho 
ravine  itself  is  full  of  drawing,  with  a 
stream  brawling  through  it,  ami  dammed 
up  here  and  there  to  turn  a mill,  till  it  How* 


away  through  the  arches  of  a viaduct  one 
hundred  and  twenty  feet  high  ; horc  it  meets 
another  stream  from  a different,  though 
less  interesting,  ravine.  In  looking  at 
drawings  containing  viaducts  aud  aqueduct* 
not  in  ruin,  made  l>cforc  the  reign  of  rail- 
ways had  reudered  us  so  famdiar  with 
arcades  spauning  valleys,  on©  is  grievously 
distressed  by  finding  how  much  of  their 


interest  is  now  gone.  I suspect  it  will  be 
some  years  before  artists  will  iniul  pictures 
of  railway  arches  unless  commissioned  by  a 
director,  yet  one  could  not  have  passed  such 
a viaduct  as  this  at  Civita  CastelUoa  with- 
out n sketch,  though  after  all  it  merely 
represents  the  same  thing.  In  the  town 
tho  Cathedral  contain*  little  but  curious 


mosaics  to  induce  a visit.  The  Piazza  was 
generally  filled  with  large  groups  of  country 
people,  aud  the  costume  is  good  without 
being  showy  ; it  would  be  far  better  to  get 
studies  of  it  here  than  from  model*  in 
Rome,  where  it  is  often  mvle  up  and 
tawdry.  The  walk  to  Falcrii,  About  four 
miles  through  a forest  with  some  fine 


pinasters,  is  interesting  enough,  hut  the 
ruins  paw*** more  interest  for  theantiauary 
than  the  artist.  Alter  Civita  Caste  liana, 
Nepi  is  again  a point  rich  in  landscape  sub- 
ject ; a villainous-looking  place,  aud  the 
skullsof  some  brigands,  one  a woman’s,  still 
preserved  in  iron  cage*  on  a wall  by  the  road- 
side, by  no  meAns  convince  you  they  were  tho 
but  of  thoir  race.  Like  Civita  Costellana, 


Nepi  owes  much  of  its  pictureaquo  beauty 
to  its  position  on  the  edge  of  a precipitous 
ravine,  whose  side*,  clothed  with  evergreen 
shrubs  springing  from  the  clcfU  of  the 
rocks,  are  surmounted  by  picturesque 
towers  and  dilapidated  fortifications,  more 
useful  to  the  artist  than  to  any  one  else. 
Retracing  your  *tc]w  a short  distance  on  the 
rocul  to  Civita  Costellana,  the  traveller  meet* 
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with  sonic  tine  arches  of great  height,  another 
viaduct  in  short,  but  very  beautiful  from  its 
situation. 

Between  No  pi  and  Baecano  there  is 
nothing  to  interfere  with  your  indulging  as 
much  or  as  little  sentiment  ns  your  nature 
may  require,  from  the  consideration  that 
to-morrow  will  bring  you  to  Rome.  I 
imagine  very  few  ever  forget  the  feelings 
of  that  day,  or  the  sensations  he  experienced 
when,  on  leaving  the  iuu  at  B&ccauo,  pro- 
bably at  a very  early  hour,  about  a mile 
over  the  first  hill  ton  he  looked  across  the 
Cumpagna,  and,  as  the  morning  mists  rolled 
slowly  away,  he  hchchl  the  dome  of  Sl 
Peter’s,  ami  knew  that  within  its  shadow 
lay  such  an  accumulation  of  associations  and 
realities,  as  would,  from  their  number, 
themselves  supply  the  chief  impediment  to 
their  jperfcct  enjoyment.  A bold  man  wrote 
a book  showing  how  you  might  see  Rome, 
— was  it  in  five  days  1 surely  he  was  the 
inventor  of  those  tasks  of  strength  and 
agility  which  we  read  of,  where  men  run 
so  far.  leap  so  high  and  00  often,  trundle  a 
wheel  and  throw  about  iron  weights  of  fifty 
pounds  apiece,  and  do  a dozen  other 
tilings  within  t lie  hour ! Here  is  Eustace's 
catalogue  of  what  one  might  see.  * Rome 
contains  forty-six  sou  arcs,  five  monumental 
pillars,  ten  obelisks,  thirteen  fountains, 
twenty-two  mausoleums,  one  hundred  and 
fifty  1 xi laces,  and  three  hundred  and  forty- 
six  cuurches.  Of  these  objects,  most  have 
some  peculiar  feature,  some  appropriate 
beauty,  to  attract  the  attention  of  the 
traveller.”*  The  Romans  boost  that  the 
pope  could  perform  mass  in  a different 
church  every  day  in  the  year ; if  we 
accept  this  literally  their  number  would 
exceed  even  that  given  by  Eustace, 
and  1 doubt  any  having  been  built  since  his 
time.  Euteriug  Rome  by  the  Porta  del 
Popolo  an  nrtist  feels  in  a moment  that  he 
haa  crossed  the  threshold  of  a gigantic 
studio,  his  eye  is  instantly  filled  by  object* 
of  Art,  where  taste  and  feeling  were  the 
first  consideration  ; the  Piazza  in  which  ho 
has  placed  his  foot  is  the  decorated  vesti- 
bule of  a city,  which  is  to  him  merely  the 
dejxrtitory  of  the  Arts  of  all  ages.  Of  |>o(iticM, 
civil  and  religious,  ho  will  loam  nothing,  if 
he  will  shun  **  Clalignani  " and  the  English 
newspapers,  but  the  Arts  will  meet  him  at 
every  turn.  He  will  find  himself  thrown 
into  the  bosom  of  a republic  of  Art  formed 
by  emigrant*  from  all  lands.  They  arc 
counted  by  the  thousand  ; and  though  the 
greater  number  of  the  members  arc  con- 
stantly chauging,  a large  proportion  are 
permanent  resident*  ; and  tnese  keep  alive 
those  generous  sentiments  which  clothe  all 
new  comers  with  the  character  of  friend* 
and  not  intruder*.  This  is  not  generally 
understood  among  artists  in  England  ; and 
the  consequence  is  thcro  are  some  great 
mistakes  made  by  our  countrymen  on 
nrriving  in  Rome.  Now  and  then  they  are 
simply  ridiculous.  A clever  voung  coxcomb 
meets  with  early  success  and  determine*  to 
go  ; write*  hi*  address  in  the  Exhibition 
Catalogue  before  he  leave*  London,  as 
44  Rome  ” — in  Romo  in  general,  he  is  sure  to 
be  heard  of ; and  by  wny  of  “doing  in  Rome” 
as  he  think*  “the  Romans  do,”  he  sliavcs 
no  more.  Some  months  pas*  away  before 
his  address  is  truly  "Rome  ; ” and  then  ho 
arrive*  with  a very  creditable  beard  and 
moustache,  and  a hat  of  most  surprising 
contour.  We  find  him  frequenting  the 
Citllu  Greco, + (though  imbibing  none  of  tho 
qualities  of  its  occupant*  but  tho  smell  of 
stale  tobacco,)  and  “doing”  the  given  num- 


ber of  palace*  and  SL  Peter*.  After  a time, 
he  find*  that  the  pumuit  of  Art  a*  carried 
on  there  is  too  serious ; lie  succeeded  at 
home  by  a certain  cleverness  of  “handling,” 


without  any  regard  to  subject,  and  homo 
accordingly  he  goes  by  the  steamer  a*  soon 
ns  possible,  not  one  whit  benefited  bv  bis 
change  of  seem*.  Another,  confident  in  his 


own  abilities,  comes  merely  to  study  the  . influential  resident.  He  doe*  not  under- 
antique:  be  i*  already,  in  hi*  own  cstima-  stand  the  social  feature  of  the  place,  ami  that 
tion,  above  all  moderns  ; bring*  an  intro*  all  residenta  not  artist*  are  amateurs,  and 
duction,  not  to  hi*  fraternity,  but  to  some  make  common  cause  with  them  ; ami  is 


• Tour,  vol  i . cam  *ht. 

I Thu  aififa  tail  uBoXlca  houM  moil  frcquenUx)  by 
m lists. 


kiixtaim  is  Tine  camtaoxa.  ox  hi*  aijuxo  soak. 


rather  annoyed  at  finding  himself  at  an 
evening  jiarty  made  actually  for  the  pur- 
pose, surrounded  by  a perfect  lialiel  of 
artists,  to  the  leading  ‘men  of  whom  he  is 
most  kindly  introduced.  But  he  despises 


tho  moderns,  and  coldly  rrecircs  tho  ad- 
vances of  a man  wlioec  kind  attentions  to 
such  of  his  countrymen  as  happilv  make  his 
acquaintance,  is  only  surpassed  by  his  un- 
pretending demeanour  and  most  exalted 
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talent ; (at  that  time  second  only  to  Thor* 
wahlttcn,  ho  him  now  no  sujicrior :)  he  not 
only  return.**  no  vidit^  but  actually  command* 
hi*  ’stasia  tut  it*  to  *hut  the  door*  of  hi*  studio 
to  all  artist*,  and  they  blush  while  they 
obey  his  orders : cap  in  hand  a Roman  left 
hi.*  work,  and  knowiug  full  well  who  was 
tho  unintentional  intruder,  ho  crimsoned 
over  from  head  to  foot,  a*  with  a thousand 
apologies  he  actually  closed  the  gates  in  tho 

face  of  such  a man  a»- , saying  u these 

are  our  order*.*'  This  was  not  oertainly 
u doing  aa  they  do  in  Romo  ; *’  and  he  too 
toon  returns  home,  finding,  when  too  late, 
that  he  had  abused  the  first  maxim  of  the 
republic  which  he  had  entered  unbidden. 
There  are,  however,  a sufficient  number  of 
those  who  arrive  bent  in  good  earnest  upon 
study  and  improvement,  who  bring  letters 
of  introduction  to  tho  right  people,  follow 
the  advice  so  kindly  given  when  sincerely 
asked,  and  who  for  many  months  of  their 
existence  lead  a life  of  happy  intellectual 
onjoyment  which  they  can  never  forget,  and 
may*  rarely  hope  to  repeat.  That*  soon 
form  little  groups,  who  share  the  expenses 
of  models  between  them  ; and,  leading  a life 
of  good  fellowship,  ramble  over  the  Oim- 
nagna,  or  into  the  mountains,  and  return 
home  with  well-filled  folios  and  well  stored 
minds  ; and  let  their  success  iu  after-life  be 
what  it  may,  there  will  remain  to  them  a 
host  of  pleasant  recollections  which  time 
may  sweeteu  but  can  never  destroy. 

Some  caution  is  necessary  in  painting  from 
models  who  offer  themselves  as  Coutadini ; 
particularly  to  those  who,  I must  say, 
unfortunately  arrive  at  Rome  by  sea  : if 
they  have  travelled  ovorland,  working  their 
way,  they  will  liave  learnt  the  real  from  the 
made-up  costume  some  of  these  professed 
model*  assume  ; if  not,  they  are  likely  to  be  ' 
painting  tawdry  finery  which  certainly  was 
never  worn  in  the  mountains,  now  the  only 
place  where  national  peculiarity  of  costume 
i*  any  longor  to  be  found.  Iu  most  of  the 
villages  in  the  mountains  which  encircle  the 
CampAgnn,  tho  peasant*  wilt  willingly  sit 
to  you  for  a small  sum,  and  the  costume  is 
generally  better  ftU  under  these  circum- 
stances. In  the  city  of  Rome  the  occupation 
is  held  in  such  contempt,  that  it  is  a rare 
thing  to  get  a Roman  model,  and  a good  one 
— that  in,  possessing  the  required  features — 
will  presume  so  immoderately  as  to  prove  an 
infliction  of  no  ordinary  kind.  Some  have 
followed  the  occupation  since  their  childhood, 
and  many  amusing  anecdotes  of  tho  ttodjj 
might  be  collected  from  their  conversation. 
A countryman  of  our  own  painted  a very 
large  picture  in  Rome,  some  years  ago,  from  . 
micron  history,  which  seems  to  have  fur-  ; 
nished  an  inexhaustible  fund  of  surprise  and 
amusement,  not  only  to  the  models  who  sat  • 
to  him,  but  to  the  whole  city.  One  woman 
told  me  she  sat  for  an  “ Infant  Saviour 
and  so  long  wn*  tho  picture  in  hand,  that 
she  afterwards  sat  for  the  " Virgin  Mother  " 
of  herself.  A man  who  has  since  collected 
costumes,  and  got  up  a model  academy  of 
his  own,  was  slung  up  by  the  wrists  and 
ankles,  to  represent  an  angel  flying,  anil, 
when  writhing  with  paiu,  was  threatened 
with  a pistol,  unless  ho  lay  still.  Jf  you  aro 
induced  to  buy  costume,  when  you  liave 
paid  for  it,  keep  it ; as  some  of  tho  models 
will  sell  an  attractive  article  of  dress  to 
everybody  they  sit  to,  begging  the  use  of  it 
till  the  season  is  over.  Some  of  them  have 
really  parted  with  thoir  chief  attraction  by 
selling  an  apron  or  some  such  thing,  which 
they  ha«l  worn  for  years.  One  of  our  oldest 
residents  there,  who  has  an  increasing  love 
for  what  he  so  excels  in  painting,  told  me 
ho  had  just  been  obliged  to  yield  to  the 
eutreatics  of  a woman  and  give  her  back 


her  apron,  for  she  found  that  all  her  popu- 
larity depended  on  that, — a oomplimeut  she 
could  not  at  all  understand. 

The  lieat  points  for  sketching  the  remain* 
of  ancient  Some  are  to  be  found  by  crossing 
tho  Forum,  or  the  Via  Sacra,  toward*  the 
Palace  of  the  CVwars.  The  entrance  to  the 
remains  of  the  palace  is  not  easily  found, 
but  it  is  through  a farm -yard  at  the  back  : 
some  points  are  visible  flora  what  were  the 
Villa  Mills,  which  were  always  accessible  ; 
and  also  from  the  second  tier  of  arches  in 
the  Colosseum.  The  gardeu  of  the  Pas- 
siouiata  near  the  Colosseum,  or  of  the 
Maronito  monks  near  St.  Pietro  in  Vin- 
culis,  or  the  Villa  Matteei  behind  tho 
Coloeaeum,  are  all  good  point*.  The  Forum 
speaks  for  itself.  The  road  to  the  we*t  will 
lead  to  the  Piazza  della  bocca  della  Verilfc, 
with  a good  fountain,  and  the  favourite 
little  tciuplo  of  Vc*ta  : here  are  generally 
good  subjects  in  tho  way  of  carts  and  grey 
bullocks,  or  mule*  and  country  groups.  In 
order  to  find  them,  it  is  better  to  begin  the 
day  there,  as  I observe  they  usually  leave 
the  city  nfter  the  middle  of  the  day.  At  a 
short  distance  from  most  of  tho  gates  there 
arc  Ostcrias  or  little  inns,  where  the  wine 
is  sold  cheaper,  as  it  escapes  the  tax  paid 
upon  entering  the  city  ; and  here  arc  often 
to  he  found  beautiful  groups  of  figures  ami 
cattle.  Following  the  Albimo  road  for  two 
or  three  miles,  you  will  find  yourself  in  tho 
heart  of  the  aqueduct* ; and  where  pains 
have  been  taken  to  secure  drink ing-placcs 
for  the  cuttle,  as  in  the  annexed  engraving, 
there  will  bo  generally  good  opportunities 
for  similar  studies.  I was  witness  to  a 
sccno  of  first-rato  interest  to  an  animal 
ixvntcr  while  sketching  here.  Some  bullocks 
fastened  to  a cart  had  finished  drinking, 
when  tho  driver,  in  backing  them,  contrived 
to  let  tho  cart  run  too  much  on  the  bank  in 
the  centre  : the  bullocks  being  awkward  in 
their  movements,  the  cart  at  last  fairly 
backed  into  the  water,  drawing  them  in 
with  iL  One  fell  altogether,  and  impeded 
the  efforts  of  his  companion  to  gain  a footing 
on  the  bonk  again.  The  driver  in  his  dark 
velvet  dress  and  rich  brown  hat,  struggling 
with  these  grey  mounters  ; the  ruined  aque- 
duct of  old  Roman  brick-work  mautled  with 
ivy,  having  at  it*  side  a more  modern  sculp- 
tured wall,  through  which  the  water  flowed 
to  the  basin  whence  they  were  drinking, 
formed  a most  desirable  assemblage  of 
colour,  whilo  tho  incident  wax  improved  by 
the  arrival  of  groups,  some  with  mules,  and 
othor*  with  CArlx  and  oxen  like  that  in  tho 
dilemma.  By  the  aid  of  some  of  the  drivers, 
and  a good  many  appeal*  to  the  Madonna, 
though  rather  rudely  uttered,  the  beast* 
and  their  burthen  wero  at  last  emancipated. 
By  the  Porta  Maggie  re  the  road  lead*  to 
many  good  remains  of  tombs  and  picturesque 
scrap*.  Two  or  three  mile*  farther  are 
some  caverns  overgrown  with  verdure  and 
not  easily  found  ; they  are  said  to  have  been 
used  a*  stone  quarries  for  ancient  Rome  : 
they  now  afford  shelter  to  nothing  better 
than  the  numerous  foxc*  which  are  to  be 
met  about  the  Canqtagna.  Occasionally, 
however,  they  aro  invaded  by  a numerous 
and  joyous  party  of  a very  different  kind. 
It  is  said  that  Raflhcllc  to  give  an 
annual  treat  to  his  friend*  and  scholar*  in 
them  *,  and  for  many  years  past  the  custom 
has  been  revived  in  some  sort  by  the  artists 
residing  in  Koroo  holding  a reunion  there. 
It  was  my  good  fortune  to  lie  present  at 
one,  and  a very  interesting  scene  it  was. 
It  appears  that  a few  years  previously  the 
]>apal  government  had  taken  some  alarm  at 
these  meetings,  and  dreading  the  entrance  of 
such  a party  cn  rruuse  to  the  city,  had  *ta- 
tionod  a troop  of  dragoons  at  the  gate  to  meet 


them  on  their  return,  but,  as  it  happily 
turned  out,  merely  to  break  them  up  into 
small  group*  before  they  reached  the  city. 
At  the  time  I speak  of  all  political  fears  had 
subsided,  and  the  party  went  forth  and  re- 
turned unmolested  except  by  a storm  of  rain, 
which  will  attend  pic-nica,even  in  Italy, aome- 
time*.  The  artist*  arrived  on  tho  Cumpagna 
by  nations ; each  nation  carried  some 
badge  or  colour,  as  a distinguishing  mark, 
but  when  they  approached  the  first  group 
of  ruins,  the  Torn  dei  Schiavi,  parties  dis- 
appeared among  them  to  make  a masquerade 
toilet,  aud  there  aoou  emerged  gold  and 
silver  knights,  Quixote  aud  Sancho,  Rod 
Indians,  or  eTcn  |>easant*  of  the  Roman 
States,  and  in  short  the  usual  fancies  of 
masquerader*  in-door*  were  indulged  in  the 
lace  of  day,  ou  the  breadth  of  the  Cauqiagna 
of  Romo.  Tliis  proceeding  at  once  divided 
the  assembly  into  actors  aud  spectators,  and 
I need  not  say  to  which  class  our  country- 
men belonged  ; in  this  manner  the  proces- 
sion once  more  advanced  towards  the 
caverns  selected  as  the  saloons  for  the  day's 
festivities;  rude  tables  were  soon  con- 
structed, and  the  carts,  which  had  been  seut 
out  with  provisions,  were  unloaded  and  the 
viands  beeomiugly  disposed  of.  The  some  what 
rude  dinner  at  an  end,  groups  of  Germans 
gave  us  some  admirable  ringing ; a*  usual 
with  them,  they  were  skilled  in  part  music, 
and,  hv  the  ah)  of  an  admirable  faUcttoy  one 
group  of  Bavarians  particularly,  delighted 
tlie  whole  company.  Then  the  premium 
for  the  highest  merit  among  the  students 
of  a certain  class  was  given  cn  OroUtqiu : a 
dark  cavern  being  selected  and  filled  with 
bones  and  skulls  of  cattle  ami  partially 
illuminated,  a tutelary  genius  appeared,  to 
whom  the  youth  was  introduced  ami 
delivering  an  ode  suitable  for  the  occasion, 
received  a medal,  of  what  value  I cannot 
■ay  ; indeed  wc  all  received  from  somebody 
a medal  commemorative  of  the  oocasion,  by 
association  only,  for  they  were  nuzzi  txiiocchi 
pierced  for  the  riband.  This  44  imposing 
ceremony  ” over,  we  amused  ourselves  with 
rambling  about,  talking,  nnd  sketching,  and 
found  during  the  afternoon  that  parties 
were  arriving  from  Rome  as  spectators  of 
the  scene ; one  carriage  contained  the 
voncruhlc  Thorvaldsen,  and  it  was  a good 
lesson  to  English  apathy  and  unsociability, 
to  ace  the  rush  made  by  the  whole  party 
to  do  homage  to  their  beloved  chief,  for  ao 
he  was  by  common  consent  of  all  who  went 
to  Rome  from  love  of  Art.  It  was  probably 
by  no  means  tho  first  display  of  collective 
admiration  he  had  received,  but  the  old  man 
gave  visible  proofs  of  it*  effect  upon  him, 
ami  indeed  it  was  well  known  that  no  artist, 
however  humble  his  pretension*,  ever 
approached  Thorwallscn  for  advice  or 
assistance,  who  did  not  receive  it.  and  un- 
sparingly ; his  love  of  Art  extended  to  it* 
votaries,’  and  they  returned  it  with  the 
most  genuine  gratitude. 

It  would  be  beyond  our  present  purpose 
to  attemjrt  a selection  of  object*  of  interest 
in  such  a place  as  Rome,  “their  name  is 
Legion,”  and  as  they  aro  w»dl  enumerated 
in  Murray's  Handbook  of  “Central  Italy,” 
without  which  assuredly  no  one  will 
now  venturi  there,  I may  safely  leave 
the  selection  to  be  influenced  by  the 
information  he  give* ; the  visit*  to  the 
palaco*  will  be  confined  to  about  twelve  or 
fourteen,  and  to  About  fifty  of  the  churchc*. 
I can  only  repeat  the  advice  I gave  in  an 
earlier  number,  do  not  trust  too  much  to 
climate  ; go  to  churches  and  galleries  when 
it  is  too  wet  or  too  hot  to  sketch  out  of  doors, 
but  when  you  can  go  out,  do  so.  Work  from 
Nature  while  she  is  approachable,  and  study 
Art  when  she  is  not. 
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Parts,  —Tb*  restoration  of  th*  Salt*  d*  ham* 
of  ih*  Acadfml*  Imperial*  d*  Muriquo  U now  cm- 
plated.  Th* artwt  employ,  d in  thu  work. d**i run* 
of  giving  to  it*  deeoratioa  tht  Myl*  of  th*  Imp*. 
rl*J  period,  cleaned  off  a thtek  coot  of  point,  and 
■u  much  astonished  at  finding  utidi-r«n *th  a 
per f»ct  decoration  in  the  ityl*  of  th*  eunmenee* 
merit  of  the  Empire.  Them  painting*,  no  doubt, 
belonged  to  o m/cm  of  th*  ancient  Hotel  de  Choi. 
l*ul,  on  th*  *it<-  of  which  the  pr«a*at  Opera-house 
wee  built.— A bronxe  itatoa  of  General  Bertrand 
(•  now  being  exhibited  at  th*  entrance  of  th# 
Lower*  ; h*  u represented  at  tit*  moment  of  dia- 
embarking  from  th*  vomrl  which  brought  him 
from  St.  Helena ; h*  hold*  in  hi*  hand*  the  will 
and  tha  aword  of  th*  '*  Grand*  Capitaine  ; " the 
sculptor  it  Monsieur  Rod*  — Twenty -«even  paint- 
ing*. Ac.,  w*ra  purrhared  by  th*  trovrrement  at 
the  eloaa  of  th*  Salon  of  IH.V3,  and  nave  been  dU- 
trihutad  among  th*  principal  nouwumi  of  Fruic*. 
—The  Gallery  of  Antique*  at  Ih*  Louvre  hu  been 
remodelled,  and  th#  itatu**  and  bu«ta  of  the  Roman 
Kmp«ror*  and  of  their  familie*  are  now  placed  in 
ehninulogical  oed*r. — A new  method  of  painting 
In  Oil  colour*  ha*  been  recently  tried  her*  wich 
wt*»n;  it  to  this Grind  th*  colour*  and  paint 
with  oil*#  oil ; when  the  painting  U finished, 
apply  at  th*  back  a coat  of  absorbent  earth,  »ucb 
a*  fullrre' -earth,  the  painting  ia  thu*  reduced  to 
the  *tate  of  era  von  painting  , after  taking  off  the 
earth,  you  apply  in  it*  place  a coat  or  limeed  oil. 
which  penetrate*  the  colour,  and  mi  Jen  th*  whole 
homogeneous.  Thi*  method  ha*  Wn  employed  by 
M.  II.  Vernet,  the  inventor,  in  hi*  portrait  of 
Manhal  Vail lant.—  Franca  i*  Ju*t  now  overrnn 
with  artists  taking  photographic  view*  uf  the  prin- 
cipal sites  and  monument*,  tome  uf  which  are  for 
the  government.  The  Eahibction  of  Print  ng*  of 
1M5  will  be  exhibited  In  a M Galeri*  Provisotre," 
erected,  for  thb  purpo-e,  on  th*  eastern  tide  of  the 
Lara*  building,  which  will  not  be  sufficiently 
finished  to  admit  th*  pletor#*. 

The  Imperial  am/  Spocutl  School  of  Design.— 
The  distribution  of  th*  prix**  to  the  student*  of 
the  Peris  School  of  Driign  ha*  taken  place  in  the 
amphitheatre  of  the  Lyef*  Lou  is-  le  Grand,  Ru* 
St.  Ktirnne-dra-Qrl*.  Th*  ebair  wm  occupied 
upon  thi*  occasion  by  M.  Alfred  Blanche,  to  whom 
thi*  duty  wm  delegated  hr  th*  minister.  Th* 
b urines*  was  opened  by  th*  chairman,  assisted 
by  the  late  M Arago,  inspector  of  Fine  Art*; 
having  on  his  left  M.  Belloc,  director  of  the 
school.  In  the  reserved  places  wet*  the  pro- 
feasor*  of  the  school,  and  ocher  Mate  were  appro- 
priated to  the  members  of  the  X uuiripal  Council,  th* 
Council  of  the  State,  end  the  Institute  M.  Belloc, 
on  being  called  upon  by  the  chairman  to  addrem  th* 
amembUgc,  spoke  of  design  at  th*  *oul  of  painting, 
sculpture,  and  architecture;  and  u be  proceeded, 
quoted  the  words  of  Michelangelo  — The 
seductive  elegaae*,  th*  charming  delicacy,  the 
suavity  and  the  gram  which  compel  our  admi- 
ration, are  so  many  proofs  of  Die  irresistible  power 
of  this  marvtllows  Art,  which,  however,  only  con- 
sist* in  the  imitation  of  certain  of  the  nismb#*!#** 
objects,  which  Almighty  God  in  hi*  infinite  wisdom 
ha*  created.”  Design  wa»,  to  Michelangelo,  an 
universal  language,  drscribing  all  thing*,  from  the 
simplest  line*  of  geometry,  to  (h*  tern  HI*  cum- 
binatioei*  of  “Th*  Last  Judgment,”  a " language 
which  speaks  to  mortal  *yes  not  only  of  what  they 
hav*  teen,  but  of  what  they  desire  to  so.  and 
which  see  no  impoatibU.”  In  speaking  of  the 
human  form,  tha  orator  character, ted  it  as  the 
moat  complete  of  created  form*.  What  study  it  at 
one*  more  difficult,  more  attractive,  more  precis*, 
or  more  pious » Again,  quoting  Michelangelo, 
he  continued Painting  it,  in  itorif,  pious  and 
noble  ; for  nothing  so  much  elevate*  th*  soul,  and 
move*  it  to  piety  of  the  ptrfectioa  of  the  Art,— of 
that  perfect  inn  which  approach**  God,  and  unitea 
with  him.  Now,  perfett  Art  is  only  a copy  of  hi* 
^*Yjin**  * ahad#  of  hi*  pencil;  a music;  a 
melody.”  Tha  *n**ktr  then  described  th*  ten- 
dency ofth*  school  sine#  its  establish  merit,  and  of 
th*  pragma  of  th*  students  as  evidenced  by  th*tr 

KT.2Sl“/  utiU*r  “d  "twisty  of 

the  study  of  the  antique  in  the  education  of  tha 
ornamentiat;  and  concluded  by  an  allusion  to 
drainT.*/  ‘h*  Eas^r°r,  that  the  Art  of 
u SVmTUaa,m  should  flourish  in 
man  JVJ , ll°*  *“**«»  concluded,  tha  ehair- 
^that  ihv^***  B*  ?h*  atudenta  and  visitors  said, 
honour  nf  "*•  I1’*  ttco'ui  tbat  b*  h“d  b»d  »*>• 
tha  Schord  SMwVtiX%Pli|le*4U^i,,UkOB  '>f 
haen  m IMi  V*“*n  , tha  first  Oceanian  haring 
th*  Min-'.-  ! *u  appointed  to  rrpraMtil 

•anted  the  Vl°^i  tb*  lateriur,  and  now  be  ropre- 
of  State.  Every  one  of  the 


Uudie*  of  that  aebool  (a  intimately  connected  with 

th*  different  service*  in  which  consists  th*  THE  PANOPTICON, 

ministry  of  state  and  of  th#  houMhold  of  th*  - 

.’r.'.d  £isssfr,Ait!ssf ' Tm  r rru“ » ss™  <*  ts. 

th*  chisel  or  th*  sculptor*.  From  that^?hoo|  },ro,,,'’VOB  d8ci*»c*  and  Art  ia  so  far  completed 
w#r*  supplied  tlioa*  talented  J. -curator*  whoae  l“M  exne-ctod  to  open  for  tli* 

ingenious  brush  enhance*  the  effect  of  the  theatre*,  Vbmlmas  holiday*.  Tho  exterior  ia  of 

ar.d  create*  for  the  life  of  dramatic  art  an  entin,ll’  Bove*  d<r*i»rn,  and  uniik*  any  other 
illusive  nature.  Th*  gre*t  manufacture*,  th*  tnctrojKilitan  public  building,  and  is  exceedingly 
honour  of  th*  eoantry,  and  th*  imperial  palace*  effective  in  its  general  ap|w*nuieet  aided  an  it  ia 
and  their  nth  furniture,  require  from  the  student*  by  the  skilful  introduction  of  coloured  tilna  over 
of  that  whoot  new  designs  let  *ilk  and  woollen  various  portions  of  the  facade.  The  Moonah 

these  a Ho  o|>*n  a Acid  f.fr  .tudy  ” J Th.  mini*t^!  * Wl»— »»'«M«lr*a  fully  of  the 
in  proe**tling  in  hi*  addrem,  alluded  to  the  Opportunity  Horded  then*  of  abandoning  tho 
national  exhibition*.  “Two  year*  ago  ih*r*  was  ®u«iotonous  atiuxw  or  brsrk  which  mewls  Ui« 
a noble  (mutation  sustained  between  all  nation*-  rr cry w hero  in  f^ondoo,  and  wnuie*  it  with 

th*  Londcm  exhibition  wm  opene-L  and  all  nation*  Unlinai.  London,  of  all  capital  CJt.ea,  re-iuirM 
waited  the  judgment  wh:ch  should  announce  the  *>nte  few  architectural  novelties,  something  to 
victor*  It  wm  a glunou*  occasion  fur  Franc- -a  relieve  the  never  cn-.ling  atrecU  of  brick  and 

hereafter  will  be  th.’gr-.t  Mtaatn  of ’ j{J * "JJJ11?  mL?e*  *“  fcl  b 
France  also  propose*  o1i*nir,g  her  exhibstiow.  and  Uie  /apmfr  are 

fur  Hi*  year  lftS.1  the  appeals  to  the  genius  of  all  L****'"1 «D'»  »rpro|  ruit«  ; the  upper  portion  of 
natinns.  But  did  not  others  feel  as  we,  that  the  . building  ia  ]«rUcularly  atr.king.  wills  its  toll 
»*hib;«ion  would  not  be  limited  to  the  edifice  ln,luvrrU-  •‘•>'1  tl>«  elegant  cortma  which  ri»ca 
erected  as  the  pal  sc*  <4  Industry  r It  would  over  th*  dome.  Toma  or*  aocuatoroed  to  see 
I estend  to  their  beautiful  city,  and  it*  many  nothing  but  cliiiimey-pota  of  all  con-mialde 
| architectural  beauties."  Having  enlarged  upoei  fonite,  but  all  alike  hidcoun,  tlie  tasteful  or* 
thu  auhjeet,  and  th*  ndvsntege*  or  thr  present  iik-iiI  which  reherca  tw-lf  again -t  the  »kr  on 

f°t  &ykVmUmt  AM‘  ,h'  ch*'rtn“,‘  ■!-<’  summit  uf  tLi*  bttiid  ng  in  a grateful  chnLrw 

conriuded  aiuidst  warm  applaune,  ami  proceeded  Brili  _,i , i l , , " , *«  tuangu, 

te  the  dUtributeun  of  the  pnr.-s  F . JT*  U “J-*,  to  tlu'  *f  Ui#  entire 

BntaiKL*  — W*  alluded  a m-.uth  or  two  since  Stt?Ctam  ,u,U:r*0C  '*•  hl>w.cw*  i1'^ 


t«  tbo  .ntendi  d *al*  of  the  Van  Parvs  collection  of 
pictures  and  obj-cte  of  rirfw.  It  has  now  taken 
place,  with  the  following  reault  as  te  the  most  im- 
portant painting*  Th*  principal  picture  of  thr 
tale  wu  th*  ixirtrait  of  Ilclin*  Frumcnt.  the 
•ceond  wi'a  of  Ruben*,  painted  by  hisn**lf.  It  had. 
in  th*  eighteenth  century,  belonged  te  the  Canon 
Van  Fary»,  great  grandma  of  Rubens,  and  *u  by 
him  beoueaihed,  In  1TH7,  to  hi*  tister,  married  to 
Count  Ilctpani  It  aftcrwartli,  with  two  others 
by  Ruben*,  became  th*  property  of  their  only 

daughter,  married  to  Viaeount  Van  der  Fows.  and  , , . , , .-  s 

grandmother  of  Baron  de  Lactate.  The  Museum  by  tbo  ju-lictoua 

of  Bruwi-1*  had  given  order*  to  buy  it,  The  agent 
of  th*  Museum,  however,  would  not  go  beyond 
and  it  wm  knocked  down  te  Lora  Hertford 
^‘ir.  ^ AmongU  the  other  pseturee,  a portrait 
of  Im bell*  Brandi,  first  wife  of  Rwbrn*.  hy  himself, 
but  in  very  bad  condition,  brought  175/.,  a Philip 
Wouvermans,  !•#.’/  j a Claude,  which  ra*t  M Van 
P*rj»  55S/.  in  Ifilll.  wm  mid  to  M Gihoul  for  V2l. ; 
and  an  Isaac  van  Ostade,  tiff. 


feature,  and  it  U on*,  we  think,  sufficient  to 
attract  the  |»4blir  alone,  irrespective  of  the  many 
other  inducement*  »fl«-rv-i  for  viaitora  ; it  form* 
a vnet  .Joined  polygonal  hall,  aupporte-l  by 
piltara.  atsd  surrounded  by  gallenm  rvwjilrndout 
w.th  colour  ami  gilding,  and  (-ssmplwtely  raaluung 
the  gr-rgeo-janewa  of  an  eastern  palarw.  The  ea- 
nchinenU  have  Ikh-u  moot  carefully  atndiad, 
and,  tin  nigh  vivid  in  Solottf,  arc  no  well  bar- 
inoniacd,  that  the  general  effect  i*  one  of  luxu- 
rious but  not  gaudy  nplendbur.  Tin*  Iim  l-coo 


TIIE  VERNON  GALLERY. 

THE  BEAD  ROBIN. 


of  a few  p*U-bc_ 

of  aoinbro  colour  us  web  postiosu  of  Ui*  pillara 
and  omauicntal  detail*  a*  would  bear  ita  intro- 
duction, and  which  act  aa  a foil  to  the  gayer 
tinta.  In  tunny  parte  of  tli*  decoration,  the 
adoption  of  different  gradation*  of  ill*  same  lint, 
|iarticularJy  if  of  a bright  colour,  to*  added 
great fv  to  tho  sohrie-ty  ami  riclmeaw  of  tlie  iutd 
tHMAitir,  which  l*  one  of  very  great  splendour. 
.Ho  cuufwly  bus  each  portion  of  the  ulterior 
fitting*  U*o  studied,  tliat  the  lamp#  which  hang 
from  tbo  arrodee  are  etitirelr  now  in  ilastgtk,  and 
quaintly  faahioood  after  the  eastern  ninnnor. 
Tho  iiuincnise  organ  in  enoaeml  in  aitnilar  dcco- 
rutiona,  an-1  the  ascending  room,  constructed 
for  tho  convenience  of  visitor*  to  th*  photo- 
graphic dopnrtsneut,  U fashioned  like  a Mounth 
„ _ jmvilioa  ; it  aliilea  up  a central  column  from  tha 

IIURV  Tiiojiiwox  vrma  one  of  tho**  ;-Aintcn  who,  , ground  to  the  roof,  and  will  carry  Bitters  to 
Ilk*  BOOM  other*  me  could  point  out,  having  for  | tbo  rooms  constructed  for  photocrutliy  at  tbs 
a long  number  Of  yean  occupied  a place  on  the  1 summit  of  the  building  without  fctigv,*.  « r*ry 
list  of  our  Royal  Academicians,  died  without  ncceasory  measure  to  such  aa  visit  tbo  «*>UbluJi- 
1 earing  bohlnd  him  any  rvrnarkalile  evidence*  of  ment  for  the  punioe*  of  having  a portrait  taken. 
Ui*  talenta  which,  it  is  presumed,  are  oecomary  Tina  department  is  now  in  full  work,  and  bns 
to  entitle  an  artist  to  such  preeminenoe.  He  rcomrod  a oooaidenbla  amount  of  tatronage, 
waa  born  at  Portent,  in  1773,  but  of  bin  early  the  entire  suite  of  room*  having  hewn  built  with 
history  nothing  ts  known  tliat  is  worthy  of  re-  every  nnulablo  mi«ihu«  of  ensuring  the  comfort 
coni,  nor  14  Use  re  much  to  narrate  concerning  of  tli*  visitors,  and  th*  eucoom  of  the  operator 
lu»  subecvjjcnt  career  an  a prnntar.  except  that  Th*  laboratory  of  tho  institution  has  been 
he  sometime*  aimed  at  h»*°naal  art;  lU*  best  - rendered  very  jojrfcct  by  th*  (mrchaM  of  the 
picture  of  this  clam  *m  hi*  “RmrrdMO*  carricl  complnte  act  of  the  philcaoj.btad  inetromroU 
back  to  tbo  Infernal  Region*.  Of  his  smaller  | and  apparatns  bol.Migmg  to  Dr.  Locwn.  F RA 
ptetura*.  and  more  fiamdmr  subjects,  one  entiUed  Profureor Holniea, havingbwm  engaged  to  offiemte 
tenlite  ta  co ii*i  lured  the  moat  succomfu);  a as  lecturer,  will  commence  his  cbemnul  claoteu 
gttod  mexxotmto  print  w**  engrarod  from  Ui*  on  the  first  day  of  the  present  mouth,  a*  th* 
"Luradaco.  In  182(5,  Thompson  succeeded  laboratory  Iim  Leon  for  some  tim*  complctel, 
Fuwh  m th*  offlre  of  *•  Krepor  ’ at  the  Royal  and  for  which  very  great  and  unexpected 
Academy ; tho  pent,  however,  wm  littl*  more  protniaoi  of  support  have  boon  received.  It  is 
than  a Muecure  in  his  hands,  for  three  yoan  confidently  hoped  by  the  man  agora  of  thi*  por- 
alterwarda  lie  took  up  bis  nwlenoe  in  his  nativo  uon  of  the  Institution  that  important  and  uaofid 
*°nr«?*  secluded  life.  rowlte  to  science  may  aria*  frotn  th*  teciUtiea 

The  picture  of  th*  “ Deail  Robin  " is  not  one  here  existing  to  develop  them, 
of  th*  moat  wccraaful  work*  of  tins  artiat,  y*t  it  la  all  maltora  OOOBMted  with  this  exhibition 
te  oarefully  vmnted  and  tella  it*  alory  with  It  ha*  been  the  wrdi  of  Uia  manager*  of  th*  In- 
coMidrrable  feeling;  thu  figure*  are  stnall  hfo-  atitution  to  out-trip  the  lauit  * •■gbtsof  London,'* 
*ize,  the  nearer  of  the  two  stands  out  from  the  anil  to  bo  equal  to  the  stride*  naado  by  modern 
canvass  In  powerful  relief.  Manure.  A diving  machiuo  of  entirely  novel 
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construction ; ah  aquatic  vifirioo  more  im- 
portant than  tlmt  lu  the  Zoological  Gardena ; 
an  clcctrioal  machine  on  a more  gigantic  acalo 
than  lia*  over  been  before  constructed,  are  tuuU 
merely  of  what  ia  in  program. 

Tiio  coojicratiou  of  many  influential  men  in 
tlio  Sections  of  Kaginoenng,  the  Fine  Arts, 
Music,  4c,  have  I -ecu  obtained ; among  the 
number  llottra.  Whitworth,  the  celebrated 
engineers  of  Manchester,  have  in  the  liberal 
manner  agreed  to  place  a com  plot*  tot  of  working 
tools  and  machine*,  amounting  in  vuluo  to  About 
<5000/ , in  tho  Institution  on  very  advantageous 
terms,  and  a portion  of  them  have  already 
arrived,  been  fixed,  and  are  at  work.  In  addition 
also  to  the  purchatea  made  from  various  eminent 
sculptor*,  the  corporation  has  received  a Urge 
collection  of  works  of  Art  from  vanuOB  eminent 
persons,  native  and  foreign,  which  only  await  tlio 
completion  of  tho  building  for  their  due  display. 
It  is  intended  to  range  the  statuary  on  the 
ground  floor,  and  tho  walls  of  the  up|*cr  gallery 
will  bo  devoted  to  tho  exhibition  of  picture*, 
some  few  of  which  are  already  hung. 

The  centra  of  the  building  is  occupied  by  a 
foil  main  of  eastern  design,  tho  basin  of  very 
novel  form  and  highly  enriched  by  painting ; this 
jet  will  have  power  to  reach  the  dome  itself,  but 
will  be  regulated  to  give  the  truest  effect  to  this 
peculiar  and  approputo  feature  of  a Moorish 
nail.  When  the  entire  building  is  lighted,  tho 
fountain  casting  up  it*  water*,  and  the  music 
playing,  an  effort  of  tho  moat  striking  kind  will 
l>c  realised,  and  almost  transport  the  visitor  to 
tbo  Halls  of  the  Alhambra 

The  lecture  rooms  have 
due  attention  to  the  comforts  of  the  hearer,  and 
the  convenience  of  the  lecturer,  aud  the  arrange- 
ment* throughout  will  obviate  any  tnmlnuicv  to 
hi*  operations,  whatever  they  may  be.  The 
ononuous  electrical  machine,  the  largest  in  the 
world,  ia  now  fixod,  oiul  out  bo  worked  At  any 
notice.  Tito  managing  director  is  at  procut  in 
Paris,  completing  his  arrangement*  for  tho 
pictorial  portion  of  tlie  entertain  men  is,  dissolving 
views,  dec,  which  will  be  submitted  to  the  public 
on  a larger  scale  tlun  heretofore,  and  one  which 
will  combine  instruction  with  amusement*  ami 
unite  music  with  the  flue  art*  in  a novel  manner. 

A new  attraction  will  thcroforo  bo  added  to 


ther  have  unqu#*tion*hljr  done  so.  they  are  neither 
aufllcieatly  numtroua,  nor  have  they  yet  attained 
inch  a pcidti»n  as  to  be  able  to  ereate  an  attractive 
exhibition  without  tome  exinnrout  aid.  Among 
the  best  contribut  nntoj  the  Birmingham  tarn,  *« 
may  point  out  W.  Underhill's  *•  Mnid  of  the  Mill." 
and  " The  Stile."  and  F.  Underhill's  " Baroabv 
Kudire,"  and  " Medora;"  these  twoartuta,  though 
now  redding  in  London,  we  class  among  thcarti»U 
of  the  town,  as  they  migrated  to  the  metropolis 
from  Birmingham  only  a shoet  time  ainoe.  lien- 
thaw  shows  three  or  four  clever  landaeapra,  11  arris 
the  same;  Welker  several  good  figure  suhjret*. 
Lines,  Sen.,  a view  at  Conuay,  very  dwterly 
painted;  C.  W.  Radclyff*,  six  Iamb-cap- « of  good 
character;  Wivi-U  U proertMing  rapidly  in  por- 
traiture; G.  Wallis,  principal  of  the  Birmingham 
Scho.d  of  Drsign.  exhibit*  one  picture,  gathered 
from  his  recent  official  visit  to  Amerioa,  a " View 
of  the  Fall*  of  Niagara  ; " the  landscapes  of  J.  C. 
Ward  and  W.  Hall  merit  favourable  mention ; 
we  should  do  great  injustice  to  that  truly  excellent 
*cuipicr.  Mr.  Ilollin*,  did  we  pass  hy  his'twu  busts, 
and  his  group  of  the  " Youngest  Son  of  Mr.  Bailey, 
M.P.,  with  Dkkcy  and  Skye ; " wc  wish  Mr.  Hol- 
lins would  contribute  some  ideal  sculptured  work 
to  the  Academy  exhibition  in  Loudon  ; he  ought 
not  to  rest  sAtufUd  with  i mre  provincial  fame, 
even  among  so  enlightened  a community  a*  hit 
fellow-townsmen ; that  he  is  capable  of  producing 
what  wc  have  intimated,  was  shown  to  our  readers 
two  or  thru  years  ainoe,  when  we  introduced  into 
the  Art-Journal  an  engraving  from  his  “ Monu- 
ment to  Mrs.  Thomson." 

Mi:i.r  a*t. — It  is  proposed  to  erect  in  this  town  a 
public  memorial  of  the  late  Karl  of  Brlfast.  a 
nobleman  to  whom  the  inhabitants  are  greatly  in- 

displayed 
i-flt  the 

„ Ireland 

generally.  A considerable  sum  has  already  liven 
subscribed  for  a statue  in  bronxe,  to  be  placed  in  a 
conspicuous  part  of  the  town,  moat  probably  In 
front  of  tho  ltoyal  Academic  Institution.  We 
believe  che  work  will  be  confided  tn  Mr.  Ma*  Howell, 
R.A. ; its  cost  U intimated  at  1600/. 


manor!  the  visitor  to  nooemsn  w wnomwe  lunamtanu  arc  great 
in  (h«dr  ialmi<vt  ,).«<  "ebted  for  the  liberality  end  energy  he  disp 
, .*1  ,n  <*dT*nring  every  obje>t  tending  to  bem-ti 

been  constructed  with  > pj#t>e  >nd  ;u  neighbourhood,  aa  well  as  lr 
irU  of  tin*  nearer,  anil  • : j li-  ... t . i i .. 


MINOR  TOPICS  OF  THE  MONTH. 


Rot.nl  Academy.  — John  Everett  Millais 
has  l>c<m  elected  an  associate  of  the  Royal 


ART  IN  THE  PROVINCES. 

Birmingham. — The  exhibition  of  the  Birming- 
ham Society  of  Artists  is  one  of  peculiar  excellence. 
The  preafiye  which  the  town  enjoya  as  a sure 
market  fur  good  works  of  Art  is  certain  to  attrart 
some  of  the  best  pictures,  whether  sold  or  other* 
win  elsewhere,  which  have  previously  appeared 
in  the  metropolitan  exhibitions;  the  gallery  this 
year  contains  some  good  paintings,  although  very 
few,  we  apprehend,  arc  now  in  the  hands  of  their 
respective  painters.  On  looking  over  the  catalogue, 
we  find,  among  former  acquaintances.  Patten's 


(ho  sights  of  London  next  winter,  and  one  of  *o  [ Academy.  This  election  sea*  universally  looked 
coetly,  elegant,  and  useful  a kiud,  that  will  not  , foe  • the  honour  luw  been  earned  and  merited  : 
fail  to  l>e  welcomed  by  the  public  gcuornl'y.  that  Mr.  Militia  is  an  artist  of  very  high  gonius 

HO  ono  doubt*,  although  oouio  tuny  bo  disposed 
to  question  tho  propriety  of  the  appointment  on 
tho  ground  that  ho  l*  at  tho  head  oi  the  so-called 
prcdtuffaolile  school.  It  is,  however,  satisfactory 
to  know  that  hits  errors  in  this  direction  have 
been  growiug  lews  and  lc*s*  from  year  to  year : 
while  hi*  mind  hit*  acquired  strength  and  his 
attentive  study  of  nature  lutx  by  no  means  di- 
minished. Mr.  Millais  instill  a very  young  man  : 
ho  began  his  profession  early  : we  tint  *uv,  and 
wrote  in  praiae  of,  a work  by  him,  which  some 
ten  year*  ago  gained  a modal  si  tho  Society  of 
Art* : hi*  ago  wu*  thou  wo  were  told  under 
sixteen  ; it  was  foxy  to  anlicijale  hi*  future 
grvalu*»*  from  that  picture ; the  hope*  of 
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property  of  Mr.  Birch;  O'Naill's  " Katherine'* 
Dream,  ' Niemann's  " Highlands,"  D.  Cox'* 

*'  Vale  Clwyd."  Frith's  '*  Dully  Vardan,"  in  the 
po*M*don  of  Mr.  Gillott,  who  i*  aUo  the  owner  of 
Phillip*'*  picture  ju*t  mentioned:  F.  R Picker*- 
gtU'ft  " Samson  Betrayed,"  belonging  to  the  K->y*l 
Mancheater  Institution;  Robert*'* “ Venice," lint 
by  H>rd  Londrsborougb ; " Catilo,"  by  T.  8. 
Cooper,  owned  by  Mr.  Gillott;  Sant's  " Light  and 
Shade,"  Kitty'*  Golden  Agr,"  contributed  by 
Mr.  Birth;  Ansdcll't '*  Brave  old  Hound,"  Froat'a 
" Andromeda,"  T.  F.  Marshall's  " Spring  Wood- 
cutting." J.  Martin'*  two  " Vieira  from  Richmond 
Park,"  Witherington's  "Gratmere."  Hunt's 
" Strayed  Sheep,"  Ac.  dkc.  By  fsr  the  greater 
proportion  of  these  pictures  were  sent  only  fox  ex- 
hibition ; for  the  fact  cannot  be  denicdt  and  the 
local  journal#  testify  to  it,  thst  the  committee  were 
compelled  tn  postpone  the  opening  of  the  eallerj 
for  two  or  three  weoks,  in  ennwquenea  of  their  | 
inability  to  procure  tha  loan  of  pictures  of  sufficient 
importance  to  give  tdat  and  weight  to  tha  exhibi- 
tion ; for,  bower* r tha  resident  artists  may  have 
exerted  themaelvea  to  sat  lain  it*  character,  and 


and  if 

he  is  an  ornament  to  society  as  well  as  to  his 
profewsion. 

Lectures  at  tbb  Royal  Academy.  — On  | 
Monday,  tho  14th  of  November,  Mr.  Partridge  . 
delivered  hi*  first  locture  stiixco  his  appoint- 
ment. At  flnO,  tho  impression  left  by  tho  lato 
eloquent  and  accomplished  Professor  Green,  : 
whom  ho  hat  succeeded,  and  to  whom  ho  fre- 
quently aUudodt  was  tvidwtly  folt  by  tho 
lecturer,  a*  a disadvantage.  Mr.  Partridge  en- 
forced the  necessity  of  anatomical  study,  by 
showing  how  essential  tlio  early  pointers  con- 
sidered it : and  by  illustrations  of  their  pro- 
ficiency. Thi*  gentleman  promises  to  bo  a very 
practiml  lecturer,  and  to  take  a wider  range 
than  has  boon  tho  practice  in  ootnparativo 
anatomy. 

Tub  City  Testimonial  to  Wellinoton.— No 
decision  hart  been  yet  arrived  at  in  reference  to 
this  work : except  that  mx  sculptor*. — Mesani. 
Adams,  Behoea,  Boll,  Foley,  Smith,  and  Thomas, 
have  been  relected  a*  onUtlod  to  premiums  of 


each  100/.;  but  it  is  by  no  means  certain  that 
tho  work  of  either  will  be  ultimately  chnsscn. 
Thirty-ono  models  were  roceirod,  out"  of  which 
the  six  were  selected  ; but  it  must  not  Ire  sup- 
posed that  these  six  were  the  sax  beat : for  it  ke 
sutftcicutly  notorious  tint  the  committee  (com- 
poaod  of  ritirens)  were  iucompetent  judges  a*  to 
the  comparative  merit*  of  nroducUons  of  Art  : 
although,  no  doubt,  very  skilful  and  judicious 
; critics  as  concerns  tho  articles  in  which  they 
deal.  It  is  not  imprubxblo  that  tho  result 
will  be  iu  thin  cave,  as  it  lias  been  in  so  many 
other*,  dUoftlrous  as  regards  the  profeeeion, 

. and  tho  profea-or*.  of  mrulikure.  One  thing  at 
least  i*  certain,  that  there  baa  been  a scandalous 
amount  of  conroaaing,— that  certain  pc-rone  ore 
tho  unscrupulous  partisans  of  orrtain  otlier 
peraona : that  there  has  been  a perpetual 
" crying  up " and  *•  running  down."  and  that 
most  unworthy  efforts  have  been  made  to  nocure 
succvn*  to  the  particular  favourite*  of  particular 
partkw.  Thia  dcgnnling  coureo  it  will  bo  our 
duty  to  expose,  when  tho  facta  are  before  us 
more  clearly  than  they  are  at  present. 

The  MANcnnmm  Status.—1 The  judge*  in  this 
cnxo — tho  Earl  of  Ellesmere,  Lord  Wilton,  and 
tho  Biahop  of  Manchester— ha vo  nc looted  Mr. 
Matthew  Noblo  to  execute  tho  statue,  and  be  ie 
to  receive  for  hia  work  the  very  large  sum  of 
70001  Thia  selection  surprised  ua  ; there  can  bo 
no  fcuftpiciou  of  undue  bins  on  the  part  of  tho 
three  jtidgre  by  whom  the  award  ia  made,  but 
whon  we  know  that  among  the  competitor*  there 
werosomoof  tho  moat  accomplished  sculpture 
of  the  age  and  country,  it  is  not  a little  astonish- 
ing that  the  task  should  have  been  confided  to 
Mr.  Noble — on  artist  of  very  third  rate  power,  and 
ability.  We  liave  beard  so  much,  and  said  no 
much,  ooncemmg  "competitions/  as  to  be  abso- 
lutely sick  of  the  fxihjoct.  Every  attempt  of  the 
kind  scorns  to  rowiltin  " a heavy  blow  and  great 
discouragement " to  tho  true  artist  It  t8 
lamcnuiblo  that  tho  sculptor  in  England  must 
continue  to  work  under  circumstance*  no  very 
inauspicious ; that  our  really  great  men  should 
be  without  oommis&iooB,  and  when  a grand  occa- 
sion ia  preoeuted  to  the  art,  neither  tbo  profeosion 
nor  the  public  should  bo  benefited  by  It  Of 
Mr.  M.  Noblo  wo  know  nothing,  except  what  we 
havo  stated,  that  ho  is  neither  an  artist  of  ability 
nor  of  repute;  wo  believe  hia  namo  bos  never 
been  before  mentioned  in  thi*  Journal,  becau»o 
we  have  never  eecu  a work  of  bis  that  was  jiuitly 
entitled  to  the  praise  wedoure  alwajra  to  accord, 
especially  In  reference  to  an  art  oncompawcd  bv 
*o  many  difficultios ; aud  if  wo  regret  thia  award, 
it  is  only  because  a great  opportunity  has  been 
lost  to  the  country. 

The  Society  or  Arts. — The  Centenary  Sewrion 
of  tiiw  Society  xu  opened  on  tha  17th  of 
November,  at  the  rooms  in  tho  Adclphi.  whon 
Mr.  II.  Chester,  Chairman  of  Counol,  entered 
upon  a vctv  interesting  add  rest,  or  review,  of 
the  history  of  the  Institution,  and  stated  at 
considerable  lcurth  what  it*  pa-t  and  present 
oi*ratioiiM  huil  been  and  are,  relative  to  the 
promotion  of  Art  ami  Science.  It  may  not 
no  generally  known  to  our  read  ora  that  the 
Royal  Academy  of  tho  Fine  Art*  hid  it*  origin 
in  the  Society  of  Art*.  Now,  tho  attention  of  the 
latter  is  chiefly  employed  in  promoting  those 
object*,  mo:  but  lieu)  and  •cientifie,  which  tend  to 
the  practical  benefit  of  tho  public:  tho  Fme 
Art*  are  judidouely  left  in  tho  bauds  of  tho 
respective  societies  to  which  they  more  properly 
bolong. 

The  Kino  or  Bei/m  u'*  Pictcrbl— Acting 
on  the  suggevitiiui  of  eouie  dintinguinhod 
amateur*  of  tire  Fine  Arta,  that  tho  King  of 
Belgium'*  picture*,  lately  in  the  Dublin  Exhi- 
bition, would  be  a high  gratification  if  permitted 
to  tie  exhibited  in  London  for  a mouth 
previously  to  their  being  returned  to  Bm**K 
a request  for  tU  consideration  was  made  to  His 
Mqjrety  through  the  kiml  intervention  of  His 
Excellency  tho  Rclgian  Minister.  To  thia  His 
Majesty  w.u  pleased  to  giro  His  gracious  ooo- 
sent,  and  duo  notice  was  forwarded  of  it  to 
tho  Dublin  Committee  Notwithstanding  thrao 
picture*  have  been  exhibited  during  nearly  aix 
months  in  Ireland,  Lord  Talbot  de  Malahido 
and  eonte  gentleuicn  of  the  committee  have, 
wuce  His  Majesty'*  consent  was  mode  known 
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to  tbevw.  memorialised  tb*  Kia|  to  leav*  hi* 
pcture*  r « longer  thw  in  Dublin,  for  lb* 
jTirr-*-  of  establebing  a kind  of  nucleus  of 
a National  G.-rerv  of  " Fin*  Art  in  the  City. 
Tb*  committee  hav*  eon-equantly  declined  to 
t sen!  tb*  pictures  to  Lon  loo  until  an  mnr 
baa  hern  r*e*iv*d  from  tbe  King  of  Relirnin 
t.>  line  anbaeqiMai  application  of  tbe  IhibllH 
Committee. 

i Eisiktui!!  or  Caaortr  Work  at  Con* 
norat— Tbi«  exhibition  which  wa*n|<jn*don 
I til*  27 tb  of  May  and  closed  cm  th*  3rd  of  Sep- 
terober,  w as  vrited  bf  upward*  of  IS.SOrt  pervous, 
the  rate*  of  admuwsoa  were  Sd.  flrf.,  1a,  and 
2*  6*i  ; th*  number  of  rintoc*  man  tnoet 
nnmtronsoa  Monday*  tad  fewest  on  Saturdays; 
tb*  amount  received  for  visitors  wa»  57W.  l!U., 
ami  for  catalogue*  P3f . 5a. ; tbe  number  of  visit* 
from  student*  of  tbe  acbool  amounted  to  1759. 
they  were  admitted  free  ami  bad  tli*  prink* 
of  making  drawings  and  studi**.  Ahout  200 
studios  and  photograph*  of  the  object*  were 
mail* — eopios  of  tb*  latter  may  lie  obtained  of 
Mr.  Thurston  Thonqwun.  Kensington.  We 
underataad  that  the  principal  cabinet  maker*  of 
Pans  bare  obtained  aerioa  of  phot- -graphs,  which 
abound  in  information  useful  to  uaimfacUiren 
of  furniture  and  metal- workers.  We  are  informed 
that  tin*  expose*  of  tb*  exhibition  will  b« 
covered  by  tbe  receipts.  an>l  thus  tii*  aelfanp- 
porting  system  of  tb*  Department  of  Sciunc* 

I and  Art  will  h«  muia  oc-l. 

Tna  Dri'aiitmkxy  or  pBacnca l Ant. — la 
consequenra  of  tbe  removal  of  the  clsraee  of  the 
acbool.  Imberto  at  Somerset  Hww,  to  tbe 
| central  department  at  Marlborough  Hun**,  many 
iocreaeed  advantage*  ar*  brought  within  tb* 

I reach  of  the  student*  A Urge  room,  with  a 
eery  complete  arrangement  of  light  both  for  day 
and  evening  uae,  is  devoted  to  tbe  study  of  tlie 
antique,  the  life  and  draperr-  ; a very  fine  collec- 
tion of  stature  are  admirably  lit,  and  meet  com- 
jilnba  arrsngoninnU  are  mad*  for  tb*  uae  of  the 
living  model  and  the  lay  figure.  Two  “operate  claws 
twins  are  now  devoted  to  modelling.  on*  for  the 
•tudy  of  ornament,  another  for  llmt  of  tb*  human 
figure ; whil*  th*  larger  class  room,  ilont  the 
1 mine  niie  a*  the  largest  at  Somerret  House,  ia 
devoted  to  the  study  of  ornament,  whether  in 
| outline,  light  and  shadow,  or  in  colour.  The 
I advance*!  da****  have  imu-li  more,  h*  **11  a* 

' much  bolter  MMMMWMi  than  at  any  urn* 
hitherto.  Resides  tlroa*  advantages  the  technical 
cIaa'cm  are  now  recognised  aa  a putt  of  th* 
i school  course,  and  are  open  to  all  students  of 
I the  general  course  without  tbe  payment  of  any 
extra  fee . and  as  tho-e  c1na*e«  embrace  all 
varietiee  of  practical  construction,  whether  in 
wool,  inetal,  or  atone.  In  architecture  or  inarm 
facto  re,  for  the  requirement*  of  tbe  civil 
engineer  or  machinist,  and  also  for  Uioa*  of  tLo 
textural  designer,  wo  believe  w*  may  con- 
gratulate the  public  upon  having  n much  more 
| complete  school,  both  in  ita  initiative  and  in  its 

1 applied  brand  ice,  than  it  baa  hitherto  po— tweed 

Added  to  this  a most  extensive,  useful,  and 
constantly  increasing  library,  rich  In  artistic 
and  antiquarian  a*  well  aa  utanufiirturing  lore,  is 
placed  most  completely  within  tbe  reach  Dot 
only  of  the  students,  but  of  th*  public  generally. 
Open  as  It  now  is  till  nine  o'clock  in  the  evening. 
It  is  roost  satisfactory  to  know  tl tat  these  advan- 
tages are  already  appreciated,  for  notwithstand- 
ing that  the  fee  for  admission  lias  been  con- 
siderably raise!,  in  order,  among  other  reasons, 

I to  prevent  an  overcrowding  of  the  cUw*.  and 
I to  direct  If  puwublc  the  mere  elementary 

I teaching  into  other  and  more  local  channels,  yet 

•o  numerous  ar*  the  admissions  that  it  is 
I evident  that  tbe  dUpowiblo  space  at  Mari  borough 
i House  will  suffice  but  a very  abort  timn,  and 
that  if  th*  department  doe*  not  pull  down  ita 
barns,  it  onset  at  least  build  bigger  m order  to 
I meet  tbe  demand  not  for  elementary  instruction 
j only,  but  for  the  row  of  th*  advanced  cW»»«. 

I Th*  liuinsii  bitRcnM.-1 Th*  studies  mad* 
| by  the  stuilcut*  amt  probationer*  of  the  British 
Institution  were  exhibited  on  W edit** lay.  tlie 
lfltb  of  November.  Several  very  fin*  works  were 
left  m studies,  but  we  are  in  boom  degree  mir- 
pri-ed  at  th*  wlcctinn*  made  by  tlie  copyists, 
a*  lh*re  is  so  little  benefit  to  Iwi  dorivnd  from 
•oine  of  the  picture*  which  have  attracted  their 


I attention  Vandyke  admirable  portrait*  of  the 
1 Princes  Maurice  ami  Rupert  b*v*  puwd  un- 
noticc  I.  and  th*  exquisite  qualities  of  the 
' IVincera  of  Orange  ar*  such  as  cannot  1* 
imitated  in  anything  lea  than  a copy  of  th* 

| some  sine;  tins  however  turn  not  l een  attempted 
. tl>er*  ore  also  two  charming  t'aoalettis,  tbe 
! jirojierty  of  tlie  Earl  of  Wicklow,  ume  th* 
above-mentioned  picture*  but  tbe**  could  ooly 
be  attempted  with  auixx-a  by  a laborious  and 
I arcotaplMvad  art'**.  In  examining  three  copies 
it  must  bo  admitted  tliat  some  of  the  bret  and 
u*wt  spirited  ar*  by  Indie*.  Lord  Wicklow* 
Kuyadael  has  Ihh-d  copied  by  Reinsgl*.  but 
| witli  certain  diaug**,  which  do  D t have  In* 
work  an  iroitath-n  of  tlie  picture.  A room 
I accurate  c»j>y  bangs  on  the  other  wle  the 
nnm*  w*  uin-cr»c  is  that  of  a lady — Mias  1 hired  1. 
“CuHet  raising  tii*  Widow's  Ron,"  on*  of  the 
| Hoi  ford  tlarrnccis,  has  Wen  (*|»*l  by  1 id  ingle, 
who  has  by  a most  unaccountable  been**  mini 
dtMWil  on  the  background  building  two  figures 
from  the  Nineveh  acnlptunw ; nothing  can  look 
mot*  ridiculously  inconsistent.  It  baa  Iwvn 
I copied  with  mini*  weems  by  Mis*  Ikrlow.  and 
we  cannot  help  noticing  a chalk  drawing  of  tbe 
saiKc  by  a lady,  Mrs,  II.  O.  OHsgan,  more 
i spirited  (Iran  anything  we  b«»«  ever  aeen 
liefiir*  by  a feminine  liatnL  Tli*  ’*  Saviour 
I Healing  tbe  Illiinl  " ia  coptvd  liy  Keirmgle  with 
I wry  extensive  aod  unjustiflalil*  alU'iutuuiH;  this 
is  another  of  tlie  Hulfuel  (hnwot  D.rvi  s itf.lV* 
admirable  lkjmenichino  baa  not  been  copied.  Of 
Mr.  LeicefrteFa  Murillo  there  were  many  copies, 
to  some  of  th*  best  of  which  were  affixerl  tlie 
u*inea  of  U'liew,  those  of  Mi<w  Guthrie  and  Misa 
Biker  struck  us  as  meritorious,  hut  th*  picture, 

1 although  apparently  rlntpl*,  I*  very  diflleult  to 
rvipy.  The  Bari  of  Wicklow's  four  Vvrt»*U — 

, " Evening,  Morning,  Moon,  and  Night"  were  left, 
but  we  eaw  no  copy  of  any  of  tbe-e.  although 
in  them  there  is  much  that  would  benefit 
student* . but  Vnmet  is  not  a favourite,  the 
most  unintelligible  ItuywJael  is  preferred  to  him. 
Of  the  Carlo  Mxmtti  of  Lord  W wk low.  credit- 
able oipien  have  been  mail*,  to  wbwh  AtUcb  the 
name*  of  Lewis  and  others.  Two  are  by  la<lir«, 
nwpeatirely,  named  F»wr  and  Coode.  and  nnotber 
>a  a masterly  sketch  by  Miw.  O'Hignn.  The 
otlier  pictures  were  a brad  of  Christ,  Ire  Ouido, 
two  Wilaona,  th*  property  of  Lonl  Wicklow, 
and  Myten  * poKnut  ol  (Jbsrlva  L,  but  of  thin* 
we  raw  no  nieuliouabln  nsray. 

Tnt  National  Gaulkut.— After  the  cus- 
t»nury  annual  recess  tlie  door*  of  this  institution 
often  with  a new  arras ganent  of  th*  picture* 
winch,  cctnparad  with  tii*  irregular  distribution 
which  ha*  prevailed  hitherto  on  tin?**  walls,  muM 
be  cousidere<l  tlrti  first  rerey  at  school  classifiiWr 
lion.  It  may  b*  remcml-erol  that  the  colour  of 
the  walla  wo*  a repulsive  and  ineffective  cold 
grey  green  ; for  this  ha*  been  very  judiciously 
i aubstitutod  a dark  red  paper,  etulraeaed,  but  the 
| pattern  is  no*  so  prominent  a*  in  any  win*  to 
■ impxirtun*  th*  *y*.  A awing  door  bos  alao  bo*n 
bung  at  th*  top  of  th*  at*ir*,  au  mblition  which 
will  not  only  add  to  th*  comfort  of  the  room*  in 
cold  weather,  but  must  in  *01111!  degree  effect  the 
excluaion  of  damp.  On  one  *ido  of  the  weal 
room  are  now  found  tbe  Venetian  picture*,  ami 
00  tli*  other  aide  those  of  the  Roman,  Bolngne**, 
Florentine,  and  other  Italian  Slat**.  In  th* 
middle  room  are  distributed  Dutch  and  Flemish 
picture*.  And  th*  east  room  contain*  the  Claudes 
ami  Pviuvsina.  Th*  small  room  on  the  north, 
at  th*  entrance  of  which  were  formerly  the 
Hogartka  and  Wilkie*  is  now  hung  with  .Spanish 
Art ; and  the  eon oe ponding  room  on  tb*  north 
is  a recoptacl*  for  a nunder  of  works,  which  in 
our  collection  could  not  t*  clause.  1 ; but  th* 
arvangnmant  is  ns  consistent  as  it  can  well  be  ; 
1 the  difficulties  of  a school  classificotion  of  works 
; of  Art  ia  only  fell  when  it  is  entered  upon  in 
order  to  b*  retried  out.  In  tl»*  8p*nir)i  room 
there  are  minor  oxatnplc*  of  other  scbnols,  ami 
with  tii*  Claud**  there  is  a RuffbaJl*.  and  the 
Turners,  a*  before,  orcgroupeil  with  tlie  Claudes. 
We  ennnot  think  Turner  wrong  in  cau*;ug  hi* 
Carthage  to  l*>  place*!  with  the  Claude* ; we 
only  winli  that  it  bod  b*«a  don*  bv  acclamation, 
not  ns  a condition  of  bequest.  Y«t  ns  it  ia,  wo 
may  consider  these  picture*  in  wlint  relation  we 
may  in  tlie  exaltation  of  Turner,  there  is  a grandeur, 


and  in  his  chromatic  ayur<ethi««i  a Under-  1 
ness,  to  winch  Claude  never  attained.  By  Ui* 
new  arrangement  many  of  the  best  p>cuirwt 
which  wrr*  before  rex*  to  (lira  I ran  tog*  can 
now  U>  fully  «xiuuin*d  . tb»  is  a raluali.e  boon 
to  arturta  and  not  to#*  an  araUtance  1 1 the 
amateur.  For  three  many  very  valuable  and 
iro|«rtant  iuprovenrent*  ««  are  indebted  to  tbe 
kee(<-r,  Tlioma*  I’wins,  E*^,  RA. 

Tux  Maul  or  Oxslmw  *mj  rue  Niniimt.  1 
GAioJtat.— Lonl  Ouslow  ha*,  it  ui  rvjwrtwl, 
rev. iked  tire  bequest  he  had  male  to  tii*  Na- 
tional Gallery,  of  lit*  *•  out  lection  of  old  niastera,” 
on  the  ground  of  lb*  discluMirea  which  bare 
recently  Ireen  broagbt  to  light  Iw'ore  tbe  select 
c-.iinmitte*.  It  is  q<ut#  certain  that  the  evideuc*  \ 
gir«n  by  ill*  witnesses  Uieu  eaaiotued  l-y  the  I 

committee  wa*  a long  way  from  proving  the  1 

satisfactory  working  of  the  mauMcecm-nt,  but  | 
the  reasons  si  ezwl  by  hie  Lordship  far  reweind* 
mg  his  resolutnm  «—  tn  to  u*  even  tunre  ( 
unrat mfartorv,  tak  ng  only  a comm  >n  M-nre  v;«w 
of  tb*  qureUon,  fur  it  ia  quite  clear  that  Hi* 
commit!*-*  rat  f<»r  tl»«  piirpuae  uf  ascertaining 
what  alraare  *xat*>L  m order  tliat  tlicy  might 
lx  got  rid  of.  Lord  Onslow  a decision,  however,  I 
is  bas'd  upon  what  has  Ihmw,  and  not  11pm  whst 
it  is  Loped  will  b*  : h*  looks  r*tras|icctivi>ly  and 
not  onwards,  and  mya  with  the  utmost  simplicity, 

" became  you  bare  bitberto  ncg’ccted  your 
dutsre,  and  allowed  tli*  treosiirx*  cuumitted  to 
your  cluirg*  to  krewue  injured  and  deteriorated, 
but  ar*  now  taking  m*M<>urvs  to  amend  your 
misdoing*  for  the  futur*.  you  shall  not  b*v«  my 
]Hctures< . " waa  there  ever  so  *l»n-d  a corollary 
drawn  from  sin  h premises  ! Before  his  Lordship 
hail  determined,  Ac  lie  seem*  to  bsv*  don*,  ha 
Mogbt  have  wailed  to  ascertain  what  tbe  enquiry 
would  Ural  to.  and  if  then  unsat- ^factory  it  wuubl  i 

hav*  l meu  ani|dn  tin**  enough  to  com*  to  a 
decision  But  to  forwtal  a rreult  of  which  h*  ia 
altogether  ignorant,  and  to  act  o-Uerrely  to 
wbal  may  reasonably  »mi  suppore-i  tliat  result 
will  be.  argue*  prec*-p>itotkm  at  least,  if  not  the 
abeeisoe  of  tximmou  sen**  : we  trust  Lord  Onslow 
will  lira  long  enough  to  sec  occasion  once  more 
to  change  Ins  mind.  1 here  se,  liowcvcr.  another 
matter  w.th  which  this  noldciuan's  name  lioa 
trecn  publicly  associated  It  ia  somI  that  lua 
Lordship  has  prestnied  a cheque  for  on* 
bundrwl  puncas  to— whom  would  our  reader* 
su|»p<we  1— .Vr.  Murrit  if  wrr  f and  for  « luvt  ' 
they  would  naturuLr  aak  why,  to  mark  tkr 
srssr  irAi.A  l/ffd  Onilatr  entt rtaim  of  tit  *rrrtt*$ 
rrmhmi  Ay  Mr.  Moore  to  tit  p«Ai.,-  an//  10  Art 
bf  A is  wsconipre<N*,iiig  erpoeurt  »t  lie  pfxvefdiwp*  I 
uf  the  Naiiuoetf  tMtery  Mr.  Moure  has.  we 
underetand,  tnagiutiuuiously  deebired  the  gift ; 
be  »*  too  shrewd  a uind  to  cxitow*  hi  111*1  If  to  (be 
ridicule  iu  accepum-o  would  entail  upon  him ; 
how  he  must  have  luuglied  within  li.mself  at 
the  effect  which  his  disinterested  evidence  before 
tiic  comm: t tea  had  proluccd  1 Indeed  tbe 
wliolo  tiwitcr  ia  so  farcical  tlml  we  are  tomptdl 
to  laugh  too.  if  melancholy  vision*  of  ' picture 
dealing"  did  nut  aw*  ns  into  gravity.  As 
regnrvD  Inrd  Onslow,  tb*  only  rliari'alda  eon- 
st ruction  w*  eon  give  to  tboee  roceatricdira  is 
that  bis  advanced  nge  ami  secluded  1 abita  of 
life  bn  to  dimmed  his  reason  and  blmded  hia 
judgment 

ltoMitTB*!  Holt  Land.— W*  sec,  by  an  alwr 
\ tisemoul  winch  apprere  in  our  odunins,  ibat 
th*  uimidd  impresHiium  of  this  beautiful  and 
i highly  intervsting  publication  are  about  to  lie 
; diapamd  of  by  tbo  hammer  of  Messrs.  S«utligaf** 

A Barrett,  to  whom  was  entrusted  the  rale  of 
I Mr.  Alderman  Moon's  stock,  on  hi*  retirement 
1 from  burincm.  To  those  who  are  anscvpiattalod 
w itli  tli*  nature  of  this  work,  w*  would  olwerv*  \ 
that  Mr.  I>-  Roberts,  RA.,  mad*  a visit  to 
, P«l*auns,  under  peculiarly  fitvourable  circum-  | 
stances,  for  th*  ex  pres*  purpose  of  bringing  ! 
back  a series  o!  highly  fin  sired  sketches  of  the  1 
I locnhtica  of  the  country  which  tbe  narrative*  of 
the  historian,  both  mend  and  profune,  hav*  j 
1 rendered  must  important.  On  the  return  of  j 

th*  artist,  the**  alictcbes  were  placed  in  th*  !, 

! hands  of  Mr.  I.oui*  Hagbo  la  transfer  to  tb*  '| 
j stone  ; the  high  reputation  of  Mr.  llagbe  is  a 
"iilSi-ient  guarantee  fur  tiie  faithful  rx<H-utoa  |j 
| of  th*  U*k  committed  to  him.  Alderman  Mono, 
for  whom  wo  U-1h>»*  tho  drawings  were  mads,  I* 
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iwnuui  tUo  publication,  to  whriiltn  only,  in 
j«iu ; and  he  rx[«n4eii  on  it*  pnxiurtion  a 1 
lurgor  mi  in  limn,  perhaps,  ha*  ever  l-rcn  ijicnt  ' 
in  ltagUnd  upon  any  work  of  a similar  cli»nu>  : 
ter;  it  ia  not.  therefore,  affirming  too  much  to 
mj  it  w in  all  nr*p**cto  unique.  There  ia  one  j 
peculiarly  in  ©onnectioa  with  thia  iimj«<-ted 
Bole  wli  i'li  alinuld  not  ba  Umi  eight  nr;  this  m, 
that  it  will  ho  the  lot  opportunity  of  procur-.ug 
the  publication,  except  lit  auuie  cbnnco;  iinv~ 
nturh  a*  the  auctioneer*  announce  tbnt  the 
whole  of  the  drawing*  will  b«  cleaned  off  the 
atones  in  the  presence  of  the  ameutbled  pur 
chase ra ; consequently  there  can  be  taoappreben- 
alou  of  inferior  linproaaiosia  getting  into 
circulation.  or  of  the  work  becoming  coommu 
by  a »e-i*»ue  of  tho  print*.  By  die  any,  (Honing 
through  Fleet  Street  a few  <lny*  amen,  w« 
strolled  into  the  new  room  which  M««rv 
Smthgnte  ft  Bsrrctt  are  building  fur  a nale 
room  ; it  is  advancing  to  want*  completion,  and 
when  finished  will  poire  the  most  commodious  i 
and  mil-lighted  in  London  * inferior  only  in 
went  to  that  of  Mmmw.  Chrintle  ft  M*n*ou. 

PBWQWWB  PfWWb  MscIwImI  art,  a*  it 
U not  inaptly  termed,  u»  making  such  extra-  j 
ordinary  ndvancm  in  the  present  day,  that  du  re  j 
t*  no  foretelling  what  ita  ultimate  mnilta  may  lie,  ' 
The  la  teat,  and  by  no  mean*  the  least  successful.  1 
application  of  mevlinnical  science  to  art,  ia 
an  Austrian  invention  which  Its*  been  introduced 
li«re  and  patented  by  Mews  Bradbury  aud 
Kraiis,  an<f  i*  termed  " Pbytoglypby,  or  die 
Art  of  rnntiug  fwm  Nature-*  It  conatata  In 
reproducing  upon  metal  plates  fnr-aimil** 
of  planta,  ancti  a*  mnecu  fern*,  grasses, 
nnd  many  description*  of  fl.iwer*;  from  them 
plate*  impnmom  are  taken  exactly  resembling 
the  object*  ctfii  to  Colours  and  au&rfitace, 
tor  tlie  object*  appear  etubotacd,  a*  if  kid 
down  on  the  pater,  though  printed  from 
a fiat  surface.  The  ptucsea  require*  neither 
drawing  nor  engraving.  ami,  what  aot'iim  to 
na  the  moot  wonderful  port  in  it,  the  varimi*  i 
colour*  are  produced  at  one  printing:  hence 
it  entail*  a very  small  cost.  Home  specimen*  | 
•uhintUed  to  ua  by  the  pntenteea,  from  a large  j 
work  diey  are  nee  (wring,  *•  ruck  os  a*  remarkable 
for  tLoir  delicacy,  accuracy,  and  truth  of 
colouring. 

Tit*  1’tvTD**  Gam.riit  of  Mk-T-  IUrw..  M P.  I 
— Tlie  fine  collection  <if  picture*  Wlonging  to 
thia  gentleman  recently  hod  a narrow  escape  , 
frutn  destruction  by  fire,  owing,  it  i*  aud,  to  tho  j 
caralewtnewi  of  a aervant  who  placed  a lighted 
caudle  so  clo*e  to  aooie  drapery  as  to  ignite  it 
Th#  maturity  of  the  picture*  bad  fort»innU*ly 
been  taken  ROD  the  walk,  and  detiiMited  in  a 
distant  corner  of  the  apnrtraom,  otherwise  the 
injury  they  would  in  all  probalulity  haveairatiiined 
mart  bare  proved  irreparable.  Two  or  three 
modem  wore*  were,  we  understood,  *'  blistered " 


REVIEWS.  plea*#*,  and  angrily  asserts  he  ahwte  can  rrwd  pm- 

parly.  We  at*  perfectly  sure  that  net  a tingle 
_ _ _ ,,  lie  man  scholar  will  agree  with  him,  and  we  are 

T««  Si  r.r.  »*1>  Toniu  or  T»«  Uro.aiTAl.  ,k.t  fc,  ...  ..o,  mihlirti., 

Co.  u-.r.  or  1 ,W.»  Him  which  . hill,  nol  mi.bi  c-jn- 

1 • ^ IT, A t uhl-h—l  At  ..rtrd  ...n  )nm.,l  f fn.nt  .crr-.t.tln,  But  l.  I,.,# 

J W eat. a.  ami  ArKRR¥*XS  ft  Co  , London,  thia  vrx*«i  question  of  reading  entirely  alum-,  what 
To  the  prartiral  architect  and  the  student  of  eerie-  ara  we  to  say  when  we  find  him  turning  the  half- 
aiaatiral  architecture,  thia  will  prove  a vrrT  obliterated  ornament  of  one  altar  into  the  Irttera 
valuable  publication:  it  is  only  whin  sotn*  such  J.C.M  and  drclormg  it  to  reran  " Julia.  Cwaar 
work  cornea  b lore  ns  that  we  trr  made  aware  how  ol  i llustriows  memory  ; " or  the  ornatn.  nUl  cnr»rs 
many  noM*  and  beautiful  earn-d  edifice*  are  half-  ! at  the  top  «f  another  Into  t r.,  the  initials  at  the 
hidden  in  comparatively  obacure  places  of  England,  same  emperor.  Dr.  Stnkrley  nsnw  obtained  a worn 
especially  in  the  central  parts  of  the  kingdom,  coin  of  the  British  usurper  Carauaias,  upon  width 

The  finest  spires  and  the  hittiest  towers  are  found  he  read  the  letters  Ortttiui  .tug  . and  at  once  puh- 

in  the  level  district*,  Oxfordshire,  IluntirfiUm-  hshed  a bi  graphs  of  fAritUM  the  wifrof  C'araussut, 
shire,  Niwthamptowshira,  Lincolnshire,  L-dcntor-  whoae  name  he  fancied  lint  was,  and  the  female 
shirt,  the.,  whrra  they  serve  aa  a sort  of  landmark  : figure  Ixneath  it  a representation  of  herself  A 

it  is  rare  to  see  a |Htr«rbial  rhurch,  nf  anev-nt  date,  p.rfret  foils  wav  afterward*  discovered  with  th* 

with  an  elevait d tower,  much  le«*  with  a spire,  in  inscription  fVfawt  /iuy  , and  thru  the  figure  was 

the  extreme  south* m and  western  part*  cf  the  *«en  to  bv  that  of  the  goddess,  the  Empr»»- Orfuna 


nniniry  where  the  land  undulate*  gr-atly  : we  only  existing  m the  IWtnr'*  imagintt  on ; but  hit 
b**»  frequently  noticed  this  in  travelling.  Mr  biography  of  her  may  «tili  be  consulted  hy  th* 
Wiahaa,  who  is  an  architect  residing  in  Leicester,  cations,  and  is  well  wirth  the  trnuWr.  as  an  exist- 
hat  made  an  admirable  selection  of  siihj'Ctt;  they  ing  proof  of  the  length  to  which  Imagination  mty 
arc  drawn  in  outlins  only,  that  nothing  may  inter-  carry  an  enthusiastic  scholar.  The  study  of 
fere  with  the  clear  del.nentmn  of  the  gmrral  antiquity  requires  much  cxrefnl  thought  and  rigid 
design,  and  of  the  sculptured  and  ornamented  dc-  tr-mparison,  and  cannot  he  mastered  hy  conjecture, 
tails  ; they  remind  u*  of  Coney'*  published  works,  particularly  ia  these  days  of  exactitude. 

Th*  volume  now  before  us  contains  twenty-tit  * 

plates  of  *'  Spire*,*'  exhibiting  furty-on*  suhjWts,  A PxaCntrTtTg  C sTAi.oorr  nr  L'ikdow 
eircuti-d  in  Utbtrtpbr,  and  of  a Urge  sis* : it  Tnantna'  Toxics*.  Ily  J S.  lit  ns.  runted 
will  be  follfjwril  >i y another tlluitralivecif'*  'J'owrrs,”  hy  Uia  Corporation  of  London, 

to  rorrvajwud  with  it,  | This  volume,  desrrlptivenf  the  large  and  curious  col- 

..  . ! 1 lection  of  metropolitan  Mendo-»«r.it*fff,ma-tec«irr*nt 

None.-  or  laminin  maa  in  i„  th.  In  tr,.J,r.  r.r.l:  kmd,. 

>.iBTsmuu>a  ft  Ik-  Hr.  I.  8>  ».  „r  , 

nia.ajK.  U. » r«l.ls.l.«l  by  Lwaunan  & Co.,  j,„„p||H  b,  M,  b,,„  to  jll—InM  th,  ,111  ,f 
London.  the  1st*  Mr.  Beaufny,  of  the  *-nr*  to  tho  «v.rpa- 

The  reader*  of  Walter  Scott  imirt  well  remember  ration  of  London.  It  is  well  for  tbecullerti.m  i i>wt 

the  expUnatlon  which  Oldhuck  givu  of  the  ita  cat tlogue  hu  fallen  into  sueti  ab'e  hands ; tor 

trrasund  inaerlptlon  he  ho*  upon  hit  estate,  con-  Mr.  Burn  hat  ao  luily  noted  and  illustrated  th* 

listing  of  the  Uttata  A.D.L.L  and  th#  figure  of  a sene*  of  coins  by  amusing  anecdote  and  r-niiniscrnre, 

««wpu/Mm,  whieti  he  transUti*  Agrt'eo/a  Ihntril  that  his  volume  it  a »'**t  agreeable  addition  to  the 

/.iakiu  t.utum,  and  which  honest  Kdie  (lehlltrea  trru*  drscriptiva  of  • M-d-rn  Babylon  "in  all  •*• 


only  etlating  in  the  IWtnr's  imagiuat  on;  but  hi* 
biography  nl  her  may  *tili  b*  consulted  by  ths 


m ply  "Aiken  Drum’s  I.ang  Ladle," 


»ing  and  Instructive  r*mrd 


with  a rvprvsentatinn  of  th*  implement  above  it,  of  ths  manner*,  customs,  ami  modes  nf  life  of  ita 
the  w-irk  of  some  td’.e  mason  All  thl*  might  pest  inhabitant*  in  the  past,  It  t*  one  nf  thnwe  few 
as  a good  johs  arainst  th*  *pertilatian«  of  the  catalogue*  that  absnjutely  add  value  and  interest 

ant  auary,  if  we  did  not  final  instances  in  whwh  to  the  collection  it  describe* ; and  we  are  only 

equal  absurdities  are  seriously  committed.  Wr  sorry  that  it  is  restrii.l*d  in  if*  virrulatiost  to  th* 

could  po  r.t  to  the  psgea  of  Htukely  and  Valiancy  members  of  the  corporation  *»f  the  City  «f  London, 

tor  one  or  t«o  striking  instances,  they  havings  It  reflect*  considerable  credit  on  that  body,  for  th* 

mind  *i  fcrt'ie,  that  they  mold,  by  seeing  any  one  awakened  sense  they  feel  in  the  advantages  which 

brick  of  as  cdtHce,  give  you  a ground  plan  and  books  may  contiin.  an<l  prove*  that  th*  city  will 

eL  ration  of  the  whole,  Thia  i*  pit  want  day-  yet  rcgaiu  credit  lost.  By  the  publication  of  such 

dreaming,  but  by  an  means  useful  knowledge  ; the  a volume,  tbev  do  "the  State  a service  " in  topo 

mis-re*dlng  of  abbreviated  inscriptions  ia  a destruc-  graphical  literature,  and  we  hope  to  t*e  it  followed 


slightly,  and  may  easily  l»*  rwitorad : happily 
thi*  a:>|w*r*  to  be  tha  extont  of  tho  tmachief 
dncio. 

Tux  Abts  ntK  1'Taklt  Ciixtrnarrv- 

A lecture  oil  the  Catncotnlwi  of  Home,  ami  tho 
Aria  under  the  Early  Chn-ttaim.  *»«  delivered 
o*i  tho  7th  *t  the  Wgy bridge  MochauiiV  lovti 
tuto.  by  Mr.  Edward  Hall,  F.S  A.  The  sahlrewi 
■howod  the  raUtion  of  tho  Arto  to  the  early 
Christian  Church,  and  described  llio  pointings, 
•eulpharv**.  and  epitaph*,  the  subject  being  troll 
illustrated  by  dstgratn*.  The  lecturer  also  dwelt 
upon  the  (wrmanont  value  of  aitch  remains,  and 
on  the  tiecemnty  of  oiracafiuus  aa  regards  the 
guo'cvw  of  the  pursuit  of  modern  Art. 

XoBurtcit  TgfrnxojfUt.  to  nix  Di-git— ' The 
C*m|Wlitiofl  fur  thia  tcutimonial  has  resulted  m 
the  selection  of  tho  nitolcl  of  Mr.  O.  G.  Adam* 
It  is  to  bo  of  brp— » eight  feet  high,  elevated  on  ' 
a granite  pedestal,  tho  ©out  to  k about  l.OOflf. 
Seven  inixlcN  war*  sent  in.  Tho  choice  wtih 
ttiftiio  hy  a comTiiiftoc  of  ten;  hut  tli«  work* 
went  not,  we  believe,  exposed  publicly.  The 
Inut  of  the  Duke  of  Wellington,  executed  hy 
Mr.  A.l-una  soon  after  death,  waa  nnquestion- 
ably  a work  of  nserit,  and  a very  atriking  lik»  I 
nesa  of  bLs  Grace  nt  tho  advanced  jtericwl  of 
his  life,  and  we  liar*  little  doubt  of  the  Norwich 
IWHtiiitouial  proving  a work  honourable  to  the 
omlptor.  ami  worthy  of  him  whom  it  k intooiluu 
to  commemorate. 


mis-rsodlng  of  abbreviated  inscriptions  i*  a demur-  graphical  literature,  and  we  hope  to  t*e  it  followed 
tion  of  all  thi  lr  sense  and  utility,  and  in  the  work  up  by  th*  publication  of  many  others  devoted  to 
before  ua  this  •*  denounced  more  strongly  than  we  the  mercantile  history  of  Load  >n.  of  w hich  w# 
should  venture  to  do  it,  and  by  a gentleman  who  know  littla,  except  that  much  rep"ici  in  tha 
has  adopted  a novel  mod*  nf  rvoding  them,  which,  civic  archive*.  If  they  are  so  f-irtunate  a*  to  obtain 
it  followed,  would  have  th*  effect  of  at  once  destroy-  equally  good  asasstanev,  Mr.  Burn  mat  rejui**  in 
ing  the  thousands  of  reading*  w«  pot****  in  ths  the  fellowship  of  other  t I u ones  to  which  bis  own 
page*  nf  the  learned,  and  substituting  any  words  it  an  excellent  pioneer.  The  library  at  Gu  Idhall, 
sins*  initial-  are  the  tame,  or  breaking  Up  woida  where  thia  coll«cti->n  is  placed,  ia  rrmnrkahlo  for  a 
into  initial  letters  and  lilting  them  with  a series  nf  fine  arrie*  of  rife  books  and  pamphlets  conneeinl 
words  for  each  letter  at  the  opte  d of  lb*  road-r,  with  London,  for  m*ny  curious  antiqur.,  and  for 
ami  entirvly  irrospective  of  any  rule.  To  read  an  autograph  of  Shakspearv,  " though  last  not 
the**  tnarriptinn*  properly  It  is  neentsary  have  a least,*'  and  for  th#  attainment  of  which  th*  eit-ams 
tong  expcricnoe  of  the  mode  in  which  they  arv  paid  largely.  With  much  liberality,  th*  L'Heary 
g-nrnilly  arranged,  and  that  hy  which  th*  liett  Committee  have  lately  i wised  ftr*tiiVt»  to  literary 
scholars  have  interpreted  them,  which  it  hy  no  gvntlcmvn.  inviting  them  to  visit  ami  u*e  this 
mean*  *o  uncertain,  and  ao  entirely  left  to  the  will  excellent  library.  Th*s*  are  ali  good  signs;  sail 
nf  the  reader,  as  Dr.  Surridga  must  have  imagined,  heartily  «to  w#  rejoice  to  see  th-m  It  »t  fining 
To  lake  the  firstina-ancc;— the  line  i«i  the  H-erhestcr  that  the  citixens  of  London  should  Hold  their  due 
altar  i-OMI»ARHV>t  whii'h  hat  been  very  reasonafily  place  In  the  intellectuality  of  the  age:  and  ilia 
trend ated  CoAarfr*  prim*  ntntaJornm  {the  first  their  own  fsult  if  they  do  not.  We  congratulate 
Cohort  of  the  Varduli)  has  b en  amplified  hr  the  them  on  the  able  and  successful  nature  of  th* 
Doric*  into  Cohort  is  fmrfe  ertm  it  H*  usurers  >i  present  volume,  whsch  docs  honour  to  all  concerned 
mauiAtu  Ian  altar  dedicated  to  the  Gods  and  uni-  in  ita  production, 
v-rsa!  manes  of  the  fourth  Cohort)  though  why  the  ' ' ■ 

re  T„  lLlr,T,<,.„  , T,n,.  „r  Sin.u. 

“**  - H'-  '"«“>•  •'  >h"- «'k-'  - 'fH  m„>.Coo,i.*Co..  to, 

we  are  at  a lorn  to  know,  and  the  whole  line,  in  , , , , , , 

fut.  to  be  a totally  different  teric*  of  words  which  , mwved  anothev  P*«-l  nf  Im-ks  from 

hy  a little  study  mleht  t.e  fittod  to  them  after  the  th#  prolific  press  of  this  entorpn^ng  firm.  Th* 
Oldbuek  fashion.  The  Doctor  congratulates  him-  flm  me  •>prn*,l  »• — 

aclf  on  bring  able  to  read  the**  inscriptions  without  Fanw  Lravne  mix  FkMttT’a  I’mirr-n.io, 
" th*  tmp*dinaent  of  pre-nvnccived  fanrir*  and  very  prettily  illustrate*!  by  Birket  I’slrf,  These* 
theories  - "certainly  no  one  hat  yet  read  or  thsoriasd  ••  fa’rna  " are  the  growth  of  an  Am-rican  soil; 


Th*  IlinmTiP  Pni»t.tr*Tio!«a  or  Mmu. 
Ixoxtx,  Cookr.  ft  Co,.  Lc-ndon, 

We  ha«v  received  another  porr-l  of  l«v-ks  from 


it  hv  any  mean*  dear.  ; 


lot  tha  leases  of  the**  plants,  : 


a*  he  carries  the  war  vigorously  int-i  the  ewcmiiw’  their  naiie#  sunshine  ; others  have  been  tran«- 
eamp,  but  toavr*  hi*  own  toUliy  unguarded.  II*  planted  her*,  and  arc  now  spread  torih  tor  the 
rum ps  to  the**  inscription*  a perfect  mins,  at  h#  first  tunc.  Dropping  metaphor,  however,  this  is  a 
Clime*  Without  th*  impediment  " of  a familiar  charming  Utile  volume,  full  of  pretty  thoughts. 


acquaintance  with  their  style  ami  character,  and 


harming  Utile  volume,  fall  of  pn-tty  thoughts, 
wr*t  and  touching  sentiment,  anil  wholi-snma 


he  throw*  a-ide  the  mmcwrrenl  teatsmnny  uf  such  truth*.  Th*  talcs,  where  even  they  am-iunt  I 


scholars  a*  H'<r*ley,  Hmlgs»n,  and  all  oiiiers  whi  _ 
have  dpvot*il  a life  to  the  study,  and  si  lting  up  a saying*  etpr*t**d  in  few  words.  The  book  Is 
theory  of  hit  own,  reads  without  rule  anyway  he  worth  a thouaand  of  th*  fairy  and  allegorical 


■rh , are  mer*  fragments,  but  there  are  many  win 


_ ItWT  _ 

introduce  into  children '•  literature  from  ihe  mystk 
region*  of  Germany  ad  more  northers  neitnc*. 
There  if  matter  is  it,  too.  which  the  parrot  of  the 
child  may  profitably  pv-ruEe,  fu*  it  1*  not  exclusively 
addressed  to  the  young.  though  more  especially 
calculated  for  them,  we  could  however  point 
out  tuo  or  three  paper*  that  we  had  rather  have 
loan  without;  neither  sentiment  nor  <• xprvaaioni 
have  the  tame  delicate  tendency  aa  the  real, 

Yankee  Hvmovm  awi»  Uncle  8aM’§  Krw. 
with  an  introduction  by  Mr.  Jcrdan.  l*  al*o  an 
importation  from  lb*  other  aide  of  the  Atlantic  ; 
it  it  however  little  to  o«r  taati  ; it  certainly 
exhibit*  wit  and  fun,  hut  the**  oualitir*  are  n> 
intermixed  with  vulgarity  that  their  enjoyment 
ia  spoiled.  The  highest  charm  of  our  gTeal 
modern  hutnouriit,  C bar  lee  1>h  k«n*,  la,  that  in  all 
bu  character*  drawn  even  (nun  the  meet  humble 
rank*  of  life,  one  meeta  with  nothinir  to  offend  the 
m.at  fastidious  reader.  " Uncle  Sam  ” would  be 
more  acceptable  had  he  followed  each  aa  example, 
or  that  of  hi*  frlluw. country tr..in  and  buwmxi 
« Sam  Slick." 

Tit*  Tuber  rneaioKircixa  or  I Nina,  by 
Juhn  Capper,  F.R.A.8.,  U,  at  thia  time  rtpectally. 
when  <iur  Raatern  |in*ee»*Luiu  ara  r rut  aging  ao  much 
of  public  atU'iitiow  and  of  legislation,  a tntwt 
opportune  publication,  Mr.  Capper'*  i*  a closely - 
prlated  volume  of  anme  five  hundred  paitea,  traemp 
the  hiatory  of  lha  enuntry  frum  the  earliest  period 
down  to  the  pretent;  and  entering  at  eonuderablc 
length  into  our  connection  with  it  through  the 
Bait  India  Company,  to  wbnae  government  (hi- 
author  appear*  by  no  mean*  favourable.  Thi*  i*  a 
quettion,  however,  beyond  our  province  to  enter 
upon  here,  though  the  vtate  of  British  India,  with 
iu  million*  of  our  folluw-crealurw*,  eanaot  b*  a 
matter  of  perfect  indifference  to  any  Kax'.iahman 
But  to  those  who  car*  little  concerning  the  political 
history  of  the  countro,  Mr.  Capper’*  bonk  will 
affordmueh  naeful  information  ou  its  physical  and 
social  cv-ndition. 

G,  IUknahp'h  Hanimmvok  or  Foluoi  asj> 
Fo  ago sound  Dbawino  oont*n>*  a profuaiuu  of 
lithographic  exam  plea  and  much  botanical  in  for- 
mati-wi ; it  Menu  to  ua  better  adapted  to  the 
student  of  botany  than  tho  young  artist ; the 
example*  are  on  too  limited  a n ale.  we  consider, 
to  be  of  much  pracueal  u»i-  to  the  latter. 

Th*  Ltn  or  tub  Rioht  flair.  Ruml-xd 
Bt'HKK,  hy  Peur  Burke,  Req.,  la  a very  valuable 
addition  to  our  existing  biographies  of  great  men  ; 
it  i*  written  In  a style  that  cannot  fail  to  bo  popuier 
and  pleasing. 

THE  Alaix  Fakii.t,  a translation  fwm  the 
French  of  Alphonse  Karr,  I*  a tale  of  the  Normas 
Com!  ; it  ii  a simple  domestic  narrative  ingeniously 
worked  up  into  a (lory  of  much  intereit. 

The  two  pert*  of  The  Universal  Liiihaht 
which  are  before  u*.  consist  the  one  of  " Bacon's 
B*-ays,"  aud  " Locke  on  the  Ileasonablent-e#  of 
Christianity."’  the  other  of  Mi»e  Bremer's  "The 
Neighbour*,"  "The  Twin*,"  Ar.,  work*  too  well 
known  to  require  comment.  We  h*ve  mil  two 
more  of  Mum.  Ingram  A Cooke'*  publication*  to 
n-Hinr  Vino*  llraci't  Rii  in  a,  foil  of  informa- 
tion that  the  tmir.vt  will  he  glad  to  read;  and 
FtTX  At.WTX,  the  first  Lord  Mayor,  a tale  of  the 
I>rap*r»'  Company,  poaaseaing  adventure  enough 
to  excite  half  the  apprentice*  of  Ininilon  to  a*r»r* 
to  the  honour*  of  the  chief  magistrate  of  London, 
aud  inculcating  a*  excellent  moral. 


after  the  Picture  by  Sir  V,  LiMmitH,  It. A 
Republished  by  T.  Both.  London. 

Thn  ia  a *m*ll  reproduction  after  the  large  and 
well-known  plate:  it  ie  very  delicately  engraved, 
and  constitutes  a " gem." 

" Keefer, " "A  Good  Duo  in  Old  Timm." 
Ivngraved  by  W.  T.  Davit,  from  the  Picture 
by  Sir  E.  Laxmui,  It. A.  Published  by 
T Both,  London. 

A*  the  sisrce-wur  of  Mr.  Alderman  Mooei,  from 
■her  ta*te  ac.il  enterprise  emanated  movt  of  the 
highest  clam  print*  which  have  of  late  yean  been 
iMvn-d  to  the  public,  we  are  inclined  to  »ean  tome* 


what  more  critically  than  u*ual  what  Mr.  ! 
may  produce ; wc  iwiocrely  trust  he  will  « 


X 


distinction  which  his  pmdeoeuaar  merited  and 
gained.  It  will  not  be,  however,  by  lha  uawe  of 
»uch  engraving*  a*  thi»,  which,  never- he !*»*,  w» 
an  willing  to  accept  a*  a cumwity.  inaamach  aa  it 
i*  said  to  be  after  a picture  painted  by  Lawdaevr, 
whrn  only  nineteen  year*  of  age.  At  an  early 
indication  of  that  grain*,  which,  when  ripened  into 
matuuty,  has  charmed  the  multitude,  the  print  will 
not  t>«  without  groat  interest ; trill  with  the  excep- 
tion of  th*  dog’*  head,  whkch  u lively  and  vigorous, 
there  i*  nothing  in  It  hut  what  an  oborrv*nt  and 
clrreritA  lad  might  hav*  designed  and  (Minted 

Am  Accovnt  of  the  Palace  ax d Pic-tor* 
OutUIIU  OF  II  AM  ptox  Cot  nr,  By  W 
PuwttL  Published  by  the  Author,  Ka*i 
M owlary. 

Of  the  thousand*  who  annually  vi*it  the  right 
regal  |Ndace  uf  Hampton,  how  few  are  there  who 
come  away  frum  It  with  their  nuiida  enlightened  1 
by  what  th*y  have  seen ; and  yet  there  la  a world  j 
or  information  to  be  gathered  wlthui  It*  wall*. 
The  pictun-e  it  contain*  are  in  them**!  ve*  a trva*ury 
of  historical  wealth,  to  which,  chirffy,  thi*  book  i» 
an  intelligent  guide.  It  i»  compiled  with  much 
care  and  seem*  greatly  superior  to  nther  work*, 
got  up  with  a similar  object,  which  bav*  corns  into 
our  hands.  The  descriptive  ante*  referring  to  the 
pictures  are  unusually  comprehensive. 

A P*rr  at  Tim  Pixie*.  By  Mr*.  B*at.  With 
Illustrations  by  Uablot  K.  Bbownb. 

A peep  at  th*  actual  pixie*  of  lievnMhlre,  " faith- 
fully devcnlied  " by  Mr*.  Brat,  u a treat  not  oei'y 
for  the  children  for  whine  rapsrial  gruUhcutioo  th* 
book  baa  b**o  written,  but  for  thow-  happy  children 
of -'a  larger  growth."  who  are  *lill  wi*e  enough 
to  enjoy  the  luxury  of  a fairy  tale,  with  uooitnr 
purntwe  in  view  than  thatot  innocent  amuMnieut 
Such  (and  ws  hope  there  are  many  > cannot  make 
a better  iuveatment  of  the  usi  of  t>>rv*  uluIJiiigv 
and  viapenor  than  iu  the  purchaw  of  thia  charm 
ing  little  volume,  gay  in  iu  scarlet  binding,  and 
•parkling  with  the  illuatratioo*  of  Hablot  K. 
Browne;  at  time*  he  ia  himself  guilty  of  ktrsng* 
frvuk*,  a*  if  driven  to  hi*  1*M  henme  to  give  a 
•omewhat  at*  reading  of  a *r*ne  in  Fairy -land  and 
he  ought  to  be  particularly  grateful  to  Mr*.  Bray 
for  her  description  of  th*  long  tufted  " Pi*r  " tai1, 
which  i*.  certainly,  a ne*r  fmtvrt  in  fairy  illuvlre 
tioei.  Ilia  portrait  of  M Pixy  Uatboa"  i*  a "gem “ 
in  it*  way.  and  all  the  illustration*  are  a*  pUasont 
(aa  far  a*  they  go)  aa  the  letter- p**M.  which  ia  say- 
ing a great  deal  in  pcaiae  of  Mr.  Browne.  The 
volume  a*  prefaced  by  an  account  of  Dartmoor,  *o 
aimple,  yet  *o  real,  that  it  ha*  *11  the  freedom  of  a 
moorland  rumble  and  we  do  not  remember  ever  to 
have  read  anything  better  written,  even  by  Mr* 
Brar  ; bar  knowledge  of  the  locality,  her  affection 
for  her  *uhjoct,  her  exquisite  feeling  for  Nature, 
and  her  real  delight  In  fairy  lore,  have  given  a 
freahnee*  to  thil  little  volume  which  we  did  not 
export  from  th*  author  otto  mail)  novel*,  romance*, 
letter*,  aud  border  tale*  of  every  description  ; the 
pen  and  the  spirit  too  often  wear  out  tqtvtbtr,  tut 
Mr*,  ltray  revel*  in  perpetual  youth,  and  enjoys 
her  Aubj.ci,  which  i*  the  aura  way  to  make  other* 
enjoy  it  also,  The  volume  ouniatns  *i»  tab  *,  all 
different,  alt  amusing  The  plot  of  " The  Three 
Trials  " could  he  worked  Into  an  eauvlUnt  Christ- 
ma*  pantomime;  and  "live  Ssven  Crumee  of 
Tivertitw  " wilt,  douhtieaa,  Iw  the  favourite  with 
all  the  good  little  girls,  who,  of  eourw,  hav*  an 
affection  for  babies,  and  to  whom  ana  in  ou« 
basket  cann-H  fail  t«  be  an  especial  delight.  Mr*. 
Bray's  arcomplislied  mind  ha*  draped  the  Pixiea 
with  much  grace,  without  depriving  them  of  any 
of  their  original  attribute*,  and  we  hope  she  will 
extend  her  rewarchre  amo>ng«t  the  records  of  the 
••  good  people,"  and  give  «*  the  result  in  the  course 
of  another  year.  The  notes  at  the  end  contain 
matter  of  interest  for  all  who  feel  a detire  to  know 
the  origin  of  such  talc*  and  Irgends  aa  have  been 
womb  by  time  into  our  country'*  history. 

Ox  Anciimtcrt  iiAL  Edccattox.  A Prig*  F.*aay 
of  the  Royal  Institute  of  llritlah  Architect* 
By  J-  T.  T.  Kxowlm,  Jun.  Published  by 
Bimwoktii,  London. 

Th*  fact  of  this  abort  ewvay  living  considered  by  thr 
society  to  whom  it  il  addrvsavd  entitled  to  thiir 
*'  price,"  telle  murh  in  it*  fovunr;  but  had  it  been 


written  under  other  rircumsUace*  it  would  have 
merited  cnaiuderatioa,  fur  it  irtki  to  ennoble  a pro- 
feawnn  which,  in  loo  many  instance*  now.  has 
degenrraVnl  into  a mere  trade  ia  th*  application  of 
building  materials,  The  main  point  on  which  the 
autlv-r  rests  hi*  argument  fur  raising  the  architect 
to  bia  true  and  ngl-t/ul  position  a*  a practitioner  in 
a Ruble  and  M-ieiitiSe  dtpartmrnt  uf  Art.  I*,  that 
nooa  should  be  allowed  to  praitia*  until,  as  la  nther 
learned  profraaiont,  he  ha*  rvc«iv*d  Ht  education, 
and  ha*  underguw*  the  ordeal  of  « ureii  a'sun, 
by  a publirjy- reown  Usd  body  of  pmfvmore.  Mr. 
Kmiwlea  suppoiu  bi*  pruptwitiona  by  eenvible  and. 
to  ua.  cunvincing  ohesrvalions : sr  feel  a-aurvd 
thsl,  if  some  aUrB  system  were  adopted— bu'  nut 
till  then — ws  should  ■»»  architecture,  nr  what  ia 
often  now  falsely  to  call'd,  rtrj  ditftrent  fri>m  it* 
pment  shape  and  feature*. 

Roo  well ’a  Chiui'b  Fitter  Rrer  to  tme  Hta- 
rottt  or  Bxutjuiti.  New  Rdibcm,  with 
Cimtiuuation.  By  Jclia  CaiissH..  Pub- 
lished by  A.  Halt,  A Viari  x,  Luadaa. 

A little  book  that  aau*facb>eily  Kswr*  out  it*  title  : 
it  la  literally  an  rpituaae  of  Kngtuh  haalory  mm  piled 
In  thort  worila,  which  a very  yowag  child  may 
read.  The  additinsia  uf  lliu  Curner  incbide  the 
pnncipnl  event*  uf  the  grvaeut  r»lgn  w«  know  of 
n*»  m-*re  suitalde  work  than  thi*  for  those  to  whom 
it  ia  eddrtueed , 


THfOiu  Pimimti  or,  Sr»m  NruiawATir, 
AxtiaCAkUx.  amuLitebaht.  By  U Xaixt- 
M ill.  Publielted  by  Nichoua.  L-muI  >o 
An  olla-podtida  is  a curt  >ua  Spanish  dieb,  a cwn- 
glomerate  of  raiabl«a  of  the  must  varied  kind,  and 
Mr.  Sainthilk  has  ihuarn  thia  nani*  as  a mrt  of 
index-title  to  two  vuliuneaof  very  varied  paper*, 
which  be  ha*  written  frum  time  to  timr,  <>n  a great 
variety  of  aatjecta,  chnlly  cunnixted  with  Numi*- 
m sties  and  other  liranclir*  r.f  antiquity.  A*  the 
tlrvt  volume  haa  been  for  a»me  year*  before  the 
wurld,  it  haa  teceived  the  fiat  of  criticism  from  the 
lipa  of  tipw*  who  have  alvidied  th<*e  thing*  well, 
and  it  ha*  been  approval  in  all  inetanov  The 
second  volume  ha*  jo<t  appe*r<-d,  and  i*.  we  think, 
more  varied  than  the  first;  it  routiun*  a large 
quantity  of  is.it**  on  coinage,  ancient  and  modern, 
and  some  very  shrewd  r* marks  on  the  modern 
style  of  monetary  Art.  The  plate*  whith  illustrate 
the  volume*  arc  excellently  executed,  ar.d  the 
coins  are  from  drawing*  by  I>r.  Aquilla  Smith,  of 
Dublin,  who  combine*  ttta  knowledge^  an  anti- 
qwary  with  tho  ability  of  an  artist;  indred.  we 
know  tint  in  this  department  the  Doctor  is  ac- 
knowledged to  be  unrivalled,  and  that  by  arista 
who  have  been  engaged  in  th*  delineation  of  uni- 
| lar  antiques.  Mr.  Xawtliiil  ha*  gathered  frum  hi* 

! studies  much  curious  and  minute  laforniatiun,  and 
i although  some  few  of  hi*  pogv*  may  he  frrii-idervd 
aa  too  private  in  thnr  tntcr<  tl  foe  the  public  eye, 
the  volume*  cun  lain  a large  awwmblagr  of  facte, 
which  could  (inly  lie  eiubrao  d in  a work  of  thi* 
kind,  and  which  may  then  fore  he  ciKsiidirvil  a* 
one  capeenaly  devoted  to  aiding  minute  research, 
It  I*  well  fue  students  that  there  are  scholar*  like 
| Mr  Kainthtll,  wilting  thu*  lu  devote  hionelf  to 
their  u»e,  and  when  ha  modestly  c nclu-ieu  b • 
volume*  by  describing  the  Kpaniab  otis-|>«dri<!a  a* 
| a duh  only  cwubls  in  Ui*  ah-srue  of  all  other*.  ■( 

I think  non* uf  hi*  reader*  will  allow  thr  comparison 
1 at  all  to  agree  with  hi*  own  agreeable  literary  dish. 


This  Art  or  Mabblixo.  By  C.  W.  Wool- 
novum.  Published  by  A.  llxvi.ix,  London. 

It  haa  vainly  taxid  our  ingenuity,  when  looking 
at  a neatly  bound  bonk,  to  diarnscr  by  what  art 
and  mystery  its  " marbled  " «lgrs  and  aide*  have 
liven  wrought  ; and  we  should  still  have  prmdered 
long  ovar  the  matter  without  arriving  at  any 
satisfactory  result,  hail  not  thi*  small  volume 
fallen  Into  owr  hand*,  sad  imparted  the  aeeret  to 
uv.  It  ia  worth  knowing,  although  our  rradera 
may  not  care  to  become  " piper-stamen,"  aa 
Turner  one*  designated  aulhoe*  in  a toast  on  a 
festive  txraaion,  in  rejilv  to  one  of  the  “ painters 
and  plaxier*  '*  with  which  Roger*,  we  believe, 
associated  the  artist'*  name.  We  must  re'rr  th-w* 
who  derire  to  know  the  aeeret  to  Mr.  Ilrylin's 
hook,  as  we  do  not  ebuoae  to  divulge  it  ourwtve*. 
The  working  of  the  process  must  require  great 
ingenuity,  care,  and  prtciaion. 


FINIS. 


Bradbury  k Evans,  Printer*  ElUwriliary  to  the  Qoeeti,  Whits  friar*. 
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HIS  ROYAL  HIGHNESS 


INTRODUCTION. 


he  Exhibition  of  Abt  and 
Art-Indcstrt  in  Dcblin 
originated  id  tlic  <li»iu- 
temttd  olTer  of  one  of  its 
citieeiiK,  Wntux  Daroan, 
Esq.,  to supply  the necessary 
- fumls  for  its  creation  and 
conduct.  This  estimable 
gentleman — whose  services 
* to  Ireland  have  been  great 
and  continuous,  and  who, 
as  u railway  contractor,  has 
given  profitable  and  productive  employ- 
ment to  a large  number  of  its  people — 
amounting  at  one  period  to  nearly  sixty 
thousand  men — made  no  other  stipula- 
tion than  that  the  public  should  not  be 
called  upon  for  any  portion  of  the  cost  of  the 
undertaking;  and  that,  only  in  the  event  of 
a surplus  exceeding  the  expenditure,  should 
the  capital  he  advanced  bo  returned  to  him. 

It  is  therefore  impossible  to  considor  this 
Exhibition  without  giring  expression  to  those  sentiments 
of  gratitude,  which  are  the  duo  of  a gentleman  influenced 
by  motives  so  pure  and  patriotic;  and  out  of  which  cannot 
fail  to  arise  advantages  immensely  beneficial  to  his  country. 

These  advantages  are  self-evident.  Ireland,  with  so  many 
natural  helps  to  Manufacture,  has  hitherto  availed  herself  of 
few  or  none  of  them ; with  coal  and  iron  and  limestone  in 
abundance,  her  mines  have  been  but  very  partially  worked ; 
with  water-power  running  from  evory  great  take  in  sufficiency 
to  turn  all  the  spindles  tlint  derive  their  impulse  from  steam 
in  Manchester,  it  runs  idly,  and  to  waste,  into  hays  and 
harbours  that  are  estuaries  of  the  Atlnutic;  with  a surplus 
population  (n  good,  or  evil,  that  exists  no  longer)  craving 
employment,  its  people  have  been  without  occupation ; their 
labour  “ at  home  " has  barely  sufficed  to  procure  the  means 
of  a miserable  existence.  Ireland  has'  been  emphatically 
termed  “a  land  of  raw  materials,"  and  ho  who  devclopea 
its  resources,  calls  its  latent  energies  into  action,  and  enables 
Man  to  dorivo  comforts  and  luxuries  from  the  wealth  of 
Nature,  may  be  indeed  described  not  only  as  a Patriot  to  his 
Country,  but  as  a Benefactor  to  the  World. 

The  universal  voice  lias  been  loud  in  praise  of  Mr.  William 
Dargnn  ; we  but  discharge  our  duty  in  commencing  this  Work 
by  adding  one  more  to  the  manv  expressions  of  gratitude  he 
has  received.  We  believe  that  this  Exhibition  will  contribute 
very  largely  to  render  Ireland  that  which  she  is  so  eminently 


qualified  to  become — a manufacturing  country;  that  the 
fertile  South  and  the  richly  endowed  West  will  ero  long 
emulate  the  North;  and  that  hitherto  undeveloped  sources  of 
prosperity  and  power  in  Ireland  will  date  a new  era  from  the 
Exhibition  of  1853. 

This  belief  is  mainly  based  upon  the  better  understanding 
the  Exhibition  will  originate  between  England  and  Ireland. 
Wo  have  frequently  had  occasion  to  observe  that  for  every 
new  Visitor  Ireland  obtains  a new  Friend  ; nothing  can 
so  essentially  serve  the  two  countries  as  increased  intercourse; 
a more  intimate  acquaintance  with  the  peoplo  and  the 
capabilities  of  Ireland,  will,  of  a surety,  be  followed  by  inflow 
of  English  capital,  with  forethought  and  enterprise,  which 
are,  so  to  speak,  the  leading  faculties  of  England.  Happily, 
n variety  of  circumstances  combine  at  this  moment  to  direct 
attention  towards  “ the  sister  kingdom."  Agitation  has  died 
out  for  lack  of  fuel ; railways  anil  steam  shipB  bring  the  two 
Capitals  within  a distance  of  ten  hours ; the  “ bit  of  land  " is 
no  longer  coveted  as  the  sole  source  of  life;  and  emigration 
front  Ireland  must  bo  followed  by  emigration  into  Ireland, 
with  better  habits,  improved  systems,  and  ample  capital,  under 
the  influence  of  which  Ireland  must  ultimately,  am)  inevitably, 
bccomo  the  most  productive  and,  consequently,  tho  most 
prosperous  of  all  the  dominions  of  the  Crowo. 

V ith  this  hope,  and  in  this  belief,  we  consider  the  Great 
Exhibition  held  in  Dublin  in  the  year  1853,  as  even  a larger 
contribution  to  tho  wealth  of  these  kingdoms,  than  the  Great 
Exhibition  which  took  place  in  London  in  the  year  1851;  and 
we  do  not  doubt  that  Ilia  Boyal  Highness  1‘inscE  Albert, 
on  visiting  the  Irish  Capital,  will  earnestly  rejoice  that  his 
indefatigable  exertions  and  enlightened  policy—  which  made 
that  year  Memorable — have  again  borne  rich  fruitage,  and 
again  advanced  the  best  interests  of  his  country. 

The  Exhibition  was  opened  by  the  Irish  Viceroy,  the  Earl 
of  St.  Germans,  on  the  12th  of  May,  1853 ; the  architect, 
John  Benson,  Esq.,  on  that  occasion"  received  the  honour  of 
knighthood — a compliment  well  deserved,  for  the  structure 
seems  on  all  sides  to  have  given  entire  satisfaction ; and  it  ia 
no  small  part  of  the  merit  of  the  builder  that  notwithstanding 
many  serious  difficulties,  it  was  "finished  to  time.”  The 
following  descriptive  particulars  of  tho  structure  will  perhaps 
sufficiently  picture  it  to  our  readers: — 

" Presenting  a front  to  Metrics-square  of  300  feet,  tho  main  or  centre 
feature  of  elovation  consists  of  a semicircular  projection,  which  forms  the 
Eastern  termination  of  the  Central  Hal).  Tins  is  a noble  apartment  of 
424  feet  in  length,  and  100  feet  id  height,  covered  lw  a ecmicircular  roof 
upon  trellis  ribs,  in  one  apan  of  100  feet.  On  each  side  of  the  Centre 
Kali,  anti  running  parallel  to  it  for  tho  some  length,  are  two  halls  £0  feet 
wide,  with  domed  roofs,  similar  to  that  which  covens  the  main  nave  or 
hail  of  the  building.  Tho  height  from  the  floor  to  tho  roof  of  each  of 
these  hulls  is  60  feet.  They  are  approached  through  passages  from  tho 
Centre  Hall  In  addition  to  these  throe  lulls  are  four  comportments  of 
25  feet  wide,  ruuuing  the  wbolo  length  of  the  building  ; two  are  placed 
between  tho  Centre  Hall  and  the  tide  lulls,  and  two  on  each  aide  of  the 
latter;  divided  into  eoclions  of  23  feet  nquoro,  forming  convenient 
divisions  for  tho  purpoiea  of  ckuvnflration.  Over  these  comportments  are 
spacious  galleries,  also  running  the  length  of  tbo  building,  which  not  only 
nfltonl  increased  space  for  exhibition,  hut  form  on  agreeable  promenade 
from  whence  the  effect  of  the  throe  holla  ntay  be  seen  to  greater 
advantage.  To  tbo  south  of  the  Central  Hall,  left  of  the  spectator,  is  a 
hall  devoted  to  foreign  contributors : adjacent  to  which  is  tlic  Fine  Arte 
Court,  correepoudiog  in  position  to  the  Machinery  Court.  Tho  northern 
and  southern  courts,  have  galleries  running  round  them,  from  which  tho 
spectator  also  looks  into  the  Central  Court  The  ceiling  of  tho  holla  being 
divided  into  per.nU  formed  by  tiro  trellis  ribs,  and  the  other  constructive 
ports  of  the  building,  has  allowed  ample  opportunity  for  effective  deco  ra- 
tion. Light  is  admitted  from  above  in  one  unbroken  and  equally  distributed 
body.  Tho  construction  of  the  buildiug  is  strongly  umrkoa  on  Uie  elevation, 
and  forms  in  fact  the  ornamental  character  of  the  design.  There  aro  also 
external  galleries  which  are  attractive  features.  Tbo  materials  of  tho 
building  aro  iroD,  timber,  and  gloss.' 

In  this  spacious  and  very  beautiful  building,  then,  have  been 
collected  s largo  number  of  tho  Art-productions,  not  alono  of 
Ireland  and  England,  but  of  the  several  Nations  of  tho  World ; 
they  aro  thoro  to  gratify  but  also  to  instruct;  as  mighty 
teachers  of  the  future,  front  which  tho  industry  of  Irclnnd 
will  learn  mueh  ; and  wo  may  be  sure  that  all  by  whom  tho 
Exhibition  is  visited,  will  cordially  respond  to  tho  prayer 
expressed  in  tho  report  presented  by  the  Committee  to 
tho  Lord  Lieutenant : 


IXTfiODUCTION. 


" That  it  itUT  A3m»gJity  God  to  mak*  this  (treat  kuulertak.cn.* 
the  coamienoanent  of  » new  era  in  tbe  history  of  Ireland,  and  thin 
from  the  12 ill  of  Mar,  185S,  annalniU  nuy  date  a period  when  industry 
and  WlMk  order,  with  tlioir  iiMeparahlo  cocnjeuiujoa,  happm***  and 
wealth,  shod  Uieir  abundant  Mewing*  over  tLie  portion  of  her  Majesty's 
dominions ! * 

The  first  step,  after  the  preliminaries  had  been  settled  by 
which  the  offer  of  31  r.  Durban  was  accepted  by  the  Royal 
Dublin  Society— a society  very  properly  selected  by  him  ! 
as  his  immediate  ally  — was  the  appointment  of  a com- 
mittee of  twenty-fire  gentlemen,  and  the  arrangement  of*  com- 
petent “ staff,” — C.  P.  Roney,  Esq.  being  the  Hon.  Secretary, 
and  John  C.  Deane,  Ran.  the  Secretary.  The  Committee 
appear  to  hare  worked  diligently,  and  with  unanimity;  the 
Secretaries  were  indefatigable  in  their  exertions,  and  to  them 
unquestionably  we  are  indebted  for  much  of  the  ultimate 
success.  Mr.  Roney  visited  France,  Belgium,  Holland,  and 
Germany  ; he  arranged  the  several  acting  commissions,  and  1 
succeeded  in  obtaining  that  zealous  cooperation  abroad  which  | 
resulted  in  the  cheering  and  serviceable  character  of  the 
Foreign  Department ; while  Mr.  Deane  was  equally  zcalou* 
“at  homo"  among  British  Manufacturers, and  especially  with 
reference  to  the  Fine  Arts  Court . The  whole  of  the 14  official a ” 
appear,  indeed,  to  have  done  their  duty  with  active  energy, 
and  a strong  determination  to  bring  the  experiment  ,to  a 
successful  issue, 

And  it  is  that  issue,  which  we  have  now  briefly  to  consider. 
In  the  Fine  Arts  Court,  the  walls  are  lined  with  Picti  rf.s; 
on  one  side  by  the  productions  of  British  Art  juts,  and  on  the 
other,  of  those  oi  the  artists  of  Germany,  Belgium,  and 
France.  Among  British  works,  the  principal  arc.  Winter-  ' 
halter’s  full-length  portraits  of  her  Most  Gracious  Majesty  and 
his  Royal  Highness  Prince  Albert ; these  were  removed  from 
the  Btate  apartments  at  Windsor  Castle,  and  together  with 
Mulrcady’a  “ Wolf  and  Lamb  M (from  Buckingham  Palace) 
form  the  royal  loans  to  the  collection : of  tne  remainder, 
Mul  rea<ly ’a  “ Convalescent,"  lent  by  Lord  North  wick ; 
Danby’s  “Deluge,"  by  E.  Jones,  Esq. ; Landseer’s  “Bolton 
Abbey"  and  "Hawking."  and  Collins’s  “ Bor  at  the  Gate,”  by 
the  l*>tikc  of  Devonshire;  Herbert's  “Trial  of  the  Seven 
Bishops,”  by  31  r.  Agnew  ; Goodall’s  “ Happy  Days  of  Charles 
the  I irst,"  (a  small  replica)  and  Pvne’s  ‘‘ Logo  Maggiore," 
by  Thomas  Foirbairn,  Esq. ; CaUeott  a “ Old  Port  of  Naples," 
by  Samuel  Cartwright,  Esq. ; Lawrence's  “Kemble  as  Corio- 
lanus,"  and  a work  of  wonderful  power,  an  “ Italian  Land- 


gether,  this  original  feature  of  the  Exhibition  is,  perhaps, 
the  most  attractive  portion  of  it. 

The  Scirt.PTCBr,  which  has  been  judiciously  scattered  in 
various  parts  of  the  building,  is  highly  honourable  to  the 
state  of  the  Art  in  these  kingdoms;  and  it  is  riot  among  the  least 
gratifying  of  the  facts  connected  with  the  Exhibition,  that  the 
leading  and  most  meritorious  of  the  sculptors  are  Irishmen; 
their  country  may  well  be  proud  of  such  men  as  Mac  Dowel, 
Foley,  Hogan,  Law  lor,  3 loo  re,  Jones,  the  Kirks,  the  Farrells, 
and  others,  some  of  whom  rank  with  the  most  renowned 
artists  of  Europe,  and  the  two  first-named  of  whom  are  univer- 
sally acknowledged  as  of  tbe  heads  of  their  profession.  Among 
the  other  contributors  to  this  important  and  interesting  de- 
partment art*  Daily,  Beil,  Earle,  Mrs.  Thomrycroft,  Francis, 


•cape,”  bearing  the  date  1803,  by  J,  M.  W.  Turner,  by  the  ! 
Earl  of  Yarborough  ; Leslie's  “Sir  Roger  He  Loverly,"  and  1 
Stone’s  “ Course  of  True  Love,"  by  the  Marquis  of  Lanx- 
downe ; Etty'a  “ Joan  of  Arc,”  by  ml.  Gambart ; Landseer's 
“Hones  Watering,”  by  Lord  Bfontesgto;  Bttya  “Rape  of 
Proserpine,"  by  Mr.  Gillot;  the  renowned  pictures  of  Hogarth, 
the  “ Gate  of  Calais,"  and  “ The  Last  Stake,"  both  lent  by  the 
Earl  of  Cliarlemont:  Duncan’s  “ Prince  Charles  in  the  Cave,"  | 
bv  Mr.  A.  Hill;  Mulready’s  “Travelling  Druggist,"  and 
Wilkie's  ever  famous  “ Rent  Day,"  by  j.  Chapman,  Esq. ; 
examples  of  Bothwcll,  Jones,  Hart,  and  Grant,  by  II.  A.  J. 
31uxm>,  Esq.;  with  specimens  of  Uwins,  Chalon,  Maclisc, 
Ward,  Hook,  Huskiseon,  Muller,  Herring,  Redgrave,  Lance, 
Topham,  Rothwell,  Hannah,  C.  Landseer,  Allan,  Anthony, 
Ac.  Ac.,  lent  either  by  the  artists  or  by  collectors. 

From  this  limited  enumeration  it  will  be  seen  that  the 
British  collection  is  exceedingly  rich  and  varied,  numbering 
upwards  of  one  hundred ; it  is  rare,  indeed,  to  find  so  many 
exmmite  examples  of  modern  Art  collected  in  one  building, 
and,  taking  this  view  alone,  the  Exhibition  will  supply  an 
ample  recompense  to  the  visitor. 

Our  notice  of  the  foreign  contributions  must  bo  yet  more 
condensed.  His  Majesty  the  King  of  the  Belgians  graciously 
lent  ten  pictures,  the  productions  of  the  leading  masters  of  the 
modern  Belgian  school ; they  are  truly  great  works — efforts  of 
thomy  highest  genius.  The  King,  m thus  aiding  the  Exhi- 
bition, lias  enlarged  the  fame  of  his  country,  and  its  artists 
owe  him  much  for  his  generous  consideration.  We  are  here 
introduced  to  Ycrboeckoven,  W uppers,  Dc  Kevscr,  Levs, 
Gallait,  Teheggany,  and  some  fifty  or  aixty  other  masters' of 
this  glorious  school.  France,  Prussia,  and  Holland  have  also 
contributed  largely  and  most  beneficially ; and,  taken  alto- 


tbe  other  contributors  to  this  important  and  interesting  de- 
partment are  Daily,  Beil,  Earle,  Mrs.  Thomry croft,  Francis, 
Monro,  Monti.  Marshall,  Noble,  and  the  Baron  Marochctti, 
with  Rauch,  Gcefs,  Fraikcn.  David  D* Angers,  Ac.  Ac. 

The  contributions  of  A rt-Mnuufacturo  have  been  supplied 
chiefly  by  England  and  France ; Belgium  has  sent  much  that 
is  good;  Germany  many  productions  of  great  excellence ; and 
some  few  have  been  forwarded  by  other  continental  countries. 
To  England  and  France,  however,  the  largest  debt  is  due ; 
many  of  the  best  manufacturers  of  both  kingdoms  have 
zealously  co-operated  with  the  committee,  and  the  rosult 
is  a very  satisfactory  assemblage  of  Art-wealth,  as  sources  of 
enjoyment  and  instruction.  Thus,  among  the  latter  we  find 
several  grand  production*  of  the  National  Manufactories  of 
Sevres  and  Beauvais;  the  exquisite  toilet  gems  of  Rudolphi; 
the  Aubusson  carpet*  of  Sallandrouzc ; ornamental  article*  in 
xine  of  tbe  Virile  Montague;  the  church  furniture  of  Villem- 
*en»;  tbe  wood -carvings  of  Licnnrd  ; the  bronzes  of  Paillard ; 
and  a very  large  number  of  the  other  fine  Art-works  for  which 
France  is  famous. 

Among  the  leading  contributors  of  England  are  Alderman 
Copeland,  the  Coalbrookdalv  Company,  Messrs.  Chance, 
Messrs.  Elkington.  3fc*sr*.  Uouldsworth,  Messrs.  Robertson, 
Carr,  A Steel,  Mcsm.  Cbtbburn,  3Ie«*n§.  Richardson, — in 
brief,  we  believe  that  in  the  volume  to  which  this  is  the  Intro- 
duction, we  have  given  engraved  examples  of  the  productions 
of  nearly  all  the  contributors  whose  works  are  prominent  in 
the  collection. 

The  Exhibition  of  Irish  Art-produce  is,  as  will  be  sup|M>scd, 
limited  in  extent  and  in  value ; it  is,  however,  larger  and  of 
greater  worth  than  was  expected,  and  will  assuredly  elevate, 
rather  than  depress,  hope  in  the  future  of  Ireland.  Until 
very  recently,  " Irish  manufacture'’  meant  only  the  produee  of 
the  loom,  and  that  by  band  labour.  It*  linens  and  tabinct* 
have  been  long  famous  : they  have  kept,  and  still  retain,  their 
supremacy.  Notwithstanding  the  efforts  at  competition,  in 
Dunfermline  on  the  one  hand,  and  at  Norwich  on  the  other, 
tlie  damasks  of  Belfast  and  the  tabinct*  of  Dublin  yet 
command  the  markets  of  the  world.  Within  tlu*  last  few 
years,  however,  while  the  material  has  in  no  degree  retrograded, 
Art  has  given  its  valuable  aid  to  the  enterprise  of  the  manu- 
facturer, and  the  skill  of  the  artisan  ; and  if  we  compare  the 
modem  with  the  old  produce  of  Messrs.  FlI,  Messrs. 
Atkixsox,  and  others,  wo  shall  admit  our  obligations  to  the 
Government  School*  of  Design,  which,  in  Dublin  and  Belfast 
especially,  have  been  at  once  the  stimulants  and  the  teacher* 
of  these  eminent  manufacturers.  The  same  may  be  said  of 
the  linen-prod uccra  of  Belfast : the  most  distinguished  of  them 
all,  Mr.  31.  Andrews  of  Ardoyne,  may  now  exhibit,  and  does 
now  exhibit,  his  productions  as  examples  of  elegance  and 
purity  in  Art ; witness  for  him  the  two  of  hi*  works  engraved 
in  this  publication : and  all  visitors  to  tho  Exhibition  will 
examine  with  pleasure  and  profit  the  graceful  and  well- 
arranged  stall  of  Roddy  of  Belfast,  in  which  arc  shown  the 
fabric  from  its  primitive  state  to  it*  highest  finish,  with  all 
the  intermediate  stage*  of  preparation.  "Wo  regard  this 
small  collection  as  among  the  most  striking  and  satisfactory 
“ shows  ” in  tbe  whole  building. 

The  trade  of  the  jeweller  and  goldsmith  must  be  regarded 
as  almost  “new**  in  Ireland;  that  it  is  rapidly  rising  into 
eminence  will  be  apparent  to  all  who  examine  the  stalls  of 
Mr.  West,  Mr.  Waterhouse,  Mr.  Atchcson,  Mr.  Gardener  and 
others ; their  more  ambitious  “ pieces  of  plate,"  their  com- 
1 memoration  vases  and  testimonial  cups,  are  entitled  to  high 


praise ; while  their  jewellery  (that  of  Mr.  West  cspeeially) 
will  not  suffer  by  comparison  with  the  better  works  of 
England.  The  productions  in  Irish  bog-wuod,  decorated  with 
Irish  gems,  nmy  be  regarded  only  as  graceful  toys,  but  they 
exhibit  taste  and  skill  of  no  mean  order,  and  assuredly  those 
who  have  created  this  new  branch  of  Art-manufacture  are 
entitled  to  public  thanks.  A more  important  branch  of 
manufacture  is  that  of  “ ladiea'  work,”  the  hand-embroidery 
which  gives  employment  (if  we  are  rightly  informed)  to  nearly 
n quarter  of  a million  of  the  women  and  girls  of  Ireland.  This,  , 
too,  is  a branch  of  trade  of  recent  origin — the  creation  of  the 
Last  ten  years — for  until  some  timo  after  the  year  1840,  it  was 
exclusively  confined  to  a few  districts  of  the  north;  it  is  now 
spread  to  the  south  and  into  tho  “ fnr  west,"  rendering 
industry  productive  and  remunerating,  and  employing  those 
who  must  without  it  have  been  altogether  idle. 

If  our  summary  of  Irish  Art-productions  must  be  thus 
limited— for  excepting  in  some  objects  of  minor  importance, 
Irish  manufactures  cannot  as  yet  enter  into  competition  with 
those  of  other  countries  in  the  great  marts  of  the  world 
—those  who  have  observed  progress  in  Ireland  during  the 
last  twenty  years,  will  be  amazed  that  so  much,  and  not  that  so 
little,  has  been  done,  and  will  he  encouraged  rather  than 
depressed,  while  comparing  the  Irish  contributions  to  tho 
Exhibition,  with  those  of  tho  sister-country.  Those  who 
desire  the  welfare  of  Ireland,  and  believe  that  its  increased 
prosperity  necessarily  augments  the  pros|»erity  of  England, 
will  therefore,  “ take  heart,”  while  passing  through  this 
structure,  and  have  faith  as  well  as  hope  in  the  future  of 
a country,  whose  energies  are  about  to  be  aroused, — whose 
capabilities  arc  on  the  evo  of  development ; in  short,  whose 
dark  days  are  over. 

There  is  hut  one  other  topic  essential  to  notice.  The  col- 
lection of  Irish  Antiquities  forms  beyond  doubt  the  most 
original  and  the  most  interesting  division  of  the  Exhibition  ; 
they  have  been  colicctcd  with  amazing  industry  ; casts  have 
been  procured  of  a very  large  number  of  the  most  famous 
remains;  these  have  heeu  arranged  with  admirable  skill,  and 
we  arc  bound  to  express  gratitude  to  the  Isml  Tulbot  de 
Malahidc,  to  Major  I airfield,  and  to  John  l^entaignc,  Esq., — 
the  sub-committee,  to  whom  this  important  task  was  confided. 
We  ho|>e  eventually  this  singular,  curious,  and  very  valuable 
scries  will  form  one  of  the  “courts"  of  the  Crystal’  Palace  at 
Penge  Park,  for  it  is  a monument  of  tho  glories  of  ancient 
Ireland,  scarcely  second  in  interest  and  importance  to  those 
which  have  made  us  live  again  ut  Xincveh. 

Tho  Work  which  these  observations  preface,  contains  a 
selection  of  tho  best  contributions  of  tuo  several  leading 
manufacturers.  It  will  bo  obvious  to  all  who  pass  through 
the  Exhibition,  that  many  excellent  Art-objects  are  unnoticed ; 
but  to  have  enlarged  it  beyond  the  extent  of  these  pages, 
would  have  been,  necessarily,  to  have  demanded  for  it  a higher 
price  than  we  believed  it  could  bear.  It  may  bo  right  to 
observe,  that  all  the  engravings  contained  in  this  Illustrated 
Catalogue  were  engraved  expressly  for  it,  and  that  none  of 
them  had  previously  appeared  here,  or,  as  far  as  we  are  cog- 
nisant, elsewhere ; the  drawings  were  either  supplied  to  us 
by  the  manufacturers,  or  made  from  the  objects  by  artists 
employed  by  us,  on  the  express  condition  that  the  works  so 
engraved  should  be  contributed  to  tlio  Exhibition.  The 
engravings  have  been  executed  cit  her  by,  or  under  the  superin- 
tendence of  the  Messrs.  Nicnoi.s,  to  whose  talents,  energy-, 
and  promptness  we  have  been  much  indebted  for  the  ability 
to  produce  the  work  within  so  abort  a period  of  timo  after 
the  opening  of  the  Exhibition,  and  who  have  enabled  us  to 
render  this  publication  in  all  respects  as  meritorious  as  that 
it  was  our  privilege  to  issuo  in  tho  year  1851.  We  have 
introduced  into  this  volume,  with  a view  to  add  to  its  interest 
and  value,  twelve  steel  engravings  of  works  in  sculpture. 
Wc  are  therefore  justified  in  tho  hope  wo  expressed,  when 
announcing  the  undertaking,  that  the  volume  will  be  re- 
garded as  an  additional  text-book  for  the  Manufacturer  and 
tho  Artisan,  and  an  “ authority"  for  those  who  desire  to  pro- 
cure tho  most  graceful  and  useful  productions  of  modern  Art- 
manufacture. 

We  shall  not,  we  hope,  be  accused  of  presumption  if  wo  say 


we  have  been  stimulated  to  produce  this  collect  ion  by  higher 
motives  than  those  of  profit;  which,  indeed,  in  all  such  cases, 
is  nearly  out  of  the  question ; for  tho  great  cost  of  such  a series 
excludes  the  idea  of  commercial  gain.  It  is  a primary  business 
of  the  AitT-JornSAi.  to  advocate,  with  a view  to  increase,  tho 
number  of  such  Kxhibitions.  During  the  last  ten  years,  wo  lmvo 
steadily  pursued  this  course,  commencing  it  so  far  back  as 
184G,  when  the  first,  attempt  in  England  to  emulate  the  prin- 
ciple that  had  been  adopted  for  half  a century  in  France,  was 
mado  in  Manchester ; or  more  correctly,  so  long  ago  as  the 
Exhibition  of  Art  Industry  in  Paris,  in  18-44,  which  we  fully 
reported  and  illustrated.  We  have  believed  that  publicity  for 
improvements  best  secures  their  advancement  and  consequent 
reward  ; and,  although  at  the  commencement  of  our  career, 
wc  had  no  inconsiderable  difficulty  to  induce  conviction  of 
this  simple  truth,  wc hnvo lived,  and  our  Journal  has  lived,  to 
find  its  admission  universal ; aud  wo  have  our  recompense  in 
the  knowledge,  that  the  present  general  move  in  Art  1ms 
received  impulse  from  our  labours. 

In  presenting,  therefore',  to  our  subscribers  another  Illus- 
trated Calalogueof  another  Great  Exhibition  of  Art  Industry, 
we  believe  we  best  consult  their  interests,  the  welfare  of  Art, 
and  the  Art  education  of  the  community ; and  we  trust  that, 
if  the  plan  be  distasteful  to  any,  they  will  bear  in  mind — first 
that  wc  make  a sacrifice  to  duty,  and  next,  that  it  would  have 
been  in  some  degree  a betrayal  of  our  trust  to  have  suffered 
so  honorable  and  so  hazardous  an  attempt  as  that  which — in 
1853— distinguishes  the  Irish  capital,  to  pass  without  being 
worthily  represented  in  the  pages  of  tho  Art- Jo  l'RN  a I,. 

With  this  remark,  and  with  acknowledgments  of  the 
courtesies  wo  received  from  tho  committee  in  Dublin,  and  the 
whole  of  tho  officials  acting  under  them,  and  our  best 
thanks  to  the  several  manufacturers  who  gave  us  (as  they 
have  always  done)  ready  and  cordial  co-operation, — we  confide 
our  volume  to  the  public,  repeating  the  prayer  of  the  Lord 
Lieutenant  that  “ Almighty  God  will  bless  and  prosper  the 
undertaking,"  ami  that,  especially,  it  may  ho  made  tho  means 
of  cementing  more  closely  the  bond  of  union  between  the  two 
countries  ; making  England  and  Ireland  more  thoroughly  and 
essentially  one  ; for  of  a surety  that  which  benefits  the  one 
must  prosper  tho  other,  tuei’r  interests  reixo  mutual 
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AORfWIt  Dublin.  Jewellery,  casket  . 

Axvux.  Paris.  Fountain  .... 
Axdkkwi,  Bulfu.it.  Damask*  .... 
Airwr,  London.  Com  jwil-fliw,  Ae.  . 

Atkiwk>x  A Co.,  Dublin.  Tabinei*  . . . 

IU»i5c*a.  1/omlon.  Floor-cloth*  . . . 

Baox»,  Tam  worth.  Tazra.  .... 
lUrrAN  A Sow,  I^ndon.  Imitative  Kirovan  Yk®» 
Hkacyaue,  National  Manufactory.  Tapcwtricw 
Bill  & Co.,  Glaxgow.  Pottery,  earthen  ware  . 
Bxwuax  A Sows.  London.  Stoves,  fender*  . 

Bkkuw,  Royal  Foundry.  Yaw 
Hkklix,  Royal  Manufactory.  Porcelain  . . 

Biticrxtn,  London.  Papier  oi&chc  ornaments 
Bi.A.ntrixLt-.  Poplar.  Terra  coll** 

Bmnroao,  Clonmel.  Ivory  carring* 

Cites*,  London.  Lock  aud  key  . 

CiaanciLX,  Norwich.  Poplin  . . . 

Clakkk,  Dublin.  Wood  carring 
CtuxnxooKw  Dale  CoxfAwr.  Iron  work* 

Colt,  London  and  Now  York.  Pistol  . , 

CorxLaNii,  StokOK>n-Trcnt.  Porcelain,  earthenware 
Conauaw,  BrotfcD.  Birdcage,  bracket  . 

Craves  & Hmr.or.  Bradford.  Tablc-covcrx,  Ac. 
Ccm»k*wo*tr,  Part*  Vane  .... 
Cvrra  k Co..  Sheffield.  Chandelier*,  lamp*  . 
l)*vn;u,  k Co.,  Loudon.  Porcelain 
DzLtoocar,  Pari*  Paper-hangings 
DoOLtow.  Latubeth  and  Liverpool.  Pottery 
Elxiwotox  k Co.,  Birmingham.  EJectro-plato 
Ellis,  Sheffield,  Ship  Figure-bead  . 

FanoefoW,  Miller,  k Co..  Glasgow.  Terracottas 
Foaaxxt,  Dublin.  Embroidery  , 

Fnv,  Dublin.  Tabinet*  .... 
Gaarxii:,  Dublin.  Fountain 
Gahcsiok  Pottery  Woaas.  TcrracoUa* 

OASRian  k Co.,  London.  Plate 
Gocatw,  Dublin.  Brooches 
Haklmas.  Binnlngbam.  ReeleouuGeat  furniture 
Hakjus  A Sax,  Birmingham.  Glus  . 

Htooiwa,  London.  Silver  knives.  forks  . 

Holcxx  A Co.,  Belfast.  Embroidery  . 
IIoCLMWoani.  Manchester.  Embroidery 
Harrow,  Dublin.  State  carriage 

latfn  As  no  cm  as 

Jaciuo*  A Gratia x,  Loudon.  Sideboard,  carpels 
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Jsxnw  A BcTTatr.oK,  Birmingham.  Papier  n.aelic  C* 
Joxic*  A Sow,  Duhtia.  Loo  table 
Kiaw,  London.  Dagger  . 

Kixwaro,  Falkirk.  Iron  railing* 

Kikk,  Worcester.  Porcelain  . . 

Lauik*  OuiLt*,  Iinndon.  Gla**  ornament* 

Leake  A Co.,  London.  Kmboixed  leather 
Lrclkrc,  Bru**eU.  Chimney-piece  . . 

Lavas*,  London.  Cabinet* work  . 

Lir.NAto,  Pari*.  Wood  carving* 

31  a mii,  Berlin.  Terra-cotta*  . . 

Mahtix,  I 'aria.  Irou  coating* 

Mat: vat,  I,ondnn  and  Pari*.  Bronze* 

Maize,  liongport.  Purcelaiu  . . 

Msm.es,  Edinburgh.  Ya*o 
Mohrs.  Dublin.  Pianoforte*  . * 

Pa i Liar. n.  Pari*.  Clock*,  casket*,  vnndcUbrum, 
PivAWT,  London.  Metallic  charing* 

PaaracT  A Co.,  Halifax.  Iblde-coterv,  curtail" 

PhKKV,  Taunton.  Wood-curing 
j Pn  cl  Lie*,  London.  Jewellery.  Ac. 

I’ltin,  1/oudon.  Slou*,  fenden 
Pin.  Dublin.  Tabioct*  ..... 
Porn,  Birmingham.  Decorative  metallic  Work*, 
Rlttik  A Sows,  Aberdeen.  Granite  ornamenu 
Ri-  )iarm>>w,  Stourbridge.  Glam  « 
lb> h curs  A Slaych.  Sheffield.  Flower  roec  . 
KobKHTtoX,  Cash.  A Steel,  Sheffield.  Stove*,  fender 
ItORIWfOW,  Belfast.  Vase  .... 

Rogers.  lxmdou.  Wood-carving 
i Root,  Cvleport.  Porcelain  .... 

. Rt-LOLriit.  Pari*.  Jewellery,  cup*  . . 

' .Saxuatzh.  London.  Umbrella*,  parasol* 

• Sevres.  National  Manufactory.  Porcc'ain  . 

| Sykkx,  Sheffield.  Tobacco-box  . ♦ 

Tvlor  A Sow,  London.  lamp*,  chandelier*.  Ac 
Vru.KN*Exx,  Pari*.  Bronze  work* 

I Walrrx.  Belfort.  Linen  land 
Waltuw  A Co.,  Wolverhampton.  Irouuuie 
j WATxaitiirsx,  Dublin.  Jewellery  * . . 

WzatHaiNiR,  London.  Jewel  caskets,  Ac.  . 

Wk*t,  Dublin.  Jewellery,  tuace  ♦ 

I William  sox.  Belfast.  Clock 
| Wixfiblu,  Birmingham.  Metallic  furniture  . 
Esxxrrxaw,  Frankfort.  Candlestick  . 
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a flat  Haxoixo  Sur.t.r.  or  BnacKCT,  mado  to 
support  a group  in  relievo,  or  somo  aucli 


FROM  among  tho  moro  delicate  works  coutri- 
4 huted  to  tho  Eximsmox  by  Mr.  W.  O. 
Roukiu,  of  Ix>ndon.  wo  select  four.  Tire  first 
is  a CUP,  about  five  inchcu  high,  carved  in 


school  tlian  tho  graceful  negligonco  of  old  French 
dooomtivo  Art.  Beneath  tho  fnuno  wo  engrave 


box-wood,  with  mlicd  foliage,  in  the  Italian 
style  of  the  sixteenth  century.  Tiro  next  subject 
Is  a heart  slurped  Mint atvBB  Fiiame,  in  boxwood, 
presenting  lota  tho  features  of  tho  severe  Italian 


BnACKKT,  in  box  woud.  relieved  by  the  insertion 
of  a mask  in  the  centre,  and  dolphins  at  the 
side®.  With  tho  exception  of  the  omameut  at 
the  foot,  the  whole  is  funned  of  a solid  hums 
of  Irani  box-wood,  and  U as  intenwting  for  the 


object  of  moderate  projection.  The  ln»t  subject 
on  this  page  is  a very  elaborate  Elizabethan 


mechanical  skill  and  (aticnce  which  it  moments, 
m for  tire  taste  of  ite  dmigti  and  finish.  It  is 
gratifying  to  find  Mr.  Roger*  upholding  the  high 
reputation  ho  has  long  since  aequirA  by  a rare 
combination  of  persevering  industry  with  geniua 
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THE  DUBLIN  EXHIBITION 


of  the  xariou*  elegant  bijoutcrif  which  ore  indi*- 
pcovoblo  accessories  to  the  toilet,  and  graceful 
addition*  to  tbo  table  of  the  drawingroom. 


lie  him  achieved  in  Pane  ban  boon  extended  to 
England  , his  collection.  aliown  at  the  Great 
Exhibition  of  1851,  wa*  tho  theme  of  very 


ployed  in  their  construction.  And  such,  iudoed, 
i«  the  fact ; the  artists  who  conceive  and  undel 
theae  charming  object*  in  miniature,  an?  fully 


They  arc  manufactured  chiefly  of  silver,  and  fre- 
quently cucloee  valuable  done*  and  gems  usually 
containing  alto  (tome  portions  in  enamel , hut 


uajiableof  working  out  their  thought*  on  a grand 
scale,  and  tho  manufacturer  who  ctreulatoa  such 
production*  may  bo  ranked  with  those  who 


general  adnflrnt:on.  Hi*  works  havo  beeu  largely 
appreciated,  and  Li*  bucccsa  hu*  been  groat  in 


, . , , _ I uphold  true  Art.  Wo  have  selected  from  tho 

perhaps  tho  moot  beautiful  of  Rudolph  i*  pro-  collection  eight  of  Uio  object*  he  exhibit*;  of 
ductimr*  arc  (DOM  which  depend  entirely  for  I these  two  arc  miniature  Vasts;  two  are  Toitxr 
tnerr  effect  upon  their  merit*  a*  work*  of  Art  BoTTi.ro ; and  tho  remaining  fouf  nro  Bitoocuxa. 


The  name  of  RrroLnn,  of  Pari*,  i*  not  only 
ftunUiar  in  tho  French  capital : tho  reputation 


f 

proportion.  They  eonaiat  principally  of  brooches*.  An  examination  of  this  page  will  show  how 
bracelet*,  and  other  " dfeee  decorations;**  of  admirably  they  are  designed,  whil*  thoir  oxocu- 
toilet  bottles  vase*,  seal*,  ami  ring* in  short,  tion  is  a*  elaborately  careful  as  if  the  hand  of 

an  accomplished  sculptor  only  had  been  cm 
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OF  . INDUSTRIAL  ART. 


The  important  collection  from  the  extontir*  manufactory  of  Mr. 
Aldkkmax  of  London  and  Stoko-on*Trant,  include*  upMinnu 

of  nearly  every  branch  of  ceramic  production,  copiously  and  eminently 


illustrating  the  perfection  to  which  modern  pottery  ha*  attainod.  Wu 
cun  only  refer  specifically  to  the  ohjoett  wo  liavc  selected  for  engraving. 
The  Fi.ow>.h  Stand  and  the  Jr. win.  Caskxt,  of  statuary  porcelain.  in  the 
Itcuaifisoncc  style,  are  enriched  with  gold  and  colours  in  a very  elegant 


and  novel  style.  The  porcelaiu  Va&Eof  Kaffacllc»iuc  design,  w an  object 
of  exceeding  beauty ; the  foliated  ornament  and  border*  arc  rendered 
with  tnuch  taste  in  subdued  tone*  of  colour ; tho  figure*  in  the  centra 
c»  in  {art  n tent  ora  {uinted  on  a gold  ground. 

The  largo  Group,  at  tho  bottom  of  tho  page. 


combine*  n variety 


of  tho  different  article  for  wldch  this  establishment 
i*  so  justly  celebrated ; we  would  especially  direct 
attention  to  the  oblong  and  square  JaRiMNiiaev 
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M.  Delicocrt.  of  Puri*.  contribute  nome  of 
)im  beautiful  PirxK  Kakoevui;  engraving*  from 
* portion  of  them  apj-eur  on  thi*  column,  amt 
acroM  tli«  bottom  of  the  fUtfO.  The  former  ex- 


Tho  Clock  i»  from  another  of  the  oontribu  example  of  the  Loula  (Juatonce  rtjrle  adopted  in 
tioua  of  M.  r.MU-kUO,  of  Pari* ; it  U t fttM*  decorative  worn  It  w not  overcharged  with 


liibito  it  Panel,  ami  remind*  ua  of  certain  deco- 
ration* on  the  walla  of  Venailloa;  the  latter,  of 
rory  elegant  dorian,  ia  intended  for  a Cohxick. 


ornament,  but  combine*  solidity  with  grace  and  richnwii  ; the  caryatid**  ***  cleg*0!  fi^urea. 
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Mr.  8.  WERTlirrwri*.  of  lyntlnn,  contribute*  whom  be  employ*  to  work  out  hii  dceign*.  in 
* number  of  very  •hie*"1  object*,  exhiUtitig  lib  ineUbwork.  We  here  w'rdol  from  Lb  work* 
tMtc  a*  * dcwigner,  Rod  the  tkill  of  tbu  nrtbt*  in  the  Exhibition  two  MimaTCR*  FkaMEA,  in- 


Mr.  Johm  Potato*.  Sen,  of  lit*  Potteeiew  at 
I Irrrpool  exhibit*.  in  connection  with  Mnwra. 
Hkxry  DocI.TOX  h.  Co.,  uf  Loinbeth,  n tubty  of 
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Tin*  yu**  ia  devote.  I to  the  illustration  of  aoene  Tru»»  k Sow,  of  London,  proprietor*  of  one  of 
Cl  til"  work*  contributed  by  Heim.  Joatrii  1 the  ui-at  csietinve  braae  foundries  in  tire 


and  kn»]«r«!Q*  the  work*  they  bare  in  band, 
end  tfcoae  tbet  ere  finished,  we  have  little  doubt 
of  tbeir  »ooti  I«-t»ni  iitf  an  eitenm»*ly  known  by 
tho  elegance  of  their  productMma,  an  they  bare 
bitherto  been  by  their  magnitude  and  utility. 


Th«  Whim  Iht*  rncravel  i«  from  one  of  threw 
ttiet  euji|Mirir>l  Wellington  • fnnoral  ear;"  it  >• 
a fine  work  of  Art : the  whole  of  the  wheele  l»e- 
lunging  t.r  the  car  were  cent  by  Meaar*  Tylor, 


country,  pnnci|inlly  for  aden  title  and  WgillMr  1 infc  purf»r»c*;  Utterly.  howcTrr,  they  have  com 


U:i>cd  with  tholr  ordinary  product  lone  object*  of  1 candelabra  and  fuuotaiua.  From  the  oppnrtu- 
At*  manufacture,  encli  *a  Umje,  chandelier*.  nktle*  afforded  ue  of  veiling  their  oetaUintuiieiil. 


and  i»  ao  abort  a time,  comparatively,  a*  t<>  aur- 
pri«e  ua  by  the  perfect  nmimcr  in  which  they 
cant"  fmm  tho  mould.  Tho  Laura — in  group* 
onrl  |>lac<r>  I tangly  are  good  and  original  iu  form, 
aiul  L-aidhit  much  Uatu  amt  skilful  elocution. 
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ThU  column  contains  two  of  the  Cuo»n*  con- 
tributed by  M.Oru»:  Martix,  ofPsris,  a celebrated 
manufacturer  of  object*  for  church  purposes  in 


.wvciatton  with  the  Homan  Catholic  faith.  Some 
of  tlwoo  suv  of  the  precious  metal*,  other*  of  a 
more  ordinary  character,  hut  tha  principal  article* 


of  hi*  produce  cure  of  cast-iron;  they  all  are  of  ele- 
gant design,  the  incut  part  being  bosed  upon  ancient  and  two  Kkt-HaNDLEs,  as  examples  of  the  I 
and  established  “authoriliu*’  in  ’*  tho  Church."  manner  in  which  Art  tuny  be  brought  to  bear 


Commencing  this  column  is  an  engraving  of  a facturo  of  PatLlJtRD,  of  lViria  The  stofy  told 
very  beautiful  Casket  for  Uio  toilet,  the  tnnuu  in  bwereliof,  on  the  side,  i*  that  of  Vcnua  arrayed 


by  Cupids ; tlio  lid  is  surmounted  by  a child  I ornamentation  ta  in  harmony  and  pure  taste, 
with  doves;  nod  tho  whole  of  the  subordinate  | It  a*  of  bronze,  but  rilvered  and  gilt. 


upon  commou  objects  of  utility ; they  remind 
us  of  the  bt*l  works  of  the  medieval  ages. 


Mr.  Chubb,  of  London,  has  cent  ccvoml  beau  ' and  ingenuity  bare  made  celebrate* I ; we  hare 
ttful  specimens  of  the  Locks  which  his  skill  | engraved  from  them  one  Lock  of  large  sixe. 
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bulrush**  that  are  prominent  nm<  ng  the 
(trmij**  of  aquatic  plant*,  while  ail  ahundnul 
■trauu  pour*  over  three  ■■•cnlop  »hnll*  into 
the  bawu  underneath.  The  inkstand  i*  one 


Im'Iip**.  ultimately  t«*  •••tth*  |«-rui*iH  utly  here.  The 
prcaciit  »UUi  of  Kt*i:«v  m Mich  -u»  tiiiial  inevitably  lewd 
of  tLe  i*it  production*  of  iu  cite*,  the  tunny  of  ,u  beat  iir»»lucci  * *ji<i  uunt  «kdful  ariuan*  to 

d<««i£u  i"  out  only  pure,  but  the  workman  Koyland  : the  rewuitH  ouitxit  be  otherwise  than  licfictxial 

*hl|>  i«  cl.  ur  ami  ►liiirji.  and  the  furni  i»  cm  t*>  u* . »e  m»y  mow  derive  •»  murh  value  fn-rn  their 

vwiieut  m well  on  attractive.  The  rue  u scr« ire*  iu  metal  a*  we  did  long  ego  with  regard  to  «lk 


From  the  contribution*  of  M M*Ttr*r,  of  factum  boldine  * hurh  (nation  iu  thi*  one  of  many  work*  of  tin*  order  pr>*lueed  by  M.  Matifab 
Puri*,  we  wlect  three— a FoCXtalW,  ui  Ink-  i btuttch  of  Industrial  Art.  The  ft  uut.uu  U whose  taate  place*  him  forwtuuet  au^ng  the  bronze  iimuiu- 
STaXP.  and  a Y*aX  of  very  chaste  and  «l*«*!it  cijieeially  graceful ; the  water  i*  made  to  fnctarrr*  of  Pan*.  M.  Matifat  #,'•»  conduct*.  although 
construction.  They  ore  of  brume,  the  mauu  play,  in  a very  fanciful  manner,  from  Ui*  jwrtially.  iu*  **uU-*hm.i-.t  in  U>ml<«,  tod  he  ha*  re- 
cently executed  many  work*  for  the  cuUuiiMmn  of  tliu 
country  ; especially  he  Lae  pr-lucvl  several  bruoae  can 
dvlabra  fur  Lord  L**n*leel*iruugb , and  hu>  jxrojeet  i*.  we 
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engraving*  on  this  (ago  Afford  our  reader*  (he  means  of 
judging  how  far  wo  aiv  correct  in  our  commendation  of  the 


have  had.  on  more  thau  one  occoaion.  of  carefully  examining  I figure*  introduced  into  it,  is  verr elegant: 
wrlmt  it  send)  forth,  axlUfy  in*  of  tho  really  artistic  and  ‘ the  i>rnxunvut*  oo  tho  tuaeuive  handle  of 
mechrmlcal  fckill  bestowed  upon  design  and  execution.  Tho  tho  Fisii  Suck  arc  moat  delicately  wrought; 


Tho  productions  in  silver  of  Mr.  F. 
IitooiNs  are  far  above  the  ordinary  cast 
of  similar  work* ; hi*  establishment  is 


limited, :w  we  believe,  almost,  if  not  quiu\  art  of  design  ; the  workmanship  of  the**  bmutiful  objects  is  j and  the  Knife  Handle  and  Spoons  cx- 
exclusively  to  tho  manufacture  of  kuivee,  in  no  degree  inferior.  The  lapgo  Six>o5f,  which  tho  tnanu-  1 liihit  originality  combined  with  jmre  tn*to 
forits,  and  spoons;  the  opportunities  »•>  ; facturer  calls  the ‘‘charity  spoon,"  from  the  emblematical  — qualities  absolutely  cascutial  to  merit. 


t> 
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Hr.  jlincT)  of  hoodoo.  contribute*  • election  of  article*  for  which  hi*  The  Pair  or  BhachitTv  richly  enrred  in  lime  wood,  anil  eusrrared  . « 
estuMiehoienc  u justly  ccletewtod.  Tlie-e  cvnsasl  princi|«ily  of  object*  in  tliia  ]«**.  are  the  work  of  Mr  I'KRRT.  of  Tauntoo,  wboae  |w\*luctMMB*— 


or  main,  in  wlikh  mountain  n«u*  end  rare  itonc*  are  aet  We  introduce  on 


c*|«ciiillr  a eaue <4  flower*,  at  the  KiliiUtUm  of  1 *51 , at  oner  made  the 
•rtiat  fai'ii-  >iu.  The  upper  lira*  Vn  i»  emblematical  of  Unwt  Britain  : th* 


and  im  IsWTaXI*.  They  ar*  of  good  and  graceful  designs, and  the  execuUobi*  lower  oeo  »ymboli*ea  our  eoloutal  |»o*ae— iona  in  Asia,  Africa,  America, 
highly  creditable,  l’arta  of  them  are  in  relief,  and  (Arte  skilfully  engraved,  and  Australia  ; on  example  of  the  i -roduue  of  *<mb  i»  introduced. 


this  pa«M  three  of  hi*  production*— a very  iKiautlful  agnte  CfP.a  Jewel  Cask. 
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Preen  thereiiowbodsaUblUhmcnt  of  Mahsii.  ' throughout  Oeirouiy ; the  object*  produced  there  are  for 
of  Chari  ouembtirg,  near  Berlin.  have  beeu  con-  the  ino*t  |*rt  designed  by  accomplished  artiate;  tbo 


The  production*  of  thit  establishment  am 
iu  nearly  all  EmtaoeM.  exceedingly  beaut  i- 


tribute*}  n Urge  collection  of  work*  iu  torn* 
cotta.  front  which  we  tdtOt  tfco  following 


example*;  titty  «»  of  hanging  nnd  MUtKling 
KLowfck-rurs.  Vjum*,  Fi.uw»;x-*tanw,  a richly-  | 


factory.  The  price*  of  this  class  of  Art  hi  Germany  ore  ; 
Nil  do  m low;  the  articles  manufactured  ara  generally 


ornamented  Pii.asuu.  and  a pitot  of  Ffctnex  coatly  in  character,  the  original  design  being  literally  fal  specimen*  of  torra-ootu,  and  invariably  i 

for  UduntradoL  This  manufactory  i*  celebrated  paid  for;  and  the  purchaser*  arc  comparatively  few.  the  colour  i*  pure,- -of  a rich  red  junk. 
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Knife-bests  Ac.,  iii  doctn>-pUtal 
im'Ul,  very  excellent  in  design 


wid  character,  Mid  at  cheap  coat. 


gamut  nnd  hujhly  mentori'Hix 
Dianufactuiwr  of  inctal  work  for 


saddlery  six  I Other  purpose®.  cod 
tribute*  ft  small  case  of  Skevveuk 


Mr.  Pexxr.  of  Loudon,  an 


in 
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••I 

•I 


Tiiis  very  bmutiful  FoCXTalN  it  Contributed  by  and  pure  effort  of  Art.  The  design  it  by  the  justly 
M.  Axons  of  I'oru.  an  establishment  rcuoancd  for  its  fmnous  IicnanL  It  is  not  onh  pur®  m oonorj-UoU  and 
production*  in  iron-costing.  Thu  work  >«  in  „ nrracrrtnrnt.  but  the  casting  i»  remarkably 

cast  iron,  and  tuutt  bo  regarded  m * fine  good,  sharp  and  clear,  and  most  effective. 
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atv  not  retail  dealer*,  except  in  London,  the 
works  exhibitod  in  Ike  Dublin  " CVjtUl  Palace  " 


with  gvomslncsl  furcns,  and  ono  of  tho  Work*  ! 

Tables,  am  exhibited  by  Mr.  AustEX,  of  Dublin.  , tea-trays  in  their  oolloetions  aw  very  beautiful. 


will  ho  found  antedated  with  tbe  iiainw  of  those 
pm ie»  for  whom  tbcj  bare  been  mode  We 


have  selected  a number  of  objects  for  engraving, 
which  occupy  this  p«go;  they  art)  si)  chorao- 


OF  INDUSTRIAL  ART. 


The  PaDICR'MxCBE  productions  of  Meudr*. 
JkxxExx  A DtTnupa*,  of  London  and  Binning- 


urijKxl  by  the  taste  and  beauty  of  ornament  Tbo  remainder  of  tbe  objects  are  exhibited  by 
which  distinguish  tho  works  of  tbo  firm  in 


• lU&iio'i.  TLoSckees  M union.  which  may  also 
bo  transformed  Into  a table,  the  Casket  at  the 
; top  of  this  column,  the  Ttu  Cnm.  ornamented 


Mr.  MAKsnxLn,  also  of  Dublin.  Some  of  the 


i 

ham,  will  not  fail  to  attract  notice,  from  their  I 
excellence  and  variety.  As  those  manufacturers 
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London,  whoec  name  it*  connection  with  flu*  d- •••nptioti  of  Art- 
manufacture  mint  I*  familiar  to  our  raider*.  Tim  u»u  of  (wpier- 


The  CamielaBRCM  occupying  tho  space  below  is  from  the  cMtabliahtuftil  of  Tho  three  Ornamkxt*  in  {«(MMbIcU.  which  are  engraved  on 
Jf.  PaILLard,  of  Pan*.  Engraving*  from  other  works  contributor  by  him  appear  this  column  are  from  the  contribution*  of  Mr.  BiKLxniJ',  of 
on  other  pogc«  of  the  Catalogue  This  object  of  manufacturing  Art  it  large  in 
wire,  but  tho  proportions  are  good,  and  the  general  form  uf  un<juc*ti«»iahU  excel 
loncc,  while  it  ponee«><"  a (IfiKTM  of  lightnoa*  in  appoaranco  not  often  found  in  n 
work  of  such  dimsniionv  Tho  upper  portico  of  tho  de-urn  is  ceptfCislly  elegant. 


mlchl  for  internal  decorative  architecture  t*  every  year  liocoming 
more  ex  to  tided,  both  at  home  and  abroad.  It  it  only  two  or 


and  h.-mnonisen  well  with  the  base  and  column.  The  work  i*  altogether  of  a high 
ctaas,  evincing  taste  of  no  oidiunry  kind  in  tho  producer.  Tho  tnuUl  worker*  of 
FVanos  still  uphold  the  high  reputation  they  have  ro  long  enjoyed,  and  which  they 
have  unquestionably  morited . but  they  arc  not  now  un<li»putod  max  ter*  of  the  field. 

Without  entering  upon  any  specific  comparison,  wo  Imlirve,  and  are  gratified  to  three  months  aincc  wo  gave  a notice  of  some  very  beautiful 
fcol,  that  our  own  manufacturer*  arc  beginning  to  daiputc  the  point  with  them.  fjxiciuieni*  Mr.  Bielefeld  had  executed  for  tho  Pacha  of  Kgjrpt 
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U it  similar  to  one  iua.lt  nmt  time  nnoo  for 
Carl  8t.  Germans,  by  Mr.  Poarcu.  Then:  arc 


The  three  Vases  commends*  this  page  are 
niiui'tfactim  il  by  Mossra.  Barraii  k 8o!«,  of 
Loadon,  wboee  imitations  of  b'trutceu  end 


Homan  potter}*  or*  of  a T*ry  high  character,  of  Cephalus  and  Procris ; the  third  a Htdiua. 
The  ft  ret  u an  Auraona,  the  subject  a priest  of  from  the  collection  of  Sir  William  Hamilton. 
Oacchui : the  second  a K«atct,  with  the  etory  Those  va**e  axe  copied  from  the  purest  models. 


ia  not  intended  to  be  placed 


before 


the 


store. 


I 


U 


diifor*  so  much  from  the  latter  object  in  style. 


I 


would. 


coaeeijuvutly.  look  out  of  keeping 


•lay , much  of  that  which  now  comet  before  us 
u worthy  of  the  beat  period  of  medieval  Art. 


The  Brora  ami  Kxwdkr  below  it  arc  from  tbc  pure  in  character,  and  good  in  its  proportions  : 
manufactory  of  Mr.  I*  ha  net,  of  London.  The  it  line  handsome  muuiva  ormolu  pi  Hat -dogs, 
stylo  of  •-  »— » 


fitted  up  complete,  with  rich  china  bevel  cores, 
in  blue,  gold,  and  shite,  mounted  on  stmie,  aud 
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dwelling*,  picture-frame*,  and  many  other  aani-  effect  In  thit  material,  wo  aro  aurpnaed  it  t* 
iar  object**  which  will  be  nufficieotljr  obvioua.  not  more  cxtcmurely  aacd  thin  we  find  it  to  he ; 
it  ta  peculiarly  slanted  ; and,  conaidermg  the  for  if  it  lock*  the  extreme  aharnuem)  and  delicacy 
excellence  that  modern  acicnce  ha*  aided  t>  I which  the  woodcanrer  ia  able  to  giro  to  hi* 


work,  it  ia  susceptible  of  an  equal  degree  of  I long  carried  on  thU  branch  of  Imtincaa  with 
holdnc**and  heautr  of  doaagn,  be*nlca  poaseeaing  | gnut  auecow  ; on  thia  Mire  ore  introduced  cn- 
a merit  which  the  latter  ha*  not — that  of  lc«e  craving*  fn>m  acme  of  their  contributions  to 
coat.  Mo->ns  F.  I.eake  A Co.,  of  I.ondon,  have  | the  Ihtblin  Exhibition, — I’Axn.v  an  Orxa- 


Among  tho  aim  cut  infinite  variety  of  material* 
which  manufacturing  Art,  >x»th  now  and  in  past 
ago*,  has  employed  for  oaeful  and  omameutal 


purycuee,  the  application  of  ENDOWED  Leathku, 
from  its  pliability,  but  more  tapocially  from  ita 


durability,  ia  entitled  to  consideration.  For 
cabinet  • work,  .decorations  In  tho  interior  of 


METTit  Mouldwo,  a Book-Case,  containing 
Wunvo-Dsuu»  Work- Boxes,  Ac,  Ac.,  the  whole 
of  which  an>  of  this  emboaaed  leather,  designed 
and  worked  out  with  ta*Us  of  no  ordinary  Kind. 


The  high  rtUtf  which  tho  prooft*  of  manufacture 
impart*  to  the  leather  would  scarcely  bo  credited 
by  thoee  who  had  not  carefully  examined  it,  a*  in 
tho  caryalidca  on  the  lower  part  of  the  Book  mac. 


Iff 
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Tbo  group  of  PoRCKialii  on  this  pogo  i* 
arrange*!  from  tho  oontnhutiorui  of  kle**ra 
A.  K A H.  1*.  Dam  ecu  of  London.  It  mujit  be 
evident  to  nil  who  have  givim  attention  in  tho 
Art -idaii  <:  arturc*  of  Britain  during  th*  )n-t  few 
year*,  that  the  j^ogreta  mode  in  ceramic  pr»r 


d notion*  of  nil  kind*,  but  in  tho  more 

costly  and  decorative  cU*w»,  ho*  not  been  infe- 
rior to  that  which  luui  characterised  every  other 


branch  of  manufacture.  In  purity  of  d<*ign, 
beauty  of  colour.  And  delicate  execution  of  the 
painting*,  many  •:*>cuneni  that  have  lately  come 
under  our  nolle**  are  scarcely.  if  At  all.  surpomod 

by  the  far-famed  Sevres  wars.  Them  work*  on? 
manufactured  at  Coleport,  Colebrookdola 


Tho  two  engraving*  undcrnaith  are  from  Floor-Cloth*  manufactured  tion.  such  a*  we  iind  them  hero— imitation*  of  marble*  and  mosaic  work, 
by  Mr.  R V.  Karnix,  of  London,  from  tho  dswigna  of  M.  (Mcrget.  of  PariK  instead  of  floriated  patterns,  ai  adopted  for  carpet*  : tho  hall  or  the 


on  ornamental  xrti*.t  who  has  obtainod  conaiderable  eminence  in  hi*  own  I lobby  should  not  I)*  confounded  with  the  drawing-room  in  any  j«art  of 
countrr  as  a designer  for  manufacturer)!.  Wo  would  Lay  it  down,  ax  a | it*  furniture  decorations,  although  oxcoptiona  may  aonurtimM  be  made 
general  rule,  that  d origin  for  floorcloth*  should  be  of  a simple  dcacrip  to  tho  rule,  ospocially  when  floorcloth*  ore  used  m tho  p Lux  of  carpeting. 
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Tho  man u fiio t urea  ia  bronze  of  Mr.  W.  Torn*. 

of  Pirniinghatn,  have  acquired  Uj*-  very  high«-*t 
colobr.ty : very  raoiir  of  hit  productions  may 
take  their  iiIaco  boaldo  tho  U:*t  modern  conti 
ncntal  work*,  and  wo  consider  them  of  sufficient 
imporUnco  to  devote  two  pAg**  for  tho  purpose 
of  illustrating  a few  of  hid  contribution*  to  the 
Dublin  Exhibition.  ••xjX'dnlly  a*  there  are  among 


tho  network,  to  preserve  tho  unity  of  the 


Mr.  P.  C.  Hardwick.  architect,  for  Mr.  Strode, 

of  St.  MnrtmVle-Gnand.  and  U destined  t - hone 
in  the  coffee-room  at  the  Ormt  We* torn  Hotel. 
Paddington.  We  now  come  t*.  the  t*scond,  and 
in  many  respect*  tiic  more  important  puce,  con- 
taining example*  of  Mr.  PotU  a patent*  . >EPCL- 
ciiiial  MuJumit.NTs,  and  in  remarking  upou  them 
we  cotmider  it  beat  to  quote  the  patent**'*  own 


th.m  Homo  of  mi  entirely  norcl  nature.— hi» 
'•Scrcu  illiAL  MosLKKim."  Tho  flnrt  engraving 
on  this  page  i*  a Puimi  for  • candelabrum.  8»* 
free  in  height,  and  of  light  and  elegant  propor- 
tion. ; the  noxt  i.  a deign  for  a Clock,  in  tbo 
Poraian  atyle.  Uio  eirelo  in  the  centre  being  m- 
tended  for  tho  numeral*;  by  it*  aadn  I*  a riiiK- 
screen.  with  a telescopic  tube  ; by  turning  over 


the  top  It  may  bo  converted  Into  a chew-Uhlc 
or  a m Jc-Samh  Tho  0x4  CtuSDELiBn.  com* 
p'rting  the  page.  i»  »ven  feet  in  diainntor,  and 
u intSded  for  gas,  which  U introduced  through 


deccription  of  the  manufacture*.  If  auch  a term 
may  be  applied  to  what  are  strictly  Woiots  or 
Ant.  Ho  tore  he  wna  “led  to  adopt  the  inven- 
tion from  a knowledge  that  tins  deposition  of 
metal-wark  ensured  true  type*  of  tho  nwidel 
with  iU  expression  unimpaired.  whilo  the  under 
cut  anrfaore  allowed  of  perfection  in  outline, 
and  of  the  bold  shadows  on  which  artistic  force 


so  much  depends.  Tho  mounting  of  walptural 
works  in  bronze  with  architectural  frtuiiiugs  or 
supports  in  tnArhle  or  stone,  distlnguishua  tt*e 
subjects  of  the  designs,  and  produce*  a greatly 
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tdurfd  effect,  »t  s fen1  moderate  cost’ 
Mr.  1'otU,  by  a second  jut  cut,  ha*  pro- 
tected tbe  moulding  of  sculptural  design* 
on  material  bearing  a high  polish,  ami  eo 
closely  jrommbling  statuary  marblo  m to 
allow  of  the  production  of  fino  work*  of 


to  any  that  the  first  of  the  larger  monuments,  rcpr©-  Mr.  and  Mr*.  W.  Cburton,  of  Whitchurch.  8hrx>p- 
rcating  “ Filial  Loto,"  U erected  to  the  memory  of  | shir© ; tbo  idea  of  the  competition  indicates  *•  Chil- 


dren Honouring  huvntnl  Memory."  The  military  I tbe  subject  **  Valour*  Dying  Momenta  sustained  by 
monument  is  to  tho  memory  of  a deceased  officer ; j Kama.'’  Tho  others  represent  *'  Grief  lamenting 


by  Mr.  JcflcTion.  of  Iuunbctb>  except 


tho  extinguished  Lamp  of  Life and  “Grief  supported  I by  Resignation."  Theoo  works  arc  of  exceeding  merit 
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TV"  Dtoon  of  Heory  VIIL  la  ealdtwtad  by 
Mr.  ('ll Alias  Kui.  lb#  eminent  tragedian,  who 
pimdiaaod  it  at  the  mle  of  Horace  Walpole’# 
remarkable  roltertl»a  at  Strswhrwry  HUL  The 
handle  an- 1 ahcath  ire  inlaid  with  jewel*,  and 
ornamented  with  leave*  »f  gold  ; 
the  blade  u alao  mU  «l  with  sold 


the  oatabliahmenl  of  Mem.  Koawnsos, 
Can  it.  L SmL,  of  Sheffield,  a firm  cele- 
brated for  their  manufacture  of  article*  of 
th»  description.  Tlie  atovc  fire*  plooed  in 
intended  for  iui  office  or  a hall . It  »ln»** 
much  neat  and  appropriate  ornament,  (••pe- 


eiaHy  at  the  top,  -hich  in  mnnourited  by  . 
figure  holding  a torch.  The  other  i*  a drawing 
room  at..»e,  in  the  Italian  »ly|e.  »hich  aornat 
now  to  predominate  with  our  u-Atni  factum*. 


The  WATcn-acaXD  wo*  designed,  on.  I tha 
throe  figure*  were  modelled  and  coat,  by  Mr.  J.  R 
VViLUamox,  head  pupil  of  the  Haifa*  t School  of 
Design.  It  i*  made  of  boo  °aL. 

onuuijeiibnJ  with  niKer.  ami  w*a 


preeented  by  tha  atudanta  of  the  above  arhnol. 
at  tlie  bet  onierrsarioar,  to  their  Preeident,  Lord 
Lhiffeeui  and  Cleadeltoye,  whoae  aniiortal  bearings 
appear  on  tlie  front  of  the  tripod. 

a*  a teMunomal  to  hi*  lonbbip. 


•|Tm  twu  Smvica  engraved  underneath  are  from 


i 


■ 
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From  the  important  natalilidmimt  of  i numrroua  othar  manufai-tun<*  of aainnlar  nature.  i ut  a vvrr  «liv*nt  Sirrnoinn.  that  ahowt  much 

Jaataox  k UnaNAM,  of  koodoo,  »e  find,  oniony  | tlic  throe  objceta  which  fill  thia  pace.  The  5 rat  I originality  of  u monies t,  united  with  groat  u*t« 


in  iu  general  design  ; U>»  hah  atvl  gatno  which  I carvad,  and  are  canLlcmatual  of  the  uxa  to  I room.  Itelow  thia  La  n FTtiwrnnru,  ornamented 
occupy  the  rad  paueia  rtapectivcly,  are  admirably  | which  the  aidelxnnl  u applied  in  the  dining-  | in  the  centre  with  the  I'iciorio  Jttyia  lily,  tirjr 


beautifully  executed ; the  pattern  of  the  flunaled  | iu  colour.  The  laat  engraving  n>|>nw*uti  the  I deaign.  the  running  acroll  exhibiting  c- n aide  raid  n 
border  that  surround*  it  ia  rich,  and  harmonioua  | Uonnrn  or  a CanrcT  , it  u light  and  ebaate  in  | variation  in  ite  ornamental  pattern  of  flower*. 


21 


Digitized  by  Google 


THE  DUBLIN  EXHIBITION 


A Hcttox.  the  eminent  cnrrive  menu-  1 other  work*  of  a similar  character.  th#  Dam*  the  efproa*  order  of  tka  Qwem.  Tka  whole  of 

f-vtururs,  of  Dublin,  exhibit  among  mitnerou*  I Coach  engraved  underneath,  built  by  thc<n  to  Uif  wart  ia  I hah.  haring  been  executed  in  Dublin. 


The  ScfcKE*  nod  Ebciutoiiu!  nro  cantnbuted  i work  shown  to  groat  advantage  aoma  of  tke  I introduce  into  England,  and  apply  to  the 
by  Ur.  J.  Levein,  of  Loudon,  wlicee  cabinet-  beautiful  woods  obtained  from  the  forwta  of  , manufacture  of  cabinet-  work  of  a good  order 
I New  Zealand,  and  which  be  wan  the  lint  to  | 


trihetiona,  on*  of  which  ia  introduced  hero,  a 
Ft.Mu.li  of  a light  and  graceful  scroll  patteni. 
richly  ornamented  in  tbe  early  Italian  style 


The  CoLUmooK  Dale  Conti**  nro  large  con 
tribnUire  tv  tb*  Dublin  Exhibition,  the  rcaourroa 
of  their  vast  e**.nb!i«hojet»t  affording  them  tbe 
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Wo  continue  on  this  p*g«  Illustrations  from  othor  objects  sent  by  the  j pcrhat*,  rather  to  the  Italian  atyle.  as  exhibited  in  tbs  work*  hm  « 
Colkjiiiook  Dale  Com r am f.  While  inspecting  their  numermu  contri 
button*  it  ■truck  u*  a*  somewhat  singular  that  in  none  of  the  deeigns 
Km  tit*  Gothic  style  been  adapted.  one  so  admirably  calculated  for  iron- 
work of  ererj  description ; one  also  which,  we  should  think,  would  be 


autnc  elaborate  ornament ; ami  tin*  JhuwiMo-noOM  Stove  that  follow*  u I a fine  bold  example  of  insnufactunng  Art  in  design  and  workmanship 


demanded  by  those  who  hnre  the  building  and  finishing  of  residence*  in  graved.  The  first  is  a TaBI.C  for  the  lawn  or  summer  house ; enriched  with 
this  •tjle,  bow  rather  fashionable,  although  the  prevailing  lute  tends,  1 leave*  sod  fiower*.  Th*  Stove  by  tbs  aiile.  intended  for  a hall,  also  show* 
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W*  euBMMOce  tine  no«e  with  on  eiiKravIo*  in  lamina  u well  w in  New  York.  Ha  oanlri  simple  in  style.  We  have  enpmved  that  which 
of  one  of  the  Ut  I(l vot.voo  Punoin  of  hutei  to  tba  KxhiblUoa  sever*]  rttbi  mi-1  pietol*  ! exhibits  n Jt  only  the  cheractar  of  Uia  work,  but 

Colon*!  Ham  Cotr.  who  h*«  now  a manufactory  of  varied  dcwcni-tioo*  : gtnandly.  however.  the.  roaioeu  tali' >n  to  which  it  hoe  been  subjected. 


The  widow  of  the  late  eminent  sculptor, 
I’CMUXUuouitl,  <>f  Paisa.  Contribute*  se  serai  of 


U l.iKNABt).  of  Pari*,  contribute*  ona  of  hie  I ooasute  of  a croup  ot  dc«a  nmxl  Miaff*.  We 
vxipitailcly  can  ad  work*  in  wood— an  art  in  have  preferred,  »«  more  euitnble  for  «mr  jeu^*, 
which  lie  has  no  superior.  This  prodtsetitau  and  ae  more  »u|ix**Uvv  to  the  manufacturer  ami 


the  ait:»V  >w  of  va»>-wi*  pMAwrui* — the  dewcri* 
A t-.M  *cv\*»npl**t«*l  Ut-l  A »hu<  be  akihh 
several  Thw  i*  .«<  of  f.ar  r^.ikuAU- 


the  works  A her  late  husband ; that  which  we 

news  lUiimi'  w a ui  tiruaae.  oi  anUque 

A syawta  ae  will  l*  seen . that  we  have  select**!  f*>nu.  Hrj  gracefully  designed  ami  executed, 
has  r\  nriK-r  to  the  craft  of  the  ddienuau,  Mr  Cumberw i-rth,  an  Englishman  hr  tleaccnt, 
• » KuboLsrd  by  a number  A pu<atory  object*  was  a pupd  of  Pro* her.  the  Preach  sculptor. 
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Wo  have  examined  with  much  interact  tho  | article*  of  utility : tho  example*  we  have  hero 
I.AUPH  and  Chandxukus  which  Messrs.  Cirns  brought  forward  may  certainly  lay  claim  to  tho 


GitKCtax  Lami*  on  the  next  column 
elegant  in  form ; and  the  Ciiasdkuxm 


intended  for  chamber  furniture,  to  which  beauty 
of  form,  and  taate  in  ornamentation,  may  be  more 
*ucoe»*fully  applied  than  in  such  object*,  which 

are  looked  upon  aa  decora  lion*  no  low  than 


&g\ inwi,  with  light  and  yet  bold  *croU-work,  may 
bo  claxted  with  tho  best  production*  of  modem 
France.  The  whole  of  thoeo  object*  exhibit  tho 

improvement*  wo  are  making  in  metal  work. 
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Tlio  tero  Firb-oiutxi  ijccupyinp  this  column  1 urn!  is  of  * peculiar  construction,  admirably  ml- 

' cuUted  for  both  warming  am)  ventilating.  The 


nre  invented  and  exhibited  by  Mr.  1'iracK,  of 
l^ondoo.  The  first  m an  cxamplo  of  what  the 
mnuufxcturor  terrna  a ••Pyro-pneumstie  Stove," 


whole  of  the  iuterior  i*  mado  of  fire-clay,  moulded 
in  \*arioua  piece*,  and  so  arranged  that  jaAWigc* 


Uo  thin  and  the  succeeding  column  art  on- 
graving*  from  a few  of  the  contribution*  of 


Mewrs.  PHILLIPS,  llrothcn*.  of  London.  jeweller* 


<*r  atr-wny*  run  through  thorn.  Tho  exterior 
msiug  Ui  little  to  do  with  tho  priuciple.  An 
upon  fire  warm*  the  curing  of  fire  brick,  and.  a* 
the  passage*  ore  all  connected  with  a pipe  load- 


ing to  the  external  air.  that  which  thoy  contain 
being  warmed  riw>*  into  tho  apartmeut.  and  i* 
supplied  with  frmli  air  from  without  Tho 
other  engraving  is  from  Mr.  Pierce*  *•  Fire- Lump 


Orate.’'  wliicli  b constructed  ao  that  it  will  burn 
uitlior  ooal  or  wood  with  equal  ml  vantage.  In 
the  use  of  tho  former  material,  the  moveable 
bottom  with  tho  trivet  must  ho  put  in  ita  place, 


and  tho  front  bar  placed  in  the  iuuor  notch**, 
thus  giving  a re*  juiritc  draught  under  tho  fire ; 
but.  with  wood,  the  moveable  bottom  ia  taken 
away,  and  tho  bar  changed  to  the  outer  uotchtw. 


and  goldsmith*.  Tho  first  is  a 11  and-&kaU  tho 
plinth  of  which  is  decorated  with  ivy-loave*. 
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and  ia  rarmounted  by  a pelican  and  bar  young. 
Tli*  upper  part  of  the  Ccr  ia  of  eat  glows.  orna- 
mented with  gold,  the  Law  nod  sbKU  are  of 


diver . it  ia  a very  beautiful  object.  The  Baixn  u. 
in  the  cinqiM-cento  atylo,  ia  alao  of  ailver ; the 
centre  ia  composed  of  a magnificent  ruby,  The 


neat  object  ia  a kind  of  Salt  cellar,  more  fur 
ornament  toon  use,  however ; it  ia  of  gild,  very 
elegantly  act  with  emerald*.  Tlte  laat  is  a 


l>aouKB  BtLT,  in  the  medieval  style,  elaborately 
engraved,  and  art  with  preciotw  atonaa.  The 
whole  of  tlieae  manufacture*  are  pure  in  dcaign. 


I 


Messrs.  WaLTOJr  A Co.,  of  Wolverhampton.  | riority  of  the  manufacturra  of  tbia  firm  anuu 
extensive  coo trib'.i tore  of  useful  ob-  from  a process,  patented  by  them,  whereby 

'the  mo  ’ ' 


jecta  in  wliat  ia  generally  termed  •'light 
iron  ware,"  from  which  wo  have  auleetad  a 
Watrji  JUO.  Ew» and  Vase.  The  aupe- 


tha  surface  of  the  moud  U preaenod  from 
oxidation  ; this  is  effected  bv  fusing.  at  a 
white  heat,  a ousting  of  white  glass  or 


anamol.  previonaly  ground  to  an  impalpable  , p>owdcr  with  water  no  the  surfaco  which  requires 
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i*  not  inferior  to  it  in  tho  bcnutjr  and  delicacy  | 


tiic  uuu  Lave  attained  a degnre  of  i*crfection 


of  It*  fabrim.  Tlio  UoAuvaia  tapeatrica  an>  | chiefly  romarkablo  for  flower-groups  in  which  | that  might  altnoal  bo  inbUkou  for  [hunting. 
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Tho  tlireo  group*  of  Bowen  on  thia  fugo  ore 
copied  from  the  TAPJWTnm  which  were  oral 
from  tho  National  Manufactory  at  IhucrAW.  by 


command  of  tbo  Emperor  of  Franco.  Vuritoni 
to  tho  Exhibition  will  find  wvoral  other  exjun- 


pleo  of  the  production*  of  thio  far-famed  eatab- 
fwhinent,  which,  if  it  dom  not  equal  the  Gobe- 
lin* in  the  variety  and  extent  of  iU  raanufacturo*. 


H<m.  m a testimony  of  th«ir  of  her  nemcm  j 
to  them  and  the  country.  The  style  adopted  ie 


that  of  the  beat  period  of  the  German  Ronnie  I 
■nnce,  and  it  in  a work  which,  however  regarded. 


in  one  of  the  meat  creditable  of  nny  amt  to  the 
Dublin  Exhibition  by  a unlive  manufacturer. 


welcome  to  the  lady  of  the  present  age.  at  it  w 
to  * the  Daughter  of  Eriii  coutunm  ago.  We 
rejoice  to  see  thin  beautiful  native  manufacture 
extend voly  patronised ; and  the  power  now 
potsosoed  of  stamping  tho  bog-oak  with  the 


cular  branch  of  manufacturing  Art  In  the  Irish 
capital  within  tho  hut  few  yean*;  pnsrioua  to 


meut  important  work;  atoignifiemt  Cxmckt  pre- 
dated by  the  people  of  DiibRu  to  I«ady  CUicn* 


Mr.  Wbt.  of  Dublin,  contribute*  the  seric*  of 
Booociiks  flnotn  which  wearied  varied  example*, 
all  being  very  tnatoful  in  execution  and  remark* 
able  in  d coign.  Mr.  Wc«t  has  obtained  hi* 
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which  time  the  only  peculiarly  native  omamtatAl 
work,  wu  tho  construction  of  bracelet*  and 
brooch c*  from  bog-wood.  The  great  beauty  and 


vime  di«  u*ed  for  icwcllery  will  enable  all 
damns  to  woar  them  beautiful  o momenta,  At 


wlalioration  displayed  in  tlieao  antique  work* 
render  them  applicable  to  the  decoration  of  tho 
peram  in  tliwm  «Uy*  of  refined  elegance,  at  they 
are  of  a character  which  tiroo  doe*  not  change, 
and  of  a fashion  so  tasteful  that  it  mar  t>o  a* 


prototype*  from  antique  original*,  preserved  in 
the  Royal  Iriab  Academy  and  elsewhere,  and 
which  have  given  a great  impetus  to  thta  parti* 


the  bottom  of  tho  page  w«  engrave  Mr.  West'* 


to 
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It  It  Enoch  to  bo  regretted  tint  to  few  of  tli«  Salt  CELLAR  of  riiwwlve  crystal,  prismnt>cnl!y  l>tCATTTR  ia  excellent  In  form,  and  tbo  body  of 
eminent  flaw  niannfarmnini  of  England  have  cut;  tbo  Jro  which  follow*  baa  « Unnuful  and  it  ie  wiy  originally  .»mam*ntcL  Th*  first  large 
thought  it  a duty  to  cootributo  their  reepcctivo  clns*ic  outline,  rweenibhng  eooue  ant^ne.  Tbo  Unorr  preet  uu  wut  elegant  object*  IB  pure 
coocuicciito  to  tbo  Industrial  Ealukti  <n  io  tbe 


si't'r  island.  Wo  ruin  from  tbe  interior  of  Un- 
building  manr  unmet  whoee  production*  could 
Dot  fad  of  adding  to  it*  intermt.  They,  however.  • 


RiniAiiMO>,  of  Stourbridge,  from  wlioc  con 
tribution*  we  hate  eekctvd  a number  to  612 
tbia  page.  The  lint  engraving  rvpreeate  a 


form  of  tbe  DttCAxm  la  very  original  na  applied 
to  modem  glam,  and  appear*  to  have  Urn 
borrowed  from  an  Etratcao  modal  in  ita  outline. 


tbe  Gou.trr  and  tbe  WisdQu*  bare  arldantly 
been  *<iggc«ted,  aa  to  their  shape.  by  that  nevrr- 
CuLng  source  of  mvcntivit.  tlte  trgutnblo  kingdona 


eryatal.  engraved  gloss,  and  in  g1a*a  enriched  I other  anbjecU.  the  DnrisrrtR,  Wi«crnt.i**w, 
with  colour*.  Tbe  Cnmut-mcx  ami  I Han  In  kc.,  pen*'**  merit*  hi  drvi.n  and  orminieiit 
Uia  aecocid  Qnoi  r are  moat  elegant,  while  the  | which  are  too.obvioiM  hi  U-  discarded : the 


who  hare  not  beld  tack  are  well  reprmontml  ; , 
the  few  stall*  of  glaaa  to  be  aeon  are  in  all 
roapect#  brilliant,  among  which  L*  that  of  Me«*r* 
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Exhibition  * beautiful  collection  of  Porcblsik 
Wotna.  Thin  establishment  sustained  a *aver«i 
lovi  lost  year  in  the  death  of  M.  Ebcltnan,  it* 
director.  M.  DUrtarlt,  who  has  courteously 
supplied  u*  with  several  drawing)}  of  object* 


Tl»o  fir  fame*!  Imperial  Manufactory  at 


sent  from  Sorrea.  has  the  mpcrinttndeooe  of 
the  artistic  department.  We  have  selected  for 
illustrating  tlun  pa^u  three  Y.\*r.<  of  admirable 
dodgn  and  workmanship.  The  drat  i*  in  the 
etyle  of  the  Kcuai**anoe.  one  well  adapted  by 


fifty  nr*.  by  tho  Mpeein)  deedre  of  the  Emperor 


much  more  massive  in  it*  general  features,  and 
more  minate  in  the  details  of  it*  doooration. 
The  Urge  Vask  ia  KafTaellwque.  exhibiting  light 
and  graceful  scroll  work,  fiwt«v»naof  flowery  and 
other  ornament*  peculiar  to  this  etyle. 


it*  elaborated  decoration  for  works  of  this 
daacription : this  vase  is  remarkable  fur  the 
well-balanced  proportion*  of  the  nock  find  the 
foot,  and  for  the  novel  manner  in  which  the 
body  is  ornamented.  That  which  follows  is 


Ixraia  Ntpolcou,  lias  forwarded  to 


OF  INDUSTRIAL  ART.  ’ 


31 


THE  DUBLIN  EXHIBITION 


i ...  I 

Kf.  Ast’ttw*,  of  Jirl'TDt,  nolfsst,  tbs  (tn : exhibit*  several  of  bi*  besntiful  fsbeics:  **i  caflel  tb#  **Fvrt)  Rustic  Piiurr.:*  tbe  sprig* 

Ximt  toandbolQfOf  of  J.»a*aix  T a *u  CumfB,  engraving  frvsa  one  of  tbecn  is  bon  v~teo.  It  it  oei-.ipjsDg  tbs  centre  sit  >lnwrt  intn  nsturc. 


r^77wrn>-  ts/?  —■ 


Tb*  *;*.■»<*«•<  h ■«*  of tls  pttsluc- 1 it  is  s nsAon.tr  nwle  of  Die  n«tlv«  granite,  tb«  I Hone  is  set  in  alter  but  it*  »„luo  i.  derived 

lion,  of  its*  .a  t of  Awcieea , | I f™n  it,  puro  slmpHelly;  jot  it  is  snns-.»m* 


hiVj  *rl>it  tUgaat  orrj >u;tnt«  mcli  ordinary  I 
iH*s*ToteU  mir^k* i up*  when  they  arc  | 


j?uicwi»lr  aaiected,  t*»tc?ullr  cut  and  act  » Ui 
, U»o  examples  wo  git*  L«no  and  clrc^h***. 


53 


r«*a 

% 


OF  INDUSTRIAL  ART. 


Thii.  engraving  w Ctoju  another  of  the  Damask  which  he  !*yi«  the  "Clarendon  pattern, **  in  border  of  th«  linen  i»  a ma»*  of  floriated  om> 
Table  Cloths  of  Mr.  Amounts,  of  Belfast,  I compliment  to  a former  viceroy  of  Ireland  ; the  ment,  jodkdouiily  And  offrctifoly  arranged. 


Tho  Bracelet  U another  of  those  mAuuJSw*  1 turn!  and  exhibited  by  Hearns.  Rmn  * Sons,  | of  Aberdeen ; it  *»  of  amber,  mounted  in  ail  re  r. 
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Tho  upper  half  of  this  page  is  occupied  by  on  Bettkidoe.  of  London  and  Birmingham,  and  ex* 
engraving  from  a Tea-Trat.  manufactured  ox*  hibited  bvMr.  Max«nxiJ>.  of  Dublin.  It  ui  very 
p reaily  for  Ireland,  by  Hossra.  Jexxexs  k | elaborately  decorated  with  tho  **  Union"  #cnbl«ms« 


the  rose.  ahamrock,  and  thistle,  ornamentally 
arranged,  the  ahamrock  predominating.  In  the 
centre  U a cameo-fainting,  symbolical  of  Ireland. 


The  remaining  objection  tho  page  are  from  I pear  on  the  two  previous  pagea.  Tho  first  co*  I metal  with  tho  «tonr»  produce*  an  effective  com- 
a few  more  of  the  contribution*  of  Mowra.  I graving  i*  from  a Buackt.rt,  made  of  dark  blnation.  The  Brooch,  with  the  motto,  * Jfrnrr 
Rcttje  k Sox*,  of  Aberdoon,  whoeo  namca  op*  | pebble*  mounted  in  silver;  the  contract  of  the  | Jfon  ufur”  is  of  gold;  the  cugle  in  the  centre  of 


it  ia  elaborately  engraved.  The  small  Bnoocu 
i*  of  silver,  ornamented  with  bluo  enamel ; and 


class  of  industrial  art,  which  bo*  nr  re  niuco 
nunifeetoi  great  improvement;  every  descrip* 


inconsiderable  amount  of  akill  on  the  part  of 
tho  artisans  employed  by  the  manufacturers. 


tioo  of  work  in  the  precious  mcUla  shear*  a more 
cultivated  intelligence  in  the  manufacturer. 


tho  third  Brooch  Ui  of  plain  silver.  Tho  execu- 
tion of  all  the  work*  of  Mcmra.  Hot  tic  shows  no 


There  can  be  little  doubt  but  that  the  Oreat 
Exhibition  of  ISM  was  of  great  service  to  this 
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Among  the  multifarious  production*  of  Art- 
manufucture  which  Birmingham  send*  forth  for 
consumption  at  home  and  abroad,  that  of  glass 
is  neither  the  smallest  in  exteut,  nor  inferior  in 


sound  of  the  heavy  hammer  and  tho  ringing  of 
the  anvil  ahouhl  licoomo  famous  by  the  axil  I 
and  taste  it  exhibits  in  tho  production  of 


works  so  delicate  and  fragilo  oa  thore  of  glass. 
This  puge  :♦  devoted  to  the  illustration  of  a few 
of  tho  contribution*  of  Mcwr*  Rick  Hanots  k 


In  tho  manufacture  of  every  description  of 
objects  in  thU  material.  It  oertoinly  appears 
not  a little  singular  that  a place  whoso  industrial 
population  U generally  associated  with  the 


tho  style  and  quality  of  the  manufacture  of  this 
6rm,  from  tho  examples  wo  have  selected ; some 
of  these  are  in  the  purest  crystal,  others  in 


opaque  gloss  ornamented  with  coloured  devices, 
and  others  again  exhibit  a combination  of  trans- 
parent glass  and  colours,  or  a single  colour  ouly. 


excel  lea  c«  to  Unit  which  is  mado  in  other 
localities ; in  fact,  Birmingham  has  long  and 
successfully — though  we  will  not  *ay  pre  emi- 
nently— contended  with  I.ondon,  Stourbridge. 


Sox,  of  the  Islington  Glass  Works,  oco  of  tho 
most  important  establishments  iu  the  town, 
whom  ihow-rooias  are  tilled  with  tho  most 
costly,  aa  well  m tho  moot  simple  articles  to 


which  this  material  i»  applied.  To  enumerate 
their  contents  would  be  something  like  append- 
ing a “ tnulo  catalogue  " to  this  brief  notice ; 
our  readers,  however,  may  form  an  idea  ol 


& Soxs,  of  London,  a firm  of  extensive  conncc-  croditablo  to  tho  ingenuity  of  tho  designer. 

(Iam,  u A.miti.:...  mt i:..u  I 9 * ° 
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Momi*.  CxAvrx  k Hanxoi',  of  Bradford,  con-  * 
tribute  largely  their  productions  in  mixed  linen  ! 


and  wool— in  extensive  me  for  curtains,  table-  | 
cover*,  and  tho  various  other  purpeae*  to  which  ' 


thia  article  is  applied.  The  fabric  is  excel- 
lent, and  U manufactured  by  greatly  improved 


proo*uM*«  pocultariy  tlieir  own.  Tho  da^gm  I lecUou,  indeed.  thcn>  i«i  not  one  decidedly  tad.  | pattern*,  one  of  shells  and  tea  weed,  and  another 
aro  all  of  considerable  merit : in  tho  whole  col-  | We  have  been  enabled  to  engrave  but  two  | of  the  vine  ami  its  fruit,  both  tastefully  arranged. 
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Thel«0  Vasraaro  selected  from  theexleuaive  ThetwoSrovc&  for  drawing-room*  tlmt  occupy  the  fender  on  tb«?  preceding  jxige.  The  first  of 
contributions  in  stutuarv  porocUiu,  of  Mr.  a prominent  position  on  thin  page.  Arc  also  the**  stove*  ia  remarkable  for  it*  simplicity. 

selected  from  the  contributions  of  Menu*.  still  there  i»  on  elegance  in  tho  design  that 
Benuam  & Sons  of  Loodoo,  the  exhibitors  of  (imply  atone*  for  the  absence  of  elaborate  oraa- 


tuent : the  figures  which  seem  to  support  the  The  socoud  stove  is  of  a more  d -corated  order, 
wrwlli  Aix»  of  broil**,  the  mouldings  of  ormo'-u : aud  of  u good  kind  ; the  ennehed  moulding*.  «-f 
Ixith  nictols  serve  to  cnr.ch  and  heighten  the  i ormolu,  are  designed  with  more  than  onhuary 
effect  of  the  polished  steel  that  surrounds  them.  | taste  ; wo  should,  howover,  hare  rather  seen 


AMcnuan  Co  r eland,  of  Stoke  on -Trent,  and 
London.  In  form,  in  eleguuce  and  purity  of 


appounance  is  attractive  as  a work  of  Art-manu- 
fseture,  and.  we  should  suppose,  it  would  be  found 
more  serviceable  in  heating  a room  than  the 
other,  as  the  fire-chamber  is  brought  forward. 


design,  and  in  delicacy  of  workmanship,  those 
beautiful  objects  merit  high  commendation. 


Hume  device  substituted  for  tho  head*  which  fill 
tho  circular  moulding* ; they  are  scarcely  in 
keeping  with  the  other  omamwotal  parte  ;*  the 
(tends  of  this  store  are  of  bluo  iron  ; ita  wbolo 
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Br'raa  •'ouiu*  b*n  Uh>  klirli  character  abc 
t*.  . cie  held  Ua  I xt  f«roducuoo»  in  n»rtaJ,  tn 
U>; erta  of  grr»t  and  of  minor  »m|»irUai-o.  Tlina 

••  fee* I in  li»*  i|*(»ndi»d  angnmng  of  a BlMJ> 
C4I.1  raaj«  and  exhibited  b y M (ioMUJUi,  uf 
a fiuxiful  CMw«  amiably 

af jood.  Tba  caff*  ta  of  cmc,  and  gilded. 


dial  locality,  by  ^applying  tbrtn  «ritli  dcaimia  I tba 
for  thair  fnbrun  . nhila  ilia  maaufarturrn.  with  | «*ul 
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Mown*.  Wattriiow,  of  Dublin,  exhibit  many 
specimens  of  tbo  ornamental  brooches  they  *o 


nuumer  the  high  state  of  tho  Art  of  tbo  gold- 
smith and  jeweller,  as  practised  in  Ireland  in 


all  their  modem  works  are  strict  copies  of  the 
antique  in  overy  j>*rti  color.  Dr.  f'otrio  is  of 


ancient  days ; for  it  must  bo  remembered  that 


tastefully  fabricate  in  imitation  of  tbo  antique 
originals  which  have  been  ducovcred  at  various 
time*  in  Ireland.  Of  these  the  most  impoitant 
is  tho  large  Tails  Brooch,  both  sides  of  which 
vre  engrave,  and  which  exhibits  in  a very  marked 


opinion  that  tho  royal  Tara  brooch  wm  made  at 
the  period  when  the  Arts  in  Ireland  had  reached 


their  greutewt  perfection,  namely,  the  eleventh 
or  |>orixaps  the  earlier  jxirt  of  tl»*>  twelfth  cen- 
tury ; to  the  perfection  with  which  tho  work 
has  been  executed,  Mr.  Waterhouse  testifies 
when  he  says  that  tho  gold  wire  of  which  tho 
lulaid  designs  in  the  front  are  made  and  mounted 
ou  flat  platen,  has  defied  tho  best  filagree 
worker*  of  tiro  pfttwmi  day  to  account  for  its 
nuuiuf.icturo ; for,  unliko  works  of  Art  in  geno- 


ral,  the  more  higbly  the  brooch  is  magnified,  elaborately  ingenious  the  work  ap- 


pears, dei 
naked  cy« 


fiug  jmtterns  uudtoernible  to  the 
ndoed,  it  is  the  moat  beautiful  and 


important  relic  of  the  kiud  rot  discovered  in 
Ireland,  and  of  the  utmost  value  as  a proof  of 
the  state  of  Art  in  former  uges,  and  curious  a* 
developing  a Unto  among  a people  wbo,  till 


within  the  last  century,  were  considered  igno- 


rant of  almost  everything  appertaining  to  Art. 
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iiiu  com tmi  cjuuutit  cugnmog*  from  t-m 
work*  manufactured  at  CcaJpoet,  and  couth- 
* (nitcd  by  Maj^ra  DiNlELt,  of  London.  some  of 


From  the  varied  ami  very  beautiful  cxamjdc*  Dublin,  we  aclect  two;  the  fir*t  i»  of  white,  with  Thia  column  cuiUini  eui 
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On  tbii  ixwo  are  illtulnUona  of  four  “ bowl " i«  of  nmni  uoreoUlo.  Tbo  bronro  Cisror  ' dolkaic  woriunanahip.  T!i»  retabliabmaut  of  Mr. 

. . . ..  .....  . > t.i.  II  - * : s_  !a. a i 1 U’:_  e.u  i » t - 1 l i_ttr . 


object*  ejected  from  the  contribution*  lakkcm  which 


Object*  6 
of  Mr.  R. 
street  Wort*.  llirmingcxm,  who 


W.  Win  n k : j>.  of  thu  Oral 


bridgo-  c 
in  too  1 i 


follow*  u graceful  in  it*  proportions,  I Winfield  has  long  been  distinguished  for  its  metallic 
pseudo-antique  style,  sad  y . Bionun;  we  Mn  introduced  one  of 


cha*to  in  its  pseudo-antique 
in  execution  is  remarkable  for  sharp  and 


peculiar  excellence;  it  is  of  brass,  richly 


Dublin  Exhibition,  aa  in  the  Crystal 
Palace  of  London,  is  conspicuous  for 
the  excellence  of  his  numerous  metallic 
productions,  both  in  reference  to  their 


ornamented  ; the  sweeping  Hue*  from  the  ton,  whkh  hero  applied,  are  very  graceful ; tho  pillar*  are 
support  the  basket,  a novol  and  pretty  object  ax  m waive,  but  present  no  appearance  of  heaviness, 


utility,  and  a*  articles  of  decoratite  Art- 

manufacture.  Tho  first  ire  hare  cn-  while  the  rigidity  of  the  straight  Unto  is  broken  by  ( in  the  Louis  Quatorxo  style,  is  of  brass.  matted  snd 
j grured  is  a brass  Lamp,  pure  in  its  form.  • the  central  ornament;  the  scroll-work  at  the  head  i burnished:  it  is  intended  to  be  fixed  to  a wall  by 
and  simply  but  Uxtcfully  arranged , tho  , and  foot  is  gracefully  arranged.  The  COXSOLS  Taule,  | staples,  hence  the  utauce  of  two  of  its  lc$*. 
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the  ItcnaiMiaiv'c  style  ofdrtjgn  The  , .nut  figured  tabourets.  Ac.  Ac.  The  <Wvgn*  «*  | fahrira  areeboaen  to  exhibit  the  taxte  which  ch«r 
Cuniirci.i  St*  vt>  in  amjKial  >d«n«r*il  earned  out.  hare  ache-tod  m examploa  of  their  ornament*!  racterieee  the  production*  of  Oil*  firm  generally. 


TTIK  PURLIN  EXHIBITION 


On  thia  column  are  introduced  cngmringx  Tbo  three  *ubjecta  occupying  thia  portion  of  Mew*.  R.  Anttxaoa  A Co,  of  Dublin.  an 
from  three  object*  among  the  oontribuUona  of  I the  page  ini  from  the  TaBJXETT  manufactory  of  eatabliahmeeit  of  the  my  bichrat  eminence  in 
the  C" a tnnoOK na lc  Conran  r,  which  we  have 


already  referred  to.  The  find  >•  from  a Bracket 
for  a i,w  burner  ; it  ia  light  in  ita  diameter,  and 


I thia  branch  of  buaini'o,  for  which  lrelaixl  haa  | long  been  fiunoua.  Mcaera.  Atkinenn  are 


extmaaive  pndwei*  of  brocaded  aixl  gold-  J Uirred  poplin*,  of  gob!  tuwue.  etriptd  furniture. 


graceful  in  it*  cotmdutiuua.  Tho  iron  TaULK. 
am!  the  Flowbr  Vue  placed  on  it,  are  good 
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The  fi  vo  engraving*  which  immediately  follow 
hto  from  the  contributions  of  the  Kotal  Porce- 
lain Works  at  Berlin,  loiig  oalobratqd  through 
out  Europe.  Tho  fimt  U a Va&e,  of  most 


•mall  Ci*p  pleacce  us  greatly  by  iu  form  am) 


| the  general  excellence  of  tho  design.  The 


Mr.  PixNT,  of  London,  h*a  executed  with 
cooaiderable  ability  an  elaborate  Bridle  in 
silver,  in  tire  style  of  the  Elizabethan  |*enod, 


from  deeigns  furnished  by  Mr.  W.  Harry  Roger*. 
All  the  various  ornament*  introduced  are  in  ex 


elegant  proportion* ; the  handle#  aro  happily 
designed,  and  tho  body  of  the  vxno  u decorated 
with  some  classically  design od  grouping*.  The 


Vase  placed  below  it  ia  characterised  through 


colkmt  keeping.  From  this  production  we  select 
two  little  acpcwar,  tbc  fimt  a kind  of  true*, 
supporting  the  Koyal  crown,  and  the  accood  a 


I'enny's  contribution*  to  Uia  Exhibition  we  aUo 
engrave  two  silver  EMrx -rests,  of  Louts  Qua- 
t«nw  pattern,  from  the  same  artist's  design*. 


- face-piece,"  the  ornament  occupying  the  front 
place  between  the  horWt  eyes.  From  Mr. 


out  by  pure  taste.  The  U Boer  completing  our  | sjwre  to  criticise  the  objects,  but  their  boauty 
■election  would  occupy  tuurw  h{«c*  than  we  can  j ui  too  obvious  to  re* pure  specific  altusioo. 
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Moan.  EUlworov  ft  Co.,  of  London  and  men  in  tliit  tingle  ewUhlmlimwit-  On  thia  of  lbs*  Arm.  Tbe  Via*  we  hare  chnaea  for  tbe 

Birmingham,  aro  contributor*  to  an  extant,  and  I will  t*  found  illaetrationa  of  acTcra]  object*  we  uniquencee  of  ita  deeign,  and  iU  excellent  oma 

have  selected  aa  example*  of  llv«  contributiona  I inenULiun.  Tbe  next  represent*  a SaLT-CILLaM  ; 


electro  plated  articles,  that  now  ao  generally 


BMCM,  In  the  Lottie  Quarterns  style,  ia  good,  and 
it  exhibits  novelty  in  the  acrolla  that  wapport  the 
aeon  cm.  Wo  devote  also  another  jug*  to  the 
admirable  worke  of  Maura.  Eliingtoa  ft  Go. 


which  well  sustains  the  reputation 


a young  Neptune,  a ab«ll,  inoriiie  figures  and  I with  aoma  modification*,  bait  not  out  of  hannony. 
plants  moke  up  tliia  ph-a«.ng  composition.  Then  A I Malt  for  roar-water  completes  the  col  mini . 
follow*  a ToHJTTO-BoX,  in  the  CTufur-onWu  »ty  1*  | ite  prauding  geniua  la,  not  Inappropriately, 


another  young  Neptune  Tire  IbntaXD  on  tbe 
column  ia  much  to  our  taate ; it  show* 


, , . .a  , - , _ ,l'**  ' * * **  MM  WUMJ  MV  UUI  , II  BIWW* 

supersede  the  vn  of  ailror,  and  which  employ  Kufficiont  ornament  to  render  it  elegant  without 
to  produce  thorn  upwards  of  five  hundred  work  ^ destroying  iU  rompUcity.  The  large  CaBDELA 


they  hare  gained  in  tbe  manufacture  of 


latent 
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The  Irish  Emuroiderkd  Work  has  obtained 
wide  renown;  that  which  wo  hero  engrave  ia 
from  the  establishment  of  Moure.  Jons  Holden 
ft  Co.,  of  Belfast,  whose  contributions  to  the 


Exhibition  are  very  numerous  ami  valuable. 
Gcnerolly,  this  cbuaof  work  ha*  becu  materially 
improved  by  the  skill  of  competent  designers  ; 
a few  veare  ago  tbo  models  selected  were  of  a 


miserable  character.  Tbo  Govemmeot  School 
of  Design  which  now  llourbho*  in  the  capital, 
and  al bo  in  the  “commercial  capital " of  Ire 
loud,  have  cmeutially  aided  to  induce  manufac- 


turer* to  resort  for  help  to  the  artirt  This  is  a 
matter  of  vital  Importance,  when  we  cotidder 
the  immense  amount  of  labour  employed  in  tho 

production  of  that  class  of  manufacture  which  | is  usual  U termed  " ladies  work,'*  there  being 


ipe  not  1cm  than  half  a million  ' pain  of 
and*"  enlaced  in  itv  for  itbcortoiu  that  a sum 
of  nearly  160.1RHI/.  i*  | -ml  monthly  in  Ireland 

to  the  women  and  girls  who  are  thus  occupied. 


The  Taxsa  of  Maltcwo  atone,  is  exhibited  by  Mr.  Mstuu.  of  Edinburgh.  The  Vaxx  b carred  in  grey  stone  by  Mr.  Jpns  Robinson,  of  Belfast 
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The  ornamental  J ew  kixkrt  ami  Casket  which 
occupy  tbU  page  aro  the  manufacture  of  Mr. 
Aciimox,  of  Dublin,  who  hxs  given  a very  din' 


tinct  national  character  u»  the  works  ho  has 
contributed  to  tho  Exhibition.  The  UltaceLtini 


are  of  nilrcr ; ami  hnre,  **  central  ornament* 
in  one  inahuico,  (lac  harp  of  Brian  ltoroiinli* ; 
and  iu  the  other  a piece  of  ancient  ring-money. 


,u  t j'mAowruVfi-ii 


the  “ liuDAteretan  | broochca/'mid  arc  copied  from  Scottish  example* 


Tbo  Runic  Brooches  beneath  are  of  peculiar  | pattern,  being  known 


ith  rjilror-gilt  mounting’s  and  national  emblems,  tho  jewel* 
being  lriali  diamond*  and  ain<*thy"U,  which  orv 
of  a large  sire,  and  have  n peculiarly  brilliant 
effect  when  mounted  on  the  dark  bog -wood. 


they  hare  inscription*  in  Itunic  or  Icelandic  cha- 
racter* upon  them,  and  differ  in  style  of  design 
from  those  which  are  found  in  Ireland.  The 
CafrKET  is  C*i«cct*l)y  on  Irish  work,  and  i*  made 
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From  lli«  asUoiire,  varied,  ami  Terr  Ixuutiful  by  Mc*«re.  Uasr,  of  Colsfmrt.  wo  aclictcd  the  We  hare  cUmkeretriron  n full  psgetothcad- 
collection  of  works  in  Porcelain  manufactured  •evcrel  objects  which  fonn  the  two  following  tnirablc  contributions  of  Mcm-i*.  W Mr,  of  Ihiolin 


excellence.  The  fame  of  Messrs  Row  h*a  boen  , contribution*;  their  «ta)l  it  well  arranged  bv 
long  established, it  i*  more  than  upheld  by  tkoo  1 their  agenu,  Moui*.  Ordw  & 8ox.  of  Dublin-  * 


we  mill  to  these  an  •ngruving  of  a fine  Maoc. 
excciitod  for  the  College  of  ttui-gions  of  Ireland. 


ts 
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. They  lire  exceedingly  good  in  design,  the  dedjnu 

beautiful  cxniujdw  of  TaBIMR  manufactured  by  1 eminent  firm,  the  three  engraved  on  tin*  page.  | being  by  Miee  F.luabetb  H.  White,  • pupil  of 


CTodiUblo  to  tho  »Vill  rind  judgment  of  that  Indy.  | by  many  touruta  in  Iridiunl , their  production* 


Bloat 

argcr 


iwttera  we  engrave,  o»  having  born  worn  by 
lira.  Dargmn  on  the  ilay  of  " the  opening." 


the  manufacture  of  which 
unriralloi.  The“ohr>w" 
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Mr.  MAncrx  Meets,  of  Dublin,  exhibit* several  That  which  we  havo  hem  «ngniv«»|  w an  elegant  The  progress  of  an  elegant  Uitc  iu  object*  of 
Plixoroirfil  nttabebiNd  oxpnoady  for  him  inurnment,  sufficiently  enriched  by  ornament  this  nature  ha*  lately  become  verj  endeol 
by  Mnart  Cotnan  k Ooinnp,  of  l/Oodon  *nd  carving*  In  a good  and 


Tli*  five  objects  placed  acroas  the  page  are  | I’ai:a?4LA,  exhibited  by  Mr.  SaXOST**,  of  L«*n- 1 are  highly  meritorious  work*  of  Art  inanufai  tnre. 
drawn  from  the  Handle*  of  l*  muhkll.is  AND  j don,  they  are  all elabomU*  y carved  in  ivory, and  | He  d**ervc«  much  credit  for  hi*  improvement*. 


Tlie  page  is  completed  by  another  <»f  the  I Sox«t  of  I^mlon.  It  it  of  twmiabod  stor),  with  J deration,  but  its  unusual  41  sweep  "i*.  ire  aliould 
FrxriRRN  contributed  by  Mcaara  Btxiux  k , bn>n»o  and  ormolu  u nutrient*.  According  to  Apprehend,  a sufficient  guard  against  the  acci- 

modern  fish  ion,  this  fender  *•  I 


dent  of  fire.  Tho  genrr.il  dnigu  u good,  and 


the  end  omatucuU,  of  vamvlikc  form,  are  novel 


I 
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The  Ladies'  GCH.D — nn  MMciftUon  la  London, 
whoie  object  It  u t»  (dTiai!  to  Udice  nich  cm- 
| ploy  maut  o shall  be  coumitent  with  their  port- 
j tiou  u gentlewomen — coo  tributes  a number  of 
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The  Fou' X7A1.M  ii  the  work  of  Mr  GABDiricii.  the  fountain  ami  pendants  bring  of  variegated 
of  Dublin,  aud  is  chiefly  constructed  in  silver,  | glua  Then?  is  novelty  iu  the  ceoernl  design  of 


specimens  of  glam  orn.imentation.  Amonn  the 
several  patent*  utuler  the  oontrol  of  this  society 
is  one  for  marbling  on  glaiu,  which  promisee 


extensive  adoption : united  with  a still  mors  im- 
portant one  for  rendering  gliww  by  eonadidatioa 
so  mi  b«  tan  tin]  that  it  may  iwfuly  be  employed  fur 


interior  nnd  exterior  decoration  of  buildings.  A 
CIRCULAR  Slab  is  herewith  engraved,  sad  st  the 
foot  of  tin  column  is  the  Covru  to  swell  printed 
maul,  by  Richardson*,  of  Derby.  The  design* 
srs  nil  (rum  the  pencil  of  Mr.  W.  Hurry  Rogers. 


this  Ambition*  work,  and  as  a central  decoration  I kind.  It  ia  encouraging  to  find  so  etsbocat* 
of  the  table,  it  ia  of  an  alugaut  and  attractive  sad  costly  a production  made  in  Ireland. 
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From  the  Imos  CmTDIOI  of  Mwiw.  KixxarD,  of  Fal- 
kirk. vr  4clt*ct  three,  all  remarkable  for  the  delicacy  anil 


The  annexed  Flower  Va«  i*  manufactured  and  exhibited  by  Mctnr*.  Roberts  & 
StaTXR.  of  Sheffield  ; it  iaof  silver  and  blue  rUm.  d<*igucd  by  Mr.  K11m,  also  of  Sheffield. 


other  two.  are  oj»en  Pa  acta,  u*d  chiefly  for  luluttnd*«. 
but  applicable  to  many  other  purpose*  of’houw  decoration. 


TaZZa.  or  for  a caid-didi,  do&ignod  in  what  it*  author  t**nnt  tho  **  lahyrinthinu  alyl#." 
It  shows  much  ingenuity  and  jxitieut  labour,  is  curious,  amt  not  unartlstic  iu  design. 
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Til*  tbroo  Bnoocuis  are  manufactured  by 
Mr.  CotutKLlUs  Qoouw,  of  Dublin,  entirelr  of 
Irish  mater.  alM.connidiug  principally  of  tbo  bog- 


Tlio  bronze  ToBaCco-I>ox  l«  dcxigned  an<l 
aleo  modelled  by  OonrwtY  SrKra>  of  Sheffield. 


cak,  from  which  the  tlmuirock*  and  harp  arc  brooch,  a a well  aa  tho  beautiful  pearl*  with 
neatly  carved;  tho  diamond*  in  the  <|uatrofoi)  which  it  b ornamented,  are  alao  found  in  Ireland. 


The  Vast  with  figure*  in  relief  b ooe  of  the 
work*  from  the  Rotal  Pactort  at  SAcrm, 


conapicuoua  for  grace  and  beauty ; aa  ore,  in 
dood.all  tbo  contribution*  of  thin  cwiabliahtncnL 


The  Taiimc  of  broti70  in  by  M MaTTTAT.  Tho 


alab  which  form*  tho  top  ia  of  S^rree  porcelain ; ! on  it  are  represented  tho  battle*  of  Napoleon. 
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The  principal  object  on  tliU  » •Pgrmvorf  otyect#  in  P Vance.  Tb#  French  Ur#  Wo  law 
fp»n  the  many  saluable  contributions  of  34.  contributor*  of  hronxo*  to  th«  Dublin  Kxliibi* 
TiLLENU!^  of  Para,  a bronze  uuaiufsctuivr  of 


wy  high  eminence.  The  <'iusDKt,:ri: 
mixture  of  metal  and  glass ; the  con*  j»otri  lion  i* 


tiou ; it  is  in  this  branch  of  Art,  indeed.  they 
especially  excel ; hitherto  they  hare  succeeded 
in  obtaining  and  retaining  a raou«>|*oly  of  the 
trade  of  the  world,  an  advantage  which  arise* 
chiefly  from  the  better  education  of  the  artisan 
in  franco,  although,  a*  h matter  of  a>ura*,much 
of  it  is  the  result  of  the  wi*e  omnlovinant  of 
accomplished  artists  to  produce  admirable  ori 


The  accompanying  engraving  is  from  on#  of 
the  many  osat-srun  Ca  nplesHCKS  contributed 
by  ZniMCRMAK.  of  Frankfort,  and  manufactured 
by  him.  Him  "•how**  u extensive  and  highly 
meritorious,  and  the  objects  be  produce*  are 
-jugular!  v cheap.  He  has  obtained  high  repute 
by  hi#  refection  of  good  models,  resorting  chiefly 
to  natural  forms,  and  especially  to  flower#  and 


harmonious ; tho  several  parts  a re  akilfully  com- 
bined ; and  tho  oxocution  is  remarkably  good. 
'Hie  Cuuacn  CASDunmetc  is  In  accordance  with 
tho  authorised  form.  The  manufacturer  is  amona 
the  moot  extetieiv#  producer*  of  ecclesiastics*! 


foliage,  which  it  may  be  he  auric*  b*o  far.  Hu 
works,  although  of  cast  iroh,  are  made  to  imiute 
bron /e  ; they  are  often  remarkably  sharp  in  the 
cutting,  mure  «o  than  those  the  material  of 
uhich  is  line,  and  which  are  placed  in  competi- 
tion with  them,  both  as  to  character  and  prior. 
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The  works  in  Tmuia-Cotta  of  Fmiut'aox,  fol ; the  manipulation  U excellent ; and,  taken  1 Art  in  the  collection.  The  work*  of  Mcesrr.. 
Miu.k.u.,  & Co.,  of  Glasgow,  have  Ucamod  pro*  altogether,  it  i>  one  of  the  bait  effort*  of  Bn  til  h | Feigueon,  Miller,  & Co.,  arc  oaUod  the  Heath 

minaae*  is  the  ExbfaUoo,  TI»t«  ootums  eon* 

Ulna  four  of  the  minor  articles*  of  ibeir  tuauu- 


ioto  iVwtivc  competition  with  forvignets  is  thU 
b*meh  of  Ait,  'Hie  object,  hewwt,  which 
confer*  honour  upon  thii  firm  is  the  Fbwnuut 


here  eugmvwl.  It  stand*  it  /Wt  high,  and 
ooaspiee  a pfomteent  pimticn  in  tUo  Contra  ieW  Worfc*  and  are  iftneto  dost Glasgow.  The 
Hal‘  of  the  Exhibition  . it  i*  rectuirkably  good  tsuntitn  la  froth  the  design  of  K*MML  Baird  A 
is  character ; it®  proportion*  are  just  and  grueo-  Hmusm,  architect*  ; the  %arM  by  Morar*. 

I 


foi*Vurc.«fioww,-j>  jU  chic  iy ; but  they  uiao  falri- 
cato  the  various  matten  is  flay  which  are  now 
«*  UtiluNy  s*«d  m bonding.  The  English 


productions  In  "baked  cUy"  have  made  * very 
large  ■vKvncv  within  the  iaat  few  yeans  ; rnanu- 

faeturv-.  t have  sot  only  trt-udied  the  ooeterkJL 

but  the  form*;  and  they  wr»  *bmdy  entering 


Motanuui ; and  the  umawoiil  by  Mr.  J.  ftnl 
It  can  be  OOMtmoied  separately,  each  par:  fans* 
teg  a tlMinct  and  practjmUv  vmM  foentafa. 
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and  encouraged,  fur  wblls  much  that  is  mere-  rctdy  purchasers,  ll  U ik*1  eery  ofUn  that 
trkkms  or  pusitirely  bad  in  w cod -earring  find*  , patr\-n^ru  falls  upon  those  who  rt-ally  deserve  It 


hYotn  «*rr»t  oxeellcot  examples  of  CaHTLXO 
cm  Wood,  executed  by  Sir,  Cuhi  of  IhibUn, 
and  contributed  by  him,  wo  select  the  three 
which  cueumeixe  this  page.  They  »r«  of  very  con- 
siderable merit — l«a  perhaps  in  th*  actual  work 
th*u»  in  da*igD,  which  is  based  upon  the  beet 
models.  The  K&ame  i»  especially  graceful.  It 
la  pleasant  to  find  w good  end  pure  « style  of 
Art  adopted  by  & workman  in  tbs  Irish  metro- 
polis; we  ho|>e  his  talent  will  be  appreciated 


arc  compelled  to  limit  fur  remarks,  et  present, 
to  a few  low*,  but  **  “lull  btrsaftar  vtol  sod 
describe  Mr.  lila.«hftelii s establishment,  which  we 
understand  is  the  moot  OXUtflsiss  in  England. 
Our  selections  speak  for  thcmirlrea ; tlwy  *«- 


Ainung  the  many  examples  of  works  in  TlHRx- 
Cwrre  n«jjw  will  receive  mors  marked  eUontion 
than  those  of  Mr.  BtAMTUUb  <>t  Mill  Well, 


Aiiwer  pote  of  all  eerta  and  sires,  columns, 
pedestals,  figures  and  busts  of  mnarkaMy 
rvtinnl  character,  together  with  those  article*. 


1'oplar.  They  are  all  of  rare  cxoslloucc,  both  in 
design  and  in  elocution,  while  the  clay  is 
remarkably  fino  in  quality  and  su  colour.  We 


hibil  a largo  variety  of  objects,  vet  but  * very 
•moll  portion  of  then*  which  Ih*  manufactory 
wu«  — comprising  van  of  scTeml  kind*. 


wiurh  have  givnu  of  late  years  so  much  improve 
mane  to  our  houses  and  public  buddings- 
fricxcs,  chimney -shafts,  terminal  ornaments,  Ac 
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M«ua  Uzll  & Co.,  of  Glorgow,  contribute  a 
acr.ca  of  worha  from  their  |x>Ucne*  which  are 


JCOS  on  the  present  puge  have  the  clauic  outline,  the  old  Majolica  wan?,  the  leave*  which  encircle 
with  a now  adaptation  of  ornament  from  the  it  being  highly 'Coloured  in  imitation  of  the  real 


the  conxtruction  of  object*  after  the  antique 


they  are  very  auoccsiful,  and  aomo  they  exhibit 
are  peculiarly  good  in  form.  The  Vajic  and  tho 


all  very  creditable  for  their  ricsogt*,  ai  well  tm  for 


the  ability  displayed  in  their  execution.  In 


antiquo.  or  from  tropicnl  plant*  Th*  FLOWER-  acanthus.  Tho  large  Vast  p*ciMOt*:«  much 
Por  at  the  bo*o  of  otir  column  U an  imitation  of  originality  of  design,  and  han  in  the  central 


medallions  characteristic  group*  emblematic  I selection  i*  of  quaint  and  peculiar  character,  but 
of  the  oeaoona  Tho  which  cloooa  our  I ia  not  without  its  merit*  The  pattern  may  lie 


more  fully  *een  in  the  circular  centre  of  the  i which  we  place  a graceful  S.\lt-0:ilar  made 
BttxxKrAsrr  Piatt  at  the  top  of  the  page , boaide  in  white  porcelain,  designed  from  marine  object*. 
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Tint  (•»]»  of  ah  cl*mnt  mnrble  Cmimviv  HecK,  | the  work  of  a Belgian  artiot.  M.  A.  Liylmc.  of  OruMob,  an  accomplished  artiM  in  atone. 


tn>m  one  of  the  many  beautiful  examples  of  | epecc  will  nut  permit  u» 

work  eoetriUited  by  Mc*»rx  Fuiiitot,  Imbliu,  ; 
a firm  eminent  for  the  beauty  and  delicacy  of 
their  prvdocltono.  \V«  regret  that  oar  linn* cl  j l 


to  do  the  subject  justice. 


Sitaa 


The  Piano  !■  nptreil  from  one  of  the  works  | of  Mrmra.  Cui.i..\ud,  exhibited  by  Mr.  M.  Muem  Thu  liutax*  Haxix.k  of  ironr,  and  the  Karan 

Knife  llanouc  are  carved  by  Mr.  &.  HuanroHD, 


of  ClotuneL  It  ie  cTatifymir  to  am  this  art 
talking  euccoetfn]  way  in  Ireland.  The  latter 
object  is  made  of  the  tooth  of  the  wnlrua 


I 


M 
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Winnow  at  Itathin.  Urn  tilth  we  place  tbe  line  group  com]»rii*v  epccitneae  of  the  Rruo-lfoxiv, 
Cuowaa  from  KelU  fifti  Tuam.  The  VfftT  I Cuaixa.  Toiujcw.  Id%  Pixa,  and  other  per- 


We  fill  our  prceent  pago  with  engraving* 
from  I HUH  Ajm^CtXIEa  The  ootlecUon  com 
pri-ws  not  only  cu»U  of  the  avotl  remarkable 


•one]  ornaments  of  gold,  found  in  Ireland.  The  I untiquitien,  including  tbe  atone  Cnow  of  Kil- 
lower  group  exhibit*  tho  principal  ccHtMtaatkal  | kHapeen,  anil  the  magnificent  go  hi  enamelled 


Cnoaa  of  Coo,  aa  well  u the  Rki.iqc.»rt  of  St.  Swouna  found  in  Iri*h  Tumuli.  The  Hall  of 
Monaghan,  and  a ser.ea  of  Uuxs  and  antique  j lriah  Antiquitioa  u altogether  meet  in  ten*  tuig 


from  the  caHieat  period  to  the  doae  of  the 
fifteenth  century.  We  commence  with  on  en- 
grailing of  tbe  aiugular  and  beautiful  circular 
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Mwera  Kerr  (successor*  of  Chamber- 


lain).  of  WoroMUr,  and  also  of  Dublin 


the  highest  praise,  not  alone  for  excellence  of  • pelled  to  omit  tho  <k<f  c fvmrrr.  of  which  they  are 
design,  but  for  tho  good  qualities  of  tho  mate-  justly  proud— the  Shakspnus  dessert  sorrier,  an  elabo- 
rate and  highly-laboured  *‘«et,~  executed  at  great 


tiona  in  PokckijUN  ; these  are  entitled  to 


factories  of  Staffordshire.  Wo  have  bocn  corn- 


rial.  In  nearly  all  the  articles  of  their  produce. 


(where  they  have  a branch  wtablUhment), 


indeed,  they  successfully  compete  with  tho  best 


of  which  they  exhibit  many,  and  all  admirable.  This 
therefore,  may  suffice  to  represent  the  contents 
of  their  “ stall, "*  although  it  docs  not  render  it  justice; 


cost  and  with  very  considerable  talent  and  labour.  It 
ww  kept  lack  from  tho  Exhibition  (in  consequence 
of  its  being  unfinished)  until  too  late  for  our  present 


objects  of  their  more  ordinary  produce,— Cm*  aso 
Saucxw,  in  which  they  cxcvl ; throe  rery  charming 
VxbKa;  and  examples  from  the  tfu-irtfu  Tea  Services, 


II 

purpose.  although  it  may  bwWUr  find  a place  in  the 
pages  of  the  A rf-Jt/umal.  Wo  selected,  therefore. 
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Tho  collection  of  work*  in  PokccxjUS  ami 
KaR7!!X*waiik  exhibited  by  Mma  Mayer  of 
Loogport,  8Uflvnltliin\  coinpritM  objects  of  *11 
kill'll*,  fur  i»rn.unontand  utility,  and  amocurtbem 
will  be  found  many  of  very  excellent  character. 
Tliui  firm  bows  indeed,  been  recently  making 
largo  Advance*  in  tho  right  wav ; they  are 
studying  rather  8 implicit^  of  form  than  cUb.-ndc, 
amt  often  unmeaning,  display . uud  *o  proving 
that  Iwautr  may  be  cheaper  than  deformity. 


while  nurr  of  a more  general  appreciation. 
>le*erA.  Mayer.  as  mil  lie  teen  fnin  the  example* 


selected,  are  taking  ai  tbeir  model*  the  pare 
bequests  of  tbn  autiquo ; wo  have  no  doubt  of 
their  finding  their  account  in  thm.  Thoir  -*how“ 
i*  not  only  Large  but  very  meritorious,  and  it 
cannot  fail  to  attract  ooaddnrablo  attention. 


We  engrave  fnun  the  collection  of  damanks, 
contribute*!  by  Mcssr*.  I! emit  0.  Frame?  & Co. 
• •f  Halifax,  a TaDI.E*C-OVFK  of  good  design,  and  at 
it*  aide  an  example  of  those  CckTAU*  Hanojsos. 


firm  arc  all  of  a meritorious  character,  and  all  twelve  yeans  the  m*uu  facta  rent  of  Yorkshire 
exhibit  that  improvement  in  ornamentation  I genorully  havo  hugely  availed  tbecnselvca  of  tho 
which  has  become  so  distinguishing  a bmturv  of  ' aid  of  the  artiti,  and  then*  cau  be  no  d<iubt  that 
tho  pnaent  time.  The  material  it  n mixture  of  the  establishment  of  Government  Schools  of 
woollen  and  cotton.  Within  the  lafet  ten  or  Design  is  now  making  manifest  the  salutary  in- 


which  hare  of  late  year*  Lcen  received  into  vetpr 
geocral  uso ; the  examples  exhibited  by  this 


tl uence  they  are  calculated  to  exerciec,  more  J visit  the  several  factories  of  the  northern  di» 
especially  in  the  production  of  textile  fabrics.  I tricts,  and  to  report  more  fully  in  our  pig** 
It  will  be  our  duty  at  uo  very  distant  period  to  ■ concerning  their  moat  satisfactory  program 
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The  appeudod  engraving  is  from  one  nf  the 
many  beautifully  designed  Pomx*  of  Norwich 
manufacture  by  Mesara  Claurcbs.  and  contri- 
buted by  that  eminent  and  long-established  Gnu, 


The  Gam  hi  do  Terra-Cotta  Manufactory  con- 
tribute*  a*erioa  of  the  works  for  which  they  are 
jiMtly  fauied.  consisting  of  V junta  of  a very 


graceful  aud  tasteful  kind,  nnd  ChIMNET-Potb 
exoelleutly  in  character  for  those  villaroudcucca 


now  so  Crwjueutly  constructed  in  the  Tudor 
style  of  architecture.  In  tho  Utter  objects 


especially,  there  U ample  room  for  the  display 
of  much  that  is  varied  and  artistic  in  desag  u. 


whose  reputation  for  tho  production  of  textile 
fabrics  0 f this  description,  shawls,  brocadcn,  Ac., 
is  well  known  in  the  commercial  world.  Tho 
pattern  we  have  engraved  is  iinglarly  graceful ; 


it  ia  composed  of  ferns,  grawo*.  and  wild  Sowers,  I as  an  artist  would  my,  but  the  manner  in  which 
moot  tastefully  arranged  ■ it  ia  full  of  ftubiect,  | it  is  dijpoeed  from  it  from  all  hoavinces. 


Wo  fill  up  this  page  with  an  engraving  of  a 
Border,  one  of  the  many  beautiftil  contributions 
of  Measra.  Houuxmouni,  of  Manchcatcr,  being 


an  example  of  their  embroidery  by  the  patented 
loom.  We  much  rcyiet  our  inability  to  rentier 
sufficient  justice  to  llie  works  of  this  famous  firm. 
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biMqiif."  Moore  attending  upon  A mb  honour*  I o f antique  fmtnnent*.  in  keeping  with  the  com- 
r«iHS«l  U>»“U>  tbe  pillar,  which  Manila  on  a Low?  [ poriuun,  ami  folia**  cha/acterUiic  of  (he  ecene. 


I The  wink  haa.  aa  i(  ought  to  hare,  the  place  of 
I houo ur  in  tbe  beaux  Kxuiamos  01  1 MJ. 
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We  terminate  (hie  lllartmteil  Report  of  the  highest  order;  and  of  the  execution  it  u auffl 
Du M in  Exhibition  of  Art- 1 talus  try  with  *n  cn- 

giweing  of  a aingulnrly  irnv-ful  and  alhctiva 
Caxmv-nccR  for  »>»••  laid*  executed  in  silter 
by  Mceare.  O.taao.n.  of  Loudon.  for  her  kUjeaty  j 
the  Qtioen  of  EngUnd  The  work  is  exquisitely 
tioauufu]  in  design  • tiio  modelling  is  of  tbe 


rient  to  ht  that  it  ia  the  result  of  the  ahill, 
j judgment  and  experiruoe  of  tbe  rery  fiunous 

eambUakmant  from  which  it  ham.  t»  become 

I1  one  of  tlie  ornaments  of  a Palace  where  nothing 
that  ia  not  |iu»w  m taate  and  perfect  in  manu 
fiu-ture  can  And  admianon  In  its  general 
feature*,  the  dewgn.  as  will  he  seen,  ia  “ A 1 Lain 
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BRITISH  INSTITUTION,  PALL  MALL 

NOTICE  TO  EXHIBITORS. 


Alt  will  b*  r*e*4**f  which  hu  iJmi;  baaa  publicly  cahiMlad. 

By  atilt  of  Un  ComiulUw*. 

OBORGB  NICOL.  B*er*iary. 

ART  UNION  OF  LONDON. 
OCXJLPTORS  intending  to  compete  for  Ib«  Pfrtniom 

a 1 l lilt,  for  a Bu-ralW  UhratraUag  mu  tm!  la  lb# 

military  life  of  lb*  Uu  I >uLa  of  WcttlngUm,  art  nuiln  did  that  tha 
lit  *f  February  »cit  ti  tte  lUy  hm<  for  trading  In  tte  modal*. 

aEOROK  GODWIN  lllaoerary 
444.  Vtmt  LEWIS  FOCOCK  j Secretarial. 

Id  Deeaiter,  1*M. 

PATRON -H.  R.  H.  PRINCE  ALBERT. 
T>OYAL  POLYTECHNIC  INSTITUTION.— 
JV  ENTIRELY  NEW  EXHIBITION.- An  OPTICAL  and 
MUSICAL  ILLUSTRATION  «4  **  A MIDSUMMER 

NIGHT'S  DREAM,**  W»a  Wwd*  from  Ktekatpaur*.  tba 
Murk  Vy  llnra.  bl*»«u,  Utah**,  and  Dr.  rente,  daily  at  a 
Quarter  ym*  Poor,  and  avasy  Erating,  except  Saturday,  at 
laUptelllM 


POITKVIN'S  PARACHUTE.  (Iran  i Unite  lUf*.  Dll 
grama,  Ac. 

DISSOLVING  VIE«S,  iacteliag  Day  a ad  Mete  Vfawi  of 
WALMBS  CASTLE,  WALMEE  C1IUHCU.  Ac.  At. 
AdmlMWa , la.  i Schools  lad  Children  coder  tan  y ten  uf  in, 
WLyte. 

TTOYAL  PANOPTICON  OP  SCIENCK  AND 
IV  ART  — Tie  public  an  rmpwrtfaHy  Infarmid  lint  tte  mu 
nr*  mw  aUacted  lo  lb*  penhi*.  atalU,  and  Mending*  lev  anhlbftag 
maauCnclwraa  la  lb*  tea  «te  uaafxl  arte,  and  may  now  ha  aaan  at 
tte  eAcca  Of  tte  iDit'tutlau.  In  Laicettar  Hjuar*.  Tte  aUratlo*  cf 
•cAftten  la  aapwclxhr  directed  te  the  central  [Kail Ira  of  ibU 
baUdna.  (hr  ccoilrurtlor,  of  which  iterdr  couiplaU  protection  ter 
tha  nmaafictun  and  aihiblDc*  *4  tha  nml  delimit  nrtfete. 
yrntetaf  atrrpia  ncurlty  from  u>i  atecu  of  cold,  damp,  and  axeaaa 
•dUgte. 

By  cedar  of  tha  Council,  T.  J.  BROWN,  Seowlary. 

ROYAL  PANOPTICON  OF  SCIENCE  i AND  ART. 
q’HE  COUNCIL  beg  to  Inform  Arliate  sad  other* 

A that  (bay  hart  provided  (poco  la  Ibe  Building  for  PWtaMUa, 
Drawing*.  tealpiar*.  At. 

OwaUaman  Intending  le  aitetet  ara  mounted  ts  mate  aarfr  j 
appUcatSaa  to  tte  Muagfag  L'lreelor,  at  da  Offlea.  of  tha  InaU-  . 
Uilrm,  Leiaacter-a'inarw- 


NOTICE  TO  ARTISTS. 


'T'HE  COMMITTEE  of  U»  PINE  ARTS  ASSO- 

A-  CIATION,  BELFAST.  te*a ipnatpnnad  ibatr  nact  E»  Itetlon 
nalfl  IBIS ; tea  neliM  «f  vbkR  will  be  giraa  to  ArUxta  by  Circular. 


POPULAR  NATURAL  HISTORY. 

1>0PULAR  HISTORY  of  BRITI5II  ZOOPHYTES. 

A By  the  Raw.  Dr.  Laaoan tMiaa.  Twenty  Plata,  10a  Ad.  ; 
cnluu/  i J.  ( .V  «■  raodp, 

POPULAR  SCRIPTURE  ZOOLOGY  ; or,  llbtory  of 

tha  AnOnali  nnUnd  ia  tba  Hibla.  Ily  Manx*  E.  Cataow.  , 
Ptitean  i'latc*.  10i.  «d  . eriourol 
POPULAR  HISTORY  OP  BRITISH  FERNS, 

cewipriiln*  all  tba  AnatJaa.  Ily  Tnnnx*  Mooaa.  With  Twenty 
rw«  by  Filch,  lua.  <d..  ccteuiwd. 

POPULAR  HISTORY  OP  MOLLUSC  A ; or  Sheila 

and  (bair  A alma]  UU':in..u  By  Man*  Enaaata.  With 
Eighteen  ITaiai  by  Wing-  10*.  M.,  culuucd. 

POPULAR  MINERALOGY,  a Familiar  Acoonnt  of 
Mlecnli  tad  Ihcte  Cm.  By  Unit  Sairuit.  With  Twenty 
Plata!.  in*,  fld  . cnloiirrd. 

POPULAR  HISTORY  OP  BRITISH  SEA-WEEDS. 

By  tha  Re*.  Dr.  Lawnasoani'iiM.  tetal  Kdltloa.  With 
■|»W;  Platea  by  1 lull.  Iba.  Ad.,  colour*!. 

POPULAR  FIELD  BOTAN  Y ; a familiar  HUtory  of 
Ulan'l.  By  A&jiib  Catiwv.  Third  Edltiun.  WAS  Twenty  ■ 
Plata  Ha,  «d„  rafaurad 

POPULAR  HISTORY  OF  MAMMALIA.  By  Aoar 

Wniia.  F.US.  WtUi  Mi  laws  Ptelea  hy  It.  WaLtrhoiuw  111*. 
Maa.  F L 8.  10a dd..  tatend 

POPULAR  BRITISH  ORNITHOLOGY,  comprising 

all  iba  llirda.  Ily  1*.  H.  Goaaa.  With  Tnoiy  Plate*.  10i.  Sd. , 

oolcrurwd. 

POPULAR  BRITISH  ENTOMOLOGY  ; a Familiar  1 

HUtory  of  laaaric.  Ily  Maaca  R,  CaTWW  With  SHtaas 
ITatea  by  Wim.  flitcwl  Edibna.  Ida.  «■!..  cocorad. 

Lenden  i Rare*  k Co.,  6,  Hanriatla  Btraat,  Ccraaal  Gardra. 

Christmas  Present  or  New-Year's  Gift. 

EDGEWORTHS  NOVELS  AND  TALES. 

A New  EdrtioB,  In  0 Tela,  Foalacap  ten.  43  te.  el.-th  Idled. 

T'HIS  EDITION  conlaina  all  that  was  contained  in 
Iba  laat  adllion  of  IA  Vela,  and  b eiateVllabad  with  Fngra- 
dan*  on  Steel,  hy  GowLdB,  En«Iabaart.  3.  W.  Coah,  ReUe,  and 
otbsr  aniiAiit  La gra van,  Irma  FblnUaga  by  Harvwy. 

Alae.  sayamUly, 

MORAL  TALES  : with  3 Engravbin,  Poolaeap  ia. 

clcth  kttaawd. 

POPULAR  TALES  ; with  3 Engraving*.  Fookcac, 
it  cloth  kUarad. 

Londan ; Snrraia.  Matuiau,  St  Co.  i H.  Waawnouawa ; 
H.  c».  Reai* ; R.  Hopetox  ; W*irra«aa  \ Co.  1 II,  Rixuuv ; 
J.Ralir;  Hoiuj-r^v  A taiaar;  R-  Mamn ; (hit  Cn.  I 
Etoaa,  dt  Co.,  ItL-nmi  A Co.;  Turn  A Co. ; Mn. 
TamiNAv;  aad  G.  A J.  Robinmm,  Llvwrjoai. 

SCHOOL  FOR  LANDSCAPE  PAINTING. 

MR.  ALFRED  CLINT  reeetren  PUPILS  intended 

far  the  Prufawiup,  aad  Ana  lawn  for  laMruetioB  In  Painting 
In  Oil  and  Watar-celoara  Tha  Mud  lua  ara  opao  F.ur  day*  in  tba 
weak,  aad  contain  a mrabil  aaiartloa  of  maiartadi  calcntatad  to 
adranca  Iba  lUteal'i  prnynwaa.  Tte  atwdy  of  the  Homan  Flrera 
and  Aoimali,  a*  aweattai  to  Ludwapa.  and  tte  Fatatlng  Son 
Natvaa,  cedar  Mr.  Cunr'a  pUtan.  f.>rn>  Impertanl  f«wt--r»  in 
tba  anranrenwirta.  Fwa,  for  a term  of  Thrna  Moatba.  payaUa  on 
aateasoa,  £10  Ul».  A pTWate  Ban  ha  racefvad  tn  tba  banaa- 
Protpactsaaa  en  ayy'lraUon  at  1,  1 'rrcnahir*- >Ar*at . PccUand  plica. 


STATUARY  PORCELAIN. 

\fR.  COPELAND  renpedfnUy  inriten  the  atleation 

**I  Of  lb*  Nobility.  Gantry,  aad  fteUlrtotte  followtwg  taeortaat 
Work*,  wbkb  may  non  ba  Inmwdad  at  kia  Losten  EacaUUabiaani, 
l«l.  New  Hoed^treat 

Tte  caiahratad  BUST  OP  TIIR  LATR  UUKR  OP  WKL- 
LINUTON.  by  Count  D Ormy,  tba  tetnaod  for  which  he*  bean  to 


BUST  OF  NAPOl.KON  ItONAPARTR,  hy  Thead. 

MUST  OP  THE  LA TK  SIR  ft  l‘KKI„  b*  WratmacoU. 
RUNT  OF  THE  LATE  LORD  O.  UENT1NCX.  by  Coat 
D*Onty. 

Alio,  la  petfwratiea,  a STATUETTE  OP  NAPOLEON  RONA- 
PA  RTE.  after  tba  HatUa  ti  Waiwfoe.  by  Ttete.  Taken  (rota  tte 
n.'cVratad  Pirtwre  by  Pan!  tfaUoxba. 

Manubrtory,  fiicka.iip«i-Traot. 

Dee,  a.  ia». 

Jmt  pnUkted,  la  poat  ten,  prira  fa.  aeth, 

A NCI  ENT  AND  MODERN  COLOURS,  from  the 

* Earllaat  Ftrlofa  ta  tte  Vraanrt  Tiay ; wwh  tbair  OiMI 
aad  Artittical  Prwpartim.  It*  Wituan  Ljwtww,  Am—- tala  Jam 
far  tba  Eamtnaticw  af  Iba  Colour*  amt  ta  Ike  Gnat  EtbiblUon  of 
ISM. 

London : Leva  woe,  Bunn,  On*  an,  an<l  Louiaixa 

Jnat  pakliabed,  la  wayar  royal  ten,  with  Wood  Ragrarldgi  aad 
Litbograpte.  prlee  lfa.  efath, 

TPHE  ELEMENTS  of  PICTURESQUE  SCENERY; 

A «,  flute  of  Nature  made  In  Trawat  with  a rfaw  to  fmproar- 
BMal  la  Laodacupa  Palnlia*.  Dy  Uanar  Twtatnn,  Author  of 
" Tha  ITtUneaphr  af  l*alotlaa.,• 

Loodcn : Lovauaw,  Haourn,  Gariv,  ad  LOMOMA.na 


My  Order, 

WILLIAM  TRACY.  t H or, wary 
I.  CLAUDE  L.  NL'KSKY  /Neontana^ 


QUEENWOOD  COLLEGE, 

NEAR  STOCK  BRIDGE,  HANTS. 

Priki pal— GEORGE  EDMONDSON. 


SAND  J.  FULLER  rapeedfolly  invito  tba  Patrona 
• cf  Art  te  VIEW  tbter  SUBSCRIPTION  GALLERY  far 
tba  LOAN  afWOHKNef  ART.  Kvmy  diaorteat  wlUceatribUe 
oamplai  to  tba  CiAlactios  i Lendacaya,  Flnnra,  Animal,  Flunrra, 
Fruit,  Artii Madura.  Ornamantal  aad  H«urattva  I>»«lgn«,  and 
Orlftnal  Work*  of  tte  Fmrlpal  Water -Celoor  Panrtan 

V It  Tba  Tarmt,  which  fcavn  haan  acruniwd  to  meat  all  rliiaai. 
will  te  forward  ad.  pull- 1 old , le  all  [wru  ef  tte  ktegdem. 

J4  and  3k,  Ratteen  t glare. 


i Da.  II.  Dear*,  late  Aatetaat  In 

— •> ajfSHJL?3S 

I ta  tte  UnlvnnMy  cl  Marburg. 

Cl  ia*ig«  ann  Burner  Ma.  Pa  our. 

L.,.r,.u  ...  (>*»■  Haab,  from  M.  da 

...j  SSzisi 

Caooanr  Ma.  Hicham  P.  Waianr, 

fAiwnne  awn  Dnawiwo . .....  Ma,  Ricaatu*  P.  Wuur. 

!*'  B™. 

Xhr Mb.  Wiluam  Cteunvau. 

TERMS. 


A.  DOMESTIC  ECO.NOM  Y.  wttb  S3  woodcut*  and  190  pagan 

mass. 

Oowrawtr I.  On  tha  Canine  if  Diaaaaa  and  the  Miasa  ef 
Prmwntiou.  1.  The  Veatllallao  af  Reoma.  Hcuaea.  Waikibepa, 
Sebaoli,  he.  3 Bathlnc  awl  P« raffl'd  Oanlluam  A hr*' rag. 
as-t  SawwT»«l.  aipactallv  far  tha  Wnfks*«  maa'a  llama  i.  Ilcwwa- 
Imli  Claaateam.  4 Water  Supply.  7.  ExardM  and  HetmnlJOB. 
i.  Tte  Rearlid  aad  Training  e'  ChlMraa. 

Ate.  prtft  Id.,  39  pagwa  and  gi  wr.idnita,  VENTILATION, 

HI  ultra  led. 

Joan  CwracaiLL.  PrtMii->lnH.  SihD ; aad  Wuiuw  A 
M •-  94.  PaUraeatwr-row,  Loodoa. 

auriRB  sovuTiat  zxr  psksr macse 

AT  MKCHJ*8,  i.  LB  ADEN HALL  STREBT,  LONDON. 


Mint  to  the  wtin  ef  tte  PuUlc.  Tbty  ara  ma>la  nprawdy  far 
tbair  II earn,  and  hear  T.  I*.  A Rea'i  mb*  Itaattei  bain*  ebaapm, 
tlwy  (*nm  tba  advanlai*  o»»t  thme  uaually  rdmd  far  aafa  ef 
tetag  on  an  im {-revel  |«tn«ipla.  - lew  ftmalwd  w,ih  mm*  car*,  — 
aad  tha  pottmni  an  la  much  tetter  tail*  ; whil*  tbair  (‘aw* "■***«. 
■tepUd’y  of  maaacamwwt.  aad  tte  axtrrma  acnoouiy  of  a kcllllaal 
and  naiellag  Hibt  it*  emuraUr  acka,rwl*d(od 

Tiihwah  Paaac*  k Sow.  93,  Lfldgato-kDL 

F LEAKE’S  RELIEVO  LEATHER.  Tapafary 
• Hinging*  and  OmamraU  la  Rfafaf.  fa*  Wan*.  Cofllaga. 
Italia.  KWH  and  Pg— tte  Worm a ; Kcywana  Corak**.  Ubrutaa, 
aad  Fruma* ; Bcx-kMadlagi  and  Alboou ; I waiter  new***,  Frwte, 
aad  Fotlng*  ta  grant  wtey,  aad  at  ctodarale  chary** , ai  F.  Laaaa*a. 
»,  W arwwk-atruat , RageaUalruat 

GLASS  MOSAIC. 

GEORGE  HENRY  STEVENS, 

DCCORATIVI  ARTIST  IN  MOSAIC, 

HAVING  Dell  necaufully  rrrired  tk«  Ad  den  I 
Art  ef  nyxaatmi  M oeafa,  bag*  te*a  to  oflar  to  tea  aoUa*  of 
tha  N ability.  Gantry,  ArdULeeta.  lyactmanl  ef  Fowl  Dooorutk*  ia 
Coeawtrlcal  Fatterni,  all*  eomMned  with  tha  toUodnrtkra  af 
Itaraidlc  Daceralkm.  O.  II.  I.  iwyadb  l;  tolidU  an  laipwclio* 
of  hit  itevywl  Mamie  Tetter.  iUeLag  CaDfalakra,  Flwr  and 
Cowel*  Takfa*.  Item  Taktea  aad  Hoard*.  Urn  Mate*.  Tte 
Maawk  li  cnmpratd  enl'rtiy  of  Vitnad  filaa,  ate  amteddte  tw 
a vary  itrnag  rwmant.  t»et  rmfan  It  *a  daeabl*  a*  afan*  rw  marMe. 
4'oUUcb  npite  fa  (9m*  Drrnratim  wUi  ,4*4  (Ac  Qian 

MWfa  pvrwlfarly  a-Upi+t  far  «M  ywrymr- 

41.  State  rd-row,  ItMktnftem  gate.  Pirn  fate 

1300KBINDING  WITH  THE  PATENT  INDIA- 
D RUBIIBR  RACK,  wtkeh  Piraflhai  a SeilMe  kfae* fa  e**ry 
leaf  of  the  book,  ttam  It  U he  (fat,  ate  opew  frwalT  witkewt 
nm  or  faitmr  a*  ta  tte  old  binding.  Afl  kite*  af  binding. 
Inrlmliac  mualr.  nap*.  auMvien*.  albnmi.  maiawT^idi  which 

caw  te  bound  in  m alter  way promptly  nwuted  by  J.  Mow- 
M>r*L*w  A Co  . 70.  t'aatl*  *t»*et  CaM,  ltern*r»-»lr*wt-  A Ufa  af 
Prira*  to  be  had  cw  appUcatioa. 

TO  VISITORS  TO  THB  CONTINENT;  AND  TO  ARTISTS. 

MESSRS.  J.  and  R.  M CRACK  EN,  Forwupn  Agwntr, 
aad  Agnu  to  tte  Rotai  Acan*w*.  No-  7,  Old  Jewry,  bat 
to  remind  tte  NokOty.  Gantry,  aad  ArtMa.  that  ebay  enoUaua  ta 
r**otr*  Conatgamawla  ef  (IfaecU  of  Fla*  Art*,  telte*.  *#• , 1WW 
all  parte  of  tba  Coattoewl,  tor  CWulag  Ikrmjgt,  tte  Cuwbaateaoaa, 
Ac.,  ad  tbit  ttej  undertake  the  ttipimt  of  eSacte  te  aH  parte  af 


kbrewd,  w tilling  te  (aad  bema  tkwir  worl 
• paaeef  by  Ui*  A cm  4 wry,  will  Sad  It  a 
>*m  I*  tteaar*  of  J.ad  B M'C  , wtvoaaapi 


owe.  I raw  *»,  *>•  •*•-«•  *w.  . h*  ted  on  apphaaticw  at  (hair  oflea  at  al-sr*. 

Joan  Cn  ram  ill.  PrtMai.itt***.  Ssho ; ud  Wutuim  A l* 

w..uciMw.v,lw.  szzxzz&xxx.  si  ra  ■ ^ 

8CTPBKB  WOVUTIBI  Z3T  FAPIBB  MACKS.  • j,  M,  W.  TURNER,  ESQ.,  R.A. 

AT  MECHrS,  i.  LB  ADEN  BALL  HTKtXT,  LONDON.  » VERY  FINE  and  extcnsi*e  c-IUction  of  cbokte 

A VISIT  U>  bia  EataWiahmnut  -iU  prove  that  there  JV™*' t***  **  **  **' 

A Ml  la  Leadoa  asaDwr  M>«h  Eteek  ef  El*«ac!f*.  Tbty  *■  "■  "l* ;■ ..  _jx  q L i mw  Lfat, 


I Proapactnwat,  In  te  bad  of  tte 


- Tte  Hrrt  vacation  of  IBM  et 


Cigar  aad  Hottl*  I'aaai,  Note  ate  Cate  Baikal!  ; alae  an  uaniiavwM 
of  Nwrdlr  (aam.  in  I'warl  ad  TorteiieilitU.  at  Gold  r*nrll 
Cbm*.  I'm  H«idm.  nd  •dhet  Aitirl**  tuUnMe  far  Urea  fa. 


OBOBOS  LOVE, 

1,  DUNUILL  HOW.  FINHIU'RV.  LONDON. 
Fwteblated  ate**  W yon. 


THE  ART-JOURNAL  ADVERTISER. 


JANUARY 


ILLUSTRATED  BOOKS  FOR  PRESENTS. 


LONGFELLOWS  HYPEBION.  Illustrated 

with  op  ward*  c 4 One  floM  Kn^mrirvo  m Wool,  fr«n  J>r»«rlr\p 
ruuU  hr  lira  car  Foitm  .'urix*  * recent  lotr  through  OiTMBjr, 
Sal’.ijuiand.  halilur*.  aut  U*  Tyrol,  Nndcrfalra /or  t\<  tsyr/u 
jmrpM4  c/  iH-utroti*;  Uu  IF««.  Crom  tiro,  ill.  (Mb;  M. 
antique  noroero. 

*•'  Till*.  tie  flrrt  Illustrated  Edifices  of  Lrojfc3e*'*  celebrated 
Rom* dc*.  o-cnM  hefee*  the  jobbe  with  ion*  clrttn  oa  ;*.*  Attrition. 
Independent./  of  tbi  Utulx  of  tl*  Illurtratiom,  It  binltlat  th* 
In l eiaruyt*  of  a tauttwoed  joirnty  bets*  caprv»*!v  =x.t»rt4k*a 
to  drpfet  from  Nature  all  th*  Mrt*t  aoeoe*  aradd  *Ud t a writer  of 
ttrtina  ha*  toil  the  in:ul«&t«  of  hi,  atonr.  And  when  It  l»  <vja- 
that  a lim  of  l-!»wt  fi»  omf  tire*  f.\<-.  east  aiif/e  - 
cut  and  honx-h«4  to  bo  perficru’d  for  thi*  purple*.  and  that 
•wry  local  KtortraUnn  contained  la  tho  tiOoom  »*«  lUHchtd  on  the 
rpet,  and  U * ywrfectiy  farthfol  rvyreeentatloa  of  U*  pitot  dt«<f  ihe-1 
or  eenticief.  tl*  book  canned  fat:  to  bt  rvgaxd,*!  with  vnt*  Unit 
additional  totem t,  if  with  no  hi£b«t  foelliu*  of  latlafarUio. 

LONGFELLOW'S  POEMS.  Including 

*•  fCVANGRLIVK."  '*  VOICES  of  th*  NIGHT."  'SK  ASIDE 
and  FIRR8IDEL"  Ac.  Ac.  Illuitratci  with  upward*  of  Oat 
Hundred  Knjravlnnoa  Wood,  form  drrtpa  by  Jat«  K.  tl*«w*M, 
Uthkxt  Fe^raa,  Ac.  Socood  KdlL'on.  Crown  Mw,  Sir.  clrth  ; 
30*  morocco. 

A l/o. 

EVANGELINE:  * T»lr,  of  Ac*Il«.  lOf.Cd.  cloUi ; 
VOICES  OF  TUB  NIGHT;  u>d  other  Po*oi».  li». 

eiMIi;  Ut.tuKaa. 

CHRI8TMA8  WITH  THE  POETS,  a Col- 

laotion  of  soap,  e'arota.  at/1  1‘eerr-pHrc  V«r*e*  relating  to  tbt 
Frrtlnl  of  Cmtaai.  KmhrllliM  with  Fifty  tinted  l x.»*r atlm*. 
br  Iltaarr  Veer an.  and  with  In-tiu  Letter*  and  otW  Ornament*. 
Xew  Kdltieo.  Hklriy  hound.  34*  ; or  In  morocco.  &4». 

'•*  Tbta  ectremrly  beautiful  robin*  wit  ihown  by  the  Tr  rteee 
of  the  liritwh  NuHun  to  their  union  ilunm  th*  KiLMUon  of 
lltli,  aa  a triumph  Of  typographical  and  pictorial  Ait. 

HEATH  S KEEPSAKE  FOE  1853.  Edited 

hr  MIW  POWER.  WUh  Contribution*  hy  the  rnret  popular . 
Writer* af tbeday.  The  ItaUi m mitd aodw th* io(ei1tUai«n» 
Of  Mr.  PltKOiaiCK  Hk.v?m.  Price  Cl*.  a&egaotly  bound. 

THE  COURT  ALBUM : or.  Book  of  Beauty 

for  I8S9.  A Sat**  of  T»dt*  PwtnJh  of  th*  Vernal*  Ariiteerwy, 
frntn  Dnwtnn  by  th*  Uit  Art  n't.  With  IMorraphlcal  and  Hu 
toricml  Memoir*.  lanhnndiomeblftdlnt.ait.  ; Cohered  Ptate*.  42*. 

BUNT  AH'S  PILGRIM'S  PE0GEE8S.  IHn*. 

Inted  with  nnwu-t*  of  Three  tlvrdrwl  > ngrart***  on  W«od.  from 
Ix«t«w*  hy  Wii.ua*  II AKWBV  j with  a Portrait  Of  th*  Author. 
a»d  a Memoir  of  hi*  Ml*,  written  numatr  for  thi*  K.lstioo.  by 
Dr.  Cunavaa.  hr©.  ototh,  12»  ; morocco.  IT*. 

MELTON' 8 POETICAL  WOEKS.  With  an 

Kaear  on  hi*  Idle  and  Writing*.  hf  Jam**  M'.*»T«<»w«av  j and  Jt> 
KmtraviBK*  by  Tnowrwo*.  Wuxi  an*.  Oaaiw  .Suit*,  he..  from 
Drawing*  by  Wilciam  Haavar.  t toU.  crown  am,  it*,  etoth  ; 

Sla 


COWPEE'S  POETICAL  WOEKS.  With 

Life  and  Critical  Heourkt.  by  the  Kev.  Thomm  Dali  : and  74 
floe  •ncraTts^t.by  J.Oamw  harm,  frocn  Ifrnwloc*  Vy  J.  UiLaaat. 
2 to'x.  crown  Kro,  Sla.  both ; 3i».  morocco. 

" 7b«  habiioxnMl  of  LL*  editioaa  of  Co 'or. 

THOMSON’S  8EAS0NS  AND  CASTLE  OF 

INDOI.KNC8.  WUh  !.tf*  aad  Crlbeal  IWctaria.  by  An..* 
Commiwunam  ; and  4»  Hluetratloer,  by  Mm  it  Widuam*.  Hi. 
cloth ; 17*.  mccocco. 

BEATTIE  AND  COLLINS'S  POETICAL 

WORKS.  With  aa  K**ay  on  thetr  Llvwe xs4  WrtUa«pt;  asd  I be* 
trat-oui.  Murraivd  by  8.  Wiu-iaMa.  Ac.,  Ittm.  Drawines  by  John 
Aaantow.  Crown  b^o,  12*.  club ; 17a.  aiorocco. 

THE  BIBLE  OALLEET.  Eighteen  Portrait* 

of  the  Women  mratkaed  In  Scrlptmre,  h*i«itlfoi;y  rTstramt  frecn 
i>rixtnat  Orawinp.  with  Letttr-prc**  I>»rrlp*ka».  In:p«*t*l  n.o, 
hatela.uuly  bound,  Sli. ; with  u.«  Flat**  beautifully  culoarei,  4Sa 

THE  WOMEN  OP  THE  BIBLE.  Eighteen 

I'ortraK*  f form  toy  a Second  Reelei  ad  *Tn*  Biblh  UaiasriV 
)ian<U«=*!i  bound.  SU  ; coloured.  I>. 

THE  CHRISTIAN  GRACES  in  the  OLDEN 

TIMK.  A Serim  of  Pens*!*  rortrxti.  leoutlfaHy  wr^mv*<l  by  th* 
beet  Arti«t«.wrth  Poetical  lUnitrati  aa.  by  lla.iaT  SriaatAO,  !*.!>. 
Iiz;*m:  Ato.  Sla  clxh  (fit ; Oolcwad  PlatM,  «2a 

THE  HEROINES  of  SHAKSPEARE.  Forty- 

dr*  Tortralti  of  th*  principal  Female  Charactcn-  Knmiel  ioki 
the  in(erietiBil«M«  of  Mr.CaiiLu  Hkatm.  from  Dnewtu**  by 
tlieb«*4  Art  at*.  Imperial  tv*.h<ndK<utly  bound  In  tn.-rocro,  42*.; 
Colonred  Hat**.  £1  Kta  M ; j-roede,  inportil  f<&>.  X4  1.V  6d. . 
Indu  prc*>fa.  Xd  Ca. 

THE  GALLERY  OF  BYRON  BEAUTIE8 

PoitniU  of  the  Itwrolne*  - f Lord  Byroa't  Foemt.  from  Drtengi 
by  the  not  *n>t»«nt  ututi.  hnpcr-royal  »w,  norowo,  31*.  4<d. ; 
with  Coloured  Plate*.  X.t 

HEATH'S  WAVEHLEY  GALLERY.  Por- 

trait*  «f  th*  principal  Female  (tiuvtm  to  the  WHtinia  ef  Pott. 
IK  htjWj-.tUiiled  Pi *!•*.  iuper-mr«:  am.  ijvevd.dly  tound  la 
taococco,  Sla  dd. ; with  Cebouied  Plataa.  XS. 

GALLERY  OF  THE  GRACES  ; or,  Boanties 

of  ItclUth  Porta  » beautiful  Female  Head*,  hy  Lawoeacn, 
ltoxati.,  P.  8tow*.  Ac.  iiin.fretmc  Tewwyao*.  Campbell.  N<y*rt, 
I.-iudit.  Ac.  f-uj.ir-r'yal  #>to,  31*.  fd.  mnrocoo;  with  Coloured 
Plate*.  £1. 

WALTON  AND  COTTON’ 8 COMPLETE 

\ ANGbPR.  K-lltcd  by  Jam*  Maiob.  With  11  tftutrathm*. 
*n«rarrd  on  RUet.  frro.  lw«trn«  by  J m*  A»k>DM,  Ac.  *ad 
upward*  *f  70  W«4  i:«gra«*t k«.  from  Dnrtigt  by  T.  Caa*W*C*t 
and  <ith*r».  Fean.  »wo.  lie.  doth ; 19a  tuuoece  ; larr*  p*per.  74*. 
doth  : 31*.  <Jd.  mortcce. 

THE  LAN0UA0E  OP  FLOWERS;  or.  the 

PIUHrmr.  rj  Lo«l  ,1/  T.omai  Muir.,  with  13 

Colnml  lliut.  F«r-  9to.  i.1k.  lot  M. ; nuro.-^,  lit 


NEW  HAND-HOOKS  ON  ART, 


ONE  SHILLING  EACH, 


rtinuAdtD  by 


WINSOR  & NEWTON, 

3d,  BATUUONE  l'LACK. 


,V«afA  MUUn. 

THE  ART  OF  LANDSCAPE  FAINTING  IN 
WATER-C0L0DR8. 

Hr  TlloMAN  KOWKOTIIAM,  and 
THOMAS  1..  ROWBtiriUM,  Jan. 

.Vfwtt  EJUh*. 

A SYSTEM  of  WATER  COLOUR  FAINTING. 

BvAAKOK  PBKLtT.  DrtnfaSa^naltoMr.Rawbolham'a Bowk. 
Third  iulitxon. 

THE  ELEMENT8  OF  FER8FECTIYE. 

Illuit rated  by  Muarrotu  K un ; in  and  I>i»fvaau. 

B»  AAHON  PP.NLKT. 


F«wrtA 

THE  AET  OF  PORTRAIT  PAINTING  IN 
WATER  COLOURS. 

Bt  Mltl<.  MBMIlirirLU. 


lia/fl  Fdititn. 

INSTRUCTIONS  IN  THE  AET  OF 
FIGURE-DRAWING. 

nr  C.  n.  WKIGALL.  OmUint.,  ton  t>r««n 

PD  Wood  17  ttm  dnUor,  mtA  KsitrtMfc,  Viltir  fl.  Mmam. 


DAVID  BOGUE,  FLEET  STREET. 


THE  MADONNA  DELLA  SEDIA,  OF  RAPHAEL, 

ENGRAVED  IN  LINK  ON  COPPER,  BY  E.  SCHAEFFER, 

T*tntjM)iRht  iiicliM  (h»lf  ii«  of  the  original)  i>  now  mwly  for  Jelirery. 

J.  D.  P.MHAV  W,  Aathnr  of  the  Wort  11  H*rir*ar.  8.»w*»K».M  tpeiltl  llrni  of  IM*  PUlet— *'  Often  aa<  in  *r»rr  v»rUt#  e* 
eowptten  hu  UsptiMl  vtftta  rrjlh  th.  Id,,«  Jm.ii  Dnit  IS.  ,D,th*,l  ; ,»t  o-.«  «t  I, I,  p ,t„„  o!  nil  M.d.i.ni 

•twr  attolned  to  Mdi  ran>«u  »«  tho  *»oorou%.  Tl*  Milvwraal  ai  mi  ration  whka  It  eterte*  hu  mmia<  U b>  be  m re  fi«„.  ,i-  4 

by  Aeet-rat*  artlat*  than  aarrth^  Pntd  now.  howwwr.  a»l  i.tatw.  to  dm  a artrthrUwy  Jopyharahuibu? 

It  hu  r»»*TT*d  5c«t  th*  Ulemt  and  teofoand  »tudr  ef  Pro'ewof  K.  tw«urnt  to  ee^alto  thia  ehcC?awn/^ith  ind.  eminent 

turcao*  as  at  once  to  coUUo  him  to  a place  amor*  the  flrrt  marten  of  the  Art.*'  ^ ,0"' 

Priem  to  Subscriber* PrinU.fl  11*.  64. ; India  prinu,  £2  It. ; proo!*,  £3  3*. : proof  India,  £i  U.  ■ 

ArtLit't  proofs,  India,  £7  7a,  i 

Proof*,  irilb  rcoiArfjue,  ^10  10a. ; ditto,  higard  bjr  the  Engr.tvor,  7 gu inoat  cx'ra. 

OXLY  A TKBY  LIMITED  NUMBER  IN  BACTI  RTATR  II AS  BERX  PRIXTRD,  TO  BKtCRE  WITICII  AX  KARL Y 

APPLICATION  HKOULD  BR  M \DF.. 

LONDON:  PUBLISHED  BY  R.  GAMBART  A CO.,  «,  BERNERS  STREET,  OXFORD  STREET. 


T^ulftA  KdOun. 

THE  ART  of  SKETCHING  from  NATDHE. 

I*»  THOM  A*  ROWBOTIUM.  Whh  Twenty  «lt  n.rtraUo«a  by 
Thoma*  I-  ItowaoTMau,  Jua.  Koyraetd  oa  Woafi  by  IUuirl. 

Srrmth  r u-  ixSTlU'CTItW  IX  TIIR  ART  OF 

LANDSCAPE  PAINTING  IN  OIL-COLOURS. 

rev  fit  rJUiv*.  Tint  ART  op 

PORTRAIT  PAINTING  IN  0ILC0L0URS. 

With  OhecmiUjoi  on  KrtUxgtand  Painting  the  Flgura. 

Hr  IIRXRY  MURRAY. 


rat'd  EMUm. 

ARTISTIC  ANATOMY  OF  THE  HUMAN 
FIGURE 

Hr  II.NRY  IVAftRFM.  Wltl,  T.nlj  l)m.  n:uitr«tim>i. 

..  Wool  t fj  tbo  AaOor.  and  Ps,rav*  t>,  VitLitt  0 . Ha don. 

THE  ART  OF  MINIATURE  PAINTINO. 

With  Htaimtlnu. 

Br  CHARLES  W.  BAT. 


ENAMELLED 


OVERSHOES 

SOLES. 


WITH  LEATHER 


THE  LIFE-SIZE 


THE  DUKE  OF  WELLINGTON. 

NOW  m_AUV. 

PORTRAIT  OF  THE  DUKE, 

BY  MARIN  LA VINGE, 

AB«  . Bra«-S  b„  W.  GLASS,  ^.ftDDhhh  hS  Oru,  Mt  U Ad1,d,  th,  p*«t  r«,;  beta,  th.  tut  Portnd,  UL«  to,  Bt. 

Bobu,  6*. ; proof*,  10*.  6dL 

LONDON  t PUBLISHED  BY  E.  GAMBART  * 00.,  2.5,  BERNERS  STREET,  OXFORD  STREET. 


I SPARKES  HALL  brg*  to 

• OYKRfillOKH  at  th,  u «4  perfect 


offer  hi*  improved 

•effect  tor  th*  pmermt  Mu>a 
rrerloreMttiJ.  vr>1  at  th*  amt  time  Ou  mort  n»non.-«al-  They 
pr«4*ct  the  fret  frtvra  wt|  and  «</. (_*-«  nrt  daagert***  to  walk  In 
duro*  fn**ty  wea*h«e.  or  whaa  p*v«m«nt>  arr  rti{>r*«ry  or  graasy — 
they  ar#*a*ltr  p-it  r»n  axt  «dT.  and  are  »e  eefr  and  fletlble  during 
m*d  weather,  that  they  readily  adtM  «>•»'■.«:  re*  u>  H^ot 
or  the**  t»*  w*ar«r  mar  i*ieet.  Her  .Mai<*rtruse*  tha  Knamelled 
(IrmliNt  dally  In  preferetwe  to  rrere  othsr  hind,  tad  they  am 
I>noo uut««l  tiy  an  rtrerat  wtuo  Uhe  mwch  waU.  ru  etcrcUo  to  ho 
the  mo*t  f»m»a!rt«.  tbe  aeiteet,  end  »>*  Wet  Utlnifa*  of  all 
g (Cosine.  L*d|«u*,7,  ed.pernafrl  •'h^irwn'a.  M*.dd.  : Hnitliuia*» 
with  hot  heel,  ant  ptuih  munUn.  It*.  J *PARKW  II1I.L 
RUSTIC  Ilf  MIT  M \K  KM  Tl*  TIIK  QCKKK  AXI»  PHHfCR 
AIHKRT,  VA.  RF.GKNT  HTHF.Kt.  I.ONDO.V.  N.B.  - An  Ulna- 
tmUt  Pr irm  bid  hint  free  to  any  (tut  of  lb*  I'nlted  KligdMS,  on 
reedpt  of  two  p:et«re  ftampi. 


EGYPT,  SYRIA,  PALESTINE,  AND  NUBIA. 

A SERIES  OP  PHOTOGRAPHIC  PICTURE8, 

R«fre,<mtlng  the  meat  Intoreathig  Vie**  of  Ih.-e  Coiintriw  ; talon  by  MAXIME  DU  CAMP,  in  ISIS,  1840, 
titp  L iim  , dPd  now  in  conne  of  dolirory. 

- COLLECnON  COOTADK*  )2S  PirTl-RRS,  TASKKU  IN  PART,.  RACK  CONTAINING  FIVE. 

LONDON  FeiJBTtt*  Pi*r,  a**  IUadt,  P»ie*  Onb  Guixka  bacu.  * 

PUBLISHED  BY  E.  GAMBART  A CO,  28,  BERNERS  STREET,  OXFORD  STREET. 


pHUBB'S  LOCKS,  FIRE-PROOF  SAFES,  *ad 

^ CASH  BOXRA 

CYfVBirS  PATBXT  nFT»:rTGR  LOCK8  g1eep«f*«4aec»irtty 
from  Kale*  Key*  and  Pickloek*.  aad  alto  detect  any  attempt  to 

nlhra.  They  are  taad*  of  all  tine*,  and  for  every  pnryo**  for 
h lock*  are  applied,  and  are  rtmag.  r^orr.ritonU.  and  duraM#. 
Clirmrs  I'ATBXT  LATCH  KB  ter  Front  Hoore.  Oentlnu- 
home  Door*.  Ac-.nre«)mt!-!nccmrtntctlon.  V>w  (sprit*,  end  quit* 
*Knr*  : th*  U)i  are  rnrtirularly  nrat  and  portable. 

cnnin'8  patrnt  fihb-fhoof  kaffs.  book.casep, 

CIIRRT8.  Ac,,  mi*!*  «ntlr<'»  of  rtroru  wrought  Iron,  10  a*  eflbcta* 
Ally  to  reUit  the  fx'  lru  of  brickwork,  titnbm,  *o..  to  of  flrw. 
and  are  alio  ptrftctly  tecore  from  tb*  *tt*ch*  of  the  tntet  aVJlful 

CHUBB**  CA8II  axfi  DRED  BOXES.  fltUd  wttli  the  DBTF.C- 
tor  locks. 

C.  Cnran  and  *o»,  87,  IX.  p*uV*^t.'ore7iyard.  London ; Id.  Market 
street,  Manchester j ti.  Lord  Htrert.  UvecpOii ; And 
Hortjey  Field*.  WolrerlampUa- 


1853. 


THE  ABT-JOUBNAL  ADVERTISER. 


In  the  Preu,  (Student' t Edition). 

FAUST:  A TRAGEDY. 

By  J.  W.  VOS  GOETHE. 

With  COPIOUS  NOTES,  GRAMMATICAL,  PHILOLOGICAL,  utd  EXEGETICAL. 

BY  FALCK  LEBAHN,  Ph.  Dr. 

London : LONGMAN,  BROWN,  GREEN,  A LONGMANS. 


LEBAHNS  ELEMENTARY  WORKS  ON 
THE  GERMAN  LANGUAGE. 


PkjU.  SUnoDT*  Mitten,  pifca  Si. : *111.  K«7, 10,.  M. 

GERMAN  IN  ONE  VOLUME; 

M*l4l»b*-I.  A GRAMMAR,  nllt,  BlKdlo  to  Hu!.; 
*■  * UNDINB.'a  T»l».  by  Pou^u/,  with  Set trtj  3.  A VOCA- 
BULARY oftt*»W«e-dt  $y ooDCcsoui  (a  Cirarennud  Ki  jjHiL ; 
4,  A KEY  lo  the  SmTOIM  red  EiRustea  on  tho  KicMm* 
used  ta  Geemre. 


V *** hctl  Gemaa  Grammar  that  hsu>*  b«  hEML" 
— MerrU*y  PoeL 

« Tho  Kxsrrises  are  very  px»i—wrtl*T*d  tuted,  and  wall  daUftxA. 
to  L'ulrtU  lit*  rulw.  The  * W»K)  »::d»  iprarmiai  la  Otnau 
*»d  Ka£kh*  is  a >tsy  feature."  ^fxelaUcr. 

"Kr.  Utahn'i  wrthod  is  tau,  staple,  and  «**jiy  follosrei. 
•rerjihlas  IB.*  inutcaey  Ulnj  caroiul>  aut»d<d."  — A/atMi*  ’ 
Ctrv+UU. 

•*Wo  ore  «i(KU*»ilj  <f  cploion,  tbit  Jfr.  UUbn’e  Grammar 
mxterU.;  fsovlitAtM  lire  oo<|iUrrtnr8K  of  tU  Wo 

cue  raioesr«tic>.*:r  with  ttds  week  a »lio  <trtuiaUoa/?  C*«re*  of 

At** sand  QmorUrly  Rrriexe. 

" T1*  of  lhu  l*  dear.  «*f*tt«rtre.  and  thorouaiiir 
rtoeUeol.  It  ntripa  lU  tteraaa  luvmvf  at  cnoo  cf  may  dlffi- 
cxlUoo,  which  date*  Eaichsh  stodcat*.  but  wlAch  exist  eblelty  la 
tho  clumitnrei  «f  tho  lyttetzd  by  wLJch  tt  U taught,  red  not  ta 
1U  1x040*4*  itself.**— //(hM. 


Prire  Ce. 

PRACTICE  IN  GERMAN, 

Ada}>t*4  for  SaLMnstroction ; 

containing  the PIR&T  THREE  CIIAPYKRH of*  UNDINE.** 
With  a Literal  Interlinear  Traulatiaa  and  Copi<nn  Note*. 

“ Wboorer  font  lo  War  A Ure  (iirmin  teajwue  srfth  this  help, 
stun  ha«*  an  intellect  Irrvdestualuy  dull  su>d  obfuscated.**— $uu. 

“ A work  porfoet  cf  its  kJnd.**— U/f*/  .Vo r/yoprr. 

" TU  sotire  conTirrec*  of  tho  • Pmetko  * oihtttts  satreonli- 
niry  tact  aa<l  fctovWdse  on  the  subjert  of  Uarkisf . , Kra. 


Pries:  dl.  ftf. 

THE  SELF-INSTRUCTOR  IN 
GERMAN ; 

eerlAinlrw— 1.  DBU  MITHWILLIQK  {“TliS  Wu*},  a 
Gxuedy.  la  Fhu  Acts,  by  KoUrUo:  8 DER  NBFPfc  ALB 
OKKKL,  • Ojaredy.  lo  Three  Arts,  by  BcfcflJcr.  With  a 
VareWory  mod  CcftoU*  Notes. 

" Tire  sloteot  oculd  Uro  to  soldo  report*  to  lfr.  Utahn.*— 
Library  OtyutU. 

••Ore  of  tho  cost  tatartny  rteasotUiy  nadlng- books  that  e tor 
posset  aniar  ear  h red*. '—Jed*  Duff. 

" Wo  oeaslder  tho  ' Self- Instructor  * and  1U  ccmpealsa  vohunu 
cetitted  to  the  Mffrest  praise  tlret  ere  be  Uetoeed  oa  bocks  • r 
U A class.  Th*y  ore  pUto,  prset  las’,  com  piste,  red  well  arresae)  .*' 
Rrvictr. 

Prks  3#.  W. 

A FIRST  GERMAN  READING-BOOK, 

And  Introductory  GRAMMAR; 
ccoUlali'.Trf  L>u  TiabcUn  {“Tho  Iharon.a  Tolo,  by  Cb. 
Sch^L^lthacoapieto  VorebaSsry.  7 

“ An  adwhuMt  bM>k  fos  be*iao#r».'*—  leader. 

*•  As  ouoUtnt  sUm eatery  asek.**—  Smidcy  Timet. 

“ Liko  all  LciftLii's  aorta,  tuoo*.  lboroa«hly  jnctlad.'*— 

Britannia.  

Pries  3c.  61. 

EICHENFELS,  AND  DIALOGUES; 

ecaUl*H«-~IX  WHAT  MANNKK  HENRY  CaJJU  to  the 
KNOWLEDGE  of  OOD.  a Ta‘e.  by  Ch.  Sehmtd.  With  a 
C«n y£olo  VoeaVilssy,  and  DlALuOUFst,  o^xUlaiaR  tho 
cedioasy  Cootoreational  Phrases. 

“A  ctarmlng  wvdortioo,  Tire  Dtelf^ss  are  as  perfectly 
udsfted  to  reader  tbs  ttudret  a speaker  of  thlt  luterestioK  hnsust 
um  la  tho  VoeabaUry  tot  coakioc  him  a rtodss.”—  r'dvs.tUi-A*: 
71ms. 

‘‘  Ur.  Ubahn  lua  done  fc:t  work  in  Lb  usual  cleror,  pidnatakltre 
and  i to  tin  sludexV  profitable  style-**- -CAvird  oir.l  Slite  Ornette. 


13,  Gaaar  MaRtpoaot  on  strsxt,  January. 


HURST  AND  BLACKETT, 

SUCCESSORR  TO  HENRY  COLBURN, 

wiu.  r vaunt  ocniiro  tm*  racanxT  acaeon 

THE  FOLLOWING  NEW  WORKS. 


MEMOIRS  OP  THE  COUET  AND  CABINETS 

<>P  GEORGE  THE  HIIHO.  Iron  OG^ul  KisU,  Ora- 
iMnto.  11,0..  IH'KKo,  BUCKINGHAM  A»l>  CHA.VD08, 
K.O.,  If-  3 voi», , Brj. 

a tode  of  nrainEY  theodoh  prance 

AND  ITALY,  lcustmiar  thslr  prooeeU  I’olilkoL  bcctel,  red 
luivjlmji  Coadlliea.  By  KUMUND  Nl'KNCKK.  Kej.,  Author 
of  “ Irursls  la  Kvropoaa  Turkey.-  ••  t ircMOto***  ku  2 rok. 
P<«  8tO,  81 1.  (ft*  fiojjy.) 

MILITARY  LIFE  IN  ALGERIA.  By  the 

COCKY  P.  DK  CASTELLAN B.  8 rrta.  pert  bto.  all. 

WISE  8AWS  AHD  MODERN  INSTANCES. 

Hr  U»  Author  of  “SAM  SUCK,-  *r.  3 teO.  RSrt  Bro. 

TRAVELS  IN  INDIA  AND  KASHMIR.  By 

BARON  SCHUXUBRO.  3 T;G.  port  m.  sit 

MEMOIRS  OF  JOHN  ABERNETHY,  F.R.S. 

Wllh  » vie.  M tiU  WrtUap,  Uctro*.  ul  Ctanrto.  B, 
GEilUOK  MAC1LWAIN.  E.K.C.3.  3 nM.  pert  Dn. 

A NEW  WORK.  By  the  Author  of  “Emilia 

Wyadbasa.**  dee.  la  1 voioiaa. 


FAMILY  ROMANCE;  or,  Epuodes  in  the 

D«ire*Uc  Anxabof  the  ArMocney.  Hy  J.  II.  1JURKK.  Eaq., 
Author  of  ••  7he  I'etn^c.  * “Auccdotus  of  Ure  Ansiofracr,-* 
Are.  2 voU.  post  Ifiro.  31s. 

AUTOBIOGRAPHY  OF  AN  ENGLISH 

HOLDIER  IX  THE  UNITED  15TATK8*  ARMY.  8 reU. 
poet otu.  lie. 

NARRATIVE  of  a FIVE  YEARS'  JOURNEY 

Bikini,  tub  world,  free  HW?  lo  IHJ1  D,  y.  OER- 
STACKER.  3 TotA  po«  no. 


LEBAHNS 


GERMAN 

Price  8s.  C d.  each. 


CLASSICS. 


CHAMISSO'S  PETER  SCHLEMIHL.  GOETHE’S  GOETZ  VON  BERLICH- 

With  a Vecobakry  and  Notes. 


GOETHE’S  EGMONT. 

With  a Compute  Yocabobry. 

SCHILLER’S  WILHELM  TELL. 

i, With  a Complete  Vocabulary. 

" Th«*  M.  idltkoi  :ir7<uoJ  for  li.  m-  of  konun  .bo  ru-1  .Itlimi  > mnltt:  uol  O.,  rta  bo  fouud  ectmuRul  f;.  Uut 
,urps4c.  In  wch,  llo  1**1  'a  MIovid  b,  . Glrom,,  -burin  DU  col,  Ur*  now  of  *.«,  ponirnlnr  jhnw,  but  uRo  lb.  dktionu, 
iMMln,  cf  EO.I  of  lb,  WTK.!  -udi,  li  *!,««  lu  pai  En^BJl.  Wllb  inch  aldi.  uod  u puilora  Ironrioid#  of  lb.  Grimmer.  4 iiudnl 
▼01  fled  no  di&cult,  tu  Hoe.  norlrrirom."  AUm.rr.Jn. 


1NUBN.  Tb.  Kul|bl  niD,  Uu  Iron  lleod.  Will,  eCcmoM. 
\ocahulary. 

FOUQUE'S  UNDINE. 

WU>  Sum. 

KOTZEBUE  S PAGENSTREICHE. 

A P>*»T  Prulkj.  WHh  4 Corr.plrt.  Voabulu,. 


THE  FOLLOWING  ARE  NOW  READY. 

THE  RIGHT  HON.  B.  DISRAELI'S  BIO- 

GHAPUY  OP  LI, HI,  ORtIKGE  HKNTINCK.  Nr- ind 
CbMptr  hdlllio,  Jtl-riMd.  1 roL  {.rot  bro.  Hu.  04. 

THE  BAR0NES8  D'OBERKIRCH’S  ME- 

.M01RH.  tUustiaUre  of  tU  HK.  KRT  IIIMTOKY  OP  THE 
COURTa  UP  PRANCE,  RUhtitA,  aod  (JEtt>UNY.  3 rets, 
put  Jre.  JRfd. 

MISS  FARDOES  LIFE  OF  MARIE  DE 

MKDICIS.  OKCOSD  EDITION.  3 ycU.  bro.  With  Um 
PcctnUti.  42s. 

AUSTRALIA  AS  IT  IS;  ITS  SETTLEMENTS, 

KAhXi,  AND  GOLD  )KtLD3.  B,  V.  LANCKI.OTT. 
Bid.  Mlrttmkvlril  mm, or  ta  tho  Aujtmlioo  Colouin.  3 
Tli*.  fOUMO.  314. 

THE  MARVELS  OF  SCIENCE,  AND  THEIR 

TR3T1MOX  Y TO  HOLY  WIUT.  By  8.  W.  Pl’LLOM,  Em. 
Dsdieatol  by  connlsaloa  to  the  Kls«  of  Uaaorer.  THIRD 
EDITION,  HLyISED.  Port  bro.  ICa.  <d. 

REVEL ATI0N8  OF  SIBERIA.  By  A BAN- 

1SURDLADY.  bKCOXD  EDITION.  'I  roll,  poet  trs.  3 It. 


NEW  NOVELS  BY  DISTINGUISHED  WRITERS. 

THE  LIEUTENANT'S  8T0RY.  By  LADY 

CATHBfUNB  LuNO.  Aether  of  “Blr  Rowtald  Aahtoa.- 
3 reCs.  | .Vote  Ready.) 


By  Mr*.  GORE. 


LEBAHNS  SELECTIONS  FROM  THE 
GERMAN  POETS. 

lit  Xumlert,  price  One  Shilling  each. 

■Ng.'.CTuUfail  OMl.',  "KrttH,.-  Knurr'.  ••  Firm  HI  to  Llfr,  - n«b  laUrtlumr  TmmUUroi , saitlrr'.  ••  Tto  Otero,"  iad'TTTP  T UMfltt/nnTHJ  (YF  TWP  OR  A WOE  Bv 
SiWTl  loaon,  n'.rh  toir.,v..  Vocabutirtc.  No.  II.  SchUlcrt  ••  Li,  if  llo  D*U."nIih  icomyliu  Vccobulu,.  J.U1S  1AJHOWOODS  Or  TILB  GHAJluJS.  tyy 


THE  DEAN'B  DAUGHTER. 

3 nil. 


HARRY  MUIR.  A Story  of  Scottiah  Life. 

hj  tU  Aalbsc  of  *•  Margaret  MaiUabd,-  ••  Adaia  G treree,** 
Ae.  3 rote. 

THE  JBAL0U8  WIFE.  By  Mias  PABDOB. 

Ink. 

CASTLE  AVON.  By  tho  Author  of  “ F-miUa 

Wyadbaa/' &c.  3 toIj.  (A'tte  Ready.) 

A NEW  NOVEL. 

3 toll. 


By  Mr*.  TROLLOPE 


SOLD  BY  ALL  BOOKSELLERS. 


the  Author  cf  “ Adelaide  Llodsay."  3 rek. 

BROOMHILL ; or,V.Tho  County  Beantiea. 

void.  (New  Ready.) 


It  THE  ART-JOURNAL  ADVERTISER larm. 

MINTON  fc  CO.’S 

ENCAUSTIC  AND  MOSAIC  PAVEMENTS. 

Manufactory,  STOKE-UPON-TRENT. 

Warehouse,  9,  ALBION  PLACE,  Surrey  side  of  Blackfriars  Bridge,  LONDON. 


An  Illustrated  Weekly  Magazine,  for  the  Architect,  Engineer,  Archaeologist,  Constructor,  & Artist. 

EDITED  BY.GEORGK  GODWIN,  F.R.S..  FELLOW  OF  THE  ROYAL  INSTITUTION  OF  BRITISH  ARCHITECTS,  Ac. 

THIS  Journal  published  ovary  Saturday  morning,  price  Fourpcucc,  contain*  matter  of  the  greatest  interest  to  all  clasocs  of  reader*.  Architect*,  engioacr*,  surveyors 
builder*,  and  all  tho  numerous  trade*  connected  with  building  ; owner*  of  house  property,  the  guardian*  of  public  edifice*,  friend*  of  sanitary  improvement, 
artiua,  antiquaries,  and  other*,  know  quite  well  that  in  our  page*  b to  be  found  matter  of  value  and  interest — for  most  of  theee  classes,  indeed,  information  which  they 
could  not  with  propriety  be  without ; but  there  U nevertheless,  a largo  number  of  person*  to  whom  tho  title  of  our  journal  oonrera  no  clear  notion  of  It*  content*— who 
regard  it  aimply  a*  a trade  pxp*L.  The  number  of  the**  is  growing  lea*  every  day— The  Dviloex  b now  to  be  found  on  the  table  of  the  moat  Illustrious  Gentleman  in 
tbo  kingdom,  in  all  tba  Government  offices,  and  in  the  studio  of  the  clergyman,  as  well  a*  In  the  more  humble  dwelling  of  tbo  operative. 

A continually  increasing  tyittcnce  and  safe  are  proofs  of  favour  which  we  duly  prize.  In  return  for  this  favour  the  paper  baa  been  enlarged  without  increase  of  price, 
and  various  new  feature*  will  bo  introduced. 

Honesty,  earnestne**,  and  zeal,  to  claim  no  higher  praise,  have  mused  The  Buildex  to  be  recognised  a*  an  authority  on  the  subject*  whereof  it  treats,  from  one  end 
of  the  kingdom  to  tho  other,  and  it  is  universally  and  regularly  quoted  by  the  whole  of  the  periodical  pres*,  both  Metropolitan  and  provincial. 

TH8  ILLUSTRATIONS  DUHINO  TBS  FAST  TSAR  IN  CL  USB  VIEWS  OP 
nv&feagfta  Mart*.  Rln*  Crass.  Kcara ; Interior  of  S *4r*  Caibtfeal;  SaatelLord  K ilawcvv,  M.  Mimnl.  Ittaworth ; New  Church,  Falla* : Torn  H*2],  St.  Matthew’s, 

.Nsiional  ScSmU.  u<n>fn  . Ulratt**t.im  New  WerikouM . IRthaal  (lrt«  : Su iraua.  Noeib  Transspt.  Room  Cathedral . Byleuih  Hall.  IfefMfcl  Ixnvhsstae 

A - - - W *1^“*?*  ,xt*  Chiuth.  Pmtnti.  Laneauhlrv;  Aavlua  for  IIoum,  I’aric  Lose;  Tbs  queen's  Aaaorw*  ud  Conimerrtal  Chant  on;  lUths  sad  Washhouses, 
Gate*.  British  iltmutn ; Clardi  of  Bfletea;  The  I'oteao  AfosUno,  at  Pm:  King’.  Crew  Tmalaw,  Gnat  Neetbero  Kails  a j . BUU 
S'u.fl  a ,b*  Munkh;  InUxd  Kewxxe  UflfeM,  CapUol.  CeConbui.  Ohio.  U.A;  BuiWla*  fee  lb*  ladurtriol  Ksblbltloe.  Ns*  York:  U»s  Crypt  of 

L.!.  ..  8sri»*»pato» ; Crypt  of  OemnS*  llall;  «.  hlh,  " Artist  H Conxf”;  llerteey  Ifeuie  and  CampaaBe.  St.  Martin  *•,  Orpr;  tnUrior  of 

Churrb  -»  OafldhsU  aid  Assise  Courts;  Losalie  SL  Paul's  C*u<dnU.  ;wj«n>l  for  tbs  Fu  rural  of  th*  IhUe  of  WeUln*toe;  F«ua*toa  Lunatic 

ova  Eomtom'  Fa/l  tA  »»—■ Astwtrp  Hoarse;  Ucux*  and  hbto#  of  .Ujtuni,  Cork;  Con  do  tec,  ©*  tho  Seine  ; Fountain  ca  the  KejCaoad*  at  Msx&ss,  Ac.  Ac. 

Fh  r Maaiiao,  Ksosiaiton  Fi^c*  Oardsni;  Trtaity  School,  Ksadloc;  1 

alio  be  had  V W,°  “ printed  in  a style,  both  a*  to  paper  and  typography,  equal  to  that  of  any  periodical  of  tho  day.  Thb  Builder  may 

also  be  had  in  Monthly  Parts,  in  an  ornamental  wrapper  : the  cbmpmt  Work  in  England. 

CoLOxn  P„,,~  k . , , , (COPY.)  • Windsor  Castle,  February  8, 1847. 

Highness  weekly,  ” “*  PCCtoTed  the  command*  of  Hu  Royal  HighnsM  the  Prince  Albert  to  desire  that  u The  Builder  m Newspaper  m*y  bo  sent  to  Hb  Royal 

PRICE  FOURPENCE,  OR  STAMPED  FOR  POST,  FIVEPENCE. 

OFFICE,  YORE  STREET,  COVENT  GARDEN;  AND  ALL  BOOKSELLERS. 


ENCAUSTIC  AND  VENETIAN  TILES  AND  MOSAICS  OF  AN  ORNAMENTAL  AND  DURABLE  DESCRIPTION. 

Specimens,  in  every  variety  of  style,  are  to  bo  soon  in  many  of  tho  principal  edifices  throughout  tho  kingdom. 

Tho  Council  Medal  was  awarded  for  llxao  Tile*  at  tho  Great  Exhibition  of  1W1.| 

Patent  Wall  Tile*  of  a highly  Ornamental  Character ; Tile*  for  Bath*,  Cooking  Range*,  81ab*  and  Tilea  for  Firo  Place*,  *c. 

DESIGNS  PREPARED  AND  ESTIMATES  FORWARDED. 

;M.  A Co,  will  undertake  the  laying  of  the  Tile.  If  required,  hiring  Pirinum  In  their  employ  wlio  li»r«  been  apeeiMly  initructed  in  the  kraineu. 


INTERESTING 

Permanently*  Fjilargod  to 


TO  A III*  CLASSES. 

fine  Engravings,  PRICE  FOUUI'ENCB, 
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GREAT  EXHIBITION,  JURY  REPORT,  Class  XXIX.,  No,  136,  p.  661. 


■ W.  A,  J.  SANOSTER,  IMae  Medal  for  Silk  Ptmola  and  Umbrella*  of  exeeOent  quality,  and  for  their 
application  of  Alpaca  Cloth  to  the  cowing*  of  Umbrella#  and  Pajaaola." 

A*  the  nml  of  an  Umbrella  comdaia  in  it*  olrrcgUi,  ownhined  with  extreme  ligbtwwa,  W.  A J.  S.  beg  to  cay  that 
they  are  now  prepared  to  offer  [for  the  first  time  an  Umbrella  made  on  Fox'*  Paragon  Frame,  powcuing  tbeac 
requirement*,  and  rendering  it  an  article  perfoetiy  unique,  whether  ia  SiUc  or  Alpaca. 

W.  A J.  SANOSTER, 

140,  R,f,nt  Blr.et  j lO,  Royal  Exchange ; 

04,  Root  Street ; 79.  Cheapelde. 

AGENT,  FOR  TUB  UNITED  STATES,  Hml.  DERBY  A CO.  It,  PARK  PLACE,  NEW  YORK. 


VISITORS  TO  OXFORD, 

ONE  HOUR  uA  TWENTY  MINUTES  tug  LONDON 

aax  iirvmn  to  raarccT 

SPILES  AND  SON'S  ESTABLISHMENT, 

108  and  143,  life*  (treat,  eppMil*  »L  Mm7*i  Church  c<nw. 
'T’HKIR  Stock,  on*  of  the  largest  and  nuat  varied 

A of  LodUm,  ledudm  *»*  ct  wrorr  dmcriplkm,  nitefcl, 

ter  yrw*e*»,  or  tor  nmitoiiM  at  Oxford  istu  tu« 
far  tli*  uh  uf  lourut*  raw  lit.  UMt-lMM>KA  a»4  NaJ'r  of  U« 
CjriTKHBITY  M4  HJnQHBOORHOOD  of  «» try  .inert  pUc* 
ruhluW  I Ini  naan*  H4M|  ee«nT«d  View*  erf  OiJtetf.M* 
k«toa«  or  Hi , rwhite  aS-fiC**.  Premie*  Casa* , Cwtlwy, 
Fimj  Maaatortuna  arUcm  ct  tuts  and  eirta,  it. 

MmmCttan  <*  DCCOBATKO  J AFIEU  MACHS— CeaMMlnf 
Of  TxUwt.  herwroa,  CaWoeU.  Itoaka  A !»*»»,  forttoUM,  Wart 
Hew*.  Taa  Cad  din,  Cal*  Cams,  he.,  enuaMWl  will  V|**»  ot 


MANUFACTURER,  Ut  CITY  ROAD,  LONDON* 

KT.  BARNES  Qsdwtakw  to  make  to  order  DECORATIVE  FLOOR-CLOTHS  of  any  diimmabiu 
# required,  [a  Original  Dengnt,  imitating  Moeaic  Pavement*,  or  exhibiting  Group#  of  Flower*  or 
Figure*,  of  the  moot  highly -fiakhod  woriunanatiip. 

The  Pattern  of  thou  Floor-Cloth*  is  produced  by  an  entirety  new  proceea,  invented  and  exeluiuvoly 
mod  by  K.  T.  Baltina.  which  enables  him  to  exact) t«  Artiatic  Dcetgiu  with  a variety  of  effect  and 
2 brilliancy  of  colouring  hitherto  unattemptod,  £ 

FTP?  R.  Y.  Baturin  will  be  happy  to  prepare  Drawing*  foe  the  iVoorntjan  of  the  Floor*  of  Hall* 
and  Room*,  in  any  of  the  ClaacMnl,  Medium!,  or  Modem  Style*,  or  can  tranafor 
precbcly  to  the  Floor-Cloth  any  Artist’*  design. 


Jf  A ’IS  SBflF  ROOMS. 

SBjENNENS  & BETTRIDGE,  5*32 

Manufacturer*,  by  Diitinct  Appointaumt*, 

TO  THE  QUEEN,  HJLH.  PRINCE  ALBERT,  AND  THE! 
ROYAL  FAMILY. 


Asthmas,  Consumption,  Coughs, 


D?  LOCOCK'S 

i’ULMONIC  WAFERS 


CHILDREN’S  FROCKS,  COATS,  & PELISSES, 

Sin  all  the  New  Material*  and  prsmulso*  Rtjlw,  a large  portion  of  which  sna 

are  expiemly  adapted  far  SCHOOL  WEAR,  at  k'TTOTN. 

SHEARMAN'S,  /Ul:  5 JjJS 

t,  FINSBURY  PAVEMENT,  LONDON,  ppy 

Brtiwm  ih*  Mi  end  Pwubwry  S^vart, 

SKVRKAL  THOUSAND  mcetaatly  on  *iew,  from  the  oaefol  In-dwr  M//Al  1 mV  \ 
al  la.  II A,  la  fid,  3a.  fid. ; Modiom,  5a.  6d,  7a.  fiL,  10*.  fid,  11*.  fid. ; 'iflU 
Hudeome,  15*.  fid.,  18a.  fid.,  11a;  up  to  the  rkhmt  feed*  made  In  Silk 
Velvet*,  Three,  Four,  & FI**  Guinea*. 

HOLLAND  DRESSES  *f  ell  kind*.  fWh*.  la.  6d.  t Pltufom,  9*d. ; Bleu***,  Sa  fid..  4a  fid.,  and  5a  8A 
^ PALETOT*,  JACKETS,  CLOAKS,  and  MANTLES,  in  .11  the  prevailing  riylee 


Infknta*  Cloaks,  Hoods,  Hats  and  Bonnets, 

Lone  Short  Robes, 

French  C&mbrie  Cap*.  Day  and  Night  Gome,  R-ibe  Black sto,  Lawn  and  Cambric 
Night  Cap*,  Open  and  Round  Shirt*,  Trimmed  Nonety  Batkria  and  BanmeU,  with 
« without  Sheet*,  Blanket*,  As,  with  every  ether  article  1*  BABY  LINEN,  together 
with  whet  I*  anally  rt^uirvd  for  a YOUNG  FAMILY  j that  ehriatirg  the  trouble 
aad  hKoavaamo,  la  pin,  U rarieo*  .bop*  who*  JUVENILE  CLOTU1NO  b 
required. 
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Jakcart, 


Published  on  the  1st  of  January,  1853, 

NEW  WORK,  BY  THE  AUTHOR  OF  “MARY  POWELL.” 


Price  21*.  cloth  gilt,  gilt  edges, 

THE  DRAWING-ROOM  TABLE  BOOK, 

For  1853. 

A COLLECTION  OF  TWENTY  SUPERIOR  LINE  ENCRAVINCS,  ILLUSTRATED  BY  APPROPRIATE 

TALES  AND  POEMS. 


The  Plates  include  highttpfinished  Copies  of 


LANDSEER'S  INTRUDER. 

MACLISBS  SALVATOR. 

ETTY’S  Cl'I’XD  AND  PSYCHE. 
GAINSBOROUGH'S  COTTAGE  DOOR. 
CALCOTT'S  BENEVOLENT  COTTAGER 
MURILLOS  SPANISH  FLOWER-GIRL. 


RADCLYFFE'S  HOMEWARD  BOUND.' 
WESTS  ALFRED  DIVIDING  THE  LOAF. 
W ASS'S  CORAL  FINDERS. 

WYATTS  ASTRONOMER. 

FOITTEVIN’S  FISHERMAN'S  RETURN. 
EASTLAKE'S  NAPOLEON. 


ALSO,  ENGRAVINGS  OF  THE  FOUR  STATUES  OF  THE  ROYAL  CHILDREN, 

EXECUTED  BY  MARY  THORN EYCROPT,  FOR  HER  MOST  GRACIOUS  MAJESTY. 


Beautifully  Illustrated,  Embellished,  and  bound  in  fancy  cloth,  16s.  gilt  edges. 

MIDSUMMER  EYE, 

A FAIRY  TALE  OF  LOVE, 

BY  MRS.  S.  C.  HALL. 


EMBELLISHED  WITH  UPWARDS  OF  TWO  HUNDRED  ENCRAVINCS  ON  WOOD. 


D.  MACLISE,  R.A. 

C.  STANFIELD,  It. A. 
T.  CRB8WICK,  A. It. A. 

E.  M.  WARD,  A.R.A. 
A.  ELMORE,  A.U.A. 


The  Designs  bp 

W.  FROST,  A.R.A. 

F.  W.  TOrilAM. 

KENNY  MEADOWS. 

F.  W.  FAIRHOLT,  F.&A. 
Ac  Ac. 


The  Engravings  by 

W.  T.  GREEN.  H.  LINTON. 

0.  DALZtEL.  0.  MKASOM. 

E.  DALZIEL.  W.  MKASOM. 

J.  BASTIN'.  A.  S.  MASON. 

J.  WILLIAMS.  Ac  Ac. 


In  «upor-royal  S*o,  price  25a.  cloth, 

THE  HISTORY  OF  WALES. 

BY  B.  B.  WOODWARD,  B.A. 

FROM  THE  EARLIEST  TIMES  TO  ITS  FINAL  INCORPORATION  WITH  ENGLAND; 

WITH  NOTICES  OF  ITS  PHYSICAL  GEOGRAPHY, 

And  the  Poetiy,  Traditions,  Religion,  Acts,  Manners,  and  Laws  of  the  Welsh. 

ILLUSTRATED  BY  SEVENTY-FIVE  ORIGINAL  VIEWS  OF  REMARKABLE  PLACES,  ANTIQUITIES  AND  SCENERY. 


VIRTUE,  HALL,  & VIRTUE,  25,  PATERNOSTER  ROW. 
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Tfaif  da j ia  publaabtd.  price  2e. 

THE  NATURAL  PRINCIPLES  OF  BEAUTY. 

AS  DEVELOPED  IN  THE  HUMAN  FIGURE. 

BY  D.  R.  HAY,  F.R.S.E. 

ILLUSTRATED  WITH  ENGRAVINGS  ON  COPPER.  LARGE  OCTAVO. 

Thi*  abort  Traatiaa  u offered  to  the  Public  nimply  aa  eoenpUtnanUry  to  the  more  i-Ubornt*  work*  by  which  Ita 
author  hu  endeavoured  to  establish  hi*  Theory  of  the  Beautiful  in  Form,  which,  although  hen  referred  only  to 
the  Human  Figure,  is  *|*j>lw»bln  to  every  species  of  formative  art,  from  an  Architeetural  Siraeture  to  the  Lmuiblesf 
article  of  Pottery  Ware  on  the  table  of  the  peasant. 

Lately  Published  by  the  same  Author, 

i, 

THE  GEOMETRIC  BEAUTY  OK  THE  HUMAN  FIGURE  DEFINED ; to  which  is 

■•rafliad  a Ayttaua  of  .Yatbatia  1‘ropartna  applicable  In  Archliectere  and  tb*  otter  Formative  Am.  Hejal  Quarto.  IS  Plata 
Ms  *fa.  A frtndk  TromUti in  if  lAfa  W*rk  it  ^wNi*W. 

II. 

ON  THE  8CIBNCE  OF  THOSE  PROPORTIONS  BY  WHICH  THE  HUMAN  HEAD 


FIRST  PRINCIPLES  OF  SYMMETRICAL  BEAUTY.  Tost  Octavo.  100  Fifties.  Prico  6s. 
THE  NATURAL  PRINCIPLES  AND  ANALOGY  OF  THE  HARMONY  OF  FORM. 

Quarto.  I*  llatat  ar>4  nouMrewe  Woodcatt . hw  19*. 

PROPORTION;  OIL  THE  GEOMETRIC  PRINCIPLE  OF  BEAUTY  ANALYSED. 

Quarto.  17  Plata*  and  Mt  Woodcut*.  Prks  Si*. 

THE  PRINCIPLES  OF  BEAUTY  IN  COLOURING  SYSTEMATISED.  Ortovo.  14 

CoJoamd  Placrimi.  V«mm!  Edition.  Pries  19a. 

ru. 

THE  LAWS  OF  HARMONIOUS  COLOURING,  ADAPTED  TO  INTERIOR  DECO- 

RATION*,  with  nbwrvatiut  n the  Prrrtlrs  of  Mourn- ITunUag.  MtUi  BdHaon.  with  a Colentwl  Dlaarxn,  Pert  Oetaiu. 
Prks  7a  AS. 

ntL 

A NOMF.NCLATURR  OF  COLOURS,  applicable  to  the  Arta  and  Natural  Science*,  to  Manu- 

factures, ar,«  c-.h tf  ot  UimiI  DtCrty.  Octavo.  Wah  J58  Exunp.'a  of  Coknn,  Hum,  TU.ii  atrf  Shad**.  toot! 

RdlLWn.  Piles  «7c. 

AN  ATTEMPT  TO  DEVELOPE  AND  ELUCIDATE  THE  TRUE  PRINCIPLES  OF 


ELEMENTARY  EDUCATION  IN  TIIE  ARTS  OF  DESIGN;  A Letter  to  tho  Council  of 

Uw  Society  of  Aria,  l o—trm.  pries  fid. 

"llwfUMM  Inisw,  Mr.  Hay  la  tb*  firvl  anil  only  mo  Sara  arttal  who  haa  mtnal  upon  It*  atudy  of  lha*  a i ztjarta  wMtant  thr 
liwiw'a  of  pralndlm  and  authority  ficctWx  arid*  tin  errdnaons  «f  fuliln.  a*  »»,1  u tba  dicta  of  i|>c<ulalt>n.  ba  bat  toughl  thr 
foondaliea  of  i.U  protaaaina  in  Us  i-Mjanlw  of  II <U.  sad  in  Iba  lam  of  etaul  tsMSttoa.  by  which  ibeao  propaftfa*  at*  rseofidtaS  and 
lasdifatL  tb#  truth*  to  which  bo  tai  appaaltd  are  fandanental  rid  tnefraenhlt,  and  tba  eonrluriona  whir*  kw  haa  dodnred  fr*m 

theta  »lll  admit  of  BO  taodlflcatlee  aliiar  from  taat#  or  faohlnu W«  h»»»  dartrad  tin  irrtlul  plratu-t  from  Ua  parnnl  of 

Umms  make  Thoy  an  nepinl  with  awarary  and  sean  ataansrs.  HU  o|dniana  and  rUwa  ira  duilartl*  tmmche  Iwfom  lha  roadtff. 
and  tutod  wtlfc  that  motet?  which  tharartat  1m*  *acJai,  and  kksi  finm.ni  Indicata  inmii.  ”- - XMorirgA  tUm fate. 

WILLIAM  BLACKWOOD  A SONS,  EDINBURGH  AND  LONDON. 

January  1, 1833. 

New  Hum, 

GEORGE  MEASOM’S  ILLUSTRATED  GUIDE 

to  ms 

GREAT  WESTERN  RAILWAY  AND  ITS  BRANCHES. 

‘ ffaWitaAfil  trill  Fifty  Wood  Emuuviikm,  Price  It. 

MARSHALL  AND  BONS,  PADDINGTON  ; STATION. 

Selected  tVore  a&ou/  40  Optmltmi  of  (fo  Prett. 

" TbU  It  at  lilt  tomb  wbMb  net  h«»'ar  on  tie  Oleat  W#»1«ra  nail  nay  itould  rartatnlv  It  It  omtoRMod  with  #Ay 

mrU  taarotad  wood  ananrin *»  from  original  drmwtnn.  of  which  wa  n>  roach  for  tfca  aemey.  VT«  fnl  (rut  planner  la  taytaf  a capital 
Mat  tat  bo«*  neat  ably  mfritd  out-"  ilontlwg  .frfxvrtnrr,  OeUbrr  «,  l«M. 

" Tb#  Pluatratl'nt  aro  nutaoroui.  cnrroct.  and  ar-TI  oaoestwl,  ond  lha  InfortMiim  It  Atapla.  a midi,  aad  carafally  oeaaayod.  Tb# 
ebaaf.ua  at  lUa  work  will  dnuhliaao  asaara  ter  ll  an  oitaattta  riitalaltao.  It  I*  w.irthy  of  potroewte  ” — Tlorr  t*  |nt 

‘ • Tti I « tul  I'lr  v-lirt  a want.  . . . Tba  fool+ptlra  mWler  1«  wrttton  with  rarr  treat  a*d  I*  a*  orraadiaalr  Hdaaaatlnc  tt»b>. 

wU*lr<e«tl4ad  from  lbit«f Ha  dnU  Meal  fuidM.wUdbara  dry, awl odlaaiatarrwcL''-Jli^i‘t  Wtticlg  A-yOonlyr  Jf),  Ini" 

Nearly  Ready, 

GEORGE  MEASOM’S  OFFICIAL  ILLUSTRATED  GUIDE 

TO  TOE 

SOUTH-EASTERN  RAILWAY  AND  ITS  BRANCHES. 


WORKS  PUBLISHED  BY 

BLACKZE  & SON, 

LONDON,  GLASGOW',  EDINBURGH,  AND 
NEW  YORK. 

The  imperial  dictionary,  English, 

TECHNOLOGICAL,  and  'CIKNTIFIC.  adafdtrf  to  tb* 
Pr«MRt  htata  of  LManlnr*.  Sckanra  and  Art.  coniirialnf:  aai 
tvr.nna  etmaav  Knaaion.  and  Ua  fwtMipai  aa<l  aoct  aanarally 
Band  Toehnkal  t*A  IVtaotitlc  TtrtM.  tnfrtbar  wtlh  tbaU  Ptyino- 
layfa*.  and  lhair  Praauneaboa.  aeorrdiar  to  lha  taat  aulhoaltlaa. 
iBaatratad  by  ■f.warda  of  T wo  Tboutaad  KafwlQi  oa  Wood, 
la  Two  Vabioa*.  taywrial  n*a,  rloth,  Prtet  it  H» 

'THE  IMPERIAL  GAZETTEER;  A GENERAL 
A DICTIONARY  OP  OROOHAPHY,  Parairat,  Poixmrar  . 
SracnTMaL,  .Oil  limrinii  a,  acladlM  Cnmpraliauai.a  lmml< 
of  tb*  4’nanDta*.  ClUo*.  Prinela*]  Town*,  vtl  acaa.  (Utt.  Lalua, 
Hxr,n.  lata  tula,  Mnwnuna.  Valfeia.  Ar  , In  tba  VVnrli  Coafdted 
from  tho  lalaftt  and  bait  aalWiUaa,  and  Ulwairatod  by  apwarda  of 
ooren  Hundrtd  Tiawa.  Map*.  Plana.  Ac.  VoL  I.  now  toady. 
Pria*  AS  7a  fid. 

T TALY,  CLASSICAL,  HISTORICAL,  and  PICTU- 

* UKbQUR  ; lllmlnttwl  In  a mrim  nf  Tfaw*  'tam  !>r*w|uj*  trj 
Starriua,  R.A..  Itrnxn,  H.A,  llaaaraa.  Pawrr,  Lama. 
naor-nvouK,  Oan.aan.  Ac.  He.  WHfc  lUaairaon  o»  thi 
*r*«aa  rracodad  by  an  UrtOMrwar  Bwiv.  «»»i  slu  tho 
I lineaol  History,  and  1‘raaant  ( ewdltiaw  nt  Italy  aid  11>*  Italian*. 
By  CahiLLo  Marat,  D.D..  foroaaty  ftMt  a 4 Ua  Catbadrai  of 
I’taa*.  and  GradnoM  id  tb*  Colltc*  of  Itan  ApoBtaaca  In  Hoar*. 
Mound  In  oowra  rlafftnl,  f • • • • 

rPHE  WORKS  OF  ROBERT  BURNS,  Complete 

A 1 11  ultra  1*4  Pdltioa.  library  and  Pfclortai.  conataUnc  nf  n 
eoaaptatt  Coilrctien  of  hit  Prwaa,  Sum*  and  Corraaiwcdma  . 
arranicd  O P nol«t!lea3y.  tad  amoivulol  Vy  ttaunui  Notaa  and 
AnnotatinwL  Tho  abllt  proofed  hr  1’ar.raawsa  W iianar'a 
• atabralnd  Eaa ay  *•  tin  tb*  Oan-iu  and  i baracU*  of  Ikwraa."  and 
IT.  Cratra  * Mftuoir  of  Ual’Dat  unhafahty  twabldlily  dolabad 
i.«vrr»«tnf»  no  fitaaf,  chlrity  from  Ibdnuwi  tn  l>  O.  llir.u  K*a  . 
K.B.A.  La  1 V ilium.*.  akfsnUj  bound  In  cMh,  to*. 

No  Mil i mi  of  lb*  Work*  of  Ua  tkwaUb  Hard  bat  mar 
*7-j*mac!iwi  US*  In  potnt  of  baanty  and  romy.’atanaaa  *Mta  ia 
psial  of  tatt.  Marnry  lUoacrattca  or  pktcrtal  araWliaianawt. 

rPHE  ETTRICK  SHEPHERD’S  WORKS.  Wkili 

A Utualnliuna.  by  Ik.  O.  Hit*.  ILS  A. 

TALES  AND  SKETCHES,  including  nercml  Piece* 

nut  tain*  puMiAnt.  fl  vofa  imati  d«o,  hi.  fid  oaah. 

POETICAL  WORKS,  m 3 vola^  aUfanUy  trotaod, 

It.  M oacb  ; odi  »ol.  rr— rilata  In  llaalf. 

QUEEN  1IYNDE  AND  OTHER  POEMS.  CSoth 
QUEEN'S  WAKF.  AND  OTHER  POEMS.  Clpth 
PILGRIMS  OF  THE  SUN,  MOUNTAIN  BARD, 

Ac.  (.Tech  ntrn.  .It  fid. 

songs  and  ballads,  cioth  oxtm,  u.  m. 

POETIC  MIRROR,  MADOC  OF  THE  MOOR,  &e. 
CMk  chi'*,  at.  Ai. 

POEMS  AND  SONGS,  by  ROBERT  GILFILLAN. 
* With  Potvnkt  nod  M»m>  r tf  the  AnUor.  and  a*  Appandlx 
el  bit  lalot  pWn  Fourth  Edit^o.  Pnalaea»  Han,  atoll,  *Ol.  Sx.fid. 

POEMS,  by  ROBERT  NIC0LL.  With  ttuunamu* 

I * Addition*,  tad  a Moxudr  ot  ifct  Auduc.  Fourth  Editfoa. 


HLACK1E  A SON.  11,  WARWICK  SQUARE,  LONDON. 

HANDSOME  CHRISTMAS  PRESENT. 

New  Rady,  el*g*nt!y  Hound  la  doth. (fit  and  loMtrad,  prfea  19a, 
T1IB  AMtrmiO  HHTORT  oF 

REYNARD  THE  FOX. 

BHutntad  wlU  37  t.u  - '/  ftnlO^d  Kofnriaci  on  Mai. 

PAYNE’S 

ROYAL  DRESDEN  GALLERY. 

3 ml,  . tin.  doth  rill  tad  tattarod.  prim  AS  Iftf,  with  whlah  A 
r»*t*mt»«t  a (pDnnld  ewytad  from  tb#  lata  J.  it.  V. 

JWar/  r PaiaUng, 11  Tba  Town  and  Caalla  af  HalAalbarj." 

Juit  yilAM,  an  afanalty  tllurtral-J  fiarlal  Wirt,  oalUlad 

BERLIN  AND  ITS  TREASURES. 

To  ba  cemplitod  la  11  Part*,  at  St  m <*.  rmitnl*|  tit  hlyhly- 
Baialod  Knmiiiii  on  Waal.  With  tha Wat  nurnbar  will  ba  praaanlad 
a i pile  did  Huararlnr,  illaatcallm  of  Bduliar'a  • • Seng  af  lb*  Dali,' 
Lewdta:  W.  Pnem-M.  IT.  Palaraeat.r  raw. 

NOW  READY.  MR  DODS  PEERAGE.  ETC. 

New  KfJUta  far  U63  Ownflily  rvriaad,  wsu  many  m*  irtldA, 
w4  Iwywrtanl  aldifati. 

I 1JEERAGE.  BARONETAGE.  KNIGHTAGE.  A ••  , 
1 fa*  I mdrioath  Taari  hr  CnAAI.lt*  R.  IMP,  Rag.. 
Aatborof  ■ 1 11b#  Paritamanlary  I’apnW  he. 

hlnea  ihr  ywbllmtinn  of  tho  prrrinnt  odtlloa— 

I.  A total  Chany#  of  Mlnlrtry  bta  nrrurrad  , 

I ||.  A n»w  l-arlUaaaat  tax  lawn  rtacfwl ; 

III.  Ifaay  oaw  Privy  CouacRlOM,  new  .foffM,  new  Dlottat'O. 

IT.  Tb*  Hin>i''*fra  ef  {«  additional  I’arwix  ham  bam  axoa- 


awa  ceavtoloat  tut  ia  tb#  l-1xk*t."-  flcJ:’a  Sex  IFWy  Sftutmfyr,  Aetrnrtrr  M.  idaS. 

Tn  PhxitfM, 

GEORGE  MEASOM^S  OFFICIAL  ILLUSTRATED  GUIDE 


BRIGHTON  AND  SOUTH  COAST  RAILWAY8. 

f4,  CH ARRINGTON  STREET,  OAKLEY  SQUARE,  ST.  PANCRAS. 


(9n«n  lf)«  5«Uaiuij« 


■I  Ktt  OU|Htj. 


HR.  CLAUDET’S 

DAGUERREOTYPE  PORTRAIT  ROOMS 

ARK  OPEN  DAILY 
At  Ho.  107,  Begent  Street  {Quadrat!,  near  Vigo' Street 

Cram  King  William-Mraol  to  krgw  had  rnova  caercaioiit  «» — 

ITMBd  Hoc*,  u4  VMM,  how  tm  to  ucnd  hl*W  Am  tho  Brat  foor  for  Norte, 
. **  to  ootMOi,  far  .tdrh,  m4  hfc  othor  InprarromU 


SPECIMENS  ON  VIEW.  ADMISSION  FRXE. 


RIMMEL'S  HYGIENIC  PERFUMERY. 

~PKRF!JMERV  being  brought  in  doily  rontoct  with  Iho  oarfoeo  of  the  body, 
A * *****  t**^*"®?  ol*  *■**  f*  ,h»  ****“>1  oyanraaeo,  but  aloe  m Um  wbolo  framo.  B. 
ImprnMd  w«h  Ihte  Mm.  A mtel  h*  HT nikATc  PM*r UMKRT . with  lh.  mm,  and 


DISSOLVING  VIEWS. 

A MUSEMENT  ond  INSTRUCTION  by  binum  of 
CAhl’BXTt'K  A WnTLira  hwprwrod  PIUMABMA- 
nuRU  UN1KMN*  with  tbr  CHHnMATKOiE  Ml  I»IA. 
SOLVING  VIEW.-,  ud  iw,  pooafUa  wtaty  of  StMtan.  Madia, 
Natural  tUMcry.  Conic.  Low.  Mrraoblo  oad  rteia,  Aotronontnal, 
Vi*M  to  lh*  ll«ly  laal,  Oortptwral,  Portfolio  he.  ?fo.  I,  I Mtaro 
Ancood-Loinp  la  o Itos,  £3  13o  <d-  No.  I.  Ditto,  of  o ternr 
« III.  M.  A polr  of  Dloool«te«  Vlow  Looter*.,  No.  «.  •hk 


rtnlnont  «j 

and  tueai  inooruoM  quote.,  ■ 
yrodawd  by  cemmoo  porfuto 


— HIM  NHL. 

. .v  . PKurUMEHT.  with  Iho  ootua  and  on  dor  tho 

1 **  0f.^V*:  (!*•  r“*  *be  *u‘*1  *»  hu  "^State  Not  " It  U of  tho  pwrwot 
Mopohto  cf  faMHog  tho  oust  doUcolo  tUn  or  eoioyioikra— on  tOoel  too  alteo 
It  milili  of— 

Jfcn  I »h!  t.  TNI«*  Soopo.  04  ood  l"  o’  I No.  6.  Ilo.r  Woib  ... ...  , ^ d’ 

3.  ToUotTloogor 1 n I 0.  tioMifrtM  1 u 

1 0 [ r.  CdMsoUe  LoUaa  ...  9 a 

roeolpt  of  o I'ooLcfteo  ardor 


u.-  if 

Bob  Proprtotor.  EC  a BN  R RIM  MEL,  36.  Gorrard-otroot,  Bobo.  Loudon. 


CAMfRNTRK  1 


TRELOAR’S 
COCOA-NUT  FIBRE 
MATTING, 

DOORMATS, 

MATTRESSES,  ft  BUSIES, 

Colood  tho  frtrt'ModoI  ot  tho  Onot 


At  Ibo  WoratoaM, 

43.  LUDGATE  HILL. 

wm  bo  facod  n oooorttoool  of  COCO  A- 
NtIT  PIRRR  MAnVpACTCKRS 
oommIM  far  rarlMyL*  £££2 
ot  tho  muot  medoroio  jrkn.  * 


TEE  ART-JOURN AIL  ADVERTI8ER. 


Jancabt, 


THE  GREAT  INDUSTRIAL  EXHIBITION  OF  1853. 

IH  CORRECTION  WITH  THE  ROYAL  DUBLIN  SOCIETY. 

ri-ii|K  COMMITTEE  BEG  TO  GIVE  NOTICE  tbh*  ampU  •*>«*  bu  been  Moigncd  in  the  Buildiag  far  the 

rsss?-.  » — 

Uio  iSoaerWilowdoat  of  tbo  rthO  Art  Llrttico  c4  Oo  HobiblUea,  ot  tho 
loforinotlrn  will  bt  off  edo-t. 


THOMAS  PEARCE  A 

LUDGATE  HILL. 


SON, 


i,  flordoty  of  Arto.  Adoiphi.  by 

By  Order  of  Ibo  UoMnl  CwnMw, 

C.  r.  HOMEY,  Bamtory- 


THOMAS  MILLINGTON, 

CRYSTAL  FRENCH  SHADE  MANUFACTURER, 

Nob.  416  & 418,  SOHO  BAZAAR, 


87,  BISHOrSOATE  STREET  WITHOUT,  CITY. 


WINDOW  GLASS  OF  ALL  KINDS. 


PRESERVE  JARS. 

BEE  GLASSES. 
PROPAGATING  DITTO. 
FERN  SHADES. 
LACTOMETERS. 


MILK  PANS. 

CREAM  POTS. 
CUCUMBER  TUBES. 
PALTRY  SLABS. 
PASTRY  PINS. 


SHADES,  BOUND,  OVAL,  AND  SQUABS. 


Bwry  mw  aod  UoUful  IMIro  to  Oao  aad  Cl 


r>cW»  nwroUwa  <*  Dinner  Doaoort,  Toa.  aod 
boauuful  Md  ontqoo  Drawn,  * 

OraanoiUai  rhioo.  hr.  tow  wo  Al 


Tht  Colour  of  OUut  Xhadt*  is  of  tho  utmoM  importance  ; in  thie  I excel  all  other  Manufacturere  ; 
mine  being  Pure  White. 

ebony  and  oilt  stands.-lists  on  application. 


Digitized  by  GoogI 


1853. 


THE  ART-JOURNAL  ADVERTI8ER 


eoimnons 


NCIENT  • HCWSE  * FVRNITVRE- 


THE  ALLIANCE 

BUttlM  AND  FORtlON 

LIFE  AND  FIRE  ASSURANCE  COMPANY, 

BARTHOLOMEW  LANK.  LONDON. 

Capital  5,000,000  StorllAff. 

Errs  u tan  *o  1834. 

Hoard  of  Birrrtion, 

nnmiiNt 

Samuel  Gurney,  Bag.  | $*r  Mow*  MwtULwr*.  lUrl. 


Jaoiti  Alexander.  Kwj. 

Sir  K.  N.  Ilustca,  Usrt. 

Air  Georg*  C*rr*ll» 
lUnJitnin  Col*tJ,  Fmj. 

RL  11(4.  a K.  l>aw»«. 
Chert**  Glbbe*.  K*q. 
WlllUm  OtadetftM.  Em. 
Samuil  Guru*;,  Jut  , k*g. 


ciinmm. 

a 


n«te*.  KR. 

Job®  tm»j,  E*q. 

8is;(oe  Luu.  E*q. 

Thoitet  XuUmu,  K*q. 

Mr  A.  X.  A*  XithKhlld.  Kart. 
Oswald  Mamth.  Beq. 

Thomu  Chart**  ftollh.Eeo. 
Mriillte  WDwn.  K«<j. 


acoiroa*.  - Juqm  Cook,  Keq.— Joseph  M.  McaUfSxi,  Y+\  — 
Oeerju  I'uabody,  bfa 
Bti.aii amy.  Andrew  HamOtoq,  F*q. 

Actra* y.— Fraud*  Aupxrtuj  Katie  bach.  E*g. 
FutticiAx.- Mb  R.  Hum*.  B*q..  CoriM-rtreet. 
Bour.Toa Joba  34.  l*wm>.  Keq. 


NUhard  Miller,  K*«.,  of  Leith. 
J.  R.  fltodAut,  Keg..  W.  8. 
Cb*t!«*Tn>tUr.  E*q. 

James  Wyld.  K*q..  •*  Gflrtoa. 


IK  order  to  eupply  tbo  dofieionry  which  bu  hitherto  exietod  in  Furnlturo  eulUble  fox  tbo  many 
Masiloo*  that  Haro  boea  erected  or  roe  lor  od  io  tbo  MEDI/B7AL  STYLES,  Miun.  CRACK 
bare  directed  tbedr  poxUculax  attention  to  thii  • object , and'  bare  prepared  appropriate  cfcdmecu  in  tie 
rarioui  branch  e*  of  Farotebipy. 

STUFFS  FOR  HANOINOS,  la  BitapU  Wonted  Damwk,  ia  Silk,  alio  la  Tepeutry  of  Baaierkla. 

CARPETS,  plain  or  la  rich  V«4rct  pile,  with  corrMpondisg  Border*. 

PAPER-HANOINOS  of  rarioeu  kind*. 

OAK  CABINETS,  Buffets,  Octagon  Library  sad  Occotiocal  Tablet,  Boncbet,  Chain,  and  other  netful  and 
appropriate  Furniture. 

They  haeo  aUo  received  from  Mtsira.  Hasomix,  of  BirmiEgtao,  temple*  of  their  METAL  WORK ; Chandelier*, 
Sconce*,  Candlestick*  for  Tables,  Salrert,  Flagon*  and  other  Ortsaraer.t*  for  Sideboard*,  after  the  manner  of  tho  middle  ages. 

The  whole  of  tbe  aboTC- mentioned  Furniture,  Ac.,  it  dotifned  after  Ancient  Authorities  and  ezecated  under  the 
immediate  euperintendeccn  of  Mr.  A.  W.  PUGIN,  Architect. 

To  reader  thi*  Furniture  generally  triiUV.e  a coatidetable  portion  ba*  Woo  arranged  in  tho  simplest  mini 
with  iu  anaeat  character. 

. 14,  IFrjysvw*  Strut,  Nortwbtr,  IS52. 


INSURANCE  COMPANY  OF  SCOTLAND. 

Orrtca— £6,  GEORGE  HTItKKT,  ROIXOUROH. 

Robert  AlariW,  Eh.VA 
; Fraud*  Aoiereeu.  Keq..  WA 
. J.  N.  Forman.  Eeg..  W.8. 

WEHua  Kennedy.  Keq..  W.S. 

M*>**«a^-DaiVi  M«eUrtn.  Esq. 

Tbo  Beard.  «ith  the  view  of  girts*  locm**!  fertilise*  to  the  PuVk 
to  of  Life  Bailor** , Ur*  directed  the  ronstrectloo  of 

rartoo*  Teddee  in  addftica  to  tbow  they  had  prwriouriy  fa  aw. 

1.  Nox.rAkTKiHTixo,  ea  Reduced  Rato*  of  Premfena. 

3.  TaKwen  Ixcsxauxo  and  DHtniiw  Stain. 

3.  „ Mt$oct  to  a Lmrran  N water  of  Annual  Payment*. 

4.  „ Jsc  Bnsowiiaxr  Atsawaxca*. 


ALFRED  LAPWORTH  & CO., 

CARPET  MANUFACTURERS  TO  HER  MAJESTY, 

AND  THE  ROYAL  FAMILY. 

Haro  the  honour  to  acquaint  tho  NoblBty  and  Gentry  that  they  manufacture  Carpets  of  OTery  fabric,  io  accordance  with 
all  rtyloa  of  Architecture  or  Decoration.  They  are  in  corrc*poudcn:o  with  the  celebrated  manufactories  of  Tbo  Touruay, 
Sarocoorio,  and  Aubuaaoo  Carpets.  Importer!  of  Turkey  and  other  Oriental  Carpet*. 

22.  OLD  BON'D  STREET,  LONDON. 


No  oe trance  lew  are  (harped.  The  Auuml  may  precued  to  any 

Krt  of  Korop*  wlitwut  eiU*  iTemlom.  The  Livaa  of  Naval  sad 
(Vary  Oftwn,  not  tu  actual  eertir*.  ar*  Ukoa  at  U*  uaual  raw*. 


GLASS 


SHADES 


A CcmmUrioa  to  Mol  Id  tor*  and  Agrata  brla^njt  burin  w*  te  paid. 

IlWallul  fToenectaw*.  with  T*Ww  of  Kate*  *ad  fall  partkntar*. 
will,  co  apptleauso.  be  fcnrvtded  by  post,  or  may  he  nUaiu*l  at 
tU  Head  Office.  1.  Hartfcctooiow-Ua*.  Loxdwi ; at  tU  OAc*  *f  th* 
C<wcpooy,  Id,  fScoTjo-etreet.  Vdfnbori^ : and  at  Udr  nriow 
Ijiocu  ia  En«laad.  SoSla nd,  aad  Irwtaad. 

V Loour  oa  (At  JVperit  o/  vurnocatcmf  Pcticu*  c/  Oc 
Cn*p>»r  ore  mmdt,  up  to  Uuir  nJm. 

n RL  ASSURANCES  are  uecepaod  at  I/* me  at  the utwa)  rates. 
I be  Company  prow  cut*  b*b  /Vr  aad  /.•/<  Awcrauoes  A brood  08 
rcaaoiut-4  Urzxa. 

A.  HAMILTON,  fiwrctary. 

EAGLE 

INSURANCE  COMPANY. 

3,  CRESCENT.  NEW  BRIDGE  STREET,  BLACKFftlARS, 
LONDON. 

OIRICTORS. 

WALrwk  AuDiaaon  Pmaiock.  Eaq^  Cbalrmao. 

ItonaaT  Axuxairnsa  Gilry.  bmq.,  Deputy- CUtrmau. 
Ckari.s*  Ditcuorr,  Eaq. 

Tmuea*  Bonoiuoreir.  Eeq. 

TuuMaa  l>a«  at,  Ehj- 
Natuakih.  (Jortn,  F»q, 

CuAauca  Twwu  Houextr, 

Esq. 


ILarmjim  Um, 

Kwj. 

Jinn u a luHftwnoD,  K*q. 
Raich  Chasu-*  Fax  c.  Kaq. 
T.  Co  or*  at  8***>ooa.  R^j. 
Wiiaiak  Wrraow,  Esq. 


FOR  COVERING  ALL  ARTICLES  WHICH  WAY  BE  INJURED  BY  EXPOSURE, 

Wbdeeal*  and  Retail  a 

CLAUDET  AND  HOUGHTON'S, 

89,  HIGH  HOLBORN,  LONDON. 

Lilt*  of  the  Price*  (mfcicA  Acre  hem  r » fcUj  rt4*ctd)  Mat  ft«e  oa  appBcatk«. 


PLATE  GLASS,  PATENT  PLATE  GLASS, 

And »*«rj oa«  kM  of  PLAIN  AND  ORNAMENTAL  WINDOW  CLAM. 

SHEET  GLASS,  AND  PATENT  ROUGH  PLATE  GLASS 

FOR  HORTICULTURAL  PURPOSES. 

CLAUDET  AND  HOUGHTON, 

89,  HIGH  HOLBORN,  LONDON. 

LISTS  OF  PRICES  OR  ESTIMATES  SENT  ,FREE  ON  APPLICATION. 


AUDITOR*. 

Jamu  Gaocoicxb  Lvirtii.  Esq.;  Tuouaa  Atux,  Baq. 
PHYSICIAN. 

Gaonoa  I.xnu  RorrKa,  M.D.,  P.RA,  1*.  Welbert  rimL 


Jams*  Saxva.  F.»q.,  If.D^  Floibury-*quar* ; Wuxiom 
Corn*,  Eaq.,  M.D..  3P,  Triaitr  eruare.  Tower-WO. 

ACTUARY  AND  StCRITARY.*  Cnaatr*  Jaiarcox,  R*q. 

'PHIS  COMPANY  w*»  HntabK4ied  in  1807,  ia  Em- 

I powered  by  the  Act  of  l*artt*TTwnl  A3W  Geoff*  III  , and  ia 
itjulatef  by  leu  mpriiad  ha  tbe  High  Court  *4 Cbaacury. 

It  eu  n ritually  a atrictly  proprUtery  one-  Kotuuqaently  the 
iUond  were  admitted  to  a MptCuJal  («llki|atiw  la  (XriKi,  axd 
moSwd  thrir  flnA  beau*  In  I x«n.  At  the  *cc«ed  dl nrion  of  Mertdui 
in  I84?.  ft  nt  drterm'bfd  that  the  future  4>rt»lMu  abonla  be 
qqhaguaqadiL 

Tv«  Company  now  raeU  amon^at  the  Urge  at  aad  nod  wealthy 
iu  the  iiacdom. 

Te  tie  MTNrt  time  IW1  t>r*  aura  red  tare  remind,  i»  Mti*. 
futln  of  inter  (liliAt,  Upeard*  cf  X'Mi».<«»>. 

The  sraoust  *t  pruaeat  muni  U nearly,  aad  Ihr 

tooeent  U abeat  ItfUMtA 

la  1847%  aboit  jCKu.hK>,  aad  ta  1(43.  aUet  XIDt.cco,  U«e 
txu  added  to  the  tur*  aaiured  order  yoUdee  far  the  whole  tmu 
OfH*. 

The  ihrt  enured  are  pmmlllol  la  Ume  of  peice  io  rwifd*  in  a*y 
count/.  (I  to  fee*  by  it*  f»ot  betnj  eetfermy  peruose  by  piw- 
fcetionl  between  aay  two  yurte  of  the  earn*  bemlejtbere— dbtaat 
mom  Dan  tWtlyOhree  dc$re*J  ft to  lb*  EqatMe,  without  extra 

lined*  anlfn*T*  yolkie*  are  rtf^tUred  at  tbe  Gtfke.  and  aarifu. 
(Mots  can  becffccud  oa  fxmi  euypUed  Umfrcua. 

The  atuual  repert*  of  the  Compaay**  Oat*  and  pmfre**, 
l*r«r<s*t<i»c*  and  Form*,  may  be  bad.  or  wUl  be  sent,  poet  free,  on 
ape&csu'se  *3  the  Office.  <x  looey  of  the  Company1*  Ajeat*. 


THIS  ABT-JOURNAL  ADVERTISER. 


JlICABT, 


ii 


CRESWICK”  DRAWING  PAPERS. 


Au.  ArtUu  know  (uid  can  .ppreeku  th«  celebrawd  '•  Cmiwici  Diuwrait  PiPtm,"  ud  ah*  Um  JMcnltj  of  obUrnin*  mj  of  it, 

even  at  the  present  extravagant  prices. 


JAMES  NEWMAN 


Flatten  himself  they  will  therefore  be  glad  to  hear  that,  after  considerable  difficulty,  he  ha*  succeeded  in  producing  a paper  which  ia  <m  imitatio m 
,j-  a only  in  appearance,  bring  of  the  bcantifnl  pale  buff  tint,  and  of  rather  rough  grain,  but  t*  tU  remarkable  facility  for  taking  Water  Colour.  _ 

V Thia  “ IntTATtos  Creswick  parx*  ” baa  novr  been  for  a eonaiiiereblo  time  under  trial  hr  some  of  our  first  Hasten  of  Water-Colour  Painting, 
and  the  opinions  given  are  that  it  not  only  sqcals  what  the  “ Creawick  0 ever  waa,  but  k far  *i‘r*woit  to  any  which  can  now  bo  obtained.  It  ia  of 
extra  substance,  r*rA  theet  haring  tic  initial  “ N ” in  the  icnter-mark  (as  ia  the  eaae 1 with  all  Mr.  N*"***  • P*P*r*)- , 

It  is  confidently  offered  to  Artiste  as  being  worthy  of  their  attention.  Sue,  40  by  26  inches  (Double  Elephant). 

24,  SOHO  SQUARE,  LONDON.  


main  ia  atrsri*L  r*T»<»a**s  or 
HSR  HOOT  GRACIOUS  MAJESTY  THE  QURBJf, 

A Nil  FIRLD  MARSHAL 

HIE  ROTAl.  MI  OH  NEBS  PRINCE  ALBERT,  K 0 . K.T., 
K.P.,  O.C.B.,  ui  O.C.M.O. 

THE  ROYAL  NAVAL,  MILITARY, 

AND  EAST  INDIA 

LIFE  ASSURANCE  SOCIETY, 

Xeautun  A.D.  llO?, 

FOR  GHJZRAr.  ASSURANCE  OH  LIVES. 

U,  W.TIkiao  PUL'S,  LeMDO*. 


i Bolt, 


Col.  Sir  Fat  basic  Smith , M.P.,  K.H.,  F.R.B..  R.R.,  CRafrw* 

J mu  PiMsufs  ,Yrn.»f  Dawihll,  B*q-,  Ilfpntp  CV*trw> 
Admiral  or  tha  FlaaL  tha  Right  Archibald  Hair.  Kaq..  M.D. 

lion  MrO.Gsckbum,  G.C-R  Cap!  WiflUam  Lancay,  R.B. 
OroorC  Mr  TI'.bsi  Bradford,  Wm.  Chard,  Esq  , Navy  AgwU- 
O.C.B..  O.C.n.  V*NlMi  T»V«c.  t-wq 

Liaul.-dtnanL  Sir  flaw  D Rom,  Uty-  • . reml  Sis  Jots 
K.C.B.  Dtpuly  JdJuUnl  K.C.B. 

Oaawal  ItovaJArtaVry,  Major  F.  K SoUwVy.  C.B.. 

CUpt. Sir  Oaa. Back,  R.N',,P. It  8 B I.C-*. 

Lmi  Omni  Taylor.  C.  B„  Umi.-Ua*.  Bis  O.  Folteck, 
B LO.B.  O.C.B. 

UmL-On,  B.  Wynrard.  C.B.  Capttto  WIN** 

Lwul->U**.  AmoVi,  k.H.,  K .CL  C-aptala  M.rfawl  Qi*,  »-N. 
B.aiiit  Mwn.  Cmitl*  sad  C#-  W.  Alnad. 

Pm  »'(!*«  Mown  L«.  Eaq..  M.t»„  F.U.S..  A.  **''*"’*: 
Cnmu-J.  Mm— a,  r 

801  -iJToaa— Mwn,  - 

Pall  Mall  PW*V 

Aotvaht— John  FinUUon.  Raq  . P«Ml4Mt  of  Iho  IosIHuU  of 


GUARDIAN 

FIRE  AND  LIFE  ASSURANCE  COMPANY, 
NO.  U.  LOMBARD  STREET,  LONDON. 

DIRECTORS. 

THOMSON  BAN  KEY,  Jo*  . Kaq..  fkalnnaa- 
SIM  WALTER  R.  FARQlTHAIt.  B**T„  IVj'»‘7  CM— 
Iltnrv  Him  Bar***  Baq,  Riaaort  .Varjontnuh*,  b(. 

John  DllML  Bo* 

Ff  until  Host  Inka.  Eaq. 

John  Has**?.  L»q. 

John  Q.  HaVWL  F*q- 
Oaorga  Johaateoa,  Eaq. 

John  lahourWr,  E»i 
Jah*  Loci.,  Raa. 

Oaorga  Lyon,  Kaq. 


EDINBURGH 

LIFE  ASSURANCE  COMPANY. 

f*TA»u,tiKt,  i,  i-n 
fWo'parafo.f  A,  Ar!  if  r» rUrnml. 


FYnMmf.— HI.  Cr.rolho  I-ato  of  HiatOlao. 
rirs.rvmoln.1.— Sir  Graham  Graham  Moatoooory, 
No*Wpo.  Hart. 


1 1*  -■  yLUi..  vuili  , cauL  pt(  annum  at  tha  »m, 

, K.q  . «,Mst.J»rmt,  I^^la  Glaa  nmol.  ^ w^naM  «|.«il< 

t.  Jnsuw.  »3.  »*«olh^lfO»l,  FOREIGN  R1  HRS.— TO* 


_ tha  U«M  of  rorooni  In  nirj  pre  ] 
_n  »nA  auhoa  ka  lifo,  **4  lor  rrato  p*St  of  tha  world,  wttlt  Uta 
i i of  U>a  Wostora  Coast  of  Afnoa  wtUda  li  t Tvopko. 

Tha  Halo,  of  I'rmliiUl  ora  autraetoA  apoa  Hound  iTInrij.o. 
with  rofaronoa  lo  ooarr  OiMmj.  and,  hy  paym—  of  o mndorato 


vidtttaa  lo  Iho  1 1 cam  Pvamlo 


l of  risk, 

eay  clMtOfO  ttam  out  i 

I^.r.’irtthiwforaitWoa  that*  WWM 

Fovn-Fismsof  tha  rmosira  art  dtvtdod  »»onf»!  Oo  Aisortd. 
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ItolMd  MSI. 

Jamn  MortU. 
lit*.?  Norma*.  Foq. 

Marry  R.  Rajwlda,  Job..  F*j  { 

John  Thorn Lm.  Koq. 

J anim  T nlioc*  Kaq. 

I Uory  Vlyno,  E»q. 

ACDITOR*- 

I 1 1 «r  r*  Sjkaa  Tbsratsn,  Kaq. 

| JcAs  II«ur>  Aoi  l.,  Ea*. 

Qaa.K«yo,  B^^  Soasatosy.— OriHlh  IWrtaa,  Baq^P.B.S.,  Artaary.  | " 

Lift  OtPARTMtNT,— Cana*  IM  Taovia^ua  o*  is  Act 
nr  I‘iu  i.1.  waitT,  tMa ' «np»a  j aow  olhn  to  f»*.urt  Inaorm  r«i'a- 

nrrwa  or  t»«  Poositk  wrra  anm1  Ihnmoa,  oa  a 

Low  Math  or  paiaira  allhiul  Mfts>|atlM  *f  l*rvflt»,  By  tmusfof  ha  Ihla  Compaay,  tha  Mt  ahtah^l  <f  Mataal 

Tba  Mil  dVrWin  nf  Ptnfrti  wUJ  U daCArad  In  Juaa.  ]i»S4,  whan  A arumnew  ar*  tht-.lnod  wllh.-ut  it.  rWa  awd  liaMUliaa,  alao  UsU> . 
ail  Pad  oipauas  Policka  which  atoll  fca>a  aulwMoA  at  laoal  oaa  of  Ihs  wbala  profit*  balog  dlrulwd  imoa*  Ur  am>ir«d ; and  In  m-t. 
jut  at  ( LrUtniM.  IMA,  wilt  fca  »!lo-*d  to  .lore  sj.  iho  Profit*.  Il*a  «*#  imdanen.  U«  Hnam  already  daclarad  h**a  aacoadad  tha 
At  tha  asroral  ra.t  dinalana  of  ITofiU  tna*ln  hy  thh.  raaipaay  Ih#  ammai  nf  tha  ortfimtl  Inanruna. 
oawraoosry  ImuM  aAiod  tatha  r«IMaafram  » Mf  U«  Profit*  Ihartiaa  hrtataMad  I*  I. a..«a  for  Lira*  aai  taaura  aB  tha  Ura.  1* 
luotacL  on  a*  avoraca  of  tha  difcrant  ai<*.  to  abewt  ooa  I*' 

Imurad,  and  tha  trtol  Bimuaaa  aAAad 

» aaca-Aad  XTTO.aOrt. 

FOREIGN  RilHa.— Tha  ailr*  froodono  mpilrafi  Far  tha  Past 
awd  Wart  India*,  tha  Bslllali  Oaioota^  and  th.  oartban  imrta  of , 
tha  rottsd  RUM  ■'  jawW  la*,  baao  matcrlaJiy  Itfucai. 

INVALID  LIVES.— farm—  who  ara  nr*  In  anch  tvrU  haalU  j 
at  would  n*la  them  U kaawsn  th^r  lirm  at  tha  Tabular  PtomUa*. 
may  hart  lliaif  Uraa  Mound  at  VUra  Pr*mMm* 

LOANS  rmntad  oa  UN  r*tteVa  to  tha  ntrwl  ot  that * valnrn, 
nrcrrtdad  swell  I'tdlrtaa  ahaS  Nav*  l-aaci  afctad  a faUcMOt  tuna  to  1 
lava  ataakaod  In  anch  out  a aaluo  tot  wvder  AM. 

ASSIGNMENTS  OF  POLICIES.— Written  Node**  of,  to 
oalvwd  tad  tofilstorod- 

SttUi  ii  mradp  pi*™,  Tliat  Faro  Pollda*  which  tii-tr*  at 
ChrtitmM  muM  b»  saeawod  wit  14*  flflooa  days,  at  thit  limn,  oi 
wUh  Mr.  SAMS,  Wo,  1,  Bt.  Jaaoah  atvatt.  cocoar  of  Pall  Mall 
or  with  lho  daennany'a  Apota  Ihrwoghcot  tha  Untdom,  olWrwwa 
thay  taeoma  ' * 
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J.-.nrw  Citmnat  Banrrtu.  Sorry iaryr. 


T"£ 


unwn  laua 

• Tha  IU.  Ilcot.  tha  Carl  flim  riBt.  | rMtllpm  JwAd.  Em. 

J Tha  lion.  Hobart  I 'and**  that  Itohart  RaawdarL,  Vnq. 

John  Abal  AML.  Faq  . M P I vrobam  A.  Rada.  P*q. 

Hush  J ah  tote*,  in  ! Jamaa  Manor.  »Aq 

ArtkaT  J HOackwoad.  E*q.  ( htrlaa  Maniforlh,  Ef.,  JL.I- 

, Pronct.  Whitmarwh,  i . , , Q.  C.  4caL 

-Ac.-rM.tr,  — piwdom*  rknjillB, 

* Jfcdfoaf  OMcwr.~  Mold  laWkwrw.  M .l»„  IF.  UwIhrd  M , May  fats 
/t.-tcr.  Maun  NMi«h.  r«.rr>»,  and  Hmllha. 

WWwi  -Mwtn^FwIwd.  Ha«an.  and  Bowlsmd, 


«•  Policy. 

ARGUS 

LIFE  ASSURANCE  COMPANY, 

39,  TlirefinartoQ  Street,  Bank,  arxJ  (4,  Pall  Mall. 
THOMAS  FAR  WroMB.  E*j.,  Aldaamaa.  nolnau. 
WILLIAM  U:aF,  E^..  Dapufy  thamna*. 


Richard  K.  Aidaw,  R*q. 
Kdwasd  Haln.  Kaq. 
Thtanaa  < mapUn.  Kaq. 


H opart  lortaby,  f«q, 
Thomm  KaCy,  Kan..  A 14. 
J.rati.uL  hfciar,  Ka*. 
U*U  l'ocurti.  Kaq. 


LIFE  ASSURANCE. 

BRITISH  MUTUAL  LIFE  ASSURANCE 

SO  cl  RT  V anUftalDi  pcopoaaU  td  any  daaalyllnB  Strolrag 
tho  emtinganey  of  known  IHa. 

iHHncTuK*. 

llaary  Cnrray.  Fh-  I *!“-  w"  <***■ 

Ralph  r.twan.  Paq.  T1»m«m  llaahar,  Em, 

r Manna,  K.»i  , M D.  ! John  LoA*t.  Bm. 

J ah*  (h  Foitoc,  Em.  UmUsnav  Crt.  Moatiww. 

G.Ciodwis.Kn-P  B A.l’AA.  Gturpa  Alliwd  Wtlkar,  Faq, 

Tha  public  ar*  lndt*d  lo  axaalnc  for  that toMrm  lAa  atvutnsM 
swlnad  f-w  aaaurara  by  tha  fdaa  on  which  paadm  in  rsyatad  bt 
ihuomco.  Apply  to 

CIT A R.L14  JAMBS  TIUcKB  N*c. 

17.  Non  RrldiW  iL-aat.  RUcIfritn.  ’ t 

^ IMPORTANT  TO  LADIES. 
Brook’s  Royal  Patent  and  Great  Exhibition 
Prixe  Thread  and  Crochet  Cotton, 

ESSRS.  JONAS  BROOK  AND  BROTHERS,  of  I 


PROVIDENT  LIFE  OFFICE, 

30.  REGENT  STREET ; 

City  B«*nch  : *,  ROYAL  EXCHANGE  BUILDINGS. 

B*r*mianan  1MH 
Iimwd  Caafifil.  41,311,701. 

Annul.'  toucans,  £153,000.  Rottum  laacUiad,  £743.000. 
CLaai  paid  line*  1A«  «stahllahmant  af  tba  Oflw,  £2.0B7,T38. 

TUB  1II0I1T  HONontABLB  EARL  ORBT. 


Uaary  Rtancwwa  ChurtMU, 
G*;r»a  Jiwctu.  F*q. 

W.IilaB  J*-ld.  Hnq- 
Htr  RMhard  I).  Kiec,  Bart, 

TV*  Him.  Arth'U  KUb»lrd.M.P- 
Thtmaa  MtogNUB.  lUq. 


Wilu.m  II*"**  Brenn.  E*q..  Oairatoa. 
war  M,  Ak.«*m»*»,  1*4.,  Pcpwtp  Chofrma*. 

Benjamin  OUviar*,  Raq.,F.R.B.  ! . , 

William  Oatinr,  Rm-  , fwUI 

Apt  lay  PaCAit,  Kaq..  M.P. 

Oanrsn  Manntf.  Baq. 

TU  Hr.  Jtmaa  Hiartnt*. 

. Kr*d.r1<»  Sqwirt,  Baq. 

J.  A.  Banumunt,  Esq..  ns  Dirttltr 

Pnrtio**.— Jeh*  Ma*i**n.  M F.B.B  . »,  rPP.t  Mntaf.1  ' 
ntraat,  MonUcwa  hqnasn. 

■KtrlM-m'T'uai  nr  rwn  rmisiTt  aai  Mrnit  »w  »a 
th«  innuann. 

Ej ampin  if  the  KjrtfawfM"  f/Prtai«u  bp ti«  Surrcmter  C/ 


Auim*- I’rnfaaaor  Hall,  M.  A J.  R,  KhutllcwacUk.  P*q. 

Pnniriaw.  Hr.  Ja*<*r«ana,  1.  Pta.twrr  aqnaf* 

] BmnMIf. — W.  roulacn,  F*q  . 9,  Pradatlch  a-yinf*.  Old  J«wry. 
Cunm-irin*  Actranv.  Pmfannar  Hail,  M.A.,  *f  Kls«'a  C*U*rn. 
{ BuuM.rnn -WtJlaa  PMfctr.  RM)  . 19,  IVUfhty*ln*4. 

I AOVANTAQCS  Of  ASSURING  WITH  THIS  COMPANY. 

' In  nddlftin  in  n Wry*  aobacvlhad  capital.  paVy-I.rllm  hav* 
IA*  armnty  af  an  Aaanravcn  f und  nf  and  an  Incnm* 

nf  £?S,W»  a jwtr.  aram*  from  tba  Uaut  of  npwwdaof 7000  pnlicSas. 

BONUS-  OR  PROMT  BRANCH. 

Paruonl  taaortn*  on  tin  Itanna  »?*Uin  win  ba  antlttod  U *0  p*s 

cm l,  *f  tbn  prcfUa,  nftes  yMyniant  of  *»t  J — *“ 

a'i«r»ari.  ann’ially : tbn  prndR  nml — ■*  ** 
a'  Vri  to  tha  imm  awurad,  appliai 
pramlnni.  or  la  paid  In  man*,. 

NON  BONUS.  OR  LOW  PRIMrUM  BRANCH. 

Tha  tabla*  m 
al'Mlitu  to  t 

whar*  Ih*  (>K*ct  W ltd  k ,, 

h aamr.il  U>  lb*  puHcy-halSts,  nn  Dm  dnalh  of  Ih* 
nfwad  ml*  nf  p * 


II*  I Kino.  -M  in  WIU  mill*  mt  pw 

ft  yMjmant  of  *»•  y*a<ly  pram  mm.,  and 
• prr.M  an, an  ad  to  mch  policy  Diay  U 
■rad.  applied  ta  rwducuna  of  Ih*  anuual 
moot. 

>R  LOW  FRIMlUM  BRANCH, 
safari  Ml  pat  Inf  prinrlpl*  n*ord  nwrnllar 
tad,  Mt  oRarad  by  any  *dh*r  o*e»— for 
*>u  pendbi*  nuua,,  0.*  paynwnt  nf  a 


. On*- half  nf  Ih*  whol*  Inn  prwrolam  may  ramaln  on  crwdU  far 

.iraUr  wuMbr  *twn  yam*,  nr  ao.  lh.nl  of  tha  pcwiuni  may  r» train  lie  UJ»  ••  a 
' uaaaUy.  debt  npmi  Ih*  pcLay  at  B par  mt,  cr  may  b*  paid  off  at  any  um 


1W 
I All 
1AIR 


9109  T9  10  in  RstianaWhad. 

1009  Mil  1 ditto 

1009  St  Id  >0  ditto 


1319  3 S 
9)1  17  B 
III  l*  m 


Claim,  paid  la  on*  n wth  altar  pmnfl  bar*  tarn  qywwL 

l*aw  rpoo  approwad  **a*my- 

Tha  mad^aJ  oflVart  attaad 
a qomar  hafar*  two  o'clock. 


M 


Rsmmplti  if  Bonuaca  aif.tnf  «*  oOur  rMlritt. 


nughct*n  of  BER'DfO  OOTTOli,  and  *lo  ahlainad  Ua  onl*  ! 
Fata.  Jfadaf  at  lb*  Great  KshibUfcM.  caiX  Ua  attaatma  of  Ih*  P*hB«  ' 
in  ihair  gwpar.ir  N«aj  Ootum  In  X 4.  and  ri  card,  which  wvl  ha  tali 
by  lha  ynodpil  WhiWl.  and  llauil  Praptra  and  lUbanUahara  I 
la  tha  MatfCfOlW,  cad  throuphoul  tb#  fauotry:  lh#y  ar*  datar-  I 
ailnad  In  dlarta>nbn*M*  Ih*  dkhocart  pmAH*  of  (Mm  alon 
Vatafllu,  and  vtadyw  Ihanaafva*  lo  tha  qaafdlly  namwl  v;oi  ihair 
rmk,.  mth  of  *Mch  IS  Was  ih.  Gout  Hwad,  «4  on  IWrrmn-  1 
"Qtaat  BahiMlh«  Prim  ThTuad  " ^"*1, 

a £**£)•  lauAtu  j J.  T.  ( 

A B.  W liman  A to.,  M*n<h*«*r. 


X* 


W la  flRbl 


16W 

ISIS 

»as 


Wl  19  I ISM  U 1 

HU  t 4 ijn»  s fl 

*»S  17  t MM  IT  R 


• and  hit)  poriiciUan  i»n>  h*  obtain*!  span  . 
a of  lha  one*  la  all  th*  priodpai  tows*  nf 
; at  lha  CUT  Rraact,  sad  at  Um  Hand  OOea. 


LOCOCK’S  LOTION 

FOR  TBB  IIAIH. 

I 'T'lIIS  hlehly  eateemed  omolliaat  Lotiom,  pr»[v*r*d 

A from  a rwmpa  of  Ih*  mnlMBl  ptijaMaa  whom  namafl  Wan 
I n prortd  a.«lfc**IW*l  la  rartodn.  Urn  Hair  j sad  -ban  u awd 
da.lv.  with  tha  ccdmasy  haW  bsuah,  commaahntaa  • P^nBar  aofl- 
aaa*  aad  WHUancy  to  Um  Utn,  and  la  aUka  fBmunMa  lo  II*  growth 

A raa«>a».  «.  B— iLdSqal.JF m wgw.  amd 
IP.  Kancbimh-atraad.  London,  ” * 

, whoienal* 

Dualaaaw 
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ART-UNION  OF  LONDON, 

444,  WEST  STRAND. 

INSTITUTED.  1837. 

1INCORPORATED  BY  ROYAL  CHARTER.  10™  VICTORIA,  1846.  • 

$rc*ibfnt. 

THE  RIGHT  UON.  THE  LORD  MONTKAGLE. 

Vic**Prf»t&niti. 

HIS  GRACE  THE  DUKE  OF  NORTHUMBERLAND;  THE  MOST  NOBLE  THE  MARQUIS  OF  NORTHAMPTON; 
THE  RIGHT  REVEREND  THE  LORD  BISHOP  OF  ELY. 


mariT  now.  tub  bakl  of  arundbl  and 

SURREY. 

JOHN  AULDJO.  F..iQ  . F.R.B.,  F.O.9. 

BIB  CHARLIE  BARRY,  K.A.,  K.li.S. 

TII08.  BELL.  ESQ..  K.R.S. 

B.  D.  CABBELL.  ESQ..  M.P.,  P.K.8. 

TUB  REV.  EDWARD  COLBtUDGE. 

DOMINIC  COLNAOHI.  ESQ. 

ROBERT  DICKSON.  M.D.,  P.L.8. 

CHARLES  JOHN  DIMONO,  B8Q. 

OEOROE  DODD,  ESQ..  M.P. 

THOMAS  L.  DONALDSON,  R8Q. 

WILLIAM  EWART,  BSQ-,  M.P. 

F.  J.  FIELD,  ESQ. 


Council. 

JOnN  8.  GA8KOIX,  ESQ. 

OKOHOB  GODWIN,  ESQ..  P.R.8.,  F.S.A. 
BARON  L.  DB  GOLDSMID. 

T.  CHARLES  IIARIUSoN,  ESQ..  P.R.B. 
EDWARD  HAWKINS,  KKQ.,  P.R.8.,  P.8.A. 
HENRY  HAYWARD,  P.SQ. 

CHARLES  HILL,  KfiQ. 

RIGHT  HON.  LORD  OHIBP  JUSTICE  JBRYIS. 
WILLIAM  LEAP.  ESQ. 

RIGHT  UuX.  LORD  LOKDRSIIOROUCII. 
JOHN  MARTIN,  ESQ., 

THEODORE  MARTIN,  K9Q. 

RICHARD  MORRIS.  ESQ. 

THE  REV.  O.  F.  W.  MORTIMER,  D.D. 


! If.  A.J.  MUNIlo,  ESQ. 

| ft.  M.  PBTO,  ESQ.,  M.P. 

J.  R.  PLANCH K\  ESQ..  P.8.A. 

LBWI8  VO  COCK,  ESQ.,  P.8.  A. 

THE  VERY  RKV.  THE  DEAN  OP  8T.  PAUL'S. 
D.  SALOMANft,  BSQ..  ALDERMAN. 

JAMES  STEWART.  ESQ. 

THE  UON.  MR.  JUSTICB  TALPOURD. 

MR.  SERJEANT  THOMPSON,  P.S.A. 

K . I0CCU  ».  TUOUOI1TOX,  BAQ. 

CAPTAIN  R.  II.  VERNON.  ' 

SIR  GARDNER  WILKINSON,  P.R.S. 

• SAMUEL  WILSON,  BSQ.,  ALDERMAN. 


PLAN  FOR  THE  CURRENT  YEAR. 

Every  Subscriber  of  One  Quiuca  for  1853  will  be  entitled  to: — 

I.  AN  IMPRESSION  OF  A PLATE,  OF  NATIONAL  AND  HISTORICAL  INTEREST,  by  H.  Robinson,  after  H.  C. 

Sblous,  “ THE  SURRENDER  OF  CALAIS, — Queen  Philippa  pleading  for  the  Burgute* and 

II.  A RULED  ENGRAVING  FROM  A BAS-RELIEF,  by  J.  Hancock,  " CHRIST  LED  TO  CRUCIFIXION,"  and 

III.  THE  CHANCE  OF  OBTAINING  ONE  OF  THE  PRIZES  to  be  allotted  at  the  General  Meeting  in  April,  which  will 
include — 

1.  THE  RIGHT  TO  SELECT  FOR  HIMSELF  A VALUABLE  WORK  OF  ART  FROM  ONE  OF  THE 

PUBLIC  EXHIBITIONS. 

2.  BRONZE  STATUETTES,  “ Satan  Dismaxed,”  from  the  £100  Premium  Model,  by  H.  H.  Armstead. 

3.  PARIAN  STATUETTES,  " Solitude,"  from  the  £50  Premium  Model,  by  J.  Lawlor. 

4.  TAZZAS  IN  CAST  IRON,  from  a Model,  by  E.  W.  Wton,  after  Designs  in  the  British  Museum. 

5.  IMPRESSIONS  OF  A LARGE  PLATE,  engraved  in  line  by  W.  Finden,  from  Hinton’s  celebrated  picture, 

“ Tub  Crucifixion.” 


Subscriptions  are  received  at  the  Society’s  Rooms,  444,  West  Strand ; by  any  Member  of  tho  Council ; and  by  tlic  Collectors 
Mr.  T.  Brittain,  88,  Robert  Street,  Hampstead  Rond  ; and  Mr.  R.  Simpson,  32,  Upper  Ebury  Street,  Pimlico;  and  by  all  Local 
Honorary  Secretaries  and  Agents. 


THE  SOCIETY’S  ALMANACK  FOR  1863 

May  be  had  gratuitously  by  Members  on  application  at  the  Office. 

OEOROE  GODWIN,  1 Ilnmmry 

MI,  Wist  Snuso,  /uiiiKu-y  1,  186J.  LEWIS  FOCOCK,  J Stcrtlena. 


THE  ABT-JOUBNA L ADVERT ISKR. 


JalfOAIt  V, 


PRIZE  MEDAL. 


16. 


WATHERSTON  Sc  BROGDEN’S 

GOLD  CHAINS. 

By  Troy  Weight  and  Workmanship  at  Wholesale  Manufacturers’  Prices. 

'J'HE  GREAT  EXHIBITION  HAVING  ESTABLISHED  TUB  ADVANTAGE  OF  PURCHASING  FROM 

1 THE  WHOLESALE  MANUFACTURER,  wherever  il  can  b*  eeromptube.l,  and  thereby  dtapenaing  with  nn  Intermediate  proBt, 
WATHERSTON  A BROGDKN  tag  to  announce  that,  in  obedience  to  the  nutneroua  calb  miuie  upon  lh.in,  they  have  thrown  open 
thtir  Manufactory  to  the  Public  at  the  unit  price*  they  h*ve  been  in  the  habit  (for  the  loot  half  eentorjr)  of  charging  to  the  Triad*  in 
I.oinhm,  India,  and  the  Colonic*. 

WATHERSTON  A BROGDEN  beg  to  camion  the  Public  .gamut  the  Bleotre  Oold  Chain  ants  Toltahed  Xian  Bald,  so 
extensively  pnt  forth  in  the  prenent  day,  under  the  tilkn  of  * *ur«  Beit”  and  *•  1*1  n.  Ootd.  • and  to  c*U  attention  to  the  Genuine 
Cold  Ohaina  made  from  their  o.n  ingota,  and  aold  by  Troy  Weight  at  it#  bullion  or  realisable  value. 

The  system  of  Weighing  Chains  against  Sovereign.  being  oue  of  the  greatrat  fraud*  ever  practised  on  the  Public,  WATHERSTON 
k BROGDEN  guarantee  the  Gold  in  their  Chain.,  and  will  re-purchaee  il  at  the  price  charged  ; tho  workmanship  according  to  the 
intricacy  or  simplicity  of  the  pattern. 

ExaUttJL — loUfittidc  value  of  a Chain  of  15-Carat  Gold,  weighing  1 1 ounce.  . . £Z  19  7 

Supposing  the  Worbfnanahip  In  be  - , . . > . *-240 

*,  Total  £i  19  7 

By  this  arrangement,  tho  porehaaer  will  tee  at  a glance  the  pronortion  charged  for  laltmr  computed  with  the  P.M'.tm  in  a Gold 
Cltain,  and  being  a!  way.  able  to  reallae  the  one,  will  have  ooly  to  deride  on  tbe  value  of  live  other. 

An  extouive  amortment  of  Jewellery,  all  of  the  fir»t  quality,  made  at  their  Manufactory, 

HENRIETTA  STREET,  COVSNT  GARDEN,  LONDON. 

ESTABLISHED  A.D.  1798, 


CLERICAL,  MEDICAL,  AND  DENERAL  LIFE  ASSURANCE  SOCIETY. 

ADVANTAGES  OFFERED. 

EXTENSION  or  UNIT*  or  RUIBLNCt— Tb.  Amn<l  may  mid*  In  met  tails  of  it. < valid,  ritual  otta  chary..  »»j  la  art  [ail!  l.rjAymmltdavnat!  c .tea  jea»!vei. 

MUTUAL.  SYSTEM  WITHOUT  THE  RISK  OF  PARTNERSHIP. 

the  —n  dam  cl  ProBt  dlvttlbla  tc  frier,  aineni  Ui.  alnnkoUm  bsloa  new  peevHAd  fee,  ritberi  lotimcHt*  on  the  awenut  mala  by  thcngalar  buttMo.  tb«  Attend  riS  hmftor  dttiv.  alt  lb. 
benaAta  nbtatcV.  trom  a MmaalOfltec,  ritb  at  tb.  an  than,  eetnpttt.  freridn.  free.  Ualdtity,  watt  bj  men.  of  an  offipl*  I mprttta/y  Capltal-.tarsacuatdfiibR  la  th*  i.:-,  rife.  «il  tv.  cdtaatagwi 

Tba  Attnrur.  Fund  already  Inverted  aneonta  to  £450,040.  aad  tb.  laaxn.  uenedt  £136,000  r*e  Aaatua. 


CRtOIT  SYSTf  M.— Oa  FeUetee  far  tb.  wtele  of  Lilt,  oe.  but  ed  it.  Aaajal  ITwalema  be 
the  tint  fl»  yean  way  remain  o.  credit,  and  may  either  ccettari  aa  a debt  on  tbc  t oller,  <jr  stay 

b*tSAN*.-te»n»^r.  advanwd  e»  I'oUdtt  vhtrh  have  bttn  ta  arbtcaca  *ve  yean  aad  epeaids. 
in  th.  eitawi  of  otnoUoUii  c(  iLiit  nlu4> 

BOMUStS  —FIVE  BOBUDIW  Iwt*  bmn  d«Ur*4  ; iA  tbe  test,  In  JuatiAry,  IMA,  tb*  lura  of 
£13)  lJfo  vu  bAM  to  tb*  PulkW*.  products*  * ifatuu  mylui  wtOi  lb*  dUhrtal  »«•#  free*  3t|  to 
ia  Daw  mql  ob  tb*  I'rsoluci  piM  duitw  th*  fit*  tun. 

Participation  in  pRoriTi.~T<iv:»*«  partrspBi*  io  u*  Profits  i«  presort  ion  to 
nurob*r  »4\n*ijxtof  tb*  rrecul-w*  p*W  b*S*%«  «v«y  dlvMion.  so  thrt  W only  «•#  rew'. 
32Sbo ^SeStSv**  to  D*  book*  b<iK  «!©*<!  for  wy  tb#  VtlUy  cm  vbkh  h n>  y*ld 

STIlStnSiAiSS.  Tb#  books  ck**  for  th*  ttxt  dMte  **  U.*  3Ctt  Jum,  l«M.  thmfoe. 
tbo*«  whoabtt  r*tt*MB  b*forr  tho  301b  Juo*  wit.  Bill  ho  WtttM  to  om  jsrt  BiMW—b)  t),ut 

0< APPL *CA T IONf  OF^SoNUf E«.-Tb#  «•*!  Bad  faluto  Booum  my  U *IU>«  ft«#]nd  In 
C^*b,  or  applkd  at  tb*  opUcn  of  tbt  auvrod  in  any  otbrr  w»y. 


the 

n#- 


NON-PARTICIPATINC.  A»bvr»nf< » rn*g  br#Sf<(o4  foTB  FSt«i  Koto  it  cowMcrtbly  r*<lur*>i 
rata*.  *ad  tb*  l*mnloin»  far  lino  t'otiefc*  att  fo-.tr  th*»  i!  ts»roi  other  hsM  <>*<,  * 

PROMPT  SETTLEMENT  OF  CLAIMS.-f Uni  Mid  /Ai/fjdin  ofler  |<nxf  of  liutk,  bO 
rontk-i  *r#  /a.f  .v -v/  * t,v  *ic«pt  *»  cm**  of  f/aud. 

n**>  ^*#  atturt<l  At  nut  prrfoiilonrd  to  th*  lnrr«*M>t  rt-k. 

POLICIES  ar*  rmt»l  *•  th#  livw*  of  j«k»m  ts  Bay  tulles,  aad  of  retry  i£t,  and  for  any  turn 
on  os*  Ilf*  from  1*0  to  ^lO.dtti.  * 

PREMIUMS  tmy  hr  j«*>i  yearly . lilfysult,  or  murtrriy,  but  If  a j.syrr ml  to  #otItU*l  from  tty 
caoi*,  th#  Polity  ton  br  rent*)  sllMh /ww foot  owoUu. 

Tl*#  AcroasAt  J«d  ffoUno*  »h«u  ar#  at  all  tliot*  open  to  th#  fotyortfoo  *f  U*  3iiurr>l,  or  of 
Prrt4fU  *V»ii «u  fy  dWVff. 

A„rtTr  of  lb#  ,ul  n*!**1  * PwrodM  «n. I Pom#  of  PropOMl.  eaa  l*  (>KB>t*d  of  any  of 

th*  Hoeoty'a  Apcr.i,  07  sill  U ^vatdtd  fi«*  hy  sA4re**u.K  a lla*  fo 

0F.OHGK  If.  I'lNCKARD,  JMtal  Vrrrfnry. 

SO,  Obcat  Rvistar.  Rtjk*t,  Uukhsm-dt.  lx>«now. 


CHRISTMAS  AND  NEW  YEAR’S  PRESENTS. 

PAPETERIE  MARION, 

Noe.  152,  REGENT  STREET,  AND  14,  CITE  BERGKRE,  PARIS. 

BRONZES— Figure*,  Groupi,  Caskets,  Cupt,  Caudles  ticks,  Candelabra,  Vases,  by  Cain,  Menc,  Fratin,  Barye,  Boyer,  Sosse. 

ORNAMENTS  AND  ACCESSORIES  OF  THE  BUREAU  AND  LADIES-  WUITINO  TABLE. 

Wrttie,  Dccka.  fap«  Kntvca.  Uhdttas  licit.,  Otir,  ItM. I,  S<cnt  Cue,  Tta  Caddlri,  Watch  Riant.,  Ctgtt  Ccm*,  Jcwct  Boici,  F».vt  tY^gt,t«,  better  Clip.,  renec.  Card  Ccac,  Ac.  Ac. 


SPECIALITE  FOR  FANCY  PAPERS  AND  ENVELOPES  OF  THE  MOST  NOVEL  AND  ELEGANT  KIND. 

CRESTS  AND  INITIALS  ENGRAVED,  STAMPED,  AND  ILLUMINATED  IN  TLA1N  GOLD  AND  COLOURS. 


CHINESE  PAPER  AND  ENVELOPES. 

Sor*'*’j“"  a4  *?!?!  tr.f?*? ®*a4tobmeeta  la  Pari,  a.4  Lcwdco,  than  H rim.  tb.  (rildembh  (Ufer.  an,  all  arc  cam  te  atU.  te  thclc  ftlcsdi  ea  tbe  mrer  of  tbc  CVSotlh! 
E»|dtt.  A tetoue,  MUol,  In  tbc  Cllatt.  aayle.  ud  «tUuecUy  .umpri,  bac  tbe  Aaaet  ctftct  InuthaSta  ccmbtcta,  .>.!,«  and  anwlly.  Urjc  and  .malt  rim  clxew.  hw,  « n«ac.  Rar.tctri. 


PENCIL  CUTTER  AND  SHARPENER, 

Projected  by  (teo  dittiwi  Beyist  rati  one,  5th  September,  1«5I,  and  1 Ztk  Xfaro 1, 11)9,  Act  6 and  7 Vte.,€.  C5. 
I.NDISPKNfiABIaE  TO  -ARCHITECTS,  ENGINEERS,  ARTISTS.  OKF1CE8,  SCHOOLS,  AND  0BNERAL  USE. 

. . ilmpls  iBitnimrnt  ««ts  vokkly,  without  *#lllog  tit*  flox#r«  w Srmklnc,  u d*o#  hr  * htls*.  all  twodls,  fom  at  tmali.  coa-w7ti  or  dm*ur, 

firitu  I h*=».  if  rt^io.rwi,  th#  fiats#**  cf  b a#tdfo  » point  ' ' 

A 1 si  All  box  codUIlj  tb*  lAitruaMst  sad  tbc  ln«‘.ft>:tlon,  4t.  01,  or  U.  Kd.  ITVy 

INDEX,  NEW  AND- ELEGANT  BOOK  MARKER, 

Ye  Sod  tmnadlculy  tb.  pace  aad  bn.  tecuirvd.  htil.t.mi  rith  Jote.  1UI,  Act  d and  7 Vie.,  e.  fb.  5olta«»  fcr  Bcria,  ManamlpU.  Acctaat 
n«to,be.tc.  An  tadwjatuab’e  addition  to  tb.  Library,  bach  ahgant  bec  containt  J»  Mackcca,  la-Oi..  oe  la  Idd.  tfby  grit. 
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MR.  BARTLETT’S  NEW  GIFT  BOOK. 

Thit  day  it  jpM'tJkd,  »*  Saptr-royal  8e *,pric<  1»U,  mi/a,  ih  tcith  th<  u SI  LB  BOA  T* 

PICTURES  FROM  SICILY, 

BY  THE  AUTHOR  OF  “FORTY  DAYS  IN  THE  DESERT,”  ETC. 

*.•  This  Work  conUiov  Tturntr-THME  tosuliful  Vigutlfe  lllustiuliour,  cagnved  on  Stool,  Mtrral  WoodeoU,  and  upwards  of  Two  IIi'KDUn  Pages  o t LoUer-prasa, 

liandaomely  printed  aod  bound.  ",  . . 

“ As  a work  of  reference  it  is  of  the  highest  utility ; as  an  ornamental  book  it  is  unsurpassed ; and  as  a guide  to  the  traveller  it 
has  no  equal  in  the  English  language."— Observer. 


NEW  WORKS  BY  THE  REV.  JOHN  CUMMING,  D.D. 

To  Commence  with  the  New  Year, 

SCRIPTURE  READINGS  FROM  THE  NEW  TESTAMENT; 

Expositions  oj  the  Chapter  read  during  Sahlath  Evening  Services,  at  the  Scottish  National  Church,  Croton  Court,  Covent  Garden. 

TO  BE  PUBLISHED  IN  MONTHLY  NUMBERS,  PRICK  FOURPF.NCE. 

III.  IT.  ’ 

EXPOSITORY  READINGS  ON  THE  BOOK  OF  EE  VE-  THE  CHURCH  BEFORE  THE  FLOOD;  or,  Lectures 

LATIOX.  Expo*!  I lex*  c f lb*  Chapter  read  m fubhalh  livening*  (a  the  SeottUh  National  on  Uo  Bt*:k  of  GKNKBIS.  Forming  tl>»  fnt  of  A Xew  S tUt  of  Lecture*  ox  the 

Oitucfc.  Crow*  Coart.  Corea!  Garin,  fonts ioc  a COXTiXUOL'8  AND  COMPLETE  COM-  I’KNTATKUCH.  tly  Her.  JOHN  CUMMING.  D.D..  puUhbed  Ibis  day.  uniform 

MBNTAKY  ON  THE  APOCALYPSE.  raUiafccd  thi*  day,  pritc  7*.  Cd.  In  Clot*.  with  “ Apocalyptic  fMckm.* 


T.  . ...  ...  a - 

MEMORIALS  OF  EARLY  CHRISTIANITY, 

PRESENTING,  IN  A CRAPHIC,  COMPACT,  AND  POPULAR  FORM, 

SOME  OF  THE  MEMORABLE  EVENTS  OF  EARLY  ECCLESIASTICAL  HISTORY. 

BY  THE  REV.  J.  G.  MI  ALL, 

AUTHOR  OF  "FOOTSTEPS  OF  OUR  FOREFATHERS.”  IN  POST  8eo.  WITH  ILLUSTRATIONS.  { In  tkt  prrw. 


VI.  . 

NEW  WORK  BY  THE  AUTHOR  OF  " MARY  POWELL.” 

THE  COLLOQUIES  OF  EDWARD  OSBORNE, 

CITIZEN  AND  CLOTH-WORKER  OF  LONDON. 

Uniform  with  * Tb*  Hooiehold  of  Str  Thomnu  Mow/*  4c.  In  pent  8ro,  with  Fronii*i>t«c,  4c.  Prico  7*.  to.  doth  antique. 

" TMi  la  » pleasant  SUVt  vetoae,  relating  tU  fortune*  of  a Loot]  on  la  the  aiiLMaib  | " Tb#*»  * Collovife*  * cooiltt  of  n Jury  by  th«  hiro  of  that  red  At  Vic  leyr rt-i  of  old  London 

centsjy." — ^(XmantM.  Ilrldge,  the  cloth  wortur’*  ‘preciUce.  Ned  Osborne.  who  *ario|  bU  uuUr'i  beautiful  daughter  Add* 

"Of  the  any  aiteaipU  at  dalioeaUng  lha  max  awn  and  c^inioui  of  the  Si  tart  ad  Fuuabethas  j If*  wet.  froa  drowning,  by  Iwatilng  from  the  window*  <•'  tie  old  l»cum  co  lb*  MA| t*  into  the  boUta« 
ttnee.  ae  If  frees  the  pen  of  a cor  temporary  writer.  * Edward  Otborae  * i»  the  l-*»L  It  lae  whet  the  eddy.  win  thereafter  reward*!  »<y  hw  bond,  tocamr  Lord  Mayor,  ud  feudal  the  Ducal  hooaa  of 
caber*  lua  wnntad,  aa  actual  alonr;  it  ptuagM  It*  hero  more  completely  Into  the  totiieuand  lit*  of  J,e*d*.  Tbeew  l»  much  Lac*  in  U4e  tuppoaitioui  diary,  and  the  aaouot  of  anU<;narteo  tore*  and 
the  perted.  aid  »X  uniLD fully  ouagtee  ytUic  event*  with  p?i*e'.#  aff*in».  * * • The  iecnt  of  the  j topographical  Hedy.  uo:b tMitvely  glvic*  life  and  Ufceaea*  to  it*  page*.  U far  rote*  titan  goe*  to  sake 
author’*  •wows  1*  that  the  K«we*  and  manorn  of  the  Talor  age  arw  loterwcveu  with  the  lArrallto,  or  ! up  work*  of  more  preteosfca  and  greater  daloewa.*—  Mo*niuj  Aturtiser. 
where  they  arw  merely  laUuioced  iVt  arw  cot  overdone.'  — 9pKUtV>rt  .Vor.  30. 

"One  of  the  meat  vtalot  And  ded^blful  tool*  ww  bavw  rrwr  read.  « ■ * A rename 

cannot  fail  to  adder*  the  jopolulty  it  to  mirentl/  daorr**."-  -.frf-JotmtdL 


▼ It. 

THE  OLD  FOREST  RANGER; 

Or,  Wild  Sports  of  India,  on  the  Neilgherry  Hills,  in  the  Jungles,  and  on  the  Plains. 

BY  MAJOR  WALTER  CAMPBELL, 

or  sKir.irui. 

NEW  F.D1TI0N.  WITH  ILLUSTRATIONS  ON  STEEL.  IX  POST  OCTAVO,  PRIOR  0..  BOUND  AND  GILT. 


A SECOND  SERIES  OF 

PILGRIMAGES  TO  ENGLISH  SHRINES. 

BY  MRS.  S.  C.  HALL. 

WITH  NOTES  AND  ILLUSTRATIONS  BY  F.  W.  FAIRIIOLT,  F.S.A. 

In  8vo,  handaomoly  bouod  and  gilt.  Price  16s. 


ARTHUR  HALL,  VIRTUE,  & CO.,  25,  PATERNOSTER  ROW. 


_ "The  domeitlc  hittory  of  the  btuiehold  of  a clli*en  of  Lecdoo,  nearly  0»  year*  ago.  U mort 
. dtUgbtfuIly  told,  and  tb»r*  is  a reality  abeeit  tb*  book  which  rendtn  errery  yaga  of  It  loterarting."—  Ark  t. 
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HANDSOME  GIFT  BOOKS. 


U Four  YoUtam  Pro,  with  Pcelmi  and  ' uatu,  gain  £2  2a.  Croaa  ***,  deck  «it».  pice  rt*..wSU  a 

MEMOIRS  OF  THE  LIFE  AND  RAINY  AFTERNOONS: 
WRITINGS 


TIIOMAB!CHAU!ERS,  D.D.,  LLD. 

* „IV  tvlllr  »X  W ANDALL  BaIXANTYXB. 

BY  ni»  KHCIJT-LAW,  **  Tkt  i'Wi  Ark,-  4*.  *«. 

THE  REV.  WILLIAM  IIANNA,  LL.I). 

" Dr.  Ilim  Is  to  be  e*4«r«iUal*1  on  Ih*  toiw  In  vklck  ht 

Lai  Juliet  ih.  important  usk  ta  wMdi  UtHiivwIn  mem'.  Trow*  sre,  cloth  uln,  w«h  »’n,at>y«w.,  Hwn4  Ediltea, 
*•*»  tw«a  avunL  Dr.  Hii»n  It  a nuts  <rto*o  Ilf*  tail  the-  Tra  8a-, 

?ari«r  n.»»  «*w  many  wrtUn  ; (ml  os  on*  ymtiaH  m«|, 

UAiUnal*  ai  Hr.  IIaiwa  fcv  WTlttaf  • 5-.^r»|.L}  ku  fuU  not)  <t*tsi.>rt  ART  AND  NATURE 

«•  «**  la  Mila  ess*  dawnted.  Iha  frsir  nluM  witch  ha  hat  « **  * “ *»  * v» . ** 

Uld  bwf.w.  «l,«  ptlhllf  art  out  emt,  am  anpla  d-chnrg.  ofhta  sprini  UNDEB'AM  ITALIAN  SKY. 

<hlU>tbxM  u rnrdi  hi*  spleodsd  aaljrcl.  kuki>  maeh  dhM  I 

,¥»*I*«*  **  •»*«  maaw  In  «hbrh  hlnfrei.Uat  of  tfcla  kind,  rcto  IIT  M J M II 

Lralnr  nrlgual  Bam'ln  wilh  AtUarta  frxat  WTIUlfi  aad  corro- 


NrA, 

ART  AND  NATURE 

UNDER  "AM  ITALIAN  SKY. 


TALI*  AM  AN  ITCH  IA  AT  THt  HOWARD  f A M H Y 


JAJIES  NISBET  k CO.'S 

LIST  OF  NEW  WORKS. 


’IIE  WIDE,  WIDE  WORLD.  Bj  Elba- 

L am  Waramaaix.  ArtHYi  Mdrtina,  crawn  B*o,  he.  doth. 


I ACEECHY.  Br  the  Author  of  •'  Tin  ffml, 

W.N  Batumi  EdUfcM,  I V ota.  Owa»  S»,  Ifc. 

doth. 

i^LKN  LINA  ; or,  Dollars  and  Cc*oU.  An 

AMnm  I ala.  Bj  Aar  Lwrauar.  Cwn  Iw,  •*-  «D»U»  . 


“ llnwwrrr  old  tha  thwrar,  a •*»  mlad  wl'4  fnafcaa  ll-hcmif 

•ratrr-daacTthad  Ih#  r*«icm,  ooa  toed  daaeripUoa  mot*  m 

Is  Two  YoluiuM,  turn  Nro,  price*  It*.  •*’<'  *to*-  Thu-  *•«»**«  bsaiuu  to  my,  ih*  w«t  twfw*  w 

— . nn  . offm.  A pattd-daucktar  of  Dortrftwiis.  wbll*  lweHi<|  *»  he 

SABBATH  SCRIPTURE  READINGS  ,‘*r- h“*  * eUttn  o!  »*«*“*»«■■  riba  u u w»a.  ujoaeai 

fwlFy  .otniwi  l.«  claim h.«  1.  truly  cuUictia  St  bar  Jar* 

■V  of  aaiurr , air’.  depict*  *Y*ry  fmdatlos.  tnm  tha  mewl  to  Ua  eaO. 

THOMAS  CHALMERS,  D.D.,  LLD.  SU^alST’"' 


I’HE  EXILES  OF  LUL’BRNA;  or.  The 


THOMAS  CHALMERS,  D.D.,  LLD.  j St^AiftT* 

EDINBURGH,  THOMAS  CONSTABLE  a CO.  LONDON;  HAMILTON, ’.ADAMS,  A CO. 


^IpLARA  STANLEY  ; or,  A Summer  among 

i.  V the  HE*.  By  Aunt  Karra.  12m,  ta.  M.  aleU. 

Tf. 

'FUB  FOUR  LITTLE  WISE  ONES.  A 

A UooklDTVhr  Y»«W.  Boyul  Idtoe,  Ba.  cAotk. 


RE-ISSUE  OF  LIVES  OF  THE  QUEENS  OF  ENGLAND, 

BY  AGNES  STRICKLAND. 

On  tho  1st  pf  January,  1**3,  WI a pubLaLail,  tW  Find  Vt*5«m*  <#f  a Ka-latua  of  tlua  National  Work, 

, c/inpruang  the  recent  Important  AJiLtioua, 

PORTRAITS  OF  ALL  THE  QUEENS,  Ac. 

To  La  completed  In  Eight  Monthly  Volumea,  dnnoy  flro,  handao coaly  honad,  priea  Ida.  6d.  each. 

*•  Xo  Qua  ran  Ba  Hid  to  poana  an  accvrua  hoo *Ud«.  d tha  kelary  at  Ftistead  vho  hu  tlwM  Ula  traly  aaLMoul  •«*,“— 


rpHE  HIDING  PLACE;  or.  TU  Sinner 

1 Found  la  Ortat.  By  Mm  Har.  Jm<  BmfAauH,  LUO. 

! Cron  tea.  ta.  daU. 

till. 

I ,\  STRANGER  HERB  ; a Memorial  of  One 

i U la  *hma  It  Uu  <M  C UnM  aad  te  4M  *m  Oata-  Br  tba 
. Bar.  llaaATH*  He  «**.  Auiaur  of  *•  Yha  NMfct  ad  Weaptm.'* 
a«.  raajA  te.dota 

IX. 

frHE  ROYAL  PREACHER.  Bj  Out  Rer. 

i Jamb*  lUartrvu,  U-D.  ».fth  TVouaaad,  am  »«.,  teu 


rUBLlSHEO  FOR  HENRY  COLBURN,  BY  HIS  SUCCESSORS,  HURST  & BLACKETT, 

13,  GREAT  MARLBOROUGH  STREET. 

DR.  FULLER  ON  RHEUMATISM. 

Juat  publWied,  Btro,  cloth,  pnoo  12*.  CdL 

RHEUMATISM,  RHEUMATIC  GOUT,  AND  SCIAnCA, 

TUB  lit  PATHOLOGY,  SYMPTOMS,  AND  TREATMENT. 

Br  1ILNBY  WILLIAM  Fl’LLEU,  M L , Cub, ; 

Ftdne  9/ 1*«  A‘»"l  Cclttf* ./  FAytinant ; JmUhI  Plyw  fan  la  Si,  Oturyt  t lloai-iui,  He.  4(, 

“2  VZJoT  ^ I^imthrtt  am  a*Ath  ell  iacvam  la  n.*dKtea  tu.tu  ta  ml,  aamiy,  etemal  a*p«tni«».'-if*d^f  Time.  I 

. . •*  w*  partlmlar’y  mormurnd  a rWu!  r«nual  of  Dr.  FiilW'i  u|n,  tar  in  ia.n,  -m  c .-unj  ...  , I 

iLfurtuium,  drawn  fr<m>  a larya  add  «4  olmrnalVm  and  *i  jananca.-- ■uSH.  ™ *4’®*4  ***  teuetteJ  , 

lonbob  , JOHN  ensBeauL,  HU.YCKS  mm,  mho.  hit  m had  or  aia  bookkiaum. 

To  Draughtsmen,  Architects,  Engineers,  Arc. 

WATER  LOW'S  transparent  tracinc  PAPERS. 

LEOS’S  ENDLESS  FRENCH  TRACING  PAPERS. 

ENDLESS  TRACING  LINEN  AND  CLOTH. 
WHATMAN’S  DRAWING  PAPERS  AND  CARTRIDGES. 
ENDLESS  DRAWING  CARTRIDGES, 

M lucks*  «tda, 

DOUBLE  THICK  ROUGH  DRAWING  PAPERS, 

Far  Walar-Caiaium. 

mounted  drawing  PAPERS.: 

uiaajj  rsmdy, 

WIIalalABISON’S  SECTIONAL  LINES, 

Far  I'aUarn  Dnvtn,  &c. 

WATERLOW  k SONS, 

L*  *7,c,!,tHa  4*D  Marvpactuuii  or  Accoinn  Bocks,  Paper,  Epvuopo,  tkc,  Ac.  Ac. 

5.to  68,  London  Wail,  and  40,  Parliament  Street,  London. 

•a*  Fattmi  Bvokt  a/  Thicia^  Pftptrt  fix*. 


npHB  TWO  VOCATIONS:  or.  The  Sitters 

1 of  Jfsrryal  llo».  A TaU.  Ily  Ua  Awtlu*  of  “ Talaa  uail 
PksteUs  of  CLrisUaa  Ufa  ta  iLSffwnl  Uuds  aad  A fas,"  lea,.. 

I te.  cloth. 

XI. 

' A MERICA  AS  I FOUND  IT.  Br  tLo 

I A Aaihnr  ef  'V*  iUmt*  of  Mary  L<adS  I^caa.1’  Fcaj.. 


IS  IT  POSSIBLE  TO  MAKE  THE  BEST 


TRUE  TALES  FOR  SPARE  HOURS. 

I Hut,.  3auu,  Ll.  tid.  doth. 

XIV, 

'rJIB  TWO  PATHS.  A Tula  fur  the  Time*. 

I Ht  Ih*  Ufa  Mr.  Fas  acta  Maras.  With  a I'rtlat  by  tea 


q'HE  FADED  HOPB ; A Memoir  of  her 

A Bon.  Uy  Mxa.  flioocassr.  fmp.  XC4.aah. 


Heavenly  thoughts  for  morning 

HOURS.  NstartiMia  in  t*r«M  and  Vans,  wHh  I'smb«m 
' from  Berlptaru  With  a >bMt  Inlivdastloa.  Uy  Last  Cans. 
MSI  Loss.  338)0,  U.  Bd  uik. 


'THE  CHRISTMAS  SOUVENIR.  Thought, 

1 <M.ImI  UN,  utuM.  B,  tu  m.  Ayttof.  Km<  »»*. 


'I’llE  LISTENER.  Bv  Cabolisb  F»t.  T«mk 

J.  EdKk*.  T«a  Volt.  Fair-  4r».  lot.  doth. 

XIX. 

THE  CHILDREN  OF  TIIB  MANSE.  By 

1 th*  At.ih£«  of  " A Jl  am  air  of  Maty  Lundia  Daitcua.-  Foe, 
►to,  It,  date.  • 

XX. 

\ mf.moir  of  lady  COLQUHOUS, 

il  ef  i.uu.  I>;  tbt  Bar.  Jamu  lLutikToa.  Third  £d£teu. 
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b'm  XraJj,  imD  41a.  Aa«rfrwly  boamd  m ttetk,  ±'~  *• , 1 2a  Cd, 


POETRY  OP  THE 

PASSAGES  FROM  THE  POETS  DESCRIPTIVE 

••  riirlttndu  hu  wlflcm  inland  ■ ilfHosh  to***  creditable  I*  « r««ry.  TV*  lock  before  m to.  In  rrery  »ij.  worthy  to  1* 
nil  NmnrMil  t»  tl  tl.m  thU  la-outlM  colon*#.  Tb#  poetry  U w«ll  l>l*rml  wjon  It*  drawVr  g.ti-:  m toil*  *t  bet  luf«t  UlOkii  Mojmtp . 
rhu#»n  - tlx  i#o>m  tai**  tor  l»*  miwt  |«rt  Hu  <«  real  deecrip-  and  »•  dc*»M  not  U«t  It  oJD  ihorlJy  to  found  iWi#' — / my<U* 
tlao  aewjloot  ta  thoir  kind . from  lh*  ortlM**  *f  out  peel*,  from  Ckurrhmn. 

tk«  iiiM  ti  I-crd  Surrey  to  ihM  or  Tonnjrew.  with  two  or  threo  *•  Trying  Ik*  relume  hotor*  u»  by  lit  own  preUeilure  R stay  to 
ttoaoUfol  bill  from  American  atrthore.  bow  and  tl>en  t joecn  If  rroiM'iBcof  ••  n rcTcT.t.  rn  the  onolt  — t o#l«o««  .jwritwn  of  Ik* 
V|,|rh.  If  eat  d*errtptr»»,  U to  tfilrtl  ui  feeling  nkln  to  pregre**  wort*  to  relnnrod  book  LtaMratko.  axd  ■ UtC-ful  erirtene# 
th«  irtkoan  to  which  It  ti  referred  : aid  It.li  (Ire#  rerielj  tu  what  of  wh»4  w»r  Pariah  dotopNf*  <ns  ilo  in  iliiutrwltaa  of  Thornton, 
mtekt  otherwise  to  too  mol  t oiM*  of  >t«*fn(rtloo.  At  a hook  lUoondWK,  Cooptf , Clor*.  Hunt#'  T tons  mu  and  Mtor  of  cm 
mxlneu  merely  tt  woo'd  bo  nn  lataUipmt  ard  eredlUble  eelerilon.  po*t»,  Tto  Urriiwwpf*  hoi*  off-rr.l  th*  greclnt  dllflrtllty  I*  tn»- 
Bind*  gin  a dieUnrt  aad  oibarnl  plan.  Oat  th*  draws**  of  ocnpl— tlouch  Mr  Weir'*  m of  ’ CnltU  In  ftumm**’  fp.  *1  . 
UMin  Fottnr  D*rid»en>,  Wolf,  Crrewl.k,  C**.  Iimtu.  nn-1  Mr.  Con'*  • Yount  AngUr* ‘ i p,  &S  , *bd  Mr  Parin'*  • Autumn 
It  ran  whit*  arc  n rmrt  nddllbo  to  th*  return* : u<t  th*  colrem-d  Keening ' p itlj.  ban  nlmrot  th*  frretoen  of  crijloal  drtwvegk 
wwwriMi'hm  br*n  b*ffg>  In  ralrhit#  tfc*  fpiett  and  elmrertor  of  <ooif  of  tb*  Spur*  5nlm  are  e*rjr  elerar.  Mr.  ilomttey'i  iwaxnnt 
il-i  i iirrif  i ihmir—  ■••**»  lay*  riraJ  Mr.  Hunt  *-  on*.  h*»e  torrtkopt  mn  wore  ipirit  ml  lb* 

Thonoh  on  a trenlO  n'~  lb*  Mlln*  of  toon*  tt  lb*  drtlcna  It  two,  ttapfy  tfOuN  t>*lr  *rt:it  I*  frrek»r  tn  U*«  flrld.  ond  coiVI 
ndmlreM*  ipwiallr  lhn**d*T«t»rt  U tin  IIlu-triUM  of  irrt*ii  tr4  pm.  at  y*t,  nri-wt  hlm*#l<  U t*  would,  liiwt  pretw.  loo  -1h* 
ivjmm.r  - U-  KWaoot  whlrts.  both  It  p«*r>  and  palotia*,  tare  tba  prelao  iW*-  I*  nnallaclol  a rare  and  ilwap  MOtltuoal  uiurt  b*  <i»ra 
nwaton  iitonat  of  hooowr  In  fhli  reltun*.  Tl*  yrtUlihtf  la  lo  M >M  I.ureft*  R.  Barter,  who  It  rejl'llr  rtil’if  Into  a-HIct  at  cac 
•Btlllol  to  lb*  preM*  tt  p«nt  core  and  atUoUon  to  1b*  *pronf»nre  , of  tb*  mn»t  pfrtW  amony  **r  '«m*l#  artlata  liar  |r  op  rt 
of  tb*  book  tb*  Mtoor  and  taator*  Of  th*  piper,  th*  trp«,  ui  j ' Children  la  .'pr.**,'  which  «««aa  lb«  mlna,  M rbar=  :t  c.  Eire 
U>*  bind  inf  are  aaoirwntlsaahla  It  It  * booh  in  do  credit  to  any  *)****>«  Wire.i  wedtr  th*  Tall  rtf  Oak  ti  alryanl,  tboifh  11*  Do* 
untiHtktr  * — ^wordioa.  It  not  protltrly  Tnujcnr,'*  trt*. 

* ••  p|,t,  ’(yr  ha  th#  twa*  boawtlbtl  aad  utrertlf*  nf  tb*  • fii»t  ' * llvf  ton  to  tba  kn**»  Is  fern.’ 

Rook*  "f  tb*  preaont  muuo.  Tb*  d#«lt**.  wV’ch  are,  ft*  tha  H*r  ecanpoillloa  of  t*9  tlalart.  to  ilfutCrat*  lb*  CarourK*  tog  In 
■taat  part  lau.dtTif'r  r>'-"l.  tore  bren  Mbtereptod,  tad  (*lnt*d  * Tt*  PifaocM.' 

la  coVxin.  *•  an  to  pMMot  U*  aptwarwac*  tt  •**»** tdj  really  j ‘ Twr*.  MM  1«art,’ 

wall  htttfuil  dwr1"pl  and  Hi*  ltttot  preat  It  rt*i{»t«l  from  th*  ta  miraraJnDy  ia  harmony  with  lb#  )in*t  nf  tl*  mt’anrhoy  lay 
toerto  of  owr  i»n*t  ataadord  wrltore  IhM,  in  awr  oplnloa,  it  t^  far  F.arxa^h  ha*  u*o  ltd  to  Joatlfy  oar  *»|*<ttll«a  tA  future  fpranot 
tb*  I in  plan  tar  ll'uitiawd  wnrki  Th*  wcwdi  tbwM  b«  worthy  «f  Ihi*  gift  boi*i  win.  mrr*  than  a***!  tptamf.  and  to  retOBI— lid 
Of  tk*  pktsrre.  aad  lb»w  tkaare  who  f* loti* *iprn»«*f  aocb  work*  tb*  prrenit,  **  nr*  which  lb#  ymrodrel  rnOac'law  of  lUu>Ual*4 
hare  tb*  t*U*ta«*lu  tt  kncwlaf  tint  tb*y  bare  got  th*  bit  of  ihair  weeha  nawl  sot  b*  Ion  |*nud  to  lac£m4t."— A Ihrejwm 
kind  la  both  Ibo  tat  **-l  tbo  fl!u«tretian*,  Ia>t#a4  (■'  bartnt.  at  I*  *•  TMi  li  a rharmti*  rolniM,  at  inurh  -o  l*  frtwd  for  tb*  relo* 
to*  (Am  tb*  mm,  capital  ptetura*.  and  reread  tr  third  ml*  pro**  I of  tb*  ketar  prere,  a tdailred  few  lb*  hoatily  or  the  uloatretlnx*— 

RKOKOK  lit*.  n.KKrr  HTBKK  r. 


YEAR, 

OF  THE  SEASONS, 


a rework  applicable  to  h»  hooka  in  nreamaoUL  Tt* 
pewtry  CuatUl*  of  Mlnrtlnu  frten  fca^llab  rtu*/  a* the**,  an 
•tihjccta  e*an*ct*d  Willi  Ik*  four  n*»»i.  Tk*  i»n*y  nf  pa#.#*)* 
will  *pp*ar  »t*n  w#  n*ntinn  th*  Pi  aim  of  ^a*ki»r*,  pywrw  r, 
Mlluw,  H arrirk,  Cowner  IfeoiMno,  < larw,  Iknltlr,  Lor«hO*w, 
Traayatw,  Wofdiwertb,  lf*R*ri«-i!,  #1  uarly  aliwodred  aitrecta, 
yadacomiy  aaiwtft  and  «HI  «rrup4  »»rry  fiMtkral  na'cr  wilt 
w»b* rally  wlili  teenm  fiarawnc#  j.»n  had  fmiad  a p'are  in  tl* 
work  but.  on  Ike  wbeto.  U toU  to  4*cwltU>  took*  a Ixltar  b>«k 
nf  th*  pewtry  of  ttw  y#*'  Tb*  HiuittaU.it*  are  i*Lrta,  th* 
artaU  hacinf  lo  i nnat  arery  rare  «Tit.T#d  1st*  tl.»  .y4r||  «f  th* 
|«iW|«  I*  a*  atpreaMd.  tame  VI*  n»- *•  of  lb*  irlai,  are 
I'MkM  Footer,  tvuiiaa  l*e.  Waikr.  w.  ii, s i m.lrt, 
n.d  , I.,  k.  Itackrr,  and  olbor*  .tnUbf hUIip]  Ip  llvlr 

tmtfmainn.  Tl*  jwrturaa.  lilhncr*]  1*4  by  Him  Itreudai’il, 
l'kk«n.  aad  Co<eidr>.  and  prttdnj  tn  cetoure  by  Vetara  llahaart, 
and  Hunt.  Ily,  are  tosntllul  ip-ctinmw  if  tt  * at*!*  of  art. 

Aho«*tl*r,  tha  t n-  ic*  li  werlby  of  blfb  pralar,  ant  will  doutdl  a* 
I*  a faiourlt*  flft  look  •*  tk*  o*w  yrer.  t*\  .u  mIw  tb*  re 

Cd  boiog  a took  of  pmiut  rttoreirt*  I f aJ  Uw  Jear  round.''  - 

Ittmery  (.arm. 

•'  faclry  0/  t\t  l'».  la  a moat  richly  niiutrel*!  re’.wnw,  contain 'ag 
more  than  a *r*re  **  hcastlfu'.  dttiem  I ibfwrapl»>t  an-J  prtotad  in 
rolowri  w*h  a dadlfbl'iil  »db>-«.  N**ra'  #f  ll*m  |wy  mat  taataac* 
tl*  lifulwr  »«MI*  c*k  Ibo  w litre  t.md,  tba  r*h  nm.n«|.|nM,  tl* 
rt#w  of  w Indcrmrr*.  U*  froop  Of  ratlMi  aad  U*  (biLlrea  rsthrnoj 
apetBf  A*wr«a..  Ira**  U*  »#*;■  of  0nlih#4  w>l«r  (#lour  drewla«a  i 
and  wbaa  w«  «rll  ivh!  amuwa  li*  ronliibuuwi  of  dreypii  are  Mr. 
Creawirk,  }lr.  Hand  Mr.  Ireacw'i  Mr  l>n«kli*m,  klr.  ttur, 
»:  V.  It,,  act  othan  tJfdly  t#*a  vlmlr-d.  th*  rre-tot  * I no.lar- 
•taad  that  Uw  td am  i*  abay*  u#  areref*  of  llluatretad  twwka 
tre«rally  W«  ha**  to  a* a al*»  Ibwt  the  Mdmpwnymc  puukh 
from  lb#  f#wt*  are  ailrewMiy  ww  l nwd*.  with  a l»w*  frelinr  aad  a 
, naiholtc  Lula.  Tl*  relume  w*.l  daaarre*  auoreav"  Kr.*mii-rt . 


LIST  OP  ELEGANT  ILLUSTRATED  NEW  BOOKS, 

Expressly  Suitable  for  Christmas  Presents. 

PUBLISHED  BY  INGRAM,  COOKE,  & CO.,  227,  STRAND. i 


New  «4ll*>ni.  wilh  upwards  nf  Plfty  HkaatrUloua  by  Joan  Guam, 
i nfrared  ka  tba  flowt  alyl*  of  art  by  tb*  HwOoirt  DtMMh 


GEMS  OF  WOOD  ENGRAVING  i 

Coalaialaf  upward!  of  Om  Hundred  of  the  aiHrtt  Sf*rtrr*na  «f  1 

THE  SAL  AM  ANDRINE;  TVS* rSkJi‘Sti’J3S.T£  “ 

OR,  LOVE  AND  IMMORTALITY.  ‘ " ” 

By  CUAKLKA  MACKAT,  U*Ou  Anttmr  a?  *'  Ed«i*,“ 

“ L*c*adi  of  tt*  lala*iM  Ac.  Ike. 


. nas . v 

. Aorical  tad  Modern.  Imperial  folio,  enan-iud  board*,  £ 
• Only  a awwll  aumt*r  of  tbla  alanat  Itrewtaf-ri 


(turwr- royal  a.o.  enaowUad  board*.  fO I ttg w 

Ditto,  ditto,  ditto,  cMh.  (IH  *d**a  — 

Ditto,  ditto  tuoioee*.  ato*awt.  ditto,  ditto  . 

••  Uatoo.  aad  I wt»  t*H  >ou  wo* 

What  xwrer  ywt  waa  head  *a  tal*  or  »«*. 

From  oM  tt  rt-idrrn  bard,  ta  llall  or  Bowwr.'*- 


*r*.  THE  PATHWAY  OF  THE  FAWN. 

BT  MRS.  T.  K.  IIIKVKY. 

I II  rt  nturtretod  with  Chapter  It-.tto’-a.  and  Twtlre  L»*hly  flahibod 
Kn*y»>ln*i  on  Wood,  printod  In  two  Data,  aad  *I*£aa*ly  bretad  In 
ctout,  pa  edgwa,  la.  ni. 


On*  Volume,  tone*  folio, 

A HOLIDAY  BOOK  FOR 
CHRISTMAS  and  the  NEW  YEAR. 

CcataUtow  Tatoa.  Mualr.  Foartry,  lleturea.  he-  Ac.  »~cwlly 
adartod  to  tb*  Swauo.  frefuatoy  and  aopvrbly  Ibarirmlad.  la 
tomant  btodJo*.  pH  *rt«w*.  If  le, 

•*  TM*  i».  iodred.  a »u peril  annual"—  CVffff. 

•'  A Bob1*  folio  book.  "- Morwf^r  f.Wrttarr. 

••  Th#  took  to  rue*  throabowt  in  aatotor  of  oortortalnmeal,  tn«d 
awtaiia  and  auraccire  — Axwmtncr. 

*•  At  a ebon?  (MtoH  preaoot.  It  ran  «Und  a natnfiartaun  with 
aay  bobday-book  tot  tha  eorrewt  kuw,  whito.  moaa  reftokaH,  no 
work  la  Vattof  caireuud  plaaoaatly  to  whll*  away  an  rococwjrird 
boor,  dthar  In  U»*  cotiag*  x Is  tb*  jmlarw-^ "—Okm-rtr. 


NATIONAL  ILLUSTRATED 
LIBRARY, 

Twenty-two  VohnDaa. 

N .B. — Aay  c 4 O*  relumaa  fortolrut  jorl  of  the  abor*  latoreattof 
0*ri«a  cm  now  b*  hmd  In  omcri  atofaut,  pric*  7*.  f«L  ; toaU*c 
aa.t  ollt  iwkc  4a.  : rtolt,  b fit. 

Far  a nmrpM*  hrt  of  llluatndml  Bush*  la  Bindlnfa  adaptod  to 
tb*  0*M1B.  *M 

INGRAM,  COOKE  k.  CO.  S NEW  ILLUSTRATED 
CATALOGUE. 

Printod  as  a Aa*  paper.  d*my  are.  with  nowmi  beamtibal 
Fnffwria«*  from  troui  work*,  torludinf  a **torile«  from  the 

oirr-nouKaor  the  bba#on.  f»**j*r  r«t  fw  f*ur  Ma»p*. , 


THE  ORIGIN  and  PROGRESS  of 
the  ART  OF  WRITING. 

Batnz  a mmplato  fllriory  of  Om  Art  lo  all  the  ria*m  of  It* 
darwlcpautri.  frt<m  th*  limp*  pictorial  writtn*  nf  tl.a  warty  t ins**# 
uto  kfn traaa.  aad  th*  reaeitorin  Inarriptmoa  of  Urn  AaayrUaa.  to 
lb*  dhhrent  atylaa  *d  Kuroj*e»  Mao.  freni  th*  dxtk  to  tt* 
KrtrenU  oetrtory.  aad  tb*  print***  uf  oedlnMy  artUag  from  tb* 
torentuoato  pritrUeg  to  lb*  pmeai  ttw*.  »y  IL  N“»l  HL'aeuaava, 
Author  "fib*  •’  fl'iimiaatod  H(*k  •*  O*  Madlto  A***,  Tb* 
Art  of  Mlaaal  l alnUaf."  " A mtmm  C*iaa  and  >l«d*b,  ' fto-  *e ) 
llluatritad  be  annwreua  cctoured  Plato*,  ecec’rtwl  m a hbduy- 
wrwoibt  «t»l*  of  doom*  «llifgf*>l»y.  from  *»a»ri*a  of  tb*  twlat#4 
wr  uoe  nf  lh*  KcrpUaaa  arrl  M«.  -wna,  and  from  beaartib*!  »p*>ri- 
mow*  of  lb*  lllumiaatol  wririoc  of  lb*  M#4v*rel.  aoi  mere  rwraut 
portoda  of  Motor*  lliatory,  iacludlO|  far-lmito*  from  tb*  Magna 
Hart*  Demaaday  Book.  asr.  fnneirad  by  a ton**  of  fac  iinsltoi 
ton  pnrel#  Man.  work*  to  MS.  lUnaVurt*,  kr.  Ac.,  and  a 
pot  lartoty  of  autafrwpiu,  ekronniegtoai  y arra***d. 

fa  ow*  to!.,  nuurto,  btedanirmly  bmaad  fa  ttotb.  31l, ; c*  kmad- 
limty  bemad  to  aa'iyue  rtyto,  tto. 


On  Saturday  Jamury  lit,  1AA3,  na  cosunancwd  I bp  publleallM  of 

THE  UNIVERSAL  LIBRARY 

et  tb*  BKRT  WORKS  OP  THE  BEST  AUTHORS  OP  ALL  I 
NATION*  Iff  ALL  DEPARTMENTS  OK  Limit  ATI  IlK. 
Itoaullbilly  aad  mtfom]/  printod  In  royal  octare,  wtth  two  or  more 
rir.tcaaa  tUualnltoaa  to  aarh  number,  and  a Haoto*uia  Cor  re. 

ON  JANUARY  1**,  IWJ, 

hot  worn  Van  ware  iawiwi  mabiactog  •rath*  in  all  thcalUT*  •yrrltled 
toimrtaaau  of  iitrralure,  oarer  to : - 

i.-itooTTM  ■■  Lady  of  the  lakp./*  and  "Lay  op! 

TIIK  LAST  MINsTREL.- 

LwGOLTrilllHT  *'  VIC  A K OP  WAKEFIELD,"  AND 
SAINTINKB  *•  PICCIOfcA." 

X — AStNOMU  “VllYAOR  ROUND  Tint  WORLD.’* 
(.-UtAK  WALTON’S  " LIVE-*  OP  DOM  MR.  WOTTON, 
HKMHRKT.  llitOKKK,  AND  KANDEHSON.” 
h — ALIRON  * " FSSaYS  OJf  TahTE" 
ll.— !* TRUNK’S  » TRISTR  lM  SlIASDY." 

Thai  pmratMf  at  th*  ontort  of  tt.li  impirtant  mi'oi  ' f relame*. 

I a aperinra  of  nek  of  tb*  to|mris«cd*  of  l.ltontar*  which  tkry 
■ill  nlirn. 

| *.*  A I’roopcriu#  of  tb*  Library  will  La  forwnrtod  «i  *pplic»tii»*_ 


NEW  WORKS. 

HISTORY  OF  EUROPE. 

non  THE  FALL  OF  NAPOLEON  IN  1815  TO  THE 
ACCESSION  OF  LOUIS  NAPOLEON  IN  1852. 

BY  SIR  ARCHIBALD  ALISON,  Bart. 

Y®4  I.  Ptto*  !.'•*.  Te  1*  MltipLlad  to  6 rel*.  Pro,  unif-artu  with 
IV*  Lcraaay  Epitiow  pf  id*  lin-.nyy  nf  Purr.jw  from  I7»  I* 
H 14,’*  by  tho  ram*  Aartbor. 

NEW  WORK  BY  SIR  E.  BULWER  LYTTON,  BART. 

MY  NOVEL; 

OR,  VAR1BTIBS  IN  ENGLISH  LIFE, 

OY  P1SIBTR  ATTB  CAXTOM. 
la  4 Tola.  To  b*  pwbttobmt  e*  Ut  January. 


KATTIE  STEWART; 

A TRUE  STORY. 

[ Originally  pubUatad  In  J7A» rkremTr  Vt/  rrfar .)  lx  am*u  ‘•v*. 
with  Preatiopwr  *nd  VigwatU. 

Elnigaatly  buwad  to  «UI  doth.  |<noa  7a.  IVL 


NOTES  on  PABIS  after  WATERLOO. 

Yahre  at  tb*  tlm*  and  hitherto  unpnMi-»*t. 

By  JAMES  SIMPSON,  bq.,  Advocate. 

Autbur  of  ”.1  Vlalt  to  Flauilm  aad  tb*  IkU  *f  Watoleo." 

■ce-ladtog  a rerired  Kdilton  ftb#  troth ' of  tba  Uttar  *»A.  la 

icnaQ  Are. 

LIFE  OF  MARY  QUEEN  OF 
SCOTS. 

By  AGNES  STRICKLAND. 


THE  BEST  IS  THE  CHEAPEST. 


. Si.  ®d.  p*r 
A*.  04.  a* 
. Sa.  04. 

. la.  44. 


IV. 


TITS  BBS  T COKOOU  TEA  

TBA  BUT  IMPERIAL  ROCCBOaO  TBA.  

T»  SMT  MOTT7BB  ODMrOWBBR  TEA  

TBS  BEST  01.0  MOCHA  COFFBB  

T11U  I BBT  WEST  INDIA  COPPM  

TBB  BUT  PLANTATION  CBTLOK  COFFEE  U.  Oa.' 

to  a.  worth  or  opwxrdrt  SENT  CARRIAGE  FREE  to  asy  part  of  England,  by* 

PHILLIPS  & COMPANY,  TEA  MERCHANTS, 

No,  8,  KINO  WILLIAM  STREET,  CITY,  LONDON. 

A CINIRAL  PRICE  CURRENT  BENT  FREE  BY  POIT  ON  APPUCATION 


Wlf-LIAM  BLACKWOOD  A BOMB.  P.llntmrgb  aad  Londm. 
Or  Am  even f»d  ip  M BtvkxJirrt. 


M° 


thick  rel..  tha  T earth  RdlUnn.  aucb  *c>Urgnd,  prire  It* 

ODERN  IKSMBSTIC  MEDICINE:  A PorrL*» 

T«mne.  axhilntlag  tha  Nature.  Syiw.tomi.  C*nar*.  and 
nod  aAeaclooi  Treatuiex;  or  Dleaaa**:  w*ih  a r«dt*rth»n  of 
apptuwtd  I’rearrlpttana.  lurertwo*  foe  Dirt  and  F.ogtreaa  ; tlm 
Mill  of  aBenliag  .Umlllrt  In  Acxbloert*  *wd  <nh#r  run  - ( 
erb*rg*uey.  Mtaat*(nr«t  nf  fT.,*4rew.  !>«*#•  *f  h«;lri«w,  it. 
Fonsung*  trenptwtamiro  Modxwl  tiwld*  for  lh*  Clrfgy,  PaatiillM. 
and  iBVA'ida.  iu  Lh*  aberere  of  llwir  Mwl..'*l  Adriwr.  Ily  T J- 
OltAilAM,  M.D.,  M«tnbtf  of  tb*  Royal  critan 


I*  boned*  ‘hi*  reArt**  frito*  ceeature*  To  reenromowd  a work 
Ilk*  tho  prereal  to  our  rrerttre.  I*  rrely  to  reanlfrel  a prop**  regard 
tor  tbolr  wdfare."— Lttarurp  Jowrwnf, /eB  1843 

••  It  m *itop*tb*r  dataretog  of  |NraukO*at  i»poUrtly.'  — Lreitm 
Vtrilr  Etrirr. 

••  V mtouhtodH  the  boot  tnefhewl  wtrk  ft*  pri'»>*  haflee  la  the 
Eagllth  lwgiago.  It  m mrehiahta."-  Li'erorp  Timer . April  1842. 

PwMUhod  by  Nmrnin  tt  C‘«.,  l**Mr*mtar  row  : Hah- H»nb».  I»7, 
PtrewilUly ; and  Tloo  A Co.,  AJ,  Uuma-rtrmt,  Cba*|*lde  Bold  ly 
an  Bookworm. 


>vi 


THE  ART- JOURNAL  ADVERTISER 


JimuT,  1853. 


PRIZE  MEDAL  AWARDED  AT  THE  GREAT  EXPOSITION,  POR 

PIERCE'S  IMPROVEMENTS  IN  FIRE  LUMP  GRATES, 

Shewn  in  rxtrniim  nnttv,  Clow  XXII.,  So,  107,  i*  ih*  Main  Woun  Anm  *4  the  Great  EaLikito*. 

MANUFACTORY  & SHOW-ROOMS,  5,  JF.RMYN  STREET,  REGENT  STREET. 


Pierce's  Newly-invented  Pyro-Pneumatic,  Pure  Warm  Air,  Self-acting,  and  Ventilating  Stove-Orate, 


tfltrecn&3.  CHAPELS.  INFANT  AND  OTHER  SCHOOLS,  PUBLIC  BCILDItflS  OK  PRIVATE  dwellings,  ran  kino 

ur  PICES,  PICTURE  GALLERIES,  ENTRANCE  HALLS,  LECTURE  ROOMS,  INVALIDS'  APARTMENTS,  «. «. 
m ««t  nmn»>  •*  rue*  twit  m,  amjn.a  w,«rr»  with  rununo*. 

It  la  SELP- ACTING,  and  ramtaMi  SUMMER  W A II MTU.  PERFECT  VENTILATION,  SIMPLICITY  OF  ARR AWOKMKMT, 


IMlrAXS,  RAILWAY 


Mxni.II  x*i  Eaelpnw*  V.™ -tone*.  OUwd rtreat , Dent  and  AOeraR'a,  Wuoi^nwt,  Mr.  1 ahar  ..  11 
VaiARit,  CavaM-girdan.  At.  Re.  Ac. 

Pn«  A7|  €»  10*.  j All  10*.  t ul  US,  i-  Plain  Ptfifu. 

T1IE  BEST  AND  CHEAPEST  GRATE  FOR  ATX  ISKFV 'I,  PURPOSES  19 

PIERCES  FIRE-LUMP  COTTAGER’S  ORATE, 

WUch  rnotan  bo  flafef,  hal  made  ta  ana  place,  have*  eert«d  «ta*ofi  Un  and  It  Horn.  wKb  a tooat  trltet,  ttpaeisa*  u4  ml*  hah*. 
Price*  lXa.  <d.,  II*  AA-,  11*  ««.,  ud  ftta. 

Atoa.  FIERCE'S  IMPROVED  COTTAGER'S  ORATE*  toe  warata*  Iwo  room  wMh  only  coa  Era.  I“rtree,  VTi.  a*l  Ma. 

R ITCH  I NS , LAUNDRif  4,  AMD  OFVMC-AOOttt  FITTED  WITH  EVERY  IMPROVEMENT,  AMD  ON  THE  MOST  ECONOMICAL 

MANUFACTORY  6c  SHOW-ROOMS,  Mo.  5,  JERMYN  STREET,  RECENT 

i don  Aftal  tor  Wlcbolaona  Frlaa  Oetta|*r'i  laafci,  tha  An|la4knaaa  C— Mug  ■*•»*,  Sa.  A*. 


i SfnZ&Sm. 


E.  WOLFF  & SON’S  PURIFIED  CUMBERLAND  LEAD  PENCILS, 

PERFECTLY  FREE  FROM  GRIT,  MAY  BE  ENTIRELY  ERASED*  AND  WILL  MAINTAIN  A FIRM  POINT. 


a proof  of  IMSr  >*MH*wity.  B.  W 
I,  eertnl  Inin;  Ceexyaslae  and 


r of  cepp^taf  tbalr  PURIFIED  BLACK  LEAD  PENCILS  he  Bar  M*)«at)  « 


WOLFF  & SON’S 

NEWLY-INVENTED  CRETA  L/EVIS,  OR  PERMANENT  DRAWING  CHALKS, 

IN  CEDAR.  IN  EVERY  VARIETY  OF  COLOUR. 

Tha  tfeavtajs*  nay  V 
WOLFF  aad  BOB*' 


Da.  A*.  U 


. I «*.  I A netted  caSeoiv  ertshemt  Lei 


. • A Fatten  Card  the  ertiiAe  ef  the  .bade*  *ad  astwra  ef  tha  Oaor*  Lent.  wUfc  their  aawan  aad  namiew  attached  to  each  ahad*.  rwv»  (a.  r4  aaeti. 

CAUTION-  At  than  an  aarar*!  ttmrtou.  taftatteai.  u it  »«**»rT  to  etmri  that  nary  i'mefi  la  itasyad.  **  Grata  Lnrto.  i.  Walffati  Sea,  Load**,  *tOi  luma  ef  tha  « 
Crete  L*wk  Dtaataga  Wat  lo  Copy  *1  C.  £■  Cum*  Ja,  IP,  Placfctgiy. 


IMPROVED  TINTED  DRAWING  PAPERS 

FOR  WATER-COLOURS,  BLACK  LEAD,  CHALKS,  ETC. 

B woLFF  A BON  he*  ta  In  faro  Artiata,  Taael.tr*,  Be.,  *ha*  tter  hae*  made  tether  Lnjwvenaa**  la  their  Ttoted  I 'r.  alar  paper*,  ae  aa  ta  render  than  axm  aultohta  far  Wjdar-Cehwe.  Th*t  *|U 

*""«  a-  “ u“'™“  '■***■  “a  "•.?T4±i  SwJStft S.2fttSSC  aaiSL-, 

Inpartal  8U».  7*.  *).  per  Qttk*.  Ba.trfttaj  Uaoto  a*I  Solid  Uloeto  Bad.  to  order. 

ATHENIAN  CRAYONS,  IN  EVERY  VARIETY  OF  COLOUR. 

Tha  Arniarea  Caavnaa  »mheft>*n4  Mr  eerperter  laanj  Wttnta  jwednaad.  eg  ftey  era  rfe&ls  aolear,vO  »srt  *Uh  great  fraadeea,  h&eod  welly  together,  are  ftnme,  ant  *a(  ta  ltoUa  U to**h  ae  Die 

Mea ee oOm  of M * Mahopxy  Be#  Eli  I A cet of M ta a Mahogany  tk>i  ....  Ik  *4. 

Da.  M Aa. S*  Ad.  Da.  « 4a. 1M.  AA. 
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of  lbs  Natleaal  Mactoty,  toactaagy,  WaeUalBMar : ll,*  and  tto  Isos,  wo,  M Mill  Um  Mat  if  ps»*r,  Umugb  aa  a m ft  M Uut  lus  yojm  ot  1'iaU  »m«r*.ta«a.  sun  JMl  |M*aof  I* 


»sah  and  Fonriga  brtml  noddy,  itorougk  Hoad;  aad  tto  toautdiy  I*  diffumd  «nr  Um  wik**  e<MAWBai««.  1 im  light  from  u>.  leil«s*«u . tails  Claim  aad  to«a*pi«a*  toug  yciskd  *|>aa 
Um  aad  Oolmlal  bchool  toelaly.  G*ay‘*-laa  Moad.  aaay  * domaUe  baartb  bai  tom  playing  v-i-r  tto  «*o*n  Naturae  <4  --  suxarlur  fasenpum- 

osunaad — playing  *r«r  lb**n  r*ry  giocodully,  Iral  not  rtUlaraiMg  rt^  - - ■ ■ — — - 

■iiunni  ■ar—naa  tu  an  itoat-  Tbs  aWllodo  or  p**rUm  of  Ito  toad  M aiao  » ~w*r«b<y  ;M  tA<  fror, 

' S^J2L2SJS!T^^-“,i&tM  THE  PATENTEES  MAN  0 AL; 

Ljs  g say— ' y*?  ^■arasrs:  r^rr.rrr,  1 "v.  ■“* j n"- 

.******  * •**'  “7  “•W*-  ■"  Uw  mrdara  cialuiao  in  pr*faroc*  lo  Ito  cboaw  U**-  c*  Hto  id— l Mnrk  baa  «*a  earrfdl  1 to.,  j-tol  t#  oaat  lh* 

pitlad  sy»  Uoa  s/lm  a DM  to*  XhrUltumpmrmnrj  aad  brtl-  infmrJ  sl.kh.  m a gtamal  rul*.  ««  lhw.1  «UII  so*  M a ^ nm  pcfatooi-l  ito.r.  Umh  at  tto  a*lt*i*  <*«•»  U 
~f'  ***  bsenuM  lM**Y,  tpottod.  ltd  dark  mtourm  ; *lunu  nt*wad  la  walptuis.  It  is  adog *'.!•*'  • urti  a asm  of  art  a«  sosjd  . tmlias  Ua  i*e*ndito  Faiaaia*.  ito  10*1111  of  u»  toOMrou* 
ItoMgalaiad  all*  ito  Msdhuo.  bar*  a moat  brllltant  *lf»it,  nod  L,n  em  vtocrxlll  w Ito  item*  *f  itoalisy.  and  -•  »r»  rary  dasMoo*  e<  Ua  La*  court*,  i-  a*  etor  • f-ru*  a* 

su  to  found  to  wrnala  f-rf*el)y  snetoagad,  u IU  dwabllliy  can  BU<ft  maoulmi  id  Mr.  WugtiL  to*  tie*  nai  !*v.u  in  ibU,  and  In  0— , Ma  .^.iw  dsmd  sf  tli*  lanoi  logoi  urtnaartM* 

,™‘r. to  f_.  . ettor  rtrt  ol  hu  an,  a ktodred  gaoias  to  t<to  ol  o*f  gi*st  Uui-  I erftea  tour  la  Uortlsr*  of  UA*  «a*aw._  _ . _ 

— ■ ’ »b''"  —fii.  NOTUNA  CO..  M,  AE«ENI.  U.IEI-  Lv«  — WA-— .1— ■ 
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Februaht 


CLERICAL,  MEDICAL,  AND  DENERAL  LIFE  ASSURANCE  SOCIETY 


ADVANTAGES  OFFERED. 


EXTENSION  Of  UNITS  OF  RESIDENCE.— fto  Aa*or*d 


•t  puts  ef  lb*  world,  witVnjt  Min  etoffo.  anJ  Id  aE  parts  by  p*jn»n«  cf  k mm"  i: 


MUTUAL  SYSTEM  WITHOUT  THE  RISK  OF  PARTNERSHIP. 


T*.  imuM  IW  alraady  tomotod  uusuaU  to  £85 
CREDIT  SYSTEM.— Ob  Fetktoa  tor  tb»  wv>l«  erf  U5*.  *e*  half  ef  Dm  iwul  Pmurama  far 
IS*  f«t  a™  y«nn  m»y  ramkla  ou  rr*dtt,  an;  I say  MiLtin  u k d-ba  on  OM  PiUry.  cr  nay 


LOANS  - Lo#at  ar*  adnanr-d  on  Polktoa  -tilth  har*  ton  to  wVHaa*  flw  pM  «“l  <*pwto. 
Is  tto  <im>  »<  ehM  Mia  ■>'  iMr  nlur. 

•ONUSES  PITH  BoNlTay*  tor*  torn  <t*cl»»*d  ; kl  U.f  lM.  to  Jwnr!.  IMJ.  tow  imu  of 
gUl.ISS  «■*.  *,1.1et  t#  tto  PeUcto*.  nW.Hn*  k B«m  rarrtag  wlto  to*  Aiffimt  *fw  two*  1*«  to 
Id  dot  <*nt  on  «h.  I*rn«**un»  pant  darta*  llto  *»»  )•" 

PARTICIPATION  IN  PROFITS, -|-*J»rto*  partopnU  to  Dm  Pt*<*U  U yrapMtton  to  Ibk 
somh-r  ><J  ncount  of  tto  PnaBtana  paid  balwMti  tnrj  £»t*b«i.  to  tool  1/  tolj  ynar'a  Pto- 
mica  to  tmlM  prior  to  U»  book*  both#  rloawl  lor  any  dlrMaa.  (ho  Pnlky  «a  wbkk  U »m  put 
Will  oktoto  IK  do*  »h«r».  Th*  Uak*  «!<••  for  to*  ■**!  dlmton  <a  too  3UU  imam,  IMA,  Itor.r  :r» 
tto**  -to  «lfcc*  F-oUrta  Vrftor  th*  SJto  Jun.  sal,  wlU  bo  ulttM  to  to*  jokr'k  ad.Uk amt  toara 

°f  A PPIJC  A V I on'  o7ToNUSES.-TV«  B**t  Bkd  totnn  rimuana  may  bo  aittor  remind  to 
Ctok.  «r  tppltod  ml  Um  nyttoa  of  Uto  aaaarad  Is  say  tolar  wmy. 


.000,  «*4  to#  Isrsoo  ureal*  £13*  000  pm  Ann. 

NON-PARTICIPATING.  -ABmrua*  oar  to  eftnto 4 tor  • PU*d  Saw  M w«Mmb«|  ratoeal 
tkka,  and  to*  Pratooaa  tor  Iona  t'ohd**  ar*  to— r than  a*  toW.  cAto*  toll  0®re* 

PROMPT  SETTLEMENT  OF  CLAIMS.  Oilai  (aid  to Irty  i*r»  kftkr  frwf  ot  doatt.  sad  al. 

Pottrt**  ar*  totiatojiu  tinyl  a ■ of  trmmi. 

INVALID  LIVlS  may  to  awarel  at  rata  pr oynrUoatd  to  to*  Sunasaad  rtafc. 

POLICIES  ar*  eras  tod  ea  U»  trra  erf  panotu  m ut  atuioe,  w»d  of  «*try  m,  as4  ffbf  AST  #=*. 
oo  cat  UN  (to*  £j*  to  dffULMO. 

PREMIUMS  mar  to  p*ld  y-orly . half  yearly,  or  gnart* rty . bod  U a jayaaol  bo  otDMUd  Moos  mm? 

can**,  lb*  Poiiry  cm  to  mind  wttbto  Swim  BtoDa. 

Tto  t cereal*  m4  Bnlrere  Shut*  ar*  M an  Una  ap*a  to  Um  lw|wtoc  *4  lb*  aaiir*4.  m of 


GEORGE  II.  riXCKAKD,  And  dal  3+rrrtary 
N,0auT  Rivni  Snsrr.  Bunu*ibc*t.  t>.»oam. 


GREAT  EXHIBITION. 


MR.  BAXTER  hss  the  honour  to  •nnotmee  that  the  whale  of  bis  Series  of  Gems  of  the  Greet  Kihibition  will  be  detliested,  bjr  8PECIAL 
Permiaakm.trtUto  Ausnrt  r*tron  ol  INVENTIONS.  u<l  the  Fine  Arta,  HIS  IMPERIAL  MAJESTY  THE  EMPEROR  OF  AUSTRIA. 


Mr.  Baxt*»  cannot  but  owmiar  the  praaentatioa  to  him,  bjr  Ui#  EMPEROR,  of  lli»  GOLD  MEDAL  of  thr  F.mpirw  for  hw  Ip»mtiod  of  Oil  Colour  Pietort 
Printing  t»  be  a peculiar  honour  ; it  being  well  known  that  tbe  apeeimotaa  emanatiof  from  the  lio|H-nai  Priming  OIBea  of  Vtonns,  ami  ahown  in  khe  Grant  Enhibittnn  Y 
1051,  far  anrpaaa,  an  «KUn]iW>a  of  typography  and  lithographic  colour  printing,  any  prmiuerd  or  atUmf  tr>i  in  Grant  Uriuia. 

No.  & of  the  Series  of  Onm  will  l>o  n View  of  the  Auatrinn  I^  |iartTt»rat,  nn>I  will  include  the  Uiqoim  grouj«i  M Mazeppn,M  the  * Glrta  Fi*lung,"  Ac.  Ac.,  produced  a 
nil  that  beauty  of  esproanon  and  chaatenraa  of  ooliMir  which  no  other  proceaa  can  auccccd  in  Imitating. 

Nos.  I,  2.  sad  3 sr»  now  publishing.  No.  4 will  be  published  ou  or  before  the  I0tb  of  February,  at  th*  Patenton's  (ffflnea. 


11  and  13,  NORTHAMPTON  SQUARE,  LONDON. 


THE  BROTHERS  DALZIEL, 


WOOD  ENGRAVERS, 

Beg  to  announce  that  they  have  removed  their  Establishment  from  48,  Albert  Street,  to 

4,  CAMDEN  STREET  NORTH,  CAMDEN  TOWN. 

A Vacancy  far  an  Ont-door  Pupil, 


E.  WOLFF  & SONS  PURIFIED  CUMBERLAND  LEAD  PENCILS, 


PERFECTLY  FREE  FROM  QUIT,  MAY  BE  ENTIRELY  ERASED.  AND  WILL  MAINTAIN  A PIRM  POINT. 


Engtoad.  inirC  lUUwayT^miwatoa  and  atosy  ml.tr  PabUt  E 


r of  wpptytn  tbatr  PraiFlBD  BLACK  LEAD  PENCILS  to  II-  KaMi  i s 


WOLFF  & SO  N’S 

NEWLY-INVENTED  CRETA  UEVIS,  OR  PERMANENT  DRAWING  CHALKS, 


IN  CRD  A K,  IN  STBRt  VARIETY  OP  COLOUR 


Tto  Aiawtari  may  be  topt  In  a portfoll*  wlft  nf*ty.  aa,  nnllb*  Mtiar  Cnyoof.  ttoy  w*n  Mllhtr  mb  off  a nr  raff»r  InHry  by  amninr  In  mud  with  K.t  nru 
WuLFK  i*4  WiNU  CKETA  L.V.  Vl«  CRkYOX  PA  PER  tatoalMM  forth*  CRETA  L*  Vt*.  may  to  had  *hfw-  nblto  *r  tintod. 

Atliar  tom.  ototolntod  a art  of  11  la  **lar  ....  Ta  I L**th»r  bo*,  ooouintog  a tot  of  91  In  e*!af  . . tl*  I Laka  Cobalt,  aa4  C 


; oaatoato  of  a porttoUa. 


o.  4m.  IS  Ida  I (to  A>.  «« PW  Ct«U  Lw*ta  Cnyaoa. 

o.  do.  M It*.  | Aaanrtod  wtewra  wttkoot  bac  . . . p«r  dm*e  to.  I 

*.•  A Pb*»w«  Card  roaUJnlny  tto  vbtto  of  Uu>  tbadra  h4  e*Ioar*  of  tto  Canr a L wri*.  w«h  ttoto  mmmm  and  nnmtor*  attacked  to  «arti  *li 
OAOTtOt*.  Aa  UeraaraMtornlapurioedniitoUbAj,  It  li  are-ianry  to  *k*rrw  that  rr*ry  fVtwiI  t*  ftanied,  *'  Cr»u  Leri*,  R,  Wolff  and  to.  Loo 
CTtia  Levi*  Draniaga  lead  to  Copy  at  C.  E.  Curroao'a,  #.  Piccadilly. 


■a.  etltoai  f*to.  In  mu  aa  abooa.  at  Sfc  F« 

toara.  to*  inelod*d. 

■had*,  -nr*  U.  U.  *ach. 


m,  wtth  narsa  of  tto  Hlw. 


IMPROVED  TINTED  DRAWING  PAPERS 


FOR  WATKR-OOLOUR8,  BLACK  LEAD,  CHALKS,  ETC. 

L WOLFF  h SON  bag  to  Mora  Artfeta.  T«arb«n.  *r  , that  thor  hart  and*  Ituttor  lmp*o***n*at*  In  Uuic  Tin  tel  Dinning  Pap«n,*o  an  to  rmd*r  U 
vwhlog  oqual  to  tto  « hi  to  f‘*y*n,  aul  ar*  toltor  ndastod  tor  Laaii  P*mla  or  Chalk*,  a*  ttoy  an  unto  cf  a tnatortoi  wklcti  pr*r*nM  th*  xirfacn  b* 
to.  *r.  A 9p*etiit*fl  Hock  of  all  tto  tint*  uny  to  bad  gratia  1/  by  yo*t.  '-:ur  tcaati*  rajalrel  t*<  (xntoua. 

In.pyi*tol  a ton.  7a  Sd.  pm  Qolra.  abtothtag  tknka  and  toiid  Htoi * *- 


nltoktotor  Waut-Caionn.  Ttof«# 
d up  by  tto  frtoUtaaf  laMainbto- 


ATHENIAN  CRAYONS,  IN  EVERY  VARIETY  OF  COLOUR. 


Th#  Amman  Ckarono  »fD  to  tonnd  fbr  wpoilor  to  any  bllhwto  yrodacod,  aa  ttoy  an  itrk  ta  a 
ha  cr  oiknr  Crayma. 

A a*t  of  It  la  a Matogaay  Bo*  to.  #4. 

Um.  IB  da.  ....  . . . to.  Ad. 

Dr.  34  da.  ....  . . . 7a.  kl. 

With  Two  Stumpa  and  Craym 


A **t  cd  w to  a Matogmy  Hoi 

Da.  # do. 

Dr.  73  do.  . . 

HrUaro,  to.  tatni  aaeh  Bee. 


May  to  bad  erf  Acanjaann,  Eag«eM(mt;  Acaaaianjra,  Strand , C.  PL  Cuirman,  SO.  PtoaadQly ; Boownoa,  PouJary : and  all  ArtiMa'  Colcmau  aa4  napectail*  Btadtoean. 

MANUFACTORY,  03,  CHURCH  STREET,  8PITAI, FIELDS,  LONDON. 


Digitized  by  Google 
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THE  GREAT  INDUSTRIAL  EXHIBITION  OF  1853. 

OT  CORRECTION  WITH  THE  ROYAL  DUBLIN  SOCIETY, 

to  He  oreifED  o»  thh  of  mat,  isss. 

L’INK  ARTS— Notice  to  Exhibitor*.— 1’ictorc*  In  OU  and  Wat*r  Colo  tin  (not  Portrait*),  Sculptural, 
A-  Arcfcbactsral  DoMcaa  and  Modal*.  I npoMtil*!  Knrrav^i,  Madate  aad  E*wr *»ad  U«m*.  m Mglfcte  for  tthfUttaa. 

All  »«ta  lalwedral  to  ba  sxlnlnted  moat  driiswrwl  to  Los-ten  m tail/  as  posmtte  la  |U  month  of  March,  IfeW,  ut  BOD*  can  ba 
root  vail  after  the  ISUi  of  that  meolh.  tiupl  Vj  ipadal  aiiptiauxin. 

A raltabte  dtpre  hi  Loodea  will  *hcnly  U an&ouneod,  to  attic*  *1  Weak*  of  An  of  tb*  ators  dtacripUoo  tuay  U furnsrUed.  Tba 
ccaves  asra  to  and  from  1 in  will  S«  fra*  b>  Arttata. 

TbapfMaaaf  -nek*  wtefate  ara  far  rate  will  bo  saterad  la  a boob  and  pines*  ft*  refer***  In  tha  Exhibition.  Jto  CosunlMiSD  upon 
work*  *atd  will  ba  lAupt  by  Iba  Committee  to  Eahlblbon. 

Mr.  Henry  Myfnrd  M aapsrtmltyswtnulad  wtth  Ue  lupertatebdaom  of  (bo  Find  Art*  Departmaxi,  to  atom  all  comsuntemtera* 
— y ba  mhlraasod,  a*  tbo  UodomU&ee,  Re&sty  of  Alta,  Adatphl. 


aro  aiutom  wm  vitxati  a vouct. 

PELICAN 

LIFE  INSURANCE  COMPANY, 


Fkmcabv  1,  IB  AS. 

Now  Riadt, 

GEORGE  MEASOMS  ILLUSTRATED  GUIDE 

TO  TUB 

ORB  AT  WESTERN  T RAILWAY  AND  1TB  BRANCHES. 

*JS«t btOitked  teith  FtfTT  Wood  Eitounioi,  Price  li. 

MARSHALL  AND  SONS,  PADDINGTON  STATION. 

StU&td  from  about  40  Opi»itm*  of  tie  PrtMi. 

,,  " T!l“  book  which  rrary  teaseller  on  the  Great  Weu.ru  Railway  ihntiit  rwna.Tlr  attain.  It  U mbaUithad  with  fl«y 

ss  srs  vz  “ *— »■ 

Th*  y ouHtarcwa,  owract-  sad  wrfl  ..seated,  aad  tb.  lafermute*  U a**ie,  accural.,  mid  mrsfafly  mrrswyad.  Tba 

ebmtmm  tt  tba  work  w«l  drattboa apart.  I*  >t  an  aataaataa ttrtuUikm.  li  la  wonky  a#  uttrotufa. "-3**4*,  7«.  teafarM  IMl 
Thii  a^cb  iuppllaa  a wau.1  . ^datcrtydlw  ■»(•.>*  u enttes  wit,  my  *rs*i  u.te.  aad  la  aa  c-uwrf.iuly  lolrtartln*  M.fe, 
Wtdaly  Mnf  from  that  of  tha  daj  UcmJ  guirtM,  whMb  kra  dry , jejeo*.  aad  often  \OKtnmL--g*U;  Wsrdi'y  Maawapcr,  Apt rwher  38,  Util. 

Nearly  Rbadt, 

GEORGE  MEASOM'S  OFFICIAL  ILLUSTRATED  GUIDE 

to  nut 

SOUTH-EASTERN  RAILWAY  AND  ITS  BRANCHES. 


Oftera,— TO,  LcnAardttrsrt.  CRj  , aad  IT,  Cbartag-croai, 
i Wsemintier. 

, DIRECTORS. 

Rnbart  Oaratj  Barclay,  Eat.  Ktekmaa  D.  Hod  non,  Em. 

> Wittmn  f rltei , Fa*.,  F JlA  Thoms*  Hod***.,  Baa. 

"Ttlia  Iveta,  Heq.  Heory  Lar-otL*  li  it  Aad,  Em. 

i Ktebard  Fulltr,  Raq.  J.  Fatty  ku.praK,  Etq. 

Jao»aa  A.  OardaB.  MJ1,  FJLA  C HainpdeeTururt,  Ku  .P.B.B. 
Haary  Great,  Ma*.  Maltbaw  WiJUn*,  y^, 

Ai  tba  dldaloa  of  Froflla  dwlarwt  up  to  3rd  July,  IU7.  tba 
Beau*  addad  ta  tba  FabaMa  eflartad  la  tba  him  prcctd  i.  yrara 
a*  tba  - Acftm  iwi^  M par  rant  aa  Aa  pcwibat 

paid,  l-.jor  «ttAa»  at  Ktgbly  pac  aauL.  at  tba  Fradto  art  dmdad 
amount  tba  Halley. hoUacra. 

LOANS 

fa  oaimactfaa  «Hb  Ufa  tuurua  -n  apruowad  aacaHty. 


1 11  0 I It  0 

lino  l ip  s 

tto  I 10  « 


f A A £ I.  4. 

I IB  Ik  1 > i 

« k k « Id  T 

aid  d y a 


LOCOCK’S  LOTION 

FUR  THE  HAIR. 

'I' HIS  highly  Mlwnird  eroolliaot  Lotion,  prwp*r*4 
A from  a radpa  or  tba  amloaot  idiytMlu  ahoaa  oama  b baar*. 
baa  pruead  noal  tawlWlal  la  nacra^  tba  Hal*  , aad  ala*  aaad 
daily,  wltb  tba  erdlaafy  lialr-brwah.  cemmaalcataa  a peculiar  aaft* 
»mi  aad  brfUfaacy  ta  Iba  Ilrnr , aad  la  adka  faaearabfa  ta  aa  prwih 
aad  pirmanaory 

Prepared  by  Lai  it  Paaataa.  IX.  Hiaad  atraat.  Woraaater,  aad 
18.  Vatxharab^tnwl,  Laadaa,  in  botllaa  al  h Ad.  Mdi  Mold 


nwnalau  alaa  far  tba  Paste*. "-fMTi  Acw  r..*ly  bunj. r,  Aoaatadcr  Ju,  Ufi». 


>t  ftawinlad  la  u*.  tbal  U.u 
rairrn  Hallway.  Tba  Ulua- 
r bt*  Batitb-baaUn  UiiWa  a 


GEORGE  MEASOMS  OFFICIAL  ILLUSTRATED  GUIDE 

so  ni 

BRIGHTON  AND  SOUTH  COAST  RAILWAYS. 

74,  CHARRINGTON  STREET,  OAKLEY  SQUARE,  ST.  PANCRAS. 

AdrorlliMMfa  far  1— Hob  la  Iba  abnc  abotild  ha  farwardad  aarly  to  Um  addrw  of  Mr.  Muam. 

JAMES  RYAn7~ 

REMOVED  TO  1X6,  LONG  ACRE,  LONDON, 

COMPOSITION  ORNAMENT  AND  FRAME  MANUFACTURER. 

Omttom,  Gillian,  »n<3  Upbolaumn  in  afurmai  tho,  can  h.  Mp,ti«i  with 
GLASS  AND  PICTURE  FRAMES,  CONSOLE  TABLES,  GIRANDOLES,  BRACKETS,  CORNICES, 
TRIPODS,  AND  CANDELABRAS  AT  REDUCED  PRICES  [ 

ALSO,  FANCY  WOOD  MOULDINGS.  IN  LENGTHS  OR  JOINED  INTO  FRAMES. 

Th*  oni,  How*  m tonitm  uher*  nay  artiH*  it  nun y/atturtJ  0%  th t JWnuct, 

A FEW  FINE  PICTURES  FOR  SALE. 

To  Draughtsmen,  Architects,  Engineers,  be. 

WATER  LOW’S  TRANSPARENT  TRACINC  PAPERS. 

LEON'S  ENDLESS  FRENCH  TRACING  PAPERS. 

ENDLESS  TRACING  LINEN  AND  CLOTH. 
WHATMAN’S  DRAWINQ  PAPERS  AND  CARTRIDGES. 
ENDLESS  DRAWING  CARTRIDGES, 

Mladwawtdm 

DOUBLE  THICK  ROUGH  DRAWING  PAPERS, 

Far  Water-Cctotus. 

MOUNTED  DRAWING  PAPERS.  I 

Always  nady, 

WILLIAM  SON’S  SECTIONAL  LINSS, 

Far  Pattm  Dtawara,  Ac. 

WATERIAXW  k SGXS. 

WjlOLBULB  STAtlO.YBM  AND  MANtFACTCBNE*  OF  ACCDVNT  BoOttB,  PaFBB,  EjTTNLOPtb,  AC.  AC.  fcC. 

65  68>  London  Wall,  and  49,  Parliament  Street,  Loudon. 

'•*  Pattern  Book*  of  Tracing  Papenfret. 


“ WHERE  SHALL  WC  CO  THIS  MORNING  I" 

O UCII  i*  usual iy  th*  ijuary  ovrr  di«  bn*akfa«t  UUa 
With  rotter*  to  UiDdDB.  Lat  «a  aaawrr  Iba  qwnEfaB.  U 
you  nut  adaatra  tba  (Mat  twavtlfal  ipaelaxoi  of  l .t  <r  Matted 

man u farter*  which  an  praduaad  to  tb**  crontry . dtaplayad  M it* 
meat  attnettew  farms  If  yo*  want  a kuadaosu  or  waafaJ  IV  nilrr 
Caaa,  Work  Doe.  or  Vfrttlnf  itaTO-  I'you  sawl  un  rovalMiafar  tba 
wwk  tabta  sr  toCwl— cw  If  ycu  daatra  lo  *aa  <as  of  tba  moat  alt«aBt 
•mportoou  In  Loufarn.  Hum  yam  wifi  40  ba  MRclllH.  4.  Lfr.AU- 
h.NHALL  STREET,  aaar  tha  India  llama,  la  wboaa  iberw- 
roaou  you  may  tnufa  away  aa  law  vary  paamally. 

riKricT  nusoM  moat  cocgki  nr 
tib  mxmurmm. 

And  Uatamt  raba t and  a rapid  rars  of 

Asthmas,  Consumption,  Coughs, 

And  aS  disorders  of  tb*  finalh  and  Lm«*  an  Intend  hy 


CURB  OF  BEVBM  YEARS'  COUGH. 

Proa*  tba  Maw.  Css.  Dm  wane,  PrimlUis  Matb-faK  Mlatebar. 

••  hrtdgw  Un-A  Past,  late  ad  Man.  Jaxxaary  fU.  I Ml. 

" Uotltoa. — Mi  wifa  bmvlDg  baan  tm  riel  with  a aawara  asufh 
few  aaran  yaan  latet  past,  durlR|  tha  lul  •]  r»*  was  brought  to  law 
that  bar  Ufa  wia  dwtfminrd  of.  whro  a friaad  rw  tna.-i>d«!  bar  la 
try  Dr.  Ltwaate’*  rmlmank  Wafer*.  Rba  dll  »,  tad  iba 
tba  darfaad  fraw  tbwrn  was  irmly  animus  Ma  was.  aflat  taA£*<  a 
law  b«m as,  again  mbit  ta  return  t*  bar  dotnastlr  dotlaa 
“ 1 Hank  S won  Id  ba  a ptai  bteasHtg  to  U*  afltKiwl  ta  nr  Island, 
srars  th*j  adrarttoad  b«r»,  aa  ttej  appaar  aot  tw  ba  known.  Yen 
art  al  liberty  10  make  what  msa  yau  may  tkimk  proper  of  my 


Tba  part  ten  Un  of  hundred*  af  e 


Ta  *la«ar*  m3  public  aywmkar*  Umy  art  laraloatda.  m la  a faw 
hours  Ok»  rmm  all  Lrarseo***.  and  woodarfully  Inrnasa  Ms 

Kwwr  and  dnmthUlly  Of  tbo  naaa.  TYey  bar*  a pleasant  taste. 
few  Is.  lfd  . te.  ML,  and  11a.  par  bmi.  Also 


a mOd  aad  anakte  azwriaBt  Maiejoa.  htrlt.f  a moil  agrawehte  taste, 
aad  of  rraat  aMtmsy  few  r*»u  «uxg  tba  aaeratiota  and  rorraclte*  tbo 
tests  u of  (ba  etonadi  and  Li  tot.  Fnca  U- 144-<  3b.  teL,  aad  II*- 

pwkaa.  

IMPORTANT  CAUTION. 

ft  btertof  baa*  eiavtd  by  K.  Taytef  tad  Jbt naa  Johnwra.  a# 
Roehstear.  N Y , Aimrtea.  that  they  baaa  tmrehaaad  tba  rt*M  aad 
secret  of  |rspmr»»o  tkems  me  aims  e*  ta  Ih*  I nILwi  Mates  - thl*  li  to 
|tw  Mtm.  tbal  tuth  ttetaweals  in  abedly  nntraa.  aad  that  wo 
a*  sse  to  id  tteh  nwM  ar  dlwtlped  MMh  ssns*  U»  thsas  nee  a ay  osa 
alts,  at 4 that  tba  aoiy  Geoanx  Mtdmt  bears  lha  stamp  of  th* 
tteltteh  limmnNnt  cwMide  essay  bat.  wberweat  ta  prtkled  the 
wrr.li  ••  lia.  l.o«>e.-a'e  W sraaa,-  by  ardor  of  tiwstrameai . n» 
na  essey  abort  af  IMracli  «t  I*  our  -ignusrs,  • • ll*  HrL*a  A Co.  [" 
aad  all  prrpmraUooa  pwryortlM  t*  b*  tba  m a aad  art  LastMMdb 
suiuj.  aotl  ilgMiurs  m atermalil.  are  ceunterfaUd  aad  an  Ira- 


THE  ART-JOURNAL  ADVERT ISER. 


PRIZE  MEDAL. 

WATHERSTOlT&  BROGDEN’S 

GOLD  CHAINS. 

By  Troy  Weight  and  Workmanship  at  Wholesale  Manufacturers’  Prices. 

TUE  (iREAT  EXHIBITION  HAVING  ESTABLISHED  THE  ADVANTAGE  OF  PURCHASING  FROM 

L TH*:  WHOLESALE  MANUFACTURER,  thwwa  U ena  be  aceuroptwhed,  and  thereby  tliap«e*ing  with  an  mimnediato  profit. 


W ATH KHSSTON  A BROGDBN  beg  to  an  no  one®  that,  in  oferdienee  to  th.-  mime  roue  e*U*  made  wpoa  them,  they  have  throwto  epen 

TK  tlwir  Manufactory  to  the  P«Wle  at  the  unit  prior*  they  have  b*«  in  ike  habit  < for  ill*  laat  half  eenlnry)  of  charging  to  the  Trade  in 

* L&nd<in.  India,  an-  I the  Culenu*. 

WATHERSTON  A B Hot; DEN  teg  to  caution  the  Public  against  the  »«otr*  Owl  a Chain  aad  tollabtd  Xlac  Mi,  to 
ex tonai rr W put  forth  in  the  p ween  l day,  under  the  Utle*  of  - Pvre  Oeld"  and  *•  «»•  Oel«. ' and  to  otU  attontkto  to  the  Genuine 
Guld  Qaaina  made  from  their  own  ingot*.  and  told  by  Troy  Weight  at  it*  bulltoo  or  realisable  vela*. 

Tl»-  s-  atom  of  Weighing  Chain*  again*!  Sovereigns  bong  on*  of  the  greatoct  fraud*  ever  pracueed  ob  (be  Public,  WATHERSTON 
A BRoGDEN  guarantee  the  Gold  in  thoir  Chains,  and  will  re-purchase  it  at  the  price  charged  ; the  workmanship  according  to  the 
intricacy  or  simplicity  of  the  pattern. 

Exuru — IstnoM  nhs  of  a Chain  of  15-CaraA  Gold,  weighing  1 ( ounce*  . . £$  19  7 

a Supposing  the  Workmanship  to  be .200 

Ik  Total  £$  19  7 

Uy  thte  arrangement,  the  purchaser  will  miu  glance  the  proportion  charged  far  fakes r compared  with  the  Bullum  in  a Gold 
Chain,  and  being  always  able  to  realise  the  one,  will  hare  only  to  dead*  on  the  value  of  the  other. 

An  extensive  assortment  of  Jewellery,  all  of  the  first  quality,  made  at  their  Manufactory, 

HENRIETTA  STREET,  COVENT  GARDEN,  LONDON. 

ESTABLISHED  A.D.  179S. 


RIMMEL'S  TOILET  VINEGAR, 

/AS  exhibited  in  the  Fountain  at  th*  Crywtal  Palace),  ie  far  superior  to  Kao  d*  Cologne  m 
\ IA  • TdoK  end  rvfreeL.n  Latin  fa*  to*  ToOeS  er  IMh  i a mtrfeg  Perfume,  e phonal  DeaUftloe.  eo4 1 

rveW  PMafcrtaat  far  Vpenorttrl*  awl  Hick  H»Ci*  It*  nunweeui.  wmM,  *fct  mattery  pecpvniea  read* 
*»  tMUepwMebl*  reewefa*  la  ell  IfcBdltr* 

N.R.—  U.nr.uu.to"ftUIHHLV  m ’.hew  ere  many  tmRattonl. 

ntlCE  2a  (-1  and  &*. 

RLMMKV*  Heir  Dye  Impart*  met™,  lev  «-*«:,  to  toe  Hair.  «1Ua  ha.  a niter*:  #»4  pnaani  U'arl 
er  l<ra*i  •'We,  wliiwi  th*  irmble  «r  dj>r««r  bumhIimr  ether  Dye*  - Prto#  i*.  61 , **i  fa.  toduSlae  bruthe* 
RIMMH.fi-  tonwOi’  Houeart  Jorfcey  Club  Bowen*.  Itonta*  itoafaet,  aed  other  CnhieeaM*  i-rhin.ee.  *n 
■teeuelM  tor  their  *v*ul-it*  and  Ihi.it  tomaw 

lUMMKL'S  H . r<*n*a*.  Heir  W*.h.  DmtUVfe*.  aad  Caeitlf  Lotiea.  are  certoUt  by  Dr.  Cre.  b 
cnEnW  *(  the  piueet  aad  meet  Ueocow*  lurrvdiaaw. 

Sold  by  eli  1‘wtoeiew  and  CbemktW.  aad  by  to*  Koto  PraprMar, 

EUGENE  RIM  MEL,  39,  Gerrard  Street,  Soho,  London. 

Sole  Wtoietab  ApeU  tor  the  Celled  Stetot,  W J DAVIS  fa  C*  . Cmlaodt  Street,  New  Tori. 

PULVERMACHER’S  PATENT  PORTABLE 


NEW  HAND-BOOKS  ON  ART, 

OKI  SHILUHO  EACH, 


\ HYDRO-ELECTRIG  CHAIN 


EsMUtad  wtto  the  (IBM  race***  before  to*  ">*>  Jjr  tovoamhle 

Royal  College  of  Pbyiidani,  TedtiwoataU  in  Writing, 

Royal  College  of  Surgeons, 

loyal  British  AssortsUoD,  to!  - T 

Pros.  *ed.  CWmrg.  AseodeUon,  Hoeprtale 

Academic  do  Modecine,  at  Paris,  efLeedoe,  Rdlehenri.  Xiwfafar, 

(a  veto  of  ttonbe  to  toe  Inventor; . NotOaebam,  Ritminstam,  Parti,  fa*. 

Cbaefmrtrd  to  if  twm  on  I it  body  wader  lie  OarmtnU 

SUPPLYING  MILD  STREAMING  ELECTRICITY 

OR  VITAL  ENERGY  TO  THE  SYSTEM. 


Immediate  Relief  fr*«n  Am  to  Paine.  Radical  Cure  nf  Jthtnmatie,  fftmrmlgie,  Spoomodie,  » 

and  J Vacrioaaf  DiomUn,  within  an  incredibly  abort  apaee  erf  rime,  by  this  aimpto  aad  palalrto  remedy 
e»n  be  freeJy  teetod  ir/or«A*wd.  at  G Mti»i  r*  Head  Depota.  10 A,  LoadrnhalLKrmt,  and  * i,  Regent- eirre 
/Twadml  Owe*  of  Com  trilAla  tie  inuf  ngJu  mcftoAg  eigwed  by  Phyticutm,  Nobkotm,  OUvyynm,  Magitin 
Prk*  da.  64  , 6*.,  12a,  lb*.,  22*.,  and  3«*.  6d , according  to  power. 

FULL  DSSCRJPTIOy  ORA  TTS  (or  per  /or  Too  Stomp). 

■ . . . . M t «ea  Merwiy  mKtemend  Dr.  P 'a  taemlom  leveettoa  «trtn<l/ to  toe  acrtlee*/ my  Medial  »r*tom.‘ 
tkatmatoeet  Phyetea*  <rf  0«yr*  Hetsrtal.  Dr.  rtOCDINO  BIRD,  M.D..  P.IUS.7fa«.  a*. 

TRELOARS 
COCOA-NUT  FIBRE 
MATTING, 

DOOR- MATS, 

simussu,  * iicsiis, 

M. . rri,..  m,i.j  ,, 0m, 


.CHLl.H.I.  „ 

WINSOR  k NEWTON, 

SS.  RATH  BOMB  PLACK. 

><Mb 

THE  ART  OF  LANDSCAPE  PAISTISG  IN 
WATER-COLOURS, 


IAtoH  V4H(* a, 

A SYSTEM  of  WATER  COLOUR  PAIKTOTG. 

Bv  AARON  PAN  LAY.  K*itl|  e^...:  w- Mr  lto*faithaw‘»I4w*. 

THE  ELEMENTS  'of  ^PERSPECTIVE. 


f w l Bd-ltoa. 

THE  ART  0?  PORTRAIT  PAINTING  IN 
, WATER  COLOURS, 


INSTRUCTIONS  IN  THE  ART  0T 
FIGURE-DRAWING. 


THE  ART  of  SKETCHING  from  NATURE. 


mm 


da.  UJDGATE  HILL, 

«Ut  be  tonal  u eawtawat  *4  corn 
MITT  PlftRH  M»NrTACTUM 
WMqaaitod  tor  ewfaty  ,„fl  „wqJ 


M 


Vm*A  XUfaisa.  IUBTRUCnOMS  IB  THR  ART  OP 

LANDSCAPE  PAINTING  IN  OIL-COLOURS. 

PmrfA  JMaew.  TO*  ART  OP 

PORTRAIT  PAINTING  IN  OILCOLOURS. 

Wtto  CbwrrattoM  ea  IMttof  e*4  Perttioj  the  rifar*. 

Be  IIBSIRT  MURRAY. 

ARTISTIC  ANATOMY* OF  THE  HUMAN 
FIGURE. 

BrHZNRT  WARRBH.  With  T*«it*-thr**  tUartreOeen  T>r»wa 
•a  Weed  by  He  Aedbcr.  end  Knfiirt  by  Wilt**  O.  Km». 

Bmmt  BUtUn. 

THE  AST  07  XIHIATUBI  PAHTOTG. 

t(  CH.iBtE,  *,  DAT. 


Digitized  by  Googli 


1853. 


THE  ABT-JOUBNAL  ADVEBTI8EB. 


Muuiess  t i«s  have  been  .rwivd  *r  nttetw*  ta  the  MEDLSVAL  STYLES,  Mum.  CRACK 
hare  dirvrtid  Urttr  [articular  alien  tin  a U this  subject,  and  have  prepared  appropriate  opeofoons  Li  the 
minus  tranche*  of  Kuru-sbisif. 

STUFFS  FOR  HANGINGS,  In  Simple  Worsted  Dimuk,  in  Silk,  also  in  Tapestry  of  Bendarklo. 

CARPETS,  plain  *r  in  rich  Velvet  pile,  with  earns* poodis*  Borders. 

PAPER-HANGINGS  of  wImi kinds, 

OAK  CABINETS.  Buffeu,  OcUfM.  Ubrery  nod  Ooaui«*i  TeMoa,  IWhos.  Chain,  and  alier  useful  nod 
appeuprist*  Fund  tore. 

Thay  haw  also  rweived  from  Mresr*.  £Lamuw,  of  Birntiaghsm,  sample*  of  tbasr  METAL  WORK  i CbswiaSiarm, 
Sea*.-**,  Candlesticks  fur  Table*,  Raima,  Flajutt*  and  «hft  OmaojecU  ter  SidoioanU,  after  the  msrwwr  of  the  middle  a«os. 

The  whoU  of  the  ahoTn-aipu  Lionel  Pura,tare,  A,.,  it  4 feigned  after  Anotol  AulhorUJoa,  nod  ctosnlod  coder  the 
im modiste  stpericiendenco  of  Mr.  A.  W,  Pl'OIN,  Architect. 

To  reader  this  Fnmturu  generally  available  a ccewdetabl*  portion  hsa  Vow  smipd  in  the  simplest  meaner  oeaeblent 


MANUFACTURER,  11,  CITY  ROAD,  LONDON- 

RY.  BARNES  undertaken  to  make  to  order  DECOHATIYE  FLOOILCLOTHS  of  aay  dimensiou 
. require*!,  in  Original  Iheigm,  imitating  Mosaic  Pavvtnvtite,  or  exhibiting  Group*  of  Flu  were  or 
Figures,  of  ti»*  moat  highly-finished  workmanship. 

The  Pattern  of  tbrao  FloordToths  u produced  by  an  cotirdy  new  pnxeae,  in  rented  and  exclusively 
used  by  R.  Y.  Da  ox**,  wfaieh  eaablae  him  to  execute  Artistic  Design*  with  a variety  of  effect  and 
briulanry  of  colouring  hitherto  uaattcmpUxL  l 

B.  V-  Rarxw  wilt  be  happy  tonreparc  Diuwmge  for  tho  Dooo  ration  of  the  Floor*  of  Hoik  ---1 
^ Room*,  in  any  of  Urn  CUasjcad,  Medawsd,  or  Modem  Stylus,  or  can  transfer 

precisely  to  tho  Floor-Qath  say  Artist’s  design.  itfaffifl 


VISITORS  TO  OXFORD, 

ONE  HOUR  and  TWENTY  MINUTES  Cram  LONDON, 
all  iWV.Tan  (9  miner 

SPIERS  AND  SON’S  ESTABLISHlfENT, 


for  fiat  •*•  of  tevwt*  an  UtlinK  tsOoKl  and  MAP*  af  He 
ll  NlVEltMTY  and  NKJGHBoC  RHOOD  of  awry  OeacrtpUon 


MR.  CLAUDET’S 

DAGUERREOTYPE  PORTRAIT  ROOMS 

ARE  OPEN  DAILY 

At  No.  107,  Regent  Street  'Quadrant!,  near  Vigo'Street 

OTJCE.-— Mr.  CLAUDKT  baa  rvarovad  from  King  WiliianHstroat  to  krvwr  ami  mom  court* 

AV  la  Ht.wri- street  <*♦.  10T,  Qaedraen 

Tlw  KecajAlas  and  KnfclMUoa  Rooms  are  on  Iha  grt>ECi  Boor,  a at  V La  lairs  ban*  not  to  seared  blglwr  ttaa  the  Hr* 
thatir  Ponrelia Isaac.. 

Mr.  ciaeAa*'*  l*«rtradu  are  taken  noa-latarUd  fvli_  Iha  n*l,i  aad  left  itla,  as  ta  natural . fear  which,  and  his  oti 
la  Nu*«ispliJ.  the  OrSwf  £riAUv«  I'owsU  ha#  teen  swM  to  him. 

Mr.  Clavier  A jo  pcoUres  la  *rr»t  perfactma,  Wwreoaoopic  t»a*n.rrer*y7w  llutrwt*.  Orowpa,  aad  View*, 
astro-,  rt-nwry  predaotlou.  elite  saw  threugh  lb#  SUraoarepe  larauiel  b,  Praitmar  Wteasauma.  or  lb*  Unite 
HaT  1 HcewiSsr,  ta  tuilnsally  adapted  to  ItagSMITOStj^M  IVlurwi,  f.raaar.t  Iba  *(>p**r*=c*  ul  pertac-.  riUsf,  a*  U 
laoiibi*  oldarU. 

SPECIMENS  ON  VIEW.  ADMISSION  f*U. 


CHILDREN’S  FROCKS,  COATS,  A PELISSES, 

tin  all  the  Now  Materials  and  pnmiUng  SsyUt,  a largo  portion  of  which 
a n exproasly  a6*f ted  for  SCHOOL  WEAR,  at 

SHEARMANS, 

«,  FINSBURY  PAVEMENT,  LONDON,  t 

litfcce*  (Ac  Bami  owd  Fitaabury  Spare.  ! 

SKYFJf  AL  THOUSAND  ceoscaatiy  oo  view,  from  the  a sofa  1 l*-deor  &/  / A)  mO'i 
at  la.  114,  U 64,  3a.  6d. ; Medium,  i*.  Ah,  7*.  U.,  ID*.  Sd^  12*.  fid. ; rP1 

IIa«dsw«,  13a.  18a,  AL,  Sla. ; up  te  tho  nehost  good*  made  In  SUk 

Wvraa,  This*,  Four,  A Kin  Gahneas. 

HOLLAND  DRESSES  of  all  kinds.  Frocks,  It.  AL  j Ploafom,  9J«L  i Blouwa,  3a  fid.,  4a  6d.,  acd  Sa  fid. 

t PALETOTS,  JACKETS,  CLOAKS,  end  MANTLES,  la  all  the  prowling  styles 
hr  all  ages  those  two  years,  la  great  variety. 

Infanta’  Cioaka,  Hoods,  Hats  and  Bonnets,  §jMw 

Long  and  Short  Robes,  Yj&P> 

French  Ctmbrir  Cape,  Day  end  Night  Gowns,  Robe  Blankets,  Lawn  and  Cambric 
Night  Capa,  Open  and  Round  Shins,  Trimmed  Nanny  BstkMi  and  Batwoeta,  with 
or  wttkemt  Sbiets,  Jilsukota,  Ac.,  wrth  osery  other  ankle  la  BABY  LINEN,  toge*h»r 
with  what  is  usually  required  for  a YOUNG  FAMILY  ; thus  obviating  the  trouble  » 

»nd  Lnra-rcmmoe  in  going  te  various  shops  when  JUVENILE  CLOTH1NO  Is  HpT 


DISSOLVING  VIEWS. 

A MUSBMENT  end  INSTRUCTION  by  mean,  of 
ll  CARPJSNTXK  * WPSTl.RT’S  twpwvsd  PRaFTASMA- 
, GOBI  A I.ANTKKJW  wish  tlw  CHRtiMATROI'B  aad  M*. 
m)l,V|KO  VlSWt.aedav«ivi>awCM*«arto<*ersUdsrt.  lorludlag 
Natural  History.  Omit.  Lever.  Mombtaaod  I ■'alt.,  SetreoeMwl. 
Views  la  tba  llrfy  bend,  StenjdaraJ.  Pertsaiia.  ft*.  No.  I.  Leaser* 
with  AraeasLlemp  is  a Has,  s’ 3 12*.  4d.  No.  A Mho,  uf  a larrtv 
•I is.,  A4  Ita.  (VL  t jalr  of  Meoxta*  fie*  LaeMrea,  No-  3.  with 
Asparetu*.  m Ilf  Tlw  i:.vn  are  aappJMd  wtsb  a LucertaJ 
Miu.nvr*.  and  7 Sidare.  a*  3)i.  lid  evtr*.  The  Lamp  iff  the 
K«  » l^asacns  I*  vacy  supartov.  I Tba  price  of  tba  Lanterns  la 
wUhoet  BMJera.1 

t.ists  of  iba  SUders  and  Wore  aeon  epnifcmitaa  to  the  MaaaJSe- 
tsrasm,  Meaart  C ARI'KMTSM  A WbSTLST,  ujciaaaa,  f«. 
k^xhUtreai,  Watatioe-plae*,  Loofloe. 


•eat  frw  oa  (h« 


THE  ART-JOURNAL  ADVERTISER, 


Fkbrcart, 


SHAXSPEABE'S  SONGS,  ILLUSTRATED  BY  THE  ETCHING  CLUB. 

Saw  ready,  in  taperial  4 to,  price  42*.  ornttnenlal  hoard* , 

SONGS  AND  BALLADS  OF  SHAKSPEARE. 

ILLUSTRATED,  IN  EIGHTEEN  PLATES,  BY  THE  ETCHING  1CLUB. 

• • Tie  fin*  Nino  Plato,  wm  oriainally  pobliahed  Id  1W3  } uJ  the  Sebaeribera  to  tb»t  Part  ro*y  porthaaa 
the  Uat  Nice  Plate,  aeparatoly,  price,  in  a wrapper,  Oao  Guinea. 

LONDON  t LONGMAN,  BROWN,  GREEN,  AND  LONGMANS. 

/art  Pxt!u/t«i,  prior  Oat  SUOiaf, 

THE  GUIDE  TO  FLOWER  PAINTING 
IN  WATER  COLOURS, 

WITH  ILLUSTRATIONS. 

By  G.  F.  ROSENBERG.  Esq., 

Of  th*  5«lcty  PiiaUr*  la  Wnw  rvslonn,  Pali  M*U. 

GEORGE  ROWNEY  * CO„  ARTISTS’  COLOURMEN,  51.  RATH  RONE  PLACE,  LONDON. 


EAOLE 

INSURANCE  COMPANY. 

S,  CRESCENT,  NEW  BRIDGE  STREET,  M.ACKFRIARH, 

LONDON. 

01  RECTORS. 

W a tram  Avxxmao*  Pbaiocr.  Raj-  Qalnnan. 

Boiut  Alhivdm  Okay.  E*q..  P*7<it>-<*ii»JnnKn. 


■X 


CiiiLn  Bwiin, 

Twxai  Bwwwtw 
Thumb*  Dkyaa.  Km- 
Nathamiil  fluflD,  Ebq. 
Ckuui  rmowAt  Hoi-combi, 


Jtui  PuHubtd, 

THE  WATER  CRESS  GIRL,  after  G.  E.  HICKS. 
THE  LASCAR,  after  g.  e.  hicks. 

PRINTED  IN  COLOURS.  AND  MOUNTEO  LIKE  THE  ORIGINAL  DRAWING.  PRICE  V.  CL  EACH 
GEORGE  ROWNEY  A CO.,  ARTISTS'  COLOURMEN.  51,  RATH  BONE  PLACE,  LONDON. 


ALFRED  LAPWORTH  & CO., 

CARPET  MANUFACTURERS  TO  HER  MAJESTY, 

AND  THE  ROYAL  FAMILY. 

Haw  the  benenr  te Dreamt  the  Nobility and  On. try  that  ther  miaofcrtare 

all  at, lac  of  ArahilortwVo,  Dao»ati«.  TV,  ate  in  mra^enee  taith  toe  odebcutod  tnaaufhnotite  at  The  Toeruay, 
Herenncrio,  anil  Anhnaaea  OerpeU.  I retort  cm  of  Turkey  anil  ether  Oriental  Catyetl.  . 

aa,  OLD  BOND  STREET,  LONDON 


GLASS 


SHADES 


ftllMAtO  JUKKA*  LLOYD. 

Jomva  IxxBtrooD.  >Uq. 
fUtPM  Cmbbiwb  hunt,  Km). 
T.  OoopKir  Samairoo*..  Ea<j. 
W if  l am  Wimw,  Kmj. 

AUDITORS. 

Jamba  Oakwoobk  Lv.ypb,  IUq.;  Tboma*  Alum,  K»q. 

PHYSICIAN. 

Gmmi  Lmti  Bornt,  JI.IX.  K.K.&.  IS,  WKltek  itroat. 

SURGEONS. 

Jamba  Ramie.  E*q..  M.D.,  F:uburr4^an : William 
Comb.  M.D..  Trinity  hujl«.  7o«r«fw  111. 

ACTUARY  ANO  SICRSTARY.'-Ckaklk*  Jbluoo*.  Ewq. 
»T*HIS  COMPANY  mis  E*t*Wi*hod  in  1807,  U Em- 
X by  tb*  Art  of  l*u!BtL*rd  SM  Georg*  lit.,  mad  far 

rvnlAl«*t  by  rtfritol  nrotWol  In  t>*  I lift  Court  of  Ctoucvry. 

II  WM  orfetiufy  a itrrttT  pr?7YtPt*ry  com.  Mb—g/mmitij  th* 
MfiriJ  »««  BflmitUd  to  » o*pt«asUI  !»rti<Sf«t‘i>n  10  produ,  ud 
rtcvhwi  thill  fnl  Uuu  in  INO,  At  lit  Mewiil  XhlBiom  of  rnrnlua 
is  1M7.  tt  wm  iiOnMDUl  that  tb*  fnfajx*  d-tlriou  tLould  bw 
gwtaqMmoUl. 

Th*  C'ot*.j«ht  to*  risk*  Binco^at  th* ’ai|Ml  »nl  nuMt  wcmltl  7 

to  thi  thplca. 

To  tb*  piY««j*  Urn*  flW  tb*  Miami  h»T®  m*trc4.  hi  cadU- 

farifew  of  tbrtr  cfatea*,  toward*  of  A 1.400, GOO. 

Tb*  Asoutit  At  prcwtst  Maamd  b f3,ntO,«G  Mirtr,  And  th# 
h*eu>*  !•  uVoat  413MOL 

In  1*4?.  thcut  XluOjOCO,  Ml  la  IKA.  Abort  X1S1.000.  hmn 
b*w»  *M*d  to  th*  tuna  AAtarwd  «»i*r  | mlfafa*  t<X  tl.«  wtiol*  Uns 
of  Ufa. 

Tt>«  IIt«  uiur*l  am  i*rm|twd  h Urn*  of  pme*  to  Jn  any 

aauatTT  oi  to  jmm  hjr*M  not  Wm  mkIa rte«  Mnooi  by  pr»- 
fmlcoj  IwtWM*  My  two  |*rt*  Of  th*  Amo*  L*it*j .-*t*  d baton'. 
«W»  Ifati  thirty. thru  iiow*  frsm  lb*  Kqxitcr,  without  *itr* 


r»«4*  uilct'iR  po'aktM  AT#  r*jii1*rwl  At  th*  otbcm,  »nd  t 
*“»*•  cu  lw  iflnua  ou  fonui  »uj.pS*d  Uuttfrott. 

Th*  boudaI  repirti  of  th*  CornpMj'j  iUIi  a&4  TrntF— . 
l*rMp*(tuM*  Mfl  VcnxA.  nay  b*  bud,  «r  win  b*  Mot.  j-xt  fkwm,  «m 
*t^4kA4ko  *t  th*  ufflc*.  <-r  to  toy  of  th*  <'c«sr*ny  • Armts. 


FOR  COVCRIfaC  ALL  ARTICLES  WHICH  MAY  BE  INJURED  BY  EXPOSURE, 

\Vho>«*'«  Cbl  Hi  tall  at 

CLAUDET  AND  HOUGHTON’S, 

89,  HIGH  HOLBORN,  LONDON. 

LiaU  of  U»  PrtcM  (w*«6*  Aom  I wn  fr*d($  rnfamot)  Mat  frn  *a  ApplkAilon. 


PLATE  GLASS,  PATENT  PLATE  GLASS, 

Aadenry  ether  Had  of  PLAIN  ANO  OANAMtNTAL  WINDOW  CLAM. 

SHEET  GLASS,  AND  PATENT  ROUGH  PLATE  GLASS 

FOR  HORTICULTURAL  PURPOSES. 

CLAUDET  AND  HOUGHTON, 

89,  HIGH  HOLBORN,  LONDON. 

U578  OP  PRICES  OR  ESTIMATES  SENT  FREE  ON  APPLICATION. 


’ iLut  ta  (iiulmui 


May  ho  tolf«l  la  4*mp  or  aunty  jronni*  fee  ywart,  wlthittt 
tatefy.  Add*.  *lk»i**.  Lad  rrto*  Lr*  wfthoxt  tetke  It.  Ltd 
H fa  tbmfor*  TiluiMe  fee  coev«yitn-  ni.  waUsr.  ch  on  I call.  A«.  It 
U p*odfarty  TLlruht*  liquid  nanure,  dr*fa  sod  coll  pitvi*-  I* 
cm*  of  »r>y  bo  luriK W4  o»n  fat  ei*fa  «ith  * »la«»  ktffa. 

^ MtT,.r7'1  hy  rrouui  of  * wtno  Imo.  Balot  • 

ao*  by  tla*  frost  of  witter  <c  dreught  of 

rSX-i;  "Ito  Oatu  I’erto*  TtiWre  [«ww  M 

IWei  n wort  edseti.  f..r  -r-.r.r;[, 
rf,  li  syfe  ~*rrr  wtirty  ef  unrik.  muelutared 

rZ*  2*«I« ri.  PWM««,  IS.  Wharfwrd.  Cltj. 
reed.  Leaden ; aad  ae.t  h,  eleltaale  deatrr*. 


TO  TT  SI  TORS  TO  THE  COJtTINKXT;  ANPTO  ABTIFW. 

Messrs,  j.  »nd  r.  M'Crackkn,  Fowi«>  Ag»ot», 

m4  Aa.nt.ta  the  Roms,  AraeeMr,  Re.7,  OW  Jewry,  le* 
te  nrniad  to*  Ntollity.  tieitry.  aad  SrtnU.  ttot  they  rent!***  to 
men  CratltinneMi  of  Ohhett  or  Floe  A tit.  Dvmta,  kr.,  from 
aU  mrU  of  the  fanttaeo,  for  Owe  throw*  the  CoMew-beae.. 
Ac.,  ant  that  Uwy  natlertah.  the  ghfptaeot  of  effwte  te  alt  perta  of 
thtmrii 

ArCtaa  rwfdrat  ahteed,  eleMcg  to  t*nd  horn,  their  worm  tar 
• ihthttica.  ce  to  te  pterid  »y  th.  Aaoleaty.  »S1  Sod  ft  Klrvo- 
tJM«ulto.ir.r.Mtr.mtoth.mr.of  J M>d  it.J*'C..wlrtM.jTotDU 
■eat  ehtotw  toes  to  tOa  etety  fasOlty. 

Lieu  of  thrfr  Oomeprodiet.  abroad,  ted  nan  laSnoatlon,  Bay 
he  led  on  ajr^oettsa  at  their  cdteo  at  ateeo- 

Alro  ta  Put*,  of  MM-  Clean.  No.  T*.  Bee  Crete  dte  P.UU 
Chamol  fietehtlahed  upward)  of  fifty  Jen  , Fatoar  and  Coxteta. 
hoaae  aiaallo  tot  Fneeh  Ceert.  and  te  lha  * Maafie  Reyala." 


niB*iBBjrr. 

TUP.  RXOItT  RONOCRABLB  KARL  ORRY. 
nmcTMu. 

WniUM  HbjiKi  fttonB,  K*«J  , Cfutirm**. 

IIinby  Ik  Alkblmobk.  Em*.,  VSMrm M. 

H«btt  mrncow*  CbmrtMU, lfanjamij  GOMwb,  Er.,P.R.9. 

lfacr*.  K*q.  Wu.uai  iHtltf,  R*q- 

wmiLaJsdd.  Ktq.  Ap*l*y  P*a»U,  ll«Ra»  JM*. 

Wr  RicYord  l».  K‘.t h,  Rwt.  Gwrt*  Rom 4,  K*f. 

Th*  K on.  Arthur  iCiootlrd.M.P.  j Th*  R*».  Jum  KbdOMOe 

TSo*»»»  Mh|1  tua.  K*%.  I Pr*d*rtek  bqfitir*,  Wf%- 

J.  A.  B**a»otl.  P4<J..  JfawyfRF  PiruU^. 
pKYBrtAWe-J«ha  NMiau.  M l).,  Y J».  UppwStatefM 
Mr**t.  MobUtm  KfMrt- 

KJBBT**B-TW*>mBTn*  Of  TWK  F»0*IT»  ABB  0CVIHIB  4MOWO 
tvb  ihkbui. 

Fs*i qf  tW  K*ti»d{<m  of  /VnUtm#  bftko  PmrrtndtT  qf 


tHf*. 

r«ar. 

lui 

luutt 

Oiidul  Prmltm. 

: 

BietmUMitW- 
ftrtMr 
uhm**4  M*MVy> 

im 

1SU 

lain 
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1040 

IOM 

£ ».  d. 

79  10  10  BYtlafubhwi. 
mu  » ditto 

M 10  10  ditto 

£ 4.  4, 

ISM  2 4 
Ml  17  8 
114  IS  10 

dm^etffhwMl  adder  to e«w  foffrfrr. 

Da!l 

la»(tnJL 

ffMM* 

UM. 

T«**l  wrb  MJHfaM.- 
Ufafunfar 
l>r*»**»L 

Mi 

1174 

MM 

1807 

1*40 

WM 
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wo 

1*0 

|N0 

X t.  ^ 
m is  i 
mo  & « 
MM  17  8 

X f.  A 

im  12  i | 
2»j  d 6 
*4*8  17  8 

PTMp*ctK**a  Ihbd  full  pkrtltufar*  mBy  fc«  oMalaad  u'«n  Bj>pikn. 
Got  to  »b*  Anott  of  th*  Ofbr*  lo  mil  lb*  prthdpal  town*  of  tb* 
L'mUd  Kinploro.  a tb*  City  llnutch,  Mbd  mt  th*  ll*fa  OOo*. 
No.  do,  R*(wt>v*tr**4. 


LIFE  ASSURANCE 

'T'llE  BRITISH  MUTUAL  LIFE  ASSURANCE 
1-  hfiCIKTY  caUrUlta  prof»MBfa  of  any  dcqrrlpUou  latotYlmc 
th*  costlasYory ,J'  ^o«un  lif*. 

OIBBCrOW*. 

Hon.  Wei.  Core. 


ft«nr>  OliTty,  Ytq. 

Ilt:-h  rtw«]|.  K*q. 

TlUtnii  Knai.  faq,  M.D. 


Job*  «.  F*IUo.  Ktq. 

0 -Godwin,  E*j,F.Ril.  ,F/ 


*A. 


TfaKUM  HainbfT.  R*q. 
John  I d>4<*.  Km. 
LfauboanbC  L iHatr**:r. 


Otcny*  Alfred  Walkor,  Foq. 

Tb*  MkhUe  Br*  lo\H*4  to  •xnnia*  f«  tl,tm**I«o*  th*  «dra>fan9 
fiklntd  t-r  ow  for*  by  tb*  pi  bo  ent  whkh  ptikfe*  w«  groxtUA  by 
tohofitco.  Apply  to  fltARtM  JAJtKS  TBtcK8i  ^ 

If,  New  BiMfieetmt.  Blaeifrtan. 


PROVIDENT  LIFE  OFFICE, 

50,  RHORNT  STREET; 

City  Bainca : I,  ROYAL  EXCHANGE  BIULMNOS. 

Ltiiuwio  IMrt. 

IimM  rayfita!.  £1.311. 701. 

Anna]  laeeraa.  £153,000.  In™.  Ii^arri.  £743.000. 
d Unco  the  Mtah&toaxatef  the  OSn,  £3,037.733. 
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ART-UNION  OF  LONDON, 

444,  WEST  STRAND. 


INSTITUTED  1837. 

INCORPORATED  BY  ROYAL  CHARTER.  JO™  VICTORI/E,  1846. 


trnittni. 

THE  RIOHT  HON.  THE  LORD  MONTEAOLE. 


ViM-frnLtiniU. 

HIS  GRACE  THE  DUKE  OP  NORTHUMBERLAND!  THE  MOST  NOBLE  THE  MARQUIS  OF  NORTHAMPTON! 
THE  RIGHT  REVEREND  THE  LORD  BISHOP  OF  ELY. 


RIOltT  nos.  THE  KARL  OP  ARUNDEL  AND 
SURREY* 

JOHN  AL’f.DJO,  ESQ..  F.R.S.,  P.0.8. 

H1R  CHARLES  BARRY,  B.A..  P.R.S. 

TII08.  BULL,  ESQ.,  P-R-8. 

B.  B.  CABBRLL,  KSQ.,  M.P..P.R.S. 

THE  REV.  P.OWAHD  COLEUIDOK. 

Dominic  colnaoui.  esq. 

ROBERT  DICKSON,  H.D.,  FA* 

CHARLES  JOHN  DIMOND.  ESQ. 

OKOROE  DODD,  B9Q..  M.P. 

THOMAS  L.  DONALDSON.  ESQ. 

WILLIAM  EWART,  RSQ.,  M.P. 
f.  J.  FIELD.  ESQ. 


Coutnl. 

JOHN  8.  GA8KOIX.  ESQ. 

OKOROB  GODWIN.  ESQ.,  P.Jui,  PJB.A. 
BARON  L.  DB  OOLDSMID. 

T.  CHARLES  HARRISON,  E8Q.,  P.B.8. 
EDWARD  HAWKINS,  ESQ.,  F.R.S.,  F.8.A. 
HENRY  HAYWARD,  K8Q. 

CHARLES  HILL.  ESQ. 

RIOUT  HON.  LORD  CHIEF  JUSTICE  JERVIS. 
WILLIAM  LEAP.  ESQ. 

RIGHT  HON.  LORD  LONDH3BOROUOH. 
JOHN  MARTIN.  E3Q.,  M.P. 

THEODORE  MARTIN.  ESQ. 

RICHARD  MORRIS.  ESQ. 

THR  REV.  O.  F.  W.  MORTIMER,  DJ>. 


II.  A.  J.  MONRO,  ESQ. 

8.  M.  PBTO,  ESQ..  M.P. 

J.  R.  PLANCUB*.  ESQ..  P.E.A. 

LEWIS  POCOGK,  BSQ.,  F.S.A. 

THE  VERY  REV.  THE  DEAN  OP  ST.  PAUL*. 
D.8ALOMAN6.  ESQ.,  ALDERMAN. 

JAMES  STEWART,  ESQ. 

THE  HON.  MR.  JUSTICE  TALFOCHD. 

MR.  SERJEANT  THOMPSON,  P.8.A. 

R.  ZOCCH  8.  1ROUOUTON,  ESQ. 

CAPTAIN  B.  n.  VERNON. 

SIR  GARDNER  WILKINSON,  P.R.S. 

SAMCBL  WILSON,  ESQ.,  ALDEHMAX. 


PLAN  FOR  THE  CURRENT  Y E!A  R. 

Every  Subscriber  of  One  Guinea  for  1853  will  be  entitled  to 

I.  AN  IMPRESSION  OP  A PLATE,  OF  NATIONAL  AND  HISTORICAL  INTEREST,  by  H.  Robinson,  after  H.  C. 

Si.  loos,  THE  SURRENDER  OF  CALAIS, — Queen  Philippa  pleading  for  the  Hurgeues and 

II.  A RULED  ENGRAVING  FROM  A BAS-RELIEF,  by  J.  Hancock,  « CHRIST  LED  TO  CRUCIFIXION,-"  and 

111.  I HE  CHANCE  Ob  OBTAINING  ONE  OF  THE  PRIZES  to  be  allotted  at  the  General  Meeting  in  April,  which  will 
include — 

THE  RIGHT  TO  SELECT  FOR  HIMSELF  A VALUABLE  WORK  OF  ART  FROM  ONE  OF  THE 
PUBLIC  EXHIBITIONS; 

BRONZE  STATUETTES,  « Satan  Dismatkd"  from  the  £100  Premium  Model,  by  H.  H.  Armstead; 

PARIAN  STATUETTES,  “ Solitude,"  from  the  £50  Premium  Model,  by  J.  Lawlor; 

TAZZAS  IN  CAST  IRON,  from  a Model,  by  E.  W.  Wyon,  after  Designs  in  the  British  Museum; 

IMPRESSIONS  OF  A LARGE  PLATE,  engraved  iu  line  by  W.  Finden,  from  Hilton’s  celebrated  picture, 
"Toe  Crucifixion.” 

SPECIMENS  OF  THE  PRINTS  MAY  NOW  BE  SEEN  AT  THE  OFFICE. 


Subscriptions  are  received  at  the  Society’s  Rooms, 
Mr.  T.  Brittain,  38,  Robert  Street,  Hampstead  Road; 
Honorary  Secretaries  and  Agents. 


414,  West  Strand ; by  any  Member  of  the  Council ; and  by  the  Collectors 
and  Mr.  R.  Simpson,  87,  Upper  Ebury  Street,  Pimlico;  and  by  all  Local 


Wist  Skusd,  Jaxxa ry  1,  18J2. 


GEORGE  GODWIN,!  Boxonry 
LEW  18  POCOCK,  JSKrdaria. 
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Febrc.ry, 


1 rnr.  nimmpoL  mm it »«» 

_ VI  ESSRS.  CHRISTIE  mod  MANSON  rnnpcctlolly 

HANDLEY  CROSS.— An  Accident  having  happened  to  STtH  ijAAD  A.  v 

° " , t^rewr  W,  .1  I nrathrtf.  Uto  ."7  AMBMIll-AflB  *»T 

• . , . . • *.  a .0  a a.  l>*e»tlfij  PLATE  WI4  wgrk*  of  art  ia  foU  a«*d  «0m.  *fMi  i 1 T*- 

one  of  the  Engravings  too  late  to  be  remedied.,  the  pnbh- 

. mthrtl  a wuriw  th.  ..17  toUbmitoi  .nf  nntrn, 

| iiai^u  r.  Q : F?  i jnttolh . to  UI"T.  nto.li  farsal  to  prr.ft.lnnc,* 
a <*)•«  <rf  aumUm  In  Ur  Or**’  Rntototwn.  » n»*ntlto«to«* 
Haul  be  Un  mO.  . .*>:«  in  tin  Hihct  lute.  a ..nualt* 
UStrtu  itn  in  11*  lal  rtjto  of  lain  QmIocm,  • ropcrl.  *U1  a 
4 ro*»  nrtlcn.  »n«n  norxro..  nuOMMn.  ten  nnu  nad  tan 
4 <»*!«.  tocrton.  Wool  taMl.  ran.  loletonde.  u4  fnlMMi 
uniratal  uni  oeelto  object.  el  "ami  ail  haWirtl  4a 


cation  of  the  First  Number  is  unavoidably  postponed  till 
the  1st  of  March. 


January  29fA,  1853. 


THE  ELLIPTIC  COLLAB, 

TO  FASTBX  AT  THE  BACK, 


WITH  PATENT  ELASTIC  FASTENING. 


A 


MOST  PERFECT  and  EASY 
PITTINQ  SHIRT,  and  by  a rtejf^o 
fawDtloo  of  Ui*  PaltiUa.  ad/taU  iUrtl  to 
all  oiowrorot*  of  V»a  brth  Ufk  aoi 
ott *MT  walk  114.  witter.  et  rtdia 

u hkgiatEred  rllip- 


Prwa.  IsmiUsx  lb* 
TIC  WRISTBAND. 


42t  lb*  tu2fA4«a. 


Tbt  ELLIPTIC  COLLAR.  «»*  unique 
a«p«.  with  patent  elastic 
FASTENING.  12*.  th*  dorro.  Tha  PA* 


tn  all 


TENT  ELASTIC  COLLAR  PaSTENINO 
can  t*  atiarhrd  to  any  Collar,  oprnim  lack 
er  Atml  81a  text  by  Peat  <«  raotfj*  of  13 
tUzspi. 


THE  ELLIPTIC  COLLAB, 

TO  PA«T8I«4IN  FRONT, 


cmamrataJ  and  a**ful oh>*rti  «,  —a— — -- . 

far  •i«,-uhot*  cm -c  of  eryvul  and  u*U.  rionnUd  wRh  gold 
rwk-w  I«w in  u»  floral  **©*«  ««l»  u«u.  * «rr 
of  Pktra  Dura,  a tm  awrlca  of  **»»*.  W*r  wi^fbu.  *Rb 
full.  chv*4  Von.  of  onlitnJe  a«  bn*.  too  benollfn!  *omit,aww 

be  bona  of  telt  to,.-,  anU.  dr-nineenne.  *|.Ur  of — 


WITH  PATENT  ELASTIC  FASTENING. 

HflttTlOM  rax  HCUUMMUir. 

1.  Tho  Chart , 01  tr  ihe  Shirt. 

L Tho  " x:tt,  orrr  tho  SUrt. 

3.  Tho  Nock,  tuiddb  of  Throat. 

4.  Tho  Wrist. 

6.  Unctb  of  Coal  SUwt*.  from  «*tro  of 
Bock,  down  hus  of  8‘a*ra,  to  bottom 
of  Cuff. 

6.  L*s«tfc  of  Shirt. 

Tho  Ant  four  mtaiorti  mart  bo  Ukra  no  nr. 

8*7  If  ika  thliU  art  to  open  bick  or  front 
If  wtth  Cc&an  attetbad.  -3*.  tta  half-doowo 
extra.  1 

If  Mutton*  «r  Stud*  In  fro** 


Patentees,  COOPER  & 

REMOVED  NEXT  DOOR  TO  THE  HAYMARKET  THEATRE. 


UB^tocaor  8 

FRYER, 


d4  Nnt  * tl**k  1.  *mt  rtto,  ad  • nnr  I 
dultfn.  wM  pu  tarn  »4»pt«l.-*f*J  U ^t«4  lira  4»7« 
pmwli.g  u4  nuit.ua  hl4. 

The  VERT  CHOICE  COLtFCTlnN  of  ANTIQCmFN  umd 
WORK*  of  AH  r cl  lb.  I uu  HENRY  VINT.  F^>_  of  CoI.w^r. 

Messrs.  Christie  «.a  manson  wi^-tfuiiv 

«h.  n«k*  lk«  Uwt  SELL  t>7  ACCTlON  nl  lbjtt 
Oral  Room.  KlM.«ttal.  SI  AanaY^nur".  on  THCRJO  AIT. 
M.rrN  ID.  and  'eOowitt  d»>.  .1 1 ptaRj».V»  otda  of  Ua  P*»- 
ofloi.  11.  iUM.  mmattnf  COI.LECTI«Nj<  CI.AooICAI. 
ANTIQCITIFA.  t.VW  nk.oa  of  toin.,  «id  tfctom  I».  «*  « 
...ton  hanof  «th  Klbi.J  loU  «d  >AdAro.nl  *.  0*1  ..RtooM 

ium..  ih.  uu  nwr  w.  >>a  • p » * . »4r»oa 
Ini.  mliloun  SL  Nan'.  IxxS»«,  CoVb..ur,  oiwrttonr  n lauUfnl 
•aanbton  of  Rnnu  l'otto«7  '<  <Ao  f’a.  p«nol  of  U.  •«.  n4 
. intludl.it  wn»  "07  ran  fern. ; "la  Rooa.  torn  totun.  dto- 
eoafr.I!n  Han.  n w otooln  oblna  of  Ora.  Md  R<~“  ooin.. 
in  rdd.  lUar.  ml  brn«.  nnd  ana  wfij  Knt.uT..  nton  » "07 
VaoUfnl  nnd  fda»™  nntRu.  >U"0  dtot.  dtonoand  .t  Tuwnna. 
nnd  .mdttol,  datffbof  i>7  Mnd  IH"b.  F^..  i«  . ctnnnnii^loto 
nddrna.il  to  Uto  SmM7  •>  A pttnoula.  TU  joltott'o.  nf  ptotnoa 
b7  ItoUnn.  PtontoE.  hat.  nnd  E«U«i  nnto  ctaorta* 
Pranoolnuf.  Uto  c.bintod  *1.1  of  Tilton,  afrnad  t,  P.  Cort  ; 
«.  itohatUn.  t»7  Riittor..  itovoUAtd  In  Uto  Ftt»»fmnn>  Mnnnon: 
Uto  NnliTttt.  t harWlfni  «m,oullon  b,  Co«"«*»i  » i>.»  o' 
A. nnd  nnd  too  hMlto  niaa.  b,  lVoso*»«n» ; K-.IJ.A.  V>  *.  Raa  : 
nn  Ul.raUnj  Utotcb  l.  ilourib.  Ac— M»7  <>•  otonnd  Unto  dny. 

prweodtaf , «m  eatatefwaobad. 

Tbt  GALLERY  cf  GAPtTAL  FICTPRES  of  tho  PRINCB 
OP  canino. 


(lH*h*i • im  m | j on  \\m  ,1}  ^ 


MESSRS.  CHRISTIE  and  MANSON  maj*etf«illy 

Kivw  oulrw  (hat  lh*y  wfa  NELL  by  ACCTlWL  a»_th«4r 
Groat  Booa«  Ktnc  rtroot.  M.  Joido*'i 
March  IS. at  I proriaoty. tho Impcwtant 


I'a-oquar*.  mi  SATURDAY, 

I OAL1.RRY  of  PICTCR**. 


MOURNING  r-COURT,  FAMILY,  & COMPLIMENTARY. 

THE  PROPRIETOR  OP  THE  LONDON  GENERAL  MOURNING  WAREHOUSE 

_.  ..  „ , F.otoinix  whfwa  baraawRMota  cempcl  theta  to  adopt  Mwniaj;  attiro.  that  awy  arttcJa.of  tha  v«ry  b**t 

&®?to  fc-  a coapMt  outfit  of  Motinrinr.  may  bo  had  at  thli  KaiaMthtmai  at  a aonaalh  xwt»«. 

ESTIMATES  FOR  SERVANTS'  MOURNING, 

. ..  . ^_to_-  to  familioa.  ara  lOTlfitf  i »bH*t  tho habdtoal  atuodazca  of  «rywrioo?ad  awU taou  f la^ndlo*  draatmkorr tad 

to  lucfpwt  or  oupply  atary  noeaaaary  for  tho  ooeaalta,  aid  mJtod  to  any  grada  oc  ©addition  of  tho  community. 

" Tn‘  WIDOWS’  AND  FAMILY  MOURNING 

1.  Um>at  *“  “* Wh3  ***  to  rm  ” 

'M  " 01  " ^ 1 W.  O.  JAY/a47-34e,  REGENT  STREET. 


by  Italian,  (larmta.  and  Flomtoh  imtm.  of  Wa  Impotiol  If%Jn»«aa 
(Wm  Latter.  ltna«|>arto.  l*rtaea  of  Caaiw).  Noariy  G»*  wboto 
cf  lhaao  f«kt«m  ww*  ferrety  In  tho  ©ithctieci  of  tka  Pitaeah 
,ru/l  u©fW.  tho  '*U  rard&aal  Poach.  TI>o  eotlocttoh  coa  pri— W a 
rrard  aitar  ploco  tn  Ruben*,  pUV-od  for  tv,  CVorrh  at  Uor«  St. 
Vrnn*.  freen  wbk-h  » mi  pmchamd  In  1TT6  by  Raitdon  dr  IM4iao« ; 
a four*  cf  St.  ILcrwrd.  by  tho  »r«dt  Karior  Cari*  CrtmUl ; ta 
no  u lil  to  AEUr  pioor  by  that  wry  rara  maoUr  flbork*  4‘AaaM.  a 
track  worthy  of  PaniftAI  a yah  of  wrr  latomtlM  otatt^wa  of 
Fra  AnyoUro  (U  Plraoto : tho  at  tha  Rod  Soa.  an  tarty 

week  of  KaJSaa^o ; four  mbjaeto  from  ttw  Ufa  of  Cbrtot.  by  Albart 
Ihirar.  aad  maxy  olkar  work*  of  hlch  quality  na*i  iaioc«at.~May  ba 
Tiawtd  thianday*  ptacadlsfu  aad  eUikfoM  huL 

Tbr  VBItY  CHOICE  COLLP.CTIOIf  of  ITALIAN  PICTURBS 
of  J.BAYNTUN.F05. 

Vf  ESSRS.  CHRISTIE  and  MANSON  wfipfietfoUy 
iVi  gin  artVa  that  thoy  wOl  SELL  by  ACCTIOJf.  attbatr 
Groat  R <*m%  Ktaa  rtiwo*.  fit.  JamwVotuaro,  fa  tha  n^nta  M 
APRIL,  tho  twry  Mloct  COLLKCTlONafTABINBT  PICTURES. 
AM?  of  Lbo  mat  lUUia  marUr*.  tf  tka  tv*x  portod  of  tha 
ill S«r«t  ocboot*.  wnfTU.-Hl  kom  Intawattm  oaam|»Wa  of 

♦ally  German  atd  Kamah,  a*  wall  u hlyibly  Onblat  *'rti  la  t»a 
tatar  Dutch  aad  Flomlrh  ndbxfo,  tb*  erotaofy  of  J.  *jAj»t«.  hwj^. 
ud  formal  during  a Imr  midawoo  to  luly.  Purtfcar  uotfoa  wfll 

boflraa.  ..  . 

tho  aPAXlSII  GALLERY  aad  tha  NTAXDIBJI  OALLKRY. 
tha  pwymty  af  tka  lata  KINO  of  tha  FRENCH.  LOU W 
PHILIPPE,  wbkti. usdor  bin  rrt*u.  dMMftod  tho  walU  of  tha 
Palaar  of  tho  Lcvrro. 

ESSRS.  CHRISTIE  aod  MANSON  hire  Jht 
hooc'JT  to  nBD(*B©0  f>»t  tboy  will  »*LL  by 
thrtr  Great  R«m.  Klnc-rtmrt.  Pt  JMNfbMMR.  fo  MAT  a«t. 
tha  SPANISH  GALLERY,  which  *w  btaad  by  tbalM* 

Loulo  I’fcnippr,  of  work*  of  tho  yrtsrtyal  f^awtrk  nebooa,  eosoeWd 
wnfitr  kJo  ordrrt  durtn#  tba  c^fl  »a/  I*  Spat*,  a J" 
eSorod  unusual  fartfitioo  See  otitalolilf  fo«>  rtU*Jonr  rcaatnnr. 
and  othrr  B*t>pria»oa  thm  trrasorwt  of  art-  Tb2»  tBOOtej* 
priooo  about  two  bfixdrod  otaipUa.  of  wM«b  tho  croator  P»rt i aro 
frwa  tha  pmtib  of  tho  fiat  naouw.  H bated  portmilarlj  rlth  in 
tka  trorka  of  TiU*iuo*.  MariRo.  and  Zuihwan.  TI»o 
Galloxy,  ao  wtK  ktotm  ta  Poland.  OHnpriota  wort.  of  Ua  JjMrijJ. 
lUUan.  and  Famish  ocfoxAa  Tb«7  worn  n>n*rtadby  Ht. ■ 

StaadUb.  who  b^uoaihrd  th«n.  with  Ida  library,  to  tho 

of  tka  Prootb,  la  tho  hop*  that  Uso  two  Important  * Mtetw 


the  best  is  the  cheapest. 


ME 


»T  OOVOOtr  TBA »«.  80.  poU  lb. 

Ta*  *I*T  X*(»SKXAX  BOtrOUOHO  TU  *»•  00.  .. 

tub  aasT  motcjth  omoviiD  tba s>.  on.  .. 

**B  BEST  OX.D  MOOBA  Coma  ifc  80.  h ' 

tbb  bbst  wbst  rwsro.  corral *».  *<u  . 

TI*  BBST  BBABTATIOIT  OBTXrOV  COPTBl  H.  On.  m 

40n  worth  or  upn-irJ.  SENT  CARRIAGE  FREE  lo  U)J  port  of  Englnad,  by? 

PHILLIPS  & COMPANY,  TEA  MERCHANTS, 

No.  8,  KINO  WILLIAM  STREET,  CITY,  LONDON. 

A C1NCRAL  PRICE  CURRENT  SENT  FREE  *Y  POST  ON  APPLICATION. 


ui  r rau:u,  is  1110  fupp  «»>  '.v  — , ...  . 

wmI4  Ural  tto  ppM*rr*4  Will":  Uto  Kin*  Uull  l>Wllr.(to 

Hum  wtU.  U.  !i,to-.!U.  *UJ«7. 1=  Uto  Lowro.  »bi"  U7  «»“ 

u oWtol  of  Itolithi  In  lh.  nototour.  nn4  Ko4r  If  U**™?- 

i»lhnii«» to,"  b~n  mtoraO  lo  Uto  ltolm  *1  111. into, Kin* 
•nto  prottortr.  TluU  IntonUnn  nn,  In  tto" 
unfllUi  lib  tor,  ul  *nltof7.  In  w4w  tn  «*'«"  “ “ 

to,  mn  new  u»  nnSltoa  cl  IJU.m  “*  UktoUnm  nfOto 

nr.  WIlktti.obltolLbKoTnl  HHtotolS.  DnnOAnonUn 

Mn  mo  mltottol  Om  RuniMi  Ubwr.  bot  tt.  MM* 
!iml&  tto  Tin,  ha  raWjitori!,  Stopmmm iet ’ h«lr 
lb.  b,nl  nf  Uto  pnnmM  of  Hnra».  *» 'Z 
hi*  Uto  BUnilblinnd  Uto  RynnUk  0UI«7  *£•  to1*  ”* *** 

OtoOtol  nlitolto  rtU  U piw»4rf  to.Utol  nfUn 
inJ  -nrk.  oi  tut.  «1>kh  4nmr»ud  Uto  P»^« 
prtolon,  pennon  nf  III.  Uth  nn4  0**K!  »««« 

>Oh  MH  rVnbrntoi  ItoirtM  bon.  tm»pitto4  tn  El*to».l— 
Fnrth.r  ruUn.  niU  b.  iiu!7_i*nf*ntri.  . 


Till,  iij  I.  imp,  l.rt.  t>.  rimi. 

THE  PATRIOT  WARRIOR. 

AW  niOTOfoCAL  AND  BlOWHArMICAL  8K0TTW  ©V  TUB  L«0« 

TNB  DtIKBOr  WaMJWOT©*. 

For  Torn  Porront.  WUb  a ProniM^  of  TtoV&uf**; 
nMli.- a Oaksl  to  Print#  Artkar  on  tho  Pitot  of  Atay.  By  the 
Author  of  **  Aid*  to  Doiotoju— at.*'  *'  M«h*«  *od  GotmjMso*. 

JnMw  P.B«A«r,r,5t<ttbkntplon  t©»,Rtt^!  >l’i'ro,6ad  Pa:«. 

soilor-row. 


1853. 


THE  ART-JOURNAL  ADVERTISER. 


WILLIAM  BROCKEDON,  F.R.S., 

FOR  HIS  PATENT  PREPARATION  AND  CONDENSATION  OF  PURE  BI.ACK  LEAD  FOR  PENCIL  MAKERS,  PROM  THE  MINES  OF  BORRODALE, 

FOR  ARTISTS*  AND  ENGINEERS'  DRAWING  PENCILS. 

That  this  PUnt  Ind.  the  nip  PORK  CtTMARRlAND  IIUCK  LRAI>  ntut,  M now  bronchi  to  uorquiSed  perfection  In  MfT»  «■»  ctiUJUS,  imu.  rmaiw,  nrni  rrmrrt  non  mit. 
mot  iuodu,  otto  ran  ouai  o * imuai*«  ran  u„  iinutr  T«*o»wao«-r  tan  MMciL,  la  fully  okaan  la  ToatisoaUis  of  Ibn  Bant  oaquallBad  epprsbaaion,  from  Pals  ton,  Kay  on.  ArrtMtorli. 
fnilown.  and  L>rau«U' toon,  o'  tU  (ToaUol  ottmto  la  tho*r  onrora]  profautooi.  and  abeaa  TeaUaMOlale  Kara  bool  pobUahad  la  doaaU. 

coo.' Hi  mad*  of  Hrorbedoa'a  I'Uool  I "urn  Oamkortand  Load  my  ana  bo  oMalaod  from  a.  Muda*  oa4  Co..  City-road,  Ptaakaiy.  wh#  (apply  the  Oonmaeal  OSeoe  uador  onparlal  ardan  frm 
bm  Mnjootr'o  Hlatleaary-aAea  for  Hrookadeo  o l.oad  ; Kioto,  aad  Hnas.  I IX  tboapaldo  ; Wtoaer  and  Nrotoo.  kalKWmo-pian  i C kobmn  aad  Co  . Lotj  aero , Jion  Xawmaa,  *4,  »0*a  uno; 
O.  Cion,  i Cpoar  Wullafloo  Hroot.  Corn!  (tnUo  ; Adas?  aad  Co..  JUrjyort.  Cumbortaad ; aad  from  a&  Artlau'  Calaarmaa  aad  Sul  In  an. 

W,  DaroBaHraa-araaoT.  Qraan-S^caai,  Ku>oi*a»car. 


GREAT  EXHIBITION,  JURY  REPORT,  Class  XXIX.,  No.  136,  p.  661. 


* W.  A J.  SANGSTER,  Prixa  Medal  for  Silk  Panada  and  Umbrella*  of  excellent  quality,  aad  for  tbalr 
application  of  Alpaca  Cloth  In  lh«  covering*  of  UmbraJlaa  and  Paraaola.” 

A*  tba  merit  of  aa  Umbrella  coeidaCa  in  it*  atrength,  combined  with  extreme  Hghtneea,  W.  ft  J.  S.  bag  to  aaj  that 
they  aro  now  prepared  to  offer  'for  tha  firat  tin*#  an  UmbraUa  made  on  Fox'#  Paragon  Frame,  poaeeaaing  theae 
requirement*,  and  rendering  it  an  article  perfectly  unique,  whether  in  Silk  or  Alpaca. 

W.  * J.  SANGSTER, 

140,  Regent  Street;  lO,  Royal  Exchange; 

94,  Fleet  Street ; . 76,  Cheepside. 

AGENTS.FOR  THE  UNITED  STATES,  llnuu.  F.  DERBY  A CO.,  H,  PARK  PLACE,  NEW  YORK. 


-=  & 


e * 3 


■S  H 


uf  - 


Digitized  by  Google 


THE  ART- JOURNAL  ADVERTISER. 


. 4 <A 

FbBR<LL&»» 


bnmi  tub  nsrscrAi  rAT*M*A«  or 
HER  MOST  ORACIOUB  MAJESTY  TUE  QUEEN. 
ASD  PIKLD  MARSHAL 

U1B  ROYAL  HIOHNEW  PRINCE  ALBERT.  K.O.,  K.T., 
K.P.,  O.C.B.,  and  O.C.M.O. 

THE  ROYAL  NAVAL.  MILITARY. 

AND  EAST  INDIA 

LIFE  ASSURANCE  SOCIETY, 

Err  A BA  t MID  A-D.  183?, 

FOR  GENERAL  ASSURANCE  ON  LIVR8. 

13,  Wimioo  l*i ac*.  Lowdow. 

DfUBCTOA*. 

Cel.  Sir  Fnnonaio  Karra,  N.P^  K.H..  F.R.8..  R.B..  CUinw*. 
Jam*i  Fbkpibick  Nmirt  Dart  ill,  Kxj.,  Drputp  CAo<rw**e. 
Admiral  c * the  Fleet,  th*  Rltit  Archibald  Hair.  Ee|.,  M.D. 


Hon.  Sir  O . Coekboiu . QXJL 
Owtnl  Mr  Thomas  RnAford, 
Q.C.B.,  O-C-n. 

L eot.-Oentroi  Sir  Un  D.  Rose. 
K.C.B.,  Deeuly  Adjutant 
General  Royal  AraUrry. 
CipL8b  Oe*.6ack,  RJf.,P.R.S. 
l-'«ut.G*x*ral  Taylor,  C.  B.. 

f.  ;.<•  S 

U««L-0«a.  B.  WrajiH,  C.B. 
L teat..G«s.  Arnold,  K.H..  K.C. 


0»p4.  William  IftiNT,  R.K. 
Wo.  Cbud.  R*q.,  Navy  Agent. 
Wlttcahem  Taylor.  Ee*. 

Major- Gaaorel  Sir  Jcta  Roil. 

Magr^P.  8.  8o4b*by,  CJL, 

Lieut.-Gen.  air  O.  Pc&odt. 
O.C.B. 

C«pUla  WflUun  Pay-yore,  R.N. 
Captain  Michael  Quin,  k-N. 


Rakjcbi.*— Meetr*.  C*« tit*  4sd  Co..  SO,  Strand. 
PuYMCtAM.— Kotwrt  Lm,  Exj  . M.D..  P.R.8.,  A.  SatiU-iww. 
Corx»*L— J.  MuHit,  Esq..  IMmInM,  LIocoIoVIbb  Field*. 
Boi:c:tom— Maear*.  Qfcrmd  ax>!  Jam**.  II.  tyoffo!l-*un*t, 
F*UM*a  KmL 

Actcaby— Job*  Ftnlalson,  Esq.,  President  of  tb*  Institat*  of 

Mm. 

AitunscM  an  granted  upon  th*  lira*  of  pmons  la  «wy  pro- 
fession arid  jtalioo  Is  lift.  Bad  for  007  part  of  lb*  world.  wltL  ti« 
»i«rOo«  of  the  Western  Coast  of  AMa  within  th*  Tropica. 

Tl>»  Kata*  of  Premlam*  ar*  ooostnsctad  vpoa  Sound  Principle* 
•Ufc  rt/«mn  to  0x7  Colour.  aod,  (17  payment  of  a moderate 
aldltico  to  the  Horn*  Premium,  la  eas*  of  lacnase  <4  ritk. 
person*  assured  la  this  cdUa  uu;  change  frees  om  climate  to 
saothtr.  without  forfeiting  tbetr  Food**. 

Foca- Fifth*  of  th*  Profits  ar*  divided  amcogst  U>*  Aoor»2. 
Tabled.  exhibits  th*  nto—ary  Pmniems  for  th*  Assurance  of  £108 
on  a Stag  I*  Ltd*. 
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UNITED  KINGDOM 

LIFE  ASSURANCE  COMPANY. 

Pitab&hcd  by  Act  of  Farhxsaaa*.  fa  1^34. 

8,  WATERLOO  PLACE,  PALL  MALL.  LONDON. 


Earl  of  Currtown. 

Bui  Loea  and  MeliUle. 
Kail  Of  N f !•-:/. 

Earl  of  SUIT. 

Earl  Semen. 


lioMOkABT  PBBaiDSXT*. 

Viscount  Vrlktud. 

I-ortl  Kiplilnitxi*. 

Lord  liwAami  and  SUntoo. 

W.  Compton,  K*q  , of  Tllli- 

cbtm 


Loanee  iio«u>, 

(lairaan— CHARLES  ORAllAM.  Ex) 
D*yaly  Chairman— C1IAHLR8  DOWNES,  Kxj. 


DEDICATED  TD 

THE  RIGHT  HON.  THE  EARL  OF  CARLISLE. 

Lately  p*VG*h<d,  prte*  €*., 

tw* 

PRINCIPLES  AND  PRACTICE 

LINEAR  PERSPECTIVE 

DIVESTED  OP  ALL  DIFFICULTY. 


RICHARD  ABBATT.  F.R.A3-, 

A other  of  **  A Treaties  cm  th*  CaMtt  of  Vanalloas  j 
j^nuDUo!  Flasw  ul  >*b*cieaJ  TrUoocoarj."  he. 
LONDON  : LONOMAN,  BROWN,  &,  CO. 


■ iTs* 


IL  llUlr  Aurot,  Hsq. 

B.  Ixaaax  lloyd.  Kxj ..  (Ualdtot. 
Chariaa  Uwoel  Curts*,  Km, 
WllUan  Pair  1m*.  Y*\. 

D.  U.  llcxr.«iius,  Hj>{.  ' 


J.  O.  rirarlqar*.  Km. 
P.  ‘ Maitland.  Ra;. 
Wiliam  Hall  toe.  Km. 
P.  1L  Ihxnxm.  Bsq. 
TLcmas  Thoeby,  Ksq. 


Medical  Orncaas. 

PhyaVdaa-  Arthur  II.  HanaU.  Km.,  M.D.,  *,  IknnMt-stroet. 

81.  Jam**V 

horxtor.— F.  H.  TUeuoe,  K*q.,  45,  lWrcer*  stmt. 


U GRUNER  S WORKS.  CHEAP.  - ■ 

B4UARITCH  hhvinjL  job*  privauljr  boogM  » 
• copy  <4  Marly  aU  It*  xorta  of  tbU  ArlUt.  bc*»  to 
J <«rr  th*m.  iarra»U»i  d***  *ad  sd  th*  foUo.tM  P^*  ;— 

1.  Hpadnaoa*  of  OtsrtOMBU!  An.  otf-ar  /Ulo, , i4 < mip+'&r+t 
m>»ttiiU>r*ul9  eUoutt*  /Mr«.  »Wrr*?«*p  (Ac  lert  of  Art 

fa  Orrov  .rat  ltdip  (puUu AaJ  of  All  lls./  1M0. . /** ■ £*  ^ J— 
Tho  l»«ur«tt  -u*  of  tha  Garde*.  FavlUoa,  l»«k»a*h*ia  Pi 


Tho  ItanorOk-M  of  tho  Garde*.  

royal  folia.  14  FlalM,  «*»•  m-«t  ola'.craUly  •tocutxi  la  colours 
'aubllshid  at  Ad  Ja.)  1st*  for  AS  Ss.  ;-X  Tb«  sauo  work,  royml 
folk-.  jAiia  I'lsto*.  (puMrthed  *»  Al  11*.  *L)  «k<b.  1 h 

Kaphaol  s CaryatklM,  from  U*  Man*  d*U*  l^cdoro,  la  tho  V ati- 
Tb*  Baout  vLUd  to  I'oUdao  frees  March.  1^4  to  DteraUr  i m,  n.yal  folio,  id  IMaUo  *f  PUtuas.  icrrna  •*  »upprrWr*.  Imetta 
lfU7,  b as  fellows:—  woofc.  i**blUhai  at  Al  lls-M^  \\IS,  rfatS,  83».:-d  Raph»*l*a 

MotaJet  «f  tt*  C uj^a  la  th*  CanyaJa  (hixlaa*  Baata  Marta  Aal 
ropolo  m H«ao.  royal  folio.  IlUaatifal  Puuo  «a  ladua 
otm  «ui..r*:e:y  colour*!  (fahUabal  at  Al  Its.  GL,  IM>.  Uotb. 

DARNAUD  QTARlTCtl.  Kacood  tond  IkolaalMr,  M,  Castlo 


Mm 

Tim# 

Assured. 

Sum  added 
to  Policy 
tn 1841. 

Susa  added 
to  Policy 
is  IMS. 

8am  I'ayaKe 
at  Death. 

£ 

M<0 

•IOO» 

Mil 

Iffyrs.lbats 

7 year* 

1 year 

* !.  d. 

838  A 8 

£ t.  d. 

787  lfi  0 
1*7  OU  0 
11  3 0 

£ $.  d. 

6470  IS  3 
1)87  10  0 
311  3 0 

Hrnt.  Irfimtrr  H-juar*. 

«,*  it.  Q.’i  CaUkpM  of  rir*.  nlu»W*.  aad  rartoos  W«*h* 

ilutlratlv*  of  Um  KIm  Arts.  ArchiUctur*.  I’hlloloiy.aad  Ga 

Uloratur*.  *r*  p'lbUslxd  axall.ly  and  ls*u«d  (rati* 


DAY  & SON,  Lithograph*™  to  the  Queea,  • 

*i«ry  d^oertptiou  of  LITHOGRAPHY  In  *a  ui  _ 
muMr.  LandKayo*.  Mtlpt4a«r.  aad  ArchlWtaral  Subject*.  «dah«r 
la  Ui(»#  or  doubl*  tiotod  Uthofraohy ; FcctraiU  direct  fn«>  lias  «• 


• Bx*M*ta.-At  th*  wnmawfliwt  of  Ik  year  1811  a pen  on 
kftd  10  tool  «<it  a yolky  of  A1COO.  U«  usual  yatmrxl  for  which 

I*  £i*  lc  Hd. ; to  IM7  h*hxl  yaid  la  praolaao  A1Q)  liiM.;  hot  _ . ..  

Urn  crohU  Uiax  21  per  not  ywr  aaawr*  00  Um  sum  M-irwl  .which  ^I*JfwVr^”r>a«.U«in  drawact.  or  dajrwenwetyroo ; Mod  leal 
11  !?  laf,  for  mch  AlOCO.i,  h*  had  AiiT  10g.  added  *nd  Work*  of  Natural  IlMcry— ars  all  r«t>-Wr*d  upon  itcnaa 

to  th*  polky.  atrocst  a*  much  as  tbs  tc»  minus  pa»d.  vy  art  I it*  scWlflcaCy  aet«Motod  with  th*  ruUrui  braacheo  of  Art. 

Th*  premium*.  a>*T«rtb**M*t,ar*  c«a  tho  taoot  mod«raU  a**!«.  aad  TrawiUn  freen  *brt«d  Utcodla*  to  pobltth  tholr  work*,  otthor 
cmij  00 •- half  D«cd  b*  paid  for  tho  ftrn  8t*  ywut.  wb*o  tho  Iniui-  Tutorial  or  *ct*oU0r,  way  rely  upco  thalr  ’ketch**,  whether  (toed  or 
xuem  Is  for  life.  Kttry  loformatloa  will  be  *Aordrd  ou  *j<ple*Uco  tod.  being  p rodeoed  with  the  b*«t  artists:  taste.  ComoMrctal  HUM* 
to  the  K**ldent  Director.  maphy.  ctmilan.  plaao  <4  eeutee.  nape,  aiaaafactams*  pauwrm 

I books.  *x*lntert3g  worts,  sad  mry  deecrtpUos  of  R«ocD«trteal 

■ — - - V -» »•»  - - I I II.  Iinilr.tlt 


Jours  CAarsnuoNT  Bssnstt,  torrtOrrp. 


ARGUS 

LIFE  ASSURANCE  COMPANY, 

39|  Throgmorton  Street,  Bunk,  and  iAi  Fhll  Mall. 
T110MA8  FARNCOMO.  Rsq..  Alderman.  Chainxan. 
WILLIAM  LBAF,  Pjq.,  Deputy  Chairman, 
maacroaa. 


[ J.  B.  BJiimirrortli, 


Thomst  raxr.pUa,  £. 

Jasaa*  t uft.  Rat. 

J.  Humpliesy.  KlQ..  Aid.,  M.P. 

AuonoaK— Professor  UsQ, 

PMVttcu..— Dr.  oi4 

CMKmn  ACTVAJtr.-PMfcMW  tUB.  K-A..U  Kll^l  Chiles. 

(Wucrret-WiaiMO  mm,  BM-. Ji. 

ADVANTAGES  OF  ASSURING  WITH  THIS  COMPANY. 

la  addition  to  a l*r*o  sutscritwd  capital,  poky -1  older*  hare 
Um  security  of  aa  As*ur*ner  Fund  of  £3X'.CO>  »nd  an  Incccn* 
of  £T4.dO>  a y**r,  arlwng  from  th*  Issue  of  upwtnl*  of 7000  pdict**. 

BONUS.  OR  PROFIT  BRANCH. 

Persons  assuring  00  tho  Boons  ryrUm  will  b*  tatiUai  to  8)  per 
swat,  of  tb*  p foils,  after  jayment  of  Are  yearly  prealumi,  aod 
afterward*  aaatdUy ; th*  peedt  a«*«n*d  to  muh  jolky  tuxy  b* 
addxl  to  the  sum  assured,  applied  la  rwiactiju  of  li*  aaooal 
premium,  or  b*  paid  lu  money. 

NON-BONUS.  OR  LOW  PREMIUM  BRANCH. 

Tha  tali**  on  th*  Don-p*rtlcip*tlox  prlodyie  alTccd  pc<oikr 
advantage*  to  tb*  aaosrod,  ix<  oftrred  by  any  ctier  cAce  for 
where  lb*  ohjort  D th#  least  yootfll*  catUy,  the  jayment  c4  a 
c*rt.da  sum  is  sonxred  to  Dm  pcUcy-boldcr,  on  th*  death  of  th* 
assurod,  at  a r«dnr*d  rat*  of  prsoAus. 


THE  FIRST  TQOTII  POWDER  EXTANT, 

DeUi  as  to  ekaalintss  in  aslz*  and  effecumliy  realiiloK  beautiful 
Tbictii,  U 

ROWLANDS'  ODONTO, 

Or,  PEARL  DENTIFRICE. 

Ihtrlox  arvecal  years  past.  Rowunim'  Ot»wni,  aa  a purtfer. 
•mlMlIUlicr,  aad  preeersrr  of  th*  Tdittm  and  Qvm*.  lu*  teen 
patronised  (almost  excluiiwly'  ky  lloysfty  and  Ike  NchllJty.  and 
now  uaicetssl-y  apprecaled  aa  yosMaain*  mMvalisK  cualltbe— 
naeqmiUd  by  any  denUMc*  o4  th*  see.  Prepared  mu,  uznwua) 
care  freen  OrWnlal  Herb*  tnmtrr.’tud  to  tbU  roantry  al  xrml 
«s{>enM;  It  *r*ii:cates  th*  factlUju*  fcemailon  of  tartar.  ax>l  hy 
the  remora!  of  lt«l  ettraueoui  lulaUncr  Dsdl  a »U% Ur>  fnuti 
imd/Ve/A-vi#  to  fAtyvmt.  It  recnim  from  the  lurtaoeuf  U«-  Wwth 
Spcde  <4  Incipient  <Way.  pcttikrt  *M  ynt<ni*  lU  /amc.',  *ab*U. 
lull**  tor  dacnlt ur  aod  Um  sijmcI  of  ImpurHy.  the  reo*  y.,rc  and 
povUlle  w +UrM4u,  ehlj*  frem  it*  udubneus  and  dutafectim 
qualm**.  It  jUro*  rwcvkru  anf  ,,-r/ uw  to  tX*  6ry.iA.  Wtowtae  u 
once  ckeidwrec  wltb  the  a.Yprorj.v/  c«J  iraUtp  of  WU.  It 
ibould  oerer  its  ynrllcuUr  Ve  forgo  tun.  that  wtes  used  early  u 
Uf*.  It  erlbcsuaily  luvrentealiactee  la  tie  Tooth  aail  ••unu—clTvce* 
*P°,V  dlnaour*Uon-*TnlJc»t#f  tearry— aad.  In  ■ word,  *>ru 
raUliM  tU  cl  tv'  ouhbuto  «f  Hmlih  aid  Umsuty 

A TtVS  SET  or  PEASLT  TZ1T8. 

Prfctihfd.  per  tax. 

ROWUNDS’  aqua  djoro 

Coudenet  the  ifcritnos*  *«*excc*  aad  «*»e*:l*i  propertlee  of  the 
tXMt  isceeaxl  aod  raloshle  *xc!i;  ftowtea  and  pu»*.».  wither*!  a*ry 
ewe  eecag  u.  Um  asewdaat.  it  retain*  It*  ftvsli  *nd  delUMfu! 
odecousxaws  fox  dsye.  Um  rtch  aroma  of  Dili  elaborately  dutihed 
perfume  i*  (tntly  iGaulatlnj  to  the  ncrrm-soothiuj  and  rwwmg 

iexlausted  tutxrr. 

TrmytlWs.  and  reilleoti  in  w*nn  cllmaUw.  will  folly  apprwelsu 
11*  say^ccatltx  aad  nfrwehinj  ;<o[erll«*:  and  RecUeuca  *A« 
iu*:ktnc  ihtold  Hum  Um  muath  with  a email  qwwatity,  to  reetore 
tl*  breath  to  ewcetace*  isd  punty.  Pfto*  3».  64.  pec  bottle. 

BEWARE  OF  SPURIOUS  IMITATIONS. 

The  only  Genuine  of  eewh  bears  tb*  same  of  *'  ROWLANDS'" 
preceding  that  of  the  article  ou  th*  Lafewl. 

Sold  by  A.  ROWLAND  A ROWS,  AO,  Hutton 
Garden,  London. 

AND  BY  CHEMIST*  AND  PP-RPUMP.IW. 


pMsUua  tn  iufcJt  AlCC 
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An- 

Om  Tear. 

Scrtn  Teen. 

With  froSU. 

WUXmI  pHbta, 

£ m.  A . 

£ i.  d. 
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a preniaxa  may  retrain  on  croilt  for 
f tbs  premiaxa  may  remain  for  Uf*  a*  a 


Owe* half  of  tb*  while  term 
**’*»•  7**rs,  or  me-ihlri  of  I 

irt thr^Ma****  M - ***  C4flt-  « c*y  b*  paid  off  at  any  tlms 

meoU>  preofs  hnr*  been  ajqeond. 

“P»  «Pt*ored  security. 

^ «'«7  4*r  M TLro«mc«<a-street  at 

m quaxUrbedjis  two 0 dock.  B.  BATES,  RoMohI  IHtotltr. 


ENAMELLED  OVERSHOES  WITH  LEATHER 
SOLES. 

JSPARKES  HALL  begs  to  offer  his  improved 
• OTBB8IIOB*  a»  tb*  mrx  priori  toe  th*  prwrwt  **<a»on 
«rtr  Inreoted.  and  at  th*  saa*  time  ih*  cm  at  econxnirol.  They 
protect  th*  feet  from  wet  mad  cold— axe  not  daareroui  to  walk  in 
daring  froity  weather,  or  when  piftmeaU  arc  ilippcey  ce  greaay 
they  ar*  cuaily  p'it  on  aad  off.  and  ar*  so  *oft  ixd  ttnlNj*  during 
ecbl  wcnilwr,  that  they  readily  odast  themHlrea  to  any  boot 
cr  I ho*  Um  wearer  may  seieet.  Her  M*)**ly  u*aa  Um  Eaamctlwi 
irvenliocs  dolly  in  jc eferwxcw  to  *vwry  O'.tier  kind,  and  they  arc 
yeoneoaood  by  all  pcc*:as  *1»  take  meb  wade  a*  eierrUe  10  be 
Dm  meat  ccorenl»nt.  Do  ntitcet,  and  lb*  >*it  faUrolnr  of  oil 
roloeho*.  I^lM*‘l7a.61.perpUr  ; Children V.  3a. 6d. ; Gen'.Umcn'a 
with  hex  bedi  and  siu*a  cuuaUr*.  i^a.  J.  KpAHKK*  HALL. 
ELASTIC  BOOT  MAKER  TO  TUB  QUEEN  AND  PMINCR 
ALBERT.  NX*.  REGENT  KTRBKT,  LONDON.  N.B.-An  IUui- 
t rated  Frtre  Lilt  irxt  trim  to  any  jart  of  tb*  Utitol  Klngdcoa,  ox 
receipt  of  two  poetag*  stnaja. 


drawlaa.  lofelhec  with  chrsmoWhapaphy.  axacwUd  •eocaoenWalt* 
aod  with  eaqukslt*  despatch.  I 'rewee,  lUoee.  aad  every  traUrtal 
fee  prsciUir^  Ue  art,  either  at  bona  cr  abroad.  eayptMd  at  A t tor 
hours* aoUea.— 17.  UaU  itrcwt,  Uaoola's  Lua-daldi. 


J.  M.  W.  TURNER,  tlQ„  R.A. 

AVERY  FIXE  and  axtcaaivo  collection  of  eboiert 
Kcgrortr's  /vm/i  and  OU  /■/vwi»i  frr  S+lo,  after 
J.  U.  If-  rWwr,  Way..  k.A. 

TIm  xlmlrm  of  the  treat  Artie!  Mould  olAala  G.  L.*s  ac*  list, 
which  wa  b*  forwarded  ««  Um  rwcwtfO  of  two  poetage  K*u;a 
Also,  Jut  ytibiULol.  the  3rd  Part  of  a Dew  i*Ui»ne,  comtaiatnc 
Ktchlnai  and  Koarailnip  by  th*  moot  osMboMd  AsSsI  and 
Modern  Matters.  *nd  nay  be  obtained  lor  two  pcatag*  BSbjs. 
OBOBOS  LOVI, 

81,  BUN  KILL  ROW.  FIN  8 lit*  RY,  LONDON, 

»,»  EaUhlehed  alorem  years.  - -w,^ 

TM^INt  ART  tUBSCRIFTlON  CALLtRY,  FOR  TNff 
LOAN  OF  WORK!  Or  ART. 

SAND  J.  FULLER  wapwclfully  Invila  tha  PalWtt 

• of  Art  to  VIKU  ihrtr  nCHBCHIPTlON  GALLFJlY  Kc  I 
tb*  LOAN  of  WOll  KB  of  ART.  Beery  departmeat  will  caatrtbwt*  I 
rxoaitimt  to  the  CUlectioci : Lasdarape,  Elgar**.  AmaaL  Flowers.  J 
Pruft.  Arthltectars.  OrxaoMntal  and  lucrative  l»e*ljna.  aad  I 
Original  Work*  of  the  1‘rloeipal  Walor-Cokur  painters.  M 

N.lk  TU  Trmb  wbleb  ka«*  l*wo  arranrod  to  meet  Ml  claws* 
will  he  forwtfdwl.  p«.»t-jai(1.  to  *B  parts  of  Dm  kingdom. 

34  and  81,  Rainbow  place.  

ALLNUTT’S  FRUIT  LOZENGES, 

Fvr  CW/c,  Coid*t  Sort  Th  nyiU,  Jloarocnao,  <i*C. 

rasraBBO  aoist  t mom  rum 

BLACK  CURRANT. 

II.  CU.I1U  u,  ul  fc  "ALLHUTTH  PRriT  UIZEKOW." 
prepared  oxly  by  Ua  Propekcors,  AkuruTT  k Sow.  Uaeea ■•trees, 
Pome*.  : 

Public  Bpesket*  aad  Ninm*  will  Sad  them  peculiarly  bcnnvaa*. 

Hcil  In  cote*,  at  la  lid.  each,  and  in  larger  Itoaes  (oo*  csw- 
Ulnlng  three',  at  2a.  fd  each. 

wusax  also  mas  bb  had,  r* arasio  av  tub  anors, 

AROMATIC 

FUMICATINC  OR  PASTILLE  PAPER, 

lie  prindrul  *drart*<M  are.  the  ywicAw***  and  otfUintp  oflti 
S3>onU*nnf . and  tU  eery  gieol  fragrance. 


8old^n  racket*,  rid.  • 


A packet  seat  free  ou  reewfpt  of 
stamps. 


/ 'HUBB'S  LOCKS,  FIRE-PROOF  SAFES,  and 

V-/  CASH  BOXER. 

CIIUBI!**  PATENT  DETECTOR  LOCKS  *1re  pertedlliBjRy 
from  Fa!*w  Keys  and  I*kklo«ks.  and  also  detect  any  attempt  10 
ojwu  them.  Tl>ey  are  nail*  of  all  *ls«*.  aad  for  inry  psrpow  itf 
whkh  lock*  are  ape  bed.  and  are  strong,  secure,  elm  plo.  and  darako. 

Cll HUB'S  PATENT  LATCH »U»  for  Front  Doors,  Co*siinr» 
bcasa  Doors.  Ac.,  arwskayfain  coantnicOox.  low  In  pic*,  nnd  quit* 
■cure ; th*  keys  are  particularly  neat  and  portaM*. 

CHUBB'S  FATRNT  FIRE-PROOF  8AKK8,  DOOK-CABE8, 
CIIK8T*,  Ac.,  made  entirely  of  strong  wrought  lroa.  so*t  «<mta* 
ally  to  rsslit  the  falling  of  brickwork,  timber*,  So-,  tn  moo* of  trn. 
and  ar*  aloo  perfectly  secure  from  tb*  atts«k»  of  lb*  isoet  skilful 

^CHUBB'S  CASH  aad  DEED  BOXES,  ffUed  with  th*  DETEC- 
TOR LOCKS. 

C.  Cause  aad  flow,  87,  81.  Panl's-chorchyurd.  Loadoa  i I 
Street,  Id *n Chester ; 18,  Lord  Street,  Liverpool;  aad 
lloraley  FMdi,  Wolmtamptoo. 
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THE  ART-JOURNAL  ADVERTISER. 

GREAT  EXHIBITION  OF  1851. 


DEDICATED  BY  EXPRESS  PERMISSION  TO  H.  R.  H.  PRINCE  ALBERT. 

On  March  l&th  will  bt  pvllithed,  the  Concluding  Parti  of  the  great  work, 

THE  INDUSTRIAL  ARTS  OF  THE  NINETEENTH 

CENTURY, 

WITH  CRITICAL  AND  DESCRIPTIVE  TEXT. 

By  M.  DIGBY  WYATT*  Architect,  Secretary  to  the  Executive  Committee. 

BEING  A SERIES  OF  ILLUSTRATIONS  OF  THE  CHOICEST  SPECIMENS  PRODUCED  BY  EVERY  NATION  AT  THE  GREAT  EXHIBITION  OF  1U1. 

160  large  folio  Plates,  exquisitely  printed  in  colours  and  gold,  from  1,100  stones. 

Brins  in  colour  th«  twarcrt  approach  to  the  actual  object  that  can  be  achieved,  Uw  work  form*  xn  elegant  and  portable  tnoRttm  of  the  beat  rifcfll  and  talent  of  the 

World’*  Exhibition. 

From  the  inerauing  uuppart  the  work  ha*  met  with,  the  publishers  feel  that  it  ia  of  a character  to  render  it  Indapenaably  neermary  to  the  merchant,  the  manufacturer, 
the  artist,  and  derigner,  and  to  all  who  wish  to  benefit  by,  ami  keep  pace  with,  the  impel**  given  to  the  Industrial  Arta  by  the  Exhibition.  Hie  work  mirpaMww  in  beauty  of 
execution  an  t extent  anything  hitherto  produced  in  oolour-prinlmg,  either  at  home  or  on  the  Continent.  Ax  but  few  copies  are  printed  beyond  those  far  the  Subscribers, 
ail  orders  for  the  complete  work,  or  back  numbors  tnunt  be  given  immediately, 

DmrioM  1, 2,  5,  tm<i  4 «rc  sow  reader.  DiWum  $ will  be  published  March  15. 

LONDON:  DAY  AND  SON,  LITHOURAPHER8  TO  THE  QUEEN,  17,  GATE  STREET,  LINCOLN’S-INN-FIELDft. 


SIR  ARCHIBALD  ALISON’S  WORKS. 

Just  published,  price  15a,  FdI  I., 

HISTORY  OF  EUROPE, 

FROM  TBS 

FALL  OF  NAPOLEON  IN  1815  to  the  ACCESSION  OF  LOUIS  NAPOLEON  IN  1852. 

Bt  SIR  ARCHIBALD  ALISON,  Bart. 

To  be  completed  iu  5 voU.  flvo,  uniform  with  Uio  Library  Edition  of  the  *'  History  of  Europe  from  1789  tq  1813." 
BY  THE  SAME  AUTHOR. 

THE  HISTORY  OF  EUROPE,  from  the  Commencement  of  the  French 

Birornn*  tn  ir*9  to  thu  Rtnu  o*  W»muw. 

Liuuet  Em  vie*  i KIrLiIi  14  Valtimr*  demy  fWO,  w*sii  Portraits,  At*  U«u 
Clows  Ot-»e»o  K*»nc*«.  30  Vetumc*.  t« 

THE  LIFE  OF  JOHN  DUKE  OF  MARLBOROUGH,  with  some  Account  of 

to*  CoalantHMartci,  tad  of  U*  Wirol  the  XoccveelM . Second  Fdltteo.  * V-Inmcc  rtmy  Ben,  purtreiU  euJ  iUp«,  £1  lta_ 

ESSAYS,  POLITICAL,  HISTORICAL,  and  MISCELLANEOUS.  3 Tola. 

tat;  Mo.  It  to. 

EPITOME  OF  ALISON'S  EUROPE,  for  the  Use  of  Schools  and  Yonng 

hmu  4th  EiUtta*.  besed.  fe  to. 

ATLAS  TO  ALISON'S  EUROPE:  109  Plates.  Constructed  under  the 


HURST  AND  BLACKETT, 

SUCCESSORS  TO  HENRY  COLBURN, 

a*v«  nar  rvauaaiB 

THE  FOLLOWING  NEW  WORKS. 


WILLIAM  BLACKWOOD  AND  SONS,  EDINBURGH  AND  LONDON. 

NEW  SPORTING  NEWSPAPER. 

Published  Weekly,  price  Sixjxenee, 

THE  FIELD, 

COUNTRY  GENTLEMAN'S  NEWSPAPER. 

WITH  ILLUSTRATIONS  BY  LEECH,  AN8DELL,  H.  K.  BROWNE, 
AND  WEIR. 

¥*?  The  Paper  may  be  obtained  through  all  respectable  Hews  Agent*  throughout  the  kingdom. 

PUBLISHING  OFFICE,  4,  BRYDGES  STREET,  CO  VENT  GARDEN, 

Where  Advertisement*  and  Communication*  to  the  Editor  can  be  addrewed. 

Htm  ready,  complete  tn  One  Fo Imme  Sro,  hottdacmeiy  bound  in  Cloth,  price  14a,  (r  with 
gilt  edges,  price  15#. 

MR.  SPONGE’S  SPORTING  TOUR. 

BY  THE  AUTHOR  OP 

“HANDLEY  CROSS,"  “ JORROCKSS  JAUNTS,"  ETC. 
ILLUSTRATED  WITH  COLOURED  ENGRAVINQS  AND  WOODCUTS  BY  JOHN  LEECH. 
BIUDBCRY  AND  RYAN*,  II,  BOtlTBRIB  STRKBT. 


MEMOLRS'OF  THE  COURT  AND  CABINETS 

OP  GEORGS  THE  THIRD.  Fran  Urifjal  FamHr  ttoes- 
tnent*  11/  toe  I1  I KK  or  ItUCKINGitAM  A»D  CUA.YMW, 
K.G-,  Ac.  J rola  ***,  Wish  Portrait*. 

A T0TTB  OF  rSatJIEY  THBOUQH'FRAXCB 

AND  ITALY,  IubhuIm  th»tr  aawl  peiwfcaL  Inal. aJ 
tUUgleiu  CaadBka.  By  EDMUND  BPENCER,  f Ax,  i eok. 
IU. 

MILITARY  LIFE  IN  ALGERIA  By  tht 

COUNT  P.  DB  CASTELLANS.  I to  I*,  lla. 

TRAVELS  IN  INDIA  AND  KASHMIR  By 

BA&bX  BCHOXfiERG.  3 .oh.  peat  Set.  21*. 

AUTOBIOGRAPHY  OF  AN  ENGLISH 

BOLDtRR  IN  TilK  UNITED  STATE*’  ARMY.  » eeta.  ft*. 

THE  MARVELS  OF  SCIENCE.  AND  THEIR 

TESTIMONY  TO  HOLT  WRIT.  Bj  B.  vr.  rVLLOM.  >«*. 
Dedieued  by  pmWn  to  On  KiM  of  llunm.  llilfcU 
EDITION,  ItkVUBD.  fart -to-  H**.  44. 

REVELATIONS  OF  SIBERIA.  By  A BAN- 

tanRDLADY.  RECORD  EDITION.  lota  Hi. 


NEW  NOVELS  BY  DISTINGUISHED  WRITERS 
THE  DEAN'S  DAUGHTER ; or,  The  Days  we 

Utola.  Itj  MM.  GOHX.  3 tab- 

THE  FIRST  LIEUTENANTS  STORY.  By 

LADY  CaTHRMINR  LONG.  Audit*  of  • Mr  Ji*wlaai 
AiMea.”  M.  iJTmrJItn, !*.) 

i HARRY  MUIR  A Story'  of  Scottish  Life. 

By  a*  Author  d •"  Muttni  Maitland."  " Atom  Gnaw." 
At.  3 aeOa  (Just  Ready .) 

CASTLE  AVON.  By  the  Author  of  " Emilia 

WyaJhan,"  fcr.  3 tut* 

THE  LONGWOODS  OF  THE  GRANGR  By 

to*  Avibor  of  AtataMa  Ltataay.*  Svtoa  \Jm*h***c.  i 

JUST  PUBLISHED. 

In  rsjal  H*o,  oHth  inuiUsbotu.  prim  to., 

THE  NATURAL  PRINCIPLES  OF  BEAUTY. 

a*  Divautrna  is  ran  Hriui  Pmu. 

By  D.  It  I!  tv,  P.K.H.R. 

”T>«  mars  petal*  of  tht*  imlw  an  the  clear  and  drtei'et 
■tilmeil  of  lb«  principle*  cm  which  llie  nathor**  qum  w tweed, 
en4  **ry  eiplM*t  particular*  of  its  •ertfltntloa  by  **pfrim»si. 

We  rannr.i  rvfuae  to  eatertala  Mr.  Hay's  17*4011  *»  of  »lnr»Ar 
lotrinn.-  •to.U.nr*  The  tauplkl^of  I It; 

ndeent  II?  wwecy  preeeeta  trwB  toe  Ulea  Utat  ia  amm 
*»«cythlni  H eflactod  hr  meeai  men  etaqta  than  nay  other,  that 
could  hen  tea  nornnl-u  Ueu  sertalaly  eeaeUtnl  wflA  *>*!• 
etc  we  eeo  trace  oat  ic  taiectM  of  On  ellvlee  fremln*  of  toe 
nr.f» tn*  tator.  Jcamitry  I,  I8U. 

•'  An  peta*  tone  pMlanphtaoe  00  atahettaae  none  eempnaia*  I 

fort  ton  1'utflaf  4s  Its  nil  nuW  per  M.  Hay L'mvfUfe  I 

m*  (DtAreemiilet  !»&?*•  to*  ftatoteeaactaacteaaaa.''— CAQtoainm  [ 
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On  the  let  of  March  will  be  publiihed,  Vol.  I.,  Pari  l,o/  the 

EIGHTH  EDITION 

OF  THU  „ 

ENCYCLOPEDIA  BRITANNICA. 

Edited  by  THOMAS  STEWART  TRAILL,  M.D.,  F.R.S.E., 

raoruton  or  mxdiol  JuausrscDucx  ix  rat  cmvkmiit  or  uinnea. 


To  be  continued  Monthly,  in  Parte,  at  Si.,  and  Quarterly,  in  Yohimce,  at  24 e.,  cloth. 

To  Moore  regularity  of  pnblication,  the  Work  will  be  considerably  advanced  at  press  before  the  publication  of  the  First  Part, 

the  whole  to  be  comprised  in  Twenty-One  Volume*  4to. 


riS  GREAT  REPERTORY  OP  HUMAN  KNOWLEDGE  hss  continued  since  1771  to  Accumulate  the  oTcr-increasing  treasures  of  Science 

Mid  Literature.  It  vu  firal  published  La  three  volume®  4 to,  La  1771  ; next,  in  ten  volume*,  in  1778  ; in  eighteen  volume*  in  1797,  to  which  wu  added  tlio 
ScrPLXMx.tT,  in  two  volume*,  b y Bailor  Glejo,  in  1801  ; this  w*»  followed  by  an  edition  in  twenty  volume*,  in  1810,  and  other  two  edition*  during  the  tucceeding  too 
year* ; to  which  was  added  the  celebrated  SomJtMBjrv,  in  six  vtihOM*  4 to,  edited  by  Professor  Naviicr,  commenced  in  1815,  and  finUhed  in  18*24. 

Tax  Sxvxjrra  Edition,  which  was  completed  In  1842,  embodied  whatever  remained  valuable  in  the  previon*  editions  and  in  the  Supplements,  and  was  further 
enhanced  in  value  by  the  contributions  of  men  second  to  none  in  talent*  and  reputation. 

The  sale  of  35,000  copies,  not  during  an  excitement  raised  by  a factitious  reputation,  but  extending  over  seven  edition*,  and  during  a sncccMinti  of  years,  in  which 
the  work  was  tested  and  approved  by  tbo  mon  accomplished  and  scientific  scholars,  remains  an  irrefragable  proof  of  the  onqucatrooable  merit  of  thia  National  Work. 


THE  EIGHTH  EDITION  will  undergo  careful  raviwon  and  extensive  correction.  Article*  rendered  imperfect  by  the  Lapse  of  time  will  be  submitted  for 
provement  to  writers  intimately  conversant  with  the  respective  subjects,  whilst  other  article*  will  bo  superseded  by  entirely  new  contributions,  and  subject*  not  formerly 
embraced  in  it*  page*  will  be  added. 

Besides  the  valuable  disquisition*  on  Science,  Literature,  Arts,  and  Commerce,  by  the  Hluatrion*  men  who  assisted  in  the  production  of  the  former  edition*  of  thia 
great  Work,  it*  store*  will  be  further  enriched  by  contributions  from  many  of  the  mod  distinguished  writer*  of  the  present  day,  name*  will  appear  with  the  volumes 

to  which  they  contribute. 

Tux  Finn  Voujmx  will  eonitist  of  the  Dissertations  by  Dcoald  Stowaxt  and  .Sir  Jaukx  Mscmrosn.  on  the  Progress  of  MrUphjtieal  and  Ethical  Philosophy  ; 
and  by  Profoosor  PLarrata  and  Sir  John  Lchljk.  oq  the  Progress  of  Mathematical  and  Physical  Science.  In  the  new  edition  the  Diasertatiou  of  Sir  J*mk*  Macintosh 
will  be  aecocnpaniiHl  with  a Preface  by  Wr.  Whrwsll,  D.D.,  Professor  of  Moral  Philosophy  in  tbs  University  of  Cambridge. 

To  these  still  bo  added  two  New  Dissertations—^ The  first  by  the  Arch  manor  of  Dublin,  oo  the  Hi**,  Program,  *od  Corruption*  of  Christianity  ; the  second  by 
Jams  D.  Foaaxs,  F.RA,  Professor  of  Natural  Philosophy  in  the  University  of  Edinburgh  ; being  a continuation  of  tho  Die*c nation*  oo  thu  Program  of  Physical  Science 
to  the  protect  time.  


EDINBURGH  s ADAM  it  CHARLES  BLACK  ; and  Sold  by  all  Bookseller.. 


PRIZE  MEDAL  AWARDED  AT  THB  GREAT  EXPOSITION  FOR 

PIERCE’S  IMPROVEMENTS  IN  FIRE  LUMP  GRATES, 

Shows  io  ex tec«re  variety,  Claa*  XXII.,  No.  107,  In  the  Maio  Weatrra  A veoue  of  tLo  Great  Exhibition. 

MANUFACTORY  & SHOW-ROOMS,  5,  JERMYN  STREET,  REGENT  STREET. 


Pierce’s  Newly-invented  Pyro-Pnemnatic,  Pure  Warm  Air,  Self-acting,  and  Ventilating  Stove-Grate, 

ADAPT- 1> 

C11UKCI1ES,  CIIAPFI.R,  ENFANT  AXI>  OTHER  SCHOOLS.  PUBLIC  BUILDING*  OR  PfMVATH  DWKI.LIN08.  BANXXNO  IlOirdM.  RAILWAY 
OFFICES,  PICTURE  GALLERIES,  ENTRANCE  1ULL8,  LKUTUMK  ROOM*.  INVALIDS'  APARTMENTS.  h<.  Re. 

OK  ANY  KTV*TfO»  OK  HAf.m  THAT  M*V  -tyila-  H'iRMtM  HrtM  VXNMLATION. 

It  It  SELF-ACTING,  sad  odcsMom  SUMMER  WARMTH.  PBRPKCT  VENTILATION.  SIMPLICITY  OF  ARRANOKMENT,  NOVP.LTY  OF 
PRINCIPLE.  *od  BLEOANCE  OP  DBSION.  eltfa  *f*Ai  ECONOMY  IN  USE.  nadesjm  thb  GKATK  lullabt#  tar  kbj  titmUom  whet*  • POWEttFOL 
UKOKPK  OF  WARMTH  a art  U»  CHEERFUL  OPEN  FIRE  Kr*  dMlra-'ilr. 

Mu.afKctvr*3  only  by  PIBKCK.  ax4  a»j  be  *em  In  daily  «*f>  at  lb*  Muutietory,  5.  JERMYN  STREET.  REGENT  STREET;  all*  at  Uoyd*’  lUtfitry  of 
Sblpplnc,  CorxMtt;  Uw  Ba sk  «f  Mmn.  Al#v*ndir  A Ox.  Uoitonl-itra-t ; Tb*  J«umI»xs  OiaiaUv  In  W#tUaiJWt*r  A 1>.<7  ; W**tau  tutor  (tipa;  RecAtnriwn 
hh«i  M«wn.  ManhaU  ud  Bo^ror*-*.  V«i  itmt,  Oafced-atortC;  1>«U  t*4  AlkrtfU,  WooS-itreel,  Mr.  Pti»>«’»,  14S,  BU*a<i;  at  U«»  Off»r*  ef  Ui*  Bviidtr, 
Yor*-»trtvt,  Covext-cvdeo,  Ac.  Ac.  Ac. 

Price  C7  i C»  10s.,  CIS  10s.  i u>3  Cl«.  Id  PUlo  Dnigi). 

THB  BUST  AND  CHEAPEST  ORATE  FOR  ALL  USEFUL  PURPOSES  IS 

PIERCE’S  FIRE-LUMP  COTTAGER’S  GRATE, 

Whldi  as  fliloj.  UU*  mid.  Is  «u  plm.  bxrcaf  tire**  jeu.es  Un  u4  bettm.  MUi  > ixm  UtrN,  ul  MU  hota.  temfUU. 

Price*  11s.  60..  11*.  60.,  11*.  00.,  Mid  Sis. 

Alio,  riSRCCS  IMITtOVtt)  COTTAGES’!*  GKATK.  let  nrain, wo  nxeM  -id,  «d,  <*u £tt  Maas. Ha.  a.4  S'*. 

KITCHENS,  LAUNDRIES,  AND  ORYMG-ROOMS  FITTEO  WITH  EVERY  IMPROVEMENT,  AND  ON  THE  MO*T  ECONOMICAL  PRINCIPLE. 

MANUFACTORY  & SHOW-ROOMS,  No-  6,  JERMYN  STREET,  REGENT  STREET. 

Soto  London  A|«nt  for  MTtctioUon’a  frii*  Oottacara  Xtagts,  the  Anflo-Oermaxi  Cooking  Stowe.  4u».  4lo, 


“CRESWICK”  DRAWING  PAPERS. 


All  Artists  know  and  can  appreciate  tho  celebrated  ••  Cmsswick  Dkawiko  Paper,"  and  also  the  difficulty  of  obtaining  any  of  it, 

even  at  the  present  eitraragant  prices. 

JAMES  NEWMAN 

Flntlera  himeelf  they  will  therefore  be  glad  to  hear  that,  after  considerable  difficulty,  he  has  succeeded  in  producing  a paper  which  is  an  imitation 
of  it  not  only  in  appearance,  being  of  (he.  beautiful  pale  buff  (ini,  and  of  rather  rough  grain , but  in  iU  remarkable  facility  for  taking  Water  Colour. 

Tbi*  '“Imitation  Crkswice  Paper  u has  now  been  for  a considerable  time  under  trial  by  some  of  our  first  Masters  of  Water-Colour  Painting, 
and  the  opinion*  given  arc  that  it  not  only  squals  what  the  “ Creawiok  M ever  was,  but  is  far  SUPERIOR  to  any  which  can  now  be  obtained.  It  ia  of 
extra  substance,  each  theet  hating  the  initial  u T9”  in  the  water-mark  (as  ie  the  case  with  all  Mr.  Newman’s  papers). 

It  is  conhdcntly  offered  to  Artists  as  being  worthy  of  their  attention.  Siio,  40  by  26  inches  (Double  Elephant). 

2-4,  SOHO  SQUARE,  LONDON. 
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PATRON-H.  R.  H.  PRINCE  ALBERT. 

13  OVAL  POLYTECHNIC  INSTITUTION.— 

-LV  ENTIRE  Oil  A NOE  of  ML’&tO-Aa  OPTICAL  aud 
MUMCAL  ILLUSTRATION  of  SHAKK8PK  AUL**  ••  MID- 
SUMMER NinlIT*f>KKAM.~UAtt4ucfeKt>4<>IUUJNAL 
MUSIC,  by  Mr  Henry  Hlttop,  M orux$  ul  r.veaiog. 
L«nv*n.-B;  J.  II.  PRPPKH.  Re*  . on  tbe  Kotos**  AMUSE- 
MKNTS  of  CHEMISTRY.  ala  p tel  to  a Ju.tad*  AmdleeO'. 
By  I>r.  tnCHIfOPPNKK  on  tbe  MKCli AMCAL  1*1(0’ 
PP.RTIEHofa  JKTof  HTP.AM. 

By  Mr.  CRIoPB,  0*  ERICSSON *8  CALORIC  ENGINE; 
DISSOLVING  VIEWS,  lnete^xg  Dsy  aad  Nfclil  View*  of 
WALMKR  CASTLS,  WALMBK  CHL'KCII.  Ac.  Ac. 

A dm  I Micro , U. ; BchooCa  and  Children  aider  Uo  jtL-i  of  aje. 
balf-prio*. 


J^ECTURES 


ON 


OF 


T>0YAL  PANOPTICON  OF  SCIENCE  AND 
Tv  ART.— The  public  are  respectfully  ixfi-rmei  that  the  mu 
*:v  m«  attached  to  the  peerhre.  euBe.  an;  euodtxes  for  txblbt ttt* 
Kan'thrtnrn  hi  th*  fit*  aid  useful  art*.  u4  may  no*  b*  area  at 
tha  other*  ot  Ibt  l a slit utica.  la  LtKoUr-^xar*.  The  attention  of 
cxhVHtort  U «4{4< tally  directed  to  the  central  position  of  thli 
buftimg.  thr  coon  ruction  of  which  affords  protection  tor 

the  maialirtun  and  sxhtblttoa  of  tin  mxl  delicate  artlckj, 
pccr»Lt*  a atpio  security  from  tie  tUtrU  of  odd,  damp,  aod  excess 
of  Ugh t. 

Iiy  order  of  the  Connell,  T.  J.  BROWN,  Secretary. 

NOTICE  TO  ARTISTS. 

piCTURF-S  are.  now  recoivod  for  EXHIBITION 
J and  BALE  at  the  Hue  Aria  OtUoy,  Paatbaa,  Oiterd-stresi. 
at  any  line  of  the  year,  subject  to  the  usual  fee  Particular*  may 
ho  known  at  the  Gallery.  J.  F.  GILBERT.  Director. 

Afore A,  I ALT. 

HOTICE  TO  AETISTS. 

LEEDS  ACADEMY  OF  ARTS. 

ARTISTS  arr  mial  rreij*<ctfalljr  informed  that  the 
Kl stitT  ANNUAL  EXHIBITION  of  Modern  Works  of 
Art.  via.  Painttxgs,  Sculpture.  Architecture!  Uearcm.  W ater- 
r Inur  Draw'.vgs,  kbi  Kogravings,  «Ui  opso  on  WhX  Moxday,  the 
1 6th  d*j  of  May  ia«>lH- 

Tne  Ceomtlitea  b*n  to  asnouno*  that  th*  dap  appealed  for  the 
r-r<r^u  :<x  of  Works  of  Art  at  the  above  Oallsry.  are  frtca  tha  2*1 h 
Apnl  to  the  3rd  May  eusulng- 

Noeipr  frc«n  any  Ptctcre,  Print,  or  Drawing  {except  Mininlare- 
touM*.  can  be  admit  tod  : our  can  any  Picture,  Pnat,  cr  Drawing 
t«  sdurtted  wltJwut  a pi.’; /reiser. 

Every  Work  aent  unit  ho  numbered.  end  accompanied  by  a 
description  ta  wrritiag  of  aurh  Work,  adiraeawl  to  tha  Secretary 
with  a statement  of  ita  price,  If  It  be  for  aale ; tbe  laasetiou  ot  surd 
description  lo  the  Cststague  to  be  subject  to  the  apjrobstuo  of  tba 
Ccrumlttve  appelated  for  lbs  arrangetsent  ef  Us  Pirturm.  No 
unfinished  Work  oaa  be  admlttei  into  the  Exhibition,  enleea  as  a 
tvsatch.  to  be  to  oaecnbrd  in  tbe  Crtntegu*. 

A recomlMViu  of  Urn  p-r  exn(.  to  «hr  Academy  will  he  charted  on 
all  Works  toll  at  Ike  Academy *e  Exhibitions,  and  M other  cAarpr 
Wihr  as  are  i«  Miner  of  an*  tVotasioir  r«R  HxMiamos. 

All  Work*  must  be  delivered  at  the  Academy's  Gallery,  «i  tha 
days  appatatid  f.c  thetr  receptMn.  and  that*  ArtlsU  »M  are 
M(*daily  invited  by  circular  • wUc  hav*  Ihstr  Deceived  works 
csrrta**  pad.  All  Works  rest  for  KiUHttoe  will  te  removed 
fruaa  the  prrajei  ef  the  Academy  vttiio  sis  »»m  aft«r  tha  ikes 
or  the  Kxblcdboo.  nates*  arrann-mtnts  hr  made  tec  their  rtoiaixiug 
for  eift'.Vtiea  ie  the  Femus.t,;  GaQerr. 

No  Week  seed  for  Exhibition,  a ad  accepted,  can  be  removed 
natil  Do  tlcee  «f  Ike  Eihltelion. 

Every  possible  care  will  be  taken  of  Work*  forwarded  to  tha 
Gallery,  hat  tba  Acadtuiy  will  nos  ha  rcejotuUds  far  ncciosaui 
Injury  or  less. 

RICHARD  WAI.I.RR.  President. 
WILLIAM  PERKIN,  Vies- President. 

A,  Bead.itreet. 

* As  it  U oVrijaJ  the  Con  ml  Use  may  unwittingly  omR  to  send 
Circulars  to  staoy  .\rtUt*cda<koow>>iged  talent.  wfewe  works  tney 
wonaM  with  p'aasure  receive,  they  wutt  It  to  be  duttnctiy  under- 
stool  that  this  re*  melius  does  sot  refer  to  llutu. 


LEEOS  ACADEMY  OF  ARTS. 

rpHE  MEMBERS  of  tbo  LEEDS  ACADEMY  OF 
•1  ARTS  respectfully  cwll  the  atisnUxi  of  Artist  a and  lovers  of 
AH  to  en  Art. Union  of  r-tvlegs,  Sculpture.  Kogrsrtag*.  Ac.,  i># 
ftv.1l  amts*  frcaa  which  will  be  cxngK<7rd  In  Ovfraying  lb*  »*cy 
heavy  Incurred  by  cuakag  suitable  alterat-ius  la  Ueu 

preudsee,  aod  to  assist  them  to  carry  crest  the  whole  plan  of  thetr 
Academy,  rtx..  aa  Academy  provided  mth  Carts.  Mod*  Is,  Ac.,  a 
I km  an  tut  l.  all  cry.  axd  Annual  KahibUicas. 

Tbe  n ember*  hav#  already  c«axu«iiced  their  nxlrets  works  of 
Art.  whkb  wsa  be  green  to  the  ab»re  Art-l’nlon,  and  t»  order  to 
swell  tha  number  of  productions  sni  co- so jusaily  aupssat  U«cr 
romitci.  they  ei-pasl  to  tMlr  brrtkrco  (n  Art,  to  kI«*  them  tii«r 
heart-  <o  operation  and  aupporttaasdof  an  losUtuDoa  *o  desirable 
In  the  oerth  of  Kagfeod. 

Any  *tft.  however  snail,  lo  Art,  with  or  without  frame,  tbe 
omntoni  of  the  above  Academy  «tll  feei  meet  thankful  for. 

All  d ’nations  wiU  h*  duly  acknoaiedaed,  and  in  order  that  the 
Art-Ua'oa  asay  not  interfere  wlih  tsa  opeoiaft  of  tha  First  Annual 
Rehilction  ; which  will  uke  j-aco  «o  Whit  Monday  the  16lh  of 
Meyeoialag),  tt  ie  reepretroiiy  requested  that  those  wbomCglve 
their  kmd  aMietsxsre  will  do  ao  as  early  aa  poeaible.  so  that  inch 
yictursw  aod  drawings  aa  may  require  framing  may  bt  attsuded  to 
tx  dua  time. 

A Catalogue  of  the  T.smts  and  aMnuis  of  the  Donrev,  with 
.Wrjeiw  cf  sutures  w-:i  be  issued.  aa«l  also  reported  Us  tbe  Art* 
Jocraal.  and  other  lending  psrDdicals  of  t>e  day. 

The  Maaagt«d  Cootmlueo  or  the  Art- Us  too  are  c-pen  to  reewrra 
hmtuoi  at  the  Kmmi  ef  tbs  Academy,  from  the  1st  of  March 
emnuni,  until  further  noiirr. 

By  order  <t  the  CotswlUee. 

RICIIAKD  WaLI.KR.  rro'dext. 

Wli.t.f  AM  PKKK1N,  Vtos-PraMAsnl. 
No.  t.  Bond-street,  Leeds,  February  U. 


THE  MANUFACTURE 

POTTERY. 

A Coone  of  SIX  LECTURES,  is  cccvectlon  with  the  DK. 
PARTMKNT  OK  PRACTICAL  ART.  will  be  delivered  la  the 
LECTURE  THK-ATICK  of  T1IE  MUdP.KM  «IP  PRACTICAL 
GEOLOGY, ta  UiuitraPoo  of  the  SCIENCE  AND  ART  employed 
in  tbe  Mav--: lecture,  Kona,  aod  Decorattoo  of  I'OTTKKY  and 
PORCELAIN,  at  b r.M.,  on  the  folloaiad  THU»t»I>AYo:— 
March  3.—1.  **On  the  Geological  Ongin  uod  DUUtbullon  of 
Cisys."  By  Krwfsaacc  It  arnsay,  F.R  8 
Maicb  10.— 9.  **on  the  Ki.rretlco  and  1’rejwraU  o of  Clays, 
China,  btonee.Mo."  By  Mr.  Wamnj,Ket  W.amyth, 
M.A..  Caab,  Ac. 

March  17.— S.  **  A General  % lew  of  the  Chemistry  of  Pottery.** 
By  Dr  Lyoa  PUyfaU.  C.ft..  F-K.S.,  ««- 
March  24.  — L **  Om  tbe  Apflustotu  of  the  Metals  to  the  Coleurinx 
and  OnsasswaUiiun  of  Pottery  and  KceralslB.'*  By 
Dr.  Percy,  K.H.S. 

March 31.— 6.  "On  the  History  of  the  Art  apyOd  to  Aorirnt 
Pottery. **  li;  K.  N.  W‘ora*es,  ksq. 

April  7.— <J.  **ua  Uia  Htslury  of  Ike  Art  applied  to  Modem 
rocuey."— By  R.  N.  Wmmd.  Keg. 

Bresdmsns  of  tbe  Pottery  of  various  sgee  and  (oun trios  wfQ  hr 
eahikited  during  the  tortures. 

TtckrtS  for  the  i'onne  at  4a  each,  and  Dr  hioj^e  Lectern  at  Is. 
each,  to  bs  bed  at  the  Drjwitiusot  of  i'tartieal  Art.  at  Matltorostfh 
House,  and  the  Mu«catn  of  Practical  Geeiogy.  -ennya  »tn«  :. 

The  Course  of  lactam  "4>o  the  Coailnicuoo  of  F-mas  of 
ABlrats,"  be  Profeasur  t-  Fccbes.  to  te  dsUtcred  in  Apnl,  wtU 
be  duly  anaouoeed. 


MR.  GEORGE  DOOS  NEW  ENGRAVING, 
AFTER  RAFFAELLE. 

TL  CHRISTO  GI0VAN1LB.  Joat  pobltaheri  by 
1-  V.  Q.  MOON.  Her  Majesty's  PnbDsher.  9).  Threadoeed*. 
street,  City,  no  elaborate  Ec«rasxxg  in  Line,  after  HafkeOe.  repre- 
senting The  Infant  Carist  Ktubraong  the  Qroe#  By  Oaoaua  F. 
I too,  P-R-V.  llistortcal  Kngraver  lo  Ordlury  to  Her  Majeaty.  No 
more  than  5W  ycuifs  petaled.  The  put*  deeUoytd. 

ICO  ArtwCs  rroefs A « -ulnea*. 

ICO  i: restored  dato  X Guinea#. 

1*0  Plata  dale  ..  .2  Guineas. 


J.  M.  W.  TURNER,  ESQ.,  R.A. 

AVERY  FINE  hod  extrokiv*  collection  of  choico 

Kwruser  i ftw/i  and  Oid  /eprcuwsi  fyf  &sir,  after 
J.  M.  IP.  fknwr,  }. . . . JLA. 

The  adt^rers  of  ttm  pt*t  Artist  should  obtain  G.  !..*•  new  List, 
which  will  be  forwaniot  on  the  receeps  ot  tao  pceUge  aUm|ie. 

Aim,  Just  published,  the  3rd  Fart  of  a u*  Cataasgue,  cct  alaltg 
Kuhings  and  Eagre ving»  ky  th*  ucst  reUbrased  Ancteut  ana 
Mcdara  Maaure,  and  may  be  obtained  tor  two  jceUg*  sumps. 
GEOSGB  XsOVB, 

81,  BUN  HILL  ROW.  FINHHUKY,  LONDON. 

%•  Kstahisbed  ahave  OJ  years. 


THE  FINE  ART  SUBSCRIPTION  GALLERY,  FOR  THE 
LOAN  OF  WORKS  OF  ART. 

SAND  J.  FULLER  respectfully  Invito  the  Patroun 

• of  Art  to  VIEW  their  8UHHCKIPT10N  GALLERY  fur 
tbe  LOAN  of  WORKS  of  ART.  Every  deparUurat  will  contribute 
rxecupteatolke  CoiioeUoa : Landecope.  Figures.  AtItiaI.  Ktowvrs, 
Frail,  Archltercure.  OnsaaievUl  and  Decorsltve  Dmdgus,  aod 
Uriglnal  Week*  of  the  Pnoapal  Water-Colour  Painters. 

> . M.  Tbs  Terms,  whtek  ka%«  Wen  arranged  to  taotl  all  clusta, 
will  be  for  ward »1,  postpaid . to  all  parts  of  the  kingd«u. 

34  aad  3b,  KaUiUroe-ptoce. 

TO  VI8ITOR8  TO  THE  CONTINENT;  ANDTO  ARTihTa. 

ESSRS.  J.  and  R.  M'CRACKEN,  Fww%o  Agessu, 

and  Agenu  to  tbe  Itoraa  Acanastv,  No. 7,  Old  Jewry,  let 
_ asMt  the  Nobility.  Geatry,  and  ArtUte.  (has  th»y  conuax*  to 
receive  Coasigauiexu  of  objects  of  Fine  Arts  ItsMpy*.  Ac.,  from 
all  (arts  of  the  Ccauosat,  toe  Clear zg  through  Use  Custous-tMuae, 
ate.,  ar.a  lLai  they  under  lake  the  bhipmetiS  of  rf«u  to  all  pans  of 
the  ear'd. 

Artiste  reefdeut  abroad,  wishing  lo  eeod  home  Ihstr  works  for 
exhibittoo.  cr  to  be  passed  by  the  Aoedscuy,  will  flxd  tt  sdvaa. 
u«,-e«ustoaddreeeU^intoaieoareef  J.aod  H.M  C.,  whoeeappccah 
ascot  eaabwa  U.ru*  to  ode*  every  (scanty. 

Lists  of  thetr  CcersepoodenU  a:«ued,  axd  every  lnfonratica,  may 
>e  had  ou  apphcatloti  at  theu  ofbee  aa  above. 

.viso  la  Fans,  of  MM.  Chen*.  No.  2*.  Rue  Croix  del  Petits 
Champ#  ceeubllihed  upwards  of  Bfty  yean,.  Packer  and  Custom- 
Louse  agent  to  the  Preach  Ceert,  and  to  the  " hues  Rayahs.'* 


M* 


GLASS  MOSAIC. 

GEORGE  HENRY  STEVENS, 

OECORATlVt  ARTIST  IN  MOSAIC, 

HAVING  mc«t  BuccokafuUy  revived  tbo  Anctont 
Art  ef  Ityxaatme  Moeato,  beg*  leave  to  offsr  to  the  ootioe  of 
the  Nc&dlty.  Gentry.  Arobitects.  ifetiaiwi  of  t'snel  Uscsrstka  ta 
(.tamslrioal  Patumi,  also  cOiaUecd  with  the  lolfodutUOU  of 
ilrraJdk  Decoration.  G.  II.  B respeetfa«iy  lollrito  an  inspeotioi 
Of  his  nyunl  MtmaU  Tuhtor,  tualug  Candrlafera.  Ftor  tai 
Coseoto  Tahlsu,  lima  Tablsa  ant  Boards.  Urn  stand*  Tbe 
Mosaic  is  composed  entirely  ef  >uintd  G ass,  and  emhed-led  is 
a »«/  strosg  cement,  that  r-id«r»  it  aa  durable  as  etou*  it  osar  (to 
ArxhfUcti  ipat  IS  chunk  ZVcwulion  s fill  fad  tA * Class 
df  wjic  pensfsarfy  urisyOM  jor  (hut  ywry»*ec. 

14,  Stafford *row.  Buokingtiam  gate.  nmDoo. 

LADIES  AND  GENTLEMEN'S  DRESSING  CASES. 

MKCUI,  4.  I.RaDENIIALL  hTJlKhT,  LONDON. 

INVlTESan  inapeetiun of  bi8ST0CK»  which  poaaoaom 
pccallu  adraaugve  both  ta  quality  aad  price-  site**  is  a 
genera!  ecoegialnt  that  the  lnTcraal  fittings  of  I -cases  are 

orteu  very  in  cctor.  Tl^yee  wlio  purchase  at  MECHi  o will  be 
wire  of  having  everything  of  the  beat,  btcau-e  t-e  has  ioag  been 
ceekstei  for  ike  supenonty  of  hta  cutlery,  and  Ui  lx i lows- 1 
sqti-l  pains  in  bringet^  to  perfection  hie  T«oth,  Natl,  Hair,  aod 
8bav1r>g  Bruihte.  and  other  netesearive.  ta  lac*,  he  considers  R 
ceeenttoi  that  each  artiste  rn  a Dreaaiag^oee  sh^ild  be  psrftct  in 
itself,  ao  as  to  reader  the  whole  useful  sal  cxnplete.  Taoee  who 
dmire  to  Lave  portieuhere  may  obtain  a CiUiogue  gratia.  Tha 
largtsl  aaeorimcnt  in  Loodoa  <<f  Papier  Mioke  ntuniifw  turee.  aad 
Do  usual  Stork  of  Artqtee  suited  for  Pneeols.  MKCili'8  {ecutiar 
Stevt  Hums,  7s.  and  ins  per  pair.  Ills  Magic  Hlrtfe,  'Ji.loSs.tU. ; 
Paste,  (VI.  aad  U.  per  cake.  Cutlery  greund  aad  repaired  daily  oa 
tbe — * 


HUNT’S  MANUAL  OF  PHOTOGRAPHY. 

Third  Editteu.  Marty- tour  Eagrevtage,  fd.  beards. 

Manual  of  photography,  by  Robert 

HUNT,  Professor  of  MechameeJ  ivteeoe  lo  the  Government 
Sthwl  of  Mines  The  Third  Edition,  entirely  recast,  with  details 
e>!  Um  latest  Improvements  u>  Daju«reoty)w,  C'atotyyw,  axrt  the 
procreeee  oa  Gtsss  -nd  Wand  I'sjvc 
Johw  J.  Gatmw  A Co.,  M,  lukvr-strert.  Fortmao  eqaare. 
l.tudun;  and  K.  Gums  K Co.,  Glasgow,  Maxuiacturen  aad 
Itup-rtere  of  I*brt*grsphic  tppustus. 

a^KRN£T  QN"E/^INTIJ^. 

la  4 to.  Price  £4  lbs.  iiouad  la  Cteih. 

A TREATI8B  OK  PAIKTIHG. 

IN  POUR  PART8. 
lUoUrated  by  One  Hundred  and  Thirty  EtoMt^s,  from  celebrated 
Future*.  By  Joes  IIcmst,  P.iLS. 

The  i arts  may  be  Lad  separrteiy. 

I.  ON  TIIR  EUL’CAIIU.N  oP  Tlth  EYK.  Prioe  XI  be. 

3.  ON  CUMFOntflON.  Math  EdMton.  Price  l«e  t>eards. 

3.  ON  LIGHT  AND  M(  ADR.  Mxth  Edition.  Price  lb*,  boards. 
« ON  COLOUR.  Ftfth  Kditwo,  Pnredl  Us. dd.  hoards. 

In  royal  ite,  with  proof  luipree^soi  of  the  Katas  on  India 
Paper.  Laving  a dwabte  eat  of  t ktea  to  tie  Colour  and  a Portrait 
of  the  Author.  Pr«q  A'o  fe.  hail  t- -»» uo  im<««  gilt  tope 
**Mr.  Burned  wrl  e*  a*  aa  aitat  oo  U>«  jcacure  ot  ha  art ; his 
iDustraUce* are  adsstralwe—  an  t'attf  ta  Itotue'.ien.**—  A iXtnu 
J.  aad  J.  Lsiuuri*.  40,  lire ew  iUtri,  GnUvO-equare. 


PARISIAN 


\Y 


MONt.  LC  PACE  S NICETIES  OF 
PRONUNCIATION. 

f This  day  te  ictbiiibcd,  price  cnly  «d., 

ETRENNES  AUX  DAMES  ANGLAISES;  being 
a Key  to  Freoeh  Preoanriatioa  in  all  Us  Mcettea. 

By  Move  LF.  FaOK, 

Author  of  **  L'Echo  de  Parts,"  * The  Freoeh  Prompter. **  ite. 
ErnvoHSM  Wruow,  ll.Uoyai  EscLsogw;  aod  Meeset.  Loxomam. 


r|>llE  DAGUERREOTYPE.— Tbe  Iiuten«aufa Urge. 
A and  peyulous  Town  and  CrtS'j  to  be  DlftPOsED  OF.  wttb 
sugwrtee  ApparetiM,  ayeamsoi.  Katas.  Cases,  hew.  ta  Rooms 
Ottwd  tee  the  yttpvoo  at  a low  rent  The  whote  easy  be  Lad  «s 
resseoaue  t-rms.  cr  without  Ui*  *yga*atu  it  *r  i erred.  aaUe- 
UiAory  res  sms  (or  rvJ.t^uisluag  tLs  atvse  will  be  »i*  v». 

ao  area,  by  letter  oily.  A.B.,  3).  PstefOteter  raw,  R.  Paol'e. 

This  day  is  published,  psioe  3s., 

DWELLINGS  FOR  THE  WORKING 
CLASSES. 

Tbeir  Coattrortsoa  aad  Arrai^ssusol,  with  Plats.  Elevation*,  aad 
.^•ulonuMa  By  UoaaKT  9t«m  Buaw.  M.E.,  to.  tt>. 
William  Blackwood  a boas,  Ldiaburgb  aad  LooOtm. 


AY  it  SON,  Litbograpbcra  to  the  Queen,  oxccuto 
every  dreeripuoo  ot  LITHOGRAPHY  la  en  maesjualted 
. Landsca^ws,  Mapping,  and  ArchtuctureJ  finhjecte,  enhsc 
Va  etr^ie  or  aoubt*  uoted  Ltn.^re,Ay  , Foitmts  direct  trvm  Ufa  «a 
stole,  oc  Irwxi  psdnUsg*.  drawings,  or  Osgnerrertypea  , Medical 
rjiues  and  w oiks  of  Natural  iliwtory  — are  all  rtDOerad  apoa  etooe 
by  arutts  ecleaUhcoriy  a<^waia  ed  with  th*  r*rtoa*  beaachws  ot  Art. 
Trav«iters  frem  ahrusd  totetrtxag  to  publish  thstx  w«*ks.  stthse 
jortciratl  uf  tocbUQc,  may  rely  upas  ih«xr  ske tote*,  wtrthar  good  cr 
LsO.  uuug  proiweed  with  Use  *•>.  arusu.  Usie.  Ceouaerclal  Utho- 
grayihy,  etreulan.  psu  «f  estates,  cusp*,  msauracturere'  pattern 
Hut*.  Ktgnwsstag  worms,  axd  every  daacripssae  of  gw-memcD 
drnwtag.  togeUwr  with  chrease-blhugregoy,  axeewted  emoom rally 
sad  »ali  dwpauh.  FTessw,  stosws,  and  every  motenai 

for  prertwag  the  are,  «uur  at  tous  or  aheoao,  inpphsu  at  a tew 
bessre' nouce-— 17,  Uase^treas,  Lmcota's  t “ “ 


For  sale,— a complete  oopy  of  u>o  •*  art- 

journal.’*  frou  Ita  (omwowcesemt  u»lU  IMF  laeiutore. 
half  beoad  extra . perfect  and  m g-od  osod  two.  uSen  may  be 
Buds  to  R.M.,  2k>,  * teriaao- terrace,  Kentish  Town. 

Just  published,  jtV#  te.  dd.,  doth, 

rPHE  PRIZE  TREATISE  ON  THE  FINE  ARTS 

A 0KCTION  OF  TUF.  GKKAT  EXHIBITION  OP  1831. 
Submitted  to  the  >o emy  of  Arts,  in  cotapeULco  tee  their  Medal, 
by  llnwav  Wmcs,  A.Kd. 

Nuumvcus  applUatMos  hsviag  renched  the  roMaiwr  fee  this 
work,  orvgio d .*  Prtatsd  Tsr  petvwte  esreutettea.  a limited  number 
of  eoj.vts  my  be  had  at  Jeers  Visrntxav  tk  to.,  133,  F-wet-strert. 

Jast  published,  price  te..  with  beauUful  HJcStomtteea  by 
Howard  Dudley. 

'|THK  PEAK  AND  THE  PLAIN:  Sconce  in  Wood- 
-L  land,  Fitld.  a al  hiountsin  By  8PEXCBR  T.  HALU 
I'b.D-  M.A..  "Tbe  Shrfstol  Fsrwsier;"  Author  of  *■  The 
Fceestst't  triferieg.'*  **  HaaAlea  la  tbe  Coin. try *'  Moraerle 
Ki^en-MH,"  "The  U(4anX  Uuultt,"  "Ids  aad  Drew  In 
Ireland.**  Ac.  la. 

London:  HouiaTew  to  5to*«m*w,  Fue reenter  raw. 
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THE  GREAT  INDUSTRIAL  EXHIBITION  OF  1853.  ^ dUkTotCWMI^'S 

IN  CONNECTION  WITH  THE  ROYAL  DUBLIN  SOCIETY, 

TO  bk  opened  on  hie  op  «ay,  mi  e03*TS  UD  CABINETS  OF  OEOROE  IU 

Fine  * io,ib»o™.-p,ct.r-  «,  0.1  .„.i  w.„,  ci»»  (.«.  rwi.),  Scirwr-, 

AftMwen'Ai  M|M  sad  Hot*.  ttopamahwl  BsoiMap,  Mt.n  i ul  Rmrastd  nra* . am  tii*<hk  fw  uIMimr  y*nm  unit, in  au  FAMILY  ihk  i iiim*, 

AD  »:r»l  tiaasdsd  to  b*  eehfWoed  must  to  Adlswrto  lu  tostia  M early  aa  peeaibk  In  Um  most!)  Ol  Rsnt,  Itu,  and  mm  cub  b.  *>  j|  nr,  murfcqM*  juuf  uWtettoa  It  ftiri 

I*osl»»i  Altos  LS.  3&h  of  that  amth.  sw*^  by  'pweial  afpUcatica-  ,h»  umm  Bent  Ntotarr  to  mil  c/ttos  tiwaaortwn*  of 

A *uiuW«  tup**  to  Lmlii  will  ibontj  be  artn-iiind.  to  which  »H  Wulusl  An  to  lb*  stow  dmcnpUoo  may  to  InwM  Tbs  in.  c~—  >v»y  w»  u UuJ  «— r- 

"ibSKtoi to  "rt*  which  ar*  tor  aak  toll  be  iaa«nl  la a book  aad  plswsad  tor 
worfca  add  tofl  t* charnad  by  U.  C-MucmMto 
Mi.  Btaiy  Maftotoli  especially  wUitiri  with  ... 

suo  knadfirwato.totto  a«e*ty  to  Aftt. 


rtL  M **  ^ ***  Df**maA’  to  ■b*®  *“  mm&Mj 

Rf  Ordto.  C.  P.  RONEY.  baerolary.  Hb<"  * 


• itmu 

I.MS7  a 


DEDICATED 

BY 

PERMISSION 


TO  HER  HOST  Row  mdy.aSaBth#  tJb**rt*»,  to  Jwsk.. 

GRACIOUS  MAJESTY  HARRY  MUIR. 

__  ««««  A«TOmYOP«Ct>TTI»B  UPR.  ».  11*  tuihar  of  *•  Mar«*r*i 

TEE  QUEEN.  Ruind."  « Adam  Rim,"  to 

■ » - ■ - - Aka,  (set  r»^taA,  to S wto., 

A HISTORY  OF  BRITISH  BIRDS.  |THE  DEAN'S  DAUGHTER; 

By  th#  Raw.  F.  O.  MORRIS,  Matubat  0/  th*  dskmakea  Sadaty.  No*  PahlLhlny.  la  Monthly  Part*,  rant  Nto,  prise  1ft ; aart  Fan  m,  THE  DATS  W*  LITE  IN.  By  Mae.  QOER, 

**w*»w  raw  awmately^AsarfA  Papariaga  Ntwi*  aU  the  imallar  * poem  of  Bird*  aru  daydctad  Urn  tiaa  at  life.  Vat  S,  )am  n*  u ...  __  _ . 

«apMad.  ptuw  If*,.  «k«b  1 IB.  Cam  tor  IU»dta«  Ust  Vflunw.  to.  earh.  *?  **** 


...  .1.  basmtltol  to  it*  ptetortaJ  IU 

to  British  tirolsbab*,.--*.  Anui'i  Itonuus. 

"It  to  Uia  etouapaat  work  as  tka  Xalwal  ITbAecy  af  (iiul  Dtitoto  *hlcb  <11  *»tr  puNllaM  tl 
to  r*-.t,  ati  ao  oraamsnt  to  Ik  dtaaLtit-rsooi  UW*.“— Crit*. 


{ oawfitl  baoka  of  tba  m 

mod  a aos*;  *4 

Ntaruaaf  fwl, 
ilrtar  A Huciun, 
K Umi 


1 to  llsory  Calbwm, 


BRITISH  BIRDS. 


A is  cksarty  wrtttam,  la  tlapuDy  jatoias),  and  to  UluNtritadbjcoloaMdfdattoutkkhaAdbaMlyto  AdaUtf  m>I  oomptatoMto."  , . 

CarswM.  No*  Randy,  to  1 Uxja  iududiur  th*  brFPLXMRXT, 

pNatod  to  Aetsbir  smtomM  (aqvai  la  amatHs  to  Ihtitr  -*■ r 

*t*o  *s  TM«  M»a  inmji.  mtoama  . NSW*  AS  to.  Wind  ■ ah  a U.CAHtTR  IMDEX 

A NATURAL  HISTORY  OF  THE  NESTS  AND  EGGS  OF  2i^ 

BURKES  LANDED  GENTRY. 

CORRECTED  PUR  I MB. 

Tbs  IHiMi-1.  Et*  r««  to  rt**  SdUm.  Uial  th*  (trt*!  HIM  Att—  • 

■"  '*• * J _ * thU  ItupottoM  aad  tsuly  lulwl  Wto* 


to  Kbi1I.1t  F-arta.  rpftt  Mo.  prim  la.  1 


Thk  utiito  to oilowad  to  ba  Ifca  uiaat  tmauUrni oo.  af  thaktoda 


■a  Pour 

op.bb.Mdt. 


thk  os  any  tthst  cenatry, 


A NATURAL  HISTORY  OF  BRITISH  BUTTERFLIE8. 

la  MobUOj  parti,  royal  too,  pika  to ; tut  part  eoatoiatot  Pour  tEtwIaly-col »sod  Fktaa, 

THE  NATURALIST. 

A Macartoo  of  Natural  History  to  ait  Us  Ttnndts*.  to  MoatFUr  Part*,  loyal  too.  J!  i*|a*.  pH<*  M.  r .rntol  with  nnm 
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KDINUUKOU  AND  LONDON. 
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PRIZE  MEDAL. 

WATHERSTON  & BROGDEN’S 

GOLD  CHAINS. 

By  Troy  Weight,  at  realisable  value ; and  the  Workmanship  at  Wholesale  Manufacturers' 

Prices. 


T’HE  GREAT  EXHIBITION  ITAVIXG  ESTABLISHED  TIIE  ADVANTAGE  OF  PURCHASING  FROM 

A THE  WHOLESALE.  MANUFACTURER,  wherever  it  can  be  acentnpliahM,  *r.d  thereby- diapcntxng  with  an  intermediate  profit, 
WATHERSTON  * BROGDKN  beg  to  Announce  that,  in  obedience  to  the  numerous  call*  made  upon  them,  they  bare  thrown  open 
their  Manufactory  to  the  Public  At  the  aata*  price*  they  hare  been  in  the  habit  {for  the  Loot  half  century)  of  charging  to  the  Trade  in 
London,  India,  and  the  Colentai. 

WATHERSTON  A BROGDEN  beg  to  caution  the  Public  against  the  Electro  Ootd  Chains,  and  VoXUbed  line  Oold,  wo 
extensively  put  forth  in  the  prcecnt  day,  under  the  tithe  of  “ Fare  Oold*'  and  •*  Fine  Oeld,'*  and  to  call  attention  to  the  Genuine 
Gold  Chaim  made  from  their  own  ingot*,  and  *old  by  Troy  Weight  at  it*  bullion  or  realisable  value. 

The  ayatera  of  Weighing  Chain*  against  Sovereign*  being  on*  of  the  greatest  fraud*  ever  practised  on  the  PuWk,  WATHERSTON 
& BROGDEN  guarantee  the  Gold  in  their  Chain*,  and  will  re- purchase  U at  the  pnoc  charged  ; the  workmanship,  according  to  the 
intricacy  or  simplicity  of  the  pattern. 

Example— Intrinsic  value  of  a Chain  of  15-Corat  Gold,  weighing  1}  ouncee  . , 43  19  7 

Suppeeing  the  Workmanahip  to  be .,‘2  00 

Total  £.*  19  7 

By  this  arrangement,  the  purchaser  will  nee  at  a gUne*  the  pro  portion  charged  for  iahour  compared  with  the  Bullion  in  ft  Gold 
Chain,  and  being  a!*r*yu  able  to  realh*  the  one,  will  hav*  only  to  decide  on  th*  value  of  the  other. 

An  extensive  assortment  of  Jewellery,  of  the  first  quality,  all  made  at  their  Manufactory, 

16,  HENRIETTA  STREET,  COVENT  GARDEN,  LONDON. 

ESTABLISHED  A.D.  1798. 


GREAT  EXHIBITION  OF  1851. 


DEDICATED 


THE 


BY  EXPRESS  PERMISSION  TO  H.  R.  H.  PRINCE  ALBERT. 

Git  March  1AM  will  be  ptdlitfterf,  the  Concluding  Parti  of  the  great  work. 


INDUSTRIAL  ARTS  OF  THE  NINETEENTH 

CENTURY, 

WITH  CRITICAL  AND  DESCRIPTIVE  TEXT. 

By  M.  DIGBY  WYATT,  ArrhilFft.  S<FP*tiirT  in  the  Krrfutir*  CommiltoF. 

BEING  A SEUIES  OF  ILLUSTRATIONS  OF  TIIE  CHOICEST  SPECIMENS  PRODUCED  BV  EVERY  NATION  AT  THE  GREAT  EXHIBITION  OF  1*31. 

360  large  folio  Halos,  exquisitely  printed  in  colonr*  and  gold,  from  1,100  stone*, 

B.in-  in  tvilotir  th-  onnst  itpprowh  to  the  actonl  ohject  tb»t  <nn  he  nehiereA,  the  work  foenw  mi  rl-ttsot  Ml'!  pomhle  mntenm  of  tbe  h«t  .kill  and  talent  of  the 

World**  (exhibition. 

From  the  incrcaain^  support  the  work  ha*  met  wltli,  tho  publisher*  feel  tliat  it  ta  of  a character  to  rentier  it  indispensably  noceMary  to  the  merchant,  the  manufacturer, 
th*  artist,  and  dcairner,  and  to  all  wlio  wish  to  b<ncflt  by,  and  keep  pace  with,  the  impetus  given  to  tin*  Industrial  Art*  by  the  Exhibition.  Th©  work  ■Ofp*M*l  in  beauty  c4 
execution  and  extent  anything  hitherto  produced  in  oolour.printing,  cither  at  home  or  on  the  Continent.  A*  hot  few  coplca  arc  printed  beyond  thof*  for  tbe  Sukeerifcen. 
all  order*  for  the  complete  work,  or  back  number*,  muat  b*  given  immediately. 

Ditirons  1, 2,  3,  and  4 art  k ate  ready.  Miwirim  5 vill  be  pwhlithed  Marti 
LONDON:  DAY  AND  SON,  LITHOGRAPHERS  70  THE  QUEEN,  17,  GATE  STREET,  LINCOLN 'S- 1 N X-FT ELDS. 


MESSRS.  E.  GAMBART  & CO., 

WHOLESALE  PRINTSELLERS  AND  PUBLISHERS.  25,  BERNERS  STREET,  OXFORD  STREET, 

8*1  to  tnurcxec  lb*  Publication  of  tb*  l*o  Ui'swlnf  Lit’*  n*m» , after  Air  La tracer,  bring  a r««lurt.»:o  of  U*  lorgtr  Cnpariap 

«f  thr  Mine  f^priar  tB^Ntt,  ril t— 

THE  SLEEPING  BLOODHOUND. 
SUSPENSE. 

BOTH  ENGRAVED  BY  CHARLES  LEWIS. 

iS  Artist*'  Proof*  of  each  plat*  on  orJy  takes,  to  a:  i I 1*.,  *« c#» : tbe  us*  nombrr  of  Before  letter*,  to  mO  el  13*.  »*ii : 

Print*  7i.  51.  each. 

RIM  MEL’S  TOILET  VINEGAR, 


fiOBERT  COCKS  & CO.'S 
NEW  MUSICAL  PUBLICATIONS. 

f Frew  tAr  ••  OUfrryr,"  F(Nw*y  3.) 

HANDEL'S  MESSIAH  (Octavo  Edition),  by  JOHN 
IIMIOp.  ..-loafon  : Dotert  Co*h  **d  Co, —It  N t»«*  e-*U+ 
. that  m cttaMtod  with  iacr*u*4  wtliity,  *UU  l»a  fw 

’ <p*<riiy  that  b*a«ty  t«  a*  fed  to  nn  o*  >Kt  for  •bfeh  * tmoltar  m 
li  ubtri : ye*  tXta  rw*  oaMnitloo  l»  net  wUh  t*  the  m« 

1 edition.  Vy  JoKb  Bl'ho,  of  Cheltenham,  <rf  H*r  feV*  ••  MwtiiL." 
; tb*  snort  toiorh  edition  yeohaMy  of  a mo***!  worti  ever  tauvd 
I*  ao  rotDpo^  a 1 row  ft  ta  stated  f<«m  a oe»  feust  of  type  {*rri 
j ta  realty  * lift*  **erfe»«a  of  ioar»|»>  0.  opo*  a «trong*itr»  A** 
P*9*e.  in  Imperial  octavo:  tad  in  addition  to  Ka  *1***- 

I lac**.  It  **A  »•>*«  careful  jrrantenait  of  the  whri* 

! w*1  *f»>re  frot*  th*  Urr*r  tditta*.  with  nnMriMhta  onA  ul*»H* 

■ nddttlmi.  note  particularly  aa  •peaeMt*  contalnlnt  »lt/r*d 
vm<M*  of  defeat  ptace*  by  f}*t4*l  tilnaelf,  id!  by  lb*  put 
Moat  Price  rtc  M. 

HAMILTON'S  MODERN  INSTRUCTIONS  FOR 
I5.PIASOF.WTR.  ru.  I tntm.  .Ti,f.r»A  hjr CXRRNT. 

— Tbta  Lu  Intmt  q site  * iIpcowIt  rohm*.  ohuUrI  a*  Iht  pun- 
U*U  iu*!f  in  rvevr  Htiml'cn  and  Cnwey  ***  n*n« 

italllo  !•  Ita  nwihi  of  duvim  nut  italr  i 


(A8 


8 exhibited  in  th*  Founiain  at  tho  Cryotal  Palace,)  i*  far  aeperior  to  Eau  de  Cologne  a* 
L a Took  **.4  refresh  Letten  for  th*  ToOt  Of  lUlh ; a rwrtdng  IWeiw.  a {/*auet  ttanUWce,  and  a 
powvrfr.l  rvsVtxifwUnt  ftr  Apamseett  «r.d  &Sek  rio:«ui.  It*  ixavuo,  lawful,  asd  unitary  ervptrtia*  rsodtt 
it  on  l*diip*«*abta  nomine  ta  *11  fuiiU<*. 

N.B.-ta*  e*T*ioa*k  for  ••  RlMMKL'ta,"  u tbm  ire  nstny  rpwtous  ImliaUon*. 

PRIOR  LV  r.fi.  xiA  *h. 

RISOnSf.'RJ R*fa ’l>yefmptrti  latlantumostiy  to  the  Hair.  WbtaUn.  Ac*,  areteral  and  r-rmaxont  mark 
ar.Bf2.,«Sir»  trooi'taee  dif-yvr  atUoding  ot>*r  By**.—  l*rire  4s  <d  . and  (h  Inriudisg  brari*** 

. Mifr.  1‘Syr?.  le&rr  deb  lU-i-v**'..  fioutof  Bea>]o>t.  nuicOnt  fubtaoabta  ore 

m^ia*U*d  fee  Ibrir  ufiMt*  m4  fragrance? 

HeeWtah,  Heatifrice.  and  CosmetJ;  Lotion . an  certlftad  tj  Dr.  L’re.  to 

cooritt  o«  XU  purut  u4  mm  Hevenaw  Incr* dttou, 

, . . ^ by  “d  ChmUt*.  and  hy  tbe  Role  Pre^rtator. 

• RIM  MEL.  39,  Gcrrard  Street,  Soho,  London. 

• hose  wirttauio  a««ot*  f«  tb*  Uottcd  Hutu.  W.  J.  D.\m  Ik  Co.,  Cwriaodt  Acre^,  New  Toe*. 


wo  nit."*  Of  t>*  tmay  attmpt*  to  taatut*  Uita  r»m*T*»Ue  lortrve- 
“ “A  ;*  ta  dedored  to  ta  un*pp 

oad  to  bo.  it*  fact,  a comntate  mn*  for  the  ptancajrtr  riolcH- 


tKa-hoik,  have  filled. 


«J*eUr*d  to  \*  uruppitochaK*. 

— «m*r  for  tbe  piao^irt*  ritdrU. 

The  veriest  tLd,  tb*  ernka  hj,  r**r  tear*  from  llamIlto»’»  book. 
Price  U. 

£‘  OVARY  ASTOnE:"  WnM.  h»  Mr«,  CRAW. 
I -»X  pnRn.MsS.HSTEPIIF.SGI.OTKR.  tu  TM* 
; Ft.ptt.lt*  t«tU4,  t.r  rt.r  „1  *tpr,.tl*v  n *|  .t^tat  It  S*  — 
' ttracilon.  ho*  toeem*  a rrt»>r*l  d'a»inr.rc«tn  fnvourit*.  Mlw 
1>*  by.  th*  nmt  dtonnhu  of  hiatteb  socV**'.*.  creates  * /nfert  si 
o'tefi  ••  the  tine*  th;*  *or.r  over  ahlrti  ta*  ioterpreteU1*  threw 
a MftfoMt  nitane  ai.l  addi  fnh  gyioea  to  the 
• tie  <tanu>  eriter  ard  (ompHtr ; Indeed.  “ M-ry  AVtore."  lilhrtrb 
• d*«  woe.  H a) read*  c**««d  or  a aaUooai  Irish  bolUdl  H **< 
dm  pohlUhrd  ta  ••  Cwhl  M a deal  Mlecrilooy'* 

Louden  : Koaur  Oxx*  .%  Co,  New  flurUneto*  itr**t  i tnl*f 
all  Maait-ealtart. 


Digitized  by  Google 


1853. 


THE  ART-JOURNAL  ADVERTISER. 


NEW  SPORTING  & FAMILY  NEWSPAPER. 


THE  FIELD, 

COUNTRY  GENTLEMAN'S  NEWSPAPER, 

IS  DEVOTED  SPECIALLY  TO 

HUNTING,  SHOOTING,  YACHTING,  RACING,  COURSING,  CRICKETING,  FI8HING, 
ARCHERY,  FARMING,  AND  POULTRY  KEEPING: 

Agricultural  and  Health-giving  p unmils  g«uondly.  At  the  tame  tin*  it  oonlains  ample  and  original  summarico 
of  all  tho  News  of  tho  Week,  Parliamentary  ProewMling*,  Law  and  Police  Reports,  full  Lint*  of  Markets, 
Theatricals,  Fashionable  Intelligence,  Reviews  of  Books,  Veterinary  Information,  Ace.  &e.,  and  thus  forms  a 
Complete  Family  and  Sporting  Paper. 

WITH  ILLUSTRATIONS  BY  LEECH,  ANSDELL,  BROWNE,  WEIR, 
DUTTON,  WEEDON,  AND  OTHERS. 

**■  THE  FIELD  ; on,  Country  Gkxtisckan**  Nawsrarra,  Price  Sixpence,  is  published  every  Saturday  in 
time  for  the  Early  Morning  Trains,  and  may  be  obtained  through  all  respectable  New*  Agent*  throughout 
the  kingdom. 

\*  The  early  Numbers,  (commencing  January  1,  16.13,)  hare  been  re-printed,  and  Covers  will  bo  providod  at 
the  end  of  every  tax  months  to  cubic  Subscriber*  to  bind  the  numbers  into  volume*. 

PUBLISHING  OFFICE,  4,  BRYDGES  STREET,  COVENT  GARDEN, 

Where  Advertisements  and  Communications  to  the  Editor  can  be  *ildr<t4*«d. 


J«4l  puttitAcd,  Part  price  2*.  (To  6c  completed  in  aJsjxl  13  Parti), 

THR 

ENGINEER  AND  MACHINIST’S  DRAWING-BOOK; 

A COMPLETE  COURSE  OF  INSTRUCTION  FOR  THE  PRACTICAL  ENGINEER: 
Coajnrwtz«  LINK  A It  DRAWING — PROJECTIONS— ECCENTRIC  CURY£8— THE  VARIOUS  PORM8  OP  ORARING— 
RECIPROCATING  MACIIINKIt Y-SKKTCIIINO  AND  DRAWING  PROM  THR  MACHINE— PROJECTION  OP 
B1IADOW8— TINTINQ  AND  COLOURINQ— AND  PERSPECTIVE. 

ILLUSTRATED  BY  NUMEROUS  EN0BAV1N08  ON  WOOD  AMD  8TEEL, 

INCLUDING  SELECT  DETAILS.  AND  COMPLETE  MACHINES; 

TOSJiuto  a riomuirt  mhid  or 

LESSONS  IN  DRAWING,  AND  EXAMPLES  OF  APPROVED  CONSTRUCTION, 

f>y  THR  BASIS  or  TBS  VAM'AIU.K  WUfUCS  07 

M.  LE  BLANC,  AND  MM.  ARMENQAUD. 

BLACKIE  A SON,  WARWICK  SQUARE.  LONDON;  AND  GLASGOW,  EDINBURGH.  AND  NEW  YORK. 


NQEHT  • fRWSE  • FYKHITVRE- 


IN  order  to  supply  the  deficiency  which  hu  hitherto  exiitcd  in  FnntHura  euitable  for  the  out 
Mansi  oca  that  have  bee  a erected  or  restored  in  tho  MEDIAEVAL  STYLES,  Moatrv.  CRACK 
bare  directed  tbear  particular  attention  to  this  sabjoct,  tad  hare  prepared  appropriate  ipodmeca  in  tbe 
various  braorhee  of  FnroUhing. 

8TUFF8  FOR  HANGINGS,  In  Simple  Worsted  Damask,  in  Silk,  also  in  Tapoetry  of  Baoderkln. 

CARPETS,  plain  or  in  rich  Velvet  pile,  with  corresponding  Borden. 

PAPER-HANOINCS  of  rarioua  kinds. 

OAK  CABINKTS,  Buffets,  Octagon  Library  and  Occasional  Tabloa,  Bonohea,  Chairs,  and  other  oaefol  and 
appropriate  Furniture. 

They  have  also  received  from  Mcesra.  Hano***,  of  Binntojbuo,  samples  of  their  METAL  WORK;  Chandoliort, 
Sconce*,  Candlceutks  for  Tablet,  Solvers,  Flagons  and  other  Orcameata  for  Siieloanla,  after  the  manner  of  the  middle  age*. 

Tho  whole  of  the  above-  men  booed  Furniture,  Ac.,  is  deal  fund  after  Ancient  Authorities,  and  executed  under  the 
Immediate  superintendence  of  Mr.  A.  W.  PUGIN,  Architect. 

To  render  thia  Komi  tore  generally  available  a considerable  portion  has  been  arranged  in  the  simplest  manner  oonscstcnt 
with  its  andeot  character. 

14,  Wiymcrt  Street,  February,  18A3. 


DECORATIVE  FLOOR-CLOTHS. 


Sr*. 


gaassg 


B 


R.  Y.  BARNES, 

MANUFACTURER,  U,  CITY  ROAD,  LONDON- 

Y.  BARNES  undertake*  to  make  to  order  DECORATIVE  FLOOR  CLOTIIS  of  any  dimcaiiano 
required,  in  Original  Design*.  imitating  Mosaic  Pavements,  or  exhibiting  Groupe  of  Flower*  or 
Figures,  of  the  moat  highly-finished  workmanship. 

The  Pattern  of  them  Floor-Cloths  la  produced  by  an  entirely  new  proooca,  invented  and  oxcluaivuly 
nsod  by  R Y.  Barnes,  which  enable*  him  to  exwtuu  Artistic  Deafgna  with  a variety  of  eflWi  and 
) brillLxncy  of  colouring  hitherto  unnUeaipted.  (r 

K.  Y.  BaiLNxas  will  bo  harpv  to  prvpxrv  Drawing*  for  tho  Docomtioo  of  the  Floor*  of  Hall*  , 
and  Rooms,  in  any  of  tho  CLuuecal,  Modu-val,  or  Modern  Styles,  or  can  tnuufcr 
precisely  to  tho  Floor-Cloth  any  ArtUt’*  dongu. 


NEW  HAND-BOOKS  ON  ART, 

ONE  SHILLING  EACH, 


Fuxumxo  sr 

WINSOR  8c  NEWTON, 

»,  HATUBONB  PLACB. 

Muir*. 

THE  ART  OF  LANDSCAPE  PAINTING  IN 
WATERU0L0UR8. 

Bv  THOMAS  ROWBOTIIAM,  sad 
THOMAS  L.  ROWBOTSAM,  Jon. 


JHntk  Edition. 

A 8Y8TEM  of  WATER  COLOUR  PAINTING. 

By  AARON  PBNLKY.  Uein|  a Se-iuri  to  Mr.  Rovbothaaa'sBeok. 

Third  Edition.  

THE  ELEMENT8  OF  PERSPECTIVE. 

IUuitralad  lj  numerous  Exampia*  aad  Digrams. 

Bv  AARON  PENLET. 

Fourth  Edition, 

THE  ART  OP  PORTRAIT  PAINTING  IH 
WATER  COLOURS. 

Hr  MRS.  MERHirlKLU. 

Fourth  Edition. 

INSTRUCTIONS  IN  THE  ART  OF 
FIGURE-DRAWING. 

Bv  C.  H.  WEIOALL.  Containing  Mi  teen  IUoitrsllon*.  Drava 
on  Wood  by  tbe  Author,  and  Engraved  by  Waavsa  0.  Mam*. 

Tiat/Ch  EJiitm. 

THE  ART  of  SKETCHING  from  NATURE. 

ilv  TflOMA*  ROWBOTH AM.  With  Tvealy-alx  IUiutnOkaa by 
TMOHaaL.BovrecrraAM.Jua.  Kxgraved  oa  Wood  by  Daliiil. 

SrtmtX  EdtUm.  INtTRUCTlON*  IN  TIIB  ART  OF 

LANDSCAPE  PAINTING  IH  0H-C0L0UR8. 

M F.ditM.  THE  ART  OP 

PORTRAIT  PAINTING  IN  0ILC0I.0UB8. 

With  ObeerratSona  ea  Setting  and  Palnttxf  tbe  Figure. 

Bv  HENRY  MURRAY. 


TAW  Edit**. 

ARTISTIC  ANATOMY  OF  THE  HUMAN 
FIGURE. 

Bv  HENRY  WaRRKN.  With  Twvaty.tfcre*  Illustrations.  Drawn 
ea  Wood  by  lb*  Author,  aid  Engraved  Irj  Waiti*  G.  Major. 

Secern*  Edition,  

THE  ART  OF  MINIATURE  PAINTING. 

With  Ltatrsikoa. 

Bv  CHARLES  W.  DAY. 


AUSTRALIA. 


If  MIGRANTS  to  the  gold  field#  and  rich  postures  of 
■J  Australia  are  rapect/riiy  tnfcvmcd  that  ‘ 


art  considered  to  be  the  coat  UKfal  medicine  for  the  core  of  dlaeaeee 
incidental  to  that  country  and  climate  ; *z>i  th«y  are  particularly 
reccumxndsd  to  furnish  their  cued >cine  chou  with  a supply  ef  this 
really  aeeUe&t.  lot*  Ukd.aad  rational  o«dtt»e.  PARKVI  LIFE 
PILLS  are  eegtr'y  ecugM  ofter  to  all  our  enfeuie*.  la  Australia 
a small  box  recently  arid  for  it*.  In  America,  tbe  Weal  India*. 
India,  sad  Callfarxi*  also.  tbair  fame  la  known,  and  their  vlrtwae 
duly  appreciated,  cauting  aa  tom* nee  dcoond  for  th«cn  ; axd  there 
D no  rouotry  or  port  in  U>t  world  where  they  will  oot  epredlly 
becccus  as  article  of  exteuerre  traflk,  predt,  and  general  atihty. 
Caution.— None  are  genuine  usltai  U<e  words  **  Parr'a  Life  PUls  *’ 
are  lo  whit#  lettm  on  a red  greund.  00  the  gnmamrnt  etaxep. 
pasted  round  cadi  box  ; also  the  lac- rim  it*  of  the  sigaateiw  of  tee 
ceojirtelor*.  "T.  KoUrt*  an<l  Co.,  Crane-court.  Fleet-atrcwt. 
l.ox.J-50."  on  the  direction*,  cold  (a  loses  at  la.  ltd..  2*.  Sri  . aad 
family  parteti  at  Ua.  each,  by  all  respectable  aodidne  r so  do  re 
throughout  the  ererld. 

V A litoral  discount  sUowei  to  •Uppem. 

LO.COCK’S  LOTION 

FOR  THB  HAIR. 

fPHlS  highly  e*t«omcd  emollient  Lotion,  prepared 

-L  from  a reetjw  ef  the  c*=ltext  phjakUn  whoa#  nazse  It  bears, 
has  pto»c*i  cu:et  bcntOcIa]  la  reebtrlc^  the  Hair;  aad  when  used 
daily,  with  the  ordlssuy  Latr-tTuih.  cccumunicatca  a peculiar  soft- 
nea*  and  brilliancy  to  the  Hair,  aol  la  aihe  £avourabie  te  tu  growth 
aad  prmaneocy. 

Preparwd  by  Las  h Paaaiw*,  W.  Uroad- street,  Wortaatrr,  aad 
19,  Fenchurvt . -street,  lxodca.  In  lottiaa  at  3a  Gd.  each,  hold 
wholesale  bv  Maasn.  Ilsacur  h Sort,  uA  other  1’aUxd  Medicine 
Dealer*  and  Farfomen. 


Digitized  by  Google 


»im THE  ART-JOURNAL  ADTERTI8ER,  M«c, 

THE  FRIEND  OF  THE  CLERGY. 

FOUNDED  134*1.  SUPPORTED  BY  VOLUNTARY  CONTRIBUTIONS. 

For  allowing  Permanent  Pensions,  not  exceeding  £40  per  Annum,  to  the  Widows  and  Orphan  Unmarried 
Daughters  of  Clergymen  of  the  Established  Church, 

AND  FOR  AFFORDING  TEMPORARY  ASSISTANCE  TO  NECESSITOUS  CLERGYMEN  AND  THEIR  FAMILIES. 

THE  THIRD  ANNIVERSARY 

WILL  BE  CELEBRATED  ON  WEDNESDAY,  APRIL  20,  1853. 

The  Sannoa  will  be  preached  before  the  Lord  M».vor  and  Sheriff*,  lc  the  Parish  Church  of  St  M ary -1*- Row.  OmsfoiAe.  by  the  Right  R*r.  Conor  Trirlwali,  D-D., 
Lord  Bishop  of  St  David*.  Divine  Service  will  eoTnwniw  at  3 o'clock.  After  the  Serna  oc,  a Collection  will  be  made  in  aid  of  the  Fuads. 

A Pcauc  Dissn  will  afterwards  be  held  at  tha  London  Tavern,  Bkhopagate  Street 

THE  RIGHT  HON.  LORO  JOHN  RUSSELL,  M.  P.,  IN  THE  CHAIR. 

ContrihcticBM  arc  oamastlj  solicited,  and  aill  be  most  gratefully  received  by  Mrsm  Stiuhav,  Pacl,  and  Baras,  317,  Strand  ; Mown.  Tstuva,  and  I.lotp- 

Lombard  Street ; and  at  the  Offices  of  the  Institution,  where  every  ittfarfimtinit  may  be  obtained  tw-twevn  the  hours  uf  10  and  5 daily. 

Socirtf  I Ofien,  18,  Fkuia<jA<dl  Street,  February  19,  1 8 A3.  STEPHEN  J.  ALDRICH,  .Vrttar,. 

CLERICAL,  MEDICAL,  AND  GENERAL  LIFE  ASSURANCE  SOCIETY. 

ADVANTAGES  OFFERED. 

EXTfMSION  OF  LIMIT!  OF  MIIDtNCt. — TVs  Assursd  msy  raid*  U msst  jnrts  of  tbs  wostd,  without  ntn  chart*,  sad  ta  aO  pert*  by  psjmsut  c4 a mall  utn  premium. 

MUTUAL  SYSTEM  WITHOUT  THE  RISK  OF  PARTNERSHIP. 

Tbs  mall  ihars  «#  Profit  dhhfbia  to  fata*  among  tbs  (harsteldan  tatn*  r*n»  ynortdsd  for,  wuhowt  Intrsnrhlny  w>  tbs  aatcavi  msda  by  Oh  maniac  taataaa*.  tbs  A mml  we  bsrnaftar  dastvs  all  tbs 
taaeflt*  obtains)  Is  from  s Mntual  Utts*.  with  st  tbs  an*  dm*,  somplsto  trssdns  from  liability,  •acwwd  by  mux  «f  as  am  pis  FvoprMtary  Capital -tbas  combining  la  lbs  rams  aSIcs  a8  lbs  sdToata*as 


s am  pis  I'ropnalary  Capital— tbas  sumbialaf  la  |h*  ■ 


CREDIT  SYSTEM. — Os  Polidss  fee  tha  wtala  sf  Ufa.  oas  hsT  of  the  inul  Pmlomi  fat 
tbs  Itrvt  (lit  ; tin  msy  remain  os  cfwdll.  sad  msy  tlti«  sssttsos  as  s daM  so  Um  I'ritf,  or  may 
b#  paid  c*  si  say  tana 

LOANS.  -Leans  am  adrsnnd  an  FoUcfas  which  ham  baaa  in  rrltlsaiw  fl»a  ysars  and  njrwwnJa, 
to  tba  sifcaat  of  alM-taatta  of  111  air  talua. 

BONUSES  -KIVU  BONUSES  bats  tae*  declared;  st  tbt  last,  lo  January.  IMS,  tbs  lorn  of 
j6Ui.it.  was  aAdadto  tbs  I'niicits,  prodoriag  s 1 towns  varying  wtib  tba  drifarvet  sgn*  from  t<i  to 
U par  asnL  on  Us  Pramicas  paid  during  tba  tr,  yn*r». 

PARTICIPATION  IN  PROFITS.  -PsUefas  partldpala  la  tbs  Profits  lo  prepsrtfao  to  tbs 
mnttar  sad  amount  of  tbs  Prsmluau  Mid  bstwnes  a*wy  dlnslou.  to  that  If  only  **is  Tsar's  Frs. 
■Meat  ta  rscstrwd  prior  ts  lbs  b<Hki  b»iuf  sfassd  far  say  devtstsa , tbs  I'eliey  on  which  U wns  paid 
will  shtsba  its  dua  shat.  Tba  l>oc la  doss  far  tbs  sail  divisisa  an  tbs  bnh  Juns,  ISM.  then  far* 
tbcas  wbs  atari  PoBcfae  bsfore  tbs  30tb  Jaas  mu,  wfll  bs  satitlad  to  oh  year's  sddKloaai  stars 

APPLICATION  OF  BONUSES.— The  ini  aad  fntars  ftocrssas  may  ta  silfcar  rsealitd  la 
Cash,  sc  npfdtsd  at  tba  option  «f  Iba  assured  In  nay  otbar  my. 


s Faad  slrsady  Invested  amounts  to  £850*000,  sr4  lbs  Ucwsts  ttresds  £138.000  Aunui 


NON-PA8TICIPAT1NO,—  Asssmacrs  msy  taefltatad  hr  a FUad  Sam  at  consider 
nrtm  ud  tbs  I’rsmluaM  far  Una  1‘oUass  sew  lower  than  *1  most  otbar  Salt  Office*. 

PROMPT  SETTLEMENT  OF  CLAIMS.  - claims  psid  eAiW#  days  aftsc  proof  ad  d 
IV lose  srs  /wfunfiAb  tiMfl  ia  Sanaa  af  hand. 

INVALID  LIVES  msy  b#  assomd  at  rstss  prsportloaM  to  tbs  laerwasad  Hsh. 
POLICIES  srs  (naiad  •-»  tbs  Uses  of  panoaa  m any  abiioa,  aad  af  asary  sh,  aad 
ea  ™ tits  'run  f:d  ta  4t Id  ASS. 

PREMIUMS  urny  ba  paid  yearly.  Self  yaarty.  c*  quarterly,  bat  U a yuymwat  ba  smlt 
Snosa.  the  Tolley  a>  ta  rwstwad  wants  fiturtmu  D«sliu. 

Tin  Aonwots  and  UaUaaa  abasia  ars  at  >0  Mass  syaa  is  lbs  faapactfaa  of  tba  a 

rtrto a*  A<ir*«#  t>  iMswrc. 

A r: py  nf  lb#  last  Itsport  wit),  s Prosamtas  sad  Paw  of  Prepomi.  am  ta  obtain 
lbs  Haststy‘i  Afsais.  sc  wiD  ta  farwnrdsd  few  by  addrnaataf  s Uas  to 

OWHUIt  It.  PIKCKAKD.  JUstamr 
M,  Omit  Krasau  him,  Itumanaitav,  lo*«w, 


MESSRS.  E.  GAMBART  AND  CO., 

WHOLESALE  PRINTSELLERS  AND  PUBLISHERS,  25,  BERNERS  STREET,  OXFORD  STREET, 

BEG  TO  ANNOUNCE  THE  FOLLOWING  WORKS  8— 

SCENERY,  LANDSCAPES,  AND  INTERIORS, 

After  the  moat  Eminent  Englleh  Masters,  taken  from  Original  Drawings  or  Pictures,  by 


CONTENTS  OF  PART  l 

t,  fit.  A HE  13*  a If  Pit  WOOD  roitKvT  . avtsb  T OwmW.  H 4.  j «.  DEWBLANE  CATHEDRAL  arts*. 

J.  TUB  UTTIJt  ROBIN  ...»  W. CVbfas.  A.f.  I A 8T.  IWMaTS  CAHTLE.  CfastefyassAw  „ 

X R4JAO  6CENK - ..  r.  VwJffr.  | 0.  THE  llAIILET  „ .. 

Plata,  18(.  per  Pari  ; CUourttl  ami  Mount'd,  Zi  12s.,  ts.rA  a Polio. — Separate  Plate*,  3d.  Ik/,  plain  ; evbmrrd,  12#. 

STUDIES  OF  LANDSCAPES, 

ATTER  THE  MOST  EMINENT  ENGLISH  MASTERS,  AND  LITHOGRAPHED  BY  OAUCI. 

CONTENTS  OF  PART  I.  I PART  III. 


David  Arfarfe.  ft  A- 

J.  Af  r.  Turner,  R..f. 
J.  tbrneff. 


CONTENTS  OF  PART  I. 

1.  TH*  MILL  .art 

X HATMXLD  CAMTLB  — - 

X OOINO  TO  MARUT  

A ROAD  SCRUB - 

i.  RIVKR  *CM»  

0.  STUN  COLL  Eft  E 


a J,  M-  ft.  turner,  K 4. 

— Pit fa. 

...  Dwridf  *«#. 

...  J.  D 

...  J.  OmttnUa,  K-4- 

J.B.Pg as. 


)3  Rnnpra 

It.  CROBBI > f J TIIK  BMUOK 
IX  COA*T  9M.-KNK 
It.  OJf  THR  SCHELDT 
17.  CLLAWATER,  'bsiWHaad 
IA  IRA  FlltC* 


l._  W.  Mwdisr. 

. trrt.  r-*bw. 

. C.  JUsajUrf,  if  4. 

C.  V.  Caaba,  .f  XJ. 
T OscrtrA.  K.J . 

...  W.  CaAccCt,  JL4, 


PART  II.  PART  IV. 

R WSKI  -Arran-..  O.  ftun+m.  F«.  RET I'RN  FROM  nt WRING  ifm...  W.  Tayier. 

y MACH  NO  MILL — ...  J-B.tru.  »l.  PtmWKNT  WATER.  AtaAinw  f«  rAc  iffaisa«  - „ ...  Cbytaa /wAdfay. 

JBMFLR-.. c.  SfunArW,  I si.  iHTriinovra  „ w.  > «dc,  a.ila, 

B ■ritS,K  ALXt  ft.  Mutter.  SS-  OADBR  lllftlB,  JfcricMdAsUrc  „ ...  Cbplsw  Eisldmy. 

fT URK  FHOM  THE  CHAM  „ 0.  CsA'msefa,  ( IS.  HEATH  BCRNK  ..  . .......  . JtaaiJ Cam. 

9 TUB  ROAD  ..  IT.  Matter.  Si.  LANBBCOST  PHIORV .,  g.  trout. 

Plena,  1©#.  64.  per  Pari ; Coloured  ami  Mounted  in  imitation  *>/  the  Oritpanie,  2l.  2s.,  toith  n Polio, — Separate  Plate*,  2#.  plain  ; Colotued  and  Mounted,  7*. 


7.  T1SR  WRECK  

*.  I'P.N  MACOBO  MILL 

R ORKOtAB  TEMPLE 

I#.  TUB  SFLCGBN  ALPt  

U.  RETURN  ¥ Iiijh  THR  CHA  SE 
IX  OPP  THB  ROAD  


X..  O.  fAmstacs. 

...  J.B.tru. 

...  C.  Stun  Arid,  R.A. 


FREDERIC  TAYLER’S  SKETCH  BOOK. 


I.  W'OUTWo  r>onw, 

* OJM  AT  THE  WELL. 
X THE  TBLMpEThR. 


CONTENTS  OF  PART  I. 

f £•> -ALBT  PJlt'MMER.  I 1.  TIIX  I’AGK  IN  WAITING. 

• Ilf£  HUNThMAN.  I ».  THIS  A MB  trail. 

f,  THE  DAIRY  MAID.  | r TIIK  FullKstr  OATS 

Plain,  7e.  U ; 1\uied,  lift,  Hd.;  Coloured  nnel  M minted,  2D.,  vM  a Pdio. 


I«  MORNING  Ol  THE  CHARE. 
11.  RRTCR.N  nun  KAWKDia. 
IS.  HIGHLAND  DROVER. 


J.  F.  HERRING'S,  Sen.  STUDIES 


ANIMALS. 


1.  GREYHOUND*. 

• CARRUGH  HOE8B. 

a pox  Hound. 


MR.  BARTLETT’S  NEW  GIFT  BOOK. 

JXta  dag  it  published,  im  Aqarr-royaJ  Hro,pr,«  I 6a,  M./t-m  wiik  *W  « NIL B BOATS 

PICTURES  FROM  SICILY, 


With  TBikTr-Tnu  illastntioM  on  Steel,  and  Woodcuts. 

■'  Thta  if  i >«j  baidaon*  and  plowing  fMoflal  bei>d-l>oefc  at  tha  baeoUat  of  ScOf.  Tba  the  rartiui  amosubU  atiU  atlattni  or  Iba  tnnurt-M  ewetan  Mad 
IIIiuUbUobi  Co  bseon*  aSha  to  tU  »rUM,  n«nnr.  aa<l  oehttolitra  — 4 iU  i*»la  ll/pMnlr  pairad  *ad  msaaart."— (MCotom. 

tiMakinc.  irrmphlc  and  fiiitiful  « • • MJh  aa  .taUraal,  bareed  It*  pictorial  rialnu,  up**  thta  At  » wc«h  of  ntntm,  It  la  nf  th.  hlitiMt  utility  ; aa  an  wuans 

CLrijtauu  time.'' — .drAmimm,  u a paid*  to  thv  lr*.»R*r,  it  ha.  no  mu*,  is  lb*  Ba«tb*  Uapan  ’ — < 

" A*  a epanmeo  of  typography  aa>i  Medina.  t>*  roluma  at  =mi  t» 
“ rinum  A1**  #WI|>.  boi!d*i  damrrtne  grast  mrflt  M aa  artUKk  yarfc'rmanf* , aad  a terafully • Hwtina,  nf  1‘tanu,  <f  th.  mini  of  the  aaracal  amphiUaalne,  aad 
wrinaa  boob  of  kicthaa  u praturtT;  an  ■ tarirald..  carafallr  compiled,  hwnrvrt  intmSnrtlnn;  aura  baaatiru!  than  all.  Ibaraamiot  of  baracmcaad  Kartnaa  inlilMcU 

raeailiac  tie  leading  rranU  la  Ih*  biuj  dyaasUc  eiaurae  of  tba  Sndlun  mum,  ul  .dd.nj  bural  to  of  arthlta  peaeillla*.  and  Ibi  ii^boit  aaaaptaa  of  modi rti  tot*  iUeatn 


t ab m»  »*v  iUUiWiIii 

il  book.  It  1.  gnasJpiiMlf ; aad 


NEW  WORKS  BY  THE  REV.  JOHN  CUMMING,  D.D. 

Commencing  with  the  New  Year, 

SABBATH  EVENING  READINGS  from  the  NEW  TESTAMENT ; 

Expositions  of  tin  Chapter  read  during  SaMtith  Evening  Services,  at  the  Scottish  National  Church,  Crown  Court,  Gbswf  Garden, 
PUBLISHED  IX  MONTHLY  NUMBERS,  PRICK  1'OURPENCE. 

III.  I IT. 

WELLINGTON.  A Lecture  by  Rev.  John  Gumming,  D.D.  I THE  CHURCH  BEFORE  THE  FLOOD.  By  Rev.  John 

K a*  awl  talarpad  KdlUea.  puhli.bat!  tfc*  day,  I*t«  Ja.  <*.,  la  doth-  | CUMM1N0,  Rib,  pubCUbrt  U.li  Aar,  P^w  W..  aadorw  rtfb  “ Apoealyptk  Sketchae* 

MEMORIALS  OF  EARLY  CHRISTIANITY, 

PRESENTING,  IN  A GRAPHIC,  COMPACT,  AND  POPULAR  FORM, 

SOME  OF  THE  MEMORABLE  [EVENTS  OF  EARLY  ECCLESIASTICAL  HISTORY. 

BY  THE  REV.  J.  G.  MI  ALL, 

AUTHOR  OP  * FOOTSTEPS  OF  OUR  FOREFATHERS."  IN'  POST  8to.  WITH  ILLUSTRATIONS.  [IntUPrtM. 

In  Preparation. 

ROME,  REGAL  AND  REPUBLICAN. 

A HISTORY  FOR  FAMILIES. 

BY  JANE  M.  STRICKLAND.  BDITED  BY  AGNB9  BTRICKLAND. 


NEW  WORK  BY  THE  AUTHOR  OF  “MARY  POWELL.” 

THE  COLLOQUIES  OF  EDWARD  OSBORNE, 

CITIZEN  AND  CLOTH-WORKER  OP  LONDON. 

Second  Edition.  In  port  8 to,  with  Krontifjiicce,  Ae.  Pri»  7a.  M.,  doth  antique. 

“ TbJa  la  a i — -■•-*  little  nlta,  ranting  Ora  fbrtuaae  of  a Laadae  wr;rastlra  la  tba  ilitranth  '•  Thus  * CtUeqotu  * caaalsl  of  a diary  bapt  by  tba  Lera  or  tbal  nematic  taraad  of  o 
wet  era.*—  AOkamtnm.  Krtde*,  tba  chtilworkw 'i  'prattice,  Nad  < **Uin>..  *b«  MiriDg  ti  neitar'i  baanlYfnl  dang 

'*  Of  tba  mu)  aiiaBfta  at  daOaaadt^  tba  oannm  and  ojrtm  of  tba  sinart  and  Rllxabatban  llmi,  from  drawn! r^.  by  IwM  from  tba  wtndova  cf  tba  otd  boma  at  tba  brWf*  bM  < 
UlOM,  a*  If  ffO(o  H«  p«n  cf  a eeatamporarr  wrtlar,  • Edward  Oaboro.  • I.  Lb.  hnL  It  bel  whM  Om  ^dy.  m Uwraaflar  rawudcwl  by  In  hand,  bacama  Lard  Mayor,  aad  built  tba  daaa. 
otbirt  ban  waolwl , aa  actaai  Mary  . It  pi'xa««i  lit  bara  tuara  ramptHd/  Mo  tbi  builuaaa  aad  Ufa  of  Laada.  Tbwa  1.  much  tact  la  thia  .u^yutlUju.  diary,  and  tba  aaaaat  of  Kitlqoadai 
tba  podod.  and  not  uniUltatty  mlnglm  ynh^e  rraali  vttb  prfrrta  affatn.  • • • Tba  aarrot  of  tba  topocnpbkel  (tody.  «MbtnulT«Iy  ttrinj  lit*  aa-1  lilar.au  to  Ita  t>rt«.  ***  auaw  *ban  a* 
amtbar'i  wcoua  U Hat  tba  aewna*  and  naiwit  of  tba  Todor  u.  ara  latarw ir.ru  wtth  Un  oatradlra,  aa  op  wnrY*  of  mnra  prataoatee  and  graatar  flalaaaa." — Mara fug  Urartu tr. 

•bar*  tbay  ara  marrly  ladroduad  tbry  ara  oat  orardoaa."-SjKictab*r.  Jfaa.  Su.  th.  ....  ^ . ^ „ 

“Oea  of  tba  ir.at  nulil  and  dahihlfo]  Vocba  wa  bar.  inr  raad.  • ♦ * X talniM  ohlch  . ..  T*4  ®*  . bwaabdd  of  i olLaao  »f  L«e4oo,  orally  yrara  »g 


ll  MS  to  adilaro  ll.«  popolwtty  It  *o  •mioea’.ijr  Aaatrrra,"— A ri-Jevruof. 


daUgbtbiUy  toM.  aad  tbora  u a raellty  abort  tba  book  which  rat4na  aroiy  pago  of  It  la 


THE  OLD  FOREST  RANGER; 

Or,  Wild  Sports  of  India,  on  the  Neilgherry  Hills,  in  the  Jangles,  and  on  the  Plains. 

BY  MAJOR  WALTER  CAMPBELL, 

or  isintne. 

NEW  EDITION.  WITH  ILLUSTRATIONS  ON  8TKKL.  IN  POST  OCTAVO,  PRICE  fii.  BOUND  AND  OILT. 

k fill. 

PILGRIMAGES  TO  ENGLISH  SHRINES. 

BY  MRS.  S.  C.  HALL 

WITH  NOTES  AND  ILLUSTRATIONS  BY  F.  W.  FAIRHOLT,  F.S.A. 

Conptbte  to  2 Vela.,  8vo,  hbodeomeljr  btrand  end  gtit.  Price  16a.  each. 

ARTHUR  HALL,  VIRTUE,  <fc  CO.,  25,  PATERNOSTER  ROW. 
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MARION  AND  MAITLAND,  PATENTEES  AND  SOLE  MANUFACTURERS,  54,  CONNAUGHT 
TERRACE,  HYDE  PARK,  (NEAR  THE  MARBLE  ARCH.) 


• hiniou  I I*.  J Forl>««.  I'tirrnicUa  to  Her  Majesty'!  Ifowoebeld  : f*j  H.  C 
H.  maiarne.  Dr.  Part*.  Dr.  HnlUno.  D*.  ThowteM.  I»r.  Conawesl.  Dr.  Row, 

0(WM«, 


. - . -l.  Full.  Df.  HuIuumI.  Ur.  TbMMN.  I 

« Owe  llcwpaen  rmin.at  l’tiyrirtoni  nod  Anatomists.  ou  Uio  UEneaca  of  I*tat»  aad  Coaoero  Itpoa  (bo  Ho< 

*'  Tho  mportosco  of  Ibia  rom|>r*hewai  r«  work  cuM  bo  too  highly  estimated  . M will  aw.koa  (bo  doeowrt  tnUroot 
rosard  Uirtr  own  and  Ibair  chddren't  » silara.  “ 

Biocuiljr  prlu  lod  la  erotra  quarto.  "lib  murrain®.,  forwarded  Post  Fra*  oa  roeoiyt  oftawHo  ;o«U*o  damp*. 


Aimd 


AAD  SHOW  BOOHS. 

IJENNENS  & BETTRIDGE, 


Manufacturer*,  by  Distinct  Appointment*, 

TO  THE  QUEEN,  H.R.H.  PRINCE  ALBERT,  AND  THE 
ROYAL  FAMILY. 

I,  BAUIV  BTRCBT  WERT,  BELOS&VC  IQUASI, 

uvaovi 

AUD  99,  OOVSTZTimOV  UU,  BIEMWOaAM. 

N.IL — Jkwwsmo  4.  Barra  (Mia  bad  ibo  boaoar  to  rtoelro  tka  eoty  Modal  awmrfod  to  IhU  Ma«fb«tMO  by  tbo 
EaMMUon  of  ISM. 

Ttoir  sbow-KoeoucMUXa  ia  tramono*  raetoty  of  wary  artfclo 
WrlUa*  Dooko,  Inkilaiidi,  Wort  bciw,  »t 


of  tba  Groat 

ufarturod  In  IhU  mater  lol.  rooeidJog  of  Faraltaro,  Toa  Tiaya, 


PULVF.RMACUER’S  PATENT  PORTABLE 


HYDRO-ELECTRIC  CHAIN 


KaMbttot  wttb  (ho  groat***  nma  bodaro  tba 

Royal  ColJt-ge  of  Physicians, 

Royal  College  of  Surgeons, 

Royal  British  Association, 

Ptot.  Mad.  Chlrurg.  Association, 

Academic  de  Medecine,  at  Paris, 

la  TOto  of  Ibankl  to  tho  Iniwa'.or). 

Constricted  to  It  mom  on  the  body  under  (Ad  Garment*. 

SUPPLYING  MILD  STREAMING  ELECTRICITY 

OR  VITAL  ENERGY  TO  THE  SYSTEM. 


nUdJy  h 

Testimonial*  in  Writing, 
from  (bo  west  dattnraMhod  Member* 
of  (ho  Profeestot.  u4  m«  attentively 
used  ud  prmmbod  to  tbo 

Hospitals 

of  Leadrnr,  ElitVirgb.  Maiebsstor, 
Noetinghom.  Birmingham,  Fails,  bo. 


Immediate  Relief  from  Acute  Pains.  Radical  Cur*  of  Rheumatic,  Catarrhal,  Neuralgic.  Spasmodic,  Nervous, 
and  Pmnttivnal  Disord ert,  within  an  incredibly  abort  space  of  time,  by  thia  aimplo  and  paiul«M  remedy,  which 
can  be  freely  test.-rl  beforehand,  at  C Mamio'a  Head  Depots,  10%  Leadcnhall-slreet,  and  71,  Regent  t-  at  roe  t Sir 
Hundred  Casts  of  Carts  within  the  but  eight  months,  signed  by  Phfricians,  Noblemen,  Clergymen,  Magistrates,  dee. 
Price  4a  64,  6a,  1‘ia.,  I Re,,  '12*.,  and  Q6*.  M.,  according  to  power. 

FULL  DESCRIPTION  GRATIS  (or  per  post  far  Two  Stamps).  } 


• M I «aa  oearrely  r*  roam  on  1 Dr.  P.t  toentnm  Inrectioo  too  Mreoaly 
Physician  rf  Day's  UMplial.  Dr.  OULDIXO  1I1KD.  M.l».  F.R.8..  As. 


to  tie  notice  of  my  Modteal  D roll.  r*a."- Fro 


rwoaa  ras  tirinu  oaraeaaea  or 
HR*  MOST  GRACIOUS  MAJESTY  THI  QOUR, 
AXD  FIELD  MARSHAL 

DU  ROTAL  niOllltKM  MUJfCK  ALIIKRT,  LO.,  K.T, 

HP,  O.C.B.,  aad  O.C.M.O. 

THE  ROYAL  NAVAL,  MILITARY, 

AND  EAST  INDIA 

LIFE  ASSURANCE  SOCIETY, 

Rotabaiomb*  AJUHf, 

FOR  GENERAL  ASSURANCE  OH  LIVES. 

13,  Warontoo  run,  Low  wen. 

MIKTOM, 

Col.  Mr  Pa  tnsaro  Bum.,  M.P,  K.II  ,P  R.«..  R.R.,  Chotn-o®. 
Jauss  FasnoAxa  Xrwsat  Demote,  Rag.,  D*r**t  OoUwoo 
Admiral  at  Ue  FlooL  tbo  Right  ArrblhaU  Hair,  Eh-.  M D. 

Hoo-Uf  O.Coebbnrw.  O.C.B.  Cayg.  WUIlam  l-anroy.  R.IL 
Onud  Sir  Thomoo  Bradford.  Wa.  Chard . F.*s  ,>  ary  AfS*L 
O.C.B.,  O.C."  “ ' ~ 

.Iril.-Ooi 

X.C.B.. 


K.C.B. 


RMdMfltay.  Major  P.  A Sotboby,  C.B., 

CapLOtr  Goo.llacfe,  H.N..F.R.S-  R.I.C  *. 

LtowL-OeaoraJ  Taylor,  C.B.,  1 Jowl -Goa.  Ur  O.  PoOook. 

R.I.C.fl.  Q.C.IL 

LioaL-Ooa.  R.  Wyayard.  C.B,  Captain  wnilam  Camfi.  RJf. 
Lient.-Ooa.  Arnold,  K.H.,  K C.  Cafrtaln  MkAeol  Qa»a,R.W. 
BAsaiao  Mosoes.  CoalU  aad  Ce.,  W.  Meaad. 
PavMeun.— Robort  Loo,  Ea«-,  M.D,  F.R.8.,  «.  KorlUrow. 
CocsasL — J.  Mousn,  Peg  , 4.  Borlootroot,  Ltn«.ln  ».Iwa  Ptold*. 
Soueiroae— Mooor*.  Canard  and  Jomoo,  13,  Hu  So1*  OlrwoL 
PaUMaD  KaM. 

Actuabt— JcAn  Ftalaloow.  Eoq  . Protldnl  of  Uo  laelltaU  of 
Aotaarioa. 

Aaearaaeoe  aro  eraalad  apt*  tbo  U*m  of  poncaa  la  ooory  »**■ 
feoelon  and  otakioa  in  Ufo.  tni  for  ooory  jurt  of  tbo  world.  Wiu  (be 
oaeoptlim  of  tbo  WrtUrn  C uaol  of  AMea  wIlAia  tbo  Troptea. 

Tlio  Ratal  of  Prwndutni  aro  eoaetrartod  upoa  Souad  ITtnrtjioe 
with  rtlima  to  ooory  Colowy.  aad.  by  |o;bmdI  of  a modotato 
addltioB  to  ll>*  Iloooo  ITomlum , In  eaoo  of  toeroaoo  ef  rtik, 
poroona  omirod  ta  UJe  ofltoo  may  rhango  from  oao  oil  mot#  In 
oaotbor,  wttiioat  forfolttng  tboir  FoUctoe. 

Foum-Firrae  of  tho  Faonra  aro  dlrtdod  a 
TaMa  t.  whlblta  lb*  aoeoomry  ITomlomo  for  tbo  Aw 


»««•  Owe  Teer 

r. 

Bona  Teera 

Anwool  r*w- 
ft*  the 

whjt.olUl.. 

wUfcowi 

FradU. 

BoowalMo. 
■Met  Mr  the 

PrWi*. 

x *.  a. 
IA  • 14  U 

Di  0 17  7 

38  til 

SO  14  4 
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40  1 13  0 
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1 

*ci>csc«a*ow 

ueewwwwjinBo 
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THE  AET-JOUBNAL  ADYEKTISER. 


MiRCU, 


DISSOLVING  VIEWS. 


MARION’S  RESILIENT  BODICE  AND  C0RSALETT0 
DI  MEDICI. 

PATENTED  IN  THE  UNITED  KINGDOM  AND  COLONIES,  IN  FRANCE  AND  AUSTRIA. 
L 


FVwiv  1.— Tbo  tuifdts  of  tbo  barb  in 
tbo  Inman  fora,  •bowing  ibolr 

Ptfmn  3.—  Frrwt  rWw  of  tho  (‘ora*' 
lotto  di  Jlodlrt,  h*.tn.  rwo.lt— u 


L Mi  of  tbo  Rldm  and  Prlroo  imo  ipoikaUM  to  tbo  MaonfM- 
turn*.  Mooor*  CARFRPf TER  h Wl^TLEY.  UptkOoao.  34. 
Hogaal  Mroee.  Watarloo  plaw.  London 
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PRIZE  MEDAL  AWARDED  AT  THE  GRBAT  EXPOSITION  FOR 

PIERCES  IMPROVEMENTS  IN  FIRE  LUMP  GRATES, 

Shove  :a  ex  tea  tire  variety,  Cl  am  XXIL,  No.  107,  La  tbe  Main  Weitera  Avenso  of  the  Great  Exhibition. 

MANUFACTORY  & SHOW-ROOMS,  5,  JERMYN  STREET,  REGENT  STREET. 


Pierce’s  Newly-invented  Pyro-Pnenmatic,  Pure  Warm  Air,  Self-acting,  and  Ventilating  Stove-Grate, 

a da  mo  r>>* 

CHURCHES,  CHAPELS.  INPANT  AND  OTHER  SCHOOLS,  PUBLIC  IIUILDINGS  OR  PRIVATE  DWRLLINOB.  BANKING  HOUSES,  RAILWAY 
OFFICE*.  PICTURE  GALLERIES,  ENTRANCE  HALLS,  LRCTUUK  ROOM*,  IXVALIIW  APARTMENTS,  Ae.  J to. 
on  awy  mtcatto*  o*  run cm  that  M»v  nqtnxa  wakxth  wrm  rnmiAnoir. 

It  !c  SKLP-ACTINO,  and  comblnre  SUMMER  WARMTH.  PERPF.CT  VENTILATION.  SIMPLICITY  OP  ARRANGEMENT,  NOVELTY  OP 
PRINCIPLE,  and  ELEGANCE  OF  DESIGN,  with  great  ECONOMY  IN  USE.  rendering  thU  GRATE  auitmbS*  tor  a ny  tltootto*  wbtr*  a POWERFUL 
DEGREE  OP  WARMTH  and  tba  CflBBItPOL  OPP.N  PIRE  are  i*t1ra>to. 

Manufactured  oolyby  PIERCE.  and  nay  b#  nr  In  daily  ere  at  the  Manufactory.  $,  JERMYN  STREET.  REOENT  STREET;  abort  Lloyda'  Regutry  of 
ftbtortiK.  Cereb£] ; tb»  Rank  ei  Mwn.  A-*i*od*r  A Co.,  Lea>!*rd-ttr#*t : The  Jaroinlem  Chamber  la  Weaunloattr  Abbey:  Weaumsstor  Chap*;;  PotklorV.ua 
Palace  ; M*a*r*.  Manhall  and  Swtfgrere'a.  Vereitrett,  Oxfcnlatreet;  Dent  and  Afieroft'e,  Wood  -street;  Mr.  Plibcv'i,  US,  Strand;  at  the  OSto*  of  the  BUUUr, 
Yod  i'JfK,  CoreaHjarden,  dec.  Ac.  Ac. 

Price  £.7  | £9  10 A.  | £13  10a.  j and  £10,  ta  Plain  De«%tu 
THE  BEST  AND  CHEAPEST  ORATE  FOR  ALL  U8KFUL  PURPOSES  18 

PIERCE'S  FIRE-LUMP  COTTAGER’S  CRATE, 

WLkb  rocnJraa  no  flitu,  briag  enda  In  one  piece,  haring  atreag  Dctagon  ban  xzA  bottoca,  with  a tocee  trir*t,  capacfcu*  and  mta  hobo,  complete. 

Prior*  11a.  #4..  13a.  04.,  22m.  04.,  and  25a. 

AUo,  PIERCE'S  IMPROVED  COTTAGER'S  ORATE,  f at  warming  two  rooma  with  only  coo  fir*.  Price*.  t7m  a ad  SO*. 

KITCHENS,  LAUNORIIS,  ANO  0RYINC-ROOMS  FITTED  WITH  EVERY  IMPROVEMENT,  AND  ON  THE  MOST  ECONOMICAL  PRINCIPLE. 

MANUFACTORY  & SHOW-ROOMS,  No.  S,  JERMYN  STREET,  REOENT  STREET. 

Sol.  London  Arent  f.r  SrtoDeUon'.  rrico  Conner’,  SutM,  tlu>  An,lo-O«nn»n  Cooklnc  •tor.,  4o  to. 


PARASOLS. 


TTT  k J«  SANGSTER  respcctfuHv  solicit  an  inspection  of  their  Stock  of  Parasols 
* V , for  thin  season,  comprising  tho  richest  brocaded  Silks  in  Points  from  Lyons  over  manufac- 
tured for  their  trade. 

W.  «V  J.  S.  beg  also  tn  offer  for  notice  their  China  Crape"  Parasol*,  universally  admired  butt 
season.  Parasols  in  Moire  Antique  from  10s.  ; and  of  every  other  dcmexipiiun,  whether  for  the  F6te, 
Promenade,  or  Sea  Side. 

The  inconvenience  of  tho  ordinary  method  ‘of  folding  a Parasol  handle  has  induced  W.  & J.  S. 
to  potent  an  invention  which  will  enable  a lady  to  fold  her  Parasol  instantaneously  without  trouble. 

Umbrellas  for  Indies  made  on  Fox’s  Patent  Paragon  Frames,  stronger  and  lighter  than  any  yot 
offered  to  tho  Public. 

W.  & J.  SANGSTER. 


140,  Regent  Street; 
©4,  Fleet  Street ; 


lO,  Royal  Exchange; 
75,  Oheapside. 


CHILDREN’S  FROCKS,  COATS,  & PELISSES, 

Io  all  tbe  New  Material*  and  prevailing  Styles,  a large  f onion  of  which 
are  expremly  adapted  for  SCHOOL  WEAR,  at 

SHEARMAN'S, 

*,  FINSBURY  PAVEMENT,  LONDON, 

Between  the  Bank  and  Bimbwry  Square. 

SEVERAL  THOUSAND  constantly  ee i view,  from  the  nioful  lo-door 
at  la.  lid.,  2*.  6cL,  3*.  fid. ; Medina:,  6%.  6L,  7a.  $d.}  10a.  6d^  12m  6 i.  ; 

Hxndiotn*,  1dm.  fid.,  18a.  64L,  21a. ; up  to  the  rich  oat  good*  made  b Silk 
Velvet*,  Three,  Pew,  £ Fire  Guinea*. 

HOLLAND  DRESSES  of  all  Wads.  Freda.  Is.  &L ; Plwfom,  *4<L  ; BVotm*,  3*.  Sd.,  4s.  Sd. 

PALETOTS,  JACKETS,  CLOAKS,  and  MANTLES,  in  all  tho  prevailing  styles 
for  all  age*  above  two  year*,  in  fromt  variety. 

Infant*’  Cloaks,  Hoods,  Hats  and  Bonnets, 

Long  and  Short  Robes, 

Preach  Cambria  Cap*,  Day  aod  Night  Gowns,  Robe  Blanket*,  Lawn  and  Cambric 
Night  Capa,  Open  and  Round  Shifts,  Trimmed  Nursery  Basket*  mod  Bmaabets,  with 
or  without  Shorn,  Blanket*,  Ac.,  with  ovtvy  other  article  la  BABY  LINEN,  together 
with  what  la  oauaily  required  for  a YOCNO  FAMILY  ; the*  obviating  tho  troublo 
mod  IncooTcnieoro  in  going  to  variona  ahopa  when  JUVENILE  C LOTH  IN  Q Is 
required. 

An  XUmatratad  Ysumphlot,  affording  addltleotl  Information,  sent  free  on  tho 
receipt  of  s paid  letter. 


EAGLE 

• INSURANCE  COMPANY. 

3,  CRESCENT,  NEW  BRIDGE  STBEHT,  BLACKPRIAR8, 
LONDON. 

DIRECTORS. 

Walt**.  Antatog  Faeroe* , Eaq..  Chairman. 

Rearer  Auhawm*  Gkav,  E**..  Deputy- Chatman. 

RirnAkD  Harma.«  Lwt», 

IN-  „ 

Jotxui  loonroob,  Do. 
Uai.su  Chuui  Paint,  F*0. 
T.  Qoovasv  Uanmoo*.  Rwm 
Wutiax  Wmow,  1*0- 


CAASLaa  Bremerr,  Esq. 
Thomas  Bommkotok,  Ewq. 
Thuma*  !>****.  Ea). 
Navnakisl  flora*,  P*q. 

Cm  a hues  Tmouas  Holcombs, 

e*j. 


THE  BEST  IS  THE  CHEAPEST. 

TB1  BIST  OOVOOT7  TXA 3a.  84«  j»«r  lb. 

Tn  BIST  ZM9BXIAX.  IOUOVOVG  TBA  «*.  04.  „ 

TM  BEST  MOTTO  OUVFOWSB&  TBA  8a.  04.  M 

Tn  nST  OXsD  MOOELA  COFTIB  Is.  *4.  rn 

«n  but  wist  nmu  coma x..  4a.  „ 

TBS  BKiT  PLAWTATlOir  CBTLON  COPTSS  la.  Oa.  M 

40s.  worth  or  upward#  SENT  CARRIAGE  FREE  to  any  part  of  England,  by 

PHILLIPS  & COMPANY,  TEA  MERCHANTS, 

Ho.  8,  KING  WILLIAM  STREET,  CITY,  LONDON. 

A GENERAL  PRICE  CURRENT  SENT  PR  EE  BY  POST  ON  APPLICATION. 


AUDITORS. 

J-txtt  GlKOl.at  Lyxm.  Ei.1  Taox.a  Aun,  E^. 

PHYSICIAN. 

Cnui  Lwm  Roth,  M.D.,  F.R.S-,  IS. 

SUACEONS. 

Itutt  *,*«.  B^..  SC  O-  WrtuM 

Uni.  Kw*.  An,  S'.  TrtiUI,  nout,  TmrJtUI. 

ACTUARY  ANO  SSCRITARY.~C«aiua«  J.luco., 

rpnig  COMPANY  «•  Ejubli.hi.l  Io  1807,  !■  Em- 

i nA  >7  U»  Art  «l  Mamwl  IM  ««l<  HI.  u4  . 

t>,  o~*i  -twiri  So  t;.  in,*  Coort 

II  mi  orWulW  > Itrirtlr  profrKUnr  oc.  RnlmlMtiU,  Ih. 
k«,ur*<1  mm  io  a KrAmoal  yn*u,  m4 

rm*lT*o  tulf  fint  Nm  tft  IHki.  ai  lb.  ,oti.4  dlrf.00  of 
Is  ISC.  II  «M  OlKnnlaod  lh»l  U>.  Amif.  dhSfaiu  .hould  V. 
; qnlfl(|o«salmL 

• Tk*  Coatifeay  oo»  rank*  aawogai  tb*  ^cgtat  a*d  omt  wsahfcy 
b»  tfe*  Viagdere. 

To  the  pmnt  Itoe  tbe  iunnd  hate  racalrtd.  In  aatla< 
faction  of  tbclr  cUlott.  upward*  <A  t 

Tb*  amroat  at  preaent  aaeirel  ta  aearty.  and  Ibc 

I.TMRM  U abort  *1 20.0)0. 

Io  1847,  abcut  X 100.(00.  a»4  Is  1»L  about  £ISU,0».  ha** 
bora  added  to  U>»  auttu  aaaurad  anltr  politic*  fer  tb*  *bol*  Um 
.of  life. 

Th*  lire*  awn  red  are  permitted  la  tls*  of  peace  to  re*lde  to  toy 
eonnbry— or  to  paw  by  *u  i*et  totof  acmtorlag  panooi  bypre- 
fewton)  between  amy  t*o  pan*  of  the  •*«*  beoaupbev*  dbtaxt 
more  than  thirty 4hree  decreet  fr«n  tbs  Equator,  wltbeot  extra 
I charge. 

Deed!  aeiigalng  polktM  are  regHMnd  at  tbe  0®c«.  and  awfg*. 
mart*  tan  be  effected  on  form*  n-jqltti  tbtrefroaa. 
j Tb*  assreU  rep*rt*  ef  the  Cwopasy*#  Kale  sad  progrew, 
‘•rcmpecireaa  mad  Forme,  may  be  bmd.  or  will  be  aert.  poas  frre,  oa 
I appkoUm  mi  tbe  Oflk*.  or  to  rey  of  the  Cooprey'a  dgemtt. 
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To  DrmnsbtaiBen,  Architect*,  Engineer*,  ho. 


la  1 v.l  ■ I.  lailiraf.  la  aM*.  MwaA. 


W AT  E R LOW'S  TRANSPARENT  TRACING  PAPERS. 

LEON’S  ENDLESS  FRENCH  TRACING  PAPERS. 

ENDLESS  TRACING  LINEN  AND  CLOTH. 
WHATMAN’S  DRAWINQ  PAPERS  AND  CARTRIDGES. 
ENDLESS  DRAWING  CARTRIDGES, 

M loft*  aft*. 

DOUBLE  THICK  ROUGH  DRAWING  PAPERS, 

POT  W*i**-C»l#NnL 

MOUNTED  DRAWINQ  PAPERS.  ; 

AIa*y*  »»<],. 

WILLIAM  SON’S  SECTIONAL  LINES, 

P»  PalUni  Draw*,  A a. 

WATERLOW  & SONS. 

Wbolmalk  Station  era  and  Maaufactpxkxs  or  Aooovnt  Books,  Pape*,  Emtuopb,  Ac.  Ac.  AC. 

65  to  68,  London  Wall,  and  49,  Parliament  Street,  London, 

Ftitter*  Booh  of  JWwif  Papmfrt*. 


POPULAR  TALES,  by  Maria  Edocvortn  j with 
I Hum  Ka*i*mm»,  tom  Ife*l«M  by  UaavKT, 

AIm,  aaitona. 

MORAL  TALES,  by  Maria  E&qkwomtm.  5#. 
KOVELS  AND  TALES,  by  Maxi*  Ebcewoatii. 

Odwtlas tte •>»«•).  It* 

[.-tJuu  SimpriH,  Mamwall,  X c*.;  WaiTTAaaa  Ik  CJo.  : 
H.  i Kama.  * Vo. ; II.a.K«»BR  ; 0»»  A 

On.;  HouiASDW  at  *T*m*i«A«;  Hwtrn.aaa*  X Ca;  J.  Bain  , 
K.  Ilouoeo*  i Hn.  Tamamami  K llAutih;  U.  Kumar  ; 

r.M  * Cu. . U-  * J-  HnPiAM" . Limp*}. 

0i  .h  H SSI  ft  M 


WHIHi 


GLASS 


FOR  COVERING  AU  ARTICLES  WHICH  MAY  M INJURED  BY  EXPOSURE, 

WiaMi  Ml  tURD  at 

OLAUDET  AND  HOUGHTON'S, 

89,  HIGH  HOLBORN,  LONDON. 

Llat*  «r  lb*  Piliu  {«pi**l  tew  grwtly  ndotod)  ml  tno  m apvthatk*. 

PLATE  GLASS,  PATENT  PLATE  GLASS, 

And  rrtry  Mb*  hlad  of  PLAIN  AND  ORNAMENTAL  WINDOW  CLASS. 

SHEET  GLASS,  AND  PATENT  ROUGH  PLATE  GLASS 

. FOB  HORTICULTURAL  PURPOSS& 

CLAUDET  AND  HOUGHTON, 

89,  HIGH  HOLBORN,  LONDON. 

LISTS  OF  PRICES  OR  ESTIMATES  SENT  FREB  ON ' APPLICATION. 


SHADES 


VISITORS  TO  OXFORO, 

ONE  HOUR  a»d  TWENTY  MINUTES  ftaa  LONDON, 
u,  ,„m»  n mnc, 

8FIER3  AHD  tors  ESTABLISH* KPT, 

m **d  108.  High  *trwL  opp«iw  tL  Motj'*  Cbw**  Conm. 
T'UEIR  Shook,  omo  of  lb*  lar***t  mod  mo ft  wW 

L Ml  III  UoAee.  toetod*  of  *ywj  d«a*lfttoa. 

•*e  HMMOtk.  M te  r*nitnjl>r*M<**  of  ntford.  Among  ttwu* 
«**  ftT*u*  of  towlato  an  tll  lllK  BOOKB  ami  MAP* 
t' HIV  KBS  LTV  NEIGHBOURHOOD  Of  or^  imtf't*** 

:-.Vitat*4;  Ordaase*  Mom;  aun*H  'hu  <■  OaSor#,  aaa 
Modal*  of  l*n)>lk  IVxitlius*  ; D**>W.  WuNCotI,  tultory, 
F*a*y  X*Bnih«wm.  aruftu  ft  :•»  aad  mrto,  At 
MwnMtOTy  ft  UBCORATEP  PAPIER  MXCTIK-OMUtattw 
of  T.hlu.  lewsi,  CUtouM*.  IfeU*.  Album*.  I’prtfcXm,, 

Horn.  Ti*  CAddlos.  Card  Com.  At,  onaamtod  *XA  T1***  tj 
■ Is  furl  Hid  I la  a*|hb«>af*Md,  to  Lb*  *iV»l  of  SW  fuhjart*.  oU 
wrM  «*  (Mir  pnmima,  fey  •uiiaat.t  aft*U. 

; Brti>i  odk»«  jmMUbOTl  of  to*  Hlifttolad  "MmamAL 
nm  Vimrow*  »o  Oehus,”  MMaMag  H*w»,  up.  «U  m*r*i 
tml  lafbrtMftaa  useful  to  Ul*  lOMfBl  IefOTOThttWi  ft  »m? 
ItowHptta*  rwodily  kUmlwl  to  (Iranian  rUIttaa  INS  OTtohltataumL. 

LIFE  ASSURANCE. 

fT'lIE  BRITISH  MUTUAL  LIPB  ASSURANCE 
L SOCIETY  MhOTlM  pwjMuO*  ft  *ay  Emwlfltoh  lawstrta* 
:n*  cmtognMy  of  biuuaa  UN. 

MM1MI 

H*nrr  Oanay.  Fag.  ' llu.  w“'  0«r. 

Ralnb  KHnJi.  ^*5.  Tho«n»*  Hunbe.  Eaq. 

TVmm  K**»a,  But,  M.D.  ■ Jahn  Ijidga.  F>| 

John  B.  FofeM,  bt.  I I.l*,iHB*nt  Coa.  MoMlrUOT. 

Oa jo4 win , F »rj FJRS. . P^,  A I Ooe*»*  AKr*d  Vfalhar, 

1TE*  pobtk  u*  tnrtiu.1  ta  *wkmto«  (■«  UmototHot  Ui* 
eUSiad  be  Mnw  by  tb*  plus  «•  «W*X  pJton  an  gr»irt*4  OT 
5=**,  muH  Zuniga. 


UNITED  KINGDOM 

LIFE  ASSURANCE  COMPANT. 

Il^L.a.4  A cl ...  I'l  in..'  ir  IMt. 

I,  WATEELOO  PLACE.  FALL  MALL.  LONDOM. 

ROMOMhT  P»k*IOM*T«. 

Tati  of  Courtawo.  1 lltmM  I alKUwL 

Bart  Lay*  11  nil  M*llO*>  L«*d  KlphlniUmh. 

I hit  *4  Vf-T  wry.  Lead  BHbom  ond  *to*tot 

Marl  of  Molr.  W.  CubHmO.  K-l  , •*  TUI- 

Karl  donor*.  I cfa*«a*. 


London  Board. 

CbalrttiA*— CU ABLKS  GRAHAM.  ROT 
Itoputy  Ch *trm* a— Cll A K LB£  l>0W5BS,  E“4- 
I II.  KlkSr  A tarn*,  E«j,  J.  O.  lUcrlqnr*.  Pa^. 

| r Lteanx  Itoyi.  E*^  RmtlmL  I P.  c:.  MaSttond.  Sn. 
iTapIm  B*r*Hek  Curts*,  Ka«.  ! WtBlam  BotOon.  X*%- 
WJUlm  Palrtlu,  Fwj.  ! F.  H ThuM.  E*4- 

D.  I*.  HhRJvviaa,  Baq.  ’ 11.00*1  TVarbv,  K*g. 

XnifAi.  Ofucsw. 

FbyiMaa— ArtkOT  8.  IUau.ii.  Km  . M.D.,  A GwnulLiti* 
BL  Jalau  '*- 

Aargaon— P.  H.  Tbotmc*.  F*q  . «5,  BmaragtoWL 


earn  «.!d«4  | Bnaad4*4  I 

!»»  | Tim*  to  Policy  to  Foliar  tea*  Pan** 
iur*dJ  Aaiurvd.  la  1941  to  »8*A  al  Puih 


MOURNING  -.-COURT,  FAMILY,  & COMPLIMENTARY.!  ^ it  i 

THE  PROPRIETOR  OP  THE  LONDON  GENERAL  MOURNING  WARRHOUSE  ■ ‘r—  I *S ’!  { ""  '1  ! 

fa^»M  afc^t  Wi^Miaau  oror.  Clam  to  aA*t  Koamlo,  Ifca.  «rtl*,at  lAa  a^  baa. 1 

. Ea....-.,  ...  ,1, 

ESTIMATES  FOR  SERVANTS’  MOURNING,  SPEP.'"*."} IJ^.a^.’b.rfSOTgSl'SIt* 

A Ifordlaf  a pul  laHag  to  faiom**.  a*»  fumkhad  j ahOK  to*  UVtuiJ  attoadue*  of  n$*rt*<H*d  M»l*tonto  i kadodtox iTWMNrtto!  lht  y,i,(  )i  1><r  jmf  iwnHiifOT^ha  i«n  aurati!  -»Ud, 
aMtUami  aaabto*  Km*  to  MbmI  « mm  mcmmt?  tea  ft*  aeeu«u.  ui  mtod  to  any  gndm  caadlltoa  uf  ft*  aonuBoaXy.  1^3  H,  ^rWaqm  for  irfe  f lop*.',  h*  Ks.t  AIK  IN.  *dM 

WIDOWS’  AND  FAMILY  MOURNING  

la  alvay*  hapt  =tad»  op,  aad  a aata,  dHcHaAiva  of  IS*  Mtnrate*  «1B  *a»tr*  Ida  b*la*  ml  fartbaift,  aUbar  ta  Tow#  or  h*  suid  fw  ft*  ftnt  fi*a  tun.  afsoa  itolwe 

Ut«  ft#  Ootatirj,  ud  *#  ft*  non  Jlaaaocabl*  T«rbi.  *nca  l*  tor  itft.  T.r*r»  inloinDhtiao  will  b«  oAOTdtd  n *y{*uuu 

,W.  O.  JAY,  347-1140,  BEOENT  STREET.  ••  ft*  RNd*  Dimtor. 
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THE  NEW  MOIST  WATER-COLOUR  SKETCHING  BOX. 

JOHN  PARRY’S  r— 

77}W\  “ DIAGONAL"  SKETCHING  BOX. 


/ 1/1/I/1 


REGISTERED  No.  J353.  ACT  6*7  VIC.  CAP.  tt. 


JAMES  NEWMAN 


Hu  gnat  pleasure  in  introducing  the  above  Box  (which  can  be  had  of  conaidernbi*  variety)  to  the  Artistic  World,  particularly  to  the  very  nentoroaa  cliu»  of 
Artists  who  are  in  the  habit  of  Mticiuap  fnm  jVw*rv. 

The  Name  of  JOIIN  PARRV  ” (to  whom  this  very  clever  idea  is  entirely  awing),  will  not  astonish  his  large  circle  of  Private  Friends  and  Admirers,  to 
whom  he  u u well  known  u a practical  and  enthusiastic  Artiat,  at  to  the  world  at  large  a*  a Votary  of  Music. 

Some  of  the  advantages  this  Box  hu  over  all  others  are  : — The  Economy  of  Space,  and  Comfort  in  use — Economy  of  Colour,  which  is  not  wasted  in  the 
c arose*  of  the  cup* — Economy  of  Brush**,  which  are  not  so  liable  to  be  cut  id  the  using — the  peculiar  and  very  convenient  Thumb-bole,  covered  with  an  extra 
Pallelte,  which  prevents  the  hand  from  gutting  toiled,  and  protects  the  interior  of  the  Box  from  Dost  when  not  in  use,  See.  Sec. 

CIRCULARS,  DESCRIBING  THE  BOX  MORE  FULLY,  CAN  BE  OBTAINED  AT 

24,  SOHO  SQUARE. 

THE  “ IMPROVED  MOIST  WATER  COLOURS,” 

(In  Gotta  Percha  Cope,  or  Patent  Collapsible  Tabes,)  cm  be  had  m Cupt  rtUahU  far  the  Bare*,  if  required. 

It  is  in  reference  to  thete  Colours  thst  the  Editor  remark*,  “Various  attempts  hare  been  made  with  more  or  lees  success,  hut  thr  but  that  nave 
nux  RL-BMiTTF.n  to  W»  notick  ask  TRUSS  UANi  rii tl'reb  by  M*.  Ns*  mam,  or  Soho  Sut  akk.  Having  tested  the  qualities  of  these  Colour*,  we  find  them 
peealiarlf  brilliant  and  free  \corhing''  AjC.  Jfc. 


NEWMAN’S  “ IMITATION  CRESWICK  PAPER,” 

(Each  Sheet  having  the  Initial  N in  the  Water  Mark.  Sire  40  inches  by  26.) 

From  iu  wonderful  facility  for  taking  Water  Colour  and  other  peculiarities,  this  Paper  i*  preferable  to  any  other  for  Sketching  in  the  open  air — particularly 
in  the  shape  of  the  Block  Sketch  Book,  *c.  A amvll  quantity  of  the  U*ar.  Cuwwics  can  atilt  be  obtained  at 


THE  ELLIPTIC  COLLAR, 

TO  rAJTtX  AT  TUX  BACK, 


24,  SOHO  SQUARE,  LONDON. 


TEE  ELLIPTIC  COLLAR, 

70  FAStE*  t*  FIlOXT, 


f ) TH  E COR«T\  1 


/Mlf  ADJUMTNCl 


W1TR  PATENT  ELASTIC  PaWTEXHTO. 

NHcn»*l  rat  vn*r**ii**T. 

1.  TE»  cb«*i,  O Nt  tte  Kbirt- 
JL  Th*  Vl'ifcl,  vrtt  Un  FUlrL 
X TV«  N*<i  mlddia  af  Throat. 

4.  Tbv  Wrl*. 


4.  Lanfth  vf  C«*J  Ww»,  from  iwr.ten  cif  1 Boao* 


NO  SRSOR  WIX.lt  VITIATE  A POLICY. 

PELICAN 

LIFE  INSURANCE  COMPANY, 

Eiitauxil  UT  15V?. 

OtRow,— ?U,  Lo»b*rd-*iaai,  Pity;  *«d  6?,  Ckariaf -*roa», 
Wwtaatoatar. 

DIRECTORS. 

i Itofcart  Ouraay  HareUt,  R*q.  ; KUknan  D.  M*lf»oi.  Esq. 

• Wimam  Potto  *,  to;.,  jp.JL*.  Tbotna  Fledgaea,  Bsq. 

I WtlUM  Davt*.  Km j.  II«j  iW«  HoHan-1.  Eaq. 

Uicharj  Palter,  Rn.  J.  P«t!y  NuaurmU,  Koq. 

I Jxiim  A.  Garda*.  ijk,  F.K.S.  C.HauoAnTorMr.EH^F.BA 
I llttij  Grace,  IUg.  Manfc-e  Wbllteg,  Bcq. 

SONUS. 

Al  the  (Ut1»«*  of  1'roflL*  dadafad  -p  te  3rd  Julf,  IS*?,  the 


of  Alii 

«-  Lvntih  of  Skirt. 


Patentees,  COOPER  & FRYER, 

REMOVED  NEXT  DOOR  TO  THE  HAYMARKET  THEATRE. 


Boon*  tested  to  II. c Foil*.*.  <NUcU4  In  lb*  *****  pracadl a.  |W 
on  the  “ Alton*  ~ »>«nfte  S3  p*r  <*nt  an  lb*  pmnlum* 

paid.  Faur-ftlUw,  or  K*(htr  par  mt,  at  ft*  ITUlt*  ar*  Ur-ted 
*Dio7;ii  iba  Fidlij  IiiMka 

LOANS 

?*  tonoaetloo  with  UN  Ateur***#  no  apyooaad  neurtty. 
ANNUAL  PREMIUM 

RoduSrte  tor  tfia  Airuru**  at  gldu  to*  lb.  abate  taro  of  UN:— 


A-  «.  4.  M a.  4. 

J w ie  sea 

« 0 » « 19  T 

i 1 » * r « 


n l u e t t&  o to 

so  uu  hti  i In 
» 3 • 0 t » d * 


F.  ft  C.  OSLER,  SAS%V 

*4,  OXFORD  STRBBT,  L0NI>0X,  j SMS'S 

HASP  FACTORY,  BROAD  BTRKST,  BIRMIHOUAM,  MTAHUSIIED  IS#?,  Bu-  TJ 

nod  Mmnu  i# 

HASP ’FACTtl  litu  0*  | OHM  By  Uia 

cum  nurniR  cuss  umu,  tails  cuss.  etc.  etc.  it32,tS.* 

drplonbU  *y* 

= txalli  r - ■ i-.  I 

A SELECT  AXB  EXTENSIVE  STOCK. nrM,  of  P«U.rt>,  of  Rir,„.»  Cn 

nm.i  (O.i  w CatinuiM,  for  lsr»»ioj  nwao*,  *r. , wiih  Allan  Ilmorhn.  for  On  *sd  Qudtn.  ,Wn_.  pamm 
A larya  ul  abate*  aaaortnasL  la  aaw  ud  tenoUful  <teal«a*-  of  H»»mo»*i v Crr  Oia*a  L*-*r«a*  >*•  i,  C«A« 


Sarsaparilla  and  chamomile  rkstora- 

TIVR  FILLS,  Nr  paitfyliic  tt-»  Blood  and  earwjctttulB* 


I mn  By  Iba  d*%«nt  an  af  u.i*  |«irU,lea  nmIMKo  tba  rairtVi 
of  U*a  wlicta  n*ov?u*  |t train  w.:i  ha  (UAfsaantad,  a mow  poamfti] 
l.aaltby  »rtloa  of  anoy  fwriUy  pnteaaMl.  faWA^oai.  a*J  a*  tba 
OrplonbU  ayapteaa  of  din**#  *01  nan*.,  and  airoftb  »a.i 
i t>*altb  ba  retUtad.  Ttny  haw  ateo  a ipae&c  aetton  on  tba  am*. 
U'Uii  aa4  and  U)Jii  hum  Id  «i  |wl  fr  an  ».*  i.aian  aU 

‘ -Toun  and  AmporiUn  tbc4«4b  Ah*  >T4».  liver,  kidney*,  and 
»bta — a poaar  pmaaiMd  by  »*  <*tiar  raasketo*  Ttey  ara  aiao 
a»|«**ially  cafanlated  In  raa  *mN»uta,  mtrruriaJ  dbanaa*.  ai»eb«jtlc 


Oui*kui  Ktebly  C*t  Ea«r*«4  l)MUt«n,  sn  wtrty.  Win#  GIum,  Water  J**s,  -,ul  fb,Um.,iltJ1  in  u- 

~ ‘ ‘ ‘ “ ct  Sanloa*.  lea  Dfsbaa,  and  all  land*  of  Tabla  Glaa*.  at  iioaiinfj  moi*ras  * prtiaa.  utj  ] ha*  Mandlb*  chfoate  aalad, ..  Tbay 


ORNAMENTAL  GLASS,  A.  Fa5*^H^WfhTuS«*teay,  *».  Hattai*, 

Ena&tfc  and  ForaUn  (ttn  latter  teJartad  and  Imported  by  M«am.  OaLaai  in  tt.»  craalMt  «*rWtj.  j ^ FRtmrU^tevi  ftliT  ?w  yoM  o^rwetjsof  tea 

CLUB.  MESS.  AND  QENERAL  FURNISHING  ORDERS  FOR  GLASS,  PROMPTLY  EXECUTEO,  jetea  to  aaab  or  itewpa 
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SALE  BY  AUCTION 

or  THE 

ENTIRE  SPLENDID  STOCK 

or 

CHOICE  ARTISTS’  AND  OTHER  PROOFS, 

AND 

PRINT  IMPRESSIONS  OF  VALUABLE  ENGRAVINGS, 

PUBLISHED  BY  MR.  ALDERMAN  MOON, 

WHO  IS  RETIRING  FROM  BUSINESS. 

SOUTHGATE  AND  BARRETT 

beg  to  annocoec  that  they  havo  been  favoured  with  inatroctions  to  submit  to  PUBLIC  COMPETITION,  early  in  the  month  of  APRU^ 

AT  THEIR  ROOMS,  22,  FLEET  STREET,  LONDON, 

THE  WHOLE  OF  THE  MAGNIFICENT  PUBLICATIONS  OF  MR.  ALDERMAN  MOON, 

Which  comprise  moot  of  the  important  production*  that  have  been  meued  during  the  Iaat  20  yean,  and  an  not  only  choice  works  of  art,  but  valuable  an  historical 
memorials,  and  grand  with  the  names  of  the  moat  illustrious,  both  as  pain  ten  and  engravers  of  the  present  day.  None  of  the  stock  lue  ever  been  reduced  from  the 
original  price  at  which  it  was  published,  and  a*  the  Copper  and  Steel  Plaice  are  sold  to  Mr.  Buy*,  it  is  certain  that  the  impressions  now  offered  for  tale  are  the  lent 
that  can  ever  appear,  guaranteed  as  to  state  by  the  original  publication  hues  with  Mr.  Mutin'*  name;  as  previously  to  the  disposal  of  the  plate*  Mr.  Moon's  name  was 
erased,  and  all  future  impression*  will  bear  the  name  of  Mr.  Boys  The  Stock  include*  mod  splendid  A rtisia’  and  oilier  Proofs  a*  well  a*  fine  Pnut  Plata*  of 

THE  WATERLOO  BANQUET  AT  APSLEY  HOUSE. 

FAINTED  BY  WULIAU  SALTER.  ENGRAVED  IN  LINE  BY  GREATBACH. 

THE  CORONATION  OF  THE  QUEEN. 

PAINTED  BY  PARRIS  ENGRAVED  BY  WAGSTAFF. 

THE  QUEEN  RECEIVING  THE  SACRAMENT  AT  HER  CORONATION. 

PAINTED  BY  LESLIE,  R.A.  ENGRAVED  BY  SAMUEL  COUSINS,  A.R.A. 

THE  CHRISTENING  OF  THE  PRINCESS  ROYAL. 

PAINTED  BY  LESLIE,  R.A.  ENGRAVED  BY  RYALL. 

CHRISTENING  OF  THE  PRINCE  OF  WALES. 

PAINTED  BY  SIR  GEORGE  HAYTKK.  ENGRAVED  IN  LINE  BY  GREATBACH. 

WINTERHALTER’S  PICTURE  OF  THE  ROYAL  FAMILY. 

ENGRAVED  BY  8.  COUSINS,  A.RA. 


PORTRAITS  OF  THE  QUEEN  & PRINCE  ALBERT. 

Petotsd  by  Wonsan*  i-rsa.  Kagrsv*d  by  tninoii. 

PORTRAITS  OF  THE  QUEEN  It  PRINCE  ALBERT. 

PaleUC  by  Wi«rsa«ALrea.  flagranti  to  Llss  by  Posts*  and  Lours. 

CHRIST  WEEPING  OVER  JERUSALEM. 

Engiarod  by  Samuil  Gm-siss,  A.U.A..  from  tbs  Origins!  Pktsro  by  Kabtlaks.  R.A. 

THE  RETURN  FROM  HAWKING. 

Pslstsd  by  Hr  Sewn*  La*  daub,  B.A.  Kxgtavsd  by  BanreL  Camas,  A. R.A. 

THE  SANCTUARY. 

Esgrand  by  Lewis.  Psistrd  by  Sir  Knwis  Lamms**,  R.A. 

DEER  STALKING  IN  THE  HIGHLANDS. 

Engraved  by  Fax.  KsaiNsoar,  T.  Ltxsssam,  from  Pistsros  by  Mr  R.  La*b**sb,  R A. 

ANCIENT  CARTHAQE. 

I'lftctwt  by  J.  M.  W.  TusKin.  K.A.  Ezyrarod  by  P.  Witsoa. 


ITALIAN  PILGRIMS  COMING  IN  SIGHT  OF 
ROME. 

From  tbe  Original  Itrtorsby  Evituii,  RA.  Xngrovsd  tn  Lias  by  Pee. 

PREACHING  OF  KNOX. 

Eiipint  in  Lins  by  Gseaus  T.  Pea,  from  lb*  Picture  by  Str  Dario  Wuait,  R.A 

SHOEING. 

Fainted  by  Sir  Eduim  Lammssb,  R.A.  F.sgra'td  by  Lewis,  A.R.A. 

CROSSING  THE  BRIDGE. 

PiStltd  by  Sir  Eowia  Lamps,  an,  RJL  Eagravsd  by  Wiumm.  A.R.A. 

THE  SCHOOL. 

THE  LETT  GESlT  WORK  OF  WILXiS. 

MERCURY  AND  ARGUS. 

Falated  by  J.  N W.  Tuah,  R.A.  Emra.sd  by  J.  Wiuaou. 


And  nnmerou*  other*,  from  Picture*  by  distinguished  Master*.  Engraved  in  the  liigbcet  *tjl#  of  art  by  the  most  celebrated  Engraver*. 

Catalogue*  to  be  had  on  application  at  the  Office*  of  SOUTHGATE  & BARRETT,  22,  Fleet  Street  { if  in  the  Country  on  the  receipt  of  12  Postage  Stamp* 

__  __ _ , J _ 4 " j pHUBB'B  LOCKS,  FIRE-PROOF  SAFES,  tad 

1 IIK  VILLAGE  PASTOR.  CHrBB'»  MTBST  mtCTOR  WCH  itWRrbdswBtb 

from  Raha  K«yi  and  PvtUccU,  and  nlM  (Meet  any  aiumfi  is 

PAINTED  BY  W.  P.  FRITH,  ESO-,  R.A-,  ENGRAVED  BY  MR.  WILLIAM  HOLL.  I 

Cttl.' Hint  PAtKNT  LATCHRa  #*»  Kront  Docna,  CsuiUs*. 


Tbs  Proeds  o t this  bsasiUtil  Plats  at*  no*  ready  far  dellvwy . 


Arttfli'  Prosli.  on  India  Paper. 

Prsoti  before  Lsf.m,  Ac.  do 

..  aflrr  dn.  rfo  

India  Prtau,  with  Op*n  Incurs 




CHLBII-8  PATENT  FIKKPHOOP  BAP EB.  HOIK 
I CHESTS.  (U.,  mads  entirely  of  suron*  wrought  Iron,  se  m 
ally  to  roslit  tbs  fallii*  of  brVSworl,  ttmbsrs.  ba,  l»  «“ 
sad  ars  «J*o  psctsctly  snruro  from  tbs  attaesa  el  lbs  me 


5 3 «'  burfarv 

Mrs  Ht.rii  Casts*  Hail  bat  wrUlcti  a hl*t!y  telsnMlag  dmcripU'*  skslsb  of  Uilt  subtset,  wbtdb  the  Puldakers  wffl  b*  bsjTj  i TOH  DltED  BOXES.  0Ua*  aim  lbs  DBTK- 

lo  forward  -rot  by  past  on  sppnmUse.  <j.  Cairo*  sad  toe,  JJ.  BL  PnatVebortfiyard.  LoMtan;  M,  Hartal 

| fltissn,  lUtcbtflUr  - pa.  Lord  Strost,  Lt.sryieol  j sad 

PCBL1EHBP  BY  LLOYD,  BROT11UEUJ.  A CO.,  33,  LUDGATE  HILL,  LONDON.  Jlonasy  FMds,  Wo.iwLaayAen, 
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T?  XHIBITION  OF  T1IK  SOCIETY  OF  BRITISH 

Ij  ARTISTS.  by  ROYAL  CHART RR-  Tho 


PATRON,— H.R.H.  PRINCE  ALBERT. 

KOYAL  POLYTECHNIC  INSTITUTION.— 

Tb*  MUSICAL  ILLUSTRATIONS  of  M»«  BKKCIIRR 
STOWE'S  POPULAR  WORK  c*  WLAVURY  with  VOCAL 
ACCOMPANIMENT  sad  IfUAoLYlhQ  SCENERY. 
Lmtou.-R*  J.  H.  P.rra*.  E**.,  HaLF-HOURB  *41 h lh. 
ANCIENT  aad  MODERN  CHEMISTS. 

By  Dr.  Bnmorrata.  C*a  the  MECHANICAL  PROPER- 
TIES of  AERIFORM  BODIES. 

By  Mr  Caror*  oa  MHfnoMT  CALORIC  RNOINR, 
Admiral*.  It  , School*  >ad  CUHnm  uadra  10  year*  af  >|*. 


at  i ho  iJiytrlaoiitl  Ito  Royal  P 

sad  Art,  la  L*tca*tor-*gaaro. 


Museum  op  ornamental  manufac- 

TURKS,  ladwtvai  hportraat  from  lb*  Royal  and  other 


Ccitocttoa*.  is  OPE*  DAILY.  rorapt  baluidi 
O*  M radar*  sad  Tuenday*  fra*.  On  Wrdaanday 
PrldajB.  oA  ndi  perron.  Calob^uoa,  34.  *aeh. 


Vdanndnyt,  Tiandoy*.  tud 


r|'HE  NATIONAL  INSTITUTION  OF  FINE 

1 ARTS.  PctGsmd  itoUncy.  Sid.  Rnrnwt-Mrwnt.  oypoalto  tho 
Royal  PoDiael.nle  I milt  n lira.  TW»  KiUhdUffB  or  Medan*  I Wirni 
to  ao*  OPEN  DAILY  (Mia  0 Ml  dark. 

AdmiMion,  !».,  Catalog**,  M.  BELL  SMITH,  ttomUry. 

LEICESTERSHIRE  FINE  ARTS  SOCIETY  AND 
ART  UNION. 

Pauiwunr— BIS  GRACE  THE  DUKE  OP  RUTLAND. 

rr*IIE  SECOND  EXHIBITION  of  this  SOCIETY 

-*•  »U1  taka  plan  at  the  To*a  Mu**  uni,  l.tlraHr.  la  tbo  tnnnlh 

of  July  of  tbo  proarot  >ar 

Plrtaioo  for  Ertlbtttow  »»s*t  be  addrooBod  to  IE*  Boa.  Secretary, 
To*a  Mtana,  LolnoUr,  aad  moil  bo  rt.tfrrrad  oa  or  bofoio  too 
RE  offal/. 

Mr  Jcroera  Omi,  «f  II.  n.Mto^*tre*t.  Mlddlarai  Hospital, 


PANTHEON.  OXFORD  S T II  B E T. 

NOTICE  TO  ARTISTS. 

j |)ICTURE3  or*  now  received  for  EaIULIoob  and 
1 Sal*  •>  tbo  Fro*  Art*  Gellray,  at  uy  partod  cf  IE*  >**r. 
tahjrct  to  lLa  otoal  Ira  of  tUa.,  which  admin  any  number.  The 
prm.ri.tor*  *111  ae*Eo  liable  Ut  oiud  accident*.  I oat.  of  lb*. 
FnriLar  pMkalin  nay  b«  known  at  lb*  GaUwy. 

Mink,  iaa. J.  P.  OILBKWT.  THmlw. 

NOTICE  TO  ARTISTS. 

LEEDS  ACADEMY  OF  ARTS. 

S.  ROND  STREET. 

ARTISTS  in  ronat  rcrojwctfttlly  informed  ll»t  the 
FIRST  ANNUAL  EXHIBITION  OP  MODERN  WORKS 
OF  ART.-*!*,  fiirtun,  Rucmu,  Attairmnii  Da- 
aiaaa,  WnTaa-Cauot'*  tNuairw,  and  Kaonariuo*,  all!  opro 
nn  Will  Hon  •».,  tb*  KU.  of  May  caMtoff. 

TE*  f wml'M  bog  to  uiDMbr*  that  th*  day*  appointed  for  Oia 
rtrapUra  of  W**b*  of  Art  at  tho  «bo»*  Gantry,  an  from  tho  SHE 
Ajrij  to  lb*  3rd  May  aran.ro* 

No  cart  from  any  Meta**.  Print,  or  Drawls*  rieapl  N Is 'stare- 
raisu  . can  bo  admitted  . nur  <aa  aay  Pieliuc,  Print,  or  IVawtng 
bo  *daUU*d  wlOxat  o fitt  frxmx. 

Erary  Work  Mat  Mot  Vo  awmbcrtd.  aad  n*iirpaafod  by  a 
AtrariptHw  to  witelag  of  awch  Wort,  add'araad  to  tho  Boawtary 
with  o atatameat  of  Ha  priew.  U It  bo  for  *ala ; tho  mneiUon  of  tuck 
dotrrlpUea  la  Oia  C»UU-gu#  to  h*  tubjocl  to  tbo  Bppfobatlea  Of  tbo 
Hanging  Cceuniitto*  No  unfluUhed  Work  can  bo  admitted  Into 
tbo  EiMblitoo,  uatoto  at  a fckoirt,  to  Vo  no  dwtrfod  la  tho  Cato- 

^*A* iron)  ml**-:  n of  (n  p~  trot,  to  Uw  Academy  will  b*  ch«jwd  a* 
all  Wort*  ooid  at  tbo  Aeadtaay’t  Kihibitfoao,  aad  u otA m cAtrpc 

mtl  to  awidt  in  inner  w nr  Woaan  WIT  run  EnHtamox. 

AB  W’crti  muil  W tollrarnd  at  Ik*  OalUty  of  tho  Academy,  onto* 
dayi  apprtcud  f<«  toolr  neoptMn.  and  thoao  Art M*  wt*  an 
••pMially  la.  1 tod  hr  circular  • «ni  har*  Ihtir  " orto  enraiao*  paid. 

AD  W«*k»  Mat  tor  RiEARtoa  will  bo  r*irr?v*d  from  th*  priral.i* 
of  tbo  Academy  -tufcla  tma  ...k  aflmt  tko  oSoaa  of  th*  E A.utloa. 
cnl.it  inanyrwmla  be  Bind'  for  (Earn  to  ramalu  tor  aibikUloW  to 
tbn  Pertnawnnt  Oalliry. 

No  Work,  tost  for  F.iblblltoo.  aad  nccaptod,  can  ko  lanorod 
on lil  tko  ctooo  of  tho  KrttMttoa. 

Krory  ptonlhln  cam  *i9  bo  Ul»n  of  Works  torwinfod  to  tbn 
ConaeitthM,  bsl  tbn  Acndnmy  will  not  bn  rmpoialbl*  ter  ncrtloatal 
Injury  or  toot. 

Mr.  Joairu  Guir,  cf  14.  Clctlm  itmnt.  MlddloaaA  notpltol. 
London,  it  tho  Ltolw  Affwnt  cf  tbo  Acadomy.  to  «feo<B  Pwtam* 
hots  London  nut  bo  doVmrtd  art  Inter  than  tfa  37tb  of  April. 

K.  WAI.I  KR.  Pramd.nl. 

W.  PRRKIN.  Vlro  lvn*1toat. 
R.  COWL  AM.  lion.  (foe. 

* At  a la  obriens  tho  CnnrtniOM  may  unwllOtotly  omM  to  toad 
fltrilui  to  maay  Artiita  of  aekaowtodgad  totoot.  *>roo  wort,  thoy 


ARTISTS’  GENERAL  BENEVOLENT  1NSTI  I 
TCTlOJf,  for  tbo  HKI.1RP  *f  tlKCAYKD  ARTISTS, 
ibnir  WIDOWS  aad  nUPIlANS.  IwUtatod  1HU.  lacorpetaiod 
by  Royal  Chartor.  I ML 

TaArr  tbo  InnmlaU  arotoctiaa  of 
Bit  Mart  G rortui.  MAJESTY  fllM  QDRP.N. 

Pefro*  Ub  Royal  Blgbana*  TRINCB  ALUEBT.  K R. 

FIm  NSbh 

Tbo  Dak*  of  Pnrelnnch.  Tho  Cart  of  Klbamucv. 

Tho  Dabo  of  Hr.— Awn.  lot  lyn.lkamt. 

Tbo  Ihrto  of  HulbnrUaA.  Sir  JtAm  hntolwrao.  Hart. 

Tbo  Marn«Hof  Uaafona^KX).  J«*ph  Nonld.  P*.j  . 31.  I*. 

Tko  Earl  of  Dirtowuth  Jnws  ivniu  Hunoli.  Kwj. 

Tko  Karl  do  Gray. 

f*Tm.4.«i-tor  CnARLKS  LOCK  P.ASTLAKR,  1VR.A. 

Th*  Nobility.  Frtoado.  *a4  SnhatrtloT*  »m  rHyactfoIly  Informnd 
that  tko  Till  RTY-I.IOHTU  ANMV».R*aRY  Kh-'TlYaL  wfll 
h*  cakbratid  at  Ui*  Pnoauwea*  Hall,  cn  SATURDAY,  tbo  Ifkb 
latent. 

Th*  II  1,1.1  B«a.  too  KARL  GRANVILLE  to  th*  Chair. 

Richard  A aid  nil.  Rnq.  . Pmdirick  OooAa't,  K>g  , A.R.A. 

Oner t*  AnaltoUl.  Fig-  ! Hoary  (lam,  F.iq. 

O.  Aabrny  t*o«S.  K»g,  | I^mi*  llrgho,  Eaq- 


William  l!***n,  K*«| . A It.  A. 
Haary  lir-ghL  K-g 
WlUtam  RrnchaAro.  Pon. 
Thoraaa  S«.nh  Cato.  R*g. 

N.  J Ctawtoy,  E*n„  II. H.  A. 
A.  R-  Grant  l»*  V***,  Fig 
Rdaa  1'.  F.diila.  Rag. 

Unary  Panar.  Jaw.,  Eng. 

J.  W.  GtoM,  Eng. 


HoWit  O Kefir  Fog. 
G os  ran  Mongrel*,  tag. 
tdawad  Ntoeman.  Kag. 
I J«*a  Phillip.  K*g. 

1 C J llkhardoro.  Etg. 
rtwlM  ttolt.  fig. 

J-  Mat,  Png 
Gmcf*  vtrioo.  Fig- 


LEEDS  ACADEMY  OF  ARTS. 
ART-UNIOF. 

Ft.  B,  #«f  «"*(,  F'fraor**  IS4A.  IBL 

r|,HE  MEMBERS  of  tb*  LEEDS  ACADEMY  OF 

• ARTS  raaportfolly  toO  tko  atloatliw  U Artliln  aad  lomn  of 
Art  to  *a  AllT  1‘NIDN  of  Ptiwnnaa,  Scnni-u.  EKurnu. 
be.,  tho  fund*  nrt.ro*  from  oMHk  wfll  bn  mpk-yrd  la  Atfraytog 
*.hn  nary  hoary  napiawa  Incurmd  by  nuth'ag  .n  tabl*  a'iorabooi 
m thole  tera  1m,  and  to  »»in  Ihom  to  tarry  oat  Uio  *hoio  plan 
of  thru  Academy.  «>»  . oa  Aemtomy  pnrrbtod  with  Casts.  Moobsi. 
be.,  a PVBMtMBWT  Gam  tar,  and  Anat  at.  P.aHiamuaa. 

Tbo  moir-twra  bar*  s handy  cranauscad  thnlr  rsitoui  works  of 
Art,  which  wtC  be  pm  to  lb.  abovo  Art-l'nloo.  and  to  otdnr  to 
i well  tbn  aumbtr  of  proAodbro*  and  eomogomiUy  tuiwit  thnir 
naeuiM,  they  appaal  to  tlwir  hoathrws  la  Art.  lo  giro  tim  their 
bowl  > co-opcntU  s mart  mpport  la  a d of  an  laatlinttoo  •*  daatosbl*  • 
to  th*  ortt  of  Katlaod, 

Any  gift,  hflwmr  nwsll.  In  Art,  Ut*  no  ui  ben  of  tb*  abor* 
Arsdrmr  will  bn  meal  Hank  til  toe.  All  dnaalUm*  will  be  My 
artnuwVntcod,  aad  in  order  that  ton  Ait-L'nloa  may  mat  intorf*** 
wlih  tbn  ocowiag  of  tb*  Tint  Anr-ual  Kibiblttoo  lahteb  will  taka 
pile*  os  Whit  Meodsy  Ui*  HUl  day  at  Msy  tn>umgl . It  I*  ronywrt 
tolly  rw%w**lod  that  thorn  who  will  glm  thnir  kind  srolatsncswUl  do 
na  s * nnrty  an  yatobU,  *»  U «t  each  ptoturnn  and  drswtagi  si  sty 
mgaitw  framing  me.  be  atiraidod  to  to  dun  tim*. 

A Catolagu*  of  lb*  oaroni  ai  J addio**ea  of  Ut*  Boson.  *Wh 
d«<glp«t*»  of  wnlvWt  will  to  towMd.  aad  *Ik>  mporlad  la  tbo  Art- 
Jewaal.  aad  other  lasdisy  |orw.iicsU  of  th*  day 

Tb*  .Mass gin*  i'omaMttn*  of  th*  Art-Talcro  era  open  la  raraire 


Din  nor  cm  tshfo  si  S rowr’aoir.  Tkirt*.  A I It  rmb.  m*.  ho  had 
of  tko  BMwsrab;  of  Wim  iaw  Niroi.  Fig  . Itororary  Somtaty. 
bO.  PiD^mII  . and  uf  tb*  AneUtant  Serrate ry.  It  liras'  fern, 
and,  K smell  eg  tiara.  W.  J.  ROPtJl.  Anti  Inn  l SerraUry 

GLASS  MOSAIC. 

GEORGE  HENRY  STEVENS, 

DKCORATIVK  ARTIBT  IN  MOSAIC, 

HAVING  m»*t  neceufalty  reriwel  tho  Aneiani 

Art  of  It  y rant  to*  Metllc.  toga  loae*  to  offtrr  1-t  tho  noticn  at 
th*  Nobility  Gee  try.  ArrtdUrt*.  n.fM  of  1‘nnel  t>*cors>kw  in 
GosBMKrirsl  PntUin..  r-m toned  with  lb*  "MntoortWs  of 

Horaldto  BwewstWs.  G.  H.  A ran pwctf a n y muriit  no  Is.pertlon 
of  hi*  »‘rjM*f  Mamtt  T<Mn.  Prsdmg  VsrdelaVrs,  Ptor  osd 
Cosaot*  Tntdra,  < Ire  Titoe*  li><1  Bcwrdt.  I n fiandt.  Tho 
Muonic  I*  ocenyetord  mtoelj  of  btolaed  Glsti,  aad  embedded  Is 
a very  Mrasg  raw  as  L,  that  r ad*ra  It  a*  durable  ai  itoo*  n»  ina-bln 
Artkikt f#  rapo pad  in  CAwrcA  /.« nralien  wW  / ud  tie  Oloei 
W*««  ymllerfy  ortfded  far  'hat  ywryv tar. 


R.  W iLI.F.R.  T rraide.it 
W.  PKHKIN,  Vks-|*r*Hd*iiC 
It.  (TOWLAU.  Hob.  tor. 

J.  M.  W.  TURNER.  ESQ..  R.A. 

AVERY  FINE  ami  rxtrnwiv*  oullootion  of  oIkiIoa 
faerarrri  Pranft  aad  OU  /snrrut in.  fyr  Soto,  liter 
J.  M.  U’.  Twrara,  ttA- 

Tho  adulrara  of  tin.  grant  Artlnt  dmlil  ohtato  O.  L.*e  now  Uat, 
which  wR  to  forwarded  M th*  ncw>|il  of  loo  pootngn  etainp*. 

Alio,  fse*  pnbilihM).  tb*  3rd  But  of  * a*w  Couk«u«.  con<alnlnx  I 
Rtrtdojp  and  ingradog*  Vy  the  rood  relakcslod  Antlort  aad 

Modern  Mutora  ui  may  b*  nhlninsJ  tor  two  pcotag*  mmpo. 

OBOftOS  X.OVB, 

SI.  Bt'NHILL  ROW.  PINBItURV.  LONDON. 

*,*  EelaMinbnd  abora  60  ywsn. 

LESSONS  IN  DRAWING  AND  PAINTING  IN  ' 
WATER  COLOURS. 

TO  SCHOOLS  AND  FAMILIES.— AN  ARTIST 

who  hae  ttnrted  ro  Pirt*  and  In  London  under  t*a  llntln 
gsl<t>*d  Mewthwra  «f  Ik*  “oriey  of  Pslntorn  in  Wator-Coloun.  a«)W 
ncwlrao  Pupt'a  and  off. to  lb*  nddilirai  .1  nd.anlirn  *r  rewunnal- 
callng  hit  Imaone  la  Fnudk  If  drairoL  Cor  Urme,  ad>tra*a  to 
Mr  W.  U»« kin*.  W,  lWtacfi-Mrtot.  At  Horn*,  Twradayt  and  ' 
Batofdayt. 


D R A W I N Q. 

V|  R.  E.  H. DIXON  and  C.  T.  DJ  XON  *irw  iMnictioa 

1,1  Is  Porxil  aad  u .urralew  Droning,  Jt«_,  Is  Mmol*  sod 
ntiistn  Pamtlic*.  aad  atou  at  thaw  rotoAncs,  6.  Murat  cm  atront. 
Hawloy-rond,  Krstieb  town,  -tore  their  Una*,  which  aim  modmato, 
mat  ho  ancnrtsmnd.  A ttsa*  to*  Young  GnsUemcs  .racy  Tuesday 
and  Thuttday.  lram  lo  to  half  put  II  eciock.  Turn*.  Ota* 
Otu—  nr  Q—iMr. 

Etched  facsimiles,  on  a reduced  scale 

of  ORIGINAL  DRAWINGS  by  IttPAKLLK  sad 
MICHAEL  ANGP.LO,  In  Ik*  I'artmlty  CaiMrttt,  Oitord.  TUa 
Collect ioa  of  Bt udin*  by  Ut*  tso  graalrat  Maatero  at  tho  Hatton 
ItohocL  ws*  formed  by  Mr  Tkotna*  Lawiwwc*.  IMt  A , Bad  pray 
chaood  by  a mbrarlpck®  to.tu  Mm  in.  Wucdlmra.  lh*  wsrh  win 
b*  published  la  two  rolumoe.  rawtatoteg  at  rut  1 AM  Plata*.  Prtr* 
U rnbncrlbnra,  fur  lh*  Pro  odlttoa.  Ai  I*,  toch  «ol , 410  Proof*, 

nstetdt  irit—1 

Tbo  l int  v.toan*.  eecUinlng  70  rUM*.  to  sow  ready.  Artist* 
inf  to  hare  drain  u*  to  (Kora  ll*  week  era  ragwntnd  to  ■pj-Ty . by 
P«to.  to  tfc*  Psbltobw,  Jowarn  Finnaa,  Ilea umt* i -Mrant.  (y*j oral. 
A*  o twj  Lmltod  numbtr  at  rapto*  era  )«taMd. 

Rtrartty  aoMtahod,  hi  1 eol.  email  w.  prto*  4a.  to  atoth. 

ETCHED  REMINISCENCES  OK  THE  MODELS 


Now  ratdy.  demy  Ho,  111..  I a.  lie  Proof*  Ms 

PROGRESS  IN  ART  AND  ARCHITECTURE, 

* with  Pracndrsil  tor  Ornament  eeiartad  from  Ryianrtlw*  and 
Gtohk  E tract nra  to  Italy.  Germany,  Nema»4y,  As  By  Joan 
P.  Basoow,  Arch  Itnci 

- Mr.  MdoB  rami ton*  h!mn.Tf  cAtoffy  to  AraUtertwra.  bwt  bn 
rad  name  th*  preanto*  of  U*  Utto  by  a Msub*  aad  well-Gmnd 
advocacy  at  tb*  an  tea  of  r*lnt'ng  aad  teali-tum  w.th  Umi  art,  fra 
th*  prodwrtioa  of  a mnptot*  ui  barmoal.m*  sb*4s  TT.raagl.tnt 
h*  £ u (■!»>•  tboaght,  orargy.  “i  aatfmtaam  . hi*  How*.  o**w  wt*#w 
BOt  ortgissl,  era  *rld«Uy  Indcpnodrot ; nurtlo*  of  cawrtoUow,  not 
of  awamptlcm  w ratwHil  ro."  — Ay*riuf.». 

Pavrp  ltoot'*,  n«to-«tra*t. 

Jwet  pabUabsd,  la  tosp.  Aro,  w«b  Wood  call  tad  Dordewa, 

THE  PILGlflM’S"  PEOOHE88. 

BY  JOHN  BUN Y AN. 

A Now  C ditto*,  edHed  by  tbo  Roe.  J.  M BBALK.  M.A.. 
FOB  THE  08E  OF  CHILDREN  OP  THE  CHURCn  OF 
ENGLAND. 

Oifood  sod  lo*d*a  ; Jown  Hawse  P*»mra 
Jato  paUmtod,  imp.  Era.  ronUlning  37  Plato*  ctotb  toUwnrd. 

THE  II ANDHOOlT^OF  M KDM'VA l alpha- 

1 RKT8  aad  DETICfra.  By  UBNRY  SHAW.  P.AA. 
Aatbra  of  “ Itomtto  and  I eromkra  of  th*  MMdto  Agra  " A«.  A«. 

Tbt#  wort  cemtalo*  twenty  H*  rompWte  Al|dmboto,  **4  ftnoai 
■nmiy  to  algbty  Initial  Intur*  of  a Uryr  aad  mum  nmharal* 
character,  tko  whole  forming  a Mru*  of  np*  hdibi  of  tlouM  newry 
t>  j*  lo  bo  fovad  from  th*  brginnlt,(  tf  lh*  Toi.U  to  tb*  rod  of  th* 
.«*»*■  tranth  Century , To  ibra*  hoe*  hero  added  mniln  of  tho 
nrlnt  tons*  of  Artto  numeral*  la  an*  Iron  thnir  tort  Mia 
duetto*  ml*  thla  ccwwtoy-  k*d  i ho  a wrta*  of  Dhnie.  mcmewraaw, 
hrralilic  draiesa,  aod  uUar  mnttra*  of  detail,  cakalatod  to  rwedac 
It  mint  Manful  to  a wort  ut  raferaac*. 

Wniinw  PtcKiaiaa.  I*abb»t*r.  177.  Piccadilly,  _ 

Now  jro  bile  bed  th*  Ural  Vainm*  of 

THE  BOOK  OF  THE  GARDEN. 

By  CHARLES  MTNTOSH,  NtM,  At 
1 at*  Curator  of  ika  Itojal  Garden*  of  U>  Mtjraly  tho  Kfag  of  tho 
Itolginm  at  Clraotorot  and  Hru-rab.  aad  wow  at  tbo.*  of  bit  Grace 
lb*  Deha  at  fkaraleurt  at  ttotkeAh  PaMra 
Th*  Cpttlenf*  nf  IM*  Warn*  ntoto  to  th*  foownewra  tee 
AiRim.ieiTT  or  Gnancna;  Ties  P a* trine , Hantutw,  Vum. 
utm,  ml  htaatti  Ilrran.  or  ConnaavntoOlKn,  lluTHOl'tw, 
Pits  and  Mtrar  GAfiu*-,  Pimr.n.e  ; lh*  LiYtab'iTOf  Flow  as 
Gitr-m,  aad  el  Ito  Omni  tf  Stirti  and  Aar  appropriate  1« 
cor*  otvib. 

l*"S  ntntoiiteM,  drawa  and  rngrnrrd  by  B»  mw,  Ac.,  elogaat‘y 
l-tend  la  cloth,  pitra  (to, 

THE  SECOND  VOLUME 

wiu  cntrrtra 

Tb*  TwaaaT  aad  I'm  era  tea  of  Onaii«»i»o,  la  Rturat  ta 
Ct  t-Traasad  Miiteratirr. 

Part  I , cuiamincbut  lh*  Cwilaary,  « Kllcfooa  Garden,  will  b* 
I u Muliol  «n  .11*1  March. 

WiX-UAw  llt-tcawuQW  A Bo**,  Cdlabw*gb  and  Loadra. 

Jo*t  pnhlltbtd.  No.  I.  Price  Sd.,  ra  rt»p*d  *4  , nftho 

J tiu HN  A L OF  TH  E PHOTUG  KAPH I C SOCI KTY, 

IclmJortncy  RraBart*  — limugaml  M racing  of  tbo  KocWCy 
Prteneiliag*  at  tbo  I knt  Ordinary  M rating,  - I'ljnn  Rawd : 1.  Sir 
WmiM  J.  Newton  up.ro  PV.tognpby  to  an  AKM*  Ttow 1. 
Mi.  If.  Proton  oa  tho  uldtct*  of  tb*  llrtfnidif  ftoctoty  ; A l>r. 
J.  1‘rrcy  cm  th*  Waatd-pigwr  I'reotot  -Itortow  nod  Crarro 

poa-Mnrw 

No  IT.  wifi  bn  puhlrobod  o>  IN  la*t  day  of  ihM  Month. 
Tiron  k In  Am  is,  lt*d  Lkm  court,  Plwt-tarart. 

LIFE  ASSURANCE. 

rT’HE  BRITISH  MUTUAL  LIKE  ASSURANCE 
1 SOCIETY  ratectaton  jtrepoaala  of  any  dowedptton  larotrlag 
lb*  coaitogrocy  of  lmman  UI*. 

oiaocTooa 

Ht®r?  Caney.  Pag-  How-  Woi,  Goto. 

Hall'h  PtwaA,  lag.  Ihnoma  (Umbra,  Eag- 

Tfcoroa*  • roa*.  Km.  M.D.  i«An  I odg*.  M 


slit 


THE  ART-JOURNAL  ADVERTISER. 


PEOPLE’S  EDITION. 


ALISON’S  HISTORY  OF  EUROPE. 


FROM  THE  COMMENCEMENT  OF  THE  FRENCH  REVOLUTION  IN  1780 
TO  THE  BATTLE  OF  WATERLOO. 


to  >c  rrututM 


Monthly,  in  Forty-fora  Farts,  with  Illustrations,  at  One  Shilling ; 

Weekly,  in  Numbers,  at  Three-halfpence ; 

In  Volumes,  Quarterly,  price  Four  Shillings,  handsomely  bound  in  cloth. 

*r  Tkr  Pnbiicniion  will  commhct  oh  Saturday,  Ike  30 Ik  April,  and  will  he  cmlinued  regularly  till  Ike  Work  m 


THB  period  embraced  in  this  Ilietorj  it  by  far  the  moat  important  and  interesting  which  has  occurred  in  tlra  history  of  mankind  ; and  the  one  to 
J which  the  attention  of  future  generations  of  men,  to  the  end  of  the  wneld,  will  l>o  turned  with  and ying  esgtrneea  Tlie  iimmt<*  number  of  work*  relating  to  ILe 
nbject  which  have  issued  from  the  prose  in  every  coontry  of  Europe,  and  the  avidity  with  which  they  are  Mill  bought  and  read,  |mm#  tbo  uoivmalsty  and  durability  e-f 
thin  interval.  Every  social  qurotiun  w»a  agitated,  every  element  of  social  happiness,  every  apring  of  antral  improvement.  develup*!  daring  that  period.  It  wu  then,  ft *v 
tho  first  time,  that  the  principle*  of  freedom,  inherent  hi  tlie  human  heart,  were  fully  unfolded,  and  the  paauoim  evolved,  which  are  roanifrotly  JcMiiwd  to  move  and  affect 
mankind  in  every  mi  receding  age.  In  treating  of  ao  great  and  important  a subject,  it  hu  been  the  aim  of  the  Author  t<>  attend  chiefly  to  the  following  subject*  — 

1.  To  unfold,  ao  far  M it  in  given  to  mortals  to  do  ao,  tho  ends  off  the  Almighty  in  the  direction  of  linman  affairs,  aad  the  Uwa  of  the  moral  world  by  which  thcae  end* 
are  wrought  oat  He  believe*  that  those  taws  are  os  Axed  and  irrveiauble  as  iImm  of  gravitation,  aad  that  tlie  greatest  mieforiunes  of  mankind  have  an  sen  from  their 
having,  in  ignorance  or  error,  run  counter  to  them. 

2.  To  illustrate  tha  temporal  aa  well  aa  spiritual  blearing*  whioli  Christianity  Isas  conferred  upon  mankind  ; the  fatal  coeusconen.-ea  which  liave  everywhere  immedi- 
ately followed  tlie  oblivion  of  it*  precepts  ; and  the  oils  which  have  aa  invariably  attended  the  corruptions  which  human  ambitk-n  has  ingrafted  on  th«  Divine  original. 

$.  To  bring  forward  into  bright  light  the  many  noble  and  generous  actions  of  men,  in  at  I ranis,  and  in  all  ronsitriro,  during  that  eventful  period  ; and  exhibit  aa 
prominently  the  selfish  and  viesooa  dnsd«  by  winch  it  was  diagraeod— hokling  up  the  former  to  the  admiration,  the  Utter  to  tlse  execration  of  mankind. 

4.  To  unfold  the  NRMt  and  errors  wWh  have  hitherto  so  much  impeded,  ia  so  many  countries,  the  march  of  freedom  ; la  show  bow  it  ha*  happened  that  that 
blearing— one  of  the  grvatant  accorded  by  Providence  to  mankind  — ban  Wen  generally  loot,  and  by  what  means  it  can  sluite  be  |wnnane«tly  won,  and  iu  advantage*  sorwv-i 
to  tlie  future  geoeraUoiM  of  men. 


i.  To  commemorate  the  glorious  deeds  of  oil  ike  nation*  engaged  in  tlie  tarrihle  strife  which  the  History  narmte*  ; and  in  aa  aspocial  manoor,  without  deviating 
from  tbo  impartiality  which  ia  the  firs*  dmy  ivf  ail  hi*«<*rUii,  to  rveord  the  memorable  part  which  this  country  took  in  die  courwe  of  It,  die  immortal  actions  or  her  son*, 
and  the  listing  ronarqucnccs  which  have  rsaulUnt  lo  Groat  Britain  and  the  world  from  tbe  triumph  which  they  achieved. 

0.  To  record  (lie  argument*,  on  both  sides,  «i>  all  th*  groat  political  and  aooial  queetino*  which  were  agitated  in  this  country  and  on  tbe  continent,  during  tbe  period  ; 
and,  by  tracing  the  measure*  adopted  on  either  side  to  their  ultimate  effort*,  to  ritdeavnor  to  discover  where  the  truth  really  Ilea  between  them,  and  what  eouran  of  policy, 
on  the  |*rt  of  Government  and  the  People,  ia  moil  conducive  to  the  groat  end*  of  social  improvement  and  general  happiness. 


WILLIAM  BLACKWOOD  & SONS,  EDINBURGH  AND  LONDON. 

order*  nrraivsn  bt  iu  »onE*n.i.Eits. 


To  Architects,  Draughtsmen,  Artists,  Sec., 

W I N S 0 R AND  NEWTON 

nave  ca  toad  a lun  aad  varied  vtoc*  *f 

WHATMAN’S  TURKEY  MILL,  STRINQ-MARKEO  OR  OUTSIDES 
DRAWING  PAPERS, 

Of  all  lives,  iuKscm.  and  telrkn**#*,  from  demy,  sis.  30  Indies  hy  15.  *0  deatle  slry-Mtst,  40  inebse  by  »1,  sell  adaydsd  ter  first  Maas. 
spsclAcaUsns,  or  ^nsraJ  <«os  aad  auKh  eto*j*r  Hum  tbs  ,<  dinarj  samutjs  j.syar*. 

Prioe  Tea  Shillings  IV>t  14  pounds,  or  £i  the  cwt. 

VriNeoa  ARD  RRWTTOJ*,  ARTIRTK*  COLOUR  MEW,  !W.  It  ATT1  BONE-PI,  AC  R,  LOR1KIR. 


QUAROIAN 

riRE  AND  LIFE  ASSURANCE  COMPANY* 
NO.  11,  LOMBARD  9TREET,  LONDON. 
DiBBcnma. 

TftOMBON  HA  NICKY,  lun  , l‘.»;  . Chaim**. 

FIR  WALT  Kit  R PA  It  Q U II  Alt,  Benr..  tHpuly 
flsnry  Hnlss  Itsrsaa,  Ksq- 
John  1*von  l.sq 
Fravls  Had  I 'yk*.  U*q. 

John  IImtvt,  t*|- 
Jobn  U I’n&bsed  F*t- 
<»«oryS  Johnstons,  K«|. 

John  ( Abtosctofr.  Esq. 


THE 


AW  ready,  s'n  1 vol.,  Sro,  jwv/Wg  •iWroiorf,  price  2 1 a, 

DOMESTIC  ARCHITECTURE  OF  T II E 
FOURTEENTH  CENTURY. 

BY  THB  EDITOR  OF  "THE  GLOSSARY  OF  ARCHITECTURF.” 
r Being  the  CnattMaitoa  sf  MR.  HUDSON  TURNER*  VelsmeJ 
OXFORD  AND  LONDONi  JOHN  HENRY  PARKER. 

To  Draughtsmen,  Architects,  Engineers,  6cc. 

WATERLOW’S  TRANSPARENT  TRACINC  PAPERS. 

LEON'S  ENDLESS  FRENCH  TRACINQ  PAPERS. 

ENDLESS  TRACINQ  LINEN  AND  CLOTH. 
WHATMAN’S  DRAWING  PAPERS  AND  CARTRIDGES. 
ENDLESS  DRAWING  CARTRIDGES, 

44  lashes  wide. 

DOUBLE  THICK  ROUGH  DRAWING  PAPERS, 

Per  Wster-Cel sen. 

I MOUNTED  DRAWING  PAPERS. 

Always  randy. 

WILLIAMS  ON’S  SECTIONAL  LINES, 

Far  Fat  lew  Ikism,  At. 

WATKRLOW  & SONS. 

WnoLEEALi  SvATiGNtaa  awd  Mairurscnmna  or  Account  Boors,  Paper,  Esfitern,  Ac.  he.  Ac, 

63  to  68,  London  Wall,  and  49,  Parliament  Street,  London. 

Pattern  Hooke  of  Trwtmg  Papers  free. 


Jets  Martin  ten..  MX. 
Hovlsnd  MttriMfl.  Ksq. 

Jams*  Morris.  Esq. 

Ileary  Vi-rwan.  Ksg. 

llsevy  R.  Reynolds,  Jua..  Esq. 

John  Thornton.  Esq. 

Jseaae  TaStsc*  »jq 

llsary  Vlg-e.  to* 


AUDITOR#. 

1 A . W.  flehuts,  Ps*.  I Han ry  Fykes  Thereto*.  Gag. 

I I -avia  leyd.  Jan.,  be*.  I Jshs  Hsery  BoOUi,  Raq. 

Gee.  Kayo,  Ksq  . Asrotarr — GitMAh  Iiaries,  Kaq.,F.R#,,  A rtasry  • 
LIFT  OCfARTMCMT.— tteras  m Provtsiow*  or  am  Art 
or  1‘arlia wa*T.  tills  • ner.psny  is*  idln*  te  Man  Inrursrs  Fee*. 
Firms  •>  m 1‘Roeryw.  wrnv  Qini|-v«»m.  (imim,  ea  a 
Lew  Rare  n,  PVisn  a srWmtit  TWtld|*IM  of  PmOta 

Tbs  asst  division  of  rvnflta  will  be  .'arlarvd  In  Jnna,  |K’*,  when 
at)  J'arl  rt|wtlng  I'nlktaa  aWdi  shall  has*  satwMad  al  Iswat  coat 
year  a-.  Chrislnu  I Hi*  Mil  be  altorod  to  stars  In  It*  Fniflla 
Al  Lbs  se»sral  |h»  dlv  stem  el  Pm  flu  am4s  by  tbD  (otiipaoy  U* 
revtfsloi.aty  ILm^ses  added  tetts  l‘.i|lrt«»  from  «*.-  Aa(f  ti*  FicdNs 
smonnled.  s*  *a  t.vrag,  of  Ibe  difTsvesl  Agss,  to  *t»>.ul  a*t ; 
«ant  p*v  uisa  ow  Iba  soma  lasnrsd,  aad  Uw  total  It 
: at  tea  fnur  sarlannlal  dllasoa*.  Sicssnlsd  X77e.MIL 
] FOREICI4  RISKS.  - Tbs  vstra  i-ramtiems  rrqalswl  he  lb*  Feat 
I ai  d w«i  ladles.  Iba  llrillsli  Ccdstoaa.  and  tbs  aortWa  nria  af 
. tl.t  DaMsd  'uw  of  Aasrlca.  have  been  nateftaHy  rwtaesd. 

INVALID  UV(S.  I’.rmn*  w«.e  sr***t  Is  sk*  teaad  taaltl. 
Rt  aonld  snnMt  ttaai  t#  Insure  Uatr  lisas  *1  the  Tabalar  I'rseiaessa, 
may  bass  tliwr  bass  laaund  at  Kiln  Frviaieias 

LOANS  gramad  aa  l.lfs  fnEcisa  lo  U*  sain*  af  Ihstr  vaJaes, 
’idsil  swch  Hiillctu  iliaTi  tav*  tasn  nflsrtad  ■ suSdeat  time  lo 


; ri.ihli 
sow  ai 


as  lb  Mr  BAMN,  No  I. 
of  »Uh  lbs  r-mipaay'a  A 
tlesy  bsootns  met. 


r n» 


ssb-stiaet,  oesaor  nf  Pall  A 


■V’Z 


LOUTH  CHURCH,  LINCOLNSHIRE. 

PUBLISHED,  a 1JthogT»pheil  Drawing,  In 


£7<*wii<ss  .1*4  ,bi.«s.  Cd  th#  Tower  ul  an  NR  af  BT. 
JaMBR’  • IHTMLM,  UliCUH.nrsAsPy  msasund  and  4«a» n lea 
scales  f * Feet  to  *•  Inch,  ard  tainted  « Ah  tan  lists.  Prira  H*  Sd. 
*•  •s'J  a limited  aerator  )*'•  leso  piints*  beyond  lb* 

- • th#  nfi^vo.1  „ - - *-* 
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fnprruil  Pro,  rloik,  £l  11*.  Oti.;  wwrodeo  rfryan!,  £2  4*. 


GREECE: 

PICTORIAL,  DESCRIPTIVE,  AND  HISTORICAL. 

BY  CHRISTOPHER  WORDSWORTH,  D.D., 

Canon  of  Wmtminatcr,  Author  of  “ Athena  and  Allies.0 

THIRD  EDITION,  CAREFULLY  REVISED  BY  THE  AUTHOR. 

*mt  am 

INTRODUCTORY  CHAPTER  ON  THE  CHARACTERISTICS  OF  GREEK  ART. 


ILLUSTRATED  BY  0.  SCHARF,  Jro. 


law*  I*  bum k l*rW»|C  to 

• u-1  •«  lut*M  UiwU 


■*  Mr.  Mvn  tnlr<M>ael<iTT  Chapter  m ami  Art  It  a mi  uJ  vafeahU  I. 


»*rt.  an  MlKum  tii  J. 


,1  »crk  ot  Ctaom  Word*  with  «•  Onm.  Mi  salute)  fotwiea.  u< 1 


In  AMT.  1 lUoatmtod  werta.**—  Merntop  ChrwmMc 

LONDON  j WM.  S.  ORR  k CO.,  AMEN  CORNBR. 


BAXTER’S 

GEMS  OF  THE  GREAT  EXHIBITION. 

Noa.  1,  2,  3,  and  4,  now  publishing,  price  3«,  each, 

AT  THE  PATFiNTBE’S  OFFICES,  11  & 12,  NORTHAMPTON  SQUARE. 

N«.  4 of  the  Series,  A View  of  the  Austrian  Department,  containing  the  « Gtau  Piainno,"  the  Famous  Group  " Matfri  ” Ac.  Ac.  will  be  very  sborlri  publiabed. 


PARASOLS. 


W «t  J.  SANQSTER  respectfully  toltcH  an  inspection  of  their  Stock  of  Parasols 
” • for  this  atason,  eonprUaf  the  richest  brocaded  Silks  in  Point*  from  Lvooa  ever  manufac- 
tured for  their  trade. 

W.  A J.  $.  Gg  al«o  to  offer  for  notice  their  Odea  Crape  Parvok,  universally  admired  last 
wwm.  T’ansoW  in  MoW  Antique  from  10a. ; and  of  era?  other  description,  whether  for  the  Fits, 
Fromenaiic,  or  Sea  Side. 

Hie  inconvcuience  of  ihe  ordinary  mctleml  of  folding  a r annul  handle  haa  indueed  W,  k J.  8, 
to  patent  an  invention  which  will  enable  a lady  to  fold  her  l’arasal  imtantanoonHy  without  trouble. 

Umbrellas  for  IndW  made  on  Fos'a  Patent  Paragon  Frames,  ttroogr  and  lighter  than  any  yet 


offered  to  the  Public, 


W.  & J.  SANQSTER. 


140,  Regent  Street; 
04,  Fleet  Street; 


lO,  Royal  Exchange; 
76,  Oheapelde. 


CHILDREN’S  FROCKS,  COATS,  it  PELISSES, 

S la  all  the  Wow  Material  and  prevailing  Stylee,  a targe  portion  «f  which 

are  cxpreealy  adapted  Km  SCHOOL  WRAR,  at  /T  STYS.  **\ 

SHEARMANS,  At  :1U\ 

fi,  FINSBURY  PAVEMENT,  LONDON,  MT&  iMLTj 

Betvum  lAt  Bank  and  /Wntry  Sf*art, 

8ETE8AL  THOUSAND  conataatly  on  view,  from  the  wefal  Isdaw  mZt /Ai  bVm 
at  U lid.,  St.  fid,  3a.  64. ; Medio®,  5c  fid,  7*.  fid,  10c  fid,  11a  fid. ; Bi  PV 

Harularme,  I5c  fid.,  19c  6d.,  Sic  J up  ta  U»  ricbea*.  f«d»  made  iu  Silk 
▼•Iveta,  Three,  Four,  A PTvo  Owiaoac 

HOLLAND  DRESSES  of  all  kiwdc  Fmki,  1c  W. ; PlwfrtM,  Sfd.  j Blew**,  Sc  fid.,  4c  fid,,  and  Sc  fid. 

9 PALETOTS,  JACKETS,  CLOAKS,  and  MANTLES,  ia  all  ike  prevailing  style* 
fee  all  agea  above  two  jean,  ia  groat  variety. 

Infants’  Cloaks,  Hoods,  Hats  and  Bonnets, 

Long  and  Short  Robes, 

Preach  Cambric  Cape.  Day  aad  Wight  Oawna,  Robe  Blankets,  Lawn  and  Cambric 
Si, 111  C.p.,  Op.  ud  boil  9t  IU,  Tu»„rd  Sunn.  lU.ku.  ,nJ  luril.  .Ilk 
at  without  Blanket*,  &r,,  with  every  atkee  arrida  la  BABY  LINEN,  i ogee  her  StQ Sk 

with  what  ia  usually  required  for  a YOUNG  FAMILY  : tbui  obviating  the  nwobbe  8 SfifiW 
e&4  iocontvueewcB  Ln  going  ta  variaui  (hope  when  JUTKXJLE  CLOTHING  la 

An  XDmtrale*  PamyUet,  affording  additional  Itfenuation,  tetA  free  an  the 
ruraipt  of  a paid  Letter. 


KNOX  ON  ARTISTIC  ANATOMY, 

la  (Pen  are,  doth  «alic  ptioa  Ta  <ML, 

A MANUAL  OF  ARTISTIC  ANATOMY,  for  the 
«W  < Sculpt  ot*.  Fttclm.  and  Aw  tonic  Mhulratod  If 
"»J  «»*  Wood  F earavbvi.  \ij  Raaaav  K vat,  M.D..  I'll  • f . 
Lxrtutve  on  Anatomy,  Ar.  le. 

" We  duU)  bo  w(l  pie-eed  to  know  tMt  usual  lad  tie  way 
(itonKTd.  jniu  the  rtario  «T  tbo  artlel  .t  ‘ me  library  •<  l*w 
patren  t.:eh  *UI  woquwttaeaWy  bo  bewrfl««l  Vj  ponw.*  It.  if  « 
prviodtae  * -j  ike  w,  tad  atwdtoualy  t>y  the  otaer.” 

—Art-Jmrntai, 

I^idiVou  i II i v*  y Seaeeaw,  3M.  Rtvaag. 

NORMANS  NEW  PATENT  LAW. 

Tide  day  to  paUfekerf,  r^et  toe.  I a.  <M.  «Mh. 


KEW  WORK  OX  liYRIXO. 

Now  rva &y , i ce*  fno,  pSee  Tc  M-  rldJi, 

A MANUAL  OF  DYEING, 

Pa*«-vw*t  .«.«»  THaeaenria. 

By  JAMES  Mnnt.  P.CJL  w«h  niodmtmi  on  Weot. 
LenhaadGlupe:  OwmaACa. 
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to  bo  obtain^  m exnvti 


WATHERSTON  Sc  BROODEN’S 

GOLD  CHAINS. 

By  Troy  Weight,  at  realisable  valne ; and  th£  Workmanship  at  Wholesale  Manufacturers' 

Prices. 


BBT  * r|'nE  0KBAT  EXHIBITION  HAVING  ESTABLISHED  TUB  ADVANTAGE  OF  PURCHASING  FROM 

JSa  I THE  WHOLESALE  MANUFACTURER,  whtnnr  it  eu  b«  teeonplislwd,  >a4  UimlijiliipeoiiB(»itb  m laMnitditle  imlU, 
Tft  WATHERSTON  A HROGDEN  beg  to  ajinoonec  that,  in  obedience  to  the  numerous  etlli  made  u|hmi  them,  they  hare  thrown  often 

■ their  Manufactory  to  the  Public  it  the  nine  price*  thee  hare  been  in  the  babit  (for  the  hut  half  century ) of  charging  to  the  Trade  in 

London,  India,  and  the  Cotonie*. 

WATHERSTON  A BROGDEN  beg  to  caution  the  PubHc  against  the  Blecrtro  OelA  Chains,  and  Polished  tine  (held,  eo 
extensively  put  forth  in  iho  present  d*y,  under  the  lit  lee  of  “ Pare  Cold"  and  ••  nne  Cold,  ’ and  to  caU  attention  to  tlte  Genuine 
Gold  Chain*  made  from  their  own  ingot*,  and  Bold  by  Troy  Weight  at  it*  bullion  or  realisable  value. 

The.  system  of  Weighing  Chain*  against  Sovereign*  being  one  of  the  greatest  fraud*  ever  praeiiaed  on  the  Public,  WATHERSTON 
A BROGLEN  guarantee  tbe  Gold  in  their  Chains,  and  will  re-ptirchaae  it  at  tbe  price  charged  ; the  workmanship,  according  to  tbe 
intricacy  or  sbnpUcity  of  the  pattern. 

» Exam na. — Intrinsic  value  of  a Chain  of  15-Caral  Gold,  weighing  1$  onneen  . . £3  19  7 

Supposing  tbe  Workmanship  to  be ..200 

Total  £S  19  7 

. ®7  Ik**  Arrangement,  tbe  purchaser  will  see  at  a glance  the  proportion  charged  for  Ut6omr  compared  with  tfa*  Baliton  in  a Gold 
Chain,  and  being  always  able  to  realise  the  one,  will  bare  only  to  decide  on  tbe  value  of  the  other. 

As  exteiuiTe  aiiortment  of  Jewellery,  of  the  first  quality,  all  made  at  their  Manufactory, 

HENRIETTA  STREET,  COVENT  GARDEN,  LONDON. 

ESTABLISHED  A.D.  1798. 

NEW  HAND-BOOKS  ON  ART. 

ONE  MIIM.ING  EACH, 

HI  ft  Sr- 


WINSOR  & NEWTON, 

w,  HATnnnxp.  place. 

Nmtt  E4itie». 

THE  ART  OF  LAND8CAPB  PAINTING  IN 
WATER-COLOURS. 

Mr  THOMAS  ROWBOTHAM.  and 
TUOMAS  L.  ROW  But  HAM,  Jan. 


A SYSTEM  of  WATER  COLOUR  PAINTING. 

: Hr  AAROX  PENLKY.  Retag  s Bequal to  Mr.  RoebMbsm'a  Book. 


MOURNING  COURT,  FAMILY,  & COMPLIMENTARY. 

THE  PROPRIETOR  OF  THE  LONDON  OKNERAL  MOURNING  WAREHOUSE 

BmsreermctreBy  to  renriod  ramllie*  bereavements  awnpet  thvra  U>  aAvpt  Mourning  attire.  that  e*»ry  sRicte,  of  tbe  very  boat 

dseoipdoa,  requisite  tor  s complete  eatflt  of  Mourning,  stay  be  had  a*  this  Eetatffia&swot  at  a mrmei.fi  notice. 

ESTIMATES  FOR  SERVANTS*  MOURNING, 

Alfordtag  a great  aa*»ng  to  famtUes,  are  htrtiebed  i wMtat  Oil  HaMtual  ■tisedaue  of  eiperfeored  aaikrUnte  | tod  tiding  drtaamakin  and 
lalUlnani  raablM  them  to  •□Egnl  a*  auj-ly  mrj  eeeeMary  lee  Uia  oeea^ao , sad  railed  to  any  grade  or  ccmdlttoa  of  the  community . 

WIDOWS’  AND  FAMILY  MOURNING  . 

Is  aleayu  k*pt  made  op,  and  > no*.».  deantretre  of  tbe  Mon  ruing  required,  wtO  tnrure  tu  Wig  arat  teeth  with,  ettbae  la  Tees  er 


r.'u.U  JMMm. 

THE  ELEMENTS  OF  PERSPECTIVE. 

lllealraled  by  iiaortiu  Kius;tet  u4  Dugraae. 

Ilv  AAROX  FEXLKY. 

Frar/S  fiMfon. 

THE  ART  OP  PORTRAIT  PAINTING  IN 
WATER  COLOURS. 

Bv  MR*.  MEKRI  FIELD. 

Frarf*  Xdftfaa. 

INSTRUCTIONS  IN  THE  ART  OF 
FIGURE-DRAWING. 

By  C.  n.  WP.IOALL.  CoaUiabg  Heben  Jilu.lmtlcme.  D»«a 
ca  Weed  by  lie  Author,  and  Engraved  by  Waltbb  a.  Uiu«. 

Ttrei/IX  JMtfiUa. 

THE  AET  of  SKETCHING  from  NATURE, 

I Itv  THOMAS  ROWBOTHAM.  With  Twenty  *U  ItluMmkmi  by 
I Tmobaa  L EemornaM.  Jan.  Eagiaved  on  Wood  by  Dalkcl. 

••  INSTRUCTION*  IX  in*  AIIT  OP 

! LANDSCAPE  PAINTING  IN  OIL-COLOURS. 

Feurfl  >:.ti he.  TI!R  ART  OP 

PORTRAIT  PAINTING  IN  OILCOLOURfl. 

, WUb  Ubeemiinni  cm  (Setting  and  Palming  Or*  Figure. 

Hr  HENRY  MURRAY. 
t TUnt  £M*4*. 

ARTISTIC  ANATOMY  OP  THE  HUMAN 
FIGURE 

| nv  nFXRT  trARRRN.  vrift  Twraty  lhree  Hlnfibutieoe.  Dr««u 
cm  Weed  by  Ule  Author,  and  Eegraved  by  Wastbb  Q.  Mason. 


•I  THE  ART  OP  MINIATURE  PAINTING. 


•W.  O.  JAY,  247-240,  REGENT  STREET. 


i 

I 

! 
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Til  E ART-JOURNAL  AD  VERTI8ER 


MARIONS  RESILIENT  BODICE  AND  CORSALETTO 
DI  MEDICI. 

PATENTED  IN  THE  UNITED  KINGDOM  AND  COLONIES,  IN  FRANCE  AND  AUSTRIA. 


VISITORS  TO  OXFORD, 

ON*  HOUR  ud  TWRNTY  MINUTES  from  LONDON, 
iu  twins  to  iunn 

SPIERS  AND  SONS  ESTABLISHMENT, 

1*2  aad  lux.  nigMml,  afyeana  ft-  Hary'i  Church  Ciiwr. 
'T'HEIR  Sleek,  oee  of  the  larffwt  ud  ranal  varied 
l out  of  tendon.  Mud*  (Mdi  of  <wr  tom iptiaa.  ntbaMa 
lor  yrwwre  la,  mr  for  rcraambranr**  of  OeMd.  Abc«|  1)»m 
for  Ih.  w .1  bmrirt.  w.  «.l  |IiK.1k>OKS  aad  MATA  of  tha 
IMVBRaiTY  aad  NMOllltol  IlHoalt  of  #»rry  drecrtplioa 
puhlltbad ; Ordaaare  llano;  rtt.re'i-l  >'U«t  <f  Oal.nl,  aad 


VAR  SUPERIOR  i on 
Health,  Elegance,  and  Scooomy, 


STAY  OR  CORSKT 


Sta&rr  Rom  I pAtton.-igr. 


la  far t»r  af  tha  abora  oarful  la-rentlcra.  Uaa  which  w«  Martirt  ooUua(  ai  bt  mar*  darirebla  or  cvin- 

etcU'-JMiNrqfeU  Uriiotl  Ci rtoUf. 

• r.  viule|U*  intention*  CDtnbine  PleXSEtt  with  H-irncrrr  ; they  £ut*«  eaifltr  in  front,  fit  eloaely.  and  retain 
**  -• ■ »‘J-  1 “»-•  ■ — m— • —i — — • iraaca.  ant  aaalomlcal  torreetoaw, 

rjlDf  eandlUra  af  the  Narnia  hno. 


'ui.MoNW'vsms 


Giva  Matter  liuir  in  a Ram  Cmi  or 

Asthma,  Consumption,  Coughs,  Colds,  and  all 
Disorders  of  the  Breath  and  Lungs. 
ANOTHER  CURE  OF  IS  YEARS  ASTHMA  RY 
DR.  LOCOCK’S  PULMONIC  WAFERS. 

‘'Gudan-iAtfa,  ChraOrern-hM. 

*•  Gawt'aeren.  For  tba  lad  IJ  yaara  toy  wifa  haa  Wa  aflbatad 
with  rerere  artiuoa.  aad  durh*  that  tiiur  ha*  »«  baas  abla  ta 
oidaia  tuora  Han  lanpatarjr  aad  initial  nU«f.  Hum  aba  bar 
taiua  l*o  hataaaf  tta  VfaNa*  b*rrM«h  bai  qaiw  lafl  bar, and  bar 
breath!)*  b on  m flw  u ilu  could  w„h.  ]m  fart,  ntli  to  the 
loartlmaUc  brurdn  *1*  baa  darfrad  frare  th.cn . that  aba  H *a  iloua 
U reaha  bn  tnUmaoUl  aa  public  aa  poaaRAa,  la  ord.r  that  othaia 
almilarl,  afllictod  may  partldfata  la  tha  ccmlrat  and  lie  raltef 
ao*  njqa  •*  J.  HBYWOOD." 

THEY  HAVE  A PLEASANT  TASTE. 

TO  MNOr.UA  AM)  PUBLIC  SPEAKERS  thaw  Wabnan 
lervaabla,  aa  by  tkrir  action  aa  tha  threat  aad  turn  |W»  man* 
all  bnmMu  In  a h»  houri,  aad  vnadnAiUy  lama-*  tha  pavar 

and  ft  alVMj  cf  tha  veto? 

>«TB.  Fa II  .Urecuan*  artgitm  arifA  rerry  bac,  ta  tto  ragiuA, 
German,  ml  firac*  huynfM.  Frtea  la.  I|A,  2a.  W.,  aad 
Ha.  par  baa-  Alan 


hair  a'md;  * .n  ' t thraa  Ha  bljbmt  ortmiraion  They  are  ;u<llti.»u«ly  adapted 
Ul»i  in  bat  lit,  r reralaaran  «,  and  Inraltda  *aar  tbam  wdh  (sta-fartira : a 

adraB-j  -:»•  tli»y  an  rare,  »Ul  ad  laaora  ta  tha  ordinary  >i*yi  aad  rarer  attudut  crlla. 

Tha  Cb  Iruarrm  raadtaeU  hare  ta*h  a dliliarl  rebut.  la  reeardanca  with  a 

tire,  an.)  pMii,ra,  aa  lo-UrtJaal  eo&ajur«|loa  asarrequi-a.  t’o  1»*  lb.  apa-a  trace*.  , 

iotertad  at  t!.«  aptloa  of  tht  wirn.  pr.**»Ua«  chilliaa. . la  tha  bark  Aid  yaawtia i tha  ttwril  health  Tha  btBOwaal  rralBaet*  la 
tha  t»*w  put  of  tha  front  «ra  ptrea  ta  lb.  Canaletto  only. 

lnr-Mw.1  fnr.iuaa  • ■ luasaiaclcra  aaaVa  Maal—  M.amv  aad  SUrrtiaa  tn  lnr!*d«  all  tha  padacial  Ira  promote*  t»  la  Rcdleat  of 
cktla  rontll  or  Jaaa,  wtth  cottna  aiartk  railllreta,  at  petrn  from  Iti.toW.  r.'Ulitrac'.  t«.  ta  llci.  CormUtloc,  froan  Sir.  Taa  Saaat 
• Li  rU.tie  readteaU  art  aae S la  lb>*te«  of  bret  rtaf^a  CjuIU.  at  2tr.,  CormUltaa,  Iran  SI*,  ltd.  and  BodaaM  baat  donhla  t'ontil.  at 
23a.  aad  ubcardt  ( oraalrttoa,  fraw  »* 

I ADlVs-  unrUURNT  RIDING  hODICP.,  arith  li«  pMreu-i  linprammnU  Hi  ddaf  yafata  of  rrreBaora  are  tba  aid  affmM 
to  th-  luoblltty  Of  lb.  «|i!*a,  Ih-  frmlflm  atieaad  to  tha  hlpa  I*  tha  rerW*  poalttniu  thay  are  repaired  to  re  cta a aad  tha  abaaaar  af 
all  tajuilirlain  cvM*r*l»l  o*t  nuiK«!ar  aad  mpiratcey  re"»wi.  IU  ynebcal  affldmr7  la  yamlwl.  Bre*  dayla  could,  IK*., 
licit  dactMa  aoMt-i.  Jh  Gareaoao  e:**!#  rmlJ,  li.-,  doMbla,  HU. 

t.UMRM-  lei  ill  IKM  Simr-tiMSO  Bt.LT*.  of  iraa  twin  lUU,  taU-adJaiUti*.  wltbout  f*itatdc<‘. and  afTreUi* aa  ^NaaVA. 
Mit  imramt  t tupftort  In  act  lei  rcratarr  Prleaa  frare  13.  to  ft  Si. 

SILK.  M.ABT1C,  aad  LtfKlt  KTOt  KINfiS.  ANKI.r  WKK*.  KNRK-C.VVS,  CIIRST- EXPANDERS,  and  LiDlEV 
BELTS  of  red.' it  drerrlydlona,  rmrtrectat  as  imprornl  Priori ptaa. 

EVERY  ARTICLE  CARP-FELLY  Mtl»K  AND  WELL  FINISHED  TIIROirOHOCT. 

ALL  COUNTRY  ORDERS  SENT  POST  FREE. 

KSLA  K'itll)  PROSPECTUS,  tor'll  ftnfrJ  1 11  aits  alio**,  Paptu  for  Sdf-m  fatmxmnU,  4x.,  *fi»f  fret,  ra  rtttipf 
of  fro  Stamp*  for  Pot'ioye. 


ME5DAM»S  MARION  AND  MAITLAND,  PATENTEES  AND  SOLE  MANUFACTURERS, 
CONNAUGHT  TERRACE,  HYDE  PARK,  (NEAR  THE  MARBLE  ARCH.) 


P?  •..OCaSK’S  : 
Ir.M-nmi.mus  vrartas 


rtPlNl'iNS  OF  SIR  JAMES  CLARK,  tha  Qoaaa'a  Phyaidan  ; Dr.  J Fotbaa,  PlirefeUn  to  liar  MaJrtj  a Hoonhold  ; Sir  It  C ; 

llculi.  Bar)  rant  -Snrrma  la  tha  Qumo;  Dr.  J.  C.  B Wtmtm..  f»r.  Parti,  l»r.  tlullaaf,  Pt.  Thomprea.  Dc.  Layraafe.  Dr. 
foptand.  Dr-  Slhtna,  D.  M'alihr.  Dr.  Cor^aatt,  Dr.  Ro<re.  and  >>ra  Ilcaoaao  amin.nt  I'by.trUai  and  AnatocnliU, 

“ On  the  Influence  of  Stays  and  Corsets  npon  the  Health  of  Women." 

••  Tha  HafMtlaaea  af  l\ic  ermprahaarira  *ork  eta  art  b*  too  hfchly  aKlmaUd . It  *tU  a*  Aire  lb*  drepa.1  lntareat  la  all  matbata  *bo 
retard  thoir  o*a  »al  tu.r  chiirani  valfare" 

Ktagantir  {■real*!  Iu  crown  quarto,  with  llloatruioni,  forwardod  Fort  Praa  ea  raealjd  of  twalra  paitaif*  ttaapi. 


REMOVED  TO  116,  LONG  ACHE,  LONDON, 

COMPOSITION  ORNAMENT  AND  FRAME  MANUFACTURER. 

CA1VIKS,  OILOSKS.  abd  17VBOX.STEAARS  are  inforaed  they  can  be  aepplied  with 

GLASS  AND  PICTURE  FRAMES,  CONSOLE  TABLES,  G1RANI*>LBS,  BRACKETS,  CORNICES, 
TRIPODS,  AND  CANDELABRAS,  AT  REDUCED  PRICES ; 

ALSO.  FANCY  WOOD  MOULDINGS,  IN  LENGTHS  OR  JOINED  INTO  FRAMES. 

TXe  ottlf  ITotue  in  London  uhfrt  entry  arliele  it  ngaa/offarril  cm  tke  Permian. 


IMPORTANT  CAUTION, 
kaaa  statad  by  K.  Taylor  ud  Jamaa  Juhaare,  rf 
I.Y-,  Aaaartaa,  that  thar  tar.  porrhamd  Iba  rl.M  aad 
yarlnc  Ilm  areddriare  ia  tha  t citwt  btatre ; thi.  la  ta 
ihat  wrh  .’ataoiamu  era  wbaDy  aetraa.  aad  tliat  «• 


CHUBB'S  LOCKS,  FIRE-PROOF  SAFES,  and 

CAKfl  DOXKA 

CHTRIt’S  PATBHT  DKTROTOR  LOCKS  fl«a|»rNrtrerartty 
frare  Falaa  Kaya  aad  PMdaeka,  ud  alaa  datort  any  atiareyt  M 
npaa  thau.  Tlwy  a ia  oiada  af  ali  cicaa.  ud  for  arrey  HM  SN 
w>tcb  loeki  are  a,qOwd.  aad  are  • i rout,  iacare.almyla,  aad  darebta. 

CUUUirs  PATBHT  LATCUKtl  for  Treat  luart,  Creotlns- 
h«OM  Dam.  Ac.,  are  umpia  In  ceartrnrtloe,  tew  In  yd  re,  .adfctt* 
•aoara ; Iba  Imy.  ara  yartmi.'axty  aaot  aad  portaMa. 

CIICHOTt  PATKNT  FIRK-PHOOF  5 APRS,  BOOK-CASrJI, 


THE  DEBT  COWOOD  TS^  3a.  Sd.  per  lb. 

Til  BEST  IMPERIAL  BODCHOWO  TEA  4a.  Od.  N 

TKE  BEST  MOTORS  OD W POWDER  TEA  St.  Od. 

TKE  BEET  03.0  MOCHA  COITE1  la.  BA  m 

TKE  BEST  WEST  XKDXA  COFFEE lb  «d.  * 

THE  BEST  VIAKTATIOV  OBTMV  OOVTU  la.  Ob  „ 

40a  worth  or  t^iwani*  SENT  CARRIAGE  FREE  to  any  part  of  England,  by 

PHILLIPS  & COMPANY,  TLA  MERCHANTS, 

Ne.  B,  KINO  WILLIAM  STREET,  CITY,  LONDON. 

A CCNIRAL  PRICK  CURRENT  SENT  TREE  BY  POST  ON  APPLICATION. 
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Apwl, 


E.  WOLFF  & SONS  PURIFIED  CUMBERLAND  LEAD  PENCILS, 

PERFECTLY  FREE  FROM  GRIT,  MAY  BE  ENTIRELY  ERASED,  AND  WILL  MAINTAIN  A FIRM  POINT. 

Ai  a proof  of  th«b  superiority.  K.  WOLFF  A SON  koto  the  honour  of  topping  th*--  PURIFIED  BLACK  LEAD  PENCILS  to  Uor  SUUonsry  OflU*.  tbs  Admiralty.  tbe  Book  of 

Enghtad,  until  KuJn;  Oomjwatee  mad  many  etbw r Public  KiUbtuAneiU. 


NEWLY-INVENTED 


WOLFF  & SON’S 

CRETA  LjCVIS,  OR  PERMANENT  DRAWING  CHALKS, 

IN  CEDAR,  IN  EVBRY  VARIETY  OR  COLOUR 


TV*  drawl*  gi  may  be  kept  Is  ft  p 
WOLFF  ***  SON'S  CRETA  L.KY1S  C8AY0& 
Leather  box, cootalalng  * set  of  12  in  cedar 
l>o.  do.  U 

Do.  do.  14 


A Patterns  Card  com 
CAUTION.  Ax  Uxn  ere  #w?wr*t 


u.  us'iV*  other  Ciayowa.  they  will  neither  mb  off  uor  suffbr  injury  by  routine  in  custart  with  the  «*ua!  content#  of  * portfolio. 

PAPER  k the  beet  for  the  CRETA  L.CTIS.  =ny  be  had  either  white  or  tinted. 

. ?*  | Leather  box.  containing  a aet  efSJ  In  cedar  . . . 111.  j Lake  Cobalt,  end  UUmm arise  Per  Penn  . 

. . 1C*  I Do.  do.  «1 5H.  Crete  Lwrti  Cnycex,  without  codxr,  Is  wuu  above,  al  t 

lie.  | Assorted  coVxits  wltbrat  box  . . . . per  do  mo  fie.  J dor-u.  box  (winded . 


j the  whole  Of ibf  ibadse  end  colour*  of  ttie  Canra  Latvia,  with  tbete  nunee  and  tcmtwn  attached  to  each  abode,  pru»  le.  tel.  e 
ion*  imitations,  It  li  »«nu»y  to  eberrr*  that  mr+ry  Itewdl  D stamped.  “ Crete  Lserts.  B.  Woiff  and  hoe,  London,"  with  coj 
CrvU  L era  Drawing*  Wot  to  Copy  at  C.  E.  Curroetn’e.  30.  PlocadEiy. 


IMPROVED  TINTED  DRAWING  PAPERS 

FOR  WATF.R-CO LOURS,  BLACK  LF.AD,  CHALKS,  ETC. 


. WOLFF  k EON  beg  to  intern  Artleta,  Teachers,  Ac  , that  they  tar#  made  further  iroprormtentt  in  thetr  Tks'.w!  Dmwtng  Paper*.  to  a*  to  rwx4er  tl 

wiahtog  equal  to  the  White  Paper*,  and  an  better  adapted  ter  Lend  I'wciU  or  Chalks,  aa  they  an  made  of  a material  which  prsteOtti  the  surface  being  rubbed  up  by  the  faction  of 
A*.  V a Sf-ectuun  Book  of  all  the  tint*  may  be  had  gratis.  If  by  pee*.,  four  stoatf*  revered  ter  restate. 

— > I C . . m . Al  1 1 it . r.  klt.lt>.  >.  I lltt.L.  fitilM  VIVmi  fiiut.  *A  .bpi1m 


mere  tnltahU  ter  Water -Odours . They  wtU 
ladUaewker, 


Imperial  &jm.  7a  Gt.  per  Quire.  bkeUblt*  Bocks  and  taiid  UMi  wade  to  order. 


ATHENIAN  CRAYONS,  IN  EVERY  VARIETY  OF  COLOUR. 


The  Atwtohaw  Caamw*  will  be  found  ter  •upertoc  to  any  hitherto  produced,  as  they  an  rich  in  colour,  will  work  with  gnat  freedom,  bland  easily  together,  are  firmer,  and  not  to  liaUe  to  break  c 

J?a#t  of  11  la  a Mahogany  Box  • . . • , Sl6L 

Do.  Iff  do. . * fie.  fid. 

Do.  14  do. 


I 


A set  of  .V-  la  a Mahogany  Box  .... 

Do.  4Jt  do. 

Ta.  fid.  | Da  73  do.  

With  Two  8 tempi  and  Crayon  flolffen.  ffa  extra  each  Hot. 

Acmxtira,  Blraod ; C.  E.  Ctrrroao,  30,  Placed  my,  UotowTo.e,  Poultry:  bad  all  ArtisU'  Coloumwo  and  rerjectahle  Stationers. 


11s.  0<L 
lie.  64. 
SU.  M. 


May  be  bad  of  Acuta  wax ir,  lUgent  street 

MANUFACTORY,  23,  CHURCH  STREET,  SPITALFIELDS,  LONDON. 


THE  GREAT  INDUSTRIAL  EXHIBITION  OF  1853. 

nr  CONNECTION  WITH  THE  ROYAL  DUBLIN  80CEETY, 

TO  BF.  OPENED  ON  TUB  5ru  OF  MAY,  1S5X 

FINE  ARTS — Notic*  to  Exhibitor*. — Picture*  in  OU  aud  NVator  CoJoow  (not  Portrait*),  Scalrdursw, 
Arehttextual  ItehVgwt  end  Models.  Unjattatal  K»grart»».*s.  Medal*  and  Fmarared  Gem*,  an  edible  for  eshihiUoo. 

AH  works  Intended  to  to  exhibited  mail  he  feltrwwl  in  tondnn  *»  early  at  iiewible  in  Uie  month  of  March,  I8i3,  and  a«oe  ran  be 
rectO  td  after  the  25tb  of  that  month,  except  by  *y«eU!  appHraUon. 

A suitable  depc*  in  Lseidon  wfll  thortly  be  aunoanccd.  to  wUrh  all  Work* of  Art  of  the  ataee 
com e« ante  to  and  from  Ikahikn  will  be  free  to  Anted. 


dtecriptka  way  to  forwarded.  The 

The  prteee  of  worta  wbkb  are  ter  eale  mil  b*  entered  tn  a book  axd  plated  ter  Menace  » the  Exhibition.  No  CoruwUeioa  upon 
srorke  sold  *411  be  charged  by  the  C<r.:-Jtt«  to  Hthibrtcev. 

Mr.  Hewry  Mcgfurd  1*  eerocially  cammed  with  lU  »0p.m>Ur,i«nre  of  the  Vine  Arts  Department,  to  whom  all  tom*  uni  cations 
may  be  addnaead,  at  the  London  office,  society  of  Arte,  Adtlpld. 

By  Order. 


EAGLE 

INSURANCE  COMPANY. 

3,  CRESCENT,  NEW  BRIDGB  RTRKKT,  ULACKFJUARff, 
LONDON. 

OtIUCTORff. 

Wai  txu  Avoaueo*  Piacocs.  Kaq..  Cbtlnxaa. 

Ro««kt  Ai-vxAMosa  Omar.  Be<j..  iwjA.iy  Cl airman. 


CllAfttn  Riki 
Thomas  IWphhotox,  Kaq. 

THoN.e  Data*.  Km 
Kimsiu  Gonu>.  I eu 
CMtatu  Tiiohm  lleu*Nii, 
Km- 


liKMAaif  IUxmam  Lu»rr>, 
Eaff- 

J.*4hi  a Loawooe,  D#. 
H«tN  Craslis  Patcx.lUu. 
T.  Uonrasr  iMwaaoax,  K*<|. 
WiauAM  WxaRow,  let. 


C.  F.  RONEY.  Secretary. 


DECORATIVE  FLOOR-CLOTHS. 


R.  Y.  BARNES, 

MANUFACTURES,  U,  CITY  ROAD,  LONDON- 

HY.  BARNES  uwlcrtultoa  to  make  to  order  DECORATIVE  FLOOR  CLOTHS  of  any 

• rw^uired,  in  Origitm)  DtHigna,  iiDiUtiikg  Moaaic  pAYCOicnU,  or  exhibiting  Otv>up«  of  Flower*  or 
Figure*,  of  tho  u»ct  higbly-floiabod  xrorkmanxhip. 

Tho  Pattern  of  thrwo  Floor-Clotbfi  b prodneed  by  an  entirely  new  prooeax,  invented  and  exclusively 
*1*^  by  R-  V.  Batixcl  which  cmahle*  him  to  execute  Artistic  Designs  with  a ninety  of  efiteet  and 
brilliancy  of  c<4o  Ur  Log  hitherto  unattempted. 

R.  Y.  Barkts  will  bo  happy  to^preparc  Drawing*  for  the  Decoration  of  the  Floors  of  ITnlls  szyij 


and  Room*,  in  any  c Cl 

precUcly  to  the  Floor-Cloth  any  Avtiit'i 


m , . „ 

laiu;(ul,  Mediaeval,  or  Modflfi  Stjrlea,  or  cun  transfer 

design. 


AUDITORS. 

jAMSa  OAfCotoua  I.vmdb,  K*u-;  Tjova*  Ai  i.xm.  Km#. 

PHYSICIAN. 

Oseaos  Larrw  fiocr**,  F.RJL,  Iff,  Wrlbsk-finsl. 

SURGCONS. 

Jam ks  flAxra.  R*q.,  N D»  Ptniborr^quar* : W'u.kim 
Ceoas.  K*q.,  M.D..  ».  Triulty-i^uar*,  Tew*r.hia. 

ACTUARY  AND  «CCRlTA«Y.~C»*A*taa  Jai-ucou.  B*q. 

pins  COMPANY  was  E«UbU*hed  in  1807.  ia  Em- 

k pewwrxd  by  tt>*  Act  ef  I’arlunxnt  Mrd  itecrgr  HI.,  axd  U 
. ivtilhtal  by  dewd  enrolled  !r>  Um  High  Court  «f  Chancery. 

It  waa  ortginallr  a strkUy  prej  netary  <c«.  Snb**<’lu«illy  tb* 
■•lured  were  ail-rntted  to  a fartWjaUwD  In  profit*,  and 

roeelrsd  (Mr  feT.  tarns  In  I ASA,  At  Uw  leceeu!  dlv^iea  of  aurolu* 
in  1M7.  h was  determ. uid  that  the  fa'.urs  dirtstetix  » V.-iNi  bo 
, gtdxqtuomial. 

Tbe  Cumpaztyeow  ranks  amongst  Ike  largeat  and  wett  wealthy 
tn  tb«  kingdom. 

To  Uf*  present  time  JlMff)  the  tMured  late  rees^td,  in  »Ui- 
fsrt ion  of  their  cttlmw.  upwards  of 

T»-e  amount  at  prweetil  **rats4  ts  X3.tKO,OOt)  ntnjlj.  aad  Ike 
fncccKi  Is  akout  j?)2-..ts**<. 

In  1M7.  shut  £10e.(60.  and  la  lfW.  abrut  have 

tarn  addtd  to  U * sums  sasurwd  uudev  jol'rtti  for  the  whole  tern 
• ot  life. 

Tbe  llree  aiiured  are  permitted  In  Usee  of  peso#  to  rvddr  la  aoy 
c Wintry —or  to  pam  bye#*  :oot  tang  sasdaring  persona  by  pro* 

, 'ration}  between  any  two  part*  of  the  lam*  Leuiuphno-  distant 
mar*  ihan  thlfty-thrie  degree#  frt«  the  Equator,  wlttaat  extia 


lUKdi  anliEtilnc  polktee  arertghlrred  at  the  Office,  and  **dgn- 
scents  can  be  efferted  ow  f corns  uipetad  t>*  re  from. 

The  ennual  retnrte  «f  the  teotpauy**  stale  ami  prr^tesi. 
Proepeetww  end  Korn*,  may  ta  lad.  tf  win  be  sent,  post  fro*,  oa 
api-’acalion  at  the  Office,  or  to  uny  c!  the  Company*#  Ageu 1 1. 


RIMMEL’S  TOILET  VINEGAR, 

( A 8 exhibited  in  tho  Fountain  at  th*  CrygUil  Palaco,)  i#  far  superior  to  Eao  de  Cologno  xn 

V-*  — ■ “ Toak  and  refreshing  lotted  tec  tbe  ToOst  or  Hath  \ a rciirinf  Iterfosao,  a pte*aant  T>«nbfrk».  and  * 

fowarful  DMofoetaat  fee  A par  meats  aod  fclck  Kootea.  lu  aware  a#,  useful,  asd  sanitary  prope-rtte#  render 
It  as  !r»dttpenmhl*  ro«u>«ite  in  all  MK 
N.H.— he  Awn*  Lo  mi  for  " Kt  JlMKL'ri,  " a*  there  are  many  tpurioui  imiUUost. 

PRICK  U 01.  aid  ffa 

RIMMRI/R  flair  Pyo  Impxrt*  iostanUns«oiiy  to  tbs  lfa‘r.  W), 4s Vers.  for.,  a natural  aid  permanent  Ittetk 
wl,taut  |>e  Uoulde  <o  Airryr  sttendiag  «0*T  Pyos  -.Prtos  is.  05..  end  «s.  mriudirwr  brush**. 
KsmM)  i.i|  (rouds  iMoqust.  Jockey  Club  Rerni'aet.  Soutai;  iHcuitit,  a tA  Other  fathlca i.le  twrfutues  ar« 
Mv'4ii».*.il  lex  their « equhiiv  and  larting  fragranns. 

KIMMC.I.JJ  llyxleatc  Poroide.  Pair  Wash.  Itenttfriot.  and 


ttmtta^nrbit  liubiitti. 


y erf nane 

Cottwlk-  Lotion.  III!  certitad  by  Dr.  Vr#,  to 


of  tkepureet  and rL.)»t  In oo-ooi*  ttwredirste. 

teW  by  eli  I'erfwxser*  and  Chemist*,  axtd  by  tb#  Rote  Proprietor, 

EUGENE  B.IMMEL,  39.  Gerratd  Street,  Soho,  London. 

Sst.  Wkul.ik*  A{«1U  lot  U»  lIoltKl  W.  J.  DAV18  *.  Co..  CnUaK  SU—t,  K«,  VoiV 


May  be  butted  in  Osiup  or  (uArsfcy  grtrends  ter  years,  without 
!*>«/?.  Axide.  alkalies,  and  gre«w  are  wlttsont  artlon  npoe  St,  and 
It  D iberetere  velnibte  for  ocmrrylog  psi,  water,  them  it*  £».  Ac.  It 
ks  peroHarty  raVcobte  frw  liquid  manure,  drain  and  soil  p4yoa  In 
msec  erf  nny  stoppage,  aa  tocisten  can  he  made  with  n sharp  fcnlfo. 
end  r™ «lil)  sernrol  again,  by  tu.wns  of  a warm  Iron.  r«inr  a 
, nt«-c«»lwrtor.  U D not  effected  by  tbs  Dott  of  winter  or  dreogbt  of 
1 enrmiwT.  flk*  mstaJ  M teaihw  Its  strength  *■*  ettraeedlnary  ; the 
MieJI  Wuf-inrb  -turue**.sr  laUte  taring  re* U led  a jneirsJe  of  £10  )b. 
j on  tta  squaew  loch,  w'-thcrel  h.nlmr  The  smallet  slxei  may  be 


tad  In  Do  f*«  ud  tbe  Ismt  ir.  fO-fcet  tenrlka  The  >ainta  are 
r which  “ * “ 

.»*« 

v in  Ucu  erf  beK*.  F.sseyrsrtrtr  of  artklws  nanutectorvd 
hy  tbe  Outta  Perch*  r.;«apan*.  PaletiUse.  If*.  M harf.rood,  CTty- 
»taL.  I tmim  ; and  sold  by  their  wbedsaate  dealers. 


| *e#Ujr  nails.  Thr  power  whlcA  Gwtu  Perth  a Tubinr 
a cewducuc  «f  sc«t4  rrwdera  tt  irort  rab«*bl»  fur  oonsejin* 
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THE  NEW  MOIST  WATER-COLOUR  SKETCHING  BOX. 


/I/ 

y 

A/ 


/ j 
fj.ck'jsyj 


JOHN  PARRY’S 

“ DIAGONAL”  SKETCHING 

REGISTERED  No.  3353.  ACT  6 A 7 TIC.  CAP.  65. 


BOX. 


JAMES  NEWMAN 


Has  great  pleasure  ia  its  traducing  (h*  above  Bon  (which  can  he  bad  of  considerable  variety)  to  the  Artistic  World,  particularly  to  the  very  numerous  class  of 
Artists  who  are  is  the  habit  of  Sketch ing  f rum  jVnfwrr. 

Tlie  Name  of  14  JOHN  PARRY  '*  (to  whom  this  very  clever  idee  is  entirely  owing),  will  not  astonish  his  large  circle  of  Private  Friend*  and  Admirers,  to 
whom  he  ia  as  well  known  as  a practical  and  enth  lunatic  Artist,  as  to  the  world  at  large  as  a Votary  of  Maxic. 

Berne  of  tbr*  advantages  this  Box  baa  over  all  other*  are  : — The  Economy  of  Space,  and  Comfort  in  use — Economy  of  Colour,  which  is  not  wasted  iu  (be 
comers  of  the  cups — Economy  of  Brushes,  which  ara  not  so  liable  to  be  cut  in  the  u«ng — the  peculiar  and  very  convenient  Thotub<bolc,  covered  with  au  extra 
PalLoUe,  which  prevents  the  hand  from  getting  soiled,  and  protects  the  interior  of  the  Box  from  Dust  when  not  in  use,  &c.  Arc. 

CIRCULARS,  DESCRIBING  TUB  BOX  MORE  FULLY,  CAN  BE  OBTAINED  AT 

24,  SOHO  SQUARE. 

THE  “ IMPROVED  MOIST  WATER  COLOURS,” 

(In  Gutta  Percba  Cups,  or  Patent  Collapsible  Tubes,)  can  be  had  in  Cttpt  suitable  for  the  above  Baste,  if  required. 

It  ia  in  reference  to  Owns  Colours  that  the  Editor  remarks,  " Various  attempts  have  boon  made  with  more  nr  leu  tucc#*«,  ac7  the  mt  that  bays 
»R.rs  si-BMirntD  to  oi’H  NOTKu  a ns  TtwsB  h seer  actv  r.m>  nr  Mtu  Nxwma.v,  or  Soao  S**uaait.  Having  tested  the  qualities  of  these  Colours,  we  find  then* 
peculiarly  brilliant  and  fret  working,"  Ac.  Sp. 


NEWMAN’S  “IMITATION  CRESWICK  PAPER,” 

Sue  40  inches  by  2G.  Each  Sheet  having  the  Initial  W in  the  Water  Mark,  aa  a the  ease  with  all  the  Drawing  Paper*  made  especially  for  this  Establishment. 

From  its  wonderful  facility  for  taking  Water  Colour  and  other  peculiarities,  this  Paper  is  preferable  to  any  other  for  Sketching  in  the  open  au — particularly 
in  the  shape  of  the  Block  Sketch  Book,  Ac.  A small  quantity  of  the  Rcal  Ciuwwtc*  can  still  he  obtained  at 

24,  SOHO  SQUARE,  LONDON. 


THE  ELLIPTIC  COLLAR, 


THE  ELLIPTIC  COLLAR, 

to  r.tsTi.x  >m  mo xr. 


VO  UlOK  Will  WZTZATa  A fOIXOT. 

PELICAN 

LIFE  INSURANCE  COMPANY, 


ijBos,-? 


nr  tTVT. 
i,  Lombard- Kress,  CAj  sa4  6*. 


WITH  PATJSJfT  EI-ASTIC  P*tT*XfX«: 


LMr.imtRf, 

I.  Th«  rhm.  nit  Oi.  fWilrt. 

3.  tli.  WeM,  n*r  IN  SuM. 

X TIM  XM.  nOldN  at  Thml. 

*.  Tli*  Urrtrt. 

A.  L«ny4ti  Cel  Hun,  liw»  renty#  of 
Hark,  4®*#  NASI  Ol  Mw**.  U ^0«»™ 


ta  cm*. 


it  b<  UiUu  nur, 


OlRtCTORS. 

Bnhvrt  chjnwv  rtsrelaj.  N*.  Hoboes  t>.  fl-xl****,  Ess. 
Wuitm  rust#*  Me-v  r.K*  Thmu*  IM|m  , Kas- 
WlL'um  Mk,  Rsv  U«ao  Unie  Iknllecd.  Im. 

Klftswl  ROln,  Gt*-  i.  Pm i y Uoipims,  Rs*. 

JxaiM  A.  Ootie*.  M.D„  PJL8.  C.  H T o rmm,  P,  B , 8, 

II*®  ry  (inn,  Xsf.  Msllbaw  WbUiMf,  Sw}. 

BONUS. 

At  Pm  SMiI'xb  of  met.  dwtewl  op  ts  M July.  I»V*T.  th* 
Hanoi  kArtH  to  V**  Ptflcte  okswe*  is  sho  *hn  pesObi  ,*m 
oo  lb*  ■ • A.-N’-n  tipe-im  " .T.apil  Xl  p»r  root,  nn  pr>n,iiim. 
taJd.  Fvnr  Afth®,  04  ki.tatj  pm  (Mt,  at  tbs  PredU  tn  4jt>4*4 
•monjit  LL*  FkiUre-buldtre. 

LOANS 

Is  esnswtios  teh  Ub  liwmn  re  t,|wel  snsttf. 
ANNUAL  PACMIUM 

IT  Ajolool  far  IA*  Awinaa  at  £ lie  fat  Urn  obcJ.  bare  *f  lif*  l — 


Patentees,  COOPER  & FRYER, 

REMOVED  NEXT  DOOR  TO  THE  HAYMARKET  THEATRE. 


F.  & C,  OSLER, 

44,  0XF01ID  STREET.  L0XD0N, 

MIVl’PACTOkT,  flHOAO  BTRKKT,  maul  NO  HAW.  WTAKlUtO  IN*. 
ruLiim  niu  or 

mass  cumum,  cuss  iastbes,  table  cuss,  etc.  etc. 


TTV*  PILLA.  tar  purtfjl**  U*  Biwil  usd 
tin  1M0BKN* i Tp.1  are  mint  fat  rtibtr  Ai,  ia4  »1ll  jmn  ■ 
frtis-li  lun  for  luOimStiOH  low  of  .pprVl'.  dlmOtW  uf  iijbl, 
txtottnf  in..  of  lb.  iRnfiior.  - Yin  rtl®<^,**.  rlifiniRlIe 

iM  Wiu»lBMIinu.  mod  nil  lmp«.rb««  irf  lh>  MikM  Wore  itaUi* 
. ouii  Jtj  Ui.Uiiif.aL  ...  r.f  Ul.  mbn|  bHkIm  UtiimM 
j »f  tlM  .Vb  oar^oa  i'Sie  •ill  Y*  A MU' —Nil.  A lu«i  M-eWtl 
tesllliy  .aim  of  i*oj  pntdiicad.  ImIiIaow.  .m  all  IN 

dipioreN*  <is^i«i  of  diteaie  *lti  vx.lrb.  »s4  Mrtssti  is-1 
* I fn*lia  be  rtrUeril  Th-y  'in  *1*0  s if^rmr  .rSJnc  ns  l>.  mtm- 

SELECT  AND  EXTENSIVE  STOCK,  iu  every  v*ns»y  of  Fai«*n>,  of  Itic^v  Cwr  j o*res  •-*-».  b.  otpai  fr  ts  tb.  .pyrtm  *n 

l Ciwrit  f;uu  Cm.pn  im,  fur  Iw^e-nns.,  fa,  *"  * * " ' “ 1 

Urn  h4  din*  mcrtwoi  to  ■**  wl  tnell-4  .Mtu 

HWbly  Ctrl  sod  KWHSinS  DieiiUn,  Is  pwl  >r¥f 

n Stnlrei,  las  HUUi.  caA  all  Us4*  r*  TiMr  Dim.  St  sars.lln^r  mlsrets  pittas. 


ORNAMENTAL  GLASS, 

XssIMb  mi  Fedp  flta  latte stectsd  ss4  SswnW4  by  Mast  Pwlusi  tm  lb»<n*tet  nriiiy. 

CLUB.  MESS,  AND  GENERAL  FURNISHING  ORDERS  FOR  GLASS,  PROMPTLY  EXCCUTEO 


. ».,vnI  ‘ Ito-.fk-.  MduuiKtelA  • J-c.oo-M  MIL  laipirmn  litr  .irt  Iha  lunp.  iMr.  kl'wA  sSd 
iT.  \7n  -^T7^  5?  j »b»-«  Po*m  ixmte  by  l.u  olb.l  ffio-lcibr  T.-y  sr*  Hw 

H*iw>«nTin  wntew  | , r.W-i-4  to  nit*  MMf.ils.  Manerl.;  Aiteotrt.  UurVstk 

sr i.pt te*.  soul  ibMk-i sit-in.  e-lr>i  is  m*  tiwi  uvm,  <r 
•ny  Vifif  iutIIm  «bmV  aiUdf-  Tr*y  will  an  »Ht 

! away  f SIksk*  ySMter  vi  rwmJ-o 

I'npsrWl  by  W » P.cbi  m.  ■!  tb.  ItfiMfery,  TO  lit fVrn, 
l.u  »*ap.  cl  CXiocrry-liDi.  We*  l«.  I if  , f.  M , S M , 
.ad  11.  r*»  bix-  Unter  Mat  TR*.  per  pa*t,  m r*«lpl  cf  tb* 

pete  In  Mb  « sibaipA 
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I The  »*f > rorttto  a a antiqctttu  •»<  vomor 

T»0f  IUTIUC.  RKAD,  keg  . dsswased.  II j 


Messrs,  ciiristie  a manson,** tbrir  Gn»t 

Room,  8,  King  street,  Ft,  Jemee'sdgoare,  as  WFDNEB- 
, DAY.  Ap*«  «.  »!  tree  o'clock  mrwrteaiy,  by  gtto  ei  the  wseoitees. 
TIM  chow*  CaBIaRT  of  CI.aSAiCaL  a.STIQCJTHM  u4 
WORKS  op  art.  termed  chkBy  te  Italy,  by  Eh.i  ► “ * * 

mm, far,  David  C.  Rood.  F»g  . d 


mttan  M Keattaftee  C'emprtemc  tanertitaJ  lesre  reitn*.  Uowm*. 
Ml  a lNn>«l  of  T«lotta|  Iran  Bfmlunn  ul  Fern*  tii  ; Una. 
mo  ted  1**43.  u Greek  .oil  Um  ««• ; * saoali  coJVcOew 


NEW  SPORTING  NEWSPAPER. 

Enlarged  to  72  Columns. 

rpUB  Proprietors  Imre  great  pleasure  in  announcing  tlmt  ibe  Tatronage  bestowed  upon  this  New 
1 Sporting  uni  FunUy  Paper,  juntifie*  them  in  '•lat-git*  It  to  the  fall  eaimt  sllowed  by  Act  of  ParliaMeni, 
and  that  on  ami  after  tiio  lad  of  April  (being  the  Aral  number  of  Urn  now  quarter), 

THE  FIELD, 

oa, 

COUNTRY  GENTLEMANS  NEWSPAPER, 

Will  consist  of  Twenty-Four  Pages, 

WITH  ILLUSTRATIONS  BY  LEECH,  ANSDELL,  BROWNE,  & WEIR. 

TNI*  rArXR  If  MtCliUT  DXTOTKD  TO 

HuDtlng,  Shooting,  Yachting,  Racing.  Couraing,  Cricketing,  Fiahing, 

Archery,  Farming,  and  Poultry  Keeping; 

Agricultural  and  Health-giving  pureuita  generally.  At  the  same  tint*  it  eontaina  ample  and  original  mrnmarks  jSSS^Vp  ' Jererae  Hee;  The  Hot?  by  Vaa  der  Gees  ; 

of  all  lh*  New  a of  the  Week,  Parts icn cotary  Proceeding*,  Iaw  and  Police  Report*,  full  Lists  of  Markets,  » »y  inu>r**ti=*  Fortran  of  Seta  II  * " * - 


<4  1 ultra  a . . . 

bock.  W prints  ; a >«)  ninttai  setagreph  tetter  of  a T. 
Colertdg*-  *ii I.  a col ki*  thtme,  kmw  v.reee  i*-Ure*y  ta  the  ksl 
writing  of  Hurt  |l"»t  area , also.  j*l* line  rad  etching  smi-ternra-t*. 
twrtadiag  ■ pra>ta(-|Ma,  reppee-pisiee,  At  - Hi;  be  »»»ed 
t*o  days  paorttsl.  ead  ratal  ogees  luL 

The  impartaal  COLLECTION  ef  PICTTRCKof  J.  BATNTCN. 
K*1  »T 

MESSRS.  CHRISTIE  a M ANSON,  at  their  Cmt 

Room.  a.  Km*  WMI.  ft  JuMt'THun.  tm  FRIDAY. 
April  S.  and  fcaowleg  day.  U Oh  -dock  mtM).  Tbe  >.ry 
eucasDe  eml  vaianhte  COLLRCTlON  of  nCTtHM.  by  lultaa, 
German.  IVauoh  Hale*.  »»4  trout  austere,  ef  J.  Itesniun.  Faq. 

lies,  veil  baova  In  tke  aorlk  of  Italy,  and  rest:  trended  by 
■ bk  *nh  css  Turin,  *aa  tarrad  towards  ih.  nal  of  lb« 
lul  center?.  sad  cotnprlsee  > »w»el  cluf  t nirm  obtained  fraa 
tbe  to.nl  gsEertaa,  during  tke  ereapettoa  of  Italy  by  tke  French  la 


by  Andrea  bain  wo , hew  Us  Modr-rae  Gallery  at  MUan  , Tbe  Holy 
Kami!?,  by  a Pal  terte : Iltad  of  Ue  Virgin,  by  8 Frrate - a 
'try  teiereette*  week  of  L.  As  Vmd.  mA  «uile  dateked  , a Hi. 
Catherine.  »y  tbe  uim  Master,  frtsn  tke  Fames#  Getter)  ; Tin 


Theatrical**,  Fashionable  Intelligence,  Review*  of  Book  a.  Veterinary  Information,  Ac.  Ac. 


49*  THE  FIELD,  rriee  Sixpence,  la  publiahed  every  Saturday  in  time  fur  the  Morning  Mails.  Il  may 
be  obtained  from  all  respectable  News  Agent*. 

PUBLISHING  OFFICE,  4,  BRYDGES  STREET,  COVENT  GARDEN, 

Where  Advertiaemcnta  and  Commuiticatkina  to  the  Editor  can  te  addraacd. 


Will  aa  exast  *>*  rat  15th  instant. 

GEORGE  MEASOM’S  OFFICIAL  ILLUSTRATED  GUIDE 

to  thk 

SOUTH-EASTERN  RAILWAY  AND  ITS  BRANCHES. 

sheet  free  aided  to  or.  tkat  tkk  talented  aad  entarpriilng  artist  is  peoreedmg  with  lie 
•Men  Railway.  Tbe  I itwrt rations  of  Caatertwry  »e*  befura  ns  ar*  eaottal.’ 

A>£  < .V/w  tTrrSfy  V.|*M<T, 

ir  this  «nrk  i Inwrtad  by  parmlHlns!  rnnsl  be  forward*!  ta  Mr.  Mliwn  on  nr  btfore  tbs  l*th  lasts Bt, 
n apjdlcaiuin  to  Mr.  Mbabosi.  74.  Cbsottagtan  Mrwt.  Oakley  f-irret.  81.  I’aacra*. 


/nrf  /Ntfrfialeif,  price  Oer  Skil/inf, 

THE  GUIDE  TO  FLOWER  PAINTING 
IN  WATER  COLOURS, 

WITH  ILLUSTRATIONS. 

By  G.  P.  ROSENBERG,  E*q.. 

Of  tbe  (kxtaty  of  Pafatan  In  Water  Cokers,  I'ail  Mali. 

GEOROE  ROWNEY  A CO.,  ARTISTS’  COLOURMEN,  51,  RATII BONE  PLACE,  LONDON. 

KAYE’B  WORSDELL’S  PILLS, 

HATH  1.01*0  BUN  TNIVKHSALLT  ACKHOWLKDGED 

THE  BFST  SPRING  MEDICINE  POR  PURIFYING  THE  BLOOD.  Being  free  from 

^ all  Mrrrurlrl  r*  clhtf  Mlaenl  total,  ace*,  tkey  may  br  uki  with  perfect  MiMy  person t of  Ha  moat  debrata  esestniittait- 
They  are  fawf-iful  MB  f,e»ne>n«.  rnisiiATine,  amt  rstirairs  the  Bleed,  braetog  a»d  rmneating  the  systew.  at>4  abktatag  tl.»  ' Z ~ J 
renst Mellon  frew  tbe  li  yvnoweflelaaf  tkoae  aUrraetkee  ef  laMprrsture  so  rommrai  as*  fetal  at  Ikaa  watoa  of  tke  year.  Muadrvd,  . 

of  rases  < t osrr  areoucai  y ss<b  bo*.  Bold  by  aB  Medkit*  Vsrdoi*  la  loo*  s»d  country.  In  bases,  si  la,  ltd.,  ’£*-  t*4.,  and  4a.  AL  , 

each.  Wbetrwte  Depot.  *0,  FLEET  ST  HUT,  Loadea.  *be*e,  alar,  may  be  obtained  pfiar-psi  '7M°wn. 

K AYR’S  INFANT’S  RESTORATIVE  \ 

A valuable  aad  long  tried  remedy  far  nil  Ibe  vadetlte  ef  disorder  ta  *VkL  laiaaU  ai  t stikjeel.  la  Vrtllw  al  la  1J4.  nad  ta.  Ud. 
with  ample  dlrenleas  fee  use 


rs.  1 r 

Utal 

sal  *. 

—May  be  viewed  tv*  days 


of  Joke  IlertWar  by  fledhatn  . Uad. 

na,  Bertbem  

O.  Do*.  In 


A COttrCTION  ef  CAl*ITAL  F.NGUSH  MCTrilb^  Ily 

MESSRS.  CHRISTIE!  & HANSON,  at  thou-  Great 
Meow,  8,  Ktagurtree*,  8C  James ‘ak^uare,  is  SAtrnDAY, 
Jarta  Id.  atoaee  rtoek  geeeiiwly.  Theviry  etuure  COl  I.KCTION 
of  RBOLISII  PICT  tit  kb  by  the  Bret  rnedera  Kagtlsk  «m»u, 
few  by  old  awotare.  aad  new  HMw  rnimr 


1 Iravtofs,  lb#  propeety  nf  a gent  eon  * breaking  «p  bk  eets/ikl 
In  tbe  aeetk.  A»oo<  Ibe  prlncipe]  *eehs  Hay  be  aelked  - in# 
Labe  aad  Te*a  ef  Legaao,  a beeoLiful  predwxtaa  ef  C.  HtaadeM. 
R.  A. ; Tke  Creche*  w raker,  by  K»ty . H A i and  a very  tee  Head 
ef  Oriel.  UgMber  with  toveeal  ether  *ort»  of  tke  seme  »rr»t  arlM  i 
abeemifnl  landewpe  by  l.hrwll  ; and  cbetw  eakkael  speetmn*  of 
BrtghL  Prttb.  IL  A.  Nasmith. 

On  a,  here  Otrtto.  heel 

A.  CltaL  Holland.  Payaa. 

X.  Cooper,  R.A.  Israeli.  D.  Mekeeta,  B.A. 

I).  CM.  Mu&tr.  Vtcheca. 

Alee  a brer  a ao  jeoof  eegrevtigs.  after  *lr  Rd*tn  laadeeer  — May 
be  viewed  too  daye  p 


Tbe  eekbratad  CuLLKCTION  of  WATH-R-COLOCR 
DHAWI.NO*  of  RALPH  BERNAL  fo;.  By 

MF.SSR&  CHRISTIE  A M ANSON,  at  (heir  Great 

Rote*,  H.Ktag.sereet.  M J ernes*  aquaie.  on  TRORdnAY, 

TX.  — — * M 

nvu 


cte  street,  t 

April  II  ead  too  fetketag  <*ay*.  Tbe  very  r, tensive  a . . 

Un|i«sXeMCOU,BCTION*f  DRA  WINOM  In  W.*7Kll-Oi|.lHTMl4 
ef  Ibe  very  bln*«st  rltss,  fnrwsit  wtih  ml  taste  and  >odgtae*r  by 
that  dleUagnlshsrt  ansaloar,  K.ljA  lierweL  Keq  Tkie  uataew 
eoHertke  ronUlu  upoards  of  (Lfly  rapMal  *eeke  ef  tkal  unrl veiled 


ef  CukrtMie.  together  oftb  tea#  of  the  eery  d 
H.  Kotarta.  H A..  V-  taaafUld.  it  A..  Jnfaa  Le«k.  Hardin*. 
ItarroU.  He  Wtnt,  It.  Cr  s.aad  nlinret  istry  oUer  twiawrt  arttet 
of  tke  preeeet  day  - Farther  notice  wlU  U give*. 


DAY  a SON,  Lithographer*  to  the  Qnerei,  execute  fTNITED  KINGDOM  LIFE 
every  drecripMas  of  LITHtiGRANI Y In  an  vmegualled  U COMPANY.  Frtnhlkhrd  by  Art  of  I 
meaner  Ur4rr,|et,  Xhlpetag,  and  Arctilkrctwal  bot.JerU,  tatber  No.  8 . Waltrloo  | lare,  Vsll  Mali 

la  ^gle  e*  ilonbk  limed  Utbegraidry  : Ptettwu  dli  - - — ■ — - - 


•tane,  or  fra  hi  polnirngv.  drawings. 

Flat**  aad  Works  of  Natural  Dietary— are  all 

* “ ‘ “ie»»ei*aebraT>eJieeef  Art 


ASSURANCE 

rarbsairal  la  lstl. 

. . Malt,  Lradtm. 

The  dlvUeelive  treturve  ef  tke  Cwpesr  ewbraee.  amosgrt  other*—  >, 

M*lkai  lablw  «r  Dremintns  fertnad  oa  Ike  h>*eM  scale  crtnpellUo  ollk  . attest. 


by  artlsu  *.  sen tifiraily  eopialnted  *t»h  the  »erta 
Travellers  from  slsnf  taleadtag  ta  yaUnk  l 
gcenrul  er  sctanUde.  may  rely  opon  heir  skotebaa^  obether  p 

every  dascnplta*  of  g 

dreeing,  together  *llk  chniwe-lMbe^apby.  esoentod  e 
aad  «Mb  ‘ “ - 


Tie  SPANISH  OALXRKT  and  Ibe  -uTAMlIBH  GALLERY, 
ilk  Pr*f«rty  or  ibe  late  KING  of  ibe  FRENCH,  »bkb  under 
bk  relga.  dorornled  the  -alk  cf  the  Pale*#  of  Ike  Letors. 

MESSRS.  CHRISTIE  a MANSON  haYetlM-Iionour 
to  aunt. mi ro  IbM  Iher  «lS  MKI.L  by  AUCTION  at  their 
its.,  m May  Best,  tbs  Kps  MAI  I OaLLKHV  , *ttab  wee 
by  the  tele  king.  Louis  rhlUfwe,  ef  U<e  wieto  of  Ibe 
1 Kpsnleh  schools,  rtttortod  aoder  Me  erden  during  Ik* 
rivtl  war*  In  Hpaln.  a parted  which  offered  unusual  tscSaUoe  for 
obtaining  frrw  rvlub  us  rommanltke  and  other  proprsetcc*  Utsea 
l> ensures  «f  art  T»k  pilleev  MWfkw  Heel  tee  hundred 
eisinple*.  ef  wbkk  the  greeter  part  are  trem  Ibe  peacte  of  the 
hit!  mar  ere.  It  being  |strUcnls(ly  r.r*»  ta  Hu  works  ef  V 
Manila,  and  Zurharan. 

Tbe  STAN  Dibit  ti  ALLF.lt  Y.MweKkxww 

prtwe  weeks  ef  tke  Kpenteh.  ItaNaa.  aad  ITrmbk  acbeola.  They 

’ *-  “ -*  * nnthad  Ibetn,  wtlh 

the  tape  tint  the 
The  kbit  I a a* 


wire  collected  byr  Freak  lleiS  Maadbh.  wko1 
UVrary  to  the  Iti,  k'la^  nf 


i'liilipfw  dspomtaf  ib rat  will,  the  bps  abb  tiellery.  hi  the  lesirs, 

wham  Ho;  term'd  sa  <k>rct  of  del  It  M <o  Ue  uuUur  end  study 
to  the  ank*  Tteee  ttata  csrtlecttaee  keve  boea  reeks* id  to  Ike 
hiln  of  He  t .te  kteg  as  private  prvnwrty,  and  their  in  ewtioe  was 
ta  have  preferred  both  the  » taadlah  Library  and  Gallery,  la  wilt 
.foam  a*  tar  as  peeeible,  even  altar  ilie  re*ohil‘ac  *'  “”*  ** 


irtiy.  rad  crest*  nets  d to  aw  at  U*  vartom  easts  of  Aseurtre.  | 
and  every  rtsk  l«  ellcb  peoteetkew  ty  Assuranre  ran  be  eitrode«L 
One  half  of  Ike  Life  l nmium  for  the  Orel  tee  yea re  may  remain 
an  credit 

Leans  (rented  on  app*ored  Penarol  Rwurily. 

Assured  r-rt  sratricted  In  Half  limps  of  travel,  aa  ta  meet  other 

. ..  bUV“,..’W7*31, 5"  °r.  Furopr  tnenolbor  u iau  twtatar.  U Uh  this  olfo.  t hie  Royal  Mubnese 

. . , 'Bally  1a  decked  > resets,  without  l.lreww.  and  ta  British  Nreth  Amrrtca,  Oka  Ita  4 Anaaie.  tew  ytore  line*,  redeemed  Ue  aiamJub  letanry, 

_ tk.  „ Pr*— • I^te  Of  the  Hailed  Ktn tea,  wt  hnul  e.lre  p entam.  by  bnt  u<  (VyUan.  (kmlly.  having  teen  mbnequrerly  Inpdewf  of 

for  |#w(«t«ta|  tbe  art.  sRher  at  beam  ee  » bread,  supplied  at  a few  nimti  crmi  tke  ordiosry  Bailee  te  tie  offire  ta  Loodaa  of  Ike  *_*■„*  t*-  renreweiit  of  Fiaare  are 

kwun’  aoUce.— 17,  Gate  • treat,  Ltecetele  Ira-Xeldi.  mlmutad  vsiL  . _ „ ! U*  tlm  Vmoduh  GalUrtw. 

_ Wtete-anrtd  Foltatas  greatad  at  e%l.Uy  loovowd  ralw  of  at  the  atore-nanod  OaDert*.  wUl  be  lowred.d  by  tkat 

1‘rvn  lt.m,  thus  rradert-g  a Fotay  la  m<«ey  lrans*rtl<rei  a real  of  Purallwa  aod  wrote  *f  taste,  which  .Dcwaisd  tbe 

TO  TISITOIt#  TO  THR  CONTINKNT  i AND  TO  AKTI8TX.  swmrtty,  Falali  d'l^a.  the  most  pr«*looi  potion  «a  tie  neh  and  «i*g*M  Weeks 

S8gRS.  J.nS  K.  M'CKACKBN,  ‘ •*»  , ^ jn,  u.W  u..  w.,u«p„lU 

the  Horst  Acsoswr,  Ne.T.  Old  Jewry,  beg  . I l*"!-**^*4; 


W HtSU  TO  BUT  A DIZBBINC.C/BE. 


Furibtr  details  wU  be  duly  (oaounewd. 


IN  no  article  perhaps  is  caution  more  ncceaasry  than  1 THE  FINE  ART  EU&ECRIPDON  CALLERY,  FOR  THE 
1 Is  tbs  porctese  ef  a nresetag  Case,  tar  la  Dime  are  the  mm*.  | LOAN  OF  WORKS  OF  ART. 


r*o«  J and  It  M'C„w' 


Lieu  of  tholr  Carr* 


l.  ead  every  ttfcemaivos,  may  aed 


lliclous  arts  ef  the  unprtaeipled  miskrurfr  mm  fregwsutiy  , . . _ , . . 

fo,  displayed.  MKCtll.  «.  LKAUENHALL  nrRRZT,  wear  Grace  I O AND  J.  FULLER  reepwctfuDy  invite  the  Pat  pom 
rhurrh  itmt  has  Ion*  enjoyed  the  reputaltea  uf  jo^dacuig  a ‘-1«  of  Art  to  VIKA'  their  Bt'ltBCIlIKTION  OALLERY  ft* 
Dreasing-Caee  U te  most  null  bed  aad  taultlrei  mas-roc  It.  ee  the  LOAN  of  IVOR  KB  ef  ART.  F.*e»y  departmtBt  wlllreairtbut# 
wha  ratvbaw  «U  of  him  w-.il  be  sure  el  having  ltactm*i  • SMioued  r sample*  «r.  l»a  C..llKt»sm : Leastscep*.  Ftgvires.  AnAmni,  Flowere, 


be  bed  o*  apybewtlwa  « 

Alee  la  Fares,  of  MM  Chew*.  No  **,  I 

As  et  *ny  y re«  . raewea  *»«  rntsc 

osHt,  asdtotke  “Muse*  Royata." 


ittectur*.  (treameotsl  s»4  liaeretsve  Pnlpa.  aad 
. . ... jrfc»  of  the  I nnrtpnJ  Wnter-ColewT  Fa  ntar*. 

. - ray  al’ke  bs  suit'd,  -bile  lla  > IL  The  Terms,  which  base  bee-  nrrae^sd  te  sort  nil  tissues. 

> irevstier  »ul  Bad  tb*  Mnlte  lsr***:n(.«  a«  MpexmLy  mleptwl  t»  srtil  be  tatirteJ,  poet- 1 aid,  ta  nil  neiu  of  tbe  kiegUou*. 

' bn*  wetensltSc*.  — 4.  LKADKNUaLL  S fltr.KT.  | 3*  and  Mi.  *UU.tao»  ptacw 


THE 
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1853. 


Exhibition  of  the  society  of  British 

1 ARTIST*.  It*  ^crated  by  ROYAL  CHARTER.  Tb* 
THIRTIETH  ANNUAL  EXHIBITION  of  tt.u  HoeUty  la  NOW 
ift'KN,  (row  *•  A ta  ootll  dutk.  Admittance.  la. 

ALPIO.D  CUNT.  Ho*.  Secretary. 

_Sn«*tkai»e*l.  P»U  Mail  tart 

r|’llB  NATIONAL"  INSTITUTION  OF  FINK 
A ART!),  HiTtinA  IteOtry.  SI*.  R**e*t-ttre«4.  oppnarta  tb» 
Royal  r«lyl*tlicU  lartltuUM.  T1  a KiUlutioo  of  Modtre  t irtura* 
la  uow  OPEN  UAlLT  from  9 1IU  dutk 
Admtation,  U-  CaUkynA  *1  HEM.  RIHTFI,  fUmtary. 

PATRON.— H.R.H.  PRINCE  ALBERT. 

1 >OYAL  polytechnic  institution  — 

Iv.  L t^T  WEEK  of  lb#  OPTICAL  ul  MUSICAL  ILL  PA. 
TltATIDN,  with  l»(*MOLV|NU  SCKNF.RT.  ef  a MIDSl'M- 
MER  NIOUT'J  DREAM,  with  U>*  <<nslu*i  Nuik  by  Sir  Ilurj 
Blabop  M'l  Mlitra.  cuactadjag  with  It*  u>r*l  Intonating  SCENE!* 
and  WJNOS  from  llr«  Uiaau  frtown't  Forcta#  Vm  on 
Kurnr.  Morning  ud  Pronin*. 

•-  . Km.,  IIALP-HOCM  with  lb* 

If  CllttMlWT-t. 


A FEMALE  LAY  FIGURE,  life  *i«e,  is  to  b« 

ni*ri>*»:i>  op.  n u m «wi  u n»>.  m>jn 

*jT.5ir*i»rn  to  SO.  OnarOt  ^uan,  PtatcertU*.  tt  wUI  be  wU 
rouiilinUr  wihrnm  yna. 

'I’O  PUBLISHERS,  ART  UNIONS^  and” OTHERS. 

A To  ba  of.  A BKACTIPULLY  ENGRAVED 

STEEL  PLATE  tt-i  COPYRIGHT,  a f*i.ry  tubjrot  af  groat 
p*lutod  by  a dtetiagulihed  member  of  tho  Royal 


•la*  of  lb*  *B(raniiy,  «acla*lt»  of  margin.  la  19  inrhaa  by  1 b}. 


Tho  SPANISH  OALLP.RT  and  tie  STAN  DISH  GALLERY 
of  lt«  lit*  KING  LOUIS  fIHLIPPB. 

Messrs,  christie  a manson  mi>*<-i/uiiy 

air*  lotto,  ih.i  too  RALE  Of  to#  cwUHratod  SPANISH 
0 A 1.1. KM Y of  PICTCR1S  of  hi*  Majmty  lb*  Uta  Kln«  Loud* 
Philippa,  wUI  UA*  plac*  al  totlr  Onto  Rom,  ».  KH(  «?•#*.  Ml. 
Jiaai  Sgaaro.  on  FRIDAY  aad  *ATCKDAY,  Mar  lufL 
FRIDAY  aa<t  SATURDAY,  May  Hand  14.  nod  PIUDAY  and 
SATURDAY,  M*T  * ud  31  ; and  that  of  lha  9TANDI*H 
OU.LKRV  an  PHIL  AY  aad  AaTURUaY.  May  27  nod  M„ 
' - on*  prociMiy.  Aloe,  on  Saturday.  May  S.  to*  rim 


Also,  a LANDSCAPE  fiCBJBCT,  aocrarod !» ui»«uHttiW).  fill*.  putiM  at  Hit  Mtparb  I Tret*  which  dwro-atod  Ux  rvjni 
atckntlr*  of  margin,  .0  Uebat  by  IS.  Proofs  af  tha  Platoa  can  bo  . Chilian  d'Ke.  May  bo  public  j rltwtd  ibroa  dayi  pn 
teen  by  applying  to  Mr.  lludd.  1,  bew-ylua  vr»»t,  N*e  lioad.  Hal*,  and  Catatogne*  bad. 


.."TV 

ANCIENT  and  MODERN  C 


aad  WALKING  OS 

THE  CR1  UNO  will  to  a.jalnod. 

By  Mr.  Canra  oa  P.RIttMONW  CALORIC  ENGINE, 
Admit*!'*,  It.,  SebaeU  aad  thUdrw*  uadar  10  yoan  of  •«*, 
Walffrtco. _____________ 

Royal  panopticon  of  science  and  art. 

— Photography  StoitaCa  ara  Mwwd  toat  they  may  aster 
vpr*  a i •-  in*  of  lnitn-i'ua  to  all  toa  touch**  of  too  al»T*  Art, 
a*  Iba  Ph^paphte  Ittyartmtal of  Ibt  Royal  Panoptlcuu  of  ScUaea 

l*y  orim  of  tbo  Couacfl. 

T.  J.  BROWN. 


SURREY  MART  AND  AGENCY  OFFICE, 

GP.OROK  STREET,  RICHMOND. 

Frederick  pigoott mu  reupectfuiiy  soHdi* 

to#  attention  of  too  Nobility,  Gentry,  aad  Public  la  general 
to  Mi  astesatro  assortment  af  I’abaal  aad  I'pMi'tij  Good*  of 
Lbo  nrwaat  design*  aad  be>t  w=rkm*n*i.ip,  at  to*  lowest  jtoatIM# 
pcfoa*.  r Billet  waitod  oa  at  any  dataar*.  Ladiaa’  Na.dlawerb 
tWintlr  aad  CuhloaaMy  iDOinte 
fnaldt  and  outtUa  llutdi  of  e*i 


BIRMINGHAM  SOCIETY  OF  ARTISTS. 
\V°RKS  DP  ART  intended  for  the  en*u“.nn  Annual 
* * EatoMloo  at  too  JKmdnaht.^  Bocirty  «f  ArtMa.  *111  bo 
* — * Affat,  Mr,  Oaaa*  " ‘ 


1 by  too  Bad**?',  Ag.nl  Mr.  Oaaa.,  II,  Cbarlaaatiett. 
MidAIrtri  HcapPal  tubjao  to  too  Moduiaaa  tptrtdet  in  thi 
Soctoty  • Cbralar  . tmmadiatoJy  oo  lb*  doaa  of  to*  Loedoa  l.t 


Tba  Hlnaiagtom  Pin#  Art*  PrUt  Puod  AiaeeUUoa  Utoada  to 
ofRr  for  cnmpatiUea  on*  nr  eora  IV,***.  to  bo  *»«r1*d  to  too 
A rtiie»  of  to*  b**l  predactiaaa  roetnbatod  to  toa  Setoaty  of  Arttato' 
Etblr  ibeaeTto*  praaaal  yaar. 

Du*  aatlco  aid  ba  *>«••  of  tba  a moan!  af  luafa  Prlio  at  Prlita. 
■ml  lb#  eeadflloea  af  senpoUtlMi.  H.  KARRIS,  Han.  Sac. 

TMIK  EXHIBITION  OF  PHOTOGRAPHIC  PIC. 

TC’RJZfl  by  lbo  bart  EaifttA  and  ConU'antol  ArtiaU  I*  ator 
op«i  a*  to*  PIDiToaRAPHIC  INSTITUTION.  Ida.  Saw 
Hoao  tom,  tort  to*  C lured  as.  Tb*  roTtrtioa  inaluHaa  a 
groat  Twitiy  of  a»»  and  tatj^rtAM  ITrturaa  roeratly  taktn  by 
aailaam  ITuaaarajiaro,  aad  t m*  of  tbo  brtl  •McimaM  from  toa 

lata  KibiMtom  il  It*  ' * - 

AdmiaMno  Ud. 


• bacMty  of  Art* 


a 10  tUl  L— 


Non  ready,  nrlca  Ida 

TJHOTOGRAPHIC  STUDIES.  By  ( 

Kaq.  {of  Quite*  Collag*,  Blrrnlaateui). 


r|'HE  PHOTOGRAPHIC  ALBUM.  Part  III. 

*-  ContaJaJag  Poor  Piclaroa.-TIntani  ALtoy.  and  Ruratam 
®**rbe*.  by  Room  Pimm  ; T>*  Hoy  la  lha  Arch  aad  K*nK 
earth  Cartto.  by  Pen  ir  Dc  la  Mottk.  part*  1.  aad  II.  an  bow 
r*|iriai»i ; Part  IV.  «U  b*  rta.ly  la  May. 

1'utillihnl  at  U*  ITirtafrajdA*  lamlMlbio,  l<k,  Nt«  flood  *lr*al. 
Noe  ready,  nrlca  Ida 
HIC  STUDIES.  By  Gkomk  Sif* 

_ el  Collaga,  BlrrnlDKteui).  Coa&prMea- 
Msd  Strom,  a Komi  Seen*,  a It  astir  nrlfjc,  and  a Wait*  Ob 
Tkaa*  llrtera*  ar*  af  largo  traa,  aad  aro  rory  car* fully  prlolad. 
PeMkbad  at  U*  PhotograplJr  Intt.luu m,  trt*.  Naur  Hnnd  «r**t. 
NaaHy  roady. 

THE  PRACTICE  OF  PHOTOGRAPHY,  a Mui«a> 

fee  mudaeto  iig  Amalcnrt  EdJtad  by  PniLir  Da  l»  Mi  rra, 
F.R.A.  IDurrtralad  eitb  a rbotogray-Mc  Prturo  lahra  by  tU 
CoOrdion  prom**,  and  a Diagram  of  si*  Coloara,  w,to  lit  rttuli 
la  a PaoUwrapMc  linpraatioa.  TM*  Muaal  will  nmtaln  much 
practical  infnnnUtoa  of  a rtlttbl*  aalurr. 

PeMtolnd  al  lha  l-batorrapM*  lealltal  og.  UN.  Nae  Bead  *lro*t. 

PHOTOGRAPHY, 

Messrs. horne. thornthvaite,  a wood 

bag  to  tefrrm  thtir  Maud*  and  the  nubile  that  too  Grant 
EtklM'ioa  Prist  Madal  <nu  awarArd  to  tlitui  fur  Photograph* 
Apyaratui.  and  that  tbay  ecu  lines  to  rupply  rrrry  rauitallo  lor 
lba1|btoalltol  Alt. 

CHEMICALS  OP  THE  UTMOST  PURITY 

P/rogato*  Arid  — .V  CQ.  pra  .frvhm. 

CoUodlo  fadida  * ft  par  ot. 

AortU  Acid,  tor  giant  * * ”, 

Do  do,  tor  aonae  — 10  ,, 

bland*  to  reppott  tla  Camara,  fr>joi It  o 

III  and  lg,  NEWOATE  BTItEWT,  LONDON, 

PHOTOGRAPHIC  PICTURES.— A SelMlioa  of 

* lha  torn  baantlftr!  Prodarllool  may  b*  Man  it  RL  tKD  A 
LGNG'k,  IU  flt«t-*tr«*t,  ehara  may  altn  hr  |>rorar*d  Apptrala. 
of  arory  .ia^nj-itoo,  **1  pen  Cleaned*  tor  too  praeUcn  of  Photo- 
gtapby  la  all  lu  brar«b*« 

A CetatogM  if  Photographic  Apjeruat  may  b*  bed  on  appll- 
mU,t'  BLAND  A LORD,  OPTIOZAVI, 

Photognphkal  faatrttmanrt  Makara  and  Operatitr  Cbamirtt,  IU, 
1 *«t  itreat,  London. 

o T BRROSCOPES  and  STEREOSCOPIC  WC. 

TURKS.— BLAND  k LONG,  l&J.  Ptotl  rtrort,  Optkrttm 
and  Fli'-UtraihSmi  Inflrmeaet  lldm,  Inrtto  attoaUoo  to  Weir 
Ototk  of  KTKREOtCOPRd  af  all  toad*  i»4  la  rarlou*  malarial*, 
alao  to  Uialr  tarn  arertoaaat  *f  srRRE4iu-(»P(C  PICTURH 
f«r  lha  tomato  flAUUKRRFtoTYI’B.  e a PAPER,  and  Trial 
paront  Al  urnan  Picture*  mi  GLAM.  Thau  Picture*,  fee  mtouU- 
aoM  af  detail,  aad  truth  la  tb*  rrpraamlatlon  of  natural  objorto, 
aro  aartrailtd. 


SECOND  HAND  FURNITURE. 

DINING-TABLES,  BOOK-CASES.  SIDEBOARDS, 
and  tabae  Fnrnitur*  of  a nhitanttol  mat*  alvaya  an  band, 
aad  aCtrod  al  nay  roe.1 mto  pr.  « at  lha  Partilur*  tVarobooM. 
».  l.i.i « MaerKaUa.  Flatbury. 

IRON  BEDSTEAOS,  BATHS.  At  WINDOW  BLINDS, 
rpYLOR  A PACES  ILLUSTRATED  CATA- 

-A  I.OQCF.  teal  fna  by  paati  matatM  nearly  on*  hnedrad 
tagrarleg*.  w4th  prteaa  of  Iran  nnd  It  ram  Itadatoada,  ChOdran'* 
Cult,  Vaortita  and  Mbar  Wlmlne-fUiadt  and  Sua^Oiadn ; lied 
and  Cold  Water  ruth*.  «»*«**  IUthi.  aid  Tattoi  Ware,  with 
iitarrlptiee  of  tbtlr  Patent  Gat  Hath,  to  heat  In  a fan  mlonto*. 
ebleh  may  b#  tan  la  oparalijn  at  JIJ,  Orford-ttratt.  Aleo  prtoo* 
af  Boddsxg.  Re. 

Trio*  A Pace  ar*  Manotoetorart  af  lha  abort,  and  hare  aa 
aitanitr*  amertateol  of  all  lha  rarlea*  daacrltttloa  at  ihstr  waro- 
heutaa.  319,  Diford-atroot,  3 d.jort  **tl  of  Iiai,u>tx  n±ar»,  and 
3,  Quaea-ttroat,  ( htapild*.  * — 

TMC  FINS  ART  SUBSCRIPTION  CALLER V,  FOR  THC 
LOAN  OF  WORKS  Of  ART. 

SAND  J.  FULLER  rwpoctfullv  bail* 

» of  Art  to  VIEW  thair  BDBflCRIPnoN  OALLERY  tor 
tho  LOAN  Of  WORKSof  ART.  Kerry  dapartmaal  trtllreoWie** 
raamyda*  to  tb#  CntloaUnn  i lendtcapt,  Figuro*.  A nitre.:,  Floerra, 
PraU.  Aretillaelura,  Orxemanlal  aad  Dtteratly*  Dotlpu,  aad 
Ortalaal  Wort*  of  toa  Friudpal  Watar^-nlonr  Palntara,^^ 

N.B.  Tho  TannA,  ehlch  her*  baas  arraaced  to  TO  rad  all  r'lat 
wUI  b*  toriraeded,  pcat-ield , to  all  ferta  of  lb*  kingdom. 

St  aad  SS.  RnUtoono-gdaoi. 

“WHERE  SHALL  WE  GO  THIS  MORNING? 

O UCH  U lmu-alljr  the  query  over  tho  brrnk fast- table 
k A wlib  rid  tort  to  London.  Let  u*  auiaer  to*  qumtlon.  If 


Tbt  IntoraaUng  Cotlmtion  of  too  WORKS  OF  ART  aad  too 
LIllRAUY  of  to*  Ut*  I.KWI.a  WYATT.  Paq  . Arrhittrt  By 

MESSRS.  CHRISTIE  A MANSON  nt  their  Gpmt 

Room,  4.  Ktag  Slroel.  SL  Jamta’t  Jtoaart.  oa  WED- 
NESDAY. Jon*  1,  al  On*  ©‘dart  arertatly.  Tba  raloabi*  and 
tottrodtog  OOLLBCTION  Of  PICTURES  and  Mhar  WORKS 
OF  ART.  aad  IktrayNlwl  LIBRARY  af  LEW  la  WYaTT. 
P*q  . Arrhltort.  daraaaad.  aad  raond  Nam  I ' 


la  of  Wight  Tha  Ptcteraa  OunprU*  l*nlr-&*t  cab  (art 

Man.  wltartad  by  Mr.  Wyat*  •- 

e raj  Ittoelb | plteaa  of  fli 


itt  In  Italy. 
Ha*  Ftoraalia* 


ni«*.  ctiUfiy  of  Ua^aa  i 
Tb#  Brontat  mtnprlM  i 
and  ■ Inqnr  ter.to  work. 

~ , y [ , , a raj*  al 

. . it  modal*  of  clamlcd  Wiiliagt.  da*  carnal,  by  Olotneal. 

dirt  af  Rone.  Ac.  lb*  Hooka  cowpri**  Mraml  of  Piranaal  l 
ceehraiol  work*.  H roll.,  \v|i|*mU'»  Mdnnuaaa  rraa<;*l*  Dud  U, 
1 roll..  Aonali  da  Mntfo.  33  roll , Galore  dl  Dram*,  It  air, 
LowtoUk'a  Memo  CagdtoUno,  3 rale.  Ctoanera'a  luma  data 
(Mnllwra.  3 roto..  aad  Fabbrkfa*  di  Vn.il*,  i »oU. , PtoarTt  CWa- 
Btooita.  3 tola..  Lo«*U  di  Raiadla  dal  Vatkaao.  3 rtto-.  Lewi  * 
PaSadlo,  3 rala..  AiaaU  dl  R*jr.*Oe.  Galart*  4a  Flora dt*  it  du 
Palala  FI  HI.  3 otd* , Rewiplna  * I'lnaeMMn  to  Bologna,  1 «*., 
Houbrarkta  * IIiaIt,  Lodga't  Pc rtraiu,  largo  pap*r.  Mit.  3 uJ*., 
Mono  Pin  c VamantlDo  Pro.,  aad  cthar  wart*  oa  Art  aad  Aietd- 
tortnro.  Drawmga  by  Turaar.  R.A..  aad  Canay,  toe.  tfay  bn 


admit*  tba  mart  Ixaalifut  cpnlmta*  of  Paplrr  MAeid 
mteafarlnr*  ahidh  ira  prodw-rd  la  tot*  roantry.  dl*j,  at,  d to  to* 
mom  attrertlr*  farm*— 1/  yee  i.ait  a baadwm*  or  naaful  Draeiiag 
Che*,  Work  Ito*.  ar  Writing  ftotk- if  yoa  nrad  ley  roquiaiu  far  tho 
* la hi*  ar  toll*!— or  If  you  dmrr  to  >e*  on#  of  th»  mutt  alagant 


C* LOWERS  FROM  FOREIGN  LANDS,  their 
* IHttory  and  lto'tny . eWh  eatii.  A#*rrlp-.lno*  of  thair 
Nall r*  Htgua*.  Ito  KrtHBKT  TY AS.  B.A.P.TLH.R.  Author 
nf  ••  Patourila  rwid  Plow«n."  S rolt  ; Fbain  ! iron  tha  Holy 
Land  "j  ” Flonara  aad  ilaraldry."  Ar.  Ac  On  3U*  1.  by  tho 
earn*  Author,  dd.  aneh.  TniKH  KKItIKS  up  POPULAR 
FLOWERS,  No.  L,  Tim  Citlitae  Pa.aao  a.  U*«cnni. 
ftiaaa,  Nn,  J. 

_ Umdoe : nei  iernw  A Bmaawta,  «s,  Pa'areratrr  line 


A ^ HISTORICAL  ENGRAVER,  engaged  upon 

a X important  work*,  ha*  nuw  a ncxncy  for  a Pupil,  aiih.r  ia 
rr  out  door*.  To  tb*  parroti  «t  Maad*  nf  a w*ll.*daral*d,  lulal- 
Rgoat  yaoth,  poatataad  of  a natural  hut*  for  drawing,  toll  (fin 
aa  cpr.irtua.ty  oMblatog  man*  ndraalegM.  For  p«rtiml*n 

apply  by  Uttar  to  P. . Art  Jtarral  Oflka,  Leaen*t*a  Place. 

Strand.  -~r 

An  IIJMortoat  Ltna  Kngrarar  roquiroa  to*  aatUtoao*  of  a can- 
tUmaa  well  caipabU  of  randertag  (t.  Liberal  term*  will  b*  off* rod. 
Apathy  Utbr  to  P. , Art  Junrnal  OSUa,  Leacatfar  Plaea, 

Tb*  LtKR  ACENRtT  OP  ENGLAND;  n a*r1*a  nf  » Tloira 
of  to*  RooeaQr  loaoary  of  W«tmori*ad  and,  Cambtrland, 
fhn*  toe  Ptataroa  pm n 1*4  by  4,  B.  Pm,  Etq. 

May  Sd  will  W pnbUtbad  (bt  Pint  Tart  nf 

PYNE’S  VIEWS  OF  THE  ENGLISH 
LAKE  SCENERY,*’ 

Uthagraphed  by  W.  GAUCI.  wlto  coplcm.  Uttar  fwem.  rrom  tb* 
poo  of  aa  rmlirnt  Aotocr.  To  be  computed  to  tlx  part*. 


Tb*  Cboto*  CADINRT  of  PICTURRS  of  toe  COUNT 
RASTAKIIINK. 

Messrs.  Christie  a manson  mt^etfniiysivn 

aette*  that  they  will  BELL  by  ACCTIOR.  at  tbtor  Groat 
K«im,  King  alrmt.  SL  J*  ret't  tquar*.  an  THURSDAY.  Jana 3, 
at ) prociMiy.  to#  CABINET  of  ro.rf.ai  P1CTUMM  of  toa  Count 
Daetaprhln*.  af  Mmom  ; oomprtalng  to*  (%err*tto  da  Pain,  toa 
raUtrotod  »crt  of  W’ocmrmam  *ngrotwd  by  Mottmo,  Uadtrapm 
by  Roto,  Itorgho.  aad  H.ywleM,  touriora  by  Otoed*.  Ttniwrt, 
Brawtr,  aad  Mata,  ud  in  InurotUnc  eoUMtiaa  of  portralu,  to- 
dudiag  mini  of  irtUta.  Further  oi'ilcw  wUI  ba  tlrrn 

Tb#  COLLECTION  of  CAPITAL  PICTURES  of  tb#  Ut*  J0RN 
C,  CANKRIFN,  l'ea..  of  Aaliby,  Bear  Hell. 

MESSRS.  CIIRISTIFTa  MANSON  mipeetfully  tire 
nolle*,  that  toty  will  SELL  by  AUCTION,  at  thtor  GroM 
Room.  Klot-itroat.  M.  JanMaVogura,  on  SATURDAY.  Jao*  4. 
li  1 prociMly.  to*  too*#  and  ralaahU  COLLECTION  of 
PICTURES,  cMafly  by  Itolet.  aad  Regie*  muKn,  farm*!  during 
a tart**  of  yean  by  /aha  ChrUtopbar  CeakxUa,  Bag  . dareamd, 
Itto  Cuntul  fur  the  .Va*h*rlendi  at  H«U.  eotuprialBg  • da*  wort  of 
Cualrtti . n«*.l  of  Cbrtit,  an  oaqa^to  «p*ein>*n  of  Capo  Dote*  ; 
a tried  LaadKapr  by  I*o  lloutch.  wtlh  ngura*  by  1 
Garden  Beano,  by  Vnadarbeydeo ; a btauLNI*  *- 


"Ir-trudiag  Pappie#,"  tb*  rory  cwltbratod  wort 
(eadwar,  R.A-,  from  Lord  J*  Tahlty'a  Mllartloa,  and  athae 
•U*p«  of  to*  Eagbah  SebooL  May  ba  vkeod  tor**  day*  pro- 

erdng.  and  (tratopu*  I * 


DY  MESSRS.  CHRISTIE  f*  MANSON,  at  their 
I'  Groat  Rosa.  A,  KVtg-ttrati,  fit  Jtmm’i  tgaata,  oe  SATUR- 
DAY. Jua*  11.  at  1 nroctMly. 

Tie  *d*rt  CABINET  of  PICTURES.  BOOKS  on  ART.  aad 
M AKttLKS  of  Knbtrt  WhHa.  Haq  . TrantUtor  of  • Ik*  ttorrt*  aa 
rtoturo*.’*  mmprittag  b**eurnl  rxampla*  of  Hwyadail.  W«rra- 
man*,  Uatb.Cayp,  Vae  d«r  N**r.  Wynanta,  BuUwjoa,  WtUm, 
Terlmnt-  M«Ua.  Dor  H*o»b*.  Otted*.  TroUrn.  & Rom,  A-  SwtH. 
Mario,  Panxeio,  Caroeei,  ud  oihera,  la  latyrtanUto  and  noma 
of  1h#»  rtef-d’iru'»Taa. 

May  le  ri*wwl  two  day*  yaarodlng  ud  telilagntl  bad. 

GLASS  MOSAIC. 

GEORGE  HENRY  STEVENS, 

DECORATIVE  ARTIST  IN  MOSAIC, 

HAVING  m»nt  MJCCWSofully  reTtavd  the  Ancient 
Art  *f  Bjtmti**  Maaalr,  beg*  lam  to  odor  to  toa  ontirw  of 
Uh  Nobility.  Gantry.  ArrkKUrtt,  imchmoi  of  Painl  DmarMbm  ia 
tiarmalrUnl  PaUrru,  alio  cuoililnrd  wlto  too  Intredwcttm  of 
Heraldic  lUemotton.  O.  If  B.  roapaatfally  *»iirit«  m inip*etlon 
of  hit  tlfovvl  At  ami*  TaUrt,  Hwadmg  CaniUUbra,  Ptor  and 
t'«m*r*  TabUt,  Chete  labia*  and  hoard*,  Ura  Stand*.  The 
Mnalc  U cceujMMd  *ntir«ly  of  steiawi  GUta,  and  mlillif  In 
a awry  lUong  camrnL  tool  f adrrt  tt  at  dtnil*  u stone  or  marts*, 
AiitiMb  It  'lb" A iVr-r*flM  mm  M4  IA*  mm 

■'  1 prolMby  *4tyb4  ,'<r  li*f  jwnaw, 

’ “ - .....  ,_u.  lTaalme. 


VORTHGATE  HOUSE,  GUILDFORD,— A School 

arodurrag  by  Mb*  NRALDS.  far  toe  Board  red  Education 
of  Yeuxg  ledlro.  Eatablltoad  IMS  Thidi  70  Gelntea  ptr 
Ana  am.  lartatttn  Terau,  f*e  * Ymrai  Lady  pewpartag  tor  to* 
PrototNon.  15  Guta  at*  ptt  Aaran.  A logon  Lady  le  ataUt  with 
;»nl«w  PapUs  nqulrad. 


H.  VEREY, 


iintns  at 


6EK1VK  LITR0KK4FIIC  STOJIS, 

ST.  ANNS  WEI  ARP, 

EARL  STREET,  BLACKFRIARS. 

***  A riitU  a ml  tAc  TVmir  wtl  aJwayt  /md  a Ivy t 


THE  ART- JOURNAL  ADYERT18ER. 


Mir 


E.  WOLFF  & SON’S  PURIFIED  CUMBERLAND  LEAD  PENCILS, 

PERFECTLY  FREE  FROM  GRIT,  MAY  BE  ENTIRELY  ERASED,  AND  WILL  MAINTAIN  A FIRM  POINT.. 

Ax  a rrotf  t£  th«Lr  tvptrtorit/,  ft.  WOLFF  St  SOS  ha**  t>-»  hootnr  of  rapjdybg  tbaLr  PURIFIED  BLACK  LEAD  PENCILS  to  Uet  Ma}e«ly*«  tftattomry  Offlc*.  tim  AdrakaUft  tU  Bool  of 
Y ngUnd,  eew» 1 lUBviy  MQIM  n*d  many  ether  Public.  KrtobliahiwoU-  

w o~lY¥  & Ton ’ s 

NEWLY-INVENTED  CRETA  UEVIS,  OR  PERMANENT  DRAWING  CHALKS, 

IN  CEDAR,  IN  BVRRY  VARIETY  OP  COLOUR. 

1>#  drawing*  Mjr  bo  Wot  la  a ik*  folio  with  aatoty.  •*.  nuHke  otW  Crayons,  they  *Httl  oelthar  rab  *f  m>r  Hidfcr  Injury  by  eoia.o*  la  <ca«at«  «U  the  »ml  costrata  of  a *octtoUa. 

WOLFP  nod  MJjrs  GRETA  L.«  VI*  CRAYON  I’APKR  ti  tie  brat  for  the  CRETA  LASYljS,  amy  be  bed  dtl.tr  wbltoot  Hated. 


L*V*  Cobalt,  m>4  niarajlw  Par  Doran  . . .IS*. 

Cteta  Lends  Cnujrwa,  vittau'.  cadar.  t*  Mil  m abort,  at  ft*,  per 


Leather  box,  coatafartng  a cat  of  13:*  radar  ....  7*  j Leather  txrc.  wotaiainj  n eel  o<  91  In  cedar  , . . . fli 

Do.  do.  IS  . , , . . IQs.  I Do.  do.  4* 3%. 

Do,  do.  94 14c-  | Araerted  tak-mt  bo*  ....  pra  d«ra  0*..  

• • A Pattern  Cord  cOoUKiacl  the  whole  of  the  eWt*  and  iwhsorv  of  tha  Caar*  Lcttla.  *Rfc  tlxir  avuu  and  awraober*  «U*rfc*d  to  aaah  «h*te.  grace  Is.  *4.  rack 
CAUTION.  Aa  tbtr*  ar*  rarara)  spuriceistaiHatfcda,  It  la  neuuaty  to  otaerm  that  every  Pm*B  tk  mtipid.  ’*  Crwta  Lod*.  B.  Woifl  aud  ^w,  London,1*  aria  nix=*  of  the  ©steal. 

CnH  L«r»b  Drawings  lent  to  Copy  at  C.  K.  Citrr«>au’«,  5>K  Plee*d_i> . 


E.  WOLFF  A #OTf 
»U»d  waatrtng  equal 
Ftnasya,  At. 


IMPROVED  TINTED  DRAWING  PAPERS 

FOR  WATER-COLOURS,  BLACK  LEAD,  CHALKS,  ETC. 

ION  bra  to  Infirm  Artfrt*.  T cachet*.  A©. . Vml  U wr  hnv*  mad*  farther  fcmfewreroeeu  la  th*tx  Timed  Paper*,  to  aa  to  muter  the**  m.-re  tollable  for  Wator-Ce^our*.  Thar  »IU 

to  tha  WMto  Papers,  nad  ar*  tatter  ndtptal  for  Wl  Paaesto  or  Chaika,  at  they  *n»  mi>lu  c#  a m*t«rtal  «hk*  prevent*  the  to  rise*  bria*  ru».  op  by  the  friction  of  UdlawuVfcez, 

*4*  A Bpeemen  Book  of  aS  the  tin  It  may  be  tad  grata.  If  by  pMi,  four  lUmfi  rwpttrod  for  poaUAe. 

Imperial  Sue,  7a.  01.  per  Quire,  rkt  V l»lu«  Book*  asd  Ao*l  Blocks  made  to  order. 


ATHENIAN  CRAYONS,  IN  EVERY  VARIETY  OF  COLOUR. 

The  ATtrcrUM  Ctuvet**  win  be  found  far  m peri  or  to  a*y  hitherto  produced,  aa  they  are  rick  h»  ©c-’oor,  wiE  work  *{Ui  treat  freed©*.  Mead  ouCy  arn  ftraer.  as  1 sot  to  ttabta  to  bnai  u l be 

tYNi  or  other  Orayeo*. 

A t«4  of  It  In  A W jdwpray  Boa  b- M.  I A Mt  cf  >Ho  a Mahogany  Be*  . • , * . • 11a.  M. 

Do-  1$  do. . . Sn  ML  I Do.  4*  do. It*.  Cd. 

Do.  7*  do.  . . Ta.M.  | Do.  Tt  do.  . 5J».  W. 

With  Tero  fttoepe  and  Crayno  nolJern,  d*.  extra  eraL  Boa. 

May  W had  of  AcxirtkMUur*,  Rc^eot-rirtot ; AcKtnuxrty,  Stmad , C.  K.  CUTPM *»,  *0,  Pteeadfiiy;  llc.owreir,  Poultry;  ar>£  alt  Ariiria*  Oitoizmra  u»d  mpecUU#  Siaticem. 


MANUFACTOKY,  33,  CHURCH  STREET,  8PITALFIEI.D8,  LONDON. 

; NEW 


F.  & C.  OSLER, 

44,  OXFORD  STRBET,  LONDON, 

MANl'I'ACroriY,  BROAD  .TREKT,  H1UR1RDHAII,  KlrrlllUMIBB  IM7. 

Kljron rtr.OTUl  or 

«L4S8  CHANBEUKUS,  CLASS  LISTERS,  TABLE  CLASS,  ETC.  ETC. 


HAND-BOOKS  ON 

ORE  SHILLING  EACH, 


ART, 


ASBLBCV  AND  EXTENSIVE  STOCK,  in  every  vamly  of  Pattern,  of  Uichly  Cut  ■ 
CinTkl  OtAM  Ciuiimmun,  for  Ikawtnf.roenu.  Aa,  mtb  Oku  Hwdm.  tor  flu  and  < 'and Lee. 
A lanre  end  choice  — orimrat.  In  saw  a*t  4e»ifra.of  RawoeMMat  t Cct  Amn  »*e  I 

OtaaHOOLM.  XlrhJjr  Cot  awl  Rnxraro.1  D»<*nt«n,  in  areal  nfitty.  Wkw  Clara**,  Water  J«|«, 
(fOVkta,  IHraert  Xerricm,  Ire  «4  all  tab  of  TaVe  Oku,  at  txoradinfily  aado-.aie  prkee. 

ORNAMENTAL  GLASS, 

Earitrh  and  Fonlirn  ((he  latter  utected  and  !tu|>uitvd  by  Meaera.  o»t«*  In  Use  rrutut  variety. 

CLUB,  MESS,  ANO  GENERAL  FURNISHING  ORDERS  FOR  OLASS.  PROMPTLY  EXECUTED. 


THE  ELLIPTIC  COLLAB, 

TO  FA8T8F  AT  Tift  BACK, 


WITH  PATENT  ELASTIC  PASTES  1X0. 


A MOST  PERFECT  and  EASY 

PITTINO  SHIRT,  and  by  a *l«*Se 
Jnrratke  c 4 the  Patoxko.  ndjaate  Uwlf  to 
all  u>y**n>ton  cf  tta  toJy,  both  back  and 
fre-nt,  edther  walking.  wUlng.  or  riding.—- 
Priee*  itsriedtar  the  ftKOISTKRP.D  KI.UP- 
7 1C  WRISTBA.VD.  42*  the  hatf-dcara. 
The  ELLIPTIC  COLLAR,  qaJu  Anderav 
In  a'l  ekapra,  toth  PaTIKT  KLASTlC 
PAJST  KM  NO.  13».  lh«  dew.  Tta  PA- 
TENT ELASTIC  COLL  A It  FASTENING 
can  be  attached  to  may  (Vlu.  cgonlnt  heck 
cr  frost.  Hx  uat  by  Poet  es  recent  of  Hi 
i>uuav  tump*. 


THE  ELLIPTIC  .COLLAR, 

TO  PASTES  IS  /HOST, 


wmi  PATRST  ELASTIC  FASTENfSO, 


tnaitcrvme  rca  w urimuitT. 

1.  The  Orat.  orar  the 
t.  Th*  WaSit,  or**  the  MdrU 
!L  Th«  Nerij.  middle  of  Thioat. 

4.  The  Wrtri 

fc.  Lrarih  <<4  Cent  from  root  re  cf 

Dark,  do**  aram  of  RJeeve,  to  holt  am 
of  rat. 

ft.  Lecxth  of  kUft. 

Ti*#  ftnt  four  tovstnree  «*»«  l*»  t*Voa  non*. 
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THE  ART  OF  PORTRAIT  PAINTING  IN 
WATER  COLOURS. 

llv  bill.**.  MBRRIPIELD. 

Sdcrfb  KtMm. 

IKSTRUCTIONS  IN  THE  ART  OF 
FIGURE-DRAWING. 

r*V  C.  IT.  WKtOALL.  CmUinJag  Flxtoea  !Hu#tratk*an.  Drawn 
co  Wood  by  the  Anther,  and  Eogrxnai  by  Wnaxg a G.  NLteex. 
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BY  USURY  MrRRAT. 
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FIGURE. 
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THE  NATURAL  PRINCIPLES  OF  BEAUTY, 

AS  DEVELOPED  IN  THE  HUMAN  FIGURE. 

BY  D.  R.  HAY,  FJL&& 

BpfcUlor,  tat  Jm.  UU. 

•*  TV*  mala  jhMi  of  (Mi  tr*\1U*  ir«  Ui*  d mo  tod  deUn*d  lUUtP**!  of  Iht  pracif^t  aa  rtlfl.  th*  *utb=*'»  l*  Uiel,  an  1 

wry  eii-V-l  of  tU  vertflealloa  by  r*|*rtmr»t.  ....  We  ejcsfil  t*  eoleuUka  »tr,  H*y '*  fCTMni  m •(  «lD|Ujnr 

Intrln-ic  fiwlrna*.  TH#  «topikUy  nf  l-u  U«.  rbU  tu  g*n*r»li'  y,  thenwelm  m*t*  Aa*9J  on  Ut*  *eB»l«tl*a  with  uuh  llau  erf 

mlwisiil  Ilk  Uswwy  nr»w«D  Iran  lr*  idea  lial  tu  natal*  rmjthibg  U eff^ted  l>ymw»n*  more  ~wji.  than  any  ertiwr  Ihai  rnuld 
h*t*lwm  einniwl-u  idea  certain! y cmuM*ui  wtih  flitiw  »i  ran  tn<*  miittiufii  uf lli*  all-***  framing  of  lb*  uui..«w-“  | 

Son,  Monti  17, 18S3. 

tnatka  whldi  tn  IUio**tiul»7,  n«  l**a  Uiaa  «i  it»»»*«t,  U ttqai»i**iyh*antmi'.  ....  Rri*0y.  It  (•  h*c*  pr*r*d  that 
mu,  the  ttnue*  of  bn  muu,  ha*.  iw»  ll  U*  tew  tataU.  a fianw  taw-1  ert  tlw  «>V*  nf  tlio  *W*«  p.»tert1y  otweahabU  vmmrtry.  by  [ 
faui<t»j  If  **  atajr  jiUui  tl  thli  nKk  lluory,  Mr.  lfi»  ha*  roewiwd  bi*  n *=-■•»  aUh  JkdnclKu,  a*4  <•»»  hud  lha  laid,  we  eaocaha, 
of  bo  t'-VaiMHl  miutatlm.  My  Itateratn*  K ****■«•.  thrraxb  t»«  irndm  - uf  ih»  *rta*ftU  Miiw,  ha  ha*  centered  a roil  boon  upeo 
tl>*  CMMUtolty.  for  h*  »**  affo*4*<4  th*  j.«hik  anntw  np|Hirt«*Jiy  of  b. Unwin*  tin  *o!dea  ml*  of  U*  pom, -by  laokt»(  tUrugti  tit*  holy 
•M  awlul  sayiUry  of  creation,  la  Ul*  batter  ud  ,«  sw*  awful  tt  j *«*j  of  tlmaif<»U»B*." 

L’AU)8MBa  FiUffth,  StiUi  Dac.,  2Kb3. 

• 1 A*  point  4*  an*  f&taaphkpi*  «»  «M,>4'.ju*  neat  taupe* wmi  Utl  b*a  4*  UaaaQ  puttie  pat  M.  Hap.  . . L’owi*. 

««t  inUruaust  «t  ladt^u*  tit*  rtadtt  codhMmuu**." 

LATELY  PUBLISHED  BY  THE  SAME  AUTHOR. 

THE  GFOMETRIC  BEAUTY  of  the  HUMAN  THE  PBIIICIFLES  of  BEAUTY  in  COI.OUE- 


VALUABLE  ILLUSTRATED 
WORKS, 

PUBLISHED  BY  MR.  BENTLEY. 


Narrative  of  a Voyage  to  the  Indian  Archi- 

PKLAOO  Uf  1*»,  IX  HIA  MEAN  DIR.  Imcia-mm  aw 
Atxtu'*7  or  Ko*t  Bmufwtu*.  Btcoad  1’dnkm.  Om  Vat 

mUBHhtn. 

Journals  of  a Landscape  Painter  in  Southern 

CALABRIA.  Jlj  Ebwabd  Lrak.  Jtojal  Ur*,  21a. 


Our  Antipodes ; or,  Rwd»cb  i.id  Rjublis  t«r  TBS 
Ai  imukii  OituuiK  »n*  * tiuani  or  ni  G«u>. 
>i««.o*.  Ily  Lmt.-Coi.  Mr«oT,  Aotior  of  "r**  *nd 
foced  Ml>tdtii40  is  lad*  " «u?b4  KdtM*.  3*vl*.b*v,  *u. 


Life  ui  Bombay  and  the  neighbouring  Cut- 

STATIONS  (iMTit,  r.jjihl  Hid,  SU 

r* 

Goa  and  the  Blue  Mountains ; or,  Sis  Mwna* 

or  Sick  Lstra.  8»  RirwABO  9.  Ruktu,  LbuL  Bio*»j 
A tiny.  Author  at  " A OnMasar  of  U>«  il  yull*D*e  lAjgaai*." 
A«.  An.  PM  SfO,  1«A  04. 


ntirilK  DKITSKli  to  *r*»eh  U pr*ft*»d  a P>-«*ii  ni 
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OK  THE  SCIENCE  of  those  PEO PORTION 8 
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frwti  th o*o  of  oftiiBBfy  Kiibr.  Kotai  Qiurts.  ® 

1‘rtt*  h:*. 


! THE  LAWS  of  HARMONIOUS  COLOUEIKG. 

ADaITP.Ij  Th  INTKVtffiR  tlKCllR aTIdNn.  ernAObwr. 

I wb-4),  on  U>o  Pnueko  of  Ooum -RHrAiE*.  ^iUh  fUAioa, 
wllL  a Colon. -of  Dla^r.ai.  Po*t  OdAT*.  PHe*  fit-  W. 

A NOMENCLATURE  OF  COLOURS,  appU- 

«tb  « to  Ih*  Aiti  tad  Natural  Fefcmt**,  to  Mamfoctar**.  m l 


A Year  on  the  Punjaub  Frontier  in  1848— 

*2  Ry  Min*  U|**iar  UnriMMI,  CA,  Q JJ.C A Bw.O-1 
fciliUM.  9 wk,  k.0,  -At. 

m. 

j Journals  of  a Landscape  Fainter  in  Albania 

j AND  1LLTIUA.  By  Bbvaaa  1a. b Aim-I  SAfU-OB. 

Bio,  tli. 


in.  ttfitf  i>urp'*t«  orr»nr*«i  u:iu«y  dcuto.  wah t»  Kiampts  Rambles  beyond  Railways;  or,  Nora  IK  Coax. 

FIRST  PRINCIPLES  OF  SYMMETRICAL  rrte*  SaLftKl &X2. 


ueai-ty.  r«*»  m im  i*rw  «*, 

«r.  I AN  ATTEMPT  TO  T EVELOPE  AND  BLU- 

THE  NATURAL  PRINCIPLES  AND  ANA-  ^ .°i ■ t ^ Jn V 

t,<»OY  OF  THE  tlARMOXT  OF  F<>IIAI.  QihK*  a orfios  of  ort*ln»l  eiwfnrtrval  Iheiitni.  Ohloii*  FoUo. 

ilsiBA  AKl  EUWMU  WoodfuU.  llto*  lot.  | p^M,  ud  oummtit  W ooAruU.  Pita*  Uk 

PROPORTION;  or.  TH8  GEOMETRIC  ELEMENTARY  EDUCATION  in  THE  ARTS 
PMiactW-K  «i»*  iirattv  axaltked.  u<un*.  ir  of dk»io* : a uumtih* il* &>*i«i7«4  Att«, 

pUla*  and  n<  Wcodtnll.  Flic*  IB*.  LBBdQO.  Pfte*  M. 

"ImhiMn  kwnw.  Ur-  H*j  I*  t-N*  Srd  nod  only  aailarti  utlH  whn  ha«  vnUrtAupou  tt>*  itBily  of  th«*»  inhl«cD  wltbtol  (he 
tnwr.ttwU  uf  7<«luiUc*  mJ  uaib-idty.  m-ld»  lb*  OTdtMe*!  of  fohUiu  u **U  am  Ih*  du-h,  of  h*  h*.  oatfht  lh* 

fuBtifAtlno  e-l  hi*  yrolMion  lb  th*  |iti>|w**.i*«  <bf  Itrhl,  andteV>«  Invi  of  tUawl  MUOSLiu,  by  BUdl  IWw  pmj-wfU**  nrafniw]  **,J 
un»f  S»4.  TU* truth*  to  w'lrh  h«  i:m  ar*  fuaiUmrutel  *trl  imfnpH*.  ••■>1  die  c^eianoA*  whltb  B*  l>u  Scducwd  from  Ifewn 

*ti  BJa.li  of  »*  «wfBpu<'*  tltb**  «r«n  (»r.«  or  TMldon W * h**«  drr-nA  Um  ctmum  plmwir*  from  the  p*rttt*l  of  th«<* 

work*.  T l»jr  *r*  coa'iwrB  with  amtrtef  ati  rr*n  eVtJine*  IIU  0|«iaiuni  *o4  ri*w*  *r*  4liD*rUjr  fccmu6«  h«&m  (A*  roa-ler.  Bud 
«l»t*d  with  ll»t  lutok*'}  whldli  cluiMbowi  g*Bi**,»nd  thkt  tnMU  nhheh  i».iu~.r^*  u*lh.‘‘-Uinkryl  Rtau  ti. 
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Wayside  Pictures  through  France,  Belgium, 

AND  HOLLAND.  By  R^mbt  But,  Aothor  of  *•  Tb*  UJ* 


The  Ingoldsby  Legends ; «r.  Misti  and  Marvrj 

I'Lfii  udiuoti.  3Wk.au 


Memoirs  ofEminent  Englishwomen.  By  I^cwa 

BTUABT  CdMTRILO.  Author  0*  ••  A •■VSa»=«T  tjBpI  U* 

and  vm*k"  4 Yolk,  •**,  *h. 


CONYBKABE  AND  HOWSON'S  ST.  PAUI.. 

.Voir  ready,  e&*jdtU  in  2,>o6t  4M.,  Sbutn*Ud  triih  nmmenm*  AjymtTK^  on  Sleet,  if  ay*  and  Plant,  and  Woodcuts 


j The  PT0«e  Writers  of  America.  With  * Surrey 
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THE  LIFE  AND  EPISTLES  OF  ST.  PAUL;  StXJ;v*sSLi w&was'.sys 

■ Bl  LohoiBi.  Sr*.  IlB. 


A COMPLETE  BIOGRAPHY  OF  THE  APOSTLE, 

AND  A TRANSLATION  OF  HIS  EPISTLES  INSERTED  IN  CHRONOLOGICAL  01 

BY  THE  REV.  W.  J.  CONYBEARE,  M.A., 

LtU  Fcikr*  t/Tnmilg  Colk*.  Ctnh.iJ*,  and 

THE  REV.  J.  8.  HOWSON,  M.A., 

Fefnttpid  4 Mr  CdUfiaU  taeMntkm,  liter,  ,«.J. 

Cj5*  Tfc*  Esjrr.'.^Bf*  on  Burl  Mml  Wuwd  at  ih*  pHAf^ai  Plana  *liit«l  by  0*  A pm  tie  liar*  been  esenrtad  el 
tAA  wufk  from  un(iMl  I >r«w.uy * iubJo  <m  tbe  *pc>l  by  W.  H.  a«d  o*Wf  Tr*v*i!rr*. 

•*  W«  dooht  It  any  mo4*ni  tluratur*  k«hm  * lnnU*e  wot*  ootnpWl*  or  tattettetraj  la  11*  A**t|]i  is4  «i*niUM  . . . 
raull  went  of  tb*  week  that,  wh-l*  U tiu.eci  Ui<c«autloD  from  im<  now,  as  aJmlvahl*  ayom  of  ObrlaHas  twMb,  aacu 
a m..nly  lonof  tnrtb  »B>1  »0'toJ*«w*  of  JvLddnA.  el  It  ilemutfrcvt.  WUh  IU  ijs-i  i*  in  •™ry  liteouMi  Braaili 

U ihor«*^hly  F 0411*1, , ui  II*  «!Wt  will  eT*nrwb*r*  b*  u.  emflrro  Umm  creu  erainl  truth*  maod  wfeJeh  11  tun  * mp*d  ti 

nod  lubutAinal*  Mi  Ur Th*  a*o*4  (Arookli  baa  s*m  UrUr*  Lad  iwti  dSIpnit  and  io*  J14  iahe-nr  l«*1owwl  am  I 

huryl  ftrwi.  No.  19T.  Jan  wary  1BU. 
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VaSadalMI.  TnUda,  and  b*»u*-  By  S.  A.  Wan-*.  H*tood 
K4HMO.  Koyul  Sm»,  fU. 

England  under  the  House  of  Hanover ; m 

7L*tuuv  a«*  C4i!.sm*!t  or*r*o  n«a  K*3*»  or  rua  rua*« 
(laoawaa.  lDartnUd  ftwu  (bn  < Anoaiaraa  and  Sadr**  *f  tfc* 
Day.  By  T«  n><  Wuiubt,  £><).,  XL  A.,  F.S.A.  Third 
am)/  he  BtMaa.  SwM'nJb. 

. Anecdote*  of  Dogs.  By  Eewane  Jen,  AotKopof 

naiad  by  ••  OUkaiha*  at  Naiutai  lllabwy."  1 **L  *U,  21a. 


James’s  Naval  History  o 

Frsam  th*  lh*l*T»ll*a  «f  W*r  ly  F»i 
aio*  of  (a*a*(*  IV.  0 y*ta.  Pr*.  6U. 
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:<■*  w*r  Cy  Froom  tn  ITW,  to  U*  A«e«i 


This  day  it  pniUtlkd,  Price  Oat  Shill 

AN  ODE  ON  THE  DEATH  OF  THE  DUKE  OF 
WELLINGTON, 

BY  JAMES  REID  BROWN,  0.0. 

or  Q HE  ENOCH. 

ARTHUR  HAM,  VIRTUE,  AND  CO.,  U,  PATERNOSTER  ROW. 


Homes  and  Haunts  of  the  most  eminent 


Tlii«r.'«  HUtory  of  tie  French  Beralatioa. 

0 roU.  «*•»  30*. 
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FfUtXCK.  By  Hr*.  Miiu.  *«rth*r  of  M Two  Old  Min  i 
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THE  NEW  MOIST  WATER-COLOUR  SKETCHING  BOX. 


JOHN  PARRY’S 

“DIAGONAL”  SKETCHING  BOX. 

REGISTERED  No.  J3M.  ACT  U7  VIC.  CAP.  tt. 


JAMES  NEWMAN 


Has  gr**t  plwuoro  in  inlrodndn*  th*  *bovr  Bo*  (which  can  bo  h*d  of  conxidernble  vhriHy)  to  lb*  Arliolic  World,  pwticoUily  lo  th«  Ter y numerou*  class  of 
Artist*  who  are  in  the  habit  of  Sketching  from  No/itr*. 

The  Namo  of  " JOHN  PARRY  ” (to  whom  tbu  Tory  ctomr  idea  i»  ootiroSy  owing),  will  not  a»ton»h  hi*  large  circle  of  Private  Friends  and  Admirer*,  to 
whom  he  is  as  well  known  u a practical  and  enthusiastic  Artist,  as  to  the  world  at  large  as  a Votary  of  Music. 

Some  of  the  advantages  this  Bo*  has  over  all  others  are  v — The  Economy  of  Space,  and  Comfort  in  nee—  Economy  of  Colour,  which  is  not  wasted  in  the 
comer*  of  the  cup* — Economy  of  Brashes,  which  are  not  so  liable  to  be  cat  in  the  using — the  peculiar  and  very  convenient  Thumb-bole,  covered  with  an  extra 
Palette,  which  prevents  the  hand  from  getting  soiled,  and  protects  the  interior  of  the  Box  from  Best  w hen  not  id  use,  tcc.  Ac. 

CIRCULARS,  DESCRIBING  THE  BOX  MORE  FULLY,  CAN  BE  OBTAINED  AT 

24,  SOHO  SQUARE. 

“IMPROVED  MOIST  WATER  COLOURS,” 

(In  Ontta  Percha  Cups,  or  Patent  Collapsible  Tube*,)  can  be  had  in  Cup*  tuifable  for  the  abort  Base*,  if  required. 

It  i*  in  reference  to  these  Colour*  that  the  Editor  remarks.  “ Various  attempts  have  keen  made  with  more  or  less  succe«,  but  tub  ntsr  tint  usva 
B**j»  Bt'AMrmn  to  00a  jronc*  a**  thosx  *ANurAcn>axo  *r  M«u  Newman,  or  Soho  Sqi  ark.  Having  tested  the  qualities  of  these  Colours,  we  find  them 
peculiarly  brilliant  and  free  JfC. 

NEWMAN’S  “IMITATION  CRESWICK  PAPER,” 

Biz*  <10  inche*  by  26.  Each  Sheet  having  the  Initial  JT  in  the  Water  Mark,  a * i*  the  rate  with  all  the  Dram* ty  Paper*  mtdt  especially  for  thi*  ErtablUhment. 

From  it*  woodcrful  facility  for  taking  Water  Colour,  and  otbrr  ppcnliaiitic*,  thi*  Paper  is  preferable  to  any  other  for  Sketching  in  the  open  air— particularly 
a*  Block  Sketch  Books,  Ac.  A small  quantity  of  the  Knar.  Cabwa-E  can  still  be  obtained  at 

24,  SOHO  SQUARE,  LONDON. 


PARASOLS. 


Wit  J.  SANGSTER  respectfully  snlieit  an  inspection  of  their  Stock  of  Taraaols 

• for  this  aeason.  comprising  die  richest  brocaded  Salk*  from  Lynus  ami  fyjiliilftiild*. 

W.  A J.  S.  also  beg  to  offer  for  notice  their  China  Crape  1‘a.rasoU,  m taiiivmwDy  admired  Isst 
■casoo,  China  Crape  bring  a material  both  for  ita  beauty  of  texture  and  durability  peculiarly  fitted 
for  a Parasol. 

Parasols  in  Main*  Antique  from  10*.  ; and  of  every  other  desrnptinc,  whether  for  the  Pita, 
Promenade,  or  Sea  Side. 

Ladies’  Umbrellas  nude  on  Fox's  Patent  Paragon  Frames,  stranger  and  lighter  than  any  others 
offered  to  the  Public. 

• W.  & J.  SANQSTER, 

1 40,  Regent  Street ; . lO,  Royal  Exchange; 


04,  Fleet  Street; 


75,  Oheepclde. 


To  Draughtsmen,  Architects,  Engineers,  fee. 


WATS  SLOWS  TRANSPARENT  TRACINC  PAPESS. 

LEON'S  ENDLESS  FRENCH  TRACING  PAPERS. 

ENDLESS  TRACING  LINEN  AND  CLOTH. 
WHATMAN’S  DRAWING  PAPERS  AND  CARTRIDGES. 
ENDLESS  DRAWING  CARTRIDGES, 

M lurtn.  »l'l, . 

DOUBLE  THICK  ROUGH  DRAWING  PAPERS, 

Tor  WiloXolm 

MOUNTED  DRAWING  PAPERS, 

WILLIAM  S ON’S  SECT  I O NAL  LINES, 

fee  Patton  ikrawa.  *t 

WATF.IU.OW  & SONS, 

Wa«UBALa  SuTtonas  abb  l&A*uvACicau»  or  Account  Book*,  Pap**,  Esvautrs*,  Ac.  Ac.  Ac. 

B5  to  68,  London  Wall,  and  49,  Parliament  Street,  London. 

Pattern  Both 1 of  Tracing  Paper*  fret. 


T 'HE  BEST  and  MOST  LEGITIMATE  TF-ST  of 

Kara  Bent*  la  the  aW>et  uea»liix>*e  epiajtel  of  * whole 
people.  This  neat  and  mpietsal  rliararter  of  esretleor*  Ui  bean 
awarded,  by  tie  ate*  diwattiaaskt  of  the  English  pnUie  to  that 
moil  uiefoJ  sad  I.sUooaI  Medicine 

^PARRSLIFEFILL^ 

Ft'»je4  »UIt  thl»  *ietV«d  firet'we  these  «a  be 

OO  ml.lake  u I (>  ihe  lent  eflfwscy  11  * Uri,  Rtte  ■eilriiie  ; h tuuet 
•Irik*  1-eme  In  Ihe  nmejcOoo  of  every  unpeejedlfed  wind.  Uni 
Pai.a’s  Me4*dna  ha*  a*  equal  h r practical  elTokOtj.  Hid  rt  ndl 
nsrteaUel  at  a J'Miontl  Medlriie  fir  the  curt  of  ITytlcnl 
TO  I A DIES. 

Peas  e Lrr*  Pius  are  ea,*ciali>  etttaclto*  to  all  thf 
ef  »GmmU  lx  Idea  tel  to  tk*  P*l»  ril.  Ladle*  wm  of  the  toeel 
Athra'e  ceieiuutHne  «11l  find  them  jartktitorly  beeefirial  both 
Wore  and  after  roofltwmeet ; ant  for  noerml  u»e  to  Schools 
- lb«y  (Mail  he  too  tlreagly  ret-niMtid.il.  They  irrtldly  «t>d 
*f**dily  remote  aU  Skis  E»»i*kn.i.  RaDenata*  o’  Cemptosiae, 
Nermae  Irntehflltv.  >kk  Head- Ache.  deywwilon  of  sjurh*.  Irre- 
gnlarity, « Oeaeral  tteraaeetnsat  of  He  Py-atom. 

nxwAttK  or  apr Riot*  imitations. 

N™  are  protiltie,  valeee  Ike  norda  '*  I'err"*  Ufe  lftlia“  are  to 
Whit*  latter,  m a N*d  f.mtl  cmlLe  Gnimnnl  fluroti.  toe'ed 
(ouod  aach  Vo,  . elee  the  ftc-.lniU*  of  tin  tigo.iura  *4  t>»  Pre- 
retotora.  **  T IiohKltT*  * CO  , Ctnae  wort.  Fleet  rtt  eel. 
LteJoii.''  ot  He  IMrecUone. 

, bj  all  rMpertakle  ( hetnlita  end  Mrdldn*  Vendor*.  Ptfca 
*•  Wd  , 9*.  IM  , and  batUjr  packets  Ita  wtV.  I uli  dictctlcat  are 
ttvrh  tonh  each  boa. 
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To  Architects,  Draughtsmen,  Artists,  Ate., 

W 1 N S 0 K AND  NEW  T 0 N 

Hit*  on  lil±4  4 kftt  tal  mi*2  stock  rf 

i WHATMAN’S  TURKEY  MILL,  STRINQ-MARKED  OR  OUTSIDES 
DRAWING  PAPERS, 

j CM  all  tisii,  Mtrfhrec . and  UvImimi,  t rrco  daeny . sis*  a®  sbcitss  by  It,  to  AibK*  blifdoart,  w inches  bf  U,  *ti:  ftddphafl  for  flr*t  phene, 
• jiatiAcbUuas,  or  n s«s»l  i flu*  |ui|  eci*.  mid  ntucL  rliMpcr  Ueaa  the  c'tllnary  cartridge 
Pficc  Tea  SalJlinjjn  ter  U pouncU,  or  A‘4  LLs  cvl 
VDMI  AND  MBWTOH,  ARTIST#  OYLOIKSIBN,  89,  HATHUONS-FLACE,  LONDON. 


J «Jf  FrMii iftrvi,  pricr  Om  Shilling, 

THE  GUIDE  TO  FLOWER  PAINTING 
IN  WATER  COLOURS, 

WITH  ILLUSTRATIONS. 

By  0.  F.  ROSENBERG,  Esq.. 

Of  tin  bf  Fatidan  to  Wator  OaSsura,  IVt  M»£, 

GEORGE  ROWNEY  A CO.,  ARTISTS’  COLOUR-MEN,  61,  RATH  BONE  PLACE,  LONDON. 


frCHE  Anq 


AID  SHOW  Hums. 

IjENNENS  & BETTBIDGE, 


itiellcg  ef  V uni  lure.  To  Tn«i . 


Umatmtcwri,  fey  Durtiact  Appcintitrot*, 

TO  THE  QUEEN,  H R.  11.  PRINCE  ALBERT,  AND  THE 
ROYAL  FAMILY. 

. BAUTff  ITUIT  WEST,  SHLORAVi  SQUASH, 

LORDOV, 

Airs  9 9,  OOWfiTXTUTIOW  BZXX.,  intMISOBAM. 

H.B.  -Turbina  A hnd  tU  him  mu  to  nx*i*»  On  only  Metis:  awaMad  to  th*  U.miitrtun  b,  tt«  Jmws  ««f  Ot  6r»l 

nMr<ho»B4tWN*MS  HI  ‘.WSI8N  aartatj  of  aiwiy  Art  lei"  MMh«avt  to  this  aatsriat, 

WriLb<  I ‘ciki.  luksttoide,  Work  Itcsss,  Ac. 


TRELOAES 
COCOA-NUT  FIBRK 
MATTING, 

DOOR-MAT8, 

■ ITTRESStS,  ( BtlSRKS, 

Gilui  tl«  Trlw-JItW  il  Uc  Gtstl 


At  U>4  W*rsbnOH, 

42.  LUDGATE  HILL, 

will  ba  found  so  stscetirunt  of  WO  A • 
KCIT  t‘i  n UK  MlM  MCTDlUM, 
UheqUbHal  f.ir  car  let}  u l eicC-lcnc*. 
nl  lU  M MdNttt  (AN, 


KAYE’S  W ORSDELL’S  PILLS 

(THE  BEST  SPRING  MEDICINE) 

1 I AYE  <-ar«J  iln  uhnt.il'  *bne»  eomplninla  were  ?i>rt*iilt'i*<l  Ittforsble,  Tfe-y  purify  th#  Umm|  fey  striking  at 
J 1 ii«  p-iai  nt  dJqeaii,  sin)  mlm  bcallb.  layaHaati-  ad  eoemr  to  th*  sASefsi  «rd  dmrendleg.  Oudridi  of  eoaaatif  caw 
•rrnn.|isxf  wh  •■■».  50  CAPTAIN,  ftHfSlON  ARY,  Oft  FMKHtAMT  shanU  lea  re  onr  |flN«*«mM  O good  Cupylj-.  SI  they 
ntur  sil  Ut  r prreortirs  ui  tier?  akmto.  end  «as  hU  si  *s  inrreb*cd  rata  Ib  ft!  I linIi,  |.im., 

: TV] 'til'd  bj  JOHN  KiVK,  p»q-,  of  Da**w  Knife  TataMn.  nod  »»t  Jehu '*■  woo*  Park.  Lcndo.  *.A  «ver«*hm.  at  U.  H'l . 
8ft  Vd..,  mil  4s.  Od.  «scb  | Hd  s*  tbs  W ho4«ola  liepa*.  M.  PLHiST  (HUT,  Jy-r-ft-o.  obera,  sIm  . ai*,>  ba  cblAJoel 

KAYE’S  INFANT’S  RESTORATIVE 

I I'i.lLl'i.tTl. Y F B K K F BOM  OKl’H): 

A YsluUls  ja4  Vs**lrin!  rw=*fly  for  sS  tfee  awriattoa  of  tlwonlcr  U wktoli  leLtx.lt  at*  turret  Ui  bullet  *t  Is  IJd.  and  2».  feL  «*ch 
*11  h atopic  d irsetseut  fur  =*» 

A t-yntlffrib  s isvlot  li  ilV-tcd  by  r^Tri'vi-r  tbs  burga*  M *»J  e.^'.iSii  *r»H#»  pwyqBbwiftMs  ytunUBlcft 


NEW  IMPORTATIONS  OF  WORKS  OF  DESIGN 
FROM  FRANCU 

Mil  wk,\lk  has  for  sale  tiu-  r..iii.»ing 

Vf  orkx.  tie  yrodnrUw.  of  Vt*  IM  n;ulm  &*  •*  L*Ka4e 
da  H«ps  1 Arts."  tA  rwHi!  (.rlun^aj:,  to  ft.' bbtis  and  tori' ulArttc 
stTsblltlitd  fir  ibttu  t-mwiutDt  afPwftm  S*  Art.»t*l«.r»ssfe.n*>*r: 
Court  f irni>:nicats:c«  dc  U'li,  "P  1’srt*  diiHiKaii.  « 
plan, jvres  tj,  in  IkdsM  (WMi  i “S'  I'artHi  Herat. bjiw, 
CO  Jl'sSctirs.  *'  }>r'c*  £},  In  I’Srls,  9*  fp»->rx  ; “a*.  i'sr.lsr'rnntiaB- 
tol.-.i.  SB  fltu0H».  " for.  tfl,  t»  1'trit  .ft-  frsnrs.  ASlBlMId, 
*trj  fld*H-«S*cliUd  1 1 it '1*0  |ilh!«S.  67,  High  floll  ecu. 

LIFE  ASSURANCE. 

q-IIE  BRITISH  MUTUAL  LIFE  ASSURANCE 

SOCIMY  ntrrtiwt  jir*t*tt^a!  «ny  dsaij'U>ia  toenliizy 


LOCOCK’S  LOTION 

FOR  THK  II  AIR. 

' I 'HIS  highly  MtMMd  Miioliirot  Ixitino,  prepared 
J-  from  s reel  re  ef  CU  ml:nl  il.'ilciau  vltoM  Catut  U bun. 
hat  yo'iiad  molt  Uiitlti.l  n rt.tA-rjj  Om  llsir : and  wteri  Uibl 
dsil*.  mKf  thf  or.llrsn  hntr  hrtllfe.  C'niniiii!ml*i  a p»mll*r  nfb 
rtu  and  rm:i*n#-j  tstto  Half. and  It  sjl*  ftttuurs.Ua  to  lit  growth 
sn.i  yi  nsutmy. 


kfa*  «d  buman  Ui 

Ifwtury  Curtsy,  Ray.  lion.  *a  liwr. 

Ral|i(<  Rtondl.  t«q.  i Thsoist  1 1 tmle  r.  Fsq. 

Tli o cuts  Kcini,  »>!-.  M-D-  | Jcka  Itwlg*. 

JnhnK  bsitew.  I>q.  Uwalssaas-Cat  »t«5*.r«snr. 

0.(nHtwto,ftsy.,F.ll.a.,}'AA  i Otir*  AtirsJ  W«Aar,  F»i 
Ths  public  ars  i=.»it*H  to  aiaminr  Mr  NMUMahaa  U»  wdw.tajrt 
pslhtil  1 ciuum  by  th*  flia  n shkh  |MMlclss  tf  |iutHt  br 
tblsoffles  Avrlyto  CtlAltl.KR  JAMBS  I11ICKB,  lute. 

I?,  >'**  Ucldjwatfsat.  BkckiHax*. 


CCHWEPf'E^  SODA.  POTASS,  tod  MAGNESIA 

U.tmcs  and  AP-B  ATRIJ  l.KlUi.N  tT'K  COolto*!  to  ft, 
fnsnulftrtnisd  Uj*jb  ttM  Ur,,,t  tral'  at  (htli  iwiftj  > tlablishmahU 
la  l.undia.  l.!rtfpt-jl.  OrkUl,  cad  Deilf . Hit  aslcbHi)  ef  lh«M 
mttJaen  »«lrii.  and  tbs iwftwti*  tbsy  iixci.r-.ftly  onataisun, 
are  arldrSKWC  that  tbec  erfeluaJ  siipcxiru-  i.mMtj  orrr  all  oihen  It 
wstt  tntsmrrt  Rtwry  tirr.tlr  ft  jm.,UrUrt  by  , i,:«i  wish  ihr  aaoit 
nt  tl-'T  Hrm,  witlinul  wldrli  n-'ti*  n cwrwits,  anil  It  o»y  b*  h»d  .if 
mr‘>  s- : cr'(*'lilil» chnnitttj  UirnugJiOul  tlic  Ling  !<m.  Issrnrftcrs 
el  Lht  litrana  SRAeca  Waive,  uImcS  I rust  tto  iptla^l,  ultwLlrt 
iut  Iwid;  ytato. 

SI.  Herbert  struct.  Ldb.'ob. 


OIBCCTOR* 

Bc.br ft  ftsniijtDtitltf.  >-*s  KirVimn  ft.  n,d(i«s,  Ir, 
WilUtm  rectua,  F.lftH,  ll-wsi  Hidjin,  la^ 

Will  lam  1 taels.  Kw*.  llsary  l-aoeeivl  ELeUsad,  F-Sf. 

Ulehatd  Fvjftr.  ttq  J.  I'«nj  Muifpstt.  F.«u 

J sum  A OrrdM,  H.D.,  F.ltA  C.lltBipdspTurutr.  Sie^.F.Jt.B. 
Qtctf  Htsrc,  >R.  HaU  hew  Whit  lag,  Kct 

•ONUS. 

At  p*  dcTlelrit  of  |*Te>ftt,  dn-luwd  -sy.  la  Sr4  J *5y,  *4*7.  |h« 
fhmnt  tZdcil  to  the  |‘n!lrlas  Hlartad  ta  lbs  arewn  jimrwlisy  eras* 
SB  tlm  “ ll-lurs  Ffwtrsx"  treewgad  H I v*r  ml  un  the  ffMunil 

raid.  Keuf  -flfklta,  or  Kigl.ty  ;«f  esot..  of  Ha  KruflU  an  divided 
am ouil  lit  IV1  it y-1c older, 

LOANS 

In  Mlmclin  with  Lift  Asauruea  >«  *[  |uue»l  asruHly. 
ANNUAL  PRtMIUM 

lletilred  ft-f  Un  Aantuet  ef  i'ltH  hr  tha  whole  tan  of  Ufa 


FmSs,  Pn-Ci*. 

£ •-  d.  I df  a,  ft 

l il  b ! 1 Id  n 

J 13  li  ; i is  a 

t 4 (i  till 


t m in  , s * b 


aa,  Caiftij, 


VISITORS  TO  OXFORD, 

ONE  HOUR  atid  TWENTY  MIN  UTSS  fnu  LONDON, 

arc  (Nf ifkfs  to  i siren 

SPIER8  AHD  SOU'S  ESTABLISHMENT, 

in  and  1 lil,  lltkh-atraal.  ap|MuSM  9L  litiji  Cftaieh  ram*. 
'J’HLlK  Stock,  one  of  the  largest  usd  nvut*  TftrWd 
A out  of  Leaden,  tortudec  I pads  ad  wvwty  dascetpftvo,  tuliabla 
fur  pevsasU,  ew  Ihr  cwmsirihTancv-t  of  fttNrd.  Am  Dry;  tbuse 
for  tha  *sa  ed  tuuriatx  am  CrUUMCOOCft  aad  MAI'S  of  the 
UNIVERSITY  and  NFlOHEoL'SHtiCtb  of  awry  dvarnpMua 
I'bUHM ; OrdbMea  Map*;  eayraewd  Vlcvt  uf  fttfwd,  bad 
Medcftt  M 11*  I'nhlar  UuIbHsjt:  INfki,  r>r*a«£B«  Cat 
Fsxcy  Masulaeturm.  aatlttaa  af  ttMto  «ad  vertv.  At. 

Hauufxrtury  af  ItF-CliUATEIl  I' A Midi  JUCIir-( 

Dt  Tu tiled,  fuwtl,  Cabinets.  IftnUu,  Alhami,  I’ortlahea,  Work 
Uout,  Tea  Caddtri,  Card  Cscea.  Ac.,  anamasfnl  *Mh  Views  of 
< Word  and  Its  s*if|ho<uti-<cd,  to  On  astral  ef  80ft  iuh)*eia,  oJ! 

f«nM  see  rAnr  firrmisne.  hy  mlHl  arteee. 

Sn*a»  asd  Aeia  are  pnhlltheo  ®f  the  llMnftd  "Viamut 
run  Viaiatmn  ic  flemla,"  CRtalalgf  ia»l,  tonp,  and  caceeal 
local  IfiftelisIlM  useful  to  the  taeutsL  Ivftnniiloii  ol  eiwy 
deatripOoa  twwdfty  aScwdad  la  atrwxywrseWtlBj  their  •mabUahstaft 

TO  VUUOM  TO  THE  CONTINENT  ; A5P  TO  ARTIPTR. 
Vf  ESSRS.  J.  nnd  H.  M'CRAUKLN,  Fureiga  Agent*, 
asd  Agwaia  la  tha  Ke*v>>.  i<~*hRMT,  No.  7.  Old  Jawtg.  U«|f 
to  iboblod  tha  McAUtty,  Oatury,  sod  trust*,  toad  Uity  eontlama  to 
rwgelfw  CuUlpaaaU ef  Ubjaeia  of  Floe  Art*.  Mcfpgf.ftc.fKa 
sli  parts  «f  til,  CuBttMbt,  lot  CleanM  throagb  lha  t'oeftm-bouie. 
Aft.  a*d  tut  they  nndactaha  tU  SUf-ceai  af  adbeU  to  nil  psrta  of 
thswctM. 

naUetl  aftaani.  wuhlnf  te  send  home  Heir  warts  for 
. or  to  ft*  passed  by  to*  Atadrmy.  will  Bed  It  artraa- 
Iftone  t«  addnanll.acatei  the  car*  erf  4.  and  R. MYL.  oboae  a^frtlll* 
rnt  araMaa  irxsb  to  aScr  wmej  facility 

List*  of  tie  if  OaenapoodsMi  abroad,  and  ovary  Inform  at  ton,  may 
- had  on  4n>hm*|cB  at  Iftalr  ofift*  oe  abeva. 

Also  to  I'art*.  of  UN.  Chan*.  No.  >8,  Boa  Creti  dee  Fatlta 
— -t- .Pa 

“ Moa*a  ftoyaio.” 


J.  M.  W.  TURNER,  ESQ.,  R_A. 

Avery  fine  nnj  outDiv-ivo  mBwiIsb  of  iWm 

IT.jnieVr  * fVwft  sod  fid  JaartUrw  .ftr  tab,  aft* 
J M.  W Jftao,  K.A. 

j hfl  adAAWai  af  t>  it  treat  ArtftA  tfcauld  ablala  fl.  L.  'a  aa*  List, 
wbicA  wffl  be  ftewurdeit  nn  th*  rare*]*  of  two  |Otte|t  stmuyn. 

Alto,  fuel  (uSatol.  C*  Mr-1  i-arl  e?  a aaw  I rou'slalog 

Blftftn  aud  h usTaTtoga  by  tl-«  mint  ewlahrslod  Antlwbl  and 
>l<?derB  Mailert.  and  tuny  ft  oMoiatel  fur  two  |**Ugr*  iletifa. 
CIDHOE  LOTS. 

S».  IirNHlLL  ROW.  riNBltl-RT.  LONDON, 

*,■  Italabtlebad  abet*  <h>  yean. 


;CGutta  (Irrcba  anlnitti 


Hay  ba  hurlMl  in  damp  nr  marahy  fmqniti  Jer  ytore.  wnhnut 
injutT.  Arlilt,  sllal  at,  and  gjw» sin  wilftaol  action  U|*7B  II,  an-t 

•t  la  Ihcnfuiw  rwlunblr  for  ccftbcyliy  fcu.  vrtlvr,  cbau/etli.  Ac.  It 
>«  pe«.'uiiar:.i  lAlunblf  Fir  I <t>t<4  mtour*.  draio  sml  toll  (dpas.  la 
cw*a  ft  elnp-Bry.  an  tnrtM'ili  ear.  ba  Hindi  with  a tbnrr>  hnl*i, 
sod  nud:lr  twill  sgs;b , by  imui  nf  a warn  fyon.  limey  a 
niB-mnilurtcc,  iIukI  *lfrrl«d  ftf  lha  frtal  a?  wiaUt  or  drove  hi  of 
•uniuicr.  libs  inetaj  ar  K«tier  its  *ar«baih  li  aiitft’rdlsoiy  ; ilia 
null  hiitf  lirb  diameter  tub  tie  bating  mined  ■ pressure  of  YSi  It. 
:o  th*  iqiisr*  |ngl,  w-.thnut  hnnilny  The  emsller  elaaa  m*j  ha 
l«*d  m l'N>  Nat  nni  tfte  lame  is  fo.fcst  IcnyUit.  Tlio  >eer  U are 
aaallr  biaJo.  T)ir  |>5*«r  wlilrX  (lwlla  Poxl'a  Tol'ibc  lOiecrtm  nt 
a rotidur-or  of  suuud  r ii*m  It  e«l  tnNilMa  far  enn*a|ng 
mwftssm  In  H*u  nf  tolit.  Kiflr  caret;  of  nTtHlo*  wauiulfc-tar-d 
Sy  tha  Owttft  l*i rrh*  I'tspur.  I'alwhiom,  1^,  Wknrf-rwil,  City- 
rutel,  limdoB  ; aed  told  bi  liwlr  wb-ileoxl,  daoien. 

EO  RSROE  WILL  VXTIAT1  A.  TOUCT. 

PELICAN 

LIFE  INSURANCE  COMPANY, 

Batsbutusti  i«  JW. 

niBewa,— 70,  Lmbwd  atra*.  City;  and  b7. Cb*rtn|  «rasa, 


RntiKBT  TUCK  Kit,  Aur#f«ry. 
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Mat, 


CLERICAL.  MEDICAL,  A CENERAL  LIFE  ASSURANCE 

SOCIETY. 


,u» 


ESTABLISHED  IBM— EMPOWERED  BY  SPECIAL  ACT  OF  PARLIAMENT. 
ADVANTAGES. 

EXTENSION  OF  LIMITS  OF  RESIDENCE. — Tb.  <*t  rWJ.  i»  mjr  J»rt  of  Kurop,.  tio  Italy  Immd.  Bcfpl, 

Vmpm.  AattmUn.  >«*  Zt* kUoi.  and  la  *****  part#  of  North  an d Scntb  AartVu,  trtOotd  extra  chary*. 

MUTUAL  SYSTEM  WITHOUT  THE  RISK  OF  PARTNERSHIP. 

The  mx*!I  rhare  <if  profit  dirtritde  b>  fat  aw  mnong  tha  fharthoidm  bring  no*  provided  for,  the  Amwwd  will  t*  realtor  dvnre  all 
the  >mRu  obtainable  frees  a Mutual  <>*»,  with,  at  th#  M.xo  Uw,  crm  ;•'«!*  fr**ktt  frum  llabflity-tfe*»  wantoning  la  tha  Maui 
oftoo  all  Hit  r4iuU||M  of  both  tyitoi'J 

Th»  A momma  Fund  already  hrm  Ud  anxuxU  to  £350*000.  ibt  Income  uomJi  £130.000  P**  Annum. 

CREOrr  SYSTEM.- On  PolieiM  for  \b*  whotoof  Lift.  one  ha’f  NON- PARTICIPATION  IN  PROFITS.— Ae.sranee*  may  to 
of  12*  hernial  I'rwclan  i fee  tre  ftnx  fh->  year*  s-ny  (venal*  oa  effrcied  for  a HKwi  ft*aa  at  eoealdrmWy  reduce  3 nto.  and  lb* 
credit,  ao<i  may  cither  contteut  at  a debt  on  the  INsBey,  or  may  I*«r  tuna*  for  term  J’cWrta  arc  lower  Quo  at  moat  oUor  H*S» 
U naif)  off  at  m v IIoa.  , Ofllnr*, 

LOANS.  —Loan*  are  advanced  on  P ”rir»  whf<£t  Iistw  bee«  l-"-  PROMPT  SETTLCMCNT  OF  CLAIMS.—  Claim t pasi  tAirf? 
nbboN  ftoe  yean  ami  upward*.  to  the  moot  of  ntae-toothi  o'  <1tyt  aft «r  proof  of  death,  and  all  FoUataaar*  huiufuiai-U  ran;: 
their  valor.  la  eutt  of  liud. 

BONUSES  FIVE  RO!«Wtt?  hare  toeo  ; at  Tb*  INVALID  LIVES  asayb*  auured  at  nUtf  propMtlaMd  to  the 

tart  in  iwium.  IrfhSf,  lh«  cam  of  £132.125  '**<*•*  to  tf*  Inmond  rt**r. 

Pollrke,  jwl  •«».*  a Raawa  untw  mv.u  tha  dMfmot  from  . POLICIES  are  prailal  on  toe  tftw  of  ptnotn  la  asy  ttxtioo, 
2M  to  56  ptreanL  oa  the  Preodnm*  paid  during  thw  An  > un,  «r  j ^ 0f  and  kx  any  wt=a  on  ooo  115#  from  jf.O  to 

from  £5  to  £12  IOo.  per  cent,  oa  tbo  >**»  Aawnd.  i ciQjOX 
PARTICIPATION  IN  PROFITS.— PttWn  jnrtirifme  tn  tin  PREMIUMS  tuav  to  pi  id  yearly,  half-n*rlr.  cr  quarterly.  hut 
PreSto  h>  proportion  to  the  number  and  amount  of  tb.  Pmnlow*  lt  % j^y-nat*  U o2tUd  f««  My  non.  La  Policy  can  be  Stood 
aaSI  brtron  «my  dtoiau*.  a»  that  If  only  ytarV  Praeohnn  : /mrUr«  mooli*. 

ha  reeriwd  prior  to  tb*  books  being  elond  for  any  dlrtttoe.  Un  _ . . „ , _ ^ 

ly.<7  « «b  Th  it  xt.  CAAUD  U.  *o.  .h^».  Tb.  tnk.  r,od  Bm»  at  N *8  «ta«  <*•»»• 

d«  ta  tb.  MTt  4m.:™  co  SnhloM.lKA  tMnfo»  «»..  I ituP"<u«‘  °<  “*  *"»«’•  W mo 

wio  *&Kt  Poririm  bufriTv  tb*  30ih  Jua»  swst.  rin  Vo  roUtlM  to  TablM  of  Rates  u;l  Forcai  of  rrcptul,  can  b*  obutoad  ot  hay 
coo  yaar’t  addittoa*!  t*-.*/*  of  ProIRa  ow  later  awumt.  of  the  Sxtoty ’i  Apcnta,  w of 

ARRUCATION  Of  BONUTrs.-Tbc  wl  «4  fotow  He  nitnullt  n pi-rvicn  ..o,,-. 

non*  may  Vw  either  reertood  to  Catb.  or  ap>':«d  at  tba  oj>U*«s  of  OKORQK  IT  PIJ.CKARD,  Re  Me  a Srerrfery. 

tha  amml  .n  any  other  way.  I V>,  Oacar  Roim  Rrawer.  Bu»Kom,  lyoaoow. 


GLASS 


SHADES 


FOR  COVERING  ALL  ARTICLES  WHICH  MAY  BE  INJURED  BY  EXPOSURE, 

VYbctaoJe  and  RuUal  at 

CLAUDET  AND  HOUGHTON’S, 

89,  HIGH  HOLBORN,  LONDON. 

LW.  at  ««  tn««  («AtcA  Acm  baa  poll,  r.4«MJ  Met  In.  on  .rjlloultm. 


PLATE  GLASS,  PATENT  PLATE  GLASS, 

Ami  mty  aa m 1*4  of  PLAIN  AND  ORNAMENTAL  WINDOW  CLAIS. 

SHEET  GLASS,  AND  PATENT  ROUGH  PLATE  GLASS 

FOR  HORTICULTURAL  PURPOSES. 

CLAUDET  AND  HOUGHTON, 

89,  HIGH  HOLBORN,  LONDON. 

LISTS  OF  PRICES  OR  ESTIMATES  SENT  FREE  ON  APPLICATION. 


A.  W.  FABER’S 

POLYGRADES  LEAD  PENCILS, 

FOR  SKETCHING,  ENGINEERING,  AND  ARCHITECTURAL  DRAWING.  FOR  THE  ATELIER, 
OFFICE,  COUNTING  HOUSE,  SCHOOLS,  fce. 

MAOTPACTOBY  ON  STEIN,  NEAR  NUREMBERG,  GERMANY,)  ESTABLISHED  176L 

T'HKSB  PeedU  bare  reomllr  gsitwd  the  Panta  Xreu  in  the  Great  Irdotbial  Exuimtiok  or  au  Natwm,  1601 
A aa  wtllo*  those  of  Pautaia,  Bataria  and  8ismv. 

SOLO  BY  EVERY  RESPECTABLE  STATIONER  IN  THE  WORLO. 
flo&t  Agent  for  (ha  CfnHad  Kfajdotn  of  Cheat  Dritxla.  Mr.  A. 

Me&nt  Chnwbrn,  1*.  Ireectoofer-huie.  City, 

London. 

*oto  Agent  for  the  Luted  Mates.  Sir.  KaatuuAh  Fakbi, 

15J,  tviHUm*trw4,  N*w  York. 

In  tkrt  w*U.a*ciued  ronttotnm  Unt  the  p<?.V<tian  to  which  he  hew  brewaht  lie  Katufacturr  driLet  at!  ceupeUUeo.  A.  W.  Pa  ana 
rtntnrea  to  chAltooce  tbe  produetkm.  by  any  otter  rnawu'artutrr,  HriUah  or  Foreign,  tf  i'eit&U  o/a  rwjxiiL-*  ‘jnniHy,  *r  ilJiksI, 
any  nri  r<*clit  at  Me  w*u  ptim,  la  Reality  to  (hew  mow  wfftrnL 


THOMAS  PEARCE  & SON, 

23,  LUDCATE  HILL. 


aildlliJ 


LAKP8,  CHANDELIERS,  CHINA,  & CLASS, 

la  great  and  heantlfal  variety.  All.  in  taete  and  etyte.  unueoaiiy 
nsl^ne  and  artUtk.  Pwt-rato  qnalily,  and  wry  moderate  ;mrtt. 

CVaodalkn.  la  Crystal.  Ormolu,  and  lirviu*.  >lc«l«*Ur 
L*n;e  oo  aa  laayneel  pvi«K^*to.  wry  doto  paUenxa-  Rkhly- 
ent  I.uiim  as4  Tab*  GUaa.  l'lna«.  Demert,  Tea.  Brwahhut 
and  Toilet  Nmeee.  Clocks  for  the  thaw*,  i*  room.  t>:  otter -room, 
and  Library-  lorftlu*  Brcnae*:  Alab*«t«r  sum  ary  ; KngUah 
Acd  Perron  Oiwuk'j'i!  Cb'xa  And  OIim.  U-a  end  otott 

aptoodid  aianunwt  to  l/o*w«o.  rartkular  aUvnuan  u lavttoi 
to  the  usnkttt&ort  character  And  superior  quality  of  the  |oc*la. 

BMy  artkte  tnarimd  to  plate  t*un*  the  lowest  prtee. 

IMPROVED  MODERATOR  LAMPS.*: 

Thtw*  »b*>  deilre  good  tart*  a»d  etogant  style  la  U>a*a  mud* 
idmk*J  lAJDye,  wtll  Had  In  the  lane*  ueoelomnl  >f  THOMAS 
TEAKCK  A UUK  i at  term  unmeaUy  Vniqueond  Arttotk,  inuy 
of  town  heltealnic  •»cli***W''y  to  the*r  llettM.  The  work*  we  on 
as  Improv'd  Pitoripto.  beta*  mueh  mere  *lmpto.  and.  from  ihatr 
tuperiorliy  of  datob.  metre  laitisx  than  any  tlker  hind.  Every 
1 *iui>  U,  *v*reo\«r.  tried  with  oD  b eteea  It  Waves  tb*  Mabnfactory. 
The  prkee  aw  ettrvu  * :j  modcral*-.  and  come  wtthte  to*-  range  of 
every  <to*i  of  farchAAvre  ; wh^e  the  bnlhawy  and  eoeoomy  of  the 
Ui'-\  are  now  croeralty  adzuttod. 

ZilrrH  tnportaet  */Ott  tfVufintrt  ten  Utf. 

THOMAS  FKAHCK  k SON,  U,  M7W1A7R  HIU.. 


S P K I W O. 

PfiH E WfILknown  prrmlonee  of  Cutanbocs  Arrccrioss 
1 dnririx  the  Pnrlng  eumpTIffw  the  reitullv  ri  prvwrrior  the 
asm  to  a yvw  ard  leehhy  *Uk  toted  to  perform  k*  toacUoDe. 
The  Artie*  *4  tie  porw  beteg  once  obstructed,  the  eerrvUrv  pmn 
err  In  o>»n«*; turn wdeea need  ; K ft r move,  dlslrewirwloto*  n.ielvet, 
and  -epkar  t f to  the  tlgbi.  are  prodorwd  j and  tbi  Fa* -r.  the  m:et 
del  kale  to  tostore,  is  wndeerd  peoahariy  tha  object  ef  U^ee  rl»|. 
tftiton*.  In  all  can*  of  U*e  htod  aw  wwra  taw*  rovac  a or  as  Mar 
*01  to  fotud  to 

ROWLANDS’  KALYDOR, 

An  Fasten*  ftteantcftl  lUwomoy  of  wnfdtin*  HBewy  ir.  rvmArrtng 
Ue  A kin  ufl.  ohar,  and  lair;  Vm  toe  lag  ft  healthy  roeeaie  hoe  on 
the  rompliston.  It  eurte  toe  rooet  rorthfiay,  pvetk.  oecViay,  and 
pwifftty  artk*  e*  the  ekia  . **A  by  Me  arenry  on  Ue  j*»c«e  end 
minute  eeeretefy  veeMU.  tlWywts  ft52  Impwkiw  from  the  aurfarw, 
aOsys  every  tvod* oc?  to  lntlft*(n«tHn . and  thus  meet  rffertvally 
dieripfttee  all  K sbkm>.  Taw,  I'  ufiji,  Humvae.  *txn*, 
raarai  BA,  Sua.Mft*,  InKWiSAtto**,  and  etlwe  CvUnMaa 
Vkitolkma.  ao  b"*AlU  to  F«e*nle  LofeUnrtt.  It*  «ua*(ant  uae  *111 
treasferm  IWHIhw  end  ffowikri  ' VmnVjto**  to  one  of  oVnr  and 
akue  t ahtto  It  to*wsts  toe  Nwft,  Uajic*.  Aauft,  *uh 
6eU<  tr*  <W  ■**<••.  end  peepetuatee  the  ctonua  whkh  It  bestows 
to  the  iwe  eAeatxeri  j**r  >l  <4  Ufa 

It  b prise  1 hy  oavvi  «»>  v.  who  »uff«r  frotn  toateraeat  of  th« 
S\.-.  after  tharfe*.  a*  »ff:«’llnf  the  meet  grateful  Alleviation  of  the 
pari  aBeried  rirke  4*.  64.  and  to.  «d.  per  Itotll*. 

CAUTION.  — lh*  *«ds  « IIUWL4NI»K-  KALYIIDH**  nrw 
on  the  WraiiMf.  aa4  ••  A.  HOWLAND  It  BON 6,  to,  HATTON 
GARDEN,  LONDON,”  to  wd  Ink  at  fast. 


Are  sat  only  lodlipmaaldy  rvqulille  to  a penis*  entorior  la  toch 
lescs.  tot  tbiy  aw  petwlbrty  tpjinvteted  threwub  Me  a*  a bleeitog 
h%bly  Yfidi  rlvi?  »o  tb*  ;»i*yrt«w  w#  binllh  and  /.tigeitty.  Axueng 
the  nriw  peepamiona  offirvd  for  the  parpen*, 

ROWLANDS*  OOONTO, 

Oa  PEARL  DRNT1FRICR, 


Aei*  Apent  fee  Frsaeoe,  Mr.  L-  Mtewwv.  Roe  Portefocn.  7,  Paris. 

Agent  for  Italy.  Mr.  L.  Masai.,  V •«'<*. 

Pol#  Agattt  fur  Kuula,  Maun . M.  0.  Mttouca  4 0*.,  M.  Pckn- 
burs  a ad  Moscow. 


UBrlnllf*l  In  ii*  rag^i’ciy  of  emtoliUbinn,  purifying,  and 
pWMrvir.t  lh*  Teeth  to  (be  la*.«t  period  Of  lif*.  It  will  to  f:<lA4 
to  tcmdkftte  all  to*Ur  and  coottrtloiil.  and  ’.trjort  a peart •Uto 
whltuneni  to  l>»?  fsameBed  p»Tf«w,  re^sevw  eprt*  of  toriplwt 
decay,  render  the  ivm  Arm  and  red,  •«  tha  Te*th  Hrmly  la  thtfcr 
KrirU ; and  from  ft*  aroncoUr  inAwaaoe  Imjttrt  ewwrtaeM  and 
porky  U tb*  hwai b.  — Prioa  b M par  Ha*. 

CAUTION  -Tlrf  mrii  ROWLAWW  ODOR  TO**  are  on 
toe  Iwtol  end  - A.  ROWLAND  A BONB.  ».  HATTON  OAK- 
DEN. " eauavni  •*  Oe  Oc  vefumkit  au my  a£am1  eo  w*te  tos. 
Sold  by  the  Proprietor*  ftad  by  ChcnJlnU  aad  Pd  rfurocre. 


JAMES  RYAN, 

REMOVED  TO  11C,  LONG  ACRE,  LONDON, 

COMPOSITION  ORNAMENT  AND  FRAME  MANUFACTURER. 

CARVS&8,  OXLDSR8,  nod  T7PBOZ*STX3KXKS  are  informed  they  can  be  supplied  with 
GLASS  AND  PICTURE  FRAMES,  CONSOLE  TABLES,  GIRANDOLES,  BRACKETS,  CORNICES* 
TRIPODS,  AND  CANDELABRA*,  AT  REDUCED  PRICES; 

ALSO,  FANCY  WOOD  MOULDINGS,  IN  LENGTHS  OR  JOINED  INTO  FRAMES. 

^ tivnu  fa  Zondoa  mAo*  cwy  artidi  U naHkJadartA  on  the  PrcM%trx 

A FEW  FINE  PICTURES  FOR  SALK. 


/"iHDBB’8  LOCKS,  FIRE-PROOF  SAFES,  and 

V CASH  BOXES. 

cnrmBTI  PATRNT  DETECTOR  LOCKS  gJra perf wtrecmlty 
from  Fall#  Key*  ftt.5  ItcVechs.  and  ftlic  deter t any  attempt  to 
opin  them.  They  nr*  made  of  all  rUei.  and  for  evvey  parpov#  for 
wbkh  Loeka  are  ftpiihai.  **4 ar*  dmnr.  ineurw.limpto,  ftod  durable. 

CHUBB’S  PATRNT  LATCH  KM  tor  Piunt  t»oora.  Comibog. 
bourn  D«n.  Ac.,  ftre  risjd*  la  cuoit ruction,  low  to  prkw,  jju!  qUte 
toevre;  Iht  toys  aw  p«rtk*.iMl)  tea*,  and  portable 
CHUllli’B  I'ATKNT  PIKK. PROOF  9AFKS,  BOOK-CASKS, 
CHARTS,  he,  made  wriirelr  of  ctrcoag  wrought  Iron,  ao  a*  effectn- 
aliy  to  rariat  lh*  falling  of  hrtekweeh.  tlmhere.  Sir. . In  eu<  of  tea, 
and  an  abo  pcrtortly  tent*  from  tha  attacks  of  tha  most  lkilful 


buryUn. 

CUCBR 


CHUBB'S  CASH  and  UKKl)  BOXKS,  tiled  irilh  tha  DBTXC. 

tor  Stocks. 

C.0«t:uu4  Mx.ST.m.I>ul'Mtnral>}w4.  Unit*;  W.  SC»A« 
SU«l,  K.WU.W : «,  Imrt  «M.  Uiwyool;  ts4 
Honey  Klttdi,  WelmkaicfUio. 
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MARION’S  RESILIENT  BODICE  AND  CORSALETTO 
DI  MEDICI. 

PATENTED  IN  THE  UNITED  KINGDOM  AND  COLONIES,  IN  FRANCE  AND  AUSTRIA 

1. 


I -TW  of  lb*  hark  In 

Uw  human  term,  abawlag  lh*ir 


nmt  tIm  of  (ho  Caru- 
bUo  ii  5J*dt<l.  having  raaOlaatf 
la  (lakniti;  


AV«*»  * — Tht  hack  vl.w  ef  (>.«  >t«il 

bo'  Rodki  nail  0 onalattn  da 
Medid.  Mit,  tb*  mUfefct*  k*  SmiU- 
Um  if  Ua  alanl  amnp*mtnt  of 
ttm  ntiekt,  ud  wrmpmllrj 
IbwewliA  to  th*  tounuali  of  lfc« 
UhJjt. 


m nlianno  to 

■*  »bo»i  omfiit 


PAH  SUPERIOR  FOR 

Health,  Elegance,  uJ  Kcosotsy, 

tv  AJrr 

STAY  OR  CORSET 

BEFORE  THE  PUBLIC. 

• the  goodly  array  of  ® 


pleto."— Editor  ■✓th.  Uni, rat  cVroter. 


- ; — •!*>  ban  b=vn«  tartimenry 

bnrtwri,  Uu  » h ScL  m con  coin  Mhl&c  cod  be  uoti  biinUi  h t***« 


rxana  rua  wnrru  rara*****  at 
TIBR  MOST  GRACIOUS  MAJKK7Y  TUE  QUEER, 
AND  FIELD  MAMBA], 

nw  ROYAL  HIOBNESS  PRINCE  ALBERT,  k.g.,  K.T, 
K.P..  Q.C.B..  and  OC.MAJ. 

THE  ROYAL  NAVAL,  MILITARY, 

AND  EAST  INDIA 

LIFE  ASSURANCE  SOCIETY, 

K.T,»i,..n>  AJJ.UT. 

fOR.OESKRAL  ASSUBASCS  OS  LITEi. 

U.  Wimwo  Fua,  Lanai, 

WIlfUM. 

nrBarra.  M.P.,  K H..PJLE..B-E-,  Cbbaan. 
*..***%  Oalroara. 

Zfi&.'iSi 

« (bwH  Sir  John  boa, 
C.E., 


c.  ii  . O.O. R.  _ 

I hiUl-mUJunnl'  In*,  Ma>**-G  _ 

K.C.B.,  Dapoty  Adjutant  K.C.B. 

OiMral  Koval  Artflbry.  M*>r  9.  8.  I 

CiptASrOoti  line*,  H.N..P.R  S.  K 1C», 

Limit  nooral  T After.  C.B.,  LteaL-Ora.  Mr 
R.I.CJ.  j a, CM. 

Mwi-On.  B.  Wnrari.  C.B.  Captota  WUUatoCMraaf*.  R.N. 
L-iut.-u«o.  Areola,  K. II.,  K-a  CtpMi  Mtabaal Qate,  En. 
Bimii  -Muin.  C'-ratta  aad  0*_,  M,  Miaal. 
Pavaacaan.— ftefeo*  Lea,  Eaq.,  M.D.,  P SA,  4,  Radb  raw. 
Cuumaa — J.  Mowote,  E.q,,  «,  ScrU^trtvl,  Llncnlaaln  PUld*. 


*f  th*  ItuUtaio  of 


...  fiHloo  ar.d  lUlion  la  Ufa,  »o„  ,u, 

I HT-vE  uui.jaa  uiroatioos  combbe  riitnsr*  with  ELdSIIRTT ; they  fantmi  *Mt]y  b frwt,  fit  closely,  and  retain  I •**•**•*■  of  “>•  Wadwa  c«ui  0 
, U-  nrij'eal  ./miuetry  uf  lb.tr  ndju.tm.nt.  Tbrtr  beautiri!  n.lliwat  artlon.  oamnl  Arpanet,,  ttU  uatoatlMl  t«r1C'  ...  Tb*  Rate*  a!  Pnmitau,  *»  m 
Uw  alnady  wn  fit  Pwm  tfe*  b%b>lndnnitruUin  Tboj  art  .'Mflkiraaly  adapted  to  *WJ  IU]in|  nauUttos  of  tt.  fotutb  fwt'  "Wk  ntotiin  to  ««)  Crteay, 


fr1'*’  **■  *•“'**'•  f •»*  t»»Mid»  wwar  thwa  with  Mini  i»;l-"fi«ii:n  : and  oar*  having* aapotiaaead  th*  comfort* ‘rad 

advantage*  Uwy  «an,  wtC  r<  mum  Ui  tb*  rrLutj  May.  and  lhatr  attendant  rvlla,  ' 

■nto  uUU'iu.  Uumn.  rartUmM  b *i  aa*  a dlrttart  artlen  in  anurdan#*  with  nunenUr  aavnarai,  and  are  rarlabb  U i 
,u»>  poAUloa,  nJ  iatbrlduaJ  ooaSrmUoo  hut  roqulr.,  U*,i«r  tb.  tnninni  wurk  uuilUd  (Jlk,  a. 
tnanrlal  .it  tb?  option  of  tb*  anarnr.  prawstisc  rbiUhMa.  In  th*  bark  aad  promiLn*  th*  k'tmtJ  biAllh  lit* 
tb*  ltnmr  nf  th*  ftM.1  ar*  (l..n  'la  th.  CWiolMlo  only.  F * 

loenaMil  l*cv.Uo*»  mtaufaetitr*  cftaVA  Miaion  aad  Maitt-aito  to  ladud*  aR  Da  Mtna'ed 

tinln  foutll  or  Jan,  «IU.  m*tm>  «*MtV  wBllarte.  at  prk«*  from  lb.  to  »u.  *hlldr«i  » i,  to  ID  i.  Cotaalecto*.  hum  2D.  Tha  flam 
Xht  ^np^dT^Cara^m*!  {ronM***  ^ c^“11-  **  SL<  - ConalnUo*,  from  31r.  «J.  and  H.>t,r*«  bnt  douhla 

LAMM  MfcAlHKNT  HIDING  BODICE,  with  lb*  

la  Uio  m.aUHy  ti  Ua  iptaa.  lb*  fl*KloBi  alloaad  U»  th*  tlipA  ia  lb*  nu^oa*  r>7«ltVHU  tturr  

"■  •**->*' 

-4  K"”1  “A  -too*  “ a~H. 

^»^±^-K^AAS£^  *»^CAFS.  CnE*r.MP,.VDEH,.  L,D,K 

BVBHY  ABTICLE  CAMPCLLY  MADE  AND  WELL  FINISHED  THROUGHOUT. 

ALL  COUNTRY  ORDERS  SENT  POST  FREE. 

ES LARKED  PROSPECTUS,  wisK  tinted  /Htufrafwu,  Paprrt  for  Sr If-intnmrement,  fo,,  tent  free,  pm  rtetitM 
of  Iiro  Stomp*  for  Po ita-je.  1 


it  avary  part  of  tb*  »ortd, 
of  Afri*a  within  th*  Tropl 


!■  awry  un. 
ortd,  with  tb* 


with  r*f*r*u«  to  every  Ctdeay,  and.  by  pay  

addilb«  to  Ua  Home  PMnaam,  la  oh  of  teemaa*  at  rtafe. 
aaatnad  ta  thl.  edha  may  daap  fraa  ana  etimat*  ta 
wilboalfor4.lt.inj  that!  Toilet**. 


MESDAMKS  MARION  AND  MAITLAND,  PATENTEES  AND  SOLE  MANUFACTURERS 
44,  OONNAUOHT  TERRACE,  HYDE  PARK,  (NEAR  THE  MARBLE  ARCH.) 

KtB  JAMES  CLARK,  th*  Qaeto  a Pbnddaa  - Dr.  J PorhM.  Pbyalriaa  to  liar  Mal^tY*  H mibrll ; Sir  It  < 
I Dr.  J.  C.  B WUlUm..  Itr  Part..  Dr.  HulMad,  Dr.  Thomp,™  D r.  Layiodk.  Di 

Cayiand,  Df.  hlhac.  Dr.  V*Ub..  Dr.  twqato.  Ur.  iUwn,  and  One  llewoaaa  amtoent  lHyMrlan.  and  Aaatowliu, 

“On  the  Influence  of  Stayi  and  Corseta  upon  the  Health  of  Women." 

>;i<«AitJ  J prtaiad  In  crown  qaarto.  trUk  Ubucratlcme,  forward  ol  Pm  Fro*  on  raoeipt  of  twotr*  portaf*  a tarn  pa, 

CHILDREN’S  FROCKS,  COATS,  A PELISSES, 

In  all  tba  Sew  Material*  aad  prevailing  Styloa,  a large  pantea  af  which 
ara  mpnaaljr  adapead  for  SCHOOL  WEAR,  at 

SHEARMAN’S, 

fi,  FINSBURY  PAVEMENT,  LONDON, 

Between  tie  Bank  and  Phubwry  Square. 

BXVRRAL  THOUSAND  aiaelanUy  no  «iaw,  from  tbe  aaafhl  In-door 
f 1«-  UA.  I*.  6d.,  3a.  6d. ; Medium,  5*.  AL,  It.  6d.,  10*.  6d,  12a  6d. ; 
llauiiaoon,  15*.  6d^  IS*.  6d^  21*. ; op  to  tbo  ncteti  good*  mad*  In  SBk 
Veleeta,  Three,  Poor,  A Flea  Guincaa. 

HOLLAND  DREfflES  of  all  kiafc.  PVoeki,  1*.  fid.  j IWcrea,  { Bloutea,  U.  Cd.,  it.  «A,  and  S*.  fid. 
PAI.STOTS,  JACKETS,  CLOAKS,  and  MANTLES,  la  all  the  pwnUing  atjln 
ter  all  age*  above  two  years.  In  great  oariaty. 

Infanta*  ClonJca,  Hoods,  Hats  and  Bonnets, 

Look  and  Short  Robes, 

French  CamteV  Oofn,  Dny  rad  Night  Gown*,  Rob*  Blanket*,  Lawn  asd  Camlrfc 
Night  Clap*,  Opaa  aad  Brand  Shirts,  Trimmed  Naroery  Bathou  and  RasalnaU,  with 
« orithral  Share*,  BteaduM*.  tan,  with  every  other  wrtfcte  la  DABT  LINEN,  ugwOwr 
with  what  h wmafly  rewired  ter  a YOU  KG  PAMILY  ; tin*  obviating  the  troaU* 

‘ b gaing  to  wtoot  ta^m  wbra  JUVENILE  CLOTHING  is 


£ e.  d.  Hr*.  dL  Ebd. 
« 14  a o is  a i a to 

0 IT  7 0 W T 1 13  1| 

111  ! 190  111  7 


UNITED  KINGDOM 

LIFE  ASSURANCE  COMPANY. 

Eteabtl- W by  Art  of  Iter  iterant  la  1KU. 

8,  WATEBLOO  PLACE,  PALL  MALL,  LONDOH. 


I-Cll AH1.KM  GRAHAM,  Enj. 

— kBLEa  DOWNES.  Eaq. 

| J.  O.  Hocrtqnea.  Kaq. 
P.C.  Maitland,  R*a. 
WflBani  Kant**,  Km. 

I 9-  It  Th  aw,*.  Baa. 

1 Thai**  Tbof»y,  Eaq. 

■P.  It.  Tbrawon,  Eaq.,  S.  B«rn*r»-*trort. 

UEM,  to  Dforal 


receipt  of  a paid  Utter. 


, aifuciiiog  additional  information,  flrat  free  on  th« 


i Alt  la. 


*k  out  a nekry  * £\ 

M.  ; taldtfbebadp, 


Id.;  hut 


ho  had  tun  I He.  wddod 

paid. 

modwala  arala.  aad 
only  ow»-li*a  amt*  to  p*U  far  th.  teal  fl.a  ton,  wtoa  lha  laaar- 
aot*  la  for  Ida.  K*wy  loAiuultea  will  he  afford* J as  appUroftan 
to  th*  Koaldant  Dlrartor. 


to  tb*  policy,  ahml  at  a 
Th*  pronsit 


hi 
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PRIZE  MEDAL. 

WATHERSTON  Sc  BROGDEN’S 

GOLD  CHAINS. 

By  Troy  Weight,  at  realisable  value ; and  the  Workmanship  at  Wholesale  Manufacturers’ 

Prices. 

THE  GREAT  BXniBITION  HAVING  ESTABLISHED  THE  ADVANTAGE  OF  PURCHASING  FROM 

1 THE  WHOLESALE  MANUFACTURER,  wherever  il  ran  be  aeeompliahcd,  ud  thereby  dispenting  with  »n  intermediate  profit, 
WATHERSTON  A BROGDEN  beg  to  announce  that,  in  obedience  to  the  numerous  exits  nude  upon  them,  they  here  thrown  open 
their  Manufactory  to  the  Public  at  the  tame  price*  they  have  been  to  the  h»bit  (for  the  but  hoi/  century)  of  charging  to  tbe  Trade  ia 
London.  India,  end  the  Coiooice.  _ 

WATHERSTON  A BROGDEN  beg  to  rantion  the  Public  against  live  Bleetre  Ootd  C bains,  and  Polished  line  Oeld,  so 
extensively  put  forth  in  the  present  day,  under  tbe  titles  of  “ Burn  Gold"  and  *•  Tin*  Oold,  • and  to  call  attention  to  the  Genuine 
Gold  Chains  made  from  their  own  ingot*,  and  wild  by  Troy  Weight  at  ita  bolUon  or  realisable  value. 

The  system  of  Weighing  Chains  against  Sovereigns  being  one  of  the  greatest  frauds  ever  practised  on  tbe  Public,  W AT1I ERSTO N 
& BROGDEN  guarautee  the  Gold  in  their  Chains,  mud  will  re-purchase  it  at  tbe  price  charged ; the  workmanship,  according  to  tho 
intricacy  or  simplicity  of  the  pattern. 

Kxtxru.— Intrinsic  value  of  a Chain  of  15-Carat  Gold,  weighing  1)  ounces  , . £ 5 \9  7 

Supposing  the  Workmanship  to  bo  , . • • • . ..200 

Total  lb  1$  7 

By  this  arrangement,  tho  purchaser  will  nee  at  a glance  tbe  proportion  charged  for  faiow  compared  with  the  Bullion  lo  a Gold 
Chain,  and  being  tJways  able  to  realise  the  one,  will  have  only  to  decide  on  the  value  of  the  other. 

An  extensive  assortment  of  Jewellory,  of  the  first  quality,  all  made  at  their  Manufactory, 

HENRIETTA  STREET,  COVENT  GARDEN,  LONDON. 

ESTABLISHED  A.D.  1798. 


ie. 


RIMMEL’S  TOILET  VINEGAR, 


(A8 


S exhibited  in  the  Fountain  at  the  Crystal  Palaoe,)  is  fsr  superior  to  Eau  de  Cologne  a* 
• Toole  awl  refrmhlm  Utter,  tor  to.  Telia  or  nub  : a renrtaj  I'wfanw.  a gKassat  IKoufrlm.  sod  a 
powerful  I'xJB.'ertxxl  for  Apuiewm,  and  Mtk  Komu.  Hi  numweei,  awful,  aad  walla,;  pmpeetiM  reader 
It  an  lsdUptnn^%  fwisirita  to  nil  fatulllf*. 

N.lL— b*  iuf*  to  aek  lot  “ RIMMBL'B,**  as  there  sr«  maty  afttrfoftt  fc^UOiottJ. 

PIUCB  2a.  &L  and  S*. 

It  I MM  Pel. 'ft  Hair  Dr*  impute  luiLmUT.ro  mly  lo  the  llalr,  Wbleltff*.  &r~  a natural  nd  prrrr.\nrr.t  H’vk 
or  npi*n  Skod*.  without  tbotrowtte  or  dar-irr  caber  Dyee.—  Price  is.  01..  aad  0«.  Including  breahoa- 

RtMMF.L’B  Crouds*  tionqert.  JccUy  ( .-il.  Bouquet,  flooUg  lUuqort,  aad  other  f«!  n=abt*  jxtfuxio*.  «# 
Ufitnuafttd  tit  Uiilr  «iq  -Ini*  aad  Uetiog  fta<riK«. 

ntMMBL'B  llygitiLk  roaoda,  llalr  Waeh,  1'roUfroc,  aad  CovrwUc  LHkra,  a it  crrtJfioi  by  Dr.  I’m,  to 
cooriit  of  tie  parte*  ^xA  mot!  tBBoc»:u*  Ingre-Lmt ». 

8<M  by  all  Perfeterra  and  CheroDt*.  and  by  the  Rote  Proprietor* 

EUGENE  RIMMEL,  39,  Gerrard  Street,  Soho,  London. 

%•  8okr  Wboluak  A®to!t  tot  tbt  United  >uUe.  W.  J.  DAVIS  & Co..  CoreUsdt  gtrrot,  New  York. 


i\*m  (iji m mm  i lu  J adj ji 


EAGLE 

INSURANCE  COMPANY. 

3,  CTtBSCBNT,  NEW  BRIDGE  STREET,  BLACKER  1AH8* 
LONDON. 

DIRECTORS. 

Waltt*  ArDimn  P*acock.  E*q..  Cbalmaa. 
koexir  AhistMue  Gblat.  Km*..  Defiety-Claineea. 


ritteuM  Bier«orr.  Kaq. 

J TaOHSI  lfeif>MK«mx,  Iaq, 

[ Tnpma*  Deti*,  P.iq 
■ Natusniil  Ourto,  r*Q. 
Ckarlm  Tteiui  IIolcoms*, 


It.’fMABP  (U**an  Luim, 
Koq. 

Joixu a I/KKirtvo,  K#q. 

Riun  Camn  Patm.VUq. 
T.  Ooprtev  m sMU'k,  Km*. 
Wiixiam  Wtaacw,  te*. 


AUOITORS. 

Jamci  Oaocyuoxo  Ltxm,  Feq.;  Tseiu*  Alarm,  K*q. 

PHYSICIAN. 

Gnokos  Lnrrn  Rovnn*.  M.D.,  F.II.B-,  lb,  Welbaek-rtreot. 

SURGEONS. 

Janu  Ban™.  . M.D„  FI*a%ory«it*ar* ; Witxuee 
Cooan,  Keq.,  M.D..  ».  Trinity**'****.  Tow-blU. 

ACTUARY  AND  SECfttTARY.-Cw*****  Jbluoox.  Esq. 

THIS  COMPANY  was  EaUbIi.hed  in  1807,  is  Em. 

* twnwf.it  by  t»*  Art  ef  partl^wcl  Mrt  Oeotje  HI.,  aad  la 
n-eutoivl  by  -fowl  nsroUnl  la  tb.  High  t'eart  of  CUxeewy. 

it  is  wtatn.ny  m Mrtclly  ymprKUry  on.  v,l*»,u»wt)y  tbe 
a-.und  nf,  edeulUS  to  a i.cwool,!  taiUdpUloo  In  fm«IS.  and 
r.cwtiwt  Ihefe  Cut  b»w  In  1M>1.  *1  lb.  wood  dtthlei  -I  .nrftwe 
lb  IW7.  K wa*  deteno  Old  llxl  lb.  Inter,  diitetea,  tteoti  be 

I The  ron.;einjrnew  rank*  amonprt  lb*  largo**  a*4  rout  wealthy 
I In  iheklofdetn. 

I To  the  nmeat  tluio  ;iOJ)  the  aeiurwd  bare  reoelred,  ia  aatlt- 
, faftlc-6  «d  tbelr  rlalroi,  opwarde  t4  £ 1 . 4 W.OO». 

The  axt>:*iM  at  jirMtot  eae^rod  1*  A3.W.OOO  oeariy.  at-d  the 
• Incotne  t«  aho«t  seltt.040.  #iWin//1 

la  IfMT,  al.  «t  AlOO.COO.  and  la  lWd.  Moat  EISO.WO.  Lava 
horn  Vldvi  to  tha  »0UH  aev.-rrd  under  joUcka  for  U»e  »ho>e  term 
of  Ufa. 

The  lirei  ujuroi  are  pors»hte«l  I*  t:tr.o  of  parr*  to  raride  la  any 
ojo»try~or  to  past  by  iu  loot  Wing  t*nf»rtn<  jvrmae  by  pro* 
fmion)  Utw»B  any  two  p>rt«  of  t h#  «ai»«  L«rol»pb«a-dt**a»t 
mm  Uaa  thirty. thro*  dr*ma  frosa  Uo  Equitor,  wrthoat  «U» 
tSarn. 

tiled,  ardretv*  pc'Ki,,  an  n»litvn<t  at  tu  Office,  and  awlga. 

nenU.caabe^fKfodCbfntet*i'ij'pledtr>mrfieea.  

The  asmul  npret.  td  lb.  ropuiy.  «*le  aid  penjnes. 
rmywctttM,  aad  Pcrtnt,  «c«y  bt  had,  or  will  b*  wet.  port  fne,  eo 
npcocalloa  at  tb.  0*ke,  ee  to  .ny  of  tbe  Cempa»r'»  *,*«•*- 


MOURNING:— COURT,  FAMILY,  & COMPLIMENTARY. 

THE  PROPRIETOR  OF  THE  LONDON  GENERAL  MOURNING  WAREHOUSE 

Hep  mpfctfolly  to  remind  fawOlea  »bo*a  bara&TKoestv  compel  thies  to  adopt  Mourning  atllra.  that  arrry  «tklo4  of  tba  wy  btet 
daeertptlos,  raqxielte  tot  a couipMta  outlt  of  Mourning,  xay  be  had  at  ihD  lJetabULaaot  at  a raorotat  a aoUco. 

ESTIMATES  FOR  SERVANTS’  MOURNINQ, 

Aftedtai  a front  win,  to  foaulie,.  ere  ferahbed  i ebOrt  tbe  S-ubItta!  etUodxac*  of  eperented 

odBtemi  aaablaa  tteor  to  ttr  tupply  ertry  zoctaauy  for  tbe  ccc**lon.  ard  ewltad  to  any  grad*  or  conSHUro  of  Uia  oommoaHy. 

WIDOWS’  AND  FAMILY  MOURNINQ 

!•  always  kept  toad,  np,  tad  a ante,  iweriptire  ot  tbe  ilembot  refehsi.  *01  vine  lit  beta*  wot  forth wttfc,  tithe!  ta  Tows  or 
Into  the  Coeotry,  ulna,  neet  newaable  Tom. 

W.  C.  JAY,  347-349,  REGENT  STREET. 


. By  tha  dBrittC  **«  of  thli  puri/jlog  roedlds*  lb# 

• whole  aerreor*  lyeitca  wiU  U lUKttstoUd,  a more  paaarAil 
:y  ad  -:n  of  every  fatally  produced,  feabkoeea.  and  all  tho 


Sarsaparilla  and  chamomile  resto ra- 
ti VB  riLLA,  for  puit/yHe  tho  nic«>d  aad  Stm^U**"*"* 
tho  Dlgwnlv#  (>«»« : aro  m-tol  for  oWtor  8«i,  and  wW  proto  a 
certain  cure  far  todlreetlon,  lo**  of  appotKo,  dinaoeaa  of  ik-t. 
falntlog  lu,  wwtloR  of  the  fle*h,  laogssor.  »Wn  dt»*am,  ihcuinUio 

and aorre«a»f*rtkn*,andan  Irojforttloe^  thoWo^froro  whatarar 

of  tho  t * 

Healthy  action  of  every  family  product..  .. . _ 

drplorobit  »yro ptorna  of  dlna*4  *rttt  t*nl*h.  and  itrength  asd 
h.aJth  to  Tvatorr- 1.  Tbtf  hat*  alio  a epertfe  wiloo  or  tha  eocro- 
U ai  nod  excroiifu.  aad  waiet  nature  to  etpol  fron  t»«o  »yataro  aU 
huaoun  aid  Importtieo  throt^h  tho  loon.  Jfm.  kldoays.  ana 
eklo-a  peeter  p<*»ew*wl  by  do  other  =*dklfi*  Th»y  *ra  abjo 
•apodally  ealmkted  to  cur*  icrofela.  iwrttutal  dl»«e**,  ecorUrtlc 
cruplVraa,  «*3ut.  ibeuu>athm,  pale*  in  0»e  ‘onto,  i0fM»  ®* 

any  Itog  tu-idia*  t&ronlc  ualadjr.  Tbty  erlll  apeedUy  cure  too 

many  d-Jtrwiag  dUoaaoa  peculiar  to  wororq.  ^ _ _ 

iTtparul  by  W.  a.  Fat  sen,  at  tbe  Ijkioretory.  3«>.  Holboro. 

, two  /o«fi  *«•.  of  Oaonnr.bB*.  Price  la.  lid.,  2e. id  , 4a.  od.t 
) and  lie.  ptr  b».  Knb«r  axe*  mt  fie*,  per  port,  otx  receipt  of  tb# 
| price  In  cuh  or  c‘au:p*. 
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ROYAL  ACADEMY  OF  ARTS. 

TRAPALOAR  MtrARB. 

rpHE  EXHIBITION  of  Ihe  ROYAL  ACADEMY 

1 1*  SOW  OPEN.  Admiaks  rroo  E%1U  o'cfedt  U«  Mna.) 

Oq|  SMillnf  - CkUlOtM  (lU  SlUill| . 

JO II If  PRK5COTT  KNIOIIT,  R.L8«. 


The  new  society  of  painters  in 

WATER  COLOUR#.— TMr  NINETEENTH  ANNUAL 
EXHIBITION  to  NOW  OPEN,  at  ti#  GalRry.  KJ,  Pall-maa. 
Admission  l«. 

JAMS*  PAngY,  Stmtt,,. 


COC1ETY  of  PAINTERS  la  WATER-COLOURS. 

0 -tl,  PORT  V- NINTH  ANNUAL  EXHIBITION  ll  NOW 
OPKN.  » tL.li  OL,u».  s,  l-.li  Mill  Eut,  flora  Mu.  UU  dal*. 
AilailkUU*.  It  : CtUlomc.  M, 

GEORGE  PRIPP.  Secretary. 

INHIBITION  OF  THE  SOCIETY  OF  BRITISH 

1 j AUTINTJ.  )(xo*i>ar»t«i  by  ROYAL  CHARTER.  The 
THIRTIETH  ANNUAL  EXHIBITION  of  this  #<xto«y  to  NOW 
OPKN.  frost  v ft. tt.  until  dusk.  Admittance.  I*. 

ALFRED  CLINT,  Hoa.  Secretary. 
Suffolk  stmrt.  I*all  Mall  Karf. 


ROYAL  POLY* 


“PHOTOGRAPHIC  SCHOOL— 

X TECHNIC  INSTITUTION. 

Tb#  SCHOOL  to  Now  OPEN  tor  imlnutic*  in  nil  branches  of 
FbotcgragAy,  in  Ladton  alI  GenlUuMtt.  on  alternate  from 

Eleven  lilt  Fjwt  o'clock . undtr  Itir  >;<xt  direction  of  T.  A.  >1*|omk, 
Kkj  , *1«  hu  long  twea  (c-xwfU"l  with  Photography,  nod  J.  II. 
Psrrnn.  1>J  . th*  UhtazftM  to  the  1 mutation. 

A Pro*p#ctus.  with  Urmi,  ay  b«  had  at  Ik#  Institution. 

PANTO  KOR,  OXFORD  8TREBT. 

NOTICE  TO  ARTISTS. 

PICTURES  are  now  rtttirwl  for  EXHIBITION 
and  SALK  a*  tb*  Fla*  Art*  Gallery.  at  any  peilod  of  tbe 
mr,  subject  to  U»*  uansl  fee  of  tin  , w fetch  totbilt  aoy  number. 
V&rthB  particular*  maj  to  oUatanl  at  the  Gallery-  Ito  pro. 
pxtetort  »r«  act  iwpsouS#  tor  fir#,  tot*,  or 


BOARD  OF  TRADE, 
DEPAB.TMEKT  OF  SCIENCE  AND  AET, 

AT  CORK  HOUSE.  KENSINGTON. 
bt  rxn  *:**»»  of  rux  com  mi  to:  on  xa#  or  m luuamoir 

or  MU. 

A N EXHIBITION  of  STUDIES  from  tho  SCHOOLS 

iX  of  ORNAMENTAL  ART.  aad  of  ChoRa  8p#ciro#o»  t4 
CABINET  WORK  wifi  bo  otnotU  on  SATURDAY,  U>«  2*Oh  of 
May.  1«S- 

Tm  work#  of  tbe  student*  111 mt rat#  tb*  progr***  of  tba  SCHOOLS 
OF  ART  of  Delfait,  Birmingham,  Cork.  Country.  Dublin, 
Glasgow,  L**di.  Limerick.  Mtcriea£#ld,  Mint  bister.  Newcastle, 
Norwich.  NoUlutMm.  Patotoy.  Potter**#.  Sbtflitld,  8ic*u bridge. 
Worcester,  York,  arid  tb*  Metropolis.  la  coaawctlon  »llb  the 
brpvtmiat . 

A t’-c&ectina  of  Studio*  frost  Lif#,  by  Ma.  MULRBADY,  R.A., 
will  aH*  b#  exhibited,  which  luu  b*«a  obtained  from  that  artUt  for 
ibo  purp:««  of  loatrortlctt  to  atudsate  la  tb#  Anatomical  and 

thb  collection  of  cabinet  work 

Consist*  of  tt«  (toot:  Specimens  of  *11  Period#  and  S»jtot  from  tb* 
Fifteenth  to  tb#  Nineteenth  C«ntary.  toot  tor  tU  purposes  #f 
l’nhllc  IsMnKtMo,  b;  lltrr  Mxjwty  THE  QUEEN, 


AE.  EVANS  A SONS,  BOOK  and  PRINT- 
• KELLERS,  beg  to  inform  tbtir  frtooia  and  th#  public  ta 
MBli  that  th#y  barr  recently  rvro  nsd  from  lhatr  obi  esUbllibod 
ahop,  No.  1.  Grant  Quwo-tUwl.  Lincoln’*  Isa  FI#>1*,  to  'try 
ezteniite  premia##  at  No.  403.  STRAND,  eight  door*  out  of  tho 
Adtiphl  Ihcatr#,  where  tk«  mott  punctual  attextica  wtli  bt  ;•  Ud 
to  aoy  crdm,  At  , with  which  they  may  bt  favoured. 

Tkt  Minting  (VifeJopsom  nay  to  W. 

WORKS  ON  TilK  FINK  ART*,  HERALDRY,  and  COS* 
TURK.  Price  «d. 

AUTOORAPH  LETTERS,  OFFICIAL  DOCUMENTS.  Ac. 
Ac.  Part  2.  Price  fd. 

BOOKS  OF  PRINT9L  ILLUSTRATED  WORKS,  ILLUS- 
TRATIONS. OALLEHIKS  OF  PICTURES.  Ac.  Ac.  It. 

ENGRAVINGS  AND  ETCHING#  of  lb#  highest  quality. 
Azcltol  ud  Modarn.  Part  4,  price  2a.  Part  i.  It. 

CATALOGUE  OF  ».«0  BRITISH  PORTRAITS,  with 


May  I HU.  1*43. 


J.  f.  OILbhHT.  Director. 


biographical  Notices  Vol.  I.,  prto#  As.  Of  Uus  tore*  nod 
um'sI  CalaloMt  of  tmrrarwd  Rrituti  Portrait*  tb#  Scratwl  VUnnt 
U oow  pubibhul,  and  may  In  had.  prim  7«.  (VS. 

A.  E.  F.»aji«  A Snu,  Print  aal  BocAadUrt,  Ctl.  Strand. 


|>.  M.  liar l ton.  ttoq. 

Ilaary  Farrar.  Eaq. 

Gaurt#  Fitbi.  Etq. 

Retort  lloHecd,  Ka*. 

II.  Migntac.  Kaq. 

Jaina*  MerrUoa,  E*q. 

Cloriaw  Mali.  E»q. 

E.  Powaall.  B ta- 
J.  ifwaby.  Eaq. 

Th*  H«r.  McaUxua  Taylor. 
C.  Batfetf  Wall.  Eaq  . M.P. , 
and  other*. 


rpilE  AMATEUR  EXHIBITION,  PALL  MALL, 
I rotoprtata*  Original  Shrtrhaa  aad  Drawinxt.  entirely  by  Ami- 
Unr  Artuu.  it  Now  ura.v  l»all>,  at  tb#  UaZtory,  No.  1<1.  Fata* 
M *i.i.,  opjprtlt#  lb#  Op#ra>llou«#  Uolonnadr.  AdoiUtico,  la 
Catatoca#.  cd. 

ttodwy.  121.  PaU-MaU.  E C.  BECK ER.  0«. 


GALLERY  OF  GERMAN  PAINTINGS. 

Gallery  of  german  paintings.— The 

FIRST  ANNUAL  KXfllftlTlON  OF  TUB  WORK'S 
OF  MODERN  GERMAN  ARTISTS  U OPEN  DAILY,  from 

T«n  Ull  daak.  — AdtuUakia.li. ; H#a#oa  TV:k#U.  7a.  each.  I.««iior, 
Hobo.  Acfe-aubacb.  HkidtbravH.  Low.  Hchirawr.  \V«b«r,  Tt-i«t&aai. 
Gud*.  Kurutor.  Murk#.  Ilodom.  to.,  bar#  coat rtbutod  to  lb*  abo«# 
c»Ottt>e  N« w Work#  ara  ad-tod  ar*ry  arcood  wo*k.  IW,  »N*w 
Hood -air  art. 


Tb#  DuVa  of  HaiinHon. 

Tb#  Dukocf  Bccctoarb. 

Tb#  Dak*  of  Parooahlm. 

Th#  Duk#  of  Nerth-aatorUauL 
Tb#  Fail  Sp««cwr. 

Tb#  Earl  And**  it. 

Tb#  FaH  Granrflo- 
Th#  Lord  WlBondtfer  D’Emiy. 
llw  Lord  Ward. 

Tho  Lord  Dwl.lt'#. 
fcir  Anthony  HctbicUld,  Hart. 

John  Auldyo,  > #q. 

I.  K.  Bru*#l,  Knq. 

Admiulon  for  tb#  Public,  daily,  from  Twtlr*  to  }*#▼•». 

Monday#  and  Tn«#day«  Sliptnc#- 

Wadowdayt,  Thurtdaya,  and  Fridayt  Or#  bhllling. 

8atzrday«  Ilalf-a-Crown. 

Ptrttnt  nr#  p<ivll#g*d  to  izak#  lirawinpa  and  Slok'oi  at  all  tUn#* 
All  Vbltort  wfO  rrcwlrc  a Card  which  will  anabl#  tkatu  to  tatrr 
la  the  Gardaoi  of  G«f*  lloui#,  dwnsg  Ur#  taootlil  of  3lay,  Jun#, 
and  Jnly.  from  Nio#  till  Smo. 

Itoamptir*  CalatoguM  -i* ptoto  each. 

Studmu*  Ticket*  and  further  tnforu»aUon  may  l#  obtain#*  at  th# 
Oftoct  at  .Marlborough  Hon**.  Pali  Mail,  nod  at  Oocw  llou*#, 
Kcmtngton. 


TO  AMATEURS. 

A GENTLEMAN  wbhea  to  caUbluh  ao  AMATEUR 
SKETCHING  CLUB.  Parttevlan  «U1  he  forwarded  to 
any  G«ntkman  d##lrotit  of  t#c«#U»g  a M«mb#r,  on  hia  addr#Mlog 
a not#  to  •'  Amatri'n."  uu--t  at  M###/*.  Man#  NarMawe,  98, 
Com  hill,  at  M*t>n.  NV.j <m/A  A Nawroa'a,  IB,  Katbbooa.plac#. 
Ozfofd-ttrMt,  «>r  at  tb#  Art  Journal  Office. 

I M PORT  ANT  CHINESE  NOTICE.— English  and 

X Fornim  VkMon  ar#r*»*#rtfollylnr.t«ltoitan«<t  HKWETf*# 
WaUEIDU'HE.  whir#  ran  b«  MBUaUrjmt  Collrettonof  C'hiuiK 
A rticlwi  la  EoxUad  contbtiag  of  Maodarm  Jan.  Toa  Sttr ieet. 
Flaw#.  Work -tat  ton.  Tea  Ca-Mi-t,  Card-boter.  CbtMMi,  Gong*. 
Lanltmt.  Fan*.  Il.m<l  irr<«M,  Toy*.  Ac.  Ac  . all  at  n«<)«»l* 
prlcea.  Hawarr*#  larpi  Chinww  Cot  action.  )H.  F«ncbarth-atr#et. 
itoiintml  Bazaar,  and  a:  tbe  Eabibitxa.  Dublin. 

MOORE  TESTIMONIAL. 

rT''HE  Committkc  of  the  MoOKB  TetiixoNtaL  to  be 
X meted  In  Dublin.  In*U«  tb#  Kculptort  of  tb#  United  Kta«' 
dorn  to off#r  to  tb#m  felODKUH.  «#  HKKTCII  DESIGNS,  for  a 
STATU K of  Ik#  Port,  which  It  it  iuUodtd  llall  U Of  bruou, 
and  placed  u{oo  a Prdceul  of  Grauito. 

Tb*  Model*  #ad  Pulp*  to  b#  forwarded  to  Chariesoot  Houm, 
Dublta.  os  or  before  th#  tiHh  of  Jaly  xeit. 

Any  furtlnr  information  which  nay  lw  d#«ir«d  by  th#  Artitto, 
will  b#  fumlibcd  by  the  Monetary  fceerttarie*.  Qomsk  P.  Mix- 
TA.ev,  Cutua  Maana.  and  Hewn  at  Faauiwov.  Etqrt.  Com- 
mantra Uom  to  t#  directed  to  tb#  Secretaries,  Charfeoxat  Uomse, 
Dublin. 


J.  M.  W.  TURNER.  ESQ.,  R A. 
rI,HE  admirer*  of  UtU  great  Artist  aliould  obUio  the 
1 2nd  Part  of  O. LOY Bra  NEW  CATaL<k1UP.  of  RN- 
GKAV1NGS  after  tbii  «aiia«.xt  Palxter.  eonaktioc  of  ;*ooft  and 
old  impettwfoot  in  choice  atot#*  ; alto,  Included  in  tb*  abo**,  a 
LIST  OF  OKNU1NB  OIL  PAlNTINOHaad  WAT KH -COLOUR 
DRAWINGS,  by  «mlneut  artl»U.  A Calatofo#  wJS  b*  foewardrd 
for  two  portag#  vtamp#. 

Abo.  jail  pnlUhed.  Part  I cd  an  ENTIRE  NEW  CATA- 
LOGUE OP  BNOKA VINOS  AND  ETCHINGS,  by  kVooQtU. 
Hrubin.  Sharp,  lUpharl.  M-'Tyfeeu.  Barlom,  Ilrowu#,  MR}*,  Ac-. 
Ac. ; UlU  Bay  al»  b*  obtatsed  for  two  pe*t-ag«  itamp*. 

OSOKOE  love.  - 
81,  BUNH1LL  ROW.  FINSBURY,  LONDON. 

•/  Ealab'Jihcd  abort  d)  yarn. 


The  VERY  RXTEN6IVF.  IMPORTANT,  nod  VALUABLE 
LIBRARY,  formed  by  M.  LB  U.\RON  TAYLOR,  occupy* 
Inf  Fourteen  Day*’  Sale. 

Messrs,  s.  lbiqii  sotiibby  a john  Wil- 
kinson, Aut'lcc#*r*  of  Ulrnry  Property  aad  Week*  of 
Art.  will  S#U  by  Auction  at  Ihtlr  IIobm,  3.  MVliatW*  Hlretl, 
Strand,  Londre.  on  Monday,  Juat  lit,  and  thirteen  foHowtag 
day*,  at  On#  o’clock  prcc.iKy  each  day, 

TUB  HIGHLY  IMPORTANT,  EXTENSIVE,  AND 

VALUABLE  LIBRARY 
M.  LE  BARON  J.  TAYLOR, 

Mtnkrt  iU  VtnrtlM ; P/itiJ<nt  F:-.%tn'tur  dc/  ./utViaflOMl  <U$ 
Artxrtu  l>r uiwtiivwrr.  Mmicient.  SculpOwt,  ArcMt- 

tstui,  Oiuetvn  *t  f*-f$i»atotn ; /VOt4<nt  ffowmin  dr  (a 
dr#  Got  ■<<  Jsttm. 

Tlii*  (kUwlka  ha*  fc-#»n  formed,  diuhf  the  Dit  forty  yenrt,  at 
xrmt  cort,  and  compna#*  lllu*tralv>oa  of  Pitrroatai.  asd  Dane- 
• > - Aar  In  Uttir  rartod  d«i>Hlm«at<,  o:o*l>Uig  of  touutifal 

copb*  of  O#  nob'*  GaUetiM  of  Artlatic  Trea*ar«a  in  EnjJAud, 
France,  and  other  part*  of  Kurcpe.  It  alto  coaulnt  Ctatt>hca- 
Uom  of  AwcrawT  aad  Aar,  j-rodocUor#  of  tb#  tklll 

and  lagennlly  of  lha  vafctoua  counlri*#  of  Europe ; th#  coltocGd 
Kngramd  Workt  of  tbe  Caraoci,  Dhu  Ruu,  Fkj  wzTnxro, 
HaMUBAWor.  Itarr.«iir.r.R.  Rt  bkxm,  and  S«a  Jo>uua  Uavkolo*. 
embracing  tb#  Cbtf*  4'<Kurrc*  of  tk«#e  dUtlnjulthcd  Painter* 
There  will  al#9  b#  found  tuny  Antopaartan,  lllitorical.  Architec- 
tural and  MonucntnUl  Drawings,  with  trrera!  tboomiiid  t(»«cimims 
Ul-b*trall*w  of  tbe  Art  of  Omatntnlal  D##Jgn  and  Dweceation. 

Tb«r*  are  alto  tome  highly  UtUrtetiog  oorly  Paomurr#  and 
Puauc  F«t»*;  a beautiful  eerie*  of  IVtumque  and  Hcooaotk 
enrieua  nod  mr*  siamptoa  of  XnotMrMic  Amy;  a 
Lare#  ColkctMs  of  Genaral  Trszli*##  os  the  Put#  Arts  ; Co*luiD«e 
of  Vnrlout  Count rVet ; too#  popular  ReticRu*  llistork*  and  rare 
Rononce*  s raluabl*  rdlttoni  of  tb#  beat  Work*  of  noted  French 
Writer#;  alao  ioir>*  loUr»«tt*g  okioivai-  Mawr*cai»aw.  cbiedy 
ox  fcgypUtx.  ll#ikaa.  Cwluc,  and  French  AaliquiUee,  by  that 
iU*Uai(ukbed  Antiquarian  ALxxaanfcK  La  Nina. 

It  miy  be  jutUy  affirmed  tfcAt  to  Important  an  aiMmbUge  of 
Weeks  on  the  abom  popaVar  #eb>ecta,  alike  interwtlaf  to  the 
Artist.  Amateur,  Archwlojlit  aad  .Manufacturer,  has  men?  tofore 
b.#n  offered  fir  public  competition. 

CaUxtojvtt  art  now  rraly,  anH  nay  to  toad  at  fto  yd  oar  c/ntk, 
yr\CA  Sr.  Cd. 


BEPERTOIRE  OF  MEDIEVAL  ART, 

U.  WIOMORK  RTRKKT,  CAVKSUIgH  ttQUAKK. 

MK.  T.  J.  BURTON,  U.A.  of  tb«  : „ ,v  of 

Cambridge,  haring  made  armngwuwxVi  with  parties  who  for 
many  year*  post  ham  worked  from  lit#  dnigai  asd  tteder  the 
tupartxlirxidenc*  of  tb#  late  A.  W.  Puoi*.  Kaq  . bw<»  to  isform 
the  NobGRy.  Clcrxy.  Architect^  Ac  . tba  be  tuppUee  e«wty  kind 
of  FcciceUrtical  and  Demwtk  Gothir  Work.  iia  - Metal  Work. 
Cha'.k#  and  Patens  tlffertory  Raaiai,  CandU  stick.*.  Coronas, 
Hrar.ch is.  Cat  Filling*.  Cross** , Lamp*.  Muz.-xzental  liras***. 
Hinges.  Locks.  liaodUs.  Fir#  Dogi.  LecUrtu.  V*lr«u.  Itkhly 
fgured  84  V'  and  Mtiffr.  for  Alttr  llonoici,  Ac..  Woveo  Silk 
lace#,  Embroidery  In  Gold  and  Hllk.  Gold  aad  Mirer  I Tania, 
Painted  ComMse.  Picture  Pnums.  Tryptickt,  Burners,  he.  it*. 

Church  w*j>.  rcofa,  altars,  and  rttrdoets  dtcomud  fa  gold  and 
diaper  ; dea'gm  aad  oaUrial*  for  all  kinds  of  cmbrordcry  aupplltd 

d arranged.  


Now  reedy,  ptrta  1 to  4,  to  b#  com;totcd  in  12  Monthly  Part#, 
yetee  2*  #acl«.  each  Part  containing  8 quarto  p*g«*  of  Plate 
Et-gra rings  and  It:  peg**  of  f/etteriireet. 
rpilB  PHACTICAL  DR  AUG  HTSM  AN’S  BOOK 

X INDUSTRIAL  DKKION.  Uy  W if. i.ism  Jonwaow. 
Atcoc  Isa  C.K ; Editor  of  " Tb#  Practical  M#rhaniF«  Journal.” 
Control*  of  Part#  1 to  4,  already  published  ; 

Cnarraa  1. 

Linear  I>mwln5  -Of  Uom  ned  -virfacwe  - FrcAtoon - Apj.licn • 
tlen*  to  PavetntnU.  CsCingt.  azd  Boloootos-Mwwepi-rtertica# 
aad  MoaVtohgt  KVetneaUry  ootfclc  Forms  and  Rcett##.— Oral*— 
P.nipse#  Pamb.-to  -Vohit#*.- Rule#  and  Practical  Data.— Table 
of  UrAUh  and  ConUaeoUl  kauum. 

Ca*rm  2. 

Tbe  Study  of  Proyectlooa— Tb#  Projections  of  Point » -Slmixht 
Lduet  — Plain  Surfaces-  Ptittn  - Cub##— Pytamvit  — <*yllnd#n — 
Cone* -Fphcre#— Shade  Lite# -Grooved  and  FlnUd  Cylindect  az»l 
Ratchet  Wheela— Flemeau  of  Architecture  - Measarcsarnt  of  tolida 


- fcecticaa.  — Detail*  of  MschUety  — Ap^tPatiom  to  SpiadMt, 
$bllt*,  Ccupllaga.  Wooden  Fmttmii.  lUlU  and  Chair#. 

CHarrsa  3. 

<>o  Colouring  Section*,  with  A pplicalioni  — The  Composition  at 
<V.:ur».  Illustrated  by  as  elaborate  Plate,  in  K«ht  Uolxirs.  with 
k^juuplc#  of  Stor.#,  Jtrtrk.  Iron.  Hteel,  Ci»j »fwr.  Hru*.  Wood,  and 
Leahee.— Xrength  of  Uatotab  — Power#  of  Retlatance  to  Coat- 
pre#ik*— Pkaare— Tcctlon— Fri*t*e«  of  ourlacee. 

Chsstsjz  4. 

InUreertita  asd  Der«R>pm«aU  of  Cyllnderanad  Coq««,  Hrttca*. 
Screws  and  Serpentine*.  Application*  to  stairca*#*.  Stopco'kt , Ac. 

Loxouaw,  Paowr.v,  GaazM,  a.yd  L>,yuma«i. 


NOTICE.— Taa  Naur  aid  Ixnovto  Botrioir  or 

BURKE'S  PEERAGE  AND 
BARONETAGE  FOR  1853 

IS  NOW  HEADY. 

la  I vol.,  royal  tro.  costprtsitrc  at  much  matter  at  10  ordinary 
to! with  1MO  accurate  #ngr#«togt  «f  arm#,  prtc#  3<t.  bonad. 

Thi»  new  and  thoroughly  rented  FdlUoa  ha*  engaged  th#  author’s 
dotest  aurntion  Un  a eooudkraV*  Urn*.  Mlrcry  Us#  of  It#  T^unl  - 
now#  content*  bat  bees  tested  by  th#  meet  minute  r#t—  rch.  sod 
every  pagr  ha  been  tabtOtted  to  tk«  members  of  th#  rerioui  noble 
art  #mi»m*.  f.unilis*  themselves.  Thus,  error#  lha  have  for  ywsars 
•lilt* l in  Plunge  liUlcrtM.  have  beeo  <it#c»rerol  and  reerweted, 
aud  much  addition!  Inf-:cmaii>n  Lz>  bswx  obulnni  of  tbs  deepest 
Interest  Tbe  collateral  bran<ho«.  too,  have  been  folly  irrertlgaU-d 
and  toHrted.  In  addition,  {mat  Uuprovtmiott  have  bsen  mad«  iu 
th#  Hscwldtc  ILfcoOrwlioni,  aad  arraogwasrat  cf  the  pratixg.  Ac c. 
On  tb*  whol#.  f.  it  eos&i«t>lly  prw*-zmed  list  the  New  Edition  of 
this  reiterated  aAUoual  week  will  be  found  the  most  remprebesaivw. 
mo*t  intereOlng,  and  most  perfect  hiatory  of  tb#  titled  claust  ever 
preduewi. 

l^at^sbed  for  Ilzyav  CoLM-aw  by  hi*  torcseort,  Krnr  8t 
Blackstt,  13,  Great  Marlborough -ar*rt. 


THE  FINE  ART  SUBSCRIPTION  CALLERY,  FOR  THE 
LOAN  OF  WORKS  OF  ART. 

SAND  J.  FULLER  iNsprctfuJIy  inrito  Ute  Pstroos 

• of  Art  to  V1F.W  their  BCHdCHf PTlON  GALLKKY  tor 
tbe  LOAN  of  WORKS  of  ART.  Ev«ry  departszent  wlllrcotiibut# 
rxasapCet  loth#  Collection  : LandKaiw.  Klgum.  Animal,  Flowers. 
Frail,  Architecture,  Ornamental  and  Itecoratlr#  lsciign*,  and 
OrUlssl  Works  of  th#  l*rtnctpal  W at er- Colour  Fainter*. 

N.K.  Tb#  T«rm*,  which  hat#  b#wn  arrazued  to  roset  all  c*  *»»##, 
will  b#  forwards'!,  pewt. (aid.  to  all  part*  of  lb#  kingdom. 

34  and  KS,  Rail luos-j  Cue. 


Ju$t  yVNiafeoJ,  ♦>  Sos.  Frier  it. 

rPHE  PATENTEES  MANUAL  ; being  s Treatise 

X on  tb#  Law  and  Practlcw  of  Lwtteo  Patost : «#pe«UBy  lntondtel 
for  the  um  of  Patent*#*  sod  Imaaton.  By  Jam  c*  Jomnsow.  Raq. 
Middle  Temple,  and  J.  Hiwav  Jonwio.w,  Solicitor  avi  Patent 
AgenL  Uscoh'i  Inn  Fields . and  Gla#eow. 

CowranTw.— ThaSal^sct  Matter  asd  Naur#  of  Patentable  In- 
vention*. and  of  th#  laolatU  which  malt  aroiui-any  it.— Who  may 
be  a Patentee Tke  Duratteo  aud  latent  or  I^Ktees  Patent  — 
Tbe  Title  —Tbe  rtpKirtcatloo  — DiscVilmcn  a»d  Alteration#  — A** 
lien  (next*  and  Lvrsntes.— Infriofetawwta. 

Tk«»  Apjwodlz  ccwteit#  the  Statutes,  Forms  of  Proceedlngt. 
aad  th#  oft-rid  Ru'et  ani  K#go1itr)«s  under  (hr  Patest  Law 
Ame  'd-.-.eut  Act.  l**’.2 ; s»«h  a copitta*  Indec.  ensbUtg  tbe  r#»dtr 
at  a g’.anoo  to  avcrrtaln  tbe  exact  mfore&aito*  required. 

Lo.eoo8  : Lowonak.  Broww,  Osstv,  axd  Lnsettixa 


IvitS 


THE  ART-JOURNAL  ADVERTISER. 


JCNE, 


• Jn  At  Prat. 

REMARKS  WITH  ILLUSTRATIONS 

HIE  DOMESTIC  ARCHITECTUEE  OF  FRANCE, 

mOH  THE 

Accession  of  Charles  6tb,  to  the  Demise  of  Louis  13th.' 

BY  HENRY  CLUTTON,  ARCHITECT. 

The  Weil  to  be  folio  tin,  to  (»aUa  about  If  Kata*  in  the  b«t  feyj*  of  deoUe  timed  LiUjf^Taphj’,  ud  tuoy  IVcokiU.  iTkt 
A3  v)L  Ulf  towed  tiorweo.  SaJUacnlan'  un«  aLcukl  be  Mat  to 

HESSRS.  DAY  & SON, 

UTHOOBAl’nERS  TO  TIIE  QUEEN. 

17.  GATE  STREET,  LINCOLN’S  INN  FIELDS,  LONDON; 

Where  Rpedmma  of  tbs  Work  way  be  toes  and  l*Mi«tuK*  obtained. 


HAND-BOOKS  ON  ART, 

ONE  SHILLING  EACH, 


JW  pittAistud,  j-o#f  fltv,  f/ofA,  ii., 

TRUE  TALES, 

»T 

AN  OLD  WOMAN. 


ARTHUR  HALL,  VIRTUE,  A CO.,  23,  TATEIIXOSTER  ROW. 


J auf  PtiUm if<?»  pti«  Om  SMuay, 

THE  GUIDE  TO  FJLOWER  PAINTING 
IN  WATER  COLOURS, 

. WITH  ILLUSTRATIONS. 

By  0.  F.  ROSENBERG,  Esq., 

Of  tu  of  Ottaltn  tv  ''-anr  ('<fou n,  l*k)l  MiO. 

GEORGE  ROWNEY  A CO.,  ARTISTS’  COLOUR*! EN,  51.  KATUBONE  PLACE,  LONDON. 


To  Architects,  Draughtsmen,  Artists,  &c., 

W I N S 0 R A N 1)  N E W T 0 N 

llart  on  hand  a Large  an  1 »arVd  stock  of 

WHATMAN’S  TURKEY  MILL,  STRING-MARKED  OR  OUTSIDES 

DRAWING  PAPERS, 

01  att  rim,  perfect!,  ltd  thtcaxeeeee.  from  dr  toy,  tin  X>  itcki  by  li,  to  AtmX*a  livj-’iinl,  lofcnebtahy  21.  well  for  &»(  plaxu, 

•ptriAcnUoas,  cr  general  i Stem  ptirpM**,  end  much  cheater  than  tLe  ordinary  cartridge  pni»fr». 

Prtoj  Ten  Shilling*  for  1 4 pouLda,  or  £ l the  cwt. 

WIXiOR  AND  KBtriOK,  ARTISTS'  COLOUR  >IKN\  3$.  RATlinORE-PLACR,  LONDON. 


JAMES  RYAN, 

REMOVED  TO  116,  LONG  ACRE,  LONDON, 

COMPOSITION  ORNAMENT  AND  FRAME  MANUFACTURER. 

O&KWIS,  OUBma,  ,cd  umOX,*TEkX>&S  uro  informed  lb»f  can  b»  ,uj.;»ltcd  with 
GLASS  AND  PICTURE  FRAMES,  CONSOLE  TABLES,  GIRANDOLES,  BRACKETS,  CORNICES, 
TRIPODS,  AND  CANDELABRAS,  AT  REDUCED  PRICES ; 

ALSO.  FANCY  WOOD  MOULDINGS.  IN  LENGTHS  OR  JOINED  INTO  FRAMES. 

The  o*Iy  Uotuc  ix  Ibadan  often,  ttxry  o.fi.  u u KanuUictMrtd  vn  At  Prmitn. 

A FEW  FINE  PICTURES  FOR  SALE. 


CHILDREN’S  FROCKS,  COATS,  & PELISSES, 

la  alt  tLe  New  Material*  and  prcniiic./  Style*,  a large  portion  of  trhkh 
are  exprtMlr  adapted  for  SCHOOL  WEAR,  at 

SHEARMAN’S, 

6,  FINSBURY  PAVEMENT,  LONDON, 

UatKtn  At  Bank  and  FmAtry  S-par*. 

SEVERAL  THOUSAND  ccotuatl,  on  f.tm,  hom  tl.c  u«cful  lo-Joor 
I ol  lfc  lid.,  2i  fed.  'J.-  Sd. ; JWtdit.m,  5.  6d„  J,.  61.,  ltl.  6d.,  12.  6d. ; 

It.odioaK,  13*.  6J.»  Id#.  6d.,  21. ; op  to  Ik.  ikboot  good,  gad*  in  Si  k 

Vfllvcu,  Thi«,  F.ui,  A Fivo  OuIikm. 

HOLLAND  DRESSES  of  ill  kind,.  Fiotki,  1.  61. ; Plnofcmo,  944. ; Blown,  3.  61.,  1.  uJ  5*.  Cd. 
PALETOTS,  JACKETS.  CLOAKS,  ud  MANTLES,  in  >11  tko  prenUia(  (tjloo 
fo#  «ti  1 p' , obo.0  two  Tdti,  in  jr<*l  miely. 

Infant*’  Cloaks.  Hoods,  Hats  and  Bonnot*, 

Long  and  Short  Robes, 

French  CaoiVilc  C»f  a,  I >*v  and  Night  Oomie,  Rcbo  Blanket*,  Lawn  fed  Cambric 
Nlpht  Cap**  Open  aud  Routid  SbUU,  Trimmed  Nurecry  Basket*  and  Uua'uoit,  witk 
ei  nttbouL  SLreta,  Blanket*,  Ac.,  unlh  every  othei  article  io  BABY  LINEN,  together 
with  wlat  it  «w*U)  icgnUcd  fot  a YOUNG  FAMILY  ; the*  obviating  iho  Uouhie 
aud  inrouvtiuenie  in  going  to  nmei  ibope  when  JUVENILE  CLOTHING  U 

togw.red. 

An  lUutrated  Fftioyhlet*  affording  additional  Infonaavk*.  ml  fioe  on  lb* 
receipt  ol  a paid  Utter. 


KbLbllED  BY 

WINSOR  & NEWTON, 

3X,  KAT8B0N*  PLACE. 

.VimU  Titian. 

THE  ART  OF  LAKDSCAPE  PAINTING  IN 
WATER-COLOURS. 

Jtv  TIloMAa  RowkoYHAM,  aad 
TUOMAS  L.  ROVtlloTIUM,  Jus. 


Walk  h'dltttm. 

A SYSTEM  of  WATER-COLOUR  PAINTING. 

I ltvAAKUN  KfcNLEY.  Itelaga^Mlto Mr. BonbotLatu  ! Book. 

>o«'lfA  KtilMwk, 

THE  ELEMENTS  OF  PERSPECTIVE. 

LIuetrated  by  nuuw  roui  Rum  pin  and  Diagram*. 

Itr  AAHn.N  1*L> LKY. 

JFinrrit 

THE  AET  OF  PORTBAIT  PAINTING  IN 
WATER  COLOURS. 

Ut  »W>.  UKIIHIflKI.il. 


Ffurtk 

INSTRUCTIONS  IN  THE  ART  OF 
FIGURE-DRAWING. 

t‘v  C.  II.  WKKIAI.L  Contalnleg  KUUm  HliwtrsUorr  Dn«a 
ctj  >t«4d  ay  Ue  AulUr.uri  hngravvd  by  " alt an  G.  Naim. 


TkirU*  Mt4  SUUam. 

THE  ART  of  SKETCHING  from  NATURE. 

lit  TUuMAn  UoWUoIIIaM.  M iih  rveuy  iii  UlMlftUoerby 
Thom a«  L Liwmitmaii,  Jan.  kxitratad  ou  Mtx#i  t>y  luiru. 

.Vrr#»'A  INSTfUlCTlOKS  IN  THE  ART  OP 

LANDSCAPE  PAINTING  IN  OIL-COLOURS. 

tovrlX  toUt**.  THK  ART  OP 

PORTRAIT  PAINTING  IN  01LC0L0URS. 

With  OleenatMM  on  KUiog  tad  1‘aUUag  tb*  Flgare. 

By  IIK.NRV  MURRAY. 


Tkitd 

ARTISTIC  ANATOMY  OF  THE  HUMAN 
FIGURE 

II.RKMIT  tVARKKH.  WWi  Twnd,  tl.n>  lltutratkw..  tan 
On  Wood  tgrlbe  Anlbce.  and  t'^pand  by  Waltm  0. 

&eci>*vt  KJiUom. 

THE  ART  OF  MINIATURE  FAINTING. 

With  IlltuUatVm* 

Bt  C BAULK*  W,  DAY. 


WO  S3LBOK  WILL  VITIATE  A fOUOT. 

PELICAN 

LIFE  INSURANCE  COMPANY, 

KetAaiMHto  m J7V7. 

Office*. - 70,  Lombard-* r*««.  City ; and  »7,  CLulag  erou, 
Wmaliae. 

DIRCCTOM. 

l.'oWrt  (laraey  Rartlay.  Km.  Kitkatan  I),  fledgeen.  Peg. 

" Ilham  Cotton.  Ij^.,  P.SA  ’IhomM  lloinge.  Keg. 
tVltbam  l>nli,  flag.  linry  UbmioI  Holland,  E»q. 

Hkbard  Puller.  Eeg.  J.  l'«t<y  Miuprail,  Eeg. 

J»bm«  A.  i.oMeii,  M.D.,  P.ttA  <MlaB>ydn>TuxMr.K*g.,P.R^. 
Il*«ry  Urnce.  Ltg.  MaiUnv  Wkmag,  Keg. 

SONUS. 

At  the  dlrMia  of  l*ro#lU  d»*  l*r*J  nj»  to  Srd  July,  IM7,  the 
Rvnui  aUmI  t*  lli»  lyiiau  edvrted  hi  the  amm  ynonJliif  jian 
Ou  111*  " fUiurm  S,/.Vm  " arwr*£Od  IS  |nf  cnL  «i  Ihr  (trwiliini 
paid-  Koor  fiftl'i,  or  Kjubty  per  cent.,  ol  Ike  r>t4u  are  dirtded 
asseagxt  l be  Potxykotdtn. 

LOANS 

In  ocexettks  a-.th  UH*  A MU  more  m approved  security. 

ANNUAL  PREMIUM 

Vvquirel  fee  Ut*  AMurann  of  for  tin  whole  term  of  Hit:-* 


am. 

t*w<n». 

»:tk 

ywat*. 

A**. 

*!•»«! 

Kroei*. 

With 

KnOta 

£ M.  d. 

£ #.  4. 

£ $.  d. 

£ *.  d. 

li 

1 11  0 

1 lb  u 

e> 

1 IS  10 

S 6 5 

1 IS  10 

l lit  :i 

M 

4 0 U 

4 10  7 

»} 

14  0 

11*  4 

eo 

6 10 

HOHKRT  TUCKKR, 

Xurttorjf. 

LOCOC  K*S  LOTION 

FOR  TIIK  HAIR. 

T^HIS  highly  fMw iRtt\  emollient  Lotion,  prepared 
*•  Ikoi  a itoie  of  th*  talwM  »hoe#  name  it  ban, 

h»i  proved  sjoet  WvafaieJ  In  nctoimf  the  HaJr  j asd  wLen  uMd 
Alii) . *UL  U*  ordmary  Idrlmk,  c^iu  uiuxaml**  a p« collar  »oft- 
T4«'  and  brilUaucy  to  the  liaU.aad  a iw  fatouraVe  to  Ki  gronUi 

1M  jk  rujianiify. 

..Vroted  bj  U.A  r«ee.#a»,  Hrned- -etrrei,  tVrmattt,  and 

1®.  »«*owa  itiiM.  I^ndoo.  in  botti™  at  3*.  ltd.  «*xli.  Bold 
whole  tale  by  M**«rt . IUuuy  4 N>»6.  aud  otWFat«nt  Alcdklce 
lhalennud  Pttfumerv 
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THE  BEST  SHOW  OF  IRON  BEDSTEADS  IN  THE  KINGDOM 

WILLIAM  S.”  BURTON'S. 

IT*  hi  a4i«l  to  hit  Show  Rovm  two  r try  lanf*  ooet,  whkh  or*  devated  to  the  eic'utir*  abyrr  of  Iron  vtr\  Brail  &«lU4#di  anl  ChiMcwat  Cell.  with  appropriate  rixldlm  an 1 Maltrr****  )lm  of 
tb#*»  are  quit#  new.  *ot  oil  :ir»  miriml  in  plain  ot  prior*  pco,*Htt>iate  wltSthot*  th»l  har*  t«nd#l  to  a»#k*  >.  i»  KlUbtUlunmt  the  n»U  Julia  1 fa  tba  ©junlry.  CoBMtwi  two 

from  I'J*.  fit  : I'ortaW*  Folding  fi*t***li  from  14i.  61.;  rateot  Iron  Hoideadi,  dried  with  dovjUll  Jolau  n*l  patent  Hacking,  from  IVj.  yd.;  ml  Lota  from  21s.  each.  iUuJw^i  umva:.ui  Iron 
and  )tm«4  Rett’.**  I*.  in  < roa*.  variety,  from  1*3  lit.  to  X31. 

WILLIAM  S.  BURTON  HAS  TEN  LARGE  SHOW  ROOMS,  (all  communicating', 

EXCLUSIVE  OP  TUB  SHOP,  DEVOTED  SOLELY  TO  TUB  SHOW  OF 

GENERAL  FURNISHING  IRONMONGERY, 

(lot  Indite  Cutlery,  Nickel  Silver,  Pitted  And  Japvmwt  Ware*,  Irmi  awl  Brae*  n»l«t*vh  . io*m>,(.>l  »i  l ehnlil»l  th*'  ftirtfiatirt  miy  mtny  sal  at  out* . xnxk*  Ihtir  tetetloot. 

Catalogue*,  with  wnjrati ngl,  MoUpw  jottj  Aw*.  Tie  monty  nt  trued  forevtry  article  xo4  approved  of. 

39,  OXFORD  STR3BT,  (corner  of  Newman-street),  1 & 2,  NEWMAN  STREET,  and  4 & 5,  PERRY'S  PLACE. 

ESTABLISHED  A.D.  1820. 


STAMP  DAMPER, 


FOR  MOISTENING  POSTAGE  STAMPS,  ADHESIVE  ENVELOPES,  GUM  TICKETS,  AND  COUNTING  BANK  NOTES, 


INTEVTCD  AND  PATILXTXD  PY 


MESSRS.  MARION  & CO., 

FANCY  STATIONERS,  AND  IMPORTERS  OF  FANCY  aOODS. 

Itj  must  cf  lh»  Suit  ami  riss^e  Appant  #«  th*  fWltrmMl  and  UXW||OLBV>MR  prmct’oi  cf  mnltteahif  ftawpi  wpb  the  T*>ot»te,  ai  will  at  ti*  tcm  ami  udioat  o 
Broth.  H entirely  avoided.  An  indiipcoantd*  s.vrity  fee  th*  L»1um  Writing  Table  ami  Office*  ; from  3*.  ami  cpwardj. 


• of  appyiag  Water  with  the 


PENCIL  CUTTER  AND  SHARPENER, 

REGISTERED  BY  MESSRS.  MARION  AND  CO. 

Tbit  hntruaext  muqufck'y,  without  soiling  U*  llagtre,  all  Ptecit.  gtrtvg  them.  If  roinlrwd,  tV  ftntom  of  a ncedte'i  point.  A xraiil  Lex  con  tain  i tb*  uutmnuct  ax4  the  1st  tract;  a 

In  brace.  4*.,  O«ru*o  tiU*r.  6*.  4J,  ntre  if  by  Po*t. 


CHINESE  PAPER  AND  ENVELOPES. 


ThU  Tap«  c*Ultt  th*  c 


• racoon  in  Eng'ond  aa  in  Franc*,  and  i*  u**d  by  unit  of  \U  F*»Ue«at«W  World.  There  ar*  three  «Ute*nt  aha  of  Paper  and  K&udope*.  Hampel  with  u labial 

Coloured  in  the  Chin***  atyle. 


PAPETERIE  MARION,  152,  REGENT  STREET,  & 14,  CITE  BERGERE,  PARIS. 

SPECIALITE  FOR  FANCY  PAPERS  AND  ENVELOPES.  MOURNING  AND  WEDDING  STATIONERY. 

BRONZES  EXECUTED  BY  THE  FIRST  ARTISTS  IN  PARIS. 


THE  ELLIPTIC  COLLAR, 

TO  PASTES  AT  THE  HACK, 


wrxn  PATENT  ELASTIC  FASTENING. 

A MOST  PERFECT  ami  EASY 
xl  FITTING  M11RT,  and  by  a staple 
hmctlon  of  lb*  Patent**.  adjwH*  ftwclf  to 
nil  mtwiPWH  of  t‘w  bed*,  both  back  »*4 
front.  either  walk. ox.  tating.  or  ruling.— 
rrfWL fcnrtaMta tbo  KEOlaThRED  Kl.l.lP- 
TIC  WRISTBAND.  42*.  th*  luiiWcMti. 
Th#  ELLIPTIC  COLLAR.  quite  unl;o*. 
h>  all  than#*,  with  PATENT  BLA9TIU 
FASTENING.  IX  the  dowro.  Th*  PA- 
TENT ELASTIC  COLLAR  FASTENING 
ran  he  attached  to  anf  Collar,  optnfat  baek 
or  front.  His  **nt  by  Port  on  receipt  of  13 
poilnio  stamp*. 


THE  ELLIPTIC  COLLAR, 

TO  FASTEN  IX  FRONT, 


WITH  PATENT  ELASTIC  FASTENING. 


Dmernoiii  row  MHAvraicarwMT. 

1 . The  Chert,  or«r  the  ribtrt. 

2.  Th*  Wahl,  owr  th#  Shirt. 

3.  The  N*;k.  middle  of  Thrent. 

4.  TTj*  WrW. 

1*.  Length  of  Coat  Si*eve.  from  centre  of 
linek.  down  mm  of  Soeetv.  to  louce. 

of  Cuff. 

C-  L«orth  of  Shirt. 

Tbi  tint  foar  maniarai  mart  W Ukea  xroitr. 

Sajr  if  th*  *Wn*  mo  to  open  bark  or  front. 
If  with  Collan  attnehoi,  ;3e  the  half- derm 
extra.; 

Jf  Ruttom  or  9tad*  la  front. 

If  Itsttoia  or  Stud*  at  w r'M. 


ARGUS 

LIFE  ASSURANCE  COMPANY, 

3>,  Throgmorton  Struct,  Bnult,  »nj  U,  P»il  M»ll. ' 
TUOXAS  FARNCOMH.  AVInaui.  Clotmus. 

■W  ILLIAM  LEAF,  >*i  , I*put, 
r.kluoJ  E.  ArJ,o.  E.,.  Itu^rtl^tj.  Eh. 

Halo,.  K«.  Tliomu  K»;,.  lAo..  Alhnu. 

Tlinoo. CMoptln.  tU..  J.n.iuUb  nMnt.H 


. — — Haber,  in, 

Clift.  Keq.  Le*U  Poeuu,  Bee. 

d.  Uumplury,  l.*q  . AM. 

P*y«ictAir.— I>r.  deaffreeow.  2.  Paabury  icutre. 
Seae«ojr.-tV.  Coateoo.  t*q„  *,  FreferlUVpW  oil  Jewry. 
Cotraoartxa  ActvaxY.-l*rofaaear  UaU.  M.A.,  of  King'*  Coiltge. 
ADVANTAGES  OF  A3SUMNG  WITH  THIS  COMPANY. 
The  MfW are  at  th*  fcnreal  teal*  o**u^'*ot  w«h  *«urity. 
The  Maered  are  nrte*rt*d  by  an  ampl*  «ahM?ib*>l  capital -an 
A Marine*  Fund  of  J^A>>.40>  Invested  ou  uxtgufi  and  in  lb» 


The  Mmtred  are 

ttunot  Fund  ( . .... 

GeverpQMDl  Stock*— aa-1  an  .newn*  of  ^77,060  a'yeas. 


Patentees,  COOPER  & FRYER, 

REMOVED  NEXT  DOOR  TO  THE  HAYMARKET  THEATRE. 


rnalusi  t>  iuiit  jf  lax 


F.  & C.  OSLER, 

44,  OXFORD  STREET,  LONDON, 

MANUFACTORY.  BROAD  STREET.  BIRMINGHAM,  ESTABLISHED  1WT, 
MANCIUCTCAKftS  OF 

GLASS  CHINDKLIERS,  GLASS  USTRES,  TABLE  GLASS,  ETC.  ETC. 


A SELECT  AND  EXTENSIVE  STOCK, in  ovnry  variety  of  Pattern,  of  RtciiLt  Cot 
Caver  cl  Glami  C«*vd»m«i*,  for  Drawing,  rooms,  ft*.,  withOlao  Kraaclj**,  ft  r Gai  andOkodlce. 
A large  and  choice  a*«ortm«nl,  In  oew  a»l  teeuiif.l  detlroa.of  H.»*r*y»e*».v  Crr  Glam  Lrvmva  a*P 
(Iu.kwiu,  hicfcty  I'nt  and  Fagraved  !>*e**t«rf.  io  great  rarioty.  Wi»*  DIuin,  Water  Jugs 
Goblet*,  Ibwrt  Service*,  Ice  Dish**,  and  all  kind*  of  Ta~ *.  Glau.  at  vioceiiagly  luoAuide  pi»«*. 

ORNAMENTAL  GLASS, 

Efulhh  and  FereSgn  (th*  Utter  Mlrctel  atd  Imposed  by  Mtexn.  Oaava'  In  Ui*  malot  nticCy. 

CLUB.  MESS,  AND  GENERAL  FURNISHING  ORDERS  FOR  GLASS,  PROMPTLY  EXECUTED. 


j A*«. 

Ou*  Tver. 

Jot#  Year*. 

With  rteiia 

WrftMl  heh*. 

1 

£ ».  a. 

M §.  dL  | 

£ «.  «f. 

ltd 

i » 

U 17  6 

o iy  l 

1 la  l-> 

1 11  16 

:») 

1 1 3 

1 2 7 

2 S 4 

3 0 7 

« 46 

1 & 0 

i « y 

3 0 7 

3 It  10 

&0 

l It  1 

1 IV  10 

4 4 9 

t 0 11 

Ci) 

3 3 4 

3 17  o 

C li  a 

4 0 Id 

MUTUAL  BRANCH. 

AMurvn  on  the  Ikon  «y*Ua>  are  entitled,  nt  th*  end  of  6v* 
yrar*.  and  afterward*  annually,  W partiepue  iu  fcur-fiftla,  or 
sOntrrent.  of  Uie  produ. 

Tl*e  prortt  uiljwi  to  *nrh  yotlcy  can  be  t-M*i  to  the  iota 
awimd,  appHel  tn  redncUoa  of  the  anas.il  ;>r«uaAm,  or  h*re> 
reivr.1  In  ctih. 

At  th*  Hr>l  divialon  n rrturn  of  36 per  cent  in  ea*h  on  tliepre- 
mi'iaa  paid  wtn  dKluvd  ; Udt  will  al>>w  a peruiuaMit  reductisa 
la  the  futnre  eatiud  p*ym««(>  for  life  of  from  3)  to  It  p«r  ©•*:■ 
fF.'©  rlivg  to  thwage.  and  arev*ni;aary  inen****  v*r,.n;c  from  O' to 
2»  per  cent,  on  U*«  pramiuuu,  «e  from  1 to  3 per  mot.  un  the  turn 
named. 

One-half  ef  tho  *'  whole  term”  prendato  on,  reuwin  on  credit 
f-se  *<•«.  jrvar*.  or  oao  third  of  lb#  pr*ouuui  «uar  mauiu  fee  Ilf* 
&i  a dtht  wpoa  the  pUS cy  at  J per  cent.,  or  may  W yotJ  otf  at  any 
time  without  aotke. 

Claim*  jvail  In  one  month  afUr  pteofi  hart  been  appro  red. 

Loam  upon  jjipnirfd  a«cunt«. 

Tli*  snedlcal  triUer*  atUud  «Trty  day  at  Thragtaortoa-rireti  ** 


x quarter  btf;te  twv  SO&.X. 


R.  BATE5,  Re.-il<»t 
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Jl'NE, 


PATENT  COPPER-PACED  TYPE, 
STEREOTYPE  PLATES,  &c. 

TO  PRINTERS  AND  NEWSPAPER  PROPRIETORS. 

'I'HE  imwoT«n«il  cowu  in  (ln»»  to  ordinary  Tjyr.  Stmotjrp*  Pi.tn,  . a Copper  K«ee  : whereby  their 

I MlC  H iorrwol  it  W.I  THREtfOt.0.  MuM  the  ItotwM'  dnp  Ut  ■»«*  *•  P" 

ceot  to  Us*  cotf  of  tte  fount. 

THE  LONDON  JOURNAL, 

PUNCH. 

WEEKLY  TIMES.  * 

AoJ  many  other  popular  jmblkatioia,  aw  printed  rat  rely  from  tjp*  Wffmr*  teoed  by  tte  Patent***. 

I ron  li  t Jurat  rnrarad  for  ite  " London  Journal’  Efcbi  Million*  of  W»  utes  Tte 

warn : aid  nr  rater  ttetrado,  but  yrancuiarty  nanran  »■*  pofrtilor*,  t»  U»  r~»*  *«oteW*fih*t  nublkaibra. 

Foust*  of  typ*  to  bo  copptr-fend  Uietiltf  b*  wot  to  tte  1 at«td*e«  to  U*  tarn*  a*  ■-«  Hmrad  by  iU  tyy  *•  found*!* ; for  which 

U<1(  »Ut‘te*»  !*f  tte  annraci.  y 

xjst  or  tsxcas  ro»  eoms-rAciso, 


UFE  ASSURANCE, 

■ rpHE  BRITISH  MUTUAL  LIFE  ASSURANCE 

i-  SOCI BTY  entertain*  propoartx  of  any  <U«t>x<Ucb  involving 
Ite  coallofoory  of  term*  life. 


R«Mi  Et»«tu  £?■ 

ThuUU  Pram.  K«q., 

Jobs  a.  Foltoo.  fteo. 
t;  t,*dwiB.K**.F.R.R.F.S.A.  C*org#  Atfrad  Walter.  Ee^. 


I'  Hon.  Wb.  Owe. 
TJweuat  lltrater,  Ksq. 
Jot*  lodge.  Km. 
Lieutenant- Col.  Mi 


ENGLISH  CYCLOPEDIA 

ENGLISH  WOMAN'S  DOMESTIC  MAGAZINE, 

KEY  TO  UNCLE  TOM'S  CABIN. 


Th*  public  ut  s*i*5u«l  to  raamtor  fer  th*  advantafw 

iia»i  fat  nwwn  by  tte  plan  on  wterh  poUchm  ar»  grafted  by 
alias  off**.  Apply  to  CHAMLM  JAMBS  TlflCKB,  Sac. 
17,  N*w  Rndge-ttr**,  bUcAfnar*. 


Riii»]  f -r  a 


Knr'ui.  Typo.  jwrrlb. 
Pkm  M 

t'Va  .. 

Lot  g htatf  •• 


. nl 

M. 

M. 

”, „ (4 


Itemioli  Tjy*,  per  lb. 
Hmw 
Minion 
Noopajvll 


4*.<L 

54. 

...  6J4. 


3.  Wbesuheateynrd.  rantogdon-itrart.  louden- 


Kuby  Type,  per  lb  ... , M. 

IVarl  ,,  . ....... . 74. 

IHttuond  ,,  ...  ...  fM. 

Long  I'riiws  84. 

ORCHARD,  WILLIS.  A CO. 

I‘;  ur'.«-t  tf  tte  Coppirfftctd  Tyi*. 


IRON  BEDSTEADS.  BATHS,  a WINDOW  BUNDS, 
lb,  fount  li  bet litu.  rpYLOR  ft  PACE’S  ILLUSTRATED  CATA- 

l | OGUF.  seat  fro*  by  poll  contain*  Marty  dm  hundred 
♦ncrabir  r>.  Olth  price*  of  Iron  n-1  Hr***  CfcDdr*n*t 

Cot*.  Venetian  and  other  Window  - lilradt  and  ‘•un-Male*.  Hot 
and  Cold  Water  Hatha.  Show**  Matte.  ted  Tottet  Ware.  wKh 
dgacrtpUon  of  thrlr  Patent  Oat  Hath,  to  teat  to  a tew  miant**, 
which  may  S.-  MB  la  ojoral^m  *1 313.  OafonCatrsot.  Ate*  price* 
of  Hnll  if.  bo. 

T«lo«  it  Pack  are  Manufacturer*  of  Ui«  abort,  and  ter*  as 
«tteo*4rf  a**cri*L<*nt  of  all  Ut*  t trvui  d«*<n plica*  at  thvtr 
boua*a,  M3.  Oxiord-atrort,  t daoct  ***t  ©f  Hanovrr  ujuar*.  and 
a.Qa,  - ■*  * “ 


PARASOLS. 

TU  4 J.  SAXGSTER  rerprctfully  nolic'.t  nn  inspection  of  their  Stock  of  P*reaots 
VV  « for  tliia  neabon,  c«*npri*ioK  Hcbrai  brocailrJ  Silk«  from  Lyon*  and  SpitalfinUU. 

W.  A J.  S aleo  bt%  to  ofler  for  notice  their  Cliina  Crape  Paraaola.  so  unirersally  adnoired  land 
•«L*on,  China  Crepe  bem$  a material  Loth  for  ite  btMly  of  texture  and  durability  preuHarly  fitted 
for  a Parasol . 

rarasnb  in  Molr*  AnU’<joe  from  10a  ; and  of  ever}-  other  dcncriptioa,  whether  for  the  Fite, 
Protncoade,  or  SeA  Side. 

Indies'  Umbrellas  made  on  Pox's  Patent  Paragon  Frame*,  stronger  and  lighter  than  any  others 
offered  to  the  Public. 

W.  & J.  SANGSTER, 

140,  Regent  Street;  : lO,  Royal  Exchange; 


94,  Fleet  Street; 


75.  Cheapatde. 


m |;.ij  m ini  n lit  m-  aii 


choir  ran  saraciAt.  fatmhmi  *» 

H8R  MOST  0KACIO04  MAJESTY  TUB  QUKBlf, 
AMD  FM5L.D  MARSHAL 

HIS  ROYAL  UtOIIHKSK  FR1MCK  A LllKRT,  K.O.,  K.T., 
K.F..0.C.D,,  aadG.C.M.O. 

THE  ROYAL  NAVAL,  MILITARY, 

AND  EAST  XNDXA 

LIFE  ASSURANCE  SOCIETY, 

I E*7aplii»ip  A.D.  1837, 

FOR  OENEKAL  ASSURANCE  OS  LIVES. 

IS.  War**  loo  Pi.  At  ■,  Lon  no  w. 


* roumiunlty. 


MOURNING  COURT,  FAMILY,  & COMPLIMENTARY. 

THE  PROPRIETOR  OF  THB  LONDON  GBNERAL  MOURNING  WAREHOUSE 

«*D«Stnllr  to  ramlrd  ',e'U«  wh«^  hMatnmu  co nip.!  jb«s  to  i4opc  Moum'o,  .ult»,  Oi.t  owr  wUci..  of  lb*  wj  but 
00.8.  «<  Moo«i«.  raw  v.  1-1 « tw.  MUMeel « * *»““■ 

ESTIMATES  FOR  SERVANTS’  MOURNING, 

AtTorHor  > C»1  »rto,  to  talta- » forolllwt , «WM  (bo tabtloM  MraoO.oo. of  wnwkrarol  M.I.UM.  Mortal 
*1111.— i raablo.  Itora* t*  «not  ot  lorfl j mry  «™ «r>  for  tk»  «o“too , ool  mlud  lo  OBJ  jr»o»  or  coolUloo  o!  U« 

WIOOWS’  AND  FAMILY  MOURNING 

I.  •!**«  kopl  nil  op,  *ad  » not#.  dMcrtpttra  of  ifco  Sfooreto,  raqolral.  «U1  mnn  ll«  Mof  Mb.  fontwttk,  attbrr  to  Tm  « 
Into  tli*  Country*  and  ©a  Ux  moit  Retroaabte  Toms. 

W.  C.  JAY,  347-249,  REGENT  STREET^ 

f*\AY  * SON,  Lithographers  to  the  Quoan,  execute 
*T*cy  ditertpilOD  of  LITimGRAPnT  In  an  uaepulk-l 
c*nn«r.  Londteip**,  Wlippinx,  aad  ArrfciWvtura!  Hnbjorta  vttter 
k>  divgV*  or  <teuV*  tteted  bihogmi-hy ; Portrait*  dJmt  from  115*  <• 
•too*,  or  from  jalaibk-*,  drastoc*,  or  dajtj*rros<yf*« ; Msdical 
Plate*  aod  W«rtu  of  Natural  llliteey— ara  *11  iwfcrad  upea  »tt«* 
by  uthti  KteoUteaHy  *e|sais!*d  wHh  th*  rarlMM bcamho* of  Ail. 
trawll*T*  from  abroad  intending  to  MfeAUb  ttetr  wertt*,  titter 
pfrtortel  or  adcaUftc.  may  r**y  opsu  itetr  »k«lcte*.  v»b«U»*r  goad  or 
ted,  bdag  proluetd  ulth  th*  »>e*t  wtiiti.:  u«t*.  Coairaml*!  lltbo- 
jrrapVy.  dvcr&ivri,  plant  of  «*:*te«,  atap*.  aitiufatSorm’  pattern 
book*,  eottMsrleit  work*,  aad  wry  de*rripu*t  of  gwnitlriui 
drawteot*  trotter  with  ehroms-Uib^niphy.  «i*cuted  *<oi>t<ak«Ily 
aod  with  •*<fBV*tte  d«v patch.  l‘r**m.  atoite*,  *nd  *T*rj  rrmtertal 
for  prartwvM  tte  an,  Hthte  at  horn*  at  abroad.  «apv’-te5  at  a 
I btrt*a*  nolle*.— 17,  tlanauteMt,  LUcete**  Ioo-UIAj. 


Item  mrfjr,  fn  fOJ<  ?<**.  eletk,  Mtfrti,  f*U* 

ANCIENT  AND  MODERN  COLOURS. 

By  WILLIAM  LINTON. 

*•  TbU  ItUU  w«V  ceatatn*  *7*rythlog  of  any  rale*  which  baa 
W t»5*0  written  eu  th*  AtcitOl  CcJonra.**—  dcWowrnoL 

" Thl*  took  %\on>S  la  t>*  hu4«  of  mry  Arli*C-*SO(JMt.'’— 
4Aw*Mi 

" Tbat  portUa  of  tt  *1il<t<  r*W*»  to  th*  kwaWgt  of  Uir 
Andrau  to  t’-tlmn  it  porticatuly  lnU***rlo*.,'‘— /ftHWrr. 

•'  Tt*  rwiotw  <4  M»d* m r-ioor*  It  very  compute,  tad  pr*- 
fimte  Ite  twolu  %f  gnat  tcknlille  kwvhdi*  aod  practical  rapt- 
rteoea**— Lffcrarp  tMtrtu. 

1/rodra:  Txv>n  i«  ft  Co. 


Col.  Sir  Fasonarc  Hmitt.  M.F..  K.H.,  P R.B.,  R.E.,  Ctefi 
Jams*  I'tiMinn  Ncoasr  Dawi*u..  K#*..  Ikjm ip  Cteth 
AdaUral  of  th*  Flwt.  tt>»  Right  Anhi'ald  Hair,  E**.,  M.I). 

lloa.  lUt  0-  fork  barn.  O.C.B.  “ * * " ‘ ** 

Onert!  Wr  Ttiucua*  H radio rd, 

O.C.B.,  O.C.II. 

LeuL-Gtatnl  Sir  H«w  D Ro**, 

K.C.B.,  Dtteity  Adjstast 
UoMral  Royal  Artillery. 
r*pt.8lr<ifi.llack.  K.N..F.R.B- 
Loeul.-Gtoaral  Taylor,  C.  II., 

BI.CJ. 

(.teat.. Ota.  K.  Wntyard.  C.B. 

LteaU-Lta.  ArnoM,  K.H.,  K.C. 


K.C.B. 
Major  F. 
BI.C.8. 

Ural  .<;*n. 

O.C.B. 


A*fc 

UmVw. 

Tor 

does  Ttv» 

Aaa*rt  »*• 
nlt-T,  0>r  Ihf 
•te**«Ute. 
-•  >.  • 
men. 

AtMilte 
nlaa  V*»  the 

whole  el  U£t 
wllh 
Prrtte. 

£ t.  d. 

£ «.  d. 

£ a-  d. 

£ t.  6. 

15 
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0 17  7 
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1 13  11 

1 19  5 

85 

1 1 1 

1 8 0 

1 13  7 
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X> 

1 4 4 

1 8 7 

2 m 

3 2 9 

35 

i a a 

1 13  8 

3 10  (1 

1 14  8 

*n 

1 12  0 

1 14  2 

1 18  3 

3 4 5 

45 

1 13  » 

2 0 3 

9 0 3 

3 15  7 

M 

2 4 4 

2 Id  4 

4 3 3 

4 9 9 

1 U 

3 13  1 

S S 4 

6 0 10 

6 7 8 

! *»_ 

1 11  0 

4 5 11 

8 6 8 

8 13  8 

Capt.  WQUum  lAnray.  R.R. 
Wn  Chart!.  K*q.,  Navy  Agant. 
Wrtratiam  Taylor.  Fjm. 

Major  l.tatral  Hlf  John  Rett, 


8.  RcdheVy,  C.1L, 
Mr  O.  FoVocfc, 


Captain  W£'.i*n»  Cepp«f*,  R.N. 
Captain  Micfct«l  Quia,  K.N. 
Rimnt-MiMn. CmUi  i*4  Ct..  M,  Rtraod. 
Pkvmviaw,— Rcteti  tea  Ete-.  M.n„  K.R.8..  4,  Sartte-ro*. 
Coowtaa — J.  Meuura,  4, 8««UMtr*rt.  LlaeoJnVIa*  Kteld*. 

8ov(CtT0Ra— Mtmura.  Garrard  and  Jam**,  IS,  *uffolk-*tro*t, 

Pall  Mall  Bart. 

Acrvaar— John  FlnUteoo.  Baq  . Pmidast  of  Ut*  IaaUtute  of 
Aetuarl**, 

Aiturancc*  art  granted  apoe  th*  I baa  of  ptrvmt  in  *r*ry  pro- 
fmrtOtt  and  ttetloo  la  lif*.  and  for  *r*ry  part  of  tte  »or»d.  with  tb# 
«c*p4!oo  of  th*  W**tern  Coaat  of  Africa  with  in  tb*  Tropka. 

Tte  Rate*  of  Praeintni  uw  ccutnicted  upo*  hound  Prtndplte 
With  refer* nr*  to  every  Colony,  and.  by  j+ymvsK  of  a owlml* 
addition  to  tte  Horn*  Premium,  la  €**•  of  lacrasa*  <4  rttk, 
rurtoot  aiaurtd  In  tte*  offlc*  m»y  <haog*  from  pm  cCimate  to 
to  otter,  without  forfeiting  tb*tr  Pobrtea. 

Fotm-Kirrm  of  th*  Paopira  ara  divided  amongvt  tb*  Aerated. 
Tate*  L exhibit*  th*  racrarary  Premium*  for  th*  Atauraoc*  of  AiOO 
an  a Stag te  Llf*. 


Joaaew  CAftrw-mrotrr  Burrau,  ,«rmUry. 
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8M. THE  ART-JOURNAL  ADVERTISER. 

MARION’S  RESILIENT  BODICE  AND  CORSALETTO 

DI  MEDICI.  M' 

PATENTED  IN  THE  UNITED  KINGDOM  AND  COLONIES,  IN  PRANCE  AND  AUSTRIA.  “*  “ 

i.  .1": 


PROSPECTUS. 


Ipurr  2.—  TTuet  stow  ef  lbs  Conw- 

ktl*  dl  M*dl(i.  h-Vln*  PMlllMU 
Id  eon  locality  with  ih*  a.TinuDU 
ct  MflnbH. 

2 


Oik 


''MwM' 


/Ijw  3.  Tb*  i*ck  tN»  of  lb*  lleel- 
llent  Oedke*  u4  Cunaltllu  4i 
Nedlrt.  with  Iho  miUeata  lo  ladle - 

Ura  of  the  DAlar*:  vTODfcnxnl  <st 
Ih*  atuech  t,  and  cnrroepeadiag 
(herewith  la  Um  atwnma  ef  lb* 
kodj. 


Hralth,  Zlfguxt,  tad  Ec*noay> 


STAY  OR  CORSET 

nr.roRE  the  pdhlic. 


piste."— EdUar^fe  MtUitml  ClrtmUr.. 

T'uk.hc  uni'juo  inrcntiDcu  cotnbdac  riRMNEtt  with  jn_i*nct7T  ; they  fasten  easily  in  front,  fit  doealy,  and  retain 
A th«  rxrwfliuU  symmetry  <if  tfcoif  adJartraaoL  Thill  bMiltlfel  fee ihitii  artists.  elegant  appearance,  end  analtuilcal  rurrectam* 
ken  already  we*  for  them  the  h*b..l  ulu.llon.  They  mo  JndteMU*!  y adapted  lo  rTM>  varying  condition  of  the  (noli  firm 
Ladle*  la  bwaltfa,  c enUm'i,  ewl  InveDA*  veer  thee  with  raaal  atWMUen  : and  once  baring  nperieaced  the  «MtoU  aad 
edv*  clarea  they  ensure,  win  ikC  return  to  the  cedlnarv  May*  aad  their  attendant  evil*. 

The  oblige*  tianeewree  roertieou  tun  each  e distinct  act!**  la  accordance  ollh  muacular  movement,  end  ere  variahto  la  aomher. 
•ixe.  and  pimfiua.  u tsdlndua;  roofigundioa  mey  require.  trader  the  tf«  tnatvoraa  work  quilted  iUk,  dee  Beaaet,  or  ooutil  U 
Laeerted  el  u»  upturn  of  the  wearer.  |«**a*llag  chilli****  la  the  hath  ae4  promotion  Un  tvotrel  health.  Ike  additional  reorient*  la 
the  lower  pan  of  ike  front  art  flu*  id  the  CortaleCto  only. 

lormued  fecflitlea  ef  msaafaelur*  enable  N«i-  Meaiow  and  MajtlaoD  to  lednde  all  the  patented  Improvement*  be  Rodim*  of 
plain  (null!  nr  Jeaa.  with  CfUoa  elastic  reeiUeatt,  at  price*  ft  on  lii.to3i  rliUilreat  4*.  Iclli.i.  Coraalatlo*.  from  21r.  Tae  doaet 
tilk  ijiU  rw Skate  are  need  lo  Iludica*  of  but  ilngl*  CcutU,  Dt  Hi  , CoroaleUo*,  fwm  Sir.  rtf.  and  Bodice*  teal  doubt*  Coutll,  Dl 

**  LAI >Vl  h^t'l<UKNT,<u’l rnT.*r.O MCE,  with  th*  patented  baprevaauaU.  It.  cfcfaf  priato  of  eieelkaee are  the  aid  aCirdad 
to  the  mebtuty  ef  the  apioe,  Ih*  freed  in  allowed  to  the  hip*  la  the  (ariose  peelttca*  they  are  required  to  aa-iuae.  aad  Ilia  aheeere  nf 
eJ  iiiiodecaea*  aeaetnial  on  aeweht  aad  raaal  calory  uoveoMBt-  It*  procure!  cdhlancy  Is  goaranleed.  Beal  ax«k  ooutU,  IS*.. 
Heat  douMt  eoalil.  SJ*  t'emmoe  ringl*  contli,  13*,.  double,  Idi- 

I.  UriK*~  Mimil.lEs T *1  STAINING  fif.LtH.  cf  due  woven  iflh,  aelf-adyuering.  without  tortenlug..  and  affording  aa  agrveabl* 
and  uavarytcg  layyart  la  any  leap*  re  tare  Proa  from  12*  to  XT  2i 

*ILK.  ELASTIC,  and  LACKI'  STOCKINGS,  ANKLE-SOCKS,  KNEECAPS,  CHBAT-ENqf ANbEHB,  aad  LADIEV 
BELT!*  ef  WWn  Aeernyelim*.  ronetraetwf  on  Improved  t'rtadplm. 

KVKHY  ARTICLE  CAMtPUIXY  MIDI  ANI>  WELL  FINISHED  THROCaiCOCT. 

ALL  COUNTRY  ORDERS  SENT  POST  FREE. 

EX LARGED  PROSPECTUS,  teilK  limted  Illatfrationt,  Paprii  for  St!j-m4a*urtm<fU,  4c..  rmf  frit,  ON  rtctipt 
of  two  8t«r*p*  for  Poota-je. 

MEBDAME8  MARION  AND  MAITLAND,  PATENTEES  AND  SOLE  MANUFACTURERS, 

54,  CONNAUGHT  TERRACE,  HYDE  PARK,  (NEAR  TIIE  MARRLE  ARCH.) 

OPINIONS  OP  SIR  JAMES  CLARK,  the  Qwn’i  phyatefcn;  I>r  J Tmtee.  rhydden  10  Her  Majrefy  i Houwhntd : Hr  It  C 
Itrodle,  tkf l»*ut- Suryava  U the  quoee  ; Dr.  J.C.B.  WiHxme.  Dr  Darti,  Hr.  Ilnllaad.  Dr.  Ttumipm,  Dr.  LayoKk,  Dr. 
CopUad,  Dr.  diteon,  I»r.  IValibt,  Dr.  Conqwett,  Dr.  Rowe,  aad  Ok  a Hindus  Mainewt  PhyeiHaae  aad  Aaetumlata. 

“ On  the  Influence  of  SUtyi  And  Corset*  upon  the  Health  of  Women." 

" The  InperUare  ef  tU*  eomiirehenalva  work  caaooi  he  too  til*Uy  etUmated . U wtU  ewakra  the  deenaat  iiitereal  la  all  methen  who 
regard  their  owe  aad  their  rb  bixee't  eei'fira  ” 

Ekqaatly  pnated  in  rrnw-n  quarto,  with  UluetraUdO*,  Rewarded  Poet  Flee  eo  rerelpt  of  twelve  yottace  itampe. 


m h m h h r 


VISITORS  TO  OXFORD, 

ONE  HOUR  •»!  TWENTY  MINUTES  Ire.  LONDON, 

tU  IXTITXD  TO  inhPKCT 

SPIERS  AHD  SON  8 ESTABLISHMENT, 

in  aad  IM,  nigh  rtreet,  oppoatte  si,  Mery’*  Ckareb  Comer. 
rpHEIR  Stoolt,  one  of  Uio  Largvet  and  boo*  varied 
“ ail  of  lexdee.  larludea  fund,  nf  every  deacrtydloa,  nliike 
for  arm  ante,  or  for  noaakurn  ef  Oaford.  Anna  Ikcee 
for  the  «m  of  tewfiaU  are  GITIDR-BOOKS  aad  MAPS  ef  the 
UNlTRKslTY  aad  KKIOHDOCRIIOOD  of  every  deerrlpUce 
HKaUf . Ordaanrw  Mafe ; ewcravwd  View*  of  Orfard,  aad 
Modal*  of  lie  Puhtac  BuUdtaga;  lAeaka,  Dmmhca  Caeaa,  Cutlery, 
Panry  MuifMtaro.  anic'a  of  laite  aad  rvrto.  Ac. 

Maaefketery  ef  DECORATED  PAPIER  MaCHE— Coaektlag 
of  T.hlaw,  Vrwiu,  CaMaeta.  Deekt,  An«m«,  FcetfblhM,  Week 
Ben*.  Tea  Caddies.  Card  Cnee,  *».,  omamealed  with  V lew.  of 
Oafcrd  and  iu  oe44hbc«A«d,  to  the  eaVe*  ef  M»  luhjwet*.  all 


May  he  burled  In  dimp  er  manhy  po»li  far  year*,  witbent 
Injury.  Adda,  alkalle*.  and  pre«ee  are  witkaut  action  upee  It.  and 
It  |<  Heiefer*  valuable  for  rotmylDg  fee.  water,  chemleak.  *».  It 
It  peculiarly  vulnahle  f'C  llqicid  maavre.  drain  aad  anil  pkpea  la 
oh  of  any  rCoprwgv,  au  Irfwiknn  «ao  he  anus  with  a ifcari!  knife, 
aad  readYly  ereurtd  *4a>B,  by  iihtUdi  of  a warm  Iron.  Bela*  a 


nun-ooariurMw.  H M oot  affined  he  the  froat  ef  winter  ot  dreaght  of 
lurnnwr,  Ilka  metal  er  leather,  lie  dmpk  It  eatranrdloary  ; Ike 
■uiaB  haM-taeli  dlauMtir  tuLIu*  haviag  rvefrled  a premmte  ef  2Sh  lb. 


eo  tie  aqeart  Inch,  wllkeut  burolla*.  The  tmalkr  lire,  may  (e  i I* 
had  Id  UO  lew*  and  the  Mrnr  to  9h  feet  tenet**.  The  Joint*  are  *»• 
•wily  auute.  1W  power  which  (latte  Pvruha  Tuhtag  pouram  a*  te 
I a eemdurter  of  *ouad  rrodwe  It  md  vuluaMa  tor  rear  ay  la* 
n>«***t(c«  la  Ben  of  bell*.  Every  variety  of  artkfe*  tmau/ectured  I'H 
( by  the  Gutta  I'mha  Compear,  Patentee*,  19,  Wharf-read,  City-  tor 
I road,  I.mdoa  ; and  told  by  Umr  wtiolwml*  dwalm*.  ret 

TO  TlfllTOM  TO  TnB  CURTIN  ENT ; AXDTO  ARTISTS.  u 


\,f  K3SRS.  J.  and  R.  M CRACK  EN.  Forvirn  Agents, 
lU  and  Areata  to  the  Karat  Acaacav.  No. 7.  CMd  Jewry,  beg 
to  remind  the  NobUhy,  Gentry . aad  Artbu,  that  they  rootlnu.  tn 
readve  CmeiaamU  of  ubject*  ef  Floe  Art*,  B*apa«e,  Kc.,  from 
aU  part*  ef  Ik*  CoaUaeot,  fee  Ctaanag  through  the  Cwtoa  huuM, 
he.,  aad  that  they  nalartahe  the  HUjaft  *f  tdkU  to  ail  jem  of 
the  world. 

Artist*  reaideet  abroad,  wteldag  to  Mad  ham*  their  work*  far 
aahibiltea,  er  la  be  passed  by  the  Academy,  wUI  Bod  It  edraa- 
ItaMDateidBrHilh— to  therare  of  J aad  B M C.,  wbsee  appeiai- 
meat  faehk*  Dee*  to  offer  every  fadlHy. 


Pkcdkgrtndiy,  at  drawing  by  the  agwary  of  light,  I*  dally  advaa- 
tkf  Id  pil;<  eetlmaikia.  and  mart  tintnlly  Miperved*  every 
otter  eiyt*  ef  miniature  portrait.  A*  It*  haeutl*.  *ud  rvaueuea* 
beamae  developed,  lb*  levied**  wldDMlDg  In  tie  laapettoct 
nalere  of  the  Bret  aititc(u  gradually  give*  w*y  to  unlveeial 
apiif*b*llt«.  lo  predaclug  e really  good  dagoeeroMn1*,  ■ rombl* 
a at-}  a of  eppUawr*  and  'avuufnhl*  dtmaaalJnrva  era  required, 
deprived  of  which  the  art  links  uio  tuilgudtoac*  Jnrtly  U .uglag 
to  the  auay  wretalwd  aherttcoe  rklatig  the  Mm*  tcnirof lalure, 
aad  to  be  Mm  la  almost  avary  atreef. 

T«  attain  ike  uiaiual  capehihnlaa  ef  the  art,  Mr.  Menu  ha* 
bn-aght  many  ad>>ai*gee  to  I war  upon  it.  rol^ect.  II*  baa 
ronitrorted  Uumi  eaperltDy  tft|>lt4  to  lb*  purpose.  An 

•apendUur*  of  many  UxuMDd  |<nmdi  )«•  terured  the  very 
pectoctiou  of  apparatus,  da,  partiatWIy  with  regard  to  the  lens** 


aad  U*  principle,  of  art-  “The  bleadlag  of  them  advantage*.  • 
aaji  llie  AUf'irwa,  " hat  reeulled  la  the  pradodioe  of  peetrukt* 
1 as  muck  lupwrior  lo  ordinary  dagu*RMtype*  a*  oar  Wedlag  artist* 


mu  in  pkturro  oolouted  to  a deglee  of  at  re  I lee  re  randy  alUmed 
by  tey  uhw  me*ae  While  * fim-cla**  plain  d*gue**ee(ype  mast 
he  •rVocwttdfrd  vaqu tails,  a*  presenting  a perfret  luru  .tlat  or 
vtfDetU  edert..  the  r«A*«nd  monirture*  yield  to  neat*  la  rkhaeat  of 
teea,  etpaiaaioo,  aad  aatlatic  IraaUaewt.  ■ 

Mr  Mayall.  m ertkMIag  the  laipectloa  cf  the  public,  bag.  t* 
t draw  *tt*Dlwa  te  the  fact  that  hi*  tenenaa  aad  lee«  eipertaaro 
I enanrv  the  highest  <la**  picture*,  but  lb*  erraBnawai  of  rhargee 
plar*  Umqi  within  lb*  reauth  ef  all.  Fv«ey  pirturt  puraitrel 


CRAYON  DAGOERREOTYPES. 

Mr.  May  ail  having  keen  agipd  dr*  or  Mi  year.  In  perfaeiiag 
IkM  beautiful  vignette  rtyl*  of  psrtrail,  ha*  Joal  rww.vwd  toUera 
{.itrt,t.  aad  sen  (Hoogly  roremoarad  the  • * Onyea  " lo  artirt*  aad 
i amateun  for  It*  nmerdlaaiy  hra  aad  attlrtx  tffvrt. 

SUGGESTIONS  FOR  DRESS. 

Lailea  are  lafonmd  that  dark  mlka  aad  ulh*  are  beat  for 
i drawt*  ; *bot  silk,  (becked,  uiiyei.  or  flgurwd  malermle  are  also 
geod,  provldrd  they  be  oot  too  light. 

For  CrenUamwu.  blark.  f^urv4.  rheck,  plaid,  er  other  feary  vest* 
and  ueekerciital*  an  prwfanhie  to  whit*. 

Fur  thitoiea,  plaid,  ilrliwd.  rod,  or  figured  dr*****;  half  la 
riagUu  ealwoce*  thr  geMral  (fine. 

Family  group*  arranged  »o  as  to  f.'rtu  artlatlr  yAetoraa 
SCALE  OP  PRICES, 
i lochadlog  Fium  or  Morocco  Coe*.  I 

I Oval  Case  Swcrad  Third  I Fourth  I Fifth 

hi*  a.  Mm.  SI**.  Sure.  File. 

|X  f.  d £ ».  dl  X r.  J.  I £ ».  d.  I X *.  «l. 
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OPINION*  OF  THE  I'M  Rag. 

" The  pcrtroJu  la  the  Hllcty  or  Mr.  Mayall  are  WaalKuIly  . Mar 
' aad  <H*tla,~1,  wlah  lie  beet  nfevaeatellao  ef  lie-h  w*  hew*  yet 

I Dll  '-  LUerotf  (At ttUr. 

I " M aval  .A  HauuerroctyMd  Vk*i  or  Nwgara  convey  a mere 
j lively  idea  ef  Ike  Fall*- have  raw*  Ike  aaywet  of  IMag  rvatity— 
Una  aaytblag  ae  bar*  **wn  ; it  « Ilk*  iieng  the  FaSe  tbemeef*** 
la  a diminishing  tnirror."—  .ty»w*orjr. 

**  Maya'l’*  qwdturos  uf  icAaiai  pestraJU  are  quite  naarret' 
h*w*  Jcie*. 

■ • The  dnt  pro'wetiow  Id  Korcpe,  showtng  ih*  eioelltne*  at- 
Uiawd  by  1b*  discover**  and  Improvement*  of  J.  R.  Mayall/' 
Jfiwump  A-t«rtistr. 

' • .Mayall  * woudrwwa  attallence."  -Jforaieg  CVtoMi. 

" llartag  *w*o  npacluicw*  ef  4.  E.  M»yaH  a portrait*  npoa  hi* 
tmprwvnl  jeiaeiple  ef  dafurerartyp#.  w*  cnoatdar  them  ramarhehly 
Unking  Ukaa«aaa».  worthy  th*  luapvciiae  ef theimaiuiimaur. /lei/y 
Sm. 

••The  pArtarae  that  are  to  be  torn  hi  the  gallery,  from  the 
admire  Id*  rtjle  In  which  they  ere  vterutsd.  are  calculated  te  coavay 
I a wry  klih  Idea  *f  the  tatoata  of  lb*  i rnhwanr.'  — BM«* day  Time,. 

I " W*  admired  the  mmlaluree  prod  weed  by  Mr.  Iteanl  . bwt  *11 
th*  cflUrt*  that  we  have  mevicmaly  tees  link  talo  iaal«nidcaar* 

I befre*  lb*  roaulU  prodamd  by  Mr.  Mayall."  -fJoydr  Stma. 

• ' Viewed  lb  rough  ss  ordinary  nagnlry  log  prla*a,  lb*  reearobtaae* 

I la  Mr.  MeyeU'a  portraiDi*  peafactly  augtwneg  ; tlx  toetarv*  Maad 
torth  M thrmrh  mowMad  In  *u,  not  a I.VcBJib  SKDpM.  aor  M a 
bewaly  loaL”— Leaf*  Jfcwetwjr. 

" Mr.  MajaH  * portrait*  na*a*m  an  wsdouhtobto  ocelleiM*- 
brflllaac*  cf  toe*,  wrareefb  of  eaieur,  twenty  of  liwign.  aad 
tordbiUty  cf  (tyle.  that  raaFy  give  a MwawMe  or  leegftii* 
Kusdeewa  In  lk«  Artie  ” tfiwyw*f  Af-td.  Feb  Mh.  IM3. 

*■  W*  bare  wea  nothing  to  equal  Ih*  aywramen*  of  jA-d*gr*pliy 
a*  shown  by  Mayall ; they  havw  all  the  apyeanae*  ef  anaiscmt 
Ji,rei»ldw  A..m  i(. 


be  had  ea  epplleauwa  at  their  office  a*  above. 

Alee  in  Faria,  of  MM.  Chenu,  No.  Ml,  Ro*  Croi*  des  Petit* 
Champ*  (MUMMtoed  upward*  of  fifty  yaani.  Packer  and  Ceauaa- 
^mn  (gent  to  the  Preach  Court,  aad  to  the  " Mead*  Royal*/’ 


imraaaent  all  >uch  vatoebl*  work*  of  art  , tbeu  It  |*  that  with 
regard  lo  portrafl*  w*  see  ear  friend*  at  Uuv  era,  wilhnut  a iwwqw 
of  tb*  tlaealled  ilaUerv  of  bygan*  art.  end  true  a*  lb*  aelnbad 
mirror  would  depict  them,"—  JfeacdMfrr  Bromhtrt  end  Ttmtt. 
May  IMi.  IKA4. 

’ ' Among  tagealoo*  contrivaarm  a*  enght  not  te  emit  to  rank 
Mr.  Maiall'a  vary  oeni  method  of  ywodarlug  wb*J  are  called  crayon 
portrait*  in  dCfOCTnetyr*  HI*  plea  fa  to  ptocn  falww n th*  artier 
aad  lb*  camera  a revolviag  plate,  baring  a hole  cut  kata  the  middle 
Of  K.  from  which  Usea  proeeed  leoad  car*  ae  of  the  ran  wpoa  a 
Urn  hoard.  Th*  rawaH  Is  a pic  larauaoa  which  the  bead  te  eograwd 

with  II  a usual  dwtlucrotw.  and  Ih*  hart  I*  gradually  shaded  dean 
late  the  awaarol  colour  yf  tb*  plat*.  M tbM  tb*  eftart  I*  that  of  a 
rravon  pertroit."— Cfiertot  Ilviktot  ! Homkr44  tToott.  March 
101b,  ISub 


hit 


the  art-journal  advertiser. 


Jest. 


STUART  & SMITH, 

ROSCOE  PLACE,  SHEFFIELD, 

So«  **»  M**ip*ctp»km  C.p  tbk 

GILL  STOVE, 

Tl  PATIMEm.BY  1UE  UlEIJOnil  StlAEMKH,  fl«J.  C.R. 

THE  e»«*pr*l1y  en»lH.War<me  eh»mri*r  cf  Air  fcy  ill* 

>UU'  Mm*.  to*  totem*  ft  tnelUr  f oalwtot  rotopfftiftl,  ftn-i 
vlrtonl  It*  warWoft  is,  ibtt  lto  *41  w in  lto  »ai«r*  *f  U>*  saatartftl 

*«j*jy*d.  to«1«*il  rf  to  lb*  mod*  Of  MHplBjIng  it,  tha  mbtfctof  nbolty  main*  fnmi 
tto  rwy  «UfcT»nl  pc*r«r*  ly  *Vth  Inn  and  A t .ill  «*•(•■**,  W. 

In  Lto  ortlnsry  hot*-/  “-la**  tto  ootubmlitn  ,1  lb*1  h*l  taUra  pUr*  fca  »* 

Iron  reeftto,  »bkb  rapidtj  atokb*  *od  rotsdrtu  Ito  li»t«*«lr*d  lo  ibaibmal 
•nrlsrn  - but  lb*  fttf  *«*«  * to-J  otvtoetor  .loti  act  ouij  It  off  al  t SulWnt 
rtpi-UlJ  lo  yr***nl  It  • I'otklr  hrowatoB  oemtoalto,  and  lb*  rmntvunrs  i*.  U-. 
j,  |r  It  »Utat«4.  and  th*  C«oH#  itaatf  wy  a*oa  tomt  • tit.  Tb*  a»tar*  of  th»  •nl 
M 9nr*  suggest*  lto  r*»*d,T,  kb*  *>  »t1«rt,rtlnf  tto  ait«rnai  ini-fix-*  cf  tto 
i-rrhlft  In  prorortlcn  to  It*  l*t*»*ni  sortac*.  lh»*  it  nAt  to  reeled  to  f*f*j  off  If* 
tool  u mwlf  **  ft  h ♦»*!■* nl,  lb*  *»J*rt  tolng  u *»!■*  • tart*  *olnm*  *4  Atr  to 
ft  nmtorat*  UntMIfttiir*  l*-t**A  of  ■ iruall  rolnSJo  to  ft  b*gh  ttmp*T*tnt«-  Tba 
Iron  Cocklft  la  tf.li  mm  torotn**  • m«r*  n'Wt  for  cwoiturting  torn! ; lie  Air 
ncoaiai  cur*  ltd  i>  tK*  Cecil*  ouiW  to  mw-toftml.  :»  it  nil  but  Irni  •riliftl-b. 

Tb«  P*r**x  fli Li.  ?to*«  aor«*rpil»to*  »h*l  U hit*  |.oliil«sl  w‘.  In  th* 
following  manntr;  Th*  tovr*  I,  farmul  of  OUt-iroD  jhMI  Wmwd  by  «h« 
Patent**  ” ft  number  of  thus  btlrg  itiniotod  end  ht.n*i  iogftlte*-.  The 

•uMtfctal  nr**  of  each  Gill « ip***\l  In  fit  to*  t*  t'ou!  half  ft  fa.1,  alibi  tint 
iiputf  to  tto  Air  la  bus  f**i,  or  I*  th*  nulo  *f  t lo  12  tr*rlp. 

IbftaWata.thAd  of  toftting  i*  not  *Um  f »p*:irabb  to  Iftfft*  t*4Jinji.  not 
mart*  upou  Lto  r«ln«tpH  nr*  **’•  i-f  a i n tullnr|*ro  tbt  int-  n«t  tjortmrTdi  i 
tmi  Ilia  >lnn«f»>tiirtn.  **Tr.lHT  »od  IttUiTOB  I’LACP.  MI1KF-  _ 

riKin.  lolcall  it  aitli  groat  cor.tl.lpif*  to  tie  lr.,*»ll«»Ura  of  th*  ISil,’>.  lain*  ■ 
U,lt  t*  wilt  to  failft.l  Utft  BW*t  iffrrtlT*  ns  **U  U lift  mwl  *ccr«o,lr*l  All  W»na»*  **ar  y.t  lntr*f*r..l.  lto i ^ 

lim  to  th.  effart  prodoc*a.  The  Stor.  toiog  m«  to*d,  fr**»  lto  tlmjtoilj  of  It.  tuibitartton  r*t»u«  RM  out  i4  > War,  *b.1  b;t-»*,u«»»  y 


r-i'^3n?CW^  , 

' -tsu, 


' J!1  fbw  cf  S-JlTllllj  ^ fc.rj. 


wml 

j*or*rt1i 

Bnlrnut 


-^or  f;ira»rl>n([TW%^~ 


wjfr*ria*al>y  mil*  tbo  t«tgln*I  prlc*  t f aiait  «th«  *t««* 


E,  WOLFF  & SON  S PUEIFIED  CUMBERLAND  LEAD  PENCILS, 

PERFECTLY  FREE  FROM  ORIT,  MAY  BK  KXT1RF.I.Y  ERASED.  AND  WILL  MAINTAIN  A FIRM  POINT.; 

A*  * proof  of  ttolrmpwiuri-r,  P_  WO  LPT  ,V  #oN  hto*  lb.  h*M«tr  of  tapidjin*  ttolg  I'UIUFIKO  BLACK  Ui.lD  PENCILS  to  liar  M*]*«tg-«  St*ttoMf7  lto  A4ata«Uy,  Us*  D*al< 

EojlitB-f,  Nnnl  Rtilmt,  C0ui| *aiu  rail  bobj  Mbw  Public  EsUNlibrnt*. 

W OLFF  AND  SONS, 

NEWLY-INVENTED  CRETA  UCVIS,  OR  PERMANENT  DRAWING  CHALKS, 

IN  CEDAIl,  IN  EVERY  VARIETY  OF  COLOUR. 

TP*  ■'rt*f*T»  uftj  be  topi  In  ft  pwtfeCto  artts  raffty.  **,  nsffto  ottor  CTuy™*.  ttoy  *111  nebhar  mb  off  aut  suffer  Inf-irr  \j  eomlni  to  «*1*rt  altb  th*  «m*1  roi.tonts  of  • port 
Wot.KP  amt  MtN'S  l-KP.T.l  L.RV  Iff  CRAYON  fAPBIl  li  lto  to*t  torlha  CftRTA  LJ!  Vtf.  *a*J  to  h*d  *HhM  ablto  w tlftt^l. 
l*ft‘.h*T  hn*,  dSQUtelnta  Mffof  11  K<*dnt  ....  T«-  I LtotW  tot,  otototnlug  a art  *f  M In  m4ta  . . gl».  I fjto*  C«b*U,  sad  I7lrr*»att»* 

(i*.  da.  IS  MB.  Ito.  to.  to  .....  S'*.  Ct*U  L*ul»  CnfW,  aMhoait  r*«tar.  Ii 

»*.  do.  SI Its.  | AMortod  colour*  arithonl  Wn  ....  p*r  Jj»*n  Si.  | toar*.  hot  Istto 

*.•  A PftlttT*  Card  wtiWig  tto  abut*  Of  the  tbinW  an  4 «o)n*r»  *#  tto  o*m  L-fttR*.  »Uh  ttolr  mom  anil  oumlxr.  *naeh(d  to  «*rf.  sb»4«.  wir*  Is.  <W. 

CA0TION.  Aft  tbto*  lit*  *rr*ral  mmritunliaUntkm*,  It  l«  namtx.’-g  to otrarrT*  ihal  iw,  P.utU  b wtamp^l,  *'  frit*  L*'  Is,  B.  VVoIif  ft*4  Sob,  L«*do*.  ’ attb  aans* 

Cnts  L**U  Itmiigi  bat  to  Oogjy  *1  C.  R.  C>  -ff>,  Pmlli',;, 


IMPROVED  TINTED  DRAWING  PAPERS i 

FOR  WATER-COLOURS,  BLACK  LEAD,  CHALKS,  *e. 

■.WOLFF  A SON  b*f  to  I*  form  Irtirt*.  Tr*rb*n,  A«-,th*t  lltyfmmiiis  farther  Irarrcr*.  1 


ATHENIAN  CRAYONS, 

IN  F.VF.RY  VARIETY  OF  COLOUR. 


mints  In  ifiw  TbiieJ  IhnsMag  Papers,  wsalo  rwAi  Wura  mnra  tuiUK*  toe  vt 
**1<I  sti*.|  truhfa*  erjual  So  lb*  IVhis*  Payor*,  and  *r*  better  *4vrf!e«l  frr  f.rc 
U lny  ar*  nad*  of  • Bfttoriat  * filch  pr*r*nU  !h*  Butoa  hi  ratibwl  *p  by  ll 


MANUFACTORY,  33,  CHURCH  STREET,  BPITAL FIELDS,  LONDON. 


SL 

/ 
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RIMMEL’S  TOILET  VINEGAR, 

( AS  o*Isil'ife«l  in  tlsn  FaunUin  At  tho  CrynUl  Fftlne#,)  U f*r  «t:|toTLtr  to  Full  do  Cclngnn  as 

\ T * » Titnlc  and  r*//*ihtif  I-WIod  for  It*  Toilet  u flalh  : ft  rrslsln*  Prrftua#,  a j.bi  aant  TanUlHr*.  ar.l  * 

»»*s**l  ItofntMUnt  far  ,ipa«maa*<  aiut  O Kk  lto* ms.  Its  n«as«rcftft,  twcfnl.  and  sanlLiij  yiiptilba  ondsr 
It  *a  l»£«pme»ti|*  root  «tw  m all  'amilb *. 

N IS. — li*  tor*  to  ask  fur  **  ftlUHKL  B. " as  Ibn  ar*  many  rpurlout  bbllsrs, 

PRICK  tb  iM.  anil  to. 

IUMMKT.'S  ITftir  P;»:npirli  ImUn  tscrr-nily  I*  tie  lf»  r,  Mblrker*.  Ar..  • rfttnnl  and  yermnrr.l  fl'fttli 
or  llru-rn  M«,lo.  *r|tVut  UiS  it  da'gir  atKad  ng  otSag  l>)n.-h!n  ua.  111.,  ami  15*.  tarmtlrj  l-rgaft**. 

DDlUil.  u t'.nwiU’  liujiiuM.  Joelry  f'ufl  Ilo<M]UtS.  rin'.ift  lli  ui,uit,  itd  alot  bilinslils  jittfum**,  i!< 
ur*pU'IU-l  '■»  lb*‘r  ngiiblia  m,f  !.mi-.tj  frw.rftno*. 

Hl'IMI'I.  S llji'aiiU  rounJj.  Hit;  U'aib,  l'c*rtlfr>»,  n4  Ptoffrtlo  LcPrft,  tn  err*.  1 fled  by  Or.  Vn,  lo 

•OOlilt  Of  Jliep-TM*  il-l  nuitl  iODOCJi-U  iajsr«iUta‘*. 

tovd  by  all  r*sfat»*ri  *uil  th»».iiti|  and  hy  It*  Reds  IbTritbir, 

ETTOEJfE  RIMMKI,  30.  Garrard  Street,  Soho,  London. 

%*  ffoS*  WhulMato  AganU  for  lb*  Onttrl  - uui.  W.  J.  Is \ VIS  h Co-,  g‘or*bskf-t  Wr**l.  N«*  V*r*. 


PURE  COFFEE. 

S1MCB  tin  otJerilMiihlB uuV4aiNnlMit; Tmniry  wibr  uLowinc  liiw-pi  to  alls Mfztare  of  Cbirory 
•n4  Oxlbio  luw  born  in  f-'tw,  tlic-  lknLUe  luve  fiini.l  ij  difficult  1*>  promrs  Pure  Crcun<1  Coffee  \i  my 
fffiec.  P H ILIIPS  4,  OhMPAHY,  Tot  Kerrhsutr,  C,  ILInit  WUIlAm  Surer,  City,  ^tami.tro  llu- 
ptirity  nf  all  C«ff*o  »'M  at  their  KetehtMimml,  M tl*<> y do  not  ailiiw  a Mixture  cf  Cblecr y and  Coffee 
OQ  their  preRittcs  under  anj  |J5L-:crfi;  * hat  ever. 

They  ar*  now  or  11  mg 

PHIMT.  COrPUT,  at * is,  and  1 2 per  peond. 

The  n*t«T  MOCd.l  and  Use  BUST  WERT  IMIA  COmi,  At  Aft  „ 

TUB  BBtT  ntPTltlAA  BQVCBOtO  TEA  ft*.  04.  „ 

TH*  M«v  MOYasin  GtyiPYO'WBXR  TRA Is.  Od.  „ 

Ail  GWs  vent  Carriige  Free  %.y  their  Osm  Vans  »n<]  Cartn,  if  sriih'is  Esgkt  Milen  of  Kirg  WittiftM  Ftrttt ; 
an  I Tees,  Coffvts*,  and  apices  ecmt  I trtii^o  Free  to  any  |tsrt  uf  Lag! sail,  If  to  eta  value  of  ills,  or  uj  sauls. 

PHILLIPS  & COMPANY,  TEA  MERCHANTS, 

>*n.  8,  KING  WILLIAM  STREET,  1C1TY,  LONDON. 


TTto  ATStcsiAii  Cutihi  Mill  to  fmird  far  *u^«for  to  any  hlttorto  pr«dee*«t.  « l>*y  *r«  H«h  to 
r vt«r*r-<'niow>ft-  Ttoy  j folto*.  wia  *nik  Mth  gr*M  fr**dpm.  b io  l mmIj  tfftVhtr,  ar*  tian,  *nU  ool  »•  Uftbto  to  bgefth  M 
trail  l**nrll(  er  Cliaibi,  th*  gnu  m ol! *r  Tny*** 

fib  Wesson  of  Indian  A «-t  of  IS  to  • Mstogany  Roe  . . Aft  04.  I A **t . f » In  * Hahapuy  Her  , II*.  M. 
ruhtor,  ‘tnitipft.  Ae.  " | On.  Iff  da.  . ...  b.  ltd.  I I n.  U <to.  ....  U*.  ftL 

‘ * A Rpeelmaa  HocA  «d  all  ito  tint*  seiy  b*  bad  gnLft.  If  hy  |Ml,  tor  *lsmpi  nqiiliN  hit  pnUgs,  Da.  fl  do.  ....  ?*.  Ad.  | Da.  73  do  - - . . • Sift.  Od. 

- jtnjenai  ffia*,  X*.  «d.  p.r  (|njr«.  *U*4blm(  Book*  sad  A*tU  Utoelu  mftd*  to  w'er,  With  T»«  Stumps  »od  Cray 4 OeUtor*.  3*.  aitra  aath  Dae. 

May  to  tod  =4  Arenas  sire,  ItogaaVMraci  | Ar  nan  naff!*.  SU&ud . C.  R.  CurmsB,  20.  Ftormtilly;  noi'aimsa,  Poultry:  and  all  Ar*UI«‘  CVdounnaai 


C ARSAPAR1LLA  and  CHAMOMILE  HESTORA- 
T I V K PXtJt.  fer  pftrifylpft  »h*  hbtd  Bad  Krargttoaat 
tto  Dif*r.l»*  tTgan* : ai*  utitod  itt  *ilb«f  to*,  aad  Wit  tite**  ■» 
raltfcsn  <su*  fee-  In.llRmlion,  ^o«»  ®f  »|.ftti,a.  dimntftft  of  a‘*ftt. 
fats  ting  dir.  •a-tiag  ui  th*  0*»h.  r«ng»«r.  »Wln  l»u*A  rheumafr 
an  J s«r-Ctll  affieti'  1*r,  til  all  'TT  o<  tha  h ' oad  fwm  »k«  t*T»r 

eauee.  I"y  tto  dlUa-nt  n>*  ef  tki*  yurlfjia*  tr-edlda*  Ito  r®ai*b» 
Of  O*  ahnlr  tenmn  »’tltm  «CI  to  aniftstttol,  isinn  M»*fsl 
fatdlhy  art-wa  ed  »»xry  fatuity  prr-'*rf*tl.  f**bt*a»«»,  aad  all  tto 
Attibiralil*  ijcr<i««  i-f  dtoeas*  *'ll  *ml*h.  t»i  strrorlf,  bd>1 
l.ialib  to  r»*lart«l,  ibi*  toot  ftka  ft  ftptotne  snlo*  on  tr*  *»»r*. 
I*  ns  and  r«rr»tiarv»,  aril  a*«s»t  aalur*  Su  **p*l  tr  m the  xj*btn  nil 
hnniO’l*  **.l  Id  ye i ilia*  ShmUgli  lb*  tispj*.  IS*»r,  hldnry*.  a*4 
• bln— a power  pom**»#d  hy  ris  cthir  snmMrtot.  Thry  «**  »**« 
m|.«inl'y  «»>ulat(,t  lo  i nr*  irrofula.  awrmtrl.i  d'ANMt,  *fort-»ll« 
te-ydbrn.  f"«t.  thin  ' ait  n..  puns  m tto  Iilio**,  n!****.  arra.  rr 
any  Irng  «lacHlo-{  *(.ri»nir  rralady.  Ttoy  WLI  SpMdVy  ror*  tu* 
Biary  d»tr»*s!or  dbas» a yetallftr  t‘> 

1 mfftttd  t'j  W.  A.  FftftJfc*.  at  11*  Int.raftWy,  Sf<l,  lT«t*om, 
l*o  t*otr*  »r*t  of  « h.  nr**y-l*l>*.  I’rlr*  l».  I|d.,llbl  , <*•  M , 
an  I I a*,  for  h:i,  i:uf.*r  us*  ml  fr**.  |ar  jetl,  M n«l|-t  «f  it* 
I rtf*  Id  nab  t*  alamp*. 

/i HUBB’S  LOCKS,  FIRF.PROOF  SAFBS,  nd 

CASn  H‘‘XR!I. 

CtldnVff  PATENT  DKTECTOK  LOCIM  gtrvprrftrtncertty 
from  Fab*  Key*  axd  Pbkbeba,  and  alto  fltu.s  aay  atltmpi  in 
( p*a  Dift*i.  Tbty  »r*  mad*  *f  all  slw*,  and  for  *rary  pnrtKaa  for 
ebloh  i.*ti  in  applied,  aftior*  itraaft,  moit*.  etopb,  *md  ibmfthto. 

rm  itJn*  pATR.ffT  UTCIIM  be  PtoBS  Door*,  i u»sl»«. 
hauta  Iioct*.  Ac.,  amtltnrl*  lo  €on*trw*ie*a,  low  to  ptla*.  red qtoU 
tanr*  s lb*  bay*  ar*  fe/VinstaMy  a tat  aad  |s*ttV)t- 
C Ilmira  PATENT  PIR R- PROOF  9 APRS,  BOOK-CASRF. 
C1IK9TP,  *«.,  n ad*  avtlnfy  rf  streag  wrcngtit  lr«»,  to  as  idbdto- 
atly  to  r**t*t  (I*  IWi"*nj  nf  b«ir*«*r*.  ttmtor*.  hr,,  la  am*  of  grt, 
i nc-1  u*  *b«  pwhcVy  mcnr*  Rom  tto  aRBftto  of  lb*  most  thllftl 
borg'Ht. 


C.  Cm  nr.  nff  ffoa.  67,  « Pmd‘t-«tot*»  r»H,  La* Aon  j M.  Vbstot 
B»r**d,  ->t*a«t  »*t*r  ; Jt«.  Lwd  Btr**t . tderrpeef ; tad 
llrrt'uy  Pt*ld*.  <4*>*rf.uui  tto. 
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BLACK’S  GUIDE  BOOKS 

AND  TRAVELLING  MAPS, 


Messrs,  Christie  & manson  m^traii,  ,i.. 

totln.  11. U It.)  .1 1 SELL  by  AUCTION,  hi  tbnir'Gwat 


Rumu.  King. ilr Ml,  to  Jam*,',  H«iih  m.  IlilHbDA  Y.  J*i 

IX  NEAT  PORTABLE  VOLUMES,  STRONGLY  BOUND  IN  CLOTH.  | i to 

*•  They  tLtu’Jixl  a comer  in  ike  port  teto  of  every  j>erton  about  to  m* dtrlah  a journey  of  jJetuwv  or  batineei 
tithes  in  Enjlaod  u.i  I ll'a'a,  Or  &:  MM-l."  — J Dll  A Bcu,  | Uii.ir,  ud  Mui.  ud  an  ioUmtiiv  cvllactlm  of  [ oruhlia,  u- 

. Ending  mrol  of  iiHoi.  Ithat— tfcfttitoglw. 

GUIDES.  iviArb.  ! n«  collection  of  capital  mctvres«/ a*iau  John 

CobUrIij  Met,  a C«Mnl  Tr»».l  sag  V*;.  I jjth-1  Chart*,  on  Cearincad  Ittmi  tin tort  autborltlt*.  »Hb all Ml*  Hindi.  Railroad' , j C.  C A NKH11N,  Etl  . *f  A ulaby . Iitar  llul 

•aUrnd  ku,  c(  itj»a»  luunikU.  hud  iat4f»-iiiu  vm*rw,  Cauatry .8— tif ..I iiUn  »■. >lJ. «"iy?l **y°:  Tf  ESSRS.  CUKtSTlL  A MANSON  rtepcclfuHy  give 

“ 1 > * antic,  tlimt  Mi.)  *|U  aKLL  li*  Al'CTlOX,  al  linir  (iml 


Lnfai.An*.  aud  hhiuuuut  Vbn  tin  £<«o«fy  oa  Wwl  1*1  graphical  i.if- rmatlno.  Wall  cdourvd,  lunJ  *ilL  doth,  hud 


mail)  bound  a jxntabl*  c, 

ENGLAND,  4«.  Gd.  & 2l.  Gd. 

lAu.ui  Lilu,  2a.  ftt. 

Waiu,  I a (aL 

SCOTLAND,  4r.  Gd.  & 2a.  6d. 

(iinrnlaar  Nvtuaa,  (Mil,  U. 

] lniuaa,  2*  nt 

| Cmihuh,  lt.(L 


ENGLAND,  IOj.  6d. 

Etoutn  Lanaa,  is.  auJ  la. 

YV*L*»,  2 1. 

SCOTLAND,  8s.  Gd.  & 3a.  Gd. 

IllbllUIM.  1*1  ft 
huuoa.  ait  tin  *i.t,  21.  (i 
Lr-."»-  mu,  2*.  <W. 

EDINBURGH  : A.  ft  C.  BLACK  ; LONDON  s SMITH  A SONS,  136,  STRAND,  and  hold  by  ill 
II.MtWllcr*,  and  al  nil  lUi.au>  Suikma. 

TRELOARS 
COCOA-NUT  FIBRE 
MATTING, 

DOORMATS, 

WAITRESSES.  1 BUI  SUES, 

Caintrl  I La  I‘ri«-V«  1*1  at  Urn  Grul 


At  Iba  WurvL/WH, 

43,  LUDQATE  HILL, 

*1Z  ha  found  an  aaaortanot  ot  UllCOt  - 

Mrr  fibre  MiMTAcrruiw. 

un*tu«il»t  far  ruMj  aud  aamJtoto, 
at  Un  a nt  ai  idt.nl,  |4Vn 


EAGLE 

INSURANCE  COMPANY. 

ftJUDtrK  BTBE 
LOSVOK. 

DIRECTORS. 

w»*  T*h  A«rrr-*o«  I'aaiocK,  Kaq  , CLalnnat. 
Eohah*  Aiiu'im  G**»,  Kh)  , Dapul)  ClialnuuL 


Cnaai 


• lliarnarf,  !>,. 
iMUMaa  lv.M.1 »,!««, 

Tn  -naa  Ilf  a*.  Rn, 
NarnaJirai  Gut’Ui.  E«a». 
(Maaiaa  Tmonaj  Uoiaenaa. 


Rft  M*aij  11  < a nan  Lu>»u, 
Km. 

JotHI’A  LocUWVW*.  11*4 
ltaa*H  Cnantas  !'*»*.  K.m». 
T.  Qiinihir  tnmuHn.  Exi- 

■wr  Wnuaa  W ratio*,  I.»l 

AUDITORS. 

J*u«a  Cahcoiona  Luo,  Rag.;  TnoMaa  A unn,  Eaq. 
RHYSICIAN. 

G conut  La. -in  Rotate  N il,  F.tUL,  26.  rtrwC. 

5JHCEON4. 

Jauaa  Kaath,  Ks  . M t»  . Plaabtiry  aquar* : WtLLUM 
Cento,  Faq.  MM.,  %>.  Trlnllj  >)un,  Tomr-h  3. 

ACTUARY  AND  SECRETARY.- C-ah  «•  Jatucoc,  Bag. 
'PHIS  COMPANY  wan  EaULlUbed  in  1807.  ic  Em- 

L p,,v*rvl  hj  th*  Aft  of  |‘artiaB*nt  J3rd  rieorpr  ill.,  and  It 
I fulalad  by  d.wl  anruUnd  in  Iba  High  Loan  of  CUanrj. 

It  *u  mutually  a KricC)  pfuj^nUrj  DM  huhaa  ,uantly  U.« 
a>*UT*>t  »n-*  * u a i*tf*hnj»l  innjc.|MtiOo  lu  |>rofiii.  and 

rttr.-t .4  th*tr  Brat  boaut  in  !*«•  At  tin  iwnod  dl»*  *n  of  lurnlua 
lu  IM7,  M «raa  Iritramiil  that  th*  futor*  dimaout  tAould  In 
quiaq.MMha: 

Tl.«  (Vrn|ica.7  no*  rcuia  nmsxaat  Ui*  !a:g*al  aal  mut  w*al'.li  j 
In  Ui*  kJu;d*o», 

T*  thn  p**wnt  tun*  ! I Hi'.'  th*  Mtnr*.1  bar*  madtod.  In  catl*- 
firtlun  of  llnir  cUiiui,  ojincd*  of  A*l,«lU,niu. 

Th*  *!»«*.<  al  pr«Mut  aaa-arvd  la  DHirty,  and  th* 

lOfotu.  h nbl'il 

In  mr.  at-  ut  ATotl.OKi.  tl.1  Is  I'M  hlnut  T190.IMO.  Lav. 
b**n  ad  lnt  to  th*  null  aavunl  nu.lv;  joLkta  fur  Un  *hol«  tana 
•f  ML 

Th*  lira.  auuraO  *r«  parsillnd  Is  Uao*  of  yrnot  to  r**ldf  to  an; 
r’untr*  or  t*  yaw  by  M*  nut  balng  naljiiu  miuu  br  pro- 
f.uior  i hot  t*o  fart*  of  th* 


NO  ACT  OF  I'ARLtAXSXT  R&QCTltCD  TO  RLTCLB 

THE  BOTTLED  BEES  QUESTION. 
EARLE,  BROTHERS,  & CO. 

Hat  to  inf  arm  Ui  poblir  that  On/  ban*  ooda  art^inmmli  to  irll 
n i !***»«•  A I.LMJi'1'  a N il.K  ALK,  ami  olh.'i  t’al*  Alut  U Un 
nra  >|uabtv.  Gl.’i  L INE  Kl’HLIN  RT*>fT. 

In  Bolt  id  mnnofnetarod  raprm'y  for  them. 

.-oalaj^lajt  the  KU  lu* ahlAL  QtAuT  40  1 Tl.l’T  Hm.I'**,  Ct  til* 
! lo&ia'ib)  | tins: 

BASS’S  OR  ALLSOPP’S  BEST  PALE  ALCS. 

Alp 


Room,  KiBf-iliMl,  H Juuu  > *t<un.  a f>AT  ITll'A  Y . Juu*  4, 
at  I tafixl),  tin  tbuitc  l>ud  >alua'^  COLLLlTION  <J 
PICTCHEA,  dittflj  by  Uuwh  an  I Lng'.ttL  uaaUri.  fumnd  during 
a tuM  oi  )v*ri  by  J.Aa  Cbrtchrphar  laukm-.,  Ini  , A*r«aa»d, 
lit*  t onwil  fur  th*  XadhaclanJ*  at  Hall.  cuui|irMiu(  * bin  Hath  «( 
CaoLBli/tli , H*ad  *f  CUriat,  an  «i«s  tlU  t(nciu<a  cf  t hf  .*  Uck*  . 
auraud  Laa^aeafn  by  1»*  IIcikL,  *ilh  n*ui«*  by  Poc>n.b*rg:  h 
Harden  twv-v.  by  VaudMh*)A*n  . a ► aullftlt  >y*«innn  cf  l r»«u 
Ul.n»  of  lb*  luhnl  q'lhUtv ; *uut.pl*(  of  Uonr*.  lluinlhal. 
J.  Mnl.  Halil,  r.VMtfb,  Mimrhama.  Artui*.  hoU'.!.  P >«ri ; 
a beautiful  Lnsdatuin  by  GaduabuiouaL,  and  t«o  by  W laoi  i 
•’  letrudiug  I'uypa,”  th*  v«rj  cantoaUd  a eft  qJ  bey  Mat* 
lnnil»**r.  M.A  , Iri.m  Lard  <h  'lil.Wr  i «*L*rtipr.,  at4  oibat 
•Uiup  M cf  Un  !a*li.b  idutl  Slay  b.  u.«l  tin*  da) a yen- 
e.dl-,,  had  ofafagurt  lihL 

Iti  very  cbuk*  CABINET  cf  ITCTITRCS  of  HOltERT 

tv  ill Tu,  »;*« 

BY  MESSRS.  CHIU 6TIF.  A MANSON,  nt  thn’.r 

Cr>al  Kim,  I,  Ktei-itMl,  M Jauia'i  aquhr*,  oh  SATt'K- 
DAY.  Juu*  II,  nl  I t«*clMly. 

Tin  leWrt  C A 111. VAT  «4  1‘ICrLTtKfl.  HOOKS  m ART.  aud 
MAHHLM  of  Rubwt  tv  on*.  K*-(  , Tr*s»'*t.if  of  '•!>•  Utrla  c* 
Pfctunn."  ruiuiih.lnc  hmuli'v  .tutipUi  at  l’.uy*dh«l,  M «m»- 
nihu*.  IfiNh,  Cuy p.  t an  det  Km.  Wyannia.  UaeLi.u.*aD,  ttaiiaua, 
Totcarg.  Mrtiu.  Utr  llcngln,  Ti-i.ktt,  V Km  A.  kandd, 

i«oI*tk>.  lihrcorio.t  iiThad,  h»4  olln.i.  la.  An  |r»-nr>al<«  ii 4 toon 
«r  llnut  ctn’-dsurna. 

Mu)  be  ti***d  tao  da)»  hnd  tal.L^UI  bhd. 

L 

tl di  day.  to  3 vote.,  2lo.  bound, 

ISAM  SLICK'S  WISE  SAWS 

AND  MODERN  INSTANCES: 

Of,  WHAT  UK  SAII>,  Dill.  Oil  INVENTED! 

' " Tbw  dud  I tful  tviuioaa  *111  bi  Un  MM  nope  tar,  a*  b*yo*4 

douta  ;hv)  ai«  tin  imi  of  all  tba  autbcr'i  adniinbi*  worW’— 
Aland  ur A 

FAMILY  ROMANCE. 

lly  J.  IL  tU'llhK.  Inn  . Author  of  Tin  fnw»,"  *•  AotcJol** 
Of  the  Anatacracy,"  Ac-  2 «ol*.  21*. 

| “It  were  hejnuibl*  U psllt  too  hlgbly  lb***  rnotl  fe.Ur**Ua« 
' tKimm.  Tba  ail.Cnracy  hud  gruti;  «■»«  Indaud  a grtnl  debt  U 
j Mi.  llurka  u lb  (if  In  ally  hliUrna."-  Sudu  A 

THE  YOUNG  HEIRESS. 

A Nt>VRL.  Jt,  Mat.  TU>U.Oi'E.  A »uta- 
lli'Mt  A lii.ai  a vit.  I'ubli.hm*,  Sauywri  la  Hn-7  Ctlbura, 


IT  (Inal  MarlUjwugbnlrvM. 


GENU'Nt  DUBLIN  STOUT. 
Mranhasrab  u*  nu  rut  «uaurr, 

Imperial  <J  aa-ta  

lm,«ri*i  Kibla  

KAltl.E,  HKoTIIKHU  A OO. 
fuat.a:.*  Ilitlr  At-*  aud  RU*U  I* 
to  In  of  tin  DaaM  q-ia'lt).  aud 
carrnnOy  lavM*  tin  ntfc  to  a«*il 
llnu^mof  tin  gnalaanog  Uwy 
*111  nub*  by  Kauouriug  tM*  flrui 
«ntb  that*  lalMAfa. 

KARI.K.  tllluTIIKBS,  Ik  CO. 

ChK  Un  a Uutios  cf  tin  |ml.bc  1® 
tin  lu.|arlaul  Isrt,  ■.bat  Ihvy  at* 

cfliriai  iuaan  Gau.»ai  that  U. 

Gin  1<m«u  atj  l n-llalf  of  thn 
i'T«*rrd  niiaihlkd  Quarts  aud 
Tint*  - for  a Lauras  I'mti  Iban 


L 


of  |**eit«]y  tin  -am*  hrtwk.  Iden- 
tical u quality,  nut  bnwtd  by  th* 

•tarn  .*ilna»t  llr.i.i, 

Tbn  aiftrialaj*  to  lii.  tmV  *v  I* 

oMs  ifup  more  Fun  the  same  nticE. 

Tba  Habile  hat  loudly  rampIalMd  of  On  ihorl  mn* 
b**o  lb*  pRMtlr*  N tin  d_*al*rv  la  Il'iUled  1)M  to  glvt. 


JOYCES  SCIENTIFIC  OIALOQUES  ~ NEW  AND 
MUCH  ENLARGED  EDITION. 

By  on.  GHECKIBY  had  C.  V.  WALK  KM,  RSQ- 
f ty  n**m/  nu  famiriaiH  R'ml,  fnlany,  Gd. 

riotA.  laftrrcd. 

»,  (jv  QCIRXTIFIC  DIALOGUES,  for  the  Imtructioa  nod 
• - ' O EhtMtaUsMOl  *r  Touag  i'topl*  ; in  *1.1111  th*  dr*>  prtnciydaa 

of  Natural  ar.d  KiywrlRnatt.  li*i*n|A)  ar*  ful-y  •*(  'aln.d.  tty 
th*  H«v.  J.  J*rrl,  nltli  uejmivvmruu  by  Ilr.  Oirntui * Caa- 
MMI.  A n»a  and  «nlaftft*l  K.AiliOb.  «Otbt*eilg  Un  Dv«  plaint 
Kaptuan  and  tb«  .ifUroldt.  th*  Ucooioiit*.  Hiwntar  Vulrm.  th* 
suwumiu.  TtanAc-mp*-.  and  oUnr  r*e*>4  *.ldiii.m*  to  N nova, 
by  C.  V.  Yl  iitia,  I'nq  . tl^r.U-y  of  th*  KUdrica.  hucnCy,  Ac. 

. a i Lea  doe  : Loaxmw  X Co  j 61  spUn.  Mar  Jitli,  A Co  : WhR* 
E*  Utetra;  II  WaAb-Miroe;  II  G.  H- ha  . Ilo-ilaw*  * C*.; 
f - Minitb,  Ktdu,  6 Co.  i J.  #•  llodsM  i AyWdt  fc  Co.  i aud  Ttgj 
'AC*. 

Of  nbotu  may  bn  hai,  alfoa  ia  |Im,  2a  Ad.  doth, 

A COMPANION  to  JOYCK’A  SCIENTIFIC  KIALOOTUi 
(-onln.:aii4|  a vu^iuttn  M of  Qucatiuui,  aud  a liar  LiMciana,  tu 
tin  l's*iiiiuntlon_of  Pupil*. 

T’HB  BEST  nod  MOST  LEGITIMATE  TEST  U 

lUniUui  U ton  almit  u-m-lu-nu*  approval  of  a wbul* 
paopla.  TLit  rival  aud  luiyrtaul  ebarartot  of  aicaUtur*  had  Un 
avardnd.bi  tin  vto*  Aimevunnut  of  th*  LndUah  yuhf  to  Unt 
moil  UMiul  and  HatKonl  Mrdioan 


* Uji  llirly  thr  n dtgr*M  Ireta  th*  HquiUn,  irilAoul  tiu*  , r*»i**«Uun7  1,*d  U*»  p*bi*  travail  th  madvM  « IL 


tharx*. 

ItoMli  h*U|(Dlu(  po'lrina  ar*  r*Bi*tnr*d  at  lh«  OlTlev,  ui  amlg*. 
tcvr.U  can  In  rffnrUd  *B  finni  loppllml  lL.r*frvin. 

Yh*  annual  r«i>  rta  of  tin  i aaapaay'i  >uu  aad  prog****. 
IV-.p and  For  re*,  may  b*  bail,  or  *13  bt  *•*!.  poat  fra.  oa 
**  ,l_  ■ “ — ‘ **y  of  Un  Company  ■»  Ag*am 


appuealiu 


at  tha  lift,!*,  r 

GLASS  MOSAIC. 


IKK  MS,  CASH. 

BottlM  *hnrg*d.  par  duaan  quart*  Al 

I itto.  ditto.  1‘lnu J 

Full  «toUit  jtT*a  fen  tb*  ItoUl**  *b«  rttamd. 


EARLE,  BROTHERS  & CO., 

WINE  AND  BEER  MERCHANTS, 

GEORGE  HENRY  STEVENS, 

DECORATIVE  ARTIST  IN  WOSAIC.  

HAVING  ■*«  tufCMafuIly  revived  the  Ancient  - nr-  .n. -i— — r - , 

Art  of  Il/tvatia*  V««nlr,  b*c' !•***  to  pffat  t«  th*  *ati«*  oi  WHERE  SHALL  WE  GO  THIS  MORNING?  hit’UM  Iniu'iBIt),  WA  llwl  Acb,.  Ivprmlnrf  S|rfih,  In* 

tin  Nobility  rirntry,  Arrbiurtv,  i|mi>i«i^  l~*n*i  H*ror*iA'a  I*  OUCH  U non  illy  the  qi**rv  over  lb*  bred Vfnot- table  juWtay,  or  (nuaral  U*rat»*«i^ut  ef  Ibt  'ju«« 

■MWtrtral  Pntl  Mil,  a •»  p ralila«d  *IU  lb*  iatrmlurtl.  r,  of  1 J *IOi  vUlton  to  Lnadno  U u<  ttmr  lto  qamtton.  If  1 BKWaKII  OF  BlTTUOl'K  IMITATSOHA. 

Ilaraldk  livmxralum  (>  II  H rMptotfuily  aeiidu  to  laayntOoti  ynu  can  aduiirv  t.'i*  cmitl  Innati/ul  (paotMui  of  Tapi  v Mich*  j Non*  an  graaio*.  uulpu  Un  vrard*  ' Parr’.  U*»  IHh  " an  la 
of  hi*  r'rvvoi  Vu*oir  TaUee.  |l*a>t>kg  CamMabr*.  Ftor  aad  iuuuAm*u  -*  *hkh  an  i.rala  rd  la  lira  fweuy.  dlipUy'd  lu  th«  Whiln  Lttuuv  on  a H*d  lirouaJ,  ua  lb*  (hmniMMl  huom.  f ami 
- 1 — — “ *“-*“--*  * ■'  ...  - ^ — 1 - - * ...  - - - ri  Un  Pr* 


: Et  jXi|*id  *ltb  tbl»  dUllb(*hlnd  mark  cf  ntvtntn*.  tlnr*  eu  to 

(no  iu  -iak*  aa  to  th*  real  *ntrary  of  t'Ua  Are*  rendku.i ; H non. 

■ frlk*  bom*  to  tin  cuaiirtlna  nf  avnry  ua^mj'idmii  mind,  tual 
Paaa'a  Hiiidai  ui  au  *qa*i  Ut  practical  adltinu,  tod  link 
| uariraiUd  at  a Jcahnaal  Mretkiu*  fur  tha  can  ol  Pcyticai  l»i»iau 
TO  I.AIilKA 

1‘raa'a  Lira  Piun  an  arprcatl  y ufficmcbjua  lu  all  U*  variety 

Of  ailoatul*  IctilmUl  lo  th.  lor  «*».  In.lin*  pn  rf  th*  luU 
dnlicaln  Mnailtultoaa  *121  Rod  l *ui  parbeuUrt/  bnaAitol  to«k 
' befM*  and  altor  mlunnai ; mui  for  gmaml  w la  brutnan 
liny  caaant  b*  too  -trour'.j  r»numu»u.l*-i.  Ttoy  Mildly  aad 
1 *|M*<lJy  moil  all  Shin  Lruptit-ta,  *<a'd**a«a*  erf  Complnaaju, 


. Unto  lahlM  and  Hoard*.  Cm  OUad*. 


ll,  Halford  run,  lfeckiaftaiu-gato,  Pimllea 


•t  attract. r«  f.irmi-lf  y*«  matt  a li**dMin*  or  lawful  I >rw«ia«  , round  **ch  boi  . alto  tbe  fnc  iluill*  if  tin  UaH-ton  J> 


rwu*  you  uwy  touajn  avay  aa  bentr  ’trj  pnwwUy. 


hold  by  all  ranenab)*  CtomUta  and  Madktot  Vurlrw  Frtw 
1*.  ll<1  . 2*.  M . aad  family  packet#  ll«.  *a«6-  Kull  Aivrtira# ar* 
gtv  a *116  «a«h  boa. 


lire 


THE  A RT-JOURN  AL  ADVERTISER. 


Jcsb,  1853. 


Messrs.  J.  St  0.  NICHOLLS,  54,  Paternoster  Bow,  Designers  and  Engravers  upon  Wood.— Every 
description  of  Wood  Engraving  for  Publishers,  Authors,  and  Manufacturers.  Catalogues 
executed  with  the  greatest  care,  and  at  the  lowest  prices  compatible  with  good  execution. 
For  Specimens  see  “ Art-Journal,’’  “ Leisure  Hours,”  &c. 


PRIZE  MEDAL. 


WATHERSTON  Sc  BROGDEN’S 

GOLD  CHAINS. 

By  Troy  Weight,  at  realisable  value ; and  the  Workmanship  at  Wholesale  Manufacturers' 

Prices. 

rpHE  GREAT  EXHIBITION  RAVING  ESTABLISHED  THE  ADVANTAGB  OP  PURCHASING  FROM 

1-  THE  WHOLESALE  MANUFACTURER,  wherever  it  can  be  a«mnpJiab®d,  and  (hare by  dispensing  with  an  intermediate  profit,  - 
WATHERSTON  A BRQGDEN  beg  to  uiocmt&oe  that,  in  obedience  to  the  numerous  calls  made  upon  them,  they  have  thrown  often 
their  Manufactory  to  the  Public  at  the  same  prices  they  have  been  In  the  habit  {Cor  Lbe  last  half  cent  ary)  of  charging  to  the  Trade  in 
London,  India,  and  the  Colonies, 

WATHERSTON  A BROADEN  beg  to  emntton  the  Public  against  the  Slsctrt  0*1 1 Chains,  and  relished  Use  (Gold,  so 
extensively  pul  forth  In  the  present  day,  under  the  titles  of  M Mure  (hold"  and  “ Pine  Oold.  ‘ and  to  call  attention  to  the  Genuine 
Gold  Chains  made  from  their  own  ingot*,  and  sold  by  Troy  Weight  at  Ua  bullion  or  realisable  value. 

The  system  of  Weighing  Chains  agaiaet  Sovereigns  Wing  one  of  the  greatest  frauds  ever  practised  on  the  Public,  WATHERSTON 
A BROGDKN  guarantee  the  Gold  in  their  Chain#,  and  will  re-purchase  it  at  lbe  'price  charged  ; the  workmanship,  according  to  the 
intricacy  or  simpiceily  of  ths  pattern. 

Kxsmpll — Intrinsic  valtws  of  a Chun  of  1 5-CarM  Gold,  weighing  1)  ounces  . . A3  19  7 

Supposing  the  Workmanship  to  be  . . . . . ..200 


ie, 


Total  £5  19  7 

By  this  arrangement,  the  purchaser  will  s*e  at  a glance  the  proportion  charged  for  labour  compared  with  the  Bullion  in  a Cold 
Chain,  and  Wing  always  able  to  realus  the  one,  will  have  only  to  decide  on  the  valise  of  the  other. 

An  extensive  umtmeiit  of  Jewellery,  of  tbo  fir.t  quality,  all  made  at  their  Manufactory, 

HENRIETTA  STREET,  COVERT  GARDEN,  LONDON. 

ESTABLISHED  A.D.  1798. 


THE  NEW  MOIST  WATER-COLOUR  SKETCHING  BOX. 


JOHN  PARRY’S 

“DIAGONAL”  SKETCHING  BOX. 

REGISTERED  No.  3333.  ACT  6 A 7 VIC.  CAP.  63. 


JAMES  NEWMAN 

Has  great  pleasure  in  introducing  the  above  Box  (which  can  be  had  of  considerable  variety)  to  tbo  Artistic  World,  particularly  to  the  very  numerous  clam  of 
Artiste  who  are  in  the  habit  of  Skttehixgfrom  Nature. 

The  Name  of  “JOHN  PARRY  " (to  whom  this  very  clever  idea  i*  entirely  owing),  wilt  not  astonish  hi*  targe  circle  of  Private  Friend*  auil  Admirers,  to 
whom  be  is  as  well  known  as  a practical  and  enthusiastic  Artist,  as  to  the  world  at  large  as  a Votary  of  Music. 

Sonne  of  the  advantages  this  Box  has  over  all  olhent  are  : — The  Economy  of  Space,  and  Comfort  in  use — Economy  of  Colour,  which  is  not  wasted  in  the 
comers  of  the  cup* — Economy  of  Broshes,  which  are  not  so  liable  to  be  cut  in  the  using — the  peculiar  and  very  convenient  Thumb-hole,  covered  with  an  extra 
Palette,  which  prevents  tbo  hand  from  getting  soiled,  and  protect*  the  interior  of  the  Box  from  Dust  when  not  in  use,  &c.  Ac. 

CIRCULARS,  DESCRIBING  THE  BOX  MORE  FULLY,  CAN  BE  OBTAINED  AT 

24,  SOHO  SQUARE. 

, THE  “IMPROVED  MOIST  WATER  COLOURS,” 

(In  QotU  Percba  Cups,  or  Patent  Collapsible  Tube*,)  can  It  had  in  Cup*  suitable  for  the  abort  /bare*,  if  required. 

Ilia  in  reference  to  these  Colours  that  the  Editor  remarks.  '*  Various  attempts  have  been  m&do  with  more  or  leue  success,  bct  nut  bxst  that  hats 
hibk  •vbMtmtD  to  ora  nonm  »ae  moec  UAxvrAcn'xan  or  Mil  Nkwmax,  or  Soho  Sqvask.  Having  tested  the  qualities  of  these  Colours,  wc  find  them 
' P^Mltariy  brilliant  and  fret  mtrkiuff,”  4{C.  3fC. 


NEWMAN’S  “IMITATION  CRESWICK  PAPER,” 

j Site  W)  laches  by  26,  Each  Sheet  having  the  Initial  N in  the  Water  Mark,  «#  it  the  ease  irith  aU  the  l>  rotting  Papers  inode  especially  for  this  JS. itablishment 

1 From  it*  wonderful  facility  for  taking  Water  Colour,  and  other  peculiarities,  this  Paper  is  preferable  to  any  other  for  Sketching  in  the  open  air — particularly 

a»  Black  Sketch  Books,  4cc.  A small  quantity  of  the  Kkai.  Ciikkwick  can  etill  be  obtained  at 

24-,  SOHO  SQUARE,  X-OITOOlf. 
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ART-JOURNAL  ADVERTISER. 


LONDON : JULY, 


ROYAL  ACAOEMY  OF  ARTS. 
TRAFALGAR  SQUARE. 

rpHE  EXHIBITION  .»f  th#  ROYAL  ACADEMY 

1 I*  VOW  OF  EX.  Admission  (from  Light  n aleck  US  Boren,.! 


A U VOW  rtFEX.  Admfaaloo  from  Light  • deck  US  Boren, J , 
Dm  hhilUag ; CUiImm  Oh  Shilling . 

Joux  MtEflCUTT  KKIOItT,  R.A..Rte- 
COCIETY  of  PAINTERS  in  WATER  COLOURS. 
O -iu  PDRTY-XINTH  AXXDAL  EXHIBITION  U NOW 
open,  a Uxk  ceil i jj,  p.n  Mali  cut,  fr«u  m>.  uu  dash. 

Admittance,  I»  , tatelcwoe,  Bd. 

GEORGE  FRIPP,  fawUff. 

GALLERY  OF  GERMAN  PAINTINGS. 

Gallery  of  german  paintings.— The 

MIL  NT  ANNUAL  LXIIIUITIHN  OK  T1IK  WORKS 
OP  MoOKUN  IiKkSA.H  a MTWTtl  U OFKX  DAILY,  torn 
TN  kill  duxk.  -ddtuiteMn.lt. . .“eason  TV  beta,  Te.  each.  Late  Inf. 
Hol.n.  Achsataeh,  Ilt-debmadl.  Uu.  Sdumr.  Weber,  TUamead. 
Code,  0*iAKr,  Murke.  Iw.lom,  A*.,  bin  eoe'rihuted  to  tlx  above 
(DllurUon.  uml  Vrw  Waclu  hare  JuM  bm  added. 

19*.  XeW  : . ! i ■ r . . 

rpHE  NEW  SOCIETY  OF  PAINTERS  IN 

1 W ATKM  nif.OlML"  -There  XIXKTLRVTII  ANNUAL  I 
KXIIlmtlKN  U NOW  OPEN,  at  il,.  GmlUty.  M.  Fell-mad 
AV.l»,:iU  _ JAMES  FAHEY.  SoWary. 

Exhibition  of  the  society  of  British 

AKTI'T*.  Incur. -anted  by  ROYAL  CHARTER.  TU 
TIIIRTIKT II  AXXUAL  KX  llllil  I l»N  erf  this  tacitly  U ROW 
GFKX . Irvin  Via  unlil  4nL  tdmillanre.  la 

ALFMLD  CLINT,  Bn.  Btartfary. 
R(b»  llrevt,  P.ll  Nil  Fnit 

KXIIIBITION  OK  CABINET-WORK  Uut  bj  Her 

M*>atty  til.  Qumo.  a»l  reaere!  Xehfcaren  nod  OimIrih  ; 
th.  W.  r.»  of  Ike  Vhort*  at  Ait,  and  fltedlre  of  Mr-  Mnlnudv, 
R.A.,  together  with  Ux  (lardtna,  in  opn  I.  Ibr  (nVU  Ul  j 
(liftl*  'iiU)i)  at  Ran  Houve,  knulaclun,  from  to  In  6. 

AlNMiB.  Mondajt  and  Taaada)t,  «d.  ; Wednanday*.  Thure- 
day*.  and  tru'm.  la  , nod  SeMardayt.  Il  f»l  eetli  jcriun. 


beeaagh  house.  Pat!- Mr  I.  omultlng  Hob*.  Print*,  and  lirnu- 
in«a.  In  lialM  to  all  kit’d*  or  Ornamental  Work,  M NOW  OPEN 
daily.  »rj*n  TEN  In  the  meaning  until  MXK  M oljrt,  at  net 
Ketu  r-lay  oighl — Adalmna,  lor  Ua  we-  k.  Cd  ; for  lt«  north, 
It-  dd  : lor  tU  year.  Ida  At  Far  further  labnualicra,  af  plica 
tMa  xhonld  b*  nod*  to  tlx  Librarian. 

P A N T II  VO  X.  OXFORD  STREET. 

NOTICE  TO  ARTISTS 

PICTURES  arc  n.,«  reccirod  for  EXHIBITION 
-L  hIUUI  at  ttc  i c r Art*  ffaHny,  at  any  p*Mt(  tlia 
year.  subject  la  tha  uiut!  in  nf  ]•>«  , whi.rb  nlw.ii  any  number 
F iirH.at  (iiriicnUra  u;  ba  ulitaineri  nt  Uia  Gallery  TU  pro- 
nrtdon  in  not  mpoctiUl.  tot  ire,  Ui,  or  raatul  an-iAinL. 

May  lfah.  l‘VJ.  J V.  GILrt  KT.  Dtnrtor. 


ROYAL  PANOPTICON  OF  SCIENCE  ANO  ART. 
| npHE  PUBLICm*  RESPECTFULLY  informed 

A that  tha  Fhotocmfdtc  Vptrlnnl  ef  thia  InilHuUan  hna 
hean  pn ao unnd  by  ilia  pciaci|xi  amateur*  nail  vrofaekoiinli  In 


r|^HK  FINE  ARTS  PRIZE  FUND  ASSOCIATION 

1 |a  rmnacthtn  with  lha  FiM, dinar  at  th*  BIRMINGHAM 

BOClt-TY  OF  ARTIHIN,  Itti. 

J'rr*d*t,L  tha  lll*M  lion.  LORD  LYTTEI.TOX. 

Tm  Il'KHixonau  Kira  u i Paul  Fix  ihuutiim  nffxa 
a PHIZ*  or  MXTY  GLINKA*,  nod  aaolhte  at  FORT V 
on  MUM.  to  tha  A rtjt  i of  tb.  1»e  beat  Ifa.Mlag*  wlrtWlnt  to 
tha  Ktrtbitlon  at  ill.  ninuiagitet*  Aacwly  at  A rtlata.  of  the  presto* 
Jams  drliifi  in  /jrmtcdisp  lArir  Pietam  art  rrqmdi  it  in  i.oir 
lAa'  iAc>  art  fovnd.d  M armpit  for  I A.  Min. 

Ho  IVtora  that  tar  pnnnuriy  ebtalaad  a (lira  li  rli^ifcda  far 
•oopatlUac.  Hr  ordar  of  Ua  CxatUw. 

lUnoinjhran,  Jnaa  la,  Util  J»HN  J A t KW A V.  Wax.  Hat. 

NOTICE  TO  ARTISTS. 

SUFFOLK  HXK  ARPS  ASBOCIATIOX  AND  ART.UXUOf. 
FroUiant-Wr  W.  V F.  Mioo-irrex.  Ban. 

THE  FOURTH  ANNUAL  EXHIBITION  of  tha 

ahoir  A MonaLVxi  of  IJrUlaa!  Work*  la  PsinUnf , Vu'ptur*. 
Int:lKl»n,  and  EnnrtTtea  nlll  epaa  at  Ipnich  on  IU  Huh  at 
Aaaual  nut.  All  Worktef  Arl  Intended  for  tliia  Fiidbltkin  ami 
k*  faramrdrd  to  tha  PccWtj’r  Rohm.  Iprvldt  nddraaud  la  Ua 
Sacratnrv.  or  to  Mr  Joncm  Gnu*.  H.  Clarlaa  tUoal,  MiddUnu 
HaiplUI.  Ijuidon,  on  *»  Utor.  lU  Ittb  cf  * u*o*t  IsAX  Ttx 
KiyxM  at  Carrkaca  of  tlx  pndacUoar  uf  iW  trtutt  to 
•Hnm  tl  • Ataucinbun't  CtmiW  ba  rant  wtH  la  drfnyrd  by  Ua 
Coomdltf* 

PKKDKHICK  HRRTT  SCSVEL,  Ho*.  Pae.. 8LF. A.A. 
IW’DirMlrMt.  Ipawirb.  Jana  P.  IlUit 

PAINTINGS  FOR  SALE 

Al  HA  NBritY,  bourn  from  UmuIoo.  l|  hnr  from  HlnnlBcham. 
JOSEPH  SUTTERD.  prnrious  to  1 earing  En gland. 

*'  oltxr  for  ul«  at  ery  tow  price  bit  Mrra  CollorUon  of 
ralDbin  and  Hn.icp  by  Anf4.nl  nod  M<d«i  Muiin  Abk>B( 
Itxoi  wtil  la  faatd  S|Mda>ua  by  Tanxr,  Pyn*.  RiXn  Xaraartb, 
Mul  «.  Nuilit  l,  C Kl.ldlu*.  Wlwatlry.  Lanthwtt.  rr debou. 

PorUalH.  »■?  Kllrj.  Julia,  laly.  and  c-thatr  ; Ttx  Earl  at 
Cbalham.  a txauttfnl  ipwimr*  nf  ttairoboraxcb;  Mr*  Thrala,  by 
tkra-naar*alartlat;  I'ull  lrxUi  Portrait  la  Armour,  hy  Ixfy.ca&ad 
Guara)  Fairfax  ; I rtboMa.  by  C.  Forml ; Coliay  Clbtar.  by  Z.daar ; 
Titian  and  Antis...  old  «apy  from  Titian;  aim  aM  ortatnal 
ratnlNsa  Vy  C.  (Irtaal.  FordtnuM.  Mala.  Ftaoeuhinl.  C.  Mar 
mil.  8.  Kir*,  druda.  Ilapa,  Y.  llaytotan,  La  Bran.  V.ra.1,  i 
I'.UI.  It-ftM,  Mi^nan.  Ha  Uo»«n  ; a Chalk  In.lti  by  Mklmal  | 
A nr  (In,  from  th.  1'rHntloi  at  Mr  Jo* A. a Rayaoldr  , a h.ant  ful 
Miaatura  c*  lr*»j.  from  a bail  of  lha  Duka  of  Walltagtun  . and 
an  A nkH*a|ih  LotUr  tram  him.  ILryant'i  DirUseary,  3 tuba.  fol. 
Jail  f*nWil%nf 

r|‘,HB  PRACTICE  OF  PHOTOGRAPHY.  A 

1 Masnal  fir  Ntaxianta  and  AroatraTi.  Kdlud  by  Pnjur  Da 
La  Monn,  F.&-A.  Illortrolad  with  a l'hoto(rn|iblt  I'letnN  takra 
by  tha  t ol Indian  pruneu,  and  a liupia  at  Six  Cnlosn,  wtth  lla 
rnault  in  a Pbo  aanphle  Itnpraaaiea.  Tbia  Manual  coalalaa  wsafc 
nrai  ileal  lafannaltoa  ef  * raHaMa  naiura 

FabUbbad  at  the  rtkrtacrephla  loaUtnUm,  1«.  Xaw  Bond  SI  ret. 


A that  tha  Phoiocmjhie  dapartm.nl  at  Ibln  Inildulioa  hna 
loan  pnaunsaail  by  ilia  pciafipid  amaiaurr  aad  profemlaoela  in  ' 
Hit  drUchtful  Arl,  to  ba  tupariot  to  all  aahm  artab.iikmanU  ef  a 
rloiilai  kind  ; Rt  ***1  imkkm  plaeibt thlr  corporation  bayond  the 
pale  ef  comyxMion;  >b*  Kchoct  far  tutructinp  pupil*  affords 
rnrilitiaa  to  an  saywacadetad  ut.nl.  tha  C.Ixjb  SbaWm  alia*  log  a 
tpaea  of  It  fa*  l batwaan  lha  til  tar  aad  ilia  Cam  xa,  Uiur  eabllng  u 
family  rreopr  of  KyliUvn  parroxa  to  ba  nun  al  etua. 

i'TtTtte  “ iti.i i or  an  triad  up  replare  wlUi  e»«r>  rxemury  at  a 
anfatlr  weekly  rent,  a treat  ifittlii*  lit  the  twlltltf  a be  may 
only  rm|nirw practical  .ijar^nn  I’r  rata  Rareptm  ami  Dna»ts« 
Rootj  tar  Ladies,  price  te  ralUtf.  An  ulaoam  amartmanl  of 
Slaraoaenpaa.  InilUicr  lha  no.  aaldbftad  at  tha  Martlsd  of  tlx 
Phetatfrepdbc  Bodaty.  May  ith.  low.  and  Blblart  am  Glut.  Mirer, 
and  Papar  ofaacry  rariUy  uf  wabjetl,  Camemr  and  Lora'*  Lonasa. 
•uh  ■*  ary  apfttitoaaaee  at  li.  brat  UcrcriptM  tec  A=aUun  aad 
Artiata. 

TERMS  OF  INSTRUCTION.  H 

Far  takku  U*adaca|xa  and  VortraUr.  Paper  pn  realm  known  ar 
Talboiypa.  t'alatypa,  he.  Alhomonlaad  and  waxed  Pnpen,  Altx- 
nuniwl  Glam,  both  Xesatlr*  and  1’oat  lr*  Pbotecra^ta,  and  aim 
copy >&(  aad  fliHv  the  tanx,  by  i 

N.  HEN  NEMAN,  E»q.,  > 

Mx  I aaiooi,  toclndlng  one  Ptieala  Lamoa.  £1 U.  V 

GanOatnaa  t Oraa  at  I*  » * •*  LadUa-  Chat*  al  II.  f. 

Cuilodion  ITorwu.  fia*nli»a  and  PMlRl,  Copjla*.  Pith*.  *«.,  u 
Throe  Ixexjoa.  ux'ndlaf  «ee  Fftrala  l.aa*on.  X3  Ja- 
|-a«u.rr*.itjpe.  hy  Mr.  BB1TTOX  imrludiag  lAndreaprr. 
Puri  salt.,  and  Siwoeeropic  pxUnxl,  Thrte  Loatanr.  tatludln* 
na  hinir  Lmhd.  £S  at.  * 

Talbetipr  PrrtraA*  taken,  by  llrmut  of  tha  PaienVq. 

1 1 JIIOTOGRAPIUC  SCHOOL— ROYAL  POLY-  l 
I TF.CIIXIC  IXffTITWTIOX. 

The  SCHOOL  le  SOW  npKX  far  lattrnrtioa  In  all  braaietxr  of  > 
I'batOfrapby.  te  I -ad  lac  aad  Genllenun.  on  alurtuU  daya.  front  ' 
K.ren  idl  Konro'eteck,  under  tb*  Juiot  direct  i*«  of  T.  A.  M. 

Ea%,  who  hr*  Ion.  Wan  cMienif  with  Pbetcfrapby,  aad  J.  H.  - 
I'rrrra,  E*<j.,  tha  CbrmUt  te  the  InttMallnn. 

A Pnaperttu.  with  tern,  may  ba  hail  a*  lha  Tnalltnlkin. 

EXHIBITION  OF  PHOTOGRAPHS. 

\ NEW  an.)  |.i«hljr  iuUreattng  EXHIBITION  «r 
it  PIIOTuGRAFIllC  PICTORRd  from  Heme,  Vwltr.  • 
Genu*.  Xbuua*.  Ailar,  *e  , and  many  new  ► 1,4211'  lAailtmpaa.  I*  t 
jt»W  OPRX  at  the  |i«i«frxyia  Inxlrlulkm,  IH,  >*w  Bund-  t 
rtraat.  Admimitm  fd.  Pertsnilaby  Mr.  Ilat-tmrrra,  Ona  (i nines 
each,  tbrre  extrerepiu  for  lot.  I 

POHTRAITA— RARRATP  Ik  STANLEY'S  PHO- 

L TOUR  A Fine  POUIIIAITS  are  aniunl  in  expression  sod 
harmntioul  la  rnlourinr-  Nxnarmii  plaaainc  flnaly-uocilad 
Pcrtr.ita  on  rtaw.  J I mixture*  taken  for  the  BtareMoepe,  aid  for  1 
J.waUory-  rortrnlta  tcpxd.  I'rorpectnMt  on  appikatloa,  ar  by  1 
pul 145.  Regard  ilrea*.  I 

PHOTOGRAPHY. 

Messrs.  HORNE,  thorn  th  waite.  a wood 

tx(  te  Inform  tbasr  friend*  and  tha  pohL«  that  lha  Great  1 
F.xhlbltlen  l*nta  Medal  wax  awardid  le  tbum  far  KbeSagrapkic 
Apptratu*.  and  that  they  ceotlnue  te  supply  nej  requisite  fee 
that  beautiful  Art.  1 

CHEMICALS  OF  THE  UTMOST  PURITY. 

PyMnZIlc  Acid  ...  3e,  nd.  per  draebm. 

( ulMdie  ledtda  — .........  0 il  par  oa 

Aretlr  Add,  for  glaaa.  * * „ 

Do.  da,  fee  taper  ...... 10  „ 

Stands  io  support  Ua  Camera,  from Iff  0 

III  aal  113.  SKWOATK  ffTRELT.  LONDOX. 
PHOTOGRAPHIC  PICTURES.— A StUction~^i 
I the  above  beautiful  pr^iueUeet  may  be  teas  at  ULAN  D A 
LUNG'S,  143,  FJaet  atreet.  where  alee  nay  be  procured  Apparel*! 
of  ovary  dtacrtjAlon,  and  P ere  Chenilna-t  fee  the  penclka  of  Pboio- 
Ipnuhy  In  aU  It*  bewntbaa. 

A Catalogue  of  Pliotepnpble  Appantna  may  be  bad  am  appU- 

BL AITS  A EO WO.  OFTICIAWB. 

FW.  ogre  phi  cal  Itadramenl  Maker*  and  O|oraliia  ClxmUta,  133, 
Ftret  rtrtrt.  London- 

STEREOSCOPES  AND  STEREOSCOPIC  PIC- 

‘T  TURKS — BLAXD  h LORO.  113.  Ftert  atreet.  Optician* 
and  PhoUcraphlral  Inilromant  Maluea,  invite  all* n tier*  t-,  ihalr 
atuak  of  BTEREOftCOi'ES  nf  all  bed*  and  In  vnrfa'u  aatvrult. 
aim  to  ttxlr  large  uu  imut ' f STERKOSCOP1C  PIcrirRKt* 
fur  the  mane  la  DA'SCKRIlKiitYrtt.  on  PAI'KR.  and  Trass 
[XJwni  Aihumaa  f'iclerat  on  GLASS.  These  Ptrtervi.for  Lu  oute 
naes  uf  detail,  aad  trulh  la  the  repreaoatatinn  of  aalsral  ohjerta, 
are  uncivaUad  

MP1LI.ISCHKK,  (Jfticixk  xab  Acromamc  Micao" 

• acura  Ma«  ra.  late  of  M.  Oafanl-atnet.  l»g*  la  Inform 
bis  frteod*  and  tha  public  *hM  lx  b.t  RKMUVF.Dbnutitxvsn 
premdm.H*.  HEW  POX  Q.wTHKffT.  ana  door  frem  Oafard-atreot- 
Bpoeteeirt.  Upeea  OUiwt.  Teleeeepar.  Itarnmnar*.  Thtetnuaxtert, 
de  , cf  lint  rate  wnrkmanabtp.  at  moderns*  price*  — Fhotogrephle 
AMxrata*.  Merwoacupa*,  aad  every  requisite  far  the  practice  of 
Pholnfvnpliy  In  n'l  lu  brmdxe. 

S B All  th#  above  artidot  ate  made  an  tbs  premises,  trader  Ux 
bum  ad  ill*  JJiectWn  of  M.  I’ll'itchor. 

»*.  "aw  Mend  .treat,  tea  <1oie  SFoan  Oxford-rtreet. 

TO  ARTISTS. 

A GENTLEMAN  eoatimetad  with  th«  Fba  Arta 

detirea  to  place  bla  Ben  w th  a uWoted  ArtM.  on  term*  of 
mwtoal  advnnteqa.  lha  youth  it  IS  yean  of  ags,  k*a  received  a 
OaaeKni  aad  MalhamalMsl  EduxaUtn,  dren  -eU.  kaa  a rlw-iderl 
(hint  far  the  Ana,  and  K moreover,  of  amiable  dUpoaition  aad 
1 beaeureVe  principle  The  rrturn  offered  1*.  Educe Uoo.  CUaeleal 
1 at  etlxnrtae.  for  a period  to  ha  agree!  upon.  In  cfUar  a Boa  ar  a 
1 Ifanebter  at  an  applicant.  Felt  pxrtkulan  will  ba  afford *d  tn  any 
appucniine,  with  real  Xaaxa  aad  Address,  ad i reared  to  Z.  Z , Mr. 
Law1*.  131 . Float  felresl. 


QK'P^J^DW. 


A TREATISE  ON  FAINTING. 

IX  FOUR  FkRTR. 

lUnetraled  by  One  Hundred  aad  Thirty  Efahifa*.  faem  aelebeaUd 
I'trtorea.  Hy  Joan  Hturt,  F.K.A 
Th#  I farts  mar  be  had  ttya  ratal  y. 

I.  OX  TI1F.  RIjL’CaTIox  OP  THE  EYE.  Prise  ffl  5e. 

J.  ON  COUI  OamoN.  MxthKJnlou.  I‘rkw  lto  hoards. 

3.  OX  LIGHT  AND  61UDE  IMvh  Edttton.  Pitot  1 fa. beards. 

4.  OX  COLOCH,  y 1 Mi  KdiUon.  IXtoa  £l  Ua  Bd.  baerds. 

In  royal  It*,  with  peoef  Imorettlrmt  of  the  FUaaa  on  ladia 

Paper,  having  a double  set  of  Halve  to  the  Culeer  and  a Pertreil 
of  the  Author.  I'rtoe  £»  ua  half-bmnd  morjeee.  gill  top* 

“Mr.  Harert  wvt-ea  aa  an  a:  Hit  on  Hit  prectee*  or  bin  art;  hie 
Qiuitratiuut  are  admirabia—  aa  Frewp  In  them**’.*e»."— dtbeaxeu. 
J.  and  J.  Liiiiiox,  to,  Brewer  itnrel.  Uetdrn  aquare. 


addreaaed  to  the  Amateur  and  Mladeal.  By  THOMAS 
Mil  1. Kit.  Him  rated  by  field  Finite  from  Ue  dertgnt  of  Mr. 
livery  Warren  aad  Mr.  Edward  Carbanld.  Membere  at  the  Xew 
Water  Culuur  Sodely  ; dtvrlop.ni.  Tn  their  Kxr  Frarreuir* 
f-tsaM.  the  prioelplte  uf  Figure  and  lamUrape  peinUtf.  Printed 


A oil  COLOl'H*.  mUretetl  to  Ux  Amateur  and  Seket 
FrkeSe 

Iheaa  who  may  net  have  bad  tn  opportunity  nf  wttneexmj 
the  *ffa *r.t  arodured  by  Mfliar  t Blllre  Water  l oloore  and  O xat 
Medium.  » 111  do  well  to  Vxk  as  a picture  1 Vo.  IT».  “ The  Mailt 
MUTee”  In  she  room*  of  tlx  New  Wntee  CqIjot  Beekrty,  PaU 
Mail . pxteced  by  Mr.  C'ortxuld.  and  pardkated  by  Lard  EUaemiee 
far  am  autotea. 

Mam  A C«l,  M.  Long  Acre.  London,  ami  Ac* •****«  A Co., 

M,  Mined.  ^ 

Ibis  day  la  mhllihed,  price  Out  ViCuog, 

Hints  for  sketching  in  water  colours 

FROM  NA1LRK. 

Dt  THOMAS  I1ATTOX. 

The  c*>rel  nf  this  Delia  work  a an  end  reroute  meat  and  axpiaia 
tboor  itlfficnlU  a in  akalclilng  in  enktor  out  at  dote*,  which  are  fait 
by  amateon  who  are  liehtog  to  repretoat  Nature,  and  who  bare 
h«an  v ravloxxly  neauxlomed  aaljr  ta  copy  water  .coiner  drawing* 
Londem:  »j*»,*  a fitm.  3*.  llaibbemt-ptoat ; aad  as'd 
I./  all  It-uktoller*  and  Artlita"  Colcmnntii- 

Ji’GYFT,  NU  HI  A,  PALESTINE.  AND  SYRIA.— 

* j A ft-nas  of  Kilo  TOUR  A FIIIC  FICU’HKS.  aeUartod  by 
Mxx.ua  oc  Caar  la  Ifvte.  IUd.  and  IBM.  Tbit  U«*ra.tiug  aad 
lint  Important  work  attempted  by  lb*  Fhe'airaphlc  Fracwa.  it 
naw  tueMtefuUy  completed  an  I rvwdy  fee  pcMiealtea.  It  rantalet 
1J3  Pktnre*  and  3 tesas  Frtoa  1>  Uwteote.  tepereta  Ffate*  fa. 
torn  Ifablithed  by  K.  Oama  tar  k Cl,  IS.  Bvro*e*-el . Oxford  *. 

Jot!  Fa*  MtJ. 

fJ^HE  HANDBOOK  OF  PHOTOGRAPHY,  oon- 

L teiaing  x’.l  th*  receu*  dltooveetot  and  improvement*.  To 
which  b added,  aoeploas  Appeodlx.  dtacribiag  the  CattpoaiUen 


BUST  OF  DARQAN. 

fPIIE  Friends  and  Co«alrya>ua  of  Mr.  Dsroax  in 

A respect ful  y tnfeemad  tarn  a Hurt  of  th*  eatarpeitiag  founder 
at  " The  Grant  Dwhlia  KxbihiUan.  1A41.“  la  baing  prapered  la 
/rial  gtdfaxxry  /’wcvAxxn,  of  Ux  daort  and  mart  katuufsl  dee- 
erkdtoa.  mannfackured  tpectelly  far  tbx  Grert  Kxpertuon  ot  Arta 

Tha  Bart  wUl  be  aue-ihlrd  Bfe  Oh,  aad  Ike  liktntte,  a moat 
faithful  one,  by  J.  B Jeuea.  ran 

Knew  UNK  Oil  NBA  each. 

Thew  who  wish  to  peaeret  this  breallful  aad  appr->prlato 


MESSRS.  KERR  it  CO, 

■OYAL  PORCBLAIX  WORKS,  WORCESTER, 

Or,  111  aad  113,  Cfapei  street.  Dublin. 

ClauIS,  Gallery,  Great  IndurtnoJ  K«bWltk».  IHVfa. 

| IQUID  INDIA-RUBBER.- Thia  superior  nub- 
I -i  tcuate  for  rtlhsr  gum  er  paato  may  ba  bnd  la  iu  purest  stela 
of  J-  liutVUOTII AM  h Co.,  India  ntbbae  Doekfandert.  10, 
(Artle-atreat  Bart.  t«i  d-xrt  oaxt  at  Itont-re  rtrert.  La  Ba  axolrtare. 
It.  and  Ji  *n«h.  or  by  ordtr  of  a»y  bookaallar  or  drear**-  X.B. 
Hrothtefee  utiag  Uiellqnd  ladia-rebtxr.dd- sack  AUrtofprteaa 
for  beskblndmg  may  be  bad  on  application. 

1 BOOKBINDING  WITH  THE  PATENT  1NDIA- 
I ) RTHBrU  BACK,  whteh  fernfahat  a»**1M*  binge  to  rrery 
toaf  of  the  book,  rauwt  It  to  lb  flat,  and  opea  freely  without 
wix.t,  or  brtakieg  ae  la  tha  atd  binding  All  kinds  of  toning, 
Irxiuding  nuuic,  mnjx.  ta^revtagt,  album*.  manntcripU  which 
can  he  Wad  tn  no  other  tray],  pretep.ly  etecuted  by  I.  ROW. 
BOTHAM  ft  Co  , 70,  Caade-rtrert  Eait,  lfatoaev-rtreat  A Utl 

at  Frtom  to  be  bnd  on  applienttea. 

FOR  HALS— By  CKRE.iTIK  ft  MAX90X.  rt  lhaif  Roemi. 
Krag  rtrert.  «.  Jamas'*,  on  lha  Utb  July,  oa  visa  twe  day* 

A^lTbCTION  OP  ANCIENT  AND  MODERN 

FAIXTIXO*.  the  prvperty  of  Mr-  Tnonx*  M.uion, 
amongrt  which  wtti  ba  fnswl  torn*  »»i  tpndmtaa  at  Tartan. 
Halartor  Hoax.  QueaUa  Mattye,  Carte  Karaul  Ouarmae.  Sir  Than 
Lawrence.  Utetewn.  Xorthco  a.  AianlMd.  WiUle.  CUllat.  Cat. 
txuhi,  ar^tege.  Wlntarixi  er.  Mam  xat,  and  Ixnet:  nles  a dae 
Hand  of  flu  Tbos.  Lawrence,  pauttod  akortiy  beftee  hit  death,  by 
Jackaea,  K.  A.,  aeryastad  eely  by  th*  Oevaalni  la  tha  Xrtxoal 
Gallery  At  Ua  uai  jim*.  Ux  Fa.oUag*  ta  BUrta  ' ounr*.  ethl- 
hited  rt  tbe  Cryttel  Frtaca  ia  IASI  by  Mr  MlOar.  ef  Loag  Area,  ntd 
which  rvcwxl  HonvireVa  Hull'!  fat  tba  Reyel Can nixtivn. 


lxvi 


THE  ART-JOURNAL  ADVERTISER 


JOIT, 


SUMMER. 

rjMIE  iwamne*  of  Ifcr  Summer  Solelieo  inviie*  lie 


NOKTIIGATE  HOUSE,  GUILDFORD.— a School 

coxdxcUd  by  Mite  SKALDS.  for  tto  Hoard  and  KdurMboi 


t-  ; „ - . , . — ..  ..  td  YcttXf  UdlM.  tUiiAttehwl  IHW.  T«m«  70  l.uiow  , 

full  of  FiosI*  lUauiy— adorula*  lh*  J*****®**“?  Annum.  la«fo*rv»  Imu,  for  a Young  I-*dy  |o«p«riag  fw  tba  i 

Promsaail*.  tfco  Hldw.  M>d  Pm*,  lo  all  K«ri1d  iu*i.  am)  y,j  «.uj,  ,u  r«f  Annum.  A Ycuag  Lady  1-  ay'll  wtlL 

St*  cooconduat,  Dual,  materluDy  lojur*  lh*  NLto,  producing  &**•  1,^;^  pUpU»  rwuuirwd. 

Taw,  )’»>ai'KLa».  aud  iHirotmaaifoaa,  of  a a **'■“*  v 


indelible  cfemlMe  Toobdnt*  awt  eradicate iLtactabtfal  mulu, 
mourn  may  nub  con  Beene*  V*  w 

ROWLANDS’  KALYDOR, 

Alt  0wia*TAi  B raxtcai.  paara&ATiOW.  Wtolher  retorted  to  In 
lit  ►ywciftcclannWr  >*  a tl-o’Cuak  par.twr  of  cilfttlng  de fccta  of  aa 
eruptive  i aiurv.  nnd  dkrwtOuralk'M  «<  (La  M»,  or  m a U&ign 
mu«*a  amd  raoMOTsa  of  hi  already  Wtfbt  nod  gU/ab*  list*. 

UlU  ELEGANT  TOILET  REQUISITE 

haa.  Id  »wy  tnilaw*.  nulti'iiMd  lit  c’aisi  to  U*  tltU  of 

"THE  UNFAILING  AUXILIARY  of  FEMALE  GRACE.” 

During  S«  MMK.k  and  Al’TCMN.  wiVeh  are  peculiail y tbe 
I of  PnMMunnacK  Mevautxr*.  tha  rat  yo»«h*jj  aod  rr 


HAND-BOOKS  ON  ART, 

ONE  SHILLING  EACH, 


MR.  ALFRED  COX’S  NEW  WORK  ON 
PROPERTY. 

I^OR  intending  Tenant*,  Putcliaarn,  and  Pmprietnra 

of  Iaod<4  aod  lleuae  I'rojwrty.  ««Uu  U*  pmlwlafM- 
satKa  which  la  nwdful  to  lh#m  nj  !»•#  ooalinu*-u»  ho'dla*  of 
hatete*  and  fleakhncM,  aod  fully  she#*  Iiuw  to  U*.  i«U.  awe*. 
mW<l  value,  lulid,  buy,  hlr*.  und  quit  the*.  Ti  ll  prectwai 
advice  ciUadi  to  Owrct  a«4  property:  M a».>  hai 

ref** two  to  lh*  rrUitr#  dulw  of  Farm#**  aad  their  I awdteote. 
('4UBM<  k |hia  to  Viadcn  aad  l*urtiuw#r*  c(  Goodwill*  of 
Trad##,  m>4  a^  lui*  of  Inveetmwata,  wh>l*  the  • a * of  Waal  aad 


Pamcal  Piepert*  It  fully  Haled.  Taltea  of  vartawa  aorta  aw 

_ ^ oooul>«4  la  the  Uok.  and  aot  tie  laaat  ImjxotaM  of  tbaao  a r# 

/rriAfTo  Vnjnrr/frj  of  ROW  LAND.-)*  KALYDOK  wilfbe  found  th<**  daufehf  U*t  aifwadltwre  by  in  nn** a at*. 

ilnjTiLar.i  agreealde  to  , Mom  of  Ufo,  for  •!.«*>  U#  j rimar*  jwdot  detwmteed  U tJ.a 


rcButKAo  ay 

WINSOR  tc  NEWTON, 

U.  HATH  BONK  PLACE. 


LADIES  TRAVELLING. 


titwrai  to  Goi.tn  Hut, 


Tba  «^o<t»  roedmod  by  Msiomy  l arouat 

upon  t U PACE.  NECK.  AKMU.  awl  IIAM^  b«4>« 8#utr»lli#d  

aad  tb#  cloud  Id  dated  by  raUaationasd  laoaoor  dL|*U#d  by  ita  | ^ Nav^l  Aj  (*4utn*#aU.  AnitiW 
Mnr  of  ...  • » i . a i-  •'-<  t (Uatlcity  of  lit  skin ; *ULmi  uhkk.  .... 

cwUm  dtctrx.ca  xt  lai#i  place.— Tatu,  l*  tmk  tivu  1’rti.o- 
xal  Viaira  »ai>k  70  hie  Coaar,  IUwiaxi*'  Kalycon  :*  U- 
diiiwna.bU*  **  a j lOtHailvo  after 

8 E A-BATHINO, 

fl«n  t)«  fnitet  ea  mud  t j tU  cfeoukal  artic*  of  taffna  tayour. 


MDoatd  to  U MyaTikl  out  of  a filed  lace  to#  for  ymfty  marl  aod 
allowed  few  t»Xz.)orwy  owtywtk*  of  «w*.»»de  «ad  tumciw*  mt> 
raaewa.  WI8*  ad<»afm  lltada  of  Paatillea  aa  to  t hear  Prwcwry, 
It  *e*mol  *«{ol  crit  to  wilte  fU ft.. Italy  r»»*r>lln*c  Conaooa.  Ml  nary 
and  Na**)  A;  |>:<cliix«U,  ArUctad  I uy  « and  Ajywwatkaa,  and 
all  Kducmtiofol  KaiaW  tobnoU. 

Tba  leial  obttjealk**  of  Auctiuoeen  and  V*uta  Ayanta  aod  Ibair 
Pril.  lpal»  axo  Mated  ; llkewta*  tl.OM  of  \'«wdor  and  PuidUMf, 
Euctlor  and  AdudnUtiator.  Cbapter*  are  daroUd  to  U-a  dtffc- 


rent  Ttkurra  of  iTtMfit ; tbe  wbJifM  ufotfentr*.  l*a»a.  A*ra«. 

i.  Vndrrtmaa.  I <r»#o*oU.  Haul.  1 tit y Ida :>»n ». 


onnla  Ur  l>a 


iMirrnnKKHKttj  n dumoU.  run»**!«ra  Porftitur^,  »a»kut  Ten»a«t«*.  baU« 

Aa  a jwr  ict  lllkilrtlifn  cl  lie  n <,ucaiiouaUr  taJc  y ailrxdlza  . talk,  and  «,lc  f-ttuatioo,  Vv  m m*a  »f  tlw  a**t 

D«  ntOHlkm  *1  H*aurw’  K LT  t-oa,  aid  of  tba  wlda  rauieof  j iri.pMUat  eontllktmtluM  to  *B  tea  y#»u..i>*tii  r««u.ra  of 

lu  i t'd:/.  nnntiCK  Uitc.iitO  tl.eaomry.ayih  lbaad»»ntat«wl:te>i  ,hp  i^.jon  r-i^ally.  atd  tU  »ari.u«  .colon*  of  Ita 


MMUII.  In  tl. At  IkUroiltif  Hrfaitniral  of  mit.m.;  aepotuda.  to 
n«c-*t  otaWldN  t’  hef*  »t  «*<lShaa  *»«ry  tpacua  of  inddantal 
ii  ftmiii.Atvk.  abd  fenttra  al  tloM  IxAiOtiaa  jtMcti  uj«u  which 
tba  puttUl  « v#  dwalla  with  daluht. 

From  tbc  a— 'try  dnx*a  of  fodla,  aad  the  drawing  rootca  of 
CalcntU  and  Wadrae.  to  the  fro  ran  realm*  of  tha  Caar,  and  tha 
KiLox.  cd  SL  1‘cUrtburc  and  Me# cow.  th:«  axcor  ;o;aratloo  U 
parfrctly  hDOlkMI.  acllu*  In  all  «»i*  by  prcoxtiuc  a hiollhy  tout 
of  tba  biii.ute  vaaaate,  aod  it  (Ac  «iw(  n>  at  <JS«Tiu 

Tnht  AicArr  fo  r»l»llfcd  lp  utuirratk'  fflfNMp**- J'rtec 

da.  04  oaf  N.  81  per  BvtBt. 

CAUTION. — Tha  word*  "ROWLANDS*  KALYDOR** aro  on 
tbe  Wrapjwr  axd  "A.  ROWLAND  * SONS.  SO.  IIum. 
CaaoEW,  1.*IWDUN."  lu  red  tt.1  at  fc«.  Sold  by  Uatu  aad  by 
ChtoiUU  a &d  Perfumer*. 


.N « »/A  KMuiam. 

THE  ART  OF  LAB  DSC  APE  PAIR TIRO  IV 
WATERCOLOURS. 

Hr  TliOMAa  UllWHOTiiAM.  aad 
TilOMAA  L.  kt»t% RoT llAbf,  J«a. 

TcafA  Lfilun. 

A SYSTEM  of  WATERCOLOUR  PAIVTIHO. 

IItAAKON  rKNLKY.  IWtnc a ite^wat to  Mr.  UowboUaaaa**BoaA. 
FuttriK  LlPwa, 

THE  ELEMENTS  OF  PERSPECTIVE- 

LI  unrated  by  bmmn*!  F iisd|An  aad  Ihtcrtai , 
llr  AARON  Pr.NLKY. 

r>+* A Ad.tto a. 


fa*i:c«ahle  jart,  all  Ut*#  «c.«hc«.«  <-f  1 •adnu,  aad  It.  land  atd  a#* . ....  ..  __ 

Coast  Witunnj  j>'ar»*.  a.*  lu-ly  d«%cr>Ud;  and  tlit  work  cIimn  THE  ART  OF  PORTRAIT  PAIHTOTQ  XV 

with  a GaxeUatr  to  Ki.*'aud  and  W»te*.  whl’e  a Slap  Uartof, 
colc*»rrd,  to  ihow  tie  pfttailirmwd'*.  h it*  fitail  p^ee. 


TO  YISITOHB  TO  TIIK  CONTlNKKT;  AND  TO  A It  TINTS. 

MESSRS.  J.  and  R.  M CRACK  KN,  Foreign  Agent#, 
aad  A4rtu  te  the  R«.vai  Audcmt.  No.  7.  Old  Jewry,  be* 
to  rewind  the  Nobility.  Gentry,  aad  ArtlaU,  that  th«y  continue  to 
rwcelee  Coo*t*aarwpU  of  llb^wcU  of  Ptoe  Art*.  Kc..  from 

all  part#  of  the  I'ooltent,  fot  ClaK  lf  IbfMib  the  CtM*.ou<.hou*e, 
«K„  aad  that  they  undartai*  the  Shipcneal  of  eflccte  lo  paru  ri 

the  world. 

Artma  reel  Amt  abroad,  wiilili  J to  tewl  liOflM  thair  week*  f*» 
•*>.ibii»»w.  m au  by  Lb«  Academy.  »VI  hud  It  adtan 

te^wea#tnaddr#eetb«ci;to  tbeoareof  J.aod  K N C„  who** appedet 
Meal  eaalhi.  ti«*u  U-  offer  e««ry  * acuity . 

Lteuof  theiTt'ocTeepcwdeoUatmad,  and  wary  lufonuaMoa,  sea) 
he  tel  on  at  thu  office  a*  above. 

Alio  In  l*aria,  of  MSI.  Chacua.  No.  S*.  Ttue  CrOli  dee  PeUtr 
CSamt*  leataHluhed  upward*  of  fl.*ly  jaear*..  Packer  and  C uiiom 
Imom  aceot  w lit#  iNech  Own.  and  to  tbe  “ Mew#  Koyak" 


‘fie  iKok.  the  j-rce  <>f  wltcn  U l«ie  can  only  be  uUaintd  frow 
the  Auil.cw‘e  Ketete  Apaq  t-ftcei,  Oj.  New  lu.ud  aimt,  and 
wall  U remitted,  j-  et  free.  «o  N.  wp  of  Miaup.  w Poet  Office 
Onlar  fee  Ita. 


WATER  COLOURS. 

Bt  MBS.  MMRlPISLfi. 


J.  M.  W.  TURNER.  ESG..  R A. 

THE  aitmirma  of  thia  jrrtat  Artie*  nbould  obtain  the 
Tnd  Part  of  G LOVK*»  NHW  CATM.OUUK  OF  KN- 
Git  A VINOS  after  tM*  eodnent  Painter,  muahttec  of  proof*  and 
old  in  nrawIC'M  la  dinin'  stale*  : also,  iartefel  in  the  above,  a 
l.IBT  t >F  OV*N  Iff  N l.  till.  PAINTINOftaod  WATKH-CoUfUN 
DKAWINGS.  by  MUMbt  aitl  u.  A i analnpac  will  be  farwarthd 
for  twe  peeUm  *iaui|M.  , 

Alio  Jual  imblUhtd.  Part  1 of  an  UNWIN  NRW  CATA- 
mon  OP  KNGl'.AVINtl.H  and  RTCIIINOR,  by  Wootett. 
Nlnmr*.  fffiaTp.  (taphae),  NtrIimi.  Kark«a,  Browue,  Yt tile,  4c. 
Ac  ; this  nay  ateo  b«  ohulae4  for  two  taetane  atacapa. 

O rOROt  LOVE. 

81.  Df.MIlLL  HOW,  PINSBDRT,  LONDON. 

Ketablkhed  ahwew  d9  yearn. 


QCHWEPPES  SODA.  POTASS,  ami  MAGNESIA 

O WATKH8  aad  AF.HATKD  l EMG.S’A DR  continue  to  he 
maaufacturwi  upon  tbe  laniaat  acali  at  tUlr  ***ar*l  > MaUtebatante 
in  l.ondca,  LDerpcol,  CrUtd.  *nd  Deiby.  7br  oeWbrliy  of  th**e 
wc-U.kaown  watci*.  ai>d  tla  pit f. renew  they  na.t».r*elty  maan.awd, 
are  etldcxce*  that  their  crUtaol  »uj*ri;c  quality  oaer  all  cf.l-er*  l* 
■ ell  aa*t*tntd.  Ktcry  h«4Ue  u prt  ’.»« :»»1  by  a lalwl  with  llw  a«u*# 
of  tldr  firm,  witl  t-kl  wlkb  m««  b #ci  uloe.  and  it  uuy  te  h*4  of 
Marty  all  raepeOebte  chcaaeU  tbcoi.t'  «ui  Ike  k k*rl«ai.  Du,  cetera 
of  tbe  Garrnan  'elun  IVuui,  £lu<t  (tom  tbe  ipcla^i,  at  (<r  Ue 
Uat  l# cut?  year*. 

M,  thnn  stnet.  London. 

IMPORTANT  CHINESE  NtlTIt  ^E..*!U»i  and 
* Porelxa  v tutor*  aniwwrtUl)  Inv.ud  (oia«p«ri  11 K"  II T » *8 
WAUPIIOir.HK.  wUrenii.  be  mss  IbelevjsalColhtt  •a«rf(I‘luec 
Artie**  In  Lmlsui]  rm.»’*ting  ol  Ksvlut  a JiisTw  xi»vee, 
Ptaue.  IVbl'c-latLl.  Te*  U<l>ll  I,  r,(8.lvMl.  <;l..*sn.ro.  (iwtfi. 
loMeins.  Iam.  IIm4  icir«<«,  Ac.  No.  all  at  mob. ret# 

tf  OK  llswsTr's  Utp*  IMbsw  <'m  xt^a,  IH,  PemlturcL  street, 
tinier  street  Ibsur,  sii4  at  Os  IbiLtia,  l>*kib. 

THt  FINE,  ART  SUBSCRIPTION  CALLERY,  TOR  THt 
loan  or  works  or  ART. 

SAND  J.  FULLER  rewjeft  fully  invite  tliw  I'ntrxis 
• of  An  to  VIKW  their  HI-HPCHIPTION  fiALl.bltY  f»r 
the  LOAN  of  tVllHKrsof  AUT.  K»»rj  deywrtiuent  Will  cue  tribute 
* samples  to  the  CulWsme  ; Land***,*,  l ^irw.  AuluiaJ,  Ktoware, 
Fruit,  Arrhitectare.  Ornauwntal  and  Itecoratise  awl 

Ori.iual  teorlteoftlie  I n*ci|nJ  Watec-Cotour  l‘a<»ter*. 

S.H.  1L«  Term*,  which  ha«e  Iwcn  aeraOKtd  to  meet  all 
win  be  forwarded.  po»t.;aM.  to  all  part*  ol  the  ktm^dum. 

3d  end  KaUiMoe-pteca. 


IVssrfA  Aar  I tea. 

IH8TRTJCTI0N8  IN  1HE  ART  OF 
FIGURE-DBAWINO. 

Hr  C.  II.  WEIGALL.  C<aulbln|  Ml  We*  llte-fratioae.  Dean 
tu  Wood  by  Ue  Author,  and  fn«r«r*d  by  WAnraa  G.  Mawm*. 

Tklrttmlk  HJiliws 

THE  ART  of  BKE1CHU0  from  IfATURR. 

Dv  THOM  A*  HOWAOTIIAM.  With  Twenty  ati  I tluaimbaua  by 
Timiush  lUiHuntia*.  Jua.  I.ayrased  un  \t  ood  by  Uauiau 

SttmtX  Cifftea.  IN9TNULTIUNB  IN  1IIB  ART  OP 

LANDSCAPE  PAINTING  IN  OIL  COLODM. 

J .1-:-.  Til  K AMT  or 

PORTRAIT  PAINTING  IN  OIL  COLOUR*. 

WtU.  Ubeanalsi-u*  «a  Krtiuj  and  Palatine  the  Mfurw. 
liv  IIKNKY  Ml  KUAY. 


Tbi'd  fifsUim. 

ARTISTIC  ANATOMY  OF  THB  HUMAN 
FIGURE. 

lIvlIfNIlV  WAKRRN.  W :l.  tin.  I' .rtnlimi  Inn 

cn  Wood  hy  Um  Authie  aad  as *4  by  WALTaa  G.  Mimh, 

jtMseef  fuSitiam 

THE  ART  OF  MINIATURE  PAIVTIHO. 

M it  I,  I kaattaUcua 
Ht  CHAKLK8  W.  DAY. 


W£X&E  7 0 BUY  A I>*  ESB1IUC-C.fi BE. 


house  Door*.  Ac.,  are  temple  In  « 

IN  Us*  aitidr  jwnmp*  U caution  morn  nc<VM.ry  than  secure ; tin  key*  are  pirticu'-aP.y 
tn  the  pwchaa*  cd  a I>re*eii«c  fate.  Ur  la  t>e»*  are  the  u>«e  CIirBB‘B  PATENT  HKLI 


n ccaetnwUoo,  lo w lu  j-rxe.  aad  %ulte 
X mmd  j<ctaU*. 

• KIKE- PM< HIP  nAPKn,  kCM»K.CAKK>, 

Irkloui  aru  of  t»  e i.uj-'Idc  j.ed  aanwtao  urrr  more  frrtwebtey  cilkSTS.  Ac.,  made  esUrwly  ol  airooc  erucwht  Iren,  eo  aa  a«ectu 
dUple  *«>d.  MKCUI.  4 LKADRMt  ALL  SVBBKT.  mvOiw  te  mruttke  faS>t*«  ofKltkw«rk.^ 'umEX,  Ac.,  to  «a*e  of  tire, 
church -atreet.  lo*  lot«  rrjnyaA  the  twvUateun  of  prodweiu  * ^ ^ ateu nectectey  *weure  fro®,  the  attweAa  «f  the  tooetakittu. 
Drwasina-f'Me  U lh.  umt  f.tuaUd  ai  d fm.Tisa*  uiar  n«r.  Th.e- 

uhoporcbaeecnvof  l luiwimwwreof»«s»f**t»or.e»4hly  »cu>itee<3  rnvMr»  raun  **i  iiRrti  anxia  iivtuc 

aad  weL-praparod  «r  <*1  or  IccsUwr.  with  tbe  Mtilstt  of  #r*t  rate  _ «?>W  CASH  aad  USED  BOXK8,  Sated  *U.  tba  DETfctC 


Decorative  painting.- Mr  FarD**irx  Iabo, 

frr>rn  the  Iteyal  Academy  of  MunWt  IhoikAlivi  -tarser 
iv  Paaecu.  and  tn  all  other  n«*iUw*  *f  I'alaUag.  wkuse  wwiks  may 
te*  wen  in  the  pn*ci|ul  |<whUc  IxU-iliap  of  He  ludiepillA  has*  to 
tbh.na  l-la  1-stroo.  and  ArvhiU«t.a  la  particular,  tkai  ho  >4* 
alterably  Intrtwaed  bte  eataUabwwdl,  aed  U aew  (tatbj  to  under- 
let e on  tbe  ihorreat  notice.  t»>e  ecuteduhmvnt  of  |cuU  and 
jmli'lr  huiMlncs.  In  any  |<*n  of  lb*  I’nl.'ed  Ku«ilotu.  on  U-e  moat 
^ lu,  IV.  rea.tKM'te  Ucav.  and  ta  any  of  Gu  C'justeai,  'lesliar-at.  tw  Modem 

aecsire  .vunple,  aad  durable.  Sty  tea.  Apjdy  lo  P.  flaau,  IkowaitV  • Artui,  Ml,  Pall  Mall,  l ondon. 

CHUBB'S  PATENT  LaTCBBS  for  FumM  proa.  Tmatlaj.  i|RON  BEDSTEADS.  BATHS.  & WINDOW-BLINDS. 


/■'iIIUBB'6  LOCK 6,  PI RK- PROOF  SAFES,  and 
\y  cash  Box  as. 

CHUnD’M  PATENT  DKTkCTtrK  Lt»CKR  five  prefect  eerurtl, 
from  Patea  Keya  aad  Ptchlodu.  and  ate»  detect  any  attunjrt  to 
op#«  thsca.  They  are  made  of  all  ilrea.  aad  lor  e«ery  iwirpcwe  fo* 
which  lock*  are  apjdkd.  aad  are  «lron<.. 


•prep 

quality.  The  JMlcee  raiR*  trc«n  x 1 to  rilO.  Tim  the  bob  of 
fectune  and  >,  of  snuiemw  tn«ua*  t*ay  ahke  be  lulled,  whlh*  the 
traveflor  HI)  And  the  MxliUb  lira  iinr-t  ase  n|>tdally  ihitttl  to 
hie  nwoamitlca  *.  1.RADRNHALL  9TKKBT. 


TOR  LOCKS. 

C.  Cat  as  aad  Son.  47,  St  Paul  axhorthyard.  London ; 1A.  Mukat 
bt.-eet.  Maadeeter . l-tird  IPtreat.  Liverpool . aad 
II  oca  ley  Ptehla,  44  w**rt  am  rtms.. 


r J ' YLOK  it  PACES  ILLUSTRATED  CATA- 
X LOtitK  >Mat  Bee  by  \ nataiai  aaarly  «m  hundred 
eofrastep*.  with  jeteee  of  lr»ei  . sd  hre***  ItHiUidi,  tkUna'i 
C«4a.  VtMt'se  aad  uil*c  IVii.u*  IDibUt  end  l:u<»M««ke;  Hot 
aad  Cold  Waur  »l«U*.  rbew*>  Itellu,  end  leslet  Mare.  «Mb 

• eervljtivo  <1  Gvlr  I ntcb'  <s«*  llalb.  to  Uat  la  a tew  mtcutee, 

* lech  laey  U sscs.  lu  ojxraU  « «t  313.  CUfocd-etreeC  Also  ptteaa 
of  Deriding,  Ac. 

luus  dc  I'm*  arw  Muu'iduun  ef  Ike  above,  a cd  lust  an 
eaten* itc  aaeurlaitat  *.f  ai*  the  sariowa  temi^ww  at  tbetr  ware 
bowiea.  313.  i ltord-kicU,  S Yocis  «sU  of  liekcter-iquarv,  and 
3,  (D«*n  Krctt,  < keapelrir,  tendon. 


PARASOLS. 


insnwiion  of  Uieir  Slock  of  Paranoia 

I Silaa  fivln  Lvoa,  and  SpitaHie'de. 


Ill  ii  J.  SANGSTKK  rcjuctfullT  mlicii  au 

H • fer  tliia  acaeni),  ctnijiHbii  % lL«  riebret  Lrocaticd 

W.  A J.  S.  alt*»  \*^  to  oIRrr  for  notice  tLeir  CL  lea  Crnpo  Parawota,  to  tn*i»  onsally  rwUniml  Uat 
rrate.ii,  Cbina  Ctbjr  Iving  a ii  auiial  both  lor  iu  bcautt  ol  trxture  aod  durability  prctiliarlv  filled 
lor  a Parasol. 

Para  sola  in  Muiro  Autiquo  from  10a. ; aad  of  every  oilier  dtocriplion,  whether  for  tl>e  Fete, 
Promenade,  or  St  a Side. 

i^kdii  k'  UniWrelka  nude  on  Fox’*  Patent  Paragon  Frank*,  etrongvr  aud  lighter  tlian  any  othtru 
f>fleTed  to  the  Public. 


W.  & J. 

140,  Reps!  Street; 
lit,  rieet  Street ; 


SANGSTER, 

lO,  Royal  Exchange; 
75,  Cheepslde. 
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THE  ART-JOURNAL  ADVERTISER 


Ixni 


HOW  READY  AT  ALL  THU  BOOKSELLERS. 


Just  PMuArdy 

REMARKS  WITH  ILLUSTRATIONS  '■ 

of»  BURKE'S 

THE  DOMESTIC  ARCHITECTURE  OF  FRANC  E,  PMBA6B  FA0£D,£f0NETAGE 

VkOII  tii*  ,NKW  AMD  IMPROVED  KDITIuX, 

Accession  of  Charles  6th,  to  the  Demise  of  Louis  13th. 

BY  HENRY  CLUTTON,  ARCHITECT.* 

— . , _ . _ * | nnMii  uMtiikso  Mr  a whM’IiV*  Ikt  lw»? 

, .„7**  ****  to  fedto  »laa.  »«d  ctmtahit  14  Pla'aaln  lha  Ltd  «,  :*  of  inbu  Uaioi  U*hni*»phy.  ae4  rata?  WoedctU.  Pr*»  £3  3|  oo&»«miaat*  hu  i ,t*4  h,  th.  »»  «»  iqa-.-cn.  um 
"*•'  t*t’**'a  Bubaertbart  > ‘i»M  llinl  ba  Ml  la  rrmj  pa«*  hn  beta  iuIhoHIoI  lo  tt*  taraWn  il  u*  nnnti  i,ob>4 

MESSRS.  BAY  de  SON,  ,1.-,..,.^.,,.,,*,,, 

LIT llt»(l HA PH  BH9  TO  TI1X  QUEEN, 

17,  GATE  STREET,  LINCOLN'S  INN  FIELDS,  LONDON; 

Whar*  *p*<tr  ,n*  af  ttoa  Wort  ntnj  ba  aam  ami  Proapvrtaart  obtain*!. 


PEOPLE'S  EDITION 

ALISON’S  HISTORY  OF  EUROPE 

FROM  THE  COMMENCE M ENT  OF  TI1F.  FRENCH  REVOLUTION  TO  THE 
BATTLE  OF  WATERLOO. 

In  44  Monthly  Parts,  at  One  Shilling ; in  12  iaartarly  V clams*,  at  Four  Shillings. 
VOLUME  FIRST, 

PRICE  FOUR  SHILLINGS, 

xs  w aw  Ycrat-IOMCD. 

WILLIAM  BLACKWOOD  AND  SONS,  EDINBURGH  AND  LONDON. 

M4.D  ay  •onaarc.u'M  ««»  n*i»r». 


Illnl,  myal  a.  _ 

rvlumn,  wlifc  IbHirogrttlnyr  of  arm,.  |.rtc»  J'l  l-oaod. 

T>k  and  tharonfhty  rtvtoad  FAhl  a l>u«wi^  ih*a«tW« 

UMtiUna  <«  ■ Kintlil-fatr*  t*>  «.  twry  lift.  af  ft.  rolntni. 


tbadatprel  InWrvI  UiC.iutma  otrajaaj.  TUeoTiHn  kr»d*s 
tan.  Iw  baa*  tn<3f  brataMyal-d  and  ravartad  In  id.nite.  gr..: 

a h**a  bam  arada  to  tha  Uaml'lto  Ibwtrvtoai.  and 

U tha  prtettof.  kc. 


BURKES  LANDED  GENTRY, 


CORRECTED  fUR  IW. 


Ouw,  of  all  tb*  > 


Q.iva.'  la  of  1 41,000,  a 


LIVES  OF  THE  QUEENS  OF 


MR.  RU SKIN'S  NEW  VOLUME. 

NOW  HEADY, 

THE  STONES  OF  VENICE. 

Volume  tits  Second. 

THE  SEA  STORIES. 

BY  JOHN  RUSKIN.  ESQ., 

Author  of  11  Moiarn  Painters,"  " Seven  Lvnns  of  Architecture,”  4te.  • 

flwfc,  mtk  T*t*ty  Pta’et,  and  ■«.*rii»ia  IT from  Davinji  6y  tAr  A ulior.  Price  If.  It.  eldfA. 
RECENTLY  PUBLISHED, 

THE  STONES  OF  VENICE. 

Volume  tuk  Tirst. 

THE  FOUNDATIONS. 

W*fA  Plain,  urnJ  n«m<ivw  fTixyleuif,  I*  per  ini  Hpo.,  31. 1*.  in  em'^utd  dotk,  triih  tap  tdpt  gilt. 

* Tb*  book  bafora  at  contain*  Vr,  Ra.klea  Ibaory  tad  iW^rtav*  «f  lb*  dnoti  of  arrtiO*.-tor*,  appllad  to  iba  ranan*  point  t af 

* *■  ““  **■  ‘ — ti>a  yraot  aim  of  lq i“i,  -ibcur.  hr  awry  psi.lM*  form  of  peasant  toJ  ■tamp'a,  On  aba*  lirtr 

‘ I batman  lha  datl  nulled*  of  Mii:<Ua$«,  aa.t  ihrtf  fofcat  ml  die  Italian*.  Mr. 


ENGLAND. 

BY  AO  NIB  STMrKL  AKl>. 

RnMIidialall!  Pt»min  or  Er^ayQcaca.  Library  Malta, 

*-*-  to  8 VdU.  dm.  fw  It  « bound,  or  any  vt-laaa 

prte*  Itij.  «4.  aact,  to  «oo,]data  arts. 


‘EVELYN'S  DIARY  AND  C0RHES- 
FONDENCE, 

I Nav  Rib) on.  w.ih  riM.Jui  addition*  and  orirnal  Inltm,  ts* 
&rrf  pohlubad,  aaJ  a ca Aeut  IsAaa.  Coante  la  i VuU.  !♦..  (M. 

— 'i.brmel 


ROYAL  LETTERS  PATENT. 


I 


fanrinl  batldinf.  Thronybtw 
mntwltr  of  r-w.mnc  an  aataiUaf 
BaaUa't  b.wik  ratt.;t  ba  rwad  br  u;  Oaa  vllSmf  latpriratortit  U bit  wral  taara  and  UUOta’  dlat  pllnt  T.ia  t-r*t  kH  aa  to  da- 
itrurt  lil.  aatoa  It  taOi  tu  tht  (null  aa  mart  «Vr*  It  craatly  Import*  m to  U latoraad.  Tba  atovaanoa  if  iht  Sort  la  attrao  rdl 
wrf."—tCMmmtner.  


LONDON , SMITH,  ELDER,  A CO,  S5.  C0RXHILL. 


A.  W.  FABER’S 

POLYGRADES  LEAD  PENCILS, 

FOR  SKETCHING,  BNGINRBRfNG,  AND  ARCHTTECTIRAL  DRAWING,  FOR  TUB  ATKLIEB, 

_ OFFICE,  COUNTI XG  UOBSK,  HCHOOlJi,  Ac. 

KAVUFACTOEY  (IS  STEIN,  HEAE  NttEEKBESO,  GERMANY,  i ESTABLISHEfTRST 

TH;-‘ 


E8B  Pradla  bay*  raeavtlv  yiianl  the  Pane  Mcn«t  In  thaGaiuy  Uvintbui  E**r*ttio»  or  uo.  Xitioto,  1831, 
BAY  AMI  a 


vail  aa  tbcaa  af  I’m**  a. 


SOLO  BY  CVCRY  RUBCeTABLC  STATIONER  IN  THE  WORLD. 

Molt  Aiant  for  Franca.  Mt.  U Micmtl.  R«a  PorUfcrfci,  7,  Part*. 
Sola  Anal  lor  hair.  Mr.  L.  M »itl.  V«ai©». 

• A k ta>  fbr  Hattia,  >l«ui  M C.  Mum  an  4 C«„  St.  Nton- 


la  ttia  mil-«tnrad  cenOdtaca  Ibai  tba  ptrtretSM  to  abkb  ba  hat  tonnfb*  Mt  Macafartor*  d*Ato  aU  A.  W Faaaa 

Ttnturt*  j..  rtailtat,**  rb*  prodiaetloa.  by  any  othar  au*nutoct«r»r,  lt«ltb  or  Poraifa,  nf  IWb  *f  a taftmw  ar  toitoid,  of 

«ap#«fA  Ptutfls  at  the  *aa*rp*Wr».  rpaaf  to  ynailty  to  tfeeaa  a**  offlarad.  _ 

NO.  1176.  DUBLIN  EXHIBITION,  CLASS  XXIII. 
[GRANITE  JEWELLERY . 

(HONOURABLY  DISTINGUISHED.  EXHIBITION,  185*1 1 


BRETTS 

PORTABLE  SKETCHING  APPARATUS, 
FOR  ARTISTS. 

rPIIl5  APPARATUS  eomlaU  of  * 5«»,  an  Em*I, 

I tali  Oaaa  far  Marartati,  coo't»i ; it  vary  IlfM  and  per- 
tab  la.  of  atmpta  cnoainctloti,  and  aat  Art  la  U Injury  ftum  vat  at 

^k^bJ^tad  br  Wairr  Cuioar  Skatoblof  It  f.u  r«at«to  a Wort: 
of  P*r-f,  It  by  W toahaa.  a Artarttd  FairlSr  «<  Mn  tana  >U 
15  niiitt  Coloort,  a#  arranfod  aa  to  It  «»aJ  aiibar  in  emnaetli* 


floMt,  Ac.  Ratad)  Prtot.  !«>. 

Tba  Tartwwojalt  ta&rMhUy  arplala  tt»  >jh  nation 

Proa  CHaS.  LANDAESR.  Ea*  . R.A. 

Royal  Aevtarpy  Marrt  tj.  IMt. 

1 bar*  tarn  Mr.  Jrt»  RftotY  Ektkrttos  Apparatai,  a»l  Ibtsk 
It  mi:  qWiBa-1  for  tlM  oaa  af  artltia  modyto.^  ft-rra  aanirr,  aa  II 
poaaraari  Ui*  adranU^va  roju'rM  of  a aoat,  aa  aaaat.  ltd  a ea aa 
, for  tba  maWtaU,  In  a Hahi  and  partaMa  torni . a*!  M aqoaffy 
| tM|M*r «d! at  *ator oawart. 


M.  RF.TT1K  & . SONS, 


* 1a  Ibtir  d.utk  la  that  fqartarat,  oomprldod— 

REGISTERED  PATTERN  BRACELETS  AND  SHAWL-PINS  WITH  CRAINS,  BROOCHES,  STUDS, 
•BUTTONS,  COAT-LINKS,  DESK  SEALS,  YIN  AIGRETTES,  Ac.  Ac. 

Alts.  SILVER  CRR5T  BROOCXTKS,  la  a capcriee  MtyW  and  P.aitb.  nreutad  to  caritt.  Baal  par  pad  ton  rataipt  of  pow-jlfift 
ortir'i  ftoa  of  atpansa. 

isv,  vnrxoir  itxxxt,  bkidox,  abxxsbxx. 


FLE Amt’S  RELIEVO  LEATHER  , Tapctry 

V llaortotft  ant  OmHiwh  to  Ctoliaf,  for  Walla  Coillno, 


Kalla,  IMataot  a ad  Or«atg«  M*o»*  i 

asd  PraiBoa , a»i  Allmun  . mum  renwm*.  n», 

tad  rattocn  In  |fwt  mrttty.  and I at  saodarala  clarjaa,  at  P.  Luma'* 
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Jnr, 


TO  PRIHTEBS  AND  NEWSPAPER  PROPRIETORS. 

PATENT  COPPER-FACET)  TYPE,  STEREOTYPE 
PLATES,  Ac. 

fpHB  improvrrnot  eonsista  in  tiring  to  ordinary  Typo,  Stereotype  Plate*.  Ac  . ft  Oopj»«r  Fie*  ; whereby  th*?i» 
X int%Ul:ty  h 1=cmam<1  at  UwU  7HREEFOLO.  ahtlAi  tbc  Patent**#'  ctar^v  for  <opj*r-tMS»a  d-.e»  m*.  *dd  toon  than  - par 
cot  to  the  ro*t  of  to*  fount. 


THOMAS  PEARCE  * SON, 

23.  LUDGATE  HILL. 


PUNCH, 

THE  LONDON  JOURNAL. 
WEEKLY  TIMES, 


ENGLISH  CYCLOPAEDIA, 

ENGLISH  WOMAN'S  DOMESTIC  MAGAZINE, 
KEY  TO  UNCLE  TOM'S  CABIN, 


Knitiili  Typ*.  jar  lb. 

SniiH  Plea  ZZ 

Lot  g Primer  „ .... 


HIT  or  tRXGBI  ros  COPPIR-rACISO. 


. M. 

34. 

. M. 

.....  44. 


notiirN.it  Typ*.  ptf  lb. 
PioivJ 
Ml  a ton 
.S'wpnU 


},  trAfoUW'ianl,  fjrriMpirin- tfrrrt , Kendo*. 


41.  Ills  Type*  par  lb.  «... 4)4. 

...........  tld.  IVjntI  74. 

fld.  iHUracrod  ,,  .......  M. 

Sjd.  long  Prim*  r Scriyrt  ........  . . ..  b-i. 

ORCHARD,  WII.US.  At  CO. 

I'itoiUM  of  to*  Ccf<p«r.lac»4  Tjp*. 


-3f- 


DECORATIVE  FLOOR-CLOTHS. 


R.  Y.  BARNES, 

MANUFACTURER,  11,  CITY  ROAD,  LONDON* 

RY.  BARNES  a mho-tabes  to  make  to  order  DECORATIVE  FLOOR-CLOTHS  of  any  dimension# 

• rotpiire-l,  in  Original  Design*.  imitating  Morale  Pavement*,  or  exhibiting  (Jroapa  of  Flu  went  or 
Figure#,  of  Uw>  most  blgbly-Sftbbod  workoiuibip 

The  PnU#fB  *>T  (Lose  Floor* Clotty  i«  tiroditocd  by  an  «itii\!y  fi**w  proflwa,  iSTMiloJ  nml  4 xd naivety 
itoiA  by  1L  Y.  Rmim>.  which  ft&ftblOd  him  to  OAocutu  Artiatic  DmtgJia  with  a variety  of  tih'Ct  unit 
brilliancy  of  colouring  hitherto  unat tempted.  { 

R.  Y IIiDSi#  wiil  bo  happy  to  prepare  Drawiti?*  f«r  tbo  of  tbo  FloOfft  of  IlalU  1 

ft»4  Looju*,  i«  uny  of  thy  Cmotcnli  Mediiiyal,  or  3lodcrn  Style#,  or  cm  tmufer 
proriftdy  t*»  the  F1oOF*C9oth  any  Arti*tV  «le*ign. 


■O- 


GLASS 


SHADES 


FOR  COVERING  ALL  ARTICLES  WHICH  MAY  BE  INJURED  BY  EXPOSURE, 

W'huwfctla  *=4  Detail  at 

CLAUDET  AND  HOUGHTON’S, 

89,  HIGH  HOLBORN,  LONDON. 

bUl#  Of  0*  l’ltfn  ; w-ur.\  An**  (<**<  grt%Utf  nri/woM:  unt  fa*  rra  kp^lntka, 

PLATE  GLASS,  PATENT  PLATE  GLASS, 

And  ...rj  otUr  fcfm!  <■»  PLAIN  AND  ORNAMENTAL  WINDOW  CLASS. 

SHEET  GLASS,  AND  PATENT  ROUGH  PLATE  GLASS 

FOR  HORTICULTURAL  PURPOSES. 

CLAUDET  AND  HOUGHTON, 

89,  HIGH  HOLBORN,  LONDON. 

LISTS  OF  PRICES  OH  ESTIMATES  SENT  FREE  ON  APPLICATION. 

THE  TEA  DUTY  Is  NOW  REDUCED, 

AND  WE  ARE  ENABLED  TO  SELL 

*■*■*»  CONGO o tba.  «t s».  oa.  per  pound. 

*»»T  CONGOU  TU  »* 3,.  *4. 

Nicu  Saks  asucsoso  at  Is,  «d.  „ 

aooa  GUM  TEA  at  Is  «d.  and  >•.  «d. 

»*XW1I  OBBBST  TEA  at  04, 

BBI.ICI008  OBSBIY  TBA  at  Od.  „ 

W«  strongly  sA.im  cur  Frirn-U  to  purebaM  Urg.lv  it  our  present  price,  an  Teas  are  getting  dearer.  Tlr'.' 
wno  pUKhuc  now  will  wry  monev. 

SSBT  PLANTATION  COmi  1ft.  p«r  lb.  BUST  MOCHA  COTTBE  lft,  <14,  p«r  lb. 

T*a  or  Coffo,  to  tbc  value  of  40*.,  aent  carriage  free  to  any  part  of  England,  by 

PHILLIPS  & COMPANY,  TEA  MERCHANTS,  “ 

No.  8,  KING  WILLIAM  STREET,  CITY,  LONDON." 


A ad  naany  ether  popular  publication#.  at*  printed  merely  frton  lyj*  copper-fur*!  b;  lb*  Pilmtoi. 

Fma  U*  fcu=:  pttt*n4  for  it*  " London  Journal  ’ S':***  JfK/wu  «f  lopf»wl#ti  tar*  b*«a  Ubn.  T).*  toaat  U t«l  till* 
were : aid  we  rrfer  U*  trad*,  but  lortUutorly  n*wrp«|-r  p'c*<f*tor*,  totlir  punsmi  autubme-f  that  pubUraCba. 

Kot.iti  of  tjr*  >o  t*  copy«#r- fared  t>»  mt  tu  to*  l utcuUvt  in  U<»  tar**  maaiar  m •_<lir*r*d  by  tla  ttv«-fcuai6cn ; for  «hkh 

thlir  «U1  b«  a»  ptr  to*  aas«tiid 


'ms.w 


LAMPS.  CHANDELIERS.  CHINA,  & GLASS, 

!o  arc*:  aa>1  J*«atfol  uibl}.  All.  I*  totto  aud  aauMulIy 
Qniqu*  and  srtwue.  Kir- i nto  qaailty,  ui  **iy  motorat*  prfeta. 

Os*i‘t»Ud«.  la  Cryitai.  Ormolu.  aa*t  Itroaw.  Modmtor 
Unt*  ea  u aepr  v*4  prladpi*,  erj  (hoic*  puum  hlrtitf. 
mi  |."Aitr*i  aod  Tab!*  tH*a.  IHttut,  luaiit,  flu.  Rmlliit 
Xfiit*».  Clvrli  ht  thtltrevlortwa,  iU&Hsr-roota, 
al>4  Ubnry.  Kirrt -<Im«  ProBM*:  AUbtotor  Mutuary;  itocllib 
*ih)  K0f*Mft4*nwftHSiat  <’l. «»  »»4  <.u«,  the  Ur/-**t  aa4  »«•% 
IplMdM  iwkUmdI  ia  Ltotteo  fuUc.Ar  altoaiiun  :*  InviUd 
to  to*  uucouumo  etsiractor  *&4  aaptriet  quality  of  li  e gtoda. 

Kui7  adkit  cttrtol  to  plain  fix -«*  to*  tovtat  |<*k*. 


GUARDIAN 

FIRE  AND  LIFE  ASSURANCE  COMPANY, 

NO.  11.  LOMBARD  STREET,  LONDON. 

DJRSCTOM. 

81ft  WALTER  It.  KAW1UK,  lto*T . Cb*!rm 
FRANCIS  IIAltT  1>YKK,  R*<..  ltof.»ty  Cbwimaa. 

fwnrt  Marjwlu&ki.  Kiq. 
Jv*i*  V nt to,  M t*. 

Ho  * I lUUdhfJ.  tkq. 

JuoM 


Iftory  Hul>*  fkma,  £*4. 
John  1*111(0,  kaq 
->r  JJitto  T.  Far-talar,  Hart 
Thi'tiaott  lluni-e,  Jon.,  tUq 
Jobs  liana*,  t 
Js  tin  O Iluli*-»r4.  F-ltj. 
..-CTg«  IniaaCfiiis#.  K^. 
John  LthwcUff, 
toha  l.oelj. 


lUnry  Ncmnaa.  Saq. 

Iltnijr  It.  Kv;  sol  tit.  Jam..  1>j. 
■ J<L*  Tlierwtoo. 

JuanTwttocb.  Faq. 

Iliary  Vipt,  Laq. 


\V  Eflkrli.  Fan. 
U«vi  I n)ti  Jun..  >tq. 


ACDIIOH8. 

|ll«nrt  lijka  T)*raU«.  bq. 
J<fta  lt««ry  i<«BUb.  K*q. 


* ;*c*  Key*,  l *t , fteo*  1 *ry .— CrtAUti  ItoH**,  iaj.,  F.  B.8. , AcUaiy. 

LIF£  OCPARTMtNT.-  F*r.r*  ra*  ftOTltoX!  or  aw  Act 
•*r  1‘sMUNm,  l|,|%  : Mi«i|art)  «»  cAnln  futnr*  Imartn  Font, 
rirrna  or  tm*  Normt  wrut  Quisif******  UiviaioM,  ea  a 
J.o-<  IS  at  a • a I*A*||  a wbhotft  MlUdMllM  of  tY^jlU#. 

1 1 r ,-.  ii  4iiUka#f  I’ltitli  *i  l v*w*uUr*ti  In  Jnot.  IhM.  *!•« 
.!l  I* Ail  ei|-*tinK  PtOir'.r*  »l  till  toaU  b«'*  mW-lk  at  Lw*t  «u* 
)dl  *1  cWtAilMAJ  IN3I-  «M  t»*  klto**d  to  lli*r#  to  il-»  I'ruftlA. 

it  ^1^  iritrt)  pi*  tll».iiw*  cf  Fr«4te  mad*  l<>  tbl* i'onrpaay  to* 
TtVMK.  Itifi  111©  .*/•  Ailtled  tftdM  IVKKlfrOtU  ***  til*  I‘r*Ot* 
UMAuotod,  r-  at.  A»tnu»  of  ilia  Mimt  *I«.  to  a>-n»t  to**  ter 
cast,  par  11  iw  M t'v  turn#  li-itm-l.  an.t  total  H->a**os  ad-ad 
*1 II*  ton  Mi-ironlit  » n**U d a7Jh,'K*>. 

rOR£lCf4  RISKS.  -1t»a  a»tn»  ffttubiau  red  for  tla  Fait 
*>-.1  vt*«t  li.tjti  . U.-  ! fiONki.  and  tia  northern  part# of 
tb*  L’nitvd  ruh  1 nf  Antfift.  ha**  torn  n -teitoJI)  rador»«d. 

INVALIO  UVII.-fWlM*  *r*  r.«  la  to.-li  wrund  bul'.h 
1!  would  ** r •*«.  to  in*n*et>*lrU»***UliaTabulif  Frvftdum*. 
rr*y  (.*»,■»  I'^ir  livy*  Inutrcd  at  Pretnioin#. 

V OA?i$  imatad  r.n  IJl*  I'elUte*  to  It*  «ik*t  of  to*tr  r»lvn, 
f«ntl.!*d  tur.'i  t'rtlH-.*  *1.«21  l »*e  t-ean  aftectod  a vothekot  tOM  to 
ti!N  ttiil  id  lft  Mtkoiu  * vi;  « not  Uidif  tv*. 

ASSICNMtNT*  Ot  POLiC‘t$.- WrftUfe  Koitoto  of,  r*. 
ami  m*  >t*r*4» 

Xafff*  it  Ari.l-f  c’rVA.  Thai  Fir*  r>'.i<iO*  wV;h  *Xi'lr*  at 
V.^ricn.-r  biu*i  la  t«o««*d  ait)  ill  t’Utti  day#,  at  tl  S f Kilo*. 
4T  with  Mr.  UAMK  N*.  I.  flL  Jmhi'#  Hud,  non  of  I 'alt  Mall ; 
« #:.h  thu  (■  « Ajrbt!  tt(«  iB^dow.  HhttwlM 

lh*j  beccui*  Tsilit* 


7TO  IRLOft  WSX.X.  V1TIAT*  A RCX.XCT. 

PELICAN 

LIFE  INSURAN’CK  COMPANY, 

EtTAac.t»iut>  sn  lTvr. 

Offca,- 70,  LMohard-itTMt,  CUy;  aad  47,  Cbarla^-ovti, 
WatniluUf, 


DIRECTORS. 

Kiilun  I).  no4po»,  F*q. 
Thoiua*  IIHdob.  K*-j 


RobatA  n*m»y  Itarttoy.  Fa*. 

WUllww  Cettoa,  EM.,  K.kA 
WWua  H*q.  ll«*  17  Lai^ot  lloltoad,  Em. 

RicMrd  KalWr.  Itoq.  J.  Ifetty  Muiyntt,  Km. 

JlUtm  A.  GotO era,  M.D.,  F.R.S.  f, H*ti;eUn  I urn*r.lU^.,F.lt.8. 
II«ury  Grmc*,  fe*q.  Matthew  Whltn^,  iU%, 

BONUS. 

At  the  dlvMoo  of  Pro  flu  4otl#r*d  np  to  3rd  July,  18)7,  the 
Ito*-*  added  to  the  F*fteA*  MVetod  to  the  an  wo  jmn 

Oft  tt*  ••  /Utvm  -<y/-V m ••  nmafft*  .TJ  ptr  <*n|.  on  the  pnodvoni 
p*ld.  Foor-flfUtf,  or  F^|hty  p«  c*t»L,  *4  tha  Profit*  are  divided 
unesfist  th*  F«ton>holdm. 

LOANS 

la  cot.di die x.  with  Life  AMunutfl* 00  approved  m-irity. 
ANNUAL  PREMIUM 

Required  for  to*  Arntnow  of  £100  for  the  whofe  Una  of  Uf*:— 


tn 

mlia 

With 

rn.1l*. 

ip- 

If 

Wilt 

rndtt. 

IS 

t $.  d. 
1 11  0 

£ t.  4. 
1 16  0 

40 

£ t.  d. 
1 18  10 

£ 0.  4. 
3 K 0 

90 

1 1.1  10 

1 19  3 

60 

4 0 9 

4 10  7 

90 

14  0 

* 10  4 

00 

0 10 

0 7 4 

HORRKT  TIJPKBR,  $*trri>ry. 
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VISITORS  TO  OXFORD 


ALLIANCE 


UajtrS  at  flirrclion. 


(Now  a,  central  point  for  RAILWAY  TRAVELLERS)  ftiw  invited  te  inspect  »«rrtsii  a jrp  fomhjs 

SPIERS  & SON’S  ESTABLISH  MEN  T.  UfS  AND  F1RE  ASSCEANCE  company 

102  AND  103,  HIGH  STREET, 

Wltew  wiU  b«  found  one  of  the  largest  and  most  variod  stock*  in  the  Kingdom  of  Utefo)  and  Ornament*]  Emm juu  IBM. 

Mftftnfftctnw,  suiubt*  fof  Pnseente,  or  for  UflAfft  at  SKrrriiOlt. 

REMEMBRANCES  OF  OXFORD.  **«**«««. 

At  U>«  Great  Exhibition  of  1851,  * Hosoorahle  Mention  n waa  awarded  by  Uio  Juror*  to  thoir  s»®uea  Q*»**y,  **t-  I lr  ***•  * M jotaflure,  Oart. 

* , * ocaareuft ». 

PAPIER  MAC  HE  MANUFACTURES.  SCSiflEftSa:  5&  «£&£?«» 

■■  — — SI*  E.  N.  BuxUtt,  Hart.  luui  Holme.  to. 

_ ______  _ ______  K!/  Retort  Campbell,  tart.  John  Irvtot,  Kw. 

GILBERT  J.  FRENCH,  EfiTSSto  maSSSC.* 

BOLTON,  LANCASHIRE,  * r 

RESPECTFULLY  inform*  tie  Clergy,  Architects,  and  Churchwarden*,  that  he  replies  „ «•  ***' 

immediately  to  aO  ifpl.e»«ioaa  by  letter,  tor  information  rw peering  hi*  Maaafutuxtft  in  JuS*" 

CHURCH  FURNITURE,  ROBES,  COMMUNION  LINEN,  &c.&c.,  ^.-SH^a^k, 


Sir  E.  N.  Buxtc*,  Hart. 

5!/  Retort  Campbell  hut. 

OlldBISKT  J.  FRENCH,  SS»fiS?W  IPMSSSlfit.,. 

BOLTON,  LANCASHIRE,  r 

RESPECTFULLY  inform*  the  Clergy,  Architects,  and  Churchwarden*,  that  he  replies  „ **•  WTt.»«t»w«.  ***' 

immediately  to  all  applmation*  by  letter,  tor  information  rwpeefing  hla  Mannfaetuma  in  A^^.V - Fr^STa Kftjrttaift,0 *4 

CHURCH  FURNITURE,  ROBES,  COMMUNION  LINEN,  &c.&c., 

•upplytog  fall  inforautwa  u to  Pries*,  together  »tlb  Slteleh**,  Estimate#,  Pattern*  of  Materials.  At  At  _ ■ 

. . , „ . , , Th*Dimiot»to*1UatUaliaaUiIi*N««rT*b!otl»ie,  toi»4h» 

Having  declined  appointing  Ac  Ota,  Mr.  Frri^h  umim  direct  <x.«u<nitirti/nwa  us  port,  as  tit  wort  eewtomteaf  "\e  c,lluP™‘r.  *ffwrfi*r  to  c-oaMmylaito*  a-urm  :L<  uxua  „'f 
**d  AH K/a dory  ammyrawst  •atavllo*.  (rata  sawing  a isitoty  of  koiIm  «f  inr.wtni|  ui» 

A wa rants  llcuon..  mrli  pinXntar  deorrluUn  et  Anaraaow  at 

PARCELS  BE  LIVE  RED  FREE  BY  R A.  XX  WAT.  a»»T  to  tort  adapted  to  Ito.r  e|u«f*l  rvVHrto. 

— — . - — - la  wMllJop  to  AYXlla  Lilt  Aaunuroe,  tWtISlili  tto  A cured  la 

p*rttel;ialtnn  In  tbo  fwoHia  of  th»  l oom,  tv  quiiuimunial 

CLERICAL,  MEDICAL,  & GENERAL  LIFE  ASSURANCE 

CO/*  IPTlf  I PARTICIPATION.  via. : at  pannasent  Died  |.taiuium.,-*t  lit 

NMIalr  I V.  “"w*  INCREANIhC  « DECREASING  l**£  vei  JM*. at 

w w ■ " ■ a a premiums  LIMITED  tea  dedalla  Burntor  <.f  yton,— airo  KNDOM- 

ESTABLISHED  1M4 -EMPOWERED  BY  SPEOrAL  ACT  OF  PARLIAMENT.  S.'"T,^,\5’yitS'’:™ 

ADVANTAGES  •bkhntv  frtt  »hall  flrtl  wnr,— iU»VlvOft*MI»»  aud  JOINT 

rvTtutinii  At  I iiiit.  A>  ' LIFE  AMmr»n(r*.  *i,d.  AMurUKti  aijfeed  t»  Owrt  iVj 

LXTtNtlON  Of  LIMITS  or  af.SIOlN  Cl.  — Tl>t  AMnrwt  tan  to  aey  pirt  of  Knropt,  Oie  Holt  toml.  Ret**  Jfadtlst  tto  emUafaodM  lhat  mtj  him- 

Capa,  Aattr»4a.  .V#w  3C#aUa-t.  aad  to  nn*t  J*rti  ol  Natih  «i  Son h Auurtca,  wUtevi  utra  toaryt,  ’ ' Th«  Ataurtd  mar  rr  ltle  ia  any  ja«  or  P.-iropt  » -Uoui  titra 

MUTUAL  SYSTEM  WITHOUT  THE  RISK  OF  PARTNERSHIP.  teaart  fforo'ax,;  Eui^-aT^rt.^Th*  Utoart’MUiufr  aadVutrt 

Tha  »w»aT  ihm  of  Profit  dStklhla  to  Wur.  axaeag  tto  «kntaW««  Mae  Bow  pr-wteed  for.  tD.  Awerrd  wffl  btraafW  <lwt M all  '*  *ervlr»  an  *a*unvJ  a-  t>*  orJtoaty  m** 

tea  UnitM  oirtalB»b.f  ewm  a Mutual  Otte*.  wiui,  at  ito  aaat4  llm*.  eooip'Ma  fi  auAini  l«w«  UabUity  -ttoTn^bltoBf  la  tuT.*  N***‘?^d*  tor  wit  Ira  la  i>.  Miiita. 

cfll«a  ali  iba  Mltmitw  of  lath  ryritmi . 1 * “ ***  ItotaiieJ  Pmnwctuie*,  artli  TaA!,*o<  Itnka  Jftd  fiiU  fiaitteulart, 

Tha  tuaraae*  Fuod  alrudy  tovaated  amomta  t«  £850.000,  wd  lha  Tnewca  «x<«edi  £[JS  ong  par  Annan.  i “**  •**  ot,!‘in«f-  °»  *ppt«atk»a  l.y  |ut  or  ottorwlm,  at  tlw  li«ad 

sSm'n  'ztfzd,  £z£J!’!2ri'Sr,Z2z 

™ ,rv“„ '.r.1  ’■  “ 


chaatoa  GlbbM,  Fa*,. 
WIUU*  C*lad«tea«,  E 

Jamu  1 1 time. 


CLERICAL,  MEDICAL,  & GENERAL  LIFE  ASSBRAMCEfeHS^SSiaSH: 

CD  AIFTV  I PARTICIPATION,  via. : at  fMrmaawnt  flint  ftaiuium,—  at 

NMIalr  I ‘ln*d  INCREAttlNO  « DCCRCASINC  P«f  veuMft. -v. 

^ w " ■ ■■  pMwDulti  L'MITED  t»  a dvfialla  BoinUr  <f  JW,.— b!io  RND 

ESTABLISHED  l»M--EMPOWERED  BY  SPECIAL  ACT  OF  PARLIAMENT.  T„ 

ADVANTAGES  ObWwiw  «vr«.t  »NfcTl  fliwt  oemr,— &UAVIVOSSMIP  aud  JO 

ivnunnN  «r  I iuiy.  AF  .miamia,  _ . . * LIFE  Aumrancr*.  and.  *.a»r»;:,,  AmirxBrti  fc&if<ed  t» 

EXTENSION  Of  LIMITS  Of  RC$l(XNCt.”Tk«  A mu  ret  can  Mia  to  aoy  ptrt  of  Korop*,  tee  IW*  Land,  Rr»«  Wadiln  t*-*  cwtlap>t>ri»»  that  may  him. 

Capa,  Auiirvia,  .\«w  StoaUad,  and  to  nort  J*rti  of  Narte  a*4  tSc^th  Auurica,  wUAevi  ulra  cAaryv,  ’ * TBa  Auund  mar  rr  ltle  ia  any  part  or  P..irup»  w.lioul  < 

MUTUAL  SYSTEM  WITHOUT  THE  RISK  OF  PARTNERSHIP.  u?  ami  V/oro’nij  Eiir4**^*rt-a^»  ^ aa?i 

The  awtaT  tear*  of  Profit  dS'btote  to  four#  un,  IU  «Uf*fcoId«*  Mi,  Bow  pp.wte«d  for.  tD.  Aeearvd  wffl  btmlW<to<N  *n  “f6'  '*  ET*  «*uttd  a-  tte  orJlaw/y  m.*. 

tea  tenaAea  oirtalB»b.v  Swot  * Mutual  OB«,  wiLb,  at  Ito  *tai«  time,  eooiprta  fiwtoani  (i*tn  tohUily  - uWeARnuMnlat  to  N* ***7 jhar«* *w  *«tir*  ta  IA.  Mnuto. 

ofll»»  all  ibe  advantaree  of  Vrth  eyvlerai.  ' * * ***  Itotalled  Pnrnwrtuiet,  anli  Tafita# ■(  Ibikaand  fnU  pailleu 

Tto  Aaaan*r«  Puod  alrufly  lavaated  amooirta  t«  £850.000,  *■•»  lha  Taeorw  «xreedi  £[ 38,000  P*r  Annan.  I JJ21  ob'*in*«f-. °»  »ppt»»Mon  l y |>nt  or  uttorafM,  at  tto  I 


afthe  A usual  Pnnluwa  for  -he  flrvt  Hr*  jctH  ma>  rarnaae  <■»  aff-e-ed  tot  a F.vto  .Hun,  at  «.aM,l,  „i,t,  nwtarwl  rrtaa.  **4  •>* 

es““10*  “ * ^ ,h* VMts> “*®  ***"  *,f  ,u*"  «^a  •»  B.S!r«tor  ua 

LOAN * - Loan,  «,  nlranewi  M PrtMa*  .Md»  tor#  toen  to  PROMPT  SCTTtFMEVT  OF  CLAIMS.  aea»,  patj  j 

ojvus nla.  Ml  tto  Utust  ot  a».  tealha  0.  .lay*  aflur  prauf  of  fltaa.  uuU  all  f«  ir«  w fajto Hafiy?  »»m 
anu.ttfl  Cra.tr  . ....  ...  . , IS  <■*«•«  of  fr»od.  ^ , 


BONUSES. -ITVI'  l««  tows  dxlennl : ittlr'  INVALID  LIVES  mar  to  mtursA  «t  TJ*  P»t.m  *Ab  L-jt,  and  Hr,  Akiii«dm  Ak 

tael  to  Jasmry,  lv«,  the  .urn  of  £131  \tS  -a.  a44»d  u tto  ! tormeed  n*.  7 I-rTMrtMBad  to  O*  futDlltohtm. 

puitoan.  pMd  i (to*  a ltinua  rvrvlaa  -lih  tto  diffMiwnt  apm  from  pouciES  an  rrunta.1  - ...  ..  V-  A.  KN Q EUtACI I,  Artmtfy. 


tnto  £5  ta  £J2  lOa.  p*.r  <nmt.  ootto  4Su  ‘ un'****  "5’*  **‘1  te  “I  ,Uia  ***  u'»  to 

PARTICIPATION  IN  PKOFtTS— PwS«-i«a  »w»c.p«e  ta  tto  mimiumw,  uun™,  . , AKUUS 

PrtTita  to  pmpaeUw  to  tto  niiMitor  anil  un™»'.  of  tto  Itotnlmev  O’*?  *•  P'“  J'twrly,  half  ye»!t  r.  a?  quarterly,  hut 

paid  bftw«u  ar.ry  S»--»ton  m tl.it  If  ouly  6w  jaar'*  Premium  tf4<U  *“»  VMt*  “**  ^ LI  FL  A SS  V RANCH  COM  PAN  Y, 

to  TM.lrrf  pt.ee  to  tto  to..W«  bain*  far  any  dixl.um.  the  /•“•rtoft  ntombrn  , . * / * 

Paltry  an  wtoeh  It  wai  pafl  wilt  ol.um  (U  do*  t*,r».  Tto  book.  The  Aecoawu  ra<1  H«laMe  FWu  are  at  all  Umax  am  to  the  S?»  1 liro^miyrtja  Sirect,  BUS,  1 It,  PftU  M ill.] 

sri.T.K  ^ "»»•  > - 

^KV.s^oVmyiiirv.v^rr... , * '•<*>•  ***■-«  ' 

rto“  “TA  ^ i'mb,  cv  • tplkd  at  tee  «rten  of  | ° EoafiF.  n.  PITCXARD,  AtaMtnt  /Wrnor,.  ^ I 


l pT"«rr,  Bumurm'it,  Lohdow, 


TRELOARS 
COCOA-NUT  FIBRE 
MATTING. 
OOcn-MATS, 

imsessts,  k iRtsar.s. 


«.  LUDOATE  MILL. 

»tC  be  fiuind  noiarjrtiY.Mil  of  COCOA- 
NIT  JPIUBI  MANCPAOTCUKH, 
uoaqoallrJ  fur  th  aIj  eud  aearJancw, 
at  tto  moit  luuJeeata 


\ia  DAVID  FALCKR  flute  D iu.d  J.  Fikiclte,  of 

’ * P?,;.*8"  BmA-atrartl  boa*  <o  ntera  hi.  gralwM  t>aiU.  te 

Ito  Artfflly  a»<l  pantry,  fcr  tM,  kind  iw.tr.ua;*  (-xf,r(rd  ca 
them  J # th*  111!  :tl  jr»n.  Ulid  to  :Brnrn.  them  P.,t  lU  l.u-moia  s 
mm*d  nr.  »a  utuul,  ir.-.li  I enrd  J.l.loi.m  r.l  BOULKaM  SI  AH- 


irya  wi. 


niv^arrl  R.  Ar  Jew.  Eaa. 
Kdwsrt  I total,  FlnS- 
TXiscuai  CawpiLa,  toq. 

. Juidh  cun. 

I J.  Uumptuwy,  »!aq.,  AU. 


V apart  1s|tefty,  Eaq. 

Ttowia*  Rally,  U*|. . Aldiresa. 
Januilah  1'ilrtior,  to, 

Law  a t'ccuch,  Koq. 


tSfS 


GLASS  MOSAIC. 

GEORGE  HENRY  STEVENS. 

DECORATIVE  ARTIST  IN  MOSAIC, 


• l’tnMut. — Or.  JnlTrauva,  a,  Po.vtnry-»qij*T». 

I ScftOao.v — VF.  Cewlaoa,  ta|,  J,  Frvdcfirt.  i-pW*.  tJId  /awry. 

I OomciIlM  Itrwu, — ITifseaur  Hall,  M.A.,  of  Klnj'i  Oellofa. 
ADVA'TAQES  OF  AAHIfUNO  WITH  THIS  COMPANY. 
Thw  Premium  are  n t'  * lowtu  acala  nuWul  w|ta  nrurity. 

■ be  BVaur.il  an  ,rrularlr a by  an  ample  eulieer.Vwi  cap.tat  -aa 
Aavurinca  I'ua.t  o<  * Lii  to  J lovrtUd  oa  Ojurtow*  aad  la  tha 
j f^otomiuMU  iMoeba-aul  u mcemwol  ST7A99  a ytai. 


MUTUAL  BRANCH. 

Aeenrare  oa  tto  Itoaai  tyidaa  are  eotttM,  it  the  owd  or  A»a 
tori,  lad  afterward,  loaually,  to  participate  in  four-llftb*.  or 
SO  to*  eodl.  at  the  proA*i, 

Tto  pir-fit  i.,  *V*  policy  eao  to  ilM  to  lh»  t*u 

avorvj,  eptAied  to  raductlm  of  tto  aas-ual  iirauautn,  or  to  re- 
ealrod  la  rvih, 

At  tea  teat  ftrivtoa  a r*tam  of  90  nr  veot  to  weh  on  ter  F-*»- 
mluau  part  wua  dwrUmt . lift  will  allow  a r~tucl«u 


nl  to  v/.  Now  AirkitMU  copowri  In  Cftur 
Kiwi  With  any  AT ^*a.r  prrwf.wrf*  /..I 

IL  titaffuni-row,  Unrklupiu 


lira,  md  arritwO  tod  in  Ctolun  paid  la  oua  iwsath  aftor  prnjfi  heva  toee  Ij.pnjvwf- 
lUe  ai  (tana  er  uiarhto  Lrvaui  npoe  approved  eecartly. 

> w*U  fiwS  IA«  CUut  Tto  ntoical  effoan  anrftJ  erory  day  ad  T^cojxn ru-.ou -Ifirert  at 


K.  RATES.  RotOant 


Ux 


T n K ART-JOURNAL  A l)V  KRTISKIt. 


JOLT, 


MARION’S  RESILIENT  BODICE  AND  CORSALRTTO 

DI  MEDICI. 

PATENTED  IN  THE  UNITED  KINGDOM  AND  COLONIES,  IN  FRANCE  AND  AUSTRIA. 

1. 


Jl^r*  1.— Th*  DilM'N  Of  tb*  hwk  to 
to*  human  tort*,  *Wwing  ibitr 
WTMi  r««t. 

Ftfurx  |,-Fw<  of  Ut*  Conn* 
hUo  .11  Affaire!.  hailsg  r*li!l**t« 
Is  vantecaUr  with  the  movement* 
of  rreplrettoo. 

2 


n yvrr  3.  Tie  hick  view  of  t>*  Resi- 
lient Hodire  and  forenVtto  d: 
Vedw  j.  wtih U»*  r>M-Ktiii  to  [rv'ts 
lion  cf  toe  inf  Mini  An*hg*«‘**t  of 
th*  Kv'tVi,  end  fowfondlt* 
therewith  In  tb*  MoreroeiiU  of  lb* 
My. 


rutiik  run  iukul  r atw(>r  ao*  o* 

nnn  Hour  objubous  majksty  the  qckbn, 
ASP  FIRM)  MARSHAL 

HX9  ROTAL  HffJItNF**  PRINCE  ALBERT,  K.O.,  K.T., 
K.Kl0.C.R,u40.C.M.0. 

THE  ROYAL  NAVAL,  MILITARY, 

AND  EAST  INDIA 

LIFE  ASSURANCE  SOCIETY, 

HmrLnii>6  A.D.tRI, 

forgentkal  assurance  oh  lives. 

I j,  Wttttus  Pufi,  Loxvni. 

•itirtiaA 

Col.  «rF*«0*»icK*TTW,  R Tl. R-R..  Clsfrenni. 

! Jams*  F«  •»*«»**  {fitnirDiNim,^.,  fa-put 9 Chain 

1 Adman!  of  iko  n#*L  IS#  Right  Arebtowld  Rnlr.  E*q..  Jf.D. 


|lon.RUG,Co<hh«*»,  G.TT.II. 
i]r«o!  «»  Tb«mso  Predftwd, 
o.c.b.,  o c 11. 
U*tf.-(i*f>*reJ  ftr  Hr*  B R«o*. 
K.C.R.,  Ptcotr  Adjutant 
Om*H  Rotnf  Aitflkvy. 
OuU-'z  ')fO.B»«li,RJinP  R-^ 
LWnl.  Toy  lot,  C.B., 

UCJ. 


^J^t.  wiuiMs  I-nnrey.  R.R. 


I r,cs.  R,  Wjhw4.  C.B. 

4i.£.  k.c. 


Health,  B!cg*nee,  and  Economy 

IT 

STAY  OR  CORSET 

BEFORE  TUB  PUBLIC. 

kwO  to  oVcttp  tb*  yocd.y  army  of  our  metical  *r*4hrea  wl  0 1 are  ho-T«  toi!  ruM  y 

__ | uMfu!  lntrntre«.  tonti  nL»:h  no  <ooc*!«*  aolkmg  cm  W KoroooownWo  ot  «•>«.* 

gAfto.*—  KhHtOr  <tfOu  NediMt  Clmfor. 

Tana  nniqito  invention-  combine  riaxxEO  v.i'h  W.MTIMTT ; they  (Wen  o.-vily  in  front,  flt  timely,  and  rtUln 
tb*  *rlffir«*t  symmetry  of  tkoir  adjustment.  Tfc 
bare  nlre*«1y  w«i  tec  ti mta  th*  high**  ndrolr.tSia- 


” It  iBjfdl  0*  ptfMS 

In  fMoor  of  to*  nhore  u 


Uw  -rmimlrr  -1  tUic  v!Ji,lru«\  T>.lr  Woitif.)  nMh.nl  .’nool  nsr-imn... 

* "EC  ....  w,v  „ J„rtlwul,  MbfU4  In  -rtry  ccnJUVM  o'  «>»»  *"■>-*  f«no 

*...  ..  ...  ■ I V Ik.  SHlI 


'YU.  Oiu4.  Ktq  . Nirjr  Agent. 
Will- rot-1*  Toy  tor.  F*q. 

Mijc*- <:*»«*!  Sir  Join  Roil, 

K.C.H. 

>UJ"T  F.  S.  Sottxby.  C.B-, 

F.  I.C.S. 

] if*ti  -Cr*o.  fir  O.  ToUfdk, 

Arnold.  K.H..  K.C. 

Bimiono— Mooon.  OtUo  *rS  Co..  If,  HtnsS. 
P«t*if0l»  — Wotoft  Loo,  Fnj.,  M IK,  F.R.f.,f,  ^UUot. 
CooNiPL-J.  Mo**aro.  R»o  , t.  ft*rlr-*tTO*t.  LtafoIn  Vlon  FKUU. 
SoturroM-  Kc«r».  Cirrord  nod  />»*•.  U, 
r*n  Mnll  K*«t. 

Ac  7VAHT  — JcAn  F:b1a1iou,  K*o..  I*t*04S«1  of  tto  IcitltoU  Of 

lWliilM 

AmTitrMm  xmt*4  Upon  tbo  Itw|  of  jomot*  tooooOY  f*o- 

foofion  oTtd  tLilk-b  la  11^,  no«i  f«r  9*ry  port  of  tko  octld,  wttn  too 
•or*? tlon  of  th*  Wni«r»  Coort  of  Af-eo  o<i Ms  ni  ^ ^ 

Th*  Rnt«  of  I’rocnitjxu  nr*  «>b*Ii  rt»<  «fot>  WocfliB 
«flb  rof*JVTv<o  to  ***f7  O-fony,  nud,  by  roynsont  of  • aiodornU 
to  ihn  IfitM  Pmwlnm.  Is  n*«  of  tomnoo  of  nu, 
jnr»oM  iinarnd  Vn  'Ll*  cdlon  ri;  cbnnjo  from  ono  ctisAto  to 

»nott>»r,  n'lhoalfcrfililat  tL*tr  Pourtno. 

F«»r»-P'*-rti»  of  tko  l*no»»r*  W*j  AtvCWI  otnoof**  tb#  A**«f*^- 
Tibi# !.  mfalYiti  U:o  Ff*nilo»j  for  li*o  Auumoco  of  £1C0 

on  n ittiW  Llfb. 


UMt  l>  tnluT,  wilwna  an.l  lanlMt  — u t»«n  -Hi  <1U*1  uil.fKtho : •••!  on.,  tamj  lh«  ««.««  t.J 

•dmainro*  tb*y  ooiort.  wtfl  not  r»dort>  fo  tL*  oisJIomt  »»j»y*a»d  lUIr  nUioiUntrrtl*.  . . , 

Tb*  t*-!qu«y  tnmrr/nf  ro»iIUnU  fuvo  ooc-L  n dt»tfnrt  nctJ.in  lo  nrcorAn-^r  »Ub  muncnlnr  morownt,  orwl .nr*  «H*LV  In  ®nnt*»K 

tnmml  »t  Umi  option  of  LLo  torn,  owronlh^  eLllllam  lo  tl»*  b»:k  w»J  p omoliag  tl.t  Ksntrni  bonlth.  Ibo  r««.lnn.i  in 

U>*  lonor|»*rt  of  th*  front  nroKkon  to  ihoConnlitto  only.  !■  Pvtin* 

lotmicd  tortlitto.  of  nwwUn  ooibl*  M wiw  nod  Mattlihd  to  toftodo  *U  ih*  Tn.^t 

yJnin  < w»i«or  4#nn.  *tth  muon  oUitfc  rmittoOt.  *t  F^eo.  froio  14*.  to  Jtu.  cAiWrrn*  4*.  w ‘,r 7*«2t2^5 
iiiU  «to*Uc  r««.Vntii»  tn  mod  (n  Dodloo*  of  b.*»t  liogl.  CoiUL  *t  31/-.  CormtoUo*.  from  31#.  «.  nnd  Boi>cm  b**t  donUo  < cotfl,  nt 

61  BOtHCB,  with  th*  ptlMlnl  faryoTcwnti.  Id <hk t pofoU  of  etconrno*  »«rocr1*  1 

to  tb*  mohrthy  of  tbo  «*»*,  the  *m4oro  nlicn^  to  th*  hip*  to  th*  Tnrlau*  pov  tlom  th.y  »r»  required  lo  r*  urn*  »nd  tb*  ntoOLtoor 
nil  hUodldons  coortreiot  on  mw«Ur  nsd  rreoimKoy  axwli  It*  jcnrCcnl  *«rtrixy  U gunreoUtd.  Iktl  tiog^  coutll.  15*.. 

Hoot  doubt,  •oatil.  J2*.  Cflanwa  itoiilt  wulll,  Wilb,  |(i.  ....  . . , _ „ .. 

LA  :>!&**  RESILIENT  SUSTAIN  IN  O »M.TA.  cd  fin*  oortn  idh.  mU-n/Jartln®,  oihhont  futcnirg*,  nod  iff-jfdlng  vx  n^reonkf* 
*teA  oatwrioc  inpffflt  to  aht  t»mp*mtun».  Frlom  from  III  to  A3  di.  _ . . 

BILK.  KLASTIC,  nn<t  I.ACRO  STOCKINGS,  ANKCB-BOCSt*,  KNKB-CAPS,  CIIRST-EX PANDERS,  n»d  LtDIF.S 
BELTS  of  nmui  Ae*rrtpti»*.  cowtrotUd  on  Improre*!  Pn-id ?>’•*. 

Et'RRV  ARTICLE  CAREFULLY  MADE  AND  WP.LL  FINISHED  TIIROCHIIOl’T. 

ALL  'COUNTRY  ORDERS  SENT  POST  FREE. 

sy LARGED  PROSPECTUS,  irW  ttntti  tltiulraliimt,  Paarra  for  Stff-tmnrtmmt,  Jx-,  «>><  /«,  0"  rtrri^l 

oft  wo  Staotfs/vr 

MESDAMES  MARION  AND  MAITLAND,  PATENTEES  AND  SOLE  MANUFACTURERS, 

54,  CONNAUGHT  TERRACE,  HYDE  PARK,  (NEAR  THE  MARBLE  ARCH.) 

/"VPISlnN*  Of  »IH  JAMBS  CI.A1IK,  U«  O-mi'i  Ph.ilH.n  : In.  J.  Foil—.  I'liyMelin  to  llfr  PoulrtnlJ  : Fir  II.  n 

O Itrodl.  $n)iui .-nrpm  In  ih,  (luw-i  i>r.  J. c.  I*.  -Vulbei*.  Hr.  I'fcrt*.  Ilr.  Hrllml,  Hr.  Tlwmifinn,  Hr.  L-jro-k.  Hr. 
CnpU-A,  Ilr.  hit-*: ft.  Hr.  WfthAft.  Dr.  CM^ntl,  Dr.  Ro-r,  aid  iraa  lU'.Miaftat&lnia-  FkyilrUn*  ftnd  AsalotuUrr. 

On  the  Influence  of  Stay*  and  Corjets  upon  the  Health  of  Women." 

“ TV)  Importune*  of  thU  «oarpr»*«miir*  work  cannot  bt  too  highly  **Ucnnt««l . It  will  »r»  Tam  th*  •?*»p*e t InNmt  in  nil  tnoUmx*  nto 
regnrd  lh**x  own  and  thur  chiUren'i  w«itor«.“ 

bonnily  jihut*d  la  crown  qunrto,  with  IlIuitrntLni,  fr;wnr.J*d  Po*t  Fro*  on  reedpt  of  t«relr*  p*4(4f«  it»n>}4. 

J A ME  S RYAN, 

REMOVED  TO  116,  LONG  ACRE,  LONDON, 

COMPOSITION  ORNAMENT  ANO  FRAME  MANUFACTURER. 

OABVX3LB,  oilsus,  and  UPaoLSTSBSRS  are  informed  they  can  be  aoppped  *itb 
GLASS  AND  PICTURE  FRAMES,  CONSOLE  TABLES,  GIRANDOLES,  BRACKETS,  CORNICES 
TRirODS,  AND  CANDELABRAS,  AT  REDUCED  PRICES ; 

ALSO,  FANCY  WOOD  MOULDINGS.  IN  LENGTHS  OR  JOINED  INTO  FRAMES. 

The  cmfy  ffo'.ue  in  London  mtoe  every  arlUit  it  manufa&urtd  on  the  Premua, 

A FEW  FINF,  PICTURES  FOR  SALE. 


aw 

Om  Tow 

Tw 
tow  I 

«!*» 

Anwtii  fre- 
#.*.!«  fa^  tfc* 

•n  tr*f  un. 

MM 

fftlt’L 

A n ut  PiD- 
*«•«*>  (re  «U 
• beateol  life 
»ua 

X K d. 

X r. 

-L 

£ /.  d. 

£ 9.  «. 

IS 

0 14  3 

0 !« 

d 

1 J P> 

1 ?J  2 

ro 

0 17  7 

© Ii» 

7 

1 13  It 

1 U 9 

:*A 

1 1 1 

1 3 

*•» 

1 M 7 

3 4 3 

-■*> 

I 4 4 

i e 

7 

2 3 11 

S 9 v 

AS 

I 8 S 

1 19 

d 

2 10  6 

2 M 6 

1 11  o 

1 14 

2 

9 18  3 

3 4 6 

4S 

l IS  V 

2 0 

5 

3 0 3 

3 1*  7 

SO 

2 4 8 

2 10 

4 

4 3 3 

4 9 0 

» 

S 15  1 

3 .1 

4 

i o to 

5 7 6 

eo 

3 It  0 

4 » 11 

« » « 

« 13  6 

JiHir.  C**T-i«'  j.T  Biimu,  Arrrtfta. 


RIMMEL’S  TOILET  VINEGAR, 

( A 8 exhibitod  In  tbo  Fountain  nt  th©  Cr^Stnl  P*Uc©,)  U fnr  wperior  to  Eau  do  CoSo^no  tut 
V l V a Toati:  lad  refreshing  Lotko  for  tb*  TolUt  or  Itoth  : n rt^lYlng  rtrfnsn*.  n pU#*ast  t>mtifrk*.  nnd  a 


rowreftti  nWiMnt  fee  .tnitanlind  «Ufc  bocoaen. 
h nn  indicjHuu&l*  rtqu  du  (a 
N.B. — m*  iuiv  to  n*k  fee 


It*  nosMtoni.  useful,  and  MtxlUry  ptoputw*  render 

1 nn  todlt]Htiiab)*  requ'dula  nil  fnrulUs*. 

*•  Hill  MILL’S, “ »*  there  nre  cany  rpuriou*  toLtotUm*. 

PftICB  SV  «d . w4  b«. 

niMMF.T.**  ITnlr  Dr*  fnmirts  InttnntnDConily  to  It*  flnlr.  VfM«l<  kt.,  ftntml  nwl  p*nr*na>t  Tttorh 
or  liTuwn  Pbnd*.  irtthmrt  th*  treutber  dn^ger  «tt«xdtog  e«h*r  By**.— 1'rifw  B*.  <d..  and  ft  ioefudisg  Vnohix 

RIMMFla'8  OwB*  FoiH»«t.  Jcxkty  Ctoh  llonqmt,  Bentog  Bouquit,  nnd  otbrr  fntbloo*bto  pcifYnoi.  arc 
orwqmltod  for  th*tr  rrouMl*  M>fl  Uitlnr  fr?.ir»rr», 

RtMMKl.'ft  llat>r.i:  pemnd*.  Hnir  Vn4i,  r-stUMre,  nod  Coeaolto  Lctiwr,  w mttftod  Vy  Dr.  Fr?,  to 
«u»Ut  of  th*  priT«*t  tx>f  most  togredlcat*. 

5oU  by  nil  Prifmrm  »ad  flestbi*.  ond  hy  tt<*  Sol*  ProyoietoT, 

EUGENE  EIMMEL,  39,:Gerrard-  Street,  8oho,  London. 

*.•  *sU  WtirtMMe  Atftfti,  for  IH  Unlt.4  -tiM,  W.  J.  DAVIS  A Ce.,  CerUftil  Strftrt.  N»»  Yetk. 


. 4 • 


so  act  or  MRUinurr  lii  qi  iRRti  to 

THE  BOTTLED  BEER  QUESTION. 
EARLE,  BROTHERS,  & CO. 

B#c  to  to  form  tlu»  pnWlc  tha  th*j  )*»▼•  read*  Arrntgeomt*  to  **tt 
IttsjFNce  ALLfOPI'-*’  I’U.K  M.v.  nwdrtbre  l*nJ*  Atreof  the 
ftretqmMy.  OK  St 'INK  01*111  tN  BTOUT, 

In  fi©ttto«  mnnittnelured  e*pY**»ly  for  Ikom, 
contotolng  th*  rvtt  IimMAta  Qratv  n*4  Fivt  Mum'U,  »*  tb* 
foDoning  prV**  »— 

BASS'S  OR  AlLSOFP’f  ittT  PAtt  ALft. 

At  p*r  Pom*  Tmpretnl  <4 warn  B*.  M. 

•a  aa  Ifuptrtol  ktotl.  4 U 

CCNUIMC  DUBLIN  STOUT. 

WARiuvrxb  o*  rna  mure  qDtimr. 

P*rdnm  Irn[**rl»'  Q iart* 7n  Od. 

„ Impertol  Pinto  - 

RARi.it,  nnornRRs  a co. 

mnranf**  thi-r  Air*  »sd  Ftcot 
r.»  U of  th*  fiwtt  ettt’Ky,  »i>d 
t-mnl,’;  toYlt*  th*  Pwhlfc  to  ntnfl 
i i -»«*! v*»  of  !>♦  pnl saving  Uny 
will  m»k*  hy  h*a<mring  Hit  Urm 
with  tl«tr  p*L*oaAM. 

PARLH,  BimTlIFRS.  A CO.  , 
mllUren'leriDoa  of  th*  pnMk  to 

, OLQ^I  tb*  ImportSTt  fKt.lbt  they  are 
.V.a-t  nlfiflng Tkrmk  Gakov*— that  b. 

On*  l*o**n  1*4  n-ltolf  of  th* 
ret**r.t  m*ifnTIr.t  (pism  *nd 
I’tirli  - fur  n l-oirw  rnrrn  l>n» 
tl#  pnhllf  re  now  jt*n«TAlly  pcjto* 
f-<r  Two  0 *i.i own.  or  I’o*  dc-xcn, 
of  yredrely  th*  Minia  atfitir,  M*n-  I 
Uenl  to  qnnllty.  ht4  brewed  by  tho  1 
MB*  ftritninr  liriML 
Tfc*  idritUg*  to  tb*  itnhMt  I* 

(INK  HALF  WORK  F'»R  TUR  RAMR  PTtTCR. 

Th*  t**ibllc  hn*  loodly  (enpliiorf  of  ih*  *>>:rt  nucMfirv  It  Id* 
h*t«  th*  pfartlc*  of  too  kt'rn  hi  FV-tUcd  nr*r  lo  (tire.  PAR  LB, 
BROTIIRKB,  ft  CO.  offer  th*  p*ih»te  n rompirtt  reoedy,  ird 
reipoNfin.t  'ro;  tto  puhDc  *.  • *•>*:  Ur-tmelvee  of  U. 

TEltMS  CABn. 

Boltin  cAnrfni,  y*r  dcren  qnuti  !b.  W. 

I itto.  (lit’u.  torto.. t B 

FaU  credit  giren  for  (bo  Itottf**  when  retornnf . 

EAftLE,  BROTHERS  & CO., 

WINE  AND  DEER  MERC  HANTS, 

4.  PlTNCAJfJfON  STRF.BT.  TRALFALOAR  8QCABR, 
London. 
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T HE  AHT-JOPKKAL  A DTEUT18ER.  

INFANTS'  AND  CHILDREN’S  DRESSES,  OVER  GARMENTS,  &c. 

IS  FASTS’  DB88SE8,  CLOAKS,  HOODS,  BATS,  BONNETS, 

^ LONG  ASD  SHORT  KOBtS,  CAMBRIC  AND  LAWN  CAPS, 

{*  \ OAY  AND  NIGHT  SOWN,  OPEN  AND  ROUND  SHIRTS,  ROBE  BLANKETS,  ’ 

i /'  .\  BABY  LINEN  IN  COMPLETE  SETS,  OR  OTHERWISE,  - J* 


>>  ! Vf 
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CLOTHING  REQUIRED  FOR  A YOUNG  FAMILY. 

TW««  ofertatini  lifl  UAittml  kMStntiiMM  la  goimg  te  'vrju,  shops  wb«o  lafral  and  JuraaO* 
Clashing  is  *»t^ra4. 

TRIMMED  BASSINETS  AND  BASKETS. 


At  SHEARMAN’S,  5,  FINSBURY  PAVEMENT,  (between  the  Bank  and  Finsbnry  Square.) 

AN  ILLUSTRATED  PAMPHLET,  AFFORDINC  ADDITIONAL  INFORMATION,  SENT  FREE. 

THE  BEST  SHOW  OF  IRON  BEDSTEADS  IN  THE  KINGDOM 

WILLIAM  s!’  BURTON’S. 

If*  ha*  ali»4  t«  hi*  *hpw  fU»-ni  two  **ty  l*r,<»  >***.  whirl  an*  drauted  to  ih*  attlmlvw  iboa-  of  Irra  and  Hra»i  Pi*Jrt*»4i  nu‘dr*o’i  Crtt.  Hth  appropriate  Iteddlng  and  14  toy  *f 

tbara  ara  quit*  m-w.  iaI  tl  «r.  av<^  |D  uj,*,  A;a-c>.  at  prtc  a pm^KSiOj***  W.t  i t,*10»f  thf-  h»*t  ten  1*4  to  m»k.  hi*  KaUh  Uh<n*a!  th*  a»»»t  if ><t  rynlihal  l*  thu  mnntry  C^nmoa  If  *•  had  it-.vl. 
(ruin  Id*.  31  : Porta'll*  Pu,dm<  'Ul.!**t*  fmnll.  it|  - I'atesl  Iraa  Bsirtull.  dual  with  ixrtad  Ji  *U  aod  pataal  tertian,  f«.a  till.  pi.;  ui  CoU  from  tl*.  tacit  HaaJram*  On**  uc.tal  lrwa 
and  lua-i  ilrlattai*.  in  (Mai  rwMr.  Ira  £3  It*,  to  £31, 


NEW  FOLDING  CHAIR  BEDSTEAD. 


WILLIAM  S-  IUT1TOS  ha*  ptewiirr  In  otlerlag  an  rsilrWy  m*  aod  vary  ln**uli>w»  WRiirGlIT  IIUIV  CHAjll  KMrtTr.AH.  wftltb.  from  It*  h*ta«  nlrertr  thfca.  Aarabla.  a*4  jwrliite 
IMate  title*  •bin  fohlad.  1 11.  II  la.  by  1 t*.  by  8 ia  drap  . and  oafi  ud  hit  *atar*a>"»'}r  c-#»trtd»W  from  a Chair  Li  a »M*r*nd,  m-  nlri  franti  toMILKAltV  ut  FICHUS  and  FiHTIhA 

TBATJKLLISU  ah  aauiuai  ui  cuuilotl  lad  statue*  long  dralilttaicd,  Lai  UthMM  m-aUnloaM*.  1'vic*  £8  2*. ; comjitete,  v1U>  bed  h it  uuilrm  and  alu&rf  ram*.  £3  13k 

WILLIAM  S.  BURTON  HAS  TEN  LAROE  BROW  BOOMS,  (all  communicating, 

EsdMlva  <*  Ui*  Shop.  4*.«m4  rad.  ly  V.  th*  *ho«  of  GKNRRaL  FL*8LVt*HIKO  |llONM»NUKHV  TacJodlog  Cutlery.  Ntrtel  iNtrar.  Plated  aad  Japan**  Wa  rn.  Inn  aod  Bra**  lUArtMada),  M 
*rmn*»l  as. I *S  am  14*1  that  rwrcAaarat  may  raaHy  and  at  aora  Mala  th»L*  rateclten*.  Lttetegwt*.  with  MpirtNi.  **»t  Ipw  puli  fira,  Th*  onx;  mum*4  fs*  raray  artfcl*  Dot  appru»*4  of. 

39,  OXFORD  STREET,  (corner  of  Newaua-atreefc),  1 & 2,  NEWM4N  STREEP,  and  4 & 5,  PERRY  S PLACE.  ~ 

ESTABLISHED  A.D.  1ML 

E.  WOLPF  & SON  S PURIFIED  CUMBERLAND  LEAD  PENCILS, 

PKRPECTLY  FREE  FROM  OR1T,  MAY  BE  ENTIRELY  ERASED,  AND  WILL  MAINTAIN  A FIRM  POINT. 

Ai  a proof  of  tLdr  rapraterity.  X.  WfH.FK  A Ml*  hara  th*  hoanar  nf  wppl/la*  LWtf  PURIFIAD  BLACK  LEAD  FRJfCILS  to  Uw  K*K*tf  i M«J***ry  OMt*.  th*  AdmlMlty.  th*  Ba all  of 
Ragland,  M'afai  Hallaay  Cc*hj«njH4  and  m*/  otAar  Cuhlic  P»uH  thmento. 

WOLFF  AND  SONS, 

NEWLY'INVENTED  CRETA  L^VIS,  OR  PERMANENT  DRAWING  CHALKS, 

IN  CEDAR,  IN  EVERY  VARIETY  OF  COLOUR. 

PT^0.’1?. V 0,hw  Cr»yoai.  tl.*r  -ill  n«ih»r  mb  off  a-»»  *n*»t  Ini nry  >•»  *nra1ng  ta  emtaet  with  lb*  afaal  Mot«ata  of  * poatfatla. 

Ua.wtTK  1 L.HIAC1CAYON  1 Al'Krt  t*  i2->  l**t  fur  tba  CKKTA  L*V  W. may  h* U*  arthar  »hlto  « «nt*d. 

Im*,  TOB«AUbt^  a wtit-f  11  .B  »4V-  ....  ?A  I Uathtt  hut.  f*n*lalBla*  a *rt  af  M l«  radar  . . tl*  f Lah*Cnhalt,and  iritmmartB*  P*r  Dratw  . ..!♦*. 

*"  .....  I'H-  D*.  «u  As t*«-  I Lnrt*  La-rt*  Crayora,  irllhra*  radar,  hi  <*t*  M abora,  at  (I*,  pra 

*'*'  **•  . **  .*  l*a.  1 Araorlad  ratoura a1tl«Ut  bM  ....  *«4>M  da.  | Arara,  ho*  ladadad. 

r“tar®  C*r"  wwlainiag  tb.  vbui*  U th*  Uudu  and  cuivmr.  *f  tn*  i.'arr*  L.wri*.  with  th*br  - .ic>  and  numbof>  *M*fh*d  to  aa^h  «l<aA»,  |y  « U.  64  ail 
WAUTIUh.  A*  Um*v  w*  M*WI«1  *jntriM  laduttou,  tl  U arararary  is  obarm  chat  ****7  I’-arll  I*  <t*mg«d,  “ Crt'A  E.  Void  aod  Am,  L>*£iw,  with  aam*  af  the  nbe. 

Cut*  L**u  bavtagi  bat  ta  Copy  tlO.lt,  Ourfimu'h  Jp,  rMemlUly. 

IMPROVED  TINTED  DRAWING  PAPERS 

FOR  WATER-COLOURS,  BLACK  LEAD,  CHALKS,  Ac. 

M,  WOLFP  A SOW  b^  In  1"!^^  ArtMa.  Trad-Hi*.  Ar  , that  tiny  hara  mad*  fartbralrmworamraa*  la  Ihalr  Tlai*d  Dmdai  Pm pan.  mmI*  ram far  LWs  mar*  wttabl*  fra  Wabw-RAwi't.  Tn#r  will 

J"**  *IJ*1  " “**  "Idb*  npn,  tu  arm  Ui«  adapted  for  laral  I'wncil*  w Chalk*,  a*  ihty  in  mat*  of  a maiahal  atich  *t«>MU  U*  lurhn  Man  rabb*J  a*  by  th*  feinkm  of  1 aAlaa-rubbir, 

•*  * Apralrara  B*ok  of  all  th*  ten  may  b*  bad  gratia.  If  by  prat,  tear  tcaw.pi  rtvuirml  for  pratega. 


ATHENIAN  CRAYONS.  IN  EVERY  VARIETY  OF  COLOUR. 

^ t0,“Wl  *U,*ri*r  10  l«*Wt,  a*  th«y  ara  ttel.  ta  wort  wtth  (rrat  hradom.  btead  ramly  tetmhar.  art  lUmra.  and  am  ra  liahi*  te  hnt  m th* 


* JJi of  m **  * Mhbogaay  Oaa 1*.  84.  I A rat  of  M la  a Mahoffwj  Baa lla.  01 

nT  C t fc-Hl.  I Ite.  a Am 1«*.  01 

**■ • *k-  04.  I Dm  TJ  Am  ........  tl*.  01 

V.W,  Iwo  &jucj*aad  Cwj  * lli.dm.  te  tilrm  hatP  Boa 

May  U ted  «f  Amnai...  Jteg«A*Ufc-t;  Acuiun,  Aterad.  C,  K.  Cumu,  Su,  Pmcmlfty;  lk»»ra.  Pooltry;  a>4  an  Ariute'  Cdramran  tmd  r^wdabl*  !u>Wr-. 


MANUFACTORY,  38,  CHURCH  STREET,  SPITALFIELDS,  LONDON. 


SARSAPARILLA  mini  CHAMOMILE  RESTORA- 
TlYtt  PH.LW.  for  jmrIFjiiif  tte  Ir*«v1  u)  m ori,fili«nn< 
IA*  D^raUraitaaa*  art  mated  for  mthw  bac.  aal  *nj  pror«  • 

, - . c*r Lain  cum  lw  ln4in*lmn.  loa*  of  *p)*«ti  B dfinna*.  of  aigM. 

4\D  ^HDII  RttOlS.  falntTr^  ft*.  of  lh>  Or-h,  Ut,^-uoT,  .bln  IteuM,  rli»u.i*»Uc 

■Mh^^  HudhaTH-UtkllMdob*,  BlidHlIiUipufiUrao/lhablOwtltwm  HhatewaW 

gHE!»JENNENS  & BETTRIDGE,f!!  I of  th*  whrd*  a*rmu.  t.uram  w;.n  h«  angmaate.1.  a ii.i-a  powerfitl 

healchy  actwu  of  wx)  huuity  prodacw*.  irablraramaad  all  U»a 
MaHllfA4tlliPT«,  bv  r>i*dili«-|  iDIhblAMh  •J"’ !■  t « -f  rtltrara  wl.  rauiah.  and  iimjl'i  «td 

AlWl  ’ 1 * -dim  iMalth  h*  intevd  Tbry  ter*  b1m<  a tpaddr  ration  *a  ih*  *ra»w- 

TO  THE  (JltLN,  ll.lt.H.  PlUNCE  ALBERT,  AND  THE  tSB  Urn.  and  *.c**u«.  ^ aatnr*  te  opal  fr -m  lb*  tja>««>  *H 

BAVil  L'tAiir  V {■ Wr  lw***l»  a*d  unpn  itw*  lLn>H»a  la*  lur,g*.  Ilraj,  kldi>»>*.  aad 

Atyj  AL  1 A>ll  L 1 . Ibla-H  pnat.r  ycararat  by  bn  athra  ow  fete*  111  y tra  ate 

-#T  * *A**te  axarar  w»*t.  covaha  'WT 

LOHOAB,  | UJ  loan  ttaudlnt  dnolt  atlaly  Th*y  arid  ap«*411y  (IK*  th* 

AW  M.  COKBTITTTTIOW  WXLX.  DlXMINOHAM.  *y  4tU*auto(  diaraam  tw*w>M  to  woiwm 


Digitized  by  Google 


Ixiii 


Til  K ART-JOURNAL  ADVERTISER. 


July.  1853. 


Eighth.  Edition.. 


VOLUME  n.,  COMPLETE,  ILLUSTRATED  BY  MAPS  & NUMEROUS  ENGRAVINGS  ON  WOOD  & STEEL, 


Will  be  publish**!  on  the  1st  of  August,  handsomely  bound  In  cloth,  price 

Among  wh./m  may 

DrrHARO  WMArtLT.  D.D.,  ArdUnbop  of  Dubiit. 

Wiumm  'Tmiwiu,  D.D.,  Pruf«tot  of  Moral  FliiIoa>r»Sy.  Trinity  Col!«f*.  Cuhldjl. 

William  loixo.  FrofeaoK  of  footer*.  M ADdrtw**  iVrrmitr. 

8m  AKmMii*Aimo«,  !»*«-,  Author  of  the  llteory  of  Kur©|*.  Ac.  Re. 

Jonh  stcart  liuttii,  I*ro'i»ior  oM.rwk.  Edl»h*n(h  t'r.fitrKlj'. 

Kowaru  Tmur.vion.  K*o  . SUIblkal  Depart aumt,  Itxila  IIoom,  Author  of  UoMU**T©f  Sclod*. 
Atoittii  PariaNA.vjr,  Eaq.,  IU>j»>:»l  C*o*r»pW  to  t*o  Qumo 

John  W'iu»t,  Kao-.  Farm  or,  l'dainjt:«  Miltt,  IMr*lrkih*rv,  AuUioroInHouiMptnoa  AgrlniUurp, 
rax  1 the  lltjchUod  m4  Ayrniitur*!  Sotkty. 

Tmoma«  Aso*M».t,  M.  O.,  Prof«A*»c  of  Oerotitry,  liUjjov.ft&d  lecturer  on  Agricultural  Chaubtry 
to  Ua  HI^L'aml  and  Acrtot'.tural  &xi»<y. 

Jouu  Hut  btnTo.v.  , Adi  cka'.c.  Author  of  Ua  IIULiry  >■(  yeetUed  fr.>m  the  KtroVlor.  ftc-  die. 
Its*.  Wiiliam  Lmonv.  Alskasdir,  i».D..  Author  of  l'cu»ku<«  *»d  llinnosyof  O'At^J  .N<w 
TcaUeurots.  Ate.  he. 

Gboruk  Fa*i*i  ham  (Imaiiam,  Eaq.,  Author  of  ruluoi  Work*  on  Muik. 

Gaoxot  F*Rui*>ow,  LL.Ll..  1'rufiuor  of  ilwanity.  Kyd{*«  ColInC#.  A’^rdem. 

Caaalim  Macurax,  K*q..  F.R.&.E.,  AvtVer  <A  Topography  of  tho  FUin  of  Troy,  GoolofJ  of  KJk 

kjfi  the  LothUni . Ac.  he. 


24a.,  containing  numerous  new  Article*  by  Contributors  to  this  Edition, 
be  mentioned : — 

William  IIcmkixo.  F,*q.  F.S.A.,  Frefewoe  of  Architecture  sod  Art*  <>f  Coaatrvctkm,  K lag's 
t'dte^e,  London 

Rsr.  Romr  Maim,  M.  A.,  F.R.A.R.,  Tint  Auiataat.  Royal  ObrrmitMy,  Gma«kk 

I. iacr.-CoL.  Portlocr,  R M.A.  Woolefch. 

Rev.  M u & •>*»**».  Aulhec  «f  Arcouol  of  the  Arctic  Kcc«u.  Ac  Ac. 
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AND  TRAVELLING  MAPS. 

“ 7Vy  ModM  /iwf  d comer  fit  IXt  ^rfaunfom  */  every  wrwn  a Unit  to 
underlet*  a Jour  my  </  yieaturt  tr  hainai  either  in  Knyi*md  and  H'altt,  «e 
S^rAind.'1—  Jomx  llPIX. 


GUIDES. 

Co.UJ.lrj;  <ocS  . nro>nJ  Tro.tWot  Mtp.  Eo- 

gated  Ctortson  an  enlirged  *ote.  of  Ro-di. 

ailmvli  a ad  laUrrttin*  l,»ca  likl,  anil  Nu- 
raerc^a  View*  Of  the  .Scurry . 

ENGLAND,  Hta  &1. ; l'.tuuui  I.ui*  M.aud 

la. ; tV*u»,  Jo. 


MAPS. 

_ . , Ccottrorted  from  the  heat  authorities,  with  all  the 

nwrrd  rr.utaon  an  enlirged  ante,  of  Ro'ila.  { Food*.  Railrcoilt,  Vll  ajce*.  Country- Scata. 
Reilrtu/U.  a ad  Ishnelm;  Dxaiitk*.  and  Xu.  j I'lthlei;  Btrtoui*,  and  cicry  tojv'frs|A)CAl  infor- 

mal on 

ENGLAND,  fii,sa4  Is.:  Ruoirsn 

I.A*n,  N ltd.  and  Nl. ; IVAtaa,  North  and 

BMaava4n.2a.ed.and  It.  I «» 


WUh  upwirdi  of  Rerenty  M*;e.  Ena  rated  and  Cokored  Is  the  Aral  atjle  o 4 Art.  embrartaf  aB 
the  Uteri  dlaco^rrle*  In  Awatralla.  New  Zodaed,  Call  ferula,  the  Arctic  Pntkaa  ihy  Captain  Imolu- 
rtaim,  the  recent  XUltuei-tr  tn  Son*h  Afr  ca.  and  a Cowrirra  Hm  of  to. (00  a 

Folio,  half- bound  mo-otvo.  pi  If,  price  A7s. 


This  Work  ii  ptMUktd  on  ike  plan  of  email  mprtttbus,  and  frequent  *C*C  and 
corrected  inure.  The  PublUkff$  ore  thiu  enabled  to  talx  adrtmtane  of  exery  d item  fry 
ae  it  appeart,  and  to  oJT<r  the  Public  an  Allot  that  can  lx  relied  vj*yn  for  accuracy, 
IRELANO,a»-l-<l.K  I*.  CONTINENT,  I.  and  nniprthmx rr«cw. 


KDINIU'UGH : ADAM  & CI1.MU.KS  BLACK.  AND  SOLD  BY  ALL  BOOKSELLERS. 


THE  NEW  MOIST  WATER-COLOUR  SKETCHING  BOX. 


JOHN  PARRY’S 

“DIAGONAL”  SKETCHING  BOX. 

REGISTERED  No.  3353.  ACT  G A 7 VIC.  CAP.  65. 


JAMES  NEWMAN 

Hm  great  pleasure  in  introducing  the  above  Box  (which  can  ho  had  of  considerable  variety)  to  the  Axlistic  World,  particularly  to  the  very  numerous  claw  of 
Artists  who  are  in  the  hnbtt  of  Sketching  from  Nature. 

The  Name  of  “JOHN  PARRY  ” (to  whoru  this  very  clever  idea  is  entirely  owing),  will  not  astonish  his  largo  circle  of  Private  Friends  and  Admirers,  to 
whom  he  is  as  well  known  as  a practical  and  enthusiastic  Artist,  as  to  the  world  at  large  as  a Votary  of  Music. 

Some  of  the  advantages  this  Box  has  over  all  others  ate  : — The  Economy  of  Space,  and  Comfort  in  use— Economy  of  Colour,  which  i*  not  wasted  in  the 
corneni  of  the  cups — Economy  of  Broshes,  which  arc  not  ao  liable  to  be  cut  in  the  using — the  peculiar  and  very  convenient  Thumb-hole,  covered  with  an  extra 
Palette,  which  prevent*  the  hand  from  getting  soiled,  and  protects  the  interior  of  the  Box  from  Dust  when  not  in  nae,  &c.  d:c. 

CIRCULARS,  DESCRIBING  TIIE  BOX  MORE  FULLY,  CAN  BE  OBTAINED  AT 

24,  SOHO  SQUARE. 

THE  “IMPROVED  MOIST  WATER  COLOURS,” 

(In  Gutla  Percha  Cups,  or  Patent  Collapsible  Tubes,)  can  be  had  in  Cupt  tuxUdAefor  the  above  Boxer,  if  required. 

It  U in  reference  to  there  Coloure  that  the  F.ditor  remarks,  “ Various  attempts  have  been  made  with  more  or  less  success,  mrr  tiik  best  that  mat* 
bkkn  svbmittbd  to  ous  notice  AHE  thosb  manufactured  by  Mr.  Nbwman,  or  Souo  Souare.  Having  tested  the  qualities  of  these  Colours,  we  find  them 
peculiarly  brilliant  and  free  working /*  JjC.  i$c. 


NEWMAN’S  “IMITATION  CRESWICK  PAPER,” 

Sii«  40  inclic,  by  26.  Each  Sheet  having  the  Initial  N in  the  Water  Mark,  « it  the  case  with  all  (he  Drawing  Papers  made  especially  far  (his  Establishment. 

From  it*  wonderful  facility  for  Liking  Water  Colonr,  and  other  peculiarities,  this  Paper  is  preferable  to  any  other  for  Sketching  in  tho  open  air — particularly 
M Block  Sketch  Books,  &c.  A small  quantity  of  the  Rul  Casa  wick  can  still  be  obtained  at 

04-,  SOHO  SQUARE,  LONDON. 


THE 


ART-JOURNAL  ADVERTISER. 


LONDON  ; AUGUST, 


NOTICE  TO  ARTISTS. 

sxtzxsio*  rr  tibb  ros  tub  oiximos  or  rtCTtntn 

SUFFOLK  FINE  ARTS  ASSOCIATION. 

PmlJRi — Sir  W.  P.  P.  Hiei>itiu«,  Bar!. 

The  fourth  annual  exhibition  of  tbe 

above  Amur  .1  Ido  of  Original  Work*  in  1'niotlEg.  Scwlptara, 


WEST  OF  SCOTLAND  ACADEMY  OF  THE 
FINE  ARTS 

PJCmniTION  ROOMS,  41.  BrfflA?fAK  RTRRBT. 

^PHB  THIRTEENTH  ANNUAL  EXHIBITION 

A.  of  lha  * mi.  my  Ti:  be  op«I'd  Mr  • m Octofear  Mil. 

The  atihaertplioa*  of  lb*  Glasgow  Art-Cnlrm  inmtIsl4iHnill»  ; 
f«il  te  ip«i>!)  a*  l ■ • «■  and  I-  ii  lr  tha  number  of  Worli 

of  Art  pnnbMM  by  tha  Ceromiltet,  they  hart  already  swarded  th*  ; 
fcttewlag  I’rnmiM  la  HiUwn  la  th*  « m of  Gotland  fi  nlij 
Premium*  by  tbe  Artlolon  of  Gtmgow. 


ItranwhIC*.  K«q.  Si  0 P 

llM-IIU.  Par  Iba  beet  Unteeap#,  ta  Chart** 

Umawhlte,  Rag.  J* IS  ® 0 

W-stk*  af  Art  which  Lha  Academy  bey*  ta  be  taveurad  rtik  from 
IjI'I  h Ml  I’l  vicinity,  «iu  u ouu  raa.  ud  fvnnlal  U 
OUum,  »p  W««lio«  triap  ml,  on  ar  before  SiMOrr.  rite 
l'Hb  near.  ta  Hr.  Kn*  Jdkm.  Ova  Key*.  Wood- 

Mraot,  London  ; ivl  from  Fdratorgh,  by  tMlmattoo  being  eent  to 
Hairl.  J.  b P.  Ciarnnr,  ua  Baapir.  rna  |2th  cr  rm  >ia< 
Mnnr*.  Anuta  are  requested  la  be  part&enlar  la  hddteaatcg  U*tr 
Caaae  aa  (lean  la  ibt  title  af  tbia  Advertisement. 

Ilf  t'rdtr  of  iha  C ounriL 

Obmgnw.  lu  Sum**.  |.o».  J.  A.  HUTCHISON,  Hob.  See. 

T’llE  EXHIBITION  OF  TUB  LIVERPOOL 

AC  A DEM  r nflt  Open  early  ia  grader  Mil  Week*  ed 
Art  *1 1 to  received.  nibject  to  lha  refuiaUea*  ad  tie  Aradray'* 
ClronUr.  by  Mr.  f.*u»,  It,  ('hartoa-rtrewt.  Ml  idlceai  Ifcwyiui, 
Lood.  «.  «r»4  Main.  Tirut,  liar.  Prince  etrert.  Pdlabwrgt,. 
a*Ui.  (be  1Mb  af  Aegurt.  and  at  the  Academy's  Itwone,  Old  Peel 
Offtaa  pact.  Uverpwl,  flw  Vba  lJlh  Ud  ibe  21U  cd  Augurt.  and 
•ei  i*l/r 

1*2.  Bold  ulreet  J W.OAKF8.fier. 

BOARD  OF  TRADE — Department  of  Science  and 
Art.  The  AUTUMN  a Knoll  IN  ertll  romineaea  on  tha  let 
Oetaber,  when  ( nan  of  Lecture*  and  Practical  tlemoaetmtaon* 
Id  fictencw  will  be  give*  ia  tbe  Mctrepctatan  bcl».l  ad  Sctonce. 
Jensyn  rtraet.  ami  la  Art  at  Marltoeough  Hem#*. 

Tba  trealite  t'ewn*  iMkln  DewrUy,  X Moral  llfftery, 
Pb'Mcal  Sriewra,  Applied  Maehaaam.  MroCIergy,  O'eiogy,  Mining. 
Mlnerakuy,  ir  ! Practical  laUrurtfara  In  tbe  Labor. lorlea.  lb« 
Art  C-onn*  evehracw*  Knabaad  and  Mechanical  Drawing,  per- 
spective. (Maarten,  Practical  Cocegrartira,  and  taiK-a*  Technical 
AppVntlewa  ad  Art- 

The  Cc«ir»w  are  lol-adr.1  to  Impart  a knowledge  of  tba  petnetplee 
ad  ttctenm  and  An  Involved  la  menufartartag  and  mining  pranraaee, 
ta  tb-e*  *W>  n«f  dartre  to  carry  them  tala  yenrlicnl  asd  Indue  trial 
ymtMl. 

ftprrtal  attrntioa  le  alia  Aeealad  ta  tbe  trnlrCog  of  letebett  in  n 
knowledge  «t  •rienee  end  art. 

Praepactnaae  and  further  Infermetlm  my  be  obtained  at  Mael- 
borough  Hou«e.  pall  Mall ; or attbe  Metropolitan  Hbeol of  Science, 

J n»t  pa Mi« bed.  la  *vn,  yelre  be. 

THE  PATENTEE'S  MANUAL  ; being  a Treatiae 

an  lha  Lae  and  Practice  ad  lerttee  Palm  - eanarteQy  In- 
tee led  tor  tbe  meed  Palenilaa. and  Inwlet  By  Jenna  Joanecm. 
Keq  . Middle  Temple,  and  J.  Hum  JoHMaon,  Balidtar  and 
Patent  «jnl,  l.laro  n’«  laa  PWdi  aad  Olaetoe- 
t'oMi'T.  — Tba  enhjeet  Metier  and  Xatnra  of  PtteaUVe 
Inrenlica*.  aed  of  tba  I arid  ante  e-»Wh  matt  armenpaay  It,— Who 
may  be  a Patentee  ’ - Tbe  DnraUea  ami  T tlant  nf  (enm  Patent. 
Th"  TMta.  Tba  nyeellteatm  I'dKlt&mere  and  All* raf.ro*.— 
AMifnme.:*  and  l.irvmae  IrfrintemenK 
Tba  enpendli  ranUiae  ti  e etatatee.  Form  ad  Pmeecd  B*!,  and 
tba  f’dbrlal  Itn'ea  end  M«r»Wtcea  cnf.ey  the  Peteat  Lae  Amend 
men*  Art,  !•&».  anh  a eejasaa  Indet,  realj  nj  tba  render  at  a 
Stance  te  aecertala  tbe  react  Inior— Ilia  n ijoired, 

Loade*  : LoaoMeM,  Batnra,  Gasan,  and  Ueenita 

BUST  OF~DARQAN^ 

T’HE  Fririwla  and  Cowntryiren  of  Mr.  Dtnctir  am 

mpertfelly  In'nemrd  » H a Unit  nf  the  n.U  rjtruir/  fnund.r 
Of  "The  I.reet  I ublm  Pebil.nlm,  la  teln*  yrepaend  lu 

/rtcb  fir.rnwry  P,..Wi'uf*,  at  lie  Hr«»t  end  meet  l-e««1ifoi  dea- 
cripttaa.  maim  lectured  eptclaUf  lor  ttaa  Qnal  RanoelJob  «d  Art* 
ana  Mnna'artnr  e, 

T>a  Bu»i  alii  la  ene-ihtrd  Rte  line,  and  tha  bJuneea,  a ranrt 
tai'.Lfal  one.  by  J.  I!  Jnnee,  > 

• Piece  (INK  iiPTNRt  eewb. 

Thoee  »t>»  «lih  l»  ptaaiae  tfcla  beantHnl  aa<l  appraprtata 
mciret.l-  c.f  cne  of  frelfcc.j'i  rtuVU  lenefartan,  a J1  j.«a-a 
CuoaianK  at  enoa  poeeible  ta 

MESSRS.  KERR  St  CO  . 

ROT AI.  RiRCIlAlN  WORK*.  WriRfttm, 

Or.  114  aad  US,  Oaprl  Hraet,  DalJtn. 

Can  S3,  GaJtary,  Gnat  ladnaMWl  Eihilttiea,  DnbUn. 


ROYAL  PANOPTICON  OF  SCIENCE  AND  ART. 
rPHR  PUBLIC  am  RESPECTFULLY  INFORMED 
A.  Ujj  the  1' hrtf.fr* pi. lc  departmeet  of  Ikia  Inatitulkm 
l«*n  juvuoaocad  by  Ue  principal  asaateura  aad  aeafeawanaU  In 
thw  dohdhtfttl  Alt.  In  be  auperlor  to  alt  ether  eetetaiakcaonU  of  a 
•miliar  kind  ; lu  «aet  laaoucae  pUemalbU  rarpantioo  beyond  tie 
pale  of  competition ; 'be  Scl»ol  for  laetmcur,  papla  afl  r.lt 
nedliUaa  to  as  nprvredtated  extant,  the  GtaM  Baleon  allswiny  a 
epaea  ad  61  feat  brtnwen  tha  alttae  and  t»o  Camera,  thus  enaU.n, 
family  (nape  of  ai(btaea  jereana  to  be  Ukaa  at  corn. 

Ptteale  Studies  are  HUaii  up  rtpiaia  tateb  e»«ry  uacaaaary  at  a 
modarste  weekly  rati,  a (rant  ad«ntiia«e  far  the  Initiated  • bo  may 
' only  rnqoara  praaleal  aapeetanca.  Prlrata  RerepUio  and  Dnulaf 
HoMoe  fur  Ladtea,  price  to  tlKlag  ,%a  eilai* »*  aaecetmeot  of 
fitoraoeoopea.  lorludir*  l><  caa  tihiblUd  at  the  Maet«x(  of  tba 
l'holi(Tnphlc  Society . May  6th,  1*63,  aad  hlldan  na  Qtaaa,  bUrer, 
and  pajwr  of  rrtry  aariaty  of  tubjtrt.  Catueraa  aad  boat ‘a  Leuaaa. 
with  a.tay  appuruuauca  of  the  beat  daeolpilun  for  Atuateatt  u4 
inita. 

TERMS  OF  INSTRUCTION. 

Par  taklHjr  Landamaaa  and  Portrait t.  Paper  p-.x*aaaa  known  aa 
Talbotypa.  Calotype,  Ac.  A ihetheolted  aad  anted  I ‘aped,  Alba 
mewUert  Oliaa.  both  Xc*a1lT.  and  l oaulre  PUtograptar,  ami  alao 
n.pjiny  ntrd  fUI»«  Iba  aama.  by 

N.  HENNEMAN,  Esq., 

Bit  I Marine.  Uclndin*  ena  Pncnle  l.ime.  fl  J*. 

OentleaMD'l  Cbm  at  Id  M a. a.  Ladiea'  Cltaa  at  12. 

Collodion  Pracwaa,  Niydm  uil  PoalUae,  Copjlwy,  FUI04  Ar.. 
71m  Lata  one,  Isendtaa  one  Private  Lea«4a.  A3  Sa. 

Daguerreotype,  by  Mr.  BRITTON  lincludln*  l^ndaenpce, 
PortralU,  aaU  Sltaecacople  Ptaturea.',  Three  Lemon*.  Jc-adlo* 
CM  rural e Leeaoo.  £3  9a- 

TBIhet* pa  rcetrarta  uia*.  by  Iteenaa  of  tbe  Fadaetca. 

PHOTOGRAPHIC  SCHOOL— ROYAL  TOLY- 
TBCUKIC  INBTITOTIOK. 

Tbe  SCHOOL  la  NOW  OPEN  fra  hatructien  in  all  brencbM  ad 
Ffcaiuftephy.  to  Ladiea  aad  Gcatlaatan.  on  allmaU  day*,  from 
Kleraa  ilu  roar  o'cteih.iuidtf  the  Jo'li  direction  of  T.  l,H.u»i, 
Kao  , wbe  haa  Ion*  teen  connected  with  Pbotegnphy,  and  J,  H. 
Parr  ta.  Eh  . the  CbetaM  to  tbo  I a> Ulation. 

A Proapectaa,  w«h  teraa,  may  bo  bad  at  the  lnalhaticm. 

PHOTOGRAPHIC  INSTITUTION.  KXHI- 

RITIny  OF  PIIUTOGRAI’HB.-  A new  and  hlfhta-toter. 
ettbK  FjhlUtbm  of  Thtdacmpllc  FicleyM  rrom  llowo.  Venire, 
Geneva.  Nfannee,  Ailee,  Ac.,  and  many  new  Kagllah  l.nrdacapea, 
le  NOW  OPEN,  at  tha  Pbatoftaphlc  lartitolMn.  Ida,  New  Bond- 
atreet.  Adonmlon  «d.  FcetraiU  by  Mr.  DeiaeuelU.  £1  U.  each  1 
three  eitra  oaplee  far  Ida. 

PHOTOGRAPHY. 

MESSRS-  HORNE.  THORNTH  WAITE,  & WOOD 

beg  le  Infr-tu  tbtlr  frleedt  and  the  pnllta  that  the  Grant 
Rthihkiea  Pr.te  Medal  one  award'd  to  tbacn  fee  rb«4n«mpkle 
Af-parnini.  and  that  they  continue  to  euppty  every  rv^utaiu  tar 
liart  ktnWtl  Art. 

CHEMICALS  OF  THE  UTMOST  PURITY. 

Pyrncellie  Arid  Sa  «-  per  drachm. 

1 f oltortto  Iodide  « • par  am 

1 Ae.lle  Add,  for  glnai OH  „ 

Do.  do..  fr.T  paper  . 10 

Staada  to  eoppert  tha  Camara,  frem  Id  0 

JJt  aad  IB,  NEWGATE  STREET.  LONDON. 

PHOTOGRAPHIC  PICTURES.— A Swlrctioo  of 
the  abate  heaatsful  pro.  hi  cl  I uni  may  ha  Man  nt  BLAND  A 


A Catalogs*  of  PhatogiBgibk  Apporatoe  may  be  bad  oa  apjJI- 

callcn 

BLAND  da  LOWO,  OPTICIANS, 

PbategrapUcnl  tutranrtDt  Mtbara  nrd  Oyarailia  CbemtaU,  163, 
Fleet -etrert,  Uatae. 

QTEREOSCOPF-S  AND  STEREOSCOPIC  PlC- 

O TURKN.-ULAND  A UlNO.  163.  1'Wutreel,  ( >pt  ciana 
aad  I'hritoerni.h.ral  Inatmmaal  Mater*,  Invite  attonlMn  to  their 
rtoek  af  BTKREOSCOI’ES  af  all  btndt  and  ta  verkrot  cnatntelt. 
aieo  to  thedr  I* rye  aaea*U>4nt  - f STEREOSCOPIC  F1CTCREA 
foe  the  ume  la  DAGUF.MH WITTPB,  a*  PAi  ER,  and  Tmna- 
l>areet  Albaibcn  f 1c harm  <m  GLAHB.  Tbam  Fictatee,  tee  mtawto- 
ntM  of  deteS,  and  tmth  in  the  tepTneenUttaa  of  satoral  objecte, 


MP1LLISCI1ER.  OpTiciair  Aim  Acncw *tic  Micb-o- 
• tcora  >!«•(■,  talaed  Oafurd-rtreet,  baM  lo  Inform 
hi*  frirade  and  tliepatoV  ihai  tie  lue  IINUTIDtlBM  attaartea 
pfemiaee.W,  NPW  KON|>-"TRhKT.ana«eorfmm  otfeed  etreab 
ByecUcta.  Opar*  Glaieea.  Tehurojwn.  bummlen,  1 hamuuwim, 
da,  ad  Beet- ret*  wtekamanblp,  at  nademte  prtr*»  — PlnUytreyAe 
A m* rst u- , KinnofW,  M «.wj  rvquUil*  fur  tba  piactica  ad 

I'hMoyrsphy  |B  »'l  It*  ti 


N.  B.  AU  iha  tbove  artirtw*  are  made  on  Ule  pmntare,  enter  tba 
Lmaudkito  d.rerttoo  of  M,  Fdtaaber. 

8*.  New  ticwd.'Ueel  ana  dear  from  Oxford -rtroet. 

PHOTOGRAPHY. 

A COMPLETE  SET  OF  APPARATUS  ron  i 4 4*. 

* * eeal£nta«  an  1 *|amll*g  with  wemr.ted  liable 

Arbvwna'le  Adfmtlni:  lvt'*r*  a PcitaMa  M.n.l,  Premure  hramw, 
l.f'i'M  yiarrt.  and  PB»h».  aiMyleln 

FOR  T H a IT  LKXBE8  or  double  AchrenmlM  n oAfe  Imto,  trim 
£1  It*  M. 

La  NDfiCAFR  LF  X»F*.  wiih  Dark  Adjnit»m1.  f-cm  Be, 

A G*'iaa  to  ibe  Practice  of  thle  Lutmtlnd  .*it,  1*.  by  prat 
free.  I*  At. 

A larye  suertrornlof  S.mnioniipil  - T*ntr»  nr«-  Pirrr-*'* 
at  equal  • low  |«im,  at  11* K K It  h,  4 ntiral  aad  II*-  hrmnilrnl 
IuvIruMthl  Wart!  uuae,  141,  Ul(k  Uattairn,  luppcwile  Itoy  It 
>lanln  u. 


MAYALL'S  PORTRAIT  GALLERIES, 

JStt,  RFC  EXT  STREET  iCnnwaa  or  Ahotia  Flacb), 

Aim  433,  WEST  STRAND. 

DngnrrraMype  MioUtuvea  taken  dally  ta  tbe  hlgbeel  ityta  of  art, 
rotonrvd.  and  tot  lbs  etereran  pa,  gaanntaad  janunaasi. 
and  t«  naad  iha  tmt  ad  time  and  climate. 


PHOTOqRAPHIC  CAMERAS 
/^TTEWIU.’S  REGISTERED  DOUBLE  BODIED 

FOLDING  CaMKHa  le  manor  ta  avwry  nlbar  form  af 
ramara  frma  lie  rapatei  ty  of  aiangalMB  ar  cnalnrUaw  to  ary 
teeal  ad>«atmawl.  lu  extraea*  prttalMllty.  nod  M adaptation  tor 
teJcmg  ettbar  view*  ar  portrait*. 

Kemp  C«a crlpuon  af  Camera,  .Hide*,  ar  Tripod  fitaarte  may  he 
etearard  el  hta  Jfe*Htar4*nr,  a*.  CbattoAto-tarraca,  twnmbwy- 
mad.  Islington. 

»«w>  Ineertlaao,  Modeta.  beu.  mate  to  erdrn  or  from  drawl**. 

TYIIKUMATISM,  GENERAL  DEBILITY,  *U 

Ab-  Xarvcu*  Affkrtien*.  Iwllyvellon.  bn  - STS  IN  O FALLOWS 
PATENT  FLRCTRlkGaLVaMC  HATTRKY  Thle  lamu* 
afford*  fee  Urn  above  aad  tswav  ether  duraae*.  tbe  eaeiut,  mod 
edteteat,  and  totnplete  melbod  yet  brew*  cd  applyro*  • mild 
eontitmeo*  (wreM  ad  etartreity  lllatheaiieof  n tad  j*  rmnl-cam. 


Jurt  pobllabad.  royal  «o.  hewnd  lo  clatb.  jetre  lie. 

THE  ALPHABET  ANNOTATED,  ud  Hints  upon 

HUp-Stefi  te  Improve  the  Language  of  the  living  Mill  ton*  and 

tba  Million  )at  to  lira.  By  aa  OLD  ktnNUN,  with  airty-fonr 
page*  ‘J  IHuiirallon*.  by  O.  W.  TtRRk’.  Eeq. 
rPHE  FOLLOWING  IMPORTANT  PLATES  cf 
A th*  Nnui  or  th  Lara  Full-  Mambal  ran  Dm*  or 
Vuuaena 

TUB  LYING  IN  fiTATN. 

CKIIRMONT  IN  NT.  PAUL'S  CATHEDRAL. 
FROCKAaION  AT  APSLRT  DOVSK. 

A fid  of  Throe,  by  Loot*  lltgba.  B*q  . highly  eotoerad . 42*. 

A PANORAMIC  FUNERAL  PROCESSION,  7*  PKBT 
LONG,  in  n Cm*,  highly  rcltrored,  43'. 

TU  STEAM  YACHT  -NORTH  STAR,’1  l1w> 

A prupvrty  af  Ccmmodcae  V A > DKRD1LDT.  of  th#  United 
Htatea.  I rtea,  plain,  4*. , coloured,  be. 

Leo  (Inn  ; AmeewAwe  X Co.  IMi,  Mrxrd. 

By  appetatmes*  to  lib.  lha  Queen.  II  R.II.  Pr litre  Albert,  sad 
H.8.II.  tbs  Dnchea*  of  Kent,  be.  A*.  At 

TO  ARTISTS  AND  OTHERS. 

U THK  INDUSTRIAL  AND  GENERAL  LIFE 

■L  AfibUMANCR  AND  UKFOihir  COMPANY  " ate 
deeiruu*  to  procure  an  tmtaemalle  hbe*rb.  nrt  imeedinc  « toebee 
agwirr,  •ellaUv  Ur  lie  etbUlliihtoeal  or  ihvlr  Paltrle*  of  Am* rear* 
and  Mew  Carda.  Aad  N U te-iraV*  Owl  tbs  arum  • howto  hear  In 
mind  that  this  Company  ayetelly  addreaer*  Itaalf  to  " Tb*  Jwdna. 
fvi.ii  H cue***. 

Iha  rtefab.  to  which  lha  Pirns  ed  £10  may  t>*  allotted  w01  ba 
contidoed  tha  isle  property  cf  tie  Company  aad  Che  warn  af  £• 
will  be  glean  le  tha  producer  ed  U*  dawgn  tbe  Hreaton  may 

The  drvign  mual  b*  teUvarod  at  the  Chief  OHtaa  of  the  Company, 
N*  2.  ilr,  :i.  | 1 j »,  pail  MaU,  aa  «e  tolar.  M Crate,  lb*  12lh 
day  of  hep* ember  mil 

Stub  July.  1663.  WILL.  THOSL  WOODS.  Maaeglag  Director. 

THE  FINE  ART  SUBSCRIPTION  CAU.CRV,  FOR  THE 
LOAN  OF  WORKS  OF  ART. 

Q AND  J.  FULLER  respectfully  ineite  the  PatmM 
O.  af  Art  ta  T1RW  tbMr  BUWCBIPTION  OALLERY  »o* 
tba  LOAN  of  WORKS  0f>KT.  Kerry  department  w«l rwulrlhnl* 
exampta*  UUa  Cnllar.toa  * Landwapa,  Figure*.  Animal.  Ftowrre, 
Fruit,  Arrbltortote.  OvnaawMal  and  Itecnwtiee  I'wlgna,  aad 
Urtataa)  Week*  of  tba  Frlacrpal  W*i*r-Colotr  I'a-nlere. 

> .Hl  TI*  Teem*,  wljeii  ha>*  beta  arreneed  to  mvat  all  riiMM. 
will  to  farwarotad,  poet-paid.  Wall  parte  of  tb*  kingdom. 

34  a»d  86,  KMMOM-ptaee.  

NOTICE. 

TO  ARTIST*  AND  AMATRURS. 

MESSRS.  CHRISTIE  A M ANSON  havittf  kindly 
roaeai.tod  to  allow  Mr  MWaPa  Plrtan*  to  rowwia  la  tbmr 
large  room,  n w.|l  be  land  a goad  opportunity  tor  t>«e*  dmlrvae 
of  melng  Itpeetmee*  m tolka  Letour*.  vta,-.— Th*  Baer  af  New* a, 
petntad  ire  vrntowiw  Hall,  by  F.  t ortould,  F,.q  . ratet.rto 
to  II  • tjn.en  ; alee.  Ant., tore  a large  plrtnre  of  Pvare.  nhH  tied  Is 
too  Hie  AtM  Court  CtjF.nl  I slave.  I Ml.  which  otoamrnl  wilb 
Hhtrt  Herowrabl*  Mentun  fr*a»  tha  Bey«i  romwIwM  *'#■  be 
viewed  any  day  from  10  till  4 at  Main-  Chriatl*  A Man **•"», 
King  rtroet.  IH.  Jame*‘a 

GLASS  MOSAIC. 

GEORGE  HENRY  STF.VF.NS, 

OCCORATIVC  ARTUT  IN  MOtAIC, 

HAYING  mernt  aocceaaftjriy  waived  the  AncmBt 

An  af  PytMIrtM  Fotelc.  and  r eeeivwd  the  Hlglrtt  IWte* 
nag*  M'W  tv*-**  #*»d*.  *•*"  II.  M.  II.  ih*  I aivce  *e  l*ntMre. 
II  W It . pa  vre  ln.i  v.ii*  or  im  h evp*»t***»«,  ttoif 
M*yirt»*  the  Ki*«  *wa  Qt'aaa  i * H»»oe«#  i.g»  wpartNAf 
In  ,ol!iU  BO  nar|«n  to  *f  ba  v^p-.nl  Afm*.r  1 atari  I *ui|.|*lf*. 

■ hr  V*e  t um ow  Tertwv.  tbera  lto*eil*.  I re  r-iente.  *r.  An 
Vhiton  to  I'tdnn  Bill  tod  Ihv  nov.1  , *ad  be-t.li  nf  Uw  pea- 
iiutl'oe*  to  C.taM  Mt  tele  *UI  nail  ropey  ibe  trouble  «l  ■ ttalil* 
Uie  lh]A4. 

14,  MaffoTd-row,  Docklngbim  g*te,  Plmllc*. 
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_ _ _m  — — — - K7  ORTHO ATE  HOUSE,  GUILDFORD  — A SeW 

OILBERT  J.  FRENCH,  TN  ,, »■ „ »,«. i— i 

W W m * d Yim  L.dtaa.  t.iahluii*,!  IW.  Tn.  ?u  Qnw  pm 

BOUTON,  LANCASHIRE,  .*•: "-Z.JZ  Ett&SrStigESZiSX 

.mniur  Poplt*  taqtairaai. 

RESPECTFULLY  inform*  the  Clarify,  Architects,  and  Churchwardens,  that  he  rep  lie* * — ■ - ■ — ■ ■ 1 

iKUB^Juu*!/  to  all  applicatimin  bjr  tetter,  for  inform »uoa  reflecting  hi*  M »nnf*<Aun*i  in  THE  OAK 

CHURCH  FURNITURE,  ROBES,  COMMUNION  LINEN,  &c.&c.,  mutual  life  assurance  and 

0uppl}itt]t  lull  iafarnutiou  u te  Prion,  together  with  Sketches,  Ha  ti  inter*,  Pilterts  of  Materials,  Ac.  Ac, 

Having  declined  appointing  Aeons,  Mr.  French  invites  dirset  eemnmtmhteu  Ay  pest,  as  Iks  *****  iwuom 
aad  MUuJwrtO'-y  ammgdanL 

d run  st  sauwar. 


LOAN  COMPANY, 

k*tl  OFFICES,  4#,  MOORUATE  STREET,  LONDON, 
Empowered  f-urtaant  be  Art  te  Pwilauai. 


THE  TEA  DUTY  IS  NOW  REDUCED, 

AND  wts  AW.  K»,lHU2n  TO  SEI.L 


Oamiee  Vmiw,  *•*  . Hr- 
J.  IniuH.  be.  If,  Ur  - 
Sternal.  Meet*.  la,  •• 

MS** V ltd*  —tv. 

Maeraaw  Hmw,  Ijkj  . In -I 
*cwr».«r>  I..o«,  »*}  . Ttw  Lee 

'**»  , M J» 

te«  fleavott,  Kh.  rartagteld  L 

VlMlie  R.'aAivHlefR,  J^h  , 

Uate*.  Men.  MB. 

Jo»»  N.  ri««ni 


Friend*  to  purchase  largely  M oar  present  prices,  as  Ten  ere  getting  dearer.  Those  w,  w. 


w will  *avc  money. 

r flavt anoK  corns  is.  per  m.  aur  Mocia  oorru  is,  «a  p 

Tm  or  Cuff#*,  to  the  mine  of  40*.,  sent  carnage  free  to  any  part  of  Eogtaad,  by 

PHILLIPS  k COMPANY,  TEA  MERCHANTS, 

No.  8,  KING  WILLIAM  STREET,  CITY,  LONDON. 


AUOiTOKS, 

W.  Wiiae*.  K*i  ,!<■:<  **d  1 04.  OtttMU*. 

K r«7T»*.  leg.,  »"?.  t *Ld  Titku 


0. 

Kicttatea  Pimp,  1*<J . 34.  Ctafetege-rtwel.  Otty. 
•ANUli 

III  Cliuii  Tun  But,  Hiutrt,  a Co,, 
a.  K>*fEWinawMNrwc,CMr. 
PHYSICIANS. 


EAQLE 

INSURANCE  COMPANY. 

*.  cspscsrrr,  bew  bridge  btrkkT,  HLAcxpriarb, 

LONDON. 

Dttttcroaa 

Walt**  Amuoi  r«imn,  bq.,  Chain— i 

Alia  an  bun  Gnat.  Sag,  Iwputy-lliteraei- 

RlCIIAN*  BAKUN  L L®T5>, 

*•*. 

JoSBCd  UWNWB,  Rag. 
lUlWH  Iiuun  P*!r«.  Eag- 
T-  OvO#*tY  SlItMHl*.  Etg. 
Waited*  Whiw,  K*g- 

AUDITOR*. 

Jam**  Oa*bm**s  Lra**,  Be*.'.  Tmomm  bus.  Era- 
PHYSICIAN. 

0*o*e*  Lem  Roevu..  K.D.,  FJU.,  1 1,  Wslbsck -(tract. 
tUNSEONA. 

J»n«  ■«■»*»,  Rag.,  » t>-,  Pfoafoary-eg—ra  i Wu.ua* 


T»o«a*  Boot-  noton  , Em). 
Tn«,i  liar,  a,  Era. 
Nathuiii  Ooi'Lii,  Em; 

Chahuu  Tmunar  flouxmaa. 


ACTUARY  AMD  S«C*rrAAY,-C*-unjra  Jutrai.  Era 
T’HIS  COMPANY  w EsdabHAhed  in  1807.  i*  Km- 

1 pneam.l  by  ttw  Act  of  l’artiamant  Mhd  Orar*a  It!.,  *ad  Is 
Had  by  M aerallml ! a the  Haiti  rout!  of  Ch  .ararv 

pratiMtar;  out  BelmaietnMj  lb* 


LOCOCtCS  LOTION  FOR  THE  HAIR 

THIS  highly  Mteewral  emellieet  Lotion,  prepared 

In*  • ractpe  te  U»  <nlmt  pi-yatmam  *!*)•  rju*  .t  bean, 
haa  prov-rf  omit  l-t..tirr,l  is  raatena*  Hair  j «oU  »:>«,  and 
daily,  ailli  tin  ordinary  heir  leueh . emuouiaMi  * pnaU*  wIL 
*u  u ! brHUae*y  HIM  Uelr,  and  to  elite  tav.-uaMa  te  IM  frame, 
and  puntMdq. 

Prayewd  by  Ui  a Paaai** 

19.  TriwbiifTr  «tr*n  L«dn,  ta  baUlaa  at  to.  «d.  «t 
atlMania  by  Mam  Huru,  A ft..**,  asd  etlucBatWl 
Haim  »a4  fartuiurra. 

SUMMER. 

THE  recurrence  of  the  Snaintsr  SoletM*  infitaa  the 
full  ditetey  of  Pmmte  I«wWt— a<1on.«r.,  »*  IwiteiiM* 
rr.NDd.a.V  II*  Bte*.  at.*  tftrtr, ; m all  sans.  Par»M  H-t  aad 
,U  DiMtnilial,  IM,  natarlaS;  Injun  Un  Skin,  jn>J*ii,  #L  W 
7 **,  Paaiaua*  and  o t ai.  alatad 

nm*  nay  vttb  «■  r Sinn  In  b *4  to 

ROWLANDS’  KALYDOR,  ,.fc! 

At  Oumtu  Anamtil  mpium.  VVh«U*r  rnt  itad  If  la  a Tt* 
tt*  (pacUlertawsrter  «•  a fheiwib  parltw  of  mhiihc  «f  a*  I “ " 

axd  «<ad«.raUai»  af  •!..  eats,  t u . 'mnirn 
rtnaotea  at  Ha  alnady  tn%Ll 


•oucirom, 

Mrttri  J.  A J.  H ItMU] 
it.  j.  caui,  Kse.tr. 

MANAOtR  AMO  ACTUARY. 

I.  E*V  ■ rjuaA,  «, 


'I’ME  OAK  LIFE  OFFICE  nmlertaVe.  .D  trane- 

1 artteoa  mrabtea  tray  oraUagroey  *f  **— a ! ft.  *btii*T 


they  r rials  la  On  Upimr  « 

|>ntoly  He  -l.jm-u  te  l.l«t  A 
ipAwa-dt*  imturtrlew  Lab««rw.  MirAsalr.  or  Arttna  Tt* 
I'.ratiMi  .n  nT  yha  Ufltn  It  upoe  On  MaloaJ  f nariplT  and 


kbdcmmrat*.  a»S  lh»  tranltag  te  t*«naitiiH  w IWflrrad  auaulti 

THE  FOLLOWING  ARE  THE  LEADING  FEATUUR 

or  thb  o price  1— 

1.  ALL  POLK'IM  IBIHSPUT  A BLW.  • 

KTtMAptteU  • 


ELEOANT  TOILET  REQUISITE 

baa,  la  **wy  ftainw.  nntwsteed  <U  ***»  tt*  ttlla  *1 
THE  UNFAILING  AUXILIARY  of  FEMALE  ORACf.*' 
- __  w 1 R'  MMItlt  and  All TUMN,  ratiieM  in  n teste* If  On 

art*-®dHY  a itfjftly  pratdktary  oot  SeteeietnOy  U>»  «f  raaH.aaaaxa  Uovnun,  lb.  nraprateiae  kad  X- 

we  ad.ul' tad  la  a nptenn:nl  yertMjntio*  tn  pteAst.  and  fmktma  traat*  te  BOWLANlu'  KaLVIhIK  win  tr.  fnaad 

racwiTol  thefer  Ant  l»>»ct  tn  )AW.  At  lb*  i«v.rad  dlttnea  te  iorp.ni  , .uk,. , u ^ 

» I v ' U|»f,  r«*VELUM0, 

T>*  rmdnd  by  Mmyaiuy  Fimimi  tm  Btui  Huy, 

upon  IS*  race.  MH:K,  ABMt.  and  HAM  ua.  Mnan-mT.li.nl. 
*4  lbs  tlnud  ladmad  In  nkuln.  and  Isnawar  A,p.lind  toy 
traasr  te  radainln*  a yurttM  i-.«ili-itj  of  On  nkle  . alliioai  abit 


a Itrgtte  *a£  m 


Tim  i «.n  _sr.j  »>w  tanks  amunt.l 
ta  II*  Uuim, 

To  !li»  nrannt  tlmt  (IMS!  th*  swortd  hara 
Cadis*  te  Uudr  cSalnt,  npnnrda  te  n.tolo.UdU 

Tit  aourant  pmr-i  aaturti!  Is  £3,U00,0to  Maib,  nod  0* 
tacraun  It  ntomit  telto,0(B. 

In  1847,  about  KliW^KM.  aid  ta  1843.  about  bn 

Sean  addad  Sc  Uw  an  ids  atmrad  nodtr  pilkdat  fat  tin  wtiota  tarn 
te  BfA 

tnrad  as*  jwrtnlHed  In  Brae  te  paaw  te  rated,  te  aey 
6*  to  J*n  by  tea  :a«t  Mag  a*t£> r»j  panna*  hyr  pre- 
r«»**n  any  te©  parts  te  tba  »»;i  haoapbtra  -l.dant 
■ thirty -tt.ra*  d#fnr  * “ *“  ' "■ 


1,1*  • 


a forms  anppliad  lkarafrnn. 

Ttw  at, nasi  r»  >orta  of  dn  (iteyiayY  *l»la  i 
Fftisufun  aad  Fomu.  may  bt  had,  or  *111  W aant,  ,**>  «, 
applkalaen  *t  lAa  CKRea,  ot  te  aay  of  toe  (tepsy'i  Apnu. 

VISITORS  TO  OXFORD 

{*••  * acalral  ptei  fiat  1U:l*av  Turauaul  ara  lari 


SPIES S & SOU'S  ESTABLISHMENT, 

in  ate  IM,  HIGH  STREET. 


rarulo  iMrltrsin 
lean  Vum  ism  to  tec  l<ui 
etapttmhta  m a psaaar*a*lra  tfl* 

SEABATHING, 


Uteu.M'  Kjuutie*  la  lu- 


li'y  iiindlH 

like  td  RuvuiTDi'  Kdrtoi.  and  of  !h»  Mb  as*  « 
Ha  vtiwy.  W.  hMFteaet'nn  ta  tfta  minwry,  nllb  iba  odnmlaea  *Wt' 
n**u  U Hut 


oik.  or  ap|4*d  I*  d«n*a«U-in  at  Mlladiaa  te  fttlera  p 

A N.jn  imtirip*  lag  Tahlat  of  rratmumt  M lit*  Irnraat  taraii 
coadatant  ellb  tesaruy 

6.  No  nbs  team*  far  aaaldmaa  ta  any  part  of  lann,  U* 
North  tantei  Itenotaa.  tba  I ante  aiain  te  Amain,  not 
furl  rt  *o.l  Hen  t>*  Kitar  MUalmttfA,  Bor  lertbatmmiA  thnu  U* 
eUiuda  of  Wa^ngtae,  Nat  Zeo  aad.  AudraUa,  Hour  bon,  (be 

t Hbacai 

a 77:#  Mnlical  Btetnaa  te  Ptefnead  Asatusn  Is  *11  ceaaa 

RHurMid  toy  II*  lifin. 

9 rratnlun*  tm.rabW  ytertt.  N«lf-ra*rly.  at  quarterly. 

I «.  Iftrltnal  and  Irltaal  Ibe,  In  all  naaaa  ttei  Lift  1$  *^y 
lounadnialy  affacsM.  »r»  labt*  itm»  anwnaotuFita  a'VUt  lb* 
tltk  Tba  sraata*  Mlllitaa  am  aK*rAa4  to  Agacg.  te  «$har  Ofltaaa 
la  aaturtag  Iha  llraa  darfall  (tun  Uma  te  Una  ta  liter  r>  ipavuta 


y*Ul  sod  all)  It.  ipmrte 


II  Tba  laded  rial  sad  Worfrtag  Ctaana  may  <Rtrt 
qt  ad  Mt  than  ne.la  * * 

li.  7ft-  <MW  *111  pa-rten  or  natoa  adraam* 

On  eliich  Hint  utatl  |iranuou  hat*  baa*  yaid  a 
tnta-  abaft  lha  Ami 
M|u*l  of  Ifca  I ’ramo 
rnllryr  for  I ft.  led:  of  lha  I 
• toy  th.  oflte*  twine  a ‘ 

■art.  te**l  a III  ta  du 
13.  Claim*  (my ‘Met  hm  i 


TteafttfitwraUpr  SaUtrlv  tteatet* I to  UMtaat-tte 

ft,  (M.  .Ml  IM.  &|  W<  SlteJa. 

CAUTIOM  - rtw  ecmit  ••HOWLANDS'  KALYDOB”  aa*  to 
Uw  Wrai,*#.  Ml  A.  m»WLAW|>  & te>N«.  W.  IUir.ur 
: Leaewu,”  in  rad  tad  te  fort,  hold  by  town  aad  by 

j Chanlda  aoJ  Pateumaaa.  | 


14  L««  yniMcf  ft  A<nrvA  tte  alf  fitTn  itobUy  aterab. 
U>  Kstotmmu  ni  tvary  <|MW**  of  oooUocaal  .««,*■*,  u>] 
tmm.it* it  ana  dttarrad  « n**>»«M  cm  highly  (tttua. 

Praatertaam  aad  Fran*  of  apnllntoa*  may  It  had  u Utt 
CouipeLy'a  uBan,  «te  te  Uw  ArauU  ibroatteal  lh,  KlapAaat, 

It  II  hTMOlI.DKBO.  Actuary  aad  Mnaagar. 
A.  A XynOi  r*v»rrrrf  m tel  part,  gfiAc  Amptem- 

^ARSAFARILLA  a.«d  CHAMOMILE  KESTORA- 
J TIYK  PILL*,  tar  *ar«ry**f  to*  Btaml  sad  •tra*RlM»n« 
f Bat,  and  MU  arora  a 


k^A7!t»S.S******m  mM‘‘  **  pHOBB'S  LOCKS,  riRK-tKOOr  SAFES,  .1  j 

hUw  of  lAil,  'Ho«>ra»at*  Mawriil*  “ KJM  o.Tt.t  nJffrSIn  , ...  ^ , IWnUej  ««*,  anting  te  U»  d*rti.  tanr 


IRON  BEDSTEADS,  BATHS.lt  WINDOW  BUNDS- 
rpYLOR  n PACES  ILLUSTRATED  CAT  A- 
A-  UIUUE  a«at  frt«  by  pte.  *r»t*'ni  stylf  •*»  tentrtl 
eagyetlay..  ellh  pfx*«  of  Iron  iad  Sr*.  HtesUelt.  Cmdrtn'i 
Cj»,  V*,Mtan  ami  other  W.«  Itra- Bl.adl  and  itan/MtaJ-* ; flirt 
Md  Fdd  Wtoraf  Italftt,  A>.«  Mrtlu,  and  r«kl  Wwa.  wit* 
daMtesuoa  te  tortf  Ftecat  On  SUto,  t,  iwte  u • fa*  xilsatot. 
w.  » .T*’’  ^ aptttel :«  te  JL1,  Otlte-LelraaC.  A U«>  y*n 

ai  Htedifti.  *«. 

T»fto*  A Valk  »rj  Uait'toinn  te  thi  a'wvA,  and  Lin  an 

ecteateni iMiir.isml  of  *h  Uia  tartoat  dtwUtetaaa  « ihtlr  e*ra 

i.  317.  •Hforiw.rart,  3 i»ri  *«rt  of  ll**>r*r  aquro,  aad 


CHUBB'S  PATH  NT  DhTKCTON  LOCKS  flra part, 
from  Utait*  Keys  *nd  Pttelotes,  a*d  aif  > Attert  **y  Ktoapl  te 
•pi  tte#.  They  *ra  taada  te  ell  tiraa,  aad  ter  ••try  pufymva  for 
■bite  tateu  ara  applies,  and  an  atruMi.  Mrnr*.  aiaiV*.  and  derabta 
CHUlimt  PAYNbT  LftTCICIBI  ter  Prate  Iftmra.  Ooarrtla*. 
tea*  fftaora,  Ac-,  ara  ibtjh  t*  rmulrurin  i,  be  l»  print,  aad  quid* 
aaeur*  , lha  kaya  tea  [iirU«l*M>  tel  nod  portable 

CH CHITS  PATENT  PIKR-PHUOP  *AP£».  BOOK-CABES, 

CHR8T8,  Ae.  t-a.l*  entirely  of  itiiOi;  -rt.urln  Ira*,  teat  aflartu 
ally  te  raalit  Ute  fallMg  or  ftneUeofk.  tltnfwrs.  *«.,  to  eaa«  of  Bra. 
an 4 ara  ate)  pasteeUy  vtfura  tram  tow  wtaaka  te  Ufa  anwS  »«lf»  [ mukuhh, 
fiurrlara  I tom  i.  i.r 

Cl  I U MI'S  CASH  «nd  DEED  BOXES,  Sited  el  lb  iba  DKTTC 
TUB  LOCKS.  , . 

C.  Cecraa  aad  Boa.  t7.  St.  Paul'awtittrtliyaM,  Loedoa ; M,  Mask  a'  |tm  4i 
■tnaat,  Maacieater  . It,  Lerd  Surat,  Utarpool , ami  aad  It 

Uaatoar  r*m.  Wairarftateipuo.  prtra  a 


...  _ . . ...  . itemitW 

aad MTmua atfratim. aa  laUlmpunUattetlw  butml  trnm  * hatater 
taowt  By  Iba  di'ly»ni  u * te  tae  (ertf.lhf  medlttaa  lha  aoarmtaa 
of  Utt  et.nl*  aarraua  if  t'tra  eill  te  amenfeatet.  • ewra  twetrfn] 
hanilfty  art*,  te  terry  fa-ulty  yeudaami.  Iwhlmm.  *||  <ha 
4-plnrahl*  ryTapbamt  af  dtaaaaa  eatt  ran-th,  aad  atraarth  aorl 
h— lift  It  rrauwel.  Th»y  h*ta  aim  a tpartte  teim  m Ura  ttcra- 
U n»  and  tuhlira.  a*d  waltl  ntlur*  pi  aapal  fr  * th*  tjteaaa  afl 
liifmir  ta  and  hot*)  *n«*  il.ra.iKh  tha  lunjpa.  *rar.  hidnaya,  kad 
akia-a  y»*w  ywtad  toy  te  nthtr  m»  :-m»  Tra-y  at*  ataa 
eiwuly  (elruUtad  U>  rart  .rmf.il*  mwtartU  dltmaaaa.  tznrbeUe 


la  l*e  buoaa  ulcer*,  rit*.  rtf 
Thay  Mil  tpwdSy  eera  th* 
il-.ifiw.Eg  dl*«««-t  praular  m earaa»«. 

Frapteed  by  W.  a taaaoa.  at  lha  lebatetery.  irtt  Hnlbar*. 

- of  L%..nttey.itee  rri»  1.-  I Id  , 3a.  ud  , ta  M,, 

rauaar  acaa  ante  fra*,  pas  pent,  an  racalpt  te  lha 


NUMBER  ONE,  SAINT  PAUL’S  CHURCHYARD. 


1653. 


THE  ART-JOURNAL  ADVERTISER. 


lx  XV 


14 


H 


mw* 


•M85H 


||  * a 

«-*  SSESS 


M M X M M 

a x = s a 


§ 


GQ 


oS 


- s * 


in 


PRIZE  MEDAL. 

WATHERSTON  & BROGDEN’S 

GOLD  CHAINS. 

By  Troy  Weight,  at  realisable  value ; and  the  Workmanship  at  Wholesale  Hann&ctnren’ 

Prices. 

THB  great  exhibition  having  established  the  advantage  of  purchasing  from 

-L  the  WHOLESALE  MANUFACTURER,  wherever  it  con  be  accomplished,  and  thereby  dispensing  with  an  intermediate  profit, 
WATHERSTON  & BROGDEN  bee  to  snnounco  that,  in  obedience  to  the  numcroon  calls  made  upon  theca,  they  hare  thrown  open 
their  Manufactory  to  tbo  Public  at  tbo  same  price*  they  bare  been  in  the  habit  (for  the  last  half- century)  of  charging  to  tbo  Trade  in 
London,  India,  and  the  Colonics. 

WATHERSTON  A BROGDEN  beg  to  caution  the  Public  against  the  Mleotro  Gold  Chains,  and  Follshod  line  Gold,  eo 
extensively  put  forth  is  tbo  present  day,  under  the  Utica  of  M Fore  Gold'*  and  11  Fine  Gold,"  and  to  caU  to  the  Genuine 

Gold  Chains  made  from  their  own  ingots,  and  sold  by  Troy  Weight  at  its  bullion  or  realisable  value. 

The  system  of  Weighing  Chains  against  Sovereigns  being  one  of  the  greatest  frauds  ever  practised  on  the  Public,  WATHERSTON 
A BROGDEN  guarantee  the  Gold  in  their  Chains,  and  will  re-purchase  it  at  the  price  charged  ; the  workmanship,  according  to  the 
intricacy  or  simplicity  of  the  pattern. 

Example. — Intrinsic  value  of  a Chain  of  I5*Carat  Gold,  weighing  ounoea  , . £3  19  7 

Supposing  the  Workmanship  to  to  . . . . • , ,.200 


By  this  arrangement,  the  purchaser  will  see  at  a glance  the 
Chain,  and  being  always  able  to  realise  tbo  one,  will  have  only  to 


Total  £S  19  7 

charged  for  labour  compared  with  the  J?ufleo»ia  » Gold 
on  the  value  of  the  other. 


An  extensive  assortment  of  Jewellery,  of  the  first  quality,  all  made  at  their  Kannfiutory,' 

16,  HENRIETTA  STREET,  COVENT  GARDEN,  LONDON. 

ESTABLISHED  A.D.  1798. 


COX  & SON’S  ECCLESIASTICAL  WAREHOUSE, 

28  A»n  29,  SOUTHAMPTON  STREET,  STRAND. 

rPHE  object  for  which  tho  Ecclesiastical  Warehouse  has  been  established  is  to  supply  a 
L wmaU  my  generally  left,  of  an  BatahUshswct  to  which  wrry  description  of  Church  Kuralture,  Textfit 
Fabrkt,  and  MMal  \V„rfc  cmUd  bt  ocUecud  ard  examined.  Tba  greatest  cart  tat  been  Ukee  to  select  at  levy* 
a nabs  of  nally  comet  Aeo^gaeae  lo  afford  ample  rang*  for  dlfUrral  fauUaaad  roXlm  of  economy.  Aaoopt 
tbe  awl  important  artiest  of  Oak  aad  other  b*rt  woods.  art  Commoaicm  Tates*  an«l  Otain,  oil  Ur  plain  or 
toaborstely  carvad,  Lectors*,  PaaM  Stool*,  PrJ*  IHwox,  OactasMb lal  Hrtadcott***.  and  Alxu-boica. 

Of  TimtiJa  Fabrics  -Apyorel  for  tbe  Cotenmtrica  Table.  coxahtlng  of  fair  Linen  Clothe,  Velvets  aad 
Stoffr.  eiribrcelered  m needlework,  or  wnrra  of  Kode»ta»tkai  pattern*.  Dtstatk  Hauling*.  Maniple*.  CarjwU, 

And  flawoctn ; Academical  and  Clerical  Rehoe  and  Clothe*. 

Of  Kota!  W7ork--  Drar  :h  Candleetfcls,  Oea  B rancho,  and  vnrteo*  kind*  of  Metal  Fitting*. 

Daaipu  fc.rz.uUd  tor  FalpO*.  Dealer,  Beat*,  Ac. 

An  ILLUSTRATED  CATALOGUE  nst  by  pot  on  Iks  receipt  of  aix  potUft  stamp*. 

Messrs.  COX  & SON,  Ecclesiastical  Warehouse,  98  and  29,  Southampton-streot,  Strand.  Mum 


SIR  JAMES  MURRAY'S  FLUID  MAGNESIA. 

'OREPARHD  under  (be  immediate  can  of  the  In- 
X enter,  and  eatabUehat  for  upward*  of  thirty  yea n by  tba 
Paor*Jc.ow.  for  i * ““ 

TIOJf,  restoring  j 


Poor  uuo*.  tor  naaornu  BILK,  ACIDITIES.  aad  INDIO  RA- 
TION, restoring  APPETITE.  crewnie*  a moderate  rtete  of  tba 
bowel*,  sad  dteeolvtne:  nrie  ;«M  In  GRAVEL  sad  GOUT; 


an  easy  remedy  for  BRA  MCKNfcMt,  sad  for  tbe  ftlott*  *£ertioa 
I oddest  to  dhd&beod  it  is  twrehrehte. — Oa  tba  value  of  MegnaMa 
os  a re  cordial  at  cat  U b mascriaaiy  to  enlarge ; but  tbe  Ftatd 
Preparation  of  Sir  Jamtt  Murray  b now  the  u>:*t  vetoed  by  tba 
predeerfoa,  as  It  entirety  avtdJ*  toe  powlbllltr  d Uoe*  dangerous 
coecTtlooe  usually  resulting  from  Lbe  o»e  of  the  article  In  powder. 

8oU  by  tbe  act*  com  <d«*.  Mr.  WILLIAM  BAILEY,  of 
Wolrertumptou ; and  by  in  wholes*!*  and  retail  PruegMt*  *ud 
Medicine  Agent*  tbr «*bo tb»  ItrUUb  Empire,  In  Bottles,  la, 
t*.  «.,  :te.  W.,  4*.  Bl,  lie  . tad  21a.  eada 

oer  The  ACIDULATED  (SYRUP  to  RoUlta,  2*.  each. 

— Be  nn  to  ask  for  " Mr  James  Murray'*  PrryaraUcr,  ~ 
and  to  see  that  hie  same  *»  itiroyw*  on  each  label  (a^reva  tak,  at 
Janes  Murray,  Fbyaidea  to  tba  Lced  I * 


Uxn 


THE  ART-JOURNAL  ADVERTISER. 


ACGt'ST, 


TO  PRINTERS  AND  NEWSPAPER  PEOPEIETOES. 

PATENT  COPPER-FACET)  TYPE,  STEREOTYPE 
PLATES,  Ac. 

rB  improvement  conairta  in  JtHnff  to  ordinary  Tjrpo,  Sic  protyjo  Plitoa,  Ac  . a Copper  Face  ; wfcercLy  ibelr 
durability  It  Ucrtaaed  at  kart  THREEFOLD,  vkUit  tLo  Patenteca'  dars«  for  copfar.bdsg  dots  net  add  more  U_in  SO  per 

1. 

ENGLISH  CYCLOPEDIA. 

ENGLISH  WOMAN  S DOMESTIC  MAGAZINE, 
KEY  TO  UNCLE  TOM'S  CABIN, 

FAMILY  FRIEND, 

HOME  COMPANION. 


1 to  the  ca»:  of  th*  fouot. 

PUNCH. 

THE  LONDON  JOURNAL 
WEEKLY  TIMES. 

DIOGENES. 

FAMILY  TUTOR. 

And  musj  other  p-c  paler  publication*,  are  printed  entirely  fro*  type  eoppor-CanA  bj  lb*  Patentee*. 
FcoaU  of  typo  to  bo  «f>p*r  fe«d  ihouid  bo  eeat  to  U»*  F*c«el«*a  to  Ho  un*  iiuoscr  u delivered  by  Uo  type  founder* 
thiir  charge  *UI  be  a*  per  th*  asaoiei 

list  or  * arena  roa  coFrss<r.\oz«o. 


».«•*  THE  CAMBRIDGE  ALE  JUG. 


Kcgtkh  Typo.  p*r  lb. 
Pko  _ m 


. 3d. 
, W- 
. 3d. 
. 4<L 


Itturpcol* 

RrtliK 

Minion 
Nor  pm  11 


Typo,  por  !b. 


«i<L 

. J4. 


Ruby  Typ»,  por  lb, 

feu:  .. 

iHotnood  ,, 

Long  Pncrer  S<r.;4 


........  fd. 

. ?«L 

M. 


3.  Wht*Uh<#/-t*ani,  Parrinplm-Mfreti.  London. 


ORCHARD,  WILUS.  A CO. 

ViUutee*  of  the  Copp«r>fM*il  Typo. 


T '.'.ram  fin*  old  Jog*  are  manafnetared  by 

JOSXAH  WEDGWOOD  & SONS, 


CELEBRATED 


yjj  L d HI  m l'|  m PI  BIB  Hi  MM  mi 


tjr  tii r ir 

REO  TERRA 

roa 


COTTA  WARE. 


WOOLLARD  4l  I 

tf.  TRINITY  8TRRET. 

and  are  ro‘.l  by  them  u Finn  SM):r.s»  for  U»  *et  of  Four, 
Inc-sdrt;  pec  luge. 


MOURNING  :-COURT,  FAMILY,  & COMPLIMENTARY. 

THE  PROPRIETOR  OF  THE  LONDON  GENERAL  MOURNING  WAREHOUSE 

n«i  mpKthSr  10  r.mlnd  fuxdlM  w>.~.  tmin»U  «*T»1  tkm  to  «4opt  »Ulr».  U.»t  rrrry  «jUU»,  tllMwjM 

toxnpMim,  mtohlu  lor  • ol  Moumloj.  ujbtMil  tkfc  I'juuiUiomm  u > mwron  ooilo., 

ESTIMATES  FOR  SERVANTS’  MOURNINQ, 

Affnrfl*.  > iml  uTta*  to  fralllM,  lit  foreUhKl , ■hi:,*.  Ik,  h.Utu.1  »I1«i4uk.  ol  motHttrfl  ...Hunt.  IMnlk,  4r «mtm  ml 
Idiuni  wila  U*m  to  lu«<v.  or  rsl.pl,  onrj  imuir,  for  lb,  ocnaoo,.  Mil  luUrt  to  m,  fr.l.  or  oiniUUo,  of  U»  coauauHj. 

WIDOWS’  AND  FAMILY  MOURNINQ 

1«  tinjt  krpt  0*4.  no.  AtiolpUm  of  Ik.  Moaralx,  fojnbw).  mil  nrci  lu  tota,  mm  fortkwitk.  Mtk»  M Ton  w 

Into  Ik.  ComUT.  oln  Iko  moil  Hoionto  Tmu. 

W,  q.  JAY.  347-349,  REGENT  STREET. 

RIMMEL'S  TOILET  VINEGAR, 

S exhibited  in  the  FoonUio  »l  the  CryiUl  P.lxc*,)  U fir  .operior  lo  Ena  do  Colojtn.  w 

“ i pleuuat  WoL'nce.  aa«l  a 

eaxatory  proputw*  reader 


(A 

romefsl  , 

It  an  ladiipeiuaVj*  nou  iite  m all  famOira. 
N.U. — Be  lost  to  uk  let  *•  H1JIMKLTV* 


a Top):  and  refwhlog  Letk«  for  tb*  Toilet  or  Ball* ; a r.'»lrittf  ferfuat,  a placaaal  D*aUfrk*.  aa4  a 
i]  Dieinfeetaat  for  ApirtiotnU  and  ttkk  Rcoua.  lu  muMTOM,  bmW,  ul  i 


at  ttxr*  am  maay  rpurfour  Isa  tatiom. 
PMC*  ta-M-aadhe. 


RltfllBlo'S  Hair 
dor  Bro^n  bhada.  erhl.*.*ut 
BIMMFL'B  Cwudl 


Dya  t ~ fttrta  luUataatonily  to  the  Hair.  WhUbm,  ke..  a r«toral  aa4  permaarnt  ll'a/k 
t.’.'ul  the  trouble  or  danyer  attesdior  oUnr  I>y**.— Price  Sa  6*L,  aad  e*.  lorludis*  tmiihee. 
ir  iVxiqnK.  Joe  ter  Osh  Hmifjuit,  SoeUK  lMGqurt.  lad  other  LuhionaVI*  pcrfvtuee.  are 


uiHonaUtd  for  IhKr  and  Uetlny  frasratie*. 

KIMMRL ‘ • ••  ■ - 


iMMfX  n H}*ies!*  l «*»dr.  Hair  WaaJe.  Dtotttrfflfi,  aad  Cotaclk  Lotion,  are  wrtlflcd  by  Dr.  Urt,  to 
coxaUt  of  tba  pumat  anil  a»at  lsoocu:ca  tofirodBfnt*. 

Sold  by  all  Perfomm  asd  CLrtnlrU,  and  by  Uie  Sole  Proprietor, 

EUGENE  RIMMEL,  30,  Gerrard  Street,  Soho.  London. 

■/  Sol.  IVkW  A pel,  foe  Ik.  Uolul  sum.  W.  J.  n.lVIS  Ik  Co  . Conlmai  sut«,  Hr*  York. 


A.  W.  FABER’S 

POLYGRADES  LEAD  PENCILS, 

FOR  SKETCHING,  ENGINEERING,  AND  ARCHITECTURAL  DRAWING,  FOR  THE  (ATELIER, 

. OFFICE,  COUNTING  HOUSE,  8CH0OLS,  Ac. 

MANUFACTORY  (IN  STEIN,  NEAR  NUREMBERG,  GERMANY,)  ESTABLISHED  1761. 

PTHESR  Pmcile  bar*  rwotlr  pioed  th*  Part*  Mroet  In  tboCJaraT  IaocwTuat.  Ezuictiom  or  aix  NiTtoiei/1851, 
ai  *«Uai  tbtfifiof  PacaeiA,  Baraaia  and  Baaoav. 

SOLO  BY  EVERY  RESPECTABLE  STATIONER  IN  THE  WORLD. 


Sole  A [ext  f:r  the  Uni  Led  Klopdom  of  Great  DrUaln.  Mr.  A. 
BarirrwtaaiR,  Moira  Cha saban.  17,  lrouajc>xxte-Ua«.  City. 


Bile  Acvtt  fee  Pranco,  Mr.  L.  Micnei..  fine  Portefcts,  7,  Pari*. 
Skte  AK*irt  Ic<7  Italy.  Mr.  L.  Mau*l,  VtnW. 

K;/*»  Apat  foe  Ktmie,  Meem.  M.  C.  Mtuea  A Co., St.  Peter*. 
Bote  Aleut  fee  tb*  U=.£.Vk1  Stake,  Mr.  P.paaitaao  Paasn,  borj  and  Mcaeow. 

133,  William-atmei,  New  York. 

la  the  welUamred  conitdeeoe  that  the  pirteetteo  to arkkh  be  \ at  bwu*Lt  hk  Narroferiere  d«4*»  all  cwnpeftltlo®,  A.  W,  Vania 
Tenturwe  to  etvaltasj*  tba  p«c»iorU«j.  by  nay  other  n»an  u fact  u r«  r,  RdUab  or  Porelya.  of  remit  t of  a tuptritr  rjmiity,  or  ladeod.  of 
any  r*eA  iUtuiit  at  U < mim  pti <e»,  ojwai  la  quality  to  tho«<  bow  offered. 


NO  ACT  OP  VAltl.IAMK.NT  REQUIRED  TO  8F.TTLB 

THE  BOTTLED  BEER  QUESTION. 
EARLE,  BROTHERS,  & CO. 

>kf  to  Inform  th»  poblie  that  they  bam  mah  emnjrsinb  to  eefl 
ll akV'S  or  Al.lJUil’ptt  VALE  ALU.  and  other  Pale  Ai«e  of  t>.* 
drat  qnal  ly.  OKM1NR  DUUUK  BTOt*T. 

In  Bottloa  manoiaoturod  o*pr***ly  for  them, 
containing  the  ro|  UmitL  Quaar  ac  t Purr  Mcaacas,  at  (be 
foliowloj  prke* : 

BASS’S  OR  ALLSOVP’S  BEST  PALE  ALU. 

At  r«  Doaea  linjwrlaJ  Qsarte  ...... 8e.  04. 

„ ,,  Imperial  Hale 4 « 

GENUINE  DUBLIN  STOUT. 
trihMhTtr  or  nta  naer  qcaurr. 

Per  Joi  n Itnywrta!  Qta4a  ?a  Od. 

,,  ItupeiUI  Plata  , 

KAlUt,  II ROTVI RR 8 A CO. 

foaraarte*  tUlr  AW  ar-i  Flcmt 
to  be  of  tba  Until  qua  tty.  and 
eemeet'y  la«it«  lU  PwUk  to  a rail 
theezuiiteenf  the  *reat  aaein*  tbey 
will  aike  hjr  hi«viiirtn|  lla  fir 
with  their  faluaui. 

RAMI.*'.  ItHtrYilKRS.  A CO.  j 
rail  the  4’(eQl*oa  of  U»e  ful.U:  to  I 
the  Saejurtar.l  fart,  that  they  am  I 
•«ff*rtsK  tMBS«  GAlaevt-that  l*.  J 
<>i>e  Dona  and  a. 1 1 elf  of  the  I 
rereont  oikealleet  Quart*  nod  V 
Vtate -for  a Low  an  Patrj*  than  1 

0 hh  « Ihe  public  le  »*w  (toemlly  paying  I 
a hr  two  or  One  Ac*rn,  I 

0/  j-re<lMty  Use  taint  artklr.  Idea-  I 
tfcal  In  qwllty,  and  brewed  by  U*  " 

State  rtnlnmt  flru.*. 

TLe  a Jttem  to  the  pnbltr  la 

ONR  IIALP  MURK  FOR  THE  RAM*  PRlCB. 

The  Public  ha*  loudly  comydilsad  of  the  abort  rreavare  H ht« 
Sms  th»  rmirtlm  of  th*  deahre  in  IktUed  Beer  to  jth*.  K A RLR, 
HROTIIKR8,  A CO.  offer  the  public  a co&iphte  remedy,  aa4 
rtipectfuJy  beg  the  public  to  ar*S  U* neelr**  ctf  U. 

TBit  MS,  CASH. 

BoUlee  charged,  per  doten  quart*  Sr  W. 

Utto,  ditto,  Plate  f fl 

rail  ort>Lt  given  for  the  Boulee  when  retorted. 


EARLE,  BROTHERS  A CO., 

WINK  AND  BEER  MERCHANTS, 

4.  DUSCANNON  8TRKRT.  TRAFALGAR  BQUARK, 
LONDON. 


CCHWEPl’ES  SODA.  POTASS,  wA  MAGNESIA 
^ WATERS  and  AERATED  LEMONADE  wottaue  to  be 
man ii factored  upon  Oe  largett  acalcal  their  aeveral  KiUbtiaNweoU 
ta  Uadoo,  Uewrpooi.  Brkto),  and  Derby.  The  eekb/lty  of  theee 
wrl-knoea  water*,  and  tb*  prefer****  they  BtlnruUy  oemmeud, 
are  evidence*  that  their  w^loal  mpertur  quality  over  all  ether*  I* 
*eT.  fnnaiotd.  Every  bottle  i*  pmtected  by  a label  with  the  name 
of  tbtir  firm,  wflbwii  which  dpt?  u reuolne.  atd  tt  caay  bt  had  of 
nearly  ail  reepactable  <±wmUU  thrceigheis*.  the  kingdom.  Imporleve 
of  the  Ocrwau  heller*  Water,  direct  trem  the  (pdage,  ae  itt  the 
kit  twenty  year*. 

Cl,  lUraro-ilrett,  Lcmioei. 


T^ECORATIVE  PA  INTI  NO- Mr.  I 

X-f  from  th*  Royal  Academy  of  Munich,  E 


Fabdkhick  Saso, 

. ..  . DccoaATtTK  Aariar 

l*  Paaaoo.  uil  Is  all  ctbtr  matter i of  Peiwtiog.  »hoee  worta  may 
be  ereo  la  the  pdocfpai  puU’c  hulldinje*  of  the  uetreyoU*.  lep  to 
Inform  h'c  patron*  and  ArthUect*  la  particular,  that  he  La*  coo - 
rideraWy  iamaeed  hie  eeCebdakaMae.  and  I*  aow  esabled  to  onde*. 
Uk*  e*  the  ihnrteet  nniire.  the  emhetUihnwnt  of  private  and 
public  tulldicu*.  in  any  part  of  th*  Ueiied  KUgdtes.  on  the  tenet 
r*Mooabk  tern*,  ond  ia  any  of  U>e  Cktekal,  MedJaa«a1.  or  Modern 
BtySee.  Apply  r*  V.  «a*o.  Drcoratire  Artlit,  W,  Pall  Mali,  Lowdos. 


I?  LEAKE'S  RELIEVO  LEATHER;  T.pwUy 

• Hanjtlnpe  aad  OruatMnU  (a  Refc'ef,  for  Wall*,  (wfam, 
flail*.  Dloing  a&4  l>m*(og  Soko*  ; Screws*.  Ccwnke*.  LRmuka, 
ax.1  Frame*;  Bookbinding*  and  Atbasse;  Leathar  Flo«tr»,  KniiU, 
ir.i  Voltage  la  great  variety,  and  at  uioknk  charge*,  at  P.  Laaaa'e 
p,  Waruick-urte-,  Regent- tine*. 
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THE  BEST  SHOW  OF  IRON  BEDSTEADS  IN  THE  KINGDOM 

WILLIAM  S."  BURTON’S. 

IT«  ha*  ad  did  lo  hi*  Show  Room*  two  rtry  krg*  oort.  whkh  trt  derail  to  tVo  e*ctaile*  *byw  of  Iron  in  A Bmt  Rwhtevli  la  t O.-Mrot't  Cot*.  with  appropriate  Redding  and  Mittrwn.  Common 
Iron  Hoiiual*  from  14*.  34. : Portable  Folding  r fed***  Is  fro*  12l  44.:  dtHl  Area  BedUotds,  fitted  w.;lj  doretell  Joint*  nod  pttetu  Sacking,  tt>*  Vi**  m.;  *sJ  Out*  trru  -tJ*.  «Uu  HuA»=.i 
Onmac.itnl  Iron  nod  Urnu  Uolttewl*.  la  gnus  r»rt»ty.  from  Cl  3i.  to  413  13*. 

NEW  FOLDING  CHAIR  BEDSTEAD. 

WILLIAM  8.  BURTON  ho*  pliarur*  [a  offering  no  et.U-ty  we  and  rtry  tagenlw*  WRoDOJIT  IRON'  CH  \1R  BBr>*TBAT>.  wVkh,  from  it*  trnog  ertrrmriy  light,  durable,  nnd  portable, 
n*d  roitW  oit.l  tot‘an>.tae!<i*]y  omvertihU  fro®  a Chair  to  * Utdiiovl,  o <ekrwr*4,  to  MILITARY  OFFICKK*  no 4 PMtTIKH  TKAVfiLLISO  no  amount  of  cumfort  nnd  tkgtece  long 

deal  derated,  but  hitherto  tmatto-iihle.  Frio*,  complete,  with  belt  h»lir  rav.  treat  ami  rtaffwl  nrmi,  £3  17*.;  If  not  wanted  for  trarilUog,  XU  lie. 

WILLIAM  S.  BURTON  HAS  TEN  LARGE  SHOW  ROOMS,  (all  communicating), 

fUciurivecf  the  ghor*.  devoted S0Hy  to  the  etow  of  OKNKRAL  ft>RN|ji!(|N<)  IftOXM'tSORRY-  (lacfivilar  Cutlery.  N!A«I  ffllrer.  Plated  and  Japasoo*.  Warm.  Iron  mod  Bmct  iuduead*),  *o 
arraojtst  and  clauifled  U.i;  PurrhMvr* cnajr  easily  **4  at  ot»:«  make  tortr  »«kc.toM.  Catalogs**,  with  eograria^t,  teat  (per  post)  free,  live  anew*,  return  td  for  every  article  net  approved  of. 

39,  OXFORD  STREET,  (corner  of  Newman-street),  1 & 2,  NEWMAN  STREET,  and  4 & 5,  PERRY'S  PLACE. 


INFANTS’  AND  CHILDREN’S  DRESSES,  OVER  GARMENTS,  &c. 


DJFABT3’  DRESSES,  CLOAKS,  HOODS,  HATS,  BONNETS, 

LONG  AND  SHORT  ROBBS,  .CAMBRIC  AND  LAWN  CAPS, 

DAY  AND  NIGHT  GOWNS,  OPEN  AND  ROUNO  SHIRTS,  ROBE  8LANKETS. 

BABY  LINEN  IN  COMPLETE  SETS,  OR  OTHERWISE, 

with  Kvnav  orwaa  ajitxxs  i* 

'CLOTHING  REQUIRED  FOR  A YOUNG  FAMILY. 

Tim  OBTLTIXO  TBIC  TIIOCMLK  AXO  tXOOXYCXUXC*  IX  OOIXO  TO  T1BI08S  .uor.f  wntx 
IXTXXT  XXR  JUTEXILE  t-  OTHIX'j  U MK|l'IX£l>. 

TRIMMED  BASSINETS  AND  BASKET& 


At  SHEARMAN'S,  5,  FINSBURY  PAVEMENT,  (between  the  Bank  and  Finsbury  Square.) 

AN  ILLUSTRATED  PAMPHLET,  AFFORDING  ADDITIONAL  INFORMATION,  SENT  FREE. 


E.  WOLFF  & SON  S PURIFIED  CUMBERLAND  LEAD  PENCILS, 

PERFECTLY  FREE  FROM  ORIT,  MAY  BE  ENTIRELY  ERASED,  AND  WILL  MAINTAIN  A FIRM  POINT. 

At  > prof  c'  Dulremrtorlt,.  8.  vrnl.Ff  V SON  tan  U>.  honour  of  lapKjt’*  tb.ll  rORIFIKD  BLACK  LEAD  PENCILS  I*  H.r  Sutlmv,  OStan,  tk«  Atebltt,.  tW  Bukof 

Knt'AAA,  mol  lUtln,  CoupuL*.  ta>4  otu,  oUmt  pt&U  E»UMutHJH*U. 


WOLFF  AND  SONS, 

NEWLY-INVENTED  CRETA  UEVIS,  OR  PERMANENT  DRAWING  CHALKS, 

IN  CEDAR,  IN  EVERY  VARIETY  OF  COLOUR. 


the  drawing*  any  be  kept  la  a portfolio  with  safety.  a*,  an' Iko  ottor  Crayon?.  they  wd  neither  mb  off  oor  niffer  injury  hr  coming  to  canted  with  U»e  aru!  content*  of  n portfolio. 
WOLPP  nod  SON'S  CRP.TA  LA>V IS  CRAYON  PAPER  I*  the  beet  for  the  CHRTA  L Ai  Via,  may  he  hnd  either  white  or  tinted. 

Lender  to?,  containing  a set  of  1!  in  oedar  ....  7e-  I Leather  box.  cattetotog  a art  of  91  tn  oed«  . . . . 31*  | Lake  Cobalt . and  ntrnrartae  Per  Pom* 

R*-  18  . . . . . 10*.  I Do.  do,  *4  . . 3$*.  I Crete  Larrii  Crayona,  without  cedar,  ts  mu  a*  ab> 

Do.  do.  34 14».  | Auortcd  colour*  without  bo*  «...  |-*?4>**a  (a.  I dosea.  hot  toctaded. 

V A Partem  Card  containing  the  wheie  of  the  ibadra  noi  eoloor*  of  the  Cast*  Lama,  with  lb«-r  unei  ilI  sumten  attadted  to  each  »had».  nr»re  U.  fid  . each. 
CAUTION.  At  there  am  aeraral  a puriou*  Imitation ».  It  1*  to  oberrm  that  every  (Vnril  u ftemprtl.  “ Crate  Lwrte.  E.  Wolff  nad  Boo,  London,  * with  name  of  the  eefea 

Crete  Lwrta  Irnwir^c  lent  to  Copy  at  0.  H.  C*irroap*«,  3D,  PlecadlUy. 


. . Ita. 
e,  at  Sa.  per 


IMPROVED  TINTED  DRAWING  PAPERS 

FOR  WATER-COLOURS,  BLACK  LEAD,  CHALKS,  Ae. 

B.  WOLPP  k 80N  ben  to  Inform  Artteta.  Teacher*.  Ac.,  that  they  Save  made  further  lrs*<rov>rnrnU  la  their  Tinted  Drawing  Paper*,  eons  to  render  then  more  tolUblefor  Water- Clloan.  They  will 
■tend  washing  eqoal  to  the  WUU  k'apara,  and  am  bettor  adapted  for  Lewd  Peacda  or  Chaika,  a*  they  are  male  of  a material  whfeh  prerente  the  eerfaee  bring  robbed  np  by  the  frlctlea  Of  lad!aa*ubbar, 
Miuapi,  Ac.  *,»  A Specimen  Bo?k  of  all  the  Halt  may  be  tud  gratU.  If  by  -sort,  four  lUrapt  rwroired  for  pMUge. 

Iniptctal  Site,  7s.  «d.  p«r  Quire,  ehetchioy  Book*  and  SUid  Ulocka  made  to  order. 


ATHENIAN  CRAYONS,  IN  EVERY  VARIETY  OF  COLOUR. 


The  Anmaiir  Cuatows  effl  be  found  far  tupertor  to  nay  hitherto  pro!  a red.  m they  am  rich  tu  coteur,  w£Q  week  with  great  freedom,  blend  tartly  together,  am  ftraavr,  and  art  to  liable  to 
Bwist  or  ether  Orajoni. 

A art  of  If  la  a Mahogany  Bo*  ......  3*.  ffd.  I A set  of  3C  la  a Mahoguy  Box  . . . . . . lie.  Od. 

Do.  U do.  . . to.  «d.  | Do.  48  do. 1*«.  «d. 


break  m the 


Do.  84 


31*.  Od. 


»**••»•  » . 7a.  Ad*  I Do.  78 

with  Two  Stump*  and  Crayco  Holder*,  J».  extra  each  Box. 

Kay  be  had  of  Acaaawawe,  KegeoUrtreet;  Arwaa ***»*,  Hiracd , C.  K.  Curroao,  90,  PVcadlQy:  Hooowrow,  Poultry;  and  a£l  Aitirta*  Cetounoea and  importable  SUtioxere. 

MLAI«TrACTORY,  33,  OHUKCH  STREET,  SPIT AL FIELDS,  LONDON. 


TRELOAB’S 
COCOA-NUT  FIBRE 
MATTING, 

DOOR-MATS, 

■AITRESSES,  * BKGSBES, 

Gained  tie  Pil*^- Medal  at  the  Gfeut 
KzKIMtlon. 


At  the  Wnietcmee, 

42,  LUDQATE  HILL 

will  be  fatted  an  aaaortmenl  of  COCOA- 
MOT  P1HKE  MAM’PACrUKKj, 
uneqoallwt  for  variety  aul  exceilesci, 
al  the  asset  moderate  price*. 


IMPORTANT  CHINESE  NOTICE.— English  mod 
A Foreign  Visitor*  uerwpertfany  tented  to  lutpect  RKWttn 
WAREUOU&K.  where  can  be  open  the  Urxeet  CeOcrtioa  of  Chnsmo 


where  can  be  eewn  the  Urxeet  Collcrttot  o 
, insfitlog  of  Maodara  * 

| Plato*.  Work  Utto*.  Tea  Caddie*.  Card-tore*.  Chwemeo.  Qoogi. 


WARE!! 

I Ankle*  to  Kogltsd 


i Jar*.  Tea  Service*, 


I*tolera*.  lar.i.  Hand 
I enow.  Harrcrr'a  targe  Cbii 
Ilaktr-  - “ 


Toys  Ao.lto.aa  at  modento 
_ Cotort iso,  18.  Fcechurtfc-etrtet, 

wr  rtrtet  Ituaar.  and  at  toe  Exhibit***.  DaKlc. 


STAYS  SUPERSEDED- 

fJREAT  EXHIBITION  ELASTIC  BODICE  — 

LI  Stiff  8Ut*  dtitrey  natural  grace,  produce  deftmaliy,  and 
ln» slant  dUro**,  pirniwe  of  the  mbs*,  rounrniistloa,  a»i  a hoet 
of  evfi*  arte*  frees  their  tu*.  MAKTiK*  BLA5TIC  UODICS 
la  with  oat  whaVihsee  or  lacing,  at  the  name  Um*  furnish  lag  a 
lufndeot  luppert,  sod  Imparttof  to  the  flgtre  Uat  nataral  eteguco 
which  t*  frtt  Imptortble  under  the  prwwn  whkh  te  the  gnat  aim , 
a«  nWwt  U »to  errtato  *wd  ti  all  k-rti  of  tUn.  The  I'a*  and 
pot  Wore  of  the  erearer  are  alro  I pared,  by  a simple  faauwltg  la 
♦root,  to  obriato  the  troublr  of  lactoc.  A*  them  are  Mural  imita- 
tion* of  tlioe  cekbratcd  liodkva.  It  I*  xecectory  to  inform  toe 
pubhe  that  they  can  to  obtained  ^ely  of  the  tov*et.jr*  asd  nut- 
fact umn,  K.  and  R.  II.  MARTIN,  fd*.  New  «>ifwd^trrrt. 
a Provpocrtu,  Ac.,  on  mertpt  cl  a rtainp.  can  be  **at  by  pret 
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SUBSCRIBE  AT  ONCE  TO 

“TALLIS’S  LONDON  WEEKLY  PAPER,” 

AND  YOU  WILL  13 E PRESENTED  GRATIS  WITH 

THE  BEST  PORTRAIT  OF 

HER  MAJESTY  ON  HORSEBACK, 

(AS  AT  THE  REVIEW  AT  OHOBHAM). 

PAINTED  BY  COUNT  D’ORffAT,  AND  ENGRAVED  ON  8TKKL  IN  THE  PHUT  STYLE  OP  ART,  BY  H.  LEMON,  EBCL,  MEASURING  SI  INCHES  BY  BA 

ARTISTS’  PROOFS  OF  WHICH  WERE  PUBLISHED  AT  EIGHT  GUINEAS. 

(Su  Spcdmtru  at  all  ratpectablc  A’dwnwltn.) 


TALLIS'S  LONDON  WEEKLY  PAPER,  (Price  Sixpence),  conducted  by  WflAlAM  Jirdam,  E*q.,  late  Editor  of  the  Literary  G*xtUt  i*  of  the  full  extent  allowed 
by  law,  containing  3*>tW  snuaro  indict  of  reading  matter,  U of  Liberal  Politic*,  sound  Protestant  Principles,  and  the  best  Family  Paper  issued  from  the  Metraj>olitan 
Pres*. 

OFFICE  lf  CRANE  COURT,  FLEET  STREET,  LONDON. 


The  FIRST  CLASS,  or  COtfHCIL  MEDAL,  was  awarded  by  the  GREAT  EXHIBITION  OF  ALL  HAH05S,  in  London,  1851,  to 


BROCKEDON’S  PURE 

YOU  it  THE  MIXES  OF  BORRODALE,  FOR 


^PATEarru^ 

fe  [El 

^PURE 


CUMBERLAND  LEAD, 

ARTISTS'  AND  ENGINEERS'  DRAWING  PENCILS. 


THAT  tbb  Patent  Load,  tbs  only  PURE  CUMBERLAND  BLACK  LEAD  extant,  is  now  brought  U>  nncqoaUcd  perfection  In  oimi  or  ooLotra,  utsrRK,  UNNxm, 
-a-  ijrnM  rramr  raw*  oatr.  »udi  sukki,  ano  nut  mm  or  nmutura  im*  «**«  qcai4tv  Twuotvmairr  tub  ream,  t*  fully  shown  1b  Testimonials  of  the  mod  uovxsUded  approbation, 
ffeo*  Paia'.m.  l.tirrmrerr.  Architects,  tagteoer*,  and  UnuiglttMiiei..  of  the  created  «miairo«  ta  their  wrend  prefeeteoni,  aod  whose  TettUioaLa  hstebe«n  pobUshed  to  dttal). 

Pwodl«  e*»de  of  H rocked:*  ■*  1‘mten*.  hnOaMuA  Loot,  and  Compressed  Ihawing  Carbons.  may  aow  be  obtained  from  8.  Martian  and  Co  . City- root.  Fins  Vary.  who  snooty  tbe  Gorer»»*«t 
\rm  under  especial  orders  frees  Her  Maj*elr*e  Mat  -Jo-ry  ( <ff<4  U<  BrorfcedeaYi  Uai  ; Kwm  and  8otx».  IIS.  ; W«w  awl  No-«- s.  KathXone^.Uo?  ; C Kobireia  mod  Ua,  L Acre; 

aca  Now  mao.  114,  dobo-wjuare;  G.  Cron,  d.  Upper  Wellington  street,  Coreat-gardca  ; Adair  and  Co.,  Mar*  port,  C&mberUnd  ; and  from  all  AnUU*  C^loanneen  sad  rSuiioocr*. 


Th*  ®k*»v  Stamp  appex*t  t«;v:n  Or  Uedte,  and  distinpvM**  Lkott «/  BnxMete*‘i  ftOemt  Uwf  Awn  fnpwre  ImiUiiont, 
ui,  OvvoxauatK-rtaasT,  Qtun-a^uartK,  HijouuvaY. 


STUART  & SMITH, 

ROSCOE  PLACE,  SHEFFIELD, 

Sole  PuopjoEtoitt  a*d  MaNCPAcroufas  or  tat 

GILL  STOVE, 

PATENTED  jtv  Tin:  late  jodn  Sylvester,  es<u  c.e. 


-^•,frorfumj  01  floor  4 twulbwi^-^ 


rPHE  generally  untelioireofne  character  of  Air  warmed  by  tbo 

A ordinary  Mrtd  Store,  hu  Iwmt  a fuller  of  ontmsi!  complaint.  fared 
without  enquiry  the  ceoctastofl  Jr,  float  Ibt  evil  U In  tt>#  s.-tlur#  of  Urn  matetial 
c-Ti.j'V'.  jed.  hutaad  of  la  It*  mod*  of  cropKntag  It.  the  mUdibf  wholly  ariviA  from 
tbe  twy  1 liferent  powers  by  which  Iron  and  Ainxwphtyfe  .Mr  conduce  heal 

In  the  (iril'wry  bot-atx  Store  the  com  tuition  of  the  feel  take*  jdent  tn  an 
Iron  Cockle,  which  nuttdly  sbsotbe  and  cc*di»rts  the  brat  entlred  to  It*  ostereitl 
surfaco;  bat  tho  air  b*b  * a bad  conductor  <l.vj  not  carry  it  off  with  iiifflcbid 
rai-iilty  to  proroai  the  OmUi  hwv.ciiiux  or»rh#atad.  and  tbe  cre*w;wroro  t»,  the 
Air  |e  rltuifil  ar  t the  Cerkta  Vt**if  my  »«x*n  Wot  out.  TM  Mian  of  the  trO 
n»  office  M^Nto  the  rmoff.  vk,  U«  to  aietdmj  the  taterna)  mrfaoe  of  tha 
CotUe  in  proportion  to  it*  Interne?  rorfae*.  that  it  stay  be  eu:, tiled  to  carry  off  Ibt 
HcaS  as  ropkily  aa  tt  It  ere S red.  the  ot>Wt  W<oc  u>  r* im  a laix*  eolato*  of  Air  to 
• » to*.  * rate  tatnperUur*  Iwlfvl  of  a eesolt  relon*  to  a bUcb  Utnp«f  stuff  Tbe 
Iron  CocbU  fa  Cili  car*  beoMitae  a tuire  reMda  foe  condoettn*  hmt . the  Atr 
remise  pore,  mad  a*  the  Coekbr  cacoot  be  orerJiaated.  tt  ie  all  but  fcirortababia. 

Thu  Paranr  Oiix  Mom  aecowplbbta  wbu  It  hare  pointed  out  in  the 
foXtowloa  manntr  :*  The  Wort  li  formed  of  omI  Itod  j-Utee  tenned  by  fbt 
Patentee  " GC’a**/.  a sur.ioT  of  tbora  being  cemorAod  and  bolted  t->*«*thor  The 
usfwrte-wl  area  of  each  OlU  ix)»:etd  to  tin  6m  tt  a rout  half  a foot,  vhllal  tbtf 
sxpowad  to  lb#  Air  k emveo  fat,  cr  In  the  rate*  of  1 to  IStwarW. 

The  above  method  of  braiiu*  it  sot  solely  eppbaihte  to  i«nv  bulldtto.  but 
fitoTvi  upon  tb»  prtoelpte  are  malt  of  a cte  unta*.lo  to  the  ecu i licet  eptranw**  ; 
and  the  Manofartarers,  NTUAHT  and  bMITII,  ROSCOB  PLACK.  SlIKP* 
PiKLD,  whsit  it  with  peal  omfidcnne  to  the  hareetirkUoa  of  the  Public,  befog  '* 
. M w*n  as  lb#  =/>*l  economical,  air  \V*f»er  cm  yet  iebudnoed  the  ceoeust^loe  of  f«al  < 


assured  that  it  win  be  found  the  meet  rffedlr* 
proportion  to  lb#  «fl«t  {mduceeL  The  tttera  Win $ once  hand,  frocn  the  tlatyikUf  of  1U  ocatroctejo,  cannot  get  cal  of  erdet.  and  ossso^uastiy  i»  f! 
onfte^oenUy  treble  the  ortftssl  jirioe  of  eaoM  other  Stores. 


^ ffor  futRa  ombrTsrogn^^--— 

k Baffin#  or  other  Co*))  better  mcoedin^y  anal)  In 
a frost  tbe  socessfty  of  these  cost)/  repairs  which  not 


TO  VISITORS  TO  THB  CONTINENT  ; AND  To  ARTISTS. 

MESSRS.  J.  and  R.  M'CRACKEN,  Foreign  Agcub*, 

and  Agvnre  to  the  Royal  Arapmer,  No.7.  t»5d  Jewry,  b##t 
to  reenind  tbe  NohlUty,  Gentry,  end  Artiste,  that  they  ton  tin  u#  to 
reckre  C«o*inpm>esU  of  objects  of  Pise  Arts.  Huiu*,  K<. . frotu 
all  parts  of  tbe  Coattseot,  for  CUina*  through  tbe  Ciutcn  hoose. 
ho.,  and  that  the?  undertake  tb*  h\ij.irou t ci  «<Secu  to  all  j«rtl  of 
tbe  world. 

Artists  rreMeot  abroad,  wteMrg  to  se^i  bcm»*  their  works  fur 
CdAbtke,  cr  to  be  pasend  by  Ite  Academy,  wfD  find  ft  adras. 
Uceoum  Ui  address  tkani  tc  the  care  of  J . and  K . M*C..  iteee  appohst- 
B(tt  eoabWs  lieu  to  offes  trery  fac^Jt j . 

Lists  of  thter  Correa pondenta  abraod.  and  ercry  x» formation,  my 
be  bad  oo  a(i;iUcutKW  at  Uiadr  o<loe  ms  abore. 

Also  is  Paris,  of  MM.  Chen.  No.  3>,  R«e  Croix  dsa  Petite 
Clampe  (eotabhehed  upwards  of  fifty  yeeoe  , Packer  aad  Custom- 
house  sgemt  to  the  French  Court,  and  to  the  " Mosde  Koyule.” 


LADIES  AND  GENTLEMEN  S DRESSING  CASES 

MRCIII,  4,*!.K.vPKNI(ALI.  STRRt.T.  LONDON. 

T NVITRS  an  inspection  nf  hia  STOCK,  which  gonsrrereo 
l peculiar  sdrent^gre  both  lo  Wttf  aod  price.  Tbnw  ie  a 
Amoral  complaint  Oat  the  lo*«ros)  of  lirwulnf-eswrt  are 

eftesi  reiy  ln4rrior.  Theee  w*o  porrtwre*  at  MKOIl'b  wQ  be  . 
r«  r*  of  teiitA  c'erythtb*  of  U«  be*t,  issue  1»  lias  loaf  brew  ■ 
relebrateil  for  tbe  auprevortty  of  k»  etrtlary.  aod  tel  heelowwj 
tqod  ftalsa  m htuptf  to  pedwtwn  bit  Tocth,  Natl,  Makr.  and 
, hiiistfj*  Hruilee.  and  other  wroml^i.  In  fart,  he  cotwfctere  tt 
I eMMntki)  that  each  a/tlcW  lu  a Itrremlagmee  »bcuM  be  p«rfwet  la 
| Itself,  » At  to  render  tbe  wlole  wse*ut  ..m  complete.  Tkoe*  who 
| d tel  re  to  teri  yortlpmter#  asv  otitala  a CatntOA<>*  *Tat*u.  T*>* 

' tsrgwft  ae**rtc.tnt  tn  Loodon  of  Papier  MbcbC  otawufa'rirreu,  a d 
tb«*  usual  stock  erf  Aft  CJC*  tutted  fe?  l*r«r*eot*.  MKCllPd  po«l.*ar 
Sterl  llarwe.  7».  aad  lw»  per  {■*  r.  Ills  MagU  rttropi.  t*.  lobe,  fid  ; 
Paste  hi.  and  U .per  rake.  Cutlery  grewxd  and  repaired  daily  on 
tbt  premises. 


Mr.  DAVID  FALCKK  (l«te  D.  »t«3  J.  F»Wh%  of 

91  New  Boivd-eirerti  beet  to  retsnt  Ml  gretefet  tkereks  to 
the  NottfAy  twd  Oeotry,  fer  U»*lr  klnrt  patrons#*  o-oGmA  on 
them  far  the  leet  30  years,  aad  to  to’orm  Item  itet  the  bo- twees Ys 
curried  Oft  u ecu),  with  s erer.J  atditim  of  ROULE  *•*  MAR* 
QOBTI1UIK  PURN1  l lIRK ; old  »oyei  S^eree.  O-teen,  and 
Dreedracbmre  la  «are«.  roup*,  ceadetabre.  errttere,  Ac. ; ant^ue 
plate  and  MJomerte  : cap  I pe  «HU  of  areeonr  . *re*e : e-t* ks  aud 
r.ti'tuu'T*  m,  SCrees  and  wwiole.  period  at  Leslie  S IT.,  XV.,  *:-l 
XVI. ; Raffs-'  wnre  ; ttpsotehfisni ; anre/ot  Veaet tee  p *r  dl«M«*t 
• afewtry:  m#*ler»  aad  aaoeeat  petetU  ; i»inuKrtf«t  etatua-y.  la 
baectend  Agure* : br.>«xe«:  aadererythlef  rewaerwt  with  ntedlicml 
art ; to  wkeeft  b*  laretet  the  mobility.  (*uir»,  ant  ootlectore  »* 
teerwet.  Mr.  D.  P.  here  to  imprewa  o*  hb  pmtroM  that,  la  rreee- 
quence  of  auraerons  osHUhre.  hi*  oaty  e«uW*t«»st  te  9?.  *+w 
Bood.ftrest,  aad  thu  be  tt  aut  lo  any  way  concerted  with  nay 
other  boose  to  or  oat  of  L:uhio. 


THK  ART-JOURNAL  A D V KRTI S KH. 


Acunat,  1833. 


Just  Published, 


FOUIi  HAND-BOOKS  FOR  IRELAND, 


BY  MR.  AND  MRS.  S.  C.  HALL. 

Price  5*.  the  Vvlmme,  each  eoniaininy  nearly  lO0  Engraving  Map.  Promt  Ujntc*,  lx.  At,  neatly  and  ecmtxuitully 
found  in  cfutA,  yiU  tdya. 

Thee#  " Hand  Docks  fur  Ireland  '*  bar*  been  compiled  by  their  author*  chiefly  from  their  0«n  work  — 
“ Ibclaho  ; m Scbsext,  Cuiui-ru,  he." — wiitteu  and  published  by  them  in  the  yetra  1811.2  and  3;  but 
they  are  arranged  with  a view  to  communicate  to  the  Tocaisr  in  that  country  such  iu/ortnatiun  aa  lie  more 
immediately  need*  in  hia  progress— of  route*,  road*,  hotola,  chargee,  distances,  conveyance*,  Ac.  he. ; with 
description*  of  the  object*  and  places  of  attraction  he  will  noeomarily  visit  and  inspect,  and  concerning  which 
be  will  especially  deair*  knowledge.  With  a view,  therefor*,  to  this  essential  duty,  the  author*  revisited  in  IttiJ 
the  several  places  they  have  described,  and,  in  1853,  tlieeo  books  have  been  retired  generally. 


i Etahin, 
Laacalul  It 


WO  UMI  Vtu  V XT  I AT®  A POX4CT.J 

PELICAN 

LIFE  INSURANCE  COMPANY, 

leuuaiiD  m I7VT. 

OSm.-TO,  LobWC «M,  City j u<t',  Chartm-srom, 

OlMCTOM. 

Robert  floreej  Barclay.  Fee. 
wmtem  tea  , V.ai 

VVtSfUw  t K»V 

J FJL8.  

Ucar7  Greet.  ke*.  Matthew  WM Uag.  Ka*- 

BONUS. 

At  tbs  Orliin  of  rnOl  Srriarwt  u*  to  V4  J-wij,  IN?,  Its 
Bobus  s-nts-l  lo  U»r  I'aUsUa  •*•**•!  t»  Uw  ssv—  precsJaag  year* 
on  Uw  • • M/ten . “ tnnsail  SJ  («  fnt  on  Lb*  ;r —.tnlns 

jjja.  FW  ante.  « v>*hi,  |—  —at.,  a l tfc*  FroflU  an  divide* 
samnl  U*  Pahrj-hulArf*- 

LOANS 

la  eciiMctlo*  wltb  UN  Aaswvaare  cm  apeecnd  nvurtty. 
ANNUAL  SRCMIUM 

FaqaWl  Nr  Un  Assure*™  stfUO  far  lb*  wbele  Una  sf  BN  i— 


Ha  1.  DUBLIN  AND  WICKLOW. 

PaiNCtrst.  Cmtwu  r — DabEn  Bsy  ; the  PuhlV 
Ba'ldiogs  ; the  Suburbs  ; the  I-iffry  ; the  Cannery  Round  ; 
the  Coaiubuluy  Fane  ; Nati—ul  FAatniXm  ; the  Hauls  ; 
CaoDtneece,  &«.  Ac. ; Wschlow ; the  Mtrhinre  for  Travel- 
Hey;  the  Routes  fur  Toniiits  ; the  Da'glt ; r.letda’ooyb  ; 
the  Vtla  of  Aroca  ; Fairy  Mythology;  the  Devil’*  (Hen  ; 
ike  Gold  Mine,  he.  hr. 

No.  2.  THE  80UTH  AND  KILLARNEY. 

Parncirsi  Coimvni — The  Railway  to  Cork;  tW 
Irish  Baal  bee ; the  Rock  ef  Cashel,  he.  I Cork  and  Ha  | 
Harbonr;  the  Raute  by  Guugao*  Barra  ; BsnLiy  Bay  j: 
Gloogarlff  • Klllarnoy  Tow* ; the  Guides,  Boatmro,  Car- 
driven,  and  Hotels;  the  I'pper,  Lawer,  and  Tore  Lakes  ; 
lawfslleo  and  the  Islands  ; the  Iwjvod  of  O’lhmnghu*  ; 
the  Remains  of  tba  Druids;  the  Gap  ef  Dunk*  ; Mnrrwt 
Abbey  ; the  Tesc  WaCnfall ; Msngcrtou  end  Casraa  Tuel 
Mowotatue,  he. ; the  Eatrema  West;  the  Voyage  up  the 
Bbanoou  ; Limerick,  Ac.  Ac. 


No.  3.  THE  NORTH  AND  THE  GIANTS 
CAUSEWAY. 

Paiiscseai.  foe  ran  vs  Drtglcda  , Meath  ; the  Boyae 
Water;  tie  Dru  d’»  Cave  ef  Jew  Cn'js  ; ItoreUwne-  ; 
Belfsst ; L<ui?h  Neagh  ; the  Legend*  «f  the  lltashre  ; the 
Route  by  An  rim  end  Rallynaesss;  the  Coast  tteu'r  t Car- 
rirkfergu*  ; Laree  ; Glowarm  ; Billy  CsatJe ; the  Giant's 
Causeway.  Its  natural  betary.  legends,  sea  t«ka.  Ac.  he. ; 
Coleraine;  Iy*rrfondtir»  ; Ennui. lieu:  Ix-urb  Erne;  the 
lloly  Islsa-i  of  Loogh  Derg  ; the  Sea  Coast  of  Dunrjs),  he. 

No,  A THE  WEST  AND  CONNEMARA 

Pans,  i r. i Contiwts  The  B«g  ef  Al’ra  ; ibe  Shan- 

non ; ike  “Sweet  Auburn"  of  Goldsmith  ; Galway,  "the 
City  ef  >b*  Tnbee;"  tko  MuVn  o t I rand;  the  Irsh 
Hogs  ; Angling  in  Ireland  ; t»s<  Irish  Cabins  ; Kn*Lish 
Sculrrs ; the  Moiiniaiee  «f  BenWuIa  ; Kslrtnwse  ; tli* 
Lanyki  ; the  Kdlerire;  Connemara  Storkli-gs  ; the  Cuaets  ; 
Westport ; the  Mountains  in  Aciiil  | the  Wild  Wrat,  he.  he. 


ROBttRT  TtICKBJt, 


KENT 

MUTUAL  LIFE  & FIRE  ASSURANCE  SOCIETY. 
Ne.  *,  ot.n  JEWRY,  LAMMiM  ; 

S.  WATIWLOO  FLACK.  FALL  MAl.L; 

I*.  A Ml  I*  i K FLACK.  Hltltt  PARK  MJCABE  ; 

)U.  I’M.  A NR  fiTItKKT.  riULARAc 
S.  CANNt-N  BTBRKT.  Blf  MIM.IIAK  ; 

AND  lOCHUTXH,  KJtNT. 

L1PP-— Meet  nodsnu  Fnmhuns.  ball  ef  uhkb  ro*j  rtnaM 


4 Travul  psatl jr  asteude*. 


VIRTUE,  HALL,  h VIRTUE,  23,  PATERNOSTER-ROW,  LONDON. 


All  FrnAl*  divisible  Trwaalalty  ai 
l.l’ortv  for  Ferotiii  llaUsass  aa 
I lUfc.-Ahw  ms  rs-HSsks  IW™ 

i.  ii  aim  Wo  tun*,  gioa.oco.  Last  return  J3  per  t— L 
Foils t—  M)  ts  slbrisd  dally. 

|*rmj>ortas*o  Asms]  Itoport.  Fnrsas  of  Frnpceals.  and  all  othe 
latmulaa  oiM  li«  snip  a yon  sy*Acal 

lotbrv.  at  Um  II. ad  Sdk— . or  at  aay  of  U 
Ibreugboat  tbs  L’aS  ‘ ‘ 


THE  NEW  MOIST  WATER-COLOUR  SKETCHING  BOX. 


/I 


A/ 

; 

r 

A 


it 


JOHN  PARRY’S 

DIAGONAL”  SKETCHING 

REGISTERED  No.  3353.  ACT  6 h 7 VIC.  CAP.  85. 


JAMES  NEWMAN 


IIaa  great  pleasure  in  introducing  the  ahove  Box  (which  caq  he  hud  of  concUlcraUe  variety)  to  the  Artistic  World,  particularly  to  the  very  numertraa  clam  of 
Artists  who  axe  in  the  halut  of  SleteMiu;  frvai  A ature. 

The  Name  of  ‘'JOHN  PARRY  ” (to  whom  this  very  clever  idea  is  entirely  owing),  will  not  astonish  liis  large  circle  of  Private  Friends  and  Admirer*,  to 
whom  he  is  as  well  known  m a practical  and  enthusiastic  Artist,  as  to  the  world  at  large  as  a Votary  of  Music. 

Some  of  the  ndvnntage*  this  Box  has  over  all  others  are  The  Economy  of  Space,  and  Comfort  in  une—  Economy  of  Colour,  which  i*  not  wasted  in  the 
corners  of  the  cup* — Economy  of  Brushed,  which  are  not  ao  liable  to  be  cut  in  the  using — the  peculiar  and  very  convenient  Thumb-hole,  covered  with  an  extra 
Palette,  which  prevents  the  hand  from  getting  soiled,  and  protects  the  interior  of  the  Box  from  Dost  when  not  in  use,  &c.  Ac. 

CIRCULARS.  DESCRIBING  THE  BOX  MORE  FULLY,  CAN  BE  OBTAINBD  AT 

24,  SOHO  SQUARE. 

THE  “ IMPROVED  MOIST  WATER  COLOURS,” 

(In  Qutta  I’ercha  Cups,  or  Patent  Collapsible  Tubes,)  «m  l*  had  in  Cup*  ruitahUfor  tk«  a/***  JJarxt,  if  required. 

It  ts  in  reference  to  theee  Colour*  that  the  Editor  remarks,  " Various  attempts  have  b**n  made  with  more  or  Iras  racceaa,  but  tmr  iikst  that  rati 
nttfi  •vsKrmcD  to  ova  *onex  a**  too**  makvfactursd  bt  Ms.  Newman,  or  Soho  Suuarb.  Having  tested  the  qualities  of  the*e  Colours,  we  find  them 
pteuliarly  brilliant  and  fret  working"  djfc. 


NEWMAN’S  “IMITATION  CRESWICK  PAPER,” 

Sir*  40  inches  by  20.  Each  Sheet  having  the  Initial  N to  the  Water  Mark,  at  it  the  eats  with  ait  the  Drawing  Paper*  made  etpeaally  for  this  EtlMishmeid. 

vron,*erf0l  facility  for  taking  Water  Colour,  and  other  peculiarities,  this  Pnp*ri»  preferable  to  any  other  for  Sketching  in  the  open  air — particularly 
“ U rK'*  Sketch  Books,  &c.  A small  quantity  of  the  IIxal  CaunrtcK  can  still  be  obtained  at 

24,  SOHO  SQUARE,  LONDON. 
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BOARD  OP  TR*DE.-Depkrt«n.-t.l  Of  Sciene*  snJ  ROYAL  PANOPTICON  OF  SCIENCE  AND  ART.  MAYALLS  DAGUERREOTYPE 
Art-Th*  A1TIDMN  ff.««on  wiu  «mmMc*an  i>-lM  'T'MIK  PUBLIC nro  RESPECTFULLY  INFORMED  I PORTRAIT  fill  I FRIPC 


Art  Th*  AIM  DM. v ff.*sH>N  »iu  -aMM  <* ,«■  **  HMIK  PUBLIC  wo  RESPECTFULLY  INFORMED 

•»«  l-tmnm  or  UiWw  mI  Frad teal  fK»oo'tT«»*«B'  1 «.•»  tba  PhetcgrupMe  dr  part  men  l of  IhM  InalHutiun  Ku  I 

Iran  will  b*  (Dei  la  th*  Metr»|»*iltna  School  at  Bctetoca,  ^ t^ibe  principal  i<ul«n  ud  toufanatoanl* la  j 

in-itrart.  and  In  An  a«  MwlWoMytJIc-aow  llworr  u-**  d*M«b*M  Art,  to  U anportor  to  »U  rthac  ■ateViukmauU  of* 


sk,:: _ , 

FhyaRai  Hcitmr*  Apt-lioJ  Modm.lt*.  MouUargr. col.  of  Noipcviko.  ib*  School  tor  toatructlng  pwptl#  altorda  YfR  MAVALL  inviten  Innpertion  of  liia  newlr 
Mnnrmfery.  »“d  Prartlg!  iMjwttjw ta  th*  lJ.V>r.tcrn«.  u nDprw'dn.lwt  aiteat.  Hi*  Cilaan  Ratoon  altewte*  a •»!  p-teniad  proeea*  for  peodadag  crayon  « HecU  tx  lUpurrwo- 


plndaa  till*  corporation  beyond  Hi# 


PORTRAIT  GALLERIES, 

3J4.  REGENT  STREET  iCoawaa  or  Annan  PixeaJ, 
A wo  431.  WEST  snt  AS!>. 


Art  Caeara*  etTihrxrey  Fraohi 
apart  I r*.  Colo-ring.  Fiacttcai 
inb*ll«M  of  Art- 

Tha  Cw>w  arc  Intended  le 
cf  1‘cwoca  and  Art  iartlead  la 
to  th.no  who  Bay  Amir*  to  caj 


•wrtaaa-  a ad  further  Information  mar  ha  obtained  at  Marl 
a IIuuh,  Fall  MaD  , or  at  the  MatropfUu*  rehoed  of  Ikaanca, 


WEST  OF  SCOTLAND  ACADEMY  OF  THE 
FINE  ARTS. 

EXHIBITION  BOOMS,  hi,  B0C1IANAN  STREET. 

-I'HF.  THIRTEENTH  ANNUAL  EXHIBITION 

A el  it*  Academy  wfii  ba  open-d  early  la  October  nnt 
Th#  Mtoertptl«M  of  tha  Glaagow  Art-  Dal—  aamlrt  during  tha 

pawl  HHOI  la  up  war  to  o'  £«,•».  aad  healdo  the  unmhaenf  « orki 
of  Art  p-mhaaod  by  Iba  Committee.  they  >***  already  awxrJwdU* 


toUawta#  rraniiuu  to  EibiUtarf  la  Oi«  Wort  of  nculland  Aoadamy . 
HUO-lttl.  For  tbo  baa*  HUterkkl  minting.  UR.  M. 

Ward.  Km.  tba  St— of  £30  0 • 

IW-ibM  li-  boat  LandMipo,  to  Chart-* 

liren-Mte,  Rag r* **  ® 0 

IMS- IMS-  P«r  Ort  b-rt  Undnenp*.  U Cfcartea 

Itraowhiu,  Eng - - — — * 0 0 

Wurk*  of  Art  wVirh  th*  Academy  hop*  to  he  to  "to  rad  wRh  tram 
Loodoa  aa-t  <r»  *WaHy.  wrU.  *■  cattail  run.  and  torwardod  to 

(l’aiw».  >V  irt Mag  «r Mf.  M W Wlcre  fl*Tii*MV  T*n 

]Oib  *trr<»M<  waar,  to  Mr.  Kara  Oao*  Kayo,  Wood. 

Mroot,  London.  Artlau  aro  ragoeated  '*  ba  porUAtUr  la  nddman- 
tu  thotr  Caao*  a*  nee*  In  'hr  ttlto  *f  thto  Adtertlaemost. 

1 * it?  <x4*r  or  iho  r«vn. 

r,jn  Irt  flag*.,  D4J-  J.  A.  HUTCHISON.  Bo*.  Brtt 

EXHIBITION 
WORKS  OF  MODERN  ARTISTS. 

OLAAGOW.  1SB. 


I 1 IW  •«  aw  mpfimnim  Biwar.  inr  uMrorwrww  • - ywtwu'os  prwrw  lor  proowciBr  rraj no  • nrcu  ix  uwrwrrrwo- 

1 ipwrw  of  61  !r*t  brtwot-  th*  tltlor  and  tha  Cain  arm.  tbua  awahUa*  typo  Biialat-rao,  oJao  hi*  rnton*i»«  roll*rtk-B  of  OMtnal  portrait* 

* l°  ixulit  groopo  of  alfbtowo  prncraa  tu  ba  takao  xt  ooca.  of  Fartiaaurotary,  ■nrnl.hr,  literary,  at.*  IhtatifeaJ  ealthrUla*. 

_ ITt  rata  Studloa  an  SUwd  up  rrplato  with  arary  naceaeary  at  a 1'wtrartr  ubra  daily  lo  tho  hl*baot  rttto  af  art. 

to  Impart  a twowiaAya  af  u-  pnnci[  ra  B^4tirM  warkl,  no l,  a ml  a.lr ■<-.*<•  far  tba  tolUalod  who  may  ••  Mr.  MayaU'*  crayon  plrtura*  ara  much  dhttnguiebed  for  lb# 
la  maaulh«toirta|  aeo  «»  *rn#  , roii  «»Jy  regain pract Leal  aij-rttnca.  ITtrita  Itenprthm  and  liraawra  hrnuty  of  ttwlr  atecwllon  Ur  Unit  Uiu*  banaanirroa  oad  arutral, 
earn  tham  »w  pcaeiieot  *»u  Itooma  for  Lwdtao,  prior  to  Mttlaf.  An  nlncn  aaaartaaatit  of  tlo  raranw  tntnraa  of  flo*b,  hair,  drapery.  At.  .l  icntniaaud  wtth 

, ,,  . 9taraoaeo|wa,  Iscludlnc  U.r  one  rihth*«l  at  tha  Mari  lad  a#  tha  a pxxatrr'r  I arte,  and  an  antira  abarnco  of  a cortam  c-  mmoanaaa  of 

iwiMiiui  Photographic  Bartaty.  May  toll.  IHifl,  and  Sttdari  on  Olaa*.  k||«wr,  aipact  wbirf.  ba»  Undrd  litliwrt*  to  illrparx^r  Ihlaart.'"-  .ItArmOnn, 
. . , ^ and  Fapor  of  arary  rartrty  of  *wh«t.  Damora*  and  Horn-*  Lwnan.  A/ ay  JR,  ISM 

.wain**  « Ban-  ^j,  „WJ  appunanaxeo  of  tba  heat  doacrtptlen  for  Aowtaun  and  — — 

01  nomca,  Xrttoet.  PHOTOGRAPH  V 

TERMS  OF  INSTRUCTION.  COMPLETE  SET  OF  APPARATUS  Mr., 

' OF  ™E  t&ZZUsST'. A “1iLLET„E  M,"  " CA1LA 
, btbket,  •£&£zzi:£?'“‘ fsssaiJjrfi^rK^ 
xHiBixioN  '^•‘Trainu,  a,..  ^kA,r LHSS‘> " > — 

ofcf  nrxt.  intiadinr  eca  Pricalr  Iraaon.  ti  ba  LAWPSCdPB  LKM8E*.  with  Rack  A.l;a.tni«nt,  fro-t  32a. 

s£tnr«ta  J^ttoSSSto  Claw  •»%»-.!*.  i^ua*-  n***  at  I*.  * .G’^*  *°  01  ,hu  l,Ur-u^  *«*.  u > bf  F-» 

nrltl*  Collodion  rtocaaa.  Nagalira  a*d  Ihmiura,  Cop} tea.  Fiato*,  »«,,  frw-  **-  **•  . 

awdy  awariad  ta-  LllIuiIIi  i.  nn«  PlItiIe  I arn  fl  1*  A tanr  aaaartnrntof  triugwaruiaf  RrahaaVT>ptr  Pirrmn* 

culUadAc-d-my.  jM-narfarttpa.  by  Mr.  fllUTTOX  Inrludiu*  Ixodaca-aa,  at  aRually  low  prtcaa,  at  C.  BAKER*,  fwkal  at*  MwtlwoiaUral 
R M.  Ter-.nIu.Md  Staraoeopie  DcMie*;.  Thraa  ImtoM,  indridte*  * *r’l‘uu»*.  JM.  «»•*»  Hottor*.  .epportte  Hay  k 

uui  of  CV  0 0 _ iMni.  Iaw«  £3  ia  Marwoxl. 


r ,pji*4  and  Allot  U-  aaa-,  hy  pT.Ut « A IT 

N.  HENNEMAN,  Esq,  eiiiam. 

tot  Iwaaoaa.  inclwdlnc  «*•  Priratr  UaMO.  « «*.  \ ‘r,^ *.! 

Uasllaiuao'i  Claao  at  IS  3*  *•!»•  r^dtei'  CUn  M It  * Ctmn  U 

Collodion  Frocaaa,  Nryalin  and  r«iun,  Cop  > tea.  Flato*.  *«,. 

-r»,rra  lw>nl,  Ixr’udli-r  ana  Prirato  Laaaaa.  £3  he.  . A *f“r 

IkunarrwrtTTw.  by  Mr.  HRITTOX  including  Umtoeanaa,  at  aRunlly  low 
'TaUntu^  MdSUrao^rterictaioil.Thiao  Loroon.,  i»d»iio*  InrtriBtat  W 
ma  i-rtnla  Lama.  £3  £*  W*,t<11^1 

Tnlbetypo  Portrait*  tekan.  by  lk—«a  of  U»a  Palaulra.  I bHOTOGI 


Talbrtypo  rortcwta  tnn«n.  I >1I0T0G  R A PH  Y. — T.  SLATER,  OPTICIAN.  At, 

TJHOTOQRAPHIC  SCHOOL-ROYAL  POLY-  „_£f  toJt'rJ”  13 

1 TF.CHRIC  IN'STnTTION.  L A.S  IrtCA  PR  LK  NSb  B.  rnrynjono  way  rtar  ton  Ar'Arrte  brrn 

ThahCKtkiL  to  JfOW  OIKI*  for  Inttrortlon  In  all  hrtfwbra  of  n«dr /^r  rtrt.yrwjAIr  parpnra  Tlwy  rompria*  U.t  tollowtea 
rhotoenphy.  to  Indies  and  GanUatnan.  oo  altcrmta  d«y».  from  daaldarnta  :— hkarparas  of  rirlloa.  flatbo-a  af  Arid,  the  cbemkZ 
F3araa  till  Pour o'rlort, undtrlhr  Jolat dteartloo of  T.  A.  M*m»n,  rod  riaual  tort  in  psoclraiy  1)4  hot  pinna,  i arar.  KnaaTBxii.r 


|>>ni  till  Poor  o'rlort.nndrrlhr  Jolat  dlrortlon  of  T.  A.  M*tn»a,  rod  riaual  tort  lo  juartoeiy  Da 
K«  , who  hai  Lnr  Iwro  cexaaeted  wtth  Pbotofnpby,  and  J.  II.  QUICK  k*  oymUnr.  aod  at  tea 
Tarr  aa,  Kra.,  the  Chrmtol  to  tba  IwaltnUoo.  utual  chary**  by  proltaaad  aiaLtr 

A 1'rwcprrtuA,  with  trrtui,  may  ba  had  a!  tba  laatlt-tioo.  Kvrry  arttete  narrantod  To  b 


utual  chary**  by  profraard  maLrn  tor  lr(.«ar  Iba  aanta  ate*. 

Krcry  artteta  narrantod  To  ba  had  oaly  of  to>*  ManMnar, 
T.  'iati»,  (iptidaB,  tor,  i,  Boo*n  pbuw  Waal.  Kurtoa  »*uan. 


PHOTOGRAPHY.  

M ESSRS.  HORNE,  THuRNTH  WAITE,  A WOOD  SALE  OF  PICTURES  AT  THE  HAGUE,  IN 
tug  ta  Intoraa  their  frirada  and  tha  public  that  the  Great  HOLLAND. 

E.MUU.  P"“  r»N  THE  it™  skptkmblr  .m  b.  SOLD 

I - BY  AVC710S,..te.  AvrUm  U_. 

CBEH1CAL*  or  THE  BTB06T  PUSITT.  FIVE  OEHUINE  PICTURES  by  MELCHIOR 

PyroUto  Artd a*.  M.  P*f  dcachn.  HONDEKOETER. 

rrtalU  Imfttd,  ...  ..  .......  t ti  par  Ok 

Antic  Arid,  <»|i—  " ® 8 „ Three  rtotune  an  of  targa  *taa  aad  la  thr  beat  rtyla  af  tbl* 

D*  do  Joi  t«p*r  ,..  ip  ,,  f-tehratod  ccpatoT. 

RUrnta  to  wapport  th*  Camara,  from  MI  " Fwrtbwr  parttnilnra  l*  be  ebUiuw!  from  C 4.  Hrnnr  oaah, 

IB  utd  Its.  XBWQATB  STBEirr,  LO.NDGX.  Nolary,  Ilagwk 

T>HOTOGRAPHIC  PICTURES.— A SHr«iion  o#  W§XUR^/EIT,  OJ^C  J^/NYlNl?n 
1 th*  abon  baantifnl  prodnctlni*  may  h*  ***n  at  Nt.ANIl  to  ( 

s^-K.'irssLTKr  ■*— «-. 

A TREATISE  ON  PAINTING. 

cptioa.  IX  foitr  parts 

SLAVS  A LORO,  OPTICIANS,  i^nrtnted  by  On*  lluadrrd  xd  Thirty  KLrtdr.o.  from  octet-rated 

Photographical  laftraiMnt  Mitai  and  Operate**  Chrmiato,  133,  plrtxnr.  By  Joan  BcanaT,  F.K.B. 

Kmt-rtnat,  London.  Tha  Parte  may  ba  t ad  »*r*r»t*»y. 

— 1.  OX  TIIK  F.DDCATIOX  OF  T1IK  RVK.  Pric*  £1  Sa. 

OTEREOSCOPES  AND  STEREOSCOPIC  PIC-  t.  ox  com  position.  Hath  KdtOoa.  hkjito  touto 

O TURKS.— BLAND  to  LONG.  l&L  Ftort-atraat.  Oytieton*  3-  ON  LIG1IT  A ND  ifll  * DK.  totlhRdHion.  IMn  l*a.  board*. 


CHEMICALS  OP  THE  UTMOST  PUBITT. 

PyrmaUR  Artd  ...  •*■  M-  P«  d««L®. 

B chart  Batchlaon.  Rap.  reStedt*  lodtda  0 1*  par  oa. 

• f Arcbd.  M l Bias,  Fxq  Acwtlr  Add,  forglPH • * r* 

Gaarca  Atkteno*.  K*-.  lamaa  MTIrllnod.  K*g.  Da.  do.,  lea  |-p*r  - 1 • 

Jama*  A.  C ampbell,  E*v,  Tr.  Hand  N‘ Donald,  Rag.  HUmt*  to  avpport  th*  Camara,  from  Ml  n 

«*f  Mracxtbr*  Robert  Napier.  »wq,  <-<  111  and  1».  NF.WGATE  STKKKT,  LONDON. 

Wa  B DLtoa,  Faq.  Bhwndm.  _ * 

“*•  "•  PIIOTOGKAPHIC  PICTURES^*  S*rB«  W 
A tel  Graham,  Rag  , of  Laaca-  Win.  w**t  Wataca,  Rag.  I ih«  nbova  baavUfnl  pmdnctJra*  may  b*  ***o  at  Ml.  AMI  to 
Said.  Tbaodw*  W abend.  Kw),  of  LONG'S,  IM  Flawt-rtnat.  nbrre  ateo  may  b*  |axxnr*d  Apparaiur 

Jaha  Graham.  Bag.,  of  Ditto.  t aldargwrk.  ofanry  domplioo.  and  P*n  Cbpstcaiafar  the  ywuetleaof  PWio- 

. _ ..  rraphy  Iw  *□  Ita  brandta*. 

\ N ExHinmof*  of  Works  of  Modkki*  Artibts  A Catakgo*  of  Photographic  Apy-ntaa  may  ba  had  on  appli- 
A *BS  o{wo  la  th*  Now  GaSarte*  In  Dtton-atraa*.  Glaagow,  catloo 

a-rly  In  tha  month  of  ortahar  n**t,  U*  pmmda  of  which  at*  to  BLAND  A LONO,  OFTICIANR. 

!>•  davetod  la  fanalay  lb*  awiaus  of  * ParmaMnt  Okflify  of  photagrspblcxl  Iaitrunront  ilikm  and  Oparnti**  Cbawdata,  133, 
Modem  Pirturm  and  Btulptun  la  that  City,  to  b*  raatod  in  FVat-atrwrt.  London. 

CTEREUSCOPES  AND i STEREOSCOPIC  PIC.' 

IF ' — or  kindly  lent  frm  nun*  coUartioM  to  add  t*  tba  k-^  TLRKlt.— BLAND  to  LflNG,  113,  Flert  rtnrt,  llytirtaM 


the  gwatort  Matas  Martan.  Mihwr  mntrtbutod  by  tba  Artl.t*  S TURKS  I IAND  to  LONG  iuFtaakrtXat  Itetlrten.  3-'  ON  LIGHT  ANDSHADK.  tortb  KdWon.  Prtm  l*a.  board*. 

”u”""  "d  . o»  colour  mw.  w.ui*»a* 

Tba  roenmiuea  an  bare.,  to  anarront*.  U-at  this  r*d*nt*k.-u«  *uwk  af  BTEREOSCOI-ES  of  all  k *d«  »T,d  In  rariont  matortale.  j*  royal  41*.  *lth  ywoof  latjnaaiou*  of  lb*  ruin  an  India 
baa  obtain**  iha  orrwriai  swywobntten  and  n'nau*  of  ilia  RkthI  die  la  tbalr  tarya  awwlimal  •!  BTF.RROSCOP1C  PICTDBKH  Fapar.  ba<1*g  a dmiht*  wt  of  I'latn  to  tba  Crtour  aad  a Portrait 
HtobnwM  I'riore  T Jxa BT.  » Wo  liaa  i^aound  tba  KxliiMUon  wyUi  for  Iba  MSI*  In  DAO 0 IIUIROTYTE,  *•  I’Al'KR.  and  Tmu  0f  u.t  Aathor.  Prim  £n  «i.  fe-lf-bouad  mometo.  *”«  tep*- 

n wntrtbottew  af  no  Ian*  than  air  Pirtnnt  £«m  kto  mtoato  colter  pan**  Albu™"  l^eUCT?  ™ GLASS.  Thoaa  " w rlM*r“‘  wrt'a*  a»  an  artl.t  oa  the  pmrttea  of  b»  art^LL* 


HuthnaM  Prioea  iiuar  Ik  i.u  kosouivt  tha  rxhiblUon  «Yth  for  1b*  hoi  in  DAG  DltRRF.OT  VPE.  *o  PA>'KK.  and  Trani-  ofthaAwtbor.  Ptie*  £M  U.  fe-lf-te-und  momcm.  *»»  tom. 

a rontribotio*  *f  no  laaa  than  aU  Ptrtnraa  from  fcto  prtenloealter  panot  Albumen  llclwroa  on  GLASS.  Tbaa*  l*wtw»«a,Jor  aatenta-  ••  »ir.  Bvraal  wri'aa  na  aa  Arttel  oa  th*  pmettea  of  bit  art ; bis 

Boa.  Cootrtbwlloni  bar*  also  been  peomtowd  by  lit*  Gram  tha  oea*  of  detail,  and  truth  la  tha  rajamianUan  of  aatnral  uhjoett,  ||u**sr*tlon»  am  odtadrablo-  aa  'wy  U*  tbeaaerteea.  "-.Htearaai. 

Itolaa  of  Hamilton.  rraaOent  of  th*  Art  Da  loo  of  Glaagow.  aad  an  unrtenltod.  _______  *.  ■»*  d.  Lki— iww.  »L  »kraw-r  tout,  (Itoka-HUfa. 

TM* KatdbMtaa to.£>  Umltod  ta awla af  IWiag  amd Scalp-  ta  w PILLISCHER.  OpTICIaN  HSR  AousitaTic  Micro-  E.  GAMBART  & CO., 

Xrt  totiSrtipS  uTT-d-X  TZ  ihTdT.  11 1 * M*“”  >-te  rt  Sto.  oafnrdainrt.  bag*  to  Worm  WHOLESALE  PUBLISHERS  AND  PRINTSELLEBS. 


TM  Kahibrtten  la  In  bo  limited  lo  amrka  af  Panliag  art  Sculp- 
ture raaliudraiy.  and  Arttota  who  irtwMt  contrlbu'ln*  xro  Inform *4 
that  AfemAty.  lurk,  and  Tornfe*.  »*  (teptembar,  are  tba  day. 
aawuloted  by  Iba  Ccmraltte*  for  tr*  raetptww  of  Worn  af  Art,  1 
which  mart  all  bw  aentegnad  to  Maaaea.  Jomr*  M -Clan  aad  Kao , { 

Prlii tetIUn  to  Har  llatealy.  Worhaho|M,  61,  Duxtog  etnte : Mr 
John  Finlay.  Pnalao  ter,  Ihuhanan  atraat  ; a*  to  Km  <4 her 
paraoa  In  l.Uegow,  la  tr-ier  that  they  may  ba  unpacked  and  aaot 
to  tha  Fxhlhll  lew  nuhirot  ihrtt  rate*. 

Af-KX.  VM.  CRICHTON,  Sacnlary. 

Cioyw,  17 th  faya*.  IMS. 

PRESTON  INSTITUTION  FOR  THE  DIFFUSION 
OF  KNOWLEDGE. 

PRELIMINARY  A X NO V XCBM EX T. 

TO  SEITIB1  ARTISTS. 

THE  COUNCIL  of  etc  abor*  Inatituliun  purpokr 

opanlag.  in  February  noil,  a 

8EC0MD  EXHIBITION  OP  PAIMTIMC8,  WATER 
COLOUR  DRAWINGS,  ARCHITECTURAL  DESIGNS, 
AND  SCULPTURE. 

ilS  work*  Intended  tor  thto  KxMbltiea  murt  ba  th*  origiaxl 
nrodarUena  af  llvta*  Artlau  of  thto  e—  atry,  and  murt  b*  dalleered 
torn  of  anponaa  to  iho  Canned,  axtei  ite  ariiat  fcrwnrdlng  inch 
wafka  bar*  romitad  th*  laetMutien  Ctrcninr 

JOHN  BDRTON,  Honorary  Secretary 

PraaldaaU  or  lb*  IuatMntiou, 

THOMAS  WALMSLEV,  lag. 

CUIrmau  or  tba  Eahlbltion  CommiUcu, 

THOMAS  111  KC 11  KB,  Bag. 


,rta  at  Art  bte  frlmdaand  IbaawbMc  that  be  hna  RKMOVEDU  aaommtenrtte  neuvea*  *thfit  otkibD  PTKIKT 

ni  premlan*.  SH.  NEW  BOND-'THF  FT.  onadaorfmm  Oaford-atreat.  33,  HMIM.M4  BTREET.  OXFt>Rl>  FTKe.KT , 

■trert'  Mr  Spaoteetea.  Opam  Olotaa*.  Teieacwpe*  lumir-tera,  TWrmemwtan.  1I*y»  In  route*  of  publKMion  a ayAanAli 

SCETbTnSrS  NEW  work  in  photography. 

aa  a aao  ( |B  ai|  (La  bmochaa.  <M* 

«-*"•  EGYPT  AND  NUBIA, 

1«,  New  Hond-etcawL  an#  do»r  Aram  Oxford -»tr*rt,  rapewtewtlng  Ot*  nx«1  'mterarttou  Silo*  and  Bulldiaga  from 

Negative*  Uhtu  o«  tba  loot  by 

"FUSION  ounmnDADUir  r<tuc  dac  FKL1X  TBTHAKD,  CIVIL  BKOINBOL 

HHUTOUKAPHIC  LAMtKAb.  n-  wnrh  -ill  ba  completed  la  *»  r*rt*.  of  which  It  tm**  nlrendy 

IT.  appeared,  each  Pact  eoatela*  3 [lata*  Half  Bnp.,  £1  111.  dd.  pair 

. ,,a,po_  WILLIAM  DICKES  h CO.’S  OIL 

EL!  tn-r  tffl  COLOUR  PRINTS. 

^ *7,^,7. „ r 4uxt  oubUabtd,  and  to  twkad  af  nil  (ginteorwt*  t-a-tlfuBy  printed 

DESIGHS,  \~xi  *1  ta  CHI  aeteon  and  mosatwi. 

' " ' ' TnkI**A«rt  Samcki.,  after  8>a  Jnaarx  HtimM,  la.Sd.aacb. 

nTTEWILl.-S  REGISTERED  DOUBLE  BODIED  Iw  ” 

— - - sJBSag.  rras==:  i . 

Eeary  fcecrtDCMu  ot  Coma  ra,  KU-.ee  Trip-d  Steed,  may  he  1*  ML  . 

rttetemJ  at  bto  Mangfur tee*.  34,  Chaitotte-urraM.  I’nraahary.  , ” ilSSJl  ...  ”1  Ik  Si. 


PHOTOGRAPHIC  CAMERAS. 


Near  la-ranlkm*.  Modal*.  *<„  mnda  to  order  or  from  diuwtaf. 


I'Mewiikn  ..  ..  IK  M' 

Pi*T«rlB(  toe  irohlkattom. 

T-a  not  v Famixt,  after  Cnaa aoaa* — — to.  to 

Cnaiav  Twrouano,  „ GvttCiM  to.  , 

Caaier  iw  tbb  U*ao«ja,  ,,  Cwaaaowte '■  . 

.!■»«■  Iltai.i.a,  „ Aenotoer . ... RM  < 

ru'HOAv  hiaaniao,  „ Aaaotow  — ... — Ik  M.  , 

6,  Old  FuX  i'rtft  Dartcw*’  D— we,  Landea 


THE  ART-JOURNAL  ADVERTISER 


<TI)C  |h'C$S. 

A PAPER  OF  HOME  AND  FOREIGN  POLITICS.  GENERAL  NEWS, 

AND  CRITICISM  ON  LITERATURE,  MUSIC,  AND  ART. 

IS  PUBLISHED  ETEEV  SATURDAT, 

AT  THE  OFFICE,  No.  110,  STRAND. 

AN  EARLY  EDITION,  with  th«  La(o*t  InteJIi^roce,  Foirijp  and  Domestic,  up  to  the  busr  of  pabliatfkn,  is 
mmd  in  Urns  for  the  MORNING  MAILS.  An  AFTERNOON  EDITION  for  Um  EVENING  POST. 

May  be  had  of  all  Newsmen,  and  at  the  Railway  Stations. 

fp  Mamtf  Order*  for  Smbmriptio**  tnt'  direct  to  the  OJbt  to  be  uuuir  pagafdt  to  Mr.  Alebxd  Irx,  (At  PMuktr. 

A New  and  Cheaper  Edition  of  the 

WORKS  OF  SAMUEL  WARREN, 

D.C.L,  F.R.S. 

In  EIGHTEEN  MONTHLY  PARTS,  at  One  Shilling:,  and 
In  WEEKLY  NUMBERS,  at  Three-halfpence. 

THE  FIRST  FABT  18  SOW  I'UISLISKED  OF 

THE  DIARY  OF  A LATE  PHYSICIAN. 

WILLIAM  BLACKWOOD  AND  SONS,  EDINBURGH  AND  LONDON. 

SOLD  BY  ALL  BOOEAKLLLBA  AND  NBWhNEK 

A wT  FABER’S 

POLYGRADES  LEAD  PENCILS, 

VOR  SKETCHING,  KNGtNRRRtNO,  AND  ARCHITECTURAL  DRAWING,  FOR  THE  ATELIER, 
OFFICE,  COUNTING  HOUSE,  SCHOOLS.  At. 

MANUFACTORY  (IN  STEIN,  NEAR  NUREMBERG.  GERMANY.)  ESTABLISHED  1761 

rPHESE  Pencil*  bare  mnlh  gained  the  P«nt  Mimi  in  the  Ob«»t  liMmul  Ecwimtmm  or  all  Natiowi,  1RS1,- 
A M nil  aa  thoee  at  r>iw>,  Haeiaia  and  Lium. 

YOLO  BY  tvtav  RUFtCTABLt  STATIONER  IN  THE  WORLD. 

(Ufa  A«ant  tar  the  I'nitwt  KtapLm  at  Oeaat  llntaln.  Mr.  A.  Nat.  Agent  tar  Fr-ne-.  Mr.  L.  Miccil.  Ro*  Pertedola,  7,  Farit, 
llar-raua  — , Mt--.ru  Ctuahn,  17.  traaaaeafar-taaa,  CUy.  Beta  Agent  fnr  Italy,  Mr  L.  MtMl,  Venice. 

London.  8 ale  A pent  fee  Ruaele.  Ham.  M C.  Muuu  A C#.,  St.  Pater*. 

Pol#  Afwl  tee  Um  Cifaed  RiIm,  Mr.  Einiiito  Finn,  V-t*  u4  Moaec*. 

131,  WUtiam-atreet,  >,«  Y or* 

I»  the  -elLeernrad  confidence  that  the  p arfrattoo  t->  which  he  hae  brought  hit  W»*«t  facto  re  deA**  All  aempwitlm,  A W.  v *«•» 
eanbira*  to  dhailacwe  the  production.  by  u;  oltar  maanAactornr.  Mrltii*,  or  PeeaMn.  of  Ptntih  «{  a tuftriar  gcalerp,  or  Indeed,  af 
any  imcA  1Wi1>  at  Ikl  uw  prirtg,  rfmal  la  quality  to  (hoar  now  offered. 

JAM  ESRYAN7 

REMOVED  TO  116,  LONG  ACRE,  LONDON, 

COMPOSITION  ORNAMENT  AND  FRAME  MANUFACTURER. 

OJLmwam*,  OUDIU,  and  nriOLITBBIKI  a pa  informed  they  cab  be  Mpptied  with 

GLASS  AND  PICTURE  FRAMES,  CONSOLE  TABLES,  GIRANDOLE*.  BRACKETS,  CORN  ICES 
TRIPODS,  AND  CANDBLABRAS,  AT  REDUCED  PRICES  ; 

ALSO,  FANCY  WOOD  MOULDINdS,  IN  LENGTHS  OR  JOINED  INTO  FRAMES. 

7%e  cut ly  Boom  in  Lomdon  trier*  retry  article  it  martufaci  arid  on  tke  Promise*. 

A FEW  FINE  PICTURES  FOR  SALE. 


ELEGANT  PERSONAL  REQUISITES. 


Under  the  * 
af  Royalty  and 
throughout 


PatroMg* 
the  ArUtoency 
Europe. 


BANK 


DEPOSIT, 


ST.  MARTIN'S  PLACE,  TRAFALGAR  SQUARE,  LONDON. 

"PARTIES  desirous  of  INVESTING  MONEY  are  requested  to  etamine  the  Plan  of  this 

I lastltaUon,  by  which  » Digit  rate  af  Interest  may  be  obtained  with  perfect  Security. 

Interest  payable  in  January  and  July. 

PETER  MORRISON,  Mamtging  Director. 
PROSPECTUSES  FREE  ON  APPLICATION- 

QARSAPARILLA  and  CHAMOMILE  RESTORA  I SIR  JAMES  MURRAY'S  FLUID  MAGNESIA, 
n.  utZSJSUL  [WARED  .nl.r  iSn  «f  ,h.  1„- 

certain  core  to^dtoeataao  ja  at  13,-wtl  . j.,-mrei  * raonr,  anS  eeUbta’ial  for  ope.rdc  of  (fairly  year*  by  (be 

fainting  tta.  -**!„.  af^Tn^hl.rc-J^  O-i*  SIMM  rhMMM  *■**■••'"*  for  ew.vit*  H1LK.  ACIDITIES.  and  IfaimiKfa. 
«ad  wnw.  uCt2LT.aad  aUlw  I *'«>#•  *VP«riTK.  |.m.r^|  . ao4e.i.  date  * th. 

CUM.  I«7  th,  ^!~Qt  „f  u^purtf.tn*  mcdMaa  tha  en*rrt*«  l,r"r"l*<  *nA  dl»eal*ta«  «rtc  cost  in  OK  A VfaL  an  t Q'»P  r ; aim  u 
•f  the  -beta  eSmmoiSL  Jm  »T^nE£?£«  I uYV '■?£•“?  ,aI  *•*>""*  ••*»>* 

healthy  artltn  (.*  taralti  uitiml  ,h.  . 'adfafat  to  c*ndh#Ol  It  It  liralnalile  — On  tba  ml  a.  nf  Mnteecii 

sas*.  ..4-EVd >« 

tatUhhiwaint.  They  bam  un  a ■!»-<«  irtlnn  ra  ih.  mtrj  rr.|«mticr,  rf  nr  iu«  Morray  It  n»»  the  molt  called  by  U* 
tt  •«  M-l  aterctatoi.  awl  aattal  aatwm  Viewl  fr  -n  th*  1 I'rif-wtaa.  It  aolimly  »■>  n Dm  po»tnlilT  of  time*  dhrifefdui 

-Tt  RM  he^fVUm  *««*«•*»«  f^o'tlnr  ‘rom  lb.  .m  of  ihe  nrlvrta  ta  po-de- 

tk1»  » Vnaa,  ^ '.  T, ,f  l Ji  %Ot  hy  Ita  ante  rom^ntt.  Mr.  VTILl.ltM  HA1I.RT.  el 

c-triiiatad  to  rarj icruf-ll*.  m.reorui  ,1-a-L..1  I 2,?,rA"nr"0"  ’ “"a  bf  *'•<>  retail  Pr..r«lcU  and 

***°*tc**-  **"•  •*— ITMH  DUu  tn  tie  tawM  atari  um.  „ ‘••'llctaa  Lrant*  Uirmi«liMt  Um  IlnuUi  KofWa.  M Hot. lea,  la., 

2»  ..SsTJLi"  rS,  a«.»a.»04Ui.*i  ■" 

rravaraA  I tar  ^ -Dm-n  r_  , mr  TV.  ACtmiLlTK  t»  STBPP  ts  IMOm.  M e.uh 

two  d,Mr,  Z,  £•  eaancM.  at  the  I aVjrat.jrj . SB  tlriim, , 

anil  Hi  le  i,.,  Vhwcmj  liM  Trlca  li  1(4 , 3a.  M . 4*  M.,  | ita  cm  to  aak  for  *•  B*r  Jhiw  Marray'i  FrapfUlm," 

BCiee  la  each  ..  Law?.  ****  **ul  P**  e0*1.  «"  r-m«pl  of  Um  •■*■1  to  aea  that  sun  ■<  MamjM-1  110  ntt  label.  1«  prarm  tab.  aa 
1 C^IM.  I (allow,  •- — '*  Imam  Mwrray,  PUyaleiaa  Ut  tba  Lard  Uceaaaaot." 


Amt  an. r rrao.ljp  frtfrrratmad  ntn met. 

ROWLANDS’  MACASSAR  OIL. 

Tbe  wmatfal  multi  of  (he  Iwt  S alf  m-uur  c bam  premd.  harm* 
^acaUoa,  that  U.li  UnAqae  dime'}  1 mu  ilnralar'  - amanablo< 

Kara  to  Um  *rewti,.  iwiotatM  uJ  tsurramcaeat  at  Um  lleimaa 
r,  amt  -bra  «mry  0<u.r  MMSBI  ha*  tailed  It  fr.vrmU  Hoar 
/ram  /aitiag  -/i»  toi’OMp  gr~r  le  tba  latcat  period  at  ai>laa- 
WmH»tLra#  <mt  *Mr.  (tana.  .</n>«  .or .f«.l  damtrif  yra  - urea 
■ JbUk  an, l taxor met  graat*-»mt  laabta  It  BCAFTlFn  LY 
, BOrr,  ( ORLY,  and  UMl-BY  la  the  cn>etb  of  Wnuacae, 
Kvaaacora,  and  XiaTainina,  It  la  waltanw  >e  IU  alimu  eilm 
e*wtaUaa.  Per  rar.tren  k 1*  catwctaJly  i-cccaain f .d  m <om.ln« 
the  lull  of  a Uaanrul  bawl  of  ^air  — Price  M.  dd. ; 7a  ; at  Faaiiiy 
llottka  taiual  to  fear  .m.n  ,|fef||  aad  doubW  t'-.i  .!.•«.  XU. 

ROWLANDS’  KALYDOR 

Aa  Oara-TAt  Itiricm  PeaeaaaTtow.  at  aafaitae  iM’iry  la 
than aably  twlfyln*  tfaa  >*.e  tram  U1  Phaptac.  Sfat,.  ArMwei. 
P nr*  let,  tan,  a«,f  Ih-romo-eer;  In  pradwetaw  a haaMp 
frrtKma*  and  •ranrpnrmry  of  ONiptaiee  . aad  a aoftzeM  aad 
dellrary  ad  the  ttandr  Arm*  [hwtaf  (tie  beat  aad  dart  at 
mmmor.  or  front  ted  Meek  otodt  of  -cater  1 and  la  mw  Of 
ruahora.  Mla«*  af  neru  cfcllMatat  rbappwi  tala,  or  Inddaatal 
btimmulim,  It*  Ylrtaai  tan  'oof  aad  .iLeun,*;;  bean  irlw- 
lwl«ad.-Pn<w  t,  fid  , aad  Ha  «d  prr  Utlia. 

ROWLANDS*  ODONTO, 

Uo,  rr  aml  Iir-NTIPMICK. 

A Wh Ua  Powder.  Pre,«md  iron.  Krtantai  llerta  -tth  naiuaal  mn. 
tr. oeniltt ed  t.-t»«  tanalry  at  imi  upMac,  tha  eiX*M  nnapauad 
—'ll  he  *nuad  nf  loaellmabla  *m)ue  la  prrttrrim/  aad 
fAr  T-»tA.  j ermjtnmUg  Ac  Ham*,  aad  In  Blcm«  tamtaaw  lad 
p«f— an  t . the  hrmth.  Prve  9a  »d.  par  bet. 

ROWLANDS’  AQUA  D’ORO, 

A (Tarrant  aad  rafreobtas  parfwm,  combinln*  the  rjanUi'.n, 
MMam  and  aaarattali  praperckr  af  tha  met  aataetned  aad  raluebta 

, •»  t«  n—in  aad  pltaita.  wtboat  uj  oca  hetai  la  tba  aeeeadiit 
' It  rda-nc  lu  lad  awd  doubtful  odtr  raeaara  tar  daya  Tba 
rvh  arnwe  of  this  eUVirataly  dhtiitad  perhawe  ta  panUy  ttaara. 

! atlnn  In  lha  aarrea  il  rat bra  the  had  bi-lflii  the 
, and  ta  caan  of  lataliu-la  or  feU«u< . It  u foand  rnnel  eardlal  aad 
raitoral*.*  >a  Ita  efferte.  UesUaaeb.  a.*tae  awtatiac.  by  rtacle*  the 
atoutli  —Mb  a email  i»»ntin.  -Ul  tal  W raaiera  lha  linttt  la 
| t— mlaeM  aud  ;uraj.- Price  le  <U  per  bottle 

ROWLANDS’  EUPLYSIA. 

A pup i«t lim  f (nil  the  rtwnnl  Oticnu  Haeai.  ad  peealariy 
mild  and  dtaardm  praperuaa.  Il  ptcatactly  aa  I effrrcuaJly  1 

Um  lliir  and  Ute  of  the  llaad  fraa  •taa'f  aad  emry  cawtaa  af 
Impurity  ft  la  j— rtiralirly  rem«iaMnd>-d  Le  be  need  after  tmhlof . 
ae  n -U  pramal  the  prubaMt  tr  of  catch :ne  cold  in  the  bead,  aad 
-ill  reader  Ua  la.  r dry  la  a lev  wlaataa.  -Pnaa  9a.  dd.  far  beetle. 

BEWARE  OF  8PURI0US  IMITATIONS. 

TK*  watt  (laualaa  at  aaeb  tan  Ua  name  of  - HnWLAJtM’- 
premdln*  that  of  Um  Article  tha  Wrapper  or  labaL 
w Bolil  by  A.  ROWLAND  A SONS,  20,  HsUoa-ftnlea, 
Loudon.  bJod  by  CbemUu  sad  Perfuaiers. 

PELICAN 

LIFE  INSURANCR  COMPANY, 

■ereauenep  la  17VT. 

71’,  Lombard  alraat.  City ; aad  A*  Oherm  troaa,  Waalialaatar. 

DMCCTOAB. 

R.ibeet  Qarney  Omlay.  faa  Kl>  Imi  P.  Hod|*ea  Ea«. 
"Ilum  < niton,  let.  PAJ.  Ttaatt  llrtawon.  Kwj 
n soiaw  I •aria.  Kac|.  lleory  t.anmLt  llollaad,  Ka«. 

■ b-lafd  Fuller,  Fm^.  J.  Patty  MoeyeaU,  R*e 

Jama*  A.  Oordaa.  14.D  , P.HA  i r.Hawpde-T«raar.Ka«.F.R.a 
Mean  Uttxa,  Ut  ! Matlhe*  WWun«,  Kae. 

fa  O TICK 

Tha  pmeael  Hrpteoalal  partid,  prte*  ta  lha  wait  Pi  eh  tea  af 
Predta  -111  termlaala  act  Ih-  lad  Jtlr.  ICtl  - AM  PalM-e  tee 
•ff  -cl— t land  altar—rda  aa-t tailed  la  few  tar  flee  year*  I on  the 
PorCMpetaap  Jtaair  atPramtam,  -III  ih-ra  In  the  fa«|d-a 

For  fnepectusea  and  Karw*  af  Propoaal  apply  a*  lha  Odtaea  a a 
ahom,  ar  ta  aay  rf  the  CcMjway't  Ape  u 

BccRfafaT  TTTCKfaW.  daamden- 

OLASS  MOSAIC 

GEORGE  HENRY  STEVENS, 

IXCORATTVC  ARTIST  IN  RKWAIC. 

HAVING  m- at  necMafolty  rerirad  the  Ancient 
Art  of  ByiMl.ae  Uoaata,  aad  rarcemd  tha  Rlffbaat  Pina- 
aapa  thw  realm  afford*,  alee  H.  K II.  lha  Ptuaca  ee  Pacaaia. 
II.  R.  O.  Paiac'.a  Facoaamc  or  tec  tiraiiuiim.  tAait 
tltanllai  tba  Kim,  aao  Qviaa  «p  llamrraa.  'apt  rwp-dially 
to  tolldl  aa  iMpecUea  at  Uu  tiafanl  MsaaU  TaUt*.  Caadetabaa. 
Ptar  ar.d  Coweta  Taulat.  Cbe*a  Hut r da  Urn  Dtanda.  **-  ae- 


STAYS  SUPERSEDED- 

rjREAT  EXHIBITION  ELASTIC  BODICE  — 

VT  Rtbff  Hie  ye  daelray  aitnral  from,  prod  ere  deforml'y,  nod 
Implawt  rilaaaee : curt-tare  of  the  tiime  rutM-iopln— , aad  a heat 
at  .rite  ar—  fmen  tbelr  UM  MAuTIfa'd  RLAdTIC  IVIUICK 
- - iL:  - ul  e Aeliba-e  aa  laelnt  at  Um  — Um*  fumlihin*  a 
wflratl  im  port,  aad  twys/uap  to  tha  d«-r-  chat  natural  »l«*«nte 
— ’tatl  It  yaite  impoolbla  under  Ita  p reae u re  -hicr.  U the  r—«l  «>■>, 
at  mlwtlef  Ic  the  rectal  n and  of  alt  k'odi  of  ala  ye  T»«  brae  and 
p-taenoe  at  tba  -earar  are  aeo  c ared.  by  a tiwpla  lataealap  ta 
’rout,  to  afaruto  tha  trwbl*  at  larltf  Aa  there  are  eaeeral  tm-ta- 
tl-t-1  of  three  catafaratod  lledloa.  It  la  Bemanry  to  tal-xw  the 
peUK  that  thry  can  he  ebtara-d  «»y  at  lha  inreatore  end  cae»U- 
tattnrere.  H,  awl  K.  II  MANTIfa,  fr*t.  Na*  < >i  ee,l  eerrot. 
a Froapectue,  ta  , aa  reealpt  of  a Kemp,  eaa  he  teal  by  p et. 

LEAKE'S  RELIEVO  LEATHER;  T.pr^ry 
* • Hanptapt  aad  Onataratta  In  ReHef,  tor  Wall*.  4 r tnpe, 
llalla,  Dlalny  ai.l  IhB-tap  kaauil . * eretaa.  Cbrttaa  lahrariaa, 
and  Prance . Iteaklnodinfe  ant  A Ibuw*  . I.wiher  Pto—  ra,  Kreil*. 
and  Pnlia^e  la  «raet  ewWty.  aad  at  nuxtorata  ebaryaa,  at  P.  Lull  ) 
9,  Warack-etnet,  Rtfaat  Kraal. 
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COX  & SON  S ECCLESIASTICAL  WAREHOUSE, 

28  AXD  29,  SOUTHAMPTON  STRBET,  STRAND. 

rPHE  obj*et  for  which  the  Ecclo*u*ii«tl  Warehno**  hw  been  cwtabliahc-d  ia  to  tupply  a 
A want.  very  generally  Ml,  © t an  EaftaKahmeal  la  which  *my  description  of  O.ureli  Vuroltort.  Tex  til* 
Fabric*,  u/3  Metal  Work  eemld  b*  ecGeclcd  and  examined.  T>*  n;r*xl«t  cart  hie  torn  taken  to  uiKl  ti  lam* 
a nue»ber  o/  really  comet  dr*'*™  m to  afford  ospte  rntg*  feeriffervat  intetatd  n>5G<T*  of  rocnomy.  Amonxrt 
1>4  mr-t  IsyorUnt  of  Oak  and  otker  h»rd  wood*  »'»  Coturmanka  Table*  and  Clair*.  either  plain  or 

riatcraUl;  car-red,  Leeterae.  PaaM  Moo*.  Frit  Divas,  hacramental  Dread  cutter*.  and  Atau<bos«. 

Of  Textile  Fabric*-  Apparel  for  U*  Communion  Tab.*,  contbltog  of  fair  Linen  f lotto.  Valrttaaad 
Siu2»  fmOruMtorid  t*  te*«l!#wcric.  or  wow  of  Kcctedacttcri  patterns,  Daxzaak  Hinflm,  Maniple*,  Carpet i, 
and  I laiKdi ; A cademteal  and  Clerical  Hob**  and  Co  the*. 

I Of  BXetal  'Work  - Brandi  Gandterikko,  Cat  Bread**,  and  nrlwi  kind*  of  XI rial  Filling*. 

Irisigns  fumlshsd  for  Pulpits,  Reading  Doric i.  N**U,  k*. 

An  ILLUSTRATED  CaTALOC  UK  not  by  j*j«t  co  tb*  receipt  of  lix  jvuteg*  »la=.p*. 

Messrs  COX  & SON,  Ecclesiastical  Warehouse.  28  and  29,  Eouthampton-street.  Strand. 


THE  LAKE  SCENERY  OF  ENGLAND  BY 
J.  B.  PYNE. 


Is  HU  Fart*.  *ach  ccatolo .xg  4 View*.  Frio*  to  Eutecxlbcr*, 

Plain  IpjreiUBi XI  1 0 per  Part. 

Proof* I 11  8 

Proof!  coloured  and  tacuxlsd  4 4 4 ,, 

Manchester:  Thoma*  Aon*  * How?,  Fuhliriimsaad 


WO  SHOW  ROOMS. 

JENNENS  & BETTRIDGE, 


Mjumbctur.ro,  by  Distinct  Appointment^ 

TO  THE  QUEEN.  H.R.H.  PRINCE  ALBERT,  AND  T11E; 

ROYAL  FAMILY. 

STS  1ST  WEST,  BELORAVE  S QUAKE, 

LOHDOY, 

A3T2>  99,  COSBTITUTIOS  BXXX,  XURTIIWOHAW. 

J«*NEH9  A llrmunui  ha«l  U*  Lsoetir  to  r*c*ira  tU  only  Medal  awarded  to  ttk  Manufacture  by  th*  Juror*  of  the  Great 
Exhibition  of  lttl ; and  ate©  th*  Odd  M*Aal  ai>i  th*  Honorary  Ttetimonkal  of  tk*  Hoclriy  of  Art*. 

N.II.-TWr  nbow-IUotoscoauix  aa  i tutus  at*  variety  of  rrary  article  exanulacturwi  in  this  material,  c-raakttag  of  Furniture,  Tea 
Tray*.  Writing  Hsriu.  lakeland*.  Work  Bom.  Aft  »«. 

TRELOAB’S 
COCOA-NUT  FIBRE 
MATTING, 

DOORMATS, 

JI.UTRRSSES,  & BRl’SIES, 

C*l.-*d  the  Priec-Mwial  al  tb*  Great 
EiMMUq*. 

At  U»#  Wwhwii, 

42.  LUDGATE  HILL, 

will  U forxrd  aaa*»}rtxo*al  of  COCOA 
NUT  FI  Hit  K M ANUPACTUUB8, 
no**;  culled  for  varkty  and  sus^iom, 
at  th*  most  reiterate  prtcet. 

1 RHEUMATISM,  GENERAL  DEBILITY,  all  (SKETCHING  FROM  NATURE The  VADE 

1 «■  Narrow  Affections.  Induration.  Ac.-8TR1NOPRLLOWh  O XIF.CI'XI  SKETCHING  CASK  oaxiris**  a sketching  boord. 

PATKfCr  Kf.KCTKO.0 aLXVsMC  Il.VTTERY.— Tfek  lnr*aU:n  -**’  * * •*  ■ • 

afford*  for  th*  above  and  many  other  diMOM*.  th*  Mikil,  mo  it 
•Sirica  t.  and  canj.kU  mrilioi  yet  known  <f  app'.jtrg  * mlhl 
coetiDuoui  rtmaat  of  •tectr'.dly.  It  U th*  line  of  a tidy  » cord  case, 
and  eae  be  wore  without  th*  (tightest  inconraxWoce.  lTke  One 
Onto**  ; by  pori,  with  dlmOcos.  2io.—Vf.  ELUOTT  k SONS, 

Optkioxu.  U',,  H trend. 


I MPORTANT  CHINESE  NOTICE. — Eoglioli  and 
a-  1‘orrign  VMton  ar* rvepectfuU;  larited  to  Direct  IIBWRTT*8 
WAKRIIOPftK.  « her*  con  h*  mod  th*krfert  Cotkrtke  of  Chlntee 
Artiriaa  In  Kx^Innd  oonsiilmj  of  Xfandartn  Jar*.  Tee  Henke*. 
Flaws . Work  table*.  T*e  Ciddx*.  Card.l<cx«s,  Cti»*sn>«s,  Costs*. 
J.antsrei.  Ians,  llasd-KTroM.  Toy*.  Ac.  &c..  aU  at  to:dnU 
tree*.  Ilrwarr**  large  CMote*  CoDsrtkaa,  18.  F«n(hurth-stre*t. 
liaksr-strwt  Bnsaar,  and  at  tb«  Kxtdtiltjoa.  IhibUn. 

VISITORS  TO  OXFORD 

{row  a central  print  for  Ran w at  TaAratxani;  are  Invited  to 

SPIERS  & 80R-s'S8TABLISHlfEHT, 

103  and  1(0.  niOn  HTRItfCT, 

wb«*  win  le  found  on*  cf  th*  largest  and  b>p*«  varttd  ftorks  lo  lbs 
kingdom,  of  uMful  and  ormawetal  maauUcturv*.  seWshj*  for 
pre^nu.  or  for  rtmtmbrascwt  of  Oxroao. 

At  the  Grant  KxblbctkO  of  ISil,  " Ilo>M*.aaiu.n  " mu 

awmdsd  by  th*  Juror* to  »h*ir  Parixa  Xlatna  Mot  rxt-ti  eta. 

Decorative  painting.— MrTFnrnnmcK  s»*>, 

freo  lb*  Royal  Acadsmy  of  Mualrh,  Dir»unri  An  tut 
i*  Faxeeo.  and  In  all  othrr  ruaiUrs  of  Palollng.  »koss  works  =ouy 
b*  aesre  in  Ih*  principal  publk  VaJIdlfig*  of  th*  oetroprii*.  bag*  to 
Inform  bit  gelruni  and  ArthiUcts  In  gert.'calar,  Uet  h*  >a»  oon- 
»M«rahty  inert***!  bit  (*Ubliihm«xt,  axri  Is  now  rnatfel  to  under- 


papst,  stool,  saari,  colour  box  and  colour*,  psnctli.  a«*l  rrtrj 
roioU  t*  for  thriching  free*  nature.  T“*  whok  Is  coaUiacd  in 
th*  sitnucrdlsary  couipau  of  13  iorhte  by  C,  and  U*  ontira  weight 
about  4i  Ih*.  Frtce  X3  12a.  Od.— DICKENSON,  " 


, BROS,  114. 


N*w  Bond-stnwt. 

BUST  OF  DAROAN. 

rpHE  Fnenda  and  CountrytDim  of  Mr.  Daroam  are 

-1-  rniwctfullr  la  formed  that  a Boat  of  th< 


ra*p*rtful!y  la  formed  that 


th*  osUrgrtrisg  founder 


i apprepriat* 
r*,  will  pke*« 


of  "Tho  Oraal  Dublin  KrblUUon.  18U.**  k brtog  prepared  Is 
Irfih  Statuary  /Vr«iain,  of  the  Unset  and  moot  Iwittfal  4**- 
rrlptkm.  manufactured  specially  for  this  Great  Exposition  of  Arts 
sad  XCanulacturr*. 

Tb*  Bust  will  be  ooe-thlrd  Ilf*  *!»*,  ami  lb*  hJuteeas,  a mo  it 
faithful  on*,  by  J.  R.  Jones.  Kso. 

Price  ONE  GUINEA  each. 

Thoe*  who  with  to  poswm  tbk  bsnuUfut  and 
mtrusmto  cf  ooo  of  Ireland's  graatsU  beaefactor*, 
commuaknte  as  soon  a*  {eesibU  to 

MESSRS.  KERR  St  CO., 

ROYAL  PORCELAIN  WORKS.  WORCESTER. 

Or.  114  and  113,  Ceps!  street.  Dublin. 

Clam  33.  Oalkry.  Great  Industrie!  Kthlbltlon.  Dublin. 

ImpcrUnt  to  C'otlteton  of  fin*  icarve  Liw  KtareiioKi  from  tbs 
old  Master*.  a»d  Water.  Colour  I>rawlnp 

MR.  CAFES  ha*  tlio  honour  to  auuounor  ilia:  he  haa 

recrivrd  itotruciJotu  (teen  8.  L.  BH.IlltKNS,  Jen.,  Ksy  . 
to  SELL  I*Y  AUCTION  In  Ue  esaoad  week  of  Septemter  instant, 
at  hk  reridenra.  Prirroa  Aram*  Ardwkk.  Manekerier. o criJeetkm 
of  ONP.  IICNDRF.D  AND  FIFTY  ENGRAVING*  Anwngxt 
them  are  fin*  r-roof-ho/omdetter*  Uaprmi<meof  all  lb*  lari  subjects 
from  tbs  peace  of  Landseer,  several  after  Turner,  and  other 
painter*. 


Uk*.  on  the  shorto*;  tottce.  th*  emhrilishmsnt  of  gr-.rate  and  The  Unfl  Fr-naiiM*.  of  wbUh  ther*  k \ STtat  iruAtiUly.  «*LrhH 
public  bulldint*.  In  any  rart  of  the  Urdls*!  Klncdom  on  the  tncat  fr«B  Rub*am  DesDenlrhlno,  IJonsrdo  da  Vlad. 

Ap",',->  f-  8**»- ^ sst^^JuSSSk  oSaS: 

•t!  V ?* *— '“J1  ,<l  l-^xkl,  T^M.  I«aU.  PmMU.  tola,>ori.  it.  it.,  tb.  M 

NS*!*  Md  OrntT,.  fM  Ibrii  kloj  p.Uv:^*  ojof.m.J  on  .t.i.b  m of  tb.  w;  fi«.t  yut.-'.j.  ttU.  u mitltf, 

u““  lb*  u“l  * rm.  ul  to  Inform  lira  tb.1  tb.  IiiuImm i U (ttautry.  ud  oottdlilon.  b.ti»i5  Mlttltd  bj  U»  pmu  o-u«r 


SKETCHING  WATER  COLOURS. 
r|',IIESE  COLOURS  nr.  prtpnrod  for  th.  parpow  of 
* enabling  the  A rtixt  cr  Axsoteur  to  degtet  at  eace  the  tranaieeU 
effect  of  clcmdi,  dktaxee*.  Ac  . and  will  be  fessod  of  tsdtspcsaibte 
uUHtf  in  all  ImUsoct  where  o'Jtcu  of  an  cvanuoml  character  are 
to  be  potrsytd. 

Jsjuna©;  Tin  Sketch  nx  Uotm  tec  like  pocket,  fitted  with  them 
Cri-iurt,  from  7a  Cd.  to  £2  each. 

Milah  A Co..  Artlit  s Col  tar  Msksr*  to  the  Queen.  G«.  Long 
Acre,  Ixastea,  and  at  Uer  Majesty ‘a  files  rr  Colour  Works,  ltelgru  ve- 
r*ed.  IJ““- 


stth  l<?  pagmof  teturp-CM 
Price  1*  ixonthly. 


MAGAZINE  OF  HARDY  AND  WINDOW  PLANTS. 

THE  ENGLISH  FLOWER  GARDEN  foonoof  the 

most  ekgant  pubUcaiions  of  the  day.  Each  oumbec  coal  aim 
I beautiful  figure*  of  ike  meet  ir  Umtlng  tdsaU  iur  out  door  cwltore, 
p-ea*. 

The  Fin l sol.  xcoy  be  bad  la  ck-th,  13a.  <4. 

UsteWtia.  Mtssesu,  k Oo. 

Jari  publliLed.  in  8to,  price  3*. 

XHE  PATENTEE  S MANUAL  ; being  a Trcatiae 

A cot  the  Law  and  Practice  of  Uttm  l atcat:  e*x«rUUy  la- 
tended  tor  the  tuo  of  I’eteaueeand  Inranters.  By  Jamk*  Jonkwok. 
Ibq  , Middle  Tempi*,  aad  J.  Ilarrav  Jniiecow,  Hot  tel  tor  ana 
Patent  Ag*s«,  Ltoroio'*  Ina  Field*  and  Glasgow. 

Gout  a kt  a. —Tli*  Hebjtct  Matter  aad  Nature  of  Pateatable 
Inreotka*.  u>l  of  the  lnrldcs.u  which  must  accompaay  It.—  Wb* 
may  b*a  Patentee  f— The  Dvratioz.  and  Extent  of  Lriter*  Patent- 
Tin-  Title.— Tb*  Hjodficetloo.  — ZMadfifeDri*  and  Alteratiooa.— 
Aas^gnmeoU  aad  License*  -lofrirgwfnrote. 

Tb*  Appcxxlix  coclaise  tb*  SUtwteu,  Forme  of  Proceed  oga.  and 
Iho  OJflctxl  Rok*  and  RcfoUtione  undee  tke  Patent  Law  Amend* 
meat  Act.  1819.  with  a copteec*  Index,  enabling  tie  reader  at  a 
glanco  lo  ascertain  Ute  exact  l«f>: tmxtlon  required. 

Londoa;  Loxomax,  IIbowx,  Oaaax,  and  Lowxma 
THE  FINE  ART  SUOSCRIPTION  GALLERY,  FOR  TH t 
LOAN  OF  WORKS  OF  ART. 

SAND  J.  FULLER  reapoct/uUy  invito  the  Patrons 
* i • i:  VIEW  thrir  SUnaCRIFHOW  GALLERY  fbr 
the  LOAN  of  WORKS  of  ART.  Krary  deparixswut  will  contribute 
example*  to  the  Coikction : Driiaje,  Figure*,  Animal.  Ftewer*. 
Fruit,  Architecture,  Oruameetal  and  Deceratiiw  Dcaigos,  and 
Original  Works  of  the  Principal  Water-Colour  Painter*. 

N.IL  The  Term*,  which  haraboco  arranged  to  meet  a2  clams*, 
will  be  forwarded,  post-paid,  to  all  parte  of  the  kingdom. 

34  and  33,  Ratbbose- place. 

A L L I A bTc ~E~ 

BRITtftH  AND  F0XK1CN 

LIFE  AND  FIRE  ASSURANCE  COMPANY. 

BARTHOLOMEW  LANK.  LONDON. 

Capital  £5,000,000  Sterling. 

R*Tj>  busNao  1834. 

SoarS  of  ffiirrrtion. 


Samuel  Gurney,  Esq. 

Jam**  Alexander,  R*q. 
Gojojs  H.  Barnett.  Ksq. 
Sir  R.  N.  Buxtco,  Bart, 
file  Itolert  Campbell,  lteart 
Hi r Georg*  Carroll, 
Benjamin  Cohen.  F.,q. 

Rt.  Hon.  O.  R.  Dawtoo. 
James  Plate  her,  K*q. 


ruRatnsKr*. 

| 8tr  Mott*  MonUflora,  Bart. 

Draacroaj. 

I Clarke  OtUee.  Feq. 

WQilxm  Gladitoo*.  Esq. 
James  Fltlrn*.  Ksq. 

John  Irrlng.  Ess. 

Hlr  A.  4e  HotbKhlld,  Bart. 

L.  N.  d*  Rothschild.  P-tq..  M 
Thomas  Char  tee  Huallb.Keq. 
Mai <11  WQ*M,  Kaq. 


avoiToaa.— James  Cook.  Esq.— Andrew  Johnston.  Em^> 
Joseph  M.  Munteflor*.  Esq. 
lUifKixi.  Mum.  Barnett,  lloare  & Co. 
Acruaav.- Francis  Augwttns  Kng*lbacb,  K*q. 
Futoictax.—  John  It.  Hum*.  Ml). 

HoLirrrow — Joha  M.  Pearcw,  K*«. 
StwraYua*.— Wyatt  Papwcvth,  Raq.-Tboiuos  Q.  Afiason, 


K*1. 


Th*  IHrwetor*  iarite  attsntkm  to  th*  N*w  Tablm  lately  issued  ky 
the  C<  uipanj.  sS^ediag  to  coxlso* gating  ueinn  tbs  ta*em*  sf 
selecting,  from  sao^  a variety  of  modee  of  transact tnf  lilt 
Assunuic*  Ifurieetv  such  pinkslsr  de*criptiia  of  Aasurmnce  as 
may  be  best  adapted  lo  Ihear  iptciri  ohjscte. 

lo  addition  to  Whok  Lif*  Amuraacm.  •ntitGx^  the  A saw  red  to 
portkipation  hi  the  profit*  of  the  Company  t-y  quinquennial 
addition*  to  the  amooat  amnred.  or  by  rvdurtte  ns  of  th*  premiums, 
th*  Company  crsaU  Aseorano**  fee  Terms  of  Year*,  and  also  fcc 
th*  Wfcol*  of  Lite,  at  reduced  rate*  on  Um  getsayd*  of  NON* 
PARTICIPATION*  <t*. : at  permanent  fixed  pmnlumt.— sU  tpe- 
ctited  INCRt A3ING  or  OiCRtASlNG  PAKMIUMS.  - or  *4 
prfsniaea*  UMITEO  le  a definite  numberof  jrwsr*.— also  ENDOW- 
MENT ASSURANCES  the  amount  being  payaK*  ah«lutelr  at 
the  *x;4rmtson  of  a fixed  term  or  at  tie  •tlJnctte*  of  the  Life. 
wldcheTcr  event  abofi  first  o«ur. -SURVIVORSHIP  *xd  JOINT 
LIFE  A arc  ran  eve.  and.  generally,  Assurxr^ci  adipted  to  meet  any 
cjottogencef  that  may  art**. 


The  Assured  mar  reride  In  any  port  of  Europe  wlthrut  extra 
erg*,  and.  nM  ht*ng  voyaged  is  asy  msritim*  service,  may  pom 
to  and  from  any  European  p>rt.  Tb*  liras  of  Military  u>d  Ns «al 


^^ta**TO»*£c^h‘.,.rtiderL~»Xir.,\v.»od  WitaM.  Fre*.rk  l.jkr.  Itamtl.  t)..In!.  Bowl,  P.  8uc». 
Jli; : r lf*J  ' *”•»“  pfwicSuw. ; Copkj  PtfKJni.  1).  Itotom.  ud  oll^n. 

J2!!2l  f-1*".-*  1”“  !!  “•"“k.lpt, ; UUOMJ.  h,  ib,  !>t..lnp.  .r.  <J  moiml,  Km.  ^th  Ih.  ..irjdton  of  Mo 

J*4 «w^i<»?»ocl^^ttwyll4rol  toll. oporimw.  t?  fmt.oi.lf  Ih..lot,  oo,  b;  H»rro.t.  onil  an 

•>c  Tay*«r,  which  tuny  le  Justly  ilcseribra  as  rb/d>«rrrr 
hq.  The  date  of  sole  will  an?***  la  the  oriumr.*  <; 

. . . . — - — — r .urnu.r.«f*a,  and  la  Catalogue*,  which  latter  nay  he  obukei 

'i.f?  “‘.‘i,,*  '1 001  “ “7  momcmi  »nh  »SJ  on  wpltailoa  lo  Mr.  Cun,  ol  hli  uHkw.  71.  Priotmi- 


art ; to  wfcOeh  he  Invite*  th*  noUllty.  rnstry.  and  rriiectors  to  by  Fr*i 
Mr.  D.  F.  bee*  to  impraw  es  bis  jaims  that,  in  eocte  by  U.-e 
queam  of  nvserea*  tulitekev.  hli  only  esUhlishmuit  is  32.  N*w  tK*  Aik 
Hood  street,  and  that  he  If  not 
oteer  iKtim  to  or  cm t of  London. 


street,  Manche*t*r. 


Men,  not  io  actual  cenlco.  are  assured  at  th*  ordinary  rate*. 

No  ettra  charge  for  service  In  tie  MCMla. 

Itetaikd  CrovrkectuMS.  with  Tables  <f  Rat**  *ihJ  toll  particular*, 
may  be  obtained,  on  application  by  poet  cr  otkerwim,  at  tb*  Hand 
Office.  1,  Bur ik<^> iww Lvt,  Ltnt ton;  at  ike  Rnuteh  Ufic*  of  tk* 
CoTDpOiy.  JO.  Ocorp*-ttrrrt.  KiUlnvfik-  and  at  tke  viriMi 
Ag*nc<*«  in  England.  Heetlood,  aad  Ireland. 

•••  Leoas  era  pwt*te<t  «n  tJU  «*4 1 rewrite  V fke  CrifflWl 
/Mi Her,  lo  newrfy  tke/vU  Mlmi  #/  their  talue,  wA/n  mi  m/M 
JWfttta  *n  odeanrr  o/w*t  Utt  (in  fM. 

FIRE  ASSURANCES  or-  ocoeptel  at  /feme  at  tkeuraal  rate*. 
Th*  Company  grants  both  /-»/r  and  /lr<  Axeunnce*  Jkrwid  «• 
reoaouable  urtnt. 

P.  A.  KNGF.LHACH.  Accoory. 
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Til E ART-JOURNAL  ADVERTISER. 


SirmiBER, 


TO  PRINTERS  AND  NEWSPAPER  PROPRIETORS. 


PATENT  COPPER-FACED  TYPE,  STEREOTYPE 
PLATES,  &c. 


rt 

I 


E improvement  consists  in  giving  to  ordinary  Type,  Stereotype  Platen,  Ac  . a Copper  Face  ; whereby  their 
durmMUty  b tort— Mil  at  Imt  THREEFOLD,  whilst  IU  i**Woteee'  e iat(*  tot  eopjex -Cuing  do*i  Mt  add  atn  than  30  psx 
' of  the  fool. 

ENGLISH  CYCLOPEDIA, 

ENGLISH  WOMANS  DOMESTIC  MAGAZINE, 
KEY  TO  UNCLE  TOM’S  CABIN, 

FAMILY  FRIEND, 

HOME  COMPANION, 


PUNCH, 

THE  LONDON  JOURNAL 
WEEKLY  TIMES 
DIOGENES. 

FAMILY  TUTOR, 


And  many  other  pojnJar  publications,  art  printed  entirely  from  typo  copper- iece d by  the  I'ltcstm. 


UFE  ASSURANCE. 

T^HE  BRITISH  MUTUAL  LIFE  ASSURANCE 

*-  SOCIETY  caUrtaiu  p roposxU  of  aaj  description  Involving 
tL#  cotUi^nt}  of  human  lift. 


Henry  Conroy.  Fog . 

Fred.  Douttoo.  Kao. 

Rev.  W.  W.  k£ie. 

Ralph  Etwnll.  Kaq. 

Thomas  Kama*.  Yu\.,  M.D. 
Jobs  H.  Felloe,  Rax}. 


orascrooa. 

Oeo.  Cod  eta.  F.aq  . F.RJ. 
lion.  Wb.  Oort. 

II  am  bar.  Be*. 


John  Ledge.  V* q 
Oooaje  Alfred  Walker,  Faq. 


1‘nolcBi  to  Aware  £IW,  payable  at  daatk 
• With  Prods*.) 


Age  next 
Birthday. 

Annually. 

Half- Yeasty. 

Quarterly. 

IW 

£1  1 0 

£1  1 3 

£0  10  11 

40 

2 14  V 

! N 1 

0 14  4 

. * 

4 1 7 

i i • 

> > i 

TESTI  MONIALS. 

London  Jocahai.  Orurs,  Ml.  Sraxwn,  Anjnit  10.  IMS. 

Tilts  ia  to  eertify  tlut  tho  Coppor-farod  Type,  now  in  two  for  printing  the  London  Journal,  him  given  me  the 
greatest  aatiafaction  ; for  the  type  haa  not  only  maintain*!  its  original  sharpness  an<l  beauty,  but  baa  been  made 
| at  least  THREE  TIMES  MORE  DURABLE.  1 bare  had  over  FIFTEEN  MILLIONS  of  imprcaaiona  from 
this  font,  which  was  new  in  August,  1852.  G.  STIFF,  PnoritiCTOJi. 


Tke  pa  Vic  are  Invited  to  examine  for  tliwiNu  tbr  advantages 
gxlxed  for  awaren  by  the  plan  oa  which  policies  are  treated  by 
this  ofbee. 

The  foJirfee  are  indisputable.  tsrwpl  la  cx.ee  of  palpable  fraud. 

Peculiar  *2vibI*«m,  by  la'r.-iorlioo  of  the  loan  cfsetee.  are 
afforded  to  roepecUbte  ud  active  parties  who  weaVl  uadetteke  the 
agency  In  places  where  no  Htol  has  yet  beea  appealed.  Apply 
,lf  for  an  agency  wtlh  references  aod  fun  particular*  to 

CII A It  I. rtt  JaM  KS  Til  U-KF.,  .secretary. 

17,  New  Bridge- street.  Hleckfnarx. 


WNtTirU.tl,  July  !0,  ISiJ. 

Gcntlcm kx, — We  have  much  pleasure  in  bearing  testimony  to  the  adranUgcs  derivable  from  tlw  uup  of 
Copper- faeod  Typo  and  Sterootypo  PUtca  ; combining  as  far  as  our  experience  enabled  us  to  judge,  prctcrmlion 
of  nr  fact,  *Ac trpneti  of  intpixmon,  and  incrcaocd  facility  and  tconomy  in  Korkinj. 

Wo  remain,  Gentlemen,  your  obedient  Servants, 

To  Mwn.  Oecuaed,  Willi*,  & Co.  BRADBURY  A EVANS. 

Gsmbbal  Stuam  Pbimtino  Ovvick,  Rei'Tixii  ftiaaiT,  Fisrr  Stakkt,  Anyvit  13,' A,  IsVX 

Diun  Sirs, — In  reply  to  your  noto  relative  to  my  opinion  of  your  system  of  Copper-faring  Type,  1 beg  to 
state  that  it  has  my  entire  approral.  For  Machine  Printing  its  hardness  is  of  essential  advantage,  effecting  the 
delivery  of  ink  to  tho  paper  with  great  facility  and  cleaoivees,  yielding  a bright  colour  with  leas  ink  than  is  ordi- 
narily required,  and  thereby  decreasing  tho  selting-off.  To  say  nothing  of  its  increased  durability,  I regard  the 
xKarp  bcatdy  of  the  imprmion  obtainable  from  Copper- faced  Typo  of  mficicnt  importance  to  me  for  adopting  iu  use. 

I am,  dear  airs  (for  self  and  Co.),  your  obedient  servant. 

To  Messrs.  Orchard,  Wiu.ii,  A Co.  FREDERICK  SALISBURY. 


rtf*  Typr-Fomndert  *W d U r+purltd  to  forward  Fault  and  8orU  to  On  r.tUnUet,  erto  wtnli  tend  (Vs  frpptrtd  to  tMr  deHinatton. 

LIST  OF  PRICES  FOR  COPPER  FACING. 


English  Type,  pet  lb 

M 

Bourgeois  Type,  per  lb. 

4d. 

Kobe  Type,  per  lb. 

:vd. 

Brevier 

H«L 

Peart 

Snail  rv>*  

!!■ 

Minion  ,, 

W. 

I -cog  Primer  „ Mm 

44- 

N«ip«n 

Sid. 

Great  Primer  S#r  pt 

RTr.RROTYPE  PLATES. 


Bojal  4to  ( ftpsgec.  per  ihrot  111.  I Demy  4to  ( a ps«**)  per  cheat 
8*e  (Id  . l«s.  „ *ro  (10  „ 1 „ . 

M l'Ja»  111  „ . Its.  „ Umo  111  ,,  ) „ 

,,  I8me(»  „ j „ .IS*.  „ ltuuoUJ  „ ) ..  . 

,,  33mo  <64  ,,  } la  fours  . 10*.  „ 32u>o  id  „ j to  fears 

9,  WAoaUkoa/’fant,  Fa rrtnpion  itrtct.  London. 


12a. 

10*. 

10*. 

lit. 


Crowu  Sro  (1*1  „ ) 
DmUi  ftp.  (S3  ,,  ) 
IMlU  -.SI  M ) 


lOt. 
10*. 
1 it. 


ORCHARD,  WILLIS.  A CO. 

l^Uatces  for  Copper- facing  Type.  Ac. 


MOURNING:— COURT,  FAMILY,  & COMPLIMENTARY. 

THE  PROPRIETOR  OF  THE  LONDON  GENERAL  MOURNING  WAREHOUSE 


f OANS,  on  Personal  or  other  approved  Security.— 

A-i  Pvtsooi  desirous  of  oHatoing  ADVANCER  without  delay 
on  favourable  tsrma,  and  repayable  by  easy  instalments  utn  irtf 
over  a lenithcu<d  parted,  aro  Invited  to  JOIN  tb«  DR1TIS1I 
Ml' TIT  A L SO  BACRI PTION  LOAN  A08UKAnCK  CLA80KS, 
Mtabllihsd  to  cwmOMb  with  the  IlrWUh  Mutual  Uk  Oft». 
|*ro«p*<tux«*.  rvpovt.  and  **** y In  forma!  Ion  mar  b«  otUUai  ca 
if^vxUcaatlh*  Uritlxh  Mutual  l4f*  ofbee.  17,  New  Brt4|»  etrost. 
lUackfrian.  Kuks,  03.  sack  cewy.  <e  Is.  by  posh 

CllAltI.ES  JAMBS  TIIICKB. Secretary. 


owoaa  tsi  asraciAh  fatbouasu  or 
IIRR  MOST  ORACIOCS  MAJESTY  THE  QUEEN, 
AND  FIELD  MARSHAL 

nu  ROYAL  niOlINRSS  PRINCR  ALBERT,  K.O.,  K.T^ 

K.P.,  O.C.B.,  and  O.C.M.O. 

THE  ROYAL  NAVAL,  MILITARY, 

AND  EA8T  INDIA 

LIFE  ASSURANCE  SOCIETY, 

Rstabusnbd  A.D.  1137, 

FOR  GENERAL  ASSURANCE  ON  LT7E8. 

13,  Watubioo  Placs,  Lohdoi*. 

aiascToas. 

Cel.  Sir  FasnsaicSwiTw.  K.H..  F.R.S.,  R.B.,  Cbefrraau. 

; Jams*  Fast>aa«a  Ncosmt  Damisll,  E*}.,  Drpnlf  Cfolnus. 
I Admiral  of  the  FlerL  the  1U*»  t ArthRwld  Hair,  Bet-,  M.D. 

1 1 oa  air  O . Cofkburw.  O.C.I).  Cspi.  WBkax  Laaeey,  R.R. 
<.«n»nl  mr  Thomas  Itradferd,  m Chard.  Ba^.,  Navy  Apat. 

O.O.B..  O.O.B.  Wilbrahaas  Tayter,  lee. 

LWul..n*x»r*)  81  r Hew  D.  Rees.  Major  (i«n«ral  Sir  Jeha  Roll, 
KC.lt..  Iforxcty  Adjutant  K.C.ll. 
tinxrxl  Royal  ArilCrry.  Major  F.  S.  Seihsby,  C.IL, 

«’*pi .Sir  Use.  Barb.  K.N..K.R  K K.I.CJ. 

L*«ut.-(>«ntral  Taylor,  C.  B.,  IJ«wt..C«o.  Sir  O.  Fotlock, 
B.I.C.S.  ; O.C.B. 

f eut.-n«u.  R.  Wjmrard.  C.B.  Cayialn  W[IllaD>  Cappses,  R.N. 
Leut..#,«n.  Arncil.  K.U..  K.C.  Captain  Michael  Quta.  R.N. 
Hank  saa  Mvtir*  Coutti  and  Co.,  10.  Strand. 

Putsic ian.  Robert  Lee,  Fa*..  M.D.,  F.ItJl,  4,  Savffleew. 
Cocjrsit— J.  Msaiuro,  Ksq.,  «.  Serle-etrwt.  Ltueotwh-lua  Fletds. 
SoLiciroaa—  Mcssrv.  Oarrerd  and  James,  13,  Suffolk  xtreei. 

Pall  Mall  KasL 

Arrr**r— Jeka  Flalalrou,  Ks*..  PrvetAsat  of  tbs  lasUtute  of 
Astnartse. 

Auorunres  are  yranUd  upon  tke  Uvss  of  persons  In  every  pro* 
f«e<  on  and  iUUoo  la  life.  Bed  for  t-rtry  j»art  of  the  wertd.  with  the 
exee?4ioo  of  the  Waiters  Coast  of  Africa  within  the  Treptas. 

The  Rates  of  Prvmiome  are  conitrucUd  upon  Sewsd  Frtacfplsa 
with  reference  to  every  Ccieuy,  and,  by  payment  of  a moderate 
addition  to  the  Home  Premium,  In  «aee  of  tncrestae  of  risk, 
paraoss  aaiurad  ta  thl*  effloa  may  ch^ace  from  one  climate  to 
another,  without  forfeiting  their  Polides. 

Fot'a-Pirru*  of  Ike  Paonru  are  divided  amoifit  the  Amrod. 
Table  I.  exhibits  tbs  seeeesary  lYemlumi  for  tbs  AMuraacs  of  £100 
oa  a Blngls  Lift. 


A*e. 

Tee 

Oae  Tear. 

far 

Seven  Tim 

A meal  TVe- 
■tarn  for  tke 
■4mm  t.'i'. 
uklpui 
rrofta 

Aaee.1  Pro- 
a urn  for  tke 

wbelr  of  LWf 
wttk 
fVeOtx. 

£ ».  d. 

£ ».  d. 

£ 9.  d. 

£ t.  d. 

IS 

0 14  * 

0 10  0 

1 0 19 

1 15  1 

30 

0 17  7 

0 18  7 

1 13  II 

1 19  5 

33 

1 1 1 

1 S 0 

1 10  7 

2 4 3 

Ml 

1 4 4 

1 « 7 

2 3 11 

2 9 0 

33 

1 * 2 

1 10  « 

2 10  8 

2 10  0 

40 

1 12  0 

1 14  2 

2 10  3 

3 4 5 

1% 

1 IS  0 

2 0 6 

3 U 3 

3 15  7 

U) 

3 4 « 

3 10  4 

4 3 3 

4 9 9 

u 

3 IS  1 

3 3 4 

5 0 10 

5 7 0 

m 

3 11  0 

4 6 11 

0 3 0 

0 12  0 

Joe kpn  CaarwraMirr  Bumu,  titer ttsty. 


Bsff  rssyedkfly  to  remind  families  whom  bmavemrots  compel  th*ro  to  adopt  Mour^rr/  attire,  that  every  article,  of  the  very  best 
description,  reqifoUs  for  a complete  oaldt  of  Mourn  Lag,  may  be  had  at  ltd*  KstabUabmsa’.  at  a momrot's  notice. 

ESTIMATES  FOR  SERVANTS’  MOURNING, 

itnnrjMi % 10  fanillles.  are  ftrniahed  i whilst  the  babltnai  atteedanre  of  experienced  awUUsti Including  dressmaker*  and 

mu  irmei  taabiea  theta  to  su|x<at  or  lupply  every  oeceeaaj7  for  the  occasion,  and  »ait««l  to  any  grade  or  condition  of  tbs  ccsaxaunlly. 

. WIDOWS5  AND  FAMILY  MOURNING 

nn4'  °D»  * *oU,  descriptive  of  the  Mourning  rsqulred,  will  ensure  Its  being  seat  forthwith,  either  la  Town  or 

Into  tne  Cowatry,  and  on  the  most  Reasooabte  Terse. 

w.  O.  JAY,  247—240,  REGENT  STREET. 


“ WHERE  SHALL  WE  OO  THIS  MORNING  ?* 
OUCH  ia  Rfually  tho  query  orcr  tho  break faht-table 
O With  till  ten  to  London.  lit  ns  aaswtr  the  ^uevtlon.  If 
yea  can  admire  the  moat  beautiful  *pe#lrDfut  of  Papkr  Mfc#hd 
manufacture  which  are  produced  In  thUoouatry.  dlapktyed  lo  the 
moit  attractive  forme— If  yon  want  a hand  tome  or  mteful  P reeling 
Case.  Week  Box.  or  Writing  !>e*k -If  you  aoed  any  rvqulilce  for  tke 
work  table  or  toilet— or  if  yos  dec  ire  to  toe  one  of  the  moet  eiecant 
eac-Nlums  In  Londea.th^n  you  will  go  to  MF.CIIt‘8.  4,  LEAD- 
BMIAI.I.  RTRRRT,  near  the  India  Honee.  In  erboee  *b>w. 
n>ces  yon  may  lounge  away  an  hour  very  pleasantly. 


1853. 


THE  ART-JOURNAL  ADVERTISER 


HEAL  AND  SON’S  ILLUSTRATED  CATALOGUE 

OF  OEDSTEADS, 

AND  PRICED  LIST  OF  BEDDING, 

SENT  FREE  BY  POST. 

IT  CONTAINS  DESIGNS  AND  PUICES  OP  UPWARDS  OF  ONE  HUNDRED  BEDSTEADS. 

196,  TOTTENHAM  COURT  ROAD,  LONDON. 


INFANTS’  AND  CHILDREN'S  DRESSES.  OVER  GARMENTS,  &c. 

INFANTS'  DRESSES.  CLOAKS.  HOODS,  BATS,  BONNETS, 

COSO  AND  SHORT  ROBES,  CAMBRIC  AND  LAWN  CAPS, 

DAY  AND  NIQMT  GOWNS,  OPEN  AND  ROUND  SHIRTS,  ROBE  BLANKETS, 

BABY  LINEN  IN  COMPLETE  SETS,  OB  OTHERWISE, 

wtth  irnr  orosa  auticmi  s«r 

CLOTHING  REQUIRED  FOR  A YOUNG  FAMILY. 

1*0  Til  K TWHNIIC  A Bit  IHCDBTRMIKNCK  III  000*0  TO  TUIOBI 
INFANT  AND  JCITUIU  CXOTB1JW  U MtqUIASn. 

TRIMMED  BASSINETS  AND  BASKETS, 

SHEARMAN’S,  5,  FINSBURY  PAVEMENT,  (between  the  Bank  and  Finsbury  Square.) 

AN  ILLUSTRATED  PAMPHLET,  AFFORDING  ADDITIONAL  INFORMATION,  SENT  FREE. 


STUART  & SMITH, 

BOSCOE  PLACE,  SHEFFIELD, 

Scut  Pxorairrovs  n»  kijnucmim  op  rat 

GILL  STOVE, 

PATENTED  BT  THf.  LATE  JOHN  (fUEFIER,  WtL,  C.E. 


flow  bbhw 


a 'UK  generally  •BwbolCtoMB*  character  of  AJf 
1 <(dio»rj  M«Ul  B"M,  LU  fc«n>a>a  B matter  v4  nob* 

wl'Vjut  myttry  the  cvn.ts^on  it,  Uni  tba  aril  U in  lb*  tu 

.mplnywd,  M tba  Bads  «f  ample) to*  H,  t &s  mltcM.f  wboDy  artalog 

it.  vary  dAml  power*  b,  wtMfc  Iroa  AiBoephatto  Air  rntdwt  h*el. 

Is  th*  urdluary  hOV.il  Mow*  th*  coafeaMio*  of  llir  hi.'.  tokos  pl.t*  la  U 
In.  CmUi,  wideh  ttplllf  abwarh*  ui  rwadnct*  thr  hail  erohad  to  It*  wt»n.l 
■ortMa  bill  It.  Mr  » h»J  eaadoMm  dost  t>M  carry  H off  with  **«**•» 

rapidity  to  prwr.n»  U*a  CocUft  hanwillBd  tmaVaatod,  and  u.  tonte^saiwa  to,  lb* 
Air  l»  vtUatod,  and  the  C«kl»  ilaa'.f  rtrj  too*  lurul  «L  Th.  natww  of  tba  nfl 
M cm  mtgtMU  tba  remedy,  *1*-,  tr.  »n  PiKndln,  ID.  *1  *.rrti*  larfMe  of  th* 
Cathlei  In  peMMFtto*  to  sta  intorn*.  icrfin,  tint  H oay  h.  aaahiad  to  tarry  off  lh« 
tol  a.  rapidly  u U to  erelred.  Ifea  rtlwi  Iwlu*  to  ruit.  * Ian,,  re^aroa  of  Atr  to 
* sodmii  Lmnparaiur*  ln*l»»d  of  ■ im.ll  ratama  to  a 1.1*1.  taaaparainra  T>. 

to  (Ml  on  ‘own  a m.r.  » «ic  tor  co*.l«Un*  beat ; tba  Air 

. a.  *t.J  « LM  CaeUa  raniK-l  b*  eT,f-itateo.l , R |«  all  but  Impaaiahabl*- 
TV,  partin'  Out  9w»a  aocamplUhaa  a bat  la  h*ra  pototad  eaA  Is  tt* 
uano.r:  Th#  «hm  to  tornad  or  aaU-lm  plain  lamed  by 

OBI. "I.  » o.Jnih«r  of  UtOT  btarg  rasraMM  u,|  bofead  toflOtar.  Th* 
r*[<rfl;l«]  ar«t  of  **cb  OaD  rapeaed  ti  lii,  fin,  U shorn  half  • toot,  vfciUl  OM 
expend  to  lb.  Air  to  aw*  toat.  to  to  tba  rails  at  I la  It  oarlr, 

Th*  »1>ET,  Ki.a.xd  of  tmtioj  to  DM  teddy  »ji,.:*ej.'il.  to  tar*.  »:uIM.tc»*.  bat 
“ ’ — to  an  me**  *f  a rn  aoMaMi  te  tba  • pArtmawta : 

t,  KTDART  aad  HMITII . KOSCOB  PLacVT  Ml  BP- 


FI  ELD.  rabom  M wUh  ptel  ruofidtae.  «a  th*  towaMntto*  of  th*  I'aUto,  baln« 
awctod  Utot  It  will  bn  foon.l  tha  Boat  aff^tiaa,  a*  aall  m Uv.  a.tat  nr-worolai,  Ato  Wanaar  <*«  >*t  Intoodaml.  iha  (aaaumpttos  at  fuM  f< 
pryote  to  to.  toSnrt  Tho  Utowa  Ntec.5  ono*  IU«1,  Iran  tba  (Implicit 7 of  lu  tonalruttiva , eaftaot  #,*.  oot  of  order.  a*»l 

aw.fi «|u,ail 7 uabta  Ilto  or^laal  prfea  «t  moto  oltnr  sw.w. 


0 


DECORATIVE  FLOOR-CLOTHS. 

R.  Y.  BARNES, 

MANUFACTURER,  11,  CITY  ROAD,  LONDON- 

RY.  BARNES  un-lcrtfttaf  to  make  to  order  DECORATIVE  FLOOR  CLOTHS  of  any  dimmalarw 
, required,  in  Original  Design*,  imluUog  tfoaaio  ParemeatA,  or  esbltitias  Oroope  of  Flowers  or 
Figures*,  of  Ujo  txtori  liighly-ftnUUod  woikmanahip. 

The  Pattern  of  thaw  Floor-Cloike  I*  prodnood  by  an  entirely  new  proof**,  inveoitoil  and  e*duairely 
t hw  » v n.»—  _ki-v  — i i—  v:—  * *-  with  a eariMy  of  affect  and 

Jl 


need  by  R.  Y.  BaIlheb.  which  enablca  him  to  execute  ArUrtiu  1>m! 
■;(l  brillmn«y  of  colouring  hitherto  onaUecnpted. 


II.  Y.  BaRNXH  will  be  bamiy  to  prejwre  Drawing*  for  the  Decoration  of  the  Fl  wn  of  Hall* 
and  Rood*,  In  any  of  the  Cubical,  M«di»val,  or  Modern  8tryle»,  or  oau  Ln»*f**r 


preciad;  to  the  Roor-Cloth  any  ArtUt’a  deal 


C" 


CHUBB’S  LOCKS,  FIRE-PROOF  SAFES,  and 

cash  boxra. 

CUCBB’B  PATENT  DETECTOIi  LOCKS  |to«  pntort aacaiSty 
fr«a»  FalM  Ktyi  aad  PVkJ«k..  sad  site  Atoact  any  arUm,#  U 
opea  tb«o>,  Th»jr  an  aawl.  ef  all  Mite,  aad  for  «««ry  p<u>o>.  tor 
ahtoh  l*wi*  ar#  applied, »dar*  ilnw,  •erar*,aliapla,a#>i  dwahla 
cut:  Hire  PATENT  LATCIIM  tor  great  lloan. 
bavaa  Doura,  At,  an  ttotpU  Is  tanUulu,,  tot,  » pci*.,  ul  «elU 
•antra ; tl<»  k.ja  ara  partlcu'.uij  ant  aad  |«tok 

CHLBUTd  PATENT  PIRB-PMOOP  HAFKH,  BOOK^AJPA, 
CIIKBTi.  A*,  and#  aoUralr  »f  ttiaac  Ine,  n u .Ski.- 

S"  •• 


b*3iUBB,B 


M,  In  a 

vt  IVa  Md  to 


PwlYAhaiehyacd.  Lradoa  , 
; ta.  Lard  fUr w.  U>«r>«al ; 
'..Ida.  Wolierltasptoe. 


at -A  Uto  DITffC. 
It.  Mart** 


LOCOCKS  LOTION  FOR  THE  HAIR. 
'T’MIS  highly  esteemed  ein-.lliert  Lotion,  prtftarrd 
A from  a rw;,  «f  Um  antoast  ’■‘-Ji'cli*  "bate  nan*  It  Wan, 

hat  frnwl  neat  banatctol  a rotnin,  tba  llair;  aad  *t.«.  and 

daily,  with  the  ordiaary  halr-Uuah,  (Wi.inJale  • p>roter  salt. 
zn%  xml  toOBaary  to  tba  flair . aad  ta  aiik  > to«oar.W  ui  iu  (7v.tli 
and  pnniMMf, 

PltfWtd  by  La*  A Pan  at  am.  AA,  flrm.l  atnat,  Wtoeaatrr,  aad 
19,  fte«srr»  drat,  l.ondnr,  la  koUtaa  at  to.  nd  w*  Ate. 
»>flUaala  by  Mmn.  H.Ac-lai  k Sana,  and  ttLarC* 

DaatoM  and  Parfiuttan. 


lrnri 


THK  ART-JOURNAL  ADVERTISER, 


SErauusa, 


GILBERT  J.  FRENCH, 

BOLTON,  LANCASHIRE, 

RESPECTFULLY  informs  tho  ClorRy,  Architect*,  »nd  CUnrehw«reicn«,  that  ho  replies 

i»m«dUl»ly  10  all  applicatlona  bj  latter,  for  infonnatioo  rcapeotmg  bt»  Manofactnro.  in 

CHURCH  FURNITURE,  ROBES,  COMMUNION  LINEN,  &c.&c., 

soppljiog  fill!  iofcrmation  aa  to  Fricsa,  together  with  Sketch**,  Eatimate*,  Pattern*  of  Materials,  Ac.  tee. 
Haring  declined  appointing  Aoures,  Mr.  French  inrit«  direct  amuuKkalionj  by  past,  at  Ac  mod  ecmumkal 
and  mtiefactory 

pascels  aurraaaa  nm  bt  siiiwat. 


Ri  MM  EL’S  TOILET  VINEGAR, 

(AS  exhibited  in  the  Foonlain  at  the  Cental  Palace,)  is  far  superior  to  Kau  de  Cologne  M 
\t\  » Tc«*c  a*4  nfr<4&!*g  I-cJion  fee  th#  T<a*i  or  Rath  ; a rr-rt-ring  Fttftae. a ■?}  * 

pewwful  Pktnfartaot  for  Apartment*  and  **ck  Kcnu.  1U  suusorout,  lucfol,  and  *asatory  properly*  rmadar 
It  kb  toditpmMbl*  raceruM*  to  all  fwni&w. 
x.b.-bt  ion  to  UA  for  ••  Kll'MKLS."  u there  an  many  if'irioai  tatttikmi. 

rftICB  ^-fld-Bnd  Si. 

HINMF.T.*8  Fair  Pye  impart*  !uU»Uo«m*]y  to  tho  Hair.  vnAkort.  *<..  » patanl  tod  p^tnaoiot  Ptoek 
or  Brown  hbada.  without  tha  trouble  or  dar-iar  attending  ether  **«*<•  A5£'J5?a2: ! u 

NiMMM.b  Gaanti*  hauqurt.  J«Uj  Club  Howqoat,  Sootag  Bouquet,  andotW  faabkuahJ*  perfume*.  an 

ur.Mualhd  fire  lhr.r  aaq^toit  and  tertlng  fragrant*-  , 

RlMMkL'S  UjilMO  Pound*.  Hair  Wash.  iwutifnco,  and  Cawuatte  Lotion,  arc  wrtffkd  byur.  in,  to 
ccaak*  of  tlx  par**t  and  m:*t  hwoctuaa  Ingredkol*. 

Sold  by  all  Farfumm  and  Chcmirta.  and  by  tho  Srta  Proprietor, 

EUGENE  HIM  MEL,  39,  Gerrard  Street,  Soho,  London. 

goto  Wkelwalc  Asian  lor  Uw  Pallet  Mel«.  W,  J.  DA  VI S A C«..  ConDaAt  Stmt,  N»»  Tori. 


EAGLE 


INSURANCE  COMPANY. 

3,  CltlltCRNT,  H9W  BRIDOR  8TBEBT,  BLACK9MJJU, 

LOXDOX. 

DIRECTORS. 

Bosairr  Auujb»  G»*t.  Baq.,  Chairman. 

T HOHii  Eaq..  Itepolj-CIsdrman. 

IIabmah  Lioto, 


Rjchaju> 

Enq. 

W.  a.  Pcacerx,  Euq. 

Ra ipii  Ciimu  Pwci,  Kiq. 
Thomii  0.  8.o*awxx«.  K*q. 
Wuuaw  Wmow,  Paq. 


N O 


1175.  DUBLIN  EXHIBITION,  CLASS  XXIII 

GRANITE  JEWELLERY. 

(HONOURABLY  DISTINGUISHED.  EXHIBITION,  18SU 


M.  NETTIE  & SONS, 

Otkl*ful  f:»  tb,  Petrene—  tt*r  beta  eapntiacad  fro»  tba  eaccmtu!  n,call.,n  of  OIMNtTR  JRWRLLERY  of  tbch  awa 

Pnln  *ad  Menuf.clure,  rrefreliult,  wlicM  xlUalk*  b>  tbatr  Slack  ia  ttat  Aepwtrartrt,  eom,ne!flg~* 

REGISTERED  PATTERN  BRACELETS  AND  SHAWL  TINS  WITH  CHAINS,  BROOCHES,  STUDS, 
BUTTONS,  COAT-LINKS,  DESK  SEALS,  YIN  AIGRETTES,  tee.  Ac. 

aim,  tfILVKR  CREST  BROOCHES,  la  a repent.  «»l»  ud  Fl«l»k.  occatcd  to  oedee.  8«l  par  poet  loo  receipt  of  paeLcMce 

color  I free  of  expe-ne*. 

151,  imZOX  ITBUT,  BRIGGS,  A1BRB 


THE  TEA  DUTY  IS  NOW  REDUCED, 

AND  WB  ARE  ENABLED  TO  SELL 

nml  cowootr  TEA  at S*.  0«.  per  pound. 

BEST  cosoon  TEA  at Sa,  *d-  ., 

RICH  EASE  BOtICSOKO  let  »*-  Ed.  „ 

0009  GWBBV  TEA  Bet  M.  ffcd.  wad  •*.  Ad.  „ 

PBXBCX  OBESE  TEA  at  *W  Od.  „ 

BBEXCXOtra  OBZEE  TEA  at  *».  Od.  n 

We  etronglp  adriae  our  Friande  to  purcUaco  largcljr  at  oar  pmeeat  pricoe,  u Teaa  are  gelling  dearer.  Thoe* 
who  porchaae  now  will  e»v»  money. 

BEET  PLABTATIOS  COT  TEE  Xa.  per  lb.  SEE*  MOCHA  COFFEE  la.  *d-  per  lb. 

Tea  or  Coffee,  to  tho  raise  of  dOa,  aent  carriage  free  to  any  part  of  England,  by 

PHILLIPS  & COMPANY,  TEA  MERCHANTS, 

No.  8,  KING  WILLIAM  STREET,  CITY,  LONDON. 


GLASS 


SHADES 


Trail**  Ili»oWf»,  Eaq, 

Tnmmi  Ii oeoiMtfex,  Eaq. 

XmiMtffi  Oovia,  E*e- 

CmaBIAE  TwvMAt  IlOLCOMSf, 

E*q. 

Jo«uca  Lockwood.  Kkj. 

ACTUARY  AMD  $£CR£TARY.-Cwa*i*»  Jaixico*,  Eaq* 

T'HE  Hu  si  DOM  of  the  Company  com  prior*  *A*aair*n<« 
on  Liras  and  dwrlraoblpa.  tht  Purchaas  uf  Uft  ItlcrtaU, 
tW  SaIe  and  P’tfthaM  of  Contttg«»t  and  Lstfcrrol  Annul l hi, 
Lmu  of  Monty  on  Martf-if*.  *«-  . ^ . , 

Tbk  ( Mijai  > »*•  ar*t.ikb«d  la  I W.  ia  twj.jwa*rd  by  th*  Art 
of  Parliament  43rd  CUcrje  III.,  and  U rr^idaud  by  Datd  eanUad 
la  the  I Ugh  Court  of  ChMscwry.  _ _ 

Tha  Company  wa*  oeigioally  a ttrirt  Proprietary  an*.  Tba 
Awnrsd.  on  tho  partkipuitig  scale.  **©w  rartklf^t#  qnlDqosnalalJy 
In  foot  AfUu  of  lb*  amount  to  ha  dnidad. 

Yh*  liwton  bar*  ataiJad  lb  cast*  Iras  of  tka  more  aecorMe 
Icf.  ruat.:&  wreetly  obralaad  u to  ttrf  rate  of  mairtaJily  smcT.jtt 
arte  rad  liras,  and  h*r*  n*edlfi«d  lb*  Td^nw^ttSy  CtHRm’al 
fee  th*  Cwnpaay  aorordiaiJy.  . 

The  Itvlut  ctasrgaA  are  towar  than  tboat  rtqn.rtd  ty  many 
of  tba  Oflinn  «ad,  m oemyarad  with  tbsm.  a lioaus  la  in  fact  at 
cnca  aacurtd  ty  affecting  an  miurazos  »«h  the  Ragla  Cam  pan  y. 
Tbia.  tu  Prrtntom  r«qut«d  by  ooc  ofhea  fa  patftktdM  for  »mr. 
aaos  of  jCt.Ood,  at  tba  a«*  of  ZU,  aadl  moira.  in  tla  »mca, 

no  km  uao  *1.240,  that  U to  say.  a Pelky  for  the  s*m  amonai. 
with  »n  itnaMdkte  add  tike  of  24  yee  «nL  to  the  sum  k 

To  tb*  peasant  lima  ;i*A3i  U>*  Atturad  bar*  racw^  from  tba 
Commas.  U>  latiifartlno  ol  tbrfc- cjilm*.  spwaurds  of  XI.«D»,«M. 

Tb*  aaoDBt  at  peasant  *mu r*4  It  A3.WO.000  nearly,  and  the 
lafOiiH  of  lb#  Company  la  about  * UD.OOQ. 

At  ibr  bat  iHrttiio  of  Surplus,  atont  A1JO.OW  »**  *m2o1  to 
lb*  tuuu  AJBtind  BDltr  pc-'eltk*  fer  lb*  abol*  UCTO  of  Ufa* 

Tb*  lira*  aiaerad  ai*  (armittM.  In  tbn*  ef  pwn,  and  not  bain* 
sngsgid  m mining  or  gold  digging,  to  mod*  In  any  country.  * or 
to  MM  by  aaa  mot  bslog  wodanng  by  profsmbin)  batwsea 

anyt«o  part*  of  the  mo#  b*«n:«  ?b*r»  djitant  woe*  than  thirty* 
ll.r**d*gma  fro*  the  Equator,  altbont  astrarhante. 

a»s3gn:?ig  po  tetes  arc  ragkurad  at  th#  Ofiee,  and  amgn* 
menu  can  ha  cifeprtoi  on  form*  a j.j>b*d  UersfnOe 
7b*  aaauai  r«|N‘(ta  Of  tbs  l'omj*ny*s  atat*  and  profrtM. 
Pro*tH«u*«  ac4  Feme,  may  bs  bad.  cr  wtQ  b#  asnt.  post  frra, 
cs  apylicalim  at  lie  0(B«,  or  le  my  of  tha  Company's  Ag*ota. 

SO  ACT  OK  I'AKLIAMEXT  REQUIRED  TO  8ETTLK 

THE  BOTTLED  BEER  QUESTION, 
EARLE,  BROTHERS,  & CO. 

Be,  to  POem  11^  je.bU  t»«t  1V^  here  maJU  wnw~.le  re  wU 
Bias’ll  or  Al.LB'11'l-S  f Al.r  kLK.  *ul eUirr  l’ek  AU» of  lb. 
Art  ouelll,.  OBNUINE  QUEUE  STOUT. 

In  Bettis,  mxnafeoturod  ewpreesly  for  them, 
noieltlpi  ibr  mi,  lerniee  Riukr  «d  fikr  Xeeevu,  at  tbs 
foUowiae  price* 

BASS’S  OR  ALLSOPfS  t£ST  KALE  ALLS. 

At  ret  Hows  latfenel  UoeeU Se.  M, 

Irttonel  I’loW — « « 

0TNU1NC  OUBUN  tTOOT. 

WAMutNnro  OF  rna  VtM>  QCAlztt. 

Per  deem  Imperial  Qenita  **•••—*-—"  ^ J4* 

RAILS.  BHOTIIKK8  k CO. 
gaaran'es  tlwrtr  AU*  and  Stout 
to  b*  cf  the  flow*  qua’fiy,  and 
eernsatly  tnrits  lb*  PuUk  to  mall 
thmuEitaaof  th*  great  sa»lag  th*y 
will  auk*  by  bcrv.'UTir  j tbk  tnu 
nitb  Uetr  t«arrot»e*. 

KAIII.K.  RR«»THF.R8,  R 00. 
call  tha  atlantioa  of  «*»  psOlle  to 
tb*  Important  fart,  that  they  a r* 
offertag  Tuan  a Oailom- that  k.  j 
d>*  t’oier.  and  a- 11*1/  of  lb*  ] 
praasht  »&»cadiad  Quart*  and 
3 l’lnta-  fee  a Lowu  Past*  than 
a ittUk  I*  non  wwriil.T  jtkyruz 
1 for  Two  Galiows.  ce-Ons  down, 
of  jc»v'h*U  the  am*  artlck.  Iden- 
tical Is  quality,  ax4  brsved  by  tla 
um*  eminent  tinta. 

Tb*  adcantiae  U»  tW  public  U 

ONH  II AL“ 

Tb*  l-abbc  has 


FOR  COVKRINC  ALL  ARTICLCS  WHICH  MAY  BE  INJURED  BY  EXPOSURE, 

Whet***!*  and  Rolan  at 

OLAUDET  AND  HOUGHTON’S, 

89,  HIGH  HOLBORN,  LONDON. 

Lilt*  of  lb*  Prion*  'irdioV  Auer  tee«  gm affjr  rerfuewf)  sent  fra*  <a  appUentScs. 


PLATE  GLASS,  PATENT  PLATE  GLASS, 

AoBnwyMbrekfwSof  PLAIN  AND  ORNAMENTAL  WINDOW  CLASS. 

SHEET  GLASS,  AND  PATENT  ROUGH  PLATE  GLASS 

FOR  HORTICULTURAL  MUtOffil. 

CLAUDET  AND  HOUGHTON, 

89,  HIGH  HOLBORN,  LONDON. 

LISTS  OF  PRICES  OR  ESTIMATES  SENT  FREE  ON  APPLICATION. 


been  tbeprartk-e 

HROYIIKRS.  k CO.  offtr  tha  public  a cernTblel 
retpeeifoUy  b<s  tie  public  to  anil  Ihcnaalr**  of  tt. 

TERNH,  CA8IT. 

ReUla*  ehtrgsd,  per  dated  quarts  - a*.  Od- 

latte,  dRte,  Tint* •> 

Pall  credit  given  for  lb*  Rottl**  wke*  reUrxed. 


SABLE,  BBOTHEBS  & CO , 

WINE  AND  BEER  MERCHANTS, 
t.  UUSCANNON  8TIIP.RT.  TRAPALOAR  SROARR, 
LONDON. 


Schweppes  soda,  fotass,  »nd  magnesia 

ffMIM  *si  ARRAIED  LKUONkDR  re®tt»o.  to  U 
manufaM ‘-r*i  upon  t>a  largest  acalr  at  thair  »*v«ral  > jublkbmaott 
tn  I.»i«*diT,  Liverpool,  Brirtrt,  and  Ifetby.  7?ie  crtrtrtty  of  tbea* 
well -kxoveu  water*,  and  the  piefrrar»ea  they  uahr*rw»lty  tu««*ad, 
am  ivtdaoec*  that  tbrtr  urtgianl  Mipartor  qnailty  ov»r  all  other*  U 
weV  rortatntd.  Kerry  brtlla  U pr«4e«*d  >7  a label  with  the  aaunn 
nf  thrtr  drw.  without  wlikfa  non*  t*  geuutoe.  and  It  r*j  be  hod  of 
nearly  nil  i«*t»cUble  chtmlit*  throngboot  thektogdaa*.  in»p«rt*fa 
of  lb*  Onrtoan  reltere  Water,  dkart  from  the  spring*,  aa  for  Ua 
last  tweotj  year*. 

51,  Ikmcr*  tlrrat.  Leftdun. 
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UtXTii 


THE  PERFECT  SUBSTITUTE  FOR  SILVER. 

THE  REAL  NICKEL  SILVER,  introduced  Twenty  Years  ago  by  WILLIAM  S.  BURTON, 

i •*—  — u Rikmjton  Co-,  U tojonJ  MI  romparUon  \t  i vary  b«t  artkit  om»  to  rttrllag  Stiver  that  tno  bo  employed  At  udi,  vitbrr  tmfally  of  oraatoiatMIr  ai  br 

DOFOuUbSotertCMrt&oditUasQlibedfrosirtAlSaw.  7 T'  7 


WUn  PtaUd  by  the  pataac  pr:«e*s  of  Mi 


T«A  SpOMU 

L»fomt  Forks. ... . 

Dooms  Specs*  


Fiddle 

Pattern. 

TabU  Fork*  to*.  ., 

lSbWftj<om 4*. 


FWil*  Thread  or  Kin*'* 

PsUoni.  ltruaj»ic-  l’xlfere.  return. 

* If*.  ..........  2i‘*  Sfc.  per  dox. 

• so*.  4*.  „ 

. 2Mi,  ill 4-m.  „ 

To*  **4  Coffee  Set*.  Walter*,  CeodlvtfJtk*,  A*.,  At  pfoportlooiAo  prices.  AS  kind*  of  reputing  dooe  by  th*  ?*uat  procow. 
CHEMICALLY  PORE  NICKEL,  NOT  PLATED. 

Fiddle,  TbnU.  Kin*'*,  I muu 

TrM*  «-  i Fork*,  full  die. , ,, if*.  1$*.  ......  So*.  j«r dca.  T*a  Sporat... («. 

* duto  sod  ditto. lu* It*.  2ai.  M l 


Tbmul  of 
Biuusovk  Pattern. 
....  M 4 


Kioj** 

I'xtUro. 

04*  per  do*. 


Tbnad. 

. 11*.  .. 


Kins'*. 

13*.  per  dot. 


WILLIAM  S.  BURTON  HAS  TEN  LARGE  SHOW  ROOMS,  (all  communicating, 

'VJ  ? 2?  n'RSHtllNU  ironmongbry,  o»uot,.  Nistoi  Wot.  n«*i  »i  Wrm.  ,„i  k,„  h*Z*U)  h 

OTWCTJ  «■!  <*»•»  0*1  -JM  I*  to,,  aw,  M •>..  a*.  UuL-  -Ilk  M.l  COT  *»>'»«.  YW  »«0W  ot  ntM.  .<» 

39,  OXFORD  STREET,  (comer  of  Newman-street),  1 & 2,  NEWMAN  STREET,  and  4 & 5,  FERRY'S  PLACE 

ESTABLISHED,  A.D.  1820. 


PRIZE  MEDAL. 

WATHERSTON  & BROGDEN’S 

GOLD  CHAINS. 

By  Troy  Weight,  at  realisable  value ; and  the  Workmanship  at  Wholesale  Manufacturers’ 

Prices. 

THE  GREAT  EXHIBITION  HAVING  ESTABLISHED  THB  ADVANTAGE  OP  PURCHASING  PROM 

J THE  WHOLESALE  MANUFACTURER*  wherever  It  can  be  acconip;i»h<*l,  and  (hereby  di.*p«itM«ng  with  ad  intermediate  profit 
WATHERSTON  & BROGDEN  beg  to  Announce  that,  in  obedience  to  the  nutnvroqa  ctlla  n*Ade  upon  them,  they  have  thrown  open 
their  Manufactory  to  the  Public  at  the  same  prices  they  bare  been  in  the  habit  (for  the  hurt  half-ceutury)  of  chanrioz  to  the  Trade  in 
London,  India,  and  the  Colonial.  9 

WATHERSTON  A BROGDEN  beg  to  caution  the  Public  againat  the  Bl retro  Oold  Obalna,  *u»4  Foil*  tied  Une  Oold  ao 
extensively  put  forth  in  the  present  day,  under  the  tstlca  of  * Fnre  Oold”  and  *•  rinc  Oold.  * and  to  call  Attention  to  tbo  Genuine 
Gold  Quin*  made  from  their  own  ingots,  and  sold  by  Troy  Weight  at  its  bullion  or  roaltmble  value. 

Tbo  system  of  Weighing  Chain*  Against  Sovereigns  being  one  of  the  greatest  frauds  ever  practised  on  the  Public,  WATHERSTON 
A BROGDEN  guarantee  the  Gold  in  thoir  Chain*,  and  will  re-purchase  it  at  the  price  chatted  ; the  workinauafaip,  acawdiujr  to  tho 
intricacy  or  simplicity  of  tho  pattern.  0 

Example. — Intrinsic  value  of  a Chain  of  15-Carat  Gold,  weighing  If  ounce*  . . £3  l!»  7 

Supposing  tho  Workmanahip  tobo.  , . , . . ,,200 

_ Total  £5  19  7 

* .Br  to»  arrangement,  the  purchaser  will  ao«  at  a glance  the  proportion  charged  for  fetair  compared  with  the  Bulikm  In  a Gold 
Chain,  and  being  always  able  to  realise  the  one,  will  bava  only  to  decide  on  the  value  of  the  ether. 

An  extensive  assortment  of  Jewellery,  of  the  first  quality,  all  made  at  their  Manufactory, 

16,  HENRIETTA  STREET,  COVENT  GARDEN,  LONDON. 

ESTABLISHED  A.D.  1798. 


E.  WOLFF  & SON'S  PURIFIED  CUMBERLAND  LEAD  PENCILS, 

PERFECTLY  PREB  FROM  GRIT,  MAY  BE  ENTIRELY  ERASED.  AND  WILL  MAINTAIN  A FIRM  POINT. 
■^•S^i^rSS PDR,We0  8t-iCK  “*®  *»*«  W H«  S^ott  OfBoK tS,  AdminUj,  tb.  B«V  „ 

WOLFF  AND  SONS, 

NEWLY-INVENTED  CRETA  L/EVIS,  OR  PERMANENT  DRAWING  CHALKS, 

IN  CEDAR,  IN  EVERY  VARIETY  OF  COLOUR.  ’ 

l>e.  to.  u amoTj4  colour*  vitbrat  box  * ’ . i ‘ *£•  Cf*u  Lm%i*  Crayem.  -wta  M sbere,  at  «*.  p*r 

IMPROVED  TINTED  DRAWING  PAPERS 

FOR  WATERCOLOURS,  BLACK  LEAD,  CHALKS,  Ao. 

L»OT<kl  7L  SL  |W  0»l™-  ll«Ai  4U|duli4  lr,OT. iKot, 

ATHENIAN  CRAYONS,  IN  EVERY  VARIETY  OF  COLOUR 

Ar.o'1‘,,u*M4r***7Bo*.  sa  i A-m-wri* 

^ :fta  I ^ n ft  ea 

WI«»TOT»Wmp.M>SC»OT>nrtlOT,  St.ili»«di  Rot. 

*'  c-  *•  «“"«•.  »■  Hwa.TO.,  rOTtrr:  »J  M JLrtUU-  (W.OTOT.  »OTUW.  SttSfl-OT. 

MANUFACTORY,  33,  CHURCH  STREET,  8FITAL FIELDS  LONDON. 
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Messrs.  J.  & 6.  NICHOLLS,  54,  Paternoster  Row,  Designers  and  Engravers  upon  Wood.— Every 
description  of  Wood  Engraving  for  Publishers,  Authors,  and  Manufacturers.  Catalogues 
executed  with  the  greatest  care,  and  at  the  lowest  prices  compatible  with  good  execution. 
For  Specimens  see  “Art Journal,”  “Leisure  Hour,"  &c. 

ART-UNION  OF  LONDON, 

444,  WEST  STRAND. 

INSTITUTED  1837. 

INCORPORATED  BY  ROYAL  CHARTER,  10™  VICTORIA,  1846. 


THE  RIGHT  HON.  THE  LORD  MONTEAGLE. 


HIS  GRACE  THE  DUKE  OF  NORTHUMBERLAND  ; THK  MOST  NOBLE  THE  MARQUIS  OF  NORTHAMPTON; 
THE  RIGHT  REVEREND  THE  LORD  BISHOP  OF  ELY;  THE  RIGHT  HON.  THK  EARL  OF  ARUNDEL  AND  SURREY  ; 

THE  RIGHT  HON.  LORD  LONDESBOROUGII. 


KDMUNO  B.  ANTRODUS,  BRQ..  P.S.A. 
JOHN  AUI.DJO.  R8Q..  F.R,*.,  H.O.8. 
8111  CIlARLKH  KAltRY,  K-A..F.K.9. 
THOM  «8  BULL.  ESQ..  P.H4». 

JOHN  URITTON,  KSQ. 

B.  ».  CABBELL.  KSQ.,  M.P..F.R.8 
WILLIAM  CARPENTER.  KSQ.,  P.8JL 
TIIK  URV.  KDWARD  CULKKIDQK. 
DUMINIC  COI.NA0UI.  R8Q. 

ROBERT  DICKSON.  M.O.,  P.L.8. 
CHARLES  JOHN  IHMOND.  KSQ. 
GF.ORGK  DODD.  R8Q. 

THOMAS  L.  DONALDSON.  RflQ. 
WILLIAM  EWART,  ESQ.,  Ji.P. 


Council. 

F.  J.  PIRLD.  HKQ. 

JOHN  8.  O AHKoIN.  ESQ  , P.L.9. 

GKOROR  GODWIN.  R9Q..  F.K.U.,  F.B.A. 
HARON  L.  DR  OoLDSMID. 

T.  CHARLES  HARRISON.  KSQ..  P.R.*. 
EDWARD  IIAWKIVS.  K8Q..  F.KJ.,  PM.A. 
IIBNRY  HAYWARD.  KSQ. 

MAJOK  OK  V HIR  W.  U IIK.WWIK8,C.».,  K.C.H. 
CHARLF.A  mu..  K8Q.,  P.S.A. 

WILLIAM  LEAP,  KSQ. 

JOHN  MARTIN.  RML  M.P. 

THKODOKB  MARTIN.  E8Q 

THE  REV.  O.  F.  W.  MORTIMER,  D.D. 


II.  A.  J.  Mt’NRO.  ESQ. 

8.  M.  PKTo.  E9Q..  M.P. 

J.  K.  PLANCH E*.  ESQ. 

LKWIH  POCOCK.  KSQ..  P.S.A. 

TIIK  VERY  REV.  TIIK  DKAN  OP  ST.  PAUL’S. 
D.8ALOMANS,  KSQ.,  ALDKRMAN. 

Jam KA  STEWART.  RNQ. 

TUB  HON.  MU.  JU8TICR  TALPOURD. 

MR.  SKUJKANT  THOMPSON,  P.S.A. 

K.  XOUCII  8.  TROUOIITON,  KSQ. 

CAPTAIN  R H.  YF.RNON. 

SIR  OAKDNRK  WILKINSON.  P.R.8. 

SAMUEL  WILSON,  KSQ.,  ALDKRMAN. 


PLAN  FOR  THE  CURRENT  YEAR. 

Ercry  Sult»crihcr  of  On.  Goino.  for  1851  will  k.  onlilM  to 

I.  AN  IMPRESSION  OF  A PLATE,  OF  NATIONAL  AND  HISTORICAL  INTEREST,  by  J.  T.  Wiu-kohe,  A R.A.,  from  tho  original 
picture  by  C.  Sriffriii.n,  R.A.,  “ T ILBURY  FORT:- -WIND  AGAINST  TIDE." 

H.  THE  CHANCE  OF  OBTAINING  ONE  OF  THE  PRIZES  to  be  aJIottrd  .t  the  Geucrel  Moelinc  in  April,  which  will  include  — 

THE  RIGHT  TO  SELECT  FOR  HIMSELF  A VALUABLE  WORK  OF  ART  FROM  ONF.  OF  THE  PUBLIC  EXHIBITIONS. 

COPIES  IN  BRONZE,  from  , Model  in  relief  by  R.  Jurrnxiox,  representing  41  Tun  Kttut  or  run  Dch.  op  Wkilimiw  imro  Mio.it>.4' 
STATUETTES  IN  PORCELAIN  OR  PARIAN. 

TAZZAS,  from  n Model  by  E.  W.  Wron,  .ftcr  Deign,  in  the  Brlti.Ii  Mareum. 

PROOF  IMPRESSIONS  OF  A LARGE  LITHOGRAPH,  by  T.  11.  Mioumi:,  nftcr  the  Origin.!  Picture  by  W.  P.  Fuitn,  R.A.,  “Tim 

Turks  Bows,"  from  Moiiere*.  “ BorROKom  GnsriLUOMUK.44 

GEORGE  GODWIN,  \Hmamry 

441,  Wot  Stra.o,  I I,  1053.  LEWIS  POCOCK,  } Santana. 


JOHN  PARRY’S 

DIAGONAL”  SKETCHING  BOX. 

REGISTERED  No.  3353.  ACT  6*7  VIC.  CAP.  35. 


JAMES  NEWMAN 


Pm  prral  plcatur*  to  Srtrotfurlrp:  t)«  »ki*  Dot  >h!ch  ran  l«  had  tf  rcualdrraMo  var«ty:  to  the  ArtUUc 
Wot  id.  yartkolajiy  to  I be  very  t umttoui  claoe  ol  Artuta  who  are  in  the  habit  of  SJuti Afajy/****  ,Vur  wry. 

The  Nam*  of  " JOHN  PARRY**  (to  whom  thla  very  clem  Idea  Is  entirely  owing’,  will  xot  latoaiah  hit  larjo  drelo  of  Private  PrWoda  and  Admlmt,  to  whom  bo  ti  aa  w*lj  known  aaa  prmetka 
and  rethiusutie  ArtLt.  at  to  tbe  world  at  largo  aa  a Votary  of  Muak. 

Some  of  tli«  a>l(aatigtt  thla  Rot  hat  »»«  all  odon  «r»:— T>*  Ecu  army  of  fjiiw.  and  «tlMl  la  utr—  Bc**on>jr  of  Colour,  nbkh  It  not  muted  In  tU  corner*  of  Ik  cuyo— Kmamy  of  Bnaditt, 
wider-  are  xot  to  liable  to  tw  cut  In  tho  uitog— the  peculiar  and  very  convenient  thumb  bole,  covered  with  aa  «itra  Palette.  which  jdimlt  tbe  hand  from  getting  eotied,  and  pctfrvta  tba  latartor  of  tbo 
Ik*  fc«n  Dxil  wbas  n.t  In  uae,  die.  Ac 

CIRCULARS,  DESCRIBING  THE  IlOX  MORE  FULLY.  CAN  BE  OBTAINED  AT 

24,  SOHO  SQUARE. 

THE  “ IMPROVED  MOIST  WATER  COLOURS,” 

(In  Gotta  I’orcba  C»j«,  o « Patent  CcdbyalU*  Tokt,}  cun  he  A id  (n  Cvp*  tvitalU/ar  tt#  a&*w  fidm,  (/rryvirc/. 

It  ia  Vi  nftmw  to  theta  Colom  Oat  tho  Kdltec  renwrta,  “ Varlowa  atteuif**  have  been  made  with  more  or  leal  turrets.  *cr  thm  bist  twat  mats  my  scrmiitko  jo  ova  stoitct  ark  tnokk 
KAKcrACTvatD  ar  Jin.  Nsw  wak,  of  Komo  8oi  ark.  llavh-g  taatou  Uw^valltlao  of  there  Colour*.  «•  *w4  than  ;<cwikrf,  dAif/rre  acuriii^,*’ 4c. 


NEWMAN’S  “IMITATION  CRESWICK  PAPER,” 

Bite  40  Iftthi*  by  58.  Ra*h  Sheet  having  the  Initial  N l«  Hu  Water  Mark,  at  it  ik t aim  ari'A  all  tkt  DniWnp  htprrs  mode  < *p«lally  for  t AD  /frtih!U%atcnf. 

ItlT  taU»K  Water  Colour,  and  other  peculiar) tki,  thla  Paper  U pcekrahla  to  any  oilier  fox  SkatchLxg  !o  the  cwq  air— particularly  aa  Block  Sketch  He.  A imall 

quasitty  oi  Ue  Kbal  CaaawKK  can  M01  be- obtained  at 

04,  SOHO  SQUARE,  LONDON. 
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POARD  Or  TRADE. — DxrurHKFT  or  SCIENCE  ROYAL  PANOPTICON  OF  SCIENCE  AND  ART. 
Axil  art.  LKCKSTBE^jCABa. 


MAYALL'S  DAGUERREOTYPE 
PORTRAIT  GALLERIES, 

U4,  URGENT  STREET  IComu or  Auiu  Place), 

*33.  WEST  STRAND. 

■VTR  MA YALL  inxitoa  inapeptien  of  his  arwty 

^Jttmtxszsxsssrsss 

. ...  ”f  «*T»J  • crxrm  p*« * -am  if.  much  dUU««l»Ud  for  ,h, 
bsowy  or  Ihdr  Wjb-Si  Hat  hftagtem«b.u.  «d 

1 * toatwr—  oi  tv*,  Half,  drapery,  ton,,  <rt«CTl— iaatod  wfcj, 


*>  AND  ART.  LIUCKSTRB-SGUAJUL  mn,nLLJ  usuutRKtU  I THE 

IWTRPCTION  IN  ART,  Omni  tad  Spatial,  ns  si  ^ PORTRAIT  HALLFRir<l 

thr  Caexnai.  ScPEO«.«lfA*A»»F<n:on  11  o vaa/pail  Mall.  UmuJo*.  A " 1 UALl*tK|tSl 

TW  Bthoet  Mudsls  at  JS}  -tojrt*  Vf  114,  REGENT  STREET  (CBmuwau.u  Place). 

I.-— A MODEL  SCHOOL.  YV  ,.d  a.. 

Il«— •SPECIAL  CLASHES  toe  TECHNICAL  INSTRUCTION.  , ro  M . v . TRASD' 

UI.-A  TRAININO  SCHOOL  POR  TEA  CHER*.  BEKf*  ’ ' |\J  **•  MAYALL  IwHw  tnaprrtkm  of  his  newly 

A.rfap,E,NTE»»«»T-RN-HAan  RRDGRAVR,  R.A.  • ISS:  hr- 

•nn  AUTUMN  SESSION  wffl  era  MONDAY,  (he  * . \ ">f  ll  £ g***^..? W* , 

I.  Tk»  Comma  «f  Inatmetioa  in  intond*d  to  Impart  »r»t*fneti-  %;  fj  !|  . a basely  of  their  ttuemikm  - th*  tint  briar  Jarro-hSU  irt 

f»JI;  a koo.iKijs  of  tin  aeintifls  prtndpl—  of  Art.  **#i-sWI/  ia  ^joWmbI  g . • urt—s  laotma  of  UA,  hS|,  dr»p*4  a*.  "TjSi* 

**»  r***tto*  ,k>. th?  ",»*«»  P«F«f»  •* IM».  A limited  appik.tto*  *t  J*.  a pehMrt ima.  ard 

im*.  prW-p*.  ia  HnnmiRl  with  r *•«  of  piwgaeriag  Ht  ..toot.  V - ; < 5 -apart  .rtx*  bu  w»M  WUnrtn 

to  «to  upeo  the  rutatw  pmrtlm  (,f  t>.  Dee-atler  Arts  hi  Mm  * ^ >r  • Afrg  •»,  1*45.  ^ Ator— *«-, 

Pfcrmto*  sod  Wortihepa.  Other  as  MMa.  Ov«m.r*,  w ehilUd  „ 

»*t  to  sirs  to  panua  lb*— ™irk.  wMIm— t'reto— «*e  uaprapiL  PHOTOGRAPHY. — Tha  sUoetuHi  of  tbo  Public  Is  PHOTOGRAPHY. 

Maim  tor  sap  iper-al  tow*  of  lai-try.  ..[wUl  rouraM  v,  A ra*psctr oily  lerttsd  io  ito  Pmiptomiaphmi  Po»t«ait>  of  Uii.  A COMPLETE  SET  OP  APPARATUS  rtw  Pi  la 
•Ran*srf  ta  trdar to  train  ps>m>ai  to  tntama  Mastan of  schools  of  Itopartaesot, which. frosr.  tin »«« rasnnoss  «t.4 sta.Siofa<s  apparatus  ojotolata*  an  Eimalfca  fimna  -i i s — „ ..a  i . . ‘ 

A?i“S  •“  Sanolmaatori  cf  rarxhtol  sad  eahw  Srhocto  to  •*  P*  loehsnttoa,  svhlbll  a dt«ma  of  nnltoa  not  Iilitnrto  ap-  Achromatic  AfjfwUn*  I .w  » a—ul  a,-A^^.“d 

t***h  ?*fllot*fT  Rrawfag  aa  a part  of  faMfa!  Edumtora  *wi  pmch..!  aiMwtnra  A Y«1  it-nH  of  Rout  lujartor  Portrait  and  1-*t*S<E4  Stood,  >.-d  Haiti  rimiilrt.  KnwB** 

nmJljWIWlUtol.  Uotoapa  Lonwa.  pora  <*ntnlr*to,  k*.  IMIITRAIT  LE.V.HK*  douU.  Aabromatir -^-  ■ 

i-  Tha  Urtaraa  aad  Oaaato  for  loatwcttoa.  coapnlnad  too  CHEMISTRY.— Mr.  Ilui.tt t»  cnoimMl  a Ctaaa  or  PW.  « lie.  «d.  *™““  ““»^Mtoa.  from 

feS«wto<  rafaisato  j-  mil  Cannsrax,  la  tha  laAorainr,  oa  8«pt.  1.  tor  madkni  LaNIKSOlPB  LENSES,  alth  Rack  A4lortto.nl.  fr«= 

CANAAAA  COLXII  ro«  «U  ITUDf  NT1  ONLY.  —.2'  C “ “ “ “*-STS -T  “k« 

pawtiac,  mid  ModaUlas.  lartmfa  tfi«  ri(«r«  lk«m  tha  AoLn,<m  manorrs.  Se..  ant  toatrurtioa  to  th«  arptttolloa  of  dnmlcal  Mnnln  .1  ^ **  * totoa*.  lappwto  tMj  k 

and  U»*  Lltoi _ and  Arti.il.  Aaohwoy,  Can  Utum,  Setofwa  to  too fmiarto roailoa  of  tonatoe  opnatloai.  ThattrMkma  “ — 

Tatcbtofl  a»d  Pracika,  da%.  to  th.  amralhf  »*4  .»**!d»-  of  hao  adakuloa  to  Un  InUAirtion  u *r».to.i  to  aU  pupil*  co  too  Y» il OTOORA PHY  _T  Sf  A TVfr  awd-i  . „ . 

Poa  £4  tha  ftowloa  or  part  af  a Snrt.n.  iU,d  Maxtor.  *t*tlo*i  of  thrtr  Jactow*.  >...  HT-~T|  SLATER,  OPTiaAPT,  fce., 

*>.  AakMwM,  M-irt.  Htnnsn,  Wakh.  I ton  hf.  rm  t«*a  rad  fcrttor  parttmton  applp  to  the  moratory ! II  hr  .*Z,  ,?*  PhW*‘  that  ha  h«  Jaaa 

Wm<  _ . . , r»»i  tsoln. cwatoaatiwa  of  POHTRair  aad 


PHOTOGRAPHY. 


p H OTOORA  PHY . — T . SLATER,  OPTICIAN,  Me., 

*-  ban  to  Infore  lha  rK<iM..su  c.  ’ 


»*»  cmapJJff 

LAND6C1 


Thr  Uraarai  EmaSea  laatrartton  !•  tlmltod  la MN«trad  Peawtu,  — «awpoMtoa«nFiAai  to.r  A.fWu.  toaa 

El  «h#  Qaailftsd  PATRON.  H R.  H,  PRINCE  ALBERT.  SSLftT.  *?ZZL  l*?2  "V&i  f«*»laa 

Ph=i^^hool-hoyll  poly- 

Tha  SCHOOL  la  NOW  uPBN  tor  toatrwrtlcn  la  all  iranchn  of  a*1^  «hanrta  b,  prafeaard  m«han  ht 


]*ra<Um,  moratog  and  rrrnlxa,  Par  At 

Comm  twir.  far  AS  tor  Mato  fftodaai 

ftuprrlntoni'rt.l.  Profmor  Hwoper, 

*.  Mrr  has  leal  and  Machlaa  Dtawtof.  Clara 


l,  or  part  of  a Win  no-ra  .n*  CJ  — rt.  - A TECHNIC  INSTITUTION.  QUICK  to  optoallnr,  rad  a|  Mart  30  w>  real  <l.mnr 

^r 1?  *CHOOL  M NO W UPBN  tor tortmrtlcn  to  Ml  tornnh*  of  ««*> *-m*r9«L-4  mitSTtor  1 EJgZSSL 

TCCNNiCAL  COURSES.  Phatograpln.  to  LadMa  aa-l  GaaltoKm.  ™ altomata  day*,  ftoaa  Kwr  aattolo  nnuUL  To  hr  had  of  too  Maas 

tprhltrrtnrr,  UnlldlD*.  and  tbr  jntoi dlrrrtka of  T,  A.  Mauira,  f-  “AAiaa,  Opucrtw,  *«,  *,  .%osm»  ptoca  W«M,  Eastn 

of  Haatie  Dnatration,  Eanttarr.  *£.4  *h«  ha*  l-m*  town  OOTBMtod  with  PhiAc^Twpby,  ax4  J.  II.  l-gadoa. 

•»  md  Ctots  Urtom.  TawMaf  and  P»w«a.  Em  , toa  Cbamlrt  to  tha  loitStotMn.  

rrrwtag.  Par  Ataacl.  S#*rion.  Rrantoc  A Proa  port  aa.  wlih  unu,  tray  hr  had  at  the  lat Mhak— . Jwrt  puUiifnd.  prtra  |0«  si. 


art  pn««T«B««  of  Pbrtk  Dxwaration,  Prottorr.  nad  ***  ■ *,lS  h*s  Inin  tom  woowtad  with  Pba 
'«Ma*.  Pal®!  and  Ctor*  Urt.ro,  Tract, m,  and  P»Ar«a.  Em  , to-  Chrtoirt  to  tor  laatkatMn. 
ntomtog  and  rrrwtag.  Par  A*  aael,  imln.  gmlai  * Proapartoa.  wllh  tanaa,  no^  hr  had  at  tha 


PHOTOGRAPHY. 

HORNE,  THORNTH WAITE,  A WOOD 


PHOTOGRAPHIC  CAMERAS. 


*2:  asst  “» -*■- 

iTSZ^i  ,L n T.  KLti  CHEMICiLS  0?  THK  UTJI03T  PURITY. 

CUra  tor  Mala  RU.Jmta  onto,  pw  h.  Inttwrr  and  Sapax-  Add  ...  U.  ML  per  dxatfun. 

lDtot.irni.Vr.rirtnHotHad.nl>  Cctoodlo  lodldr  9 * par  cl 

P.  Parer  lata  Paining,  daily  7 -thing  a*l  iTartlre  tor  Mala  nad  Ac**<  S**“ <10  „ 

Pamato  hie. ton..  Pao  A 4 aa4  Rmrt».  hnpcrtntondRU.  !wl‘f-r  1 4 

Mr.  a»4  Mr-  J.  C.  Rohtoaees.  »taada  to  rapport  to*  Cuotn,  from  IS  0 

O.  Wend  Hut -»*!»«,  Pa  Mm  Uctosaa.  daRp  Traehfagand  Pirrtlcr »21  **J  1SL  XRWQaTB  RTBBCT,  LONDON. 

¥USrjTSr,w".iJi.'‘  PHOTOGRAPHIC  CAMERAS. 

n UUugrraphr,  Ohalt.  Fra.  and  CoW,  Dally  Tcachla*  and 

Piaettoa  tor  I'rw-ala  ttoadasti  oaly.  Pm  Ad.  supwiotrudau,  fSJ  - 

Mr.  BrooUansd  Min  Chrmno. 

PUBLIC  LECTURES. 

Oa  Natural  IflidAy.  by  Profsaaor  E.  Portna , n MrtaDargtoal  SfllJ  . . . . TH 

Prnrma  a h j Dr,  I’rrj ; m lha  HMiorr  of  onneiwiitaJ  Art,  My  f a * S-t-t-  DU 

hr  Mr.  rt’omia,  LAnrtsa : ao  tha  O^fart*  and  Da—  of  lha  \ 

Mmrum.  hT  Mr.  A,  C.  Nobluoa,  Jtc.  Ad  .Mta  io  eadt  

Lrrtura,  64.  '-  a i 

ILTh.  lortrarttoti  for  »>«  >wr.l  StadmU  H «rrt*d  on  dally,  /''VTTEWILT.’S  REGISTERED  DOUBLE  BODIED 

imy<  on  atnrdaya,  Th#  Atveal  Nnlwi,  each  laaelng  fl*t  v^f  Vo  I.  \o  caMPRa  M nr  , . . . 

ibmUm.  m»o  on  Irt  octotoo,  and  1st  Manh,  aad  end  fU  Cam-r.  to—.1  It.  J*  ? ^ *.  94 

tfn<T  on  3*to  Petonnr*  and  Sl.t  Jnl*  ^tom  lit  xapahlllty  of  el—catlnn  nr  tnairaelton  to  anx 

4 Matonta  to*  I prrtod  of  throe  yean  upon  ™ ilSS  |KOT*J,illV’  ,U 

J^tog  AIM  la  on*  tunj  an  mlraiitn,  or  the—  atronat  rnywmteef  Aid.  I Wr!!L  d— ertat Jon  n(  f—m  l^ld—  nt  t,  , a s.  , . 

Thry  am  «nUU«d  to  arlaad  aU  Pnbilf  aad  CiaH  l.eetvraa.  Ur  ^ ^ Tr  b* 

aaarmi -nd  tortiBlmJ  Coame,  to  mertm  tramral  InrtrnrtM.  and  ^ Jr  “/^rr  ' t>'*rt*^  UrT*“, 


Thry  am  «oUU*d  to  arlaad  all  Pnbilr  • 


Library.  At  th*  rad  of  the  at 


Eermlntllun,  >U  bav*  th*  ;rl»llma  of 1 
aarring  from  A!0  to  CM  a year  to  mJna. 


New  InmrdtoBt.  M-dMa.  h«-  rtada  to  aedor  ox  frem  drawing. 


plIOTDGRAPHIC  PICTURES.— A S.l«im  «f 

w»— ».  — ttrd!*iii*,r !i*?'  ?■■■  — !*  — w,***  * 


ERA  will  mart  trefr  Turwiay  aod  Thnabr  Knaltj>.  tod  on 
Saionla.F-  Popll  Tcaeben  node*  |0.r.rt,-o  of  th*  CctoofII  of 
Edueatioe,  par  a tot  of  1 to.  for  tor  KataMn  of  In  eonthe.  rto.'iml. 


of  rawry  dawortpelou.  and  Put*  Cbrnkma  tor  the  pencil—  «f  Photo- 
gnaphx  la  all  1t»  hranrtm. 

^A^Crtoli^v*  of  rMtifiaphie  Appnradac  may  be  ted  anappli- 

BLAND  4.  LOND,  OPTICIANS, 


BAZAAR 


*■***“  CTFREOSCOPES  and  stereoscopic  PIC-  THR  COMMITTER  c^l  »™,„M 

T-  A llart.ter  nf  the  St»d«et«'  attardaae—  M b[t.  ud  may  te  , TTRBS.—BLA N p A LONG,  lbi,  n—t  rtmrt.  Oytlelaox  1 S—rtoMnl  paMW  M *b*m  <ui  anneal  mi 

conaut'.ad  by  PareM  *®t  fj«**dM«.  7 *««  "■^WrapWmf  Imdmmrart  tonU.  Mtowelaa  to  th*r  Chartty^«T.rin«  mT;  “ ,h^ 

i.  Thr  SCHlMlL  nm  THE  PKM  VLK  STUDENTS  ptntlnc  ,M«ll  ^ STEREOSCOPES  of  all  ktad*  and  Io  —rtnna  mate  Mart.  Unh  #«««•  to  oamtorta  tti  If— »<UL  bt  r*»-Lni>r'  ranh^S  V t 

Uromh  the O— nlCoofto teat  jr,Oe-n-rtrert  -ap-totondmd*  Maa  »•  ttetr  Mega  ATBNB0SCOPIC  PIcrURRS  .,Syjg  " "***“' 

MrTN  laa  ; AiahtenU,  Mi—  Ora.  and  Ml-  tor  tor  ram*  In  DAOCERREOTYPK.  on  PAPER,  aad  TW  Tt'^^or  .art.  ofT^  -w  ^ 

Prr  IVrwjnete— • aad  furtirr  taSnaaten.  apply  at  the  Off! car,  f"«s8  dlbon-n  IVdona  on  GLASS.  Th.—  ivtn.-m.  to*  nuimt*.  ,i^>-|abai  patlewu.  -•  brtac  nr  ^ad'i  rf  wwh  a*  oi 

Marlbermfh  hw.  PMI  Mall.  UWto  ^ W ' ”**  W"  tToo  afC  Ta  te  ZZTSi 

BENRTOOLE.  I .„hll.„.,..,  . ^ - a»fuln.«  of  Ifalt  Ctemy.  wheh  oa-Ua-  - any  Ira^ruat 

LTON  PLAYFAIR,  >v  Jo1*1  *****  ^ |f  PILLISCHER.  OpriCTaM  4 AcrttuniATtc  M.rnrv-  0W.^.  “ 


TO  ARTISTS,  SCULPTORS,  kc.-E.  Cntrannr 

barlojt  —cored  a ton—  of  th*  pmrai*—  Io  llrlle*. 

«»•**  to  tong  eeewpfed  by  Ha  m a Librarian,  proper—  to  d—oto  a 
porttoa  of  tor  *p *w  to  a GaDcry  f«w  thr  rt^oci  aad  —Jr  on 
ee—i-Un  nf  ORIOINAL  PAINTINGS  aad  WORK  * «f  AKT 
hy  Urtng  nrU— a.  Tha  Gall— y wfll  b«  ready  nr  . ant  year.  In  th* 
■NHhM  B.  Caoatna  Will  ha  glai  to  anirr  Into  «MUiiunie*liea 
wW>  lotoudtag  tehlhlmn  at  15.  Rnaomr-rtTWI. 


UaMftx,  AUM,  aad  Cb- ; Uantoy  . 


PHILIP  ROSE,  lira  See. 
OS  HORN  K p.caoss.  See. 


Jwrt  pubiiibad  pxtoa  {**,  dd. 

T'HE  PHOTOGRAPHIC  ALBUM,  PART  IV. 

Containing  Peng  Pietor—  ;— 

Eei??J,^RV  PARK.  By  Ainin  Bo— rao. 
PBNSHURKT  CASTLE.  By  Ito.L.r  Diu-ni, 

THE  RUINED  FARM.  By  Heraa  Orrao. 

| TH K VILLAGE  ELM.  By  Jonam  C—MlL 

Fwtol^,  U.,  aad  III.  are  new  mprtatod.  Pnrt  T.  wfB  ihnrtly 

T>HOTOG RA PliufsTUlfl E* pT»T II.  By Gbtsoi 

A.  *««.  Ear.  of  Qaa—  a 0*0—*,  Blmcsrha— 

TI1E  PORRAT  AT  NOON.  TANOLRO  RnuOHfl 

WITH  DRT  ANTIQUITY  " SOLITUDE, 
fart  I.  to  new  mprtntod.  Part  111.  to  la  pNparaU*-. 
dead  paAtfrttod,  Imp.  ton.  rW.  prtaa  4a.  Ad. 

»yHE  PRACTICE  OF  PHOTIXJRAPIIY  : A Manual 

. k3,.?adrT''*.  ArtWtoara  Ry  I-m-l-*  H.  n-ta-wa. 

P ILA:  .I?^ft!*r4  *Uh  • “A*®  by  th#  Cnllndtora  Vr-xae*. 

*•*  ThU  Manual  contain » Kmeh  penctkal  ivfwrxjtl,*. 

Now  ready,  prtor  Ito.  Kd. 

PHOTOGRAPHIC  I’ICTURKS.  By  Hm 

Orraa,  Eeg. 

I YT  BRIIN3R.  BEYON  A RI YER  BANK 
TIIB  HARVEST  FIELD.  WOODS  IN  SPRING. 
Jeartm  CmaALt,  IdS.  N*w  Bead.«trwrt. 


HOSPITAL  FOR  CONSUMPTION  AND 
DISEASRS  OF  THE  CHEST. 

r*m«?Ti*AT*n  «r  apt  *r  FAttitaiirr. 


Digitized  by  Google 


EAGLE 

INSURANCE  COMPANY. 

3,  CRESCENT,  NRW  B HI  DO  8 tmtSRT,  BUClXlUiBR  j 

LONDON. 


lomr  iuum*  Gnat,  Esq..  Cttlnut. 

Tseati  Divas,  Bn-.  Depaty- Chairman. 

Cimn  Riaeaorr,  Esq.  I Hecnaan  ILuusa*  List*,  j 
Two***  Iter-emora*.  Esq.  K*0- 
Nammuii  Oows,  Esq-  J w-  A.  Praoscr,  Eeq.  | 


THE  ART-JOURNAL  ADVERTISER 0cT°'1B^^ 

LIFE  ASSURANCE.  THE  OAK 

-pHE  BRITISH  MUTUAL  LIFE  ASSURAKCE  , VTT-, 

J-  SOCTKT Y entertains  proposals  of  nu/  d#e*»t|rttee  tevoNlRff  MUTUAL  LIFK  ASS l RANGE  AND 

theerotragsacy  ofisosi  life. 

«*  ^ . *wlt  LOAN  COMPANY. 

Henry  Currrr,  Rsq-  | Ora.  Godwin.  Fsq.,  F RA  nornrw* 

Prad-  Moaiies,  Ksq.  Me*.  w».  ««>..  OFFICES.  41),  MOO RO  ATE  STREET,  LONDON, 

JUr  W.  W.  Ok.  Hmui  Hi— h»c,  Esq.  ... 

Halph  F.tnall.  Fin.  Jekm  Lod*s.  Eaj.  Emj'OWffbd  pCTBOMt  to  Act  01  PhTliAIMnl. 


Rmr  Cbrray,  *M- 
Feed  Esq, 

Hit  W.  W.  Uk. 

Ralph  F.tnall.  Fh- 
Thoens*  F.mi,  Ksq-»  NJX 
John  & Ksltor.  Ktfj. 


• n f»i,  jwythis  at  lull  i- 


Jmhf*  Lscctrost,  Em.  I Viuui  Wmi*.  Em-  mrthdwy. 

ACTUARY  AMD  SECRETART.-Cmaiam  Jrlucor,  Em-  ^ if" 

THE  Bcuinetis  of  tbs  Company  cnsnprieas  A»roranr*  «*>  * *< 

« Llvra  sad  SurrtetetMps,  U*a  Porch*—  if  lids  Istuwti,  L **  * ■ 

ths  Sate  aad  1'iiKhass  of  Cmi iagant  and  Defsmd  AaanJHsa.  -yq,  public  am  tertlsd 
Lsaas  of  Mnw  oa  Malms.  Ac.  r .,  unm  by  i 

This  C«mjmi7  wma  m-.ar,  wi«d  la  1BJ7,  is  tmpcwesed br  Ihs  Art  §££« 
of  Pariamsnt  bird  Owcrgs  III.,  and  i*  regulated  by  Dsra  aranll*  1 Th#  mIM—  am  iadte; 

taU.«  High  Caul  of  Chtmssry  Peculiar  alwMipl.  **  NrtimhMSAsa  of  tha  Isaa  clmam.  an 

Tha  Cirapaoj  "U  orttfraliy  a s*n*M  Tmprtewry  Tha  to  mspseteMe  and  astir,  putter  aha  wweM  us.l-nsk*  U« 

Auured.  oa  ths  [artteipatug  seals,  now  parttedpate qatoquotlRhslly  *„*<*  hi  places  wbera  ao  assat  has  »*S  bom  appe-rated.  Apply 
h of  ihs  latnsl  is  bs  divided,  • if  tut  aa  unit  afth  rsdsrancm  and  fail  narttsaian  la 

Ths  Dimeter*  bars  amilwd  Lhemieivw.  of  tha  mesa  asrumSs  CHARLRS  JANES  TII1CKK,  Recntary. 

hternuliou  remedy  obtamsd  as  la  tha  rata  of  mortality  amsegyt  jy  ^sa  hiidas-aSrsat.  Slarkfrtem. 

asi  iri  1 Una.  aad  bars  mediOsd  tha  Tahlas  orlgUaUr  construe!  #d  > _ — - — ■ — 

'’'tST.SI^VSSS'S;  o,™  r.w~. i oaks.  ™ .vr™*  sster 

Of  thsO«css.  sod.  m cstopamd  with  them,  a Ilona,  is  o '«*  at  Lj  rtfsooi  dsshsme  of  obtalnlac  ADYAXCW  allbmt  driay 
son  ■orar.H  t/  ««artla*  as  auaraara  atth  lb*  Kscts  Comps**,  on  faaoaraht.  lanns,  sad  rspayohts  *T  ' sasp  Instalnisati  ntsndras 
Thao,  tha  Pmaimi  r.culrsd  by  oas  odkaia  outkealM  fesasmr-  moot  • iMsUmaed  psrf.wl,  aia  TTV.rd  to  JOll*  tha  BHtTflt 
One.  of  £ 1 .U0*1,  at  tb.  as.  *4  tn,  aaald  anus,  la  tbs  Kt«l»0«cs,  RCTtfAl.  SCBBCWlPTIOHf  LOA?<  A»aC R A FCF  CLAWSFA, 
ho  Ins  (tea  Al,».  Ihst  U to  say.  a Polio*  to*  tbs  sams  amasnst,  esUWahad  la  seoossttsa  atth  tha  Rtttteh  Mot»al  141*  n«t*a, 
with  aa  UuutS'Uats  adlttMo  of  2J  pss  not  ta  ths  mom  assorsd.  tvasoactaass.  twpnt,  and  smy  Infomartso i tosr  ha  eAdMaadmi 

To  ths  ffNMt  Ums  (18U:  tha  A mu  rad  ban  rasa*  rad  from  ths  srpSntloo  aMbs  llrlttsh  Matual  Ufa  Mo.  17.  H’sw  Itrafyfatrast, 
Com puaj.  la  sstlsdaetlon  of  t>alr  Halm*  upwards  of  XI.Ws/Mu.  BlashMon.  Rotes.  M 
Tha  BaKUHt  st  prassnt  assurad  Is  UI.OSU.UM)  osarljr,  aad  lb*  Cl 

bsnaa  of  i ha  Comps**  Is  abant  4ft.TB.dOA  — 

At  Ow  last  I Final  on  nf  *wrp)o*.  ahrnit  A ISO,  IXO  wta  addad  la  r 

ths  sums  sasurad  nmlsr  pattedat  for  ths  whols  tsrai  of  llfla.  r 

TU  liras  amrad  an  p-rannd.  la  lira,  of  yan.  s»d  alWN  LIFE  IN91 

nmol  m mlatas  sc  qsLd  dW*mr,  to  mi  da  la  aa*  eooatey.-sd  “AX  ° . 

to  paM  by  saa  mot  lutes  asaterttw  partoas  Vy  profml.'o  i bstass* 

aa*  t*a  i«rts  of  UM  sob*  bamtspfMf*  dbua:  mors  tbaa  UArt*-  7V,  LosakuM-sSm*.  01 
thm  dstrras  from  tbs  Erastor.  wltbswt  sum  chants. 

Dsads  .silt sins  p^lste.  ars  mtltisrad  at  tAs  OWea,  sad  mOjv  HtAmrt  Oarasy  Barate* 

■sate  ca*  to  sVsctsd  -ra  forms  nipt  tad  ihcraftnm.  wiUram  CaMaa.  Iaqn  I 

Tbs  »saaal  rap-rts  of  ths  Compas*’!  Ida*#  aad  prOfran.  wilteua  inns,  Maq. 

Praspsi  mass  aad  Pornw,  as**  ha  had,  nr  win  baSsnt,  past  fra*.  Klehard  Putter,  Ran. 
ass  applteistis*  a*  tha  ORts,  or  ta  aa*  of  ths  Company's  Assam.  Jaaias  A Oordan.  M.D. 


Agsttect 

tttrthday. 

Airatefiy. 

Half -Tm«ly. 

Gumteriy. 

a i « 

El  1 a 

£*  10  11 

ii> 

* M V 

1 i 1 

0 1*  4 

» 

4 1 T 

LljlJ 

In  aaoa.  of  palpate,  frawd. 
a sf  ths  Iran  datasa.  ara 
■s  whm  wwoM  ood«nahs  tha 
* has*  appr*wed.  Apply 


DIRECTORS. 

Cmsoaa  Vcorto,  Esq  , lv  law,  aad  Id,  Plaatekrj-sqTMro. 

J.  tewanaa.  Ib^.  17,  lirrartertl.  dnd,  CSf. 

■sai'ii  5oili.  Pa*  , Orasnwttei. 

Hnsi  Rcsunofoa.  Esq-,  HiCsad  snsd.  Ststt  telitss. 
bimn  Maim,  Ssq  . Irj-lsw,  City. 

PowA.n  |a*o.  Em  . Tbs  Liam.  Lswtih—. 

Otwaas  AanoLO,  Kaq..  Iluinsisod,  If  SOI 

Hsnay  Oas.  Ttwran,  Hoq  . MU.  Msupitl  strasf.  Ctt*. 

Jwm  PttTow.  Ban-  ^nustWId  I •‘•If*.  XbaqiiMsd'S  Uuah. 

Vt  iin.H  MscwArusTUis,  Esq-,  Ml«ctn5-!*se,  aad  KlRntUl* 
ladr*.  Ilam-hllf. 

Jars#  R.  n ssaas*.  Kaq  , Lod«at*-hiU,  sad  RagsM-rtraat. 


* Pibaa,  Bs*..  3i.  Octm  ail  stall  it,  CUjr. 
•ANKER  9b 

s Csaudi  Fair  a,  HwH_  NaisiaI,  A Co., 


PELICAN 

LIFE  INSURANCE  COMPANY, 

Rsy.stunso  nr  ITvf. 

TV.  LorakaMwlm*.  Uty:  aal  IT.  CWtn*  srass,  Ws.ta.teit* 
DIRECTORS. 


Kl-kmao  D.  Rsd«saa.  Eaq- 
Thomas  llwi«saa,  Hsq. 

I Usury  I Aanslnt  UsUaad,  Esq. 


UNITED  KINGDOM 

LIFE  ASSURANCE  COMPANY. 

IstabUlhsd  by  Art  sf  FoBmisI  It.  U34. 

8,  WATERLOO  PLACE,  PALL  HALL,  LONDON, 

HuiroKAsr  Finisnrn. 

Rsrl  of  Ccmtowa.  1 Issi  fOpblnitrms 

■All  Ursa  and  MaHOa.  Lord  Bstharaa  aad  Rteates. 

Earl  of  Norbar*.  Wm.  Campbell,  Esq.,  ef  TUU- 


J anise  A.  Gordon,  M.D.,  P.R.E  f Hampdsefiirnar.Ksq^P.R.R. 
Bear*  Osaca.  Esq.  Mnm«w  WbMteq,  Esq. 

XOTTCK. 

Tha  is  mist  Srptsmtal  parted,  yrtnc  to  ths  out  Ptrlslon  of 
Fredts  wta  tarmlnats  oa  tha  Aid  Ja.r.  WM:-  All  PnlWtsa  anw 
•Msrtad  (i*l  afterwards  tmttaasd  In  fesYS  far  f»*  y ran)  on  the 


PHYSICIAN*. 

H.  O.  Nona.  Esq..  M.D.,  <7.  Msnrqais  street. 

J.  MaraiAw,  Ksq^  M.D.S,  l [t«  Msatafws  rt 
Ms*tec**~tquHa. 

foticrroo*. 

Messrs-  3.  k J.  IT  Liaaiarsa,  ten- teas,  Oty. 
A J.  Cats.  Esq  , It.  Funerals'  la*,  Hate  sea. 

MAMAOER  AMO  ACTUARY. 

IE  B.  Arasswaaaa,  K^..  «,  Man 


»T*HE  OAK  LIFE  OFFICE  t 

E artiaaa  Imalra*  snry  rmittesaar 

the*  nists  to  the  I'ppav  n Middle  Ilia 
pesnltarty  ths  ilRds  of  US s ttsufum.  c 
■plwre— tl-s  tsdwutewe  bahoarar,  Mae 
CoiMtttuttsa  of  ths  (idles  li  » jws  ths 
wabras—  Assarsaaie  apse  weaqlsasd  Jsur 
Kndoamanta,  aad  the (saattai  of  Immadh 


id  ■*  lIlSSAhi^S, 


twrndpoHao  Arab-  */  Frnteww.  will  share  In  lbs  IteiTdas.  «o|l 

Por  FTosfwrtnaM  and  Forms  sf  nwposal  apply  at  tha  OdteM  as  . a 
atom,  * to  ss^  of  the  Csmpaay's  Apsats.  Tali)*  Ms 


THS  FOLLOWIJta  ARE  THE  LEADING  FEATURES 
OP  THE  0FFIC1  • — 

1.  ALL  FOLICIER  I R DIDFVT A RLR,  suspt  la  <a*Mof  *m*4. 
1.  Tbs  Apt  sf  tha  Assured,  ea  raasoashte  psouf  admined  to  the 


• sf  IfwpnmU  apply  at  lb.  limes*  at  , , Snt  dirtdon  of  PmBU  insert  FteW*. h*td*a  land  be 

**  l «« sat*.  TabW  Ms.  a,  wtU  take  pteas  on  tbs  Hit  Ltsaambsr.  1BW.  and  will 

ROBERT  TDCKRR,  SoerHerp.  *ftet-rad*  bs  rasas  . 

— t.  Bnaa-as  hot  sitfar  he  added  to  tie  me  arasrad,  rwesirad  la 
, _ _ . . n i rash,  or  applied  la  dnatawboa  or  nUnttfs*  of  tetwrs  praate*. 

ARGUS  1 X N«I  partlrtimUa*  TaMsa  of  rrsmluaa  oa  the  tewed  terms 

LIFT?  ASST'RANCK  COMPANY,  i TUT^^SS.  <„  u. 


hw  u.14  pn-  ^ir£».^sr. 


Chatmm — CHAR  I.  HR  GRAHAM.  Rbq.  P.RA, 
Deputy  Chalmaa— CHARLES  MWR B9,  Esq. 


THOMAS  FARNCOMB.  Esq.,  Aldasma*,  Osinas 
WILLIAM  LEAP,  Esq..  Dspaty  Chsttmsa 


TT.  Iltelr  Ararat  Rsq. 

K.  I .sna:x  Hoyd.  Esq..  Rssldre 
Orate*  Harwich  Curlii,  Esq. 


J.  O.  Hsartfwss.  Fsq. 

I A.  H.  Mirdoi.Mll.  Esq. 

. F.  C,  MaJtUod.  Rsq. 
vriinam  listUoa,  Fhq. 

' Tbama*  Thorny,  Kaq.,  F.B.A.. 


X apart  Iratshy.  Esq. 
Tbm**s  Krtiy.  Rsq  . AM* 
Jrasodab  Fitsbra.  Ksq. 
Lewis  l*osnsk,  Kaq. 


D.  q.  I IsoTH'iat.  Kaq.  1 Thnwoa*  Tboeby,  Kaq., 

If vorr si  OrncsR. 

Arthur  II.  TUssaH,  Esq  . M.D.,  It,  It*oosU-rtr*st,  St.  Ji 
Tbs  Hoorn  added  to  I'ollctas  from  Marsh,  1931,  to  Dees 

1*47.  MasMlow*;— 


t.  d.  4 i.  d. 

IS*  TV  1*  0 ' 

llT  IV  0 | 

.rarara  11  » 0 


It  tr  hard  B.  Ard«o  Esq. 
HdwwH  Huts*.  Esq. 
Ibitr*.  Conrpltn.  Ksq. 
Jams*  (Tin,  Ksq. 

J.  llampliery.  Esq.,  Aid. 

p»mri»».-IY.  J' 


CoHai'LTiwn  Amir. — Pynfsaaor  HaU,  M,  A.,  sf  Klsf'l  Callage. 
ADVANTAGES  OF  ASSURING  WITH  THIS  COMPANY. 
The  Premiums  am  n»  ths  lowest  scale  «-o*tr»wt  wtth  woirtty. 
Tli*  assured  ara  rantwstad  by  a*  sssyts  satoerllwd  mpllal-ao 
Aastuaass  Food  of  Alltel. **>  loves t*l  ou  mnrlir«r*  and  la  Ihs 
Gsvarnmsra  stoahs— and  ra  laoews  of  477,400  a ?»«. 


lalUuds  of  tvashtofiaa,  haw  Yralsmi,  AnsttnUa,  Bourbua.  tfa* 
Msurltto*.  or  ths  t spa 

7.  AS  other  Ponte*  Md  Cefoolal  ridi  imiWtehs*  «*  Uhacal 

Ttu  M idlest  Rsdsnsa  sf  PYwpraed  A sen  ran  in  aO  cases 

remunerated  by  the  IMbra. 

T Ptimiwe  jesynhlr  irarly,  talf-ytrafy,  or  qaratast*. 

10,  Iterllwed  aad  l-lssaw-d  lJra*.  In  all  rase*  where  Ufa  Is  not 
Immediately  effected,  ara  tsteo  upon  leraw  -wnresunti  with  the 
risk  The  craateet  (araMlls*  ara  effurded  !o  A swots  of  othar  offtrs* 
la  assuring  tha  liras  dscttnsd  from  lima  to  lime  ta  their  naqiectito 

MTT?U  lade •trisl  and  Weshlaq  Cteaaas  may  ihrt  AssuMwera 
sf  ast  Ins  than  Alt*,  la  whirl,  raa*  th*  pnsnlom  may  be  r»td  mouth  I y . 

IS-  Th#  Othra  will  T-art- base  ■*  auks  adraawsa  on  Ufa  l*ollc Isa 
ra  which  thews  annual  premiums  ham  I-***.  pa*4.  Ifei  wfil  in  epwrlal 
caase  ehars  UiS  Asrarar  Is  sraderad  Iacnpabls  of  eoutleaiaip  the 


\ 54(4  13  yrt.  lOmte- 

•1400  Tyaara 
. te)0  Lyras 


1.  £74  Is.  #d.  . In  IA«7  bs  bsd  r^d  in  pra.nl.im.  A' tin  111  Ad.;  but 
ths  proftis  liemg  SI  par  caw*,  psr  auuuui  no  Ihs  sum  In.ursd  !w»te 
ll  ESI  If*  psr  annum  for  rarh  t’luuh,  ha  bod  1137  jo*,  edited 
to  ths  pair},  almost  as  much  as  the  prwdiat  paid. 

Ths  premium*,  esssrths)sm,ras  «*  ths  rasst  rasdrsals  Real#,  aad 
m>ly  sits- loll  road  he  p*M  far  tbs  Uni  fTm  jmr*.  wlon  th*  laanr. 


a S 4 [ » IT 


MUTUAL  BRANCH. 
Assurers  on  ths  Bonos  tyrtem  ara  entitled. 


fit#  pisd;  swfsoi  to  each  pulley  ran  bs  artdsd  to  Ihs  ton)  I 
assured . sppllsd  » rsdartiao  of  the  annual  prsvism,  n Inn 
ettrsd  Id 


O ARSAPARILLA  soil  CHAMOMILE  RESTORA-  At  ihs  urn  dlvUiua  a return  sf  Vi  psr  rant  in  cash  oa  ths  pra- 
TIVK  FILL*,  ter  punlymr  the  ItlcraJ  ami  Btrw.gtb.nin*  irtums  cm  id  was  dsciarsd  ; tets  wtllaliaw  a t-srauaral  iwdertiun 


the  HffWlra  Orgaas 


* suited  ter  either  Br«,  aid  will  r 


in  Ihs  tutsra  annual  pwymwnl*  ter  dfs  of  frsm  .If  to  11  per  Cret  j 


Indl'imtlon.  loss  of  opprlUs.  dlmssso  of  Rght.  aesvedlng  fo  thssgs.  sod  a rrmraUnwy  luerasra  .arylng  from  Gtto  | 
rq  of  ths  ftrab.  laufniir.  -Yrt  dnsaara.  rhsnmatls  g<  par  rant,  on  ths  prrauwwu.  ur  I ram  1 to  3 jar  cant,  on  tbs  sum 


nadMryonssffsrUooi.  and  all  tispantiMnf  ths  blood  Imn  wtutterar  assured. 

came  By  tli*  ii.ia.a-.  use  of  this  imrIMns  tesditlD*  th*  remtm  (hm  half  of  ths  ••  whol#  «**-*•  pramtom  auy  rsmalo  « rradlt 
ol  the  whole  asm  out  sysssnt  wid  b*  aoimasttd,  a nwru  powerful  ter  arraa  yrara.  or  nw-tbisd  of  tha  premium  mar  ramala  for  Uf* 
hsaltby  setwn  sf  sssry  family  produced,  frablrara.  sad  aU  tb*  »•  » Srtd  unwu  th*  p<4k*  at  ft  psr  cwa*..  or  suy  ha  |*A3  *ff  at  any  ’ 

deplrstid*  eymptems  of  dtasara  will  mnwh,  u.l  stransth  and  tlin*  wlthsnt  nnlrt*.  I P~- 

bwsltb  be  rraurwL  Thra  has*  aim  a •ywriftr  ortira  on  tb*  wit*.  Oisim*  |ud  in  no#  -nanth  after  prorls  ham  bran  apyworad. 

U-ss  sad  «iri«*iuiit,  and  amisl  awtura  U>  uipel  fro®  th#  sysrstn  all  l^>an*  u|mo  approved  »«mitty. 

teranra  and  toitarttim  thrasRh  tie  tusqy.  liver.  Mdnrys,  and  Tb*  aradWel  ortewr*  uirnd  retry  day  a*  Thregmnriomrtrml  at 

*hi»-a  |.«er  possessed  hy  no  Mbs*  moilrlu*.  Th»y  ara  iten  aqunrter  hslars  twe  s ltscR. 

**V(dsliy  oskwlMsd  So  rase  scrofula,  ausrurUl  lissutl.  scurWtir  R.  BATES.  JtraMmt  tHroHow. 

•ropuito.  (am.  rheumatism.  »ini  In  ths  beam  sierra,  »"r*«.  sr  _ — — _ 

•■T  bet  rtaniiinr  er.ronif  ratlady.  TTity  will  spradUy  rorw  U**  J?  LKAKK'9  RKLIRVO  LEATHER;  Tapeetry 
mray.luwve.ins  .lima*#*  ymuhar  t->  wom-n.  I • t| angina*  sad  flraamssM  la  Bslisf.  far  Walls.  Cstlte*!. 

Yrtp*rad  by  w X PaaiKM,  U l he  i.ahoftdnry.  MO.  IlcfSorn,  lulls,  Dia**R  and  Orawrt*  Ksomt  i Roraen*.  forntra*.  LlbmHss. 

Iteo  Owns  west  Of  ChrarwryAsoa  Fitra  Is.  Lid  , 3s.  '.id  . *•  ltd.,  loi  prsmss : lbj<A.bindlO)t»  sod  Alhom.  . l^atbar  ftem,  PlteP, 
an*  tla  f W.  PMisr  stm  seat  frss,  psr  jiMt,  on  nes90  of  th*  **4  Folnwe  in  frrat  rartstv.  and  at  moderate  diarass.at  F.  Liars'* 


IT-"  ms-i*  by  th*  Ofhra  hnint  a d*M  ape*  th*  lYtilf,  upon  which  £S 

| IRUbwwt  Fiwfrt.  p,,  ;Dl«rm*  will  be  cbar*ni  _ 

or  I rmnsd Lately  after  meb  proof 

* " '•  I 14  tram  virwwtef  te  A..urar^  wad  oK  dteepr*  rtrfatfp  wmd#*wtr. 

J M KndowwmaU  aad  avsty  *|»cim  sf  ilstlaml  Anunan,  and 

e o it  I temsdlalaand  ilsterrwd  Anuoliist  rahUMy  adiantagsou*  Urma. 

* « ii  I I 1‘r-epertusm  and  Forms  of  Apsikettea  may  bs  had  at  ths 

* 1 Company's  uDcss.  aad  cf  tbs  Ageats  ihroqbosl  the  Kiiqdra. 

a H.  arnoDSBRRG.  Actuary  an.l  Manager. 

1 lbs  sad  of  five  1 -Y  D.  dp«4»  raywirid  U all  farU  qTUs  Rteg Jom- 

la  funr-Hfths,  or  I — — — , 

did  to  the  sum  V p IT  if! 

imlas,  ot  bs  re- 1 XV.  Hi  XV  A 

, rash  O.  lie  pra-  MUTUAL  UFE  it  FIRE  ASSURANCE  SOCIETY, 
unasl  rsdectiuo  Jfe. «.  01.0  JEWRY.  LGKDOW; 

It  to  11  par  cret  i WATKHUM)  FLACK.  PALL  MAl.Li 

bcjIor  from  fMto  J*,  Al.RIO.N  PLACE,  II V 1 • K PAHK  raQCARR; 

rant,  on  tb*  sum  1«B.  -ld  aNF  HTURBT.  CUKLABA  : 

S.  CAlYBnx  STBFKT,  UtBMIMGHAJK; 
ratntte  oarrwitt  AW|,  huCHRKTBH.  KRMT. 

LIFE.- Mori  mtdsrste  Pramlmns,  half  of  *hW»  may  rsmato 


time  wlthewt  nntrts. 

Claims  pasd  in  nas  -nanth  after  prorls  hart  bran  apjunrad. 
Dui  ui«to  appr->ved  s*miMy. 

Tbs  amdiml  oteesr*  erteod  every  day  a*  Tbrogmnrloo-strmt  at 


THE  ART- JO  OK  UAL  ADVERTISER. 


Bm  kb  ■■  k m ii  n mb  Kk  m ■ ■■■  PRESTON  INSTITUTION  FOR  THE  DIFFUSION 

ANK  OF  DEPOSIT.  of  knowledge 

PRELI  MINAK  Y AXKOVMCKMtNT. 

7,  ST.  MARTIN'S  PLACE,  TRAFALGAR  SQUARE,  LONDON.  TO  British  aitista. 

"PARTIES  deairoo*  of  INVESTING  MONEY  are  requested  to  examine  the  Plan  of  this  T’SE  COUNCIL  of  iL«  above  InaUtutloo  parpooo 
X iMMo.,  b,  which  . high  ».  .f  IM  I~r  b.  ohulwl  wUh  p«rf«.  SMmlJr. 


The  Imerpit  La  payable  in  January  and  July  ; and  for  the  convenience  of  Depositor*  rccirfiog  at  a distance, 
will,  on  application,  be  paid  either  at  tha  Branch  Offices,  or  through  Country  Bank  era,  without  expeuae. 

PETER  MORRISON,  Managing  Dintior. 
PROSPECTUSES  FREE  ON  APPLICATION. 


GUARDIAN 

FIRE  AND  LIFE  ASSURANCE  COMPANY, 
NO.  II.  LOMBARD  STREET,  LONDON. 

DlllRCTOU. 

am  WALTER  ».  PARQCHAR.  Bin,  dninat. 
FRANCIS  HART  DYKE,  Hay.,  Dopwty  > in  — an. 
Henry  Ha  1m  Baroea,  Eay.  I Ptowart  Marjorthanha.  Fey. 


J<*»  l Hi  an.  Fm). 

(Mr  W.  M.  T.  Eu<i«>ir,  Bart. 
Tfeitnwa  liaabey.i  Jus.,  Em. 
Ml*. 

Job*  Haney , Eay. 

Jafea  ii  Hubbard.  Fa,. 

On'i*  Johnrtona,  E*y- 
Jabn  laboachare,  Uf. 

Jatin  Lech,  Be*. 


J l.t,  M,. bln  , .■!  . M.P. 

Ro- 1*3.1  NltcfcoU.  E*y. 

J*ium  MpttI#.  bq. 
limry  barman  I'm. 

Henry  R-  llaymoid*.  Jaa.,  Bay. 
Jobs  Thaentaa  Froy. 

JaiaM  .'uli.-.-i  . Eay. 

Henry  Yifut,  L*v 


AUDITORS.  li 

A.  W Roberta,  Eay.  I H«ary  Sybaa  Tharwtoa.  by. 

ImwU  L*yd.  Jan.,  troy.  | Job*  Henry  Smith,  E^.  Medical  Adalat, 

Oao.  Kay*.  Eay-.  ftacrotory.— OrtAU)  Hart**,  Kay  , F.K.8..  Actuary . Marshal*  fro*  l< 

Lift  DIPARTMCNT.— Uaca*  m PaariM***  oa  as  Acr  R"p»w"'»uA 
or  Paaaiawsirr.  tbbi  tampan/  oow  offer*  to  futon  Uawraro  Foua-  am  uni  m tioci 

Fifth,  or  raa  I'lnrin,  arm*  (liiucyrairaiat.  l»i*  *iow,  oa  a Enaeraaota  ro. 
Low  Rata  or  Paaaittt  wtthnut  partirrpitlnn  nf  Prcrtti  ..TC™!.  . . 

Tha  aast  divhtou  of  ProtU  will  be  factored  la  Jm,  iw,  whan  * 11  **,,,k*1  r** 
all  l**rtl«tprtl*(  l‘ol  id**  which  atoll  to*  lulakrtad  at  ImI  a at  1 I-** 

tar  a:  OirtaUnai.  IM4.  will  b*  aB***d  to  «h»:«  lo  lAa  Profit*.  UD?  *““• . .. 

At  tha  baewrol  pul  4im.ini  of  made  by  lb*  f'«siaoj  Dm  „ “ tram  AO 

raMnioiury  Hu,.*,  adA*d  to  tha  Ptottdaa from  aa^tol/  Ua  IVaAU 
amounlad.  M an  ***ra«w  of  Ii*  dlfhnei  ua,  to  about  nsa  par  FtirtAer  mforrai 
coat,  far  aaauin  on  th«  auini  toaurwl.  and  tbo  total  Bunn*,*  adJ*d  Ucm  u' 
at  tha  tour  poytmato!  diiMInt.  oinadid  X7T0.000. 

FOREIGN  RISKS.  — The  eitra  yasmlwne  reyamd  tar  tha  Raat  

aad  «at  ladtaa,  thr  flrllM  folneiaa,  and  tha  Dorlham  mrli  of 

Umi  r ritol  *4ata*  d tm.nra,  ban  baa*  matortany  reiored.  N ATI  f! 

INVALID  LIVES,  i'.non,  at.o  an  not  In  mch  aoamd  health 
a*  would  analda  them  lo  Imura  ilwis  lira*  at  tha  Tabs  Ur  i— 

nay  ham  thatr  ll»«  laturod  at  I lira  Prnnlunn 
LOANS  (mied  «*  l.lf*  reUele*  to  tha  attrat  of  Uelr  ralaM.  PuU  MUTCA 
panrlJad  mob  I'ollrl*,  *h*3  bars  baas  aAKtad  a tuOklKat  tits*  to 
ken  atlkioad  Is  oarts  oum  a >ala*  aot  andar  AAR  48,  ORA 

ASSIGNMENTS  OF  POLICIES.— Wrln. a Racks*  *f,  ro- 


Miaa  fmtn  > to  IS  yaa n at  at*. 

to  flreo,  S*.  to  3S>.  par  weak  la  air  toot*  to  | 
me,  froet  K-  to  U yun  of  *c*. 

MadKal  Adrtra.  AtUodake*,  ut  MehctDM  fret. 


AwauMJoa  from  AlU  par  aamm  and  up 
Eodeamawu  for  Adul'i. 

Ayyerwilro  fat*  for  iMUm. 

Alt  M*<1lc*l  taaa  paid  by  tbo  CVimpawy. 


SECOND  EXHIBITION  OF  PAINTING8,  WATEB- 
COLOUR  DRAWINGS,  ARCHITECTURAL  DESIGNS, 
AND  SCULPTURE. 

AT  wmtt  lataaded  tar  tAU  Rahltdllon  neat  ha  tha  oHcinal 
prod  ect  too*  ».f  |i,ioi  Art  lair  *4  thU  coubtry.  aad  men  ho  dobrorod 
fro*  of  npatn*  to  tbo  Co«a«d.  ulMI  thr  trUrt  fonrartUaf  tech 
wocha  haro  roert'ad  tha  laatltellea  Cure  Ur. 

JOHN  BURTON,  flowonry  horrotary. 

AMAZON  Proacdoat  of  tbo  laattteCiem, 

THOMAS  VtALMSLBV.Ba^ 

LIFE  ASSURANCE  AND  LOAN  COMPANY.  cw«-..i*.mi»«ut  c«mmmm. 

^ THOMAS  BIRCH  ALL,  Ra«. 

SICK  BENEFIT  SOCIETY.  PICTURES,  DRAWINGS,  ano  WORKS  BY 

(Iiao  Omca.  — I,  IRONMONC18R  LAN'R.  CHEAP3IDE,  ‘ _ -_0  A**T,?TS 

i/itnov  \.f  R.  GEO.  RoRINhON,  Aoctionrer.  AtL,  21,  Old 

■'!  B«ad-alr*rt.  mpaettaily  Baaouacaa  to  foti-iumt  aad 
Chairman  : It  1(14  floe  Lead  K*mi».  CoIUctor*  of  tbo  Fioo  Art*,  IM.aiUx  >ucx«*tk«  ortomaJ  Artlrt* 

_ , _ . of  otulatofe,  bo  twtamda  to  toueoMt  la  Norombor  »r«t.  at  hi* 

IMpoty  Chairman  i Sir  Eewaao  Ohanaat,  Bart.  Mooma  *a  aboro  (wl.icb  loth  «•  tolUM  a».l  Nuoturo  aro  admirobly 

tamnm  PaATcaxa.  **•  pnrpoaaj.a  MONtTiLY  SALK  of  PICU  Kr-S. 

...  , ^ V?.  ,.  * * DRAWlNtiK.  aad  W«iMK*ky  Modoc  AtUita. 

, .Z  ttnm  .5°  £5-°^-  , . Mr.  O.  a.  prepoaoa  at  Una*  Malao  to  luiub.  tbo  «*-<laalitJ  of 

I Jfo ^lirto*  ooco  (TO-tod  M*W  dliputod.  mtb  lot ; bo  hop**  ia  moot  emtm  lo  not**  tbo  Work*  dtroct  from 

r>  a rnma*  tar  1 nticy  a tamp*.  ^ i •!>*  Art***,  oc  at  bmit  from  ueb  **4rM*  m «<U  taa«*  ao  denbt  m 

“J  "v™  »,*•  *-  N*  "*•*  to  ptnw  of  both  utbrlr  (tmu  ionr**.  Tha  Pint  Bat*  »i:l  tab*  pl*a#  on  Ti.snday. 

■* " Srd  Ntmtubar.  1«S3.  Aajr  Artlat  w.ihtat  to  *«a  hlmaaU  of  tha 

oppertrasr  M ray* *a tat  to  farwaid  tha  |aitmlin  at  *ocb  WutU 
at  ia  lelndi  to  d ipop  of  at  Mart  X day*  prior  to  Um  day  of  Pel*, 
■a  cedar  that  proyar  *drortv*eranu  s*«y  appoac.  Aay  birttror 
iDfotaiaiios  tnar  ba  abtaroad  attha  I'Btroa.  CataUfaa*  wtftl  ho  mat 
Norn  tlm*  to  Um*  to  the**  NohUn**  aad  UoaUamaa  who  wtU 


||  Impair  a.  Oio.iyn.  A VALUABLE  LIBRAS'?  OF  BOOKS. 

"***•  ”“»■  • •"  11^,  MO  iw  1»  fMm  m MW.  _ M .MM 

Loam  from  AS  to  XI.OM.  an  parwaal  aad  ntn  o'bor  fctad  of  Prtala. 

raNahlo  teeutily,  fttr  ooa.  two,  thrro,  or  S,a  year*.  FOR  SALE  BY  AUCTION, 

k^m  mm.,  b.  m - BY  MR  TOOTELL, 

It.  a,  WK.tlt,  M.CP  . Maoatttratd  Aituwy.  Front  tbo  pramlaa*.  WaTiaraaai-av-rLac*.  W,r»*i»io»tror, 

iaAn  from  Maldatoo*.  on  Mo«»av,  Ocmeaw  Sub,  aad  two 

feUuwlos  day*,  at  E.tn  for  Twatr*  a'dark  pawrUaly. 

NATIONAL  PROVIDENT  i n-iHE  BOOKS  itenenJly  m in  excellent  jineerratkni ; 

■ ki  c T l T i ■ T ■ a ki  -E  «*«»  era  well  bound  la  «*Own.  morocea.  and  Nuaata. 

I No  I I I U I IU  N>  Amor(*t  tbm  Will  1*  found  tbo  folln*w«  wotta : — AIUmT* 

ro*  Mrrr.L  upi  .Mrn»N«.  .nnu.tib,  ... 

OSACECilCRCH  STREET,  LONDON. 

Eatabllahad  Daeambar,  1H»  Onat  RoheHin,  Vgballo  Italia  heaa.  l«df*»  Portratet.  fob^ 

taw— KAMPKI.  n A VHUB*T  LUCAS,  Fry-  dwell  TWauro*  AMlytiUluai  (toataaorota.  Hum*'*  Rlitocy  of 


; K A* land.  WL>.  Do  Kantao,  hM  d 


p w*,ka*  aad  eebcc  Work*. 


FTMUD  ITDflU  u,c"  t,r*u  mraror,.  nanar  w 

r.Ul  IN  ii  U KU  rl  rrdecUooi  of  thatr  imtiumi  far  Qa  nett  flroyaera,  tafw*  on  tbo 

, . _ SOtli  Noerrober,  1857.  or  by  bmttm  aided  tn  tbo  awmi  aaaarod. 

LIFE  ASSURANCE  COMPANY.  Th*  rodnrtlon*  r%ty  frea  4 p-T  cant  to  ,«  par  c»st.  front  IS* 

KSTiRiuntn  IV  ordinal  prom  lna„  dsarjed,  aaaaettnf  to  the***  of  tlwjerty.aad 

Kj> r A H LJ4I1  Kl>  IX  1433.  th.  Uom  tha  polky  ha*  haw  la  tear*. **■!  thabonnaa*  addad  from 

/•tejaywroud  Ay  AH  if  ParUammt.  •#  per  root,  to  73  pro  coat-  «*  Uw  promiama  paid  during  lb  a laat 

EI>lLONDON-nf  KlJuf' wftLUM  MTHrSV!  iTt*”*  t Vt «**•  L0^  ,4>8M- 

iVtn-ieat  — III*  On.ro  tbo  Thai*  of  Ilnmlltm*  aad  f Iran  doe.  And  tha  amawat  nfcaptaal,  X>TS  d»l  b*.  yd, 

H«- Prrotdr.il.  -Mr  Otaham  Orobata  Moat*»m«ry,  of  Anatt*  owslroly  from  tbo  prosbem*  paid  by  mrmhara.  who  an 

fUt  bcja,  Bb.1.  tiaoaalro*  tbo  tola  proprietor*,  and  nnn**g  wboa.  aloaa,  tbo  wbota  Q.,wa*  it, 

Lonroit  oean*.  al the  pnlUt  *ro  dlettod.  mSti 

Tha  RL  Hr*  tiro  Raat  <in«*Ul*  I Job*  PMIlipt*  Judd,  Eaq.  , a^  **  *°  °«f  *Al  NT1  NOS 

Tb#  Ilea  Robert  I -uada*.  J.ma*  linn*!.  , r " * Li T, fl1**  f r n-rwaow  roaAaafc^ Schalekro,.  lumdal.  K**A 

John  A hot  Smith.  K*1 , M.r.  John  Anberwa.  Eu)  A I**'.  «UtW,  N HaroW 

Tra .7^.  ^ r «C  Aafurad  aeawUtoa  rfT.fet  i*  IhUr  own  Lr*a,  a*d  of  Urol  of 

WlilUrorob,  Kay..  Q.C  jh*,,  wyrtit  t0  tJroat  •*•.•»*  part  of  tba  white  amount  of 

.trorrtary.  - Fndoctak  Ct*pUa_  ;batr  pnfRs  and  pint. 

AfVdirof  QIKarr.'-  RdbL  Irtckam,  M.D..  Id,  HartAird-rt  , Kay- fair.  A**  r***o«*  A**c*et>  in  rata  (Itwt  war  arati.  Taawataraa 

Mlk  P.-.  M MM.  “SmSSSL.  l»  -H.  MMb.  M.  U»  — 

FWtrrtjr*.— I Mown.  Rowland,  flacoe,  aid  Rowland.  total  <4  prt«t*  and  (Bint,  wader  aeTwdolo  It  or  K.  and  w«t  L*  isy 

31.  FencbaKb-MMoL  »*y  taiortaftag  »«h  tha  Kromlmn,  la  bo  paid  to  tb*  rnilHuttoa. 

By  aaanrm*  hi  thM  Compawy.  tb*  full  adrontace*  of  Jfwtwal  MBHHBRS  may  #bt*lo  liwaan  th*  Sorority  at  ikabr  rtrotim 

A aiuranr*  an  abtaiawd  wltbotd  t‘.  n«k,  end  liatnlttw*.  Maedealke  to  the  ktmunt  Of  tha  ibIiw  tif  nek  FnMcy.  ^ ^ 

of  u.e  whole  ptott.  beta*  d aided  tomu  the  teamed  ; .n<l  in  wer*  M*mb*r»  aro  nomadad  tl*l  lb*  Premium*  do*  oa  tb*  l*t  Oelobtr 

lb«a  oo*  loataace.  the  Hanuae*  alroedy  declared  he**  eioaadad  tb*  *«rtmu.t  bapald  within  »d«y»  from  that  date. 

-i — — of  tb*  art  f. in  I Maw  more  Tie  aew  Froopectot.  tognlwr  wnh  tbelait  report  of  the  Dlrwlart, 

Pant**  rotes *nJ ad  ia  Leaeea  fee  U**a  myy  Uwt  aU  tb*  llvwa  la  *“7  *■#  had  *»  apftmtieB  at  U*  UOts*. 

«a*  lutley.  Bepi.  U.  1*03.  JOdRPII  MARSH.  Secrotary. 


of  inrpltro  peottt  In  tha  I.tta  Arourowro  depannroat  accrued dn  lb*  w1lh  weodartt  aad  torero  prtMcd  ay  FMimp*  Phcrwchrt.  Iftetary 
Itr*  run  rodie*  M Nmwhw.  Utt  t^tw  prortdliw  tar  the  ^ *,  (>wMa*.  Xarooaat1*  Vt  orb*.  RaJrtah  . II  atror  ..f  tba 

iwroent  ralue  of  all  tbo  SabUMIro  In  Urol  drool,  waa  it*2,*V.  WcvU  bh.U(wnr.  i Work,  b,  Pnpo,  « Chrywnt  W.  VfarL*. 

| which  baa  Iweu  duly  appertkmtd  b=OD*al  lb*  mamW*.  r.thar  I*  I Oruorrll  Tbetattrue  Orerw  AiitiiulUlla.  fob*  la  tadra.  I>ut  lala'i 
rtdwtUoot  of  thru  t worn,  for  the  nroi  flro yawa,  ro-t*<  am  tb*  I MonmIm  a Mllc-rrom.  SMwero  c^n* »»*** of  RaroTr.ru,  Plwry-* 
JOtli  Nowmbar,  1SS7.  or  by  t-rmiaro  aidwt  to  tia  tut  aaaumd  KulaaiwtMni  llWtory.  Ctuodta  t fitwoa  Bdtda.  Win««i  I'olnte* 
Tb#  rwdortioo*  rary  from  4 p-r  cant  to  ,«  par  c*st.  tatro*  tha  BtM,  rmillnYf  t m i Kae>rioncdJw  Ilftraaaka.  mhlaw  * fulae 
I m-gtnal  promiama  deryed.  *«-rdln*  U itbo  *e*  of  tb*  pwty. rood  , H Erolyu-.  Diroy.  PmoaUinl  Leiiaaa.  Hwrwotle  lli.le*y 

tb.  Um  lb#  poljry  ha*  bawa  la  team,  aad  tb*  bonuroa  added  from  „f  RtfoamntiOB  and  bit  own  Um**,  ttroacet  * * orb*  . black 

I **  per  cant,  lo  .3  paeoaoL  <w  U»  promiama  paid  durtn*  U>*  la*(  -^-terr:  tb*  trlnqucwrt  CherUro.  MS..  Sletbhawro  * llrobey  «f 


i per  cent,  to  ,3  paeoaoL  m Uw  promiama  paid  durtn*  lb*  laat  lh#  t:|oqu^rt  CharUr*.  MS..  Slacbbawro'a  llubey  af 

rayroro.  _ tb#  Itibl*.  Ctarho  and  Me  Arthur*  Life  at  Ndaon.  Hum*  aad 

Tt.  number  af  polldm  laauad  to  the  10th  Nae.  laat  w«i  14.  AM.  ^na,u-t  Huuey  at  Rnat.nd.  Clbhroi  Droamtle  Wirtt,  Mum- 

Tbe  aeaael  i&roaia.  A>*-7W  Ha.  jM.  ud  Anwli  d'ltalla,  &r  Tbceaaa  Hrown'l  Kroud  -doita  Rpidamaea, 

And  Uro  am«w»«  "f  i>.4  dm  ha-  ,d.  FUy*  by  Otway.  Haroeaat,  Howard,  Martew.  KlMcbar,  aad 

AThtaK  brohdy  ftam  Iha  foaun-oa  pud  by  mtnhrt*lt*w*  Mlddlabcw.  pabllibad  brt-eaw  10M  aad  1*1.  Yalpy'i  KdpMn 


atawe,  tb*  wbeio  r^Mka,  Gowae  I>*  etmfrtalonr  aniacdtt,  **rawl  adition  (black 
letterl. 

romtAMdaMMO  lfc#  0JL  raINTINGS  Iwdnda  Weak*  by  Ibbrtaco.  n ward  I, 
K,,»  . ..  Rclrokchm.  Paaatal.  K *.n#r.  Hroaax.  M.  Aa**U,  I * VVtat*. 

aate*  la  tb#  laat  BTna*W,  N . ItaroWm.  NalAi,  Tmiurotw.  C-w*a.  Hwauawwlt, 

on, , tberr  r*tura«  p,lUltfu>  p,u]  I'oUcr.  Wourannaai,  S*rotta»<,  Katia,  ror  A.  Mo**, 


to  Ih*  aomwittioofro  tbranrotti  t td  aU  ; r*u.ium>  yajd  r r aunronrro  I m.-—  ,1,  Voadmwol.la  aadmhaaa.  * ’ 

ro  —.*!?»  0*B,lfT**'  f*."1  "*  ,h“‘  Jh*  PRINTS  aad  KNORAVINOS  romprtro  Barry  # Btrhton 

1*^ f*  ^ °f  * " ‘a'0“11,  of  */  lb.  Adalpbl.  I elni 'a  pita*  <f  tha  aa*  Cuatom  Howaa.  100 

than  ya.'ltu  nait  pltw.  Ktcbmn  after  Titian,  Rlcbtnn  by  lloUcr,  and  tnany  wey  enrinoa, 

Aix  wnw««  Anacweo  i*  TMt*  Omt*  war  ataia  raaimetwxa  • wrt  ralmlila  twy'i 

, . , ...  j <>*  at*w  Friday  aad  Saturday  prwrodlne.  Catikwoa*  U>  b*  bad 

Tb»»  »l**«m«is  ca*  *aly  banaA^  by  drdwetioa  from  Lb*  aanam-  .j  Kiayl  Arm*  Library,  Mo»ro ; Faullal*  llmat.  Canlerbury  ; 
meal  tf  and  (Bint,  uwder  acted ul*  It  or  R,  aad  set  la  any  ■ j,OB  , »— — ||«c*L  Tuabftdea  Watt* , Nnwt  K < |>r*a* 

*Mh  ii  £T,U“" U I wlST llaJSr nifororu-  «»«#«.  c*mbn%* ; 

. MBMR8WS  my  abtalw  * ««  «n  Um  Manrlty  af  tbatf  rbUdm  Aweltaa  Mart.  Larodaa  , aad  af  Mx.  Tawrixt,  Maltaiiw*. 


■>t  mu.t  b*  paid  within  » day*  from  Him  tlaa*.  IMPORTANT  CHINESE  NOTICE. — Eaglioh  »»d 

1 T«wl*w  Ylaiboro  aro twapnctfWSy  larotad Is lupaci  HKWRTr'B 
ay  be  bad  aa  apfttcatioa  at  lb*  uotew  WaHKHOUhK.  ntannu  U row*  tbalaramt  CuOroMn  of  Olneo# 

Bept.  HI.  UwX  J04RPII  MARSH.  Soerotary.  Artklo*  hi  Pn*lawd:  cnnUalta*  of  Mandarin  Jan.T**  uoliw, 

Plata*.  Work  table*.  To*  Caddoro,  f«rd-U,*M,  Own#*, 

Iron  urn*.  Pan*,  Haad-tcrraa*.  Toy*.  A*.  A*  . alt  a*  medanto 

ESTABLISHMENT.  f*1**  11  *w^*  un*  cabm*  coiwdtaw,  >».  Pawdmroh^taro*, 

L J ' N D l-  • ® rl  ITI  L IV  I y Uhkarrolroal  iU.ur,  and  rt  tb*  KaMbMam.  Dubb*. 


THE  NEW  DRAPERY  ESTABLISHMENT, 

Oywaad  on  lb*  *>*r  cuaaiccabla  lSnt  DAT  OF  JUNK,  tredar  tba  UH*  of  

A PRT.TIV  HOUSE  TO  VISITORS  TOTKSCONTINBXT;  and  to  artists. 

k,AJ“  * w \ f ESSRS.  J.  and  R.  M'CRACKEN,  Furatra  Aaanta, 

STOCK  OF  AUTUMNAL  FASHIONS, 


Dor*  a*w  »bc«nJ  wtth  rrory  no**tty  «f  ti.«  * 


to  remind  lit*  XafcUWy.  Gnetry.  and  ArUaU.  that  thay  camtlawo  la 
rwroir*  CnaaipamaUU  *f  objacu  of  Pin#  Art*.  Sana**.  A*.,  from 
ail  part*  af  U>*  CoeOMat,  for  Clnarta*  through  u*  l aabwn-boo**, 


Irodio*  will  do  wall  to  hepart  Ihlt  cl-ufeo  and  augwidro**  anartaroat  of  Homo  and  Foralr*  produrtlon*.  coatlrthtc  of  RMh  8Uh».  Hot  ; be.,  aad  that  they  andartak*  tb*  K 
Silk*  and  KatllaaUe*.  Frowcb  Maefaoa.  Peromatu  racbmern.  i>*  Lain*.  I.utraa,  Nnrwlrb  P.mlina.  Ceboorf  Cieth*.  Ulack  Crape*,  tb*  world. 

Llntd  aad  < (4U«  Mwctiny.  Iilab  tto'b*.  ltcnM#  nanwOtCIothi,  Hlanbala.  Welaband  ABCLKIiMimaUe  Plannah,  llumb*cb*.T»waaiDC*.  Arttata  rartdaot  abroad , wieidny 
Cra  mb  CtoOi*.  I rial.  Irowa*.  Ilrown  lloUawda,  Hlafwri,  I'rmti,  mnlay*,  Uorrocki'  Lonytiulb*.  and  erary  daurtpVaa  of  exhibit)  os,  or  in  b*  pamrod  by  ilu 


HOUSEHOLD  AND  GENERAL  DRAPERY. 

O'^rrtt,  all  (h*d$  marttd  in  Plain  Fiyurt*. 

APSLEY  HOUSE,  107,  AKD  10B,  WIIITFXIIAPEL  ROAD,  DIRECTLY  FACING  TURNER  STREET. 

JOHN  I*.  GADD,  Proprietor. 


Liau  of  thatr  Cerraapowtoau  abroad , and  rrory  latarmaUoa.  may 
to  bed  oa  ayybctflM  at  Ibair  oil**  at  aboro. 

AIM  In  Part*,  of  MM.  Chami,  Ro.  U.  Rw*  Croto  daa  Patsu 
Champ*  (aatabUabad  op*vdi  cf  fifty  yaan  , !•**»«  a*d  Caabem- 
Uua  *(*at  to  tb*  rroach  Court,  and  to  Um  “ Mart*  Royata." 


THE  ART-JOURNAL  ADVERTISER. 


October, 


ME.  THACKERAY’S  NEW  PERIODICAL, 

“THE  N E W COME  S,” 

ILLUSTRATED  BY  RICHARD  DOYLE, 

Was  Published  on  the  First  of  October.  Price  one  Shilling. 


BRADBURY  AND  EYANS,  11,  BOUVERIE  STREET. 


NEW  WORK  BY  J5R.  CUMMING.i 

SSortl,  «a  la  puV.iibiJ.  obifonu  Mll>  " Vo! cl  of  lb.  NlxM." 

BENEDICTIONS ; or,  THE  BLESSED  LIFE. 
DR.  CGKMING'S  VOICES  OF  THE  HIQHT. 

MKi  low.  reap.  S TO.  Tfc  club. 

DB.  CUMMING'S  VOICES  OF  THE  DAY. 

Ninth  low.  reap.  »n>.  7>.  doth. 

DR.  CUMMINGS  VOICES  OF  THE  DEAD. 

aiith  1010.  Ftnp.  Urn,  7a.  clttfc. 

DR.  CUMMING'S  VOICES  OF  THE  NIGHT, 
VOICES  OF  THE  DAY,  AND  VOICES  OF 
THE  DEAD. 

Compter*  In  Tt.raa  Toll.,  18a.  cloth ; 3J*.  morocco  nba. 

DR.  CUMMING’8  CHRIST  RECEIVING 
SINNERS. 

Sixteenth  UNO,  Peep.  «to,  2«.  6<L  ctotb;  a^e  la  lftmo, 
pno*  la.  doth. 

DR.  CUMMING'S  GOD  IN  HISTORY. 

Eighth  rahopa<l  -lilkxi.  Flap.  8co,  2i.  64.  cloth. 

DR.  CUMMINGS  SCRIPTURE  READINGS 
ON  THE  BOOK  OF  GBNE5IS; 

being  a ccutinucu*  Kx  politics  ef  and)  C 
10(0.  With  lftnitralita*.  Fcap.  See,  l*.  doth. 

DR.  CUMMING'S  SABBATH  MORNING 
READINGS  ON  THE  OLD  TESTAMENT. 

l ManlhJp.  Prim M. 

Leaden  : John  T.  Shaw,  flmilhxmptce-roer  ud  PaWenoetei-roe. } 


BOHN'S  STANDARD  LIBRARY  FOR  OCTOBER. 
QMITH'S  (ADAM)  THEORY  OF  MORAL  SENTI- 
O MKNT8  ; • ESSAY  ON  TUB  FIRST  FORMATION 
OF  I.  A XGU  AGK8 ; to  which  is  a dtal  * H^ruphicaJ  aad  Critical 
Memoir  of  Uw  Author  by  line  a to  sthwaxt.  I’rwt  w.  ck4h. 
3*.  id. 

QBNRT  O.  BOHN,  4,  5,  and  6,  York-*  trod.  Cerent  Carden. 


BOHN’S  CLASSICAL  LIBRARY  FOR  OCTOBER. 

Cicero  on  the  nature  of  the  gods, 

DIVINATION.  PATE.  LAWd.  REPUBLIC.  Ac..  tmo*- 
lated  by  C.  D.  Yonuk.  B.A.,  and  Fmxxct*  lUanxM,  Es«j.  Post 
8ro.  doth.  it. 

AESCHYLUS,  APPENDIX  TO  THE  PROSE 

ul  j TRANSLATION,  eertainlnc  Ibe  new  readings  ten  In 
llenn***'»  toetht&aaoux  odlUon  of  .Ktehyloi.  tr*-.  vxfod  MM  edited 
by  Gkoro*  Hi  nerx.  M.  V Fort  v*o,  doth.  :H.  Cd. 

UKXRY  O.  BORN,  4,9,aDd«.  Vcrk-Kretf.  Cerent  Garden. 


BOHN'S  SCIENTIFIC  LIBRARY  FOR  OCTOBER. 

COMTF.’S  PHILOSOPHY  OF  THE  SCIENCES, 

edited,  from  the  “ Con  re  de  Fhdeaopbte  Ptailire."'  by  Q.  II. 
Lawn.  Be*.  l'oet  hro,  o»lh.  a*. 

Hi  ear  O.  Boaif,  «,  4,  Ad,  Yorkrttee*.  Co*eet**rd*n. 


BOHN'S  ANTIQUARIAN  LIBRARY  FOR  OCTOBER. 

ORDER1CUS  VITA  US  ; his  Bccl*Aia*lic*l  Histnry 

of  Krgtand  and  Ncemandy,  traaxlatei  wtth  NeUe  and  the 
Introduction  of  Ooliot.  by  T.  Koaaaraa,  M. A.  VoL  L Poet  ftro. 
cloth.  Aa. 

JIbmxt  O.  Dour,  «,  5,  Jk  6.  Ycrk-itreet,  Corcot  garden. 


This  day  ta  jmblhhed.  are.  eewad,  fries  04..  er  by  pest  r.i  . 

ON  ARCHITECTURAL  EDUCATION. 

A Frias  Essay  of  the  Royal  laetrivto  of  Item*  Architect*. 
>W<«os  16*9  40. 

By  JAMR.ST.  KNOW  L 18.  Jme. 

Loniea : Two  Mae  Itoewroanr,  lib,  Refen  t-etreet. 

Jail  published,  a Week  eo  Procuring  and  disposing  of  beoaes. 


" T ANDLORD'S  AND  TENANT'S  GUIDE." 

By  Mr.  Al.FRBO  COX.  R*U»e  Ajwat 
The  **  landlord '•  and  Tenant's  Onida  " i«  a handsome  oetaro 
retime,  on  prooxring  and  dirpoalng  of  Hcovr*.  Raiataa.  Church 
Preparty.  Ocudwtllx,  Cadetship*.  he..  aad  contain*  gimlUer.  map. 
d^yras*  and  taUe*.  To  be  h»4  only  direct  fries  the  Anther: 
remitted  port  free,  on  receipt  of  the  prise  'ten  •hlUte**)  by  poet 
ottce  order,  or  to*  poetess  xUmye.  at  hie  oAoee,  4H,  New  Bead -at. 


»rpHE  INDUSTRIAL  ARTS  OF  THE  NINE- 
-L  TEKJfTH  CENTURY."  BY  D1GRY  WYATT.— A 
pefffecOr  New  Copy  of  I Km  tpltndidly  lllaetraud  Work,  bound  in 
Ore  relume*.  to  be'eo^  rhenp.  - l'rica  £1*  - Joel  published  al  £16. 
Apply  to  ItlXON  and  ARNOLD.  Mo.  2/.  Peofcry. 


IMPORTANT  TO  STUDENTS  AND  YOUNG  MEN 
GENERALLY. 

Pa  bibbed  this  day,  price  4*.  W.. 

THE  ART  OF  REASONING:  a Popolhr  Exposi- 
tion of  the  Priadj.be  of  Irifie.  ladneUra  and  ftednrtita. 
With  an  Introduction  co  the  IlkUwjof  Logic,  aad  aa  Appendix 
on  recent  Lofkol  I terelopmenU. 

London  : WaLTOK  aad  MaRULT. 


BEAUTIES  OF  THE  SACRED  POETS. 

J tut  published,  la  foolers p **o.  Part  L, price Od. ; to  be  completed 
t&  Twelee  Monthly  raru. 

A CYCLOPAEDIA  OF  SACRED  POETICAL 

QUOTATIONS;  couiUt-nt  c 4 Choice  Paxe in  from  the 
Sacred  Poetry  of  all  Agee  and  Ceos  trie*.— Ittuateuted  by 
fttrikia*  Paeeecee  freen  Stertptare,  and  forming  altogether  a 
compute  Bock  of  Derotional  Poetry*  Edited  by  H.  O.  Xtixwa. 

BEAUTIES  OF  ALL  THE  POETS. 

In  fc^Ucap  B*o,  price  4*.  64.  cloth,  or  7e.  64.  ebfaatly  gCI, 
with  Yignette  IWnltief 

Cnitm,  flxuinai,  Daman,  l*ors.  Moons,  aad  Bvaoie, 

A CYCLOPEDIA  OF  POETICAL  QUOTA. 

TIOMK ; oottalRriK  •»  Chote.  l‘wn  frc»  th,  PmU  U 
ercry  Age  and  Country.  Kdiud  by  II.  G.  Anxaea. 

Lea  don  : OaeoMaaitioa  dr  Sox*.  6,  PaternofUrrow, 


SHARPE’S  LONDON  MAGAZINE. 

The  Pori  for  October,  price  I#.,  contains 

TWO  SPLENDID  STEEL  ENGRAVINGS, 

And  Articles  by  some  of  the  Most  Popular  Writers  of  the  Day. 

HARRY  COVKRDAl.E'S  COURTSHIP.  By  FRANK  FAIRLECiH. 

OUR  FOROOTTKN  LAUREATES.  By  FREDERICK  LAWRENCE. 

TnF.  SONGS  AND  HISTORIES  OF  THE  COSSACKS.  By  PRINCE  H0WRA.  . 

TAKING  STOCK.  By  W.  WAGTAIL. 

1SOLA  BELLA.  By  W.  H.  BARTLETT. 

BRADSHAWS  RAILWAY  GUIDE.  By  ANGUS  B.  REACH. 

MY  OLD  LODGER.  WITH  TWO  ILLUSTRATIONS. 

MARLF.Y:  A SEljUBL  TO  HELEN  LYND3EY. 

NOTICES  OF  NEW  BOOK8.  3u. 


LIST  OF  NEW  BOOKS  FOE  OCTOBER. 

runusitco  ur 

NATHANIEL  COOKE, 

(LATC  INuftXM,  cooler,  AMD  CO.) 

MILKOKD  nnuSB.  XTRASD.  LONDON.  . 
NATIONAL  ILLUSTRATED  LIBRARY.— VOL.  XXXII. 

THB  LIFE  AND  WORKS  OF  ALEXANDER 

POPE,  wiited  by  R.  Caaxnrniae,  Eeq  . of  laeeraw*  ito  be 
completed  to  four  Tc^mcee).  Vo).  II.,  conUiaaag  The  Rape 
of  the  Lack,  Wiadxor  Foreat,  ImiLxtiraa  of  Chaneec,  Knej  on 
Critkiem,  Veriumnux  aad  Pccuonx.  Abelard  and  II  el  dim. 

ode*,  he.  he.  lll'utrxud  with  loctdenU,  LooxIitUa, 
aad  Pcetialu.  h»  J.  Pobtch  aad  T.  D.  Been.  Crown  6ro., 
cloth.  ?».  61. : tocoxo)  extra,  7a.  4d. 

TMC  ILLUSTRATED  FANILY  NOVELIST. 

BLANCHE  THE  HUGUENOT— A Talo  of 

the  PmecutKei  of  the  French  Prcieetaau.  by  William 
AimiMM,  with  Right  pan  lt:u>trxtioM  by  Gnonea  aad  W. 
, L.  Tkoma*.  CYown  Hto.cUch,  2*.  6d. ; morocco,  7a.  Cl 
THE  UNIVERSAL  LIBRARY.— FART  XXIV. 

[NARRATIVE  OF  TUB  MUTINY  OF  THB 

UOCNTY  ON  A VOTAOB  TO  TUB  80UTU  by 

I.i«uUnxet  NV.  Bliom,  wUh  a Fnxoti«pleoe  aad  Vignette  by  E. 
Duxcxw.  Price  Ik 

THE  UNIVERSAL  LIBRARY.  -VOLUME  III. 

VOYAGES  AND  TRAVELS.  Vol.  I.,  conUin- 

In*— A wen* ’a  Voyage  Round  the  World,  Kexrm't  Account 
of  Jajoa,  hT*r»i*.>»'  Traetea  la  Kgypt,  Arabia,  and  the  Holy 
Iuod.  Avarnax**  Traeela  is  Tarkey.  Grewe,  Kneel*,  aad 
Poland ; Huoh'i  Vovxoi  In  the  Ifouatv  to  the  South  Sena, 
with  Twelre  IlluUraUeae,  by  GiLaaar,  Drxcxx,  aad  other*. 
Royal  (tee,  doit,  ow  {ogee,  price  fx 

THE  SHILLING  SCRIKS. 

THE  ADVENTURES  OF  MR.  VERDANT 

GRKRK.  AN  OXFORD  KK»IIMAN.  Br  Cmum Riex. 
Crown  Hm,  with  numermu  il'uetratVox*  by  the  author.  Inoraa- 
mratal  wrxjpwr,  price  la  ; doth,  lx.  6d. 

JACOB  ABBOTT’S  HISTORIES. 

A New  IHaftratel  Kdltice.  puMUbel  with  the  co-epemUon  of  the 
Author.  Ancirwr  aad  Kxouxh  mojii,  each  to  he  completed 
Vr  Twelre  Vohrmee. 

ANC1KNT  SRRIKS.  VOLUMB  L. 

THE  HISTORY  OF  PYRRHUS. 

BNOL181I  BERUS.  VOLl'MB  L. 

THE  HISTORY  OF  ALFRED 
THE  GREAT. 

Large  foetwap  Bn>,  llluxtmied  with  eerera!  page  aad  numerous 
tnallrr  Hfigrxvlngi.  repneeetlnc  Inridenti,  xrmx.  xvl  armemr. 
ccetnmee.  coIm,  xetlquiuee,  Ac.  Ac.  Neatly  lK«ad  la  cloth, 
price  lx-  64.  per  relume. 

Ibeee  beriea  wfS  be  eeotianoi  monthly  or  bi-monthly,  until 
coeijtelad. 

*»•  A Prospect oa,  with  full  ifotxtle,  U new  ready,  aad  caa  be 
ewpptud  In  aay  qaaativj. 

WESTERN  INDIA — Report*  addressed  to  the 

Cheapen  of  Teamen*  of  Maocheeler,  Liurpwl,  Hlackhura, 
aad  Glaatow,  by  t late  CounxUxloacr.  the  Lt*  ALBxaMDan 
Macxay.  K*q.,  wnh  a I'm  fore  by  T»M*»*  UxeLar.  K*q., 
Preeidcot  of  the  MnnclMeter  Chanter  of  Commtrce.  Uemy 
fore,  ebrih,  wiUi  IllutnUn  Maje  xail  INujrxs*  I’tic*  12a. 

THREE  PRESIDENCIES  OF  INDIA— their 

Klee.  ProgtaM,  and  Prewnt  Cooditteo— a complete  Her  lew  of 
thm  Britab  lodlxa  To»eee*».o*.  fries  the  earlieet  jwried  to  the 
preterit  t no.  By  Joan  I'Arria,  P.M.A.B.  With  B^ntroni 
Kxgrsvtsgy,  ead  aa  xatheatlc  Map  by  Wild,  Demy  foro, 
cloth  fa  ; o*lf  extra,  lOi.  64. ; morocco  extra,  IT*. 

BOOKS  IN  PREPARATION  FOR  CHRISTMAS. 

LIFE  OF  MARTIN  LETI1ER,  the  Gorman 

Reformer,  with  a Kkatcb  of  the  Klee  aad  l*rofr«et  of  the 
KefonualiOT  In  Gertmay.  IQuitrmUd  with  forty -eu;M  (wxutlfUl 
oetliae  Urawteg*  la  the  <*rrrmn  etyl*.  tUuatratlre  of  the  Great 
Hofc-nncr  from  hla  Cradle  to  the  Grate.  Xlaodiccwly  bound, 
price  Ida.  64, 

TIIE  COINAGE  OF  THE  BRITISH  EMPIRE, 

from  the  Eartteet  JVrxd  to  the  Iteetent  Time.  By  U.  Xohl 
llvMVHxrr*,  Author  of  "The  Ortgta  axd  Prey^eetof  the  Ait 
of  Wntlax.**  *'  lb«  Illuminated  hooka  of  the  Mtddlo  A*a*,,v 
Ac.  Ac.  CccnptaULj  DoMrated  by  fxc-elmUm  of  the  llrituh 
aod  Cobiola)  Coloi-repreteoted  by  a Chrton<4nhogr»p>,te 
proceee  t»  their  reemetlie  metela— fold,  aUiwr,  aad  copper. 
4lo,  eltgaaily  temnd  la  cloth  extra,  *tit  edge*,  jL*l  1*. ; or 
handle unly  bound  in  teiitatloo  of  tha  antique  cxxred  book 
cetera.  XI  ia. 

BEAUTIFULLY  ILLUSTRATED  WORKS  FOR  YOUNG 
PEOPLE. 

KRUMMACUER-S  PARABLES.  Translated 


LONDON:  VIRTUE,  HALL,  AND  VIRTUE,  35,  PATERNOSTER  ROW.  I 


B by  AoaLA  Uomamn.  KmbelUihed  with 
Forty  Beelfne  by  J.  K.  Clayton.  Merited  jB  the  hixh<*t  uyle 
of  art  by  lUtiiiL  KaoTMia*.  flmxd  4*0,  elegantly  printed, 
aad  haodwxuriy  bowed  in  doth. 

N.B.— TLmo  Parebie*.  by  the  Author  of  “ Elijah  tha 
TKbbUe.”  are  amrenally  read  io  the  Garman  Bchocte,  ax 
SaccdoxUh*  to  an  aUc.rix«  tons,  the  deepoet  trnthj  of 
Cbriirtxnfcy. 

TUB  ILLCSTIlATRD  LtHRARY  EDITION  OP  UNCLE 
TOM'S  CABIN. 

UNCLB  TOM'S  CABIN.  OR  LIFE  AMONG 

TMB  LOWLY.  By  Hxaairr  llaacaen  Stoera.  Dmytee, 
ipfoadidiy  K1  me  rated  with  one  Si  wired  characteetetk  d*elraa 
by  Gioaoc  Two*  a*,  emrxved  by  William  Tmomax.  lMated 
la  a w rice  annoer  on  line  paper,  hxsdiomity  bound  In  ckth 
extrx,  flit  edge*. 

PRINCE  ARTHUR'S  ALPHABET  BOOK— 

Picture*  and  Yeoei  for  Vccxtm  Children.  lUnctratli*  of  Urn 
Alphabet  Latter*.  Hmal)  4io.  landless*).*  leuad  la  a chrccno- 
lia#j*cn«t.)r>c  eoerr.  loui  i,  prtc*  pcolnbly)  l». 

Tlili  I*  tbe  Ant  of  a smee  of  Children**  Boob*.  Th» 
next  relume  will  be  derotel  t>  lb#  •*  l**y»,  Mozthi,  aad 
hexMica  of  the  V ear." 

V Th*  y«xtlic  te  mycYt fully  revs»*le4  to  addree*  all  occnniunl. 

catlom  to  the  saw  Kncaite*,  MOfoni  II cuxe.  MilfocU  Unr.  (Strand. 


1853. 


THE  ART-JOURNAL  ADVERTISER. 


WILL  BE  PUBLISHED  EARLY  IN  OCTOBER, 

BAXTER’S 

VIEW  OF  THE  CRYSTAL  PALACE,  NEW  YORK. 

FROM  DRAWINGS  EXECUTED  BY  THE  ARCHITECTS,  MR.  CAR5TENBEN  AND  MR.  GILDERMEISTRR. 

Printed  in  Oil  Colours  by  GEORGE  BAXTER,  Inventor  and  Patentee  of  the  Process. 

Sii#  m the  Yww  of  the  Greet  EshiUtieo  Picture,  Price  3a.  Od . Me/  be  bed  of  ell  Bool  aad  PnateeUen  throughout  the  United  Steles. 

LONDON,  11  A 12,  NORTHAMPTON  SQUARE. 


COMPIeETZOItf  OF  MR.  RUSKUPS  WORK  ON  VENICE. 

NOW  READY, 

THE  THIRD  AND  CONCLUDING  VOLUME  OP 

THE  STONES  OF  VENICE  :-THE  FALL. 

BY  JOHN  RUSKIN,  ESQ., 

ACTIIOR  OF  " MODERN  PAINTERS,"  **  BUVEN  LAMPS  OF  ARCHITECTf  KK,"  Irt. 

WJUl  Teton  Otari  r-ncnni^i,  mA  other  IUtuSniiies,  drew*  by  the  Auteui. 


JUST  ITUUHURD, 

THE  STONES  OF  VENICE.  VOL.  ii.— the  sea  stories. 

il  Bn.  wtth  Twaety  PUtes  end  nwseret it  Weodeete.  hum  Omnia*  by  the  Anfl.or,  print  St  It  tML 

•f  Ms  Imports*'.  ha*ta«  • rirter  *toe  thrown  onr  kU  rmmnhrnnem  of  ttet  dty 
ted  ortrtnei  critic,  u.1  for  Ihort  who  he»»  not,  Mr-  Ratoon  put'j  ll  with  a itrom.i 
In  natter  thu  of  ontllwt  red  wtodnsas  of  rolsoria*  tbel  *111  briar  * beftsa  Uu 
• of  kss  wicks  ImaginatVio  wltli  Um  form  of  rmHtf LOfrm-t  OettXU. 

• Th.  plate.  « TVs  who-,  rtoitma  ta  .aujumt  ead  tbeetfhtfel . end  ctvMIt*  o* 
daa«n«l  ami  ilioucM  So  others  Thte  took  Isa  aohl*  tnaorstlno  np»  thr  tod 

es  of  th.  auMt  And  teik  of  architects,  end  tmuw  la  architoctare.' grand  tr. 

MMletVs  world."—  fifKtmmr.  “ This  ntiuiM  Is  flsU  ef  *n»  thiegs,  end  of  trws  things.''— MS* 

can  tend  this  boob  without  1 <nn«™ . 


WILLIAM  DICKES  A CO.’S  OIL 
COLOUR  PRINTS. 

Jen  pafeOshad.  and  to  >«  had  ofjsi]  tetetoeTsm,  brenltfutiy  printed 

Tar  I»»m  Sami.* l,  after  Bib  Jump  a Rsimlm.  Is  lU.oech. 

Rm»  or  TMin,  Ovum Os.  ,, 

„ U.U. 


Ter  Ho i.»  Fabilt, 

Cubist  IjnviHRD.  ,.  Oun 

Center  in  rue  Oaaaen,  Com 

Alim  Bunns,  A seat 

breoar  Moucino,  „ Aen 

KOldl 


T AOCOON-  An  Eaeey  oe  the  Iiniita  of  Fainting  etui 

A*  Parser  Fraat  the  Onus  of  Leaaaaa.  Pitas  to.  By  E.  C 


ALSO.  THY  FOLLOWING  WORK*  OF  MR-  HI’BKIN. 

THE  STONES  OF  VENICE.  VOL.  I.— the  foundations. 

sr  end  nuarous  Woodcuts.  Impsrtsl  Sro,  ft  fa.  Utah. 


THE  SEVEN  LAMPS  OF  ARCHITECTURE. 

WfUt  FsurUee  Etchings  by  the  Anther.  Imperial  MV,  li.  fa.  doth. 

MODERN  PAINTERS. 

Impanel  'in.  Vel.  I.  FMtt  Edlttae.  Uu.  doth.  VoL  H.  Thirl  F-dlUm.  1*».  Cd.  cloth. 


LONDON  : SMITH,  ELDER,  AND  CO,  *4,  CORN  HILL. 


A PAPER  OF  HOME  AND  FOREIGN  POLITICS,  GENERAL  NEWS, 

AND  CRITICISM  ON  LITERATURE,  MUSIC,  AND  ART. 

!»  PUBLISHED  ETEBT  SATO  It  DAT, 

AT  THE  OFFICE,  No.  110,  STRAND. 


AN  EARLY  EDITION,  wltli  the  L»u>«  Intelligence.  Foreifpi  ead  Deiaeetic,  up  to  the  hour  <*r  publication,  ts 
■fitted  in  tine  fur  dw  MORNINO  MAILS.  An  AFTERNOON  EDITION  for  the  EVENING  POST. 


THE  PRINCE  OF  WALES' 
SKETCH  BOX, 

CONTAINING  COLOUR*,  PENCILS,  he.. 

With  printed  Oraclkau.  as  new  used  by  ths  Bayel  Family. 
Prise  Star  flUM*h 

MILLER*  AK7IXTB'  COLOUR  MANUFACTORY; 

M,  Lean  Acne,  Lneeoe. 


PlUin  ead  CO.'S  Celebretod  Pme  Medal 
AM  DRAWING  and  COMMKfKTI  a L PENCILH,  fa.  par 
dram  ; bkIsms  mi.  Is,  or  jwal-ffm , U (lamps.  Waadtej's  P»- 
Sfta-iu*  Book.  S».  fid.;  EeooMcte  rkrtrhlog  Ftosta.  te 

a In.  to.,  ed..  Is..  Is.  fid  . eed  Se  each  Bahaa)  Iteoks  nf  aU 

•nppttad.  sad  steps  dtevunt  e»  — — •"* 

WooDLHY,  Si.  Pore-evret,  Cdy, 


JOHN  IKiUilNO 


MKCVM  ucniinno  CASK 


Um  sstreofdtaery  eaaayaM  •>  13  lechws  At  t.  ead  tte  easier  wakrVt 

ebuet  *\  It»  tows  St  I fa.  dd,— DICkBNeoN,  BKOA,  1U. 


BUST  OF  DARQAN. 

' I ’HE  Friends  end  Connlrrmen  of  Mr,  DsUtk  ern 

A rerpaetfatly  anfornasd  Del  e Bust  of  the  snterprWa*  loaedar 


rvrpeetfally  ii 

Ths  Ural  lhsbiin  RiblMsiea.  1AW,"  Is  bstnf  p 
1 rite  IUIM7  /’ irvclain.  K Um  finest  and  mart  tea 
•ripOaa,  muwtaclaawd  spwUdly  far  UM  OlteS  Eifu^uma  of  Alts 
red  Manu'acturav. 

TVs  Bast  wiU  te  ooe-fVtrd  Ufa  rtae,  aad  the  Lksasee.  e taed 
Hhtel  eat.kyJ  .li  J— sa.  Ka. 

Prior  ON*  OUTintA  rath. 


ws S2 


MESSRS.  KERR  4 CO  , 
ROYAL  FORCRLAIN  vroRKB.  woWTBf 
Or.  lid  end  lit,  O^d  euvrt.  HabUa. 
Carer  M,  ttaltery.  Greet  Indsur “ 


May  be  had  of  all  Newman,  and  at  the  Railway  Stations.  v 

' Money  Order*  fee  geUcrijofsmu  ten!  dirtd  to  tkt  OfUt  to  be  made  payable  to  Mr.  Alters  Ire.  the  PMitker.  Jj 


Y'vECORATIVE  PAINTING.— Mr.  Fkbsmick  Saw, 

-A/  has  the  1 loyal  Acaeteny  of  Meelch,  Deusinn  Asnsr 
“ laeoa,  aad  la  ell  oUor  matters  of  Petolinf.  »Ma  wwrha  may 
* u.  th.  pnadfm.  pabllc  imsfw*  of  Ua  wtrapotU.  hags  to 
s bla  painsH  aad  A rchitecta  la  psiUeslu.  that  he  has  ere- 


COX  & SON’S  ECCLESIASTICAL  WAREHOUSE, 

28  AXD  29,  SOUTHAMPTON  STREET,  STRAND. 

THE  objeet  for  »Iiieh  the  Ercleneeticel  Werrhouee  hen  been  nstebliabotl  hi  to  Ripply  t 
went,  rrry  fremlty  fait,  of  BO  BetehUsheMat  ta  which  rsery  eWkH plica  oC  Chersh  Kwraftars,  TrxuU 


! VJR.  DAVID  FALCKE  (late  D.  ead  J.  Feteke,  of 
I •’»  Ot.  New  Bond-strata)  w«i  to  rtasm  las  iwssfel  Mwahs  to 
I tbs  NoMMtj  end  Osalry,  for  U..it  kind  pairon«*  ceafmwd  on 
I Use  ter  tbs  test  M ysen.  sad  to  tntorse  them  Out  Ow  ba>mssa  M 
rented  en  as  esoal,  with  a .•and  wMkla*  sf  BOOLE  sad  UAH- 
(ICRTKRIK  Fl'ItNirCKK;  sid  raws!  Ho*,  rtetssa,  eed 
Ihwaten  china,  in  rmm.  (ttrapa.  nadsUhre.  ssfstese.  tec. ; aatnjue 
Ansisl  tec  lbs  Osauanaita  TaMs,  esostetiag  of  fair  Lion  CloUs.  Vstmki  rod  rlete  ead  tejowterw : ori  ps.i 
work,  sr  wosoa  of  EodwUtaiael  jatlsjxs.  Dam  eta  Kesglngr,  Meeiplsr.  Cerprtt,  fiJJJUeljela  9*«rw  ead  snaale. 

4 Ctarlee)  Rotes  ead  CtoUtse.  I «vi  .n.«-e..».s«-ae 

Of  BSstel  Work  IlfWKh  CteedierUcks,  Get  Bnu«i-a.  end  si riem  kinds  «f  Metal  FiUto*. 

Daslgea  furnished  for  Pulpite.  Rstdiac  Desks.  Baals,  At. 

Ae  ILLUSTRATED  CATALOGUE  sent  by  post  cm  lie  nseAyt  of  itz  porUgs  sumps, 

Mafiira.  COX  & SON,  EccLatioitical  Warehouse,  28  and  29,  Southampton^treet,  Strand. 


Of  TwtDn  Febrine  -An 


• MV..  XV, 


IfWM  ; hrwnsss  . sad  srwytlnsg  ojaasetad  w*l,  i 
rtarti  hr  Iqrtas  Um  asbiilly,  miry,  rod  rotk 
tanywet.  Mi.  1)  V teik  tmpna.  m ^jwUaes^hal. 

Howd-strssl.  end  Lbal  te  Is  DOi  ta  any  way  ooonsctsd 


THE  ART-JOURNAL  ADVERTISER. 


OcToott, 


TO  PEINTEES  AND  NEWSPAPER  PROPRIETORS. 


PATENT  COPPER-FACED  TYPE  STEREOTYPE  PLATES,  &c. 

THE  tr»pm**ra«it  «*«bte  in  firm*  to  ordinary  Typo,  Stereotype  Pint**, 

A fanlrty  u hcmwl  <1  tout  7HRCCFOLO,  v&Ort  tba  MMa’  dier n lor  e»p 


i*  eott  of  tha  foot. 

PUNCH, 

THE  LONDON  JOURNAL, 
WEEKLY  TIMES, 
DIOGENES, 

FAMILY  TUTOR, 


Copper  Fm*  ; whwby  their 
IS  daw  aot  odd  man  the*  ao  par 


ENGLISH  CYCLOPEDIA, 

ENGLISH  WOMAN'S  DOMESTIC  MAGAZINE, 
KEY  TO  UNCLE  TOM'S  CABIN, 

FAMILY  FRIEND, 

HOME  COMPANION, 


Aed  BMr  other  popular  pobUeeUeo*.  an  stated  retkaty  frame  t j,«  ecppar-tacto  by  tba  Patent***. 


U»m«  Jonraxi  Omci,  3)4,  fira*  «r,  Anywaf  10.  HU. 

Twi»  k to  aartky  that  tba  Cepyer  htel  Typa,  no*  to  aw  fee 
printing  tha  Locator)  Josrmal.  haa  pm  Be  tha  uraaUtt  rabtofec- 
Ueo  . too  tha  t>M  haa  nrt  only  «n*i*r*ra*d  U nrnimi  aharonm* 
a ad  baxtor.  toil  baa bran  into*  at  Jam*  THREE  TIME®  MORE 
DITH ABLE.  I ),»•*  led  m FIFTEEN  MILLIONS  e(  Imura*. 
alee*  flvui  thk  font,  Mto  via  M*  la  Aa*uil,  ItoA 

O.  STIFF,  PwMBTMu 
WeiTirauat,  Jmtp  to.  1U3. 

Oaatramw.  Waiert  much  pitmen  la  baarteg  Madman,  to 
th**d*Mrt*Mt  dert**bJ#  from  tha  ua*  el  Copprr-f  >t«’l  Tjje  and 
MaraMfie  rtatra ; roatetosg , u hr  u a«  aiparknea  rulnn 
aa  to  Jwln,  (wjifMtta  ef  rar^n.  itotpwu  v kfftNik,  ami 
imemunl  /aeifrfp  an  J cnnr  ih  Wrrktmf. 

Wa  noak,  gan'Jaiuaa,  jour  ( >b*dlrat  urranti, 

ItRADllURY  & EVANS. 

To  Mean.  Oacaxao,  Wiuii,  A Co. 


Ouuju.  Sma  Parana  a Omci, 

Bocraaia  0raarr,  Putt  Eraser, 
i™<l  IMA,  !K» 
Haas  Via*.— la  itfir  to  J«*r  not*  rutakn  la  ojHbIoo  of 


u;  nothin*  of  ua  iamnaad  dnrabdlry,  1 retard  He  iA.„j.  trout* 
0/t»a  4m fwtiMm  obtainable  from  C-rppar  Mood  Type  of  n&m*t 
lavofOnea  to  ma  for  adopucg  Ua  ua*. 


I am,  dear  «n,  [Par  aatf  and  C#.}, 


FREDERICK  SALISBURY. 
To  Maun.  Oaoaxu,  Wilu a,  h Co. 


r Tfpr-  MaWJ  to  rrywertnl  U>  forward  ffoak  and  StrU  la  lA.  Poirakr*.  e*o  traeM  and  (Ann  Coppered  If  iMr  drafteoNmi 

LIST  OF  PRICES  FOR  COPPER  FACING. 

DoarfMCa  Typo.  per  Ih.  ...........  LI.  I Ruby  Type,  per  lb.  Ad. 

" — ”*  “tarl  ,,  7d. 


Rwllah  Typo,  par  lb.  . 

Flea  ,,  si.  ; 

fcaaf!  Plea  „ ....... 3d.  1 


Royal  Ho  * * pa***  per  Cert 

,,  too  (IB  „ 1 „ • |«|  I „ 

Ifbtio  '31  ,,  ) „ . I Ha.  I „ 

„ ttaofM  „ ) . I to.  I ,,  . 

„ 3Imo  fcl  ,,  ) In  four*  . Ida.  „ 

L WXmUXMf-pmnt,  Perrliydaa-MrrM,  Load m. 


STtRBOTTPE  PLATES. 


(k.  Part  too  lldmgaa.  parakeet  10a. 
it.  Crane  too  r tC,  ) „ . l>k. 

to.  Dearth*  ftp.  MS  „ ) H , ) to- 
la. „ poll  MS  ,,  ) .,  . Its 

to. 

ORCHARD,  WILLIS,  A CO. 

Fitootaaa  f it  Copper-beta*  Type,  la 


A.  W.  FABER’S 

POLYGRADES  LEAD  PENCILS, 

FOR  SKETCHING,  ENGINEERING,  AND  ARCHITECTURAL  DRAWING,  FOR  THU  ATKI.1ER, 
OFFICE  COUNTING  HOUSE,  SCHOOLS,  fcc. 

MANUFACTORY  <IN  STEIN,  NEAR  NUREMBERG,  GERMANY.)  ESTABLISHED  176L 

TUESE  P«*£ila  hare  reoeutlr  irvnnl  the  PaiiR  Ma»«a  to  tbe  Gr*»t  laoceTHUL  EiaiaiTro*  or  aLL  Nano**,  IBS  1 » 
a*  eta  w then  to  Faoaaia,  Hxr.au  and  Sxaoev. 

BOLD  BY  EVERY  RCSPCCTASLC  BTATIONIR  IN  THC  WORLD. 

A,  Safa  Anal  tor  Fraura.  Mr.  L Mamaa.  Rot  Porutoto,  T,  Park, 
tn-mi,  iky.  Baft  x feat  far  Italy,  Mr  I,  Mxaaa,  Yaailc*. 

krta  A prat  tor  Koin,  Maaart-  M.  C.  MOaaaa  ts  Co.,  Si.  Patara- 

»HXXB  F*  jmu,  h 

la  tha  eaU  taoarad  ootortaen  that  the  parfrettoa  to  ehkto  ha  tcu 
aantane  to  ehadaaan  the  prolerttoo.  hyanytohar  muibduiv,  Hi 
any  met  Praen'a  to  tto  iow  fuw,  ry»ii  la  qotoHy  to  thm  bo*  odk 


RIMMEL’S  TOILET  VINEGAR, 

( A 8 eihibitod  Id  the  Fountain  at  tha  Cn  tkl  Palace,)  b far  aoperior  to  Eao  do  ColnpM  m 
\XX  a Tank  and  ratoaahfap  Lotkm  tor  lie  Toitat  ce  Hath  i a rrmtap  fartuoia,  a plaaaant  ttoMMea.  aad  a 

powarfnl  niUBfreUBt  tor  Apa-ttaeokaod  hkh  H«fa*e.  lu  s-umai,  »a.*ol,  ar,  ‘ ^ 

It  aa  Sodtapaorabla  raavtole  r t all  fan, (lira. 

N.KL— Satan  to  aa*  fed  ” UlMMELS."  u than  an  many  *}«rfeai  tmUotiote. 

PRICE  to.  M-  aad  to. 

RINMRL'S  Rato  Dya  Import.  la.UaUaan^  u>  the  Hair,  Whkton.  Sr.  a rrtoral  aad  p 
•r  itrawr  Mania,  e-hhool  tha  imHt  or  daryar  attandlop  tohar  toiaa.—  Hrk*  to-  Bd..  w 
Elk  MIL'S  Gaarda'  llouqMt.  Jarfcay  Out  BreRuet,  fiunlag  Bou^art,  and  olhaa  h 


Sold  Vy  all  r«rtumrra  and  OitmltU.  a ad  Vy  tha  Sole  Prepcttoor, 

EUGENE  RIMMEL,  39,  Gerrard  Street,  Soho,  London, 

•a*  Bala  Wbotaaak  A pm  la  far  tha  I'altad  Make.  W.  3.  DAV1B  Ik  Co..  Cauk&tt  StraaC.  No*  Tort, 


THE  TEA  DUTY  IS  NOW  KEDUCED, 

AND  WE  ARE  SNARLED  TO  SELL 

»*wi  COW OOT7  TMA  la.  <NL  J»«r  ponad. 

BBkT  COVGGtf  TWA  at la,  «d.  „ 

KICK  1A1I  KOT7CUONO  at  * (a.  H CL  m 

OoOD  OMia  T*A  at  la.  «d.  and  3a.  ad.  „ 

»WM»  OatoKW  T»n  at  A».  Od.  „ 

nsiiciona  OKcn  Tea  at  b*.  Gd.  „ 

We  ftrangly  advise  our  Frlaxub  to  pau^haee  largely  at  our  pro  wail  prices,  m Toss  am  getting  dearor.  Theme 
»ho  purchaao  now  will  save  moocy. 

MU*T  JLAUTftTIOR  COTTAS  U.  per  lb.  BEET  MOOS  A COPTtB  If,  ftd.  par  lb. 

Ten  or  Coffee,  to  the  value  of  i(X,  neat  enrriaga  froo  to  any  part  of  England,  liy 

PHILLIPS  & COMPANY,  TEA  MERCHANTS, 

Ho.  9,  KING  WILLIAM  STHKBT,  CITY,  LONDON. 


THE  CAMBRIDGE  ALE  JUG. 

Thraa  daa  ato  Jnpeara  anunitortarad  by 

J08IAH  WEDGWOOD  6c  SONS, 

o>  runa 

CELEBRATED  REO  TERRA  COTTA  WARE, 


«.  TRINITY  STREET.  CAMBRIDGE, 
and  ora  fold  by  then  to  Merae  BhOttogi  lev  U..  art  of  Faer 


NO  ACT  OF  PARLUMRXT  REQUIRED  TO  SETTLE 

THE  BOTTLED  BEER  QUESTION. 
EARLE,  BROTHERS,  & CO. 


Bag  te  triform  tha  jmhtlc  *_  — . 

Bx*M^  cw  a LLAMlfK*  PAIR  ,\L  v . *i,fl  oibar  I ‘aha  Alar  to  ttw 
itrrt^waiYty.  GKSl  INK  DUBLIN  STOUT, 

In  Bottler  manufactured  anpruaaly  for  llum, 

eeaftonla*  tie  rt'u.  Uarsaui  Qixar  and  Purr  Maxavxa.  at  the 
faDoartao  priori 

BASS’S  OR  ALLSOPP’I  IttT  FALK  ALU. 

At  t>or  Duaaat  taayaalnl  Quart* H.  M. 

„ ,,  iBHtolltM.... .1  • 

QCNUINC.  DUBL'to  STOUT, 
warn  ax  wrap  a*  t»  riaer  ficxtira. 

For  Ran  latyartal  qwn 71  Od. 

m lnjartal  FllU  - I • 

K A It  Lit,  BtlOTIIRIth  A CO. 
pwaataa  t tor  xlc.  and  Moot 
to  ba  to  (he  floaat  eaeUiy.  and 
aaraatoi,  h»IU  lha  Public  t»  »>I0 
thvtoatovaaef  111  a yraat  tor>r>(  thay 
toll  mil  hy  lioeMirta*  til*  torn 
*>Mh  Pair  Hi'outa. 

RARL>,  ItlliiTHRRA  ECO. 
rail  ilia  a laealoa  of  the  public  to  1 
U>a  ImpanaU  lad.  Umi  they  x-:r  W OUF  ' 

onartnc  InkMO  GilJONI-Ual  |a.  F-* 


uoHf-liel  h.  V d kl 
a.lt»lf  of  thel*^w^J?p 
| Quart*  — 1 ^ M 

aa  Paw  a IhXU  VVl  I 


. a Loarna 
tha  labile  a no*  fanaatol,  1*3 me 
tor  Two  O atLuua,  ar  Ont  doa*e, 
af  t-rarkatj  tha  **iu*  ortlalr,  Wra. 
Ural  Is  qatlUy,  and  bf«**d  ij  the 


ALP  MOKP.  FOR  Tin:  SAME  FRICK. 

Tt»a  public  baa  loudly  aeoiplalnad  of  the  ahwt  ntami*  *t  ilk 
baea  Ua  prart lea  nf  »ha  daakn  la  BotUad  ttaor  le  ftra.  KARLE, 
llllOTHKHS.  h Ctt.  affar  tba  pnhll*  a amapkla  rtonady,  and 
nayertfaSy  tei  Urn  pnblk  to  aratl  Ik  milraa  of  tt- 
TRRM9,  CASH. 


..  9 « 


FuB  cradii  f.*ru  toi  the  Bottlao  W 

EARLE,  BROTHERS  & CO., 

WINE  AND  BEER  MERCHANTS, 


AGENTS  WANTED— COMMISSION  LIBERAL. 

HAIR  RESTORED.— A.  TAYLOR,  hair  rwttorer, 

unlhan  tap.**  ADVICE  Igralt*'  on  all  DllHAHt  to 
itoUAtR.  Thaa#  atoltHua  from  lorn  to  ibalr  hair  abauto  at  one* 
apply  t*>  him  lla  aand*  hu  praiunllatl  to  all  part*  Of  tha^wortd. 
and  r»ras**«i  to  eioji  tba  bait  ftolta*  off  In  4*  b ' ' 


SIR  JAMES  MURRAY'S  FLUID  MAGNESIA. 

PREPARED 

1-  ratnur,  and  ■ 

utt.r  inimT._, 

maderoia 


HILK,  xCimilED.  and  tNDtORS* 
nraaervlD*  a madarato  »uu  of  the 

ilrin*  erte  arid  lu  OHAIKl.  tto  0O0  T ; j 


pKoatjaioM.  for  naaoutw  I 
TluN.  rt-torin|  APFrTITK.  : 

VeeaK  0»<  dtmalrin*  usto  arid  L_ ... - - - - — 

on  HIT  r. tutor  for  hRt  BICKRVBfl,  for  tba  tofarllt  '.fftotlnn 
lurldant  to  OhOdhoed  It  I*  l ***-  ..hi,  — (Hi  lha  rain*  to  Ma^oaoU 
aa  a ramadtal  ar»nt  R >•  uaaatoaaary  to  ontarfa . hot  U * Flotd 
Praparation  to  Bn  lama*  Verruy  la  **H*  Ih*  moat  rtoeto  by  tha 
IL  an  Ural,  artoda  Ih*  paakh'ley  to  three  da»e*rj“* 
ixlly  raaulLtx  IYo®  tha  on  to  't>*  artiel#  la  se”*il 
Mi  b,  lAa  iol*  (taPaMt.  Mr.  WILLI *M  RAIL»Y.  ar 
Wolraahampion  : r.to  by  *U  toto-to*  and  ratall  Drotgku  and 
MtolrtB*  Aura* a shnweboal  lb*  RrUkh  Leaden,  In  Rtotiaa,  It . 
8*.  *1.,  3a  Od.,  h to  , Ua  , and  lit  tech. 

«er  Tba  ACIDULATED  BYRUF  Id  UotDn,  1*.  aarh. 

N.b-lh  inn  to  aah  Car  *'  8*r  Jamca  Mnrrayt  FraTarallao,*' 
mad  to  to*  that  to,  naoa  It  atanpad  on  anrti  lobal.  In  yrara  rad,  aa 
follow*  . — '*  iaenaa  Man*;,  phyatciaa  to  tha  Lord  Lkotaaaat." 


dor. 


Digitized  by  Google 


GAS  CHANDELIERS  AND  BRACKETS. 

Tto  iamiiil  »J  Inrratrin*  ot*  of  g*a  to  arms*  touts*.  hu  laAtesd  WILLIAM  8.  BCRTO*  id  m ftoet  from  Dm  Tattoo*  Miutourm  all  itol  U tad  eV 
Cha*4*H«ri,  adapted  ir  oAcm.  jetatgta.  aad  dt*^nv|  f'>*=*.  a*  wall  m M ly*  tors*  dtttewtd  eaprraily  for  him;  that*  ara  aow  OS  »HOW  In  oat  of  hit  TIN  LAI 
■DTtity,  tvikj.  and  peney  of  IMU,  a * tmtqtiaUtd  utortmact  Tbty  ara  rnarUd  In  plain  flg^a*.  at  fftoai  proportion***  will  ttott  wfcleb  bait  uodtd  to  M*kt  to* 
tor|M«  an*  ctott  nmufcable  to  tb*  kingdom,  aka.,  tree*  12*  M.  (two  light.)  to  <10  0*.  0d. 

LAMPS  OF  ALL  SORTS  AND  PATTERNS. 


PALMER'S  CANDLES,  M.  a pso nd.-  Palmer’*  Patent  Candlta.  an  wind  “ I'*i  mb." 

Ma*U  or  daaVo  wteka  ,„. M.  par  txmod-  I KaalUb  Pnlont  Gamphioa,  la  Mated  caaa.. ..  J*.  M.  pot  gaDaa. 

MrL  aiM,  3 •itkl ... Hd.  ditto.  Sea*  Colt*  OU  U.  Gd.  olllo. 

Magnum*,  3 or  4 »ltki Id.  Bits.  | 

WILLIAM  S.  BURTON  HAS  TEN  LARGE  SHOW  ROOMS  (all  communicating) 

U«taMn»T  ;h#  «bw,  danxad  aokly  to  tto  At*  *f  OENBRAL  PCRXUHIXO  IIIOKMn'COItRY  (tuttolU*  Cattery.  NtoM  mivar,  pitted  and  Jtptaaad  Warn*.  Ira*  aa<1  Bna  ttaAtfaada),  to 
atto«(*d  an J eteaalfel  that  Furcbattr*  may  aatU;  and  at  ana*  m*i*t  ih m:  salacttoaa.  CatategwM,  with  tfegradagt.  Man  !ptf  p«*t»  (too.  Tot  w«r  rtturnad  tor  #»*ry  articJ#  at*  as^rund  of. 

39,  OXFORD  STREET,  (comer  of  Newman-gtreet),  1 & 2,  NEWMAN  STREET,  and  4 * 5,  PERRY’S  PLACE. 

ESTABLISHED,  A.D.  1820. 


M m | ;j  m j m \ eu  J im  jj 


THOMAS  PEARCE  & SON, 

13,  LUDGATE  HILL. 


LAMPS,  CHANDELIERS,  CHINA,  & GLASS, 


MOURNING  : — COURT,  FAMILY,  & COMPLIMENTARY. 

THE  PROPRIETOR  OP  THE  LONDON  GBNBRAL  MOURNING  WAREHOUSE 

Itoca  rtaptrtfuCjr  to  ranted  temUtot  who*#  totmomU  eenga)  Onto  to  adapt  M earning  *Ulr».  that  awry  artic-t,  o(  Uit  *wry  tot 
daaenpGoo,  rtejulaito  for  a a*n,ten  ootat  of  Maunteg.  nay  to  tod  U ILL  K*teUtehx<aai  at  a maunl’i  anuc*. 

ESTIMATES  FOR  SERVANTS’  MOURNING, 

Afeniteg  a (rate  aartag  to  tamUIea,  ara  ferwtatod  ■ whUat  tea  habitual  attendant*  of  «rp*rtM«*d  tnatuu  'twdodlag  drttrmaltr*  and 
nfUtean,  enables  tto»  to  nant « supply  *r try  tuwuj  foe  tto  «*<*•»*,  and  nilted  to  aay  grad*  or  atwdUto*  of  tin  eonm. unity. 


la  ilttji  hf*  mad#  ap,  ai 


WIOOWS’  AND  FAMILY  MOURNING) 


of  tto  Moaning  retailed,  win  t 


W.  C.  JAY,  947-240,  REGENT  STREET. 


VaUI  TO  BUT  A BBBIIZNO-CASB. 

I N lie  article  porhapa  is  caution  more  vrcranerj  than 
* la  tb*  purdiit*  #f  a Dratilng  • Caa*.  far  la  nett#  ara  tb#  hm*»- 
trldaut  arte  of  tto  *.»prt»e*pia4  roannfaelwrwf  nor*  fra^wiMly 
dl.playad,  MKCIII.  A LKAllKNllALL  srttEKT,  star  Grwca- 
rl.anrli-tlrttl  to*  tang  anjoywd  tb*  ropwlaUoa  at  prtdoaag  a 
Drtulag  Can  la  lli*  soil  fialttod  and  fauaitat  ffiUMf  Thuta 
alio  pun  baa*  itm  of  bln  will  to  tart  of  to*ta«  IhorwiahWtaaaoMg 
tad  to.'pnt*rtl  wind  *r  Latbsr,  with  Uw  (tiling*  of  gnMM# 
gwality.  Tto  pneaa  man  from  At  to  Alto  That  tin  tnaa  of 
fnrtuna  aad  he  ef  mcvteml#  mraoa  may  lltt*  to  aaiiwd,  white  (to 
tr»..U.r  wUl  dad  Iht  Marhlaa  Dramme-Cto*  atparUll  1 adagtod  to 
hi*  aocfltto.  -*.  LhADKMlALL  STREET. 


PRIZE  MEDAL. 


GOLD  CHAINS  AND  JEWELLERY. 

WATHERSTON  & BROGDEN 

RETURN  tlicir  grateful  thanVs  to  tho  Nobility,  Gentry,  anJ  Public  in  genera),  for  the  approTal  thej  hare  given, 
during  lit*  lau  eighteen  month*,  to  th*  principle  aou~ht  to  be  eatablwhed  of  aelling  tho 

“GOLD  IN  CHAINS  AT  ITS  INTRINSIC  VALUE,” 

with  Ui«  workmanship  ai  a dellaad  price,  according  to  the  intricacy  or  simplicity  of  the  pattern. 


WATHERSTON  AND  BROGDEN, 

Lo  con  raged  by  the  liberal  patronage  they  have  reeeired,  bare  made  large  addition*  to  their 

*1tMA  STOCK  OF  GOLD  CHAINS, 

which  enntalne  every  variety  of  pattern  that  can  be  found  In  the  trade  t including  many  original  Dreicna  which  cannot  be 
k ,**n  •'l»<wbera  : and  tl»ry  take  the  present  opportunity  of  inviting  visitors  from  the  country  to  an  uwpectc  h of  tbeir  Manufae* 

jSjjji&l y tory  ; where  may  be  seen,  in  addition  to  Gold  Chain*,  an  elegant  ataemblage  of  Jewellery  of  the  beat  quality,  in  great  variety, 
^Jnmaj^-^LjaSfrii,«r«, i '~*'ro  and  at  manufacturer*'  price*. 

MANUFACTORY,  16,  HENRIETTA  STREET,  COVENT  GARDEN,  LONDON. 

y.B, — A wfm/wit  and  Caixfornian  Gold  made  into  artideo  of  Jewellery  at  a moderate  charge  for  the  workma  nth  ip. 


THE  AKT-JOUBNAL  ADVERTISER. 


October, 


a 


JOHN  PARRY’S 

DIAGONAL”  SKETCHING  BOX. 

REGISTERED  Wo.  3»3.  ACT  6 * 7 .VIC.  CAP.  8S. 


JAMES  NEWMAN 


H&i  fpml  plMutiP*  (a  introducing  th#  abov*  Boa  :»hid»  ««  U L*d  of  ocostdcrabl#  va xktkj)  to  tb#  Artfcttc  WoiU, fCllWtl^  to  4b#  v#cy  a 
root  {1m  of  ArtDU  «bo  am  is  th#  iahit  of  StsUAiny/rom  .Vbtwrr. 

Th#  Naso  of  " JOHN  IMliltY**  (to  *1umd  Ll.it  v*r>  tk««r  Mao  It  nutlets?  owing!,  «IH  sot  aaloaWi  b*  Urg*  arc 1*  of  Pliant#  Frlaoda  nd  Adslrai,  to  whoa  bo  to  00  «o&  1 
Ud  fttha»U»t>C  Artfat.  AO  to  tb*  WOfld  At  Urg*  AS  A VoCBCT  C<  Mosfc. 

mscno  of  th#  advantag##  this  Bo*  Ui  ©v*r  all  others  nr# Tb#  Rccacmy  of  8j»k*.  and  cc&trcl  ia  o##—  Ervnctty  of  Colour,  obkh  W net  wanUd  Is  tb#  tenon  c t tb#  ajfO—E 
wtlc>  act  cot  »o  Hold#  to  fa#  cut  la  thu  uaii#  -tb#  f«ufUr  and  e<rf  fc^roikm/  tkmmb -kvU,  covarad  with  as  «stra  PalttU,  which  premia  tb#  hand  fists  g*tUo&  soUad,  and  proAtet*  t 
llox  tr on  Dail  whs  not  la  tat,  Ac.  Jsc. 

CIRCULARS,  DE8CIUB1N0  TOE  BOX  MORE  FULLY.  CAR  BE  OBTAINED  AT 

24,  SOHO  SQUARE. 

THE  “IMPROVED  MOIST  WATER  COLOURS, 

• (Is  Gotta  Perchi  Cap#,  or  Patent  CcjbptlbU  Tub##.]  ten  be  had  in  Cmpe  mdHUtfor  tke  #6#*v  Itaxrt,  i/rmjmirod. 

It  U lz  nfmtot  to  tb#M  Ookon  that  tb#  Kdltcr  rtzroikt.  " V#n:<j*  ntt#c.;*a  Kata  b««D  mad#  with  too*#  or  l##n  turc—a.  act  thi  a a at  that  hats  am  #vaMcrrax>  to  oca  a one#  aaa  rsoas 
MA X i' r A ctv alx>  ov  Mfc.  N iw mam,  or  Souo  llartrg  t##t#d  tfc#  qonUtiM  of  U«m  L okeaxn,  m dad  than  peem iior/y  bciUtnmt  omi/roa  Mrb^,-  4c.  4c. 
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NEWMAN’S  “IMITATION  CRESWICK.  PAPER,” 

8li«  40  lncb#s  by  &J.  Each  f*hn#t  hiring  lb*  Initial  N h>  th#  Wa4#t  Mark,  a»  it  the  <*m  *ei(\  aC  tke  Drawing-  Patera  mmde  tryechiUj,  for  thO  EHobUtkment. 

Froax  iU  wonderful  facility  for  taking  Water  Colow,  and  other  pocnHaritk#,  thl#  P**»*r  ia  praferaK#  to  aay  tAbt  fur  hhatcMag  ia  tb#  opeo  air— parUcsbuly  aa  Block  8b#Ccb  Books,  Ac. 

A mail  quantity  of  tb#  Raal  C«##wica  can  Matt  boUawd  at 

24,  SOHO  SQUARE,  LONDON. 


ART-UNION  OF  LONDON, 

444,  WEST  STRAND. 

INSTITUTED  18*7. 

INCORPORATED  BY  ROYAL  CHARTER,  10™  VICTORUE,  1846.  i 


Jh-llOlRt. 

TIIK  RIGHT  HON.  THE  LORD  MONTEAGLK. 


Vif**Vrtirtinit*. 

HIS  GRACE  THE  DUKE  OF  NORTHUMBERLAND  ; THE  MOST  NOBLE  THE  MARQUIS  OF  NORTHAMPTON! 
THE  RIGHT  REVEREND  THE  LORD  BISHOP  OF  RLY ; THE  RIGHT  HON.  THE  EARL  OF  ARUNDEL  AND  SURREY  ; 

tTHE  RIGHT  HON.  LORD  LONDESBOROUGH. 


EDMUND  B.  ANTR0BU8.  ESQ..  F.8.A. 
JOHN  AULDJO,  ESQ.,  P.R.S.,  F.O.ft. 
H1K  CHAKLK0  BAHHV,  K.A.,  F.R.8. 
THOMAS  HKLL,  E8Q..F.Rj8. 

JOHN  UK  ITT  ON,  JWQ. 

B.  B.  CAHHHI,!,.  KSQ..  M.P..F.R.8. 
WILLIAM  CAUl'K.NTKIL  K8Q..  P.8-A. 
THE  RBV.  HOWARD  CoLKKIDGE. 
DOMINIC  COLNAOIII,  R.HQ. 

ROBERT  DICKSON.  M.D.,  F.LA. 
CHARLES  JOHN  DIMOND,  ESQ. 
OBOROR  DODD.  Ef*Q. 

THOMAS  L.  DONALDSON,  KSQ. 
WILLIAM  EWART,  ESQ.,  M.P. 


Coitfl. 

F.  J.  FIELD.  KSQ. 

JOHN  8.  OAHKOIN,  KSQ.,  K.L.8. 

OKOKOB  OODWIN.  KSQ.,  F.IL8.,  FA. A. 
BARON  L.  DB  GOLDSMID. 

T.  CIIARLKS  HARRISON.  KSQ  . F.R.8. 
EDWARD  HAWKINS.  KSQ..  F.KJ.,  F.8.A. 
HENRY  HAYWARD.  KSQ. 

M AJOR  GBN.  SIR  W.  L.  HRKR1K8,  C.R,  K.C.U. 
CHARLKs  IIILL.  KSQ.,  F.S.A. 

WILLIAM  LKAF,  ESQ. 

JOHN  MARTIN.  F.KQ.,  MJP. 

THKODOKK  MARTIN.  ESQ. 

THE  REV.  G.  F.  W.  MORTIMER,  D.D. 


H.  A.J.  KUNRO.  ESQ. 

8.  M.  PBTO.  KHQ. , M.P. 

J.  R.  FLANCIIK',  KSQ. 

LKW18  PUCOCK,  KSQ.,  PAL 

TUB  VBRV  RBV.  TUB  DEAN  OP  ST.  PAUL*. 

D.8ALOMANS,  KSQ..  ALDERMAN. 

JANKa  stkwart.  ESQ. 

THE  HON.  MR.  JUSTICE  TALKODRD. 

MR.  SKUJKANT  THOMPSON,  F.8.A. 

R.  XOUCII  S.  TROUOIITON,  ESQ. 

CAPTAIN  R.  n.  VERNON. 

Silt  OARDNKR  WILKINSON,  K.R-JL 
SAMUEL  WILSON.  ESQ.,  ALDER  MAX. 


PLAN  FOR  THE  CURRENT  YEAR. 


Ercnr  Subscriber  of  One  Guinea  for  lflM  will  be  entitled  to 

L AN  IMPRESSION  OF  A PLATE,  OF  NATIONAL  AND  HISTORICAL  INTEREST,  by  J.  T.  Wjllkobb,  A.R.A.,  from  the  original 
picture  bjr  C.  Sn»»iru>,  R.A,  “ TILBURY  FORT  : — WIND  A0A1NBT  T] :;k 
II.  THE  CHANCE  OF  OBTAINING  ONE  OF  THE  FHIEES  to  bo  mltottcO  it  tbo  Gtntnl  Meeting  in  April,  which  will  include — 

THE  RIGHT  TO  SELECT  FOR  HIMSELF  A VALUABLE  WORK  OF  ART  FROM  ONE  OF  THE  PUBLIC  EXHIBITIONS. 

COPIES  IN  BRONZE,  from  » Model  in  relief  by  R.  Junmos,  representing  “ Tite  Eirntr  or  ran  Dok«  or  WnunoToa  im  M*d«io.” 
STATUETTES  IN  PORCELAIN  OR  PARIAN. 

TAZZAS,  from  a Model  by  E.  W.  Wror,  after  l>e,-ignr.  in  the  Britieh  Mneeum. 

TROOF  IMPRESSIONS  OF  A LARGE  LITHOGRAPH,  by  T.  1L  ILtooia*,  e/ter  th*  Original  Picture  by  W.  P.  Fairn,  R.A.,  “ Tan 
Tnau  Bows,"  from  Muliere’o  u Boiitutwii  OcnnuioaMjt.” 

GEORGE  GODWIN,!  Afenorory 

«i,  WrsT  Sra.no,  .l.yui  I,  1853.  LEWIS  POCOCK,  /SrenKmo. 


JAMES  RYAN, 

REMOVED  TO  116,  LONG  ACRE,  LONDON, 

COMPOSITION  ORNAMENT  AND  FRAME  MANUFACTURER. 

ourau,  ansuB,  and  urHOUTiaaai  are  informed  they  e»n  be  trapplied  with 
GLASS  AND  PICTURE  FRAMES,  CONSOLE  TABLES,  GIRANDOLES,  BRACKETS,  CORNICES, 
TRIPODS,  AND  CANDELABRAS,  AT  REDUCED  PRICES  ; 

ALSO  FANCY  WOOD  MOULDINGS,  IN  LENGTHS  OR  JOINED  INTO  FRAMES. 

The  ml)  How  in  London  uhcrc  retry  artidr  it  mannfoctnnd  on  iKc  Prcnurr. 

A FEW  FINE  PICTURES  FOR  SALK. 


GLASS  MOSAIC. 


GEORGE  HENRY  STEVENS, 

DECOftATIVC  ARTIST  IN  MOSAIC, 

HAVING  molt  <aecea*fally  rerired  the  Ancient 

Art  of  Bycastta#  Mottle,  and  rtc#tr#4  tht  HMbwt  l*Atrc- 
z>i««  tbh  nalm  AfTwda,  alio  II.  R.  II.  tb#  Paiaca  or  Paiwu, 
II.  R.  U.  I'AiMra  I'aiDtairx  or  th  a Nmmailw,  tkolr 
Ma>*itim  i>.«  Kimo  a»o  Qu###  or  lUauvaa,  1«*»  m|>Ktfa^y 
to  lolidl  at,  laipKi>»  of  bU  eUfOAt  Moenie  Toilet,  Caa4«la%ra, 
n#r  and  Cooaok  Taot##,  Cb##s  Beards.  Urn  Mandi,  Ac.  Ac. 
VWtrn  u>  teuton  am  ftad  Dm  acrrltj  and  b#auty  of  tb#  rra- 
durtlnni  in  (lUaa  Mo#al«  wfli  r#pay  tb#  trouVvg  of  a rial*  to 
tk«  ItcpU. 

U.lMaSsrderoa.  BacM#<bam^U#,  Ptalioo. 


Digitized  by  Google 


1853. 


THE  ABT-JOUBNAX  ADVERTISER. 


HEAL  AND  SON’S  ILLUSTRATED  CATALOGUE 

OF  BEDSTEADS, 

AND  PRICED  LIST  OF  BEDDING, 

SENT  FREE  BY  POST. 

IT  CONTAINS  DESIGNS  AND  MICKS  OF  UPWARDS  OF  ONE  HUNDRED  BEDSTEADS. 

196,  TOTTENHAM  COURT  ROAD,  LONDON. 


INFANTS’  AND  CHILDREN’S  DRESSES,  OVER  GARMENTS,  See. 

INFANTS'  DRESSES,  CLOAKS,  HOODS,  HATS,  BONNETS, 

IONO  AND  SHORT  ROBES,  CAMBRIC  AND  LAWN  CAPS, 

DAY  AND  NIOHT  GOWNS,  OPEN  AND  ROUND  SHIRTS,  ROBE  BLANKETS, 

BAB?  LINEN  IN  COMPLETE  SETS,  OB  OTHERWISE, 


wn»  Ivin  v am  mi  Aimcva  nr 


clothing:  required  for  a young  family. 

» OBVIATING  THE  NBOHNU S AJt»  UKOHTKKLKICK  IN  04X10  NO  T AUDITS  AHOM  WHEN 
INFANT  AND  i OTtNILl  CLOTIUIM  IS  REQUIRED. 

TRIMMED  bassinets  and  basketa  _ 

At  SHEARMAN’S,  5,  FINSBURY  PAVEMENT,  (between  the  Bank  and  Finsbury  Square.) 

AN  ILLUSTRATED  PAMPHLET,  AFFOROINC  ADDITIONAL  INFORMATION,  SENT  FREE. 


6\tt  ‘ntoit  |~j 


STUART  & SMITH, 

EOSCOE  PLACE,  SHEFFIELD, 

Sot*  Pbofbietou  a bid  Manttacttbebs  of  te* 

GILL  STOVE, 

PATENTED  BY  THE  LATE  JOHN  SYLVESTER,  E*On  C.B. 


r|  HE  p*nev»)l>r  trowbokoorae  character  ot  Air  warmed  by  tko 
Metal  mm.  hu  tocarna  a matter  «jf  tnlnnal  comitelot.  and 
mqoiey  tl s.  coMluttea  U.  that  fee  rfU  Is  fai  tto  « di-ad.  trfti*  nuMtal 
II.  U,.  -Ml,  *— 

in*  IMJ  diSorvnt  j'-.win  >'J  wT-cfc  leea  ami  AtmOM&aric  Air  canAnct  towA. 

. ^ ^ ?**"•  •**  >—|>||iSra  Sr  tb*  tumi  ui«  jam*  in  m 

bmOMAte.  rapidly  oteart*  And  enodurta  tto  ton:  arofrwd  la  te  aetaeaai 
n,r*"  ■ <™*  tto  sir  I*t«  ■ lu.1  osrfsetor  dm.  r:t  carry  H «S  w|t*  auIBcWd! 
»f (WNWl  Ift*  C«Ui  to«.«iia*  pikSmIpI.  And  U«  raunaia  U.  tba 

tr  u uv*  g-***  r*n  *:',n  lwn"  "'tf-  n>*  te«i»i«  a#  t»a  *m 

•tODM  IU*t«U  tto  mull.  TtR.,  Ih*  |>  < Mending  Ito  UVnuJ  earfara  ot  tto 
CM*  ta  prapwttoa  to  lu  Interaa!  mrfaro.  that  M bit  te  aaatead  l*>  «a«y  °e  tto 
M rapidly  M IE  te  e*Dl**f,  lb*  oWk*  tola*  to  raw  l Ur*.  to! am*  uf  XJ  In 
f ***??“?  ot  i mall  vetama  to  s bfigb  tamimatua.  TSo 

Caefeto  * Hill  COM  iMcornm  a nwn>  >«Mrte  for  conducting  toot  • th#  Air 
- i.  It  is  aO  bat  ‘ 


^ ODE  tto  Mualbumt,  *TI 

MWti  that 

pwyoe twi  to 
anfriqiwtly 


Tba  hrmr  Aoeoaopltabm  aba*  li’  ten  p^tated  ml  is  tto 

l"*t  “““fff Th*  Storo  Ss  fonotd  a#  oast- Iran  ! >!*■.««  Unud  by  tba  l 
wrtm  OflU  ) ■ a waW  of  Quit  Wig  manmd  and  boliad  tng^hw.  Tba  \| 
rtcroi  m of  radt  Oill  rzpawd  to  tb«  Hr* k«  ««u  1*1/  a foot,  wbil-  •'** 
to  lAa  Ab  It  HTO  fa«L  or  jo  is*  rniio  ci  1 1«  HmwI,. 


f£~w. 

of  A «1m  oi'tabla  to  th*  , 

=;flr  .y;-rT-T--LT’'  ^TUABT  aid  SMITH.  HOBCOB  PLACE,  Nil EF 

to  to*  to.  totos  .Thrill-,  a.  wall  11  ■*^t  E*ri,w*Wow*  la"N«tolS«l  <rf  Uto  PuMk,  totoK 

.”  *"•  ™ “ *•*>  “•  mnto  ommmi,  Air  « armtr  a*ar  yat  !nin.iijr«i,  it*  coojunnitfeo  of  fu*{ 

tba  simplicity  tf  lu — * — — -■  - • - 


GILBERT  J.  FRENCH. 

BOLTON,  LANCASHIRE, V 

RESPECTFULLY  inform*  tho  Clercy,  Architects,  and  Churchwardens,  that  ho  replies 
hnmcdUUly  to  a1!  applkaiiioni  by  letter,  fer  iaronutson  rmfocOsg  has  Muufnemivo  in 

CHURCH  FURNITURE,  ROBES,  COMMUNION  LINEN,  Ac,  4c., 

. to  to  Priom,  togFthw  with  Sketches,  Eatinuun*,  Pattona  of  Matonab.  At  Ac. 


Having  Am 

md  tfi^foetary 


pointing  Aoxan,  J4r.  Preach  invites  direct  cornttmicationt  jy  pcsf,  cu  the  moat 


rm  RHC  A*T  lUMcsimoN  cAtuar,  fom  the 

LOAN  OP  WORK*  OF  AMT. 

SAND  J.  PULLER  napeetfuily  i 
• of  Ait  to  Tirw  ttolr  BPBBChlKr: 
tba  LOAM  a#  WORKS i qf  A BT.  itotoy  d. 
muiytoilattoC. 


ION  OALLERY  far 


Oftfl tol  Wo, to  «f  tta  PHtoltol  WAUe-Cataur  IWan. 
NA  Tbs  TJ«,  *ua  Ura  tom  imuuad  ^ a to*  *S 

^ ^nSitJSS^Li' B“: 9KU * ** ****"’ 


VISfTORS  TO  OXFORD 

m a mutes!  point  tee  Iaumry  TmavilxisO  in  Intel  to 

SFISHS  ft  SON'S  ESTABUSHMKHT, 

1CM  and  Ids,  HIGH  STREET. 

**  Wffl  ef  U**  1*»tol  ead  unt  ***V|  thwLi  In  O* 

wlto  rMROtobeeaMm  ef  utvosd.  I****0**’  R'WiliU  tee 

At  lb*  Onto  RtollMCtew  of  l»l,  llmonuu 

wnrdod  by  tba  Jurvn  to  Ui.it  PAttea  Mtai  Xakvpai 


COOTTISH  and  IRISH  LINEN  WAREHOUSE, 

‘ - »1.  Oxford vt istl,  aar  Nartb  Aadlay-itTsat, — D A VID 

hUtl«Rl.I.,  maaiiflutnrtr  of  TABLE  LIEK.T.-Boer  ' ' **— 

of  Hmmbald  Ltovns,  Hlas  A«U  Ac  , to  motor toa  prb 


D'OYIETS 

SCOTCH  A5D  WOOLLBH  WASHHOUSE. 

IBTAELUnKD  MJS. 

It  brnisg  town  tba  rvDoi,  w4b  nr-Uraio  Kudrin*  •rnaamy  to 
psivfmM,  for  cm*,  ttolr  cU-Jm  m tide  •Mtenw, 

M Barrs,  walker,  uabb,  a co. 

beg  to  Inform  Liam  Hat  ibate 

S'TOCK  OF  CLOTHS 

te  of  tba  beet  WsM  of  Kogtead  B 


Tttlttsg  Landm  can  torn  tto»r  PiaQ.t*  onto  ip  by  rattan  and 
wurksswn  at  toll  amd  *LSS,  who  see  tlnji  Lap*  as  tto  jirtrn  Isas. 
Tba*.  not  <*Jy  • *wy  wpmlor,  bat  a tm&hemUo  arilcto  m ba 
oMalnrd  to  tba  iomet  yomlbla  prim,  and  vilh  Uufo  or  we  today. 

Pew  towns  In  bn  and  emstry  em  afbt  miito,  nod  non  npariar, 
tonaiago  a Walter.  Babb.  A Co.  an  ih t m v-rUri  and  nuJmts  at 
tto  lb  gsim4  v-r  piaUn*  Watarpmaf  I'of***.  Oneemto.  pnea  .Vn. 

- — • • - *s,  Ciato  Acldteuou,  USI.I 

dm  Ttotoa*.  anttord.  aaA 

Tto. la  Ceean,  ml  Uayteyt.— 444.  .iiraad,  opgMwto 


Digitiz 


Google 


OcToueu, 


E.  WOLFF  & SON'S  PURIFIED  CUMBERLAND  LEAD  PENCILS, 


PERFECTLY  FREE  FROM  GRIT,  MAY  BE  ENTIRELY  ERASED,  AND  WILL  MAINTAIN  A FIRM  POINT. 

* W0LPr  A RON  h«.  th.  loooor  of  rnyfr to*  tUlr  PCRU-IKD  BLACK  LEAD  rSNCILS  to  Hrt  301  Mr'.  HUtioemj  OOm.  Mo  A4mB»«r,  U»  B***  * 
* 7 other  Pubik 


At  a rroc€  o(  th*ir  wspertxl 
Ksglaad.  wr«nl  Raflwaj  Comp* 

WOLFF  AND  SONS, 

NEWLY-INVENTED  CRETA  L/EVIS,  OR  PERMANENT  DRAWING  CHALKS, 

IN  CEDAR,  IN  EVERY  VARIETY  OF  COLOUR. 

Th.  dnwtan  si.  br  kof.  In  • portfolio  -llh  otf.lr.  u.  anil*.  «h«r  Cr.7001.  th..  .rill  otlthtr  rub  off  oo.  rulfer  talur?  Jr  «<m«  to  oioUrt  otli  IA*  oontooU  of  • portfolio. 

WOI.PVuJ  WJN-9  CKKTA  LAIVHCRaYUK  TAPKR  l.  lh.  b«t  for  IA.  CRETA  L*  VI6,^J  Ij  1^  <rt  UOI*i-  nuumorto.  Prt  Dom.  . ..I*. 

^O-  18  I *■ • ptr  dntoa  «0.l  doxo.  W»  lorloA-t. 

* * “ — L-J  - — k » la.  f4  «dk 

• of  thee 


Do. 


CAUTION 


do.  IE  10*.  I>0.  dov  « ....  Lrem  waycw*.  w,™. 

34 14a.  A marled  eoloure  without  box  ....  prrdoaaa  Ca.  I doicp.  wi 

A Pattern  Card’rooUinfng  th#  ieholi  of  th*.  *&ad to  and  cokmr*  of  the  Cmt*  L*ri»  with  tb.li ’bam  m>E  * “mb*n  5252r!!2«iSi?«^3S5 
ION.  Aa  U*re  oxo  oorroco\  ipurloai  imitations.  U la  oeereaary  to  obeerr#  that  every  i»  »U«ap>odj  CttttUjU,  *>.  Wo.f  and  Boo,  London,  wllh 


Crete  L «rl*  Drawing  lost  to  Copy  ttC.L  Curroxu’a, ».  PUc^Uiy. 


IMPROVED  TINTED  DRAWING  PAPERS 

FOR  WATER-COLOURS,  BLACK  LEAD,  CHALKS,  he. 

K.  WOLFF  .BON  bo,  to  Inform  Artlrt..  TxcA. ».  *0. . IA«  Uor  ort.  forth*. ..momm-rf  I. 

Hand  washing  01  sol  to  the  WbJU  Pap on,  and  art  b«ttor  adapted  for  t/**l  Pencil*  or  Cha&a.  aa  tbey  ara  mad*  o4  a materia.  which  P °T  mcU^  « ln 

Staau,  AcT*  A Specimen  Book  of  all  lbs  th»t«  tu-.j  Ve  had  gratia.  If  by  port,  foor  tUmpa  required  for  postage. 

Imperial  stt*#,  7a.  fld.  par  Quire.  Sketching  Bocto  and  8oU4  Blocte  rod#  to  order. 


ATHENIAN  CRAYONS,  IN  EVERY  VARIETY  OF  COLOUR. 

TA.  ArorrA.  Cbatooo  will  At  found  fir  luportor  to  ih,  hltbtrto  prptoood,  u U*r  in  ricA  lo  rotoxr,  trtB  «rt  wttk  Fool  frotJom.  Moo*  omit,  tofotbw.  mo  Anxt.  utl  ool  to  lUNo  lo 

Solu  or  olh*  “Tlrt  of  111.  » Mihonn,  Box  . ' AM.  | * xtof  »l.  . M^Aopaj  Bo. }£  J£ 

Do.  18  Oo M.  #4.  £•■  _ £• hi?  £T 

Do.  II  do. f*.  M.  I Do.  n *U'  ^ 

with  Two  Stozapi  and  Crayco  ITcilara,  ha.  axtra  aach  Boi . 

kiftebidof  AC....OO,  R^tolwrt,  icnun.  Soul,  C.  E.  Curroo,  SO.  PkMdttlri  Jloooirtoo,  PoottrT:  “*  •«  A^’  Colox».«d  ro.port.AI. 

KANUFACTORY,  23,  CHURCH  STREET,  8PITAi.FIEL.DB,  LONDON. 


WORKS  PUBLISHED  BY  T.  F.  A.  DAY, 

13,  CAREY  STREET,  LINCOLN’S-IKN. 


Monthly,  price  Oioe  SAiltijig. 

LAWSON’S  MERCHANT’S  MAGAZINE,  STATIST,  AND 
COMMERCIAL  REVIEW. 

EDITED  BY  B.  H.  STROUSBEKO,  FR.G.S. 


THE  CHESS  PLAYER. 

EDITED  BY  KLING,  HORWITZ,  AND  OTHER  EMINENT  PLAYERS. 
In  Monthty  Hartt,  price  lr. 


ELEGANT  PERSONAL  REQUISITES. 


Under  lire 
of  BoyJl,  uid 
li longboat 


Palroug. 
the  ARttocracj 
Europe. 


In  the  Frets. 

In  One  TfiieL  Ortnn  Vtlntne,  price  One  Guinea,  or  15a  fo  Sultcri&ere, 


Jmt  imirrrM.'t,  preferred  and  otrtort. 

ROWLANDS’  MACASSAR  OIL. 

The  M»oco**ful  rnnlta  of  th*  U»i  half-eantcr?  haTayoiTt-d,  M^ond 
ooa«tV>n.  that  U»l«  »M^om  dtacorary  pcaaaaae*  ilni-ularlr  a^rtabla* 
po»«r«  In  th*  growth.  mtonaWn.  and  lo»»ro«*eMXt  of  Iht  Homan 
Hair,  aid  when  *r#ry  otbar  Iparlflr  hat  faiUd.  It  pnomt*  I/Mr 
from  /rfUift?  of  or  lui  M^j  <jr*y  to  th*  UUtl  )rfr>:d  of  «l'la«a- 
rlfrw iCXtmt  ttd  hell  r,  tlf.iudsi  a/r* m tewr/ o*W  doH<trif  p*^*ajWf 
« Mint  and  ymwa— aad  nukrt  »t  IlKAl*  f IFUl.I.l 

SOFT,  CURLY,  and  oL<»8Y.  In  tba  ftewth  of  WMtaaaaa. 
> vrMtcwa,  and  McwracMtoa,  It  la  natO^a*  In  l»*  rtmnaXlro 
ojwratlw-  For  ehlldrta  It  a aa  pad  ally  wwiuwdd  *• 
th*  hath  of  a Uaudful  head  of  hair  — Prtca  Si.  ftl  : 7a  ; er  Family 
BotUaa  ;aqoa)  to  four  small '.  lua.  dd. ; *d  4rtW*  that  alia,  31a. 

ROWLANDS’  KALYDOR  , 

i Aa  Owirr*i.  tk>r*Niru  P»wjmtk>«,  of  *i.l*  -v*  tmemey  la 
thcaonfM/  th*  SM*  Atm  *41  /‘.mydw,  SfcU, 

rrttkUi,  Um,  nod  /KxUor^tUmt  i lo  ptodudag  a 
/rtthtuu  and  trwnrpartnty  of  Oo»jrfrjr*m  ,•  aad  a toliiata  and 


THE  COMMERCIAL  PRODUCTS  OF  THE  VEGETABLE  •.«-*-!! 


KINGDOM, 


Ccaaldarad  la  thaer  vaHoua  uaaa  to  Mao,  as  fomUMny  Food,  Cloth !x<.  Madkloa,  No.,  and  la  their  re'allc**  to  tba  Art*  aad 

Maoafartnroa:  fonalr»y  a 

Painicii.  Tsiutisk  a^d  H*hnt>ooK  or  IUrjehiLvce  rox  xtn:  Colon i.vr,  MAxuracrciiKR.  Mrrchant,  ani>Coxrcmk«, 

On  tba  CaltlTation,  PrtpamiM  for  Phl^MUt  and  Comntareal  V»lca.  he.,  of  th*  nrimt  lubitaacn  ebtilacd  freot  Trees  and  I'lanti, 
•ni*nm  kato  tin  Ilaatondry  <d  7ropkal  a*el  Snb-Treplcal  Uaf^na,  he. 

BY  P.  I.  SIMMONDS, 

Honorary  and  Coem;ondlnc  HfemWr  of  tie  Uoy*l  ApkaHtnl  and  Cwnnarc  al  Boeietl*a  of  Jasala,  PrttUb  Oolana,  Antltrus-  Bar* 
hi-l.>i.  K'lnljwbarg.  Cap*  of  Good  Hop*.  Natal.  Ihe  N««  Yuk  Stata  Borfrtv.  the  Nova  -eotia  Central  Board  of  A«rkultare.  the  tkelfUe 
for  Frocuotiag  Ajrtcultur*  Is  l'htlaidphla  and  No*  Orleans  : on*  of  the  Editor*  of  *'  Johnson  * FaaMta  s BacTCLorjiot a 
jeora  Editor  of  th*  '*  CoboouaL  Maosiiw*,’*  \«.  he. 

LONDON  : T.  F.  A.  DAY,  13,  CAKEY  STREET,  LINCOLN’S.INN. 


many 


Bookbinding  with  the  patent  india- 

rubber  BACK,  nbSdi  fan 'ill o»  a *tet>W*  bins*  to  *»«»y 
leaf  of  tbe  bsok,  eaaact  it  to  He  Jlat.  and  open  frawly  *ltvoul 
(train  or  breaking  as  la  tba  ill  ttadir.x.  AU  L>t>4s  of  binding. 
IsebulInK  muur,  maps,  mjrarlnpi.  alburns,  uraaeaerlpta  fwVoh 
can  V*  t>2uad  to  no  other  mj),  |>napli  eiecuud  by  J.  How. 
BOTH  A. M Jl  Co.,  70.  GasIk-atraH  East,  Berwra-aUmt.  A bat 
of  prket  to  la  U<1  on  application. 

T ini'll)  INDIA-RUBBER— This  tuporior  sub- 

' J il:t«t*  fee  either  |una  or  paite  may  b*  had  is  lt>  prml  atat* 
of  J.  ROWHOlllAM  M Co.,  lodla-ralber  Ilcokblodiri.  70. 
CaatLe-atreet  Katt,  two  d:ora  wut  of  Herotra-iticwt.  In  tla  cat  uteri, 
la.  and  ta.  **ch.  or  by  eedir  of  any  beolwOr  w dnipjwt.  N.K 
Bru«h*a  for  niisg  tba  Liquid  India- rabtwr.  4«1.  each.  A list  of 
prtcaa  for  bmktdsdlsg  may  b*  had  os  application. 

t SUPERIOR  STYLE  aad 
QUALITY.— W.  If.  COOPER**  *totk  oomprtaea  erery 
artkl*  Dfcw*»*ry  fee  farndablag  th*  Mat«ion  or  roti»««,  at  t»o*t 
moderate  ptlcwe,  vhkh  are  «Uacb*d  to  each  tn  plain  (Icim* 

W.  II.  C.  WiH?  a nannfactnter,  aad  f*rv>ualt>  **[•»<  lotee-4lT*5 
tba  work,  RuararAeee  th*  ^naBtr  and  wmkmavakvp  of  bte  u-aL^uu 
cotWtlon  of  handtcmi  cabinet  amd  nplolilaey  woiV.  and  Mpeetally 
inrttwe  piirt^a**ntoth*lasp*<tv)«ic4tkeiaint.  A I look  of  INaigns 
and  Pnm  mt>\  p**t  frt«  on  app*tea«Iaa. 

W.  II.  C*oraa.  43.  Owl  Jaroes-tUeet,  BoJfced-row. 


ANY  one  dmirou*  of  combining  COUNTRY 

HKhlOKNCR  with  facilities  for  lir  jrrowroeijt  In  Art.  nay 
rtn<l  It  it  an  ArUat'a  H«aid*arw,  txdh  kaaUliily  anil  pltaaaatly 
iltoated,  om  hoar  asd  a quarter's  irto  Item  Londca  by  (Irrnt 
Hail.  Atldrcu,  Mr.  MroaUr,  Cb;e<'.ey  Cottage.  Know), 
hill,  Maldtchead. 


pURNITURE  of 


ELLIOT’S,  51.  St.  JameaVatreet.  is  the  ONLY 

HotT.'Kror  the  KXCLUM  VK  BALK  of  the  RKAL  I It  1*11 
POPLIN  and  TAfU.NRr. 


lummer,  or  froit  and  bleak  wind*  of  winter:  and  in  raaaa  of 
sunburn.  »tlng*  of  laaecta.  chtlt^aia*.  chapped  akin,  or  licM*ntal 
, ladamroathm,  lu  tlrtua*  ha«*  long  and  «ti*as4valy  twin  acknow- 
. Mged.—  Price  it.  f«L.  aad  M.  0d  par  be*.tke. 

ROWLANDS’  ODONTO, 

On,  PEARL  DRNTIPIHCK. 

A White  Powder.  Prepared  from  Oriental  lUrte  w*h  BTOM  car*. 
IranimitUd  to  Udl  country  at  great  eapwi**.  thl»  unique  mmi-ownd 
wm  *4  fvt sd  of  loaatunab1.*  *ala#  In  jk eureing  **.l  iw.iuc^»-p 
the  Teeth.  Itrtnpthminr  lAr  Oumt,  and  In  giving  anewtama  aad 
perfume  to  th*  breath.  Price  2a.  yd.  pet  boa . 

ROWLANDS’  AQUA  D’ORO. 

A fratrant  and  refTeahtef  perfume,  comblolng  the  •idmoons 
aad  eaamtlal  proywrtleaof  the  coat  esteemed  and  valuable 
exotic  Bt-nera  and  plants,  without  sty  oca  t»lhg  In  th«  aaceudant. 
It  retains  1U  freeh  and  dMlghtfu'.  odcrmio#'*  for  days.  Tba 
rich  arouia  of  thli  elaborat*iy  die  tilled  peefanu  la  gently  ittaa. 
latipg  to  Hit  n«?v«.  It  reC*»e*  th#  bead.  in'igombH  th*  *ytlwm, 

• and  in  ruti  el  laadtud*  cc  fatlcae.  It  i«  foun.i  most  cordial  aad 
reitoraUf*  la  tu  #«m*.  Ga ostlaCM*.  artir  imoV  ng,  by  rituin*  ti>a 
mouth  with  a imall  qmuitity.  win  llnd  It  rotor*  th*  b tenth  to 
awvetxaaa  and  forlty.— Prke  3*.  01.  p*r  totlla. 

ROWLANDS’  EUPLYSIA.  j 

A preparation  from  tta  chcArol  OntaaTak  Harm,  of  pemHarty 
mild  and  Aaterde*  prop*rti«a.  It  r<«*alcnly  »r;4  tff«tuai:y  dwnwi 
th*  llalr  ai*l  Hhta  of  th*  Heat  from  Scurf  sad  **wry  tpeeiea  of 
Impurity.  It  U part  caluly  mommandtd  to  be  need  afUr  IuUiIok, 
M it  will  prevent  tb*  pwbaWdy  of  catching  cold  In  tbo  Ixad,  and 
will  render  it#  hair  dry  in  a few  minute*.  Price  2a.  01.  per  hot  tie. 


HOLLOWAYS  OINTMENT  AND  PILLS 


BEWARK  OF  8PURI0U8  IMITATIONS. 

The  ovfcv  Uenoita  of  each  bears  the  name  of  " ROWLANDS*" 

HAVE  cured  nuuiy  pernoos  afHictcd  with  •carry,  preenbe*  th**  of  th*  Artldacn  th*  Wrapper  or  tabe4. 

•coebotic  liutnoer*,  and  dlK*»ei  of  tlie  akin.  Scurvy,  rlnr-  ; Sold  by  A.  ROWLAND  A SONS,  20,  U&Lton-gardrn, 


wocml.and  other  cutfct*<6jadlaordera*reenE*T>Aer#d  hy  ttr  Impurity 
cl  tte  blrod.  and  the  only  emr*  nmni  to  ermlieat*  nxh  cnrapUinte 
la  townlwrgo  a c«o*  cf  Holloway ‘a  Pilla.  a*4  at  ti>e  aeitue  time 
apply  «aternal!y  hit  Invaluable  •'latmmt.  Corea  pevformt^  by 
thro  w.»ndtrf*l  roedltluaaaredail*  aUeeted.proviM  uerr  artcalah- 
Inc  cfheary  In  purMag  lb*  blood,  vtreuctbculsg  lb*  cnoiUiulim. 
and  re-«ta»d.-.Vs.g  health.  They  are  equally  ceiula  10  the  core  of 
enneetona  aorte.  uUemted  wound*  and  gUadaUr  awe.uoge.  and 
ptretna  w>*ftticted  ehoutd  liar*  recourse  to  tlicea*ar4ll«otmtdici  it*. 

B<4d  by  au  druiuliu,  and  at  Profeaaot  llotLOwav’a  tauUwk- 
meat,  341,  Straad,  bondom. 


Loedoo,  Mid  by  Cbcmists  xnd  Pcrfumcre. 

Rheumatism,  general  debility,  »n 

Nerecro  Affect  tea*.  )*d%emro.  Ac-STBISfaPKLLOW*8 
PATENT  KLRCIRO  OaLVaHIC  BATTERY. -Title  InventlMS 
*ITord«  for  tha  alow  and  many  ether  dtiewm.  the  *a»>c»t,  mn»t 
efTrtlrot.  and  cjmptel#  mrlbc-l  yet  known  of  applyiag  a mlbl 
<ot>iin>inu»  cutrent  of  elrctnrlly.  It  lathe  tier  of  a lady'e  card-cue. 
and  eau  V?  worn  witt»M*t  the  aligbleet  inron«*t>n>ce.  l*tice  Ore 
Guinea  ; by  port,  with  dimtiKis,  «•.— W.  ELLIOTT  h SO.N», 
OpVcLana.  66,  htraad. 


poss  A SON’S  INSTANTANEOUS  HAIR  DYE  I 

*"**’*■  ,h*  k**1  *od  Ml«Ol  ROW  anil  | 


H OUSE  OOCUP1EBS  WISHING  TO  PURCHASE 

Uphold  or  I'rwhold,  M %*\cn 
rntylng  fraw  tllii  to  dl.MO,  la  any  part  at  To-a  at  Country 
r*mu  t«b  ru ►<■*»«  *.„«»  „ > ^,aid  Ui  th*  lirti.b 

I Vm.araut  Huildln,,  and  litatiu aj  bed**, U.  l-statn, 
Uadun.  * M.  IVtRT  IUU 

l'ra|«ctiua,  ud  *»«rj  clb«  lufocaiaUun,  cu  U had  at  Ua 


THE  ART-JOURNAL  ADTERTISER. 


RANSOMES  POROUS  STONE  FILTERS  THE  PATENT  IRIS  FOUNTAIN 

roa  r*  ’ 

PERFUMED  AND  OTHER  WATERS. 


PURIFYING  WATER, 

HunfirtirW  It  tha  Patent  BUaa  Which  lii  obtain**  Ua  Madal  of  lia  ftorlctr  of  Clrfl  Enrwrt,  F0R 

Ua  Kadi;  of  Ua  Gnat  Kihlbiltea  of  1811,  tha  .purawl  of  tbr  aatl  dbliaaWatad  Mao  of  BcWara,  a a 

Faraday.  Da  U Baeba.  Boekland.  Cabin,  Anvtad,  Phillipa,  *«-  *r..  of  ibo  aw  COlf SEEVATOBJES. 

■ilial  Mao  la  Ua  Madtcal  Trofaaan ■ . and  of  tht  teadtaf  AaamaJMa  oboaa  Taatlmra  ait  art*  Ira  * 

la  0 llaphld  ol  SlaUaa  P«f a..  5r*U.,  aa  afjUaatoo  par  Pont,  24. 

DRAWING  ROOMS. 
BAN  ODETS, 

U PUBLIC  DUMBRS. 

w ball  booms, 

If jfl ’!■  11  B ih+  CONCERT  ROOMS. 


Cooling  the  Atmosphere, 
Pleasing  the  Eye, 
And  emitting  the  most 
Delicious  Perfume. 


tbs  wattr-rctt  mrsju 


The  Advantages  of  the  Patent  Stone  Filter  are,— 

1*1-  Simplicity  of  eaoilrucUtn,  and  a B*rcr-b£tet  •apply  of  water. 

*d4,  Tba^  parity  «*  U«  Sltand  water , arlaa*  frcaa  Ua  Uirkaaw  tad  drnaity  of  Ua  itaao  UUaa*b  PEDUftAi.  roChtAUf. 

M — —* » " - “■  agBggjaga^ 

«b-  II  i^naallj  afpliaaWo  to  WA,  Food*,  or  Wp  Raatrroin,  a*  to  Ua  enomrm  CWaaa  nr  'T.T^  °* ^“‘^larttciao. taimfavTfcMhwy  .praT*^"  -^^baTurVfchf  Ual 

IjUthliaM’  • ba“Mt^l  minlatur*  rainbow  It  oat  Item  thfcctrruaataam  that  tha  jatd'aaa 

It*r*d  to  ***  frwa  lo4>r4d  Bat  now  poeallar  to  that  pawing  Uuaagh  Ibo  ° Thtl  Irt^tdomrmfloa  bay  .. .e-  „ . ^ 


EVEKIHG  IP  ARTIES, 
WORK  iROOMS, 
BAZAARS, 

(SICK  R00M8, 
AYIARIE8, 
H0TEL8,  OFTICES, 
a*,  a*,  a*. 

Requiring  but  a few 
Seconds’  attention  to  set 
in  Motion. 
Indestructible,  and 
incapable  of 
getting  out  of  order.' 


nh.  H la  oartnoattp  odaatad  for  tho  miration  of  oUar  liquid.,  whkh  It  rndon  Bao  and  liiMhiml.  r'mM  ««*»  " * portablo.  .In 

auhaoi  tepa-tna*  Iks  of  thole  .aatatial  praarttaa.  or  tipntag  tfaom  to  tha  aettea  of  tha  "*•"*’  . ”n*# I,u  Porataln  win 
Uauafhwa,  a.  It  Ua  am  «tlh  wool  Miar  llm.  Itaguld.  any  praoa  eaa  roolor 


_ irtre-n  am  ; in*  only  Wm  <*  waiar,  ttxrrdoto,  *U1  ha  bj  oyapaiatMo. 

Depot— 71,  Baker  Street,  Portman  Square,  London.  WARD  Ac  Co.  AaenU 

TO  WHOM  POST-OFFICE  ORDERS,  4c.,  SHOULD  BE  MADE  PATABLE.  ’ 


UMBRELLAS. 


m2 “"‘dk-OT  -r  “*■"  *>“  » ">»  P.*.«o..».-n.W!,.  .ill  b.  fouMl  7 1 

('///•  V 'll  and  J.  SAN08TER  beg  likcwiaw  to  call  attenlioa  to  tbetr  Alpaca  rmip.ru  . 

Uw  dnaLuuy  and  cbeafaBW,  aontmueto  ba  w>  lar^/pa^n^wll  CmbroIIa*  wh,ch,  on  of  tbe.r  */| 


li#>  »•««■*  *trrat|  | ,o.  Royal  Bichance  • 

»«.  ita  am,  | JS,  cbo..„ao.  ' 

MEM  AND  DBALKR8  RITPP1.I8D. 


TKELOAE’S 
COCOA-NUT  FIBRE 
MATTING, 
DOORMATS, 

IOTKESSK&,  ft  BUI SillS, 

Clataad  Ua  Prtw.MatW  at  tha  Grant 


(^HUBB’S  LOCKS*  FIRE-PROOF  SAP1S,  had 

x-/  CABO  BOXSO. 

one  lilts  PATKNT  nrraCTOR  LOCKS  «1t.  prrfM  Mmrtty 
raUa  Lji  aad  ItaALoaba.  a»4  ata.  lllW  .ajr  WtwnW  ta 

3KS;  2%, 

CHUBH-S  PATH.NT  LATCH EB  IW  Iml  Daota,  CmWb(- 
hooM  Daon.  At,  a»  anapU  In  conotnrtlaa.  tew  1a  prica,  aad  «aita 
•aeon ; Ua  Up*  ara  pwltaalarl;  Mat  aad  portaM* 

CHUBtrS  PATKNT  PIKE- Pit  OOP  s APRS,  HOOK-CASK)*, 

at®  tw'im  *iba  t?Sa, 

ar.  aiaa  pwtaeO,  iwt*  bow  tha  attach*  of  Ibr  BKWabSfai 
burslan. 

_ CHUBB'S  CASH  aad  DKED  BOXM,  Sited  otlb  Iba  DKTIC- 


LOCOCKS  LOTIONiFOR  THE  HAIR, 


Digitized  by  Googli 


THE  ART-J OURNAL  ADTERTI8ER.  Ociobm,  IMS- 


Price  S6i., 

Folio,  half-bound  morocco,  gill  leaver, 

BLAC  K’S 

GENERAL  ATLAS 

OF  THE  WORLD. 

New  Edition,  1853. 

WITH  UPWARDS  OF  SEVENTY  MAPS, 

ENGRAVED  AND  COLOUKED  IN  THE  FIRST  STYLE  OF  ART, 

Embracing  all  the  latest  Discoveries  in  Australia,  California,  Africa,  and  those  of  Captain  Inglefield,  in  the  Arctic  Regions,  kc. 

And  a COMPLETE  INDEX  of  60,000  NAMES. 

This  Work  is  published  on  the  plan  of  small  impressions,  and  frequent  new  and  corrected  issues.  The  Publishers  are  thus  enabled 
to  take  advantage  of  every  discovery  as  it  appears,  and  to  offer  the  Public  an  Atlas  that  can  be  relied  upon  for  accuracy , beauty,  and 
comprehensiveness. 

EDINBURGH : ADAM  & CHARLES  BLACK ; 

LONDON : LONGMAN  A CO.;  SIMFKIN  A CO. ; HAMILTON  A CO. ; WHITTAKER  A CO.  ; SMITH,  ELDER,  * CO.,  CORNHILL } 
SAUNDERS  & STANFORD,  9.  CHARING  CROSS  ; AND  SOLD  BY  ALL  BOOKSELLERS. 

MINTON  & CO.’S 

ENCAUSTIC  AND  MOSAIC  PAVEMENTS. 

Manufactory,  STOKE-UPON-TRENT. 

Warehouse,  9,  ALBION  PLACE,  Surrey  side  of  Blackfriars  Bridge,  LONDON. 


ENCAUSTIC  AND  VENETIAN  TILES  AND  MOSAICS  OF  AN  ORNAMENTAL  AND  DURABLE  DESCRIPTION. 

Specimens,  In  entry  variety  of  style,  are  to  be  seen  in  many  of  tlie  principal  edifices  throujliout  tbo  kingdom. 

The  Council  Medal  warn  awarded  for  these  Tiles  at  the  Great  Exhibition  of  1851. 

Patent  Wall  Tiles  of  a highly  Ornamental  Character ; Tiles  for  Baths,  Cooking  Ranges,  Slabs  and  Tiles  for  Fire  Planes,  &c. 

DESIGNS  TRErARED  AND  ESTIMATES  FORWARDED. 

M.  a Co.  will  undertake  tho  laying  of  tbo  Tiles  if  required,  having  Favioun  In  their  employ  who  havo  been  specially  instructed  in  the  trainees. 
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T>OARD  OP  TRADE.— Dwaktkwi  or  SCIENCE 

J > AXD  AMT, 

INSTRUCTION  IX  ART.  Grom*!  4x4  Special,  aa  afforded  at 
the  CurrxAu  School  at  Maamoaocuu  11 01' AX,  Pull  Mail,  Lcodcx. 
Tb«  IdXol  oouxliU  erf 
I.— A MODKL  SCHOOL. 

IL— SPECIAL  CLASSED  fox  TRCUXICaL  INSTRUCTION. 
11L— A TRAIN  IXO  SCHOOL  FOR  TEACHER 8. 

Ant  SiruumxtUT-HICBAtlD  REDO  RAVE,  R.A. 

The  AUTUMN  SESSION  will  cotumeace  oo  MONDAY.  U* 
3rd  of  (kteWf.  IfAS,  wilh  as  INTRODUCTORY  LECTURE  by 
Mi.  REDO  RAVE. 

1.  The  C mn«  erf  l*xtnicftk’&  in  Intended  to  Impart  fyUeroall- 
roily  a.  knowledge  erf  the  idrotifle  prlt >dplee  of  Art.  wmctally  lo 
H«  rotation  to  tb*  unto!  yxrproe*  of  Hfo.  A Method  *ppUc*UcrD  of 
them  priudyle*  b decocmetroted  with  ft  ri*w  Of  preparing  Modest* 
to  roUr  upox  th©  future  profile*  of  04  Dececmliv#  Art*  to  Maun- 
Uctertm  and  Wombop*.  either  ax  MuUn.  (htnwi.  or  lUM 
Workmen.  At  th*  iamr  Urn*.  laatructfeu  Is  affccdel  to  ftll  a ho 
may  dee  Ire  ta  punu  that*  I'udlci  wllkout  reference  to  ft  propx- 
roUou  for  any  spar*'  brineft  of  lodaxcrr.  Special  Coume*  «ra 
arranged  io  order  to  »ra*a  pereex*  to  becero*  Mortar.  -rf  School*  erf 
Art,  tad  to  enable  fklit^euiim  of  fimlUJ  ud  «4htr  Miocii  to 
1 aft  eft  Dontsrp  Drawing  A)  A i«rt  of  flenwrol  EdttcaLkn  COO- 
eorraoU*  wUh  Wrtlln* 

2.  TV.  Lecture*  And  C,i.MM  for  lcxtnictMa,  eemyevtand  th* 

following  robjert* 

GENERAL  COURSE  FOR  MALE  (STUDENTS  ONLY. 

A.  Prat  hand,  Model , ani  Elezarntxry  Muhiiuwl  iJnmrf,  Pr»c- 

Ikftl  Oeocnrtry  *od  Pmp*dln,  I'lisUox  (a  Oil,  Tao-parx, 
mod  Miter  Cdlrtirt.  WoAeliloR.  The  CM****  for  Drawing, 
Pfti.tl01.AOd  Modelling,  indudo  tbs  Fifur*  fioco  tha  Anfqua 
and  th.  Ufa*  aul  Artl»t:o  Anatomy.  Claia  I<ectnro*, 
Teaching  »ad  1 Tactic* , drily,  in  th#  mortng  i*i  ©reujnj. 
Faa  £«  the  Bertie  or  {«.**.  of  a art  ton.  It  tad  MaeWr, 
Mr.  Burchett.  AwleiauD,  Umtt.  H«rm*a,  Wahl),  Dtnby, 
And  Will*. 

B.  Tha  General  Rrcxlxg  Inrirorticn  U Umlled  to  advanced  Drawing, 

Painlrte,  »i  Modelling,  Incitirfisg  th*  Flrur*  Qualified 
StndraU,  formerly  roefeurorf  at  i*on>*ro*t  llroro,  may  ba 
admitted  by  tbs  Hmd  Warier  at  a faa  of  El  He.  for  tb* 
Samfox.  or  part  of  t Static*.  Otbtci  pay  d each  £*mion. 

TECHNICAL  COURSES. 

C.  Practical  Conitroctlon . tnchidlni  ArcV.Vectcn,  Holldlag,  ftad 

tba  vuriona  troroeeee  of  Plftrtte  Drorcmlkm,  Parol Urc,  %xA 
MtUl  WerkuiK.  PxMSe  and  Clan  Lecture*,  Troehiag  anl 
Prtrtka,  moretag  end  rrtolnx.  Paa  £4  txeli  Sats&os.  Evaoloi 
Coxraa  xi!/.  ft*  £2  for  M*U  Studtxu  only.  Ltctnm  aad 
Hopartottadaat.  I*rcrft*tor  8tmpar. 

D.  Macbxniatl  and  NuLm  Dnatxg.  CMn  Ixrtorat  atth  araolcg 

taaefilag  and  miuxiax  praetlot.  For  Mala  BlodanU  oolr.  Fsa 
AT  aacb  Sftsaioo.  SuparfstAdaBl.  Mr.  >V.  Blnn*. 

E Ssrfaaa  Dawnttsat,  a*  appilad  to  Wor«o  Fataiosaf  aQ  kinds, 
Lka  Taper  Utr^nga,  Ice  I*uhC«  cad  Clasa  I^ctora*. 
Ttxcftiag  ud  Ptraettos  AS  all  time*.  Pa#  £4  m rh  Saaticm, 
Aa  aflaroMin  elaaa  for  FkuIh  ooly.  Paa  £2.  An  Eraoixg 
(Tut  for  Mala  8tod«ots  only,  Fat  JC3.  Laetorar  and  Super- 
(steadeaL  Mr.  Ortarlui  Ttolaia. 

F.  Force  lain  Paiatlng,  dally  TeartVM  and  Practice  for  Malt  and 
Kernel*  KtodenU-  Pta  £i  mrfi  Headon.  .'MpertnteodeoU, 
Mr.  Hlmptos  and  Mr.  J.  C.  RoMaaon. 

O.  Wood  Bayrravluf.  P0Et  Lecture.,  daily  Taaciing  and  ProeUoa 
for  Fcrnak  fitudtxu  only.  Paa  £l.  Supart&'xudanU.  Mr. 
ThooHca  and  Mias  WiUrhnM. 

II.  LitlMfr^fty.  Chalk,  fro.  and  C star.  Daily  TtxcMsx  and 
Practice  for  Faauie  Studrolt  coly.  Fa*  fi  flupartutaudrou. 
Mr.  BroslcM  axd  Mist  Chuaou. 

PUBLIC  LECTURES. 

Os  Natural  lllttonr,  by  Profteaor  B.  Forte*;  ou  Maiallorfleal 
Preottan.  by  Dr.  ftrty;  on  tht  History  of  Droamsatal  Art, 

SMr.  Worouw,  MbnrUo  : on  thr  Otd*«U  and  L’aat  of  the 
aaa«jn.  by  Mr.  J.  C.  Robinacu.  Ac-  Ada-baijo  to  each 
Lartura.  Cd. 

5.  Tbt  fatUuctlcm  fet  tba  ’raxaral  BtudoaM  Is  cantad  os  daily, 
except  on  Saturdays.  The  Annual  ytaeirut.  each  lasting  tire 
BDMUht.  eortaaarot  on  1st  OcteAer.  aid  1st  Mareb,  and  rod  raspoo- 
thrsly  oo  »tb  February,  and  Jlrt  July. 

« Modrott  outy  natricolaU  for  a period  of  three  yean  tenco 
parts*  £Tf  In  «oe  turn  oo  entrance,  or  llrae  aunua:  payuroU  of  Ala 
T bay  are  eolitfod  to  attend  aU  Public  aad  Claet  Laebuaa,  tba 
funeral  and  tarftxfoal  Coum*.  to  rootlet  personal  Inrtrxtija,  aad 
to  |«aet ka  la  the  Ikbool  at  ail  ttiM  i they  bar*  tlao  aeceas  to  th« 
Museum  and  Library.  At  the  rod  of  the  etaeion  they  may  put  u 
Exaniutko,  and  beta  the  pririltga  of  conpetiug  for  BeboUnblpt, 
T*rrt*g  from  PI*  to  £3»  a year  iu  raina. 

K Oocrofooal  Studroti  ara  at  liberty  to  atteod  only  lb*  particular 
Couratt  for  ahleb  ibtj  oaUr,  and  bare  adiaitaloa  to  tba  Meson  in. 
Library,  aad  Public  Lee  tom. 

«.  A CLANK  POR  SCHOOLMASTERS  sen  PUPn,  TEACH- 
F.RS  will  meet  etanr  Tuesday  and  Thursday  Rmlip,  and  on 
Saturdays.  Pupil  Troehars  uxder  Impeetkxi  of  lb*  Council  erf 
Education,  pay  a fee  of  lQt.  feo  tha  Baaslm  erf  f<«*  neoutht.  flchojl. 
matters  of  Parochial  School*,  Ac.,  tiny  tutor  the  School mai ten* 
Claaa.  and  pay  A Fee  of  it.  Kontrlutrodrot  of  the  Training 
troefttug.  aod  Ekrorotary  Ia*trocti;o,  Mr.  Durehm;  AnliUnt, 
Mr.  Bo  # Ur. 

7.  A RacWtar  of  the  Rtuderts’  aUeodaueet  b kept,  axd  may  be 
oouealted  by  Parrots  and  Ouardiara. 

9.  The  9CHOOL  POR  THE  FEMALE  STUDENTS  routtng 
tb  rrorb  the  Oaseral  Coarse  U at  37 , Oower-straet  SaptslaUudrot. 
MiTmT  . ....  - . — 


lUrtb 


Ian:  AMltlaots,  Ml**  Gut. u>t  Mbs  Weal. 

ctusea  axd  forti*er  information,  apply  at  tb*  Offxtt, 
bouM,  Pall  Mali,  Loudon. 


HENRY  COLE,  ) , 

LYON  PLAYFAIR,  »**«*»•*. 


rMUilVO,  » WIi 

stamp*.  Weodley’i  I*n^ 
BK  ftbetchlni  Iteoks,  to 
each.  School  Rooks  of  i 


'pv RAWING  PENCILS— GILBERT  and  (XVS 
JL/  Celebrated  Prl*.  Modal  DRAWING  and  COMMERCIAL 
PENCILS.  2a  per  doxtu;  ipacimm  act,  li.,  or  potl-frat,  14 
i l*nYie**Iro  Drawto*  Ikok.  2*.  fd. ; Kcoao- 
‘ , to  copy  ta.  34L,  9d„  U.,  U.  M , and  2i. 
of  all  klsds  lopplud.  and  a laryjc  dJeccoit 
rod  by  JOHN  HOLDING  WOODL““  “ • 

City,  Loudon. 


PATRON.  H.  R.  H.  PRINCE  AL8ERT. 
•PHOTOGRAPHIC  SCHOOL— ROYAL  POLY- 

X TECHNIC  INSTITUTION. 

Tha  SCHOOL  U NOW  OPEN  for  hatrortfou  h>  all  branebc*  of 
Pbotofrayhy,  to  IadWs  and  Orotiauvu,  oo  alteraaU  d*yt,  frten 
Klerro  tu;  Fear  o'clock , under  the  Joint  direeftko  of  T.  A. 

Req..  who  ba*  long  been  conoKted  with  I'bcUarasby,  and  J.  H. 
Pwri*.  Ea?.,  the  CSambt  to  t>e  Ia*tib»tloo. 

A PrcepeeUx,  with  tertut,  may  be  had  a*  the  lnrtRattoa. 


PHOTOGRAPHY. 

MESSRS.  HORNE.  THORNTH WAITE,  A WOOD 

^ bag  to  tafom  tUir  frtendi  and  tbt  petbUe  that  tha  Omt 
F.xhlUUou  Print  Modal  ni  awarded  to  Ufeo  5:r  Pbstcgrapbie 
Apfarutui.  aad  UaI  they  ecu U out  to  ropjsy  army  rrqoisUe  for 


CHEMICALS  OP  THE  UTMOST  PURITY. 

PyrnpXU*  Add  Ba  M.  per  drachm. 

OmbMU*  0 9 par  oi. 

Aortk  Add,  for  glut.— OK  „ 

Do.  do.,  for  ;uper  IB  „ 

Stand*  to  support  the  Camera,  from 1§  • 

rod  ItL  NKWGATE  STUBET,  LONDON. 

PHOTOGRAPHIC  CAMERAS. 


r^TTE WILL'S  REGISTERED  DOUBLE  BODIED 
vy  FOLDING  CAMP.RA  U roprrior  to  trary  other  form  of 
Quem  from  It*  mpaUbty  erf  eleucatioa  er  rootnetfou  to  any 
forai  *4  Jos  Uncut,  It*  axtmx**  portability,  fcxd  IU  adapUifoa  for 
taking  either  ri*w*  or  portrait*. 

Rrory  deeeripUon  of  Oarorra,  KSJee,  or  Tripod  SUxd*  may  be 
cbtalnad  lit  bb  Momttfadaty,  %4,  Charlotte- terrace,  Uanabory- 
road,  Islington. 

»w  Jw..  caul,  to  wl«  or  tnm  4nwtw. 


PHOTOGRAPHIC  PICTURES^A  Solution  of 
x to,  ibo,  tmoura!  looOactio&i  m*j  U ms  a BLAND  A 
E.ONO'8.  us.  Bm-iShi,  .Ur,  nmj  to  pKotnd  Amato 

oJ  mty  OtotripUon,  u,  tan  O.miaOi  tm  too  ,raMk.  of  Ftnto. 
roapby  la  *12  it*  brunch** 

A Ctolqro,  of  raotojnphlc  ApjtontU  m»J  to  Mount- 


BLAVD  4 l LOVO,  OPTXOIAVfl. 

Photo  graphical  luitramrnt  Makers  and  Opera  tire  Ch*e&UU,  1», 
Flret-itieet.  Loudon. 


QTEREOSCOPES  AND  STEREOSCOPIC  PIC- 

o TURBS.-BLAND  At  LONO.  1».  PMet-ftrert,  OpUcUa* 
and  Phrteerapbieai  Isatroterot  Makers,  hrrtte  attest  I on  to  tbtfr 
dock  of  STEREOSCOPES  of  all  ftndt  and  lo  roriro*  matrriaK 
alao  to  their  targe  aworUnrot  of  BTERE09C0PIC  PICTURES 
fur  tba  uw  la  DAOOBRRBOTYI'E,  oa  PAPER,  aid  Trao*- 
parrot  Albumex  Pkturet  oo  GLASS.  Throe  l*!«arct. for  mlaute- 
b«m  of  detail,  and  tmb  Iu  lb*  r^raarotaUoa  of  aaturul  object*, 
ur#  unrivalled. 


M. 


PILLISCHER.  Oftictak  A AatROMATtc  Micbo- 
•ww  Maxrx,  bu  erf  W5,  0*f:cd-ierrei.  lag*  to  hrfora 
hU  frirodaaud  tfcanbla  that  he  h**  REMOVEDtomcr*  eiteu*lv* 
rirtttbrt.W.  NEW  BOND-ATKXKT,  cue  door  from  Oiford-rtreet. 
SpactMtM.  Oyora  Glauai,  TeUroopeu.  lurometem,  Tbemomeier*. 
A«-,0rf  flnt-raSe  wr*rknsan»hlp,  it  toidermU  prirot  — Pbitograp^ 
' pparotae,  Surrortotro.  and  trory  re^oiLu  fur  tb*  practice  of 
ScAMnphy  in  all  IU  bnuicte*. 

N.8.  All  the  »boie  artirlee  art  mvio  ox  tb*  prumlm,  under  th* 
tonerfUU  direction  erf  M.  PBSSaehtr. 

88,  N«w  Bcmd-rtreei,  cue  4:or  from  Oiford-rtretL 


TO  ARTISTS,  SCULPTORS.  ETC. 

ECHURTON,  having  aecuned  a Lease  of  the  exteo. 

• *tr*  Premia t*  1*  Iloltce-itnrt.  *o  long  oeroyfod  by  hka  a* 
a Librarian,  pr^oen  to  d*voU  a ywriJou  of  tb#  »yocr  to  ■ GalWry 
f«r  tb*  receptlen  aad  Sale  oo  Ceauiitttaft  erf  ORIGINAL  PAINT. 
IN08  and  WORKS  OP  ART  BY  LIVING  ART1S1*.  and 
COPIES  FROM  TUB  OLD  MASTERS.  Th*  Gallery  will  be 
wady  tarty  next  year ; to  tb#  mronUmr.  R.  Cburtet  #01  be  glad  to 
enUr  fnio  eomsroxWtkc  with  lotu&Stng  Kihaitwu.  at  15, 
Hnoortx-itrert. 


MECHANICS’  INSTITUTES. 

N ational.  British  and  foreign, 

ANY  OTHER  PUBUC  SCHOOLS  are  no*  atebied,  by 
order  of  the  Hoard  of  Trade,  tn  obtaining  Copit*  aod  Modal*  for 
Teaching  Drawing  at  prim*  brio#  th*  prim#  co*t,  upon  appLaalic* 
to  the  Btcworle*  of  tbt  Ikpirtmeot  of  Kriwnce  and  Art,  Marl* 
borough  Ilcma*.  Lcodoo,  wber*  tbt  ntcrosary  Ponm  of  Appttca. 
tern  may  It  yrocurwl.  A tcriet  for  tmall  BcbooA  w Client  may 
be  obtained  by  a paymtx*  of  £!  2*.  6d. 


rpHE  ARCHITECTS’.  BUILDERS*,  CIVIL  ENGL 
X N8KR9*,  AND  MACHINISTS’  DRAWINO  CLASSES, 
Conducted  b¥  Tnoutt  J.  Hit x.  ArcHtoet.  aod  aiibfod  by  an 
etprrinctd  Ksgtneer.  Ofbcet.  12,  Hatroit-ro*,  OM  itrett.  Mocnmg 
CUttet  11  UU  4 ; E vexing  ditto.  8 till  9 or  7 UT1  Id,  Seturday*  es. 
cep  led.  A 9 pedal  Claaa  for  Architectural  Co leorica,  and  Mrororing 
and  Valuing  Artlfirer't  Work.  Term*  and  detailed  Prospeclueei 
to  br  bad  on  applieatka  at  tie  OScet. 


Dudley,  »,  For#  stmt. 
Ail  tha  Loudon  Nvwvyapan  tupi-ived. 


TO  DRAUGHTSMEN  AND  ENGRAVERS  ON 
WOOD. 

RJ.  SCOTT,  BOX- WOOD  PREPARER,  reaped- 

• filly  anaouncea  that  fee  hu  Reir awd  from  Id,  Kiu-stwei. 
Bloomabuy-nure,  to  US,  NrwgateAtrcrt,  (corner  cf  Gilupur- 
« treat.) 

Clearing.  Ibercisg.  Kryuixlng,  kt. 


M\ 


MAYALL’S 
DAGDEEREOTYPE  PORTRAIT 
GALLERIES, 

214,  RRGENT  STREET  (Coauc*  or  Anovix  Ptacn), 
ajcd  AM.  WRST  STRAND. 

MAYALL  iavltcfli  inapretion  of  hit  oawlj 
patroud  prome*  for  rvodadag  rcayom  effect*  hi  deguerreo 
tyja  m (a  lain  ret,  aUo  hU  rotesuSv#  eotroctfon  of  orlgtml  portrott* 
of  Paitiiai rotary,  tdroUile,  literary,  and  tbroiifoal  caUbriGw. 
PortnUU  taken  daily  tn  tba  blgUrt  *tyU  of  art. 

‘ ' *?•  «*??»  pkturet  are  moth  diitiugnkbad  for  the 

beauty  of  tbrtr  etecutkn-the  tint  btlag  karaooku  aad  neutral. 
U>*  varijo*  textures  of  ftetb,  loir,  dwpery.  fu..  dl*crimixaUd  with 
a sala'.tr'*  ta*te,  and  aa  rottre  abtroce  of  a certain  (uanwatM  erf 
7/?** Ttm**  kahtTl° 10  dbP^«*  ML"— dlhfiu rwu, 

••  W#‘ matt  admit  that  w#  have  never  wen  aa ylhtsg  In  phedo- 

graphit  pxtroJu  to  truly  artirfU  a*  tbeae ; they  lav*  all  the  force 
and  laaety  orf  ao  ni^oulu  e.<  xotlnto  engrtriniC.  bear*  tba  appro- 
priate uxjem  of  * crayon  i*rtrujU/  by  whwh  Mr.  Mtyail  dealgroua 
Umu.  TV  a u*.  In  Ma  aailroy,  a icuce  or  two  of  portrait*  of  mta 
wbomwubaorr  gmonatiy  ; «MbroewroO*  neahimro  —a  living 
lihtamt,  rocH  a*  tb*  x*o«t  aka^ful  pain  Ur  could  arm  wt  before  mi 
they  or*  as  Car  ropenor  to  the  t .nltitud*  of  y * 


*»  vr*ry  gwai  thv.’v  thfbre,  a*  a deheutc  rograrinc  «• 
»te*t  or  copper  U lo  a eoarw  wocdort-“- Atl  Jtvn—l.  OtUdtr,  lSM- 
/ve#pcri«»w  (M  'ppJuvtUm  <w  by  port. 


PHOTOGRAPHY. 

A COMPLETE  SET  OF  APPARATUS  r<m  £4  in. 

coo  lair  fr g an  P-xpaadfng  Cumtrn,  with  wumnUd  Doable 
Acbromatk  AdJMUnx  Lew.  a Portable  «und,  fnuui  Frauro, 
Levtding  Stand,  asd  liatb*.  oomplrte. 

PORTRAIT  LENSES  erf  double  Achromatic  comUntiioa,  horn 
£1  12a  M. 

LANDSCAPE  LF.NAKS,  with  Rack  Adjaitmrat,  from  25*. 
fm  u'Zl  10  ^ rtB<t,w  of  ^ **»,  la.,  by  peal 

Frunib  PoIUbtd  MAHOGANY  STEREOSCOPE,  from  10u.fWL 
A large  aaaortmtat  of  STEREOSCOPIC  PICTURES  for  the  amt 
la  Dago*vT*otyp*,  Culotyp*.  or  Albumro.  a equally  low  price*. 

ACHROMATIC  MICROSCOPES. 

BeanUfony  ftaUhel  ACHROMATIC  MICROSCOPE,  with  an 
tie  lat««t  Improvement  axd  ipiunlu,  comnlete  from  A3  15*.,  ag 

C.  BAKER  S.  Optical  and  Mathtaatkal  Itutrumrot  Warahoo**, 
244,  lltgjb  HoiV>rn,  loppotlU  Day  fc  Martin'*/. 


that  be  baa  Jurt 
PORTRAIT  and 
j anp  cAef  kaxx  AtVArcCo  bttn 


■PHOTOGRAPHY.— T.  SLATER,  OPTICIAN, 

X begt  to  Inform  th*  I'hotogruphic  Public  that  be  ba* 
i entirely  Rimlcub' 

LANDSCAPE  LEN8I&.  rory**eri«  oey 
mAiSt  frr  Ph«t,Ymy\i<  They  ooaepriM  th*  folfowtro 

dwiderau  Mhirpoem  of  on  nine,  flatnert  of  field,  the  ebeenkul 
and  riroil  fod  la  preri**(y  U>*  *am#  plane,  cwrajeKoxw-ruoi.v 
QUICK  tn  operniiag,  aad  st  leut  Su  per  cent,  cheeper  tkxa  th* 
untal  chant**  by  proftroed  maker*  for  Utneei  tb*  mux*  atm. 

Every  ankle  warranted.  To  be  bad  only  of  tb*  Mnrofartvrtr, 
T.  ShATua,  OptKdan,  dm,  4,  Hoorn  place  W**t,  BotSoo-efwv, 


PHOTOGRAPHIC  APPARATUS  AND 
MATERIALS, 

Grtollj  rrtiatai  [n  ptn.  San  pik,  UrtpllK  At 

DANIEL  McMillans  WHOLESALE  DEPOT, 

1»,  PUtRT  StUEET. 


BRONZE  GROUP.  "SATAN  DISMAYED." 
•"pitE  POSSESSOR  of  ft  munificent  Bronte  Group, 
X »>to>  ntoe.^Kl.  • fcjr  II.  If.  tom)  by  tba 

Ait-rston,  t,  Atotre-e  to  mb.Df.ai  It  for  f^nllnjp  or  a Itol.Uai 

BlUunto.  AUtototnoTKIaJI.FetoOttto.a----  71 


T)  l ATONIC  FLLTE,  by  Roy.!  Letter.  Patent.  Fell 
PtoUoatoe.rtwtoMttoM^toJtoBtwtotohltotrttBmt, 
wltfc  Mto.  at  mlntvn.  loduiilo.  Mr.  KkCttOKe,  ItMUM  to 

Kjsssar-  "*•  u*“j“u'7" 

X.V.-Mt.  .uum  eoeUuto  to  Lmi  M Um  to»< 

ad  dram. 

ji.tfiNET  asrpjfMjrWi 

In  -Ho.  Fr.oc  £4  Ida.  Bound  (a  Cloth. 

A TREATISE  OF  PAIFTIFO. 

IN  FOUR  PARTS. 

IShwtraUd  by  One  Rcodml  and  Thirty  Etchlien.  from  mUbiated 
lictnre*.  By  Jokm  Buaxrvr.  F.fLB. 

Tli*  Part*  may  be  had  aemnUly. 

1.  ON  TH8  EDUCATION  OP  THE  EYE.  Prim  £1  6*. 

2.  ON  COMPOSITION.  Sirth  Edltlro.  Price  IU.  bextaa 

3.  ON  LIGHT  AND  SHADE.  Sixth  Rdttfox.  Price  Ida  hmidg. 

4.  ON  COLOUR.  Fifth  KdtUon.  Irice  £\  IU  «L  bexrtb. 

Ia  royal  4to,  with  preof  Impreaeko*  erf  the  PUtei  co  ladla 
Paper,  Kxvlng  a double  **t  of  lUira  to  th#  Colour  aod  a Portrait 
orf  the  Author.  Price  XU  9a.  talf-bound  morocco,  gtll  up*. 

" Mr.  Burnet  wri'e*  at  an  ariiat  co  the  practice  of  LU  art;  krf« 
QUltr*lIou*are  adoHhabU*  aa  Rt**y  In  Uewwlvw.  ’-Xtlwoo. 
J.  and  J.  Lumtbx,  44,  Brewir-itreei,  OoWkx-igmxa 
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WORKS  PUBLISHED  BY  T.  P.  A.  DAY, 

18,  CAREY  STREET,  LINCOLN ’S-INN. 


This  <lai/  is  Published,  1 Vo.  19,  containing  SO  pages,  price  One  Skilling, 

LAWSON’S  MERCHANT’S  MAGAZINE, 

STATIST,  AND  COMMERCIAL  REVIEW.  I 

EDITED  BY  B.  H.  STROUSBERG,  F.R.G.S. 

SINCE  this  period  when  the  Magazine  first  appeared  as  a candidate  for  public  support,  the  successive  numbers  have  embraced  papers  on  perhaps 
every  subject  of  general  interest  coming  fairly  within  (be  province  of  a work  from  which  the  literature  of  party,  as  well  as  that  of  poleaiical 
theology  and  of  fiction,  is  designedly  excluded.  Commerce,  Trade,  Navigation  and  Manufactures,  in  all  their  departments,  in  all  their  relations  to 
each  other,  both  at  homo  and  abroad,  have  been,  of  course,  a prominent  topic.  The  several  questions  connected  with  tho  new  position  of  our  Colonial  ' 
Dependencies,  with  tho  now  social  circumstances  created  by  the  unparalleled  discoveries  of  the  last  few  years,  have  also  occupiod  nooeasarily,  a 
largo  shore  of  editorial  attention.  Tho  great  subject  of  India, — its  capabilities,  its  necessities,  and  ita  rights,  as  intimately  interwoven  with  oar 
domestic  interests,  bas  rcceivod  a measure  of  consideration  separate,  or  at  least  distinct,  from  that  which  hoa  been  bestowed  upon  the  government,  I 
tho  productions,  and  tho  destinies  of  our  other  transmarine  possessions. 

In  all  coses  the  great  object  of  editorial  care  bos  been  to  fill  tho  Magazine  with  information — useful  practical,  and  ponnanont.  To  do  this  i 
effectually — to  give  significancy  and  vitality  to  the  strictly  statistical  matter — it  baa  been  necessary,  in  numerous  instances,  to  glanoo  at  political  j 
events  nnd  institutions  at  homo  and  abroad  ; to  consider  tho  law  of  various  nations  in  its  influence  upon  mcrcantilo  affairs  ; and  oven  occasionally  to 
tako  notico  of  the  egress  and  ingress  of  parties,  and  to  estimate  the  effect  of  dynastic  and  political  vicissitude*  upon  tho  interasts  to  which  the 
Magazine  is  especially  devoted.  If  political  subjects  bad  been  totally  avoided,  ono  of  the  prime  objects  of  the  Editor — that  of  giving  value  and 
intelligence  to  statistics — would  have  been  forfaited,  and  the  figures  quotod  would  possess  little  greater  interest  thsn  the  tables  of  a population 
return.  But  whilst  taking  a higher  and  more  useful  position  than  this — whilst  making  tho  publication  something  moro  than  a tablot  of  aritlunctical 
data — the  most  scrupulous  vigilance  has  been  exercised  to  exclude  from  its  pages  all  observations  which  could  possibly  implicate  it  in  the 
controversies  which  form  the  stalking-horses  of  mere  party  conflicts.  Its  attributes  are  intended  to  be  these  of  universal  value  and  utility  ; and  it 
is  hoped  thnt  this  design  bos  been  not  unsuccessfully  carried  out. 

The  First  Volume  mag  be  had  in  cloth,  price  Twelve  Shillings,  and  the  Sccoud  Volume  will  be  ready  on  the  10th  December. 


THE  CHESS  PLAYER. 

EDITED  BY 

KLING,  H0RWIT4  AND  OTHER  EMINENT  PLAYERS. 

In  Monthly  Parts,  price  One  Shilling, 

IN  THE  PRESS. 

In  One  Thiel:  Octavo  Volume,  price  One  Guinea,  or  Fifteen  Shillings  to  Subscribers, 

THE  COMMERCIAL  PRODUCTS  OF  THE 
VEGETABLE  KINGDOM, 

Considered  ia  their  various  owe  to  Man, as  furnishing  Food,  Clothing,  Medicine,  Ac.,  and  in  their  relation  to  the  Aria  and  Manufactures;  forming 

A PRACTICAL  TREATISE  AND  HANDBOOK  OF  REFERENCE  FOR  THE  COLONIST,  MANUFACTURER,  MERCHANT,  AND  CONSUMER, 

On  the  Cultivation,  Preparation  for  Shipment,  and  Commercial  Value.  Ac„  of  the  various  substance*  obtained  from  Trees  and  Plants*  entering  into  the 

Husbandry  of  Tropical  and  Sab-Tropical  Regions,  Ac. 

By  P.  L.  SIMMONDS, 

Honorary  and  Corresponding  Member  of  the  Royal  Agricultural  and  Commercial  Societies  of  Jamaica,  British  Guiana,  Antigua,  Barbad<«,  Koaigsbcrg,  Cape  of  Good 
Hope,  Natal,  the  New  York  State  Society,  tho  Nora  Scotia  Central  Board  of  Agriculture,  the  Societies  for  Promoting  Agriculture  in  Philadelphia  and  New  Orlertua 
ono  of  tho  Editors  of  " JoussoVs  Farmer's  E>cvcior.»:t>u  many  years  Editor  of  tho  0 Coiorui.  MAOaxiro,”  Ac.  Ac. 
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NEW  WORK  BY  DR.  CUMMIN  O. 

Jatt  pMiahtd,  Mifcm  e-ith  ••  Vouxi  of  the  Night," 

BENEDICTIONS;  OB,  THE  BLESSED  LIFE. 

BY  TUB  REV.  JOHN  CUMMING,  D.D. 

Fatp.  Ore,  7«l  cloth. 

LONDON : JOHN  T.  SHAW,  SOUTHAMPTON  HOW,  AND  PATERNOSTER  ROW. 


la  I »>Nml  **,  ,ku,  „ummet  oilMrat 


A SKETCHER‘8  TOUR  ROUND 
THE  WORLD. 

By  ROBERT  RL«'E$,  K*q. 

Ura»T  k OucKirr,  Pwtetahwrt.  Sacrereors  lo  Ilaxar  Couk-jut, 
19.  Gnat  bfaritarcsfb-atreet. 


A PAPER  OF  HOME  AND  FOREIGN  POLITICS.  GENERAL  NEWS, 

AND  CRITICISM  ON  LITERATURE,  MUSIC,  AND  ART. 

U rUWHlgD  Lx  LUX  Bxru.OAT, 

AT  THE  OFFICE,  No.  110,  STRAND, 

AN  EARLY  EDITION,  wUh  «h*  Latest  Intciligeai*,  Foreign  and  Domrelie,  up  to  the  hour  of  poblirefioo,  it 
vamd  in  Urns  for  tho  MORNING  MAILS.  Ao  AFTERNOON  EDITION  for  the  EVENING  POST. 

Kay  be  had  of  all  Newsmen,  and  at  the  Railway  Stations. 

W Noncg  Oritn  for  Seheeriptiea u kk!  dirt#  lo  the  OSes  to  he  node  payahlc  to  Mr,  Aura*.  Its,  the  PMither. 


A.  W.  FABER’S 

POLYGRADES  LEAD  PENCILS, 

FOR  SKETCHING,  ENGINEERING,  AND  ARCHITECTURAL  DRAWING,  FOR  THE  ATELIER, 
OFFICE,  COUNTING  nOUSE,  SCHOOLS,  Ac. 

MANTTFACTOEY  (IN  STEIN,  NEAR  NUREMBERG,  GERMANY.)  ESTABLISHED  1781. 

THESE  Pndli  Ibtb  iwnt!,  plori  Um  P.itr  Misit  In  tboOmur  Iahmual  Eunmox  or  all  Nations  18M, 

A klTAHA  AnJ  a.JOAT, 

SOLO  8V  EVERY  RESRCCTABLE  STATIONER  IN  THE  WORLD. 


Seda  Aj««t  tor  Iht  Cnlwl  KlnpJom  of  Onal  HrltaJs,  Mr.  A. 
Himtibam,,  Moire  chtnihm,  IT,  Otjt, 


hp*h  »»  u»  Dnl ted  SUtre.  Mr.  Euuau  Pa aaa, 
t*L  WIIwaM,  Sew  York. 


SoM  A*Ant  ttr  Franra.  Mr.  L.  Mkkbl,  Rm  Portetoto,  T,  Farit. 
Sol*  AgAnl  for  Hair,  Mr.  L.  Maaal,  VauIca. 

Sosa  Af  ax!  tor  Kanin,  Xtnre.  M.C.  M Allah  A Oo..  St.  Turn- 
bug  end  Moecow. 


orrttftom  to  whirl,  he  hot  brenjfct  hit  Uraatxriure  4.IU,  tU  AorereUKon.  A.  W.  Fadba 
w r<K*p‘-  * '"*• 


NOTICE. 

CHEAP  RE-ISSUE 

EVELYN’S  DIARY  AND 

CORRESPONDENCE, 


bound,  printed 


lo  Poem  Moytmi  t Voir***,  prtre  cmljt*.  ur.>. 
uniform'.)  with  the  U»t  edition  of  ••  P*pie‘  Diary. “ 

On  th*  lit  of  No»«ob*r,  w*U»  t he  Ua«ftzioe«,  wa*  pubiuiwi,  the 
lh*  CU*'  Ke-Ueme  cf  Lta  Now.  Krrbed,  u4 
fcaiargad  Roiiioo  of  * • Tae  Duar  a no  CcoiAsero-DtMi  a o#  Joax 
XtnurRr,  F.R.M. ; * conpdilng  all  the  Impcetast  additional  Nolot. 
IMUn.  *t»J  other  tOartmkeae  Ixu  m ade,  ooaaequect  cat  the  re- 
rxui^tkfl  of  the  onjtnxl  MS. 

" w*  rejok*  to  **Uo»e  UiU  Umatlhl  a*d  com part  *dittoa  of 
Btfxjm— om  of  the  meat  valui.Ke  aad  latamllm  work*  la  the 
Un|ua**-sow  deservedly  regarded  at  as  EsgUah  rlaaak-"— 

Published  few  If  kwat  CoLxraw.  by  hi*  iwcNMn,  llcaar  At 
mAoatrr.  13.  Grrat  Mantarouxb-elrrei. 


MESSRS.  J.  & G.  NICHOLLS, 

A4,  PATERNOSTER  ROW, 

DESIGNERS  AND  ENGRAVERS 
UPON  WOOD. 

R*jry  dtecrljtlrix  of  Wood  Bngrartxff  for  Publishers,  Author*, 
and  Manufacturer*.  CaLaJo^nat  axrcvlta  with  tta  pr»4t#*t  ear*, 
mod  at  tb»  fo«Mt  fnkm  mmpatlbla  witb  good  trarvtioo. 

For  Bpecitnsns  M*  ** ArWountal,"  “LciBUre  Hoar"  Ac. 


Jo«t  a Work  oa  Proearinj  aad  dlapaaiag  of  booata, 

«otlUad 

TENANT’S  GUIDE.” 


T ANDLOHD’S  AND 

i-f  By  Mr.  Al.PJtftt>  COX, 


RIMMEL’S  TOILET  VINEGAR, 

/ A 8 exhibited  in  the  Fountain  at  tho  Cryatml  PmUce,)  I*  far  ouperior  to  Eau  do  Gologuo  as 
, » Toak  and  raSrmiAr^  LoU»a  fee  tb*  Tct’at  or  Bath ; a rrvtYta*  Parfuma,  a oiauaxt  IMaUMot?  aad  a 
** nocafc  111  ^u,owu,•  bmw’ 

N.B. — b*  lura  to  w fox  “ RIW  MEL“8,“  ti  lb«ra  an  miay  iporious  ladtailoa*. 

PRICK  3a.  fl  aad  3a. 

rmiMBI/S  Ifa tr  T>yo  fafmiU  tmtmktmmSy  to  tta  If  air,  XVtkXTt.  Acl.  a aatenU  aad  panamarnt  Bbdi 
or  Brown  Sbadt.  wftbrtst  »br  u&iW*  or  da rtftt  xiUtdixyr  ottar  Prloo  fa.  <M.,  aod  Ct.  tadudiar  Vruiht*. 

RIMMEL‘3  Guard*'  fiou^at.  Jockey  Cfob  B-:aou«t,  fioou*;  iMoeuit,  asdetht;  fuhl«ubl«  tHtfuutt.  an 
enaouallrd  tor  th Kr  o^uliiu  aad  la*Us*  fragraso#. 

RlMMELH  Ujm train  1-MMh.,  IlBb  Wreh.  IJ^Aire.  rad  Concise  latino,  are  ctlM  hr  Dr.  Cre,  In 

cnsttM  of  lh,pumtXB4morilnDOTKat  ittfreliexo. 

HnM  hr  .11  FtiflHcti  rad  Chonlttx,  xnl  hr  Uw  Sen,  Prnpririnr, 

EUGENE  RIM  MEL,  38,  Gerrsurd  Street,  Soho,  London* 

*•*  hole  Wln4.de  A trait  ter  the  I’nMrf  Srelre,  W.  J.  DAT1S  A Co.,  CeeriraAt  Mnet,  Hew  Ynrt. 


GLASS 


SHADES 


FOR  COVERING  ALL  ARTICLES  WHICH  MAY  IE  INJURED  »Y  EXPOSURE, 

VNItjlaaal*  aad  lUtall  ml 

CLAUDET  AND  HOUGHTON’S. 

89,  HIGH  HOLBORN,  LONDON. 

Lltlt  of  lh.  Trim  Iwhieh  here  hem  front,  neriuri!  teat  tree  <m  .;;4c.il:e. 


PLATE  GLASS,  PATENT  PLATE  GLASS, 

And  trw,  elthra  Itad  of  PLAIN  AND  ORNAMENTAL  WINDOW  CLASS. 

SHEET  GLASS,  AND  PATENT  BOUGH  PLATE  GLASS 

FOR  liORTICCLTURAl  PURPOSES. 

CLAUDET  AND  HOUGHTON, 

89,  HIGH  HOLBORN,  LONDON. 

LISTS  OF  PRICES  OR  ESTIMATES  SENT  FREE  ON  APPLICATION. 


"LkadtonT*  and  Tnant  a r.md#  " li  a baaiaocaa  octero 
▼obuna,  oa  ptoeuriag  aod  dutjtxlag  of  ftarwa,  KtulM,  Chuirb 
Proyarty.  Grod villi,  Cad*U>.i|«,  Ae.f  aad  ocaUun*  purtWtr.  map, 
d-arraa.*  aid  Ubks.  To  t « liad  ouly  dmrt  from  Uu»  Author; 
nauttad  pnt  fnr.  on  nc*Jpt  of  lha  prite  iUn  thflUaga]  by  poet 
offlrt  ofdrr.  or  lo  po*u«v  rump*,  at  L*.«  ifflna.  «,  H«*  lioad^t. 

/CRYSTAL  PALACE.— The  ILLUSTRATED 
ys  CRYSTAL  P ALACP,  OAZKTTK  wUl  ta  p-iUdfevd  «o 
October  l«t,  prtra  Thr«wp.oo».  It  will  a Mthful.  oxnplHr, 

and  (rmpbte  rtnriipiii-a  of  lha  Poop*#**  Pafau*  at  Sydenham,  nv 
I oVdmr  at)  ItiTMl  »tor«  of  Taf< waaOee.  la»tn«rt*4«.  asd  fUemticw, 
la  tb*  Krr*  Arta.  Ut*ralan,  HacUnlcal  Sckacv.  Gvolugy,  Eih- 
BO&ogy.  C ataeainy.  Ac.  die. 

E*tb  xsstiHt  tall  ntaiaa  swmal  J ormlnre  bj  lh*  flrvt  ArtitU. 

• „ re  Job#  ivdui  & Ob..  *4.  Pa4m»«t«r»n*w. 


MUSIC. 

CATALOGUES  of  the  MUSICAL  PUBLICA- 
TIONS Of  lb*  rsra  of  ROBERT  COCKS  aad  CO.. 
from  upward*  ©f  3».<o?  pVttet,  tn  mry  dtp&rtrrent  of  tb*  An. 
may  b#  had  (mill  aod  ro»Uyn»  frw)  upon  ap^UemUra,  whkb  must 
t$+d*y  th*  dais  «f  Mwk  rojulrrl-— AUo,  Uau  of  ltaaoforua 
aad  oUtor  Musical  Initmseau. 

Ilwit.iov'i  Modi  ay  iNMautnon  roa  Sixoimo,  da.<  Ilaattt. 
Um'a  M n>rn  Imtroctlom  for  tta  riantdota*,  tdtfc  Kilitloa,  ia ; 
HamtHon'e  IUrtonary  of  Mutleal  Term*.  4M  Kditioo.  It.; 
OarU't  Cmbwhlna  of  tho  HndlaMmUof  Muak.  l»)a  E4it.»n,  la.j 
Rotart  Cocks  aid  Co..  I/iodoo.—Tb*  above  art  auxa*  th*  dm! 
rttnuXab'.*  *du£atJoaal  work*  Oat  <nrt  Iwucd  from  lh*  pr**». 
Mamitioo'i  same  ha*  taooow  a **  bea achoM  wort,"  and  hta 
Modern  loitructiom  an  u**d  *r*rywt»*r».  Tb*  IWctioeary  ft  a 
wondtr ; and  a*  to  tli*  CutocLiiaa,  no  ck£U  learning  m=ak  ought 
to  ta  without  It.  To  Kb  to  It  ttato  vurU  are  iavnMab!  u.  and.  oa 
tb*  other  hand,  wffl  ta  found  twjood  erica  to  panotn  Lit  tax  ta 
country  place*,  or  Is  the  octonlee,  where  mnten  a:*  aot  to  ba  had. 
vide  A/.’rAtne  ' AY5>«.if.V,  O.'oVt  8,  1535. 

ROBERT  COCKS  * Co,  N«w  iHrtit&m  Street.  Uodom 


ALLISON  AND  ALLISON 

BEG  ta  solicit  an  InBpcc'.ton  of  their  STOCK  of 
PIANOFORTES,  manufactur'd  aftor  tb*  moit  approrvd 
deeiisa  of  8K«hia  and  uii^ee  farnitarw.  in  Spudefi  Mahogany. 
Ro*ewx>od,  French  Walnut-tree,  k<„  freeu  2S  Quisvu  «pwanla, 
*<  th*tr  c.M.«u4^4h*d  WnftreooM.  7*.  OBAN  STREET, 
SOno  t M •**-'*-  ChappcD'e  . 30.  New  Bond  Street , and  at 
Maun.  Cramer  and  Co.*!,  Keren!  Street. 

GLASS  MOSAIC. 


GEORGE  HENRY  STEVENS, 

DECORATIVE  ARTIST  IN  MOSAIC, 

TIT AVING  rnott  mnccesefnl]/  revived  the  Ancient 
t*  Art  of  Ryaastiee  Moaak,  asd  received  tb*  fftfhret  l*atro- 
nagv  till*  realm  a5;nli,  ata  II.  K,  II,  th*  Paiars  or  1‘himia, 
IL  R.  H.  Pataca  Paaoeaiot  or  th*  Nimauwt*,  their 
XkJmlM  lb*  Kj!*o  amd  Qraa*  o*  lUaorsm,  ban  re*jr*c*.fu.1)r 
to  ioI'c.:  an  loajwcl.oo  of  bt*  ekfamt  J/reta*  Tohist,  CaxrioMbm. 
lier  and  ComoI*  Tank*,  t hree  Board*.  Lra  Rtandi,  Ac  Vr. 
Yieltora  to  London  tall  bad  thr  noretty  an!  beoatyof  th*  pro- 
duetioxu  lo  Giro  Mcetac  vlU  well  may  the  trouble  of  a rati  I o 
ibeik^H. 

It.  ^taBird-row.  Butklaylam-jcate,  PisdtoO. 


F LEAKE’S  RELIEVO  LEATHER  ; T*j>»t *7 
♦ Itaaflnya  and  OreamioU  la  R*bef,  for  Walla.  Ctffcifa, 
HaDi.  Biolsg  and  l>rawS»g  booms  j Sere—*.  Cenlea,  Llkartw, 
aad  Krasee;  Boekblsdtog*  and  Albeare ; Leather  r»>wef*.  Fmft», 
aad  1 o-Ufi*  hi  greet  variety,  mad  at  mtderate  tbarpee,  at  1*.  Lxtaa'e 
9,  Warwick -atr**:,  lU{tul-*lrewL 


THE  ART-JOURNAL  ADVERTISER. 


i>d  «B»v  *o»is.  THU— 

05§JENNENS  & BETTRIDGE,  V3 

by  Distinct  AppoftttBbMfe 

TO  TltE  QUEEN,  H.R.H.  PfUMCB  ALBERT,  AMD  THE 
KOVAL  FAMILY. 


PELICAN 

LIFE  INSURANCE  COMPANY, 

lMUH»  tm  U*7. 

TO,  Lwte«<itwl,  Clyr ; tod  47.  Ctariog -*"•«,  W 
DIRECTOR* . 

***ert  Camay  Bwttar,  i KiUmmm  ft.  liodj»*.  Eag- 

WRIto-  Cette.,  Eh-,  rit  Tbnme#  H*dp*»,  Kh- 

WBUm  Data,  Eh.  j II— ry  UmM  Heltoad,  Eh- 


LONDON,  Tta  T'Twnl  Nrf—Ad  ►— *"4,  ?<•»  to  U»*  —at  Ii:*l«4»»  of 

«jn>  cmrmxmox  .m,  mraMi*.  ^T-3ES-T«£2 

k Bcrmr—  tad  ita  ta—«r  to  retain  the  <«';  MadaJ  inrW  t>  Dili  M a --  aka*— a by  ib*  Jinn  of  IE*  OhN  /'»H(ri^iriiv  «MU«rRmMam,  ml  amt*  la  ita  Surpta*. 
Eahifaiito*  of  1451 ; ud  abo  ttt  (Ml  Metal  ultlit  ll-mcnr?  Teatimtatol  af  the  Cartel}  or  Am.  For  fn  i[  iirni  rr  ini  Emm  Of  fbnptaai  *pj.$-j  at  tta  ufiw  aa 

J*3.-  Ttatt  aboo-Ritotbitoiiiom  MtsnuMiito  nmt}  at  iwj  w.irie  tuaMfMiviad  la  Ibli  matortol,  taowftng  of  Fonltwe,  Tta  rtw,  ct  to  any  of  to*  C .-.evjjnyb  Aganta- 
T ray 5,  W riling  1 ■— ka,  InUiandi.  Work  ho***,  Ac-  hr-  ROBRtT  TCCKIK  ITirtirj 


MtartPita.lH.  J tatty  Rag 

Jmw  » Oortio.  ILD,  MtA  C. RMftafow. Em.,P.R1. 
li*oi7  One*,  Eh-  Mattta*  Whitiag,  Leg. 

xoncR 

X.B.— No  (’**».-«  at «M  m foMcr  Stanf*. 

Tbe  jo— out  nrj«MBtat  i— toff,  prior  to  th*  n»U  Dtrtaae  of 
Fredl*  wd  tem-:nato  wlloM  Ju!T.  MM;- Alt  fifed**  bow 
**«t *1  i »o4  efWawrJ*  c nOi— ad  to  fort*  1—  Bn  y— raj  tm  Uw 


wbsb®m 

y.  ~3e^  V v'y  V ? 


AROUS 

LIFE  ASSURANCE  COMPANY, 

39,  Throgmorton  Street,  Bank,  and  U,  PaB  MaIL 

THOMAS  PaRNCOMB.Eh  , Aldan—,  cmin&ao. 

WILLIAM  LEAP,  Eh  , D»ri|  

t<  >rl-spri  E,  Aid—.  tag-  I Baprrt  thirty.  tag- 

Edvard  tax,  tag  I Tta—  Kelly.  It—.,  Alton* f, 

Th*—**  Campta.  ih-  d*r— Uok  filrh«,  Kh< 

Jwo  Clift.  KM.  UHIW.Em. 

J.  Hmmptary,  Eh-,  AM.  I 

Fh  If—ti—n , 2.  Pi— tary  »*** turn. 

Bitten. — W.  Cool*—,  tag.  S,  Frederick  Vytoee . Old  Jenr y. 
Contmn  Arm***.—  frdS*— or  HaS,  M.A.,  of  Wla,'t  CoiWgt. 


“ a*t*nun—i  Mo*ta-o«<  — mrtmm  of  M7T,*00  o >«/ 


< A <*•  I < A 4 f 4 A 

• It  I ] U I*  1 II  Id 

lit  l»t  I » f 

i • • ; « « i t it  it 

imm!  a e • 4 t II 

sit  e «nt  ( i u 


MOURNING  :-C0URT,  FAMILY,  & COMPLIMENTARY. 

THB  PROPRIETOR  OF  THB  LONDON  GENERAL  MOURNING  WAREHOUSE 

ft***  r— p*rt#ul: j t*  —mtad  fomiliM  «ta«*  Wn * , miea  ti  f.-mj-'  tk*—  to  adopt  \t  -ar=:ag  oUtro,  ttat  rt*r j artlci*,  of  Ult  «irjr  t>*lt 
d— *«i|<4w».  rHoUtt*  for  * cwif.et*  ontfit  of  Moundrif,  m*j  ta  tad  *4  thb  P*l*MI*hm— t ol  o m—  f*  —tic*. 

ESTIMATES  FOR  SERVANTS*  MOURNINO, 

Afford  to*  o rwt  Ottist  t*  CowHiM,  or*  'aroi*h*£ , trfcikt  it.  taMtuol  »tt»*  *nw  «f  «ov-lmi*d  — ■*— •—  rtodudtat  drowoiolun  —d 
adUlaari  i toobUi  ttam  u>  HfW  or  »u  p rly  et*ry  unntr;  for  Ita  <k<— (<•*.  ood  —tad  te  —j  pod*  or  «>odJUo*  of  Um  — ou—Ay. 

WIDOWS’  AND  FAMILY  MOURNING 

I*  *l»njrt  k*pt  mod*  cp,  oaf  ■ o*r*.  d— tripu—  of  tta  Monmlog  rnoind,  *48  os— j*  it*  taiof  wot  fartfcoWk,  *ftk*r  to  T*wo  «r 
lola  tta  Country,  aod  *o  Ita  m*  It*— md!*  Tom *. 

W.  C.  JAY,  347—249,  REGENT  STREET.  I 

A RNCHJJ’S  STAMPED  GOLD  CHAINS  A.VD  pLLIOfS,  SI,  St.  JonwoVotPeet,  I*  th*  ONLY 
dX  ri.H*T  CLASS  WATCHES  *t  tta  Wtataool*  Prieo  frwoe  J * HOtI»Kbr  FXCLCMTE  SALE  of  Ita  SEAL  UUSH 
tta  M**M»farU(7-  PofllN  oof  TAItlNKT. 

Sodl— ’ Ota*—  3 fivHto*  I OoM  Watetat fl  mm*— 

SCOTTISH  AND  IRISH  USES 
”S  .JJ  Ch,,  — u WAREHOOBR 

tta*  MoiwifarbEty  i'm*  to  «f«nta«  timy  mouthtl,  **>d  tta  ron*  i **'  • OXPOBft  *TKEKT,  X*«o  Nt-wr*  Inurimtr. 
q*e*l  ta«p— *•  of  h— la***,  tat  l*d  t*  tta  dteNrstta* t*oo*  of  tta  ftAVfD  II fftRP.lt..  Mmfidanr  of  TABLE  LINEN — Ewrr 
«hol*— la  trade  to  b—  of  tta  pnhilr.  asd  «f  Ik*  .* l*r,.n.  —tail  d—crlptae  =-'  liouMhcdd  Ital,  I'lsutati,  At . at  modtrolt  pku 
SNBMta  if  tta  Itouae,  oil  — Iwm  bmmg  —r—d  otaa,  at  tta  . ~ 

"OPPICE,'  XtST-  HALL,  KOHT-DAY  DIALS.  THHEE  QUILTED  EIDER  DOWN  PETTICOATS. 

^ Iftitr^'tn'firita.  Half  a floio—  ntra,  Otaytariwwft.  \V  H.  BATSON  ft  CO.  rMpactfilUy  ioaila  LaStao 

Goad*  •— A tato  tta  country,  *«d  oil  ordan  datlrand  5r«*.  * * » 10  tatj—t  Otar  Met  of  KM**-do»»  and  f'ataol  dash. 

ta  foood  tc mrrmm  y attar  d—rriBUoa.  oad  t*  ddicetataria* 

W.  YOUNG’S  alslUH  tta  Sao-tida.  ttay  ora  »*oliiatai. 

DATFNT  t/rcTA  I ARAD  Itnparlol  Covatlat  tad  Kdw-ta*  Q—H  Ksnfkctay, 

“A  ItNl  V to  I A LAM Kj  a,  maddox  btrrlt,  axgbxt  tTKUT. 

AND  VESTA  SPIRIT  WAREHOUSE,  puRNITURE  of  » SUPERIOR  STYLE  «ad 

35  & 34.  tum  htscet,  cohapsiivc,  lop  dm.  A quality.— w.  n.  cooprui*  tonpua—  *—ry 

ArtSelt  ntommtj  dor  fufmi»hlnj  tta  Maasioo  or  Cottoc*.  *t  *o—l 
P>*t*  tamja  tiaed  w»  «mla«el.  onion  anenallad ta  SoibUAinry,  r»>d«*ta*  prita*.  wtacL  on  Aitor>i*d  to ** sA  in  plain 
iiAAKu*— , and  KroaoNT.  Tta— and*  t— dfy  tta  natal  ttay  W-  1)1  '■  * mwifamnr,  oad  pmrrA  — g— latataln* 

—partaon  by  ibatr  we.  Tbe—  mho  —Jo*  u,p  (nantar—  tta  t—ltty  aad  »w«iaunlilp  of  hi*  aolqo« 

IKE  BEST  ARTIFICIAL  LIGHT, 


M —r  «*«t.  *(  ita  prokt* 

Tta  p*«Al  ***%— d to  — h polity  ea*  ta  oddad  to  tta  —a 

oorend.  «ppta*  Id  radar um  af  tta  kobooI  prt—isM,  *i  ban 

airal  la  n*A. 

At  Ita  ftr»t  dhlslt*  0 nton  af  2* —e  eaoL  Hi  eta k aa  tta  pr* 
miaa—  f*id  ■»«  •tar'. rnd  ; tbs*  aCi  ana*  0 1— —m  tadocUot 
lo  tta  futaia  »nnn  l peraceta  tar  Bit  of  Hot*  J|  U II  p»r  wat 
■ta—dlH  to  the  an.  «4  a lanval— ary  H—  T«ryij«g  bn—  fl»b 
Spare— 4.  — tta  y*  ■■>■■*,  m D—o  1 lo  3 pat  cel.  on  tta  tan 

Oae-tudf  af  1 ta  " *b«l*  wr*a”  pra—liiai  oioy  f.-^aln  oa 
tar  —a  yaar*.  — aaadblrd  af  (ta  pn—om  n.11  m— la  for  lUi 
— a drtt  ope*  th.  p^Uay  at  t jar  —at.,  or  may  ta  {tad  iff  at  an  < 
Um*  eittan-L  aMta. 

Ctataa  paid  ta  — • maaf h aftar  prod*  ta>*  been  oppeefa*. 

Lean*  npew  Afprond  awariby. 

Tta  raashaat  odtean  Attend  rrerj  day  at  TbW—MHtalHIl  a. 

tqasuUr  batata  t*a  odnaA. 

K.  DATKS,  Aotdfaat  Ota— tar. 


lariat y,  Tta  lupro—aM*  an  vary  Impartaei,  aad  parti  liar  to 
tmlj  | t,«—  L—,1  Tta  patura*.  barid—  bat—  tmj  noimnn, 
lari— i*  *ver«  .tie  Owt  i*  baauiiful,  arUMH,  nod  to  yeod  loria,  aad 
«• *T  «4  '!»•»  Maamta*  «*ri»«l**ir  to  T,  P.  It  s«»  Tta  prlc— 
an  aeaatn— riy  awriarotea*  to  nadar  tta—  rnurta  adstrod  La— f* 
*MMb  Ita  r—cta  nf  all ; etilla  tta  aeusamy  tad  brtUtoary  of  Ita 
Ufkt  or*  •*»(*»!!  y admin  el. 

Itaart  Impartor*  of  00  of  Ita  flat*!  «— toy. 

TtlUllAk  PKABCH  A AON,  S3.  Lud*nl*  hllL 

FLOOR 

WARRANTED  UNADULTERATED. 

WMt—  tar  P—try.  tta  tail  0—1  — n ta  made per  Bus.  Ida.  Bd. 

Ft— no— riilta J ,,  It  9 

X « I,  fuj  Beoe  a Br— d "'“''-T”  '.'ZTT.  - H ! . * ” I*  * 


Cia**Lui*u,  and  kmeoNr.  Tta— and*  t—rify  Ita  aa—tart  ttay 
—pari—  by  ibatr  on.  Tbe—  eta  value 

THE  BEST  ARTIFICIAL  LIGHT, 


YOUNG'S  VESTA  LAMP. 


*&d  Price*  **5.1  yat  1 Ire*  un  appbraUoa. 

W . H.  Cue  ran,  <4.  (Inst  Ii—  itr—i,  Badtard  n 


Apply  at  tta  rataotoe-a  j oTIFF  STAYS  SUPERSEDED.— By  WIIITTA. 

feiad&t,  QCEE.N  ITklRT,  CHEaMIDE.  ° KRJt'B  ttl. ANTIC  nnfttCB,  «l«at>n  of  n^n  to  obtoleml. 

^ Y«t*  Lamp  prrrfun*  (ht  H|ht  0t  Y-f-  VU  Co.il-,  ot  Ptaantag  to  yym 

lb*  met  ef  Um  Halfpenny.  ! w<*"  >1  tadtoa  of  wai.  I 'rin  from  H>a.  Watrt,  riding.  «-»  . 

— ' arMOCtamant  btiti.  Pra.pvrtni  i*if  nHanirvincbt  wi 

APPROACHING  HOLIDAYS. 

. . HOY’S  BELTS. 

““  k-t  aateaariv  Bwck  af  Brito  In  Load*-  Ml  be  — — 1 1.  I 

k.  ade’s,  4| s Oxford  street  A pamphlet  ox  the  galvanic  belt, I 

Prtw-ltalm*,.  1 l^tatL,,  W ru"*  0f  tta.  Meet  Hi  a a—ty  of 

«„  bk*»  iw'  l **'•  ***  *'  .""Wing  Hi  tta  e—try  Ner.mt*  Disorder*  >re«  m 1— *ip«  of  a po*u«»  Mamp.  Mr.  W. 

^ *9  P-»  «.  tea^p t *f  ri*  win  tanmya.  V.  Fn~tr,  MaffHad  tialn-u,  S*a.  oArdmori  ihe— tary 


FIRE  AT  THE'GUTTA  PERCHA 
WORKS. 

biivmftiov  or  mvsnraftB. 

TPHE  GUTTA  PERCHA  COMPANY  bag  to  inform 

A tbrir  naria—a—  aad  tl.t  pobta  Ital  itay  tan  na-aaed  tta 
nasnta— nn  «f  TaUnr,  taU*.  Atatl  HeBlH.  Flo— 0.  Itouta.  Born* , 
Toltat  Tmy*.  C—iote  Ktoea,  TaltaCyp*  Tmy*.  Galvoalf  Uatt— s. 
flay  Baetato,  llnwn  JetoU,  Bom,  ««.  Ar.  Nuio—  toory 
«rtld—  era  a*—  In  progs—*. 

Puliman:*  mri  inHimsna  Tutor raph  VTira  to—itobad  <*ia> 
r.atte  Farrta 

(Jrtaf*  to  ta  addr— **d  a*  prarioutly  to 

THE  QUTTA  PERCHA  COMPY^  PATENTEES* 

1*.  WHARF  ROAD,  CITY  ROAD,  LONDON. 


IS.’j  3. 
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THE 


ROYAL  PANOPTICON  OF  SCIENCE  & ART, 


THOMAS  PEARCE  & SON, 

91,  LUDGATE  HILL. 


PHOTOGRAPHY. 

T-HE  attention  of  the  Public  U respectful!,  itmUj  to  the  PHOTOGRAPHIC  PORTRAITS  of 

1-  tfili  IweetrlaMsI,  wkActt,  from  th*  Tjel  rtiaurrM  ar.<  .Uhorata  Of  lUi  IniUtatlf*.  tihlblt  t dtcra*  at  aot 


CHEMISTRY. 


R.  HOLMES  racnmrn mi  a CLASS  OF  PRACTICAL  CHEMISTRY,  in  (lie  Laboratory,  on  Sept.  l,for 

•'—* • — la  a mlinie  **J  ritomkal  liras  rh  of  niamWal  toi.se*  A haled 

da*.  Mr.  Hum*,  mm  him  cud  hl»  rt.A**  OF  AOUICUL- 


^ wini  «»«■«,  treat  «a»n  au 

nan  f)f  1 »tlla.  ami  ■ jareoO*  ■ Um  la  Ik*  me**!**.  ....  v. 

Tl'HAt.  I'flKMISTRY,  e«nhr*H*«  Nlmpi*  I raMleal  MclkatU  of  Atalj.ini  ^>  j.  Mewim  fcr  , and  ln.tr*  rtl".  t»  US*  Apahcstlfw  «» 
Omulral  Sam  to  the  nmia..  mates  at  ham,  in*  OfwaUtea.  TU  pilhw  at  Fraa  AtLtabin  la  Um  ln.lrtu-4.rn  U groMad  t»  *H 
juapAe  <m  the  tneiMi  of  tl.eU  Urtuna. 

Pc*  Term,  and  further  parllcsW*  apply  to  IK*  Setnhrj  ; If  by  pool  aariat*  |ao  |4^-M»  eUuip<L 

GILBERT  J.  FRENCH. 

BOLTON,  LANCASHIRE,  » 

RESPECTFULLY  informs  the  Clergy,  Architects,  and  Churchwardens,  that  ho  replies 
immediately  to  ail  applications  by  Uttar,  for  information  respecting  ilia  Manufactures  in 

CHURCH  FURNITURE,  ROBES,  COMMUNION  LINEN,  &c.  &c., 

supplying  full  information  aa  to  I Vices,  together  with  Stsicbse,  Eatimatsa,  Patterns  or  Materials,  Ac.  Aa. 

Having  declined  appointing  Aaurrs,  Mr.  French  Invites  dined  communication*  by  pod,  at  the  nod  economical 
and  tatisfact'ity  arraageunnL 

PAtom  sBLtvcaso  ran  bt  iauwat. 


DISSOLVING  VIEWS. 


COX  & SON  S ECCLESIASTICAL  WAREHOUSE, 

28  axd  29,  SOCTUAMPTON  STREET.  STRAND. 

'T'HE  object  for  whieb  tbs  EeeUsL-iatiral  Warehouas  haa  beea  caubtiahod  is  to  aupplv  a 
1 west.  >«»T  neeraUj  tot.  at  aa  EatahUaliMaat  la  obeli  amj  toarrlptoss  of  Cltufth  Faraltwa.  TastUa 
I’ahvVa.  u4  M*4s1  tt:rt  fooM  b*  eolltterd  sail  iuo»U.  Tbs  r»M  sots  ha*  tm  takas  to  Mlact  to  tores 
a ssatW  at  easily  rorrart  m to  » fiord  step).  race*  ter  i -Sere nl  ta*sa *»4  iwUm  at  reeaesay . Anting* 

! taportaat  artacL*  of  Oak  and  Uttar  hard  waoda.  ars  Coumiuiiua  Totem  aad  Choir*.  eMltw  pain  a* 

-■  “ "*  ~ ataatoi  Unto!  laltwi  ‘ ** — * 

alto.  <onauti*«  of  fai 

, I niuro.  Ite— .k  II 

4 Ctonoal  HaSaa  aa4  CMhn. 

Of  Kolal  Work  - RiwocK  CandlMtfcka,  Ou  Biaurha*.  aad  varteoa  kind*  at  Metal  Flttlnp. 

Ifastim  fsraWbod  far  Fulplto.  RaaLad  I Wait.  Baste.  W*. 

Aa  ILLt'STH  ATII)  CATALOGUE  tent  by  port  o«  th.  issalpt  of  ala  pcste*  •tompe. 

Messrs.  COX  & SON,  Ecclesiastical  Warehouse,  28  and  29,  Souihampton*street,  Strand. 


A MUSEMENT  and  INSTRUCTION  by  mean,  of 

1 j sSS 

AMrewaiUwl.  v Wire  It  li*  Holy  Laad.  Bctiptaral.  Fortoalto.  Ac. 

I So.  I.  1 -eaters  wllK  Area*!  Lamp  to  a Hoi,  A3  IM  <4  J50.  3. 
I * *****  At  Ite.  64.  A pair  of  DISSOLVING 

V1KW  L ANTI  UNA.  Jts.  1 alto  ApparelS,  All  Us  IK*  abU 
am  aappU.4  with  a Lor  renal  X Imoeapa.  «*»  T Alton  at  Sla  4d. 
•»Ua.  Tha  Lamp  fa*  Ihs  Ns.  3 taaUras  W rery  *u parlor,  i Tha 
prW*  of  th.  Lasts**.  W .Ithoat  fttMaaa.) 

UM*  of  lbs  BUilcra  and  1‘rir**  open  aii-Teattea  to  IK*  Manniar- 
larvn . 'Inin.  CARFBXTKft  A kVKSTLET,  Ovdlctoai  M 
Kapast-vtrsst,  Watorloo-plan,  Lewdos. 


VISITORS  TO  OXFORD 

{law  s rostral  paint  far  Wait  war  Toa.au.aaai  an  torltod  b 

SPIERS  & SON  sIeSTABUSHITENT. 

1«  *ed  1.0,  niGII  kTRXKT. 


JAMES  RYAN, 

REMOVED  TO  116,  LONG  ACRE,  LONDON, 

COMPOSITION  ORNAMENT  AND  FRAME  MANUFACTURER. 

C&ITiaa,  OZIDIUI.  om)  ttnoLSTUEM  .re  iafonanl  th.y  can  be  BappliMl  with 
CLASS  AND  PICTURE  FRAMES,  CXINSOLE  TABLES,  GIRANDOLES.  BRACKETS,  CORNICES, 
TRIPODS,  AND  CANDELABRAS,  AT  REDUCED  PRICES  ; 

ALSO  FANCY  WOOD  MOULDINGS,  IN  LENGTHS  OR  JOINED  INTO  FRAMES. 

Th*  only  Haem  »»  London  sArre  every  article  U muNu/aef  urrcf  on  the  Prmua. 

A FEW  FINE  PICTURES  FOR  SALE. 


WHERE  SHALL  WE  GO  THIS  MORNING  r 
CUCH  la  usually  the  query  over  the  breakfast-Ubla 


LAMPS,  CHANDELIERS,  CHINA,  A GLASS, 


/ 


Digitized  by  Google 
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Now  Ready, 

PROOF  IMPRESSIONS 


FIRST  CLASS  ENGRAVINGS. 


VIRTUE,  HALL,  & VIRTUE 

Respectfully  announce  to  Printsellers  and  the  Public  generally,  that  they  have  just  published  India  Proofs  of 

the  folio-wing  superior  Engravings: — 

RAISING  OF  THE  MAYPOLE. 

ENGRAVED  BY  E.  GOODALL.  FROM  A PAINTING  BY  F.  GOODALL,  A.R.A. 


A SUMMER  HOLIDAY. 

ENGRAVED  BY  E.  GOODALL.  FROM  A PAINTING  BY  F.  GOODALL,  A.R.A. 

THE  MADONNA  AND  CHILD. 

ENOKAVED  BY  P.  LIGIITFOOT.  AFTER  RAFFAELLE’S  PICTURE  IN  TIIE  BERLIN  MUSEUM. 

VAL  ST.  NICOLA,  SWITZERLAND 

ENGRAVED  BY  R.  WALLIS.  FROM  A PAINTING  BY  J.  D.  HARDING. 

A MUSICAL  PARTY. 

ENGRAVED  BY  H.  BOURNE.  FROM  A PAINTING  BY  WATTEAU. 

The  Original  Painting  in  the  possession  of  Sami' el  Boihxe,  Esq. 


These  Proofs  are  taken  on  three  sizes  of  paper,  viz. — 

Folio  Grand  Eagle  ....  Artists'  ....  Price  £1  Is.  Od. 

Folio  Columbier Unlettered . . . . „ 10s.  Od. 

Quarto  Grand  Eagle  ....  Lettered  . . . „ Ss.  Od. 


VIRTUE,  HALL,  AND  VIRTUE,  25,  PATERNOSTER  ROW. 


Digitized  by  Googlei 


1853. 
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OZX.  PICTURES  BY 


BAXTER 

THE  INVENTOR  AND  PATENTEE. 

Upward*  of  Om  Hunilxoi  Original  Picture*  are  already  ;ubGeh*d,  am:  n git  which  art  tbe  following  Scriptural  lubjocU 


AmJ  t\e /tlUtoimf  Srrlti  oa  one  price  1*.— 

CALEB  AM)  Ills  RaUOHTKK. 

TUB  SALUTATION. 

HAOAR  AMI)  ISHMA&L. 

KIND  SAUL. 

THE  SAVIOUR. 


JOSEPH  SOLD. 

DAVID. 

THE  LAST  SUPPER. 

THE  FINDING  OP  MOSE8. 
BOAZ  AND  RUTH. 


f.  if. 

THE  SAVIOUR  BLESSING  BREAD  3 0 

THE  DESCENT  PROM  THE  CROSS,  after  Etna**  ...  3 0 

THE  HOLT  FAMILY,  after  Rasmasl  2 6 

THE  BIRTH  OP  THE  SAVIOUR  X 6 

Also  ta  a forward  title  of  prvpaiaUoa,  upward*  of  twenty  n nr  mtyectr,  Unstrating  tbe  principal  errata  in  Bible  History. 

London  Sold  Wbokaalo  by  JOSEPH  BAXTER,  th«  Inventor  and  Patentee*  of  Oil  Colour  Printing,  1 1 and  12,  Northampton-nquare,  and  may  bo 

obtained  of  tho  principal  Printacllen  throu^liout  tho  World. 


THE  NEST, 

FAC  SIMILE  OF  A WATER  COLOUR  DRAWING. 

By  HUNT. 


Monthly  sale  of  pictures,  drawings, 

AND  WORKS  BY  MODERN  ARTISTS,  lAe  toifinoUtp 
cf  irJUo*  vL'lt*  tumr*»ttf4  to  j-vrfheurA 

MU.  GKO.  KOIIINSON  respectfully  boUBm  that  hU  Pint  Rate 
will  take  plate  at  hit  Room*,  31.  Old  Bood-etreet  on  Thursday, 
3rd  November,  IMS,  at  Oae  o'clock  pmMf,  and  «fl|  teciude 
specimens  by  the  following  Art  lit*  — 


LONDON : GAM  BART  ft  CO.,  25.  BERNERS  STREET.  NOTTINGHAM  : SHAW  A SONS. 

IFiff  be  ready  in  Xov anbtr. 

TURNER  AND  GIRT  IN: 

Or,  SIXTY  YEARS  SINCE. 

* Rural  Sketches,”  Ac. 


By  J.  MILLER,  Eaq.,  Author  of  “A  Picturesque  History  of  the  Anglo-Saxons, 

WITH  30  ENGRAVINGS  OF  THE  OLDEN  TIME, 

PROM  DRAWING*  BY  J.  M.  W.  TURNER  AND  T.  OIRTIN.  PORTRAITS,  Ac. 
IIand*/xuly  bound,  price  One  Guinea, 


Andrew* 


Anlboay. 

Barker. 

hrUHt. 

Chapman. 

CUat. 

Cobbett. 


CotittM*.  R.A. 
A.  Coopsr,  R.A. 
* Comer. 

DeO. 


Darcy. 

Durall. 

Em.  a.r.a. 

Ram*,  A.R.A. 
Prtetoa. 
llarter. 
Holland. 


Jane*. 

Kidd. 

Le  Jeuoe. 

Luny. 

Millais. 


O'Neil. 

B.  Perry. 

Py»e. 

Rrpftecm. 

Molt. 

febelfooL 

hhayer. 


Stark. 

Victors. 

P.  wrnutBL 
J.  Witeoo.  Jan. 
Wootear,  4c  Ac. 


A few  Water  Colour  Drawing*  aai  Partita. 

May  be  viewed  two  day*  prior  and  Catalogue*  bad. 


HOGARTH,  HAYMARKET,  LONDON 


TM: 


WILLIAM  DICKES  & CO.'S  OIL 
COLOUR  PRINTS. 

Jua*.  pnbUrboi,  and  to  U bad  of  all  fafobwEm.  beautifully  printed 
ia  OU  colour*  and  mounted. 

Tier.  Isreawr  Sami  kl,  after  R*«  Joaaua  Rctkolm,  U.M.  each. 

Ilaeo  or  CMBtar,  ,,  Gtioo... 3*.  ,, 

Pucmual  Soa  „ la.  64.  ,, 

Tmk  Holy  Family,  ,,  Coxasoow  3a.  „ 

LE  PK1NTKE  GKAVEUR,  raa  ADAM  RARTSCII,  , Cnaiar ix  tub  Gaanxir,  „ - U „ 

21  rola.  Hvo,  with  an  AUes  of  llatee.  compete,  which  he  offers  to  Preparing  for  publication. 

the  pnbllc,  *o  long  aa  this  unaS  reasaJo.ler  Uale,  for  SEVEN  1 Cn*»*T  llitsaiwa  Canoas*.  line  ....  3k  rack. 

i*i 1 1 vi>m  ovi  v »’"«•*!-**■  — «•  •>***  « «~.*M— A I c„m„T  Kwrownan,  „ Oca  an  wo  3a.  „ 

Amoi«r  la.  61.  „ 

Svmoav  Moaniwo,  „ Aaaoexm  -,-T  Is.  6d.  „ 

6.  Old  FuA-rtnrt,  Dcetort'  Cot 


rFO  AMATEURS  OF  ENGRAVINGS.  Tho  Pro. 

-L  prieter  hju  recently  been  enabled  to  ccmptet*  a f»w  eoydea  of 


Sow  rtAdj  tor  delirery,  8«ssd  Edition  ci  *,000. 

THIRTY-SIX. 

LARGE  COLOURED  PRINTS, 
ftm  fsnk  silijfrtj, 

FOR  THE  SCHOOL  AMO  THE  COTTABE, 

Beohtifutlt  pcioOi  la  Oil  Coiron,  omd  under  (L  yxlrtooeo 
e/  1.0)0  CUtfgt era  of  Or  CiwrcA  of  EnjUnJ. 

XPrrso  BT 

The  Her.  IJLMIV  JOHN  HOME,  B.U^ 
ARP 

The  Her.  JOHN  RJI.  BVRGOX,  fV.%. 

•raa,  II  r U tacan.  Pams  ll.ZA.t4.  cttvn.tr t. 

iuustmuo  with  tut  in  m obwkuitai  toxin. 

Proof t,  viMwl  Mr  Btrden,  nooottd  to  to*i  herf. 
dl.  IG*.  comp l rit.  ftuh  not  told  nytroteip. 

& S novas  m Faeeracvri  wtu.  aa  roawaaara  rats  ** 
raa  aecairr  ee  hi  Pmiui  Svaara. 


1*0  UN  I ««  ONLY.  GsopMd  wU  have  long  l«*eo  cosiMend  out 
of  print,  and  It  la  only  recently  Dal  the  acqulaiUowuf  a Hock  of ! Amliwu  IIi.ksjuno. 
rotumee  Long  eoaaidtred  loat  hu  enabled  the  proprietor  to  complete 
a few  mU.  He  hae  alio  a larjc*  number  of  odd  volume*.  wtfcb  be 
will  be  able  to  sell  to  ecmpiel*  deficient  MU  at  a corresponding 
rednctloa. 

Ill*  ha*  also  cm  Sate 

SUPPLEMENTS  AU  PRINTRR  ORAVKUR, 

Roctieiilli *t  l'ubli/e  par  RUDOLPH  WIEGKL.  Tom r 1.  Feed* 

Nt-ertaadala*.  H,o.  A*.  I-elpelc.  Oct.  IBB.  J.  A.  Barth 
N.B. — Order*  dill  be  esreuted  At  tho  above  prioe  without  any 
| additional  eapenae  foe  carrteg*  or  duty  If  Met  direct  to 

William*  4 Nougat*.  14.  Heurioeu-atreet.  Covrot-gvrdea. 


I indicated,  by  tparial  pemilnlor.  to  tbe  Il^hUad  aad  AgricuUural 
Society  of  ikoLaad. 

Thla  day  Is 


Thla  day  U yatChhod. 

I HPHE  ARCHITECTURE  OF  THE  FARM  : b*iog 

* a Merit*  of  I>*«tga*  for  Pam. lionet*.  Factors*  Komi,  Farm- 
Mtaadmo.  and  Ulxarm'  Cottages.  By  Jomm  hr Aaroani,  Archi- 
tect. huty-two  bigldr  rtoliW  Eugyaiisgi.  modi  cm  quarto,  with 
Daialptlon.  Price  A'2  )L 

W.  BLAotvreoo  4 Bow*,  EdteVargh  nod  Lcodou. 


PRACTICAL  ART  COLOUR  BOXES 

\ M)  DRAWING  PENCILS,  aa  u.cd  by  Sludcmt* 

* * a*,  the  OovtrnmeT.t  Derortnont  of  Practical  Art  and  S^l>:oU 

of  Design,  are  so*  itidy  f:<  delucr.  . olio  MlUcr'i  SHILLING 
COLOUR  BOX.  opproiolby  the  Morktv  of  An*,  llth  Jlay.  1^0. 
To  be  bod  at  Marll<.r:uK».4-ou*e.  Fall  Mall,  tbe  Society ’i  IIoum. 
John  street,  Ade'phl,  at  tho  >1  iT.aft/:lurrr“»,  Mili.ix  -V  Co..  M. 
L. rg  Ac?«,  Mi«*r«.  Chavmiw  k Hall.  133.  F'icmdtlly,  i^i 
M*un  SMKMiu:nv  A.  Tittv**.  .321.  Oaf-  rd-eUOvt.  London. 

Her  MiJutj  i Steam  Colour  and  l'excJ  Works,  Piml:o», 
lit  NcvioiNer.  Is43.  

Decorative  painting.— Mr.  Frkdkhick  s*mo. 

I from  tbe  Royal  Academy  of  Munich.  I)«»unvr  Aarttr 
nVMVMIIvr  , V .ttt.’np  . m.w  S *■  F*» «•*■*>.  and  la  aU  other  mature  of  Painting,  who**  work*  tray 

CKfcTCIHNO  FROM  NATURE — Th*  VAUE  u m t.  it.. pauc  Ml***  of  tb.  wuuorM,.  Up  u 
J MFC l’M  SKETCHING  CASK  eomyeisee  a iketchlag  board,  inform  bii  jatroni  and  Architect*  ia  particular,  Dat  be  ha*  con- 
paper,  i tool,  eastti,  colour-box  and  coV^m.  peedla,  and  ororj  ti derally  lacrtaied  hU  eatablishmcat,  asd  ii  now  ensiled  to  under- 
rwquteite  for  tketchlag  from  nature.  The  whole  ft  contained  in  take,  on  tbe  ibortevt  notice.  U*e  emtelUDsomt  of  private  and 
the  •itraord  lot,  m comy«u  of  13  iacbee  by  d.  aad  tbe  entire  weight  public  buBdlag*.  In  aay  part  of  the  Cad  ted  Kingdom,  on  the  snoet 
■ Jl*thk*X2  IS*.  (Jd.— DICKENSON,  ltROS.,  114,  reaeonalte  term#,  aui  :n  asyof  tbe  Cteaiical.  Mediaeval,  or  Modem 


BERING  ft  REMINGTON,  137  Regent  it 


New  ifoed- street. 


TVf  R-  DAVID  FALCKE  (U U>  D.  and  J.  Falckc,  of 

«.  New  Bozd-etrwet)  bee*  to  return  hu  gratefol  thanks  to 
the  Nobility  and  Gentry,  for  tbefr  kind  patronage  ccmfcmd  on  [ 
them  for  th*  kart  30  yvwrs.  and  to  Inform  ti.rtn  that  Dm  business  U 
carried  on  *a  nsual.  with  a grand  addltfoo  of  HOULE  aad  MAR- 
MMMMWE;  old  rosml  SHree,  CbeDea,  aad 

antique 


QCRTERIE  F CRN  ITU 
la 


group*,  ouidc&tlr*.  aerrirvu, 
p-4-pte  suit*  of  armw ; arms ; cWki 


raadeiaWa  la  fterre#  aad  ermohi,  period  of  Loula  XIV..  XV 

XVI. ; RaSsake  ware ; Spanish  fsas  ; andewt  Vmtlu  picr-^UuM; 
tapestry ; modem  aad  ancient  pssitlls  ; maaaerripl* ; statuary,  ta 
bust*  and  fgure* ; teonxea ; and  everything  o»nn*cted  with  medliml 
srt;  to  which  ht  Invites  tbe  aoblltty,  gentry,  and  collectors  to 
Inspect.  Mr.  D.  P.  begs  to  impreas  on  ids  patron*  that,  hi  coat*- 

«e*  of  numerous  tr.  stakes,  bis  ooly  eeUblMsaect  U VI,  New 
l- street,  and  that  be  Is  not  ta  aay  way  counseled  with  any 
other  Urn  la  er  oat  *4  London. 


THE  NAVAL  * MILITARY  REVIEWS. 

Mima*.  ACKKRMANN  dr  CO.  have  tbe  honour  to  announce, 
with  tb*  grace***  permission  of  Bam  Majestv, 


A 


AT 


VIEW  OF  THE  CAMP 
CHOBHAM, 

After  tbe  Origin*!  taken  by  Royal  Conerand. 
of  Ilea  Majesty  tub  Qvsax.by  Lours  IIauhs,  K*q.,*howtng 
“THE  TROOPS  RETURNING  TO  THEIR  ENCAMPMENT 
AFTER  A FIELD-DAY." 

Ere —33  by  12  inch**,  on  Paper  40  by  » lac  Lea. 

In  Tfotte  Tint,  Ida.  tfd.,  highly  cofoursd,  19a. 

A LOO, 

THE  NAVAL  REVIEW.— A Pair. 

— HER  MAJESTY  THE  QUEEN  LEADING  THE  FLEET." 
II.—*1  HER  MAJESTY  THE  QUEEN  REVIEWING  THE 
FLEET  IN  ACTION.” 

Frees  th*  Original  by  W.  O.  Rrikblv.  Bsq.  Eagmvnd  by 
T.  O.  Dcttok,  Iteq. 

These  Three  tntcreeting  Plate*,  being  of  the  asm*  lire  aad  price, 
form  together  an  appropriate  memento  of  Tan  Lays  Grasp 
IharLAT*  av  rua  Army  amp  Naty. 

Abo,  lately  publbbed. 

“H.M.S.  THE  DUKE  OF . WELLINGTOH." 
131  Guni. 

Dedicated  to  Ccetaxodor*  Mabti  w.C-B.  To  match  tbe* 

i “ la  aU*  asd  price.  Drawn  and  Lithographed  by 
T.  0.  Ditto*.  Kaq. 

H.M.S.  AOAMEMNON/’—Sl  Guns. 

Dedicated  to  Captain  Sir  Thomas  Mairkawo.  C.B.  GeUin*  under 
weigh  from  Spelhnad- Sail  vrilh  atrom  up  — Kiemiinc  mnaeed  and 
armed  toata.  Lithographed  by  T.  G.  Oenw,  Itej.  ““  '* 
Urigmal  Yy  W.  o.  UsiMir,  Kaq.  Siae.  34  by  16. 

and  fail  ookured.  13s. 

Louden : S cassjcax*  k Co.,  by  appointment  to  IT.M.  U»« 
Quren.  II.R  II.  Prince  Allest,  ll.lLlI.tr  **  * 

Ue  Royal  Family. 


After  tbw 


L tb*  Dscteu  of  Ktnl,  aad 


Stytea.  Apply  to  P.  Kano.  Decocalis*  Artist,  Sf,  Pall  Ma^,  Londoa. 

TO  VI BIT 0R6  TO  TUB  CONTINBNT  | ANDTO  ARTIST*,  j 

MESSRS.  J.  and  R.  M’CKACKEN,  Foreign  Amenta, 
and  .Vgenu  to  the  Royal  Acaokmy,  No.  7.  Old  Jewry,  beg 
to  remixd  the  Nobility,  Gentry,  and  Arttetr.  that  they  eontinu*  to 

riNt  A,lT  *U»«CRIPT>ON  CALLIRY.  fOR  TMC 
be.,  and  that  they  undertake  th*  rihipmeat  of  oBecta  to  all  part*  of  > LOAN  OF  WORKS  OF  ART. 

thArUsU  reeident  abroad  wtshinc  to  *ond  koma  their  week*  for  Q AND  J.  FULLER  rcsprctfullr  invito  tbe  Patrona 
exhibition,  or  to  be  paaaed  by  tbe  Academy,  will  And  it  advaa  of  Art  to  VIF.W  thrtr  BUBHCHII’TION  OALLKRY  for 

tageons  to  address  them  to  the  car*  of  J.  and  R.  M*G.,  who**  appoint-  the  LOAN  of  WORK*  of  ART.  Kvary  department  will  cou  trlbwte 
•M  ,uUa  Umc.  Ut  offtf  mtj  fKIlltx.  ti.mflwlotb.  CoUKtlo.  i Undxap^  Flora.  A«lwl.  Plmn, 

UMiof  ttM.>CorrMpoft£nu.bnM4,  ud  .rwylAforatloa,  m»j  Fr.ll.  AnUMm  (rrui— ul  u,  DMonrlr.  Iw,.  u. 
V.  h>4  o.  v,tl«ui«i  .<  Ui^r  offle.  u »k«T..  UrtollWorb  ol  tb.  Frtotip.1  W.Ur.f>,loor  !•»  mn 

AIM  to  rm.  of  MM.  Oinn,  No.  W,  Rm  Croll  An  I'.lltr  , N.B.  Tb.  Tmu,  -bkb  I-’,  t-i  uruid  to  ■—  ^1  dlM. 
CIatdm  (MUbllrbol  «j>roUof  »fty  fwti.rKlnnlCuw. ! -Ill b.  for-^dM.  to  .11  put,  of  IU 

tow  .fool  to  tbo  mA  Court.  n4  to  tbo  " Mtuto  UOT»!..''  | R And  3b,  Hut-Vo.  -t>t*<o. 


THE  ART-JOURNAL  ADVERTISER 


BANK  OF  DEPOSIT, 

7,  ST.  MARTIN’S  PLACE,  TRAFALGAR  SQUARE.  LONDON. 
TJARTIES  dcmrous  of  INVESTING  MONEY  are  requested  to  examine  the  Plan  of  this 

L Institution,  by  which  a high  rate  of  laUrcat  may  be  obtained  with  perfect  Security. 

The  Interval  ia  payable  in  January  anti  July  ; and  fur  the  convenience  of  Depositor*  rending  at  a tlialance, 
will,  oq  application,  be  paid  either  at  tlm  Branch  Office*,  or  through  Country  Bankers,  without  exjMBM. 

PETER  MORIUSON,  Mawtyiny  Dine Mr. 
PROSPECTUSES  FREE  ON  APPLICATION- 


GLOBE  INSURANCE 


fTNITEU  KINGDOM  LIFE  ASSURANCE  i 

O COMPANY.  Ketebllahed  by  Aft  of  l*arttea>we-.  la  1VM.  . 
No.  H.  Waterlne- plena.  Vail  Moll,  London. 


FIRE  AND  LIFE  INSURANCE.  ^ 

AND  ANNUITIES  AND  REVERSIONS,  ! 

CORNHILL  AND  PALL  MALL— LONDON. ' ““  ““  “ 

EeTAau.ii  is>  1S54.  *>*%  btenfW  paid  by  l>«  Company. 


Kmpomertd  by  Spaeial  AH*  Of  Fmiiomeat. 


feilry  6tam|*  paid  by  O*  Company. 

Lo.ru  mo  Ur!  uo  appitir.il  r«  rental  Security. 

! Asaurwi  eot  KSthNid  in  their  limlu  of  iretri,  i 


1 I'otnpaaM.  Urt  may  procM.1  train  on*  jori  «f  Emm*  v>  soother 

OUtrveitn— JAMFS  W.  PKl'Atl  PIKLD,  Esq..  M.P.,  F.R.K.  13  deck'd  VmhIa  eiu.jut  I .rut.  end  te  Rrltttk  N«t1h  America, 
*P‘i»  ("imjswum  FoWLKU  NKWS.iM,  Eml  I and  many  pasta  of  tbo  Called  SbbA  wlihoot  e*t?»  premratn,  by  , 


CAPITAL  :-ONE  MILLION  STERLING. 

TV  WMr  ftid  ii  mad  Umu-t. 


LIFE  DEPARTMENT. 

The  Stamp  Dalit*  c*  LU«  Pc-'driti  in  paid  by  lb*  C«npaay. 


moaly  otibj  tie  ordinary  scLm  to  U*  effk*  ia  Lends*  of  lha 
mtanaed  tUa. 

Whole-world  Polidee  granted  *1  £%fatiy  tnertaaed  rMaa  <f 
Prvndam,  thus  rendering  0 Policy  la  cw-oey  Ireiaorot-as  a reel 
security. 

Brnspectosee,  and  every  in  formation,  may  be  obuisad  ope*  I 


Mae  Uw  latest  lesccovrroanta  In  the  arscUra  of  1 LIFE  ASSURANCE, 

ta  tfcaaejpftaajJoi  nf  Syuiday  and  beoirUy  wblfli  f I 'HE  BRITISH  MUTUAL  LIFE  ASSURANCE 

4 the  Uutaa  do  nag  Itt  ukuwn  practice  of  1 SOC1BTV  entertain*  proposals  of  say  deetrptloa  tattering 


HEW  TABLES  OF  LIFE  PREMIUMS  AT  REDUCED 
RATK8 

ara  adopted,  maiprltinc  • .f«  PorlMftHlap  Stole  foe  Clot  Biuui 
ope*  way  EOdmii  lerme;  and  a PAKTlCIPAYINC  SCM1  «' 

bighar  mat.  but  uniting  to  liowuaaa  oi  Tvj  minis  of  Urn  ITedea 
at  the  periodic*!  dMaloua. 

The  SONUS  to  declared  may  be  applied  ia  any  m of  ihree 
nmdao— aasnafy  1 By  addftluu  te  the  Policy  ; Ily  redaction  oi 
fttiuca  Premtunu ; er.  By  am  eqwkalcat  payment  In  Oath. 

ffl>  enter  of  tti  Board) 

YTILLJAM  NEWJI  AllCII,  Safrotary . 


EAGLE 

INSURANCE  COMPANY. 

>.  CRBBCSNT,  NRW  DRIDGR  STREET,  BLaCKPUIaHR, 
lOXMH. 

owiOTona. 

Rosier  AirurDn  a»A»,  Esq.,  Oialrman. 

TacMsa  Dbtas.  Ban..  DefMy-ChaJnaaa. 

Caiaui  Brae  a orr,  EUq.  Rmuu  lliaaia  Lon, 

Troll!  UvODraaroa,  E Mb  Ear,- 

N ATNA.lt  l.  0OCLI>,  EbQ.  W.  A.  P*ACTH  *.  Pwj. 

CMAtLat  Tmui  liourasaai.  Ralpm  Cmu  Pair*,  F*Q- 

B*l-  TaoofAa  a.  C uikhi.  Kms. 

Joihva  Loaawwao,  Ear*.  Wiaaiam  Wtutr,  Ena. 


Hanry  Canty,  Rag.  , (tea.  C.ndwtn.  Kn],  I 

Yrad.  tteunoa,  l-eq.  I llan.  km.  (He*. 

Net  W,  W.  »JUi.  1 Tuocnaa  ll«m.h*r,  Ea 

Italph  Ktaal,  l.r,.  .’otn  Uidco.  b> 

TtaotoM  Knn,  I>| . M.D.  Iteorpa  Alimd  Wa -A* 
J«ha  a.  Pal  toe,  Kuj, 

PrtmlsoMto  Aaaur*  AIM*,  payable  at  daati  :■ 
1 With  Prom*  | 


£111  I Art  I*  It 
1*1  • It  « 

■1  It  114 


The  policiai  aee  ladterwteUte.  auapt  ia  imam  af  palpailo  taunt. 
PaeulUe  uNM«ia,  by  Imroductk*  e t tie  teas  cIx.m,  u> 
lhadod  to  roapaftabte  »4  active  paittaa  who  vmU  umimtaaa  lie 


Mnai  or  other  approvod  Saourity. — 
1 of  aldalalH  ADVANCES  wMioul  May 


Joan V A Locxwaao,  Bn.  W UUAI  Wtucv.  E--  ’ «w  a laagthaaed  period,  are  :aric*d  tn  JnlM  tie  IIRITIMI 

t*  , „ Mt  TOAL  HCI1SCKIPTI0N  LOAN  A**CN  A NCR  CLA1WM, 

ACTUARY  AMO  MC1IT HT.-Catttn  jiuant.Kat,  I uuUUat  U conooctioii  with  u.  RHtfeh  Mutual  lot*  oSt«a, 

nirip  tv  , „ , ! rwipeetnteo,  repeet.  end  e.ary  iafermalioe  may  he  obtetoed  on 

' | UE  BuaiatM  of  the  Company  nnnipru-w  Amrarance  spidiratloaaiue  Umlih  Mntoai  Ln»  odka.  17,  Now  Bridpa^tmet. 
A «•  Uvea  and  Hurvlnicaldpa,  lie  ParchtM  of  Life  Ipterveta,  | lUarkfrtera.  ICulea,  ltd.  amh  eeoy.  at  la  by  joil 
Ute  yd  Purchnaa  o * rnoMnceal  and  l>v!«rr.d  AowaMlea,  CHAU  LB*  JAMBS  THICK  E,  Beeretary. 

WATERLOO  life  assurance 
* COM  PANY, 

Amurt*l  ••  «ha  j^Uetpatlor  Kate,  bow  iwrtlajuUquiaqueaateUj  IN  COBP  OH  AT  ED  BT  ACT  OP  PABLIAMZHT. 


l>trwton  bare  inllxl  thtmaalvaa  of  U,a  men  AramaU  J CAPITAL,  £400,000. 

SLTSS^SatS X!tJ!: ASStaSS  «EAD  omCB,  W«.  m,  STRAND,  LONDON, 


THE  OAK 

MUTUAL  LIFE  ASSURANCE  AND 

LOAN  COMPANY. 

OFFICES,  U,  MOORGATE  STREET,  LONDON, 
Empowered  pnmant  to  Act  of  Fartismeat 
DlltKCTOaB. 

OooafiB  Trarca,  Eog  , Ivy-lane,  and  18,  Evabury  square. 

I J.  Sammons,  Bag  . !*•  Onnrhmui  Kmt,  COy. 
tOjeras  NoBLa.  r*q.,  Oveanekh. 

Host  Innwm.  Kag  , Haltenl-md.  North  Brtabn. 
Msttmcw  luua,  Baa,  Ivy-iaaa,  City. 

I.owasd  Lae  11,  Ejq  . The  Lima,  LavUhim. 

cirosKsa  Amm>.  Kog  . FI  urns' sat.  Kent 

llntr  0«a  Korn,  Bog.  M 1»,  M..  vpu*-itmt.  City. 

Jonji  ScKTva,  Yaq.,  Npnngited  Ud*«,  Kl.*gdu-nl,i  Itaah. 
Wiuisa  K*i  , Mindartene.  and  Uhadak 

Ludn.  Han-bad. 

Joan  K.  Pi-aaaaLL,  Eaq.,  Ludgai.-hiZ,  and  Ksgail-atwL 
AUDITORS. 

vr.  Mr.  Wtua*,  K«j  , i«i  and  l<te,  CbtapaUa. 

O.  Hr  Pnrren,  Lag,  les,  Ubsn|eU«,  ud  Yuil  tame*. 

1‘KtUn, 

Bscasaa  Piiu,  tig,  34,  Catecaa  a£mt,  OSj. 

•AN  KIRS. 

Eli  Ciun  I - Paii  s,  Bart..  lUaavAT,  A Co., 

3,  King  Wiliam -afreet,  City. 


soucrroRS. 

Mseati.  J.  A J.  H.  t.r»«  1 usa,  Rw-Iim,  City. 

H.  J.  Ciu,  Eaq  , IS,  Furnlvmh‘  1m,  lleOacn. 

MAMAOIR  AND  ACTUARY, 
n.  H.  IrtNtkn*,  Bag,  P.B.Q.8  , «*,  MorolugHm-road. 

UfU'bNA  _____ 

rI,HE  OAK  LIFE  OFFICE  urfertakw  all  lnu» 

A artdeaa  Invaivtag  ovary  aMtiapaney  of  human  USa,  whathar 
Ihvy  ndale  to  tba  Dpj«r  or  Mtd&a  Claaaaa.  which  art  aow  alnuwt 
pvrnilatl}  lha  *b>«rta  of  Lift  AaaumnM.  er  la  theao  la  a haaalter 
•piaae— ah#  ladvrtrkwt  Lnbetuw.  Kvteak.  or  SKmi  Tba 
C ufiatltutipa  «d  Uaa  OMc*  M upon  the  Malual  Prvodple.  aad 
rmbneat  Awnraaawa  uj.-n  KlngU »ml  Jowl  Uvea  and  8urr1.or«hlpa, 
Nodenmaata.  aad  tie  graatiog  at  immadiaiaar  Uadarrad  Aaaultiaa 

THE  FOLLOWING  ARE  THE  LEADING  FEATURES 
OF  THE  OFnCI  i — 

1.  ALL  POLinn  IN1U*1*CT A HLK,  aaoayt ia eaaaaM baud. 
S.  Tie  Age  of  tie  Aaenred,  ea  ruMemabla  preef  adnsKted  la  tie 

TLMM*«iha.-v.  ullcy  haUara  anoand  fay 

TahU  No  3,  will  take  plan  a*  lha  31 U Uacmabaa,  tMb.  aad  wifi 
kfUrvuil,  ba  annual. 

4.  Ilonums  may  ailhar  \<o  added  to  the  mu  aanoral,  rwealved  la 
each,  or  applied  I*  dlmlaulxm  or  otSa-rtioa  nf  hu  sir  premium#. 

A Non  jarUrtpaAtec  TaUan  nf  k*rvii  iiiias  ea  the  leweal  term 
maiataat  wish  mcuitry. 

IL  No  Bln  Fnatna  fur  rsaidroer  In  aay  part  ri  Rurapa.  Ilia 
North  A martial  Cnlcnfaa,  tea  United  hlatea  of  Ausarkn.  net 
funhar  wast  Uan  tha  Huar  Mtmlaalppl  ner  fuilharanvta  than  the 
latltnda  of  tvatbiagte*.  New  Beaead,  Auatralia,  Iteurbcw,  tie 
Aljiirltins,  nr  Uv  I apa. 

r.  AD  other  foreign  tad  Ceteaial  rkia  amdortaba*  an  Ubatal 
Tama. 

A The  Mrdfcat  n«ftrtaa  rf  Ptrrpimal  Amiran  In  el!  caaaa 
remunarated  fay  the  OBaa 

9.  Piamtumt  («>aMe  vsarty,  half-yaarty,  er  qunrtarty. 

IIL  l*artlDa>l  aad  ldsaaaad  Lirw.  In  aU  aasaa  wham  Ufa  ta  net 
immediately  aRbated,  are  taka*  »p*  taanta  cnmmaoaarahe  with  U>a 
rtak.  Tha  gnated  IWriUtka  are  aBordad  to  Ageala  ed  other  ORboaa 
la  aamrtag  tia  Urea  dartaad  Cram  tiiaa  te  tea*  la  (halt  mpartlve 


IS  The  <* Rke  wid  tmrrtiaaa  cer  aaaia  advance#  **  I.Mb  PoUdaa 
an  wfakh  Uowa  naoual  prvmlunebaa#  lees  paid,  aad  will  ia  special 


of  the  OSeaa.  aad.  as  onapsrtd  * tb  thasu.  a Bonus  U ia'faet  as  ^Irmaa-Ti*  B«v.  Lou  sap  Jou.vamea,  Tkar  of  Oamptm, 
ST*  "J-g’w.RibNfcg  “ aaeuraara  with  the  Eule  Company  Middlaaaa. 

TLna.  the  Premia  in  required  by  ooe  OtSet  In  y«rUenlw  fse  unr  Viuiu  Baaa»ro»».  Eng.  ’ Sfasoa  Hoaaar  Es.tse  (tote  of 
ano*  ef  Al.lMO.  at  the  age  of  S*,  wrndd  aarure.  In  the  Bagla  OOce,  Joura  Ikasuw,  Sag  . I Cm-  j UU  Light  Dtageewei. 
ae  lam  u*a  /1.2»i,  teal  la  te  my.  a Policy  fur  the  lama  aoriuai.  rent,  Minutes,  h 2».  ttedfoc*.  Oaoaea  MrrvnrLi,,  Keq. 
vlte  a*  luundlala  addltlra  or  'ii  par  eauL  to  tha  sum  aaorwg.  square,  1 vnuryv/ 'Amman  1 Honar  term.  Kan. 

Te  tea  preaamt  lima  (l**3 1 ke  Aiaured  have  raaaand  frees  the  troirons. 

Company.  Is  mtlsteeilun  nl  their  sladma.  up. sr fit  of  £1,400, Aamaem  Omasa  K«  H«»vv  Ntcmita  Em. 

, The  anmsnt  it  praaaat  assexwl  i.  J».ux>.«3®  nearly,  aad  tee  ^ 

keaaa  of  tee  Company  Is  aberrt  rf-Jan.iteo,  1 *14-  EM*‘ 

At  tee  tart  Mvkten  of  Jearji*,.  abort  £1S0.0W*aa  added  to  I _ a»*«£um_Ae»w*ae— *»ar Ann  lUrsia,  laq. 
tea  mu  saaernd  under  paMelM  for  tea  whole  tens  of  Ufa  Havanas— Thv  Cwaasarasi  itenfe  of  Uadoa,  Lotebwy. 

The  lives  omaved  ere  yensttied.  in  turn  at  peace,  aad  not  balog  Meirieam  sv»  RoraoTAnr. 

"W*<  I#  nsislng  er  gnld  digging,  to  reside  In  any  cw=B«ry,— or  I Tnostse  Ceeos  Wisausta,  Jon.,  Esq- 

i UVCMOO.  IJCA.  BOARD. 

^ 'T-r^r  ^ r%,- 

M [ ,ULr--'  J . I W.UR,.  J~.r.  II—  ua. 


made  by  the  (Am  brtng  s date  ajm  tha  IteUcy,  npon  arhkk  £S 
I per  er»L  utaamt  will  be  aharyed. 

13.  Clakm  P*y  site  Uirve  inuttbiaftaraulafaetery  peoaf  of  death, 
1 re  immadintety  after  Met  proof. 

I 14  L—nt  framed  1*  Atoarert*  >fd  oil  tAorfee  HrieOf  moderate. 
11  Kadowmmta  aad  rvery  aperias  of  «-,.tlng*rt  Aaaaaraara,  and 
imraadkta  and  deferred  Annuities  ea  blghly  adrssitagvnui  term# 
Freeyechsaan  aaU  Pome  ed  AppiSartsm  may  be  b^  at  th# 
Ccmpar.y ‘a  Oteam.  ami  af  lie  Agatee  teim^bmt  lit  Ktei-lom. 

D.  M.  BTROCMtRKO,  Artaaryaml  Manager. 
ff.B.  AjeoU  mwnd  4a  all  parte  gftis  £ dug  darn. 


KENT 


• aqydkaltea  at  tba  OSka.  e« 


LOCOOCS  LOTION  1 FOR  THE  HAIR. 


a Banna,  Bag.,  Marches!*.  | Janji  Lean.  Eaq..  Merchant. 


YT'HIS  highly  twtfemcd  etnollsaiit  Lotion,  prepared  , Uy  tba 
. -*!**.  T"*""*  I^Fkrten  whom  nans#  a bins,  vdnerttea 

►tteftete  “«*Wm6rteln  rvrtortng  O,.  Uelr ; end  mtmrn  need  i a, Ur.  - el, 
teasiy.  With  tea  ordinary  lair -brush . nmnn’tsln  n moilnr  srdL  uiir  W,„ 


Mr  Oiauu  Barm,  TaTblwra  balMRip.  Clay  tun  -aquasv. 

FEATURES  OF  THIS  COMPANY. 

By  tea  appn-prlaUun  of  I'rulu  a f>sad  nlll  be  ervatad  lot  tea 


ripka;  also  tor  the  rants!  q nabbed  tamreni  and  fii.araholds 
_ teals  « ms  vs  and  iTphaan,  fay  proaidiag  amawntlm  a ad  h-'uaea 


^ITrparvd  fay  i.|,  * . _ s**»«la«ta,  aadeteaa  adlirsiunt.  AaneMiaagiaMad;  fanuly  aedev-  1 

J1S.  VaaehnaXstosrt  1 — .T twx***ri-  •'»<  >•••»*•  I no  charge  tn  tea  Assured  Itr  Potky  Msmya  1 Medina  Mitt 

_ti  -’■rrt's  far  Wm  j"  "<|w  •*  a te.  sarh.  Kjld  eiweyi  paid  let  liter  rvixirta ; Leant  rnuited  In  coosncUoa  wlte  1 

p-nen  eng  pe.*.^r^A**LAT  *B***»U*  oahssPelem  Meduir.r  Ufe  Asanraix*  Ileus  oMYaaajm  moSrrta.  1 


MUTUAL  LIFE  & FIRE  ASSURANCE  SOaETY. 
No.  a,  OLD  JEWMT.  LONDON  ; 

».  WATERLOO  PLACB,  f ALL  MALL i 
!«,  ALBION  PLACK.  lit  l»K  PAMK  HQI’ ARE  j 
I«s.  i*|,i  1.4  N K RTKRRT,  C1IRLSBA; 

*.  CANNON  hTHKKT.  hIBMINUUAM; 

AND  ROCRKBTER.  KB  NX. 

LIFE.— Moot  inciants  Premloma,  half  of  which  my  remain 
wpaldi 

ASA  Pnaarrae  IroiaetdiBUL 

AU  ProOla  dWlalhk  TrkunUlly  osnoag  lha  A mured. 

Litany  for  Pu«k«  Raddtoce  and  T ratal  greatly  ci leaded. 

FI  It  If. — Alee  meat  iwsaonaifar  hvMciia 
duerartee  Fisgd,  Xloc  aoi.  Late  return  J8  jar  ceat. 

Polkisa  may  ba  sfferted  dally. 

lYtwpactaeaa.  Anneal  H apart.  Firms  of  Priynmla.  and  an  otier 


Detehwd  I'mepertus  o*  appilaasiea  as  tha  Head  Office, 


I 


1853. 


THE  ART-JOURNAL  ADVERTISER. 


GAS  CHANDELIERS  AND  BRACKETS. 

TTn  fimewil  >tI  factoring  cat  of  pa*  to  p rival*  hyaw,  loducad  WILLIAM  S.  BURTON  to  « «3act  from  Um  vaKou*  rnir.- ficlortn  all  that  U »••  sad  eholo*  la  RrtdUU.  r«od*otJ.  aad 

ChaatMian,  adapwd  to  q«om.  pMMfM.  and  dwtUlng-roomi,  »»  waU  •«  to  h*T*  torn#  «-ipr*i*Ij  for  him  ; Utric  art  w*ON  8110  W ia  001  liU  TEN  LARGE  ROOM*.  *t*J  |om t for 

aoroItT.  <vMi,  u<l  parity  of  UM*.  *n  un«ju*5>A  MBxtroMt.  Th<7  at*  mu^^i  n»  plain  flrcroj,  at  pnoai  pro/orttoou*  with  those  whltb  bt<«  Uodad  ton*k»  Li*  {tOKiioajtry  KtUblHhmvat  tba 
h#sm  and  mart  racntLthto  in  Uo  kingdom,  viz.,  f row  It*.  C*L  (t*c  U4M,  to  JCld  0».  00. 

LAMPS  OF  ALL  SORTS  AND  PATTERNS. 

Tfc«Ur*a«t,  M»*aMtl»ct!ok«»t,  M*artm#nt  iq  nl.t«Bc*  of  PALMER*  MAGNUM  aad  oOwr  LAMW.  CAMI'llftfR.  ARC  A Nil,  SOLAR,  sad  MOH8&ATKUK  LAMP*.  with  •11th*  lataU 
ImtwoTMaaBU.  aad  of  tha  ntwaat  u4  meat  rwefearzhf  paltara* , la  onoitu,  iVUmman,  *rd  pizia  gUw,  or  pajtvr  uiUtit,  t«  at  WILLIAM  8.  BURTON***  a*d  tb*y  m*  arraojvi  in  »u  tors*  wo®.  *°  tfcal 
Um  pwtttnu . Um,  a*4  ton*  csa  W U*UaUp  *ri*cMd. 

PALMER**  CANDLES,  bid.  • porod.— Palmer ‘i  Patent  Candler,  all  marked  **  Paiaua.** 

Fltulc  or  doubt*  vtcfcs.  .. „„  A(d.  per  pound.  I Ra*U»h  Palmt  Camjduo*.  Id  araUd  cum Ct.  «d.  f*»r  gallon. 

M..L*i*4,  3 »icke  — ........  *3.  ditto.  Uett  Colza  OU .. -..ta.0d.  ditto. 

llHiwi. 3 «r  4 »tdw ™ i Itto.  ) 

WILLIAM  S.  BURTON  HAS  TEN  LARGE  SHOW  ROOMS  (all  communicating) 

Kx thirl r*  ■!  th«  Shop,  drrocod  aobly  to  tha  «Dow  of  GENERAL  FURNISHINO  IRONMONGERY  flaclodlou  CaUary.  NkltU  SRrar,  P’.aWd  and  Japinnot  Warn,  Iron  awl  dram  lladiUada),  to 
arrangvd  and  ciawtftad  that  Pcrclasm  say  oaalij  and  at  ooca  mika  Uitir  afectloot.  CaUloc***,  with  •o^rirloe*.  aeot  fp*r  poatj  fra*.  Tba  cdocmt  mem *4  foe  arary  artkia  oot  approved  of. 

39,  OXFORD  STREET,  (corner  of  Newman-street),  1 & 2,  NEWMAN  STREET,  and  4 & 5,  PERRY’S  PLACE. 

ESTABLISHED,  A.D.  1820. 


INFANTS’ 


AND  CHILDREN’S  DRESSES,  OVER  GARMENTS,  &c 

INFANTS’  DRESSES,  CLOAKS,  HOODS,  HATS,  BONNETS, 

LONG  AND  SHORT  ROBES,, CAMBRIC  AND  LAWN  CAPS, 

DAY  AND  NIGHT  GOWNS.  OPEN  AND  ROUND  SHIRTS,  ROBE  BLANKETS. 

BABY  LINEN  IN  COMPLETE  SETS,  OR  OTHERWISE, 

t j with  arcav  omin  aatkls  » 

CLOTHING"  REQUIRED  FOR  A YOUNG  FAMILY. 

* THt'i  OBVIATING  TUK  TBOCXILR  AND  JN00NTFXIRX0E  IN  001. VO  TO  VABJOCd  8 HOPS  WUM 
INFANT  AND  JL'YKXILK  CLOTHING  IS  BCqUlRED. 

TRIMMED  BASSINETS  AND  BASKETS. 

At  SHEARMAN'S,  5,  FINSBURY  PAVEMENT,  (between  the  Bank  and  Finsbury  Square.) 

AN  ILLUSTRATED  PAMPHLET,  AFFCRDINC  ADDITIONAL  INFORMATION,  SENT  FREE. 


PRIZE  MEDAL. 


GOLD  CHAINS  AND  JEWELLERY. 


WATHERSTON  Sc  BROGDEN 

RETURN  their  grateful  thanks  to  the  Nobility,  Gentry,  and  Public  in  general,  for  the  approval  they  have  given, 
doting:  the  I aft  eighteen  month*,  to  the  principle  nought  fo  be  eatabJiahed  of  eeltiog  the 

“GOLD  IN  CHAINS  AT  ITS  INTRINSIC  VALUE,” 

with  the  workmanship  at  a dr  fined  price,  according  to  tb«  intricacy  or  simplicity  of  the  pattern. 


WATHERSTON  AND  BROGDEN, 

Encouraged  by  the  liberal  patronage  they  hare  received,  hart  made  Urge  addition*  to  their 

STOCK  OF  GOLD  CHAINS, 

which  contain*  every  variety  of  pattern  tlxat  can  be  found  in  the  trade ; including  many  original  Designs  which  cannot  he 
Men  efcwwhtre  : and  they  take  th*r  prearnt  opportunity  of  inviting  vieiuir*  from  the  country  to  an  iDtpecte-n  of  their  Manufac- 
tory; where  may  be  aeen,  in  addition  to  Gold  Chains,  an  olcgant  asacmblagc  of  Jewellery  of  the  beet  quality,  la  great  variety, 
and  at  maoufacturera’  price*. 

MANUFACTORY,  16,  HENRIETTA  STREET,  COVENT  GARDEN,  LONDON. 

ESTABLISHED  A.D.  1798. 

X.B. — A mtraU’tn  and  Californian  Gold  made  into  article*  of  Jewellery  at  a n idle, ‘ate  eAcuye  for  the  workmanship. 


TBELOAB’S 
COCOA-NUT  FIBRE 
MATTING, 

DOOR-MATS,  s: 

SATUKSSES,  ft  BSCS3ES,  f 

OaM  Uw  MI.IIKU  « tlw  Oiml 


At  tba  WmboaH, 

48,  LUDGATE  HILL, 

*0  U fooad  n ftaacirtwaat  of  COCOA 
NUT  KIBRK.  MANUFACTURES. 
uoaewaUad  for  vamty  aad  azcallaoca, 
at  tbe  sioat  noliriU  pneac . 


QARSAPARILLA  sod  CHAMOMILE  RESTORA- 
1 O T1VR  PILLS,  fee  ,«U,lw  lk>  UH.4  »»* 
ti»  Digaaiirt  Organa : art  aaltad  for  altkae  8«a,  a»4  will  • 
<«Ttala  cur*  for  ladtewken.  kaa  of  ay^wtlia.  dima«M  of  ai|{bt. 
falatint  OU,  wa«ti»c  of  tba  tt**b,  Uafucr,  *kia  dhaaiaa,  rbaumatto 
‘ aad  norrf^aa/TortJcni.  and  all  Importttwaf  tbablMd  trow  wtntsrmr 
’ anus.  Hy  tba  dA^wit  «*«  of  Um  porK){ii<  madlUtw  U»*  wfft* 
, of  ihm  whoU  Binoai  ml*a  will  b*  MftMfttal,  a mot*  p***™ 
I h«ilthy  actwro  of  *mtj  (jlcuHj  protuccd.  tubleo***.  aad  aU  ta* 
I drplorabla  ijopUca  of  IImu*  will  twaisb.  aad  ftreeicth  aa* 

' !i«*Uli  ba  rvatond.  Tbry  kara  alio  a tpadfte  actlao  «o  tba  *a«rw- 
D'«M.  and  axmtlocM.  aad  auUt  sitara  in  atpal  from  Uw  iyatao*  au 
bUTSKY^n  and  tmpurtUM  through  tba  leaf*.  UdaajB,  «* 
•Ala— n powte  by  no  otkor  ow<liri*a.  They  «ra  ay 

«*{>«l*liy  cUrulaud  to  ezra  acrofnla.  aMmrial  Unum,  aocawlc 
arnptloBi,  jout.  rWciMlUm,  palm  la  tba  Vo***,  aJcm,  ww.  W 
aay  loojt  iundln<  cbrooir  walady.  Tb«y  wtt  rpaadtly  cmra  tbe 
maay  dutraaiof  fiatain  paetllar  to  wo a«. 

rratwnd  bj  vr.  A.  Fa**™,  at  Uw  Utunl-T.  W.  Htttm*. 

t»c  floor,  wml  of  Cbt.cw7A.0a  Ivt—  la  Rt.. ». M. 

»n0  llcpcki.  Fitbw  W Malfna, p« p—t. « mcWH “ “• 
;rtca  ts  ath  or  turn}*. 
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THK  ART-JOtlRNAL  ADVERTISER 


SHARPES  LONDON  MAGAZINE. 

7T*<  Part  for  A iortmlcr,  price  Ij  , rtmfauu 

TWO  SPLENDID  STEEL  ENGRAVINGS, 

THK  SMUGGLER  AT  HOME,  now  * P.tNtiM  H A.  FRASER 
THE  DEPARTURE,  run  * Diumn  wr  R.  P.  BON  KINGTON. 

And  Articles  by  some  of  the  Host  Popular  Writers  of  the  Day. 

HARRY  COVERDAIX-8  COURTSIHP.  By  PRANK  FAIBLEGH. 

MICHAEL  ANGELO,  AND  HIS  MISSION  OF  ART.  By  COUNT  8 A FPL 
MY  OLD  LODGER. 

BEFORE  THE  WEDDING.  By  tU  Author**.  of  * Oaramoat  T Urn* 

HOLIDAYS  IN  BERKSHIRE  By  ANGUS  B.  REACH. 

WELL  ENOUGH.  By  W.  WAGTAIL. 

WOMAN’S  LOVE.  AN  ANECDOTE  OP  THE  COMMONWEALTH. 

THE  FLOWER  AND  THR  STAR. 

SKETCHES  OP  MOLDO-WALLACIItA.  No.  IT. 

THE  LADY  PROFESSOR. 

TFIE  MAN  WHO  DOES  NOT  REMEMBER  HIR  ORIGIN.  By  PRINCE  HOWRA. 

; RECOLLECTIONS,  HISTORICAL  AND  DESCRIPTIVE,  OF  THE  CAPE  OF  GOOD 
HOPE.  No.  I. 

LITERARY  NOTES,  NOTICES  OP  NEW  BOOKS,  A*.  Ac. 

LONDON  • HALL,  VIRTUE,  A CO„  25,  PATERNOSTER  ROW. 


THE  CAMBRIDGE  ALE  JUG. 

TIrfM  fee  e*4  Jup  ar*  eantifoctffrad  by 

JOBIAH  WEDGWOOD  ft  SONS, 

tv  rank 

CELEBRATED  RED  TERRA  COTTA  WARE. 


HAVANAH  CIGAR  WAREHOUSE. 


HOLLOWAY'S  PILLS. 


! WQVtmMLL* ^.EFFICACIOUS  hi  CURING  \ " ” 

R*aUu,  ( ihaiu i Sij.u  Patron.,  frr  . rhnfi  nf  m,  AlLR,  AtOl  LI.\T,  and  EHLEPtlC  FITH  Wf  / 

ridto  rtoeh.  M,.:  24.  . ami  ofla  par  lb  ; Teuton  * C**|(£5  1 O buy,  of  tha  Mai  Wntorford.  uffmd  fro m ttfo,  af 

I'nlnn  C^»n,«cn»J  to  ton.ua.  ]».  At.  pulb. ; r-nuaariat,  fm.  *d. : 1 «*•«  of  th*  atraarh.  aad  frauanl  »U»rit»  of.  rweomimi 

< I(HM  and  Wnt.  Bmuh  mmkt,  H.  ad.  Latatie.  Tuffcay,  kail  I but  radical  Imtiwil  by  stailad  Mia.  i if  of  1*4  •• 

all  otfeu  Tobtoeo*.  i**  «ff«*»  to»aL*«  upon  «k,  and  alUraeh  U f.ared  ).*  kfeauil 


*,  TRINITY  STREET,  CAMBRIDGE, 
kkd  ar*  Ml  by  tlt.ni  at  Ktuua  for  tb.  a*  ef  Vam 

tnahuttag  pvtaf, 

NO  ACT  OP  PARLIAMENT  RKdCIRBD  TO  8BTTLB 

THE  BOTTLED  BEEB  QUESTION. 
EARLE,  BROTHERS,  A CO. 

Btt  to  It! fora.  Iha  nUIr  that  (toy  ha,.  aM.  vrugMab  la  Ml 
BABB'S  ee  ALLBOPP'B  P.U.*  ALP,  and  cth*-.-  Paie  Aim  af  tha 
fU«  ««M;.  GENL'INB  DUBLIN  STOUT. 

I*  Btotlaa  aumafactorad  .ayrmly  for  tbkBL 

toM4l.k|  IN  rvu.  Uruiu  Qi  *»r  u<  Flit  Uluru,  at  tha 

loOavMf  priem  r— 

•Atit  OR  ALLSOPfS  REST  PALE  ALES. 

At  par  Bomb  Imperial  quttu  ,„. ....  to  ft*. 

„ „ In.pMlal  lliti 4 t 

GENUINE  DUBLIN  ITOUT. 
at.uma  or  r«i  rtaar  «nirrr. 


V»  gaod  «IT«I  wbaUrre?  upon  bln,  anil  atUwaph  I.,  'urelln  tfeauki 
-«  a nSmr  hr  lift,  h»  nMnl  ea  Mu  llaHaenp’h  PHI.  a trial, 
from  beuiec  Sh--t  a gmtiastaa  eaueriad  »Kli  tha  l:.w,  aa>1  nuldlai 


ELEGANT  PERSONAL  REQUISITES.  ! | 

a —a-  ^ loan  af  a csmplataty  ruoraiad  mHltteUea  m4  a porfto*  reti>-  5 

TTnAar  Out  JB  vW/  Hi  tiln,M9.  nuts*  IP  tir  taitln*  th.u  mnlnihto  Mlto.  Bald  brail  0 


Under  tha 
Of  Royalty  and 
throcyfcout 


Falrouse 
the  Aristocracy 
Europe. 


I loan  «f  a n-=r-'«t»ir  reooraiad  roerUtufcto*  end  a parfoto  r*«u>-  o 
t ratoa  to  famiifa  hr  Uhina  tbaaa  J«valn*Ma  T1U»  told  hr  *L  “ 
l {Wogata,  ant  M PnA. mat  HaUovmy'.  tlatabUdoMBl^au.  SUanJ,  2 

FREEDOM  from  COUGHS  IN  TEN  MINUTES  f 
AFTER  USE, 

AaA  laitaal  lull  if  .nd  a tlapM  Cm  af 

aithma,  comuMRioi,  coveis.coiM,  i 

And  .11  IHasrdw*  ef  Ua  Rnstfa  awJ  l wn*i.  »rr  lo«ura<*  t.r 


ArndWcerMOf  pn/trre&  mud  etUemt*.  AFTER  USE, 

ROWLANDS*  MACASSAR  OIL,  a*a  lanaai  iuu»r  ud » n*pw  cm  of 

umu.oommnw.iWw.eMJi 

p«wm  in  ttofreata.  rutorwlOB.  and  Muravamiat  of  0>*  Mtnsan  And.Q  Itoardmaf  Ua  Braath  and  Inn**,  aaa I— arad  by 

Bair,  and  »fani  *»wy  dliwuMeclulUlat,  II  iwmh  Wair  , — 

frtm  .(liffray  t<f  tr  linMay  9*^9  M Uia  latMl  p*Ho4  *f  aal.lanU 
Mna*lr»i  awl  lair,  rhaun  ilftvm  ten/ arid  da»trif  wmfu ttt 

a fA4-A  armMh-aaA  ukn  it  BRA  U Tl FULLY 

BOKr.  CURLY,  and  OLOhBY.  la  lb*  (sotrth  af  Vaiutu*.  I 
Kraaaawa,  and  Mrartouoa,  It  la  aafiBna  la  Ha  atnnaUtlw 
aparation.  Porchlldrn  It  la  aapMUDy  meoatmende^  u iswm  I 
thahaiii  af  abmrtfid  faaaAof  Lair  — Prlee  3*.  W. ; Ta.  | nr  PamHj  I _ ... 

Ikr.Lrt  labial  to  w uaMli,  lta,  ltd. ; m*4  doatAa  that  aUa,  21a.  Curr  tf  Sett*  Trar,'  Ctm^, 

ROWLANDS’  KALYDOR 

An  riataarai.  llnr,»rc*i  paaraaAJio*.  af  avfaQUf  aOtekay  la  . T ,,  ...  . 

Ihccuui,’.',  |«nf>nt  Uia  AUn  from  >M  Pfnpfoi.  HfcO,  Ardaru.  '•«roim*a,-My  wU«  haTUR  Man  WM8U.1  »Hh  a h-rm  eat**. 
FteeiU*.  Aia,  a*f  Otobmiti,.,  la  j r^uda*  a fotam* .yam  tart  paa*.  dartaj  vha  laat  aprli  *aa  hwnfht  y law 

Ate  Aim*  and  ****«,«**  tf  t WW*,*a  ' aid  a toftaan  *»l  ^ 

•fohaary  of  tbeUeUZZ  3™.  r.«d.,  ifaa  hut  »ai4uM  of  P"lm«nik  W,^  BhadM aad  tfaa  toaaOtl,. 

■nmair,  vr  froot  and  Uaah  aiedi  of  armor  i aad  In  bm  of  ™\.r.  *«*««*-  ya^iaaL  afla.  Uki»«  a -r» 

tu.lram,  ulap.  of  chUUalnf,  rh.ppad  .Up,  ar  mdd«aUl  r—l“m  *“  1 

ladatnmUlun,  A*  drtm  ha.«  la.,  and  aVtw.iialy  to  adtao*.  1 thjah  R would  bra  .rear  bto.ln,  U.  tba  aflbMnl  U oar  Itfoad 

ROWLANDS’  ODONTO,  ■«“- 

Oa.  PRARL  ORXTIFMlCR,  Oao.  IU«mw.  PriaAIra  Mrtftadlat  MtefoUr. 

A Whit*  Pt-adrr.  Pr«p and  from  untnUI  llwrl-r  wSh  nniiiuAJ  tnrt,  TulFtni.aiiiTtivraD  Amn.tnSi.jiTT,.  rt.rtniM, 

traammed  io  tbl.  nruotry  at  (rmt  «ip*ntt,  PA.  nidtao  ffaajuund  >ri«nrui.r  r*« y**t  l«»uwu»iTr  or  T«e  DoiraLa. 

tt?  ‘"aaTirrrma^r.  tnluyjni?  70  w aN°  •‘I'KaKKRA  they  are  UwaJaMto, 

” lii  r B , “d  to  la  a Urn  boar,  thry  .)]  ItnnaiW.  and  -oatorfu^y 

^tfuu?.  IJ  V I’ricr  ->•  f1  I"’ iwiBt  tin  aad  flultOlty  of  tha  to* <*.  Tbay  bar*  » 


RARLE,  HBOTlIRRe  A CV>.  > 
puutw  it.,-  r Ain  and  ntoat  j 
n.  to  b.  of  tb«  1 ml  quality,  aad  1 

■j  caraaMly  larlta  the  Puhllr  to  avail  I 

II  thmualrM«4  U«  (r«atu*iae  Ibay  f 

Ml  will  Mato  by  hob4*rM«  tl.n  Im  A 

BrV  " »:  'vitTi1,’*!’  1 1 t'Tf  * i UK,  fe  cir. 
■nt^d  rail  ll»  a'Ur.tlna  uf  Iha  puhtk  la 
Cjl  rW  tU  ImpofUM  flaM,  that  » toy  m W o 
| . *“f  idWrlat  Tnaaa  C*  iw>»»— that  it,  * t 
hZ*> 1 Iton  aod  a- Half  af  tbtlCi 

IH#  j pmM  raaoa&Ml  lluarti  and 
I mu-fer  ft  Ltia-aa  Pmr«  U.a>.  M 
1 -A  public  U nor  *.=«■!!,  Ml 

. j ' r Two  Ofti  u.na.rr  On*.f.i»«*. 

I pwiHlt  tin  ami  »rtlth.  hire-  HI] 
tkal  Is  quabty,  and  brawad  by  Uia  M| 
nun*  ralani  Arm*. 


7b.  Pabik  bw  loads*  ootnplnitiu)  or  tha  atott  nnaam  H bu 
ha«a  tbo  prarfea  nf  Un  dmlwi  la  ItotUd  Btof  w |t*a.  PARLE, 
U BOTH  KM.  A CO.  «Rr  It*  nbilr  a rmpiaU  Utollj,  and 
napacl/ully  Uj  iha  paUk  lu  ft  ,»i:  Ihtuuairaa  of  R 
TXRMB,  CAUL 

BMUa  fbupad,  pa  dauw  quart.  — ,rmnn,TO  Ik  U. 

Cftfomdltto,  Plata * 0 

Fall  oradlt  glrao  for  tha  BottiM  wtim  rmurnad. 

EARLE.  BROTHERS  ft  CO., 

WINE  AND  BEEB  MERCHANTS, 


AGENTS  WAN  TED -COMMISSION  LIBERAL. 

HAIR  RESTORED— a.  TAYLOR,  bair  restorer, 
toaUMMa  to  «t*a  AOVICR  'gratl,  ne  all  DISKABBI  of 
tfa.  HAUL  Tboaa  aaffeelai  Brow  loaa  -J  tbadr  hair  afaouM  at «aea 
apply  to  Mm.  Ba  a*r.4t  hi.  pnpmUoot  to  all  put.  tf  th*  wrtf, 
and  pwuto  to  tha  hair  it!'  rj  off  ta  M bnu*».  tarttor. 


iTIIt  I.”  B’T,aB  “d  to  la  a Urn  boor.  lh«;  fmsaro  all  iiimtittu.  and  was^rfon:y  ; arply  to  Mm.  Ba  scad.  M.  prapanttoot  to  all  put.  <d  Ito  wrif, 

ptimm^taa  tomth.  bo*.  [ mtmw  tl*  jot«  and  floilhOltr  of  tho  eofoa.  Tb*y  b»r*  n *»«  ffaarantou  to  »toy  tha  hair  fotOa*  off  la  « hmw».  Latto*. 

ROWLANDS’  AQUA  D’ORO,  ,i— . i*  wit  ■!*.  m.  m-  m,  ii. n to.  *. 

A h*fn.<A  nl  nfn.1.1.,  «U|  «.  nhC.....  “»*•»*.  . : . _ I?, ^ F 

DR.  LOCOCK’S  COSMETIC.  inmmnm  '*«*“■ 

aaotte  fl twara and  joaii.  wiilant  any  o **  tolng  ta  tha  atooodftat  . ,..— . 

i «r  j*«es  murrav.  fluid  magnesia 


HOWLANDS  EUPLYS1  A.  told  byarl  ruoMlfthl* ebfintcu.  inddm  to  thUilfeowl  it  h temlmMa— Ua  tha  niaa  af  Maanwia 

A prwtmrsii:  i from  tfa.  rholmt  Orurtai  Ha*na,  ef  pantllaffy  CAUTION.— W*.  the  «ad*isifat4,  h*t»g  IM  only  paopriotoen  M „ mmadlal  a**at  tl  U unemur  to  acton  hut  thafSd 
mild  ftti  dH«r«J,*  pern.uUm.  U pim«Bfiy  and  rffmoally etou.es  of  U*  aho»a  aril-hnnwa  ttotody.  iinrtcnuadiat  that  U.*n  asm  |*t,.*kfntloo  of  hir  Juiun  Murray  la  cm  iha  nod  touad  by  Uio 
Ua  Bair  and  blue  of  tfa.  Hand  fora  Scurf  aad  m*wrj  ton  of  tarioe.  eonntorl.lta  of  It  M«f*nd  aod  Mild  bafa  ka  tha  Uaftot  „■  i>  mir»lr  a*mdi  tha  potoviil*  ef  tbra  -'aaaarma 

Immeity.  It  I.  partmUtly  naoaunndrd  to  ba  aaad  aflat  WlhSag,  *UMs  and  Canada,  hare,  for  tfa.  Mwoitty  of  tha  Amutean  p«Mle  ,nr..-r*t’cu»  nruftHr  mnitln*  from  thaaaa  of  th.  artlela  In  ponder, 
toll  •fft  pea*mt  iha  prababtHte  «f  e*«<hlnt  eaidln  tha  bead, aad  and  tbcaa  .mUranla  nfaa  ban  umd  tb.  resady  tn  Kntfaad.  wtob.  | m*  tha  aria  r»n,,*n««  Mr  WILLIAM  IIA1LKY  of 

toll  mtit  It.  bal*  dry  In  a fo»  udmto.-PriM  to  Md.  per  l*Ub  hahto  an  ft«ney  In  N.«  Yoet.  with  Mr.  Jonar-n  Bn.rr.af  atom  Wotoutomipwa  • ftft.l  hy  An  to*toal.  rtodl  hranM  and 

thnatoielo.a«y  be  protmd.  and  d*p«*dad  upon  a.  Into  y gamine  Medlcln.  AmU  ttoniiiotit  tha  Rritfab  Itoiftm,  to  BntUu.  la, 

B1WARK  OP  SFDRIODa  IMITATIONS.  »»*1  dmrt  fws  oumtw. ; and  tot  napactobie  Didumi.  torn  jk  Ud..  to  ed..  H.  *i_.  ifo  , ud  »«. 

«r  Mjtb, A. Rowland s ,o»m H, idMUM*. 

LOMcrn,  aod  by  Cbeinlele  end  Fernuaen.  Eaetad.  . fofoen  t— **  Jan*.  Murray,  Pbnfotoe  to  tha  Lard  UittinuL" 
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HEAL  AND  SON'S  ILLUSTRATED  CATALOGUE 

OF  DEDSTEADS, 

AND  PRICED  LIST  OF  BEDDING, 

SENT  FREE  BY  POST. 

IT  CONTAINS  DESIGNS  AND  PRICES  OF  UPWARDS  OF  ONE  HUNDRED  BEDSTEADS. 

196,  TOTTENHAM  COURT  ROAD,  LONDON. 


E.  WOLFF  & SON’S  PURIFIED  CUMBERLAND  LEAD  PENCILS, 

PERFECTLY  FREE  FROM  GRIT,  MAY  BE  ENTIRELY  ERASED,  AND  WILL  MAINTAIN  A FIRM  POINT. 

As  • r«*f  of  their  mnerfartty.  B.  WOLFF  * SON  lave  l>.o  hoocar  of  sapplyin*  thdr  PURIFIED  BLACK  LEAD  PENCILS  to  Iler  Majesty's  Stationery  Otftce,  the  Admiralty,  the  Bank  of 
England,  HT«ni  Railway  Companies  uJ  many  ether  Pnbbc  Establishment*. 

w olff  an: d son s, 

NEWLY-INVENTED  CRETA  L/EVIS,  OR  PERMANENT  DRAWING  CHALKS, 

IN  CEDAR,  IN  EVERY  VARIETY  OF  COLOUR. 

The  drawing*  may  l*  kepi  to  * portfolio  with  tx! ety,  at.  unlike  other  Cnj'Joi.  they  will  n«*.htr  mb  off  a nr  ruflkr  Inj  zrr  by  coming  la  axntact  with  the  ttui  eauleaU  of  a portfolio. 

WOLFF  usd  BOX’S  CRETA  LX  VIS  CRAYON  PAPER  U tbe  but  few  the  CRF.TA  L.RVIR,  m*y  b*  hut  eMber  white  ar  tinted. 

Leather  hot,  (ooUiai£.(  a *rt  of  12  iu  c*i*r  ....  Tt.  | Leather  bo* , containing  a **t  of  36  la  oedxr  . . . . 21»  I last#  Cobalt,  sad  Ultramarine  Per  Down  • . .11*. 

Do.  do.  IS  . • . . . 1C*.  Do.  4 o.  Ct 5^1.  Crete  Ljctj  Crayoui.  wltbcrc!  cedar.  1t>  arts  a*  above,  at  de.  per 

Do.  do.  *4 144.  | Allotted  colour*  witboit  box  ....  pardoned  U.\  4w«,  bos  Included.. 

*.*  A Putin  Card  conUiolag  the  wb*le  of  the  thadre  arx-f  colour*  of  tb*  Oavra  L ari,,  with  thrir  aau*»  and  nartVn  ittaebtrf  to  **cb  rhad*.  price  Xu  «d  each. 

CAUTION.  As  there  ar*  stnni  spurious  imitauoaj.  It  li  atcrwm/y  to  obeerre  that  every  Proi!  is  ttaunve'J. ’*  Crwta  Lint*.  K.  Wolff  and  Boa,  Loudon,"  with  uui  of  the  colour. 

Crete  Lrtis  Drawing*  lent  to  Copy  at  C.  K.  Cur  roan's,  39.  Pleoailllj. 


IMPROVED  TINTED  DRAWING  PAPERS 

! FOR  WATERCOLOURS,  BLACK  LEAD,  CHALKS,  Ac. 

E.  WOLPP  k SON  beg  to  Inform  Artist*,  Teacher*,  Ac,  Oat  the/  have  trade  farther  iu>;ememiuU  la  them  Tinted  Dm«{b<  Papon,  do  an  to  reader  the*  &v*  ealuMe  for  Water -CeJoart.  They  will 
•land  washing  et«al  to  tb*  White  Papers,  and  are  better  aia;*ol  foe  Leal  Pro  fils  or  ChAKu.  as  l bty  art  mule  of  a tnaurial  which  pee*«  ts  the  lorface  Icing  rubtod  op  by  lb*  frtetioa  of  lodlan-rubber. 
Stump*,  Ac  %•  A Specimen  Book  of  ell  the  Hot*  enj  be  la.1  grill*.  If  by  pm**  four  stamp*  required  foe  postage. 

Imperial  dice,  7*.  C d . per  Quire.  Sketching  Books  aod  Solid  Blocks  rude  to  order. 


ATHENIAN  CRAYONS,  IN  EVERY  VARIETY  OF  COLOUR. 

Tb#  Anton  an  C rat  oh*  edll  be  found  fax  superior  to  any  hitherto  produced,  at  they  are  rich  la  colour,  wtB  week  with  treat  freedom,  bleed  easily  together,  are  Eraser,  aad  not  to  Unite  to  break  a*  the 
u or  other  Crayesa. 

A ee*  of  11  In  a Mahogany  Boa 3>.  Ed.  1 A eet  of  JC  In  a Mahogany  Bo* llj.  ffd. 

Do.  U do-  . . i &e.  «d.  I Do.  48  do. 2** 

Da  M do 7a.  W.  | Do.  7i  do Oi. 

With  Two  Bbuapi  aad  Crayon  Hoi  dm,  “s.  extra  each  Box. 

May  be  had  of  Arxsa*Aww,  RegeuUtmt ; Acksxmamx,  Strand;  C.  R.  Curvwon,  3\  Piccadilly;  Hooeerrox,  Prafcry ; and  all  Artist**  Cokonsrnaad  rerpicfMe  Butioosrv 

MANUFACTORY,  23,  CHURCH  STREET,  SPITALFIELDS,  LONDON. 


«k,  si. 

No.  8.— 20  Colour*  And  Improwod  Thumb-Holo. 


JOHN  PARRY’S 


u DIAGONAL  ” 

SKETCHING  BOX. 

REGISTERED  Xo.  33M.  ACT  6 A 7 VIC.  CAP.  6S. 


JAMES  NEWMAN 


dibyaj. 

No.  4*— IB  Colour*  and  Place  for 
Bruabca. 


11a*  mat  pikasure  la  latrodnda(  the  above  Box  (which  can  bo  bad  of  coneStcrxblo  variety;  to  lb*  Artiitk  World,  particularly  to  the  very  susseroaa  cUss  of  Artists  who  art  In  Use  habCl  Of  jfetcAin^ 
fnm  Mm 

The  Stmt  of  " JOHN  PARRY”  (to  who*  this  very  cWree  1dm  Is  entirely  owio*’.  will  not  astonish  til  larfie  circle  *f  PrU-at*  FHewd*  aad  Adm trees,  to  wkeos  be  U an  weU  knewn  as  a practical 
and  enthuiiamic  Artist,  aa  to  the  world  at  large  as  a Votary  of  Meefe. 

Bon*  of  the  advantage*  this  Box  has  over  all  others  are:— Tb*  Eco»:mj  of  9p»w*.  and  ccesfirt  la  use—  Eccvy-cny  c4  Colfar,  which  1*  acC  waited  tn  tbe  censer*  «f  the  ray*— Kccwomy  d Ibvubm, 
which  arc  n:t  to  TWile  to  be  rut  la  the  oaisg— the  p«vlier  and  irry  covrrnfmf  fA-v«ibA<«V,  covered  with  an  extra  Paktto,  width  ycrveaU  the  hand  frcoi  petting  eoilei,  and  irottcti  tb*  Interior  of  the 
Box  from  Dost  when  not  In  wee,  Ac  Ac 

CIRCULARS,  DESCRIBING  TIIR  BOX  MORE  FULLY,  CAN  8B  OBTAINED  AT 

24,  SOHO  SQUARE. 

THE  “IMPROVED  MOIST  WATER  COLOURS,” 

Dn  flatta  Peed*  Cape,  or  Patent  Cc&ipsE&o  Tab**,'  re*  hr  Acd  in  CVrw  .vf/.vhfr/er  <Ar  eArvr  Born.  (/ rtqtdrtd. 

II  Is  In  refrreoce  to  Ibcoe  Cokars  Ibal  the  Editor  remark*.  " Vartous  attemyds  lave  been  made  with  more  or  »♦•»  inrcee*.  fct  r nr  sear  twat  s*n  m«  sraxrrrsn  to  om  trtmcM  m tko#* 
XAXCPACTvaxn  ar  Xl  JlnriUN,  or  Bowo  Bquaaa.  Havlag  tested  the  ^aaluie*  of  three  Coleerv,  w*  Bwt  them  yNvwiuWy  trtfhojU  .uuf/rc<  erordbip,**  $c.  de. 


NEWMAN’S  “IMITATION  CRESWICK  PAPER,” 

81*#  40  forties  by  ».  Ends  Sheet  having  U*  Initial  N lh*  Water  Mark.  «e  <*  fAr  raer  teilh  mU  At  /W,'n-  raptrt  mruU  trpttlaUf  ftr  Ait  FttMiAa/mi. 

FlM  IU  wonderfal  facility  for  taking  Water  Colour,  and  other  peculUr.tin,  tide  Paper  le  preferable  to  any  ether  fee  ttatefciaj  tn  the  open  air—  puUwlarJ/  as  Block  hietefs  Bo&r,  Ac 

A snail  quantity  of  the  R sal  Caaawicx  can  still  be  obuincd  at 

24,  SOHO  SQUARE,  LONDON. 


Cornell. 


JOII.X  BRITTON.  BNQ. 
R.  M.  CAMIKLL.  nq,. 
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ART-UNION  OF  LONDON, 

444,  WEST  STRAND. 

INSTITUTED  1837. 

INCORPORATED  BY  ROYAL  CHARTER,  10™  VICTORIA,  1M6. 


fmitfiit. 

THE  RIGHT  HON.  THE  LORD  MONTEAQLE. 

VfrieVmiinits. 

HIS  GRACE  THE  DUKE  OF  NORTHUMBERLAND  ; THE  MOST  NOBLE  THE  MARQUIS  OF  NORTHAMPTON; 
THE  RIGHT  REVEREND  THE  LORD  BISHOP  OF  ELY  ; THE  RIGHT  HON.  THE  EARL  OF  ARUNDEL  AND  SURREY  ; 
THE  RIGHT  HON.  LORD  LONDESBOROUGIL 


EDMUND  E.  AXTROBUB.  ESQ..  FAA. 
JOHN  AULDJO,  ESQ.,  F.K-S..  P.O.S. 
SIR  CHARLES  BARRY.  R A_,  F.B.9. 


res,  rsq..  rs.A, 

THE  RRT . RD W A Rl»_ COLEttI DC K. 


F.  J-  FIELD,  ESQ. 

JOHN  S.  OASKOIN,  E8Q  , P US. 

OBOROE  GODWIN,  KSQ..  F.K.B..  F.B.A. 
BARON  L.  DR  OOLDSMID. 

T.  CHARLES  HARRISON.  ESQ.,  F.R.S. 
EDWARD  HAWKINS,  ESQ..  F.R.S..  FA  A. 
HENRY  HAYWARD.  EAQ. 

MAJOR- OEN.  SIR  W.  L.  MERRIES,  C.B..  K.C.II- 
CHARLES  HILL.  ESQ..  F.BJL 
WILLIAM  LEAF.  ESQ. 

John  martin.  esq.,  m.f. 

TIIKOIH) HK  MARTIN.  ESQ- 

THB  MV.  O.  F.  W.  MORTIMER.  DJ>. 


J.  R.  PLANCH  S',  KSQ. 

LEWIS  poCOCK.  KSQ..  F.S.A. 

THR  VERY  REV.  THE  DEAN  OF  ST.  PAUL'S. 
I).  HSLOMANR,  KSQ  , ALDERMAN. 

JAMRH  STEWART.  KSQ. 

THR  HON.  MR.  JUSTICE  TALFOURD. 

MR.  SERJRANT  THOMPSON,  P.S.A. 

r.  zorcii  s.  trouoiiton.  bsq. 

CAPTAIN  a n.  VERNON. 

SIR  OARDNER  WILKINSON,  P.R.S. 

SAMUEL  WILSON,  BSQ..  ALDERMAN. 


PLAN  FOR  THE  CURRENT  YEAR. 

Eeery  Snbocriber  of  One  Guinea  for  1*54  will  be  entitled  to  ; — 

L AN  IMPRESSION  OF  A PLATE,  OP  NATIONAL  AND  HISTORICAL  INTEREST,  by  J.  T.  Willmore,  A.R.A.,  from  tbs  original 
picture  by  C.  Stanfield,  R.  A.,  **  TILBURY  FORT  U -WIND  AGAINST  TIDE' 

IL  THE  CHANCE  OF  OBTAININO  ONE  OF  THE  PRIZES  to  be  Allotted  at  the  General  Meeting  in  April,  whirl,  will  include— 

THE  RIGHT  TO  SELECT  FOR  HIMSELF  A VALUABLE  WORK  OF  ART  FROM  ONE  OF  THE  PUBLIC  EXHIBITIONS. 
COPIES  IN  BRONZE,  from  a Model  in  relief  by  R.  Jamaio*,  representing  " Tas  Entry  or  the  Dens  or  Wclunotom  into  Madrid." 
STATUETTES  IN  PORCELAIN  OR  PARIAN. 

TAZZAS,  from  a Model  by  E,  W.  Wton,  after  Design*  In  tbo  British  Murom. 

PROOF  IMPRESSIONS  OF  A LARGE  LITHOGRAPH,  by  T.  U.  Maocirr,  after  tb#  Original  rietnrs  by  W.  P.  Fritr,  ILA.,  "Tbs 
Tbub  Bow*,’’  tram  Moiicre'a  “ ikHBoaois  GernutoxHR.” 


444,  Wrbt  Strand,  Oifotrr  1,  1853. 


GEORGE  GODWIN,  1 /foaorory 
LEWIS  POCOCK,  /BrerMarvi. 


STUART  & SMITH, 

E0SC0E  PLACE,  SHEFFIELD, 

Sout  raoraiETORS  and  MaNCTacttrmm®  or  TBS 

GILL  STOVE, 

PATENTED  BT  THE  LATE  JOHN  SYLVESTER.  BSQ.,  C.B. 

i i"  - 

'T'HB  generally  unwholesome  character  of  Air  warmed  by  the 
-I  crrtitury  Metal  NUm.  bm  become  a waller  of  onlrrrml  coswjdalat,  and 
*1  Ikon  I «T.,uli7  Ue  mtcluArto  to,  Uat  the  erll  Is  In  Ua  naltu*  ef  lbs  melertai 
employed,  Wetead  at  hi  Ike  mode  of  tmployla*  It,  the  mischief  wha.ly  artel nf  from 
the  **ry  dlffecstot  powe n hj  which  Irma  aad  Atmeephwle  Ah  condart  haal. 

la  the  crdlaary  hot-air  •'Urn  Um  ooubnatlmi  of  the  Dial  lakaa  pUm  fa>  an 
teen  Cockle,  which  rapidly  ahaetka  aad  conducts  the  haat  rrcteod  to  tta  e eternal 
airfare ; but  the  ah  Lin*  a had  ceudnetor  dot*  not  tarry  It  off  with  lufTtotret 
rani  All,  U rrerenl  lha  Cockle  lww,Q  o»erbeaied.  and  the  consequence  to.  tka 
Air  la  tUteked,  aad  tha  Cockla  llealf  Tory  aooa  kurnt  cut.  The  nature  of  the  rrfl 
at  oace  luxxerta  lie  ramedy,  »!«-,  the  •>  esteadlag  the  ectcraaJ  eertaca  of  the 
Cockle  In  pemaictleto  to  tta  talaraal  lurfare.  that  U may  be  enabled  to  carry  off  the 
haat  aa  rajtdty  aa  It  la  erolred.  Ike  efcjecl  beta*  to  rales  a large  rolume  of  Ah  to 
a mederale  tempera!  ure  laetead  e f a MBaU  relume  la  a U|h  temperature  Tka 
Ire*  Cockle  la  thi.  rue  becomes  a mm  rrblrta  far  conducting  haat ; the  Ah 
remain*  pure.  and  a*  tha  Cockla  <wannt  ha  creec- healed.  It  li  a3  bat  Imperishable. 

The  Fatint  Qua  Ntotb  aoromplwtea  what  la  here  related  oat  la  tha 
fbHowlag  manner  —The  Store  to  formed  of  mat-lreo  plate,  termed  by  the 
Paleetee  " fivae  'i.  a mwmbse  of  them  beta*  cemented  and  bolt*!  Uwatber.  The 
eeperfldal  area  of  each  GUI  ft posed  le  the  Ore  to  abcut  half  a foot,  white*  that 
as  posed  la  the  Ah  la  ee-reo  feet,  or  la  the  ratio  of  1 te  IS  nearly. 

The  ahere  mathed  of  beating  te  net  actaly  applicable  to  terra  building,,  but 
Storm  opoa  Ota  pftnetpte  are  made  of  a tom  euiuhla  to  Ue  amallee*  aiartmwnU  ; . 


THE  TEA  DUTY  IS  NOW  REDUCED, 

AND  WE  ARE  ENABLED  TO  SELL 

PJLXMM  COMOOD  TKA  ut  Si.  Od.  p«r  pound. 

mm»T  comood  tba  •« it,  «a.  * 

SLZCH  ton  BOUCHOBO  at  — la.  Bd.  „ 

CM>OS  QUIM  TIA  at  S*.  «d.  and  3a.  Bd.  ,. 

PRXMB  OIIIM  TEA.  nt  da.  Od.  M 

9UICIOD*  OKin  TEA  nt  8a.  Od. 

W#  strongly  advine  our  Friends  to  purchase  largely  at  onr  present  price*,  aa  Teaa  are  getting  dearer.  T 
who  purtdmae  now  will  aar.  uumex. 

MBT  n^BTATlOE  COITR1  U per  Ite.  BIST  MOCHA  COFFIH  la.  «d.  PM  I 

Taa  or  Codfee,  to  tbe  Tain*  of  40a.,  aent  carriage  free  to  any  part  of  England,  by 

PHILLIPS  & COMPANY,  TEA  : MERCHANTS, 

No.  S,  KING  WILLIAM  8TREET,  CITY.  LONDON. 


CHUBB'S  LOCKS,  FIRE-PROOF  SAFES,  and 
CASH  BOXES. 

CHUBB'S  PATENT  DETECTOR  LOCKS  (Ire  perfect eectnfly 
from  False  Keys  aad  IV* lock*,  aad  also  detec*  uy  Attempt  la 
opwa  them.  They  ere  made  ef  aU  team,  sad  far  nwj  pupae  tor 
wwdah  locka  ate  epfteed,  aad  are  atroag,  eactore.ttaepte,  aad  dwnhla. 
CHUBB'S  PATENT  LATCHES  fee  Front  Door*.  Caantteg. 
I bewaDoeca.  Ac.,  are  df*e  la  a— ftliiw.  law  La  price,  and  quite 
•weare : tba  bey*  are  parttcalarly  neat  and  portable. 

I CHUBB'S  PATENT  FIRE  PROOF  SAFES,  BOOK-CASES, 
CH EBT8,  tea.  made  ewtlraty  of  itrooc  wroe«t)t  horn,  ae  a*  edbeta* 

ate  rectal  tbe  fall) nf  ef  katek-wock.  Umbers,  Jts.,  la  cnee  of  Sra, 
ere  aleo  perfectly  »eca»»  from  tbe  aOacka  ef  the  meet  akllfui 
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PATRON,  H.  R.  H.  PRINCE  ALBERT. 

PHOTOGRAPHIC  school— royal  poly- 

1 T KCH MC  INSTITUTION. 

Tb#  SCHOOL  U N OW  OPEN  fee  Instruction  In  all  hruocbsa  of 
phot tgrep'.y.  to  Laadte*  and  <l*oll»m*n.  oo  alUrcale  day*.  tnm 
K ,.r»  tlB  Four oVkr uadr  lh«  jiAot dinctloo o(  T.  A.MaDMU, 
K*l . who  hu  loM  b«m  coomcUO  with  lliotofnplij,  aad  J.  II. 
I'ippkii,  K*q.,  tU  Chamlst  to  Ibt  Inatltulka*. 

A Pn>ip«rtuft,  with  Uc\ni.  nay  be  had  at  Do  Inatitutioa. 

PHOTOGRAPHIC  PICTURES.— A 8*lM 

I the  iiIiotp  beautiful  production*  may  be  atonal  ltl.AND  Je 


T'vEPARTMEXT  OF  SCIENCE  AND 

1 ' MAHI.BOROUr.ll  WHISK.  PALI.  MALL, 

LECTURES  to  bo  delivered  ta  the  Tbaalre  du*lng  tb*  A UTUM N 
and  WINTER  SESSION.  JAM  St 
Prefe***  SKMPKIC  On  AUCI1ITKCTUK*.  PRACTICAL 
C<>N*THUUTlON.  and  PLASTIC  ART  OKNF.lt ALLY 
»Fl«e  tectum* Friday  F »**!***.  Ilth,  IHb,  25th  Nowm- 
tar.  2nd  in.l  9th  Wc*n»t-r.  at  9 ocieek. 

0. JlUDMlN,  Faq.  on  SURFACE  DECORATION  (Twolec- 
turva).  t'rtdav  Evening*.  Ifth  and  Rrd  l*t«oih»f.  at  U 
o'clock.— On  lie  VaKIRTIR'*  of  LACK  (Two  Lectures). 

Wednesday  Afternoon*.  Oh  and  llt>>  Jannary.  at  3 o’doek.  . 

It.  WoHM’tl.  Raq.  «»n  the  ||t*T<»UY  of  ORNAMENTAL  i.oNG’S.  163  Flastauv**:.  wl.»r*  aho  may  I-  procured  Apparatus 
ART  la  Conns  of  Twelve  t-eclurv* Meaday  Kiwlit*  at  0 | Df  ,m;  description,  and  Pure  Cbtmieaa  tot  the  practice  of  Photo- 
OeWk.  ard  rerouted  on  3u«ed»y  Aftnaocna  at  3 o Hock.  Kn,j,hv  in  all  tn  br  mrhea. 

The  (V«r*e  will  begtn  iui>  »a.l  15th  November.  will  »**  I \ faiakgoa  of  PhotmrupL*  Apparatus  may  b«  bad  oo  arpll 
mnttawad  eatrh  lumu.u  Monday  and  Tuesday  at  tU  »an»«  I >au<a 

^un.  ntASD  do  LONG,  OPTXCXAW8, 

JOHN  MARSHALL.  Fk  . V H.C  * . Ac.  A_c.  ptKgomphkal  lu.iru-mxt  Maker*  and  Operator  Cbomist*.  1S3. 

Kwrj  FrtUj  kwolnt  »•  Lw-Soo. 


FoHM  i a Course  of  F»gM  lector** 
at  0 o'clock.  ro<v  merxtnj  4U.  January.  1864. 

JOHN  Tllo.M  |\Hi  *N . K»q  On  WOOD  ENGRAVING  (Three 
I r*lor»*  . Wednesday  Kvealxgt,  oxbroennag  7lh  !*• 

J.  C RoBINSON.  Kaq..  FA  A.  On  the  MUSEUM  of  tb* 
It ► PtMTMF.NT.  Wrdaeodav  Evening.  *th  November,  at 
3 o'clock,  and  repeated  on  Tr.ureday  After&oon,  lit  Docem* 
bar.  at  3 a't'M. 

Mon  phly  sale  of  pici  uius.  dkau  ings. 

and  WORK*  BY  MODERN  AHTI8TS,  the  a-riyinoRfg 
(/  *»A>rA  dJl  fa  fAr  rw r<Xaun. 

Mil.  O fcO.  ROBIN *0N  respectfully  nob"**  that  hi*  n at  Bala 
wilt  Lit*  idaro  at  has  H«oua.  21.  Old  Itonddrvet.  thla  day. 
Ihurada).  |tar*«r.brr  1. 1*5 J.  at  1 praciao^y.and  will  treioda  rpacH 
unit  by  tha  followtt^  ArtiaU  • 


AaDicey.  1 

Garditior. 

r-itchrtt. 

Head 

HatelL 

RlKisgiU. 

< armRhael. 

Hulk. 

Holt. 

Hint. 

Jaeta. 

Salter. 

roillr.a,  K A. 

1st -.-Alter. 

8op*r. 

Colli 

Le  Jeune. 

Fluor  t. 

laavw. 

Me  Ian 

Travm. 

I'eaao. 

Memano. 

fitbSh 

I'tgi.too. 

Pvanall. 

WiBgfteld. 

Ftmore.  A.R.A. 

Percy. 

Wcolroer- 

KUy.  R.A. 

P « kora  till,  A.R.A 

W«  a. 

I'm. 

I'lUoau. 

Wylie.  Ac. 

QTBKBOSCOPES  AND  STEREOSCOPIC 

O TLKK.H.- ItLANI)  h LONO.  I 


PIC- 

. 153.  Ftaat-atmt,  Optidanl 

and  n>:(»mphlf»l  iaUretMol  Malirrs,  loilti  atUotloo  to  iHlr 
ILK*  of  srKUF.OSCOI’ES  of  all  luada  and  In  niioiu  mautialt. 
alio  to  ttnir  largo  a*w.U»ott  • f STKHF.OSCOl'IC  FICTUKRJt 
fee  lha  a>u>a  la  ItAHItHMItKOTYl  K.  oo  PAPER,  and  Trana- 
jur«nt  .f.Morn  Fleur*  an  GLASS.  Th«o  Plctqrra.fec  maanU- 
naaaof  drtail.  and  truth  la  lU  raptcauatatHa  of  aalnral  ohjoeta, 
art  utlralW. 


PHOTOGRAPHIC  CAMERAS. 


MAYALL’S 
DAGUERREOTYPE  PORTRAIT 
GALLERIES, 

224.  BUG  KM  STREET  iGMusaa  or  Aboyll  Puica), 
akd  43).  WHT  8TRAXD. 

A JR.  MAYALL  inviUv  inapcction  of  hi*  nowly 
piUotad  yrorau  far  pcodods^  "»r»«  « tf*cU  in  dap»t rrao- 
typa  Dtnlataraa,  alto  till  rxUaaira  rollacth«  of  ortfinal  portrmita 
of  FarliamatUry.  icatsUV.  tilcnry.  and  tioatrkal  caltbrlUM. 
ToitraUa  takan  dally  la  tho  lAgbaat  atyla  of  art. 

••Mr.  Mayall't  crayco  pt<tur*«  an  moth  dhllnniUlMd  ter  I ho 
beauty  of  tbalr  axacwtlon  - tho  Uat  b«i*«  Umwiiui  and  nrutrai. 
tto  aarlou  UiUrw  of  Utah,  hair,  drapory . Ac..  dlKranlotUd  with 
a pataUr’a  tauU.  and  an  »»tliw  abatocw  of  a orrtafn  rceonnm  of 
Mparl  which  hau  Umlod  hitherto  to dtopauago  thl*  art.” — UAen*un, 
May  2S.  1853. 

“ Wo  ant  admit  that  wo  Un  iem  eooti  anything  la  pb*Ao- 
gratdde  poitralu  ao  trnly  artliHc  aa  thooo ; they  Karo  all  tho  foexo 
aad  beauty  of  aa  exqulatto  aorroUwto  oagnmu.  hoaeo  U»o  appro 
prUto  narr^  of  * crayon  portrait#, * by  whlrh  Mr.  Maya.”  daalgnaloo 
thorn.  Wo  ww.  In  hU  pallery.  a «oro  or  two  of  oor.mtta  of  n*a 
whcaa  wo  Wncnr  perooaaUy  ; each  cco  was  IX*  i*o»  kioaaolf-a  bring 
Hkancoa.  a«ch  aa  tho  moel  aldlAU  joJaur  could  rorar  tot  »^fe*o  ua : 
they  ar*  at  far  aiiportortothoDultitiidoof  jdtalocnphlc  cartcatoroo 
one  k<i  la  erery  great  thorough  faro,  aa  a deUcab-  ngraetaa  on 
i toe  1 or  copper  latosoa*?*#  vooocut.**—  Art-JntmaJ,  OrUArr,  ISM. 

Fr+tpttlmH/  en  Offticotlm  or  by  poof. 


J 

May  bo  riaoal  two  day*  jotor,  aad  catalopawa  lad. 

ri'u  BK  SOLD  till  the  31*t  <-f  Dooembcr.  »«ronl 
1 oltlOINAL  OIL  PAINTING*  BY  TIIK  OLD  MAMTKKB 
A Lon  dies  t>o.  Animate,  and  two  Gear*  yAturro 
t hr  tbs  colobenlod  1>i 
Alto,  a Portrait  of  Aurora  K<“< 


Cet'e) ; orgltol  Palatinge  by  tho  roUhratod  DiotrniCI  ftHttrtcb), 

rvataco. 

by  l<VLri*Tia.  Ad-lreoa.  poat  {«1<I,  Mr.  B.  8CII1KK 


la  oirolleat 


OF 


A 


Mmartt 

R,  KrtaU- 

atraaao.  No.  h.  I^lpoic. 

INSTITUTION  FOR  THE  DIFFUSION 
KNOWLEDGE.  PRESTON. 

NOTICE  TO  AttTIftTA. 

SECOND  EXHIBITION  OF  PAINTINGS, 

Water  Colour  Drawtnr*.  Arrbltoctnnal  IhahM,  Modr’II**. 
hn'jiturt.  and  Mnhlller.  wtU  ho  o;wn  In  tho  Gallery  of  tho  Int'i* 
tatiuo.  in  Uo  early  part  of  the  entulng  year. 

Pimos. 

Tam  Rrowr  Iloaoaiaaie  mi  Kaai  or  Drwr. 

Proa&dent  ■ f t>o  In  Oita  tins  ltd  Oalrmen  of  the-  Kthibl’Jon 
CocnmUtOO.— Tuomao  BlMCMaLL,  K»qt  mo. 

All  Work  a of  Art  Stiteo-fcd  for  KihlbHIon  oiwe*  bo  aoat  before 
tho  10th  cl  January.  1*54— those  from  Loni:-a.  to  Mr.  Ji>a«rM 
(iaant.  14.  Char'caotreot.  Middlesex  IfoereUl.  eddremol  **  Foa 
paKvrov  and  frrt m Uto  Country,  per  Geoda  Train,  addressed  to 

tho  ifoaMrare  *-*rr»tary.  at  Oo  laatit<atl«a.  Pr«ab>o.  Tho  Camice 
of  Worka  of  thnae  Arthte  only  to  whom  tho  ClrccVar  ta  wnt  will 
bo  yald  for  by  tho  Ccamlttoo 

Dot  cmro  wiT.  be  taben  of  all  Works  of  Art  rorrlre*!  for  P.iblbl 
ttow  : but  the  Con-.ro  it  toe  will  a>ed  bo  aoawocable  far  any  Injury  at 
lota,  by  firs  or  othcrwieo- 

A’.l  Wcoka  of  Ait  moit  be  aococrpanVed  by  a soft  dcrcrtUog 


OTTEW ILL’S  REGISTERED  DOUBLE- BODIED 

FOLDING  CAMERA  la  auportor  to  eierjr  <-t>or  form  of 
Camera  frem  ita  rapalality  of  dooiaUoo  co  coatractloa  to  any 
foret  a-i.  aalment,  ita  porub2ity.  and  Ita  adapUtloa  for  Uhlsg 
either  eitw-a  or  portrait!. 

3 be  Camera  may  bo  Lad  of  A.  Hoe*.  2,  Featheratoae-bai!dln«a. 
High  Jlolb  rn. 

Kmy  doecrtpUon  of  Caxaona.  Slide*.  <e  TrlpM  Standa  may  be 
okoased  at  L*a  lfeaijiirtiwy.  24.  Oiartottcderraco,  Ci>i«eha<on- 
llomrta  in  tlaodr  : atnwl,  llarsahury-road.  laliMtoa. 

Tin  Taaox  arrmiD. 

Now  Jteeatkao.  ModeU.  he.,  roads  to  order,  or  from  drawing. 


M. 


PILLISCHER,  Omciasi  & Aritxoyxrtc  Mtciuv 
aeon  Maatrii.  kaU  of  3>H.  rtxf.icd  atreet.  boga  to  Inform 
ht»  frienda  and  tho  public  tlot  ho  hM  III. MirVKDtonu.ro  extowBl 
j.reaii**e.8h.  NEW  RO N l> • ■*TIU. K T.  one dcor from  Oxford  atresL 
Mpoctjto'oa.  Opera  Ohm>.  Teleocopew.  llaromeCsre,  Tbenaomolece. 
dc..  Of  flret-rato  w«rkmanahip,  at  moderate  yrioea  — P».:4<%crapfiic 
Ap|>aratu*.  hUrrecorupe*,  and  every  roquiaito  for  the  practice  of 
I'Lttogrephy  is  aU  iU  Nranciiee. 

N.B.  All  the  above  artlelee  are  mads  os  the  jrrcnlaeo,  under  tbs 
Isunedlate  direction  of  M.  ItCbchsr. 

8*.  Now  Bead-etreot,  one  door  fmn  Oxford -»treet. 


PHOTOGRAPHY. 

A COMPLETE  SET  OP  APPARATUS  ro*  £i  4a. 

containing  aa  Expanding  Camera,  with  warranted  IWeahto 
Aehroaatk  Ad>asUng  Isnaoe.  a Portable  SUxd.  Proaauro  Jramo, 
Lo«oXSzei  Stand,  asd  Patbo.  com n lets. 

PORTRAIT  LKN8KS  of  double  Achromatic  conibloatioo,  freca 
£1  12a.  «d. 

LANIWCAPF.  LF.N8E«.  with  Rack  Adjwatmeot.  from  25o. 

A Grins  to  the  Practice  of  IbU  totoroetlsg  Art,  la.,  by  pest 
free,  la  4t 

F reach  Pcttahoi  MAHOGANY  8TRRF.OSCOPK8.  fromlOe.dd. 
A largo  aaocotmeot  of  RTKRROSCOPIC  PICTURES  for  the  tame 
ta  Dogoeneotype.  Cabatyps.  or  Albuaae*.  at  e<raaily  low  petesa. 

ACHROMATIC  MICROSCOPES. 

Iteaatifolly  dnlabe*l  ACHROMATIC  MICROSCOPR.  with  all 
tho  lateet  lmpruvemoat  aad  apeoratua,  complete  from  £3  13*..  at 
C.  llAKKR  ta.  (rptkol  aad  Matbemattcal  Imtnaaont  WsroLooao, 
244.  High  llotbora.  opposite  Day  A Martial!. 

PHOTOGRAPHIC  APPARATUS  ANO 
MATERIALS, 

Greatly  reduced  In  price.  Now  jeioe  Hat  gratia.  At 

daniel  McMillans  wholesale  depot, 

132,  PLEET  STREET. 


\ LARGE  STUDIO  TO  BK  LET,  about  30  f*wt 

*A.  agiaaro  axd  9)  fret  Mjh.  Fee  farther  rartlmlarx  apj*!  *1 
Mr.  REW80N*8  Deal  Yard,  (ironwer  How,  ilsliea. 


LESSONS 


IN 


thaen  aa  they  mar  1#  wkhed  to  ho  InaertM  in  th*  Catalo^ie  to  t* 
printed ; aad  at  the  bock  cf  each  frame.  If  ricturee  or  drawtoga,  cr 
on  arcs  poetKa  of  U#  work,  if  atatiury.  nwt  U wrlUew  <r  in- 
ecnlwd  the  name  of  the  Artlat,  aad  tho  number  (if  more  than  owe) 
to  which  « reftra  In  Mo  llat. 

Tho  price*  of  Wort*  to  be  diepeoed  of,  mmt  cc-rssur  'sated  to 
Da  Honorary  Swretory;  and  on  all  and  during  the  KablblJon, 
whethrr  by  the  Oflimn  of  Uio  Inatitutlea  <r  by  the  ArttoU  of  any 
aurh  W«ha  tbatnae(*ea.  a oxamisaloa  of  f««  pceaada  per  centum 
will  b*  payaVs,  and  alao  tho  ecsU  of  cantaje. 

The  aurplot  funda  arcruiag  from  the  RaMUtloa.  or  from  «nb- 
•crlptkoa  to  tho  Ktfcfbftioo  Fiaml,  will  bo  appUod  to  the  poryoeee 
of  tbo  Inatitution. 

By  Order  of  the  Committee. 

JOHN  BURTON.  Honorary  Secretary. 

Prwetoo.  Nor.  IODi,  1»S. 


IN  DRAWING  AND  PAINTING 
WATER  COLOURS. 
rpO  SCHOOLS  AND  FAMILIES— AN  ARTIST. 
A who  haa  atudie-1  ta  Parla  under  iVot.  Merobre  do  l lnatit  -t 
dm  Beaux  Arta.  aad  Sa  1 -onion  under  two  distiaguiihrd  semVora 
of  the  £od*»ty  of  Painter*  In  Water  Colour*  now  roooho*  Puplla, 


and  offtra  Os  additvoal  adranUge  of  communicating  hi*  Us 

in  Frtoch,  If  d-adred.  The  higkoot  rofereace*  to  Ladk*  aad 
GoatWnica**  mhook.  peiratc  pupil*,  aad  unison*.  pro5o**V:nal  nwa. 
Fee  tsma.  Ac.,  addrm*  Wai.  Iluruiv*,  31.  Upper  Chartxte-rtrte*; 
FlirroT-aquar*.  At  horn*  ou  Toe*daj  a at-1  Saturday  a 


GUPA  MASTIC. 

ri^HB  CROP  OF  THIS  YEAR  is  e*tImata*A  at  2000 

1 iik«*.  Votr-g  half  Uat  of  but  year,  and  the  *tocka  oa  hand 
be  lag  a.'mo»t  totaly  eahauitod,  them  will  bo  a great  acaraty  durteg 
lha  mu  a»avMi.  Partira  wtahing  to  procure  a iup?iy  of  pure 
Maotlc.  or  Maalk  Varntah,  say  at  preaant  obtain  i«m  at  Minaa'a 
Artiata'  Cciour  M as  --factory . W.  Long  Acre,  London,  locate, 
qusnee  of  Uir  Hth  jirtcs.  aparteas  ramlahee  are  now  made,  and 
told  xxdsr  Us  name  of  Mattie  VaruWh.  that  do  r.>t  ronUtu  one 
particle  of  the  real  gum.  bat  are  aartow  and  dset  active  to  pictures. 

~~  ENGRAVINGS  AND  ETCHINGS. 

'I  O DESIGNERS,  ENGRAVERS.  i»r.  ARTISTS  (J EORGE  DOVR  81,  Botbiu.  W,  Fiotbokt. 

«,  Tii.  vti*  i \<  i- vrivR  u i will*'  Artri  irrv  •-*  loeooa,  iafv<m*  C(*  sc  tor*  he  haa  on  Sale  a xa^u  able  and 
‘ XSrS  ohStaSIScHA^TK  DMION^ Fm^  to  Mmmhbgo  of  Rrgraelaao  aad  htchlog*  by  and  a *r  Ibrgtam. 
1 ” °.f  TenVrr*.  Oatade.  Hombrandt,  CJenrd  Hottw.  OoRaitu.  Ac.  A 

WRWoeoattho  j?  ndlaa-  for-ar*1ol  for  two  p-«Up?  atampe.  Part  1.  cuatalnlag 

IT-p^SnSSi  SS25!  **  ■ “ ‘rP,'“"n  ^ -W  t.  M.  W.  Tun*,.  R..,  a*,  b. 


Maac'  ester. 


M' 


MAWS  ENCAUSTIC  TILE  PAVEMENTS. 

1 AW  & CO.,  amd  free  per  poet  their  NEW  BOOK 
OP  DEMONS  fwhh  Price*),  adajging  thto  meet  duraWo, 
xalcal.  asd  decorative  product**]  of  Mofietal  Art  to  Patmore 
Halls,  Paaaagte,  C««acr*atorle*,  Vrraadahi,  aad  orery  da*cr1p«ioa 
of  mofsrn  and  ursnt  llulbliag. 

IUxtkaix  Woaaa,  bom  Baoaxttv,  8HRor*Miac. 


DRAWING 

i 


PENCILS GILBERT  and  CO.*S 

Cobebrutoi  P.Uo  Modal  DRAWING  and  COMMERCIAL 
PENCILS.  2a.  for  doaea ; »p«rin>*a  set,  !»-,  or  poat-froe.  14 
itaropa.  >Vocd>y*a  Pn^reo*lv*  Drawimg  Ho:4.  2a.  GL;  Econo- 
mic ekotchisg  Hnrlri,  to  oepy  la.  3d..  «d..  1*.,  It.  6d  . aad  2a. 
each.  Reboot  Reok*  of  all  klnda  auopUol.  and  a burs  discount 
allowed  by  JOHN  HOLDING  WOODLEY,  ».  Fore  **«•*, 
City,  Loadco.  All  the  London  Newxjopeex  aup^od. 


n I ATONIC  FLUTE,  by  Royal  letters  Patent.  Foil 

paitlcalan.  showing  the  mane  ad  ran  lane  of  thW  Initrmnoo-t. 
with  certtflooto  of  prvfreior*.  Including  Mr.  lUclardion.  fta«ti*t  to 
Her  Msjerty.  fee  warded  true.  Maacfactory.  135,  Fiootslreo*. 
A.  *•  >cr  a n a . Patentee. 

N.H.— Mr.  KtcMASooox  contlaues  to  g ft  LoMoaa  at  the  aboro 
addrw*. 

BAZAAR. 

HOSPITAL  FOR  CONSUMPTION  AND 
DISF-ASES  OF  THE  CHEST. 

ixcoaroamo  by  act  or  rASUANurr. 

Tie  Committee  of  Maeogemtat  leg  to  announce  that  with  a view 
to  Celebrate  the  Opcatag  of  the  Now  Wtrg  and  to  assist  tho  Fund 
for  Flttlaga  and  Furniture, 

A GRAND  BAZAAR 

Wdl  be  held  lu  Jane  next,  sad  by  the  ktad  content  of  George 
Dear.  Ka^  . In  theheautifol  munda  of  Tie  Pan:  oa.  Hans-ptec# 
Cbtlaea,  Uo  property  of  Sir  Francis  Shackbargh,  ltort. 

rT’,HE  COMMITTEE  «ame«Uy  call  upon  a jjonenm 

-A  and  borne roUnt  pub  ic.  to  whom  an  apr*al  ou  behalf  of  thl 
Charity  hot  aster  leva  made  la  tain,  to  aaoist  them  ta  carry  lug  on 
their  effort*  to  compute  tbo  Hospital,  by  frefarlag  sach  ireful  aad 
crnosxeotal  article*  aa  may  be  ccautdorsi  au liable  for  the  occasion. 

T’  r mtoricr  wockiof  tho  new  wine,  wblth  win  acrcmmodato  140 
additional  patient  a.  are  being  proceeded  with  aa  ruptlly  aa  poeaJhJe, 
and  no  effort  vnU  be  t pored  for  estendlag  to  tho  utmost  the 
useful  dm*  of  this  Charity,  which  cocnb  set  as  many  important 
olijacta  aa  can  bo  fouad  exited  in  any  charitable  iaaUtetloa. 
i A doaaatka  of  £31 10s.  coastituUa  a life- governor,  aad  aa  auwaal 
subacrtplioa  of  £3  3s.  a goawrnor. 

(baboointiina  asd  donations  are  received  by  Rardoy  tnl  Co.; 
Cocki.  Fdddolph;  Coutt*  sod  Co.;  Hramnaonl  tad  Co. ; Ulya, 
llaii'ai.  MOli,  and  Co;  Ifaakoy  aad  Co.;  Herrlee.  Forqwhar. 
and  Co. ; Kaoaxn  aad  Co  ; William*.  Deacon,  and  Co. ; and  aleo 
by  F.  and  J.  UMugtoo.  3,  Waterloo- place ; llotcliord  sad  Son, 
lb?,  Piccadilly;  aad  Niobot  and  Co.,  21.  Berner* -itroet. Oxford -at. 

PHILIP  ROSE.  Hon.  Sec. 
Bromptco.  Noe.  I«a.  OSBORN  P.  CROSS,  See. 
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BANK  OF 

7,  ST.  MARTIN’S  PLACE, 


DEPOSIT, 

TRAFALGAR  SQUARE.  LONDON. 


PARTIES  desirwu  of  INVESTING  MONEY  aro  requested  to  einmino  tins  Plan  of  this 

Institution,  by  which  a high  rate  of  interest  may  b*  obtained  with  perfect  Security. 


ARGUS 

LIFE  ASSURANCE  COMPA! 

33,  Throgmorton  Street,  Bank,  and  14,  I'«J 
TBOMJtf  t’AtlNCOMH,  Rm,,,  .tMenuan.  Ctrelre 
WILLIAM  LEAP,  Pag.,  Deputy  ctiatnuau. 

The  Intcnut  i«  payable  in  January  and  July  ; and  for  Iho  convenience  of  Depositor.  reaiding  at  a dielanee,  KdtTi  1 TVOTm/K.lTr  7 ' / 

wrill,  on  application,  be  paid  cither  at  the  Branch  Ofticett,  or  through Vounlry  Bankera,  without  expeuae.  niou„  t.  J ■ . I f. , >ae  J. 1‘|  icli.r  f g Q 

PETER  MORRISON,  Uauaijiwj  IHntior.  - 

PROSPECTUSES  FREE  ON  APPLICATION. 


UFE  ASSURANCE. 

rPHE  BRITISH  MUTUAL  LIKE  ASSURANCE 

HOCIBTY  ««  Uriel  m pcr»yo«aU  of  any  dwriyciofi  iarolvtsi  | 


Hfe. 


Ike  eonlinjwMj-  of 


Ylokrj  Corny.  Eit- 
Kred.  Ponltoo.  Fair. 

Hrr  W.  \V.  BlUn 

Ralph  Ktwafl.  Eag. 

Thoniae  Brace.  Eag.,  lf.D. 

John  ft.  Keltic,  Bid). 

Premium*  to  A«tir*t  £un.  payable  at  death 
fWfth  Profit*  | 


I Ooo.  Ged wra,  Reg-,  P.RJL 
lion.  *■.  Oor», 

Thongs  Hhail.tr,  Fjq. 

John  !<•<<«.  R»g. 

Geotje  Alfred  WalUr.  Big. 


Ar*  neat 

Birthday. 

AcnnaDy. 

IU1M  Mlly. 

Qturtarly. 

8> 

£2  1 H 

tl  l 3 

£0  10  11 

«*> 

2 14  U 

l * 1 

0 14  4 

4 l 7 

2 I U 

1 1 4 

EAGLE 

INSURANCE  COMPANY. 

1,  CHKST.BNT,  NEW  BRIDOE  8TRBBT,  HLACKPHIAR8. 
LONDON. 

DIRECTORS. 

RokKirr  Alwxawdkb  Goat.  R»q..  Okninnax. 

T itoitii  Herne,  B#q,  HepatvChaimaa. 


Ilhk  r . , n 

J.rt,..,  < ;,n.  i «,  ' IMhmk.  Ere." 

J.  liwojdwry.  K»).,  Aid.  | ^ 

PMrMctA«r.-Dr.  Juffmoa,  5.  raitHtry-iqiurt. 
8CMMI.-W.  Coulees.  Fj^  J,  Krid*ricb'*-y>W».  ol*J 
CoMsri.n mi  Actvabv.  J’fofcwr  llall.  M.A..  of  Ktug'i 
ADVANTAGES  Of  ASSURING  WITH  THIS  COM! 
T>w  Hrral«atinf«  the  tew wet  teak  cooatatwnt  with  m 
***  awnrwl  ui  p<x>‘.«rt*d  bm  taLarnM  cai 

Awtanea  Fntf  of  XhiO.COO  tr.tetud  on  mortnra  ««■ 
<JO*<r*s»*tiS  Moekt-aad  an  .io.tr.  <s»  .677.000  a ywjer  . 

r»mJm* i»  Ami*  Cixx  | WWW  T«rm  "" 


Ph*w.m  Buoiorr.  Rm. 
Tmomai  BontKmnfji.  V-#g. 
NatmaMiki.  Go*> ld,  K*o 
ClIAALMS  ThiiNAi  IIOI/OHir, 

K*9- 

Josh c a Lockwood.  R*j. 


IIa 


Lu>ro. 


Ricmaao 

Kag. 

'V.  A.  Pkaoock.  Bag. 

Rhw  Cmaium  Parer,  Pag. 
Thom**  G.  SnH.wunr,  Hag. 
William  Wvoaow,  Etg. 


ACTUARY  AND  SECRETARY.-  Cmaalka  Jnt.utx>w,  Keg. 
TWE  Buniixwi  of  the  Company  tr»mpri»m  Aenuranr» 
4 on  l.twt  tad  Sanlvorthip*.  th*  Pure}.***  I. if*.  Internti . 


Ana- 

»***w  Tm.  «e«i%  hvsia 

Vmu* 

70 

£ e id. 
t 17  8 

£ e.  eL 
« l»  1 

£».«<. 
1 14  10 

jC  a. 

.ye 

1 1 3 

I 2 T 

2 A ft 

40 

1 & & 

1 6 'J 

3 0 7 

2 14 

M 

1 II  1 

1 19  10 

4 6ft 

(n 

3 2 4 

3 17  0 | 

6 12  9 

It  0 

Tbo  frabHr  are  InrHed  to  evatnlne  few  tharaw'vto  fb*  advautacee 
jntoail  f ▼ SMurert  by  the  plan  on  which  peifida*  art  mated  by 
th!»  office. 

The  poUtto  ere  ituUajtrtab'e.  ncopt  hi  caw*  of  pa'ptble  fraud. 

Pc<«*.tir  arirrotaj;**.  by  hrtrodprttan  of  tho  Joan  <•:*»***.  nr* 
afforded  to  rvepecUbl*  and  art  tv*  rarttai  who  *mU  nodmal*  the 
atwticy  t*  plaore  abtrt  no  agent  hut  yvt  horn 
(if  tar  irn  agency  wtth  rrfenwen  aad  full  pwrtk 

CHARLES  J Of  Kh  THICKB,  itamtary. 

17,  N*w  Brf^Hhwt,  HbacAMara. 


MUTUAL  BRANCH. 

r Aaan»»*»  oc  t»w  lUut  ay* Was  ar*  telil*.].  «t  (hre 
. •e*4  a’twward,  AWuxtfy.  to  pa«tta(p  >ta  in  four  f»n 

N'  J«tf  C*el.  of  tho  profit*. 

f ho  profit  tMfM  to  MKh  policy  on  ho  frddod  to  Ut« 

Thl»  Cocni  at  v «ti  arahMthnd  In  1«07,  U rmpownr*.!  hr  thr  Art  - •PP,M^  *»  rntectioo  of  tho  annua:  prouriutn.  or 

Of  I'utUnmit  oDM  Gturr*  111  , ax4  U r^uUlad  by  Itaod Ttrffllrt  n,r4l4  1 ' 


— , — . latttrfli, 

tb«  ?«la  and  TurchMo  of  Cot>Ui«*ol  and  ftalmod  AonuiliM, 
Lout  of  Monty  on  Mort^ijr*.  Ac. 


ID  thg  Itlfh  Court  edCItAurrry. 

Ik!  I 1X4  Anally  • rtrkt  IVoorlcUry  on*  TW  paM  »nt  fiwUrml ; (Hi  t 

*!  -w  A MO  rad.  oo  tha  oartlc+futrnr  K*U.  now  putklpatr  *«tagu«nxiC.>  *“•  hitura  awat-.l  |ayt»«i)Ia  t 
,i  ” APPv  I (a  fnwr-Aftht  of  lha  MDO«nt  to  b*  dhrifi**].  *<o  rdtMf  to  Ih*  a^*.  U<t  a r»»wr» 

TKR  Win*  hiractort  hara  »r»-ad  tbttli of  tSa  m»n>  acrurata  J'  c,nl-  oD  ^ praoaJunu.  ve 


At  tha  nr-t  dim  Son  a nrfarw  a/  jij  for  rant  hi  ra*h  oat  tki 
arrmm*  paid  «m  dwfarad  ; iUt  wir  a.“>w  a iwrm.caat  rrHa 
fw  Ufa  of  from  to  1 1 jwr 
tawmaonary  hum**  rnrwinut  fn>co 
ttvm  t to  3 |*ar  mt  cl  t ».« 


T OANS,  on  P9rwon»l  or  other  approved  Security.— 

X-l  IVrwiui  daAirout  of  abUlnta*  AHS'ANCKS  without  datay 
o»  fnroantbta  tarea,  and  rapayatNa  hr  aaay  lataUwonti  aitandim: 
•w  a Unythtwd  f«r>:<1.  mrm  inri-M  to  JM|V  thr  ItRITIAH 
MUTDAL  SUWbJHIPTION  LOAN  AflftClt  A NCR  CL  UWK*. 
atlablubad  la  conncrtioa  with  tha  linltsh  Mutual  Ufa  Oflloa. 
ProatwctuMO,  rapwt.  and  arary  Infomwhe®  may  few  oHafowl  on 
appUnulonattbr  Brtllth  Mutnal  I |f«  offlea.  17.  .V««  BrjJM-atrwM. 
ItU/kfrtara.  Iiiaa*.  f»l  nuh  mpr.  nr  1».  hy  i»<**t. 

CHaRLRA  JAMKtt  THICKB.  BarraUry. 

UNITED  KINGDOM 

LIFE  ASSURANCE  COMPANY. 

RiUblUhtd  by  Ad  of  PkiUun! Is  l‘3|. 

8,  WATBBLOO  PLACE,  PALL  MALL,  LONDON. 

HtntaAiT  PsMiDMrra. 

Karl  of  Cnttrtovn.  i Lcrd  RtpluatUma. 

Rar)  L*van  and  M«IvIIIa.  I Leo!  Ii»n>a«ca  ami  fh*atos 

Karl  of  .Tortnry.  I Wm.  CawyhaC.  Kaa^  of  T MB. 

Viaeouut  FalLUrd.  | ebawaa. 

London  Boaao. 

Chaimaa— CHARLES  OR.tll  vM,  Rag  . P.8.A. 

Dryxty  Chainrao— C1IAIII.es  |»OWNR.<,  K«g. 

H.  Blab  Arome.  Big.  j J.  O.  Ifanriguca,  K*g. 

F.  Lmeos  fiord.  K$g..  RdUiat  A.  II.  M»«>f<HicBtl.  Keg. 

ChartM  Ikrwlrk  Curtl*.  Rag.  1 K.  •’  MaltUud.  Bm. 

WUliaie  Pairilaa,  Lag.  | Willoai  Italltoo.  K*g. 

D.  Q.  llaabrtguaa.  Bag.  1 Them**  Thorby.  Eag^  P.R.A.. 

Midmul  Ornrra. 

Arthur  II.  naunll.  Kag  . M.D.,  K.  It-nnrtLUratC.  8t.  June*'*. 
Tha  Fkcni  added  to  Kolkiaa  i»om  March.  1KM,  to  Dwweat  #r  31 
IM7.l*a*  follows i- 


. . . ac/urata 

lofonnetioo  w*»aU»  oWuwl  a*  to  tWr  rata  of  roeraaity  amoo/.t  *■**'» ^ 5 

a**orr<J  ltv»i  aod  hit*  to  <116*4  tb»  Tablet  original!)  osnilruc  o!  <»oa-half  of  lh*  "afV*  tans**  w 

for  theC<>npaay  aoo>rdlnrl*.  for  o*v*r,  year*,  or  oar-tLiri  af  tba  

Th»  Hate*  now  cld'swi  **i  lower  Dart  Dinar  m)tilr«<l  by  mar y u * d' -<  unon  th*  policy  at  6 p*r  coat.,  or  uoy  ka  t*m  off  at 
of  tha  Offirr*  *nd.  at  romp«rt*J  wilh  llwtn.  a Itonui  It  i»  t»rt  at  Wm*  wit»^s*=i  nolkta. 

one.  ur»r*il  by  rflrrt  rg  an  a«i«irar<v  -1th  th-  Rich  Cr«;«ay.  Cl»l*a  pahl  tn  ooa  month  aftar  proof*  Lara  bom  approratf 
TL*a  thr  Premium  rvgnlrrd  hy  one-  OMeo  in  parlloiiir  for  a*«ir.  I !■«»*  «r<>«  apprvrad  tommy. 

ai»ce  of  JCI.W,  at  tha  w»  o' to.  would  wear  a.  lo  the  Karla  1 Th*  fwdioal  ofVm  attend  artry  day  at  Thfogsaoetoa-aUwa 

no  Ira*  than  £ l.”V'.  tint  It  t>>  »*»  a f’oliry  for  tho  ttmr  amount  agrurtar  bafaratwoo  etach. 

..•V  Irae..*'...  ^<>11. . .. ...  * 


: *n  ImmedU’a  alBUta  of  *JL  ywr  c*nt.  to  t»w  ton.  a*ttir«d. 

I To  tko  pratrot  till*  1IM3  tt»*  At.urwl  Ur*  re«^tv— <5  fr«.ni  tha 
1 Compear.  In  aatlrfactlon  of  tt.alr  Haim*  nr>war>!*of  A'I.IO».<*Ml. 

Tba  isnunt  at  prtarat  wirad  h n*arty.  t*4  thr 

lao-Mna  of  tha  Compaty  it  ab#«it  rlY),k»>. 

At  the  but  l>i«ttion  of  *<urt.Jiif . eMot  jCITO.OCii  *11  nddad  to 
tha  mu  a mu  rad  under  polktm  for  tha  whole  t«m  0/  Id* 

Tba  INat  tMurcd  ara  pwmttiH,  i>  tin.*  of  paara.  aad  not  htiad 
tnyarad  In  ml nln*  or  gc-'d  dlgrtn*.  to  raatda  It  anv  r-wwiry.  -or 
to  pu*  by  t«*  not  ImIbc  t«f .rtn*  p*r»«*«  hy  profa*t(oa>  >wtw«wn 
omy  two  part*  of  lira  tama  b#nntpb.rw-«1l*tanr  mnra  tluc  thirty - 
Uraadacnw*  fr*wn  tha  KgoHor.  afllwat  ntn  duo*. 

T>**d»  a*»lmta*  yo’IciM  *r»  rn{Hta*wd  at  tha  o&ca.  and  wlgrt- 
mwnti  can  b*  rfb*t#d  no  foma  aiyyM  tStnfraa. 

Tba  annual  rwt»  *t»  of  tha  I'owipaay**  atata  awd  protma 
I'rotpifta'M  and  Vorwa.  tnay  U bad.  or  will  t«  mdi,  put  frrw, 
nn  MM-l  .'*1  n*  at  tka  CtaWa.  or  W as*  of  tha  4'nmpiai't  A cent  A 


r.  ftATKfl.  /»#aarf«a 


EQUITY  AND  LAW  LIFE  ASSURANCE 
SOCIETY. 

No  28,  LINCOLN’S  INN  flRLI*.  LONDON. 


t*rre 

Amared. 

Time 
Ate  ured. 

stum  addtd 
to  Policy 
Is  1X41. 

to added 
to  Policy 
la  UU R. 

•wno  PayaUt 
al  Itaaih. 

£ 

&<*o 

*100) 

MO 

1.1  yr*.l  fusti 
7 ytart 
1 year 

£ *.  d 

m 6 8 



£ t.  d. 

7f7  in  o 
•117  10  o 
11  ft  4 

d *.  4. 

A470  !rt  it 
1167  10  H 
ftll  ft  0 

PELICAN 

LIFE  INSURANCE  COMPANY, 

Rtunttate  1*  17*7. 

TP.  Lombard -street.  Cfty ; aod  U.  Cbartnf-aDet,  Wntsiwa. 
DIRECTORS. 

Hobart  Gorney  Barclay.  Faa  1 Kuiw-m  I).  Ilcdgtoa.  He*. 
William  Coctos.  Ug..  K.ILS.  ntoma*  llcdger*,  K*«. 

WiUua  Haile,  Keg.  l(«ory  LanmVco  lloijttd.  Keg. 

Rickard  Fuller.  Beg.  I.  Patty  Mwarralt.  Kag. 

Jama*  A.  Gordon.  M.D.,  P.R.R.  f'.Hatap4«nTl>rMr.Kag.,K.|l.8 

llanry  Gracw  Keg.  Mstibaw  WliiUsa,  Krg. 

N.R.— No  Chakok  tMpr  ron  Pma  SrAwm. 

Tha  prw*«u  H*pt*nnUl  twrvs«l.  pat.,r  to  tl.»  ou(  litvitia*  of 
Preflts  will  tarmineta  on  tha  ttod  J«  r.  |RH:  — All  PeArta*  now 


TIIHTIfl 

Tba  Hlrtt  Hon.  m u-u>  l|*on  fsiKnioii. 

I ha  Mvibl  lira,  l/itr  MnwTeent.a. 

Tba  Hub*  Hon  me  Load  Cniar  IUat>. 

7ba  Hon,  Mn.  Jt-Ttra  Coar*«s*e. 

Tha  Hue  bln.  Jennet  Kata. 

Naaeaw  W.  Saaeoa.  Kag.  MaiUr  ts  Ouwry. 
Ciuaut  I’carow  Cooran.  bag..  U.C..  M.  n y.ju, 
•'*»•<<»  Garwun,  Hag 

pOLIClBS  in  Urn  Office  »r»  indiwpntbMc.  srwl  lb 
■ Aa>ur*d  all  find  all  thus*  oUwr  adran'araa  ami  fact  ink 
wbVjh  ll't  tn  ora  tn(d*m  pmcCfce  of  Ofhcaa  ha*  yrorad  may  will 
• 'tfrty  la  edoptad. 

WMw  twronkse  claim*  Ntwo*o  tha  ywntd*  #f  dimis*  an 
rnt.-wi  to  % b-wui  ‘a  oddln*a  to  that  yettiotialt  d*cUraL 
No  chars*  It  imda  for  pdlfy  SUmpe. 

Partiat  eMurad  d -n»*  tha  pra^nt  rear  will  ytrUcyeta  la  th« 
pftflta  lo  ha  ditliW  at  tha  aad  <>f  |H)| 


• T xAurt.u. — At  Ui«  cccunacrwiiafit  of  tha  ynar 
•cad  icok  out  a policy  Of  £I<V«I.  Ua  awimal  pitrrwrd 


MECHI  S PREPARATIONS  TOR  CHRISTMAS  AND  NEW 
YEAR’S  PRESENTS 

(J  BN8I BLK  lh»t  tlw  aoaaon  U spproecSine  wb«n  lore 
* ' end  fnendihip  git*  (heir  Ma*hi  hat 

Uk*n  rare  la  ymnda  en  a'xjndtvoe  of  ol>j*  t*  Ur  M*t>fa'.  NbrfVii 
Neaa  naal  dan>  lhama*|ia«  !».*  tmiaiy  of  elring  for  th*  lf«. 

_ p*»»liw  »*  wall  at  tha  m<et  roetly  artta’ea  are  U ka  fagot  *i  lr* 

»(foCC*»1  (and  aftwrnnrdi  rcmllauad  In  for«w  for  flr*  ia»r»i  on  tha  of  KljKtaaand  aUfMcl**  4,  I^adcuheJI-i:r*at.  T«*r  !lw 

1‘arNrfpeiU.j  fotle  t/PftoUn »,  will  ihara  tn  th*  Rnnfst.  t '.V  ‘ „ ‘-11  . '***  “or  IP  Warty 

Far  lToi|*ctu«**  **•!  Forttu  of  I’f-potU  apply  at  lb*  <Klo»*  ai  . * IPtalltmy..  wUle  l*  Jnw  d 4 it  <*1  r 11**1/ 

above,  or  to  asy  of  »be  Coapaay’t  Amu.  ! Rbbann  the  Frwh  U»nwally  ccmxcrsWd  uib*  |»Uef  n&rtiao. 

ROMVHT  TnoCRR  SnnUrv  • ihrl**e  a vl«lt  from  the  nuiica  of  at  rautiw  v»  hw 

— —1 f-jrorlum.  wlar*  Hay  may  la  mrr  of  putUtg  U*ir  k*od 

LOCOCK  S LOTION  FOR  THE  HAIR  lii^ai.  »#e*pUble  ths(»e.  InhUalryant  At  ow  RoMnaeradi^liyM 

1 tlw  sraattii  e.Hsrdbee  a lupwrb  tte«*  of  Isdat’tof  n»ot).n^» 


u£,.,. * , a.** . MaitaSinB  1 ,,£5 ^tcs,23 rr^rr,r:r. ks 

I f?1  “S  •*  Trh  fltM0  • ,*»  — ^I4«t  »t>«  l.nmM<jlott»  ll.lt,  »t^t  It  — U«  (»>out«M.  to  tu  ruj«t>  '-t..  ..I.l  4.  Il.lr  l'tu.t..»i.l  Comt...  «ol  . i.rWt,1’*  .vUl,' 

ltll.>Kllq.lla»lu.ii>kulh  UMW  mM.  . wd  fimreno.  to  ..try  .Mcmcr : .lu>  lUru-ll.  l.t 


only  Of*  heli  t*<d  t*  paid  for  tba  tint  fiva  raar*.  wh*o  tha  loror-  j I*.  F«mtburfh-*lrt«<.  tendon,  in  l*>ttl*a  *t  2b.  Ad.  rac'  . fwid 
rsnra  (4  fnr  llta.  I'eNcy  Atsmya  ynld  by  tha  Cocapeny.  Kwrylqtae*  -hoW>ala  by  M«a«rv.  Ra*i  lav  Ai  .S>.we.«jo4  «<btr  t*at«nt  MadMha 
malinn  will  he  stfbrdtd  on  appYrnttan  to  the  KnUant  TMractor.  Heeler*  «tid  K*cfom«rs. 


A.  W.  FABER  S 

POLYGRADES  LEAD  PENCILS, 

FOR  SKETCIIINO,  EKGINRRRIN’O,  AND  ARCHITKOTITRAL  DRAWING,  FOR  THE  ATELIER, 
OFFICE  COUNTING  HOUSE.  SCHOOLS.  Ar. 

KANTTF ACTOB.Y  ON  STEIN,  NEAR  NUREMBERG.  GEBMANY.)  ESTABLISHED  1761. 

rFSR  PeitciU  bare  recently  ciinnl  tho  Poise  Mi»»l  In  tlic  (Ugr  InntrtTnttt.  listimrjoj*  or  all  Nayiom*,  1841, 
ai  w«n  ax  U»*a  of  Kautv  a.  Ravuu  ml  Saxowv. 

SOLO  BV  EVERY  RESPECTABLE  STATIONER  IN  THE  WORLD. 

8oU  Agent  for  Pr4nrw.  Mr.  L.  Mkhh,,  Rat  INjrtefata,  7,  Parle 


Atla  Aemt  for  th*  Vnlt+d  Kinplom  of  Great  Britain.  Mr.  A. 
Hauer*****.  Moira  Oaznlwr*.  17,  Ironmc-igtr  lane.  Qty, 

Mr.  Eammau  Pewat, 


A»mt  f«r  the  t’nlUA  8Cat*e, 
123.  W IBtav.  etrewt.  New  Y*«k 


Rolt  «»f*nt  for  tuly.  Mr  I.  M«m,  V-nlre 
Po'e  A cent  tar  Kumla,  Metm.  M.C.  Muli.kn  * Co..b<.  p*<«r*. 
burj  aod  Moecow. 


,n  *b*A  »bv  p*efa*Heo  wWob  he  Hai  hnrnt^t  Me  Marnifnctura  drfl**  a»t  r^.ftit-n  A.  W.  PAnirk 


„ . 0 _= — »*  p^o4 action.  Vv  war  othar  SKuratartwra?.  tt.vtHh  or  h'Driipa.  of  Pr.w-lr  a a evo-rirr  .imt/i/v,  er  Indeed.  »f 

mny  ima*  Pta. o t at  Ur  eemr  |*<r*».  r««u<  lo  qatllty  to  tLote  now  otfared. 


CHEAP.  LIGHT.  AND  DURABLE  ROOFING. 
pROGGAN'S  PATENT  ASPHALTE  ROOFING 

; ^ FKLT  hwloen  «itect«lv4!y  uud.  and  yretnwacwl  «eic*nr 

end  ptrtlcuiftTl)  appIleaMr  for  warm  rmolu. 

lit.  It  it  a i eg  ror^w-tor.-  -?r»4.  It  It  ywrahV,  lain  ye/ui  n 
! ref*.  »n  < not  hihla  to  dameg*  la  cair.ao*.  - 3rd.  It«(Wt*  i*aift« 
•A  haif  Pa  ttaalwr  w>utL«  re.ulr**!  — Itb  It  can  h*  **rfy  «(*-  .,j 
»•*  any  w*te*diuet  ptrwa  - Ub  Krone  iU  Ufibtnew,  *-.*ti*f  #*,* 
•ih***t  4 ! lb.  to  tb>*  tvwtre  of  10*  fat.  th.  n>»*  n»  carr*c«  t«  my, 

. radar  thitea  In  (horch  and  other  neft  U*  Kdi  Itilmniie' 

irtreli  awd  t*>  naetn.«n  m*  r*  wrt.ru  vm*. 

INoOitltoir.g  raLi;  for  toy  ws!|».  tad  fir  f»uy  ii+n, 

\ under  out  rt*  aetA  flair  rloiht ; al«n  for  rii-lnjt  l«n  i»*n*» 

P« Ira  «»!*«  Pca.wv  fra  fgiiiM  r«Y»r. 

CftMUMQf  end  Co. 'a  PaTKNT  PBLTRD  "IHUTHI'G  frr 
W«ln*  tMpt*  Nit  wen*,  ard  PHY  II  tIH  PRI.T,  rrvwfrc 
•i*an.  hro3cr*,  pipe*.  Ac  , prertscJnc  the  twdUtirs  cd  ie»j.  mi 
»a*w*  5%  par  rent,  of  fual. 

harnrd**.  t*w*.in>'<Ualt,  t»l  fa!)  initrurtVnii.  oi  i|p’rw*w.  to 
rtftP  i»Y  At  C.a,J.  I'oa^tte  Hill,  l/jndrm.  wl*  V,  t,, ulii*v 
that  »he  CofmaH*ae  K«oni of  th*  iin<>»*«  of  Pmamwim »«*n 
eirtd  with  tPwir  |’*Ct  for  eavaral  iwan.  aid  hv  I in  u*e 
• Ibniitt!)  tt-al  for  cover <ru  lb*  ab«‘d*  and  e*lthi  R**ii<qih 
l.and'iic 'U«r*.  »alu:  Ge  rtpe'*  I’Ve  HuuJ.  Urarj^.i 
tli*  l>i*k  Tiwih,  aui  very  Ury*|v  by  tl*  m uUml  Uxi 

I'Mlptt}. 
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PRIZE  MEDAL 

AWARDED  AT  THE  GREAT  EXPOSITION 
FOR  PIERCE'S  IMPROVEMENTS  IX 
LARGE  FIRE-LUMP  GRATES. 

TUB  BEAT  AND  CIIBAPEET  UK  ATE  FOR  ALU  t'SKFCL  PURPOSE!  I» 

PIERCE’S  UNIVERSAL  FIRE-LUMP  GRATE, 

Wtoci  raspdiw  DO  b,l,«  n«4#  hi  am  fltm,  Uriag  Uroag  0<Uf0D  hri  wj  l-ittoui.  »liA  cjpicu.  ,oj  ml.  toAi  <aro|i.:». 

Price.  1L.  6d  , 13b.  6d„  22a  «d.,  And  2S». 

Abo  Ah  IMPROVED  COTTAORRT)  ORATE,  lot  nmlBKlmTHin  hlkMl)  <ht  Hr*. 

rtk*>  M*..  Bed  Mb. 

FIERCE’S  NBWLY-IN VENTED  PYRO-PNEUMATIC, 

PURE  WARM  AIR,  SELF-ACTING,  & VENTILATING  STOVE-GRATE, 

ADAPT  10  pok 

C11URC11ES,  CUAPSL9,  INFANT  AND  OTflRR  IOBOOU,  PUBLIC  'BUILDINGS  DR  PRIVATE  DWELLINGS, 
BANKING  11OU6B0,  RAILWAY  OFFICE*,  PICTURE  GALLF.lt  IKS.  ENTRANCE  ffALL*, 

LECTUUE  ROOMS,  INVALIDS'  APARTMENTS, 
tke.  Ac. 

OR  ANY  SITUATION  OR  PL»CR  THAT  MAY  REQUIRE  WARMTH  WITH  VENTILATION. 

It  kSP.rjMCTI NO. MX)  rorob  oe*  8UMMRR  WAEMTIT.  PKRPF.CT  VRX71LAT10N, SIMPLICITY  DP  A RRANGRMRNT. 
NOVELTY  OF  PRINCIPLE,  asd  LLKOANCF.  OF  llRHION,  which,  with  greet  BCO.NOMT  IN  USB,  »eod«r  tbli  UKAlB 
•uJubfci  for  any  c*.  nation  »h«r**  POWERFUL  DEGREE  OP  WARMTH  cod  the  CHERUFUL  OPEN  FIRE  *n  deetnbk. 

MuclB.-tun*l  o»lj r by  PIKRCB.  In  Rtgitlcred  !>ctU')i.  prot«etwl  by  Act  of  Parliament,  and  mar  t-e  men  So  d*>ir  c*e  at  the 
Mtr.u/k.'ioir,  i.  JEKMYN  STREET.  REGENT  *TNKLT;  alto  at  the  l'a)«u<ho:c  Jiuiltutios : the  Un|ter*Uy  llafl.  GoNoa 
N;.«rr . and  the  mw  i>«ui<b  aad  Giraffe  llouiee  cl  the  Zoological  Society,  Regent'*  Park,  «ad  the  O flea  of  the  Bather,  York  Street, 
Coevol  Gftnka. 

Pries  JL7  ; £9  10a. ; £ 13  10a. ; sod  £16  10a.,  in  Plain  Design. 

KITCHENS,  LAUNDRIES.  AND  DRYING  ROOMS  FITTED  WITH  EVERY  IMPROVEMENT.  AND  ON  THE 

MOST  ECONOMICAL  PRINCIPLE. 

MANUFACTORY  AND  SHOW-ROOMS, 

No.  5,  JERMYN  STREET,  REGENT  STREET. 

Solo  Agent  for  SltMm't  Prlt.  Cottover'.  Xante.  Veto  Patent  Cooking  Htoro,  and  hU 
recent  Im,r,nae.t>  to  iton  Orate,,  a o. 


STAYS  SUPERSEDED.— GREAT  EXHIBITION. 

Stiff  Stajti  deetrey  natural  trace . produce  dtfermitv.  aad  Infant  dlteat*.  MARTIN'S  RLASTIC 
BODICX  to  slUxal  abaWbec*  or  U/vnr,  aad  fetu  a ttmpW  feeUntny.  ti  wore  by  UdUa  of  the  tint  ran* 
aad  ,'aifc‘nn,  and  ipjnnid  by  the  facu.ty.  Cm  km  teat  per  peel. 

E.  4 E.  H.  MARTIN,  Inventors,  604,  New  Oxford  Street 

A rvwyrdHi  ***f  «a  TtOtijti  0/ 


TEA  IS  GETTING  DEARER; 

THIS  IS  THEREFORE  THE  TIME  TO  BUY. 

T)HILL1P5  and  COMPANY  ar«  still  SELLING  at  OLD  PRICES,  although  the  Market  Value  of  T«a 
•*  haa  nm  M.  to  tJ.  par  lb. , aad  will  bo  Mill  higher.  T»«*  Toaa  ■«:  h purchuis t or* 


ULpetl 

The  prime  MiL’t  HONQ  TEA.  at  3a  6d.  aad  3»  «d. 
TlwUi  LAPdANG  bOL'CHONG  TKA.  at  4*. 


Tba  prone  GUNPOWOER  TEA.  at  4a.  aod  to.  M. 

TW  rtHwci  GUNPOWDER.  at  U. 

Tb*  W Pearl  GUNPOWDER,  at  At.  44. 

ALL  WHO  PURCHASE  AT  THESE  PRICES  WILL  SAVE  MONEY.  AS  TEAS  ARE  GETTING  DEARER. 

Tbo  bc«t  Meet*  aad  the  beet  W«t  India  CDFPF.R  at  I*.  4d.  Prime  Coffee  at  it.  aad  It,  2d.  per  Sh. 

Tom.  Coffree,  aad  all  other  good*.  ■rut  carrier*  fra a.  by  oar  own  *nn«  asd  car ta.  If  wtthis  euk«;  asd  TEAS,  COFFEK9. 
ltd  HFIt  R*.  Met  rurajte  frao  to  My  ;arl  of  LagWad.  if  to  tbo  talwe  of  tfa.  or  upward*,  by 

PHILLIPS  <t  COMPANY,  TEA  AND  COLONIAL  MERCHANTS,  No.  8,  KING  WILLIAM-STREET. 

CITY.  LONDON. 

riltLMF*  ,n,Uo.-t  The,  tilt  ti  ti.U'INS.  rCBBANTA.  131PEJUAL  CU'KB.  PICS,  Ao,  It  oee  tmO},  mi  k Met  jwt- 
firet,  m.  .|'i.‘K,i!.r, 

ROSS  & SON  S INSTANTANEOUS  HAIR  DYK 

wulx-xt  tot#)),  Ue  boat  aad  rhrap*-l  aiUst.  ROSS  and 
WINS  tare  u*v.  r»l  I'nvaU  » ;orlanii  ilc»«e>l  uttlftly  U>  1'jf  tj 
tb«  Hair,  aad  paitiralarly  roi»Mt  a tbit.  aptfUfj  from  lb«  Inm- 
du MM,  at  they  will  undtrtaW  tortj*  a portion  of  -h«*r  lair  wUheut 
clttmoK.  of  any  f her,  to  ooetiaco  thim  or  lt«  tfiert. 

E'ld  at  S*.  El..  M.  fit..  10*..  lie.,  aad  10a  a Cwa— nholeoa'e  to 
the  Tr*de  by  the  pm  ^oart  « (tfloa  KO*S  aad  SON'*.  IIP, 
sad  ttC\  RUhop'^itw-atrect.  di  door*  frees  CccahiU. 


OR.  CUMMINS  ON  THE  OLD  TESTAMENT. 

Nee  etti.  rAedrUlom,  letlK«|i  *-»,  Att. 

SABBATH  MORNING  READINGS  ON  THE 
BOOK  OF  EXODUS. 

By  the  Rot.  Joint  Cxntumo,  D.D. 

to  the  tan**  Bone*. 

THE  BOOK  OF  GEHBBI8. 

Seres th  Tbecaaad.  With  nioJtrmUoM,  feoboip  S*b.  4*-, 

b. 

To  counto  with  tba  New  Year. 

SABBATH  M0RHIHG  HEADINGS  ON  THE 
BOOK  OF  IEVmCD8. 

To  be  pnilbhed  Monthly,  yrioe  id. 


Aa  ia  the  Book  of  Lerltkttt  mazy  very  deeply  loteftetlo*  Ktet 
cd  rwetamiM  occur,  replete  wl’b  rraafelkai  truth,  for  whktt 
tcooi  cruooit  be  found  ta  the  HtalStti.  It  le  peo;«md  to  l«*o*.  fee 
tbsee  who  my  wub  to  bare  It.  a emit,  chwp,  occasional  rolnoe, 


SABBATH 
OK  THE 


A COMPANION  TO  THE 
MORNING  READINGS 
OLD  TESTAMENT, 

which  win  contain  apecial  Qloctratlont  of  tmportaat  I 
Lerltktu ; each  return  will  form  a dhiiact  work,  coaUtatnc  about 
2tO  P41«.  and  mi:  be  poKhbad  In  holtcap  8 to,  neatly  b;unl  ta 
doth,  pdee  1 wo  Niuixei  and  brxrsKoa. 

Jnrt  mifons  with  « Voicea  ef  lha  Night." 

BENEDICTIONS;  or, ‘THE  BLESSED  LIFE. 

Foefecap  *ro,  Ts.,  doth. 

John  F.  Smaw.  27,  Scvibajaytoo  Row,  aad  Palaraoetee  Row. 


CTIFP 

hr  KKR1 


STAYS  SUPERSEDED.— WHITTA- 
K lilt'*  KL ANTIC  ItODICR,  ebgaace  of  (Igere  M otUieod. 
and  all  pula>:«a/7  ccepbdnU  yeerenUd.  Fattening  ia  front. 
Worn  by  tadba  of  r-nk.  Price  from  Kb.  Walet,  iMirg.  aad 
acnoucheaaet.1  belli.  Proipectui  ud  MB-tfMMnretneot  pop*r  seat 
4«  receipt  of  a elaum. 

Meedatate  A.  ft  F.  WarrriKBe*  l,  Oecrard  itreet,  Hobo,  oppo- 
•ite  Kltuaert,  perfumer. 


CHRISTMAS. 


HAS  ever  be«t  retderod  dear  to  the  lover*  of  friend* 

abip  aad  bospItaUty  fr«n  tie  many  claming  teciahttea 
cebOMUd  with  ».  The  exuberance  of  the  feeling*.  u»*f  k»*m  ef 
gaily,  patnnlly  Induce*  the  fair  aad  youthful  to  *U*e  to  ad  vintage 
und«r  the  gate  of  many  frteade,  aad  UnrcAre  to  devote  npectil 
atUnl*ea  to  the  dat*ee  of  tbo  TolWc  It  to  at  thie  paructiar  teasoa 
that  thoee  ruxIUeHm  of  Health  aad  Beauty, 

ROWLANDS'  PERSONAL  REQUISITES. 

ere  crore  than  usually  eesential  fee  preeertlsg  tie  n«ia  in  all  Ue 
deco  alive  cFarm ; the  Nkih  aad  t*0Hn.*ah»»  t raw  pare  Lt  nsd 
\ hocmCsg ; and  the  Tam*  in  their  peirl-Hke  luatr*. 

S The  yatreuge  of  Royalty  tWoogbeal  Kur-pe,  aai  t»e  high 
•ppredatlon  by  rank  and  fwbito,  wUli  the  w«U  knew*  tafalbtde 
cflkwey  of  tbe*e  article*  giro  thorn  a celebrity  luipon^ad,  and 
folder  them  a ptctliAily 

ELEGANT  AND  SEASONABLE  PRESENT. 


THE  CAMBRIDGE  ALE  JUG, 

Tbf»*  due  old  Jegr  are  roams  fecUixoi  by 

JOSIAH  WEDGWOOD  6c  SON’S, 

in  mn 

CELEBRATED  RED  TERRA  COTTA  WARE, 


WOOUASD  AND  1 

*.  TRINITY  STREET.  CAMBRIDGE. 

aad  are  toM  »7  them  at  Kievan  SblWege  for  the  eet  of  Pour. 
Imlodtsg  package. 


| AGENTS  WAN  TED  "COMMISSION  LIBERAL 

HAIR  RESTORED— A.  TAYLOR,  hair  r*Mon?r. 
eomiotM*  tOfieo  ADVICK  <gratb‘  ot.  an  DiSKAftRt  of 
I tla  HAIR.  Tboee  wltering  from  to»e  of  tbeSe  hair  should  at  car* 
1 *l'ptF  *"  h*IB  He  lead*  Me  preparattoro  to  ail  pert*  of  the  weeld. 
' and  luar.mle**  to  itop  the  hair  telltog  off  .n  « boon.  Letter* 
pertUuiarly  ai leaded  ic,  — :Q,  rdwardi-K’.reet.  poiunta-ifMiU'- 
May  be  pr coered  of  all  respectable  ChetnhU  and  I*erfurom 
] thmugibom  the  Kingdom.  Agents  wanted. 

HOLLOWAYS  OINTMENT  AND  PILLS. 

Have  epfected  a wonderful  cure 

of  * HAH  LKO  of  TWK.VTY  YBaRS'  hTaNDIN'G.— 
Mn.  taeroyd.  r-*sdit.g  next  doer  to  the  Mayp»Ie  lae.  Wvley 
Too*,  ae«r  Halifei.  auffrrod  with  a droedfeRy  had  leg  for  Twenty 
'•are;  there  wwn*  tix  street  round  the  asele.  sb>cb  l-fotme  *o 
yulnfol  that  she  wa«  dUabtnd  item  attending  even  to  h<rr  kiuc- 
h>d  alTeire;  and  tbwgh  »Le  coove^Uii  trnay  emin#nl  Medita! 
l*rac«ntoDecf.  the  dented  no  benefit  whatever.  At  b*t  the  oecn- 
nanxed  uting  HoSlvwat '»  <K i-Un«ot  and  PSfat.  wbkh  g.irkty  ranted 
th*  wnendi  to  heal,  aad  ih. roughly  roaslablhbtd  her  health. 
aiU>»agb  ahe  U »•'*  years  ef  ege. 

bold  bj  all  I 'nig  i»u,  ai>d  at  rrofettir  lloIMway'*  EiUbtal- 
■eut,  Bt.  Sirtal,  Liibdu*.  

OARSAPARILLA  «m)  CHAMOMILE  RESTORA- 

O TI VK  PILL9.  for  purifytug  the  lllood  and  Stf-tartheaioj 
the  Dlgeftlve  i hgant ; are  enitwi  for  either  Me*,  and  will  peon  a 
; erttaia  cure  for  (adktotlMv.  low  of  apywtke.  dimum  cf  tight. 
Ulntlt-g  die.  waulng  of  the  doth.  Uagoer.  »kin  d:e>*eee,  rheumatic 
] aad  oerrou*  affect Kae,  and  aUlropuriticeof  tbeblocl  from  whatenc 
: Ckoee.  Hy  the  diligent  u-e  of  thit  purifying  mtdidae  tba  enenriee 
' cf  the  whole  aenooa  eTeiaa  will  bo  augeentat,  a more  powerful 
I healthy  actMo  64  ev«y  faculty  peodueed.  ftAhtlM,  and  all  the 
i drptorable  ►yuiptcci*  of  dia«aM  will  vkattli,  aad  tlrutgth  and 
; baaitb  bo  featured.  They  lave  aUo  a apociflr  ertioo  on  the  Mere- 
tk'W  aaS  exmtkue.  aid  aatltt  nuure  u>  expel  fnna  the  tyuiero  all 
humeuri  aad  iapudttoe  tb  rough  the  tuxgi.  liver,  kidney*,  and 
ebi* — a power  poaeeMed  by  so  oiher  rotdldne.  They  are  alw> 
eepecbb'y  calrulaud  to  cere  emdula,  tnerceuial  d1»eai  e*.  tcorUitic 
eruptlox*.  goat,  rbiunetion.  paint  is  the  bJxeu  uken.  aoree.  or 
any  long  tUidint  etronie  malady.  They  will  tfoedlly  cure  the 
«aoy  diitruailig  diKaa-i  peculiar  to  women. 

Ttop*red  by  W.  a.  P*«kcw.  at  the  Laborattcy,  HOO.  Hclbom. 
two  door*  wc«t  of  Cbraoery-lan*.  Price  la.  l(d.,  2a.  V>1,  U Cd., 
aad  11a  per  box.  tUthor  nit  root  free,  per  pott,  <o  receipt  of  the 
poke  fat  ouh  or  lUtopt. 


A few  word*  on  their  rotciu  may  appropriately  foitow. 

ROWLANDS’  MACASSAR  OIL. 

ft  ■ DSIIUWTTVU.T  reaoaaMT  AMO  T*AmU>A*r»T  r**fA»AT->’T 
r»m  tmk  Ham:  end  at  an  leriror^or  end  to*»h Ar  beyeod  to 
prwredmt.  In  d rotting  the  h«lr  nothing  ta*  eg-tai  tu  effect,  too- 
derteg  it  eo  admirably  i aft  Hat  it  will  Hero  tr.yd  .-eciioti.  prod eefag 
beaut  fully  fiiW|ogmirU.a»d,hylhe  traseoexdanl  luttre  (t  l®;a_rU. 
r*nde«btg  the  he-ai-dreet  truly  enchaatlnfr-  Price  3»-  fid-t 
FemCy  nottica  >iual  to  four  tmalli.  10*.  fid. ; and  doalOe  that 
Hm,  Jle. 

ROWLANDS3’  KALYDOR 

FOR  THE  SKIN  AND  COMPLKXION. 

It  unerjualled  />  in  row  coed  bteef iwab  V -jiw ■*»»#».  The  nutost 
bloxn  it  impart*  to  the  Crrix  ; the  eoficea  avd  drilcacy  wtikh  It 
induce*  of  tb*  Hand*  aad  Arm*  ; ftacapalffity  of  •ootking  liri- 
telieM.  nad  reotontig  Cvtamwov*  Derm.  DitroiexiTio**,  axd 
aB  natlgbily  appoarasco*.  reodtf  tt  indt*;co»ah‘e  to  every  Toto*. 
leering  the  froel  a *4  lilrek  wlai*  of  winter,  and  In  tate*  of 
blaiut  or  cbepped  tkin,  tu  vuten  h»v*  lota  and  ufaethely  be* a 
nCkoowtodgol- Prior  U 64.  aad  nc  *1.  per  bottle. 

ROWLANDS5  ODONTOy 

G*.  PEARL  DEfCTTFHlCR, 

Prepared  from  Oriesul  Ilea**  with  unututl  car*.  tC'amltM 
country  at  greet  exptaae,  Ihie  uni«o*  eeeeyoond  wit  I he  »«n*  of 
Umtimabw  »a:iM  (a  preerrein^  end  Cvaiirt ffi*?  TtHS.  »Wv*’ 

emiwg  tit  Onm*,  aad  in  giving  awe.  tot**  aad  perfume  to  tb*  brrou*. 
Price  h-  !BL  jwr  box. 

ROWLANOS’  AQUA  D’ORO, 

A frAn»»*  uA  i tmtmm,  “• 

e**cnr»«  eod  otecatitl  properties  ol  the  oott  etioenwd  *n.  r*J*A*” 
ex-»t*c  Bower*  end  pfeate.  wftbout  any  ate  Wing  *■  the  awetAtatt. 
II  l.  »,!>«,  itimul.il.,  la  O*  MtTM.  rtlimi  Out  «*>• 

Mm  l>.  .rami,  too  to  tmm  ol  Imtm*.  °*  Mum..  » /««« 
watt  cordfaj  and  tu*L>rmU«ti.  Centjewo.  »lt»f  e»ak«f.  *7 
the  mculh  with  a mall  tpieaXlty.  wiU  find  It  n*U* 
to  teeetom  aad  purity.— Price  3*.  ftL  per  boftM* 

BEWARE  OF  8P0RI0n^ls  IT ATIOHS ! 

Tt.  amt  c.mMr*  at.v*  bar.  Uh.  mat  * " RMTUMOJ'" 
preceding  that  of  the  Article  cat  the  Wrtpp*  w 

gar  Oold  bj  A.  ROWLAND  A 80H8,  20,  Hlltoo  jlPtei, 

London,  and  bj  CttadiU  tnd  Pdrfo®*^ 


Digitized  by  Google 


THE  AKT- JOURNAL  ADVERTISER. 


DrcEinMJR, 


HEAD  OFFICE, 

20,  ST.  VINCENT  PLACE, 
GLASGOW. 


V.  i 


'*rf  ^tiiion  of 


•ie.”  ■! 

/.irautd  f»jr  Ad  «jf  //cr  Ma/etff'o  Pricy  Council,  1549. 


LONDON  BRANCH. 

12  MOORGAT1  STREET, 
CITY. 


PiTUf.- Hi*  ROYAL  HIGHNESS  tm*  PRINCE  ALBERT, 

A Subscription  0 1 ONE  GUINEA  •srwti-'st-fl  M.-mUmhip  for  • »*»«  Via*  Tit*  wluJe  SaUenii-wi*,  »fi*r  Jadieettaf  the  ureem- try  F.  a !*«•»€,  Me  deTot«*d  to  tlu- 
h*»e  of  Picrt’an,  Drawimqs,  ScULrtrsBS,  KwNhaVIMM,  and  other  Wuus  or  Am.  Esdb  Member  for  the  prweut  )«r,  fur  wrery  Gurnet*  awbaenbed,  is  enUlled  l«> 

th*  foUawmg  pmile^.  j—  hnnA^}  Enm»*Inf  on  Steel,  of  “THE  RETURN  FROM  DEERSTALKING,  Mter  the  pwM>«e  hy  Sir  Edwin  Uwls«»r,  in  the 

of  HUGmeeth*  DsU  of  NoMbtaaOmrUud.  no*  E«i*r»rin*  by  H.  T.  Bysll,  Es*„  fur  U»e  S e«-ty.-S*w  of  E«rnr«4  2&jj '®T **  “*“*• 

2.  To  the  clvanra  of  obtaining  at  the  Annuel  General  Meetinc,  in  July,  ISM,  for  erery  tiitiM  SutocnM,  • PAINTING,  ST ATU J&T 1 E,  BRONZE,  c r other  ” ork 
of  Art,  pure  bated  for  distnbutkm  among  the  Member*  of  the  Society. 


NOTE.— A Subaeriber  of  more  thu  «w  SI wm  ea«,  t»  be  prefer  it,  h*»#  *»  m*«Wr  v— 

it  eta*  ptofar  !— 


Far  Two  Otrrw**e,  Is  add)ti»  to  Two  Chase**  f .r  the  FrUu,  » Peeur  of  the  tn*f*e B<  of  W*  V#W.  nr  two  Print* ; _ 

Per  Tenia  Gi'isa*e.  » addition  to  Three  nuwi  for  a rnx*  the  opti-n  -f  takiot  u«i  nm>»*  <«o«*  !•*«•.  • IMwPIM,  ■ 

Far  Vive  *i>l  **«•.,  U addiitea  to  Ptee  Chance*  fur  * Prisr,  no  1*M*  Pnoer  *•  r.-n*  Lmiu.  or.  to  Imu  thereof.  K.*«  I’riut*. 

Sueaceieea*  for  tkla  yr*r  eu,  tf  tber  rSuou.  take  a Print  ef  ■ former  y*u  la  piece  *f  t»  t»  .w»r'»  erf  it  ; hot  of  'onaer  Koctarin;*  Jbw*  are  «*Pr*£  UJ»  taA.  The  iu  aw*!? 

Print*  Ue-ieJ  by  the  HoetelyV-ri*.  THE  RRRMt  T -IT  ALU*  SUEmrMtllS-t'UlNCK  CilAULK*  I-  . W ArtD-ll  ARVB*  I-  « A t MilKhlXO ~W  iUTTIliU  TOM  -11*0  Au  and  14IIAIAKU 
1 BF.LLE»-*wd  T 


l.sTUF.It  B*:uLEt»  ted  TUB  KKEPEJt'S  DAUGHTER. 
BUBJKTKlITtOJfa  wiU  bwiweriewd  at  the  Oerwao* 


Secitrv,  30,  ST.  viscE* r PLACE,  G*  uone.  V u.  lluiueane  Saa4«t**i**  ; aith*Lo*»oa  Iktaaru.  II,  MOOT.GATE  9TKKKT  ; and 
by  lb*  llowoautaT  *ar»>rT»Ni*«  eadermrtiU«xiiid : - 
Mr.  H E.  Meate’nrr  IS  Fm.tiuw'  street; 

„ W.  M M Uaei  |a|.  lotterham  t'ean  llwlj 
W.  F n*  Id*  M«m,  llll  MwaMU  How  ; 

J.  A Shepherd.  *1.  Walt*  Mnal,  IhM  (M ; 


Mr.  B-  F. 


mm,  !NJ.  rirreili.lj  ; 

uMt  at 

t^EOita*.  OBAST,  13. 


• An  Etching  ef  the  BflUt  uo»  he  »*r*  ec  eprUeetiia. 

TURNER  AND  GIRT  IN'S 

PICTURESQUE  VIEWS  SIXTY  YEARS  SINCE. 

EDITED  BY  THOMAS  MILLER. 

WITH  31  KNGUAVINGS  OF  THE  OLDEN  TIME. 

PROM  DRAWING*  BY  l.  M.  W.  TJ  RMF.R  AXt>  T.  CIIIT1N.  PORTBAmt.  Ar. 

HatuUoiueJji  botuul,  price  Out  Outturn. 

HOGARTH,  HAYMARKF.T,  LONDON. 


BUST  OF  DARQAN. 

rPHE  PriendU  abi!  Cemntrjnwn  of  Mr.  IUmi*  ar*- i 

A frey.  e’*u‘l?  Inler-neri  that  a Hu*t  «f  the  *nt*rpc-.»-nj  (nunilrr 
of  " I he  Ureal  IhUh  ExhiniUea.  t-OS.  • t>  hMa*  pr.paral  Lx 
Sritk  S'alaury  /’erveluta.  of  the  fleet*  unit  meet  hreiiVhil  fleecrip 
ties,  nuwntariureri  eepeoally  fer  Will  Gnat  htpoHMn  of  trie 
end  Mannfertana. 

Ihu  harii  all!  be  aae-third  lift  tire,  and  the  hfcraeu  a mat 
MiUilol  u*a.  hy  J.  y J«e>  Fat. 

Price  UN K GlTJfEA  each. 

Three  who  with  to  poctaet  tUi  beue-h-l  *r<ll  ■ppruprlite 
■ rtuenie  of  oae  of  Inhtd  i iwattri  heotfeceart,  will  plena* 

MESSRS.  KERR  A CO. 

KOVAL  FORCE  LAIN  WORKS,  WORCESTER. 

Or,  111  At  IU,  Cepel  tUwet,  1 H-bua. 

Cl  tee  IS.  Q alter}.  Great  IadaHrlal  ExLihiUoo.  Oahlln. 


rm  nwc  ART  *US*CRiniOf«  CALLIRV.  fOR  THI 
LOAM  or  WORRI  or  ART. 

SAND  J.  FULLER  rc*pe«Uully  «B*i'e  tlia  P*tm»» 

• of  AH  to  VIPV*  thrr  sriuH'tirTloN  <i  *1.1, . IIS  f,e 
the  U>  A l«  of  won  K H ef  A RT  Keury  rtepenmeal  wll  .-eatrihale 
aemplea  Lathe  t'oll*rlk>m  i lealta|«,  I l«ura,  tuntl,  Fluwtn, 
Fruit.  Arclillectnre.  Ornatxaulal  an,!  Ituceealoa  Ihil,**,  a ad 
Oifatnel  Wert,  of  the  I'rinripal  W«m* -Colour  r*'Otef*. 

N H.  The  Tenut.  ahieh  h»>e  he»e  ur.iol  to  awe*  eS  elanee 
■ill  be  forwarded,  puet-iaid.  to  alt  fart*  ef  the  toufdeai. 

.tf  and  :il,  Hatotone^aee. 

I P LEAKE'S  RELIEVO  LEATHER;  Tapn.try 

I I • Ifanylngi  end  OrxaaiexU  In  llellef,  lm  Wall*.  « » te«e. 
■ Hall*.  Dfalt^  end  drawing  hero*  , “crv«m,  f urium.  Lil-ran.*. 
end  Frame*.  Hunahlndlnx.  ead  A Ilium* ; Lee’.lur  Fluwr-*.  Fruit*. 
i»l  Fnhiae  tn  ml  eariei}.  had  at  atudctato  ekar*«e.  u F.  Liana'. 
! A VtMlAtUtr.  ite«ent-itr»wt. 


WILLIAM  DICKES  & CO.’S  OIL 
COLOUR  PRINTS. 

Jai  eahial>*d.andt,i  He  had  a<  all  iwiaMl  ef*,  brauUfutljr  pe  uted 

la  1*11  ridoar*  a--d  wawniwi . 

Tae  l«»*w»  Heat  at.  after  f*>a  Jeanne  Ret  -etee,  !•  61.  each. 

Ilr.au  or  twetal,  Giiou  -V-  .. 

I'i-M'ii.u  ftnu  „ ..  '*.0tL  — 

rNsHaLvKetrit.tr,  Co**at»io  . „ 

CMM*Ti«ni*Geaa*ta,  ..  *.  — •• 

INepextaf  far  patlkallaa. 

rweiar  nteawiaa  CNtt.aaew.  H*ae  *tA. 

r«u*r  lefnetit,  Osnacma  1*.  •• 

WILLIAM  DICK  fit  A On.,  Rn*mm  oe  Woad,  nad 
UHl|W|llH 

b.  014  Fifh-rimrt  Deriwrf'  Lututon. 

PERSPECTIVE. 

MR.  W.  0.  HBMOMAVS  WORK  OK  THE 

CURVILINEAR  PERSPECTIVE 

OF  RATCBB  AND  ITS  APPUCABIL1TT  TO  ART. 

U *m  raadv.  mV*  Taatia  Nhll>ai»  and  N-ipeace.  meli  lllue- 
Ire'tit  and  1M1  te  had  tram  Aulia  V*««  *t  On  . R».  l‘Uh 
Hcdheia,  Uadon  . Dne»™.  A I_..-htww,  Unrp*ali  ar.d  tU 
iuttof.fi.  I If  II  VI  — IJ»**pocd. 

1 PAMPHLET  OK  THE  <ULV*MC  BELT. 

il  whleh  e»  ‘lain*  the  Care*  of  U»ta  a#eet  (n  a renrip  of 
Nerve*  I M.iwderv  Pra*  <«  fearip*  of  a peetod*  riaap.  Mr  W. 

|\  i'iuoutt.  Medical  t*»i‘ani.t.  60  T.  Oxford  wtftot.  Wo*ltob,ry. 


JOHN  PARRY’S 

“DIAGONAL” 

SKETCHING  BOX.^ 

REGISTERED  No.  3353.  ACT  S A J VIC.  CAP.  65. 


JAMES  NEWMAN 


ditpa*. 

No.  4.-18  Colour*  and  PLae*  for 


He.  8.-20  CoLacjra  ajxri  Iznprovad  Thumb- Ha  la. 

Hae  treat  plexabra  ta  Icxradudnc  the  oho  re  Dm  (which  can  be  lad  of  cotuldttxMe  leriaty;  to  the  ArttaOc  World,  partirujarly  to  the  utj  aumacout  rfan  of  ArttoU  who  are  In  Dm  ha'll  tf  .G/Wuv 
/not*  y, I rare. 

The  Xua*  at  " JODK  I*  A RJt  V |M  whoa  thie  fry  da*tr  idea  It  xulnly  oaring?,  win  Mt  atfeaith  hit  large  chela  of  Faieato  Frleode  and  Admirer*,  to  all  ecu  he  I*  at  wall  known  ait  pnahal 
and  Mltiuakulie  ArtUt,  aa  to  the  weald  at  large  e,  a Votary  or  NUik. 

Roane  of  the  ulnulwu  Hut  Bax  line  oeec  ill  crUn  ere : The  Eeeautujr  of  S|»*rw.  and  ratnf M In  wto-  Bcooetoy  of  Calcar,  ediicii  la  net  enied  la  the  corner*  of  the  cape— F^aneaty  *f  hfuitei. 
wiirt-  arc  ant  •*  1 table  t,  ■ la  cut  In  U>*  uaiu*-  the  pendier  end  wp  ceearafcaf  (AeathOudk-,  oeccted  with  an  extra  Faltue,  whkii  pr**eou  the  hand  fruai  grilles  tolled,  and  prometi  ’be  iwm  t*  tie 

Hu  htm  Dari  when  bri  in  uae,  be.  Ac. 

CIKCt’LAHN,  DUS  1711 1 ill 5 0 TUB  DOX  MORK  POLLY,  CAB  BB  OBTAINED  AT 

24,  SOHO  SQUARE. 

THE  “IMPROVED  MOIST  WATER  COLOURS,” 

I (a  Gads  Ferrite  Cup*,  or  I*atast  rvOapeltde  Twhaa.i  ran  to  hod  ia  Cum  etttato/wUrebef  Bott*.  i/rtfiic rd. 

It  M hi  rule  retire  to  thoot  fklwin  that  the  Fdrinr  rwnrii,  " Varina  u tempt*  hate  t*eee  Trade  w*h  ainn  or  lee*  i*ma.  HOT  Till  mr  that  ma  e*  rare  ariwrrrrxu  to  ova  wnci  »a  r*nt* 
Mmfutiu*  nv  Ma.  Niaun,  or  ttc-au  t-qcAxn.  Haiti  r teete*!  the  poxluiee  of  them  C'eetin,  wa  Sad  thwai  pwntfhivfy  hrtMiewl  uiif/rre  trnidiay,*’  -Jr.  Ar. 


NEWMAN’S  “IMITATION  CRESWICX  PAPER,” 

*Sce  40  In  da  liy  S«.  Each  Sbert  haring  (he  Initial  IV  In  the  Water  Mark,  a*  to  I to  auc  ■>•*  ad  Ito  Orainap  Mr f^r>  modi  upri  itflp  for  tUi  KtUMUhmrnl. 

Froa  fU  wriblaful  laclUty  Lc  taking  Water  Ca'iaur,  and  a liar  ywcullxrniM.  thl*  Paper  la  prwfcmhl*  to  aay  other  fir  Pbelckini  In  the  open  an  -parttoidaily  at  Ulan*  Sketch  HetU,  1c. 

A aaell  quantity  of  U*t  ItahL  Cue***  can  »U-i  Ut  obtained  at 

24,  SOHO  SQUARE,  LONDON. 


» 

I 


I* 


\ 


13.53. 


THE  ART- JOURNAL  ADVERTISER. 


COX  & SON'S  ECCLESIASTICAL  WAREHOUSE, 

28  and  29,  SOUTHAMPTON  STREET,  STRAND. 

rPHE  object  far  which  the  Warrhoaee  hoe  been  cUah'Uhed  La  to  family  a 

, * want.  »trr  iwwcraB,  ML. , erf  an  KrtaMiahniaw*  '»  which  rrrry  ricwrlfAiofi  of  Churc*  F arcilwn,  I axilla 


Pahrin,  »>1  M-tnl  Wort  Wild  he  ceUact>4  anil  iumw4.  Iha  

a wwa-Wr  ef  rally  rarrwrt  datignia'toalfu'daurple  ru**  foriiilbmit  taatnaad  

U»  RUMl  Important  arts'! ••  ot  uaa  an«  idfcar  bird  -uuda.  Ceiiiiminuin  TeUea  an 4 Cl ia,r*.  «l'tl*r  niaiu'or 
tUlicnlal,  aarnd.  Lactara*.  ! w4  MoOe,  til*  UlMi.  *acnuniai*l  llru!  nlhn,  and  Alm.-lK.taa. 

Of  Twwtila  Fabrics  - Apparel  fee  It*  ComnmaUn  Tabla  rora.ting  of  fa  r (Join  Clotha.  V.lr.ta  aad 
■tafc.  «iuhri.vi«r-il  la  aaadlawnrk.  or  o»tn  of  Eeala-bulini  pal  tore.,  Iwt  IHaglagt,  Maklpas.  a mds, 
and  IlaoMcfca;  Aeadaracal  and  Oancal  lloteeaad  ColUt, 

Of  Mata]  Work  l’oKli  ( aid  oo-.ukt,  Oat  Xntxhts.  aad  mbn  IrfaiU  of  Mdsl  KlUlaga. 

I 'Mi (as  fumtohad  for  l*niyOU,  Itaadlnf  DaU.  Faala.  Jn. 

Aa  JI.Ll'RTIl  ATI  I»  C ATAl.OGl'E  mu!  In  pawl  on  (la  raaoipt  rf  tlx  pertagv  iturpo. 

Kcisra.  COX  & EON,  Ecclesiastic*!  Warehouse,  28  aad  29,  Southampton-street  Strand. 


RIMMEL’S  TOILET  VINEGAR, 

( A 8 exhibited  in  ih«  Fountain  at  the  Crjwtal  Palace,)  ia  far  anperW  to  Ejii  >U>  CoVtrwe  a> 
\ - *■  ■ Taoie  aad  r» frothing  IsOM  Iis  Ult  TV.ial  ae  Bath  ; a ra»vrtnr  horfinw,  ■ planted  foallMa,  and  < 

Irfwatful  Uuiufactaal  fee  Apartmanu  »od  Mek  Hamm.  ' 

tl  aa  ladLspratahW  requisite  in  all  teaaH>«- 
S.U.—  Vm  nut  to  atk  far  *•  tUJIbUX  V 

MUTI 

JtlMMET.'H  Italr  I>j»  Imparts  tartan  Ixnroiuly  to  the  Hair.  WMtkara,  Aa.  a natural  aad  i imisaanl  Black 
W Urowa  ‘bads,  will. cat  Uw  Iraubla  or  Oar  frr  attaadmg  other  I'joa.-  I'rn  oa  and  fa  iMludiag  Wash  on 

III  M N 111. ‘it  «.»a»d*‘  Houqart.  Jechoy  flak  Roopaat,  Pcaug  llovqwil.  aadethar  ttelteunUa  r— *■ an 

unsqaaliad  for  thoir  uv>vm  aad  last  in  frwraaea, 

naL^S^  pJnrt’^dtlmr-*'  )Ult  •£»“***•.  *»d  Caswetk  Utloa,  an  rertillad  *7  Dr  Via,  U 

"old  by  all  rtrfttwen  aad  fhamirta,  and  by  Oa  Mr  Propria  tor, 

EUGENE  RIMMEI.,  39,  Gerrurd  Street,  Soho,  Loudon. 

* —we  for  Ike  la  Usd  Mate*,  W.  J.  MAVIS  & Oa,  Conlaadl  ftrert,  New  York. 


UldOUIj  VirMi  VIEWS. 

A MUSEMKNT  aad  INSTRUCTION  by 
CARPENTER  A WESTLrYH  anrri*. 


IMSiMII.Vlhll  VIEWS, 


No.  1.  Lnateev  with  Argaad  Lamp 


•an*  of 

— z- PHAN* 

ROM ATRopB  .ad 


i Arpaad  lamp  la  a Has.  I!lk  M.  Na  *, 
-----  daa.  a,  Ida  fid.  A pair  of  DI8(MJLV|N<1 
V1KW  LANTlJlNS.  No- 1 with  Apparara/fll  lie  TVa  ahaae 
an  ropfiWd  with  a Uacwnud  >1  irrnanfe.  aad  7 Slidan  at  3U  Ad. 

“ *W.  The  Ls — ■““*  * 


Hrsral-v-raat,  « aSactoaplan . Lcodoa. 


TO  YMITORd  TO  TOR  CONTINENT  i AND  TO  ARTISTS. 


THE 

ROYAL  PANOPTICON  OF  SCIENCE  & ART, 


LEICESTER  SQUARE. 
PHOTOGRAPHY. 

r|’HF.  Attention  of  the  Pollic  ia  rwrpwtfulty  invited  to  the  PHOTOGRAPHIC  PORTRAITS 

I U a I'-I  jrtn..nt.  whkh,  from  U«  »ast  r> Source*  aad  aLW.rato  anpanlcs  of  Ibis  Ia»-lt«Unn.  aal.ll.it  a da^ew  of  ascaltoara 
t.llkarw  sj^oaiLad  al.awLara  A Nkrt  Aleck  of  ll  a*  a Scraaioa  PoaraaiT  »u  Laaoacara  Lanaca,  t'uaa  CaKuit  sia.  Aa 

CHEMISTRY. 


JAMES  RYAN, 

REMOVED  TO  116,  LONG  ACRE,  LONDON, 

COMPOSITION  ORNAMENT  AND  FRAME  MANUFACTURER. 

CAStmi,  OliBSBd.  and  DPHOLSTCREIK  are  ioforniMl  Ib-y  can  be  BUpplK-d  with 

GLASS  AND  PICTURE  FRAMES,  CONSOLE  TABLES,  GIRANDOLES,  BRACKETS,  CORNICES, 
TRIPODS,  AND  CANDELABRAS,  AT  REDUCED  PRICES; 

ALSO  FAMCY  WOOD  MOULDINGS.  IN  LENGTHS  OR  JOINED  INTO  FRAMES. 

The  mi /jf  /Toner  »■  Lemdtm  *rAmg  nrry  articU  u waoa/u<f  a*r<f  o*l  fir  Prrmua. 

A PEW  FINK  PICTURES  FOR  SALE. 


THOMAS  PEARCE  4 SON, 

23.  LUDGATE  HILL, 


D “ 


Digitized  by  Google 


THK  ART-JOCRNAL  AhVKRTISER. 


TO  NEWSPAPER  PROPRIETORS,  PRINTERS,  AND  PUBLISHERS, 

TYPE  AND  STEREOTYPE  PLATES 

ARB  kKXDBHBP 

THREEFOLD  MORE  DURABLE 

BY  BEING  COPPER-FACED. 

(T  Foumts  of  Type  orui  Plata  that  krtra  ftrru  <r*r».  if  tit  ttrih  be  to  and,  eirn  be  Cvpper.fnced  at  rfeetirely 

lit  n<tr  iMKl. 

For  Clrrular*,  containing  Scale  of  I’ricm)  and  Testimonials,  apply  to  the  Pataatoen,  OaciiAao,  WiLLH,  & Co, 
2,  Wheatabeaf  Yard,  Fanritigdua  Street,  IamkIiw. 

THE  GIFT  BOOK  OF  THE  8EAS0N. 

Early  in  December,  in  mall  Ho,  Efeyantly  Printed  on  Tbntd  Paper,  and  appropriately  bound.  Price  Jll.  C*d. 

AN  ILLUSTRATED  EDITION  OP 


ELEGANT  ILLUSTRATED  PRESENT. 

Ia  1 *ol. . royal  *ra,  »ltk  tl  roteamd  inustrai'oa*  from  orlglakl 
Drating*  by  tho  AuU>».  ill  . aiagaaUy  bound, 

A SKETCHERS  TOUR  ROUND 
THE  WORLD. 

Ilf  MOI.KKT  ,LWK». 


MESSRS.  J.  A 6.  NICHOLLS, 

M,  PATERNOSTER  ROW, 

OE  SIGNERS  AND  ENGRAVERS 
UPON  WOOD. 

Prery  daarrlyAloo  of  »'mJ  Rifittlai  far  Pablldan,  Author*. 
..U  Nmlkrtum.  CRlalrfMi  ntnUd  «llh  tbo  rna'ut  Ctrr, 
■ml  uilwl  <m  prkaa  coupadbia  «IU  « aod  ukruh. 

For  Bpecimma  see  “ Art-Jouraal, ' “ Leisure  Hour,”  Ac. 


TUPPER’S  PROVERBIAL  PHILOSOPHY. i emgakt  CHUISTMAS  presents 


Tbo  Dcnifna  by  C.  W.  Cora.  ILA.,  J.  C.  Houliv,  R.A.,  Jomi*  Touira.  Edwabo  H,  Cohmu,  G.  Dod«jv»«, 
Edward  Dupcai*,  Biaxar  Fosraa,  Jntm  Gitsaar.  J.  Uraowia,  William  Horn,  W.  L.  Lkitiii,  E It. 
1'tcKKRaoiLL,  aod  Joaaru  S*»kju*.  Tbe  Ornamental  Initials  and  Vigarttas  by  H«»m  Noel  Hunraahi*. 
LONDON  i THOMAS  HATCH ARD,  187,  PICCADILLY. 

IIiadMul;  bound  In  drib,  prim  il  U. 

THE  POULTRY  BOOK: 

mupamw*  . 

THE  CHARACTERISTICS,  MANAGEMENT,  BREEDING,  AND  MEDICAL 
TREATMENT  OF  POULTRY. 

Brinf  **>•  rrrullr  of  Pmou)  Ohatraalioa  and  Prectlm  of  Ifcn  RmI  Hnafan,  Includlnf 
Captain  W.  W.  nonSBY.  ILK.,  KOWAltD  BONO,  Eaq*.  TNOXAl  STOflGKOK,  trq.,  and  CHARLES  FCXCUARD.  | 

THK  REV.  W.  \V.  W I N 0 F I K L D, 

Hoorn  17  Socrttao  bt  IW  ComnaD  PmHr;  fattdjr. 

G.  W.  JOHNSON,  Esq. 

1 I noteary  Soeratary  of  Iba  Vi'incLaatar  far  Ui*  Improracnrt>t  at  PwSfj 

With  AS  Fit  tare  a of  tbe  Moat  Calcbrated  Prlao  Stria  by  SA1RIIOV  WEIS. 

LONDON  i W.  S.  ORR  A CO.,  AMEN  CORNER. 

&Ije  §xm. 

A PAPER  OF  HOME  AND  FOREIGN  POLITICS,  GENERAL  NEWS, 

AND  CRITICISM  ON  LITERATURE,  MUSIC,  AND  ART. 

ia  rniuau  ariar  iutvadat, 

AT  THE  OFFICE,  No.  110,  STRAND. 

AN  EARLY  EDITION,  with  tho  IjtUrel  Intelli^euco,  Foreign  a»*l  Domestic.  op  to  the  boor  of  publication,  ia 
moatl  in  time  for  the  MORNING  MAILS.  An  AFTERNOON  EDITION  far  tbo  EVENING  TOST. 

May  b«  had  of  all  Newnnen,  and  at  the  Railway  Stations. 

jjT  Money  Order • for  Subtcriptione  aeitf  direct  to  tie  Ofiee  to  be  made  payable  to  Mr.  Ainutn  It*,  fir  Publuktr. 


NEW  YEAR'S  GIFTS. 


THE  LADIES  OF  THE  COVENANT. 

! MmiKi,  of  Imt.ngimhad  SrntUah  Kamala  Chamrtil-*,  *mlir»Ha« 
I t>«  p nod  „•  tba  Coreuanl  and  I'araacuih  <a  My  tho  *•’ • 
| Jiaai  Ainitw*,  Aolhoe  o*  " Maftyra  of  tto  Uoaa.~‘  With 
BuoiafOM  Lagiating*.  Hat  iaooialy  bond  la  doUi,  7a.  Od. 

THE  IMPERIAL  FAMILY  BIBLE; 

Coataurtag  Uw  Old  and  Maw  Tinafati.  areording to  IK*  mart 
comet  of  tha  Aatbamad  V«i lion  tune, 

thou  Mad  Critical.  KapUsalory,  a1"1  PTBfafaal  Nolan.  A Wo. 

kradlng*.  I hfoolojcn!  laVa*.  tad  Indrirr. 

1 liluttniad  by  a .«i*tb  Sadat  of  lip.oui,  frma  tb*  Old 

M ulna,  aiul  frant  < >r*lnal  INu^n>,  b,  Jdn*  Maana,  K L. 

| In  Hot  Volina  a,  Imya-wl  4 In.  aLgaatly  bound  fc*  BO'Wro, 


dual  F«itii*hnd  ; HM  pp  |,  prtea  Oua  Ridding, 

CHRISTIANITY  IN  CHINA;  Th*  HISTORY 
of  rilRIaTU.N  MI*MoMfa  aad  of  Uo  PKEMK.NT  I X-  j 
iCMlKCnON. 

“ rbrlaltaaUy  la  ndaa"  cmiUlnt  all  tba  lcfoTasni.jn  that  can 
poofti,  bo  van ’.ad  by  Ihooo  wbo  Uha  |ao  vbo  duo  ant  ?J  an  latc- 
raat  In  l ha  era**  CbaiatUa  MTamtat  It  la  In  ad  raajncU  ii  *-od 
aa  ui,  and  la  ebaapnr  than  aaoat  bnubi  OB  tha  aaaia  oabjrrl,1'—  | 
Hteadanf.  .Vanaufar,  S. 

Laiaaon,  W.  S.  Oaa  St  Co.,  Amaa  Cnraar. 

MR  DAVID  FALCKE  (Uta  D.  and  J.  Falekn.  cif 

id  N'a*  Bird  alaaal)  bat*  to  rotara  bia  gnaaful  Ihanka  In 
tba  XoidlHy  and  flan Lr,.  far  Ibalr  kind  patreao««  confrfrad  on 
Urns  tot  tho  a>(  90  ytara,  and  to  In  form  thtau  that  tb*  Whaa  *« 
onl*l  an  »i  uinnl.  wuh  a (tand  atditl»a  of  ItCH'LK  and  MAIt- 
QUBTKHIK  FIIRMM7H*  I old  mini  KarrM.  Ch-lMO.  and 
llraadan  chlan  In  raaoa.  gronpa,  caadoUbra,  arraicra,  4e. : ant  qwt 
ydala  aad  Injoc'a-l*  ; can  & pM  aulU  nf  aramar ; ami  a ; eled*  and 
caadoiahra  la  Biaraa  and  mwoIb.  parted  of  l>MJla  MV,.  XV  , and 
X V L ; RalTaala  »ua  . bpatdah  fani : aaafant  Vmrtlar  t'ar-iWm ; 
lapoatry  i uaxlora  aad  anrsont  poatita  ; aaanaacrlpta ; tUtiuk-y.  In 
traala  and  %ur«a ; bniaaaa ; and  anrytklagcnnnaclod  aallli  nabanl 
art ; In  ulitcb  tia  laaltaa  tba  aahUily,  t'Tttry . and  rtillactora  lo 
laapaeL  Mr.  D.  F.  U«i  to  Impraaa  «a  bta  j-atreoa  that.  In  («ua 
auaaca  at  nuiurraa*  mtatakaa,  Ma  ««ly  aBUbbabmaat  la  Ft,  .Naar 
lined  at raat,  aad  that  ho  la  ant  ka  any  aaay  maariad  with  any 
olbar  bouaa  la  C*  out  of  London. 


rri1E  FEN  SUPERSEDED. — The  moat  ele«ant, 
1 oaa,.  •ronnaairal,  aod  boat  naathad  of  MAHKIMl  f.IMKH. 
Nik.  HoaU.  Aa.  allknnl  tba  lab  *r«<adlo(  « fadtuy.  la  with  tba 
INCnHRuDIHLK  AHOK.NTINK  PLaTKA  Ho  l-rr-|«ialito 
rat»k»i-  Any  pmna  eau  raa  Ihaaa  Nth  tbo  paat«l  tarlllty, 
Bam  Plata  2a. ; tnltmta,  la.  Ad.  ; nntnHara  j-  r tat,  2a  dd.  ; aoaat, 
Aa  Ml.  paal  fr*a.  wllk  prltaad  dlcactfaai.  for  rtonipa  nr  |<«| 
ofdar  -Ihina  WmTiatN.  InranUif  and  aod*  Makar,  19,  LMUc 
Qnnan-aAinat,  H%b  lloibom. 


Ja4  fMbbalwd,  «ro.  prWa  It., 

THE  EDUCATIONAL  FRANCHISE.  ! 
PARLIAMENTARY  REFORM, 

'*  Wo  prrfaaa  no  adWrtnco  In  tha  apnetad  fimn  or  dotaila  of  Uia 
pin*,  but  Iti  prindptca  and  oaUloaa  bar#  uur  baorty  appratutlcu." 
— Xdaadn'pA  Nrt We. 

T.  llarcHakp,  1IC,  PWadu-j.  and  Riiiuu-.t,  PkradlJy. 

I^ASHIONABLE  INDIAN  CARVED  PURN1- 

-*  TURK  laa  praatnlad  to  liar  MaiMf,  by  tho  Kaat  ladta 
f otnpnnyl.  ropalatlnc  af  l>r  .Olng-fi-nu,  lubrar,.  1‘rladiau  < bana, 
C«a»c*ua,  K-IWaa.  I'nhlntta.  F1o*tr  ,'tu-la.  I mo  and  olbar  Taboa 
»tih  Indian  i'aptr  li.angnja.  all  of  taoal  aicMiat  M«»Ma  and 
nt.t  »olla*i  * tv«rkuiaa»h.>.  In  any  ocMOtit,  at  saodamto  prvaa.  at 
ABHOW(iJ|llll>,  bmialmud  I plnLtrran  la  lltr  NtJtVi, 
SO,  Haw  Bond  Slxaat.  Fu^-ort  Fteurlnf  la  aa,  padlnrm. 

CHUBB’S  LOCKS,  FIRF^PROOF  SAFES,  aad 

CASH  BOXES. 

CHCMH'S  PATRFT  BKTKL'TOR  LOCKS  (Iroperfaetawmrtity 
frore  Kalaa  Krya  aad  Ptcblocha,  aad  alao  dtlort  any  attoanpt  u> 
•you  tiaoi  Tl^y  ar*  mad,  of  ab  alaaa.  and  far  o»»fy  purpoio  for 
otilrh  Incka  ara  apidlad.aadar*  Mront.  Mcun.ataiyda.  aad  durabla 
CM L' Wit'S  PATENT  LATCHES  far  Pnnl  Irncra.  Caunlfac- 
bouao  IMan,  At.  am  •Huyfa  In  raMtniction,  W*  la  prfao,  aad quita 
aacurt ; tba  ka,a  ara  partiiu  artj  naat  and  portobla 
CMC  It o*s  FATKKT  FIKB-FHOOK  BAPKB.  BOOK-CASKM, 
CHESTS,  At.  nala  aatiral,  af  atxnny  wraufht  Iron,  h aa  ofln^*n 
any  to  real  at  tba  faiJny  of  brie  kuork,  Unabort  At , la  raaa  at  lira 
and  ara  alw>  poriactiy  aacura  Iron  tho  Utadu  at  tbo  moot  tkllfa 
tiuhn. 

CHUBrS  CASB  aad  DEEP  BOXES,  SUod  «tUi  tba  PBTB4  - 
Toll  LOCKS. 

C.  Cnoro  and  *®a.  W,  St  FaotValmrabynrd.  London ; HI.  Martoi 
Btmot,  Monefaaaor  , SA,  Lord  Nanat,  Llmrpa«l  j aad 
Her* ia,  Fitada,  » cartamptoa. 


THE  ILLU8TRATED  POCKET  BIBLE; 

Contalnta*  tho  Ot|>  and  Haw  Tuririif.  o run  ding  to  tbo 
Anthodrod  V onion.  With  n«nrt,  *»  trUlrai  aoil  Eapta- 
nav<7  NiiUa,  aad  Mt.dtai  Fafataona  and  Hoodtaga.  With 
Taant,  Kao  au,ri«tlo  lf.frit.ri  aid  tuloamd  Map., 

bonad  fa  tnuruccu  mim,  pnea  lfa. 

rti*  iLirtnurao  asd  arsotatkd 

BOOK  OF  COMMON  PRAYER; 

With  Tonaty-ntaa  lllnatmltaoa.  « i.wdy  ft™  Uw  Old  Moatara. 
«M  thiht  Haatga*  tor  I ha  KdLaa.  by  Haloua.  Tba  Mubncr 
prlalad  fa  r*4  Iba  Notaa  am  eanpltrd  Irani  tba  onslngauf 
lloaanr,  Harm*,  limaaidga.  Combat,  Ha  I.  Patrick.  Iturnot. 
11cm.  Taytac,  Bmk-.-r,  Vauaar,  W'bmWoy.  Aa.  An  lilalorfanl 
Stoteti  at  tba  Oitffa  aad  Progmaa  a*  tha  Uturg,.  »<■  KiflL 
ortl«o  of  ) - -.ii  ui  Chranoioay  and  a Oanaaal  ladra  to 

Uw  Xotao,  ara  addad.  Ifanail  Is  aorWN  aitra.  prtaa  Ijb. 

ITALY, 

CLASSICAL,  HISTORICAL,  AND  PICTUHMQV*; 
tOaatmtad  la  a Basina  nf  riant  tram  l T.*inp  by  BUaSald,  R.A.. 
Rotor i,  AA.,  Harding.  Prant,  Unrb.  BrurkaAan.  Hartnrd. 
At  , Ar,  With  Dwiumari  of  Iba  hcaraa  Praradad  »y 
an  loraopurmaY  * ***».  damloynag  »ba  Mimot  lUatir,  r*d 
1'ionl  Condmoa  o*  Italy  aad  the  ItnJlana  Hy  lUlfcton 
Maral,  D.ll.,  kruwly  Canon  of  tbr  Cntbndral  of  tfaaai,  oui 
Uradnatn  of  tbo  CuSrgo  of  Ban  AppaUtnam,  la  Hmna  la  Una 
VaL.  bail  iwrtwtn,  >maa  A 3 3a,  ar,  la  aumwoa  uw,  irtea  At. 
vt. 

CASQTTET  OF  LITERARY  OEMS, 

Coalalalng  npnarda  af  ?«  Earaacra  fa  Koatry  and  Iftaa,  trmi 
nmri,  J up  dlffarant  Authnra  llinurau.1  ly  T<*wij  9« 
Kagrarlnga.  from  Original  Hrawlag,,  cMaHy  by  Maafaca  af 
tba  Hnyat  eouilih  Amdnmy.  la  foot  Yoluwaa.  amtaMlj 
toond  fa  ctoUi.  prim  IMr. 

••  Tbaao  fr«r  baMiiiuI  dundadmaa  aantaAa  aa  aitaovr,  tnl 
va  nabla  aoWctwo  of  our  flout  proa#  atd  ytati)  -JdwtorpA 
Lritmrp  Otuta* 

an. 

THE  WORKS  OF  ROBERT  BURNS, 

Com  seat  a llluawatad  KdMm,  Ulnraryand  ITHarlol.  aoartulagcf 
a nonipinu  Collacalcm  o'  bta  Fw* . ao«*t.  and  ••^uraapaato*** ; 
arranged  Chromdr#ltAl.y.  aadacermannlid  oy  netnoroui  >.u. 
ana  Asawtottcna  iba  -beta  pmmdod  by  Profaaan*  WUw*  « 
Catobiatod  Kmr  "lb*  Iba  Uoalut  and  chametor  af  lltm 
and  Hr.  t uno  t M«Mlr  of  tba  foot.  Will,  tightj  to*  Uua 
trrtian.  on  aioal.  1 V'ota , alagan  Jy  bound  la  a aab,  jraa  bo. 

BOOK  OF  SCOTTISH  SOHO; 

A Col  »c!Um  of  tba  bast  and  moat  apprurad  Sunga  of  ferfanf, 
Armani  aad  bodara  , ultb  CrUiml  and  HuDoVal  '•mm 
regarding  thaw  and  tbotr  AuU<m.  aad  an  btaay  on  9n*adi 
Hung.  Wilt.  KAgratod  Pmntupioea  aad  TlliO.  Huitoffo 1/ 
bound  In  doth,  gill  edgaa,  prica  to. 

BOOK  OF  SCOTTISH  BALLADS; 

A Coniprahoodra  rel'rotlor  of  Uw  Itelladt  of  itoAtand,  dft  *t- 
iiiar..ui  Ikmoiraslm  botaa.  by  Iba  |A|tnr  af  ita  ••  Bat*  «< 
rr  dud.  hong  - With  Kagratci  fWliaptooa  and  ItU 
{ llandunaoly  bound  la  doth,  pdM  to. 

CABIBET  HISTORY  OF  ERGLAKB. 

CIVIU  MU.IT  tit  Y.  ANP  HCUSIAITICAL  no  0* 
imuw  i of  Juliua  rr-m  to  tbo  yoar  lidrt.  la  12  Voi*.,  auofe 
iwimd  la  doth,  jrwa  Ida. 


BLACKIK  k SON,  WARWICK  SQUARE,  LOXtMIT. 


1853. 


THE  ART-J OURNAL  ADVERTISER. 


Messrs.  ADDEY  & Co.’s  ILLUSTRATED  BOOKS  for  YOUNG  PEOPLE. 


NEW  BOOKS  FOR  LTHE  PRESENT  SEASON. 

^ ... — - 

The  Picture  Pleasure-book  for  1854. 

Compriareg  MHb  4«  ICuatrsllon*  by  wImM  Artists  In  a Cetoqred  PK«W  Blading  b y 
Lc.  b«»s,  fobs.  0*.  An  Kdiiaaa  I*  also  pubdatod  mot*  tad  e««Mh,  I*.. 

The  Charm  for  1854 ; a Book  for  Boys  and  Girls. 

inststnlng  hnUrUmlog  1‘spsre  hy  popster  Anther*,  and  0)  ILutrattons  by  smtDsol  Atttela. 
ln-n  »eo,  doth,  gill  ties*.  5*. 

The  Adventures  of  a Dog,  and  a Good  Dog  too ; 


The  Old  Story  Teller. 

Trial  laud  from  Lbs  Omnia  W I.DMK  Rressrus,  by  Uia  TnsVsbm  of  *'  Grimm'.  II 0 uss" 
bold  btceim"  With  )U0  Illustrations  by  Luasrtw  Micro*.  Croon  H'o,  doth,  tte.  ; ColW»i 
Factor**,  gilt  ad«a*.  ha. 

AU  is  not  Gold  that  Glitters, 

My  Aura  B.  Nsssa  iCaaate  A Urn).  Illustrated  by  Pstiiiu  Fmp  •**,  3*  B4.  i rspyrigM.) 

The  Playfellow. 

Hy  II iiii.r  Ksariaur.  A Now  Edition,  lllateiaud  by  Jumd  An ssibON.  Small  Svo, 
cloth.  Each  Velum..  la  94. 

Vol  1.  Tbs  Hsrllirn  ad  noma.  | Val  1.  Fsats  on  tte.  Platd. 

„ 3.  Tba  I'oaaii  and  ih.  Priorr.  | „ A Tba  CrvfU*  Hoy*. 

The  Ice  King  and  the  Sweet  South  Wind. 

By  Csautias  R.  Iti-Tisa.  With  light  HMrUlma  Small  4 la,  cUth,  3s.  94. ; CsAsstrad 
Kiel  area,  la. 

The  Illustrated  Book  of  Songs  for  Children. 

With  3*  Ksgrtvtsgi  by  Uiaarr  Posts*  , ft**  KdlOcm.  Smalt  *U>,  eloto , a*  94. 

The  Pretty  Plate;  or,  Honesty  is  the  Best  Policy. 

By  Jm.  V iniaar,  With  Illnstraltsna  Small  4 to,  cteth,  2a  4d  ; Culourad  Picture*,  3a  id- 

Natural  History  in  Stories. 

By  MAC.,  Awtfeor  of  "Utlte  Pesata  for  Ullte  PamU."  ••  Twilight  Thoughts,''  Ac.  With 
lilwtrsltoos  by  Hssaiaoa  U ni.  Small  «to,  cteth.  2s.  M.  : Colsurad  Pieltuws,  3a  fid. 

The  Lark  and  the  Linnet: 


Pretty  Poll : a Parrot’s  Own  History. 

XdAad  by  tba  A at  hoc  ad  •*  Tba  A try  rets'  Homs.-  "TaWa  that  might  ba  Tnre.“A*.  With 
Illaatraticma  by  tUaaiaa*  W am.  Small  <lo,  doth,  fa  (U.  ; Coloured  Kidurm.  3a.  4U. 

The  Pet  Bird,  and  other  Stories. 

My  *■  Cwtrr  Aura.'*  WHb  Illustrations.  ; Copyright ) Small  dto,  doth.  3a.  Gd. 

The  Little  Fortune  Tellers;  or,  Oracles  for  Youth. 

By  Cj  fcoti « ■ On  mate.  With  loBstratwin  by  Kaasnr  Msaskh*,.  lUttla  Polka*  Hooka.  I 
lama,  Id  hacj  boards.  la. 

Historical  Tales. 

By  M.  4.  With  la  lllurtratlim*.  (Boahi  far  Ysnsf  It  an  dor*.}  Crow*  Sew,  Id  fancy 
■r*H«.  »»• 

Tales  and  Sketches. 

Barmu!  Harts*.  Hy  vartosu  Author*.  WHb  Domsroa*  nJuilretlooi.  IBook*  tar  Young 
Handan.  i tries  Sew,  fa  taary  la. 

Watts's  Divine  and  Moral  Songs. 

Prialad  on  larfewtrnctlbte  drib.  Wllh  SO  llluatratinaa  fries  H.o,  doth.  It. 

Large  Print  Indestructible  Books. 

fnatad  oa  cloth  txpraasly  prepared.  With  Bight  bags  ItlostreUoa*  la  awati.  Prica  fid.  each. 

1.  Tba  A B C Hook.  I 3 Faa?  fiprtllaf. 

A Easy  Ward*.  | 4 Kaay  Maadlng. 

The  Large  Print  Indestructible  Book. 

ComptMif  tba  ahoew  Four  Books.  strung ly  booed  la  eJath.  WKb  X large  IlJuilrallooi.  fa  «d. 

Naughty  Boys  and  Girls : Comic  Tales  & Coloured  Pictures. 

Pram  tba  German  of  Dr.  Ji'ui-s  Biss.  Hy  Mistaa  at  fattauie.  Mr*  KhUus.  A 
Ciaagmtou  to  to*  " Ragliab  Mruwaljui.r, - and  ••  l.amrhter  hoc*  fur  Latte  lets  " Pare  4U, 
5».  Sd.,  la  toteeuwd  pkten-btndlng  by  Ksssr  MasBuws 


ATTRACTIVE  BOOKS  FOR  YOUNG  PEOPLE. 
Grimm's  Household  Stories. 

Tba  retebnUed  Atiwtea  of  tba  Hretoer*  Grimm.  Compbda  Edition.  I mbatlMiarf  Wllb  Sisj 
small  and  M fall  part  Illaalrailons.  Hy  I.  H.  W«»em.  Crown  too.  New  K dittos,  la 
Three  totlaa.  cloth  gilt.  m*a  of  each  Bastes,  da. ; Caiattred  Picture* . ft. 

A Life  of  Wellington  for  Boys. 

By  W.  K.  Kbllv,  Aathor  of  ••  Syria  k»t  tba  Rely  Laid."  •*  History  of  144.4,'*  Ac  With 
Klg>4  Illustrations  ly  Joan  AaaeL»».  Frag  Fra.  noth  gtt,  relwri  i«  3t  GL  , Cadoared 
FwlMaa,  u». 

Wonder  Castle ; a Structure  of  Seven  Stories. 

tores  Tate*.  Hy  A.  K.  Faaac.  Illustrated  by  Ecw.au  II.  W.  Wi.snt  Small  4U.  doth 

gait,  rsAcsd  h>  te.  fid, 

A Hero ; Philip’s  Book ; a Tale  for  Young  People. 

Hy  the  Anther  of  "«l»ve.-  •■Tba  Head  ad  the  Family.'*  “ (tela  MawU,"  Ac  iBoatratod  by 
Jadu  Ooliwia.  Fcap  doth  gill,  rcdrecd  to  U id. ; Coloured  1‘tctuna.  te.  fid. 

Arbell:  a Tale  for  Young  People. 

Hy  Jana  WmnASO  Doorrn.  A utter  ad  •*  ItaosilsettoM  of  Mi*  Aadartoo's  School"  Be. 

I It*  stroked  by  Jabm  Goowia.  Kmp- leo,  doth  glM.  -rwutrd  to  3a.  W. . C eteurtd  Iricturre. 

k«i 

The  Little  Drummer;  or,  the  Boy  Soldier. 

A Bury  of  tba  Hustle*  Chmjwiga,  P.dttsd  hy  II.  W . Dluus.  tilualratad  by  Joan  Oiusaar. 
Fmp.  toe.  cloth  gilt.  te.  fid  ; Cdourad  Fwtsraa,  doth.  3s.  6A 

The  Apple  Dumpling,  and  other  Stories,  for  Girls  and  Boys. 

bquara,  ctetb  gUt.  fa-  94. ; Catourad  Ptetoraa.  3*.  fid. 

New  Tales  from  Faery  Land. 

Tba  Pearl  Mlsaalnga -Tba  Triwati*  eg  TruiV-Tb#  ftewMsasa  Cbriatobal  j i».  NlgW  Watdsrr. 
In.  I with  Ibe  tat. tea.  Uitt  Four  Iltonlr*thma.  t rowa  he,  eteth  gill,  r.Juml  to  3s.  M. ; 
Colour* 4 Priiurn,  to.  fid. 

Cinderella;  or,  the  Little  Glass  Slipper. 

With  13  CVnurvd  llluslnliuns.  By  M.  J.  K.  New  Edilloa  too,  la  eulnurtd  pktort*] 
binding,  te  Dd. 

Danish  Fairy  Tales  and  Legends. 

Ily  lisna  C'MBiariAB  Auossaiw.  Tba  r.smihia  Milieu,  translated  dnwri  frem  tbs  ftealeb. 
Wtih  ;o  I II u «lrs nous,  »i.d  a Mamctr  aad  Fcrtrari  ad  tba  AalAar.  Ftep  to#w«LU  go.  te.  ; 
Catotirad  ITcaorre.  fa.  dd. 

The  Naturalist  s Poetical  Companion. 

A V atoms  of  Ptwiry  on  tba  fUaulte*  of  > slurs,  a*  acted  Mum  popular  AuOiae*.  Wbb  Nate* 
bs  ilia  Lev.  ttiM'ABD  Wilms.  F.L.Sa  tocond  FAnteo.  Wiu>  00  II  usLraUor.t.  by  W.  It. 
I'alou,  ead  F.  W.  Ilruil,  reap  too.  sloth  gtn,  rriwri  to  te.  bi  ; BMwacco.  te. 

The  Charm : a Book  for  Boys  and  Girls. 

Flrvt  tortss.  Tha  Coatnbwtions  by  Mr*  IU.siit  Msiiu.  Air.m  fiwti.  Ml.Psma, 
Cusm*  na  Cmatujm*.  At.  Eubeliabcd  wttb  more  the*  lua  tllur nasterf  by  Lar.vae. 
Kti'thecw,  Hsu,  WaanceT.  Amoiss,  t*-LL,  Ac-  Mo,  pries  to-  i amtewtoy  boswd  la 

csth  gi.l. 

The  Picture  Pleasure-Book. 

First  torts*  ConUmlng  MW  iPwrirntlcms  by  I to  mote  amlaaBt  Aritete.  large  Ha.  te,  I* 

sl.gawt  Si.»ur*  toxdmg  hy  Lwa  Li« *■*.  A*  Kdlitoa  to  stoe  pwMubed.  aoBotsd  c«  aleak. 

ptto*  ate. 

Books  for  Young  Readers. 

Wllh  a«m«r<Mii  rSaatmkma.  Craw*  n.o.  la  craamrelal  wrapyo*.  jwtoa  I*  *“h- 
1.  Amusing  I. Isa.  My  Mr*.  Mvaraa.  I A lba  Zaob  giato  ttestea*  |ly  FataikKi 

l Tba  Rkhmoada' Tow tbrsmgb  Eurapa.  | ^ TrH*  *T*"iairba4  Hy  v*r4oua  Author*. 

Merry  Tales  for  Little  Folk. 

Edited  by  Msuaun  na  CH«TM*n>  f cmgwUlag  « of  tba  loaf  mtkhlbbsd  tnvnirita  Stmtes 
ad  1*«  Nurrery.  With  mors  tlm*  tu»  Fxuuaa  »y  km-tata  Artists.  New  Edststa.  lemt. 
eteth.  3a.  fiL 

The  Adventures  of  a Bear,  and  a Great  Bear  too '. 

Hy  Ai.su*  Ftwaa  With  Mm  IDuatototoM  by  IUbbibom  W«i*.  F*»p  Ate,  3a.  fiA.ctott 
I'duund  Ptctaews,  te 

Aunt  Effle’s  Rhymes  for  Little  Children. 

xvtih  5*  lOnsuaikNia.  By  Ran  lot  K.  Itaowna.  hamll  4tn.  a#*A,  fiUt  adg**,  to 
CVoarsd  Kiciaam,  Us. 

A Laughter-Book  for  Little  Folk. 

New  Milica.  A ( cmyuloa  to  tha  " Kaglisl.  Mniwsfjwter."  TraoahaUd  from  tbs  Gamte 
by  Manas  r>a  CbsruaiE  W ith  IB  Wipe  Cell  res  4 * osulc  1R**‘ raiimus  by  T»»«**Uoas- 
Baa.  F**t  4to,  te.  (U  , laceitesieed  pMur.-hiadisg  by  Kaaar  MtsMws. 


LONDON:  ADDEY  & CO.,  £1,  OLD  BOND  STREET. 


VISITORS  TO  OXFORO 

(aov  * caatral  point  for  Hart-wa*  Taavcuasa)  an  Invited  lo 
laapact 

SPIERS  & S01T8  ESTABLISHMENT, 

ICO  ted  tea.  BIOH  BTHKKT, 

•bars  will  be  feurnl  cm  ad  tba  laryuat  and  asoal  vaatod  slocks  1*  tha 
kingdom , af  aaeftel  are:  orsmwsUl  maautactwraa,  tuitehla  tor 


CLASS  MOSAIC. 

GEORGE  HENRY  STEVENS, 

DECORATIVE  ARTIST  IN  MOSAIC, 

HAVING  moat  successfully  revived  tfc«  Ancient 
Art  of  Byaaatiaa  Moaak,  and  raralvad  the  Highs*!  l'auo 
■age  this  realm  affords,  ate*  H.  B.  R.  tba  Pauses  ow  Farasi*. 
R.  H.  H.  Fame*  Faspasin  trt  tub  NaTaaaL**Dw,  tkair 
Matefttea  tba  Ki*«  *«t>  Urea*  oe  Uawavaa.  bag*  raapmtlully 
U so.  ct  an  taupactires  ad  b:*  rirymsd  Momit  T *Wrs,  Caadslato*. 
Pter  aad  Caaaoia  Tauim.  Cb*a*  Heard*,  lira  SUada,  he.  Ae. 
Visitors  to  London  will  dad  lb*  aamlty  sad  beauty  af  tbs  jm 
dwrtioas  la  Glare  If  oaate  will  wad  repay  Ibe  bwabto  ad  a rtaai  to 
tbs  ftepot. 


FIRE  AT  THE  GUTTA  PEhCHA 
WORKS. 

USCMFTtOS  or  BVSZHESB. 

'"P’lIE  GUTTA  PERCH  A COMPANY  beg  to  inform 

I U*lr  ruHrotan  at*  tba  rubric  tint  tiny  ban  rawed  the 
mansiftetur*  af  Tu’.lng,  tot*.,  Mare  Haada,  Flask*  i'rette*.  Itoul*, 
Tolls*  Tr«yt,  friruln  Hfags.  ralhotjp*  Tray*,  Ualvanla  Itatterto*. 
Fnmp  Bucks**,  Hatoa  JoIb's,  lioaM*.  »«.  *c^  Humarwm  taaey 
aitktoa  era  also  In  progress. 

hubmarta*  aad  raUanaama  TaUaruh  Win  loaulatad  with 
Outre  Parch*. 

• rite«r«  to  to  addmssd  *i  pravbratl.  to 
THE  GUTTA  PERCMA  COMPY..  PATENTEES. 
».  WHARF  HOAD.  CITY  ROAD.  M^NPOff. 

Anew  UJ  SCO  VERY. —MIC  HU«AIU\IInmm. 

fteotM.  it  F1*«t-rri«t.  has  iuuaduead  an  auitaly  NKW 
nwCBIFTION  ad  ARTIFICIAL  TF.KTs*.  nasdwtehoreaprtogi. 
« .t*i  , or  Ugatnsaa  They  *•  perfectly  rcaamhl*  too  na  orsl  Tmih 
a*  nnl  to  to  ilUtlerwtsbao  frum  Ih*  ordinal  by  to*  cl-  sari*  obasrvsv  , 
ll.sr  vr.ll  HKVr.lt  CHANQK  OiLOt  K or  HF.CA  Y.  and  aiB  b* 
fvaod  vary  luasdn  to  gny  berth  ever  brfore  uswl  PH  Butted 
doc*  ae*  rre,ulr*  the  *>tr*ctl«u  of  raota  • r aay  jalntot  apantlaa. 
aad  will  grv*  auppert  aad  preserve  teeth  that  ara  too**,  ami  U 
guaranteed  u.  rremre  srthalaUoa  and  mretlcaiMa.  Itecayw*  teeth 
renterad  snwnd  sad  umto!  la  maatwatnia 

hi  Float  strwsl  At  horn*  from  To*  UU  FIs*. 


iU  CIFLK.  -Tba  l*i«p*  said  by  T Hot*  A*  KKAHCFh  RD.V 
or*  mat*  simple  men  strongly  mahe,  and  much  bsUs#  flnliAsd. 
than  aay  ether  hind,  hsagy  oa*  la  triad  riafo  a it  team  Ih*  Mak* 

Is reory  Tbs  uaprcvonnaLt  sr»  very  Importaat.  sad  psmlwr  la 
only  itosr  lamps.  1 b*  laiUrm.  bnntc*  tolag  wry  aaramaca. 
latoad*  every  sly  Is  test  Is  beautiful.  atrUtlir,  aad  te  sew*  tests 
many  of  testu  betoaglag  tidulalT  to  T.  I*.  A wt  Tbs  pens 
are  to  sslremely  mmlento  as  to  reodar  Uioas  orach  adrilrwd  Lamps 
W.teia  the  rsacb  of  all ; white  lha  ao  aoesy  aad  krVtoacy  ad  it* 
light  *«*  gaaaraJy  admiutil. 

Lhrwc*  ireponres  ad  OB  or  trie  fine**  v»a'>ty. 

TUuMAfl  FKAHCB  It  »ON.  ».  Imdptohlll. 

J.  GIBSON, 

COURT  HAIR  DRESSER,  PERriTMER,  Ac.  | 
45.  OLD  BONO  STREET 
OKI  BOOK  F HO  M FICCADIltY. 

I OIBHOJf,  for  lom*  year*  yrtaclpal  asslsteBlsl  lw»*r(3.m*re 
te  h>oaahia  Cuurt  Har-l'rataec*  to  ib*  W*4v»p*to.  r.risg  i-*r» 
p realists  at  Oa  .beet  adrtrere.  a-swr*a  «w.  asb  my  aad  nolry  wte. 
may  tenssi  him  with  shear  psinasf*  I*4*  *rehi*gshali  to  wtnutg  , 
«•  h»s  part  to  gt..  lbs  utixres  .stl  toro—  stetor  u rursrte  te.  I 
pscahar  mrehod  re  prasarvlsg  aad  arrawire  tto  hato  ar  *s  tor  I 
choir*  collection  ad  V tUlteDteg  Perukes,  »**hh  b*  wa Ideally  rerei 
era  as*  a^aallad  by  uy  ethsc  aaaatartuiw. 


THK  ART-JOURNAL  ADTERTI8ER. 


December, 


v wm  m?  kf  snv’Q 

PURIFIED  CUMBERLAND  LEAD  PENCILS, 

PERFECTLY  FREE  FROM  OBIT,  MAY  BE  ENTIRELY  ERASED,  AND  WILL  MAINTAIN  A FIRM  POINT, 


WOirr  At  SON  ham  the  honour  ofn^u  their  PDRIPIRD  BLACK  LEAD  PRXCIM  to  Her  W*>*rtT'* 

' i,  M-i  nuny  ether  I’utLk  foWfalnhnxate,  as  ato  the  meet  esiiomt  Draught mec  ud  lead  is  g AtUtUcf  the  day,  mkt 

to 


OH**,  the  Admiralty.  the  B tab  of  and.  aavaral  RriTwav 
ImUmoaiaa  MUlU  suberic*  qoaUtj  of  their  )'«xu ihoy  have  tlxm 


WOLFF  & SON’S  GRETA  UEVIS,  OR  PERMANENT  DRAWING  CHALK, 

IN  CEDAR,  OK  EVERY  VARIETY  OF  COLOUR. 

Th*  drivhlt,  D&Ub  thoae  c f other  Onwai,  «i!5  MiUtr  wAr  injury  br  <naiu  ta  «o«Ur>  with  the  nto»l  content*  of  a portfolio. 

WOLFF  tad  SON  mnnfartere  a Paper  ipK^ll;  for  the  CUKTA  LA’,V|j<t  U may  he  bad  (Hb«r  *kM«  or  tinted. 

Of  It  to  call*  ....  ?*.  f Leather  b*x.  eoiijuclag  a *«t  <d  i*  la  talar  . . . 7U  I trite  Cobalt,  »ed  (i.iramarltM  Par  Dote*  . . .12*. 

28  10*. ! Do.  do.  « £'*.  Cr*U  Larria  Crayon*.  without  ndv,  in  Mia  a*  »Lm,  at  0*.  par 

34 Til-  I Aaaorted  eoteura  without  box  . . . . J-It  do/**  (a.  | don- a,  box  included. 

Pattern  Card  eoxUdolnK  the  whole  of  the  *hnd'*  and  colour*  of  r m Cmt*  Ljuvj*.  with  llrir  bum*  and  d«*rri piiscj  attached  tc  oath  Made.  j wo  la  «d. 
ihMw*maamradepuriop-iict:iai-'«a.  It  I*  oteveeary  to  olaerre  'hat  away  PretdD  i*  stamped.  “ Greta  Lmvta,  R Wolff  and  non,  Loudon,"  with  aannof  th** 

Onto  Lirrio  Drawing*  (old  and  loat  to  Copy  by  C.  K.  Cur  roe  t>,  30,  Piccadilly. 


box.  *otttaiolfl£  a o*t 

Do.  do. 

Do.  do. 

♦.♦A 
CAUTION.— Aa 


IMPROVED  TINTED  DRAWING  PAPERS 

5 FOR  WATER-COLOURS,  BLACK  LEAD,  CHALKS,  Ac. 

XL  WOLFF  It  SON  bo*  to  lafores  A rtf  ft*.  Tw*<r»,  Ac.,  Uat  they  hare  ro  ferfortrd  theta  rioted  l>r»w;-g  |*»per*.  aa  to  render  them  «d  table  for  w*ter-Coloti**.  They  will  iUti  vaiMxg  equal 
to  the  Wblto  Pa  pert,  Aid  am  better  adapted  for  Lead  l*«o«U  or  Chalk*.  aa  they  *r#  mala  of  a malaria!  whiah  prevent*  the  surface  briar  rubbed  no  by  lb*  faction  of  Indian- rubber  stump* , Ac. 

V A siRcart  Rock  of  all  the  tint*  nay  be  bad  mUi.  If  by  poet,  *ii  itompi  required  for  pMAn, 

Isyerlal  Si*e,  7a.  Si.  per  Quire.  Solid,  half- bound  Boc&a,  and  8h  aching  Block*  of  every  dmeriptico  and  tiae  made  of  Wolff  *>,  Whataan**,  and  otbar  paper*. 


ATHENIAN  CRAYONS,  IN  EVERY  VARIETY  OF  COLOUR. 

The  A Tirana*  Caaro-se  w®  be  5car>S  far  superior  to  any  hitherto  prod  need,  at  they  art  rich  ta  colour,  wffi  stair  p or  dlitr  >«te  with  peat  fr  totem.  bCeod  easily  together,  art  inner,  and  not  to 
to  break  *e  tie  Swu*  or  other  Crayons. 

A »*C  of  12  la  a Mahogany  l)ox  ......  3a  Ad.  I A aet  of  Pi  tn  a Mahogany  Box  , . . . . . 11*.  04. 

Do.  IS  do.  U.  fd.  I Do.  IS  do. lea.  AS. 

Do.  34  do.  7*.  4*1.  I Do.  73  do.  . 31a.  (ML 

With  Two  Stumpe  and  Crayon  Holden,  ta  astra  each  Box. 

May  bo  had  of  R.  Ac* x a* aw*.  Re$ent-itr*ct ; Accra  haw*  ft  Co.,  strand.  C.  E.  Curroats  30.  PfeeadlBy;  Uoooictok.  Pcmdry ; am]  all  ArUiU'  r.>lonn»*n  aul  mjecUbW  Suxicocr*. 

MANUFACTORY  3 2 & 2 3,  CHXTRC H STREET,  SPITALFIELD8,  LONDON. 

TRELOAE'S 
COCOA-NUT  FIBRE 
MATTING, 

DOORMATS, 

XATmSSES,  * BRl'SIKS, 

(talluAUi.PriK-M.WM  UMOnM 


At  U»  PuAsiw, 

AS.  LUDGATE  HILL, 

wtilt*  found  no  .KlrittOTt  of  COCOA- 
MVT  PIltflK  MANUPACTUHRri, 

ounuMtad  (or  nriri,  .nd  .tn,U.:K, 
M Uu  KOit  MwtalM*  prieK. 


l^LLIors,  64.  St.  JanwVotrwt,  is  the  ONLY 

* * HOlNHf.**  the  KXCI.t'bl  Vi:  SALK  of  the  URAL  IRISH 
PClfLCI  and  TAPIN’ BT. 


SCOTTISH  AHD  IKISH  LIHEH 
WAREHOUSE. 

9tl,  OXFORD  3TRRRT,  N ra*  Noarw  Amcv-naiiT. 
DAVID  HIRRRLL  ManuCuxom  of  TABLE  1.INKN.— Etery 
<l*MriptM«of  HouMhold  IImci,  EUahaia,  Ac.,  at  — od  rente  prlc«. 


M m liji  m U bb  1 aa  nJ  mm  ,< 


MOURNING  :-COURT,  FAMILY,  & COMPLIMENTARY. 

THE  PROPRIETOR  OF  THE  LONDON  GENERAL  MOURNING  WAREHOUSE 

Bats  rexyactfullj  to  remind  fumlUes  »ho<w  hcrta*etr>mti  cosipel  them  to  adopt  Monnimg  attire,  that  mry  article,  of  th*  nsj  beat 
deaaipUoo,  requltite  fee  a rocnplete  cotHt  of  .Mcnrutag,  may  be  had  at  thd»  r.»ti*Mrtt.n*tnt  at  a noaentb  uottce. 

ESTIMATES  FOR  SERVANTS’  MOURNING, 

Affording  a great  aarin^  to  faaSSai,  are  fumSefced  i »LlUt  the  habbool  atte«dante  of  asperi«u»d  a'tiitanu  f lododlng  dreacBaken  and 
nauliuer*,  voabUt  Uum  to  toggne  or  npply  «wi  neoe»*uy  for  the  oceaaJen,  and  lulled  to  any  xrade  or  condition  of  the  ooaxuuaHy. 

WIDOWS'  AND  FAMILY  MOURNING 

la  atvnr*  lnpt  noU  *p,  and  a noea,  deeoipttte  of  the  Moarwtm  required.  wUl  future  iu  be(M  aeot  forth *rt Lb,  either  la  Town  tc 
Into  lb#  Country,  and  cei  the  stoat  BeneotnbJe  Terce. 

aw.  O.  JAY,  247  249,  REGENT  STREET. 


QUILTED  EIDER  DOWN  PETTICOATS, 

tir  H.  BATSON  <fc  00.  rcnpecrtfolljr  invito  Lad  ice 

* * * to  leepect  tbriy  Ktock  of  Kldtf-A>*rn  and  Patent  Cloth* 
Detttouata,  in  ttotin,  Alpecn.  end  alt  ether  t<e«*ihac 
rruUnei*.  Fee  warmth.  liyMoena.  asd  general  oewfert,  they  win 
U fguad  to  Mirpaa*  mq  other  deecriptum,  and  to  ladiia 

vUHleg  the  SeteSie.  they  ace  lavalttahU. 

Imperial  Coverlet  and  Rider -down  QwQt  Uireiuit-ry, 

70.  MADDUX  hTRRKT,  RIORNT  STREET. 


1 /URN  ITU  RE  of  n SUPERIOR  STYLE  aa4 

I aLAI.ITY.-W  II.  COOPER'S  <«uy;taee  every 

ardde  n««e**ary  for  fetiiulilng  the  Mauion  cc  Cottage,  at  stoat 
mcrl« rate  prlrea.  whkh  are  attached  to  each  Ss  plain  tynret. 

W.  II.  C,  Wing  a ■anufacterer,  a*4  pertonally  (uperinteodhc 
the  wort,  rutranteee  the  quality  and  trorfcmaoahtp  cf  hi*  unique 
rollertlos  cd  haadaome  cnhtaet  and  unboUtaey  work,  aa.l  rriwciUly 
lavnm  punthaaere  to  tleiaip*cttonofihe*nxae.  A Book  of  beatgaa 
and  Pncee  teat  peri  free  <m  appUmlion. 

W.  IT.  Cooraa.  «t.  Great  Jamea^trari,  Bedfaed  row. 

AP  P ROACH  I N oTo  LID  AYR 

BOYS'  BELTS. 

The  choice**  at  A m»it  eiteorive  Ki.-<k  of  Belt*  lo  London  will  !< 

E.  ADE'S,  415.  OXFORD  STREET. 

I*rkea— la.  la.  W-.  !».  :J4.,  asd  3*.  I^uiiei  reeldJa*  tn  the  cociUy 
ran  have  a Min  pie  by  peri  on  receipt  of  air  extra  Htawpe 

YOUNO  GENTLEMEN'S  CLOTHING  ESTAB- 
LISHMENT, 19.  Oxfrid-akraai.  bmt  iionwayrireet. 
MARSHALL  ft  CO.  lOlWt  as  lnrpvct  to*  of  their  aa- 

Uar.1t  ametimnt  of  JUVKNILB  DKKSS,  which  for  il-cwv, 
daraV  ty.  and  cowKesj,  earn;*  be  «tn*U*d.  SkUUd  Workcaca 
are  axdmtvely  em  pie-red  tn  thte  department,  to  eo*nre  the  a lore 
adtantiMea.  The  Talma.  Poac&o.  CheaterilehL  aad  a variety  tf 
Or»rcc.ttf  OKUhsIly  « Hew.  lAdiaa’  Spaitetlt  Cloak*.  raUetai 
and  Initmclhxu  f- » warded  on  application. 

1>  IN  YON’S  PATENT  CHEST  EX- 

If  PANDER  pceveu ta  and  etfM  Stoop* wo  or  yea 
MxovuiKit*  and  Coemuacnon  or  T*a  Cnxee  la 
Ctvh’dreat  and  Aduita  of  either  aox  : and  where  * 
projection  w (roriai  oat  of  on*  M.wMer  has  ut« 
place  iniuud  -si*  nlief  M obtained,  and  lb*  Shoait «r 
i peed  a « ravtorwd  to  IU  natural  pcriiion.  It  on  U 
W!\Z  forwarded  t7  i«ri  by  Mr.  A.  MIN  YON,  3.  Crert 
7]  W ar n>;mur:k-«r«et.  London  ; and  full  panirokrv, 

’ wRh  prk«*  and  node  of  mtawaretnent,  on  rw/.  if 
a ivitara  Stamp. 


FLOUR 

WARRANTED  UNADULTERATED." 

White*  for  Pastry,  U»t  beri  tha*  can  be  mode per  Du*.  !<*  4L 

Vise  Ifcwtvh^da 12  9 

Rrcmtds  t*  12  9 

Mftl,  for  Drown  Dfjit  ,,  13  t 


l>a‘lrmd  (net  let*  t»*aa  one  peek!*  to  any  part  of  l^mdeet.  rnmut 
free-  A44/*m.  1I8NKY  HiimnNAILLACOMPY.,  Pwllford Mil, 
W Ilham,  h***i,  vt  Caladeniatnmd,  Lecdoo.  Trra*  Crib. 
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HEAL  AND  SON’S  ILLUSTRATED  CATALOGUE 

OF  DEDSTEADS, 

AND  PRICED  LIST  OF  BEDDING, 

SENT  FREE  BY  POST. 

IT  CONTAINS  DESIGNS  AND  PRICES  OP  UPWARDS  OF  ONE  UUNDRED  BEDSTEADS. 

196,  TOTTENHAM  COURT  ROAD,  LONDON.  

Sale  by  Auction  of  the  Entire  Remaining  Copies  of 

ROBERTS’S  HOLY  LAND,  EGYPT,  NUBIA,  SYRIA,  &c„ 

The  JdtiogrufMc  Stones  ef  tcAkh  will  be  destroyed  during  (A*  progress  and  m tie  present?  of  tie  Attendants  at  tie  Sale. 

SOUTHGATE  AND  BARRETT 

Reg  to  announce  that  they  have  received  instruction*  to 

BELL  BY  AUCTION,  AT  TBE1R  ROOKS,  33,  FLEET  STREET,  LONDOK, 

ON  THURSDAY  EVENING,  DECEMBER  15, 

THE  ENTIRE  REMAINING  COPIES  OF 

“ROBERTS’S  HOLY  LAND,  EGYPT,  NUBIA,  SYRIA, 
IDUMEA,  AND  ARABIA" 

THE  Work  is  complete  hi  Forty  Parts,  aod  was  published  by  Mr.  Alderman  MOON  (who  has  retired  from  business)  at  Forty*ooe  Guineas, 

under  which  price  it  baa  never  yet  been  sold. 

The  DRAWINGS  were  made  on  the  spot  by  DAVID  ROBERTS,  R.A.,  and  have  been  resented  in  the  fuwt  style  ot  Lithography  b)  M.  LOUIS  HAGUE, 
They  aro  accompanied  by  HISTORICAL  and  DESCRIPTIVE  Letter  press,  wriuen  by  the  Her.  Or.  CKOLY. 

The  ARTIST,  whose  fame  ha*  ina'nly  retailed  from  Pieforevof  this  clas*,  entered  into  the  work  with  a deep  and  earnest  h*v«  of  ||U  great  theme.  The  rabjeota 
emhrece  every  variety.  Among  the  2-iO  Pri»U  of  which  il>«  Work  »•  cn  p icil,  are  foand  Vew*  of  JERUSALEM,  the  HOLY  SEPULCHRE,  the  MOUNT  of 
OLIVES,  BETHLEHEM,  the  SEA  OF  TIBERIAS,  LEBANON,  TYKE,  and  other  placet  .f  interest  in  llm  HOLY  LAND;  of  the  RUINS  OF  PETRA, 


obtained  of  SOUTHGATE  aod  B AftUISTT,  at  their  Temporary  Auetioe-Roorm,  393,  STRAND,  Lai  S DOR,  who  srgl 
may  he  required. 

In  Mdierion,  SOUTHGATE  and  BARRETT  fed  it  a doty  to  urge  their  friend*  and  the  public  not  to  lost  tin 
above  important  ami  interesting  work  at  a red  need  price. 

Caulaguiai  ef  the  Sale  (when  ready)  will  be  forwarded  by  past  an  the  roeeipt  of  Si*  Boat agr-etampa. 


be  happy  t«  fttrokh  any  farther  »»1 


PRIZE  MEDAL 

GOLD  CHAINS  AND  JEWELLERY. 


The  ARTIST,  whoee  fame  ha*  ina'nly  readied  from  Pieforevof  that  clas*,  entered  into  the  work  with  a deep  and  cement  b>ve  of  hU  great  theme.  The  Mbieota 
embrace  every  variety.  Among  thw  ZiD  Print*  of  which  ih»  Work  i<  cn  p Mil,  are  foand  V ew*  of  JKliUSALEM,  the  HOLY  SEPULCHRE,  the  MOUNT  of 
OLIVES,  BETHLEHEM,  the  SEA  OF  TIBERIAS,  LEBANON,  TYKE,  and  other  place*  *f  inter***  in  tU  HOLY  LANl>;  of  the  RUINS  OF  PETRA, 
MOUNT  SINAI,  Ac,,  In  IDUMEA;  and  in  EGVlT  a*>d  NUBIA  the  irulcr  iw  priamied  with  (he  moat  faithful  I (lustrations  of  their  celebrated  Antirjtutsna, 
The  enure  S*rita  form  a Work  of  rare  attraction  not  only  in  point  of  An,  hot  affording  al-*»  a rich  fond  of  enjoyment  and  Instruction  to  all  who  regard  these  *pc<ts 
ta  hallowed  with  the  aoenea  and  reOnllectioiiu  of  the  paau  Tha  Artiat  haa  depicted  the  •*  RASJT  ” a*  It  i*  TO-DaY.  Tbetw  eoun’rir*  are  beeanting  anew  the  centra 
of  EUROPEAN  interert  and  anxiety,  tnwn  the  position  of  the  “ Eastern  Qa*M*ou/f  and  ibc  Work  ab-  ut  to  bo  offered  for  sale  cumpriee*  uodoobdediy  th*  beet,  nad, 
indeed,  the  only,  complete  Series  of  Pictorial  Illustrations  relating  to  those  localities  which  have  over  been  the  subjects  of  dispute,  and  oven  now  threaten  to  becume 
the  aoat  of  war, 

SOUTHGATE  ami  BARRETT  bog  * »•  to  tall  PARTICULAR  ATTENTION  to  the  circumstance,  that  tbs  entries  »b><*  will  be  Included  1s  the  ferOwomiaar  Sale 
will  bn  the  LAST  that  can  wor  be  obtained, a*  the  DRAWINGS  front  which  the  imprvssiim*  have  beun  taken  will  be  EFFACED  FROM  THE  STONES  in  tic  /loams, 
and  Denny  tie  Pe**j nr**  **/  tie  Sate,  thereby  furnishing  Git  only  sure  guarantee  (hat  no  inferior  iuiprcsmons  can  ever  be  iaaued,  and  securing  to  lb*  purchasers  at  the 
sale  the  rarity  and  raAanad  value  of  the  present  copies. 

It  ie  aUo  further  announci-d,  that  an  entire  SET  of  this  beautiful  work  i*  now  on  view  at  tb*  OFFICES  of  Miners.  DAY  and  SON,  Lithographers  In  the  Queen, 


WATHERSTON  & BROODEN 

jja  - ^.ViFrF  ■ RETURN  their  grateful  thank*  to  the  Nobility,  Gem  try.  and  Fublie  io  general,  for  the  approval  they  hare  gives, 

'i  during  tha  lane  mKhtee»  month*,  to  (he  prionipia  sought  to  hn  sstablishnd  of  selling  the 

"GOLD  IN  CHAINS  AT  ITS  INTRINSIC  VALUE,” 

i * .»!}  * WW|  Ck*  **  * da&aad  price,  aaosnbag  to  the  intricacy  or  simplicity  «f  the  pattern. 

WATHERSTON  AND  BROODEN, 

. ^.--S  Encouraged  by  the  liberal  patronage  they  bamw  reerivrd,  liar*  made  largw  additions  to  thsir 

-’IffiM*  , STOCK  OF  GOLD  CHAINS, 

, which  contains  every  variety  of  pattern  that  can  be  fnwnd  in  the  trade;  innlading  many  original  Dnsigne  wbW>  tnaoot  be  j 

d a***®  alrtwhar*  t aod  tlwy  take  the  present  opportunity  ef  inviting  visitors  from  the  country  to  an  inspection  tf  tnetr  JiLurefac-  j 

S * |0T7*  where  may  h*  Men,  in  addiuon  to  Gutd  Chains,  an  elegant  asaemblage  of  Jewellery  of  the  beet  quality,  in  great  vanety,  I 

-i-ir—  and  at  maonfarinrcr**  prioea. 

MANTJPACTORY,  16,  HENRIETTA  STREET,  COVENT  GARDEN,  IsONDON. 

ESTABLISHED  A.O.  17»8.  1 

ff-B, — AuMredieaK  and  Californian  Gold  made  into  article*  of  JeiotUery  at  a moderate  e iargefor  tie  teorieunoiip'  j 
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AKT-UNION  OF  LONDON, 

444,  WEST  STRAND. 

IH8TITUTED  1837. 

INCORPORATED  BY  ROYAL  CHARTER,  10™  VICTORIA,  1M6.  * 

VtnAnt 

THE  RIGHT  HON.  THE  LORD  MONTEAGLE. 


Vus<Brttikntf. 

HIS  GRACE  THE  DUKE  OF  NORTHUMBERLAND;  THE  MOST  NOBLE  THE  MARQUIS  OF  NORTHAMPTON; 
THE  RIGHT  REVEREND  THE  LORD  BISHOP  OF  ELY;  THE  RIGHT  HON.  THE  EARL  OF  ARUNDEL  AND  SURREY  ; 

THE  RIGHT  HON.  LORD  LONDESBOROUGH. 


i 

1 

I 

I 


EDMUND  B.  ANTROBUS.  E?Q  . P 8.A. 
JOHN  AULIVJO.  ESQ..  F.K.8.,  P.0.8. 
8IK  CIIARLR8  HARKT,  R A.,  F.R.8. 
TIIOM  <8  KKLL.  ESQ..P.K.S. 

JOHN  OmITTON,  KSQ. 

K.  II.  CAIIHKLL.  K8Q.,  M.P..F.R.K. 
WILLI  «M  CAUPKNTP.IC  R*Q.,  H.S.A. 
Til fc  KP.V.  RDWARD  COLRKUKJK. 
DOMINIC  COLNAOHI.  RSQ. 

ROHRRT  DICKSON.  M.D..  P.L.8. 
CIIARLR9  JOHN  DIMOND,  RaQ. 
OROROB  DODD.  BHQ. 

THOMAS  L.  DONALDSON.  R8Q. 
WILLIAM  SWART,  R3Q-,  M.P. 


ClUliL 

r.  J.  P1BLD.  B8Q. 

JOHN  8.  OA8KOIX,  RSQ,  VI  <. 

OROROB  OOIJWIN.  B8Q..  P.K.8.,  fJB.A. 
HAKON  L.  DB  OOLD8M1D. 

T.  CIURLKM  HARRISON,  ESQ.,  P.R.K. 
KDWAKIi  HAWKINS.  B8Q..  P.R.8.,  PB.A. 
IIRNKY  HAYWARD.  RSQ. 

MAJOR-OKH.  KIR  W.  U HKRRIE8,  C.B.,  K.C.H. 
CHAULKi  IIILL.  KKQ.,  P.8.A. 

WILLIAM  LKAP,  RNQ. 

JOHN  MARTIN.  R*Q.,  M.P. 

thbodokb  martin,  khq. 

TUB  REV.  O.  P.  W.  MORTIMER,  D.D. 


II.  A.J.  MUNRO,  KKQ. 

8.  M.  PttTO,  R*Q..  M.P. 

J.  R.  PLANCH R',  PJiQ. 

LKWI8  POCOCK.  B8Q..  P.B.A. 

TIIK  VKRY  REV.  THE  DR  AN  OP  ST.  PAUL'S. 
D.  HALO  MAN  8.  ESQ..  ALDERMAN. 

JAM  KM  MTBWART.  ESQ. 

TUB  HON.  MR.  JUSTICE  TALPOURD. 

MR.  8RRJBANT  THOMPSON,  P.8.A. 

R.  ZOUCH  8.  TRODOHTON,  K8Q. 

CAPTAIN  B.  H.  YBRXON. 

SIR  GARDNER  WILKINSON.  P.RJ. 

8A.MCBL  WILSON,  ESQ.,  ALDBRMAK. 


PLAN  FOR  THE  CURRENT  YEAR. 

Every  Subscriber  of  One  Guinns  for  1854  will  be  entitled  to  : — 

T.  AN  IMPRESSION  OF  A PLATE,  OF  NATIONAL  AND  HISTORICAL  INTEREST,  by  J.  T.  Willnoae,  A.R.A.,  from  the  original 
picture  by  C.  Stamfirld,  R.A.,  “TILBURY  FORT  I— WIND  AGAINST  TIDE." 

II.  THE  CHANCE  OF  OBTAINING  ONE  OF  THE  TRIZES  to  be  Plotted  u the  General  Meeting  in  April,  which  will  include— 

THE  RIGHT  TO  SELECT  FOR  HIMSELF  A VALUABLE  WORK  OF  ART  FROM  ONE  OF  THE  PUBLIC  EXHIBITIONS. 

COPIES  IN  BRONZE,  from  a Model  in  relief  by  R.  Jarruuo.r,  representing  “ The  Ejrrmr  or  tu*  Doa*  or  Wiludotox  into  Miu«id." 
STATUETTES  IN  PORCELAIN  OR  PARIAN. 

TAZZAS,  from  a Model  by  E.  W.  Wrox,  after  Deaigna  in  tbe  Britiah  Murum. 

PROOF  IMPRP.SSIONS  OF  A LARGE  LITIIOGRAFH,  by  T.  II.  M.ooiaa,  after  the  Original  Picture  by  W.  P.  FattH,  R.A.,  “ Til* 
Tuaxa  Hows"  from  Moliere'e  “ Bovaocou  Gumutoaxit.” 

GEORGE  GODWIN,  1 Zfouorory 

444,  Wot  Snu*D.  December  1, 1843.  LEWIS  POCOCK,  J Santana. 


MINTON  St  CO.’S 

ENCAUSTIC  AND  MOSAIC  PAVEMENTS. 

Manufactory,  STOKE-UPON-TRENT. 

Warehouse,  9,  ALBION  PLACE,  Surrey  side  of  Blackfriars  Bridge,  LONDON. 


ENCAUSTIC  AND  VENETIAN  TILES  AND  MOSAICS  OF  AN  ORNAMENTAL  AND  DURABLE  DESCRIPTION. 

Specimens,  in  every  variety  of  atyle,  are  to  be  seen  In  many  of  the  principal  edifice*  throughout  the  kingdom. 

The  Council  Medal  was  awarded  for  thew«  Tile*  at  Lite  Great  Exhibition  of  1851, 

Patent  Wall  Tiles  of  a highly  Ornamental  Character ; Tile*  for  Baths,  Cooking  Ranges,  Slab  and  Tile  for  Fire  Places,  Sc c. 

DESIGNS  PREPARED  aN»  ESTIMATES  FORWARDED. 

M.  A Co,  will  undertake  the  laying  of  tlio  Tile,  if  required,  haring  Parioura  in  their  employ  who  hare  boon  socially  inalructed  in  the  buaincm. 
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y Google 
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THE  ART-JOUBNAL  ADVERTISER. 


THE  PERFECT  SUBSTITUTE  FOR  SILVER. 

THE  REAL  NICKEL  SILVER,  introduced  Twenty  Years  ago  by  WILLIAM  S.  BURTON, 

Wbra  l'Uted  by  U»  yaUc.*.  of  Uiun.  KHOi^Icq  sad  Co.,  U beyond  oil  «*oio/»*on  tlrfw/  bwt  n«it  to  ti*fUof  >ilm  Uot  «*s  b*  ooepkytd  u *ud».  «UI»it  um <«I1j  or  onuuntxrtoUy,  m by 

ao  pot*.N>  t*«t  con  U b*  dutfugsitbod  from  ml  f<iiT*r. 


VW4J* 

Pottam. 

...  IN, 


Tbrrad  or 
Bnmvi'k  htton. 

a.—. »*.  

«*. 

*b.  .... „ 


KM 

P*r*m. 

...  fft*.  pec  .loo 


T*M*  Pert*.  .. 
TaM*  9pcuoi  „ 


PVJ4J* 

Ivurru. 

....  40*.  .. 


Kk*#-* 


&J*.  .... 


No.  per  do*. 

....  0*. 


Tw  Ktoooi 

J>OM*rt  Pork*.- — ~ 

UttMtt  SpOMM  . 3U»- 

Toa  ood  Coffcj  Jk-ii,  W*ltm,  Cwdlratkik*,  fte  , tl  proportteoAto  ptfrat.  AH  kind*  of  *los*  by  lb* potooi procot*, 

CHEMICALLY  PUKE  NICKEL,  NOT  PLATED. 

Flddlo.  Thud.  Kimr'o.  1 FWdlo.  Thread.  Klat't. 

T*U*  ffpo*M  *»d  Pork*.  MB  Ala* It*.  2%.  3>o  per  dot  To»  5;oou «...  4s.  ... 11*.  — 13*.  i*r&ML 

J****rt.ltUo*od  ditto ........ 10*.  — XlL 24*.  „ | 

WILLIAM  8.  BURTON  HAS  TEN  LARGE  SHOW  ROOMS  (all  communicating) 

Ktd-»:»f  of  th*  8b*».  'loroud  ooMy  b»  tb*  show  of  (IRNKflAL  P(UUH*IUNQ  IROJOIon'oRKY  iImUCIok  Cattery.  KUM  81!**?,  PUted  an4.  J»p*nnnl  'torn.  Iron  nod  Bra*»  ttoi  •:**!<),  •• 
ftjroi*»«4  *»t  <L*Mtf»*d  that  banboMn  may  «tt%  and  s»l  «oem  statit*  llni-  mtectteoa  IUU  o^m,  with  «cn«taji,  m;'.  'per  port.  trm.  Trie  atoacy  rrtvnrd  for  rnry  arttete  sol  »pyrv»*l  ci. 

39,  OXFORD  STREET,  (comer  of  Newman-street),  1 & 2,  NEWMAN  STREET,  and  4 & 5,  PERRY’S  PLACE. 

ESTABLISHED,  A.D.  1820 __ 

CHRISTMAS  AND  NEW  YEAR’S  PRESENTS. 


PAPETERIE  MARION,  152,  REGENT  STREET,  & 14,  CITE  BERGERE,  PARIS. 

BRONZES.  FIGURES,  GROUPS,  CASKETS,  INKSTANDS,  CUPS,  CANDLESTICKS,  VASES,  Sc.  ice.  4c.  BY  THE  FIRST  ARTISTS  IN  PARIS. 

Ornaments  and  Aecesaories  of  the  Bureau  and  Ladies'  Writing  Table. 

Alliums,  Blotting  Bools,  Writing  Desks.  Envelope  C*»cs,  P.peterios.  Paper  Knives,  Driggers.  Glove  and  Netting  Boxes,  Scent  Cases.  Tea 
Caddies.  Watch  Stands,  Cigar  Cases,  Work  and  Jewel  Boxes,  Pen  Trays,  Seals,  Penholders,  Bags,  Pen  Wipers,  Paper  Weights,  Letter 
Clips,  Purses,  Card  Cases.  Ac.  Ac. 

THE  STAMP  DAMPER, 

FOR  MOISTENING  POSTAGE  AND  RECEIPT  STAMPS,  ADHESIVE  ENVELOPES,  GUM  TICKETS,  Ac.  4c. 

INVENTED  AND  PATENTED  BY  MESSRS.  A.  MARION  St  CO. 

By  meant  of  this  little  and  simple  Apparatus,  tho  disagreeable  and  unwholesome  practice  of  Moistening  Stamps  with  the  Tongue  is  entirely 

avoided.  From  3*.  and  upwards. 

LE  COPISTE  ELECTRO-CHIMIQUE. 

A new  and  simple  system  of  Copying  Letters,  wirnocT  s phess,  on  ant  omen  machine,  by  tho  mere  contact  of  the  Hand  ; extremely  portable 

for  Travellers. 

SPECIALISE  FOR  FANCY  PAPERS  AND  ENVELOPES  OF  THE  MOST  NOVEL  AND  ELEGANT  KIND. 

CRESTS  AND  INITIALS  ENGRAVED,  STAMPED  AND  ILLUMINATED  IN  PLAIN  GOLD  AND  COLOURS. 


STUART  & SMITH, 

BOSCOE  PLACE,  SHEFFIELD, 

Scuc  PftOttUKTOkb  A>J»  UiHlil.'lUUU  ©F  TUB 

GILL  STOVE, 

PATENTED  JIT  T UK  LATE  JOHN  &YLVKSTRR.  ESQ..  C.K. 


»*t*rr»l  kbit  ir'rfTl  b*  fflrvd  lb* 

fir  ’jrortWvtj  u>  ti*  »/f«t 

u:-f<  *•,«!«  tty  tr*Ute  tto  an»HMk  v 


n'HK  svnmHr  wiwfccli'Mtie  ek»ni<i»r  of  Air  warmed  ty  the 

ort.ir.ivy  Mrlsl  ft  to**.  Id*  brrouK  a tr.iU/r  of  tulnntl  ceopUlbt.  u4  ' 

•ri'botj’.  «rs,-.*rr  u<*  ctw  tendon  If.  that  !>*•  *iU  i«  In  (he  »%t*rr  <4  nnleml  | 

•rapV-yatl.  h»t««U?  In  tb*  of  «tofU»>la<  it.  iWanvliFf  nholly  Artni^trom 
tb*  **rr  differ**;  ly  *Wch  Iron  «r.d  AiNMMpbrm  vrr.-.otiurt  1^*1 

1b  th»  crrilnAry  h«»t  »ir  '■  t yv*  IU  rambuttfou  cf  tlx  fuel  ukr*  io  u 
Iron  fttiw.  whirti  rfc^WIy  Ah**»b*  auid  cox- . tb<  tsmi  rvolvod  10  lU  ntoml 
lurftw*:  hat  ib*  Air  Ufoc  a bod  «<v;.  :ior  d.s.j  x*u  t+rrt  li  off  *»i’h  nArL-it 
r»l««y  io  nwui  tb*  CakW*  >*«#■.  9k  (h*i >vAt«<l,  a*i  tbi-  fow-'.n w#  i»,  »».• 

Air  t*  TitiUFri  .ni.i  tb*  Awhlo  wry  mod  Uret  «ot-  7b*  rutin*  of  Uw  «r*tt 
at  owi  lOgtMtv  tb*  nca«d<.  tU.,  th*  *o  gt  tb*  ut*r?ol  ait' to*  *f  Um 

C«rk.u  la  r-mfsortins  to  Its  in l- rail  ralu*.  lK»t  1}  biajp  K*«n*Uai  k>  carry  off  tb« 

Is* it  *»  faj.ttiy  m it  it  atolvul,  U-.-  oV/eri  Winr  In  npc  A i*r|*»  s Ju>ut  of  Air  to 
* n«*l-r  u<  U ::  -w?ftitiMs  l of  a -uall  ve-Wsa*  to  a ><Uh  t*o>f«rAlMfw  Tb* 

trn*  Ctvklo  la  tM»  raw  b*«vrD*»  • i»rT*  w*»>kl*  for  craductlng  b«*t ; Out  Air 
rtouitt*  P«r*.  and  hm  tk*  UwAJS*  cannot  h*  o«vr4i«aL<4.  i:  U nil  bat  imprablabt*. 

Tb*  Fatrstt  Gill  lmiv*  aiv«rafdt*b*A  wtat  •»  her*  (Kriutod  oat  in  tb* 
fettowiog  nuiiecr:— Tb«  Sion*  b fs.ru. et  of  nut' Iron  'taint  l*rm*d  by  »h* 

I*Al«T)tae  M f)ittt**).  A oumb*r  of  them  btiuf  nm«9sc«4  and  bolud  U««U>*r.  Tb* 

•ap**nra«t  *f<M  of  «Mh  GUI vjpraol  to  U*  Irak* »*wit  half  a {*..t,  ntMi  that 
•XfKMrl  totl*  AtT  **  •*»▼»  or  la  i|i*  ratio  of  I to  12  a.-ariv. 

Tb*  tbjv*  m.jhoi  of  b*atisr  it  a »t  m\1y  ^j.j.btV  .t  \<>  Urm  bandlora,  ba* 

Slot**  upon  tb*  prii.ritJ*ar*  r»A<t*  of  * tits  ta-iaid*  to  th«  MutUiil  *iarta*rnU;  . 

nod  «b*  Mtiiuftiottri.  BTPART  oc4  SMITH.  ItUKCOE  KLACK,  SIIKF-  

MKt.U,  tubroit  It  «K:h  gra*t  <n»tl«l*iira  CO  th*  InrctUioliaa  of  tb*  l*«M#r. 

•tort  lArtlii,  «t  well  m tb*  raxt  *conuMtral.  Air  fftra* *r«r  ynt  totrii4an*i,  th*  mmumplua  of  fu*l  'oJBiTion  Eetio*  or  otb*r  C*4l'  bo4*s  nraowCjJ 
TM  tfu-M  W.-.K  owe*  tlxtJ.  (tom  tb*  «bu yUstif  of  it*  evtaira'li  tn.  raoiroi  fc**<  o*l  of  <«dsrr.  aoJ  eoaJotu**Hy  L>  freo  from  tb*  >«c***i(y  of  tho**  co*Uy  np*lo  M 
» of  ssost  Oibcr  8to«i. 


. -dor  f.s  aaat'Tgtr.'.'jX^ 


f-'j 

jp-  VS-r 

m 


INFANTS’1  AND  CHILDREN’S  DRESSES.  OVER  GARMENTS,  &c. 

rSFAITO*  DRESSES.  CLOAKS.  HOODS,  HATS,  BOKHETS, 

LONO  AND  SHOUT  RORKS,  CAMBRIC  AND  LAWN  CAPS, 

DAY  AN 5 NIGHT  GOWNS.  03cN  AND  ROUND  SHIRTS,  ROSE  BLANKETS, 

BABY  LINEN  IN  COMPLETE  SETS,  OB  OTHERWISE, 

■nix  mev  or  it  hr  AiTirt.*  in 

CLOTHING  REQUIRED  FOR  A YOUNG  FAMILY. 

rur*  ojiti ATt.N-:;  tac  TAounut  axo  ixcoKTiutscvre  omxo  to  various  tuon  whm  ^ 

DriTT  aao  jurenu  cboritixu  U tucifUiiiBD.  n. 

TR1MMKD  BASSINETS  AND  BASKETS. 

At  SHEARMAN’S,  5,  FINSBURY  PAVEMENT,  {between  the  Bank  and  Finsbury  Square.) 

AM  ILLUSTRATED  PAMPHLET,  AFFORDtNC  ADDITIONAL  INFORMATION,  SENT  FREE. 


EW 
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F.  Sc  C.  OSLER, 

44,  OXFORD  STREET,  LONDON-.— MANUFACTORY,  BROAD  STREET.  BIRMINGHAM-ESTABLISHED  1807. 

MANUFACTURERS  OF  GLASS  CHANDELIERS,  GLASS  LUSTRES,  TABLE  GLASS,  4c.  &c 

A .SELECT  AND  EXTENSIVE  STOCK,  IN  EVERY  VARIETY  OF  PATTERN, 


RICHLY-CUT  CRYSTAL 

WITH  CLASS  BRANCHES, 


GLASS  CHANDELIER^ 

FOll  DRAWING  ROOMS, 


ELEGANT  CRYSTAL  GLASS  CHANDELIERS  FOR  GAS, 

iMafe  from  “RaaiaraaaB  “ Dwu«rol,  with  llamrnr,,  Af.  • wutaMe  for  Dumi«  Room*  a»d  Hall  Itw.ua, 

Tb*  *»r»  •tterotln  rmot  flu  in  privmt*  dw*tUa**  W laduoad  M"".  0«l«b  ta  Aaron  ti.nf  iM/tlnilar  attention  m (ha  CMouiuMdro  ad  IhUetew  of  art*dea— whlib.  unit  a rt,a 
to  that?  (mrsl  aferaioa.  an  nS»M  nt  nrj  roofer***  priwa-  Par  baser*  au,  aaiaei  lr  <nt  jn<ilnm,o(  (tetters* , to  »fel(h  addlUos*  an  Ma|  r.i„*Ua-.l,  mate. 

Theatres,  Conoert,  Awembly,  and  Ball  Room*.  Lighted  by  Estimate,  on  the  Lowest  Terns. 

A URGE  AND  CHOICE  AMOKTMBNT,  IN  NEW  AND  BEATYIPTL  DESIGNS,  OP 

HANDSOMELY  CUT-GLASS  LUSTRES  AND  GIRANDOLES. 

BEST  CUT  TABLE  GLASS,  IN  EVERY  VARIETY. 


S?  I 


s?  a 


n*  a 

a ^ ? 


R«*r  Cut-Omm  DKtmH,  at  alt  prion  I Pi»*«»  Umum  ttP  M»«tiithi 
Hur  ,*•  iViaiina  Wi*i  QuUU  I Hmi>  Cwliu  tun  Nro.i  lUHtl 

But  uu  Cwiaua*  Tuantu  j Jau.v  ,»»  QL«aaaa 


i.uuiuw  Manirrm  CitOlum  **»  Fs«bt«i*  Jiroa  j !,«  Putm.  lea  Diana*.  a*»  Urn  P.sta  I Tartar  B 

C«i.iu<*n  Ncati  lltN**  IU*«  IVm.Be  an*  UEuaaa  WtrufttimmUauan  hrom,] 

« Ci*f,u  Qutaaaa  | S»w-«wjm»  | riow.a  V*m  | ouu  Kr 

PAMILY  CREST  AND  REGIMENTAL  BADGES  ENGRAVED. 


ORNAMENTAL  GLASS,  ENGLISH  AND  FOREIGN, 

<Tfea  ItlUt  i.l.c-.-l  .ad  lujroM  b,  M«a in  Oun)  In  th*  praaMt  r.,Wty. 

PLOWRR  TASKS,  RICHLY.DBCO  RATED,  JEWEL  AND  OTItkR  ORNAMENTAL  STAN  DR  DRAWING  ROOM  ORNAMENTS,  Re.,  *«_,  OP  ETIRT  DESCRIPTION. 

CLUB,  MESS,  AFD  GENERAL  FURNIBHINO  ORDERS  FOR  GLASS,  PROMPTLY  EXECUTED. 


0X1.  PICTURES  BY 


BAXTER, 

THE  INVENTOR  AND  PATENTEE. 


TUB  BAT10UR  BLE88INO  BREAD  


THE  DESCENT  FROM  TRB  CROM,  after  llrn.ro 

TUB  HOLT  PAMILT,  after  IL.UU  

TH*  RUTH  OP  THE  SAVIOUR  


Upward*  of  On*  Hundred  Oriftaal  l‘kt»M  in  abroad,  publkhad.  taanfii  whlri  an  tb*  Ibilovtpf  Scriptural  lubju-y  ;— 

*■  I Aarf  tte.lUtewn*  Srrtw  <n  MW  *A~<-  pritm  U-  I JOSEPH  SOLD. 

► . S » CALRS  AJ«D  Hit  DAUGHTER.  DAVID. 


...as  TUB  SALUTATION.  T11K  LAST 

, . HAG  AK  AND  UBMABL.  I THE  PINDI 

“ 1 * KING  SAUL.  1 BOAZ  AND 

— i «4  tub  savioub. 

A Mat*  erf  pNfeMka,  n-wirfe  iA  Iwant,  *a»  tnbjaca*.  jllurirutteg  th*  ^W]Mi  *nmte  te  BSU*  HlaUrp. 


nut  LAST  SUPPER. 

TUB  BINDING  Of  MOSES. 
BOAZ  AND  RUTH. 


London  s — Said  Wholesale  bj  GEORGE  BAXTER,  th«  Inventor  ami  Patentee  of  Oil  Coloar  Printing,  1 1 and  12,  Nortliajnptofl-a'jtiait,  and  maj  bs 
t>b  Mined  of  tbo  principal  PrintaeUero  throngboat  the  World, 


ALLISON  AND  ALLISON  r\ECORATlVE  PAINTING.— Mr.  Funnies  8a»o,  ARNOLD'S  STAMPED  GOLD  CHAINS  ANC 

r*° stock °f  . ,ni™.ST  3“!  "ATCnMJi__,  „ 

SfjgSrt.rSS*  * ' ,M’r,bl>  S*®**"*  U*  MMMI*hroaa».  udU...  *uaUa4  to  safer.  DtHa.  TLro.  Oaten*.  Th*  WtechM  an  ati  rain  J.-ull*L 
J&HO  * S«4  mL* , *£*  L’  **“**.!  ™ “•  »l»oman  HtM.  ataUilla.  at  priTal*  ud  Th*  pM  Idoui  af  Cb*  fka  of  Oamptnf  tfeiOald  Chain* 

lOH.U.  ‘ 1,004  S,m*  ‘ 004  “ jrabfe  la  any  pen  ol  iba  UatWd  Kinfftoro.  m Lb*  aoal  fear*  imw  la  «v*Mtlm  nan,  roootfea-,  W o.afe  N wam 

h*s»i.i  n.mt.  na«*nhl*Wn*a.aodrawy*da*Cta^<al.  Mrtianal. or  Mofen  gi.«  up  tt*  old  «l.o«Mi*  nobmIou  aU  CwUmort  an 

81,1m.  AppiJioP.  Saaa.  Itacaratraa  ArUat,  M,  Pall  Mall,  Lonfea  umd  at  life  roiwtnrturlng***!  prvai 
DISTRESSiN-3  NERVOUS  OR  MINO  COMPLAINTS,  S*/t  axd.iVw  tf  Pnd. 

^ERVOOSf.l!SSi.«fr^«»lMa»,irfh«n»k»«ii«rj.  THE  IMPERIAL  COVERLETS.  M— f— U ~4  M.  »«.  U.  — ui.  Bamv 

ggLf  s£S‘j=sr£ ^ 

tloa  taMHBtty,  At.,  utaf  oo  a mwuC  at  arHtes  api>llcatbm  U>  |b«  »"  la  call'd  t and  cfeOdna  Ui«y  an  Mpicall,  **5o»M«.  funilWn,  . turn.  PM*a,  wlaro,  l«ot*.  LaMnD^oU,  and  W 

tfesm.  A*  a*  Mhw  tun  I*  haotm.  aad  Dr.  M a «Afert  u ro  tun  N”.=  xttT  A»«M  aluaj.  U a««fed.  • patjafl,  V;  nnaUfe,  M llrary  feMH^Bc*  rf  mnm,  n*t*.  tain,  bajnp«n.  *«.. 

aad  net  fe  «a».  ba  utU  «l*a  hi*  afelta  In*.  At  feoiD*  from  l>  laS,  ^ Irrltat* idriiem  tram-*  and  pr.nul  tiaa^—br.  Qrmkamt  •xuaynat  conttaro  GW*.,,  aw  far  plrturw.  and  *n*n* 

1A.  Ksatmabwrj+Anrt,  Bwttam  -r-ian.  A •«  Non!  ANw»*Wt  MaiUat.^*  1OT,  T».  on  aa  twjwud  rrtaclffe,  Ur  aaeun  lb*®  few  darner,  and 

Obwr»«Ln.  aa  buiwi  Coroylaluia.  * t"  ftaakwl  fra*  If  «0*  M»>  W had  of  W.  H.  Raruro  A Co.,  a*.  Maddo.  *»rw»,  ■*'!  «har»*d. 

R*f*irt«n«.  m T.  Marwincm'a,  tTi&tirtam.  U,  PawMMnt,  Ptnrtwy. 


REG  Ia  aolir^t  as  inapeclion  of  ibeir  STOCK  of 
D PIANOFORTES,  =amifart-nr»i  after  th*  "*J*t  approtul 


•S  h-Mh  and  eamitat  *hadd  U without  tbws,  *ad  ^SM*°**_  - °r  f *"**"• 
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